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INTRODUCTION 

"There are signs of all round regimentation by the 
State. Regimentation of thought is being attempted by a 
movement ~mown as thought-reform. l\Iany intellectuals 
have migrated to America", stated Acharya Nare1dra 
Deva, on his return from Red China. 1 

A few days later he made another statement :-

"Text-books, particularly of history have been re­
written from the communist angle and in many cases 
facts and events have been presented with disregard for 
t4e objective truth. Another unfortunate trend in 
Chinese life is the extent of indoctrination that prevails 
and which does not allow free-growth and development 
of the intellect." 2 

Dr. Amarnath Jha, another visitor to China, did not 
like the changes in the universities of Red China. He ssid : 
"I was disappointed at what we found in Chinese Univer­
sities. Practically all foreign teachers have disappeared." 3 

He repeated his complaint in another statement : "The 
delegation was, however, disappointed with the standard of 
education in the Universities. They have huge libraries, 
some containing more than four or five thousand volumes, 

- - - ---------- ·---- -- - . - - - --- - ---
1. National Herald of Lucknow, dated Juno 18, 1952. · 
2. Hindustan Times of Delhi, dated June 29, 1952. 
3. Hindustan Times of Delhi, <l ·•ted June 11, 1952, 
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but in most of them· they teach nothing except the writings 
of Lc11i11, Marx and Mao Tse-tung." 1 Rega1·ding art and 

literature, Dr. Jha commemed that "no artist can draw if 
it did not deal with either a peasant or worker or a soldier. 

In the same way no literary man 01· poet can deal with 
subjects that do not speak of those three things." 2 

Mr. S. N. Bendre, an Indian artist included in our 
cultural delegation to China, regretted that, "artists do not 
seem to know what they are expected to produce ......... the 
freedom of the soul is lacking, and I for one prefer the 
liberty enjoyed by artists in India." 3 

A study of the Chinese press supports what Acharya 
:Karendra Deva, Dr. Jha and Mr. Bendre felt about Red 
0hina's cultural "transformation" during their few week8' 
stay there. We give below a few statements directly taken 
from the Chinese press to show what is exactly taking 
place. 

The newspaper C'ltieh Fang Jilt Pao published from 
Shanghai contained the following news-item in its issuo 
dated August G, 1952 : 

"The East China Committee for Readjustment of 
Facul.ties in Higher Educational Institutes has anno­
unced a complete plan for readjustment. 

"After the readjustment, the higher educational 
institutes march towards planned education. A system 
of political work will be in·itiated in hi9her educational 
institutions in a planned manner, and edu,cation on 
political ideolo9y · will be reinforced. On the teaching 

- - - --·- -·- - -- --- -·-- ------ --•- ·- - -----
I.. National Hora.Id of Lucknow, dated June 2ii, 1!152 
2. National Standard of Bomb11y, dated August 8, l!J52. 
3. Times of India, Bombay, daLcd Juno£'2ii, l!J52. 
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· side, we shall march gradually towards collective teach­
ing, and research organi:; for teaching will bo opened 

one by one to enable people 's teachers of New China to 
elovate incessantly their political u.nd academical 

standards and to shoulder the responsibility of rearing 

well trained, virtuous and healthy bacl.:bones with Commu­
nist ideology for na.tional construction." 

New China News Agency from Hank:nv reported on 
August 15, 1952, that : 

"The literary an<l arts reform campaign in literary 
and arts organs, bodies nnd schools of the Central-South 
region _and Wuhan has formally started. On August 8, 
over 800 literary and arts workers of Central-Soµth 
region and Wuhan · municipality held a mobilization 
rally for ideolo6ical reform and study. At the rally, a 
mobilisation report was presented by Chen Huang-mei 
deputy director of the Propaganda Department of CCP 

Central-South Bureau. 

"Chen Huang-mei pointecl out that the fundamental 

cind the most widespread short comings ex·isting in the 
literary and art work of the Central-South region 
is the serious estrangement from politics, from practical 
activities and from the masses. The art leadership 
organs and some leading cadres rela.v their struggle 
against all modes of 1wn-proletarian literanJ and arts 

ideologies. Secondly, they m glect the ideological reform 
of literary and arts workers. Thirdly, they lack an 
over-all view of the construction of literary and arts 
campaign which is in a thriving state of development. 
Fourthly, in literary and arts · orgarns, bodies · and 
schools the study of Marxism-Leninism is not regularly 

conducted, nor is satisfactory work done to experience 
life and conduct teclmical studies. 



6 

"In our study this time we must see to it that a 
clear ideology a~,cl viewpoint of the working class is 
built up by all literary and arts workers and that tho 
leadership of the working class is firmly established. 
We require -every literary and arts worker to have a 
high sense of responsibility for literary and arts work 
and bring into full play the active strenth of the 
literary and arts workers in their struggle for the 
development and consolidation of the ideology of the 
working class." 

The important Shanghai magazine, Cliina 111 ontltly 
Review stated in its September, 1952 issue that : 

"For some time China's historians have been 
engaged in the absorbing task of re-interpreting the 
country's history. 

"They have found that China has followed a 
a hiatorical process similar to that of other peoples, 
passing through definite stages in the development of 
production relationships, i. e., through primitive com­
munism, the slave system, the feudalistic system, etc. 

"Last July, the China History Society was inaugu­
rated in Peking, in order to give unified leadership to 
the collective effort of China's historians. The new 
direction in history, pointed out by Kuo l\fo-jo in his 
inaugural speech, includes the following principles : 
(1) from idealiam to materialism : (2) from individual 
to collective atudy : (3) towards tlie atudy of hiatory a-~ a 
ma!a enterpriBe : (4) from neglect to intensive study 

of modern history ; (5) from concentration upon the 
Hans to study of the minority races ; and · (fi) from 
study of European and American history to the study 
of Asian hi~tory. 
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"China's historians are now working along these 
lines to construct China's science of history," 

New China News Agency again reported a "thought­
reform" movement in its despatch from Peking on 
September 29, 1952. It said : 

"Three y<'ars ago, when the capitalist ideological 
system was still in a dominant position here, the greater 
part of the teachers displaying a 'subjective• attitude 
were suspicious of the Communist Party, and were 
preoccupied with their knowledge and technical skill 
without giving a thought to politics. Though a certain 
amount of political studying was carried out during the 
initial period after the liberation, it was however funda­
mentally a study of dogmatism. In the spring of J 950, 
Professor Ai Ssu-ch'l visited Tsingbua thrice to give 
lectures. Thereafter, the reactionary and the decadent 
capitalist ideology of tltr teachers began to be shaken. In 
the conrse of these thtee yean, ~he idiological state of the 
teacliei·s became much improved as a res1tlt of the la,nd 
i·eform, resist- U. S. and aid-Korea a.nd suppression of 
counte r-revolntionary movements. 

"Another important accomplishment in Tsinghua 
lies in criticism .of individualism. Formerly, numerous 
Tsinghua professors with high scholastic standing never 
bothered themselves with politics and considered admi­
nistrative work to be beneath them. In Tsinghua the 
saying was 'scholarship first, teaching second, and 
administrative work third'. They have now realized 
that it was all due to individualism thus to attach 
different degrees of importance to different phases of 
th·e working of the people. 

"Following the ~riticism of individualism, the po­
Htic~J enthusiasm of a,ll th~ te~cheri; bec!l,llle univer11ally 
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heightened, and professors of established standing can 
always be found attending indoctrination classes with 
the students'.' The prestige of the Communist Party 
has risen to new heights among the teacners." 

Chieh Fang Jih Pao of Sl11nghai contained a more de­
tailed account in its issue elated October 20, 19.52. It read : 

"After acquiring experience in the 1st group of in­
stitute of higher learning in Shanghai, the 3-anti and 
ideological reform campaigns were started in early May 
and early July respectively and concluded at the end of 
September by the 2nd and 3~J groups of institutes of 
higher learning and colleges under various technical 
departm_ents. 

"This movement represents the close co-0rdination 
· of ideological reform and the 3-anti campaign, starting 
with 3-anti work and aimed principally at ideological 
reform. Under the strong lenclership of the v~rious 
school committees, democracy wa.~ fully manifested, tJw 
masses were freely mobilized, popular criticism. and ,9elf­
criticism were carried out a,nd one and all made ~alemn 
and systsmalic self-examinotion. 

"Hai•ing been su~jected to criticism, tlte teachers suc­
ceeded in drawing a line of demarcation between the enemy 
and ourselves and nnivr,rsally came to acknowledge tlw 

greatness and loveline,9s of N ew China. Many professors 
drew a cross on their diplomas rcceiv<'d in the U. S. 
and for long treated as a 'golden signboard' and turned 
over to their organizations the 'golden keys' presented 
to them dy U.S. 'scientific societies', using c.oncrete 
action to demonstratA their determination 'to teach in 
the interests of the fatherland, to work i1~ the iqteresti1 
of tlie fathcrlµ,nq', · 
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"Further, .the various errorneous thoughts of tb.e 
bourgeoisie and petty-bourgeoisie were imbjected to 
stern criticism, an ideological line of dem.arcatian was 
drawn between the working class and · the bourgeoisie, 
the dominant position of bourgeois ideology in the insti­
tutes of higher learning was ended and the leading po­
sition of the ideology of tho working class was initially 
established. 

"After self-examination, the teachers came to rea­
lize the necessity of taking the firm stand of the working 
class, decided on the direct.ion of their future efforts 
and asked to study Marxism-Leninism and 1\fao-Tse­
tung thought and asked for strengthening of the poli­
tical leadership of their schools. 

"Finally, on the foundation of ideological criticism, 
the teachers, · students and staff members consciously and 

voluntarily ma.de a clean breast of their historical and 
political problems, demonstrating their determination to 
rr'form themsP.l-1:es thoroughly. Many teachers, having laid 
down their historical and political 'baggage', were profou­
ndly grateful to the Party and the Government for tli.eir 
salvation, gratef11l to the comrades for their enthusiastic 
h,elp and were happy at their own re-birth. 

"With their political consciousness rapidly enhanced, 
the college teachers, students and staff members applied 
for membership of the COP and NDYL in large numbe1·s. 
Apart from this, an upsurge ofRussian language study 
has been started for the purpose of studying the expe­
rience and advanced scien~ific technique of the Saviet 
Union." 

l\nother New Ch.ina News Agency report from Peking 
on October _26, 1952 st_&ted that : 

;,>. 
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"The National Committee of the Educational Trade 
Unions held its 4th plenary session in Peking on October 
13-19. The· .. agenda of the meeting centred around 
discussions on how, under tho· leadership of the Chinese 
Communist Party, to conduct the pedagogical work in 
collaboration with the educational administration by 
developing the movement for ideological reform and 
self-education of tho teachers. 

"Chairman of the Committee Wu Yu-chang called 
on the educational workers to recognize 'their responsi­
bilities at this time, to undergo seriously an ideological 
reform, to acquire the concept of specialization, to learn 
hard and to do good pedagogical work." 

That the "reform" movement is not confined to edu­
cation, art, literature and history only, but also affects 
science is confirmed by yet another report in New China 
News Agrmcy, Peking on November 21, 1952. It Htated: 

"The ideological remoulding an'l study movem':?nt of 
the scientific workers of the China Academy of Sciences 
in Peking has now been brought to a successful 
conclusion. 

"Through the study movement, the scientific 
workers in general have subjected themselves to seri011.9 
criticism for their bourgeois revisionism, sectarianism., 
liberaliMn , indifference to politics a.nd the people's interest, 
rmd incoordinat-ion of th.wry wi!h practi'.ce.. Many of the 
scientific workers blindly worshipped the European and 
American bourgeoisie in the past, believing"that 'know­
ledge is above all', 'science is supreme', and 'science 
is supra-politics and supra-class.' Through study 
movement, they have gained a comparatively better 
understanding of the menaces of these mistaken con. 
cepts and h.!i,d style of work. Man'!! of the;m have bequn 
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to pay attention to the study of Marxism-Leninism and 
advanced Soviet Science, while others after examining 
their erroneous thoughts organized themselves for the 
11tudy of the l\Iarxist Leninist theories. Many higlMr 
researcli personnel niapped out, concrete plans Jor the 
study of Marxism-Leninism and Mew-Tse-tung thought. 

"Throughout the · study movement, the scientific 
workers in Peking conducted serious criticism and self­
criticism, which has become a regular practice now of 

these workers in their research work. Their arrogance 
and self-complaBcency arc completely rectified." 

Those, who have kept contact with the ideas of the 
Chinese communists regarding culture and who know the 
history of frequent "cultural purges" in Soviet Russia, are 
not surprised by this spiritual tragedy taking place in 
China. They knew that such things were bound to happen 
once the commui1ists seized power in China. Mao Tse Tung 
had given the warning in his book CHINA'S NEW DEMO­
CROY when it first appeared in 1940. Ho had clearly 
stated : 

· "A given culture is tlM ideologfral reflection of tlie 
politics and economy of a given society, In China there 
is imperialist culture which is the refi~ction of the 
control or the partial control of imperialist politics and 
economy over China. This kind of culture, besides being 
advocated by the cultural organisations run directly by 
the imperialists in China, is also advocated by some 
shameless people. All cultures with 'slave ideology' 
belong to this group. There is also a .~emi-feudal 
culture in Chin& which reflects the semi.feudal politics 
and economy of the country. Tho!!e who advocated tlie 
worship of Confuci-us, the study of ancic1u cla..•sics, the 
practice of old rules of propriety and old tliougfits and tlte 
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opposition of new ciilture and new tlt01l{Jhts are the repre­

. scntatives of this kind of cultitre. The imperialist and 

the semi-feudq,_~ cultures are intimate friends. They have 
formed an alliance of the reactionary cultures to oppose 
the new culture ancb served th'.3 benefits of the imperia­
lists and the feudal class, and they should therefore be 
itnquestionably overthrown. Without the overthrow of 
these reactionary cultures the new culture can never be 
established. One cannot be established or extended 
if the other is not stopped or crushed. 11lte struggle 
between the two is a slr_uggle of life and death." 1 

On ~fay 23, 1942 i\Iao had delivered his famous Address 

at the Yenan Round Table Discussion on Literatnre and Art, 
now available in a pamphlet named PROBLEl\1S OF ART 
AND LITERATURE, published by the People's Publishing 
House, Bombay in 1950. We give below some significant 
portions to indicate the main trend of .Mao's argument. 

Mao's address began with a clear-cut statement that, 
"we have called this meeting for the express purpose of 
making literature and art part of cntr revolutionary machinery 

so that they may become a powerful weapon with which to 
unite and educate our people, to attack and destroy the 

enerny and to help our people fight the enemy unitedly. " 1 

Mao went on to define the class-basis of all art and 
literature in the following words : 

"All culture or all present day literature and art 

be"long to a certain cla.ss, to a certain party or to a certain 
political linP. There is no such thing as art for art's 

I. China's New Democracy by l\Iao 'fee Tung, page 29, 
People's Publishing House, Bombay, October 1!)50. 

:!, ProbJem of L~terature & Art, page 4. 
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sake, or literature an<l art that lie above class <listin­
ctions or above partisan interests. There is no sue!, 

thing as liforaturi and art rnnning parallel to ·politics or 

being independent of politics." 1 

In a further statement he placc<l politics above art an<l, 
literature : 

"Furthermore, when we say that literature and art 
are subordinate to politics we mean class politics and 
mass politics, not the so-called politics of a fe-;v politi­
cians. Politics, whether revolutionary or counter­
revolutionary, represent the struggle between two 
opposing classes, not the behaviour of isolated indivi­
<luals. The il'ar of an ideol,ogy and the war of literaturf! 
and <irt, especially the war of a ·rei·olutionary ideology and 
tlrn war of revolut·ionary Werature and art, must be subor­

<linale to the politica.l war because the needs of a class 
and of the masses can be expressed in concentrated 
form only through politics." 2 

'l'he Chin£se leader also formulated a ''united front" 
policy in art and literature. This is significant in view of 
the fact that the Chinese Communists obtained substantial 
support from the leading writers and artists in China by 
the time they gained political supremacy on the mainland. 
Many of these writers and artists are now under fire as the 
following reproductions from their "confessions of error" 
,vould show. In 1942 Mao had said : 

"Let us now consider the problem of a united front 
in literature and art. Since literature and art are 
subordinate to politics and since the key problem of 

Chinese politics to-day is that of resisting Japan, 

1. Ibid, page 2ll, 
2. Ibid, page 27. 
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it becomes the prime duty of our Party workers in literature 
and art to unite on an Anti-Japanese platform with all 

writers and artists.,qutside the Party ( from Party sympa­
thisers, petty-bourgeois writers and arti~ts to writ(',r.~ and 
artists of the bourgeois and landlord classr.s ). " 1 

When the Japanese were defeated, the same sort of 
"United Front" was succesefully mobilised against the 
Kuomintang Government. Whether the people of China 
were with the Communists or not, it can be safely stated 
that the Chinese intellectuals and'writcrs etc., were actually 
or psychologically with the Chinese Communists on the eve 
of the communist victory in China. Perhaps they did not 
notice :Mao's warning when he said in 1942 : 

" 'Will not Marxism-Leninism destory the creative 
spirit ?' Oh yes, it will. It will destroy the feudal, 

bourgeois mzd petty-bourgeois creativP spirit ; thr. crea.tive 

spirit tltat stands for art for art's make ctnd is aristocratic, 

defeatist and pessimistic. It will destroy any brand of 
creative spirit which is not of the masses and of the 
proletariat. And is it not right that these brands of 
creative spirit should be destroyed as far as proletarian 
writers and artists are concerned 1 I think so. They 
should be extirpated to make room for the new." 2 

l\Iao Tse-tung kept in mind his "promise" regarding the 
''promotion·' of a "new" culture when the People's Republic 
of China was founded. The Common Program of The 
Chinese People's Political Consultative Conference adopted 
by the First Plenary Session of the Chinese People's PCC 
on September 29th, 1949, in Peking, defined Red China's 
"Cultural and Educational Policy" in Chapter V which 
includes Articles il to 49. Some of the articles are as 
follows:-

1, Problems of Litero.ture & Art, p:··27-28. · 
2. Ibid, P. 37. 
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Article 41. The culture an<l education of tr..e 
People's Republic of China shall be New Democratic, 
national, scientific rnd popular. The main tasks of the 
People's Government in cultural and educational work 
shall be the raising of t-he cultural level of the people, 
the training of personnel for national construction work, 
the eradicating of feudal, compradore and fascist ideo­
logy and • the developing of the irleology of service to 
the people, 

Article 44. The application of a scientific-historical 
view-point to the study and interpretation of history, 
economics, politics, culture and international affairs 
ahall be promoted. 

Article 45. Literature and art shall be promoted 
to serve the people, to awaken their political conscio1rn­
ne8s, and to enhance their enthusiasm for labour. 

Article 46. The method of education of the 
People's Republic of China shall he the un(fication of 
theory and pra.ctice. 1 

On may 23, 1952, Communist China celebrated the 
Tenth Anniversary of l\iao Tse-tung's Address at Ycnan. 
There were many Commemoration rallies and special 
articles all over Reel China. The important paper Jen Min 
.Jilt Pao published an editorial, ''Continue the Struggle for 
Mao Tse-tung's Literary and Art Drive", portions of which 
we give below : 

''For the past 2 years, though the new situation 
created as a result of nation-wide revolntionary victory 
has enabled the literary and art movement to make big 

I. The Important Documents of the Firat Flenory Session of 
thq Chinese Peop.le's Political Consultative Conf. P. l_f\ l 7 
Foreign Language11 -Press, P eking, 1949 
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advances, it too gave birth to numerous new problems. 
Large numbers of no-reformed bourgeois and petty­
bourgeois literary .~,n<l art workers have since joined the 
revolutionary literary and art ranks to bring \rith them 
the ideological remnants of the old. Literary and art 
workers of the old liberated areas, on their entering the 
urban di~t.ricts, became corroded and influenced by 
bourgeois ideology into losing th1>ir direction, and 
numerous leading personnel of the literary and art 
circles further gave up or became tired of th9 work of 

ideological leadership, and thereby fell into the trap of 
'administrationism' ( preoccupation with administra• 
tive affairs ). 

"Numerous revolutionary 1iterary and art workers 
have adopted an attitude of liberalism in the unprinci­
pled toleration and neglect of the propaganda activities 
of non-proletariatarian ideology, or even shamelessly 
praised and extolled such ideology. The ideological line 
of demaMation and clas's standpoint in literature and. 
art has thus been distorted to further the growth of 
bourgeois ideology. As we all know, the thorough 
implementation of the literary and art policy of 
Comrade l\foo Tse-tung is only possible through ince­
ssant ideological struggle. 

"In the second place, though seemingly just the 
opposite of tho above tendency, nevertheless there is 
the tendency for formularisation and indulgence in 
concepts, (trans. note : By formularisation is meant the 
tendency to depend upon the concept instead of upon 
the percept) which is also a manifestation of isolation 
from the masses and estrangement from life. This 
tendency is in the main the result of a vulgar interpre-
1iation of the po~itical mission 9£ µ~era,t~re and art., 
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Aside from inclulging in slogans and concepts, composi­
tions of this sort are absolutely empty, with characters 
without flesh and blood and without personalit-y, and 
contmts without lifo. 

"They have neither made a faithful study of actual 
life nor engaged themselves faithfully in artistic crea­
tion, but have only closed their eyes to deal with the 
realities and art in a coarse manner. They may be 
said to be loafers in literary and arts work, and we 
cannot expect a loafer to make any real contribution to 
the people and to politics. Consequently, though their 
compositions may seem to be strongly politically inclined, 
yet actually they can only nullify the real service of 
literature and art to politics. 

"Among our numerous compositions, a character 
still remains to be created who can truly scn•e as an 
example to be emulated by the teeming millions of the 
people. Such a character is badly needed in aetual life 
to serve as a leading force in improving our lives. It, 

is accordingly the duty of the · artist to express this 
force with the greatest of enthusiasm, thus turning 
such a character into the exa,mple to be emulated by 
the teeming millions, and encouraging the people to 
struggle for their beautiful ideal. Apparently it must 
be totally beyond the capacity of formula-and-concept 
inclined compositions to fulfil such a mission. 

"The thorough ideological reform ofliterary and art 
workers is indispensable for the fundamental rectifica­
tion of the above-mentioned mistakes and other mis­
takes. The current nation-wield literary and art 
remolding movement is designed to solve tl:iis impvrtant 
problem. 

3 
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"On the occasion for commemorating the 10th 
anniversary of Comrade l\Iao Tse-tung's address at the 
Yenan Round Table Discussion on Litcratw·e and Art, 
it behooves every single literary and art worker to 
examine his own work on the basis of Comrade Mao 
Tse-tung's instructions, so as to gain the necessary 
experience, rectify mistakes, and heighten our sense of 
political and artistic responsibility, so that we arc better 
prepared to foco onr future tasks with incrcnsod 

courage." 

There were special articles by Mao Tun, the Minister of 
Cultural Affairs and Kuo Mo-Jo who wrote under the title 
"Remain Forever A Cultural Advanced Guard under tho 
Banner of i\foo Tile-tung" : 1 

"The literary and art workers of tile whole country 
joined forces at the First All-China Conference of 
Writers and Artists which took place in July 1949. At 
the Conference all the representatives raised their hands 
to acc,!pt t'.ie lit~rary an art liM as given in Chairman 
)fao's Atldres8. DJfinite accomplishments have since 
been achicvccl by those who W3l'C prepared to exert 
themselves in the correct direction; as for instance, 
certain literary and art workers have played an effective 
part in furthering the patriotic oppositions. However 
taken as a whole, our literary and art activities havo 
upto now failed to meet tho actual needs. The slow 
progress in rapid aclYanccs made in the fields of mili­
tary, political and economic construction. In all 
phases of literary and art work, whether in creating 
writing, criticism, the teaching of literary and art 
theories, or in administrative leadership, there seems to 
be a total suspension of activities thus resulting in tho 

l, leking Jea 1\lin Jih Pao , ;\fay 2:1, l!lf,:!, 
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lJussiLility for mistaken or even reactiona1·y literary 
and art productions to flood the market. That it was 
1iossible for ti.le motion picture 'The Story of ,vu Hsun', 
which ad vocates the education of enslavement and 
distorts the historical truth, to be produced, shown, 
and, to a certain extent, praised should undoubtedly 
be considered as nothing less than the 'insane attack of 

bourgeois ideology.' 

"This warning is very much to the point, and I am 
a very good example. As a liter.try and art worker 
who was formerly engaged in creative writing and 
criticism and is now charged witli literary and art 
administrative work, I have failed to accomplish any• 
thing in the course of the past 2 years. The cause for 
this lies in my isolation from the masses and from the 
actual way of living. In failing to 'li,·e among the 
workers, peasants and soldiers masses for long periods, 
unconditionally and whole-heartedly, to enter the heat' 

of the struggle', I lost the source of creat ive activiUes 
and became deprived ' of 1mitc1·ial and half-finished 
products for processing. 

"Let our friends increase their sense of vigilance. 
I have long been struck by feelings of shame. I sin• 
cerely hope to he able to carry out reforms incessantly 

and to change completely 'from one class to another'. 

Since 'it will definitely take 8 to 10 vears before this 

problem can be fully solved', then starting from today 

I am fully pl'Cpared to spend another '8 to 10 years.' 
As long as 1 keep on breathing I shall incessantly keep 
up my vigilance, keep up my studifs, and reform my­
self and improve my work inceSsantly. 

"I shall fight to remain for-ever a cultnral aJvauced 
gual'(l under the banner of l\fao 'l'so tung." 
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On l\Iay 26, 1!)52 Chou Yang wrote a long article 
calling attention to persistence of "majo · deftJc!s (formalism 
abstraction and dog1Httlism) in contemporary artistic work 
in China." At the same time tbere ,rnre some personal 
statements by some leading literary figures in Communist 
China-, expressing regret at their " past mistakes and their 
failure to be faithful to the common people of China." 
\·Ve reprint here a sample selection of these "confessions 
of error". It is our belief that these "confessions" would 
i-eccive serious thought from om· intellectuals, artists and 
writers, especially those who hobnob with the "lndin,n 
Progressive \Vriters and Artists Association" and similar 
communist fronts in the field of education and culture. 
They should also stop the glib talk about India's mdtural tics 
with China. ~uch loose talk has become a fashion amongst 
our fashionable gentry who hardly know what is culture, 
far less Indian or Chinese culture, but who must say 
'8omething on current topics after they have had their 
sumptuous dinners. 

The fortuighly English magazine People'-~ China 

published from Peking had a regular section named "Cul 
tural Front" reporting various cultural activities in Red 
China. This section was suddenly abolished and People's 

China No. IG <lated August I, l!J52 contained no cultural 
feature. This feature has not reappeared in any subsequent 
issue of People 's China. It is significa;1t that People's 

Ckinct Ko. l:l , datecl July I. 19{i2 contained an article , 
entitled, " Chairman J.lfao's talks on Art Commemorated". 

The article reported the celebration of the tenth anniversary 
of .:\Ia.o's Address at Yenan and .,a,·c a brief sununa1•u of 

• 0 J 

how Chou Yang "urged intellectuals of petty-bourgeois 
origin to remould themselves" . Perhaps the Chinese rulers 
clo not want the outside world to know what is being done 
to the .i.ntellectuariu1d cultural elite of China. 
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As · \re read these n1rious al'tidcs, we get one 

unmistakable impress ion , tha t is, tbe Chinese communists 

treat the creation of art and litC'rature in the same way as 
they plan their procluctio_n of coa l a.nd steel. There is a long 
history behind this typical communist attitude rooted in 

?ira.rxism-Leninism-Stalinism. ~fao Tse-Tung is repeating 
in China only what has happenccl in Soviet Russia over the 
pitst two decades. In Stalinist Russia, there is place only 

for comt poets who rhynH' anc.l sing to Stalin's eternal 
glory ; there arc painters and sculptors whose brush an<l 

chisel are devoted to bestowing youi h and hl'nuty upon 
ugly nnd aging paymasters ; there arc- noYl'lists, dramatists 
and cinema-directors who tako orders from the 
Polithurcau, revise , and rewrite and withdraw their work, 
confess errors and ontclo caeh other in a. maddening orgy 
of clcnuneiation and clwst- bl~ating ; thl'rc are campaigners 
of hate who receive p l:'ace pri'l.es ; there are cha,rlatnns 

whose scientific aehievrments are parncled in a thousand 

newspapers and periodicals ; there· arc patriots according 

to whom nothing mu; e,·er invented or discovered hy non­

Russians and there arc party liners according to whom 
Comrade Stalin or whoevN is the latest t,yrant, is the 

great.est philosopher scientist, linguist , pcet and artist of 
all 1i,ges. 
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CONFESSIONS OF A NOVELIST 

l''irst of all we gi,·c the statement of Lao She, published 
in Peking .Jen .Min Jih Pao dated .\lay 21, l!J.,~, under the 
caption, "Chairnmn Mao gasc me a Ne,,· Literary Life." 
Lao has been one of the most Yigorous litC'rary figures in 
mode1·n China. He is ,rcll-k1101rn abroad as the aut.l1or of 
H,icksluiw Boy. He Wrote : 

'·Though I started writing as early as l !)~4, yet my 
motive then was 110 more than an urge to do as others 
were doing. I wanted to write and to publish in order 
to become a man of letters, but ,dth no other thought:-i. 

"When l actually became an 'author', I wrote more 

for myself but less for thC' readers ; wrote for the 
readers not to educate them in any manner but rather 
to cater to their interests. 

'· I reitcl the world 's famous literary ,rorks and 
applauded them without giving any attention to their 
educational and artistic value. Though I also made 
some study of literary and artistic theories , yet since I 
had not a system of belief of my own, I could not gain 

a critical understanding of these theories. 

" I depicted the laboring masses and the oppresed 
only to give vent to my own feelings and in protest 

against the hardship and perserution I 1;ecei\'ed in my 
early days. l had the sense of righteousness of the 

petty-bourgeois, but l was afraid of the revolution , 

without -lmowi11g that I lacked any unclertanding of 
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and enthusiasm for the revolutionary struggles. I d.rew 
n Une of dcmnrcrttion be. I icecn literntnre. a 11d a.rt mzd. pol-i• 
tical 8trugglr.. I wa 11 engage.cl in 1.itemry and nrti,~tic 
work; therefore I had 11othi11g to do with politics. I mver 
pnid the lecrnt attention to the. ideologfral quality and the 

bclligcrr: nt aspect of lifcr ctu rc and ar t. 

"On returnrng from abroad at the end of l!)-!9 , the 
fo·st thing I did was to look at a, copy of the Selected 
Works of .Ma.o-T.~e-t11ng, and the first piece I read was 
Chairman Mao's Addl'ess at the J'rnan Round Table 
Discussion on Literature and Art. I was overjoyed after 
hm,ing re.ad this magnificent piece of writing. Not one 
of the works on the theories of literature and a.rt I had read 
cvrr ga·ve me such a clear picture of 'whom dors literature 
and art serve, and in what manner'. Doubts began to 
creep up in mind. For 20 years my thoughts, life, and 
writings had been confined to the sphere of the interest 
of the petty-bourgeoisie. Everything \\·as so simple. I 
wrote and the others read, no matter what I turned 
out. As has always been tho case with the bourgeoisi~, 
I ,rns possessed of t.ho Yanity and ignorance of the 
petty-bonrgooisic which as Chairman }Tao so aptly 
pointccl out, prevented me from getting in touch with , 
undcrstancling, making a. stl.ldy of, and making friends 
with , the workers . peasants and soldiers and from depi­
eting them succcssful\,v. 

"I agetin br.camc liewildeted on learning Chairman 
Mao's principle of the subordination of lilcrelure and art 
to politics . My long contact w£lli t.he petty-bourgeoeis class 
para.lyzed my thoughts, lif e, and compositfon"9. I thought 
that I could cont,inuc writing without taking in any 110w 

icleology or <;hanging my way of life ; and any piece of 
writing would do provided lt wns smoothly written. ! 
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held tlicit it ll'as not only possible but desirable to .~e.paraie 
litl'.rntnre. and w:~,Jrom politfr.~. 

" Ho\\·cvPr, Chairman Mao pointed out to me that 
I was wrong. and that literature and art should comply 
with polities. I there.fore decicfrd to look Joi· 1ny 1ww 

litcra;-y and art l~fe nndcr thr. d-irection of Chairman M a.o­

Tse-tung. 

"Though I nc\0 er succeeded in learning many new 
thoughts from the books (even now I remain afraid to 
read theoretical writings) , y1::t as a result of incessant 
trials in writing an,! through listening to the opinions 
of others, I gradually realized the importance of giving 
top priority to poUtical ideology and the mistake of being 
Miti,qjied with a. couple of smart phra.ses. .llfy serious leg 
trouble has so far prevented me from gaining experiences 
of life by living in tlie factories, villages, and among the 
nrmed force.~. I have, howe1:er, started to realize the 
importance of learning .fl'Om the workerR, peasan1R, a_nd 
soldiers through incessant study of populm· Utcratnre. 

"I want to sing in praise of the new things of tht> 
1H:> ,1· soeiety arnl J bc-comr possessed of an uprecedented 
ardent love for this society arnl for our country. Some 
ma,v say that as I c·::rn only applaud what I have seen ; 
I am still unable to take th<> initiative and turn out 
compositions of a high ideological and creative quality. 
But. as a man hailing from the old society, J: would 
only be trying to fool myself and other people if I were 
to prcfrnd to changP into a present-clay thinker over 
night. I can only try my best to gain an understanding 
of the new society, al)(l prnise that part which I have 
gained an understanding of. 

" I have ahniys been proud of 

am prouder of the city th;rn ever. 

Peking, but now I 
Peking belongs to 
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Chairman Mao, and I rannot but try to express my 

own gratefulness and the gratefulness of the pC'oplc of 
Peking for Chairman ::\Iao ·s part in turing the tables 
and thus bringing development and progress to 
Peking. 

"Before the liberation I wrote all by myself without 
consnlting others. Now I am~ prepared fol' rm:ision as 
soon as I sta.rt to write. On completing my first draft, 
I always read out aloud to either a literary and art 
organisation .or to a number of friends. ,vhere others 
think there is still something to be said I try to re­
write ; what others think to he worthless I discard. 
I rnay re-write even up to 7 or 8 times. When the 
1'deol,ogical quality is found to be still weak at the end of 
a.ll this revision I would disca1'd the whole tMng. My 
labours are not lost, I receive the benefit of re-writing 
all the same whether the writings are published or not. 
Thus I keep on writing incessantly C\~cry <lay, not 
caring a hit ahout publication. 

"I am still fa1· from being a icrile1· schooled in the 

thoughts of Cliafrman Jlfoo Tse-tung, but I .shall fo?'eover 

try to advance step by step in accordancr. to Chairman 

Mao's instructions, as well as to rccti(y all my faults in 
thoughts and life. Only thus shall I be prevented from 
being impeded by the bmdens of t.he 'old writer', 
enabled to accept all criticism with the utmost 
modesty, and gIVen a new lease of life in literature 

and art. 

"I cwi graf<>ful to Chai rman .llf ao. 

"Long live Cltafrman llfoo," 

4 
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CONFESSIONS OF A DRAMATIST 

The second statement is ·by T 'sao Yu, playwritc, also 
published in Peking, Jen Mfo Jih, Pao on may 24, 1952 
under the title, "For ever Forward." T'sao worte :-

''Asa ~terary and art worker born of the dark 
old society who has always aspired to brightness, my . 
thoughts and ideology have been strongly infhwnced 
by bourgeois ideology. Wit.h the arrival of a new 
society, I , ha\'ing fo1· so many years been isolated from 
the revolutionary masses and estranged from the actual 
life of the people, suddenly felt myi;elf unable to 
einbrarP the brightnei;s which I had always longed for. 

' ·..\ careful study of Chairman :\Tao Tse-tun.g 's 
. ltldre.~.~ at f./ie. J'cnan Rouncl-Table Discussion on Litera­

tw·P. a.nd Art has convinced me of the workers~ and 
peasants' desire to read compositions which offer a 
faithful rc-flection of their true life and sentiments, and 
of the fa ct t!rn,t they hiwe no use for characters posing 
as workers . peasants, and soldiers, or other substitutes. 
Anybody can have the objective- wish to serve the 
workers , peasants and soldiers. but he shall be judged 
hy the masses by the stuff•he has· to offer, his activities, 
and his compositions. Chairman Mao is altogather 
correct in telling us that 'The critNion fort.he examina­
tion of subjectiw wish lies in actual practice in society, 
while that frw the examination of n~oth·e lies in the 
effect (result). ' 
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':l grauually started to realise my inadequacy ; 
I am neitl{cr familiar with the workers, peasants and 
i,;ol<liers , not conversant with l'llarxism-Leninism ; and 
I am inexperien.ced in the realities of the new society , 
as well as unaccustomed to the language of the people. 

"It was at such a juncture that l learned from 
Chirman :Mao's A.ddre~s a/. the J'enan Round-Table Dis­
cussion on Literature and A rt : 'to understand them 
and to be faimiliar with them ( the masses ) ; one's 
though ts aml sentiments should be integrated with 
those of the workers, pcasa1its and soldier masiaies', arn.l 
'in order to become as one with the masses. it is neces­
SaQ· to liavc the determination, anti to go through a. 
long and painful period of trial.' 

· ' I haYc always made known my hatred fur the 
dal'kness of the old society, my clissatisfatctio11 with 

the sanguinary exploitation of man by man. und my 

conviction that the vicious rule of the fouc.la.l forces 

a.ml the hurcaucratic compra<lores must. be oYerthrown; 
bttf I also believed in the above-class interpretation of 
human nalnre. I believed tlwf. even ·in such a society of 
clrts-ses, lmma.n nature can still be universally good. I 
never gained a clear realization that every one is pos­
sessed of his own class characteristics. that subjecth·itv 
is determined by ohjectiYc conditions, that ideology 

· is determined b'-' existence, and that our idcolo<rv anti ., o. 

scnt,in1cnts ui•c clctcrntlnccl by the objective facts of 

class struggle and national struggle. 

"It is extremely difficult for an intellectual hailing 

from the petty-bourgeoisie who has not yet been 
thoroughly reformed to rid his mind of his long che­
rished characters, thoughts and sentiments. Thus, on 
first reading Chairman ~Iao . Tsc-tung's Address at -the 
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Yenan Round-Table Discus8ion on Leteralurc and Al'!, 
I was immediately convinced that literature and art 
must be for the workers, peasants and soldiers. How­
ever, on reacting on about who are the people um[ 

whom doc;; literature and art serve, ·I became inwardly 
elated on learning that literature and art can still be 
for the petty-bourgeoisie, that the kind of life and 
characters I had been used to could manage to get by 
provided they are ·viewed from the Marxist-Leninist 
angle . 

. ;Ten years ago, Chairman .i\lao Tse-tung declared 
in his Addre-ss at the Yenan Round-Table DiscuBBion on 
L?'.teratnre nnd Arr that, 'people hailing from the petty­
bourgeoisie have employed devious means , including 
the medium of literature and art, to express themselves 
and publicize their opinions in the most obdurate 

manner , in the attempt to persuade everybody to 
reform the Party and the world according to the fea­
tures of the petty bourgeois inteJli.-,entsia. Such being 

0 . 

the case, it is our duty to call out to them , Comrades, 
your ways will nevci: 'work, the proletariat and the 

· people 's masses will never comply with your ideas, for 
to do so woukl amount to depending upon the landlord 
and big capitalist class, ancl would lead to the downfall 
of the Party, the country and ourselves. ' 

"Wlten I went to the Hwai River and took part in 
ayrarian reform, I made nzmierous mistakes. Though 

all tliese !tad been rectified in time tlirough the assistance 
of the rnnsses, I have not yet been able to write anything. 
I feel so ashamed of myself whenever I think of Cltairman 

~ijfao's words, ......... 'to proceed among the masses, Jive 
among the workers, peasants and soldiers for long 
periods. uncomlitionally and whole-hC'nrtedly, enter the 
heat of the sTi:ugglc, ......... ' . •: 
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CONFESSIONS OF A STORY WRITER 

The third statement is by Chao Shu-Ii, a novelist and 
short-story writer, published in Hongkong, '1.'a Km1g Pao 

on June I, 1!)52. Chao wrote : 

"I have not wriften much for thr, past three yea.rs 

because of estrangem ent from realities and 1·sola.t-ion from 
the 111as,s1,s. On tho present occasion of the 10th anni­
versary of Chairman )fao Tse-tung's Address at the 
r enan Round-Table D-i.~cu.~sion 011 Lit era hire and A rt, 
I ,vould like to examine myself and conduct an opon 
discussion in the spirit of this epoch-making document. 

"As <lemantle<l by Chairman, Mao, it is up to us 
writers to go among the masses for nourishment. I arn 

hereby going to e:i:pose myself to a full examination ·in 

order to reveal what I am made up of, what is 1,acking in 

my mind-np, and what I intend to take -in immediately 

"(l) I was born and bred in a rural village. 
Coming from a middle peasant family which had clearly 
started to sliJJ before I joined the revolution,- I enjoy 
the ad vantage of knowing the pcasa1its well. 

"(2) During the. early days of the Anti-Japanese 
Wai· ( 1938) I acted as ch'u Chief for 40 days to carry 
out the mobilization of the masses for opposing the 
Japanese and for self-defense. Later, I joined various 
cultural organs (newspapers. book-shops, etc.) to engage 
in lo('al mass activities. During the interim perioq 
{1948) J was engaged for 8 months in agrarian reform. 
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In all this this time, I was mostly in contact with the 
masses on political occasions (meetings etc.) but knew 
little of their daily life and work. 

"In the winter of 1948 I went back to my home 
town for the New Year, During my two months stay 
there, I interviewed all the families in my village 
(52 families) and looked up 6 families of my relatives. 
The masses unreservedly furnished me with information 
about the changes during the last 10 years. 

"The above is the whole _ of the nourishment I 
derived from the peasant masses before my arrival in 
Paking. It. is altogether correct for people to observe that 
in my writings the old per,wnages and events are depicted 
in a, cle<ir and more J aithjul mctnner then new people and 
events. All of my existing ,rorks have to do with the 
rm·al village. With the old personages, I naturally came 
to know everything about their environment. thoughts , 
and their wa.,y of life as dictated by thci1· thoughts. 011 
the other hand, I could not possibly gain a full under­
standing of the ideology, character and class relation­
ship of the new personages by only meeting them no,r 
and then at political conferences. Though I learned a 
lot at these conferences, yet as I was only able to 
understand, certain aspccti, but not the whole picture 
of the life of the masses ; I could only make ui,e of this 
knowledge to write non-artistic reports but not artistic 
compositions with characters who 1trc natural and 
life-like aml who develop according to the laws of 
progress. 

"In looking over my personal history since the 
start of the Anti-Japanese War, I now realize that I 
have gradually estranged myself from the actual life of 
the m~sr;cs it!_ the direction of total isolation. If not 
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i·ectified, this tendency w-ill certciily put a stop to my crea­
tive activities. To change, I mu~qt follow Chairman Mao"s 
words, 'to proceed among the workers, peasant~ and 
soldiers masses for long periods, unconditionally and 
whole-heartedly ...... ' 

"In reminiscencing over my former writings, I now 
find that most of the mistakes can be traced to the 
experiences I gained when· acting as ch'u, Chief and 
while working at agrarian reform. It must tlms be clear 
that, in order to continue to tiirn out more and better 
compositions, there ~n be no otlter way than to make up . 
my mind to reform my present self by following the dfrtates 
of Chairman Mao-Tse-tung." 
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CONFESSIONS OF A CINEMA DIRECTOR 

The last and the · longest statement we reproduce here 
is by Sun Yu, an American-returned movie-director, who 
wrote and directed the film "The Story of Wu Hsun.", 
produced by a private company-Kun Lun Motion Picture 
Studio of Shanghai. He wrote his "confession" in Peking 
Kuang Ming Jih Pao, on June 10, 1952, under the title 
"Examining tlie Editing and Directing of the Motion Picture, 
'The Story of Wn Hsun." The campaing against the film 
was officially launched with an editorial in the Jen .llfin 
Jih Pao on May 20, 1!)51. The initial criticism waB made 
by the Central Committee of the Communist Part,y of 
China rather then by literary and art circles. Sun Yu 
himself had made a brief statement in Jeh Min J-ih Pao on 
May 26, 19;')1. Obviously, that did not satisfy the autho­
rities. ·so he wrote the lengthy self-criticism in June HHi2. 
It reads as follows :-

"The serious mistake in principle of the motion 
picture 'The Story of Wu Husn' may be summed up ·in 
these words of Comrade Chou Yani$found in this speech 
'Rectify the Literary and Art Ideology and Improve the 
Guidance Work' delivered at the Peking Literary and 
Art Rectification Study :Mobilization Conference on 
November 24. He said : 'Politically it propagandizes 
reactionary revisionism and the line of individual 

struggle which are inconsistant with the people's demo­
cratic revolutionary ideology and the ideology of 
collectivism and heroism which we want to propagan­
dize.' Thni stunming up is e~traordiliarily ohjectiyc 
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!ind concct. Revisionism and tltr. stmggle of the indfoi. 
d11a.l are e;ractly the two most se1'ious and most poisononsly 
rleceplfrc mistril·cs of /h('. bou.rgeois react·ionary ideology 
in the motion picture 'The Story of Wu Hsun.' 

'·The ways the picture propagai1dizccl the re­
actfonary bourgeois ideology of revisionism can best 
be seen from m11 a.ttempt to exalt mul pra-ise tliis, a 
hundred percent swindler and rascal of a. feiulal slm:e, 

lV1i Hsun • 

. " \Vu Hsun has now been correctly and scientifically 
eyaluated. Disregarding the historical fact of his 
J1aving swindled many people and his numerous pro­
fcu<lal activities of exploitation and deceit, what did ho 
stand for . when I erroneously distorted history and 
reality to depict him in the picture as a sincere man 
~\·ho ~ndeavoured to promote rdncation by begging 
( in spite of my attempt to point out in the picture 
that his endt>avour was a failure) ? He still stands for 
the reactionary revisionism of the bourgeoisie. ( which 
mnst of necessity hrad for capitulationism). He negated 
anned struggle. Ile. belie.vNl rhaf f.he poor 1cere lmlliHl 
because tltr-.y 1cete illiterate, -~o he persisted in the bourgeoi~ 

historica.l 1,iewpoinf. of ncttional sab.:a.tion by education 
which is both unscientific a.nd anti-popu1 ar. In his article 
'Gi·iticism of the Motion Picture, The story of Wu Hsun', 

Chou Yang remarked : 'The propaganda of this view­
point, is to disarm tho masses ideologically and to 
spread the illusion, to give the masses a hallucination 
that under the old social system, their living conditions 
can be fundamentally improved by certain revisionist 
methods without .resorting to the revolutionary 
methods of the masses. In the motion picture, The 
Story of Wu Hsmi, art was ,used skilfully by Sun Yu as 
a means to propagandize this ideology. He described 

i'> 
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the school-promot.ing endeavour of Wu Hsun as the 
most reliable way to liberation for the working people. 

" Through my emphasizing the subjective design 
and belittling the objective result,, I have completely 
neglected the criterion for literary and art work. .A 
motion picture is produced to be shown to the audience. 
The response of the audience to a picture ( the result ) 
should be exactly what _the director of the picture 
wants to say ( the theme ). All criticism became 
unimportant to me because I was set in praising Wu 
Hsun. Because I had spent myself in praising the 
selfless spirit of Wu Hsun in his thirty years of endeo.• 
vour and his painstaking and plain ways of doing 
things, I could no longer make the audience believe that 
his school-promoting efforts had failed. An abstract 
spirit cannot exist independently, just like that school­
prnmoting and Wu Hsun arc inseparable. Praising 
Wu Hsun is equivalent to praising his scliool-promotin(J 
efforl-9, and is in crery re,qpect equimlenl to propagandising 
1·r.a~tiona;•y r,wi.qionism on the side oft.he bourg,wi,9ie. 

' ·Uude1· the ovcPriding theme of praising the spirit. 
of Wu Hsun, all supporting themes ( like criticizing and 
describing the mistake and tragic result of school­
promoting, the simultaneous resistance to feudal rule 
with pen and sword , the revelation of the tyranny of 
fcuclalism anfl the influence of individual Jandlord­
dPspots ) not only became themes of secon<larr 
importance, but also helped to aggravate the serio~s 
mistake of praising Wu Hsun. 

. "In what way have I propagandized the reac­
ti_onary bourgeois line of individual struggle ? I have 
gi_ven Wu Hsun all Ill~' sympathy und praise in the 
picture, 
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' ;With.school-promoting set. as hi:, iclC'aL what line 
did Wu H1:1un follow ? Different from what, he was in 
history, ,vu Hsun was clcpictrd in the pichll'(' as a 
•]leroic charact,cr' who sincerely followed the line of 
indi-viduaJ struggle. I described him as a kind-hearted 

111
an with an honest and virtuous character, and a 

sympathy for the poor and the oppressed. He was the 
i;1jurcd and the insulted and was une.ducatecl ; biit- for 
the sake of school-promoting, he resolutely and 
uuyielrli11gly led a lifo of struggle against the feudal 
rulers. 1 made a clist.inction between lVu Hsun awl Wu 
Hsun in the picture in the same way as I did with my 
criticism of his Rchool-promoting and my praise of his 
seJfles8 spirf t. 

•·Comrade Chou Yang correctly pointed out the 
mistake of my description of Wu Hsun by saying : ' t,hc 
kc.)' lies not only with the description of Wu Hsun hy 
the author as the injured and the insulted , kneclillg 
and begging every"·herc, thus making him a character 
deserving sym11athy and pity. The more important 
thing is the combination of his humble kowtowing and 
kneeling with his exalted ideal of _{)l'Ollloting schools for 
t,hc poor children and his thirty years of tireless C'fforts. 
In t,his way, a-feudal bondman and farcical clown became 

tlw !,,ero of a tra,gedy who devoted all Ms life to resisting 
feudal oppression on Ms own, and i~ was thus easy for 
him to win the praise and esteem of many of the 
audience, especially the intellectun.1 elements.' 

"lu the motion picture 'The story of Wu Hsun', I 
mo.de use of a school mistress to criticize the indivi­
dualistic resistance of \Vu Hsun as insufficient at the 
end of the picture. But because of my efforts in 
port,raying his years of lonely trips with a bag all<1 a 
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IJ01d i11 the ll"ilds of the :\orth. and ft.i-5 11cr8i .'ilCttC1J i·n 

s11bj,:ctivc indfriduali8l effort mzd tmgic resistance, I 
continued tu praise hili •indit:id11al·i8I !tcl'uism coul wur.~hi11 

his line of imlividual .~truyJlc ,in practical .and objectfrc 
effect. Tlte spirit of Wu Hsu.n, the pciinlitaking, humiliating 

never-say-die spirit and the spirit of tragic resistance, (this 
I ~lescribed as the exalted quality af diligence, bravery 

an<l intelligence of the Chinese mce) praised by the 
picture is exactly the spirit of indi_vid1ial struggle enconr­
agecl and praised by the bougreoisie (because it can never 
overthrow the rulers). Praising the line of individual 
strnggle an<l revisionism is ec1uivalcnt to propagandi­
zing the reactionary bourgeois ideology, helping feudal 
rnlc, slanclering the Chinese nation and damaging the 
people 's rlemocratic re,·olutiona.ry ideology as well as 
the ideology of collectivism and heroism. 

•· Ju investigating, consulting and recognizing histo­
rical chamJters, and in ob~crving and grasping tho 
rules of historical development , my whole ·idcoloui~al 
8y.stem was u.nscientijic, non-dialect-ical-materialiBlic and 
non-hiBf.oriccil-materialistic. I fell subjectively in love 
with the dramatic story of Wu Hsun who begged to 
promote education. I made only a parthil and super­
ficial survey of the problem. I coukl only observe that 

· he started as a poor peasant and that he st.rived pains­
takingly for the_ education of the poor children but I 
was unable to analyze his basic essence. Because I ha<l 
l~rroneously and basically asserted myself, I naturally 
gave him my sympathy, pardon and praise in an erro­
neous, dramatic and exaggerated way. So all - such 
ugly phenomena like kneeling, ridden by others like a 
pony , swallowing lJits of tile, "·ere explained as exalted 
sacrifices for the sake of \\'Clfore of the poo1· children , 
aucl all badnrard supel'stititions nncl profoudal roac-
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t,ionary idrologic:s wnc pardoned and on?rlookcd as the 

li111itnt,io11s of historir.al conditions. At a h'mc w!ten tltr: 
Chinuc people have honourably st.ovd 111> on tltdr feet, L 

praised a bondman and clown who crawled on all f onrs 
like a ltorse. 

"When I condudcd my self-emminalion today I could 
not lielp wondering why I was mzaimre of U1e ugly, maUg­
nm1l crnd reactionary clwractcr or ll'u I1 sun and Ji.is 
act·frit.es before. The clcceptin poll'cr of Wu Hsun can 
dccei\-e nobody now , hut at• that. t.imc, l failed not only 
to find out that he wa:s bad, but felt that he was t•xeep­

tionally good. The chief rea:son is because 1 did not 
seek to under1;taml a problem from the side of t>he 
1111Lsses of the people. but viewed the problem from the 
Yiew-point of the petty-bourgeoisie and t.J1c bourgeoisie 
and my own ·erroneous and subject i,·e prejudice. I 
baser! m.rself on my subjective nrccl to choose historil'al 

material and to im·rstigate the material. .:\Iy exterior 
shooting team worked for five days at. Lin-Lin clicn , 

Tang-I lisicn to shoot outdoor but we spent only one 
clay in for }Jrclimi1mry interviewes. This was a very 
careless working attitude. \Ve embraced a subjectively 
acquired and positive prejudice in favour of \Yu Hsun, 
and made no attempt to enquire about the true st.or_v 
from the ten odd elders we visited. Our IW!J of working 
wa neuligent, careless and unscientific. 

'· I described the fictitious hNoic character of Chou 
Ta as a fighter from the Taiping ·Army who associated 
himself with the great revolutionary stl'uggle of the 

pcasunts. But on the screen, burning and slaughtering 
were described as typical of this bra,·e bandit. In this 

way , the two words ·burning and slanght.cring' were 

a1;soci1ttad with tl1c Tai l'ing 'l'it·n Kuo, and their· 



contributions as a historical force againi-;t; the rulers 
were thus wiped ont in one stroke. Chou Ta 1rns also 
used as a background to praise the greatness of the Wu 
Hsun spirit. l" thu.<J desecrated the history of China a 11d 

tlte rei:olutionary struggle of the pea13ants ·in an intolerably 
rude manner. 

"Because I viewed a problem in ideological 
isolation and abstraction, and belic\'ed subjectively that 
the spirit could be separnted from the essence, I ma1lc 

a distinction between the \Vu Hsun in history and Wu 
Hsun in my picture. I erred great!.'' again and aguin 
and adopted the preposterous creatiYe method of' 
revising histon·. ' . 

"To present revised historical facts as true history 
in a biographical picture, is a distortion of history not 
permissible to literary and art, workers. I O\'erlooked 

completely that Wu Hsun was cine of the oddest figure:, 

in modern hi:,tory who, assisted by the sncrc<l mant,lc 
bestowed on him by the rulers of several decades , hu.d 
many deceived worshippers. I should have attached 
more importance to his objective condition. I should 
not have remolded and white-washed him wit.Ji 
deliberate additions and deductions, neglected the 
historical rciility and looked upon the audience as if 
they were nothing, thus revising the ideology, stand, and 
outlook to my subjective demand in the picture. 'l'his 
is an extraordinary risky decision. In an individual 
biographical, literary and art work , it is not advisable 
to lay on the colors too thickly even if the principal 
part is worthy of praise. But if the principal part is a 
negated character (like \Vu Hsun) whom wc- ha\'e learnt 

to know to a certain extent, we should avoid basing 
otu·sch-cs on rumor, imagination and fabrication, acti1w 

. e 
agamst tho rules of objective development and 
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subjN·ting thC' story to rivision and prais<:' simply 
hccausC' some of his auperficinl acts and stat<:'ments 
appeal to us. The feudal corpse of Wu Hsun in a bogus 
revolutionary mantle has been employed to disseminate 
poison, and not a small number of the audience have 
been maliciously influenced. I should poiganantly teU 
the audience here that I am determined to shouldn 
the responsibility of rerti(ying my mistakes. At the 
same time. I must point out that. aside from my 

standpoint and viewpoint, the reason of my having 
committed tliese serious mistakes is due also to tlie 
prolonged influence of the reactionary American movies 
and my vulgar comme.1'cial point of view. 

'· It can be seen from the above that all my mistakes 
of propagandising revisionism, the line of individual 
struggle, and the antipopular, unpatriotic and non­
prolct.arian ideology, as well as my preposterom and 
mistakC'n ideological and creative methods arc serious 
and hr.art-breaking misla.l·es, wliich I must openly make a 
clean breast of beforf'. th.e broad audiencP.. In the gr<:'at 
i<lcological remoding movement of today, to know and 
to 1ulmit, a mistake ii! only t.hc beginning of a problem. 
\,Vhat lies before me is the problPm of unearthing the 
id <'o lngiC'al root of these mistakes ancl to remold them. 

" It should b<:' pointed out carpfuli)· here that when 
discussing the picture 'The Story of ,vu Hsun' and 
tackling its mistakes, emphasis should be given to the 
solution of problems idcologicnlly. especially . the 
ide~logy of the script writer and director. If the 
ideological problems were left unsolved , mistakes would 
occur sooner or later. I ha.vc come to learn profoundly 
t-lrnt the simple 0xamination of responsibility is not the 
way to sohre problems. Only t!tP scr-ipt writer and director 
should lie {l r. lrl respo11,~ible_ for all the mistakes in t71~ 
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pictur(', from bcginnt"ng 16 P.nd. NeithPr the mistake' of 
know-how and of creative nwthod . nor the Px cuse of 
having to m~.intain the production of an enterprise in 
the effort to surmount objective economic difficulties_, 
11or the holding of ten odd large and small discussion 
forums could enable the script writer and director to 
pass the buck and reduce the principal responsibility 
he should shoulder. WWwut a.rming myself with Jlfa.rxi.~t­

Leninist theories, withou.t adopting the method and i•iew• 

point of historical, m:.iterialism, and without correctly 

understanding a.nd gmsping Mew Tse-tu.ng's literary and 
a.rt metlwds, I 1cas bound f-0 depart from politic.9 and tl,e 
masses, and my mistakes were inevitable. \Ve must 
understand the ideological essence of a problem before 
we can hope to detect and solve it. 

"An analysis will on t.lie whole reveal t-hat the root 
of my mistakes in 'The Story of Wu H1mn' is of 
necessity a problem of stancl-point. It is useless for 
one to consider subjectively that he is right and ~hat 
he is on t.he side of the masses of the people. \Vhcn 
one·s stand is wrong, and he believes in snch non­
prnletarian ideologies and mistake!l as subjectivism, 
revisionism , supremar·y of ar~ and departure from the 
ma$ses, the committing of mistakes in the social 
practice of litPrat-urc arnl art cannot be accident-al. 

'' Rccause of my class background. my class 
consciousness was rat.her · ]ow. I had no experience of 
the cruel exploitation oft-he landlord class, nor had J 
any real class enmity against. it. When I u·a.s·· a boy, 

I hacl <t cleep impression of my landlord grandfather who 

started his life as a poor pea~ant <tnd devoted Ii.is old yea.rs 

to repairing roads mid giving nway free meclicine. This 

acconnt.s for the fact why I !tad such a confused ideolcgy 
a.nd such rm obscure cla,'IM sta,ndpoint in tlte picture , ' the 
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Stol'i 'of Wu Hsun'. I believed t,hat I was no ·thc side of 
the people when I dgorously exposed the crimes of 
landlord despot Chang who was a 'seeend degree 
graduate'. I found myself on the side of the bourgeoisie 
at the same time when I described landlords Yang Shu­
fan and Kuo Fen who helped Wu Hsun to promote 
schools as 'open-minded gentlemen', ( when writing the 
script,, I thought Yang was a scholar and never knew 
that he was an enemy of the people and a blood-sucking 
despot-landlord) and commended their generosity for 
making donations. This mistaken stand as shown in 
'The Story of Wu Hsun' disseminated the idealistic 

poison of 'there are good and bad man', negated class 
consciouBness and class luifted, difoted the exposure of the 

crimes off eudalism in the picture in a contradictory and 
chaotic manner, eliminated tlie class struggle between the 

peasants and the landlord class, and et,'en obstructed the 

immediate land reform policy. 

"Because of my mistaken and obscure stand , a.nd 
more important, because of the prolonged domination 
of subjectivism, I was not conscions that the poisonous 
bourgeois ideo'logy wa.s deep ·in ·my blood, and believed 
that I was firmly established on the side of the people. 
I was idealistic, illusi?:e and subjective. I entertained a 
mistaken life and world outlook, and formulated a set 
of theories to clccei ve myself and others. I departed 
from the masses and reality, and confined myself to a 
narrow individual circle of self-purification and 
reticence. The warring warlord and the reactionary 
regime gave me tho mistaken concept of 'dirty 
politics', I detested politics, and wanted to get away 
from it and to hear nothing of it. My mind was 
s/1,<1,mefully preoccupied with the wfty ideals of Tao l'n-11g­

ming and the passive wor'ldJorsa.king and refuge-seeking 

6 
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ideals of the Taoist. I worshippod heroes, but. was unable 

to. discor~. the force of the masses which was the peopul­
. :sive force of history._ I was satisfied with the superficial 
... observation of the workers, peasants and the masses, 

and made .no earnest attempt to mix myself with them 

and to become their Joyal spokesman. I worshipped 

the lure of individual struggle, and J tolerated rovisio·n­

ism, though I shouted for struggle. This accounts for 

,. my o.ttenipt to . praise reactionary revisionism in the 

picture 'The Story of Wu Hsun.' I Jimi-ted my friends 
.. to a · s3lected few who were lively sincere and naive. 
I -brooded over my own virtue in soJitude and shut 

myself up in compHance to my desire to become a 'cons­
cientiom1 artist.' I . was fond of thinking of myself as 
anti-imperialistic and anti-feudalistic, always ~peaking 

._ . for the laboring masses, for the sake of righteousncs,;. 

As an onlooker bestowing his sympathy on Uw laboring 

masses, I chose to play the overbearing and false· _role 

of a humanitarian who took on the saving of tl1e world 

and the people as his own duty. All this pro,rcs 
. how I wa.ci hurt, hy the piosonons icleology of tho 

bourgeoisie . 

. "In artistic ideology anrl exprcsr-ion, I ronsistcntly 
, . _ and abstractly encouraged in the picturell 'Dami' and 

'Highway', the vernal spirits of youth , optin1ism. 
bravery, union, and struggle for liberty and equality. 

I was fond of brngging of my having followed the most• 
progressive trend of revolutionary romantic-ism in m,Y 

description and praise of tJie new Chinese youth.~ of 

tomorrow. Today, .I must miresrn·cdlv and scverclv 

criticize ~-he non-realistic artistic frlcolog~ and individu;I 

footing which a1·e empty and f:lubjcctive and isolated 
• from the. masses, and arc not deri,·ed from t.lw massc:. 

by way of ohjective practire ancl clevelop~icnt of cogni· 
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tiull. This is, as ,ms pointed out by Chairman Mao in 
his AclrtJss at the Yena.n Round Table Disc11sBi.on mt 

Litaraturc and Atl, t-hc common drawback of the people 
from the pctt,y-bourgeoisic. I was 'making W:!C of lite,. 
rature and art in the stubborn attempt to express 
t-hemsch·es, propagandize their views, and exhort the 
people to reform the Party an<l the world in accordance 
to the features of the petty-bourgeoisie'. 

· •·Asa result of my prolonged education through 
American modes and my indiscriminate absorption of 
the literature alid art of western Europe, foriegn dogmmi 
n,ml abo,·e all their artistic ideologies were usually 

· hlatantly inrudetl in my works. There arc many such 
e\'.1tmples in the picture ·The Story of \Vu Hsun'. The 
symbolism of ·never-say-die', the vulgM formula, of 

· heroism and beauty in clccatlent bourgeois literahire 
and art, the sentimental note of peach blossoms and 

butterflies, witherc<l gmss and lonely grave, the scene 
of \Vu Hsun in dream contaminated with an 'Inferno' 

like , idealistic, imaginative, and mystc1-ious atmosphere 
and I◄'rcudian theories are exact-ly the result of prolonged 
education by the decadent literature an<l art af tho 

bourgcoisic. 

" ln order to make the picture poetical and pictu­

resque, I clisrcgardccl the true character of ,vu Hsun, 
a,nd clc,otcd a scene depicting Wu H~un in thought by 
the side of a well, reminiscening about a dead villago 

girl, thus arbitrarily gh•ing the scnti111e1ital feelings .of 
a petty-bourgeois intellectual to a so-called worker. 

For the sake of dramatic exaggeration and comparison. 

I set Wu Hsun and Chou Ta side by side for praise ancl 
criticism. The criticism aml negn.'tion of the revolutio­

nary struggle of the pcasa.nts was used as a drnnrn:t:ic 
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reason for Wu Hsun to persist in begging to promote 
schools in the dialogue he recited ina dilapidated temple. 
Historical materials were revised by additions and 
deductions to"lift Wu Hsun off history to play the part 
in my subjectively written great tragedy of 'historical 
tradition'. The prolonged corrosion by the anti-histori­
cal and anti-realistic literary and art ideology above all 
made it possible for me to fall in love with school­
promoting Wu Hsun, and to choose him as a subject 
matter for the story as 'a marvelous man and his marve­
lous deeds'. Similarly, the petty-bourgeois and bourgeois 
ideology and stand made it possible for me to edit and 
direct such a picture as 'The Story of Wu Hsun' , to 
incur such serious mistakes and to learn such a painful 
lesson. This is a ?1lutme. M ·istal~en stand and -ideology 
must resol'lltcly be corrected a11d elim·i11ated. They must 
be eliminated a.s if tliey were germs. 

" Because I am still unable to grasp well the weapon 
of criticism and self-criticism, because I am still unablo 
to elcvant satisfactorily my class-struggle viewpoint, to 
grasp the correct method, to recognize and analyze 
problems for t-hc purpose of criticising all the non­
proletarian ideologies which arc still deeply embedded 
in my mind, an<l in short, because I still have pressing 
need for ideological remolding, this survey can only bo 
looked upon as a preliminary survey in all aspects, and 
cannot be expected to be penetrative. I am ashamed 
that I am still incapable of producing a more significant 
thing, but I should express here m,y cordial concurrance 
and thanks to all tltc sober and penetrating criticism of the 
rectctionary ideology and contents of the victure 'The Story 
of Wu Hsun' made by niy comrades dttring the past year, 
because this is the way to clarify u.nd solve probkms 
ideologically. 
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" There is another thing l should like to mention 
here. I recollect how l was tormented and perplexed 
hy a small number of articles ( like those attacking the 
sc1·ipt writer and director for consciously using ·wu Hsun 
for reactionary propaga1icla ) and how I lamented over 
my misfortune and entertained incorrectly a personal 
grudge that I was being wronged. l\Iy mistakes in this 
connection lie in : ( 1) I did not realise at the time tliat 
all the sober and sharply c1·itieal m·ticles were directed 
at the motion picture ;The Story of Wu Hsun' for the 
remecly of my infirmity and were of necessity contribu­
tions and aid for the correction of my mistakes ; (2) I 
did not realize that the ·emphasis on Wu Hsun and the 
discnssion of the motion picture 'The Story of W1i JJ131m' 
was an ideological struygle of historical a,nd national 
significance nnd that it hrraldecl the immediate ideoloy·ical 
remolding uwvement of 1wprecedented greatness ,:n which 

6 ,;erybody should participate w-ith earnestness. Ideological 
remolding is a.n Mduous a.ml prolonged necessity in the 
course of tho construction of New China. The wheel 
of history in its alh·ancc must of necessity crush all tho 
reactionary ideologies of the bourgeoisie and petty­
bourgeoisie which obstruct it, and would bump against 
or push aside those ignorant people who try to hold it 
back. Its perpetual advance is worthy to be enthusia­

stically acclaimed by every one of us. 

"My mistakes in the motion picture 'The Story of 
Wu Hsun' and the damage caused by them to •the 
people's democratic enterprise have been the subject of 
an endless torment to me. But it is never too late for 
one to learn a lesson and to remokl onself. Hereafter, 
J should resolutely intensify the study of l,fa.r.i:ir:nn-Leni­

nism and the teachings of lJf ao-Tse-tung from the start an{l 

take up the study of Chairman Mao's literary and art 



40 :\IIND-llIURDEi{. 

methods so tha,f, I may beccome ideologically armed for titc 
pnrposes of tlwroi1ghly criticizing and eradicating all non­

proletarian ideologies and clwstening my.~elf in Ilic ' 3-anti' 
and '5-anti' sti:ztggles. I- should study the society, lil~k 
myself with the masses, gain a definite grasp of the 
correct stand of the working class and cut myself reso­
lutely from the bourgeois ideology. I should phmgo 
myself into the literary and art remolding study move­
ment to acquaint myself with the ideology and sentiment 
of the working class, so that I may SN·,·e the people 
correctly in the future." 
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APING ·THE SOVIET UNION 

Afkr rending the foregoing sections, some people migit 
conclude thnt the C'hinC'se communists nre applying some 
abstract, theoretical principles in their judgements on art 
and literature. This would be ii- wrong conclusion. TJ1e 
Chinese eommunis.ts Jiave · a very reliable and concrete 
g~1i<le in the Communist Party of Soviet· Russia whil'h hns 
"disciplined" ti1e Russian intellectuals, artists, ·\\Titers, 
poets, scientists and pedagogues ever since Stalin came on 
top. The story of i\fir1d-1\forder in Russia would be told in 
subsequent pamphlets of this seriC'S. HNe we want to 
point out t-hat the Chinese communists want the _Chinese 
intellec tuals , artists , literatures nnd scientists to follow in 
thl' footsteps oft.heir; Russian " brethren. " 

Commemorating the 28th Anniversary of the Commu­
nist Party of Chinn on July 11 I fl.:1-fl. Mao Tse-tung 

wrot<' :-

··The Chinese were introduc·cd to ::\Iarxism by the 
Russians. Beforr the October Ilevelution , t.he Chinese 
wc,n• not only unaware of Lenin and Stalin but did not 
even know of Marx or Engels. The salvoes of the 
October Revolution brought us .l\farxism-Leninism. 
The October Rei·olution helped the advanced people of 
China and of the whole world to adopt a proletarian 
world outlook as an instrument for Jooking 'into a 
nut-ion 's future oi· for reconsidering one's own problem 8 , 
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Follow the path of the Russiirns-this was the 
conclusion." 1 

" The C~iumunist Party of the U.S. S. R. is our 
very best teacher, and we iuust leam from it." 2 

Speaking at a ceremony marking the founding of the 
Sino-Soviet Friendship Association in Peking, Liu-Shao-chi, 
Vice-Chairman of the Central People's Government of 
China and l\Iao-land's leading theoretician and intellectual, 
said :-

"\-Ve specially prize this friendship and co-operation 
between the Chinese and Soviet peoples because the 
path traversed by the Soviet peoples is the path which 
we Chinese people will soon take. The Soviet Union has 
now much scientific knowledge which is entirely new 
and unknown to the rest of the world. We can acquire 
such scientific knowledge only from the Soviet Union. 
Soviet culture is an entirely new culture. 'l'he pre~sing 
task before the Chinese people to-day is to absorb tho 
new culture of the Soviet Union and to take it 0,s a 
guide in building up New China. Hence we nrc 
espeeielly in need of the friendly aid and co-operation of 
the Soviet people." 3 

According to New C'Mna, News Agency dated October 
29, 19:j2, the Chinese people were asked by their commu 
nist rulers to learn from thC> Soviet Union in the following 
words:-

1. Mao Tse-tung on People's Democratic Dictatorship, P, 7-8. 
Foreign Languages Prrss, Peking, 1950. 

2. Ibid, P. 25, 

3, 700 l\Iillious for Peace And Den:ocracy, P. 17-18, Foreigt 
Language.s Pu,se, Pe}ijng, 1950, 



IX 1\IAO-LAKD 

'·'-Educational workcr!l : Learn adra-ncecl Soi·iet ed11ca­
lio11al lltcory a.ml ll'aching metlwds, instruct the youth in 
the spirit of patriotism nnd internationalism, struggle 
to develop the cultural and educational work, the 
training ofpersonnel for construction and the raising of 
the people's cultural standards, 

. "Scientific and technical workers : Learn from 
advanced Soviet science and technique so. that scientific 

. research work is closely linked with the practical needs, 
and serves the interests of national construction work. 

"Medical and health workers : Lear-n from advanced 
Soviet medical knowledge and Soviet experience in health 
work, develop hygienic work, continue to expand the 
patl'iotic health mo,•ement and work hard for t-he 
impronmcnt of the people's health. 

"Literary and art workers : 8tudy adi·anced Soi•ie.t 
theory on literature and art and the Soviet masterpieces, 
become worthy heirs to the glorious tradition of our 
own literature and art, heirs to the doctrine thnt 
literature nnd art must servo the workers, peasants and 
soldiers, go deeper into reality, raise your artistic 
standards and struggle hnrd for the creation of literary 
works of high ideological consistence and artistic level." 

The !frd anniversary of the signing of the Sino-Soviet 
Treaty of Friendship, Allinncc nn<l Mutual Assistance was 
celebrated on February 14, 19i'.i3. A rally wns held by 
more than 1000 representatives of nil circles in Pckincr in 

0 

the afternoon of February I 3, I 053. Liu Shao Chi 
' President of the Sino-Soviet Friendship Association said :-

" The cultural ties between the peoples of China 
and the Soviet Union have nlso de,•cloped during Nie 
past three years. 

7 
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"During this period , China despatched to the 
Soviet Union 22 Missions who have undertaken various 
kinds of visits and studios .in the Soviet Union. The 
Soviet Union '"also despatched to China 18 Missions, 
who came it1to close contact with the broad masses of 
tho people of China. 

"Especially during the Sino-Soviet Friendship 
Month in November and December of 1952, four Soviet 
Missions wit\ a total of :300 membet·s \'isited China, 
and carried out various activities and staged exhibitions 
in 26 cities in this country. They held lli8 lectures 
and forums aniong all circles of. the people in all 
parts of China, before a total audience of 170,000 ; 
st.aged 142 perfornrances before_ fl,00 ,000 people in all ; 
and made 22 broadcasts to which more than 2/i,000,000 

· people listened. Of these various groups, the _Film 
Workers Mission had 50 meetings with 1,10,000 people. 
During that month, Soviet films were shown in 07 
Chinos!.' cities, to an an<lionce of more than 100,000,000. 

"During th e past three years , there were translatl'rl 
nml published in China sevoml thousands of Sovii\ t 
hooks. One hundred an<l twent,y Soviet films have u(len 
dubbed with Chinese dialogue. and these films have 
been enthusiastically rec<:ived h,,· th«:> hroa<l masses of 
the Chin<:S<: 1wople. 

" China has sent SC'vcral hundred stndl'nts to study­
in the Soviet Union , and will send large nuinhers there 
still. nfany Soviet professors are teaching in the 
higher institutions in China. The curricula in Chinese 
schools are being gradually reformed with the adoption 
of Soviet arlvanc:cd experience.' ' 1 

J'. New China. Kews Agency, Fohrunry lfi~ 105~ 
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Those who talk of "Ne"· China" treading a "new" path 
towards a "new" heaven, owe it to the Indian people to 
provi_de evidence in support of their belief. If the history 
of nations iri EastP.rn Europe after the Second World War 
is any evidence, we can safely conclude that the Chinese 
people must inevitably suffer the tragedies, deprivations 
and spiritiml stagnation which the Russian people have 
known since the Bolshevik revolution. The Russian 
pattern of communism is not a free choice ; it is obligatory 
on all communist countries. 

The people of India who inherit an ancient, rich and 
variagatecl culture, whose philosophy, religion, art and 
literature breathe the spirit of individual freedom and who 
believe in contributing to world culture without losing 
their national identity, havo to decide what sort of 
"friendship" they can havo with a regime which prides in 
aping a totalitarian tyranny across the border!:i. 
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