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INTRODUCTION 

India's basic challenge today is the changing of her social institutions. For 
c~ring h~ountry's ills. l\la)1at111a c;andhi had prescrib_ed change in people's 
hearts: Jawaharlal Nehru. the trai.!!i_r!_g~thcir ~11~i- But, as Gunnar Myrdal 
h~1;~ce11tly pointed out. suchst~atcgies. without alteration of the system, are 
likely to be ineffective: 

' 'I I 11 India I inlcllectual and moral conversion tcnd~Jo be advanced as a 
panacea for all kimls_ o[_i_lls. 13ut to change attitudes without changing 
social· institutions is a rathe_r hopc_l~ss .tiucst. This remains the basic 
dilemma and challenge of Indian politics. 

This thesis proposes that l\lulk Raj Anand. I!_C?Vl,!li:it. editor. and ar~c, has 
cQntributcd to Indian awareness or this need ror social ch:.rnge.·Onc need not 
agree with his politics nor praise his literary style to recognize the ardor of his 
assault on social institutions. To this work ,\nand brought. besides his Indian 
heritage, a uniyersity ed_t11.:a\jon. long c~pe_~icnce_~!~c_Wcst, devotion to art, 
and unquestionable dedication to humanilv and to J_ndi.i. His effort to order. 
for himself and for his count~y. ihe ·cxpc1·icncc or past and present, of East 
a_!!d_W_~t. of sci~nce and the hu11~;-1Ti1cs -cuiiii"m.itctl--:··on the one hand. in 
revolutionary Socialism, and. on the other. in the humanist ethic he called 
bllakti. 
/\nand's Marxism. especially that of his early years. has provoked many 
enemies. This fact in itsetr raises the question or the relation of Anand's art to 
concepts and techniques dictated by Marxist aesthetics. How and to what 
extent docs /\nand l"ollow tl!csc tenets'! ls he. even in his best moments. 
merely a polemicist? What innovations did he effect in the Indian novel 
form? Is he. in fact. to be summed up as a revolutionary thinker who used the 
novel form to spreatl revolutionary ideas? 
This study focuses on the thirteen Anand novels. In assessing /\nand's 
achievements as ;1 novelist, I have sought to answer four major questions: 
What arc Anand's values as a man? 
What are his values as a writer? 
I-low are these values realized in the novels? 
What, finally, is Anand's merit as a novelist? 

In addition to the thirteen novels,h~l~_!~n volumes of short .· 
· · · f · I - - -----. sto11es, some 

cnt1c1sm, auv ta es, and autobiograp~l'-' Ana11d l1·•s -,)sow -:-t-t ··--1-
• ---- --. - . • • - J, u u n en on anguage, 

h1_story, education, pQl_w.cs, ~ films, f~lk _!!~cater. dance. music, f~ 
and contem12Qrary I ndia~_<:_i~il~z~tion. His booksha~c bccn-;-;;;:;-slated into 
twenty languages, and there are multiple printings and editions of some of 
them. 



No sustained biographical or literary study of Anand has yet been published. 
This thesis is based, therefore, chieny on a detailed examination of the novels 
in the light of Anand's non-fiction, though notice has been taken of other 
materials by other critics. I have been especially fortunate in being able to 
discuss the ideas of the thesis with the author himself. In a series of thirteen 
letters, written between September 20, 1967, and April 30, 1968, Doctor 
Anand has generously answered questions and analyzed issues. The letters arc 
of varying length and importance; some arc not dated. All, nevertheless. 
evince the earnestness, humor, compassion, and belief in man which, from the 
beginning of his career, have characterized Mulk Raj Anand as a writer and as 
a man. 
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ANAND'S FAITH AS A MAN 

In a 1931 conversation with 13onamy Dubree. English literary scholar, Mulk 
Raj Anand. Indian novelist. art critic. and editor, expressed the need of some 
faith. Dobrce, he wrote. had arrived at a 'standpoint of artistic disinterested­
ness, the fascination or studying a mind for its own sake ... through a great 
deal or scholarship and research.' 

'But for me. who had come_ through the social and mental disintegra­
tion or con temporary India, through some years of academic philoso­
ph ical study. particularly in Hume and Bertrand Russell, and then 
through the years of the world economic crisis, my sickness was a very 
unhappy business indeed. For. if I was lo write, as I had just decided to 
do, with a view to discovering the causes of the mental and material 
chaos in India and the world, and of my own failure as well as the 
failure of my generation in the face of it. if I was to act, as seemed 
necessary. because of the oppressive political and social authority in 
India and the emergence of fascism in Europe. I must believe, I must 
have some touchstone of values to discriminate between the various 
problems before me. I must have some hypotheses.' I 

Anand's faith came to be humanism, with India as its place of concentration, 
revolutionary Socialism as its political context, and bhakti-yoga as its 
characteristic dynamic and excellence. The associations and experiences out 
of which Anand's ideas emerged and the nature of some of them is the matter 
of this inquiry. 

A. The Background vf A11a11d's Faith 

Anand's life easily divides into three periods, according to his main place of 
residence: the early years in India, 1905 -1925; the years abroad, 
1925 -1945; and the later years in India, 1945 until now. 
Mulk Raj Anand was born 'in a Hindu family of Kshatriy::,' 2 December 12, 
190_5~1 l_'esJ~a\".Er, N_cm)J\'{e~t Eron tier Province, the third of five sons of Lal 
(_'1_1and. a si_l_v~rs!nith turnecl_seQ..QY, and lshwar Kaur, a peasant mother from 
the Sialkot District, Centr&Punj<1p_.3 The first twenty years of Anand's life 
~cc111lu-have been spent in the Punjab area, llis early recollections focus on 
two cantonments. Mian Mir and Nowshera; on his mother's village of Daska 
near c;u~ra!~~la: and on his father1 s hon,cto\vn of J\111ritsar. ~ 
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Anand's rather, I ,al Cb_and,_was_of the Thathiar caste, workers of copper and 
silver. __ which, 'though llindu, still· retained its luyaiiy _"t~--ii;~ -1\ga- Kltan.;4 

Opposing a 'strong-willed' mother. Lal left his hereditary occupation tu 
al iend -school, lcarll_E_ngl ish~~ t;kc -; :- h~i l isii- ;~1iiF~ry_ __ ex;_ii1_1ii1;iil9_1j .- "and 
StJCccssLVE.!Y se;;c-in C_<l[ltOlll)lenls_ i_ncluding Siaik~t, Ferotepur. Peshawar. 
l\)[a1~- ~tjJ, N_m_".'__~~ra, and Malakand.5 I lca~k or the Thir_ly-cigh_th Dogra 
Regiment, 'the only literate man in the whole regiment,' he was. as Anand 
~calls him, playful. blclf, hearty,· ;1uarrelsomc. pragmaiic, a reader oi• the 
Cil'il _ _!!ll£_lJ!JHitai·1 1 (,'azelle ;_ind_olinglish novels, a_ hockey entl1usias!:_and ;I 
bahu unusually ambitious for his suns' education and economic status. 
On bc~umi1ig-a-111e~1b~r u(1i;c /\~ya Samaj. /\11a11d's father served as president 
of th~wshcra Sa..!.~ from about 19 IO tu J £!_13 . __ Wl!c_~1_. __ :vi~1_ ~1_a~~1!!1~jjst 
bombing plots, the so<;i~ty _ incurred the hostilitL of British official_~. I.al. 
f~ining the displc;sure of his superi;;r~- anf .~t ~~~cJ~l~~;t·;:;i: 1i1;/\uj~i;~ 
l\lajor Carr: ,viih<lrc\V from the gro1:111, characteristics and experiences sin;iiar 
to· those Amind attributes to his father, including name and occupation. 
appear in the protagonist of Anand's trilogy: The 1,-illage ( I 939 ), /1 cross the 
/Jlack ll'aters (I 940). and 71IC' Sll'orc/ a11c/ the Sickle' ( I 952 ). The second 
volu111c is dedicated tu Anand's 'subcdar· father. 
;\nand's mother came from a ~out Sikh peasant fa111_ilY- I lcr plalf"um1 for 
idols is described as including ~lmu, Yessuh Mcssih, the Buddha. and the 
;\ga __ Khan, 'whQ_~as the incar;iation or""i< ~ishna ai1d Vishnu and llama and 
head of the lsmaili sect, who claimed descent from the Prophet i\luhammau 
and was_ i-I~ieJ~9]c! __ _:~_od of our coppersmith's caste.' The platform als~. 
according to the account, held copies of the !JhaKm·ad (;jta, the .lu/Jji, and the 
Kura11. Teased about the variety. his moif1c;:, Aiia-nd savs. responded 
•~antly': 'The God behind all of them is the same.' She ,~ropitiated evil 
spiri~S-~t !:!(v(~~gyil to bar~Jcrs_~nd entcr~i.!:lll!~Ill lo_ Brahmaos and cngaµcd i;l 
'ali- kinds of superstitious ~cliefs in cl!\!r111s, tricks and ma~,;! potions, whicE 
arc-cncc>tir:igcd by the pricstcrart in India. '6 . --

In a<l<lition tu her religious devotion. Anand recalls another maternal trait: 

'My mother had a vast l"und of folk talcs, having heard them in her 
childhood from her own mother. as legends, fables, myths, and other 
narratives of gods and men and birds and beasts ... So sure was my 
mother's gift for storytelling. so vivid her manner, so wonuerful her 
sense of character that sometimes I found myself rapt in her talcs with 
an intensity of wonder that precluded sleep and left me tossing in bed ... 
for long hours afterwards.'7 



Finally, Anand remembers his mothe(~_n~ti9_nalis1_n a~ nucturc.d..lzy_her father, 
a veteran of Sikh military encounters w!th tl_1~ British. Grandfather 1-iihalu, in 
the account. says: 

',\11d I know vuur 111other is a rebel like me. for I filled her with hatred 
for the leru11~:is. who bought us off through the traitors rather than 
heat us i11to si'1h111i,,io11 ... I hal"e fought lor the Khalsa. and I hope when 
you grow up )"llU ,, ill he like 1ne allll your n10thcr. rebels against the 
tcrungis. You n1t1st not hern111e their servants like your father.'8 

·1 he •Sikh. peasant. l'unjahi C11l"iro111nent 01 l>aska. the 111uther's __ \!_Wage, 
i11cludi11g chtiraclers likl' llarbans S_iijgh. the cousin. 'who sold out to the 
fcrungis aiiii" 11cciiiiic-lan1l liii·ds ai1t1 grew rich by sei,ing other people's lands,' 
reappears in the first volu1ne or /\nallll's trilogy. n,c l"illage. SC'rc11 S11111111crs 
is dedicated to the 111e111ory or his mother. 

t :\11aml~s _'i~ulized' oldest brother. 1 larish, attended the Dayanand Anglo­
Vernarnlar School :1t Lahore. After traditional negotiations and astrological 
consultations. he. at fifteen. 111arrie<l a Thathiar girl. I haupa<li, who 

' had learned the alphabet or Sin<lhi. the language in which the religious 
code of the i\ca Khan's sect was written. because her family followed 
this spiritual l~atler devoutly. but she did not know how to read or 
write even this la11guage.'9 

Against the wishes of Lal Chand and his wife. Draupadi and her father 
persuaded I larish lo abantlon studies at the tllnlical School in Lahore and to 
accept :1 position as assistant _jailer in that city. 
\\"ill1 the two years older brnther.'Canesh. Anand recalls a close, at times 
quanelso111e association. It was to ensure a playmate for Mulk as well as 
schooling for (;;mesh that the older son was recalled from Amritsar where he 
had hcl'n sent for a ti1nc. i\na11d learned later that 

'the idea or a pprcn t icing him (Ganesh) tu the family era rt of silversmi­
thy was just a cover for ... a long range manoeuvre to get uncle Pratap, 
\\"ho had 110 issue yet, to adopt Ca11esh as a s011. so that he might 
11lti111atcly bring back the joint falllily properly tu the common 
pool.'10 

l'rithvi. the fourth son, <lied in infancy. a fact his mother attributed to the 
parents' bi1d karma, Shiva, the youngest. was liked by /\nancl, but is little 
llle11tioned. 
In the Nowshcra Governmen_t _l~rimary School, un<ler a Pa than headmaster 
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and a 'ferocious' Afridi teacher, Anand began his studies. Of British-l11dia11 
schools like this one, he writes: 

'the education was imitative, giving very little idea of Indian tradition, 
but mainly a bastardized version of English curricula, in English, with 
particular emphasis on English history. ideas. l'urms and institutions. 
deliberately calculated to show everything related to Indian history and 
tradition as inferior.' I I 

Among Anand's vivid childhood memories is Grandfather Nihalu's explan_a­
tion of the teachings of Guru \Janak,. 'with copious quotations from the 
Gu111 Gra11th,' and references to the Khalsa Brotherhood. 12 Another favorite 
recollection is family attendance at the Imperial Coronation Durbar in the 
new amphitheatre of Delhi in 1911. A similar excursion of the whole family 
to the holy cities of Hinduism, at an unspecified date, writes ,\na11d, 

' was only memorable lo me for the vivid recollections of the disgusting 
ascetics who abounded in these places, of my first view ur the lilies in 
the pools of the Taj Mahal at Agra. of how I nearly gut drowned as I 
dived into the Ganges after my father.' 13 

During these childhood days. Anand was obsessed with things Brirish. 
clothing and manners csrccially,~nd witl~l1is desire tu g_u one thy tu Europe, 
tl~.YHa;,:aLQ_f_lJ.~<;!!"_~nt{talc~. i4 . -. ------·-· ---·-·-- ---- ·- -- -------

At the outbreak of World \Var I, Lal Chand, transferred to Malakand, sent his 
ra111ily t~nITii"s:1~~~re- tlt~-chiidrcn-were to 'joii1 ·a sdiotil:-;1 ~ ·1:~;r 1i1~ 
/ .. mriis;;. years, .1914. i925. -1\;1~~1li makes special 11ie11iion or the death in 
J () I (1 of_ a girj__<;;pusin, Kausl_1i!lya, which provoked early speculative temlen-.,,_ - . ------ - . 
cies: involvement in nationalist activities disapproved by his father: a brier 
stint as journalist in Bombay: frequent trips to __ .lc-~l10rc t_o _v_i~l_!_!l_1~ p_o~et 
l\lohammcd Iqbal, whom Anand ~!aims · a_s his_ m_ento_i:; study at _K!1al~a 
College,_ Linive~sit~9[I~iii,j1b: '!!,!empts_ at writing pu~ry: the ~ditorship_<;r 
Darbar, the college magazine: a1id graduation, with honurs. in 1924. 16 I Juring 
these y~~s /\nand"s record rcllccts growing halrcd of both British imperialism 
and Indian feudalism: 

12 

'I had grown up in the ferment uf a great 1i10ral and political movement 
in which I had learnt through the eleven stripes on my back at 
Amritsar, that alien authority constricted our lives in every way ... waves 
of fury swept over me to sec hundreds of human beings go lo jail daily 
after being beaten by the police for offering civil disobedience. But I 
did not let my imagination blind me to the fact that my hatred of 



i111pcrialis111 was houml up also with my disgust for the cruelty and 
hypocrisy of Indian feudal lire. with its castes. creeds. dead habits and 
customs, and its restrictive religious rites and practice~.• 1 7 

In 19 25. accord in~ to the Chronology. on the advice of Iqbal. over the 
object inns or I.al Chand (who wanted ror his son a conventional law career), 
and with the help or his 111othcr (who sold her jewels fur the travel money), 
,\nand went to London ror stuuies al L111iversity College. There. under G. 
Dawes I licks. a realist. a Kantian scholar. and a cu- editor of the llibbert 
./011mal. Anand eventually. alter crn11plcti11g a dissertation on the thought of 
John l.ockc. c;corge lkrkcley. David llumc. and Bertrand Russell, won a 
<luctoral degree i11 j lJ2lJ. 

l·or ,\namL a crucial episode or these years was the Uritish General Strike of 
192(1. Convinced hcncel"urth ui' the chasm between rich and poor in world 
society. Anand hcl,!an to participate activc!y in meetings of the British Trade 
llnion aml of l\larxisl stuu~· circles. Another important event was his drafting, 
in the sa111c year. or a Ion!,!. autobiographical novel. a 2.000- page narrative 
inspired by one Irene. ua11ghtcr or a Welsh scientific philosopher, which came 
tu be a major source l"or i\nand's fiction. beginning with The 011to11cliable 
( 1935 ). 18 

During and arter for111al study. i\na110 urn.lcrwcnt a period in search of a faith, 
re C",aminin!,! I liml11is111. cxplorin!-! Christianity. studying modern intellectual 
dcvelop111cnt. l lindui~111. he conclu<lcu. 'has ten<lc<l lor a long time to be more 
and llllllL' the social organism or caste and less and less a·unified religil:ln.' 19 In 
Christiani!\. the uniqueness of Christ as Son or (;ml. the rejection of saints 
like tl1c Buddha. the 1nystical sanctions ur the prophets and of revelation, the 
insistence 011 origi11:d ~in -- these. ,\11a11J says. he could not accept. l'he 
i11tcllcctuals of Furupe. he charged further. were preoccupied with personal 
interest. lacked centrality of visiun. and Wc.J"C unable to make a synthesis.20 
.·\11aml's search culr11i11ated in his rcat.ling of Karl i\larx·s /,c:tters 011 India in 
the .\"c11· )·urk 1/erald '/i'ih1111c of 1853. In these. Anand writes. 

'a \\"hole new wurld openc<l tu me. /\II the threads or my past reading 
\\"hich had got tied up into knots, seeme<l suddenly to straighten out, 
and I began tu sec. not only the history of India. but the whole history 
or human society in some sort of inner connection ... Nothing less was 
i11volvedl than ;1 re orientation of one's outlook on history as well as a 
crn11plete lransl"ormation of present day society frum the new point of 
\'iew.'21 

I 3 



Henceforth, invoking Marx's dictum that philosophers have interpreted the 
world but that the business of 111odern man _is to change it, Anand f~lt. 
compelled 'to begin somewhere and do so111cthing by which one could 
contribute to the application of the new views of the universe.' The goal, as 
Anand now viewed it, was fur the Indian people 

'to carry out the social revolution ... to win control of the 111cans or 
production, to abolish the profit system and to undertake large schemes 
of industrial and social planning with the help of the latest researches in 
science and technology, through which alone we could appease the 
great hunger in our country and become dignified 11'e111bers of the 
hu111an family,'22 

Though refraining fro111 mr.mbership in the Co111111unist Party, Anand became. 
in effect, an active Marxist: 

'As I did not join the com111unist party, (because I honestly believed 
that I would never, as an intellectual, be able to accept the almost 
religious discipline demanded by a group of people who evolved 
changing tactics around a mini11111m 111anifcsto with maximum sanc­
tions), I was so111cwhat saved fr9111 the blind acceptance of all ~1arx's 
strategic actions and the dogmas propounded in his name by 111an_v ol' 
the verbal jugglers a111ong his orthodox party --line followers. Besides, I 
had come to socialis111 through Tolstoy, Ruskin, Morris, and (;;rndhi, 
imbued with the sense of this doctrine as the e111bodiment of an ethical 
creed. insofar as it was a protest against misery, ugiincss and 1ncqu:tli­
ty ,'2 3 

The new insights, according to Anand's report, were shared with other Indian 
and with Chinese intellectuals. By heroism, faith, ancl optimism. they felt, the 
new Asia had already moved ahead of the West 'in a sense of locality and a 
wider. more human outlook.' National liberation, for the Indians, was to he 
their first goal. This group. t\nand recalls, reacl Mahatma Candhi's Ymrng 

India ( 1919- 1922) and 'followed his thoughts on national freedom as our 
main food. day and night, while we worked in Krishna Menon's India League 
Office i_n the Strand.' 24 

After a trip to India following graduation. Anand devoted much time, 
especially in Europe, to the study of art and oriental culture. 1:ollowing the 
1932 publication of l'e__1~~ia11J'ai11Ji1Jg_.___jJ_IJj11cl11 View of_Art, and The Golde11 
iJreath ( literaru!:lticism),' he returned again to i~1di;- fo~ ~t1;dy of her ancient 

1;:i1~~;~11~~n this occasion J\nand's sojourn with Gandhi i1!.._his Sabar111ati 
Ashram resulted in the drafting of 11,e U11touchable, It effected, too, 'a 
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:C'. "'--·lt-, f v\,u.·S-~, .. f> ,, .... ~( fC',.,,.~ c:.._ \},><.o{)-·v-."(l~'l.l t ~ ... tte~ -t~\.~1 
\) • - ~ [} I , 

c-........... \..\ .. '-~"'le__ .,. /.1-'-, cl· .. L~l -1/4.,. c..._t .1.l k"lt.."~ ~'-v--- ~ i.,,"'-.:-r .Q___ 
• • • I r, •, ·• ~) ,_, 

--'- '-----\7\.fuJ ~- -~\C•·j .\t'--\- (c 'V'-0-1!.<.t\...-1 . K.·.-u-v.. 
~pirituhl change,' Lransl"orn1ing l\na!_l_~J!_om 'a Blo~msb1:1D:'. intellectual (an 
insular. snobbish aesthete) lo a more empl_1_atjcally ~lf-co~iscious Indfan.' 
A 11aj~i" \\~l;rkctl. in -lhc-:m i~~touci~al~ility prol!ram, cleaiie_c[_i~trines along 
with the s_weepers.and conl"errccl with c;andhi several times a week. Ilcbcgi111 

lo si111plil"y his lik. lo wear ho111espu11s, and to rec~!L .. ' .. !).!!_~Ji1_1gs _[_qr 
dcn;i,011 or i,Jwi,1i ... acquircifafji_J'otiiig ooy by seeing _the personal love of 
11;y--Sikl11iia1ci-,;;, grandl"atlic'r, Nihalu. who used to lcnc.l-tlic .. sick-andtT1e 
pllor in hi~ ho111e .' I Icre. too, ;\ nan<l a..:cepte<l for the first ti111e 'the ic.lea of 
,rork ;1s 1n1rsh ip.' 2 S 

On .-\11;111d's return to England,. 1"11<' U11to11c/whlc. after rejection by nineteen 
eo111pa11 ies. was linally publisl;etlJ 6 7J,e_Coolic. 1"0Bo~i,:i1_1g in I 936, accen-
111a 1ed pu~~_polili..:al l~ars already aroused by Ananc.l's Mar;,;ist asso<;iations. 
S~i,~g the novelist not only of sedition but also of 13olshevism, the 
British Covernment in India, writes /\nanc.l, 'pai<l me the compliment of 
banning all my books anc.1 consi<lere<l me a c.langerous enough fellow to be 
given a C.I.D. {Criminal Investigation Department) escort every Lime I came 
th c re I I ml ia ).' 2 7 I 11 19 J_7 the re sen t~nen t of tea plantal ior~ -°-~-~ers__y.Dd 
111ag11ales hroughl about the !Janning or the newly published Tll'O /,('Ql"es a11d 
a /J11d in llritain as well as in India.The I 946 Indian printing of this no_vel sold 
0111 quid.ly. and _the boQ_k »·_as_.!_1~ .. r~aftcr lransiaied int~ 'the. maj_or l_ric!l~n 
and F11ropea11 languages ... !with] large sales parti..:ularly in 13engali, Czech and 
1'11lish.' 28 

,.\ I In I CJJ5 Anand increased his participation, often involving travel to 
I 11111pc. in activities concerning Socialism. Indian nationalism, and writing. Of 
special importa11<.:c were the s·panish Civil \Var. in which i\na~c!__b_rie_Oy 
el)!!agetl directly;_ the All India Progressive Writers' Association, which he 
helped to founc.1: and the completion of the first nine of the thirteen novels . 
. \ I e\'erhulme Fellowship !"or research of I limlustani literature; free-lance 
\\riling: work. <luring war years 1939 1942, ror the British B_r?_?_cfr_as_iing 
Co111pa11y, and ror the r-.linistry or lnl"or111aliu11 (in documentary film 
p1od11~i11g): and a lc1:t11rcshi1~ in li_leraturc an<l philosophy l"or _tl!_e _LQ.I)_<!Qn 
County Counc~I -~r 1\<lull_ Education ga,·e Anand a living for himself and 
Kathleen Va1_1 Gelder, the English actress whom he married in 1938.2 9 

l·i,;;illy. the L~~1<l~;; years inclu·<l~<l f~en<lships anti a~ocGtio~s~ith, among 
others. _Eric (;ill, Bo_11_amy Doyrce, /\nan<la C'oomaraswamy, _E.M. forst~r. 
D.11. Li~\'rcncc; I lenry r,.1illcr, l lcrbert l{citd, /\mire r,.ialraux. Pablo Naruda. 
ail(! l_lsiao Ch'ie11. 3(1 1"/1c /Ji,~ /fr11H(i;J4S) is detliciitcd io-llsiao-;-;,ui-iothe 
I riemlsh ip of India and China.' 

In 1945 Anand returned to India, where his 111ain work has been the founding 



and editing of Marg, a magazine of Indian arts and crafts atllllired in India and 
abroad.31 In addition to writing and editorial work, AJW.!!..~- ~ppor~_s 
numerous Indian cultural organizations, including the World Peace Council. 
th;-Sahitya-Akademiof Letters, the Lalit Kala /\kadellli or /\rt, the Sange-~t 
Akademi .c>[Mu1Jc a~d_-pa,1cc, the Nati;,1;1i-13~~k Trn_'.>_t ___ l11e Indian Council ~r 
Cultural Rel_a_!i~9s, the U~ESCO Dialog1Jes of East and West, University 
seminars and conferences, the Progressive Writers' Association, the Afro­
Asian Writers -Associatig_n, and subsidiary -project~ ~nd organizations~3 2 

Travels--fortl1ese -grouj;s and activ-(ties have taken Tfon to ~'olar~d. l~11ssia. 
Europ~, Japan, Australia, Egypt, Cuba, and Czechoslovakia. Since 1 %2 
Anand hasbeen° Tag~~el'rofc~so; of Art and L.iterat-ure ai-thc University or 
the Punjab in Chandigarh. 3 3 

B. The Nall/re of A11a11J's Faith 
Anand's faith in humanism is the subject matter of two volumes: 1lpolog1· _liH 
1/eroism (l 946), focusing on humanism as the culmination of his personal 
search for a faith; and Is There a Come111porwy /11dia11.C1rilisatio11'.' ,Jocusi11f! 
on humanism as a synthesis of values which India must struggie to achieve. :\ 
third major treatment is 'Prolegomena to a New l luJllanism.' the first essay in 
U11es l\lritten tu a11 fllclia1111 ir ( l 94lJ ). The itlcas in these volu111es. all wri l ll'n 
in Anand's third period. and in current letters from him. intlicale lillle chan!-!L' 
during the past twenty years. 
In the 'Prolegomena' /\nand defines humanism as 'enlightenment in the 
interests_ of __ man, _ true to his highest na turc and his noblest vision.' 3 -1 

Co11te111porary Indian Ci1·iliiatio11 secs it as 

'the.. a_cceptancc or Jllan as the centre or all our thinking, feeling and 
activity, and the service orlllan for the µrealer good of all h11111anity. in 
the material world. under the sanctions of imagination. reason and 
creative democracy... to evolve indivitluals, pl;lentially equal and 
free .. .' 3 5 

\

' Humanism 'docs not promise anything in the supernatural worl<l.' 36 

I function of philosophy and of art is seen a~~l-~li~!sl~l 

The 

'the values of this world as against the next one. or the here antl now as 
against the never never-lo-be herearter ... 011 relations with other 111rn 
rather than on the redundancies of religion and power politics which 
have ceased to mean very much.'37 
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The h11111anis111 or Anaml 'docs not rest on a Divine Sanction, as docs the 
111yslical h11111a11is111 ~r Candlii or'ra~orc.":: but puts its f;ithi10~~ve 
i111aginatio1i-of 111an. in his caj>acit~; (ihrough reason) io lran~fprnl]ifi~jself.'~t 

• stands for 'a reverent altil11dc towards the last 11w111bers of society, towards 
the weak and the fallen and the undcrprivilel!ed everywhere.' -and -~ir 
·equality or inlelb:tual lreedo111' all over the world_. 38 - -

The l"inal chapter or ( ·u11l('l/1f101wy /11cliu11 ( 'irilisutiv11 lists twelve 'chief 
prc111iscs or this h11111anist philosophy.' In abbreviated form they arc as 
follows: 

I) i\lan is the center or all things. 
2) i\lallcr precedes 111ind in any 111etaphysical attitude towards the uni­

verse. 
3) t.1an. a product or evolution. has no conscious survival after death. 
4) Through i111agi11ation. reason. and scientific method, man can under­

stand his problc111s. ifhe has the courage to face the truth without pride 
or prejudice. 

5) . t.lan possesses genui11<.' frecdo111 of creative choice and action. 
(l) 11 ·1 he highest l1u111an ethic is the conquest of pain and the realization of 

· I/ social and ccono111ic l"recdo111, and mental and emotional awareness in 
'\ order to gain wholeness. · · · 

7) Full manhood is achieved hy the integration of personal sati~faction 
with creative self ucvclop111e11t contributing to man's renewal and to 
the welfare of the co111111unity. 

~ 8) l'oclry and creative art help ihe process of integration. 
9) Brotl!crhood a111ong men should be achieved by peaceful negotiation of 

disputes. 
I 0) Democratic procedures. with full freedom of expression and civil 

liberty in all political. economic, and cultural life, should prevail. 
11) I lumanism should be a developing philosophy, open to experimcn t and 

innovation. 
12) It should be international. involved in basic issues common to all men, 

in a spirit of co existence and compassion.39 

As lo the origins of this faith. Anand believes that 

~. '111uch of 111y insistence on the role of man in this universe derives from 
f I ~uropca~1·1 lcllcnis1i1. For the traditional aiiitudeof Iii<lia 111 this regard 

. rs csscntrally non-human, superhuman. 'This Atman (the vital essence in 'l Man) is the same in the ant, the same in the gnat, the sa111e in the 

I
I ele_phant: ,the satllL' in these three worlds ... the same in the whole 

uruvcrse. So savs the /Jrhadara11rnka Uf}a11islwd. '40 

On the other hand. J\nanu traces a humanistic movement in Indian thought 
through seven stages: Uuudhism. the medieval saints. Islam, Sikhi~;;-;_ ;rnrl 
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d<:_v<:_l_o_~n:~-~s _r_~pre~n led respectively by Ra111 Mohan B._uy, M .N. Ruy, and 
Jawaharfal Nehru.41 ----- · 

The 'new values' of Indian humanism. Anand believes, 'such as demucracy 
1 an-<l p~~_l)_nal freedom' <lciinai1-a ··ihat ··we look at the whole or the Europe;l1 

•\ ai~~l~~-~ tradJtions. comp_<!re and ~ontrast the1.11, try tu achieve some ki1~~ 
of synthesis even through ~he weller of confusio11,_and get to work to bujl_d 
thc-oewiiidia.42-Ti1e-idea of humanfsm as a synthesis of the values of East 

a11d ~it. of 1~~~~~1)i_rj!u3-l, of jcienc~ and ar_t, ·or old and new ae.iars 
often in Anand's writing, notably in Contemporary !11dia11 CiPilisatiun and in 
tl~i>rolcg~a:Jlcferring. in a - recent letter, to Cl;ristian. Socialist, 
rcvolu tionary, and rationalist innucnces from the West,· Anand writes that, 
for the people of his generation, 

'the synthesis became electric [sic] with an assortment of philosophies 
derived from the Hindu tradition and fused, to some extent, with 
contemporary European thinking. But the l lindu philosophy to which I 
have gone again and again for sustenance is Samkhya, with its insistence 

\\ on Pras?a lgci-l~~~~!:_i_ti. (S(_)l!l-body). rather tl~a~01_~ _Yedanta, which is 
.!merely mterpretallve of the soul.'43 · · 

-- - --- ---------

This association of J\nand's religio-:philo_sophic _ position with Samkhya 
duali_SI; 7e~al~. his-;-n;-;;y i-~fere1ices to -iiterature as· the d~ama of the body and 
soul seeking proper integration. Describing the actual writing out of' 111e 

Unr;i,ciiable~ f~r example, he says: 

'I was then aware, and am confirmed in my opinion now, that the body 
is the ~9_ul and the soul body, and that both are involved in the creative 
process. I remember the sheer physical absorption ... the lluw of the 
bloodstream ... as though in the act of writing the various elements of. 1 

the body were seeking fulfillment... llt,1!!1~1:i_b~jngs_ can achieve perf~<:- '/' 
'\_' lion _by_ giving importance to the growth of the body-soul throup.h i. 

cultivation of the whole pcrsonality.'44 ·· ·-

Following the Samkhya allusion in his letter, Anand adds: 'J\nd there arc 
many popular strains of the Lokayat which have influenced me from my 
awareness of folk culture_s~luough my peasant mother.'45 /,okayat, pure 
materialism reffantsoicly on direct. sense perception as the source __ of 
K~1owledge, is an unorthoci~;,ii~dupiiiiosopiikai sysie111:Samkl1ya is one of 
ttic six--ortl~~dox systems.~ 6 o,;··the one hand, Anand seems drawn toward 
r'eality as strictly 'material. evolutionary, and incomplete' ;4 7 on the other, he 
acknowledges in 1957 a realization 'that any humanism that is worthwhile 
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111usl 11:ave ruu111 lor the 11·orld vj 1•ul11es (italics Anamfs) which contains 
clc1Pcnls that transcend the world of facts. '4 8 Even twelve years earlier 
;\nand had, in a del'cnsc ur l\larxisl Sucialis111. written: 'But it becomes 
inc11111bcnt on all or us in effecting the transition tu sec tu it that the spiritual 
and hunwn values. the quality of civilisation ... is not sacrifo.:cd by admitting 
any limitations uf the human pcrsonality.'49 

The role of poetry in ,\nand's humanism recalls that dcsc!:ibccl_.)?)' i\latthew 
i\muld: 

· i '!\lore and more mankind will discover that we have to turn to poetry 
lo interpret lire· for ilS,_lu COIIS91C us, tu sustain us. \Vi_thouLP,o.£J_ry our 
science will appear incu111pl~te: and most of wl)at n_Ql'LJJa~scs with us 
fur rcligiun and philosophy will be replac<:_d_ by poetry ... what arc they 
but the shadows allll dreams and false shows of knowledge? The day 
will come when we shall wonder at ourselves for having trusted to them, 
for having taken them seriously: and the more we perceive their 
hollmrncss. the 11101-c we shall prize 'the lm:ath and finer spirit of 
knowledge· ullncd to us hy poelry,'50 

Thus, in /\nand's hu111anism, 

' 'literature, music and art arc better able lo full11IJ.!1e n~ds ~me 
th:.n1 religion. and beauty is better worth w_orshipping than ... ~~i!y for 
whom the sanctions lie in the intuitions ol a few mystics ... the sanction 
ur poetic truth is the highest in our contemporary world.'5 I 

l'uctrv and courage. he writes, 'arc the ethos of our efforts to build the 
ten la iivc hypothesis of a new, con tc111por~ry Indian ~iviii;;;-ti_?;;,s·2 

i\nand's hu111anism assumes that 

'the deepest socialism is the only basis for pert'ccting the deepest human 
personality. that the two should be mutually inclusive. and that it is 
only by combining the two that a richer and more stable civilisation 
will arise ... socialism alone can restore dignity and real l'reedum tu every 
111an. because i I ensures him economic freedom. i.e. real democracy." 5 3 

In such a context. Anand says, India can become 'a kind of laboratory for the 
experience uf building a new kind of human society.' I ts internal Socialist 
reconstruction and its will for peace '111ay lilt the balance in favour of the 
cDntinuance of the human race at a possible hu111an level.'5 4 

l lu111anis111, then. is /\.nand's faith; lndia
0 

its 1Hllj1()SCJ laboratory and hope; 
de111ocraiic ~~c_i~jjsp1. its poiiti;;~j~-;;1~i~xt. /Jh~kti)'oic1is··11s· ch;~~~tcristic ----------..-
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dynamic and excellence. 
India has always been noted for its tendency to absorb the extraneous. to 
accept a new activity or mode of thought and find for it a prcccdc11 t and a 

/'. lahcl in ar1cic1-1t-i11di;;I tradition. Such an activity was social relor111. pruhahly 
takc11 from Western and Christian sources, for which the ten11s lulwsa11grnlw, 
ahi//lsa. sa,,-oc/aya, scraka, and hlwkti yoga were a11d arc variously invoked. 
The terms arc not consistently used t;r defincll: i\na11d's_ hlwkti is a case in 
poin I. IJ!wkti, from a root for 'sharing' first found in the ,1 itcreya /1m/1111a11a, 
traditionally meant personal devotion to (;od in a co11tcxt of philanthropic 
benevolence and of ministration to holy men. as in the lives and work or 
Kabir. Nanak. and Tukaram. ,\nand nm~ dcli11cs the 1em_1 as 'personal. selllcss 
d_cvotion and service to all human beings.' 5 5 Swa111i Vivcka11anda -~se; ·_;.c;·aka 
lor a similar meaning. and reserves hhakti yoga lor Divine Love expcricnccll\ 
throu)!h the sublimation of cncrµics. 56 Vinoba llhave. while attributing 
compassion to the JJ/wkti or IJcvotiunal School of l linduis111 favors the term 
sanodaya to bhakti. The latter he associates with a religious elite: • 

'Now religious devotion would be transformed into Sarl'oda_i·a. 'That 
capacity to see all bei11gs with an equal eye· should not 110w be known 
as 1wra hhakti -- as the highest type or devotio11 as it has been described 
in the lita. ll sl1ould be looked upon as a type ol devotion tl1al is to he 
practised by all: it is thus to hccrnne 'the crn11111011est lunn ol 
devotion' ... [the realization by everyone! that all created beings arc his 
kith and kin.' 5 7 

Whatever the terminology, nineteenth-- and twcntieth-ccnlurylmlian social 
reformers associate religious devotion with social service. Thus Vivekananda 
exhorts his hearers: '!\lay the suffering millions be the object of worship tu 

\ you; may the illiterate mass be the object of reverential service to you ... Pray 
to Lord Vishnu for selllcss love for all bei11gs.' 58 (;andhi writes:. 'I am 

i cndeavuri11g tu ... sc_e God through service of humanity, for I know Cod is 
neither __ in __ he~en nor down below. but_ in e,veryonc.' 59 Bhave declares: 
'Service of the people takes the place or idol worship in our ideology ... one 
sh __ ~\ildJook upon all 1~1 __ cn and women as so many images or God.'60 c;ud and 
n~i.11decd fuse in popular notions of [Jardya11araya11, lo~vcr castes as the 
lowest in_car~1_a_t_ions or_ God, and of lwrija,is, outcastes as lhe suns or ( ;od. 
Devotion or_blia~li toward such persons is seen as the equivalent or direct 
service to G_od. 
X1iand traces his first interest in blwkti to his Sikh maternal grandfather. 
from whom, he says, 'I took ... not mysticism, but hhakti, which is personal 
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;I devotion to human beings-a doctrine •:.-!:ich has been emphasized by all our 
medieval saints from Nanak, Kabir and Tukaram to Gandhi.'61 A second ,. 
innuence toward hlwkri is ascribed lo B.R. Puri,_~- philosophy _lectur_C_Ljn 
Amritsar in lll25. P~1ri"s absorption in religious mysticism under ~<;ikhgt_i_ru 
i111pressl'd ,\11a11d k~s than 'his doL'lrine uf h/111kti. devotional worship and 
~-\'ice or others. as a way u(living.'" 2 In Christian c111phasis on development 
ol hu111a11 personality through unselfish service. i\nand saw 'only a confirma­
tion or the l lindu doL'lrinc ur hltakti. devotion through works."63 
In ( ·n11trn111urmT /11dia11 ( 'irilisatio11 Anand discusses three truditional Hindu 
\'al11cs. still sur\'i\'ing. hL· believes. in their rt·sidual ror111s. and related to the 
practice or /,/111/;ti: uni\'nsalis111. intolerant tolerance lsicJ. and compa~~~.!.!· 
I hl'sc arc not nu,,· operative "i11 the co111plete sense,' Anand sub111its, yet 

'liccause or thL· great weight or the past on the Indian conscience, they 
play so1m·. part in 11HHildi11g om people. especially the ,·ast, illiterate 
popul.,titlll. ,, hich has inherited the past in the for111 of custom and 
rnnventio11. so that it is still c0111paratively inaccessible tu Western 
111odcs or propagamla. through newspapers. radio, and telcvisiun.'64 

l lindu universalism. ,\nand says. originated in Vedic sensitivity __ t.9~ 
[.!reatncss uf the COSllllJS, absorbed Buddhist and Jain humanistic awarcn~s_s _ _o_!' 
lhe dip11ily or all life. look in invaders fro111 many directions. even amo!1g 
!\lu~li1ns 111ainlai11cd crn1slanl i11lcr111ixture and fraternization at the lower 
levels. and loday is assu111ing Lu itself the science of the _West. From this 
universalism Anand concludes. springs the doctrine of co-existence, the 
attitude or the hu111a11 fa1nily as one.65 

'r ·1 he second \'alue. intolerant tolerance. writes i\nand. basicallv refers to the 
; capacity or the I lin~lus, relatively to Buddhists. ~lusl_i_!!lS, and Christians, to 

tolerate and even to absorb heterodoxies. 

'lnsufar as I lind11is111. unlike other re\'ealed religions. renounced the 
linalitv or its re\'elations. while the others insist on it. it has remained a 
looser· idculogical discipline than the other dogmatic faiths. except for 
lhc rigidity of its caste strncture.'66 

·1 he practical cunscq11encc or this value in India today. as Anand secs it, is 
that the l lindu is 'relati\'cly" more docile aml a little less amenable to the cold 
war. and may believe in tlic co - existence or individuals and natio;1s ~n~r~ 
readily :r. 7 

f:.ar111w, compassion or tenderness, is a concept much used by Anand. His 
idcali1.alion or l li11tlu compassion, if not his wisdom in predicting events, 
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appears in his early judgment that 'whatever be the shortcomings of the 
contemporary culture of India. one thing about it is certain: It is still full or 
the ancient tenderness, still full of its old infinite kindness.' 611 Starting on his 
novel-writing career, Anand was struck 

'not so much [by) the passion of religion. or ambition among men. ilS 

the insults they" heaped on each other. the pain they ex lracted 011 I of 
each other, and I sought Buddhist compassion through which alone one 
could understand this.'6 9 

Compassion, says Anand. understands the failings of'individuals and allows 
f_2.r improveme__!lt or growth in their personality through devotion or enligh­
tenment.70 In this attitude he detects the Ilindu doctrine ·which secs the 
unquenchable spark of divine fire in the wurst villains allll the rc111nants of a 
good conscience even in the worst criminals.' Fro,_n 'this very altempt al 
t:nderncss,' he believes. 'will spring the dynamic or the new life. a new 
hu111anism.' This tenderness or love 'is the creative center and root or all 
human living,' 

'neither contempt from above nor sentimental love from below. but a 
tender recognition or the essential similarity both in strength and frailly 
of human beings ... the pervasive starling point of co111prehension for 
each feeling, wish. thought anti act that constitutes the wurltl behind 
the scene of the human drama. rro111 which catharsis or ullimale pity 
may arise.'71 

· · For Anand it is, above all, the low caste and ()~!l_c.iste people who evoke 
compassion and challenge tlici-csotm~s o{ lit~rnry men~----- . 

'No on1:__i11J1!~ia _has yet wrilt~n the epic of 11_1.i~ suffering adCl[Ualcly. 
because__the realities were too crude for a writer like I agore. and it was 
not easy to \\/Tile an epic in India whilcall_ the 1,itricale proj1lcms or the 
individual in the llCW world ha<l yet tu be solved.' i L - . . 

Some evidence suggests that /\nan_d_hin~sc_l_fJ101~~c!. to write, in_a J_e_rics_ur 
novels. the epic of the poor in India. 7 3 -- -· · ·· · 

Anand"s belie(Jed hini to ~eject or to qualify some features or traditional 
llindu worship;!10tably. idol -worship. ritualism, ca~te. Brahman veneration. 
nco-Vcdantic mysticism, karma. and cll1am1a. Objections to the first three arc 
ct)nvcntional enough and need not here be discussed. The Brahmans. An:md 
charges with 'insidious corrosions or the caste hierarchy' and with preserving 
power 'by a subtle psychology of ritualistic worship.' 74 A favorite scene. as . 
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for exa111plc, in the I %0 Tlte Road as well as the 1935 Tlte U11toucltable, 7 5-

is the Brahman priest at the well, at once concerned with the procuring of / 
waler, the ceremonials of evacuation. and leering at outcaste women. In' 
tl2ese. as in other of the novels. greed and hypocrisy~_ accompa11i_~' 
punctilious piety and unctuous sentiment. arc commonly ascribed to 
Brahmans. 

------

,\bout mysticism. ,\naml did not deny the n.:ality of the mystical experience. 
bu't only its availability to the masses. Repeate<lly he objected that only-a 
small fraction of hunwnity can claim such experience, and that.therefore, its 
authority tends to be meaningless. Speaking of L·:ric (;i!l's aesthetics, which he 
otherwise finds co111mc11dable. Anand wriks. for example: 

'But the ru11da111cntal faith lo which he tried to relate all his ideas. 
Catholicis111. was too much like traditional ritualistic I linduism to 
convince 111e as a linal view. Besides. t:1c ultimate basis'of the Catholic 
or the I lindu attitude lay ... in its claim to possess the J\bsol11tr Trnth 
and in the 111ystical IL'sl. I was not qucstionin!! the Christian Dogma or 
the honl'sty or ils saints whl'n thev !!ave evidence of the sudden visions 
or trances· through which they ;1cl1ieved union with God. 13ut I had 
never had such experience myself. Nor could I believe that the vast 
111ajorily or even the most sincere. sensitive. and talented men could be 
vouchsafed these visions. i\11tl a view of life. built on the testimony, 
howsoever uniform. of a {cw saints. could not be recommended to a 
civilization out or joint.'76 

Secondly. i\nan<l argued. the central truth of mysticism leads men away from 
life. 

'insofar as the mystic resorts tu the one- wav traffic with God. No one 
can come back tu tell us what is at the othe; end. On the other hand, I 
reel that the two - way traffic of the artist. to and back from God, by 
which I mean the atte111pt to plumb the depths of the soul. to receive 
insight into the ele111ents of truth. inwanlness allll love may be achieved 
through constan I questionings and meditations.'7 7 

Anand's treatment of karma is qualified. Though he attests the importance of 
the concept in the daily lives of his characters by increasing frequency of 
reference lo it.78 for himself. he says. 'I do not believe in the theory of 
kur111a. ·79 ·1 he popular belief. he submits. besides being false, engenders 
selfishness: 'The average I limlu. imhue<l with the idea that his kur111a is his 
own and has very little to do with the kar111a of other people, tends to seek 
his own personal salvation rather than to help others in the;ir distress.' Again, 
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the 'anarchic individualism' of Indian belief in karma 'leads to a denial of the 
organized life which is the modern state,' i.e. the Socialist state in which 
Anand believes.BO 

Still, according to Anand's poet of The U11tu11clwble, there had once been a 
'pure philosophic!ll i<;lea of kar111a, that deeds and acts arc dynafllic, that all is 
jn a~"hux, e_verything changes.' an idea that would have bencfi led India. except 
'for the wily B_r_ahmins, the priestcraft, who came in the pride of their white 
~kin ... and misinterpreted ii lo mean that birth and rebirth in this universe is 
governed by good or bad deeds in the past lifc.' 81 

In dharma, too. besides its general character as individual rights. duties. and 
virtues, Anand sees an expression of 'the inalienable belief in the worth of the 
individual, for the purpose of salvation.' In this, dhar111a represents a value 
'above the state, safeguarding the individuals against the encroachments of 
the king.' But the Socialisfll to which Anand is comfllittcd considers 'the state 
as the primary conce1Jt. and the individual as only part of it: having his being 
ai1d finding his fulfillment through the state; llow then. asks Anand. 'is the 
concept of each individua·I. as the custodian of his own personal salvation, to 

\' be reconciled to a Socialist Indian State? '82 lie concludes that 'the struggle 

I
:: of an indcpendcr1! intellectual to reconcile individual freedom with planned 

\progress will t~n~ be _like a prolonged torturc.'83 .... 
Nehru's references IO dhanna a~ a tlocuinc of rights and respons1b1ht1cs arc 
vague, Anand charges. They go into the same political context as Ra_iagopalac­
hari's use of the term 'to revive the old doctrines entire.' Del'cndcrs or I lindu 
individuality, 'rather ineffectually,' he continues, refer to J,okasan[!,ral,a, the 

• doctrine that Hw_purposive activity of men in the interest of the world can 
become the supreme dharma of the individuai.8 4 Anand doubts such a 

: I sol~ti~n.-He ~efle.cts,-only, that '.;' '/ I ) ' I -' ,, 

'If there is no war, from deep within the orbit of the Indian tradition of 
individualism. shorn of its religious sanctions, may grow the gradual 
limitation of the power of the state. Except that the old individualism 
will also have to shed its egoism and concern for personal salvation and 
take on the bhakti-yoga, or devotion through works, which integrates 
the individual into the community .... the small co-operatives. the 
Panchyats, and local industries all depend on the creation of a 
psychology of mutual aid and work as worship.'85 

On the whole, Anand regards dhanna negatively, as a terminology 'leading to 
confusion' and used by priests and by politicians to victimize the Indian 
people, 'murdered ... by the dharma-bugs.'86 
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/\11a1Hfs childhood and e<lucation included a variety or religious strains. He 
finally ca111e lo believe ·in 'a kin<l ;ir ,vorship of hui11a~ity;; wl;i~li-\vo~ltl have 
a slro11gl10l<l in In<lia within a democratic and Socialist context, arid whlcii 
would carry out hlwkti -yogu activities in a spirit of universalism. tolerance, 
an<l co111passion. The hlwkti--yoga rererenccs :.111<l the insistence on in<lige~­
ous special virtues rellecl /\nand's increasing efforts. after long and intensive 
experience in the West. tu restore his roots in Indian tradition and to 
deter111inc his true identity. I lis belie!"s. ncH·rthclcss. led him to reprehend 
certain features or I limluis111: among them. idol worship, ritualism. Brah-
111a11is111. and caste. I le suggests that. for the 111asses at least, ration:ilism 
should be suhstilutcd ror mysticisrn. Finally. he proposes that the terms 
l,urnw and cllwr111a arc. at best. ol questionable value, an<l. at worst. 
i11stru111e11ts or exploilatio11. /\s a writer ,\11an<l is pervasively and militan_~ly 
aware of the 111iscry or the n1:1sses in India. J\s a 111an he is determined 
~caselessly. through cultural activities. to attack s_o_cial _evil~ a1_1il to wc,,rk_for_a 
ne,,· world cornnrnnity. ~lost ol"his ideas arc not original and can be found in 
contcmpllrary lllOVelllL'llls associated with nationalism. social reform. econo­
mic Co111111u11is111 and Socialis111. and political de111ocracy. For such 111ove-
111e11ts Anand was prenmditioned in his youth by Sikh iLieals of militancy, 
service to others. this \\"lHldlincss. and µrealer social equality: by Arya 
Sa,najist progressive thought: and hy cariy contacts. in cantonments and in 
British - Indian schools. with liberal Western llniught an<l allilu<lc. 
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ANAND'S FAITH AS A WRITER 

Anand's belief about man and society carry over, naturally, into his literary 
theory. L~c_~~- considered by him, on the one hand, as a weapon for 
attacki~i_g s~cial_, p~~~~~I. and economic institutions injurious to human 
freedom and equality of oppor~tg1_uy. On the other, it is seen as the purveyor 
o{ a new vi~i;_;-n -~f s~ci~ty: an i~~tcrnational brotherhood based on humanist 
and So<.:iali_~J_~~~~nd COl!Structcd throug!1 bhakti-yoga. 
Anand has not actually written 111uch on literary theory as such. For 
pre 1945 there arc only the introduction to T~e Golden Breath: St11dies_j11 
Fii•e Poer., of the New India (1932); the i111portant All-India Progressive 
Writers Association Manifesto of 1935, which he helped formulate; a I 938 
newspaper interview on behalf of the AIPWA: and scattered incidental 
remarks. For post 1945 there arc passages in essays on other topics. and six 
articles. all written ill the sixties. on literary theory itself. 
The most striking and consistent aspect of Anand's literary considerations is 
his opposition to art-for-art's sake form~li~m in favor of art-for-the-message's 
sake llHJraiisni-:-Tiiissiai1c~ -is t11idcrs~orcd by Anand's frequent references to 
literature as criticism and as prophecy with intent. to effc.ctchange. In the 

-- - .. - . ·-· - I.·------------------··-· 
early Golden Breath (1932), Anand's only volume of literary criticism, the 
author states: 'Throughout 111y treatment of my subjects I have been more 
concerned to draw out the message each one of them (the poets) has for us 
titan to discuss the various problems connected with their respective tech­
niques.' This point of view is in itself less significant: than the justification 
offered. A discussion of style, Anand says. ·would have minimized the effect 
of Indian critical emphasis on the moral and mental implications of poetry.' 1 

Anand's consistent rejection of formalist art in favor of moralist or didactic 
or propagandist art nevertheless undergoes shifts of emphasis. passing through 
three stages. not mutually exclusive: a brief. relatively unimportant idealism, 
followed by revolutionary Socialism, thence broadening into what the author 
calls 'comprehensive historical humanism.' In this last phase. Anand's Social­
ism continues to draw him toward external, group. class -oriented depictions; 
his humanism impels him toward internal. individual. psychological analysis 
and concern with intimate human relations. Where the tension is rnnsciously 
grasped and shaped, the literary outcome, theoretically, shoul<l be better. 
Where it is unconsciously at work, the result is likely to be irritating 
inconsistencies. 



Even though Anand's interest in Marxist thought predated the London years, 
and even though he associates his earliest London involvements with lcrtisl 
movements, his literary discussions in or before 1932 view literature and the 
a_rts mainly as religious and philosophic derivatives. For example, The (;olden 
Breath proposes that 'the l lindu view of poetry, like the Hindu view of art, 
has been a projection in the special field of poetry of the fundamental 
principles of Hinduism as a religion and philosophy.' 2 The historians and 
critics of India, according to Anand. 

'laid down that the problem whether a work or art is good or bad 
should be decided by resorting lo the simple internal criterion: whether 
the artist... had succeeded in evoking the mystery or the- Divine Spiri I. .. 
But an 'art for art's sake' has-never been practised in India; criticism for 
the sake of criticism was always dismissed as a parasite ... poetry. like 
painting, sculpture and the other arts. remained the handmaid or 
religion, the servant of philosophy.'3 

In the light of Anand's post---1934 iconoclasm, it is startling to read what 
follows: 

'This is, perhaps, as it should be ... When a civilisation has sincerely 
sought to explore all the ramifications or experience and then resorted 
to a belief or beliefs in the widest, the bruauesl. the most universal 
truths that its philosophers can discover, the venerators of that belier or 
those beliefs need not be afraid to rest back upon the solid foundations 
of systematised religious faiths, offering symbols which express the 
mystery of human life and 'justify the ways of God to man."-1 

Reasoning so, in considering the five poets of the new India, Anand proposed 
to interpret 'the values of their respective faiths ... presenting such considera­
tions of philosophical. religious and sociological import as may interest the 
reader of their prophecics.'5 
Finally, in this earliest publishe<l venture into literary theory an<l criticis111, 
,vritten at age twenty-seven, Anand asks: 'What, then, is the rundaniental 
character of Indian literature'!' and answers: 
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'from its first mature articulation in the Rig Veda to its latest 
expression in the poetry of the five contemporary authors treated in 
this volume, Indian literature breathes the golden breath of a great and 
lofty idealism, a belief in the deepest self of man as the highest goal of 
life, and of the whole universe as a manifestation of the world soul, lo 
be realised in a union of Jhe seen and the unseen.'6 



Thal Ana,al, wouhl-he writer of Indian literature. included himself in this 
ideal isl approach is clear fro111 his rc111ark on I-he nilerion of a writer's success 
being his 'evoking lhe 111ystery uf lire Divine.' 

·a standard :?pplicahle hy any genuine reader who looks at poetry in the 
hu111hle spirit or s~·111pathetic consideration. hcca11se he seeks through it 
to ernke the sa111e ideal in himsclL anti is indeed prepared to perfect in 
his heart the sonµ left imperfect by the poet.' 7 

The point is supporled hy a passage in l'crsi{lll /'{li11ti11g ( llJJ2). Speaking of 
the religious intensity of" the Persian painter Bihtad. J\nancl writes: 

'Perhaps the hes! way or c11jo~·inµ s11ch heauty 111ay be. nut to de line it. 
b111 to let it define us. to let il reveal to us uur own soul. and tu rouse 
our inner worlds of" farnlty and experience in the realisation of which 
rests the true joy of art _'8 

.I Jli11d11 l'ie11· oj.-lrt t 1932) expresses many of the same ideas. The preface, 
however. lo the revised. I 95Cl edition, after noting some revisions and 
cleletions" observes that 'the basic hypothesis about the deep inner connec­
t ion between aesthet i1: and spiritual values in India ... was sustained I only] 
until the l:11ropean impact of" the eighteenth century.' What happened 
thereafter was. presumably. to he treated in 'another s111all book on aesthetic 
theory. dealing with the predicament of the arts in contemporary lndia.'9 To 
111y l-.11011·kdge this hook has not yet appeared. 
S11111L·li111e arter I 1J32 i\11a11d's literary perspct.:tive changed substantially. By 
his own account this change was due to his reading or Karl Marx's three 
letters 011 India in the New York 1/era/d Tribune or 1853. 1 O The implications 
of l\larxis111 for ;\11a1HJ's literary thought were decisive. llenceforth he was 
crn11111i1tcu to a special concept of the function of literature: to raze the old 
society and to builu up the new. 
One of" the 111ajor proponents of this view was the /\II- India Progressive 
WrilL·r, ,\ssuciatiun. called by I Iareez l\lalik 'a_ trans;11issi~,~--belt of it{e 
(\J1111111111ist l'arty or India.' 11 Of J\nand's part in the formation of this group 
a report comes from Sajjad Zaheer, 'an outstanding memberof the Central 
C'o111111ittec of the Communist Party of India' and later, in 1948, 'Secretary­
( ;cneral of the Communist Party of Pakistan': I 2 

'I have had the goocl fortune of having known Mulk ... since 1930, when 
we ~vcrc both young and in our twenties and were students in England. 
Durrng the last years of my stay in England, in 1935, J\nand and I, 
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together with a few other young Indians founded the Indian Progressive 
Writers' Movement, This was the seed from which developed later in 
India the great Progressive Writers' Movement. spreading to almost all 
the great languages of India, blessed and supported by such eminent 
figures as Tagore and Premchand.' I 3 

According to Zahcer's report. Anand assisted with the 1935 drafting. in 
London, of the AIPWA t-.lanifcsto, which specifics the function of Indian 
writers as follows: 

l) It is the duty of Indian writers to give expression to the changes in 
Indian life and to assist the spirit of progress in this country by 
introducing scientific rationalism in literature. They should undertake 
to develop an attitude of literary criticism which will discourage the 
general reactionary and revivalist tendencies on questions like family, 
religion, sex .. war and society, and to combat literary trends reflecting 
communalism. racial ;mtagonism, sexual libertinism, and cxploilalion ol 
man by man. 

2) It is the object of our Association to rescue literature from the 
conservative classes-to bring the arts into closest touch with the 
people ... 

3) We believe that the new literature of India must deal with the basic 
problems of existence today--the problems of hunger and poverty, 
social backwardness and p9litical subjection. 

4) All that arouses in us the critical spirit, which examines customs and 
institutions in the light of reason. which helps us to act, to organise 
ourselves, to transform, we accept as progressivc.14 

To carry out the AIPWA's aim of promoting a cultural front which could 
express the extent of the sufferings of the people of India, Anand insisted, in 
a 1938 Civil and Military Gazette (India) interview, on three basic responsi­
bilities of Indian writers: 

l) 

2) 
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To align themselves with the vanguard of the Indian struggle for 
political and economic emancipation. Their technical skill could be 
mobilised in the vigorous journalism ... growing in the train of the 
national movements ... [to] bring them into daily contact with actual 
national and social problems and the people whose life made these 
problems urgent duties. 

Secondly, in the midst of India's disintegrating feudalism and in the 



midst of antiquated customs, Indian writers could fulfill their creative 
aspirations by the radical realisation of the causes that have hampered 
social lire and by the portrayal through a heightened sensibility of all 
lhuse tragedies in the obscure lanes and alleys of Indian towns and 
villages which have seldom found utterance in the literature of India. 

J) The third function which a contemporary lnuian writer must fulfill ... 
!isl tu take a11 active part in preparing the people to read him when he 
!!i\'l'S forth lo the world the outcome or his difficulties and spiritual 
struggles (e.g. by libraries and study clubs).l 5 

While ,\nand has nut ldt a more detailed analysis of the social realism 
dictated in the l\lanircsto and in the interview, it is clear that his central 
problem. as that of the i\ll'WJ\, was 'how to infuse contemporary Indian 
literature with l\larxist content.' 16 The answer was supplied by the statute 
or the I 111i<1n or Soviet Writers, of which the /\ I PW/\ was an offspring: 1 7 

·s,wi:1I rcalis111 is the fumlamcntal method or Soviet literature and 
criticism: ii demanus of the artist a true, historically concrete represen-

1! !:Ilion of reality in its revolutioi1ary development. Further. it ought to 
co11Lrib11te to the ideological transformation and education of the 

I workers in a spirit of socialism.' 18 

Accordingly. Progressive writers were required to view subjects, characters, 
sil11alions. and altitudes as products of economic forces. Characters, in 
particular, were to be treated as personifications of economic categories and 
embodiments of particular class relations. Situations ideally involved the 
masses in group struggle for economic emancipation. Attitudes were to reflect 
solid, unquestioning approval of all calctilated to advance history toward an 
international Communist society. Marxist social realism of the thirties left no 
room for doubt, questioning, or searcl) relative to basic values and goals. 
These were a privri determined. 1 9 

Less striking than i\nand's shift of the early thirties from.a religio-philosophic 
to a sucio-economic view of literature is the modification of his thought in 
the forties and later. At this time, Anand's discussions of literary theory, as 
well as of other topics, reveal strengthened emphasis on personal and 
individual development and on basic human freedoms vis-a-vis the stress on 
social change and class struggle required by the AIP\VA Manifesto and its 
related interview. 

The new emphasis appears chielly in the essays of the sixties on literary 
theory, though Jack Lindsay remarks a change of temper as early as 1944. 
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Referring to Anand's 711e Barber's Trade Union and Other Stories ( 1944 ), 
Lindsay writes that Anand was feeling about 'for new stral]jls of method and 
material linking the folk fonns and their poetic resources with contemporary 
issues ... introducing clements of European psychological realism and a dearer 
emphasis on the individua1.<!0 The coming of national independence. 
Anand's return to India for permanent residence. and his editorship of the 
elegant and expensive Ma1g, in addition to his own growing maturity. may 
have effected the change. The writings on literary theory more than the 
novels show this broadening of perspective in the forties to include individual 
psychological as well as group Socialist emphasis. 
The point is illustrated by Anand's 1941 article on 'English Novels of the 
Twentieth Century on India'. with its attack on bourgeois. conservative. 
middle-class writing and reactionary political belief. /\ characteristic passage. 
referring to E.M. Forster. an Anand favorite, incorporates Anand's literary 
theory of the time: 

'And it is well known that all he was interested in I in l'assaxc to India] 
was personal relationships between human beings. I le is very suspicious 
of, if he does not actually despise, a political attitude in art... he has 
been forced by events now and then to take a political attitude. but I 
must respect his premises and judge him according to his own theory. 
which is 'only connect.' 
The theory docs not, however. exclude social criticism. or even politics 
in a broad sense: it only means that l\lr. i-:orstcr was deeply concerned 
with the psychological. .. Thus he had very little to say. but he said it 
very welJ.'21 

This long article docs not once mention humanism. personal frccc.10111. 
individual rights. or synthesis of human values, phrases crucial lo post-I (J45 
writings. Indeed, Anand's 1941 disdain of Forster's psychological interests 
contrasts interestingly with Anand's 1945 statement about his own writing: 

'The theme of my work became the whole man and the whole gamut of 
human relationships ... 

and though our [writers'] main struggle remains the search for indivi­
dual values ... insofar as these are increasingly open to re-interpretation. 
it is necessary to explore the sensibilities of all human beings ... insofar 
as they have been affected by the 'iron' age.'2 2 

And later: 'Poetry became the criticism of life, and prose was used to dissect 
the human metabolism in order to discover new norms of human relations 
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and explore the crisis of character in a fast changing world.' 2 3 
Anand himself traces the attitudinal shift in the Postscript to the 1957, 
second edition of A1wlogy for /lcrois111: 

'I <lo not want to hide any mistakes I have made in my life or to defend 
them through egoism. But it is important to realise that the illusions of 
an Indian intellectual in the thirties could be based on sincere belief in 
the necessity or national freedom and socialism ... it is not necessary to 
pay the price or socialis111 .... the Communist world. on the defensive. 
denies to people the very liberties and human rights for which the 
revolution was fought. 

Gone arc the old hopes about the withering away of the state. Even the 
dreams of rapid social change have foded. The philosophical basis which 
supplied the cue for reform and revolution is suspect and needs deeper 
analysis.' 24 

llow such a transformation affected Anand's literary theory is suggested by a 
note in his Chronology for 1948 49: 'IJeclared a decadent by the Bombay 
group of the Progressive Writers Association.' 25 

In any even I. after 1945 Anand's literary theory. if not always his practice, 
stresses humanist oriented values: !\Ian and his whole, harmonious dcvclop­
mc-nt rather th:in society and the partialist views or Socialism; the individual 
rather than the group; personal freedom rather than solidarity: questioning 
and search rather than doctrinaire solution; synthesis in the search for 
uni\·ersalism and intemationalis111; and the role or poetry as a substitute for 
political as well as for religious dogma. On the other hand, Ana.nd's humanist 
view or literature shares with his Socialist view opposition to religion, focus 
011 luwly people. a universalist and international iLlcal, stress on content 
rather than form, and an unrelenting attack on Indian social. political. and 
economic institutions. 
The humanist views are prominent in Anamrs six articles on literary theory, 
written in the sixties and concerned with the nature of literature, the 
responsibility of the writer, and the special characteristics of the novel: 

New Bearings in Indian Literature 1961 
The Task Before the Writer 1963 
ls Universal Criticism Possible 1965 
A Note on Modern Fiction 1965 
The Role of the Creative Writers and Artists in Developing Countries of 

A fro-Asia 1966 
~ly Experiment With a White Lie 1966' 
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· The nature of literature. ~?etry is now conceiv<!d by Anand 'as the criticism 
of ljfe, as the prophecy of _th~_ll.l:CJ_re_intense life in a world without frontiers 

. whe1~: unlversa(-co~xistence ~ossible.' 26 A more detailed Anandian 
I . --·•------- - . ··--
definition of literature might be extrapolated from the essays as follows: 

Literature is a criticism of life treating hu111an themes with insight. 
passion, and compassion, resulting fro111 the author's engagc111cn t in 
service to his country and his fellow 111an; and c111ploying. not only 
direct meaning and 'resonance,' but also concrete i111ages .ind ryth111s, 
imaginatively produced to suggest universal entities. It fuses content 
and form. 

In matters of style, as in philosophy, Anand tries to blend both realism and 
~omanticism, i.e. to copy from life and to create fro111 imaginative visualiza­
tion. The true issue, he maintains, is between the formalists, whose work 'is 
wlthout a deep relation to life,'· and the r~alists, whose work, prcst1111ably, is 

-~o related.2 7 In earlier days -Ariarid" called his O\vn brand of realism 'poeti~ 
_i:_~aliSl}L and in later <lays, 'n_eo-realism,'_terms implying a co111bination of 

> qQ_jective and subjective factor; ;nd a seeking of realities behind nature. 28 

Western-and European ,vi-iters -are- at fauit, in-Ananc.Pseyes, for limiting their 
' view to the facts, imitating living models, and copying direct fro111 nature. 

From a 1945 perspective, he declares that the JQ~Ja_I_realisrn of the West in the 
_th_ir:_ties __ \V_as_,_[~H these re;sons;· a failure. 29 Anand's 'poetic realisll)' or 
•u~!)_:_~eali~!:J!,' .. in c~>riirast, is pe_rv~de_d by what he calls variously the desire 

_image,_ the_f!ight ___ of_ winge_d_.fc1cts, the r~nnantic_ _ wi!I, and revolutionary 
r~~11tis:Jsm,_~eekiI~g_ to change life in accordance with 'the inchoate urges of 
the body-soul.' · - - - - - -- - -- · ------- --- - - · -

The double pull in this theory, analogous with An:rnd's Socialism anti 
hu111anism, ga~e rise_ to __ a_ styl_~9f.~".ri_t_i11g, __ '.~~Q!"es_sionism,' _ whjch Anand 
regards, not only as his own __ special_ l_lJ_a]IIICr, but_a_lso as a characteristically 
Indian style: Typical reniarks are the following: 

'I mean by romanticism the preservation of the desire image. but more 
than romanticism and realism I believe in expressionism, which is the 
heightening of the drama of the body-soul in all its various implications. 
Every Indian seems to be, almost biologically, an expressionist. It is in 
our system.'3 O 

'Naturally, as an Indian born to the tradition of Hindu society, I have an 
almost biological, pathological and deliberatedly metaphysical attitude 
towards life. So my books are not realistic in the ordinary sense of 
~ur_opean reali_sm, ~u! _a species_ of Ind!an expressionism, by which I 



mean that during every gc,_~eratiun, for thousands of yc;,irs, _the creative 
men of India have tried to stage the body-soul drama in the-i111magi::­
native literature which concerns man's de~t~_y,'31 -

' I hold the view that my novels arc expressionistic in the manner of the 
old I 11dia11 ficlio11-slagi11g _the- bo<l/- soul dr_amaa.s int he EE_.st; ollly 111 
<lea ling with rnnlemporary cl1aract:rs and no~v in mytholog1~alapp_£f_:­
ceplion i"ro111 the new. truths of heud. wlw:h had. or course, been 
anlicipaled in the branches of t:rntric philusophy_'32 

'The reading of Rimbaud made for a certain kind of belief in the solid 
experience of distorted individuals. This resulted in a kind of expres­
sionism which dramatises. often exaggerates. and seeks to break 
through to simultaneousness of human experiel1ce qua experience.'33 

'the urge lo express oneself at all costs. in an absolutist manner. so as to 
expose the ugliness of death in life by deliberately dramatising, even 
distorting. the non-human realities which impinged on one f.rom all 
sides. It was a kind of expressionism which I began tu share with some 
of the painters I knew in London at that time.'34 

In plain languag~ Anand's 'expressionism' seems reduci~Ie to a coordinat_~~ 
re11derinl,!. at lillles with cxal,!geration and distortion. of physical, emotional, 
and rational lire, of the whole man. lls ln<lianness seems to be merely the 
pr1l\'erhial Indian preoccupation with things Ille I a physical. notably the: ·re_la~. 
I iun be I ween the body and the soul. or bet ween the bu<ly and consciousness. 
,\n:111d's search for a lllodel in achievinl,! these ends led him, early in his 
career. to the work of James Joyce, or whose Ulysses Anand writes: 

'The three important things this novel taught us were: I) that the unity 
or lime and space were possible all in one day of the life of a character: 
2) tl•at the disturbed, restless and panoramic stream of consciousness of 
the people of our time could be reprodnccd, not as Joyce has <lone it. 
as so much raw material, but in the same kind of direction, so as to 
suggest v:ilue judgements about the characters; 3) that the nineteenth 
century novel. with a beg.inning. a midtlle, and an end. was over, and 
that one could make a novel out of anything. so long ;,~ t_h 0 r 0 ":as a 
pattcm.'3.S 

In a discussion of how expressionism transcends merely realistic or represen­
tational writing to rise to the.universal, /\nand invokes the folk tale, an alleged 
~rcqucnt influence on his work: · ... ____ ----·----

'/\s soon as a story, picture or novel becomes prismatic by making the 
individual character into individual type, it lifts the particular to the 
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\ universal, almost as in a folk tale or symbolic story ... if _the novel can 
! achieve this kind of ambivalent fonn, as it does in The Untoucliable 
1 (both modern novel and a kind of Indian fable), the individual 
\ character is more suggestive in all his or her implications than in a 

merely realistic work.'36 

I laving settled on literature as the imaginatively shaped criticism and 
prophecy of writers engaged 1i1socialstrugglC:-ai1<l hiivingldcntified cxpress­
i~nism as the _indige11;us-In<lian- style-,- Anand argues tl1e possibility of 
universal standards of criticism. His affirmative answer rests on 'the common 
hu;nan factors':!) insight into man as maker of his own destiny vis-a-vis 

\ \ ~~1.:_ gods_of the _older and the machines of tlie newer day,- 2) the sommon 
world of images, the one-world culture accumulated from all lands of all 
~imcs. 3) the basic hu,~i;~-p;ssioiis:an<l 4) the concepts of freedom, equality, 
ai~tl-democracy-'111-ihc ilumanist world of our timc,.'3 7 The point need not 
be hbored that An;n<l;s dicussiori begs the question of what ~!ifferentiatcs 
literature from a listing of facts, that he, in reality, confuses content and 
form. 

The responsibility of the writer. In both theory and practice Anand visualizes 
the writer ( or poet or philosopher) as a man whose ins:gh ts and passions 
outweigh his physical strength: 

'The poet has always been the odd man out, too weak to do heroic 
deeds. But he is able to comprehend all, through his heightened 
sensibility, or tlirough the coinpensatory resonances of his fantasy, as in 
thecaseofablind bard. And, inspired by intense emotion about a given 
human s1fuat1on, gathering up the various vitalities of the body-mind 
from the whirlpool of his subconscious, criticising everything from his 
enlightened will or some deliberate altitude [ italics Anand's J, he 
charges words with various associations [111d projects th!;m. through the 
eye of the imagination, towards the dormant or half awakened 
sensibilities of others ... in full engagemellt with some part of life or the 
whole of it, with its values and important issues.'38 

Again: 

'The poet has generally been the weakest member of the flock 
physically, so that he has always compensated himself for the lack of 
ability to participate in heroic action by staying a little behind and 
singing about it, thus inspiring men to further action.'39 

In the essays of the sixties Anand, strangely, does not refer to the writer's 
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activities as bhakti-yvga, though the term occurs in the novels and in his 
other writiogs· to . cx1frcss dedicated service through literature as well as 
through otl;~_r~~Cl~ities. Still, the idea, if not the label, is there. The writer's 

, . responsibility, by tale11t ,11lll humanity, is to serve the human cause, now no 
longer for 11at ional indcpcndcnce. but for world peace, ~-~ro_ui;!1_disarmamen t, 
and for national prosperity. India's writers arc summoned to participate in 
their countrymen's search 

\ 
'for other new freedoms. freedom from hunger. freedom from undue il 
restraint and freedom or consciencl' to pursue our individual perfections 
from within the orbit or paucities forced on us by prolonged slavery,'40 

The writer, in fine, must seek 

'the real courace to create a literature of protest, which can reveal the 
insults. hu111ili;tions and injustices sought to be 1pcrpetrated in our 
society hy the inheritors or privileges who seek everything without 
offering sacrifices l'qual to those offered by less privileged people. 
Perhaps this is the opportunity to produce the literature of integral 
humanism which allies itself with the deepest yearnings of men and 
women and leads our people to Destination Man. 

Our fraternity is not exdusive with the writers of our country, but also 
with the writers of the world who arc struggling to promote under­
standing among the peoples of the world,'41 

In many places, nevertheless. /\nand denigrates propaganda, speaking, for 
example. of 'the subtle insinuations of partisanship through effective mass 
media ... part of the propaganda machine of the hostiles.'4 2 His own literary 
'engagement' is described and justified in happier terms: 

'It may be necessary to del1ne engagen"lent here brieOy: It is not what 
the dcnigratms of the literature or slruf!gle. strife and experience have 
always called the 'source of a propaganda littratmc.' It is the involve­
ment of conscience. It is the attitude of literature which faces the 
problems of man's destii°1y in any given contemporary period.'4 3 -
. --- ----·---

/\ constant theme in /\nand's discussion of the responsibility of the writer is 
his necessity for freedom, a need sometimes at odds with the facts of political 
life: 

'to a writer no possession is dearer than freedom. For, if man is born 
free and enslaved by custom, habit, and protective toughness, as a 
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writer he becomes a source of liberation from all the bonds in which he 
himself and other people are caught up. 

This freedom to create from the compulsions of our consciences, from 
the sources of our regenerating action, from our interior vision, can 
only flourish in a society where 'the hundred flowers' arc allo\vcd to 
flourish ... we have, as citizens, to defend the poiitical freedom of our 
state.'44 

771e novel. Much of Anand's theory of the novel is ct,vcrcd by his discussions 
of the nature of literature and the responsibilities of the writer. II should. 
nevertheless, be noted that in I 94_1J1e had ~held political and social cause as 
functions of the ng_y~~ to psychological peneir~iic.;;~tty-coniiast~iE; 
1965 'Nt~lconM"i:;dcrn Indian Ficlio;l; he writes: 

'the ultimate purpose of the novelist is to understand man, lo intensify 
his Iman'sJ emotions, to arouse his consciousness, and to create the 
condi_tforis -foi--tl1e · experience of rasa or llavour or► beauty ... fthc 
novclisfsl Tolar- consciousness, including all his faculties and experi­
ences, are likely to be involved in the creative process. /\nd it is only 
through the imagination that the raw material of human life can be 
illumined and :ransformcd. Only then can the new poetry of tile novel 
form become a kind of criticism of life.'4 5 

The emphasis is thus now on topics like 'the whole man,' who acts and 
re-acts as a physically, emotionally, and rationally integrated person_ Most 
novelists, alleges Anand, 'on/~ sec and_support partial attitudes rather th:m 
the whole man.'46 What makes a novel modern, as l\'!~n<l -~~plains it. is just_ 
thi_s_Eplace;ncnt of religious and moral prcach1_ne11~ by social and psycholo­
gical analysis allowir,; for the whoic man to be depicted, his inner as well as 
his outer world, his i:,otential fo;-growth as well as his immediate activity. The 
riiotlcrnncss of tiie--riovcl is said to depend, further, on new awareness of 
universal human qt1_alitics emerging 'in the whole world through the breaking {, ·--=-~:_:..:=.c::::..~ -

·/ down of national frontiers and by the -confrontation of each man with his 
0~n:/ ii1-ihe o--;ie \~~irld ~>f the fodustriiil and aiim1ic agc."17 l·inally. 
/\'n;;;d-~i~s moclernr.css ill- the n~vcl as the springing up or new human 
values with consequent new human conflicts; for example, those relating to 
marriage and family life. 
The novelist's. increased, 1~p_tb interes~ in man is seen to penetrate further 
than idealism or social reali~m. Thus most Indian· novelists who write in 
E~gli;ii h~;c a t~~lmical advantage over those who write in the native 
languages, Anand maintains, because they can imbibe the influence of 
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Western writers and fuse the two values of East and West in to a literature 
notable for \:umprehensive historic~1i l1umanis111.'4 8 

--·· - -- ----. --------------· -·· ---· 

This new humanistic approach. continues Anand, is characterized by detach­
n1ent. engagcmc111-;-iiiil( ~OL;rage. 'Like a painter correcting his perspective by 
in;;;ing--a;;;;~;- from th~ --~a;JVas· or 'a mirror held above phenon;~~1a.' -the 

1_10velisi aUaii1s fuller comprehension by distance from the fray. E1ill~_ge1llel).t, 
on Jh~_l>_tJ.1er hand. enables him tu achieve the passi~n 'fu114_amental l? human 
experil·nre and lo human cre:1livity.' Finally. only hy courage. says i\nand. 
can lhe novelist discipline hin1selr to say the 'u11111entionable' things. '"!.!!£ 
novel is true.' he concludes. 'ii" it is human. if it creates the universe of 
liiscoursc of the r1111da1ne11lal 1i,;';°11a,·, ,;assions ... l'l~~try a11°J"~Zn1_rage-,l!_l!~_!.!Ji!i' 
Slllll Ill? the ;1_spi~aJiQl_l__ll_[_tl_1e_11l~',C_l_inll~!• l_i111e_if.~1.!!:!_1aspiratiu11s can ever b~ 
SUllllllCd up_'49 . 
i\s to how the novel may achieve this end. Anand responds: 

'The significant novelist broods upon human existence. feels himself at ✓ 
one with its sources. f1ecu111es obsessed in his-soul with a thcine: 
interprets. experience. arrimges. the disarra11ge~11c;1·t. ana-11rud.uces a 
p~~~rn. wh!~h_may :n;_curd_w_ith _the u11iversaL~rges of"111aii".'S 0 

In carrying out such a program. Anand prcf"crs the •w~st~n• dramatic method 
of nu_vel_ writing to the 'oriental' recitalist method. Chiefly on the basis of this 
dramatic as contrasted with recitalist narrative. i\nand declares Tagore to be 
'in lhc formal sense, the first novelist or India.' 

'Some people 111ay wonder why ... [when! before him Bankim Chandra 
Chatterjee had writlen copious fiction. I have chosen to call him 
[la~orcJ the first novelist of India ... I want to differentiate between the 
olJI novel, or 'recital' from the new novel in our rontempornry sense ... 
sc.eki11g the _illusion or lire through a dramatic SCliucncc based 011 t~ 
dcvclop111cnt or character. 1\s such it is distinct l"rnm what may be called 
a report or recital. which is a presentation of c\·cnts in the light of [the 
11arralo1_.sl or srn11co11e else's external opinions.'51 

Among other things. lLr:(111\tlic ~l)elh~l_lljl_l_!p~ies scenic pr~s_c_n!~ion. dialggue, 
direct confrontation, and acting out of connict. Anand docs not, in l1is 
writing, discuss these mailers n111ch. lie seems, however.tu have them in mind 
when, asked about his theory of the novel, he writes: 

'The reason why I left philosophy ... and resorted to the novel was 
because I felt that the illogic of logic in human life compels attention to 
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!nsi~1_ts int? the characters and their slow inner growth. As also 

l 
!nt~1t10n, wisdom cannot be reproduced in didactic. writing. The novel 
m its af!lorphousness reaches the roots and corners of the sensibility 
and registers the conflict of :eelings and values in a more intimate 
manner. 

For instance, ·conflict !!U!'!E_.Pl<:>_t _ _sg~ctur_e !:)f The U1_1touclwhle is the 
anal-_~otic _cQ'iiw]ex of the puritan upper caste Hindus against whom 
Bakha is constrained to say: 'They think we arc dung, because we clean 
theirdufig:r'l\1y-re]ectcd hero can't put it like a Professor of Psycholo­
gy, but he says it in his own naive manner. And his in sigh ls about the 
joy of_the__upper cast_es in seeing the ou tcastcs condemned lo do the 
business of cleaning at ihe same lime as they express disgust against the 
u·nlouc11a6lei-cfl_ects the paradox of the puritan temperament. unified 
for· generations into ritualistic orthodoxy. Only a novel can, with its 
imaginative· suggestion, reach down to the metabolism and perhaps 
transform the reader's consciJusncss by the empathy it creates, finding 
the rigid doctrinaire ideas, emotion, or mylh.'5 2 

Anand's defense of dramatic method against didactic writing recalls his 
conversation with Gandhi about the projected U11touchable: 

'(GANDHI) 'Why write a novel? Why not a tract on unlouchability?' 

I answered that a novel was more human and could produce contrary 
emotions and shades of feeling, whereas a tract could hccomc biased, 
and that I liked a 'concrete' as against a 'general' statement. 

The Mahatma said: 'The straight book is truthful and you can reform 
people by saying things frankly.' 

I said: 'Though I do want to help people, I believe in posing the 
question rather than answering it.' 

GancU1i said: 'As far as I know, novels arc generally about love and tell 
lies and make them gullible with fine words.' 

I said: 'Novels arc not only about love, but about anything on earth, if 
you value the thing and go behind it.' 

This amused the old man.'53 

About dialogue, Anand in several places mentions the need for 

/ 

'the skill by which the realities of life [can] be expressed in the short 
crisp sentences of ordinary speech, thereby refashioning the Indian 

' 
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languages ... images aml metaphor. I thus bringing writers] into daily 
contact with external and social problems and with the people.'54 

In Indian novels generally. Anand secs a weakness due to the inadequacy of 
nalivc phraseology for '!he sharp slaccato utterance of contemporary indus­
trial man.'55 
One of the few really insightful remarks of Anand relative to dramatic 
technique occurs in a discussion of the short story. Having remarked the 
subtle interplay ol'~ilu_alion and.character Jcadi11g to ~!l.!i:iax and denouement 
in Western fiction. Anand obser\'es that in Indian fiction the two elements are 
dissociated. Thus lmJian stories. he submits, offer merely 'a series of 
collisions. wilh 1il1ic i11lerplay of character an<l situation. unresolved cris~s. 
a,;d ahruplness or lreat111e11t_'56 These faults Anand proposes lo ovcrc~;nc i~ 
his 0\\'11 writings by adopting the more successful interplays of Western 
dra111a I ic technique. 
In <lra111atic characteri,ation i\namJ's ideal novelist tries 'not. to sit in 
juclg111en t so 111uch as to understand the motivations deep down in the 
subconscious minds or his characters ... the reasons for the hardness of heart 
and the evil nature or even those who become the instruments of orrrr~­
siun.'5 7 These motivations. however. like the capacity of_th1:_~uman being 
'for real growth.' arc. at times. seen as determined by_~ocial __ .u.!_d_ economic 
torccs. Individual man reading willr in<luslrial society creates the dramatic 
conl1id which ~\naml Sl'L'S as 'the heart or the problem of our time, the 
problem of the human sensibility in the present complex, the tragedy- of 
modern 111an.'5 8 ·1 he L·hallcnge to i\nand's novelist is to dramatize- the 
interplay with truth. depth. and skill. 

The Indian novelist writing in English. according to Anand, has a particular 
~o~e to play in that synthesis of values sought by comprehensive hist_ori_c~­
hu111anis111. Ile providl's 'a kind or bridge between In<lia and the West,' thus 
l11llilling '!he need fur fusion not only between the values of Indian and 
post Renaissance 1:uropc.' hut also absorbing 'in this most huma~ of 
!:11ropean rorr11s or creative lileralurc,' ti10sc truths 'which lie at the core of 
SUlllC of lhe most advanced thinking in the West and which our alien rulers 
concealed from us to a large extent by giving us a bad ~ducation. or no 
~ducation at all.' Those truths chicny concern the right and need of ~II ~1c.n 
lo freedom and equality if they arc to achieve their potcntiaJ.59 In Anand's. tt 
literary _theory this sy.ntl~esis o:f the idealism or introve_rsi_qq of the Eas~ with 
the realism or extroversion of the \~est,_this expressionism, is an important 
part of co111prehcnsivc historical humanism. · ~-- • - ~ ---.... -......_ - ---

---.... 
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Anand's literary theory thus derives largely from his Socialist and his 
~umanist preoccupations. While Anand does not, in the available sources, 
refer to bhakti-yoga as part of his literary theory, it is evident that he 
charges the writer with the responsibility of dedicated,_ selfless, ~rsonal 
SC!Vice of his fcllo\~ __ nlan .. throughilicrature, a role specifical_l2'..__ de.fl!1cd in 

ll 
some of the novels as the writer's blzakti-yoga. The novel form is, according 
~o Anand, especially weirs~i!e_d f~~ _t!us _c!]d, i.e. as a_ ~_c_i~i~Ie for the-author;s 
message. In Anand's case this mess~~ is the evil of existent s9d<!t; P?liti~il, 
and economic institutions and the ~~ed fe>r cons_tr_tJ.;ting_ a new society. 
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III 

TIIE NOVELS 

i\naml's first ten novels, with subsequent reprints for some, were originally 
published and reviewed in England. Translations, especially of the first three 
novels. thereafter appeared in Russia (nine works), I lolland, Poland, Czecho­
slovakia. Israel. l;cr111any. Roumania, China, Spain. l\falaysia, France, 
I lungary, Portugal. Bulgaria. Sweden, Japan, and several North Indian states. 
l\lany reprints or the novels, as well as first editions of the last three, came 
from Indian publishers, notably Kutub Popular of Bombay, a company 
which, by Sajjad Zahcer's account, Anand helped set up.l In the United 
States--perhaps because of diminished interest in India during the thirties and 
early fortics--i\nand's novels have been little noticed. The Anand Biblio­
graphy lists only two printings here, both by Liberty Press of New York: The 
Coolie in 1952 and Two /,ea11es and a Bud in 1953.2 
For the greater realism of his novels, Anand notes repeatedly, he used 
~hara_ctc~s, s~ons, a;i~soJ;;-a{~wn from-personal -experience and 
rcco!l~_c_ti_c~n. 'I sought to re~.!:cat~1y life thrQ!!_ghJ.!!.e~~f~dia 
in which I grc~":,_~•p, he writes, 'with a view to_ disc~v _ _£_ri[lg [its) vanities, [its] 
concclts .m<l I its] ~rplcxi tics.' 3 Accordingly, thccharactcrs of thenovels are - --

'the rcflrs;tjQ1_1 .ol!h£.....!:_<cal pGQplc I had knowl'~ c!!_[d.110od~YQ_uth. 
J\nd I was only_r_cpaying}he debt sif g_ratittid_~ I _9_,vei_ ihem for much of 
the 1ilspiration they_ h.£1..il _g_i~!l .!.!.!_C .!_o !!_latu!._c into nian~o~d when I 
began to interpret thci! !iv.cs ii!.. my __ writing. They were not mere 
pha1ii6i11s;-t110ugh my imagination did a great deal to transform them . 
... They were flesh of my flesh and blood of my blood, and obsessed me 
in the way in which certain human beings obsess an artist's soul. And I 
was doing no more than what a writer does when he seeks to interpret 
the truth from the realities of life.'4 · 

Besides taking his characters from life, Anand pioneered, he says, in the 
choice of the poor as central subject matter for Indian novel writing: 

'until I began to write about the outcastes. the pariahs, the peasants and 
the bottom dogs of my country and to resurrect them from the obscure 
lanes and alleys of the hamlets, villages and small towns, nothing very 
much had been heard or written about them in polite literature in the 
languages of our sub-continent... 

found myself going beyond the work of these three writers [Tagore, 
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Sarat Chander Chatterjee, ar.d Prem Chand j because the world I knew 
best was the microcosm of the outcasLes and peasants and soldiers and 
working people ... But, contrary to superficial allegations, there was not 
much self-crmscious proletarianism in my attitude, as there was in 
many middle-class writers of western Europe, simply for the reason 
that I was the son of a coppersmith turned soldier, and or a peasant 
mother, and could have written only of the lives I knew 111ost 
intimately.'5 

While humanist and Socialist emphases intermingle in all the Anand novels, 
this chapter will make a somewhat arbitrary division of subjects. The first 
section will consider topics especially relevant to humanism. to individual 
human whoieness and dignity as it is damaged, in Anand's portrayal, by 
Indian social institutions..:.. The second will consider topics oriented toward 
Socialism, toward group conflict, in which the classes--rich and poor, 
Capitali~~ and ~abor--are, in the novels, pitted against each other. A third 
division will consider Anand's attacks, in the narratives, on political targets 
and a fourth, his use of tlie doctrine of bhakti. 
In attacking Indian institutions, Anand employs, in his novels, direct and 
indirect means. Direct assault occurs in the author's own commentaries and. 
in narrativ~ or dramatic framew_ork, as discussion and debate hetween 
characters_.9r monologu~ and soliloquy of single characters. Indirect attacks 
appear in plots, settings,situations, episodes. above all in characterizations. as 
these are affected by Indian institutions. 

A.The Social Order: Impediments to 
H11111a11 Development 

Major social institutions which Anand portrays as wholly or partially 
damaging to individual human persons are caste, religion, aspects of sex and 
1narriage, and system of education. In the scope of this essay it is obviously 
impossible to treat these topicsin detail. The chapter proposes only to 
summarize what Anand has done with the subject and to give some examples. 
Again, it is extremely difficult to disentangle Anand's treatment of vama, 
caste, color, class, and communalism. Differentiation is further complicated 
by Anand's presentation of .these· categories in process of change, of 

'revolutionary development.' The discussion cannot possibly always maintain 
clear-cut divisions; it only hopes to suggest some aspects of these human 
distinctions as, in Anand's novels, they affect India's emergence into the 
modern world. 
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Caste. Anand's novcJs present caste as only one element 'in the complex 
lex lure of social and economic particularism · and inequality -i~--Indf;n 
society.' The author nevertheless secs this system as crucial, 'tying together aif 
the other elements into a rigid structure.'6 At every level of society the 
characters more or less precisely understand their caste positions :rnd. except 
!'or the reforn1ers. acquiesce in caste cruelties. ·1 hus the Brahman cook San tu, 
or the lllllian regi1ne11t in .-lcross tile: JJ/ack. ll'aters, rcllects on some n~~v 
twists in the system, induced by !he war: 

'They [the soltlicrsl were his superiors in rank ... though they were 
inrerior tn him hv caste. because he was a hil'.h• -caste Brahm in. But his 
was !he kind o(transrmmation every one h~1tl long learnt to take for 
granted, because it \\·as the prestige or rank and higher pay which was 
the proper 111e:1s11re uf authurity created by the Sarkar: the old 
distinctions between the learned man. the warrior. the shopkeeper and 
the rest were only suhsicliary. appliell 011 suitable occasions. but 
otherwise onl\' ret:1i;ied in the official files. Anti to San tu. the Brahmin 
!urned meniai. every sepoy was a man of the higher species, 'Sarkar.' 
government.'? 

A111011l-! A11a11d's Bral1111ans. San tu stands nearly alone as a sympathetic figure. 
Fm. \\'ith untouchability. Brahmanism is a major target of ,\nand's attack_Q.n 
the Indian social order. l:ve11 Brahmans of lowly -occupation--waterbo~. 
coll ks. other menials--are typically portrayed as grasping. hypocriti~al._ lasci­
vious bullies. distinguished only by circumstances :.1ntl crudeness from ten_1p!£. 
priests and family chaplains. Such figures arc Lachman of 711c U11tv11c/,able 
and Varma and Lehnu or Tile Coolie. 
~lajor Brahman villains. however, are thos.e in honored places: Pandit Kali 

. -----
Nath of Tile U11to11cllab_le, who attempts the seduction of \!_akh~J sister: 
~lahantl Nantli:dr of The Village, wh? connives with landlords and mone.Y.:_ 
lenders against the poor_; the temple Brahman who curses the Coolie l\lunoo 
because he cannot pay for 'free water'; l'a,idit Bhob Nath. who attacks the 
child c;auri in 711c Old 11'0111a11 a11d rile C01,·: l\lunshi \lithan Lal, more 
vid11saka than villain in 711c l'rfratc /Jfc• of u11 /11dia11 l'ri11cc: Pandit Sura_i 
Nalh. the avaricious hypocrite of Tile Road: anti. elsewhere. 'Swarms or 
111iracle makinr::. money grabbing. unscrupulous Brahmin priests. wrapping ... 
all violence and infamy ... in the.habiliments of words anti chants from the 
holy books.'8 Such direct and indirect indictments or Brahmanism in India 
abound in the novels of Anand. 

Al the other en<l of the scale arc the untouchables. about whom ,\n:.1:1d ·:.rctc 
in his first novel, The L!_1!t£!1tcliable_J_l 935 ), anti in his last thus far. The /?oad 
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(I 963). In the first especially, Anand depicts the filth,_ poverty, discas£, and 
degradation of the sweepers of cxcrc1i1e11t in a country where the toilet is 
little kriown-an"ci-eli~nation performed everywhere. Eighteen-year-old Bakl;a 
is- probably-· too h~ndsomc, strung, intelligent, and sensitive ror belief"; his 
sister too modest and refined. Still, these charadcrizations arc balanced by 
the portrayal of th~ little brother Rakha: 

'His tattered flannel shirt, grimy with the blowings of his ever running 
nose. obstructed his walk slightly. The discomfort resulting from this. 
the fatigue, assumed or genuine, due to the work he had put in that 
morning, gave a rather drawn, long jawed look lo his dirty face on 
which the flies congregated in abundance lo taste the sweet delights or 
the saliva on the comers or the lips. The quizzical. not--lhcre look 
defined by his small eyes and his narrow, very narrow forehead. was 
positively ugly. And yet his cars. long and transparent in the sunliµhl. 
had something intelligent about them, something impish. I le seemetl a 
true child of the outeastc colony, where there arc no drains, no light. 
no water; of the marshland. where people live a111011g the latrines of the 
townsmen, and in the :;link ur their own dung scallered ahoul here. 
there and everywhere; or the world wl1cre the days arc dark as the 
nights, and the nights pitch dark. I le has wallowed in its mire. bathed 
in its ma1shcs, played a111011g its ruhhish heaps; his listless. la1.y. lo11sy 
manner was a rcs11lt ur liis surrot11Hli11gs. I le was the vehicle or a 
life -- force,thc cul111i11ati11g point in the destiny or which woulll never 
come, because malaria lingered in his bones, and that disease docs not 
kill but merely dissipa tcs I he energy. I le was a friend ur the flies and 
the mosquitoes, their boon co111panion since childhood.'9 

Passages like this deliver Anand's message indirectly. Direct at tacks occur in 
the last section of The U11to11clwhle and arc spoken respectively by the 
English Christian missionary. Colonel I lutchinson; by M ahat111a Gandhi; and 
by the young poct~-cditor Socialist. Iqbal Nath s;rs!1ar. - -
The missionary at first wins Bakha's al(cnlion and sympathy by his account 
of Christ as the god-man who sacrificed himself equally ror Bhangi as well as 
for Brahman. Then the missionary estranges the boy by his, to Uakl!a 
incomprehensible, stress on sin. Gandhi, invoking his own experiences, puts 
the case more-powerfully; but he. too, relics on religious sanctions and the 
sense of sin: 
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beings without feeling the slightest remorse for our inequity. For me 
the question of these people is moral and religious. When I undertook 
to fast unto death for their sake, it was in obedience to the call of my 
conscience ... The fact that we address God as the 'purifier of polluted 
souls· 111akes it a sin to re,;ard anyone burn in llinduism as pollutcd--it is 
satanic to do so ... All puhlil: wells. temples. roads. schools. sanatoriums 
must be declared open tu the Untouchablcs.'10 

The strongest case against untouchability is made by the Poet. Setting religion 
aside, he attacks the institution as offensive on human grounds and hails the 
humanly contrived maL:hinc. the toilet. as the means of sweeper liberation: 

'essentially. that is to say humanly. all men arc equal ... we must destroy 
caste. we 11111st destroy the inequalities of birth and unalterable 
voL:ations. \Vc 11111st rc..:ognizc an equality of rights. privileges and 
oppurtunitics ror everyone ... the legal and sociological basis of caste 
having been broken down by the Uritish - Indian penal code, which 
rcrngnizcs the rights or every man before a court. caste is now 1flainly 
governed by prorcssion. When the sweepers change their prorcssion, 
thev will no IP11t!L'I" 1L·111ain llnlu11d1ablcs. /\11Ll they l.'.an do that soon, 
ror · the lirst thii°1g we will do when we accept the machine, will be to 
introduce the machine which clears dung without anyone having to 
handle it--thc ll11sh S\'Stcm. Then the sweepers can he free from the 
s1i_!'.111a ol" 1111to11d1ahility and ass111m· the dignity of status that is their 
right as 11scr111 me111hcrs or a castcless and classless society.' 11 

The case against untouchahility. presented so directly in the last pages of I'll! 
rirst novel. reappears in lhc short talc. The Ruucl. almost thjrty_ years l_atcr. 
l lcrc the effort of an enlightened landl~ird, a rare creation ~or_ Anand, t_o_ unite 
caste groups and_ untouchables in ~uilding the road_ in~Js~nsable for__!!lodern­
ization res_ults,successively. in tragedy. colla_!!oration, and reversion to separa­
tism, hut not without permanently alTccting the untouchable bo_y, B!!i!sb._t1. In 
another procedure rare for !his author. Anand omits all direct commentary in 
favor of a simple dra111alic narrative which sees Bhikhu in the end take the 
new road out or the village (;ovardhan 'towards Gurgaon. which was the way 
to Delhi town. capital of I linuustan. where 110 one knew wh~ he was and 
\\·hc1c there would be no caste or oulcastc.' 1 2 Anand has not missed the 
p1ii11t that such a decision. credible in lhe 1960's, would have seemed 
umealislic in Bakha's era. the early 1930's. 

,\11a11d's depiction or cast(' shows. too. that 110 one is ever so low that 
so111eo11c else is not lower. that snobbery llourishes everywhere. Among the 
1111touchablcs. washcrmcn hold thcmselws hi~her than leatherworkers· ' , 
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leatherworkers insist on preceding the sweepers. 13ahkha himself despises the 
beggars, a_ _congeries of many castes. Munoo the coolie, a 'fallen' Kshatriya, 
also feels_ superior t~ the beggal}; he has 'read up to the fifth class· and has 
'served in a Babu's house where a Sahib once paid a visit.'I 3 The plantation 
coolie Gangu, also a Kshatriya, disdains a fcllm.., coolie. 'because in his rnin<l. 
the 13ikaneris were all associated with low. ugly paupers and street beggars. 
and he still felt the pride of the once well -to--<lo peasant in his bones.'_14 
Nur, of The Lament fen· th<' neath of a Master of,1rts. hii11self deprived or a 
job.for being a confectioner's son, cuts his friend and protector (;a111a because 
Gama is the son of a vegetable man.15 
Anand's indict111ent of caste is co111plicated in some of the novels hy his 
tendency to show it as yielding in importance to class considerations. l\lunoo, 
in The Coolie, for example, declares: 

'Whether there were more rich or more poor people. hc;,,·evcr. there 
seemed to be only two kinds of people in the world. Casie did nol 
matter. 'I am a Kshatriya and I am poor, and Varma. a Brah111in. is a 
servant boy, a menial, because he is poor. No. caste docs not 111allcr. 
The Babus are like the Sahiblogs, and all servants look alike. There 111ust 
be only two kine.ls of people in the world: the rich and the poor.' Ir, 

Equally strong passages occur in other of the novels. The ta1:tic of under­
playing caste or birth consideration in favor of rich poor dicl1oto111ies and 
capital-labor oppositions is a 111ajor part of J\nan<l"s Socialist literary 
strategy. With few exceptions all the novels atta1:k !alias, ha11ias. and 
shopkeepers less as clai111crs of caste privilege than as 111ore or less wealthy 
men who cheat and rob the poor. In the long run, however, class remains only 
another complication in the ancient system. 
A striking example of the relationship appears in The /Jig 1/eart. I (ere Anand 
coordinates caste, class, and communal affiliation with a co111pletencss not 
apparent in The Coolie or 71,e Sll'ord and the Sickle. Like some of /\nand"s 
coolies. the coppersmith Thathiars claim 'the second highest caste 
(kshatriyas),' though they arc degraded for following a dirty profession.' The 
machine age has occasioned a partnership of production between Murli of the 
Thathiars and Gokul of the Kaseras, 'a slightly more pretentious caste,' which 
sells utensils mac.le by the Thathiars. 13ut Gokul 'had never intended the 
partnership to involve eating and drinking with the low Thathiars, or to be on 
intimate social terms with any members of the community.' 17 
The aspirations of Thathiar Murli to move up, with his family, into the Kasera 
caste provokes a disunity among the coppersmiths which, added to the 
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heretical worship of the Aga Khan ·by some of their women, the revivalist 
beliers of peaceable Arya Samajists and fanatical Sanatanis. the quarreling of 
political factions. the workers' blind fear of the machine. Ananta's illicit 
liaison, and I lindu l\luslim hatreds ro111e11te<l by the enemy preve;:;-i_·tlie 
successful consolidation of the workers against their Capitalist masters. In n~ 
other ll!l\'el has Anand so allempted to organize a whole social, e~nomic. 
and poliliL"al piL·l11rc. While his attack 011 Capitalism is. if anything, more 
vchc111ent th;1n L'ITr. his i11cl11sio11 of caste co111plicatio11s renders his 111essage 
more than 11sually realistic. 
,\nand's cu11dc11111ation of the casll' syste111 is q1ito111i1.cd in his account of the 
wriling of 1'/w l 111to11clwhlc: 

'I the hero is I a rare human being. whom I had known from my 
childhood an<l adored as a hero because he was physically like a god, 
played all the games superbly. and could recite whole cantos from the 
epic poem fleer Ra11jah of Waris Shah ... I was not, however, remem­
bering hi111 in /Joy's Ow11 /'aper mood of hero worship. Even on the 
le\'el of con1111onsensc reality. I was aware of his tragedy. That this 
otherwise near perfect hu111an being was a sweeper who was always 
hcing h11111iliated by most of our ciders on account of his low caste, was 
not allowed to go to school, even if his father had sent him (which he 
would not have). nawed his excellence. for no fault of his. And though 
patni11i1.ed because he was a good worker and obedient, he was 
suspected or leading all the younµ people astray and therefore was 
\"igilantly watched and kepi at bay. ·1 he contradiction between the 
inborn qualities of this youth and the down and out status to which he 
was condenmcd. 111ay have been the cause of my broodings about hi111 ... 
I glimpsed the truth that the tragedy of 111y hero lay in the fact that he 
was ne\'cr allowed to attain anything near the potential of his qualities 
of 111anhood.' I 8 

What is trnc of the sweeper boy is, in degree. Anand contends, true of all the 
lo\\'er castes. Their human powers arc atrophied; they become things

2 
to be 

used for others' wealth and comrort; notably those of Uraii1nans- anclof 
Capitalists. 

Caste in India has traditionally been based on religion, on concepts of dharma 
and karma resting, in their turn, on a view of reality as essentially 
transcendental. For /\.nand, then, religion is the true bctc 1wir. 

l?cli,~io11. /\.nand's most pervasive and biller attacks against the Indian social 
order arc directed against religion in the sense of a mystical appeal to 
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trans-human forces and the expression of that appeal through 'superstitious' 
ritual. As usual Anand attacks throug\1 direct commentary antl through 
dramatization. It is difficult to select any one novel as more relevant than 
another to Lhis theme; all arc permeated with the attitude that religion is 'the 
opiate of -the people,' the major tool of Capitalists, landowners. money­
lenders, merchaqts,21Jd priests for subjugating the poor and maintaining 
vested in le rests. The attack focuses on two levels: the popular religion of the 
lowly, the illiterate, women; and the rationalized religion of 'unenlightened' 
educated groups like the Arya Samaj, the Sanatanis, Congress. 
771c Village and TIie Road arc strong in portrayals of popular Hinduism, with 
its fear of avenging gods, its personal ritualistic devotion to chosen deities, its 
notions of kam!a, dharma, and maya as providing explanation for present 
suffering, motivation for present action, hope for future good. The end result 
of popular religion, as Anand portrays it, is fatalism, passive acceptance of 
present evils as somehow divinely ordained and best enc.lured without revolt. 
Such an attitude is viewed as radically discou-aging to social change and 
productive of what one character describes as 'the abjectness into which the 
gentleness of their religious faith and the power of their priests ... had 
schooled them.' 19 

After Reggie's assault on thP. coolies in Two Leal'es and a LJ11d and Sajani's 
death from malaria induced by polluted water, the coolie Gangu's 'religion of 
fatalism' leads him 'to remain silent, to suffer and to stine the bitterness of 
his experience, io forgive, to cut the cancer of resentment out of his hcart.'20 
The Mohammedan friend of Maqbool in Death of a 1/cro shares with his 
1 lindu neighbours, 'the traditional fatalism of the villager, who had a~ccpted 
all kinds of tyranny as the inevitable punishment of the poor, as the evidence 
of his guilt in the eyes of Allah.'21 Begum Meht:ib Jilani of the-same work 
philosophizes: 

'Life is cruel. As a woman I have known this truth. We have to accept 
because, in the eyes or Allah, we deserve punishment. The only way, 
sun, in which the cruelty can be affected is by obedience to destiny. 
What is written in one's fate will be ... We have to take our refuge in our 
love for our family and in our belief in God.'2 2 

The women of TIie Big Heart reflect Anand's version of popular Hindu 
thinking: 
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Ilic moulclcrmg walls ol the houses, rcasscrlcd itself" as the two fatalists 
Karmo anti llhugu, began to moan over !heir misfortunes, resuscitating 
!heir belier in l\amw, rccogni1.ing and accepting their role on earth as 
due to faults they and theirs had co111111i1ted in their past lives and, 
oven.:on1c hy self pity. they shed tc:1,rs and cried: 'This life is not worth 
living! ,\II we can du is tu <lu some good deeds an<l prepare fur the 
11ex1.·23 

<'011111 Rampal Singh of 711£' S1\'0rcl rehearses the common charge against the 
peasant ·that if the ryut is evicted or beaten by the lamllurd or his hut burned 
dmrn. or he falls ill. he sits patiently ... thinking ii is the will ofCud.'24 Such 
peasants arc seen lo scalier ·at the faintest gesture of disapproval from the 
priests.' and so 'God appeals to the imagination of the peasant and can silllbe 
cxploitccl.'25 
..\11a11cl thus portrays the lower classes as resistant to chan!!c because of 
relil-!ious fatalis111. The upper classes. on the uther han<l. he cle;,icts as paying 
allegiance to the Vedic religion of Ilic Arya Sama_i anti. in !hat ca1~city. 
equally averse tu revolutionary ch:u_1gc. J\nand·s Samajisls. educated, 
111iclcllc class men. generally aspire tu wealth and status. work fur indeptn­
clencc chiclly ror the market's sake. contemn the lower classc~"- oppose 
Co1nmu11ism, defend Capitalism. and decry Yiolencc as disruptive to Indian 
interests. Krishan's father in Sc•1•c11 S11111111crs becomes a Sa1najist to improve 
his social position: l\lurli. in The !Jig /lean. invokes the Sa111aj as a status 
symbol. i\nancrs most prejudiced version or the Samajist Congressman is 
I i11ari of 71,e SH'(m/ a11c/ the Sickle, whose speeches re,·eal his biases: 

·1 meet lhe peasants in the courts every uay: they arc a difficult people. 
I hey have grievances against the landlords. but they arc grasping with 
each other. Almost all the cases I have handled for some time have been 
between tenants who have a little land which they plough patiently. 
anti farm labourers who arc jealous or the tenants. e,·cn thm1:::h thcv 
have themselves losl !heir prn1.1crty throu!!h sheer nl·gligencc anllsloth.:. 
I have 110 faith in lhc morals of this mob of la1v l'ar111 labourers who 
rcallv want to evade work. Look al the hundreds ;if thc111 \\'ho sit in the 
roal~ or Allahabad. preferring to beg rather than to <lo an honest <lay's 
work.~li 

The ryot has tended lo beco111e a crude. stupid earthserf. a boor. an 
uncivtliscd hater of all beauty, a slave of the soil... his vision is 
narrowed. his soul is filled with superstitions and he remains at the 
mercy of his own nature, taking things for what they arc. accepting 
everything as fatc.2 7 
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Our ancient rishis thought out all these modern western ideas hundreds 
of years ago, so we should11'l slavishly copy Europe. A11d 1111r :111..:esl111s 
understood not only the whole or organic lire but the way ii lra11scc11ds 
itself and bceu111cs super- organic, God.'28 

As in other respects, Tlte Big Heart oilers more rounded portraiture. 111 
contrast to Tiwari, 1\lahasha I fans Raj here represents an Arya Sa111ajist 
humanely and sincerely religious, if by Anand norms u11cnlighle11ed. l.ikc lhc 
i111p_or~1~t- wisdom figure of the sa111e novel. Puru11 Sing_h. I b11s Ra_i has 
endured imprisonment and legal persecution for nationalist activities. On the 
debit side-he is -priggish and ascetic ( usually a bad quality in Ana mi's view), 
anti-Western, anti--machinc, anti--Commu11ist, anti-Modernist. a111i -
violence, a defender of 'religious' Capitalists, and an unswerving< ;a11dhian. In 
urging his program, Hans Raj appeals lo the mystical sense of religion which 
Anand deprecates: 

'The Western ethos has made machinery the New Messiah. The source 
of all higher and heller life comes to 111an from his spirilual 111i11d. hut 
they arc for abolishing personality. l\lahal111a Ga11dhi has said thal ii is 
every man's duty lo resist the Sarkar and the evils of Europe whic.:11 arc 
flooding into the country. Only the evil. remember, nol the good. Ami 
the sage knows that our happiness lies in the acceptance or our duly 
which is greater than all pclly considerations or want and la111ily 
demands. We arc 111e11. and men owe obedience lo some God or I ligher 
Power like Duly. We 111ust. therefore, sub111it and sacrifice everything to 
this higher thing which lives and acts through us, otherwise we arc 
doomed. Our land has been k11nw11 for Ilic µrealer value il l1as placed on 
this higher power, on this somelhi11g which is superior lo us all.'29 

Attempting realistic characlerization. /\11a11d notes the lc11sio11 of lhc 
Mahasha who, believing 'i11 the a11cicnt spiritual splc11dour or the Vedic Age' 
yet knows that 'most or the other members of the revivalist Arya Sarnaj. as 
well as the Congress, were the very 111e11 who, contrary to their religious 
ideals. were hastening the induslrial revolution in India for prulit.' ·1 hcse 
be tray, according lo I I ans, the ideals or the true Samajists, who seek 'to 
purify life by giving charity and honouring the duly they owe to their 
dharma.'30 
A foil for Hans Raj is Satyapal the student, a fanatical Sanatanist who. to the 
religious views of Hans Raj, adds hatred of foreigners. craving for revenge. and 
determination to burn and destroy the enemy as quickly as possible in lhe 
name of the Eternal Law. It is Satyapal, with his accomplice Professor 1\lcjid. 
who precipitates final tragedy by inflammatory speech. 
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One of the indirections by which Anand attacks religion is the_ use __ 9..f holy 
1111:11. s:idhus ur a~rl'lics. A few of thesl' arc merely escapists, like Sitalgar the 
( ;ood who 111i11islns lo the l'l'laha11I i11 n,e 1 ·11/ugc a11d Dayal Si1igh uf the 
sa111c novel. who has always lived psychologically in another world. l'\tany arc 
touched with villainy. 111 Bakha's dream they stand in a cremation ground 
'pouring the ashes of the <lead into their hair. drinking hemp and dancine in 
an orgy of dcslrni.:tion.".11 In '/'/,c Coolie \1111100 observes naked ascecics 

\:ro\\'ill)..! lean h\ pyres o( h11rni11)..! ,,·oml, surrounded by devotees with 
o!Terim:s or IOl,d. fruit and rl1,\\'crs: a11d yelluw--robed. clean-sha\'en 
mystics. \\'ilh clouded eyes i11te11t llll so,;1cthing which people called 
< ;od. hut "·hich ror the lire of him ~lunoo did not know and could not 
understand.".!] 

111 The Sword a11d the Sickle holy me11 provocateurs, engaged by Capitalist­
hired police. ellecti\'cly disrupt the organizational meeting of the proposed 
Kisan Sabha. 
I he 'man of rcligi,,11· par cxccllcncc in Anand's novels is l'\lahatma Gandhi. 
1 lis name and philosophy arc never for from the heart and lips of t_fie 
characters. high and low alike. As in '/lie l.i11to11chablc. Gandhi figures 
importantly i11 lJIC' ,','mm/ a/Ill the SwklC'. when the peasants approach him 
in ;\ll;il1ahad to ask help i11 rcdres~ill).! grie,·a11ces. Ile c1H.:ouragcs them to 
patience. 11011 viulrnce. all embracing love: he docs nothing to help them 
co11crctcly. 
i\11and's porlra~al or c;;111dhi is mostly negative. Along with adverse remark~. 
the first novel pays tribute to his ca111paign against untouchability, to his 
exhortation against fear. to his 1no!1wtio11 of I li1!f.l.u-i\1nslim unitx......lP his 
ability lo 1111ilr the 11atio11 in its l'ight for i11dcpe11dence.Later novels.however, 
pay ll\Ure attention lo \\'hat Anand porti·ays· iis G:1i1illi?spernicious effect on 
ln;lia. Rl'l.crri11g to the i\lahat111a. t\nallll's 'appr~;~~J• characters use phrases 
like absurd cow proll'ctio11 activitics. e,aggcralcd h11111ility, taste for flattery 
and (or power over others. faked smiles ur courtesy, detached, remote. 
hh11,dkss asceticis1n. stress 1111 sin. futile and apathetic doctrine ofahimsa. 33 

It is. ho\\'c\'er, < ;andhi·s laL·k of concrete interest on behalf of the peasants. 
his basic defense of 111ost Indian social institutions, and his fight against 
tccl111ulo!:!y that ernke st rongesl at lack in 711c Uig I/cart as well ·as in -The 
Sword and the Sicld<·. In one or the lllildcr passages P11i-un Singh answers the 
q11estiu11 why C ;andhi. 'a \\orshippcr uf truth,' 111aintains friendship with the 
rich: 
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'Because Gandhiji always worshipped the kind of truth which was 
orthodox, though it was [ not? ) dynamic, because he really accepts the 

/__,,, system of private property, the vicious circle or the old order. which 
· can never last in India if it has made such a mess of things in other parts 

of the world. We have a noating population of thirty million unem-
ployed, expropriated peasants and handicraftsmen without enc111µh 
industry to absorb them. So here in this country only an m·erlurning or 
the old social order will bring the healing balm of love a111unµ 111en. only 
a revolution will complete the reformation and the renaissance that is 
going on among us and produce the new co111111unity \\'ilh a ncll' 
111orality in which and through which 111c11 can live creatively ... c_;:111dhiji 
111ay have been innocent, but he certainly never realised the mcaninµ uf 
the Russian Revolution for our country and went on believing in an 
unplanned individualist competitive profit- making industrialism. the 
like of which has thrown these brothers out of their jobs. The more 
fierce the competition the more use is made of the unskilled sla\·c 
labour and the greater the insults levelled at the human being, be it in 
Britain, Japan or Amcrica.'34 

' While i\na!ld's novels show sympathetic acceptance of much Western though I 
in soci~I as well as political and economic sphercs1-_~o~~liliS~ristianity they 
display litticunclcrstanding -~~ ~y~~patiiy .-Wiic11-61ristianity docs app~;,r. as in 

i Coiorid.lluichinson's preaching of ilic Cospcl, Lal's interview with the 
, ' Bishop in Across the /Jlack Waters, the love interests of Clara Young of 7hc , .. 

Old 11'0111011 and of Dorothy Thomas and June Withers or The l'rirutc l.ijc•. it , . 
is quickly dismissed as a religion productive of nam1_w11css. c:,t_!>Y toleration of 
wai-;- sei(~!]d~ige_ncc,-arrogancc.~sl_riss Oil sin, and hqstility to sex,;\ single 
vivid image in Death of a 1/cro is drawn from the life or Clnist. Indian troops 
entering l3aramula find 

'the body of Maqbool Sherwani tied to a wooden pole in the stables. 
with the word 'Kafir' written on the lapel of his shirt... The body 
looked almost like a scarecrow, but also like that of Ycssuh l\lcssih Oil 

the cross.'35 

i\nand's attack on conventional religion through his characters intcnsilics 
through the years. The earliest protagonists do little more than vaguely 
question religious belief and practice. l3akha puzzles over Gandhi's prayer for 
God to help the lowly endure 'to the c~1d.' l\lystified by temple ceremonies 
and yogic practices, M unoo ceases to pray. Cangu only 1110111cn tarily cries 011 l 
that God docs not intend human suffering. Nur wonders whether his 
hemorrhages come because he has given up prayer. 



Beginning ~yith 71,e V,:tlagc (1938) Ar)antl's literary attacks _or.i __ ,l"~ligion arc 
niorc direct.. raced with group famine and individual tragctly, Lal reflects of 
the peasants: 

'They tlid not want to think. to feel. to do anything. but relegated the 
responsibility for all their 111isrort11rn·s. as well as their blessings. 011 
f.:1m1111 and a l ;lHI who didn · I ex isl apart from his disdplcs._lf J1e_cxi~ts. 
if he really can punish people for not saying pr:1ycrs anti _violating the 
laws or religion. let I lim come anti strike me dead as I a111_\Y?Udi1g_alci"!1g 
now.'36 

lly the close or 1lcruss rhc Black ll'arcrs ( 1940). the challenge has become 
mockery. Lal mimics the Padre's prayer: 

'O Lortl Yessuh Mcssih. we pray you to teach us to hale the enemy and 
help us to Lear out his guts! We join our hands to you anti pray to you. 
son or c;od. intercede on our behalf to c;ocl who is your Father. to 
allot 11s nice graves with lillle brass plates with our names inscribed on 
the111. \Ve kneel before you and pray you to tlcstroy the enemy, Lo help 
us Lo annihilate hi111.'-17 

I .a l's mockery of religion persists through 71,c Sword and rl,c Sickle; he 'spits' 
l,n the idea or God. Anania in 771C' /Jig llcarr, takes up the theme of futility: 
'God won't help us because. as far as I have known him, I-Jc has always 
preserved a tliscrcct silence in the affairs of mcn.'JS 

I The most direct attack against I lindu religion is spoken _by Dr: _ _Mahindraof 
'111c Ohl ll'o1111H1 and rhc Cow (1961). To Laxmi,cxcusing the selling of her 
daughter on the grounds of her debt, her dlwrnw, the physician replies: 

'I am not blaming you. I am blaming your dharma--according to Jwala 
Prasad you arc immoral if you do not pay the interest on the debt. To 
he sure. these hypocrites and the priests arc together - Brahmin_dogs! 
In our village in Gurgaon, the pure, pure Hindus have turned _2ut all the 
untouchables. Ami this happens in the Gandhi raj. Al! those dhoti\val­
lahs [Congi:cssmen] pronouncing half truths!_ J>artiaT prophets! Com­
promising! Compromising ,vith .ihc. h1g Scths while they talk of a 
socialist pattern. They talk while the people arc helpless. IL is socialism 
or nothing! Not Dharma. Where is the Dharma? ... 

Our /)/wr111a is reeding the llrahmins an1l pay in~ interest to the Banias. 
And iUlrca~ing the untouchables. And Yinoba can cunvc~t a good man 
here and a good man there ... l ButJ how many have joined him. and how 
many have become shareholders of the Rama Rajya, earning dividends 
for once following Gandhi and going to jail? They arc the city folk. 
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fool, and they don't understand that all India is still a village. They 
make money as middle men, from bribery and fraud, whi!c you folks 
join hands to them .. .' 

'The idea of deserving a higher birth. as a reward for good or bad deeds 
is, to my thinking, a myth promoted to keep men and wo111cn at work 
for the slave drivers ... The salvation of men requires socialis1i1 and not 
the profit system. There is no question of rcbirlh.'39 

It is religion, in /\nand's view, which really perpetuates the worst evils in 
India. those that lllldcrmine a man's rigbt lo develop to full C,!.J.rn_city, or so 
the Poet maintains: -_____ ,___ 

'Men were not born evil, as the followers of Ycssuh Mcssih say. or as 
say those in our country who believe that men earn a higher or a lower 
caste for their good or bad deeds in the previous life ... Those who say 
that men arc born evil. .. do so because they want to assume'thc power 
to rule over men in order to keep their violent instincts within control. 
the high-caste and high-class people who want to justify their 
privileges. '4 O 

In his novels /\nand thus atlacks Indian religion, especially the notions of 
dlwn11a and kar111a, as the center round which Indian institutions !!ravitalc 
and from which they cannot get free. One of the areas in which this religion. 
this dha1111a operates most adversely for the individual, as portrayed by 
/\nand. is that including women, marriage and family life. 

1110111e11 -- man-iage - thr fa111i(J1. Anand'~lc no~~~y~tl!_a_ fc1nalc_ 

~/11rotagonist._ !Ji~ Old ll'1mw11 a11d_ the Cow, c;rrics asjt_s CRigraph a quotation 
rrom an epi~~fJ.Jic!1~la_s_Nc_cras~ov, nineteenth-century Russian poet, which, 
~ p,;rt. says.: Go~elf has losUhe. keys to. the __ welfare and freedom _QI -----vomcn. 

O~ly once docs /\nan<l give sustained attention to this theme, but certain 
abuses against 'th~_~y_el_fl!r.e _aptl_fre~~om _of women.' recur frequently in his 
novels. Women as workers in factory and field are seen as subjected to greater 
cruel_ties an(J~p_riv~!ions than men. Low-caste girls are portrayed as easy 
prey for upper-caste lust, as with Sohini of The U11to11chable and Leila of 

. Tll'o Lea11es a,!~l__a Bud. In The Big Heart Anania reports that 'in Bombay 
•
1 

you could buy a young girl and run a brothel for what you and I eat here for 
:· a midday meal.'4 1 Yo!Jng wives are depicted as easily cas_t off, like Bhagat 
11 Mai of The Swo]"d, deserted by a priest hu_sband and left by relatives to beg in 

,'i \~_I .. 
i ' 
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the streets: or Lakshmi or 71,e Pril'ate Life, rapcdby __ a __ MuslimLrek_ctcd by 
her male, found homeless and hungry by a procurcr.4 2 Gauri or The Old 
ll'o111a11. cast out by her husband, is sold by her mother and ""i:ii1clc for 
remittance ·or a morig;1gc debt. 'Widows arc fair game in our parts.' says the 
Count or n,e S11·orc/'. 'where so many or them only turn whores.'43 Society 

~ considers Janki. as a widow. one :~yho should be dead lo aU_i1~11rnlscs and live 
only lo worship lhe mcrnory of her Ion! an<l mastcr.' 4 -1 The-;i<low-A;;;:-it 

1 Kaur or Seren S11111111ers is accused of being inauspicious for her husband and 
fomily.45 
In 'the hapless country where the place or women is still governed by il/anu 

S111riti and the I lindu l\litakshra Law,' a host or tribulations. as pictured in 
i\nand's no\'cls. begins with the arranged marriage. I lcrc the partners are:'Jikc 
oxen.' sold or gi\'en in marriages arranged by their parenls.46 l\laya or T{1e 
S1\'0rd and Janki or The Big /fart, prior to their liaisons with Lal and Anania. 
arc victims of arranged marriages. Barbers and astrologers connive in-parent's 
schemes to further wealth and status by trading with their marriageable 
young. i\ho~rt his arranged marriage, the dying Nur of The Lament rellccts: 

'Iqbal was as much a pawn in the game which her father was playing 
with mine as I was in the game my father was playing with hers: her 
father tho11ghl that I would gel into Co\·ernment Service with my first 
class degree. and my father thought that the daughter or a respectable 
\Tle1inary surgeon would bring a good dn\ny. And both the players 
\\"Crc decci\Td in deceiving each other. I could not get into the exalted 
scr\'icc. and she only brought the preslip.c or her father's position and 
her own self for dowry _'4 7 

Sud1 a rnarriagc. Nur believes, gives rise lo halre<l an<l hypocrisy. He, for 
l'Xarnplc. 

'had cruelly and deliberately detached himself from her I Iqbal] because 
she was restrained bv the conventions. because she wasn't a lashionablc 
\\"uman ... and he ha·<l kicked her when ... she had viel<le<l to him the 
perplexing knowledge or her pregnancy ... had frow(1ed on her, refused 
lo Lalk lo her and ignored her uttcrly.'48 

To Panchi of 1_.t,_£'_0/cl_lfo.!!.!__a!l,_ the bride is 'the girl whom he could fold in 

his arms al '!i~!~t and -~ic~- ~~~~lg -~!~-~TiY :;-1 lc i; 'ins11i~·cd by.tG~I_lindu code 
that it was the duty of the husband to chastise the wife.' Gauri. his wife. 
follows 'the centuries old l11<lia11 custon~ in which the wife was to take no 
initialive_'49 

In the joint family system the young brides arc. in Anand's portrayal, 



subjec_t t~Uh~ malice and_ ·pcrscc1:1tion_ ~f_!_l~e _rnother-in:law. Eycn good Hindu 
mothers, in othe"rresp~ts ideal, arc seen as showing this meanness to the 
wives of their .sons: thus Gujri of The Village· towards KesarCand I sh war o( -
'sev~n Summers towards Harish's bride, Draupadi. Other difficulties appear. v_ 
Or. removing Gauri from the family home, Panchi is denied credit: 'Since you 
have left him [your uncle), your status in the joint family has gone. -And who 
is going to trust yot1? ;so In Two leaves Gangu's land and home arc seized 
because of his brother's debts. 

· But whi!t c_ould_he l_1av_e ~'?~£ tg_avc_r!_its being confiscated, since the 
hut ai_\_V_eH as his three acres were part of the joint ramily property, and 
Lalla Beli Rani, ihc vakil, had told hini that ihc i.lcbt incurred by one 

•. brother of a family_ was binding on anothcr.5 I · 
...___ - .. ---

In short, conventional I lin<lu marriage and family life, as Anand secs ii. is a 
matter of self interest and not for love. 'Parents breed chil<lrcn, not for 
others, but to serve them in their old age.'5 2 · 

Besides negative ideas ;bout love and. marriage, however, Anand has some 
positive views, expressed directly only in the late l'riJ!ate Ufe of a,1 Indian 
Prince. Here poctor Shankar. a wisdom _figure, after r~viewing the clays when 
women were taken without consultation or consent, looks to an ideal time 
when 
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t·•woman stands on the same footing as man, and love becomes a 
eciprocal business, embracing the whole of the man-woman relation­

. hip, ~nd llO! [merely) ... sex, which is only one part or the relationship. 
· Then men and women might live together more in lensel::. and their 
relationships might become more enduring and non-possessive. and 
separation might begin to seem to both partners in a marriage a great 
misfortune. And through this, new values would arise, in which it 
would not be necessary to ask whether a couple lives within or without 
the marriage tic. but whether the relationship is a creative one. based 011 
shared work and m_ul_ual ltJvc _ _;mcl_rcspcct. At_ the mo111e11I people lllll~ 

- pretend to accept this new basis in our bourgeois society, hut reall~· 
ignore ii, while in a new kind ofsociety .. .'53 

'In free choice the woman has to stand 011 the same footing. And then, 
if she reciprocates the lme. the relationship may grow. In fact. \\'hen 
this happens the bonds arc more real, because the ideal of such a 
relationship becomes Lhc attainment of the deepest and 111osl loyal 
frie11 dshi p.' 

'And any breakup or separation becomes the greatest calamity. And 



men and women may then risk the highest stakes to preserve the 
rclalionship.'.5 4 

'in a marriage nf love. both the p:irlies have entered more or less equal 
;111cl l"ree. 01he1\\'isl·. lhe OIIL' wl10 l\l\es will he hurt an<l destroyed bv 
lhe olher \\'ho d11c·s11·1 lt>ve deeply ... II is best in such a situation to te"t 
1he pru111is1.:ut,11\ one run wild 11111il the rascination of adultery is 
exhaus1ed hy misust: ur body and 111iml. and <lc.pth returns to the wild 
011c.':i5 

'in a \\'isc 111;nria)!L' the ordinary lire is transfor111ed from trivial detail to 
s111m· l'\alled pm111isl' which is the secret wish of both partners. And 
1hen the couple sec their rellet:tion in the mirror of the higher 
pcrsu11:di1y 111 \1·hich I hey are ahl'ays aspiring.'.56 

:\11a11d's altad;. u11 c:u111·t:!_1_1io11al I li11du marriacc is also re-inforce<l by his 
apj1i·mal 111 ·11w lmc·.' as it i~ excrt:ised by thL' loversoLZ\rn l.c•arcs and a 
/J11d. rt1e S11·ord and rhc Sickle, and J'hc IJ(~ I lcun. These partners are 
,~orlraycd as enjoying a basically true and good union outside conventional 
111arriage. Only reluctantly docs Lal. in 7Jie S\\'t)I'(/, ·:ondcscend to 'political' 
'interests and have his union rcgulari1.ed by an Arya Samajist ceremony. 
Still. eH·n a trnc 1111io11 or 111an and wo111an can. in Anan<l's eyes, damage the 
l{L·1ulu1i1111: the hemes 111ust learn tu subor<linale the one to the other. 'Do I 
L'lllllC before the Rc\'lllution or after it'): demands Barbara of John a~--i;; 
1ia11c .. \Iler.' he replies.57 Lat'•cai"111L;l _~a~ily relate hims~_IUo.JJis_kclings 
ahu11t \Li"\ ;1. hut unh to the Rcvolulion."18 ,\nan ta. 'in his love for the cause, 
iii Ilic st:r\'iL·e tl ihe trade union nHive111ent.' has often forgotten and 
11l·~kl·1cd .lanki: 'l la1 inf! eaten the full fruits or her love. he hac!__pJ11J1ge_\,lj11t.o 
1 hl· 11 u1-k rur thL· lfrrnl II I ion a11d le rt her here rt. alone. helpless, consigned to 
lhL' ,11htil' despair ol hn i11e1·i1ahle d~iom.".59 :\nand's soit1tion to th~- problem 
i, ck;1r. I lil· l{c111luti11n isrirst: personal lo\'c second. Barbara responds to her 
dill'llllll;1 h\ k;1~i11~ de la I lar;~-aiiu'"i·cstiii1111g iici· superficial life. In mor ·. 
c11111c·11lilll1al l11<lia11 la\hio11 ~1aya comes round to her husband's view and 
a"111m·, lin ruk a~ his helper, as docs Dhooli Singh's wife. similarh 
rirc111ml;111red in f/1(; l~ri{I(/_ Arter /\nanta's death, Janki lakes;:.,~ his work i;l 
lhe ~nvice ol the Revnlulion at the charity house or Sant I larnam Das. In 
11111~ 1111c case is the Indian wife shown as rejecting identification witi1 her 
h11shand's interests in favor of a 'revolutionary' ethic. Emancipatec!J?.Y_her 
npcrience with the 'enlightened' Doctor Mahindra. Cauri ur The(J/~l 11'0111011 

leaves her· ii usband for good, presumably to lake up a life of dignified 
in<lepemlence as a nurse in a modern clinic. 
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The average Hindu woman, as Anand portrays~'-docs not develop freely as ,. - - ---- - -- - - ---·---------- --~ ---··· --•- •----- . --
:!n autono111ous human hL·ing wilh a 1111iq11l' 1'11nd or h11ma11 c1ealivity. 
I lowever honored her role as 111oll1n and wile, shl' is dl'picled, ap:nt ln11n 
tr1ese runctions, as a subordinate, lo Ill' co11lrolled and used !'or n1ale co111f"or1 
~11d advantage:-i3oun<l by i11n11nwrahle c11slo111s and taboos, she is strictly -- ·------
subject to men in the disposition of her lire and talent. 

\ Gauri's self-directed liberation fro111 Indian conventions surrounding women 
1 arid 1nariia°ie-is portrayed by Anand as a direct result of indoctrination hy 
,' those devoted._to-J1elping India. 'Education,' (;auri says. quoting Doctor 

J Mahindra, 'will make us masters of our destiny, not religion .'6 0such learning. 
1 

according to Anand,-should he th~ goal or the educational system in India: 
unfortunately, as his novels indicate. he did not rind this to be the case. 

£d11catio11 and the i11tellec11wl /~fc•. Considering the severity of Anand's 
non-fictional attacks on pre 1947 Indian education, it is surprising that the 
novels pay relatively little attention to the subject. On the one hand. ::ill the 
protagonists, except Cangu and Gauri, have or aspire to have learning as a 
means of wisdom. U~kha hu;·~gcrJ_ for th~ ability to read. I lis I %3 counter­
part, 13hikhu, docs in fact,-fro111 a fellow untouchable. learn tc; read and also 
to ;rite poetry.. Munoo. the C{;olic ye·;~;~ l(;· ;{h;;ncc .his knowledge or 
---- - -- --

machines; he is taken out or school to do menial work. The peasants or Lal's 
village ridicule his 'eighth-form' education: such acquirement 'spoilt the boys 
and enfeebled them, and made them useless ror work in the 11clds by giving 
them the airs of babus.'6 I Still. the villagers resort to I .al lor problems or 
accountancy. Anania, of The Big I/cart, schooled mostly by experience. is 
painfully aware of his academic ignorance: 'In spite of his utter faith in the 
Revolution, his sense of inferiority arising from his non-possession of much 
book knowledge made him rc~ard Satyapal as a redoubtable advcrsary.' 6 2 

Along with his protagonists' felt need of education. however. Anand points 
out, especially in The /,{IJl!e11t and Se1·e11 S11111111ers, abuses in Indian 
education. 13rutality, perversion. favoritism, extortion. arc typically attri­
buted to schoolmasters, along with rote learning devoid of understanding and 
a deadening curriculum. I lighcr educational levels arc marked by caste 
snobbery, inculcated in Indian homes, and by development of scorn for 
common work: 
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'Any kind of manual labour was bad, was low and unworthy. It wasn't 
respectable to exert one's hands ... the only izzar was in Government 



service ... And it wasn't only that the outside world believed this; the 
trn11hl1• was, ii" 0111' was ho11csl, th:1t one had hcg1111 to believe in the 
s1111hlw1y 1111!'~1·11 a11d was asha11n·d a11d l'l11h:111asscd_'(d 

1-.xaggl'lated respect l'ur dq;rees, ridiculed i11 111a11y or the novels, is routed, 
a1.:l:ordi11g to A11a11d"s portrayals. i11 paternal ambition for advantages to be 
secure<l by eduG1ti11g sons for employment i11 government offices. The catch 
to this. as 1Jie l.a111c111 points out. is an alarming oversupply of degree-ct 
young persons. and fr11slratio11s resulling. not only from unemployment, but 
also l'rom alleged nnruption in government bureaucracy. shown as awarding 
jobs largely 011 the basis or caste, gratuity. an<l 'political' recommendation. 
None or these diarges. however, is quite so relevant to Anand's l\larxist 
message as the imlidmenl of academic and intellectual persons for non­
involvement in soc.:ial rel'orm. In some cases the inaction is viewed as the 
resull or excessive researd1 an<l balancing of evidence; in others as cowardice. 
l'rurcssor Verma. worker for the Revolution in The Sword and the Sickle, 
rnmbi11es the two faults: 

'Verma seemed lo shut himselrup in the worl<l of his books, he seemed 
lo withdraw and shrink from all contact with men; and lo suffer from 
the ru1d11y of the inlclh:c111al who had read so much. thought so much, 
and canceled 0111 each thought and belief agamsl each other so 
1ho1011ghly. that he had 110 belief lcrt al all ... It took him a lung time to 
make deds1011s. as 11' he were al'raid or something happenmg. even 
though he had allied himself' to a movement which meant to do thmgs, 
as ii" he were really al'raid of change and secretly clung to the old life 
through sheer fear nf :1ctio11. always hesitat111g. doubtmg, uncertam and 
ptltable in all l11s wisdom. alone .. .' 

'Verma had not been <lesig11ed by nature for the rough and tumble of 
the platform. hut to he a teacher of youth at some Un1vers1ty, where he 
coul<l have hec11 clt11slcred III co111fortablc apartments. with all the 
w1sdo111 or the agl!s about 111111 ... 111s whole training as a detached scholar 
had 111a<le 111111 rn11st1lul1011ally incapable of laking sides actively.'64 

!\s with the Arya Sa111aj1s1 Congressman. 11,e Big I/cart offers a more 
complicated version or the intellectual, the poet-scholar Purun Smgh. Purun 
cites the horrors of the machine as an instrument of war and of industnal 
exploitatmn of the poor. 1 le concludes, nonetheless. that man's salvation lies, 
not in rejection or the 111ach111e. but in mastery of it for human ends. Even 
then. however. the poet cannot gel away from the weighing of pros and cons; 
to him Anand declares: 
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'You force yourself to fear the truth by 'talking aloud to yourself... And 
all the time you want to evade action! The trouble with you learned 
folk is that you spend so much of your tune making your own feelmgs 
the final test of everything that at the end you are too weak to act.'65 

Verma and Purun Singh are older intellectuals. Anand presents, too. younger 
men, student intellectuals: extremists like Razwi of The Sll'ord and Satyapal 
of The Big Heart; the idealist poet political-reformer, Azad of The /,a111c1u: 
the idealist! poet Kashmerian-nationalist, Maqbool Sherwani of Death of a 

Hero; and the Cambridge-bred Jamal, the Nawab's son of The Sword a11d the 
Sickle who, ignorant of men, believes science and technology to be the 
panaceas for all rural ills. 
One of the most specific of Anand's attacks on educal1on occurs in 71,e 
Prirate Life of an /11dia11 Pri11ce. Leaving little room for 'an enhghtened will' 
111 Viktor to have overcome ll!S handicap, Anand clearly blames the prince's 
tragedy on faulty education. The narrator refers to 'the shamete'ss schoolmg 
through which his [Viktor'sl childhood 111 l11s father's zen;ina and his 
boyhood and youth in the hands of the Angrezi Sarkar had put him.' The 
pnnce·s learning experiences at Queen ~lary's College, Lahore; al Bishop 
Cotton School. Sunla; and at Chiers College, Lahore, arc said tt~ have been 
chiefly Boy Scoutmg, ceremonials for the Viceroy, cricket and polo, speech­
makmg, power-wielding over the poor, profligacy, and. generally, all those 
'lndo-European contrad1ct10ns acquired 111 an English public-school lrad1t1on 
with a home background of darkest superstition and the most obscuranlisl 
1deas.'66 Y1ktor, through his ed11cat1011, becomes the 'useless man' ~escnbcd 
111 Socialist realism as 'mcapablc of fm<ling a meaning 111 his lire ... without any 
deep unity ... necessary tu no one. Ile is generally ofa me<litat1ve d1spllSilion; 
prone to mtrospection and self-0agellation. His life is full of unrealistic 
projects. his fate is sad, slightly ridiculous ... a woman ... has to play the part or 
fate in his life.'67 
The ill-sorted amalgam that is Yiktor leads Anand, through his wisdom 
char;,icter Doctor Shankar, to diagnose the ill of many Indians as rootlessness 
induced largely by the educat10nal system. Schooled 111 British-Indian aca­
demies, exposed to liberal Western ideals at home and abroad, challenged in 
their basic world views by science and technology, they have cut themselves 
off m principle from the haste traditions or their forefathers, from fundamen­
tal religious and social beliefs. Still, bound by ancient external forms and 
conventions, they have no new community in which to sink their roots, 

·so that the 'free' individual wanders about suffering from the ma/ the 
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siecle, unable to discriminate between one thing and another. .. unable 
to use his 'freedom' ... guilty, unhappy, tormented, sad .•. only in a new· 
community can man probably fmd the roots which he has lost.'61! 

That new community. by means of which men may realize their human 
dignity and their creal1\·e potential. Anand believes to be the Socialist society, 
<lest111e<l to replace the <loomed society 0C:Cap11ahsm. Th.is is the vision of 
the future novels seek to transmit. 

B. T//c 1:·nmu111ic Urder:· T//e Stmgglc 
fur Socialism 

Anand's allack on the Cap1lalisl system is executed in the novels by direct 
and mdircct prcsenlat10n of the evils of private ownership, private enterprise, 
and the profit nwlivc in business. E~:en in the r1rst novel, TJ1e _l/11t<!_UCl!!Jl}_J_<;_,__ 
Sarshar the Socialist calls for a casleless and classless society. In depicting the 
road lo such a society. Anand docs more !!'.an dramatize the issues with plots. 
themes. and scllings. I lis ·approved' characters boldly expound the Socialist ,/ 
pwµ1 am and, with dialectic and oratory. confound thcirJ:)J?_E_Onents--villains. \ .... / 
·rcspcdablc' compru111iscrs, and sincere b·u1 unenlightened men. This method 
of direct prcsen talion do111inales 771e Sll'ord a11d t//e Sickle and The _Bjg L 

/lean. though unportant passages occur. too. in 7l1e U11to11c//able. T//e 
Coolie. Tll'o /,cares a11d a_ JJ11d, and T//e Ole/ Jt1u111a11 a11d the C~ 

.. --
Propaganda cllccls arc hei)!htcncd by anarchists. rabid studc1iriiafionalim, 
and rcaclionancs lacking the dialectic and perspective of wisdom figures like 
Sarshar. Sauda. de la l la\_'rc, Mahj~1d~'.1: and l'urun Singh. \-\ ct_ v /)__(_ 
/'//c S\\'/ml 01111 t//c Sickle presents the Socialist revolution in rural India. 
pill1J1g cv1clcd tenants against landowners. 0rn l.eares a11d a Bud portrays 
ka-plantalion coolies a)!ainst a Urit1sh managc111cnt. T//e /Jig I/cart and The 
(oo/ic \'JCW the city struggle, in which factory workers struggle with magnates 
of industry. In all these books a major theme is the need fur the proletariat 
first lo unite, through Kisan Sabhas and trade unions, and then to pursue a 
rational but unrclcntmg plan to lake over the means of production. In 
addition. 11,e Sword a11d the Sickle stresses the need for complementanty of 
rural and urban efforts. In all cases the struggle for freedom from 13ritish rule 
1s seen as the l'irst goal only. in a long-range plan. 
Spccii'ic scllmgs arc .used to provoke anger and moral 111d1gnalion. J11e Coolie 
llllers the strongest examples: detailed accounts of the Tata stc~I w-ork~-;t 
Jamshcdpur, the pickle factory in l),;ulatpur. cotton mills in 13~;1~b~--~;i1 



complele with female and child labor and dangerous and disease-r_idden 
environment. To ils minute account of the horrors or home and fielg,J\\.'.Q 

• \ Lea11es and a Bud adds statistical reports of conlemporary economi~~ociolo­
g1sts. In most ol the novek streets, cro-\vdccf°by-<l:iy-\viti{-;t.~rved, virtuous 

I poor and lat, gloatlngM~h and by night with wretched hordes of sleepers, arc 
I.• ,~ coinino~1ery. -----------·-···-- ... ···-·· .. . 
.1.Jt\!v d' ~ An~n __ s Marx1:_t_ aesthetic reqt~red _!1i111 to presenl 'a true. historically 

concre!e !ep~~eniation·or realily in its evolutionary development.' This 
policy Anand sc_rupulously observes. The Nationalist 111ove111cnl provides 
characters more or less involved in the novel plots. like Gandhi, Nehru .. Patel. 
Jinnah. Joshi, _and Bhave. Conservative. 111oderate, and extremist groups 
oppose or infil Irate labor associations. Ne':.v~p_,~p_cr_s ~u_1~ __ radios arc re fcrrcd to 

h ~i' na111e. Strikes in Jamshcdpur steel worksandU0111bay cotton 111ills arc cilcd 
as precedents for workci~ lo 

0

0bscrv~:-:r~uaiLic"uf Fiai1ders~tiic \VOrldwidc 
'1iioney __ fa111ine· ol Liie il1_~r:_tje~-,-J;imincs iii iii~ i'unjab and th~ Oudh. 
co_111munal nots at tif!~e of Partition. the disso_lution o_f the princely stales. the 
Kashmenan struggle for idcn tity, govcrnmcn t action 011 behalr or tlw 
Ul1 touch ables, Community Developmen l aclivitics--such historically true and 
C(;;1crcic·-events ,ire -Lhc stuff ur"wi1ich /\nand's plots are made and OU l of 

-.._,whi~i;·his characters c111crgc. ·· -
The characters most of all carry the burden of Anand\ allack. ·1 hese 
'perso111f;, economic c;,l~goric~;- ,;~·tl··:e1;1bod}: - cl;~;;- rei;,li!Jl;S.~ The 111ml 

1 [crassly1>ropaganclistic -;1r~_t~~3-ri_l_ish Capita lists and lhc opprcssc_d C~Jo_l~es ol 
\ Two Lea1·es a11d a Bud._t,,lore subtlely is achieved in some of the characters or 

711c Sword ancl the Sickle. The oppressive land baron, the Nawab of 
Na';;-nbad, for example, 1s not all black. Shrewd. courteous. hunHno11s. 
warm-blooded, he exercises his villainy chielly in delcgat111g to others the 
planning and execution of methods for mainlaining power. Others arc 
caricatures. L*e_all Anand's police, Captain Effendi epitomizes unrelieved 
l?rutality_. Jhs henchman, Bhouri Singh. is of the Gurkha tnhc, people who. 
like Anand's Pathans. arc the hatchet men uf the establishment. liwari is the 
Ar):'a Samaj1st Congressman. well-meaning, sincere, ignorant of peasant lire 
a~dconternptuous oTp~;~ant diariicicr~011-tiic ieftls Count Kanwar Rampa! 

,-_:.,, Singh, one of Anand's best developed characlcrs, a ~..:'erick __ ~_i_S!?._~~(~I. 
wealthy, cultivated, vain, comic, generous, dynamic, ullimalcly _;i dilct_lante 
and a__c.o.ward-in-his......conduct towarcJstlie Rcvult1tiun: l{~zwi is a twu­
din~1sional anarchist: Verma, an academicist who withd~;1ws from the reality 
of Revolution; Sarshar, the hard-core Communist, deeply appreciat_ivc of all 
the issues, but cold in human relations and intolerant of dileltantis111 an<l 



cowartlice. Lal is the ideal young man. uf' peasant stuck, somewhat edu_cat1:d, 
sl'asunl'd by sulll'ring. cumhining slre11glh uf bu<ly with _acuity _qCmi_Qg., 
k11uwledl!e with acliu11. self-sacril'ice with passion, pity with adverse 

... -------
judgmrnl. 
Like n,c S11'(JI'(/, The /Jig !lean oilers pcrsunifiL'atiuns of Capitalists, laborers 

.-· ---.! 
and rl'spcc_tablc cu111prumisers. Su111c characters, however, are conceived in a 
litllc different lclllpcr. arc touched with a spirit of <luubt. pessimism, and 
fon·hnding 11lll culllpletcly attuned Ill Sucialisl propaga11<la. Of the two main 
Capilahst figures. ~lurli is the lascivious. socially alllbitious l!YP<:>~!ite: Gokul, 
the lllodcralc lll,i'11. read~-. in the inlt.:rests of business at lcast,_tu_conside_r_t1ew 
rclat1ons with the workers. The contrast bcl\\'een partners has been antici­
patctl in l'rabh and (;._111pal of n,c Cuu_l_ic:. Channa. the vicious overseer of the 
\lurli (;okul factory. hatl likewise been l'orcsha<lowe<l by J1111111y Thomas of 
The Coolie cotton Ill ills and by Ncugi of the r,rn I.cares· lea plantation. 
l'rulllinent among the \\ urkcrs of The IJ(i; lfrart arc Viroo, thf! fierce 
Ca11~ll11an. anti machi111st and anti socialist: Dina Tamer Lane.--the 
Jlllllkralc: a11<l Ralia. the lruslrall'd worker an<l husb~u1d. fi~i~°i~1ll ltis hatreds 
011 thi..· 111ad1111c as lhl' ruut of all his ills. Confronting the misery of the 
1\·1nkcrs arc the con\·crll'd Capitalist. Khusal C'han<l: the extremist student, 
Sal\ ap:11: lhl' co111pro111isi11g. reactionary C1111grcss111an. f\lahasha Hans Raj; 
:111d lill' 111:111 11r 11 i,dlll11 :1ml c11111p:1ssi,111. the poet l'un111 Singh. i\nanta is the 
\\'huk \b11. thL' idul ur .\1mitsar youth, the idl'al or maturity as Lal h1(t 1'00 !1 

th_r nkal of thL' young adult. combining excellence of_~ody an_d_J!lin_d, 
~ IL0 ld111g life il'icll' tu the cH1sc of Rc\'ulutiun. 
,\ di1wt and detailed presentation of the Socialist program first appears in 
111<' ( ·,,o/ic ( (ll.1(1)_ I here. upposing the stalit:. Congress dominated All­
India I radl' l'ni1111 ad1ni11istercd by the oppuriunist Lall Onkar Nath, Sauda 
speaks rur Re<l I- lag Union workers: 

'\Ve arc human bcinµs anti not soulless machines. 
\\'c want the right to wurk without having tu pay bribes. 
\\·e want clean houses lo live in. 
\\'e want schools lor our children and crccl1es fur our babies. 
We w:ml tu be skillctl workers. 
\\'c want lo be save<l from the clutches of the moneylenders. 
\\'c want a guod wage and no mere subsistence allowance if we must go 

011 short work. 
We wan I shorter hours. 
\\'c want scrnrity so that the foreman cannot dismiss us suddenly. 
We want our organizations tu be recognized by the law.'69 
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The Socialist program of The Sword seeks 'to knit the small landholders, the 
tenants and labourers together and to formulate their immediate and local 
demands.' To this Sarshar the Communist adds that the revolutionaries must 
be conscious of the India-wide workers' movement, must coordinate rural 
with urban developments. and must operate, not on sporadic. militant 
outbursts, but on sound political education rising slowly to the heights of 
collective strength before major revolt begins. 70 Sarshar's advice is echoed by 
Comrade Joshi in The Big Heart. 
Another approach to Socialism is taken by Anania in The Big Heart. Indian 
Socialism, as he sees it, must grow out of Indian tradition. The caste bonds of ._.. . 
the Thathiars must become a brotherhood of labor. sophisticated enough tu 
cope with ~he new_. technology. The union thus formed will secure for the 
workers 'a proper wage until they are strong enough to displace their 
exploiters· and seize the factory. which by all the rights of humanity is 
theirs.' 71 Total dedication to this end. Anania suggests, would l;ie a new 
living-out of an ancient Indian ideal, blwkti-yoga. 
The Socialist revolutionaries of -Anand's novels use various means: small 
meetings with the agitators. jathas. mass meetings with mob oratory, marches 
and processions, strikes. songs, slogan-shouting, newspapers. But, warns the 
arch-Communist Sarshar. if such activities are merely permeated with 
sentiment, they will culminate in terrorist tactics fatal, in the long run, to the 
movement: 

'If you folk remain absorbed in the details of day to day work.hearing 
grievances about tllegal exactions. about quarrels among peasants, about 
forced labour and evictions. mortgages and debts, and then go making 
fervid assertions and obstinate denials among yourselves, concocting 
ingenious and fantastic hypotheses ... without readi11g a book, without 
conducting a study circle, without tryi11g tu understand and apply the 
lessons of previous experience [ the Russian Revolution) to your 
struggle, without making any effort to unite the pe;isants by explaining 
to them their true position in relation to the factory workers who arc 
the vanguard of the movement - if you become what Comrade Lenin 
has called 'the pure and simple labourites.' believing in the spontaneous 
recognition by the peasants of their plight... the heroism of individual 
great men will be substituted for the struggle of the people.' 7 2 

This approach, declares Sarshar, in underestimating intelligent organization 
and solidarity among the workers. 'betrays not only a lack of confidence in 
the revolutionary movement of the people, but almost a kind of unconscious 
contempt and hatred of the masses.'7 3 
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,.-
rhe cmergem:e of an ernnomic order cakulated tu free the 111asses from a life 
u!' grinding labor and abject puv~r-ty-~11d efl'cct 1i10rc cqiiitablcdistribution of 
we:alth is bound up. in Anaud's novels~- both before and after Independence, 
with the power structure or India, with the political establi~hn1ent.-----

C. 111e Pulitical Ore/er: 111e A flack 
011 the Establishment 

For pre I11dcpendc11ce India, Capitalism was identified with colonialism; the 
~real puhtical enemy was the 13rilish. Anand's pre- I 947 novels quite 
naturally at tad, the English Sarkar al every tuni; as the _major-sourc~ -of 
India's ills. the preserver of rnr~upt social instit_utions. the exploiter o(iiidia~1 
labour and wealth. the tyrant over civil liberties. The most detaileddii;ct 
accusations occur in T\\'(J /,cures 1111d II ll11cl and in 111e SH"urcia11d the Sickle. 
De la l lavre, the wis<lom character of TH"u /,cares, thus summarizes the 
English c;ovcrnment"s 'trnstccship' in in<luslrial In<lia: 

'The big bosses sought lo be nearer the source of raw materials and 
cheap labour, for the artisans of India who used to produce the textiles 
were une111ployetl by Britain"s cut--throat competition and had sought 
to return tu the land. where the peasantry was already highly taxed and 
strained.' 

'So the 13ritons, who never. never shall be slaves, went and enslaved the\ 
millions of Asia, and built grandiose t:othic homes for themselves in ' 
Bo111bay. Calcutta anti ~la<lras. and barns for the coolies to work in,j' 
barns. or rather two . three , fo11r storie<l sheds. These were osten­
sibly good cnough for the niggers .. .' 

'When the Georgians put 111oney into an Indian business, when they 
fought like bulls aml bears on the Stock Exchange and on th,:, lnn'10n 
~tall. they ditln"t sec the oppression or the hlack. brown and yellow 
coolies th,,I was necessary lo produce the dividends.' 

'And when, after enjoying the monopoly of Indian trade for gene­
rations, our Britons. who never. never shall be slaves. found they had 
cut their own throats by intro<lucing the steam engine into India, not 
only because their ho111e manufacturers competed with their colonial 
manufacturers, but also because the Indian monied classes were pressing 
for ~ share in the industry of their country, they began to bully the 
co~hes, an<l to blee<l them as they could before the judgement day 
amvecl. 
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'The 13urra Sahib now thinks that Britain's trusteeship of India is 
betrayed. I le will no longer be boss. I le blames the whole affair 011 

education abroad and sentimentalism at home [.England 1--- /\nd the 
Indians who have got a share in the industry wear top hats. though they 
keep their wives enslaved in the Purdah. But the pour bloodless rnolics 
sweat Lheir guts out. working for rour farthings a day. to the tune or 
Reggie I-lunt's whip. I lurrah for the Britons. who never, never will be 
slaves. Three cheers for the man who imprisons old e.;angu on the 
plantation by false pretenses, keeps him well guarded and refuses to 
give him a slrip of land which he was promised by contract. 13ut what's 
a contract with a slave? Less than a scrap of paper! And that's your 
l 13ritish] system.' 7 4 

;"What de la llavre alleges about British control of Indian industry, saying that 
1 

a sin:ile· ~up_o(tea-~;1,~in~ ;the hunger, the sweat an~( th~ despair of a million 
l_nj_ia11s,'7)Coii-nt RamparSingli-;-'°in The Swoi·d: 1i1atdies in his account of 
13ritish political maneuvering in rural areas. By establishing the landlord 
system, Rampel charges, England became responsible for the major sorrows 
of the Indian peasantry: 
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'The exalted tribe of landlords has not been sedulously cultivated for 
generations on this soil for nothing by that remarkable force of history, 
the Angrezi Sarkar. The Sarkar knows how to use us. 

'When they were conquering the country. the English believed that lite 
well-being of the Stale would be furthered, and peace and order 
ensured, if the cobbler stuck to his lathe and the warrior to his sword. 
if the peasant was an obedient servant of his lord and the lord was the 
gracious -master of the peasant -- so long as they the111selves. the white 
overlords, were left undisturbed to smooth over the intricate and subtle 
problems of managing finance. And for this exalted purpose. they 
found it necessary to create us, the new exalted squirarchy. like their 
13arons of foriner days, us grandees, who could, for the public good. be 
gran led a right of property in the soil of II industan in lieu of a share of 
the fixed revenue.' 

'The experiment succeeded beyond the worst dreams- of the origina­
tors ... The British Government in India made no declaration of the 
Rights of Man! No. it only decreed the permanent settle111ent! And 
this. though faulty in some respects. for instance where the price of 
honest brokerage was a little too high, had one great advantage in that 
it created a body of rich landed proprietors. deeply imbued with the 
13ritish ruling class tradition of keeping the lower orders where they 
belonged - in the mire! and it was the greatest security against any 
hanky-panky tricks of the peasantry _'76 



ues1t1es such t11rect allacks. J\nantl designed situations, settings, and charac­
ters tu show the 'wickedness· or the British. At the top are the 'prestigious,' 
more or less renwle persons who leave the 'dirty work' of implementing 
orders lo lower associates. Sir Reginald White, president of the Bombay 
cotton mills in 11,c Coolie. appeals lo the Government for protection of his 
interests: 

'I am going lo the Viceroy with a delegation recommending a high tariff 
on foreign goods. llul the Government is well aware of the position ... 
Britain must J!O through with the Singapore arrangement and make the 
Indian ocean sal'e for our ships. But the trouble is that these Indians are 
gelling more and more restive. and the socialists at home. you know ... 
it is all very difficult what with the Quakers and the Gandhists.'77 

The head planter of the l\lacpherson Tea Plantation in Tll'o /,cares, !\Ir. 
('run (ook~: -~alls in. l{oyai-A,r-Forcc-b~11ibci-s-tli strafe a peaceable 
assembly l;r :;;;1lies .. l11 his totai ·aloofncs~ i'romthe lniman realities of coolie 
lil'e. he .is ah~wsl more obnoxious il1ai·i-ti,~-s~disi ReginalJ llunt, who is at 
least personally in~oi;cd \~ill! -·11;~-~~~~k~~s-- however . h9rribl)~After~~i~~i1 
persons come Anand's piddling minor English officials. alternately preten­
tious and toadying. Then. vulgar. brutal cxlurtiu,~~rs in supervisory pusiti.QUS. 
like Jimmie Thomas or The· Cuuiic. Perhaps must contemptible of all. in 
,\11and"s view. arc 'respectabie• Englishmen. Club hers. like Hitchcock and 
Tweetie of Tll'o /,cares, who sec the vast human evils and. by inactivity, 
assent lo them. 
In contrast with such men Anand presents a !"cw Fnglish characters who 
struggle lo alleviate the lot__~[_tl_i~-~~.Ds>ted. The l~l~~~::. physician John de la 
I lavrc of r,m /,em·l_'s is_Q1_1.!!.,_Il~_dcputy-commissioner l lcrcules Long of The 
J ·i'ila,f!C llou Is the orders of the Sarkar. isTibeic<l b~,- ii d~1_!1ge_!'~i.1s: andJ!!Q.i~­
ied to UJIUS~iai ~es_trictions: Caj~a;-;-1·i~~hert Owc11s of ,icrou the Black ll'aters, 
a character rather hinted ai than developed. is a third wise and benevolent 

'il Fn)!lish official. In general, /\nand portrays no mcaninpJul human relations be-
' \ \ tween the races, as his wisdom character Doctor Shankar observes: · 

'The Englishman in India has always remained, in his role as the 
supei·ior while sahib, an unknown quantity. I le was silent, remote. 
non human, and his behavior in any given situation was unpredictable, 
being inalienably mixed up with the hauteur or authuritv. Also. he was 
for so long the symbol of the unlimited power or the Sarkar.'78 
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The color factor as a sign of political as well as social distinction is played up 
tli7oughmit_ili~novels. The While man, the Gora, is seen as the Power 
controlling India. Next in rank arc tli.:__~~~:~:~__!ns, the upper castes. intent 

1 U'!__e_rompt seizure of pm~_~r-~~!i_1H111i_s_~~~--~>' _ _!_!1~E_ngl!sh. /\t the bollo111 .ire 
_/,.Ahc Bl.ick (and sometimes the Yellow). whu are the Powerless oppressed. 
~- Th~ English Club, tu which nut even a Brown Indian 1\1.1>. 111ight he adn1ittcd. 

is often a targe_r- fur_ /\naml's barbs. To Ch uni Lal. medical assistant tu and , 
l guest of de la Havre, Reggie Hunt directs the observation, 'Niggers aren't 

allowed in this Club.'79 Must of Reggie's ideas come, in fact, - -
.. 

'from the perennial cliches which were paraded with such regularity at 
the Club ... 'a lot of sedition about th_e place, you know ... a coolie must 
be kept at a safe distance ... l besides I th use blumly Chatlcrjecs and 
Hanncrjees, inciting the coolies tu riot and kicking up such a devil ur a 
row in the Legislative Assembly ... Why didn't the c;uvcmment put its 

, foot down? '80 

In addition to general tyranny and political skulduggery cu1111ccted wilh 
• industry and agriculture, the 13ritish arc accused of shining up to Indians in 

time of war, using Indian men as cannon fodder in battles 1101 their own. The 
World War I novel, Across thf! /Jlack IVaters. is in fact, an indictment against 
such British chicanery as well as a lract against war. 
Political evil, however, in /\nand's novels. is not limited tu the British. India's 
dominant political power, the Congress Party, is allacked for vices including 
contempt for peasants and \~orkcrs: ~elf interest. and R~-vivalist and rcactiun­
~-;y -atlilu<les- tuw;~d--indusiry and modcmi1.atio11 gc11erally. Particularly as 
pruritcers does A.11and castigate them, here through the words of Razwi. the 
fanatic student of The Sword: 
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'/\nd our Congress leaders, wah ! what tu say! They arc so glad to see 
these peasants. who have crawled about like worms on Lhc countryside. 
prey to disease. !'amine. !loud, bellyache, nu lunger blaming c;ocl for 
their misfortunes, but understanding how scarcity is caused by the dirty 
intrigues uf British big business. that they go thumping the tubs or their 
stomachs as if they were pregnant with a new conception of liberty! 
And when you ask them what they are going to du when they get 
control of the state. they look blankly at you for a momenl, smile. pal 
your head ... /\nd then they dismiss _you: and go about vaguely with the 
fig leaf of non-violence covering their naked lust for power. mcmli­
cants devoted to the new religion of capturing power of which (;andhi 
is the chief apostle! And we wander the roads and form our own 
conclusions: When the Uadeshi state goes, there will be the Swadeshi 
state - a mere change of names and labels! '81 



Following Independence Anand's attack on the Congress Party continued 
unahall'd. Viklor. or "1111' l'ri1·11tc /.ijc•. sees Ton~rcss anti the l'raj:i Manda! 
crnwd' as dcsi1 i11g. nut I l'lic r for lhc poor. hut the opening uf 'backwar~c;~·as 
lo i11vcst111enls hy the hig 111onupolisls.'H2 ·1 he appeasing or displaced princes 
hy pc1,ili1111s or honor and respo11sihili1~· draws rro111 Slra11k;,r the exclama-
1i1111: 'Strange indel'd the ways or the Congress dc111ocrals in our country! ... 
Trcac.:111:ry. betrayal. 11cpotis111. cu111placcncy :.111d c.:ori·uptiun ... [are) the order 
of the day."8 3 l'ulilical 111ad1inatiuns possible undcr Congress rule arc 
described as almost unlimited. 

•·1 he neat Iii tie captions tlllllcr which this change was wrought were 
• I >ernocracy'. '1-"recdu111 ·. and 'Responsible Government,' the ever ready 
stock in trade or the rnonc,· luvinc state. And the erstwhile 'selfless' 
'11011 viulcnt' and 'lrnlh loving' Wt;rkcrs of the various Praja Manual~, 
having got into office. had begun now tu attend to the 'self which had 
been su long ncµkctcd. by a kind uf m·ert corruption, wfaich was so 
bare -faced in its nepotism. netting of money and exercise of unlimited 
power tu stillc uppusitiun by the use uf J"ircarms that one was left 
gasping.' 

"J\lcanwhilc. huwc,·cr. 111c11 or good will could only draw consolation 
frorn the ancient saying thal 'tl1e lire arising out of popular discontent 
caused hv 111is!!O\'L"111a11L"c docs not L"easc until it has reduced to ashes 
the whole ra111ily. )!l01y. wcallh and life of the bad rulers.' 

'Nt>\OOIIL"r had the new setup in the slate been ordained than it began 
lo rL·,·e:il co11lradictio11s a11H111c the various forces in Sham Pur life. The 
c11111,L' of lk111ocr:1c,. when· it is 111ncly a convenient disguise fur 
111:iinlaining the pri,·ilcgcs and powers of a group dues nut run 
smoothly. It was trnr that the bulk of the power was allotted by Sardar 
l'atcl to the l'raja ~l:n1dal party. which had shown democratic predilec­
lions: and the feudal chicrtains had only une portfolio given them; 
\\'hilc till' SoL"ialists were kept out: and the Communists were beyond 
the pale.' 

'll11t the potential for the balance of power and, therefore, for mischief, 
rc111ai11cd i11 the hands of Srijut l'opatlal .I. Shah ... Nut only did Srijut 
Shah <lisplay hl:itanl didatorial tendencies all round., and announce an 

· anti Lert campaign tu keep the Socialists at bay and to crush the 
Co111111unists. but he 111anoeuvered and intrigued with the different 
groups to split them in order to implement his own stranglehold in 
Sham l'ur."84 

I he problem of political prisoners immured under such circumstances and, 
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despite appeals to the Government, the appalling conditions of their deten­
tion, is the subject of a detailed letter sent Doctor Shankar in The Pril'atc 
Life. 
As late as 1960, in The Old Woman and the Cow, J\nand's opposition to 
Congress politics appears in Panchi's reflection that India's miseries arc due. 
not to 

'fault of his or of any other peasant, but lo their karma, fate, which 
brought drought after drought. Bah! what lies the Brahmin dogs told -
Kanna! The white sahibs were aliens and had only sucked the blood or 
the country, as Gandhi said. The Congress Sarkar could have damned 
up the rivers, or dug new wells and given the villagers the gift or 
water. Btit the White C,ips were in the big thief bazaar. /\ml their biµ. 
big schemes for giving water and power were affording bribes. su that 
by the time all the money was eaten away by the contractors. there 
would be many more mouths to feed - that was karma. The wisdom of 
the landed gentry lay in not killing the peasants directly. They and the 
moneylenders gave loans even on mortgage of jewelry, so that they 
could suck the life blood slowly, invisibly.'!15 

\ Anand's attacks on political. as well as ~-~~j~_l _and_ :_C_?!10_1_1~(: .. .i~:~~.!-~:!.i?1~s.__a!e 
l carried out mainly on behalf of India's poor. in the ellort to destroy f~rces 

CL-- \ i111nicai" totheirc.ieveio...12!:lC:nt, and lo build a world of freedom and equality 
\where human _J:)_e>t_e_nt~al can flourish. That s~rvice Anand believed to be 

j \..~unded on the ancient Indian ideal of bhakti- yoga. 

D. Tile integrating Factor: JJhakti- · l'oga 
.,., 

J\nand's novels look outward lo institutions and systems involving groups or 
peopl~,_;~ardto ti;e psychoiogx~ or_iiic .. ii1~livi<l11ai person .. ~;1J !{is" 
in_l~r~onal relations~H iii~se ~i~~v~be iabeled respectively /\nand's socialist 
and his humanist views, lheu the inevitable third term arises: the relaliu11 
bet\veen the two. For /\11a11d the third term is bhakti, the relation of 
personal,_ efficacious love between -the . members of Ilic units of society- -
family, community, nation, or world. - .. -·- .. · ·· · 

) ,u~.Jhe....mai_JJ..tena!!_Ce of this relatio.nship_of.loving se~ice whicl~ CO!lstitutes 
~the...'..wholene .. ~~_l!1~~1d_'s ideal ma[}. It is, indeed, as clearly pointed out in 
-The Big Heart, a new religion, i.e. a newvalue system supplanting 'supersti• 
tious' personal devotion to God by ;;tio~~I tlevolio;1 to IJlan, which J\nand 
~opi~~s_ t_o __ his _c:_o_un try_1ne~: ,-j;~ t~~ditio .. nai. ~iigi~;l~f india, iie Illa in tains, 
made men indifferent to ills on this earth. The new religion of bhakti requires 
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imQ~~im)ed, _p_~a~_t_ical ~ffort to remove, not only _e?(_t~_rnal -~ig,1s_9_f ill - filth, 
poverty.- pain. disease, hunger. ignorance - but the roots of it in social, 
poiiiical. and economic iri°stitutions. There is no other world~-_Anand)_wisdom 
characle rs repeatedly proclaim: the re fore. if they are to find it __ a t __ all_,_!"l)~fl 
must find happiness here. The conditi.£11 for human progress i~ the fullest 
possib_le _ free_d_lJll!_a_t!d_ equality f~_r all; blwkti strives towa!S!__such a co~djti~n~ 
Thus. as the critic Jack Lindsay points out, Lal, the protagonist of The 
I "ii/age trilogy. comes lo realize 

·something or the way in whid1 t'..!..~ hlwktj _of_ th_<:J?_':~sants_(1_!_1~~-:--to­
man service) C;Jll truly become a politic.Jl__f~nce, overthrow the existing 
system and beget a free. unified India .... I In blwkti] Lal has found his 
living relationship \\·ith the villa!!e commune alter all. his recoii.;i:; .. ,;011 
hut ;>II a new and more powerful level. "86 ' 

~lost or i\nand·s novels. contain a_ ~)1.J~ac_t~_r_~)lo_se _role is to_speak the 
'\;_isd~11;(Tu~~\~Jii~i1 ii1~~•10ve_i" _ls_ !i_l£~eh icle. _ _l~1__order of ..lppe~!~nce they are: 
the first Sarshar. the poet -editor of 77,e U1'.!!!.!.!Ehable; __ S_a_ud~, the profess- 2-

\o_!_~:il_ rev_olu_i,ionary~uLDu~_CU:o/ie; __ de_ la_j_ I av_r~J- ~hE._Q_Oet-physician of Two .':t:. 
i.ea_1·~~: and a Bud; i\zad. the poe~_::::poli\ic~ refonner_ of the Lqment; the ...-1 

·---- se~on_d Sarshar. Ll1e hard curc __ ~~_ll!_!_l~unist _ o( The_ Sword and the Sickle; 
, • l'urnn_~~1gh~_J!1E__~~e_1_ scholar_ o[_77,!'_j3ig l_leart; IJoctor Mahindra. the 7 
~ physician_ oJ __ _Z!,c Old_ II', >11,a11 am/___!_l1c__ Con·: and Doctor_ Shankar, the 'S 

physician or The l'rirate I. ljc uf a11 /11dia11 l'ri11ce. Four of the other novels 
have - diai-actcrs·-,\,i1u.--1ituiigi1··-iiicy exempliry the appropiate wisdom, 

1 enunciate it in only a minor way: Ilercules Long_o_L."[!1e Village; Lachman 
Singh of Across the LJ/ack ll'atcrs; Dli-;~l(sfngh of 71,e_Boad; and Maqbool 
Sl!erwani, Kaslunerian poet nationalist of /Jcath u/a__ ~/e1_-o. Se11e11 Summers 
has no character clearly related lo the figures here represer~ted. 
Of the wisdom characters ii is clearly Pu run Singh who voices i\nand's highest 
and most mature cum:cption or value in human .life: bhakti, dedicated 
personal service of man individually and socially. a doctrine and way of 
action that the poet calls a religion: 

'(laving been a Yogi myself I believe that some faith is necessary. If 
men _trust in themselves and in _the other men with whom they live 
together. and they arc dedicated to_ building and creatingsometnmy. 
hy breaking down clc;1d hahits and evil customs and shiin-is,Tililnk tf1at 
there C.Jll emerge a new kind or brotherhood. a new sense of dc~otion, 
like the hlwkti which our saint Kabir preached and practiscd-:-i have 
seen glimpses of this religion already in my travels.'8 7 
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P~~edication is carried out cl~i~£1_yJn the dharamsalla Sant Harnam Das, 
a charity house overlooking Amritsar's Golden Temple: 

'[The charity house had) a new Sikh society. attached to the place in a 
~2irit of bhakti, ~V?_tion !l_1i:9_u~h_work and _s~rvicc ... ( and I _a new 
waruen l U1e poet]... a devotee of a new kind, had led to the place 
becoming a centre of the city's political organizers and workers ... and 
led tu some pouring of the old wine of the Sikh ideal of service and 
devotion into the new bottles of the minds of men, who came there 
robbed of all content of belief in the holy books without being filled 
with another belief.'88 

Lon9_ passages of reflection by Ananta as well as by Purun Singh, cunversa­
tion~ __ b_~tw_~~the_!l!, and speeches mad~_ at meetings develop Anand's 
c-oncep_tion __ of _bt1akti, an ideal iivcd--out 'unto death' by Ananta. /Jhakti 

\' becomes, in fact, the keystone arching Anand's Socialist and humanist views. 
,-...._ -------- ---- ----- --. -- --- -- . - -

i It is concerned at once with personal, individual happiness and fulfillment 
1 and with the building up of more satisfactory social in~titutions. 

Anand's doctrine of bhakti, exemplified in J>urun and Anania, has a numher 
of 211aracteristics. It~· ~eiatcd ·10-- ihe Sikh religion and a_ssociated with 
J?OliticaJ __ ~£!~J!y. It is simultaneously concerned with building on an ancient, 
still dynamic Indian tradition, at least as old as the Gita and carried forward 
by saints of medievai ii1dia. and with repiacing old fonns with new. Besides 
sulistiij_tial__4£~ication of lime. and energy, it demands courage. heroic 
sel(-::1acrifice~_freedom from self-seeking, and universal tolerance and com­
passion, with special care for the poor. 
The -poet's-reilgion of blwkti is founded on his humanism, on reverence for 
man: 

'if we can have any religious faith. morality or code at all today, it must 
arise from the reassertion of man's dignity, reverence for his name, and 
a pure love for man in all his stre1igth and weakness, a limitless 
compassion for man, an unbounded love especially for the poor and the 
down-trodden. so that those who have been left to rut 011 the dustv .,, i roads can be raised from their degraded position and given the izzcit 

I 
which is theirs by the miracle of their birth inH~is v,,orl~, so that ll~e 
lost and damned of every country, religion and creed can stand erect 111 

the knowledge of their own self-respect and in the enjoyment of bread. 
water and free air.'89 

Elsewhere Purun deplores the loss of compassion for individual man and 
insists that the new community of Socialism must be achieved 'with dignified 
individuals as its base.'90 Even the murderous deeds of infuriated workers, 
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denounced by the widowed Janki, only emit from him compassionate 
forgiveness. 'They arc not louts, sister. They _ ar_c __ [!"ightened, suffering, 
hopeless men.:. WC must rorgivc them and try to understand thcm.'91 
On the other hand. hr L"llnsiders Satyapal's narrow n:itionalism threatening. 
and 1.kdares the nel·essit~· L>I° an i11tematio11al sudety: 

'--Surely there is no question of llindustan and lnglistan in this 
shrieking world 1\"11mc cwry corner is affcded by war and revolution. 
Our destinies arc linkL•d up with the frru11gis and with everyone else, for 
good or for evil. /\nd we si11k or swim together, or shall all be drowned 
by the deluge. There is 110 escape in isolating oncself.'9 2 

Puru11·s tolerance cxten<ls even to love of the English people, though he 
<lcplorcs their tyrannical Sarkar. 
The dc<licatcd. universal compassion and tolerance of the bhakti, at the cost 
of perso11al rem11H.:ialion a11d_ sacrifice, is often portrayed by the doctors of 
Anand's novels. The earliest example is J~hi} de la Havre, the English T · 
physician of J'll'o l.rnl'<'S and a llud, who_ renou11ces home, wealth, status. 
security. and love to serve, in /\ss_am. the tea-plantation poor. Tl~~wenty­
years later Old 11'0111a11 and the Cow--re1;roduces _this charac;_t~_r as the Indian 
Doctor t\lahindra. 
·1 he young peasant. loo. may he ::t devoted one. In The Sll'orcl and the Sickle, 
Lal.scl101.iled by deprivation. treachery. war. death. imprisonm<:_nt. labor. and 
i'i1isunderstanding in lol'C, risks all agaill for the workers' Revolution. Dhooli 
Singh. the enligh lenetl landlord of ii,(.; R ()(le/, Gccoines an outcaste, Wllh his 
family. out of pity for the untouchables. Janki. Gauri._ and Sl~ankar, of the 
last three full lcn!,!111 novels, review the futility of their past careers and seek 
redemption in dedicated. personal· service to others - especially in the 
conquest of pain. in nursing ai1d medical careers. 
The best as well as the best - cxec_uted of /\nan.d's bhakti characters is /\nan ta 
uf /J11' Uig /lean. The depth and intensity of this __ character·s __ sclf 
questioning. self- recrimination. am! self doubt provide a dimension to his 
suii"cring and to his service of others that ls. for Anand, unusual. In what may 
he the best. because the most untouched by propa[!anda. of the conversation 
scenes. Anania winces under Janki's challenge to his bhakti faith. Referring to 
the pnor whose 111iseries /\1i'anta has just rehearsed, she demands: ·/\re you 
really sure that you respect them as men or is it your inflated ego that desires 
pride aml satisfal'lion. and power through this Mwkti and service? ... I am 
rather scl.'ptical of everyone's sincerity - including yours.'93 

,\11;~1ta having died for-his dcvoti~n, Janki is herself i~vitc~~-live wholly for 
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others. 'What a great thing it would be,' reflects the Poet, 'if women like you 
who possess such gifts of sincerity and grace give themselves to bhakti, 
devotion, to working for others.' Acknowledging the reality of her fears, he 
answers only: 'One has to take risks in order to prepare for revolutionary life. 
That is the only way in which we shall learn to become new men and 
womcn.'94 Here, as elsewhere, bhakti is. for Purun as for Ananta, identified ·-· . . . wjjh t_hc Socialis.Lrevolution. the 1~1_ovcmcnt in which they sec th_c_salvation of 
in~ividual m~!l-

".t: Pur~n Singh's_ bhakti-:)!oga exemplifies the two_ cI?ssical I lind_u_ discipline~, 
: kanna-yoga and jnana~yoga: An,anta ,practices the way of action; the pacL 

,-½--the_ \".'~Y of knowledgJ, _associatc_d __ \l{_ith _ _learning, writing, and teaching. Each 
becomes guru to the other. Each stands, at times, accused and conscious of 
partial failure~ the one by excess of passion, the other by defect of it.95 The 
poet."- nevertheless, conceives his ·role-~s- a special kind of action - 'pen­
pushing' for the Socialist cause, an employment often associated with 
Anand's 'good' characters. others being the first Sarshar, John de la Havre. 
Azad, Verma, and Maqbool Shcrwani. 
The concluding pages of 171e Sword and the Sickle offer an important passage 
in which, like a prologue to The Big Heart, a 'hymn' sung by the imprisoned 
Lal voices the triple themes of Anand: 
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'As the bhagats, the devoted ones in the past ... we have to give. give, 
give of ourselves. for he who gives himself to the service of others is 
blessed, is enriched. 

And once one has made up one's mind to give, once one has devoted 
oneself to others, one must learn to master oneself. to discard one's 
family and caste egoism, to banish all the lies of religion and to break 
the narrow walls that separate man from man. 

For the Revolution is a need for togetherness, Comrade, the need to 
curb malice among men, the need for men to stand together as 
brothers. 

There has been no time like the present... such unrighteousness that 
hundreds and thousands of men in our land should be mortgaged up lo 
their loin cloths, that almost every mud hut, every fruit tree, every 
bedstead and every bullock should be mortgaged, while in the houses of 
the landlords stand milch cows, fine bulls, red calves, white horses, and 
granaries well stocked. 

But ft is only after the fight against those who enslave ... that we shall 



rest and sing of the seasons ... Now is the time tu change the world, to 
fight for life and happincss.'96 

It is significant that the passage occurs in 77,e Sword and the Sickle {1942), 
wrillcn at the height ur Anand's Socialist frivur. Herc there is no question, 
no doubt. 110 uncertainty. The Lime is dawn; the hero, exultant in his 
suffering, renders the appropriately glowing canticle of faith in the Revolu­
tion. In this Lal elllincntly fulfills the description of the Positive Hero of 
Socialist literature: 

'!The I qualities or the positive hero arc ... ideological conviction, 
autladty, intelligence. strength of will. patriotism. respect for women, 
readiness to sacrifice himself. .. the 111ost essential. of course, are the 
clearness and definiteness with which he secs the End and strives 
toward it... I le kttU\\'S unshakably what is good and what is bad, he is 
either 'for' or 'against'. am! never Illistakcs black for white. Interior 
doubts. hesitations. insoluble questions or unfathomable secrets do not 
exist for hilll: allll in the Jllost entangled problem he finds the solution 
quite easily. by going straight to the End.'97 

In contrast with Tiu: Sword and the Sickle, The Big Heart, in which no fewer 
than fifteen passages point up qualities of searching, wavering, and doubt, 
ends al dusk. The evening crow has 'cawed his last message of doom,' and 
darkness h:.is oblileralctl the objects in Janki"s ruu111. To be sure, she lights a 
la111p. but 110 sun shines. nol even a 1110011. :.ind the poet only 'spread the 
shadow or his protective arlll around her and, groping in the dim light, led her 
away.'98 
Anand here escapes for a 11101ncnt his doctrinaire aesthetic; humanism, 

Socialislll. and blwkti convincingly blend. 
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IV 

EVALUATION 

Asked for his estimate of Mulk Raj Anand's achievement as a novelist, an 
unidentified research associate of C.D. Narasimhaiah, editor of Mysore 
University's litera,y Criterion, responded that much admiration was due 
Anand for 'his sense of responsibility as an artist, his concern for the health 
and sanity of human bc.ings.. and his faith in man and his true dignity.' 
Sidestepping the point at issue, however, he concluded: 'The extent to which 
he has succeeded in harnessing [these qualities] ... in the interest of art should 
determine Anand's place in the history of Indian writing in English.'l Not 
much effort has been made, in a scholarly way, to measure this success, 
despite the relative fame of the novels and their wide distribution across the 
world. This chapter seeks to fill the need. It will first consider available 
critiques of Anand's novels as they relate to his Socialist and humanist goals, 
and then offer the writer's own evaluation. 
Certain difficulties arise in a consideration of the reviews and critiques of 
Anand's novels. Most arc brief and unsatisfying; some are mere clippings from 
unidentified sources.2 Those of length and substance are at times the work of 
Leftists or of writers for Co11tcmporary Indian Literature, of which Anand 
has for some years been editorial-board chainnan. Examples are the 
laudatory 'When Translating Mulk Raj Anand' ( 1966) by the Russians E. 

13orovik and V. Makholin; four articles in the Winter, 1965, issue of 
Contemporary /11dia11 Uterature commemorating Anand's sixtieth birthday; 

and two articles by K.Y. Suryanarayan Murthi (related to Sri P. Suryanarayan 
1\-turthi of the Colllemporary Indian literature editoral board? ).Discussions 
from such sources cannot be free from suspicion of bias. 
An overview of Anand's critical reputation comes from Anand himself in 
letters to me this fall: 

'Apart from a few Negro readers of my books in America,3 you are one 
of the two or three discriini11ating critics who have taken me seriously. 

ll1e Gemrnn writer, D. Riemenschneider, in Indian literature, 
January-March 1967, did attempt... [an analysis] ofmy novels and the 
re-actions of the main characters. A few other students, one Dr. 
Cowasjee _ in Canada, and two or three young people in Indian 
universities are trying to find out if I have brought out any significance 
through my attempted synthesis ... 
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Edward Thompson and 13onamy Dobree_ greeted _tl}i_s_first__ nClve_l c:if 
mipc ('/'lu~ U11to11dwbi<') a11d lhcrc wa~ 110 lack or gc1111i11c response 

from_ even politically hostile ex_ colonials. Since then Ilic hook has 
appeared in 111orc __ ll_i;\n twi!nty languages or the _world am! ishcill!,! 
estimated with a fair degree of approximation to the intentions of the 
author. 

Only, in my own country, although translated in lo nine languages, _Ilic 
hoµk ·has been mostly dismissed as 'Com1111111ist propaganda'. 1\lr. 
c;owda's atlack is fresh in my miml and the ll'rica·.1· ll'orkslwp as well 
as the Illustrated Weekly often write two-line dismissals of everything I 
have written. 

Many British critics responded to 111y early novels and short stories with 
cordiality and warmth and an objectivity completely devoid or the 
swagger of the ruling race ... reviews were enthusiastic thou~h pointing 
out certain technical blemishes in the book [Two /.earc:s J, critici~lll 
from which I learnt much and with which I mostly agreed. 

I am much misunderstood in A111crica, for reasons which have _nothin~ 
to do with my novels .. : -- ·----

European critics think that there may be some __ dl:!epcr humanist 
currents behind my novels, but don'f kno,v-tiic-·backgrotiiic.i -of my 
pnifosoph\fal__qtiest-:-o~-p1c·:_indiai1 experience: whereas the Indian 
colleagues are s,2._ callow, 111alicio_1:1.s or B~ah111i~ist as to dismiss the 
n9ye_)s __ ~jth_ -~ patronising wwd __ Qr __ t_wo. The contemporary lmlian 
writers in the vernaculars also cannot stand the fact that my novels have 
gone into so many of the world languages. 

The recent ban on m~_book._Ihe_ Village_ in my home state (Punjab) 
sho~s __ ~ha! the bulk of the seemingly advanced intelligentsia is really 
orth~>_d_ox, fanatical and re-a~_i_1911ary - pcriuips ·1ro111 the insecurity of 
their ___ hold on modern knowledge and therefore hits back against 
western liberal thought and · neo-emancipatory philosophies by re­
viving the old fiction that the ancient epics arc enough and nu one 
should write anything contemporary which might renovate conscious­
ness. 

In actual life, the average Hindu_wears a nec~_tje, hut_ he_ has choked 
l~u~1~e_![_~1~~~ _wjtlf ~onfoIT!1ism so ii~ to __ re_p~_c.ijat~ any spiritual progress 
which mig.h t have l:ieen-ii1ade by the experimentalists. The several theses 
written ( on lne ]- afcmiiinlymuiidaiie clociorai" perpetrations. Only a 
R~ssian woman, Kalenkova, got hold of my dim suggestions about t)1e 

/ human truth in her encyclopedia article, though the editor cut her 
interpretation of"iny criticism of reHgion.'4 
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j\Josl or the available reviews. if they notice Anand's Socialism at all, do so by 
II :,v ,,r 1irais1•. ·1 ill' i:i,,•.lish111a11 \~S. Pritchcl I,_ hn cx:11111~c._!<:Vicwing 171e 
( '1111/11·, WI ilcs: 

,,,, 

'The propagandist intention of all i\lr. t\nand's work is digested 
cumplelely. as those who have read his other novels will know. He is an 
:1rtist. .. Reading i\lr, t\nand's w_ork_onc_i~_hrnught i!1lo __ cq1.!J;ict with a 
humane scnsibilil)'. or the first !,mlcr. and the C[_1:1~lty __ ~f_!!!_~u.w.L9J 
feeling which ll'aws one dissatisfied iu the majnrity of poli_ti~~l_ly-eo11-
scious novels and makes lllUSl of them half~bakc<l _an<l prct~nlious·E 
entirely absent.'5 

C. Day Lewis. referring tu t\nand's first two novels. says: 'Mr. Anand indicts 
social cu11Llitions. yet he is 110 meludra1_11atic du_ctrinairc; he docs not try to 
gloss over the helplessness and servi!i_tL_Qf _the _co_olics.'6 Srinavasa Iyengar, 
tU(;, believes that - · ·· --

';\n:m<l is artist enough not to make his novels mere tools _of_pi:op_a­
gancla: his d1araclers arc rccognizabl~hu111a11_beings.,..11ot formuJ11e, and 
h is __ apprehcnsiun of ilic -1i1icrpia~ or charac_tc_i:_s is neither partisan nor 
unusual. bu I essentially just.'7 -- ---- --

1\ /.011do11 11/ac111y writer calls the book 'arare example of tl~__!!!fill!lllin 
ll'hid1 material that lends itself tu propaganda _ca_r]_ ,~c so_ treated as to 
prod11cc a pure cffccl of art... in simply telling the story and drawing the 
picl111e. ii moves us as 110 <lithu;lic work coulu.'8 
,\ ~ingle .irliclc by J\nniah Gowda, editor of Mysore University's Literary 
I /all > ·carly. challenges such views. Of Anand's novels he declares forth­
rightly that they arc 'propaganda, though 'as such they stand quite high.\/ 
,\ck1u1ll'lcdgi11g Anand's innovation of theme. c.;uwda proceeds to charge the 
novelist ll'ith ralsirying his proletarian characte;s. These. th_e criti: ~1~intains, 
arc not. in real lif"c, naturally rebellious or questioning. Their women do not, 
typicaJI~,. shrink in horror from the .idvances or upper caste men. Like all 
fllarxisl lit1:ralure. (;owda concludes, Anamrs novels do not 'ring true.' Why 
then, the crilit.: inquires, have Anand's ~uvels 'been so influential and never 
ad~crscly criticized?' The answer, he submits, is sentimentality, an overdose 
or kmwra rasa 'which may be unavoidable in politics, but should be avoided 
in literature.'9 

I lumanist aspects of the novels noticed by reviewers and critics are the 'new 
Iheme' or tii_c dignity ~f th~ poor and oppressed: ch.aractcr ci~vclopment, and 
synthesis of East--West values. - · •·•---,---- ~ 
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Sajjad Zaheer, chief founder q__f the /\II-India Progressive Writers Association 
and for three J;;-cad~s closely ass~ciat~d ~viii; ihe Communist cause 011 the 
sub-continent, secs Anand as a pioncer'in the subject matter of the Indian 
novel. Zahcer's statement is typical of other reviews. 

'Fur the first lime in our literature the most down - trodden and lhe 
most exploited section of Indian humanity was depicted with pitiless 
realism and deep sympathy as the central ligures of l11tlia1ilil"c ... Since 
thc1i:-or course, <luring the lasi ihirty years many more novels a11d sl1ort 
stories have been writ ten by Indian progressive writers. which have the 
life of the working people - the peasants, workers. lower and middle 
class as their themes ... But these two books ( The l'111011clwhlc and 71,c 
Coolie) remain. the first and among the best in this new people's trend 
in Indian literature. To Anand belongs the honour of being the pioneer. 
the first in launching modem Indian literature 011 this new road.' I 0 

The discussions of Anand's characters, while generally disparaging to portray­
als of the English and some capitalists. generally-Gowcla's excepted-find his 
peasants true. Summarizing /\nancl's literary reputation in England. I u;. 
Rawlinson, in the popular !11clia: A Short C11/t11ra/ 1/istmy, writes: 'l11 the 
realm of fiction, one of the most significant writers is Mulk Raj /\nand whose 
studies of Indian peasant life have been described as the most important a11<l 
promising books ever written in English by an Indian.'l I Iyengar i11 several 

, places compares /\nand in this respect with _Ukkcns: - -

'/\s a writer of fil'lion /\nand's notable marks arc vitality and a keen 
sense of actuality. lie is a veritable Dickens for dc~c~ibing the inequities 
and idiosyncrasies 1117lic·ciiri·cni liii111;ii1 s1iii;11lon. or A11a11tl"s cat h· 
noveisai least ii can be said ihat they L'Ollle i'resii from contact with th.I' 
nesh and blood of everyday existence. I le has no laborious psycholo­
gical _or iclculogieal preuccupati_ons. and he is· content to let his 
charnclc_rs live and speak and act. In this work (77,e Coolie) there arc nu 
merely sentimental portraits, and gci1crally he presents his charac Ins 
with a lively curiosity and J deep compassion. Some of his En;di~h 
characters, no doubt, arc no more than caricatures. but then there arc 
others whose words ring true and whose actions seem natural. .. 

/\nand makes the individual -- Bakha or Munoo - assert his uniqueness 
withouf_"cc:isi11g to be ·1he univcrsaC "I"hcrc is a \:asc\ an implied poii11 
or view; bLlt the "novci is. more. lh~n the case," for ii is humanity that 
final~L!r~1mphs-.' I 2 · 

Contrasting Anand with R.K. Narayan and Raja Rao, S. Mc~(JI! M:irath, too. 
dwells on Anand's characterizations: -
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'[ J\nand is j 11.ie most gifted and easily the most c:>utsta1~ding_ oL the 
three ... the first to portray the Indian pea~:.111t... [tu probe] deep into 
the sources of lhe Indian life, almost as a scientist, with the detachment· 
or a real isl ... [ omitting) nothing, neither the crudeness of thefr iife-and 
oullook nor their deep fatalism ... seeing them. no_t_ as ty_pesJ but as 
individuals, human beings coarsened by oppression .... [Anand presentsf 
inlimale and complete pictures of the Punjabi ... foul--mouth:::!. i·•-
noranl, superslilious. servile. victims or scllish landlords and uns~rup~­
l011s moneylenders. But below their abject fatalism he sees their 
humanity, their relations with their friends. their rugged sense of 
humor. .. I.I is in ... truthfulness of characterization that Anand's 
superiority over other Indian novelists becomes striking.' 13 

I he '.sweep of J\nand's vision,'. maintains ~larath, 'is _wid~r. and de_ep~~-- t!1~n. 
Narayan's ... seeing the deepest sources of the peasant's makeup, the -~0_!1_1ple~ 
elements that shape his character.' Where. in J.."a11tlwp11ra, Raja Rao failed, 
according to ~laralh. J\nand succeeds: in the depiction of the collective 
Clllotions of the pcas_anls and the use of i11inor characters io "i-epreseiiftlic 
various forces pulling al their lives. 
Jack Lindsa~. LolJ. secs ch.'.1racteriza.lion as J\nand's strong point: 'H~JL:J.s....!l1cl 
power to seize on the essentials of character. That is his outstanding virtue, 
and it is a virtue possessed 0;1iy lJy ·t,;e-writers to.whon1 \V~ gi~; t~:;;;~-of 
l!reat.' 14 Lindsay had earlier caiied atten_li~•-1 to _.'.1 change i11 J\;and;s 
charaderizations occurring about 194_4, a movement toward 'European 
psychological reaiism, a cieaicr e;~;pl1-asis on the intlividual.' 15 That change is 
seen by D. 13)~•!1~!,!SChneidci- as occu~ri11g.ca~lier. ,;1-~.;;-~r the few available 
lung articles on J\nall(l'S work. h~ develops the thesis tha_l tlJe central problem 1 
of i\nand's novels is inuividual self-realization within a particular _society.'-·,_, 
Ric111c11schneider submits that in the 'first triiogy' (The· Untouchable, The 
( ·oolic, Tll'o /,cal'cs). J\nand shows individuals acquiescent toward their 
situation and their society; and that, in the secuiid trilog.y (The Village, 
,lcross the /Jlack ll'aters, 11,e Sword a11d the Sickle), he assumes 'a very new 
approach to the whole problem, a reconsideration of what man really is and 
how he can determine his destiny,'16 
Besides the novelist's own growth in understanding, Riemenschneider believes 
that by 1938 J\nand had found 'the all too low status of his fonner heroes ... a 

· 1 technical] handicap-which prevented them eventually from shaking off the~ 
bondage of slavery :.Ind from working out _their own destiny.' For this. th~ 
critic conjectures, J\nand needed a more sophisticated and socially advanced 
character. Lal is such a figure, as concerned with achieving personal liberty, 
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co1.1trol over his own destiny, conquest _of his own weaknesses, as _he is with 
aftering social institutions. Riemenschneidcr then sees /\nand's new humanis­
tic p~~sJrecti~e-;d~a;1cin11 from the Lal t~ilogy to tl1~~-;-~~~~;ity--of 11ie 
Big Heart, thence to an interesting variation in 771e Old l1'uma11 a11cl the Cow, 
an!1, finally, to~atjie _conside~s .An~n<l;s finest, bcc~us~ most humanistic 
work, Death of a Hero. I 7 Curiously, Riemenschneider omits any mention of 

/ The PriPate Ufe of an J11c/ia11 Prince, one of J\nand's major novels and 
i-~ certainly his n1ost hu1nanistically oriented creation. 

l\lany of the reviews and critiques credit /\nand's novels with bridging East 
and \Vest in cultural attitudes as well as method. Kumar Dutt -~e-,;~arks ihat 
Anand has been 'more fortun,;ic ti1~n other Indian writers in that. not ---- --- -- . . - . - . . 

rer.!_llU.,l!_cing th~ ln~ian tradition, he has been able to acquire all ihat is best in 
European culture. In that respect his work is more significant than that of 
m;my other Indian novel is ls.' 18 Lindsay believes that the /\nand novels arc 
significant, not only 'for their intrinsic merit. but also (for] the wider issues 
tl1ey raise of the rei;-ti~;~;-b~t~~-en ti1c new Asian ~ulturcs and European 
traditions.' ---

. '/\bout 1925 he [/\nand] started off on a series of novels, planned on 
,_·', 13alzac\;!!l lj1_1es, in whicl1, when it_ was completed. was to he revealed the 
· invived lsic] pattern of Indian life. its moveinent into new unities. new 

c?miil~~J.!L~s, under the pressure of history. llis European view gave 

1 l him a strong sense of the general contours of human complexities and 
revolutions. his Indian sensi~ll_i!y3_n;1bled him to express this gener_al 
scl~me ofn]CJVement w,ihout losing his wholc:-hciiric<l sympathy with 
people as they were, people with a long, rich tradition ... 

In the trilogy Anand has validly extended the method with which be 
began in The l/11to11chable. He has rcdiscoverd _the Indian epical talc in 

--:. , te~s _?f ~~~ contemporary struggle ... I fusing] the mcihods of l'hatlcr-

1

. jce,_ Tagor_c, Prem ( "hand and the methods which /\nand hac.C learned 
,; fro!l! _ his _study or the European novels. The resul I is one 1011µ 

experience in adapting the Indian folk clements to Western eyes am! the 
European ekmcnts lo Indian eyes. In stahilizing and extending the 
Indian novel, /\nand is also adding to the tradition of the European 
novel.'19 

The Englishman J.D. Bernal writes: 
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'Anand has been ... the greatest interpreter of Indian culture and lire 
thaL}'l_e_have had in" lliisage. of liberatimi: Th rough his novels WC ill 
Eu~~pe_ ancl__espccially in Britain have come to learn something or the 
e~perience, feeli~gs arid spfrii of the_new_ ln~i~ and after liberation.'20 



Nicolai Tikhonov, leader of the Russian Writers' Association, observes that 
Ai1and. in his 11ovcis. 'is the pioneer of a synth~si~ be~~-;;~-tl~e East and the 
West.· ii;;-t;k~s a tragic vie~~ ·r~om the West and givcs_i_t .!.!!~ compassion o.f 
India. Perhaps he is an Indian Balzac.'2 I 
As Dutt summarizes il. i\11a11<l a<lds lo Tagore's aloof hum!}ni_:in:i__the clement 
_of engagement: 

'Anand has an unquenchable faith in the essential goodness of man. But 
his hi1111anis111 is s0111ewhat different from the all --pervading humanisrn 
of Rabindranath. Throughout his e\pericncc he lTagorc) 111::iintained an 
outlook or lolly detachment. Anand believes in the universal brothcr­
L10od o( n1an, but_ he cannot sidctra~k ,tl1e ago11ies of our _complex 
earthly existence. I le had lo experience. with suffering humanity, all 

• I their frailties and shortcon1ings. And in a lllOTC realistic se1ise~ This is 
\I\ tlic essential uifference between the hu111anisms or Tagore and 
_!Anaml.'22 

Only one or the available rnt1c1s111s takes note or the role of bhakti in 
i\nand's novels. Jack Lindsay writes: 'L~l_[of_71~c_!'ilfqge trilogy] realizes how 
the b/wkti __ of_lhe_pcasanls can truly bccLJ111c a political force, overtl}_!9_\Y. the 
existing social syste111. and beget a free. unified lndia.'23 Riemenschneider. 
while recognizing the phc110111enon, fails to sec in it Anand's attempt to 
recapture an a11<.:ienl Indian ideal. 

Obviously much or the 111atcrial here rc\'icwcd is undiscriminating and even 
patently untrue. Valuable insights offered by Marath, ly_engar. Riemen~ 
schneider. and Lindsay arc u11<ler111ined by exagg~~~tion, idc~_g, wliliful 
thinking. induced it may be by personal. patriotic. or party loyalty. 
~lure just appraisal of J\nand's work 111ighl begin with a definition of what 
constitutes excellence in the novel. The following original definition is 
offered: "A !!,OOLI_Jlll~l_p.r_cs!'nts inlcrcsti11g_~111~lbelic_va!1-I: huw.;i_n being$ in j( 
1~c~1c~i~1_1_ with !.E~:....'::'.'!~iro11~1~!_!t so as_~~~ ~t~ggest ri~~I!_Y~~~~1~tcnsivc_l!' _t~1~ _ 
uni\'crsal experiences of man. That intc11sity. ,vriics I lcnry James, cannot 
exist . 

'unless there is freedom to feel and say. The tracing of a line to be 
followed, of a tone to be taken, of a fonn to be filled out. is a 
limitation of that freedom and a suppression of the very thing that we 
arc 1110s\ curious about... To what degree a purpose in a work of art is a 
source of corruption I shall not attempt to inquire. the one that seems 
lo me least dangerous is the purpose of making a perfect work.'24 
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The matters of particular concern in this evaluation arc covered by four 
questions: 

I) Are Anand's characters interesting and believable? 
2) Do the novels, from their particulars, evoke the universal experiences of 

man? 
3) In what way arc these questions related lo J\nand's Socialism, his 

humanism, and his ideal of bhakti-yoga? 
4) What, finally, is the value of Anand's novels? 

Are Ananc!'s characters interesting and believable? Characters, like novels. arc 
il_!_~r~_sting .'in proportion as th1:_y ~.".'~~:1 ____ y_~r __ ti_c~l~_!:_ll!i~!_d, different from 
others.' Theyccm1inai1d attention --------- ---

'only in proportion as they feel their respective situations; since the 
consciousness, on their part. of the complication exhibited forms for us 
their link of connexion with it. llut there arc degrees of feeling - the 
muffled, the faint, the just sufficient, the barely intelligent, as we may 
say; and the acule, the intense, the complete, in a word - the power to 
be finely aware and richly respunsihle. It is those moved in this latter 
fashion who 'get most' out of all that happens to them and who in so 
doing enable us, as readers of their record, as participators by a fond 
attention, also to get most. Their being finely aware - as Hamlet and 
Lear, say, are finely aware - maf.:es absolutely the intensitt of their 
adventure, gives the maximum of sense to what befalls them.' _5 

The corollary to this proposition, as Henry James presents it. is that the 
~leading iI)_t~rest of a novel should be provi~cd by a consciousness subject lo 

·--- 'fi;1eintensification and wide enlargement. It is as minored in that conscious~ 
---,1~ss_tl1at----lh~-g~oss fools. the headlong fools. ti1e fatal rools play their part for 

us - they have much less to show us in themselves.' Only on such a 
1 ·---: - --·· -

· consc10usness, 

'capable of feeling in the given case more than another of what is to be 
felt for it, and so serving in the highest degree lo record it dramatically 
and objectively ... can !we) count not to betray, lo cheapen, or, as we 
say, give away, the value and beauty of the thing.'26 

This theory of 'centers of consciousness' or point of view is crucial to 
Anand's achievement as a novelist.2 7 As D. Riemenschncider has suggested, 
Anand seems, after the first three novels, to have felt 'that the all too low 
status of his fonner heroes was indeed a (technical) handicap.'28 Where, for 
example, the main character Bakha is indeed intelltg~nt_ ?!)_d _s~11sjl __ i~c, he is 
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nuJ _a~,1eJ_'2tl[(!_vahle,rqi:___tl1_c_re is insufficient explanation of howl given 
l_'1is background. hc2~9uircd the range of knowledge and experience by 
which. reacting to his environment. he expresses those qualities. 
S~kha is relati~iy- su~essf"iil - in i_he ·unilyoniis ~•t~_()_o_!(, in the link 
bclWCfl!~l.!at_ he is and what ~•e du~s. in his varied moods, in his experience 
of small. authentic joys along with rooted sorrows, in the gradualness with 
which he comes to even a small new realization. 
The protagonists or the nex I two novels. especially the sccO__!!Q, do not fare so 
well. 1\1 unoo of 71,c Coulie is a 'center of consciousness.' a pair of spectacles 
tiir~~1gh whid1 arc viewed Indian village. town. c!!Y_, metropolitan, and resort­
li_~c. l~ti t_:Jiil1igQ_ts~ hi1~1s~ir·i;11perc~pli;,e, --~~•JL . c~f urles~. s~, l"!!Q_SJjy 
apatheti~. created only to fulluw the l\larxist pattern, to endure the cruelties 
(if ii1c- r_ich ai~i;-;;-1;0~\:-;;;j·,jf~\Vliat he is has littlc·connccliun with what he 
docs -or with what happens to him. l lis reflections arc not always justified by 
his background. :1 he rich pageantry and panorama through which he passes 
compensate only partially !"or his failure as an observer. . 
The least successful or Anand's protagonists as_ a center .Qf consciousness is'-'/ 

-- ·-- - . . -- -- - - --- .......... .....,____ 
Cangu of 1'11·u l.cal"cs. l·or him there is neither the t"inc consciousness nor the 
var,;ty of siimuli. only the blatant message: The ricl1ancl~1c powerful are 

· the enemies of the pour and the weak. ·- . -
·1 he 'new kind of character' noted by Ricmenschneider begins, not with Lal, 
as he supposed. but wi_t_h Nur of the l.a111c11t j(H !_fie _Death of a Master ...JJ[ t../ 

,lrts. I l_erc Anand experiments with a~ducated and socially respectable, 
co_rrc_sp_()11~i!1gL'-'. Jnon, __ intclligcnt and sensiti_vc_~~!l_ter' - Nur, the dying, 
frustrated intellectual. As in The /i11t011clwhlc a single point uf ·view 
dt11J1inates the sto1y. In a half delirious rc\'cric Nur reveals his bitterness 
tu,, ard caste and class·._ ar~aJ1g~d ai1J ciiii<l·•~~~riagc, the joint family, the 
cducatj_<;>_rial syst~m" the g~vcrnlllcn t bur~at•~~y' above all toward religion as 
soJllcho\\' responsible fur persisting hu11~_1_ills. Anand's predilection for 
'hoti);··suui;-~xprcssiunislll· lc"a<ls-i1-illl in this Slllall novel to coordinate 
\\'ell-- known physical effects of tuberculosis - limpness, cough, sweat, 
diuincss. nausea. hlo~llly sputum - with _emotional depressions, self-pity, 
fantastic imaginings mingling lllClllory am! desire. irrational emotional spasms. 
and sober philosophical rcllcctiun. In Nur's consciousness arc seen Azad one 
of the early hlwk.ti characters, the ii_!,ll_!.of __ co_mp~ssio~1~-~~crific;:-~i;i~-; and 
11rophccy: ami c;ama. the ill~l_cratc, kindly_p1,!0ical w9rJ<.iI,ri-~c for ~evolu­
tion. The novelette should be good. Its partial t"ailur~ -is the viewer's lack o · 
discrilllination between tragedy and self--pity, a sentimental effusion of 
language, and the overlooking of ironies inherent in the situation; for 



example, the possibility that things are not really what they seem lo Nur's 
diseased mind. The oversight conceivably results from the author's preposses­
sion with attacking social institutions; the human wholeness suffers. 
The lament. nevertheless. gave Anand a new tool. a center of consciousness 
'finelyinvareand--richly. responsible.' In 71,e Village trilogy. the one <lay 
gl_im111c_riJ1g~_ ~L~e~ ~~".'ar~n~ss. ii) _l}a~!l'.! an<lthe _one_ 1,our Clll)rdi11at1oi1 ;i"r 
facullies in Nur grow j_nto a several years' narrative witnessing the develop­
ment of a healthy. so~i;1iy-r~~p;-~·table:· higl;-::-~pjrited peasa1lt- bu); in lo. 

successively, a ~~r. a fiery_, disil~usioned rebel. and a joyously discj1.~Li!1ed 
Socialist revolutioni!Jy. Of the three novels me VillaKe rings most true: 

//ii cross the Black Waters is almost devoid of merit: The Sword and the Sickle. 
despite many good things. is essentially two -dimensional. propagandistic. ,\s. 

F.J. Brown has pointed out. the trilogr_ vie_~ st~c_e~~iyel)_'._ L<!.!'s_r_~jeq~un_of 
his traditional society, his experiment with life in the West. his return to a 
cl-;;1gi11g l1~iocieJl and·l_~is -;ijian~~ wiiii__th; fµr~~s_l;f ci1_;~g~.:~ ;,_N,J;il 
of bhakti°m_q.29. The theme is attractive. Its implementation depends on 
tlie -quality of Lal's mind. That mind reacts keenly. insightfully. anti credibly 
in 71,e Village. Educated in a British -Indian. Christian school 'throu!!h the 
eighth-fonn,' Lal early questions his society about its religious taboos. the 
village priest's dishonesty. the moneylen<ler's glib talk. the farmers' stupidity 
and naivete, the shopkeepers' cleverness, waste of money on 111arriag1: 
ceremonies, the landlord's chicaneries. sexual restraints. 'They arc always 
forbidding _you to do this and that, these elc.lcrs, always ci'irt~iiing your 
liberty. Alw~ys frl!strating your dc~-y;:cs:-, -- --- . - - ---··-· -

----· -- ------ . -·- -- ----
Anand's success with the Lal of The Villa,:e and. lo lesser extent. or The 
Sword rests on the fact that Lal's awareness is never more than the 
circumstances justify. that it takes-iii to ac~olii1 i-iric -Tciiii <lo-tiGis. -,i1isjudg­
m~nts_p~er to huma~---cxi)crici1ce: ihat, dra\Vll io the new, it yet feels 
something ;;filie vaiucoi71icold~ What happens to Lal is largely dependent 
on Lal's own decisions. These. in tum. rest on his personal qualities -
manifest in what he thinks, c.lues, and says. Lal's views change in response to 
new experiences. l·I is lire ex tcnc.ls, potentially. beyond the close or The 
S\\'ord. hecause he is a real. developing character. I tis unrelenting urge lo 
master his own destiny uniries the three novels. 
In 77,e Sword and the -?ickle, Lal's efficacy as a center of consciousness is 
undermined ~y intcnsif1ed propaganda. II. good 'problem novel' ought _t~ 
P!~J-~llt both sides of the case. Its cll~l_!"acters, se~iiri~2: sitii~l~~S:-aocf ev~!l_ls 
ought not to be slanted; extraordinary clements_ ought to _!i_t:_ stric_t_ly 
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ac~uun led for. Things arc _!J_ul_ gJa<;:.!< and while_, It is precisely the function of 
the center of consciousness to perceive or to rcOect the differences. The Lal 
ur 77,e Sword docs not always succeed in doing this. I-le is not sensitive. for 
example. lo the proruund case that can be made rur religion and for private 
prnpcrty. Yet neither dues he totally rail. For example. through his 
co11sl·io11s11css the two propertied aristocrats. the Nawab uf Nasiribad and 
l'o1111l Ra111p;il Singh. L'llllle through as real human beings, complex, capable 
or doing the 1111expected bdicvably. conjuring up a lifo beyond the facts of 
thc book. 
II is difficult lo untlerslantl why, among ,\nand"s novels. 1].Je_Big_H_flJJ.1.J!~S 
rccciwtl so lilllc noli_ce. in comparison. fur example. with The Coolie and 
r,w l.<'ill'<'S a11cl a IJ11d. hum almost any point of view '/7,e Big Heart 
i111jnovcs 011 prcccdi11g ,\nallll novels. ;!!HI in nothing more than in its main 
char;1cll'I". its. l·cnlcr 1if-<.:l>ITTCk;1~~;~ 0~~;1d"s protagonists. /\nan ta 
hes I pe,:civ~s ~ ·;:;:11~ct0iiet~·t;C---;;Olllplcxity or the situation in whicl1 ~ 
c;;1;gh i. ~-i (;IC lli,111T:iCh~;a1i in tense inner life and b)~is;e.i.ctions to p_ersons 
an<l c\;~11Js:-~c n::,·eaj_~_lhe-multi- dimensional reality_of thil_!gJ. From his view 
an ,\rya Samajisl Congressman may be a goutl and even a noble man. 
Capitalists may he likable. have the good llr the workers at heart, and be 
opC'n to change within tl1eir system. I le himself may be deluded. The 
ll'\ul11lillnary Socialist point or view is maintained in this novel with possibly 
)!!"Cater strc11gth than cn·r. Its context is more human and credible, largely by 
reason ur the objective view or 1\nan la provided by his mistress, J anki. 
Anant;1 brings troubles 011 his own head hy pranks. impetuosity, glorying in 
his pm\'rrs or persuasion. hy sclr pity and sC'lf righteousness. In conversa­
tions with workers. Capitalists. the l'oet. allll Janki. J\nanta's consciousness 
uperalcs lo reveal the complexities or his situation. Ironies and ambiguities 
are. ror the rirst time. an integral part of ,\namrs art. 
;\f"ter 711c /Jig I /cart came the long <lclayC'<l first volume or a projected 
se\'en \'ulume autohiograpliical novel. originally tlrartetl in 192(1. with a child 
as its center ur consciousness. Precocious and sensitive. Krishan Chander Azad 
o_l S~T_C'I~ S11111111crs succeeds cn·n nuiie iha1!_1~na11la in rellcding a complex 
enyiro1_1~~c11i'.Triiiiiiily licTsTieeror O\'e~ propagandizing. 011~ ortiien~;;;t 
humanistic of all the lll>\'els in its concern with persons more than with sys­
terns. Sere11 S11111111crs is justly described by its publishers as 'a kind 0f priv<ite 
history· projecting the experience of a whole genera lion. 

'Confused by outside c\·e11Ls, and the i1111er torments of growth, yet 
,~r<lenl and al~vays sea_rching. Krishan Chander ,\,ad. who speaks in the 
Inst person smgular. 111 tl11s book records the passage from innocence 
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to experience - thus revealing a process in which the history of our 
people is symbolized in the story of one individual, who- becomes an 
archetype of a human being, wishing to inherit, not only a regional 
culture, but the meaning of the comprehensive forces, which have 
shaped the destiny of man in our time.'30 

Following Sel'e/1 Summers came another first- person narrative with pronoun­
ced humanist content, The l'ril•ate Life of an Indian Prince. As in Seren 

J Summers. the speaker or 'center of consciousness' is not the protagonist, but 
a~1 ob~e.~e;,--a -d;ctor. ~~J1_<:>, J~. thi~_~1sia1!c~=~¥. i!J!£~j_g~r~<;.~, ~Jucation: and 
sensitivity is eminently suited to tell the story_. If Krishan is Anand himself as 
a cl1ild, if Lal and Anania suggest him at the height of his Socialist fervor, it is 
fair to suppose that Doctor Shankar, the narrator of 71,e l'ril'ate J.ife. 
represents the deeply hu~ist interests and- activities of Anand following his 
return to India. A contemporary of Anand writes: 'The book records an 
important phase in the life of Anand. The Indian prince is not entirely regal 
and feudal.__.b.J.!.U~.i~ also partly Anand. Many people who have been 
associated with Anand in B01;1bay will recall Gangi and her glamour.;31 
Whai ·i~-<listinctiy n-~\~-~bo~it this novel is the attention of the narrative to 
problems of abnormal psychology, especially schizophrenia and nympho­
mania. Sin1.:e the Co11tem/HJra1y /11Jia11 Uterature Chronology speaks of a 
nervous breakdown of Anand in 1948 and of the publication or 711c l'ril'ate 
!.]Je in 1950. theclinical lone-oftl~~cr~r~;;~s \VOultl-sec;;l prompteti by 
first hand experien1.:e. The emphasis on a real individual's personal life, 
concomitant with his involvement in social change, had been anlidpaletl i11 
The U11wuchable, the l.ame11t, the trilogy. and The Hi,: Heart. !t here 
1.:onstitutes the 1.:entrul theme of the observer- narrator in a way unique 
a1nor1gthe /\nand novels, overshadowing socioiogical and political interests, as 
,\na~ta'siifcne~cr· d~es. -lhc nc,vei-is .. diffe~ent: t;~~ i; that ihe narrator 
tra~~; ~ot gro;lj~ t;w~rd positive goals. but progressive deterioration, here 
of__a psyd1_gq1.: chamter. Through Shankar's -eyes -Vikt~;; ·~;~1e~ge~ as 'ti1e 
useless man.' lacking a center or roots in family, religion, love, or career. I lis 

/ slate taken a\va~110 1i1Lcgrati11g fore~ ~e111ai11s. As Vik.tor progressively fails, 
the narrator steadily improves, growing more rnnscious that the people are lo 
be pitied more than the prince. determining at last to begin a life of hhakti. 
Through Shankar, loo, Anand tries with spedal care to carry out his artisli1.: 
desire 'to underst:md. not to judge.' Nevertheless, despite numerous labored 
a,i;fyscs and protestations of 'shifting the value judgments to psychological 
understanding of the causes,' and despite denial of traditional morality --
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'There is 110 such thing as good and evil in the ordinary moral sense of those 
\\•ords' -- Shankar protests too much. He has in fact prejudged and con­
demned Gangi Dasi. Buol Chand, and others. Mor_eov_er, in the <:ase of Vik tor, 
Sha11kar tries to h;~vc_ it j,o_th_ ways \y_ith freedom and detenninisni~ Intl1is 
most u11cvc1iiy drawn charat:tcr (Viktor), the narrator confuses his view of 
Vik tor as the vit:ti111 or bad upbringing with his view of him as the chooser of 
his own destiny. A similar unat:knowlcdgcd inconsistency obtains in his 
presentation of IO\·e. On the one hand he maintains a monist, materialist, 
this worldly position: on the other, he speaks of such 'spiritual' goals as that 
the lovers 'sec their rcllcclion in the mirror of this higher personality to 
whit:11 they arc always aspiring.'3 2 
Jack Lindsay secs the partit:11lar power of 77,c l'rirate l.ife in an irony made 
possible by the ccn lcr ur t:onst:iousncss. Dut:tor Shankar, who is sensitive to 
and appreciative of all the story's clashing forces: 

'. 

'There is a t:omplit:ated fusion of old and new, of medieval and 
bourgeois clements, of ancient tribal survivals with their strong 
co111munal outlook on village life and the first stirrings of social 
const:iousncss: history has rnnspirccl lo produce a hurlyburly of an 
engrossing in le rest, diversity. humour, pathos, agony, and heroism. The 
ohslruclivc forces arc rnmpoundcd of high antiquity and of 
up to dale burcaut:ralit: t:orruption or incompetence. Hence the new 
method of 77,e l'ril'ate l.ifc of a11 /11dia11 Prince, in which the earlier 
iron it: elemen Is arc brought to a head, detached, strengthened afresh 
with a sense of pathos and compassion. The extraordinary contradic­
tions of Indian life are educed with a clear -eyed humour which at the 
same lime never strays into mere derision; a deep sympathy, impish and 
yet solidly based in an unfailing sense of common humanity, pervades 
all the lucid ironies and its moral judgments. 

'Not that this remarkable novel t:an be reduced to a study in irony. It is 
a psychological work on a grand scale; its scope is Dostocvskcyan. The 
psychological revelation of the torments of the Maharaja never loses 
touch with the social situation. As the l\laharaja weakens in his grip on 

.. reality, lhc novel's definition of that reality grows fuller and broader. 
I !ere is the powerful dialectic of the book, with the narrator as the 
focal point on which the two worlds - of social struggle and of 
neurotic withdrawal - arc all the while impinging. The result is a 
complete movement of two spirals, one going up and broadening out, 
the other narrowing down, and coming to rest on a point of total 
collapse. The ironic focus, as in Dostoevsky, enables a strange fusion of 
humour and tragedy. The tragic becomes comic without losing its 
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pathos and anguish; indeed it is heightened. We feel the connict of the 
old and the new in India with an evocative force that marks this book 
as a most impressive sustained performance. If Anand had wrillen 
nothing else, his place in the history of the novel would be secure - his 
place as a profound interpreter of Indian life in a phase of pervasive 
crisis.'3 3 

Lindsay's praise is excessive. Anand's prom1smg novel falls short of its 
potential. The mind of the narrator, indicated as a center of wisdom as well as 
the source or the talc. is prone lo oiler as reality farce and 1111.~lodra111a. The 
artistic situation required an objective view of Doctor Shankar. a pcrspcdivc 
which might have been provided, for example, by a minor d1araclcr. ·1 hat 
view does not appear. 
Almost ten years intervened between publication of The Pril'ate Ufc and 
i\nand's next novel, The Old 11'0111aii-a1icltlie Cow. Despite the ~1C\~-il1~~i1e of 
the sufferings of women, the novcrTsa lalj6red and lugubrious narrative 
Ul~!elievcd by the insights, the humor, or ii1c historical relcvaI!~e ()ftcn found 
i~ The hivate /,ife.ll1creasun fo~Ti1-;;01c(w(;ma11's faiii;r~ is not far to seek. 
There is no sustained or satisfactory center of consciousness. Tl_!_e Jtvc _or six 
cl_1?_ra~~e-~s_ whQ_~vib_rate. to their surroundings' do so in a disjointed, unex­
pl;~i1~~d,_ster~O!YJ>Cd, sentimental, and ludicrous way. This is a 'tired' book. 
The Road suffers from a similar lack of a satisfactory center, though its 
shorter, less pretentious. more strictly dramatic form saves it from the total 
dullness and unreality of 711e Old l\loma11. 
Anand's last published work, a novelette called /Jcath of a /fem: 1:·11ita11h Jiir 
/1/aqbool Sherwani, bears some resemblance to the Lament. The 'center of 

'. consciousness' is an intelligent, sensitive, educated young man soon lo die. 
'\and caught-upi11reveries abot;t the meaning of life. As a poet and political 

refon~1er---:1viaqboofrcscmbles rather Azad than Nui-. Physical, emotional. and 
rational experience here achieve the same simultaneity apparent in the 
Lament. The hero is confused. unsure of everything, lacking in mature 
judgment, haunted by fear; he is, to that extent, a more complex aml 
believable character than i\zacl. Still, despite his praise of conscicllL:e, 
poetry, and pity. and his questioning attitude toward life, Maqbool suffers 
from the same defect as Doctor Shankar of 111e Private Life. lie is offered as 
a wisdom figure; yet he docs not see life in the round. The bravery of the 
Pakistanis. for example, he labels 'just gangster pride.' The novel comes across 
mainly as a tract against the new Indian nation- state. No provision is made 
for an objective view of the protagonist-narrator. 

92 



I )o!!~c--~-~:_:.!~_:_?Y___!hcir ~1rticulars. s~g_cs.!_ tl.!!:__univc!2;i!_ex_Qc!ie~~ I_TJan? 
Du c~ara~_~rs. plac_cs,!ven ts 11i_!Si 11-!_ings J1avi; 1_nuHi __ d_i~,!~.lz--~versal, or 
sy111bolical 111canings bcy~nd thems~lves __ -:- as._ f o! e~ampl!_, have Ahab, 
I )aedalus. aiid tiie stra1igcr of Camus: l lar<ly's Stonehenge. Conrad's sea. and 
si1rtrc\ room: Kalka's trial and Durrcmnalt's _journey; l lawthorn!!'s sca_r!ct 

By his o\\'n tcsli111ony J\nand strives for such imnginativc crcntion. But. to the 
e,ll'lll lhal his propagandist goals arc luo clear cul and dogmatic fur the 
:1111hi).!t1ilies and ironies indispensable lo i1na~i11alivc art, he docs 11Z1t succeed. 
Nc\Trlhl'less. sun1e instances in lhc J\nand novels reveal belier than others the 

/j au lh_o'._.s hope tu transcend social realis111 and lay hold on truths beyond the 
, e111p1r1cal. 

n,e U11to11dwhle offers moments. for example, when 13akha becomes 
mythical, becomes an idealized and symboHcal representation of all Indian 
s~v~cpers and even of the universal_ _p_9_0~. -i'he - ,i1yif1icalqi1aiity vanishes 
ho\\'cver. when Bakhn indulges thoughts. words. and actions not justified in 
terms of his histo1y. 771<! Pril•ate Life of a11 /11Jia11 Prince, attempting a 
prolound psychological study. suggests that it but shadows forth the larger 
reality of India itself: 

'J\nd though the fear of the new threw people back into the shell of the 
past. there were set up. in consequence, violent resentments in each 
soul against the brutishness of the awkward feudal self, which resulted 
in bitterness and chagrin and frustration, until the whole world wns 
rejected. personal escapes made or eccentric habits developed, which 
led to neuroses or madness. In a way the whole of India was a kind of 
lunatic asylum. part of the larger lunatic asylum of the world, in which 
nnly those who struggled against lhe status quo and gave battle to the 
authority seemed to find some sense of values. Only, how many were 
there who asked themselves where they were going and what was the 
meaning of human existence, and how one could become aware of 
anything real in the midst of this great. unformed, uncreated, untlis­
rn\·ered world and Lhe wretchedness of the atomic age? '34 

Repudiating then the existentialist view of the world as ultimately absurd, 
and offering humanism as the means of ordering it, Anand thus imaginatively 
transcends the story with which he deals. The hunting scenes of Two Leai·es 
and 1J1e Sll'urd similarly offer imaginative analogues for the struggle of the 
classes in lhc jungle or social. political. and economic entanglement. In India 
lluurishes. the au lhor seems to say. 'a deliberately preserved, festering jungle' 
like that kept for aristocratic hunters on the Nawab's estate. 
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The Coolie has an imaginative spatial broadening through hills, village, town, 
city, metropolis, hills again, suggestive of human broadening into a modern 
technological society. In it, increasingly complex human relations steadily 
lose in security and intimacy what they gain in variety and extent. The Road, 
in a passage previously cited, uses a similar device. The road figure contributes 
importantly, also, to Seven S11111111ers, where Krishan's curiosity to examine 
the unknown, to embrace all possible experience, becomes epitomized in the 
street beyond the home. /\.s a frequent setting for events, renections. 
conversations, /\.nand uses the train effectively to suggest the accelerated 
movement of twentieth-century life and the kaleidoscopic changes surround­
ing men even as they struggle to master their destinies and to comm1micate 
with others. 
The imaginative element in /\.nand's work often appears in shadow plays·, 
frequently involving animals. Reggie's brulality to his horse in 7"11'0 I.cares is 
prelude to hjs cruel use of Neogi's wife. The python allacking Leila in the 
fields adumbrates the human reptile Reggie, who attacks her later in her 
Iiome. Inthe pickle factory Munoo sees 'a monstrous python (Capitalism) 
sitting ·over the fuel in a deeper chamber of the grotto facing the ovens ... [ and 
later) the coiled bodies or two snakes which had apparently died quarrellinp...' 
The latter episode symholi7.cs 1 lindu - Muslim hatreds and foreshadows the 
disruption of the workers' cause by mternecine quarreling. Crows swoop 
down to snatch bread from the hands of children. underscoring the predalury 
nature of the oppressor. Sparrows peck about futilely !"or something to cat as 
starving peasants observe' them. Lal's child. 'kicking in Maya's womb.' 
suggests Lal's other unborn, the Kisan Sabha in the womb or the Oudh. and 
liberationfri --the womb of India. The small lamp Janki lights in the deep 
shadows of evening is. too. the blwkti ideal beginning to illuminate India. 
As in other respects, so in imaginative treatment 71,e B(r: Heart offers /\.nand's 
best. The themes of the simultaneity of past and present and the perennial 
struggle of men to adjust to flowing, dramatic change is poetically sounded in 
the opening paragraphs: 

'Outwardly there is nothing to show that Kucha Billimaran, in the 
., ·, center of Amritsar, has changed very much since the '/\.ge of truth' 
•,, except that the shadow of the tall Clock Tower built by the English 

falls across it from a hundred yards away, and an electric bulb showers 
light from a post f1xed by the municipality in the middle of the lane. 
But of course a lot of water has trickled through its open drains since 
the 'Age of Truth': the pure holy water (if ii ever was pure? ) of the 
ceremonies of the '/\.ge of Truth'; the dirty water of the 'Middle i\ges': 
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the slimy asafoetid water of the 'Iron Age' and many other waters 
besides. The fact about water, like Time, is that it will flow: it may get 
choked up with the rubbish and debris of broken banks; it may be 
arrested in stagnant pools for lung years: but it will begin to flow again 
as soon as the sky pours down its hlessings to make up for what the 
other elements have soaked up; and it will keep flowing, now slowly, 
now like a rushing strcam.'35 

·1 he Thathiars of 11,c JJ,:~ I/cart arc located between the Kasernf_la11e,_~tbe 
arJcicnt world,' where, under the patronage of the goddess Kali, the smiths' 
utensils arc sold. and the new Ironmongers' Bazaar. with its worship of the 
machine. Over all looms 'the gigantic, four--faccd English clock' on its steep 
needle, 'where wealthy families in three--stureyed houses may read the 
movement of the two hands of the new gotl. Time.' If, as. Roderick 
Seidenberg in !'osthistoric ,\la11 proposes. the lntlustrial Age was born when 
li111ekeepers were invcnleu,36 Anand's great clock aptly symbolizes the 
coming of the industrial age tu India. In the dawn-to-dusk narrative, its face 
ancl voice measure out the destinies of individuals ~nd ofgro~s. - - .... 
The dream device, too. is effectively used in 111e Big Heart. TJ1e us_ual_irllages 
for ··1 ndia's plight arc there: the dead mother burning on the crema_tion 
grounds: the rosier mother ( England) standing by: the loved one summoni_ng; 
the railway station: the clock tower: masked figures with bloody hands, 
purst1ing the drea111er: the goddess Kali. tritlent in hand, dancing on a heap of 

. · 111assacred men and shrieking for revenge. Ananta's dream foreshadows the 
1 lr;1gedy of the workers· revolt and his own death. lly its recurrence 

1 
\\ 1 luo11ghot1 t the novel. it in tensities the foreboding and pessim_~m w!tj~h.1:iJaJ<.e 

this novel contrast so strongly with the crassly joyous assurances of The 
.Sll'orJ a11J the Sickle'. 

What is the relation of Anaml's Socialism and of his humanism to his art? 
Anantl is technically unable lo cope with the dangers to art of 'writing for a 
cat1se.' If the lirsl requirement of the gootl novel, springing from its 
characters is to be interesting, then the Socialist stereotyping of so many 
kinds of people - Brahmans, schoolteachers, Capitalists, moneylenders, 
landlords - becomes intolerable. The same h9lds of situation~, _S_!!!Y!lgs, and 
actions. Such stereotyping l"atally betrays a 'center of con~!=_i_ou~ness' lacking 
in discernment and in emotional responsibility. Ana nu himself, discussing the . 
failures in characterizaliun or Two l.cal'es. blames them, not on Socialist bias, 1. ·, 

but on his lack of compassion at the time or the writing. This lack is probably 
less relevant than the defective insight attendant on an exclusively Marxist 
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aesthetic and the substitution of easy banalilies for the hard work of the 
imagination. Thackeray, for example, is not really a compassionate novelist, 
but he is:a powerful one. 
On the other hand, Anand's novels vary in merit. When Socialist prescriptions 
are forgotten, suspended, or relaxed, and the freedom of the artist asserts 
itself, Ananl can produce a I 'iflage, a Big Heart, or a Scve11 S111111ners. 
fn. suci-i-cases An~nd's .. iiu111-:i1iisii-i gives_ efi'ectivc -forinai expression to the 

,,, dignity of the individual person in the lowest ranks of society, struggling to 
realize hispote11ti?_i-: ihough in doing so the author often forgets the dignity 
and the_ value_ of _persons who are rich. Because humanism resists dogmas. 
serves n_o _sy_s_te_m, delivers no patterns of procedure, it opens_ the doors lo 

" artistic freedom, as Socialism closes them. Tu i\nand's huma1;ism is due the 
\. goo.a~_-iFings in his book~: the ;n~re particularized characters, the more 

authentici11tcrjJlay of persons and environment. the occasional 'centers' or 
keen a,~arc11css-an<l rid1 rcsjfoilsc. cffeciivc_iinagii1~!\v_cj1:issages. • . 
In -171c Big lh:art ;\;;;;,iJ approaci1cs most nearly tu a balance between his 

, humanist_i1~igl.!_~ and his stJ_ciulogical zeal. Regrettably he. docs not rully 
achieve the goal. What finally spoils that work is !L1at_Wl!at_should have been 
"ti-ie .. most-hu~stof empha_s_~-~~-biiakii . . k i1~ this novel. made the tool of a 
political cause. · · -
In his theory of the novel Anand demanded of the writer simultaneous 
detachment and engagement. Enga~~;tA;;~;<l·i;~d~- i~ l;igh-deg;e~. Un­
fo"rtunatel~_!i_1~ __ r~ovels.lfo diet notacilleve-ihcdciacfunent, clisi~tc~stecl­
ne~, free_!om frOJ:!:1 commitment t_o causes which might have enabled him to 
cr~ate 'cen_ters_ of co_nsciou_snes~:- llJ?re authen~ic, p_enetrating, and finely 
responsive to the nuances or hu111an_~_e!1<!vi9!_and !he complexities anti depth 
of human affairs. In this matter he is the polar opposite or R.K. Narayan. 
about w~ipaul writes: 

'He seems forever headed for that aimlessness of Indian fiction which 
comes from a profound doubt about the purpose and value of fiction -
but he is forever rescued by his honesty, his sense or humour and above 
all by his attitude of total acceptance. He operates from deep within 
his society ... It is a negative attitude, part of the old India which was 
incapable of self-assessment. It has this result: the India of Narayan's 
novels is not the India that the visitor sees. He tells an Indian truth. Too 
much that is overwhelming has been left out; too much has been taken 
for granted. There is a contradiction in Narayan, between his form, 
which implies concern, and his attitude, which denies it; and in thi~ 
calm contradiction lies his magic which some have called Tchekovian ... 



The younger writers in English have moved far from Narayan. In those 
novels which tell of the difficulties of the Europe-returned student 
they arc still only expressing a personal bewilderment: the novels 
themselves are docu1ilents of the Indian confusion ... Their new self­
awareness makes it impossible for Indians to go back; their cherising of 
lndianncss makes it difficult for them lo go ahead.'3 7 

\

, Whal. finally, is the value of t\lulk Raj J\nand's novels? !tis the witness they 1·1 
offer of lndia'sagonizing attempLlo break out of massive stagnation and 
create a society in which men and women an:;·ije~-,ii1-d-;;_q!1al,_in which they 
can, therefore, live dynamically and creatively. 
It is the testimony they give _of a gen~~atio1_1_of_ln~ians fjmiliar with the best 
and the worst of the \Vest and with the best and the worst of India. 
I I is the. <:vide_nce __ th~y afford or Lhe ~110~ern educated Indian's struggle to 
ide11iiry himself and his c~;1;1ir)' i~i ii~ cont~xl-or i11~<lern_~~orld~ty--;;-d 
to find roots that yet live in a mouldering heritage. 
It is the search they p111s11l' for a center. a principle of unity, which the West, 
theoretically, has fo1111d in the virtue of charity aml which Anand knows as 
bhakti. 
The critic can only regret that with such noble matter, J\nand'~_r;.9J1~ideraQle 
talents and energies should so early and so long have __ op~rated in the 
restrictive climate or a doctrinaire aesthetic. 
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