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The sculpture reproduced on the endpaper depicts a scene where three 
soothsayers are interpreting to King Suddhodana the dream of Queen 
Maya, mother of Lord Buddha. Below them is seated a scribe recording 
the interpretation. This is perhaps the earliest available pictorial record 
of the art of writing in India. 

From Nagarjunakonda, 2nd Century A.D. 

Courtesy: National Museum, New Delhi. 
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PREFACE 

It is a focus on the great Sanskrit poet Bilhana for his literary 
achievements and contributions to enrich the cultural life in India. 
Even for the academic and infonnative purposes. a book entirely 
devoted to B;lhana was essentially felt necessary. ll1e Sahitya 
Akademi also wanted to present a monograph on this illustrious poet 
of the 11th century A.D. ll1is will be the single book perhaps on 
Bilhana. I extend my thanks to the Akademi for assigning this work 
to me. 

We can very well peep into the medieval age through Bilhana. 
However the contributions of Sanskrit poets arc not limited to a 
particular age. With the literary appreciation of their works, we come 
to know how they have imbibed culture and enriched human mind 
through the ages. 

Bilhana stands unique in giving the historical infonnation in his 
mahakavya, the Vikramankadevi1 Chari tam. The events mentioned 
by him arc eonfinned by history. 

While presenting this monograph, I remember the keen interest of 
my departed wife Mrs. Pramila Kawthekar in this work. She iaspired 
me to devote my study on Bilhana. The works on the History of 
Sanskrit Literature a1,d some editions ofBilhana ·s works were quite 
useful to me. I extend my thanks to all of the authors. 

A thing of beauty is a joy as well as an inspiration for ever. 
Bilhana richly deserves the attention and appreciation. 

Dated 02. 04. 1991 
145, Anoop Nagar, Indore 452 008. P. N. Kawthckar 
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Kashmir as Sharada Desha 

Bilhana has been rightly respected for his literary contributions 
to Sanskrit literature. Being a scholar as well as a poet of high 
order, Bilhana's contribution to Sanskrit poetry has been 
always appreciated by scholars, critics and lovers ofliterature. 
Bilhana was born in Kashmir. The entire beautiful vicinity of 
Kashmir was blessed with a son of beautiful and excellent 
literary merits. Bilhana, as we shall see later, was born in the J 1 
th century A.O. 

The Contribution of Kashmir 

Before Bilhana appeared as a shining planet on the horizon 
Kashmir had been the homeland of Sanskrit poets and scholars'. 
There was already a great tradition of creative literary activities 
sponsored by kings ofKashmir. It was the great seat of Sanskrit 
learning and literature. This is the reason why Kashmir was 
called as Sharada Desha. Bilhana in his tributary remark says, 
'the poetry and the saffron are the two beautiful creations of 
Sharada Desha i.e. Kashmir, which I never found elsewhere: 

~: cf,S,cfil-lcfifi(IOil ~ ~ cfifcrc,r-fcrcmn: I 
.:, '"' ~ ~ ~ ~ll(i;l~Qll-141«1 ~Ge. qj ~ 1TTlT ~nit>: I I 

There had been a galaxy of great men ofletters in Kashmir, 
without taking into consideration the contribution made by 
them, no literary survey will be complete. The statement of 
Bilhana can be adduced by giving a brief account of literary 
contributions of Kashmir. The men ofletters were inspired by 
the Himalaya, the river Vitasta, water ponds and the beautiful 
men and women. Vitasta is at present called Jhelum. 



2 Bilha11a 

Among many a poet of Kashmir, some prominent ones can 
be mentioned here, so that the contributions of a great tradition 
which was prevalent in the pre-Bilhana period will be known. 

At the outset, we can name Matrigupta (5 the century A.o.) 
who is said to have ruled Kashmir and was a great poet of 
Sanskrit. His verses have been quoted by later scholars. His 
successor Pravarasena II was also a great patron of art and 
literature and on his request the Setubandha Kavya was 
produced by a poet. Ban a has praised Pravarasena for errecting 
a bridge on the river Vitasta1. Bhartrimentha is also the 
renowned name ofa great poet whose verses have been quoted 
by Kshemendra in the Suvritta Ti/aka, and also by Mammata 
in the Kavya Prakasha and by Bhojaraja in the Saraswati 
Kanthabharana and the Shringra Prakasha. He had 
composed the mahakavya; Haya-Griva-Vadha, which is not 
available. According to Kalhana, Bhartrimentha was at the 
court ofKing Matrigupta of Kashmir. He flourished in the first 
half of theSth century A.D. 

Ratnakara was another great Sanskrit poet who enjoyed the 
patronage at the court of Kashmir king Chippata Jayapeeda 
(A.O. 800.). He produced the work, the Haravuaya, the 
mahakmya of 50 cantos. Ratnakara remained honoured at the 
court of the kingofKashmir Avanti Varma(A.D. 855-884) who 
was the successor of Chippata Jayapeeda. Ratnakara flour­
ished in the middle of the 9th century A.o. Besides theHarffilijaya, 
he produced the Vakrokti-Panchashika and theDhvanigatha­
Panjika also. The Haravijaya is regarded as a gem of the 
Sanskrit literature for its grandeur and greatness. Utpaladeva 
(9th century A.o.) and others from Kashmir have written an 
excellent s/ntm-literature, some of them are lyrics of high 
order. 

Shivasw .. mi was a Shaiva. He presented a mahakavya, the 
Kapphanabhyudaya which contains an ornate poetry on a 

cfilfil: \.lc1 {~1tll "\.l1l@l ~ I 
~ TIT !ITT qifq~~ct ~ I I 

(H. Ch) 
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Buddhist Avadana. According to Kalhana, Shivaswami flour­
ished in the kingdom of king Avanti Varma. This mahakavya 
is composed on king Kapphana into 20 cantos which contain 
various ala11karas and different meters. Kalidasa, Mentha and 
Dandi were the ideal poets for him. 

Kshemendra was also a great poet of Kashmir in the period 
of the Kashmir king Ananta (A.D. 1028-1063) and hi~ son king 
Kalasha (A.D. I 063-1089). No account of Sanskrit iterature 
will be complete without mentioning the works pruuuced by 
this Kashmirian poet. In a disturbed atmosphere in Kashmir, he 
tried to emphasise on the piety in life through his literature. He 
produced the works entitled the Samayamatrika and the 
Dashavatara Charita. Also the Ramayana Manjari, the 
Brihatkatha-Manjari, the Avadana-Kalpalata, the Char11-
Cha1ya-Shataka and others are his works of high merits. He 
was also the writer of the well-known works as the Kavi­
Kanthahharana, the Auchitya-Vichara-Charcha, and the 
Suvritta-Tilaka. He abridged the !vfahabharata and the 
Ramayana in the interest of the great epics made readable for 
general readers. The culture was the essence of his literature. 
Kshemendra was a poet who did not ignore the element of 
Katha in literature. The stories of the Brihatkatha ofGunadhya 
have been rendered in Sanskrit by him as the Brihatkatha­
Manjari. 

Kshemendra is regarded as a Vaishnava poet, however he 
was respected equally by the Buddhists for his contribution in 
the form oftheKalpalatawhich was, after his death, completed 
by his son Somendra. Kshemendra's devotion towards Lord 
Shiva also can be ascertained from the following verse 
describing his death: 

'fJJW,cll Bflr ~ SH-l-!.5_cill~llH:H(: I 
1fRt ~i (V11ITTlq ~ ~ I I 

(Brihatkatha Manjari, concluding verses 4-5) 

In fact, he was a great soul. 
In this illustrious tradition of Sanskrit poets of Kashmir. 



4 Billtana 

Bilhana stands shining like a gem. King Kalasha and his son 
king Harshadeva of Kashmir were his contemporary rulers. 
Kshemendra was a great scholar and a poet like Bilhana. But, 
as the history tells us, king Kalasha was not a ruler of good 
character. (vide R. T. By Kalhana, 7. 293; 305.) 

Kshemendra probably was not happy with the atmosphere 
in Kashmir of those days. It is significant that Bilhana also did 
not stay in Kashmir at the time of King Kalasha. The great 
poets, Mankhaka and Kalhana (12th cent. A.D.) appeared after 
Bilhana's time. Kalhana's Rajatarangini is a great source of 
information about Bilhana also. According to Mankhaka, it 
was Bilhana's sublime expression that inspired Kalhana: 

clZ119'r:1~1 !Fl" H'5JcllS._'-tllG41ll: I 
~-ifrg-~ ~ llll1,c1Aa~?1c( 1 1 ( >::i?rj;u6r1Rd 25/79) 

Most of the scholars who had presented excellent works on 
Sanskrit poetics were from Kashmir, some of them can be 
mentioned here: Bhamaha (6th century), Yamana (8th Cen­
tury), Rudrata (8th-9th Century), Anandavardhana (9th Cen­
tury), Abhinavagupta (I 0th- I Ith Century), Kuntaka, 
Mahimabhatta, Mammata and Kshemendra (l lthe Century), 
Ruyyaka (12th Century A.D.) were among. those who had 
produced original works on Sanskrit poetics. ThePratyabhijna 
Darshana of Kashmir as expounded by Abhinavgupta was the 
inspiring thought for scholars of Sanskrit poetics. Kashmir's 
name as the Sharada Desha was justified by these poets and 
scholars. 
. It was the land of philosophy and religion also. The social 
hfe was very much calm and quiet. The life of Kashmir people 
was the part and parcel of the beautiful nature. The Himalaya 
was the abode of Lord Shiva and the entire panorama was a 
sacred pl_ace for the people of Kashmir. Kashmir was the place 
of the Himalayan ranges where goddess Saraswati practised 
the 'tapa' 1 
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Kashmir of Bilhana 

After finishing the brilliant work, the Vikramankaeva 
Charita, Bilhana had full satisfaction. 

Doing full justice in depicting the life of his hero, King 
Vikrama VI in 17 cantos, Bilhana experienced great rdief to 
think of his own life and the account of his mother-land 
Kashmir. He presented the same in the 18th canto in the same 
poetic style. 

When he concluded the mahakavya, he was in Kalyana, the 
capital ofKarnate1 Desha in the south. It was in the fitness of the 
things that Bilhana wanted to be associated with Vikrama VI 
in the literary work also. By writing the autobiography, he 
obliged us a lot. 

It is significant that his autobiography starts after the 
description of Kashmir, because Kashmir was the part of his 
life, and he described it with great affection. The 18th canto. 
starts with the descr!ption of the capital city of Kashmir first 
and then the poet gives us the account of rulers of Kashmir, and 
later on he comes to his ancestors. In the end we find him as a 
man expressing his cherished desire to spend the last days on 
the bank of the holy river Ganga. 

He affectionately remembers the city Pravarapura situated 
on the sacred river Vitasta: wherein the gardens of grapes, the 
rays of the sun in summer were mild and pleasant. Is it not true 
even today? Great pandits of Sanskrit lived there as it was the 
sacred place for them. The learned pandits had surpassed g11m 
Brihaspati in scholarship. The city was closely associated with 
the Kailasa the dwelling place of goddess Saraswati. The poet 
tells us about its intellectual status by giving the information 
that even ladies of the city in every house could speak Sanskrit 
as fluently as they used to speak in their mother-tongue: 

~ f;IIOIIAfll fc!;i:rcrt ~ 

Sk~lctR-{ ~ cfif: myt ~ 'q" I 

(V.D.Ch. 18.6) 



6 Bilha11a 

The river Vitasta is also highly praised. It is compared with 
Ganga of the heaven. The charming young women take the 
bath in the river. They were the centre of attraction in the 
gardens for the youth. The courtyards of the houses in the city 
were paved with crystal stones. It surpassed the cities like 
Al aka ofKubera, Lanka ofRavana and Amaravati oflndra. The 
spontaneous outbreak of poetry and the saffron from this land 
has_ been very mauch appreciated in the world. 1 The charming 
ladies of the city were famous for their amorous movements on 
the main streets there. The poet remembers passionately the 
rich arbours covered by white grapes at the skirts of the forest. 
In the centre of the city there was a confluence of two rivers on 
the banks of which there were agraharas, and houses of 
Brahmins granted for sustanence. According to our poet there 
w~s no garden without a pond for play, there was no pond 
without lustful women and there was no such lively women 
without the young men indulged in the conjugal love with 
them. 2 

The mathas and lands granted by king Sangrama and king 
Ananta were situated on the banks of Vitasta. There was a 
t~mple of Lord Shiva constructed by Subhata, the queen of 
kmg Ananta of Kashmir. 

. The magnificent royal places were on the banks of the river. 
Bilhana had seen floating boats which are called today shikaras 
and house-boats in Kashmir on the board of which comfort­
able bath-rooms also were provided. The icy water, soil and 
sweet young ladies were effective enough to cool down the hot 
temperature of summer. Kashmir was a heavenly abode ofboth 
beauty and excellence. He never forgot Kashmir in spite of the 
fact that he received the highest honour at the court of 
Vikrama-VI in the south. It is truely expressed: 

------ "ffl ~~mm I 
1. 'cfiWt ~: ~WT R1IB '!!,S,'!!,l-i '9" I (VD.Ch. 18-16) 
2. ~ fcfif&i.1"4 ~ 1l';f rfl cf>ITTcll41 
~ 9T!TT ~ ~Uj,l'i:fili:f□ i 1l';f "'{Tl-TT: I 

~ "'CTlTT ~ ~-
cfiT'f ~ ;:i P!faisa(~l-1ol~U "CffiRf I I (VD.Ch. 18-20) 
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The.temple of Lord Shiva is described by the poet as, 'it still 
shows in its roof the hole, through which king Pravara bodily 
ascended to the heaven'. Bilhana remembers that particular 
hole on the top of the temple of Kashmir while he was at 
Kalyana in the south. 

The city Pravarapura was the capital of Kashmir. At present 
there are archaeological remains of old palaces and mathas, 
temples and houses which were described by Bilhana. At 
present, Pravarapura is called Pampar and the river Vitasta as 
Jhelum. 1 

In the pre-Muslim period in Kashmir, it was a great centre 
of the Shaivism, the Buddhism and the Vaishnavism. Bilhana 
has described with great devotion the magnificent temples of 
Lord Shiva on the bank of Vitasta. He has also mentioned that 
there was a famous Chaitya, the Buddhist stupa at the Jayavana. 
The Vaishnavism was also followed in Kashmir. Kashmir was 
under the influence of Lord Buddha because he was regarded 
as the avatara ofLord Vishnu. The Buddhism was popular due 
to the influence prevailed from the rest of the Himalayan 
regions, Tibet and China in the east and from Turkey in the 
west. Turkey was called as the Tushara Desha, because the 
people ofK.ashmir faced the Tusharapata, i.e. the fall of snowy 
drops in that region. One .of the ministers of Lalitaditya, the 
king of Kashmir (A.D. 700), was a Buddhist devotee from 
Turkey. His name was chankana. The Shaivism was the salient 
feature of Kashmir because it enjoyed the holy presence of the 
Himalaya, the celestial abode of Lord Shiva. All the cults were 
enjoying a coherence in the social life of Kashmir. 

Tushara Desha, mentioned in ancient works in India was in 
the north-west of the Himalaya. Turkey was the last point of 
Tushara_ Lalitaditya, the king ofKashmir (A.O. 700) died there 

I. II is lo lie noted U1al Dr. RaghunaU1 Singh in his edition of the Ra;ararangini, (pl. II p. 
23 , I 973) has reforred lo U,c .:sea vat ion done lly king J...:ilitauitya of Ka.slunir (AD. 700 ) 

and Uic two temples of Vishnu which were found hearing inscriptions installeu l,y Rama and 

Lakshmana. According lo Singh it is an archaeological evidence to accept the ~xistencc of 
Lord Rnma and Lakshrn,uia. Where arc U,osc inscriptions? 
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when he was on a successful expedition, probably due to heavy 
hail-stones which were very severe. Hence It was called 
Tushara Desha. 1 

The Art 

We have seen how a matha was built up by Subhata, the 
queen; and a dramatical theatre was attached to it. The facilities 
of the teaching and recreation were provided simultaneously at 
the matha. The subject-matter of the plays used to be religious 
and pauranic like the life of Rama. Bilhana mentions about the 
staging plays in which beautiful actresses and amateurs used to 
present the performance. This might have been a different place 
m the city from the matha. It shows how the city Pravarapura 
h~d an enjoyable centre of art. The poet has preserved the lively 
picture of his beloved city. 

We are amused to find that the matha created by Subhata 
was well equipped with a dancing hall where ladies used to 
perform dance without any restriction. The scholars and 
teachers were free to enjoy the performance. It was felt 
appropriate to provide the healthy recreation for scholars and 
the students with a theme of culture. Once the provision of 
staging the plays is made the other fine arts also must have been 
appreciated in the socie{y. Bilhana remembers those beautiful 
performances enjoyed by him as one of the learned audience. 
He must have seen such tradition of staging the plays of great 
P_0 e_ts like Bhasa at the temples in the south. He indicates the 
similar practice prevalent in his home-land. 

The Rulers of Kashmir 

The city Pravarapura was established by King Pravarasena. 
The poet mentions the names of Kshemendra Gupta and 
~angram_a, the rulers of the past. He obviously gives a detailed 
mformat1on about his contemporary rulers of Kashmir: 

I. R.T. 2.4.211, Tushnra, Tuhkhnra; 4.246. 
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King Ananta ( I 028-1063) has been praised by the poet for 
his heroic expeditions and religious works. This ruler died 
when Bilhana was away from Kashmir. But in his young age, 
the poet must have seen the regime of this ruler. 

King Anantadeva has been praised for his truthfulness, 
liberal nature and bravery. He fought against the Shakas and 
Daradas. He extended his expedition up to the region of Ganga. 
He visited with his harem the sacred lake Manasa. He ruled 
over the territories of Champa, Darvabhisara and Trigarta. 
Darada was also under his influence. It was the region situated 
in the north of Srinagar known as Daradistan. Champa is 
today's Chamba of Himachal Pradesh and Trigarta as the 
region near today's Jullundhur. His rule was effective at the 
palaces ofkings ofBhartula and Lo hara (known as Laramandal). 
Darvabhisara was the land between two rivers, Chandrabhaga 
and Vitasta. 

Anantadeva built up a huge matha in the middle ofVitasta 
at the Vijayakshet_ra, where the Bhatta Brahmins used to live. 
It was a sacred place. 

Kalhana, the great historian poet, tells us that Ananta was 
miserably harassed by his son king Kalasha in his old age. He 
had to shift to Vijayakshetra, but there also Kalasha set his 
father's abode on fire. Then Ananta became very much dis­
heartened and committed suicide. (P.L. Shastri, V.D. Ch. Sam. 
pp. 86,87 & 97). This was the tragic end of a long successful 
life. But, Bilhana does not mention the tragic death of Ananta. 
Ananta died in I 062. It is quite probable that either Bilhana was 
away from Kashmir, he did not know about this tragedy or he 
did not think it proper to expose Kalasha, the ruler of his home­
land, by describing his cruel character and malpractices while 
the poet was in his expedition upto Kalyana, the capital city of 
Karnata Desha ruled by his illustrious patron Vikrama Deva 
VI. 

. Subhata, the queen of king Ananta has been higly praised by 
B1lhana. She was very much generous and gave away the 
agraharas for the sustenance of Brahmins. She built up mathas 
and temples on the banks ofVitasta and we have seen how she 
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Kashmir. She was the daughter of Induchandra, the ruler of 
Jullundhur. Her impact on the life of the people was appreci­
ated by the poet. 

Kshitipati 

The poet refers to him thrice in the mahakavya. Pandit 
Bharadwaj suggests the version stating him as the brother of 
Subhata, instead of the brother of king Ananta, but Dr. P.C. 
Shastri is doubtful about the name Kshitipati as the name of the 
king, since Kalhana does not mention him among Subhata's 
three brothers. If we take him to be the brother ofk;ng Ananta, 
he had no real brothernamed Kshitipati. It seems that Ananta's 
first cousin Kshitipati by name must have been mentioned here 
by the poet. 

Bilhana was very much in favour of Kshitipati, who was the 
ruler or in charge of the Fort of Lo hara. He was a scholar, a 
poet, and a generous ruler who was proficient in the Nyaya­
shastra. The regions ofBahusthala and Rajapuri near Kashmir 
were conquered by him. In his court, in both the sides, sc:10lars 
used to sit. This king is compared with king Bhoja of Dhc1ra as 
learned and talented patron of literature1 

King Kalasha (I 063-1084) 

King Kalasha, as we have seen in the context of king Ananta, 
proved to be a cruel son. He lived licentiously. Kalhana tells us 
that Kalasha was a notorious ruler and had a loose moral 
character. (R. 7: 293,305,308) However, Bilhana is silent on 
this aspect. He praised his valour. According to Bilhana, it was 
king Kalasha who had defeated many a ruler. 

Moreover, Kalasha has been mentioned for his 'roving 
expeditions' upto the lake Acchoda. 'Wandering over the 
plains marked by the hoops of Indrayuclha, he silenced the 
attendants ofKadarnbari, who sang the praises ofChandrapida.' 

1 ~ ~ (VD. Ch. 18.47) 
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The description of this expedition contains the allusion to 
Bana's Kadamhari. The scene is from the region in the 
Himalaya. In the praise of king Kalasha's valour and bravery, 
Bilhana made the nymphs forget Chandrapida, the lover of 
Kadambari. Here, the super-natural element in the life of 
kinnaras and yaksl1a.s might have helped Bilhana to mention 
the story ofBana' s time (7th century AD.) as trne as in his own 
time (11th century AD.). also. It is remarkable to note that king 
Kalasha is described as the lord of the people of the mortal land 
(1--j,4fficficfi·wi;:) to be distinguished from Chandrapida of the 
super land. Thus, the allusion stands true in case of nymphs 
who belonged to the semi-super-natural status for all time, 
even in the time ofBilhana. The element of the super-natural 
phenomena or Bana's immortal art saved Bilhana from his 
anachronism. Thus, the fancy, the daughter of a poet, is made 
the fiance of a legendary hero of the past. 

King Kalasha is described to have marched to the mount 
Kailasa. He penetrated to the city of the Yakslws. He brought 
with him the golden lotuses from the lake Manasa. He crossed 
the desert like the brave king Jayapeeda and conquered the 
country of the Amazons. Kalasha did not boast for the victory 
of Amazons because it was the 'stree-rajya'. Then he made his 
successful expedition against Kurukshetra. King Kalasha ex­
tended his expedition successfully upto the regions ofYamuna. 
However Kalhana does not mention the expedition ofKalasha. 
It is doubtful whether Kalasha had a vast invasion on the 
various territories. Bilhana simply wanted to glorify the king of 
his home-land. He used his poetic genius only in the description 
of this king, since the poet was not with him in his expedition. 

King Harsha Deva 

He was the son of king Kalasha. Harsha ruled between 
_I 084-1101. He surpassed Shiladitya Harshavardhana in inspir­
ing poets to compose poems. Kalhana tells us that Harshadeva 
was famous as a poet knowing many languages. His poems 
were very melodious. Harsha' s younger brother was Utkarsha 
Deva, who had defeated the great warrior Kshitijit of Lo hara. 
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Vijayamalla was another son ofKalasha. He was a learned as 
well as a handsome young man. 

As we read in the end of his mahakavya, Bilhana must have 
heard about Harsha Deva's generocity and his friendly behaviour 
with the scholars. The favourable atmosphere in Kashmir 
might have inspired a desire in his mind to serve Kashmir. The 
ruler then was a patron of poets and scholars. It was obvious 
that Bilhana pined for going back to Kashmir to have ~he 
company of learned people ~here. However, this expression 
was due to his devotion to his home-land. 

We learn from the history that there was a great conflict 
between the brothers i.e. Harsha, Utkarsha and Vijayamalla for 
the throne, but Bilhana didn't mention this. He looked it from 
a distance. 

Here we find Bilhana as true cultural ambassador of Kash­
mir and to its rulers. He presented an excellent picture of the 
rulers of Kashmir while he was amidst the people and royal 
dignitaries ofKarnata Desha. The integrity of the poet towards 
his home-land has rendered the mahakavya the greatness and 
grandeur. It seems that Bilhana had avoided exposing Kalasha, 
the ruler of his home-iand. 

In fact, Bilhana was not primarily a historian. Hence he gave 
us the account of his contemporary Kashmiri rulers. It was in 
t~e fitness of the things that in the description of events of the 
hfe ofVikrama, these rulers of his home-land had no relevance. 
They could have appeared only in a brief autobiography, 
because they had some relevance with the poet, and not with 
the western Chalukya king. It is also true that at the tim~ ?f 
Kalasha, the king of Kashmir, Bilhana had to leave Kash~m. 
This is why he did not give us the genealogy of the wl1ole 
Lo hara dynasty of Kashmir. 

However, he respected the contemporary rulers of his 
home-land and devoted 69 verses in their account. Moreover, 
prelude to the account of his own life, it was Kashmir and its 
rulers who were described first. It is appreciable that without 
showing nay bitterness about any Kashmirian ruler like Kalasha, 
he has poetically elevated them in his kmya. In fact, his 
autobiography starts from the verse no. 70 of the 18th canto. 
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Bilhana's Autobiography 

An autobiography ofa classical Sanskrit poet is a rare thing. 
· This is somehow strange to find that poets, who were clever 

and high-mined in depicting the human characters in literature, 
were less interested in presenting their own feelings, thoughts 
and events connected directly with tme life. We wonder how 
a poet ignores his own life to be recorded for the posterity along 
with his immortal literature. 

Of course, in the subject-matter or the plot, his own life 
does not come into the picture, but separately, he should have 
thought of giving some events of his own life. We find only the 
name ofKalidasa, and not about his place, family etc., in the 
prastavana of his plays, in which the sutradhara could have 
mentioned about them. 

This does not mean that these poets had no historic sense. 
As if they were modest in.giving their personal life account 
Perhaps they accepted a piece of art as an impersonal phenom­
ena. They seemed to avoid to mingle their personal accounts 
into an external piece of fine art. It means the authors of the 
Indian aesthetic were right in propounding the theory of 
generalisation of particulars i.e., sadhara11ikara11a which can 
be accepted into a piece of literature without any difficulty. 
Poets like Kalidasa were not following the rhetoric mies or 
theories as such, but unknowingly they preferred to separate 
personal data from the impersonal literary expression. They 
preferred to universalise their own feelings and tenets only 
thr?ugh characters and events. Thus, we find personal obser­
vations are reflected in literature, these sources of poets 
personal life are as the upadana karana for his literature, yet 
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the material found the place in an appropriate and beautiful 
manner, took the shape in literature. It leads to a universal 
phenomena which is free from personal limitations as such. 
Poets seem to be afraid of the idea that a sahrudaya may not 
like to read their personal events in a literary piece. Also there 
was a practice ofnot to speak about the self. But to write the 
name was not restricted. It does not mean that poets like 
Kalidasa totally ignored history. For instance, Kalidasa pre­
sented the play, theMalavikagnimitra in which he had chosen 
the plot of the ruler belonging to the Shunga dynasty. Agnimitra 
is known to the Indian history. In a way, no plot either historical 
or a fiction is debarred from presenting a literary work. 
However, the element ofrasa is essentially to be maintained in 
it. 111 this way, we find poets like Kalidasa who did not mention 
details of the personal data of their own life, because it might, 
according to them, have marred the beauty of the work. 

We find, of course, in later period, Bhavabhuti and 
B_anabhatta, without harming any beauty of their liter~ry 
pieces, have mentioned their parents' names. TheHarshaclmnta 
the w?rk produced by Banabhatta has been accepted as ~he 
autobiography of the poet and also as literary ~ork of high 
order. Banabhatta, for the first time had established that an 
autobiography can be accepted in thegac(ra-ka111a in Sanskrit. 
However the authors of the Sanskrit poetics failed to accept 
separately the autobiography as a literary form. The different 
forms of the gadyo-kavra do not include the form of an 
autobiography, in spite of the glaring illustration ofBanabhatta' s 
Harshacharita, which is only an akhyayika and not called ~s 
the atmavril!a. Ban a was the first ancient Sanskrit poet who did 
not debar personal element in a permanent piece ofliterature . 

. Fortunately, Bilhana did present specifically the account ~f 
his personal life. He followed the tradition of Bana. In his 
famous mahakavya, the Vikra111a11kadel'll Charita, Bilhana 
has dev~ted the last 18th chapter for the autobiography. Of 
course, like Bana, Bilhana did not give any personal anecdotes 
which took place with his patron-Vikrama VI. It is said that 
in his last days, Bilhana had suffered heavy material loss due to 
the displeasure of king Yikrama VI but he did not mention any 
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episode of such an event. Although he was frank in giving a 
straight advice to the rulers to respect the poets in general it 
gave the idea of this conjecture that Bilhana might have faced 
the ~oyal displeasure. 

Bilhana was at the court of the Vikramankadeva VI of 
Kalyana in the Karnata Desha in the south, and he faithfully 
depicted his life in 17 cantos. Amongst some of his patrons, 
Bilhana respected Vikramankadeva VI as the most ideal king. 
He could have mentioned only his relationship with the king as 
a court-poet and the plot of the mahakavya would have been 
complete, but, by having keen sense of giving his own life­
account in the same·poetic style separately in verses in the end, 
Bilhana helped to enrich literature as well as history. Unlike 
Kalidasa, Bilhana gave us the information about the place 
where he was born and the names of kings whom he met in his 
lifetime. We read the description of his birth place in Kashmir, 
the village Khonmusha. He described the city named 
Pravarapura, which was si•uated near Srinagar of today. He 
was a true genius who immortalised his birth place. While going 
through his account in the Vikramankadeva Charita, we learn 
about some of his contemporary kings. He did not ignore the 
contemporary world. 

Of course, Bana and Bilhana observed the sense of propriety 
about choosing the form cf literature. Bana did not give his 
autobiographical note in theKadamhari. The historical writing 
only allows poets to give their personal account. The Harsha 
Charita was in fact the suitable work, because it gives the 
accountofeventsofkingHarsha(A.D. 610-650) ofKanyakubja. 
Similarly Bilhana gives the life account of his patron 
Vikramaditya VI, i e. Tribhuvanamalla (A.D I 076-1127) of 
the western Chalukya dy:.asty. However, in both the works, 
the treatment of the autobiography is rather different. In the 
Harsha Charita, Bana has started with the genealogy of his 
~amily from the beginning, but Bilhana, gave his autobiography 
1? the 18th canto independently in the end after elaborating the 
life-account of Vikram a VI in 17 cantos. Of course Bana and 
Bilhana did not give personal account in ~heir Kadl;mhari and 
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Chaura Panchshika respectively. As it is said in the lyric the 
Chaura Panchashika, the 50 verses were recited by Bilhana 
himself at the hanging place where he was to be hung. We do 
not find such personal data in these 50 verses. Of course, 
intensivity of personal feelings oflove can be the cause of the 
lyric. In fact, they are revealed as the spontaneous overflow of 
the poet's intensive love for his beloved Shashikala. It was the 
proper place for any autobiographical note. Kalidasa also 
might have suffered a lot due to his separatation from his 
beloved, but it was not expressed directly in the Meghaduta. 

However, the history is benefitted by Bilhana's autobiogra­
phy and also by the biography of his patron Tribhuvanamalla, 
the Yikrama YI. 

The date of Bilhana 

. Although, he had given a vivid description of his village and 
its surroundings where he was born, Bilhana did not mention 
the date of his birth. 

Fortunately, we have got his autobiography given in the last 
18th chapter ofhis mahakavya, the Vikramanka deva Charita. 
In the beginning of this chapter the account of the rulers of 
Kashmir is given, about which we get some information in the 
last chapter of this work. We learn that there were three rulers 
of Kashmir when Bilhana flourished. They were Ananta, 
Kalasha and Harsha Deva. We learn from Kalhana that Bilhana 
l~ft Kashmir and reached Kalyana in the south, and enjoyed the 
nch patronage of Vikrnma VI of the Chalukya dynasty when 
Kalasha was reigning. His two verses can be quoted as follows: 

~ ~ ~ ~: I 

fcRrTtffu'trq;urfc ~<fi~:11 

~ ~ ft'; 1lc'9T ~~Ucfll 1 

~ ~ ~ 'o/r Fci'ifa' cilcl\11Af9 I I 

(Bilhana left Kashmir reigned by king Kalasha. Vikrama VI 
of Karna ta Desha appointed Bilhana as the vidyapati in his 
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~tate. On hearing about king Harsha's generosity, Bilhana 
regarded so much wealth earned in the south worthless.) 

Bilhana himself has informed us : 
"I ·was honoured by king Chalukya, Vikrama VI, with the 

post of the vidyapati and black royal umbrella with a band of 
mighty elephants. I enjoyed immence wealth there." 

Kalasha was made the yuvaraja in I 062. It is clear that 
Bilhana did not leave Kashmir before 1062. Or he must have 
left Kashmir in l 062 and joined the royal court at Kalyana when 
Kalasha was reigning in Kashmir. It is also evident that Bilhana 
lived to see Har::;ha Deva, son of Kalasha, who ascended his 
father's throne in I 089. It shows that Bilhana lived after I 089, 
because he says that Harsha Deva was friendly to the poets and 
hence he expressed his desire to go back to Kashmir to have the 
company of learned scholars and poets. Thus the verses of 
Bilhana and Kalhana corroboraie each other. Gairola has given 
the year of poet's leaving Kashmir as I 050. But in view of 
Kalhana's version, this year is not acceptable or Buhler has 
fixed the year between 1062 to I 065. Winternitz has given 
I 065 for his departure. 

However, to fix the year between I 062 to I 065, it would be 
better to point out a reference given by Bilhana himself While 
giving a description of his academic expedition, Bilhana tells us 
about his visit to Ohara, the capital city ofRaja BhojaofMalwa. 
From his verse we can say that before he reached Ohara, he had 
no idea of the sad demise 0f that great King. 

He lamented at the gate of the city after knowing the death 
of Bhoja, bec:iuse Bhoja had earned great fame as a generous 
patron of art and literature. Also, the poet himself had a great 
desire to seek the appropriate scat at the court of Ohara. 
Bil_hana had some preferences of his own. Like Harsha Deva, 
RaJa Bhoja also must have been preferred by him to be his 
patron. Kalhana also confirms that there were only two kings 
Le. Harsha of Kashmir and Bhoja of Ohara, who were very 
muc~ friendly to poets and gave away so much grants to them. 
~h0Ja ?ied in I 063. It is clear that the poet reached Ohara 
immediately after the death ofBhoja in I 063 or in the early days 
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of I 064. After he left Kashmir, Bilhana must have taken two 
years for his transitory tour in which he visited Vrindavana, 
Mathura, Prayaga, Varanasi, etc. Thus, we can arrive cJ,t the 
year of Bilhana • s departure from Kashmir as I 062 and not 
1065. 

From Bilhana's own account we learn that he had attained 
his full youth and proved his proficiency in the field of creative 
literature and the scholarship, before he left Kashmir. In view 
of his maturity, he was at the age of 40 or 42 when he left 
Kashmir. Thus, we can say that Bilhana was born in A.D. I 020 
or 1022. 

We are not sure when and where Bilhana breathed his last. 
After leaving Kashmir in I 062 to reach Kalyana the capital city 
of Karnata Desha, Bilhana must have taken some years. 
Vikrama VI of the western Chalukya dynasty ruled between 
A.O. I 076 and 1127. It is clear that Bilhana reached the capital 
of his patron Vikrama VI after i 076. It is true that the 
Vih·amankadeva Charita was composed by Bilhana in his old 
~ge Since he once expressed his desire to go back to_ Kashmir 
m the regime of Harsha Deva, we can say that he composed 
the last verses in Harsha' s time. Harsha ascended the throne in 
I 084. It means Bilhana lived to see Harsha in I 084, whom 
Bilhana had praised so much, but the mahakavya was 
completed in I 087 or early in I 088 in Kalyana. Bilhana did not 
mention the war expedition undertaken by his hero Vikramanka 
VI beyond the river Narmada, which took place in I 088. 

In the last verses of the last chapter of the mahakavya, the 
poet gives some frank advices to rulers in general to respect the 
poets and to remember that death is inevitable for them 
also.and they should extend the high positions in their kingdom 
to poets who oblige to make them immortal in the kavyas. He 
says that the rulers should not hate poets. It is guessed that in 
th_e end of his stay in Kalyana, Vikrama VI was displeased with 
~rlhana and all his wealth was confiscated by the ruler. Hence, 
it appears that the last verses about Harsha and his advice to 
nrlers were composed and added by the poet after he left 
Kalyana, probably in early I 088. In the verse no. l 03 oft he 18th 
canto, Bilhana simply expresses his desire to enjoy the literary 
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discourses with the Kashmirian pandits, but he had the cher­
ished desire to spend his last days in Varanasi at the bank of the 
holy river Ganga. This might have been composed while he 

was in the south. 
Thus, we can say that Bilhana left Kalyana in I 087 or early 

in 1088. He remained to hear about Harsha's favourable 
regime starts from I 084. By adding some years more, we can 
say that Bilhana probably breathed his last in 1093 or I 094. 

Kalhana came after Bilhana. He knew about Bilhana' s high 
position in Karnata Desha as the 'Vidyapati' but he did not 
know about his last days in Varanasi. The history tells us that 
Harsha of Kaslunir was assassinated in 110 I, but Bilhana did 
not know about this tragic end of his beloved king. Hence, we 
can conclude that Bilhana's span oflife was between A.O. I 020 

to 1094. 

His Birth Place : Khonmusha 

It is remarkable that Bilhana has given the description fa 
village named Khonmusha in Kashmir. The village was situated 
four kilometres from Jayavana, which is called today. as Jaivan 
and Khonmusha as Khonmuh. J ayavana was famous for the big 
Chaitya, the Buddhist stupa. There was a holy pond at 
Jayavana known after the name ofTakshaka, the great king of 
snakes. In the closed vicinjty ofJayavana, Khonmusha was the 
village where Bilhana was born. 

The king of Kashmir named Khagendra had granted to 
Brahmins two agraharas, i.e. grants oflands for sustenance. 
Khonmusha was one of them. Kalhana in his Raja 1ara11gi11i has 
mentioned the two agraharas named Khagi and Khonmusha. 

The village was surrounded by Himalayan hills. The poet 
has described it with great affinity. He says that the village was 
very much famous for plenty of merits. At this village, there 
were many sacred columns raisP-d for the sacrifices. The 
elephant-like Kali was afraid of coming to that place, because 
th_e sacrifical columns were seen like the tying posts meant to· 
frighten elephants. It means that there was no effect of Kali 
yuga on the village. It enjoyed the peaceful and calm life at the 
lap of the Himalaya The people were very much pious. 
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Further, Bilhana has obliged us with the apt infonnation 
about the origin of wonderful stories in Sanskrit. According to 
him it was this place where from, for the first time, the 
marvellous tales, fables and folk-tales originated. Khonmusha 
was the birth place of Bilhana as well as the ancient Indian 
romantic tales, which later on became the property of the entire 
country. We have the great tradition oftheBrihat-katha. Many 
a version of the same work in Sanskrit literature have been well 
received in the world. It is to be noted that although, Gunadhya, 
the author of the Brihat-Katha was at the court of Satavahana 
of Pratishthana, i.e. modern Paithan in Maharashtra, he com­
posed the work in Paishachi, the language of common people 
of the border area of the north-west region. The language is 
now called Pushtu. Kashmir dialect was then the Paishachi and 
Gunadhya must have borrowed the stock of his narratives from 
Kashmir. Was Gunadhya himself originally from Kashmir? He 
preferred his mother-dialect as a medium for hisBrihat-Katha. 
Some scholars have traced the places of Paishachi at the 
Vindhyatavi, which was the forest area at the feet of the 
Vindhya mountain. Of course, there is much diffict1lty fo locate 
the language of Brihat-Katha in a particular region, because 
the work is not available till today. Moreover, Gunadhya 
flourished in the first century A.O. at the time of Satavahana. If 
we lo~ate Paishachi in the region ofVindhya range in the middle 
ofJ nd1a, we can say that some tribes might have migrated from 
Kashmir to Yindhya in the pre-Gunadhya period. In my 
o~mion, the stock of tales also migrated from Kashmi_r to 
Ymdhy_a region along with the tribes. Bilhana only mentions 
the earliest and first birth place of such romantic tales. It clearly 
shows that the diffusion had taken place already. 

Bilhana wants to point out original place of popular tales of 
Gunadhya. He wants to say that the original pl~c~ of pop~lar 
tales was the village where he was born. This information 
traditionally came to Bilhana. We should also keep it in mind 
that Bilhana knew this tradition from which we find remarkable 
works like the Katha-Sarit-Sugara of Somadeva, the Brihat­
Katha-Shloka-Sangaraha of Budhaswamin, the Vasudem 
Hindi of Sanghad Asagani and the Brihat-Katha-Mm?Jari of 
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Kshemendra. I further suggest that Gunadhya is the name from 
Kashmir. According to the theory of riti and guna as pro­
pounded by great scholar Yamana (A.D. 800), Gunadhya's 
literary success was accepted due to the element of guna. Also 
Gunadhya might have been the literary pen name of the author 
who compiled or edited the entire folk-tales in the Brihat­
Katha. In short. Khonmusha gave birth to series of popular 
tales, which gave us the romantic characters like Vasavadatta, 
Udayana, Kadambari, Chandrapeeda etc. in their new garbs 
beautifully adopted by poets of the post-Gunadhya period. 
Bilhana rightly wants to refer to that original centre of inspira­
tion. 

Kashmir of Bilhana was not far away from the region of 
Vidyadharas, Yakshas and Kinnaras. In fact Kashmir was 
familiar with these beautiful Himalayan tribes, their folktales 
and their wonderful way oflife. It is but natural that the people 
of Kashmir were very much curious about these wonderful 
tribes. These tribes were not approachable easily, since their 
dwelling places were in the high hilly track of the Himalaya. 
This is why the events ofVidyadharas were full of wonders and 
enjoyment. The supernatural power was attributed to them to 
suit the successful heroes of their tales in the end. We are 
grateful to Bilhana for tracing the origin of such popular tales 
and this one is a rare historical evidence in the field of ancient 
Indian folk-tales. 

The village Khonmusha, being situated at the outskirts of 
the Jayavana, hc1d been under the Vedic and Buddishist influ­
ence in the Pre-Bilhana period, as Bilhana mentions the famous 
Ch~itya also. We learn from the history that Srinagar, the 
cap1ta_l of the state of Jammu and Kashmir of today was 
established by Ashoka, the Great. There was a common link 
bet~een Buddhist China, Tibet, Kashmir and the western 
regions in the ancient period. 

However, the Vedic tradition through the Pauranik cult had 
been maintained by Karkot ru - ,, ~s 1m1 -- e Kina 
Durlabha-Vardhana, who rul -~·627-649-~~ffl~ 0~ 

tee of Lord Vishnu, and B ~ was regarded as the ava 
I 'I. ... -. -~ "\. , I f""'\ "'- -
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of Lord Vishnu. Bilhana only mentions the existence of the 
Chaitya. However, Ananta, king of Kashmir, was a great 
devotee of Lord Shiva. His queen named Subhata had built up 
a big temple of Lord Shiva, on the bank of Vitasta. 

This village Khonmusha was resting at the lap of the 
Himalaya, Himavan the father-in-law of great Lord Shiva. The 
beautiful saffron and the white grapes resembling white bits of 
sugarcane were the rich products of this area. In this village, the 
learned and pious ancesters of Bilhana lived. 
His Ancesters and Parents 

Bilhana had come from a learned and illustrious family of 
Brahmin. Their gotra was Kaushika. Bilhana tells us that the 
king of Kashmir named Gopaditya had brought this family to 
Kashmir from Central India. The name of the exact village or 
town of the region left by them is not known to us, because only 
the word Madhya Desha has been mentioned. It was _a general 
practice that rulers who were the luvc;rs of an and !Jterature, 
used to invite sch~lars. artists and poets from other places. 
Even in the pre-Gopaditya period his anccslcr named king 
Khagendra had invited some Brahmin scholars to Kashmir 
from Kanyakubja after he conquered it. 

In the family, a Brahmin named Muktikalasha was born, 
who became prominent later. He had the ag11ihotra and 
possessed a very pious personality. Bilhana tells us about his 
proficiency in Vedas as under: 

~ F1 •-J/,'-lcfi11A ~ ~ 
~ ~ ~ 11": ~ Fl91Wl I 

(VD. Ch. 18. 76) 

Muktikalasha was a great scholar of four Vedas. His son 
named Rajakalasha also was a religious scholar who performed 
many sacrifices. He was an expert in all the shastras. His son 
named Jyeshthakalasha was also a great scholar ofall shastras, 
and knew the secret of them minutely. Moreover, Jyesthakalasha 
was weJJ spoken of as a teacher. He was famous for explaining 
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the commentary on the Mahabhashya of Patanjali to his 
students at the court-yard of his house. It shows his popularity 
for his apt method of teaching as well as scholarship. 

Dr. Buhler regarded that the commentary on the 
Mahabhashya, written by Jyesthakalasha was not available. 
However, Pt. Murarilal Nagar who edited the Vikramakadeva 
Charita has refuted this opinion of Dr. Buhler. He argued that 
Jyesthakalasha had neither written a commentary on the 
Mahabhashya nor it. was even mentioned so by any later 
scholar. In fact, there where some places where such teaching 
of difficult shastras used to be conducted by the scholars in 
Kashmir. Bilhana himself has mentioned twice about these 
teaching places in his work. Since students have been men­
tioned by the poet, obviously the reference is made to the 
teaching and not to the writing ofa book on theMahahhashya. 

Bilhana has given the account of deeds performed by 
Jyesthakalasha's father Rajakalasha, one of them was the 
creation of the places of such scholarly discourses and teach­
ing. 

It is quite reasonable that Jyeshthakalasha made the proper 
use of the place for teaching in the interest of students. The 
room at the house of Jyeshthakalasha could not accommodate 
all the students, hence rest of students used to occupy the 
court-yard for taking instructions from him. This shows how 
he was a popular teacher and the authority on the difficult work 
like the Mahabhashya. It is also to be seen how such places 
used to be crowded with willing students where the teaching 
was conducted by the learned teachers at their residence. In a 
way the houses were the gurukulas of those days which were 
~el~ attended by the students. Thus, the teacher used to be the 
institution itself Kashmir was the seat of Sanskrit learning in 
those days. And thus it came to be known as the Sharada Desha. 

Jyeshthakalasha was Bilhana's father and Nagadevi by 
nam~ w~s his mother. His mother was a renowned lady for her 
hospitality and piety: 

~ ~ ~ctcfil11'-{l 

w4t<qr40qfq 'cl" 71A fcf,' j cH4TIMd~ I I 
(V. D. Ch. 18.80) 
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This was the proper occasion to know the name ofBilhana' s 
wife, but he remains silent. 

His Expedition 

It was the practice of those days that a scholar, after 
completing his education upto high standard, used to leave his 
native place, not mere for fortunes, but also to establish his 
scholarship in the entire country. Kashmir was no doubt the 
great centre ofSharada i.e. Goddess Sarasvati; however, there 
were also some other centres oflearning like Varanasi, Mathura, 
Ohara etc. Some scholars in the past were well received at the 
courts of other rulers in the country. There was no regionalism, 
so far the scholarship and art of poetry are concerned. 

Bilhana followed the same practice by undertaking his 
academic journey. He has given the account of his visits to the 
great centres oflearning as well as the courts of rulers in Lhe 
country. We have already referred to the version of Kalhana 
that Bilhana left Kashmir when it was ruled by king Kalasha. It 
was A.D. I 062. when Bilhana left. 

Bilhana in Mathura and Vrindavana 

. Tl:is young scholar first went to Mathura. Here he could 
1i:11agme the romantic place ofLord Krishna with Radhika at the 
site oft he V rindavana. His victorious tour started from Mathura, 
where he defeated a band of scholars in the shastrartha. He 
li~ed the place and spent some days there. He has described that 
his fame reached in the country through his students. It means 
that in Vrindavana many a student accepted him as a gum. 

No doubt, students are the best judges. It is they who rightly 
enli~hten the people with the virtues of their teacher. Students 
are hke an umbrella with which the short comings and some 
pe~s~nal defects of their teacher are covered appropriately. 
This 1s why a student is called chhatra, i.e. one who covers the 
defects of his guru from the world. Bilhana has used a 
significant word Guna Katha for anecdotes about his virtues 
like scholarship and genius which reached the places before he 
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physically appeared there. Only his virtues are known through 
his students. A son cannot be compared with a student in this 
respect for guru's pure contribution. 

In Kanyakubja 

When he left Mathura, his fame had already reached 
Kanyakubja. He went to the city Kanyakubja (Kanouj) which 
was situated on the bank of the river Ganga. According to him, 
the city had many great mansions and houses which were richly 
decorated by precious stones. He further went to the holy place 
Prayaga. Here he granted his wealth to brahmins. It is quite 
evident that Bilhana had collected wealth by that time and he 
disbursed the same among the brahmins at the holy sangama. 
We are amused to find an imagination expressed by the poet to 
describe the confluence of the two rivers, Ganga and Yamuna. 
The white stream of the Ganga was just like a cover of the 
sword and the blackish stream of the Yamuna was just like a 
sword. 

In Varanasi 

He proceeded to Varanasi. Here, the poet speaks highly 
about the sacred river Ganga. A holy dip in the river Ganga 
washed off his sin, he had while he met with some of the bad 
rulers during his expedition. It means thus he was not happy 
when he met some rulers during his journey. It is obvious that 
he did not stay any longer in places ruled by notorious rulers. 
However he does not mention the names of such rulers. 

Bilhan~ has mentioned his meeting with king Karna of great 
Haihaya dynasty, the ruler of Dahala. King Karna had a seat in 
Varanasi also, where Bilhana was honoured by him. Karna was 
very much influenced by his recitation of poems. Bilhana also 
has mentioned that in Varanasi, in a shastrartha, he defeated 
a famous scholar named Gangadhara at the court of Karna. It 
was creditable for a Kashmiri pandit to win over a great pandit 
of Varanasi, who was famous for his scholarship. This is why 
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his name is mentioned by Bilhana. Meanwhile, he had a 
connection with well-known ancient city Ayodhya, Bilhana 
composed some poems in praise of the holy city. Ayodhya was 
the capital of Lord Rama and Bilhana paid his poetic homage 
to it. We unfortunately do not find any such verses by the poet, 
however, it is evident that there were some poems he com­
posed in respect of Lord Ra:na and Ayodhya. It is also quite 
probable that the work on Lord Rama must have been pre­
sented by Bilhana, while he was in Varanasi or Ayodhya, 
because he himself has said that he composed some good 
verses praising Lord Rama. A.B. Kieth has said that there was 
a kavya composed by Bilhana. He must have visited Ayodhya 
which was the source of his inspiration. However, "o such 
work is available. Dr. Buhler is doubtful about Bilhana's visit 
to Ayodhya. He thinks that the kavya was composed by Bilhana 
while he was at the court of the ruler of Dahala. Mathuralal 
Nagar, however, has argued that Bilhana composed the kavya 
at Ayodhya. Mr. Krishnamachariar also admits that it was a 
kavya pertaining to Lord Rama. We find some verses com­
posed by Bilhana in some collections ofsuktis. Pischel guesses 
that one collection of maxims was edited by Bilhana. He thinks 
that the name Bilhana was changed later as Shilhana. Of course 
a verse by Bilhana has been included in Shilhana' s collection of 
maxims. We are uncertain about this gesture, since we don't 
have any direct evidence to prove this opinion. In fact Bilhana 
does not mention directly the name of any such work ?fsuktis . 

. We learn from the History that Karna as ment1_oned by 
BI!hana was Laxmikarna the ruler of Dahala (Ched1 Desha) 
and belonged to the Kal,ichuri Haihaya dynasty, ruled from 
A.O. 1041 to I 075. He was a great warrior and his former 
capital was Tripuri. Later on, he made Varanasi as his second 
capital. Bilhana was honoured by him in Varanasi. The poet 
then went to Ayodhya. The verses ofBilhana which have been 
recorded in the collections of suktis are different from his 
composition on Lord Rama because those two verses were 
based on different subject's, i.e., one was based on the 
generalisation in the form ofa maxim or sukti, and the other was 
the life of Rama in particular. 
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In Ohara 

Before Bilhana reached Ohara, he had already heard the 
name and fame of Raja Bhoja of Ohara, the capital city of the 
Paramara dynasty in Malwa. He had a great desire to grace the 
court of Raja Bhoja who was known as the great patron of art 
and literature. The number of works on different shastraswere 
produced by Raja Bhoja. Obviously Bilhana _had a ~heris~ed 
desire to enjoy the learned patronage of RaJa BhoJa, which 
many a scholar and poet aspired for in those days. Bhoja was 
a successful ruler in both war and peace. 

Bilhana reached Ohara, now known as Dhar, the town 57 
kilometres, away from Indore in M.P. But alas, when he 
reached the great gate of Ohara, Bilhana was shocked to hear 
about the sad death of Raja Bhoja. Bilhana painfully imagines 
that the city Ohara addressed Bilhana through the noise of 
pigeons living in the holes of the gate-way. 

'Oh Bilhana; why did you not come to Ohara while Raja 
Bhoja was alive? He was an excellent ruler, cannot be com­
pared with any other rulers of the country'. 

The poet imagines that the city Ohara expressed sorrow that 
Raja Bhoja was not alive to honour such a great scholar like 
Bilhana. In fact, Ohara was a great centre where the art and 
literature flourished at the temple of Vagdevi. There was a 
temple of Vagdevi in Ohara, where Raja Bhoja used to enjoy 
the learned company of scholars. At present, the image of this 
Yagdevi is preserved in the British Museum in London. 

Dr. Buhler has expressed his doubt about his visit to Ohara. 
Mahavir Prasad Dwivedi, a noted writer of Hindi, has also 
followed the same opinion in the preface to his edition of the 
Vikramankadeva Charita. In fact, the verse itself tells us about 
the poet's presence at the gate of the city Ohara. Bilhana was 
P~rsona!ly present at the gate of Ohara. Thus, he was greatly 
disa~pomted at Ohara after knowing the sad demise of Raja 
BhoJ~- ~ popular verse attributed to Bhoja's friend Kahdasa 
( of his tune) expresses the feelings of Bilhana: 
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(After King Bhoja expired, today Dhara (the city) has no 
support, the goodess Saraswati has no protection and the 
learned men are broken by heart). Bilhana's expression could 
not had been different from this ofKalidasa (ofBhoja's time). 

In Gujarat 

He immediately left Dhara for Gujarat. Some how, he was 
not happy with the people's way of wearing clothes. He also 
complains about their bad language. In fact, the poet who had 
trav_elled without resting anywhere had to face some problems 
?f different languages and mode ofliving in Gujarat, which had 
its own way of life in the western region of our country. 
Ultimately, he got a great satisfaction ':"he~ he too~ the 
Darshana of Lord Shiva at Somanatha. Like m Kashmir the 
poet got the darshana of Lord Shiva in Gujarat also. The poet 
lived in Gujarat at Anhil-Patana which was the capital city of 
Gujarat in those days. ' 

In the city Patana, he was in the court of the Gurjarat 
Chalukyaraja. Karna ( I 063-1094 ), son ofBhimadeva. Here he 
presented the 'Karnasundari Natika'. Here, he must have spent 
a cons!derable period of his life. His play was staged and 
1pprec1ated at the court of Karna of Patana. 

In the South 

From here he went to Konkan region which is situated in the 
western coast of the Arabian sea. Although, Bilhana does not 
mention the famous holy temple of the Gokama Mahabaleshwar 
of the western region, Dr. Buhler said that perhaps he visited 
the place and then proceeded to Rameshwar. He saw the bridge 
of Lord Rama there. He avoided to meet the ordinary rulers in 
the south. Bilhana never compromised on choosing his master 
and shelter. He returned to Kalyana, the capital city of the 



Life 29 

Chalukya King Vikramaditya VI. In those days, tht! western 
Chalukya dynasty had acquired a prominent place in the 
country. Kalyana was also a prosperous city. The ruler Vikrama 
VI was well-known for his patronage for art and literature. 

Vikrama VI was immensely impressed with Bilhana, when 
he reached Kalyana. He was honoured in the court. According 
to Bilhana, Vikrama was a terror to King Chol a of the eastern 
south. Bilhana was very much happy to settle down in Kalyana. 
He was duly appointed as the vidyapati i.e. Director of 
Instruction of the kingdom. He was allowed to use the peculiar 
prestigious umbrella of blackish colour as a sign of royal 
honour bestowed upon him. 

Moreover, a band of mighty elephants were awarded to him. 
His patron was the ruler ofKalyana of the Kamat a Desha. His 
name was Tribhuvanamalla (A.D. 1076-1127). 

Bilhana settled down in the last phase of his academic tour. 
The fame and fortune adored the poet for many years to 'come. 
Here, he composed his famous mahakavyd, the 
Vikrama11kadeva Charita, the Chalukya King Vikrama VI 
(Tribhuvanamalla) is the hero of this mahakavya. 

One has to take into consideration of Bilhana whose 
'Vishnustotra' on the inscription discovered in 1901 under the 
debris ofMandu near Dhar in M.P. (Vide C.K.Lele, Paramara. 
Inscriptions, 1943). Th~ historian editor mentions, 'It was 
composed by Bilhana a poet and trusted Minister of the 
Paramara King Vindhya-varrnadeo of Dhar (A.D. 1160-1180) 1 

In this context, one has to see whether in his old days, 
Bilhana enjoyed the patronage ofVindhyavarma of the Paramara 
dynasty. We have already seen that Bilhana belonged to the 

1. fcH1.lc11-17_4d: ~: 
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11th century A.O. and the King Vindhyavarma to the 12th 
century. It is likely that Bilhana of the mahakavya spent his last 
days at Mandu and his son or grandson who served as a 
Minister composed the 'Vishnustotra' bearing the family name 
as Bilhana. 



Bilhana: Man and Mind 

Bilhana, in his autobiography, ~as duly given the account of his 
personality and all the merits he possessed. In fact, it was a self­
presentation ofa successful poet. Ordinarily it is a self-praise, 
but how can we ignore the fact that Bilhana was the only source 
of information about himself? 

We are happy to learn that he possessed the beautiful and 
impressive personality. He was a handsome young man of 
golden complexion. He was the centre of attraction for the 
people, men and women both. He could impress rulers with his 
excellent personality and its magic power: 

cfillfut ffi·iHl-il½_ (VD. Ch. I 8.8 I) 

As a Scholar 

We are to appreciate Bilhana for telling us frankly about his 
scholarship. From his own words, we know that after his thread 
ceremony was over, his mouth became the stage for goddess 
Saraswati to dance. Bilhana acquired the proficiency in the 
Vedas with all their angas, and also he learnt the grammar as 
discussed in theJvfahahhashya orPatanjali. He proved to be the 
master of the melodious art of hel/es-lettres. 

His wisdom was like a mirror in which every thing is 
reflected clearly. It means that he was a versatile genius. He 
defeated many a scholar in the shastrartha, because he knew 
the essence of all shastras. He also obtained the coolness from 
the Himalaya at the feet of which his childhood had passed. This 
coolness was the snowy gift from the Himalaya of Kashmir. 
~hen angry Bilhana won over the scholars, their faces looked 
hke lotuses marred with the snow. The gift was thus effective. 
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He learnt the treatises in many branches of knowledge 
including metres, grammar, astrology, shiksha and ni111kta. 
During his academic tour in the country, he was well honoured 
at the courts of rulers. When he was in Varanasi, as we have 
seen, he defeated a famous scholar named Gangadhara. He 
defeated many a scholar in the shashrastha in his life-time, but 
he never mentioned the names of those defeated scholars 
except Gangadhara of Varanasi, because the latter was famous 
for his scholarship in those days. HenceBilhana had to mention 
his name. Moreover, the place where Gangadhara was de­
feated was Varanasi, the centre of learning. It was really 
creditable for a Kashmirian pandit to defeat a famous pandit in 
Varanasi. 

As a poet 

. Along with his scholarship, he was a genius in creative 
hterary expressions also. His works have already proved that 
he was a poet of high order. King Karna ofDahala was very 
~uch_ impressed with his poetry. Many a ruler offered him a seat 
m their courts. His recitation of poems brought him great fame. 
Wherever he went, he was already known to the people. 
Moreover, he says about his kavya: 

@=TT ~ ;, ff ~: • ~ wfUFlT 
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(V.D. Ch. 18.89) 
It_ means that he was so popular as a poet that there exists 

no village, a country-side region, a capital, a forest, a garden, 
a ~entre of education, a learned or stupid man, an old man or a 
child, a woman or a man who do not read Bilhana's poetry. 

He was primarily a poet and then a scholar. He has strongly 
pleade~ the case of poets in the mahakavya. Even Lord Rama, 
according to him, owes Valmiki for his fame, because without 



Bilhana: Man and Mind 33 

the poet's efforts, the valour and power of rulers diminish in the 
dark past. A few lines are written in the history-books about 
these rulers. But the poets provide the eternal fame to them. 
Mere mentioning the name with the dates in a book of history 
is no doubt valuable, but everlasting fame has been extended 
by Valmiki, Kalidasa, Bhavabhuti, Tulasidasa and others, 
Valmiki has made Rama a great man in the society. It has 
become the inevitable force of a national culture. The history 
perhaps still would like to dig out the external evidences to 
prove the existence of Rama, but the poetry has already 
established Rama in the heart of people for ever. 

According to Dr. Buhler, his (Bilhana's) composition de­
serves to be rescued from oblivion. Though he shares many of 
the faults of his contemporary poets as their coarseness and 
their conventionalism in description, he possesses a spark of 
genunine poetical fire. He writes in the vaidarhhi riti, a lucid 
and flowing style. 

His works are known to the lovers of poetry. His drama­
Karnasundari, the lyric.; Chaura-Panchashika and the 
mahakavya - the Vikramankadeva Charita have been the 
gems in the Sanskrit literature. 

A Religious Man 

In his Vikramankadeva Charita, Bilhana remembers the 
great agraharas, madhas and temples of Kashmir with great 
devotion. The madhas were like forts and houses ofBrahmins 
as the walls which protected dharma from the hostile Kali. His 
ancestors were scholars ofVedas and the karmakanda. He was 
a great devotee of Lord Shiva. He was happy in Varanasi at the 
holy bank of Ganga. He offered his devotional tributes to Lord 
Rama als_o when he visited Ayodhya. In his mangalacharana 
he pays his namaskara to Lord Shrikrishna, Lord Vishnu. Lord 
Shiva_and_goddess Saraswati. He, however expressed his firm 
devotion m Lord Shiva: 

fcrum ~ cficjl'H .. 1.1 ~ ~ f14Ft:1.1a1q .. -( cl1l: 1 
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It is significant to note that the first stanza of his mahakavya 
starts with his devotion to Lord Shrikrishna, because in the 
mahakavya, the main sentiment is vira rasa, and the Lord 
Krishna with his sword is mentioned to indicate the successful 
wars waged by his hero Vikrama VI. However, it is seen that 
whenever any disaster comes, Lord Shiva is praised and he 
saved the king from it. 

The prominent diety was Lord Shiva. Once the king was 
hesitating to fight against his elder brother Someshwara, but in 
a dream Lord Shiva appreared and inspired him to fight, 
(VD.Ch. 6.63). 

Bilhana expresses through a character - I don't have my 
faith except in Lord Shiva (V.D.Ch. 4.58). But he never 
ignored other gods. He paid his devotional tributes to Vishnu 
and Krishna also. Like Kshemendra, he had a liberal approach 
to Shaivism, Vaishnavism etc. He composed a kavya on Rama. 
He was however very much happy to visit and to take darshana 
of Lord Shiva at the temples of Somanatha, Gokarna 
Mahabaleshvara and Rameshvara. We don't know whether he 
visited the temple of Mahakala of Ujjayini while he was 
proceeding from Ohara to Gujarat. 

He was a firm believer of dana and he practised the same. 
According to him a house-holder is like a tree of dharma and 
his children are the fruits. Alas! we don't know whether the 
poet himself was blessed with these fruits or not. 
. He always mentions of yajna and yaga. From his descrip­

tions about beautiful ladies we can say that he must have 
enjoyed the youth. But he followed the traditional religious 
practice also. He was a poet first and then a man of devotion 
to god. 
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A Philosopher 

No doubt, he embarked his academic tour to conquer the 
scholars and to establish himselfas a poet in the country. When 
he left Kashmir he had some motivations. However, like other 
shastras, he was interested in the darshana shastra also. With 
great pride he tells us about his proficiency in the shastrartha. 
Sometimes he is too much self-centred. But, it was the 
beginning of his conquest. Even when he was on tour, he had 
shown his some sense of detachment for the wealth. He 
disbursed his entire earning to Brahmins at the holy Prayaga. 
While giving away the dana, he possessed the self-confidence 
and also never cared for the wealth, in spite of the fact that he 
had to undertake the journey further. This nature of sacrifice 
sprang up in his old age. In his concluding verses of the 
mahakavya we read his excellent thoughts when he confesses 
for the first time. 

'I have gained some favour and a bit of wealth from the 
rulers. I studied a little part of shastras and defeated the 
adversaries in the disputes. In fact, I did wrong things due to 
my lack ofreal knowledge. Now, I am for the knowledge oft he 
Brahma and pining for the Ganga (V.D. Ch. 18, 104). 

In the last days of his life, he had achieved the real knowl­
edge himself. (~1-JH'1craU;g:tlflWl 18, 104) 

His advice to rulers is also remarkable; Oh Kings, do not 
disrespect poets. He emphasised on the vanity of the wealth, 
which cannot be enchained. (fflln ;,- ~~ ~: I 8, 106) 

According to Bilhana, in their old days the pious persons 
practice the yoga, detach themselves from the sensuous life and 
live at the sacred bank of Ganga. Like Kshemendra I and 
Rajashekhara2 Bilhana aspires to spend last days of his life at 
the Ganga. 

He was a wandering poet, who obtained a great store of 
experience to his credit. He had a vast property earned in 

(
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Kalyana and was ultimately satisfied with whatever he earned 
and turned to be a real man of philosophical thoughts in his old 
age. Like Rajashekhara, Bilhana was also a wanderer. (~:) 

Perhaps both Rajashekhara and Bilhana got no proper 
treatment in the south, and earnestly wished to spend their last 
days in Varanasi, or they naturally preferred Varanasi to any 
other place. 

His Nature 

No doubt, we read his mahakavya, we find him a proud man 
of high intellectual power. He speaks highly about himself, his 
achievements. In true sense, h~ had to express about his virtues 
well established everywhere. It is somehow justified when he 
tells us about his homeland, birth place, family, ancestors, 
physical handsome appearance and goldy complexion, his 
scholarship and his excellent poetry. Of course he never cared 
for any one. In the play, Karnasundari, he introduces himself: 

Bilhana is like a tree of India's paradise which has got its 
roots in Valmiki, Vyasa and Kalidasa, now is blooming with 
flowers and fruits. he got the inspiration from great poets.' 

He was a pandit, but he was keenly interested in appreciat­
ing valour and warfare. The first verse of his mahakmya 
reflects this aspect when we find the sword of Lord Krishna is 
mentioned. Perhaps this was the reason that he composed the 
mahakavya on Vikrama, because the latter was really a great 
warrior. In a kavya-style, he describes how king Chola ran 
away when he was defeated by Vikrama: 

~ ~ fr1RPld\11-1 
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<ff91 «11lfc!IGM<1ld-1f1lf I I (V.D.C/1. 3.66) 

The Chola king had to run away, as if, when he drank the 
water without a pot, i.e. by mouth, from the brook like a beast, 
the land is now mother for him, and as he cannot enjoy mother-
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like land he left her. Bilhana was very much interested in such 
far fetched ideas. 

He was a firm believer of fate. He believed that there was a 
great role of destiny in his life. Bilhana was under the influence 
of the medieval notion of fate in life. He says : 

~ fi Slfa~tis:tllf: (V. D. Ch. 10.62) 

However, he was not a slave of the fate. He left his beautiful 
home-land to conquer and not to yield. It was a great risk for 
a man of far northern region to establish in the south. He had 
the confidence within himself. He only accepted the power of 
the destiny, because he had earned a lot of experience and he 
had to accept it as a governing power oflife. 

Regarding sinful actions ofSomeshwara, brotherofVikrarna, 
he says, the destiny cannot be broken. 1 

Of course, Ramchandra Sharma in his commentary on the 
Vikramankadeva Charita says that Bilhana was proud by 
nature, but it is to be seen that he was not arrogant nor he 
abused any one. On the contrary he is modest when he regards 
that his scholarship is due to the dust of the lotus-like feet of 
goddess Saraswati. (V.D.Ch. 18.83). 

We can very well remember the expression of Kalidasa 
(Abhijnana Shakuntala): • 

'm ~fclaaw1i mnuT ~ ffl I' 
He could be proud for inferior poets, but he was very 

modest. In the beginning ofhis mahakavya, ht- says: His kavya 
may not contain any rasa, but will be respected as it is the life 
ofVikrama. To convince the readers he says that even the clay 
of Ganga is placed on the head by people. 

It is remarkable to note that his pride was concealed with his 
success in life. Also in the end of his life, he was inclined to seek 

I. ~: ~: ~~: ~-~cl <€@: I 
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the knowledge ofBrahma. No wealth and honour nor position 
could ultimately give him the permanent rapture or ecstacy of 
alma. In devotion to god, he realises the essence of life. 

Views About Poets and Poetics 

According to Bilhana, poets are expected to acquire profi­
ciency in creative art of poetry. He mocks at the incompetent 
poets who enjoy the pride of new genius in the company of 
fools, but they are miserably exposed when they face the poets 
of high merit. The poems and the saffron are the twins in 
Kashmir. The learned poets can only understand the beauty of 
sentiment of Bilhana's poetry, while others will recite it only 
like a parrot. He advises the poets to understand the beauty of 
his poems. 

His twin verses are often quoted in which his alarming 
advil:e to poets is given: 

"Oh poets; be cautious about the theft of your kavya by 
inferior poets. However, you should not worry about the 
plagiarists, because there is no loss for brilliant poets (who 
always produce excellent poetry) For instance, the people 
have been extracting plenty of gems from the ocean, but even 
today it is called as Ratnakara, the store of gems". 

He mocks at the ordinary poets who pretend to be the 
masters of genius. The stupid poets cannot elcipse the real 
poets. He confirms his statement saying that water can extin­
guish fire, but not the illuminating flash of gems. (VD.Ch. 
1.18). 

It is a painful experience of Bilhana that he found some 
inferior poets who could not appreciate his poetry ofhigh order 
( 1.23 ). 

The most appreciable part of his views on the poets is 
expressed in the verse : 

!lthl\Ffl~OI '!(IOI flfa-~: Qflltllcil--l: ~ I 

~-Mfc:acfiJ-"j,c/ilH ~ cfi1~a1ctil1--1°sfl1H 1 1 

(VD. Ch. 1. 15) 
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Any deviation from the old style can be appreciated ifit has 
plenty of poetical charm. 

In fact, Bilhana has given a remarkable view on the aesthetic 
value ofa poetry. It is to be noted that he firmly believed in the 
originality in poetry. No blind imitation of previous poets will 
give any credit to a new poet. He has to create something new 
in the poetry. Bilhanagives us his firm view in favour of the high 
order. This~means -i:ll-kt_fa which should be created with apt 
presentation of "TTf, "T1f, ~ etc. According to Pandit 
Bharadwaj, the~ here is not one of the virtues of poetry, but 
it means the charm of poetry. This is the essence of poetry 
according to Bilhana. This new approach ofBilhana towards 
the literary criticism should be mentioned here with apprecia­
tion. His advice to young poets deserves proper attention even 
today. 

Bilhana had a great sense of the principles of Sanskrit 
poetics. He praised the best type of vaidarhhi riti as und_er: 

~: >'_:lc:\Oll~d8-I 

~: I 

~: t_faril~~fa 

~:~II 

It is evident that this Kashmirian poet was very much 
influenced by Yamana, the author of the Kavyala11karasutra, 
who was a great Kashmiri rhetorician (A.D. 800). 

Bilhana referes to the chilrokti, i.e. the ornate poetry which 
is beautiful due to rasa, a/ankara etc. 

However, he is quite conversant with the dhvani theory of 
Anandavardhana. He says, 'the learned poets who understand 
the beauty of the vakrokli and follow the path of the rasa­
dhvani in poetry can understand my poetry very well'. It means 
that he equally respects the element of the vakrokti as the 
essence of alankara (~ ffi ~: cfi!SMcfilD s ~ fcr-:n) as 
pointed out by Bhamaha. In the same verse he mentions the 
rasa-dhvani propounded by Anandavardhana as the soul of 
poetry. 
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One can observe that Bilhana, who flourished in 11th 
century A.D. in Kashmir, knew the development of Sanskrit 
poetics upto Anandavardhana, but he did not attach so much 
importance to rasa-dhvani as the alma of kavya or assign no 
secondary position to vakrokti or chitrokti as such. It seems 
that, like Yamana («H4'1-1Mcfil (:) Bilhana accepts the saunda,ya 
or the beauty as the essence of a kavya. However, he speaks 
high of those who follow the path of the rasa-dhvani. There is 
no conflict between the~ and the 1:tf!:AR: 

He believed in the creative capacity of great poets. He 
bothered if any person not having any aesthetic sense did not 
Tlke the genuine kavya. He emphasised on the \fim\lcfi4' i.e. the 
excellent poetry as the outcome of poet's genius. He discards 
the trodfm track of outdated pattern in poems. He further gives 
his appreciation to vyutpatti, i.e. the new expression in poems. 
One has tb salute Bilhana for his appreciable approach to 
poetry and for his advice to adopt the new trend in poetry, in 
those days. 

About Rulers 

We have seen how Bilhana has paid great tribute to kings of 
Kashmir. He also found an ideal hero in the character of 
Vikrar:na VI. He has expressed that his kavya will be accepted 
for V1krama's heroic deeds. He speaks highly about the 
dynasty of the Chalukya kings of the south. 

It :,,vas the fuedal system prevalent in India and the states 
were independently ruled by the rulers. The word of the rulers 
was the final order to be accepted by their subjects. . 

~bviously poets were generally patronised by the rulers tn 
their courts. There was nothing wrong if some poets were 
honoured in the royal courts. However, it could be examined 
that how far the poets were right in choosing their patrons. 
Especially this examination.was necessary in case of best poets 
offering the rulers the permanent place in the history of Sanskrit 
literature as the heroes of-their kavya. Ifa wrong choice due to 
some allurement was made by the poets, the benefit might go 
in favour of such ordinary kings, but not in such a poet. 
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According to the Sanskrit poetics, a brave a11d noble minded 
person (UTT1"G"@) should be the hero of the mahakavya. A poet 
finds these qualities safely in the legendary or pauranic figures. 
But for an epic poetry, poet must be true to his inner self. Mere 
kingship was not sufficient to be the hero of a great kavya. He 
must be tin: and~ bold enough and noble-minded also. 

In Bilhana's case, we can safely say that he had chosen a 
right hero for his mahakavya. Fortunately we know his psycho­
logical approach towards-the rulers in general. He never abused 
any ruler directly. However, he has expressed hi3 displeasure 
about some of the rulers in his kavya. He mentioned only about 
some notorious rulers while describing Bhoja as an ideal king. 
He kept himselfaway from ordinary rulers. He wanted to meet 
an ideal king and ultimately he got Vikrama Vl in the south. He 
felt sorry for meeting bad mlers in life and got rid of the sin 
when he had the darshana at Somanatha in Gujarat. 

About Women 

He was silent about his wife, although he mentioned the 
name of his mother. He was a typical medieval poet who 
accepted to be called as a poet of romantic verses like the 
Chaura-Panchashika in general,but Jid not want to expose his 
own events with any beloved if!, particular. In fact no autobio­
graphy is complete without such informations. 

However, he presented the picture of the queen Subhata. 
But he did not mention the name of the queens of King 
Someshwara, (VD. Ch. II). The queens are known to the 
history as Chandrika Devi, Mailadevi, Leeladevi, Hoyasc1.ldcvi 
and Ketaladevi. The mother of Someshv.-ara and Jayasimha 
was Vachadevi. They are not mentioned by name. Every king 
observes to be mentioned by name, but not a queen. However, 
the name of the princess of Karhata (modern Karhad in 
Maharashtra) is mentioned, because she was the princess 
whose hand was given to Vikrama VI in the swayamvara She 
was Chandralekha. He is silent on women of the ordinary class. 

It seems that there was no practice of mentioning the· names 
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of young women of the society in literature, unless they are the 
heroines. 

A Harbinger of the Cultural Unity 

To sum up, he was a great harbinger of our national unity 
at such a crisis when the Indian rulers indulged in fighting with 
each other in the country. The· poet carried the message of 
culture in the larger interest of vaiues of life through his 
presence and presentation. Bilhana had never adopted a paro­
chial approach towards life and literature. He preferred to stay 
in the roya! court, but Mever abused any ruler by name publicly, 
though he was not happy with some of them. Also, he 
maintained his status as a poet and a scholar in all circum­
stances. This poet of Kashmir became the symbol of India's 
cultural unity, and hence wherever he went, he was respected 
in spite of quarrels and fightings amongst the rnlers. In those 
days though India was divided politically it was culturally 
united. The credit goes to poets, artists, saints and scholars 
who had made a remarkable contribution to strengthen the 
unity of India by presenting their works of high order. The 
sublimity of a poet gives him a high position, not only in the 
contemporary society, but also with the larger interest of 
cultural unity in the country for ever. Bilhana stands true son 
of the soil. 

His Love-Story 

In the traditional system of Sanskrit learning in India, 
Bi_Ihana has been regarded as a romantic poet, especial!~ by the 
teachers of poetry and poetics. There are works hke the 
Bilhaniyam, the play written byNarayana Shastri on Bilhana's 
love-affair. The story ofBilhana' slave with a princess has been 
narrated, but the work entitled as the Cha11ra-Pa11chashika 
does not give the name of that lover. However, the JJc111chashika 
is attributed to Bilhana. The story is narrated in the Hilhaniya­
Kavya and the Hilhaniya-Charila as under: 

In Gujarat, there was a king of Anhil Pattana named 



Bil/1a11a: Man and Mind 43 

Vairisimha. His queen was Sutara, the daughter of king of 
Avanti. They were blessed with a daughter named Shashikala. 

In dee course of time she became a beautiful maiden. She 
was renowned for her beauty. Royal parents were anxious 
about her education. At the same time, the poet Bilhana 
reached Anhil-Pattana. He was brought to the king by the royal 
priest. The king was very much pleased to find him at his court, 
because Bilhana was a great scholar and a poet. The king was 
very much influenced by his poetry. The ruler awarded wealth 
to Bilhana and appointed him as a teacher for his beloved 
daughter princess Shashikala. She was an intelligent girl, and 
as desired by her father, within due course of time, she learnt 
Sanskrit and Pra,krit literature from Bilhana. 

Once as usual Bilhana was teaching Shashikala, there was 
a beautiful and delightful atmosphere created by nature with 
flowers decorating the palace. Bilhana was a young handsome 
man of great virtue. Shashikala was attracted towards his 
excellent personality and intellectual ability. She fell in love 
with Bilhana. Her lovely expression inspired the poet also. He 
equally responded to her romantic state of mind believing that 
the girl was the wife in his previous birth. He married her 
secretly in the form of gandharva marriage. The young couple 
enjoyed the conjugal love in a pleasant mode of romance. Some 
days passed in great rapture~ After some days, this love-affair 
was detected by servants working in the palace. The king was 
informed. He was shocked to hear this and ordered to hang 
Bilhana. Accordingly Bilhana was brought to the hanging place 
for execution. He was asked of his last desire. He was also 
asked to remember his favourite deity. But Bilhana was not 
afraid of death. He recited his poems in which he said, "Even 
now I remember that beautiful princess Shashikala only". He 
remembered Shashikala and recited fifty verses in which his 
erotic experiences were described. The intensive love for the 
princess was the evidence of Bilhana's integrity and aflinity 
about the princess. The Cha11ra-l'a11chashika is the work of 
these 50 verses. 

Meanwhile, the king heard about the sincere love as ex­
pressed by the poet for the princess. Supprn1ed by others the 
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king asked the killers to release the poet. He gave the hand of 
his daughter Shashikala to Bilhana along with wealth, villages, 
elephants, horses, etc. It means the poet was a thief who 
secretly got married Shashikala and finally, when was to be 
hanged, recited 50 verses. In these verses his secret romantic 
games were expressed. In a different way, a similar story has 
been told in the work Raha.i;ya Sandarbha with a different 
name of the princess. The story is as under: 

There was a king named Madanabhirama ofLaxmi Mandira 
who appointed Bilhana as a teacher for his daughter princess 
Yamini-Purna-Tilaka. Just to avoid any undesirable attraction 
between the teacher and the taught, the king was clever enough 
to make a special sitting arrangement for Bilhana and his 
daughter, so that they may not see each other. Bilhana was told 
that the princess was suffering from leprosy and the princess 
was told that the teacher Bilhana was a blind man. A curtain was 
placed between the two. The teaching was going on. In due 
course of time the princess became very much proficient in 
literature. Once in the evening, when there was a full moon in 
th_e sky and the atmosphere was very pleasant and beautiful, 
B1lhana recited his poem as under: 

(The lotus flower's life goes waste ifit has not seen the full 
moon) 

The Princess, who was behind the curtain, was surprised to 
find that her teacher could see the moon. She at once replied 
completing the verse: 

(The life of the moon is also in vain if it never touched and 
delighted the lotus-flower) 

We find this verse no 32 in the Tf-~-~. the prefix 
to Bilhana's 50 verses. 
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The princess could know the fact that her teacher was not 
a blind man because he minutely described the full moon and 
she felt offended with the wrong information given by her 
father about the poet. In reply to Bilhana's aforesaid incom­
plete verse, the princess also completed the verse by saying that 
the moon's existence is in vain if he does not see and touch the 
lotus. She removed the curtain and saw Bilhana as a young and 
handsome man. After some time their love developed which 
was later on known to the king. He got angry with Bilhana and 
ordered to hang him. At the place of execution, he then 
remembered his beloved and expressed his love in 50 verses. 
This was called the Chaurapanchashika. 

Dr. Buhler does not accept this love-story of Bilhana as 
authentic. Bilhana himself does not give any indication about 
his love-story in his autobiography. However, the work is fu11 
of verses, which gives description of the erotic enjoyment with 
his beloved girl, is attributed to Bilhana. Some of the scholars 
think that a poet named as Chaura might have been the 
composer of this work. But there is a great tradition of 
attributing this work to Bilhana. We are uncertain about the 
place where this secret love ofBilhana took place. Was this the 
reason for the royal displeasure with Bilhana in Gujarat? 
Krishnamachariar refers to a story which is told of a poet 
Chaurasundara in the Bengali version of the Chaura- · 
Panchashika which is attributed to a poet named Sundara. 

It has been pointed out that Bhoja quotes two verses of 
the· Panchashika in his Shringara-Prakasha and Jakkana, a 
Telugu poet, in his Vikramanka-Charita praised Bilhana and 
Chaura distinctly. It shows that they are not identical poets. 

The introductory part giving in details of the story must be 
a later addition. Vairisimha, in the story is the father of 
Shashikala, but this ruler of Anhilwad died in A.D. 920 and 
hence did not exist at the time ofBilhana (11th century). It is 
also probable that in his old age, Bilhana avoided to tell us about 
his love-affair of the youth in his mahakavya. His 50 verses, 
however, confirm thepro-shringara mind ofBilhana. There is 
a great tradition about these 50 sh/okas as composed by 
Bilhana. 



Play and Lyric Poetry 

Before he composed his mahakavya the Vikramankadeva 
Charita, Bilhana had presented the play Kamasundari and the 
lyric poem known as the Chaura-Panchashika. 

Karnasundari 

Bilhana had produced the play Karna.mndari of four acts 
and is called as natika according to the Sanskrit dramaturgy. 
It was published in the Kavyamala series No. 7 in Bombay. It 
was written by him when he was in Gujarat, at Anhilwad where 
he was the court-poet at the court of King Karna-Deva 
(AD.1064-1074). 

For the first time, theKarnasundari was staged at the Jain 
temple of Shantinatha in Anhilwad on the occasion of the Jain 
festival of Saint Rishabhanatha. The secret love of King Karna 
with the heroine, Princess Viayadhari, is the basis of the plot. 

According to Winternitz, the play was written between 
A.O. I 080-1090. But it seems that the play was not written after 
A.O. I 076. Because Bilhana after he left Gujarat, joined the 
court ofKing Vikra;,,a VI ofKalyana in the south. The reigning 
period ofVikrama is fixed from AD. 1076 to 1126. Therefore, 
the date of the play Kamasundari can be fixed before AD. I 076 
Moreover, Karna ruled upto A.D. 1074. After he left Gujarat 
probably in I 073 or I 074 Bilhana must have taken two to three 
years to reach Kalyana ofVikrama VI. Thus we can say that the 
play was written in A.D. I 073 or so. 

The play deals with the plot of the marriage between king 
Karnadeva Trailokyamalla ( I 064-107 4) of Anhilwad of Gujarat 
with Vidyadhari. The hero Karnadeva is the son of 
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Bhimadeva. 1 Karnadeva was the father of famous Chalukya 
king Jayasimha Siddharaja. 

The plot resembles with that of the play Ratnavali. Like 
Yougandharayana, in this piay also Sampatkara is a clever 
minister of king Karna. He managed to unite king Karna with 
the heroine Vidyadhari. 

The king had seen the heroine Vidyadhari who ascended 
from the heaven on the earth at the royal garden, leelavana. 
Bilhana has sumarised the plot in a verse: 

fc! {I I tll.. r~ffFl i ~ 

~ "9ftuw:f ~: I 
i1 lcj9'4 q 1fzfa.~c=11ofa; iofil r~: 

tlll;ll\J"4Jf;l '191';14lTiciAld I I 

At the first sight, Karna fell in love with her. He reached the 
resting canopy of the garden with vidushaka, and again saw 
Vidyadhari who was looking at him with a side-long glance. 

King reports a dream he had about a beautiful girl who 
fainted at several times and she wanted to commit suicide. King 
prevented her assuring to fulfill her desire,but she disappeared 
and the king did not know where she was. 

In the night, the head queen of Karna he~rd the words 
spoken in the sleep from Karna's mouth and came to know 
about his love with Vidyadhari. She got angry. 

When Karna reached the garden, he saw a portrait of the 
heroine. He at once recognised and described her: 

~ cfH--1 ""1 c-c\,.-j cfic-1 ~ i"?l i:,u'itm c'f]~: 

'-JJffi1Tcfi;j4fc!G!Rl'11.""{Gil"UfTT ~ I 
~ fctGc-1,cfi~FFl9;1\"rd 

~ wr mwrm fcl~srk~i:fi:11<11 1 (Ks. 1-1 s3) 

1. Vimal Shah. the miniskr of Bhimadcva 1, Solanki nilcr of Gujarat built up a beautiful 
Dilwara temple witli marble stones at Mount Alm. 
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At the same time, the queen appeared there. She saw the 
portrait and camt! to know that it was the portrait ofKamas;mdari 
who was under her care. The angry queen at once left the 
place. 

Karna tried to persuade the queen, but in vain. For a change, 
he went to see the pictures painted at the Tarangasha/a, but all 
of them were already erased by the queen. Then he went to the 
leelavana for the recreation, and there he saw the heroine in a 
pond with the lotuses: 

~ cfilv-il1'!j,l-~l-P4,9;ofli, I 

cfclf¾c;N 11i:P-!I1til cJi1:UT 

~ 'Jj,il\lklf¾kll-!'1l-!dr I I 

It means that the heroine was absent minded due to her love 
affair and could not see the real jar. She touches the reflection 
of her breast in the water mistaken for jar. This is a figure of 
speech- ~1f..a1-Jli 

After taking bath in the pond of lotuses, the heroine went to 
the canopy of creepers with her girl friends, where the king was 
hiding himselfbehind the bushes and secretly heard the dialogue 
of the girls. When the king heard the verses of heroine 
expressing the love for him, he was very much pleased. The 
heroine fainted due to her agony oflove, the hero immediately 
came out of the bushes and went forward. At the touch of the 
hero, heroine opens the eyes. Vidushaka and heroine's girl­
friends wanted to leave them alone, but at the same moment, 
the queen came down there. They had to disperse. This reminds 
us the episode of Shakuntala and Dushyanta presented in the 
Ahhijnana Shakuntala by Kalidasa. 

~he queen managed a plot to deceive the king in his love­
affa1r. She herself wore costt:111es of the heroine Karnasundari 
and ~er companion become the girl-friend of the heroine. The 
meet mg of the king with the so called heroine was arranged. 
The king received the love-letter. King then eagerly went to 
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meet his beloved in the night. No sooner he embraced her, she 
turned to be the queen. The king was ashamed. 

Again the queen managed to play a foul play with the king. 
She told the king that his marriage is arranged by her with the 
heroine .. The king was rejoiced. The moment of the marriage 
came. But this time, she was <lubed by her own plan. She had 
asked the son of her sister to act, wearing woman's costumes 
to appear as a bride, i.e. Karnasundari, but actually she found 
that the marriage was taking place with the actual heroine 
Karnasundari, and the s0;1 of her sister was roaming out of the 
wedding hall. Her plan failed. It was a costly affair for her. She 
exclaimed .... -3Wl I ~~ffl 13® l-11t:lc-l-£i cf'ilR. 11c:cJ,fl.1 I and the 
queen said I am deceived so much. 

The king was happy. The conspirators were successful in 
getting this wedding ceremony celebrated with the efforts of 
the queen herself. 

The plot is historical and the poet himself was in the court 
of his hero-Karnadeva. The h';!roine Vidyadhari reminds us 
Bilhana's birth-place Kashmir where the tales of Vidyadharas 
were popularly narrated. In fact the heroine was a princess of 
king Jayakeshi ofKarnataka, but is presented in the play as the 
Vidyadhari. 

In the end of the play, we learn the important historical event 
of the victory by king Karna over Garjan, i.e. Muhammad ar 
Mahamood ofGazni on the bank of the river Sindhu. Kama was 
called as the Garjanadhiraja. 1 

Generally, critics have pointed out that in this 11atika, the 
influence oftheRat11amli ofHarsha, the I "iddhashala-Hlu11!/ika 
of Rajashekhara and the plays of Kalidasa can be identified. 
However, the plot is independent and the general pattern of 
dramatic actions on the stage wa~ rather common upto a 
certain extent. It is to be noted that humour created by the two 
intrigues planned by the queen is Bilhana's own achievement. 

But, instead of the plot, the verses in the play became 

I . 'F91 ~~ fcf ~ \Mi'!; { -
m Fciv,~,f-i::a11-'.'J,(IG1m-w-;11--1: '2:fucin: %1": 11 (K.S. 4.22) 
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prominent. In place ofa playwright, he preferred to be a poet. 
So many verses sometimes mar the activity on the stage. 
However some lyric poems like the following one are 
noteworthy : 

ll'dl {I {~O~SN H~9G'1lfql~i!C1-,;i!~!TT­

~ ~1aq;1q;1w-11sc:~/lfilc-l:!i(~~e1Rl 1 

'ma'~~ f{e1"lcfiGktll-ltl 

i¥c1H-l'di';-iS-lll-i,1c-M--1"1 ~ cfi{:S-JTI~~I: I I 
"' "\ ...:'.) " 

The heroine has, with her agony of separation from the hero, 
intensively and truly expressed her love in seven verses. It 
creates the ornate poetry along with the lively and lovely 
sentiment of the vipralambha shringara in these verses. 

This natika was staged at the Jain temple in Anhilwad. It was 
again a liberal approach to such plays and poems of the 
shringara rasa which was the part of a religious festival, duly 
permissible and permeable, as it reminds us to such romantic 
performances staged at the temples ofKashmir. Bilhana enjoyed 
them in Kashmir and in Gujarat also. The dialogues are 
consistent to the characters, but they are mostly in the verses 
and do not allow the audience to appreciate the true conversation 
expected to be in the prosaic simplicity. It is said that Bilhana 
never cared to follow the rules of the dramaturgy. The dialogues 
are simply to be heard, but they do not impress with the 
dramatic art, because they are without any action. He could not 
maintain the balance ofappropriateness between the gadya and 
the padya. The dialogues in verses are unnatural. Generally, the 
lyrics which appear in a play with tender fancy are appreciated, 
but not at the cost ofa plot demanding the uninterrupted flow 
of events. Thus, the drishya element may not be eliminated in 
a drishya-kavya. 

However, for a lyric we may not attach so much importance 
in a play. TheMeghaduta does not contain a full story. It is a 
natural expression of a poet's fancy. That is all. But, the play 
requires the balance between the plot and the poetic free 
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expressions. Bilhana in the Karnasundari is more inclined to 
lyrics. 

Kamasunadari composed her verse in Prakrit, but her maid 
servant writes the verse in Sanskrit. 

According to Sanskrit dramaturgy, no scene of an embrace 
of any young couple is premissible, but Bilhana allowed the 
scene of Karna embracing the queen on the stage supposing 
that she was Karnasundari. As if, according to Bilhana, the 
restriction of any embrace with the heroine was objectionable, 
and not with a wife.like the queen. But the king had no idea 
about the queen with whom he was embracing. 

It is the only one play that Bilhana produced, probably in the 
year AD. 1075. The play gives us the information about 
Karnadeva' s victory over Gazni. Karna flourished in 
A.D. 1064-1094. Some scholars say that Kamasundari was the 
princess Mayanalla, daughter ofKadambavansha of the South, 
whom Hemachandra in his Divy(lshraya Kavya (9th canto) 
described in about 84 verses. 

Bilhana has also paid his tribute to the Jain god Jina, in the 
nandi verse of the play. We can see the harmony between the 
Jainism and the Vaishnavism in those days. The beautiful 
images of Lord Vishnu and other deities have been carved at 
the Dilwara temple ofJain gods in Mount Abu. This temple was 
built up by Kamadeva's father-Bhimadeva in A.D. 1035. The 
Dilwara temple ofMount Abu and the staging ofBilhana' splay 
the Karnasundari at the Jina temple in Anhilwad (Pattana) 
confirms the harmony between the sects in India. 

The occasion was the celebration of the Jain Tirthankara-I 
Rishabhadeva J atra Mahotsava and it was inspired by Karna's 
Jain minister-Sampatkara. (known as Sanat Mehta). 

In the Kamas1111dari, the statement of Bilhana in the 
following words, "B"m ll: 1Wl cfilk1G.l'--iclil'--ii ~: "BTS'9;TT 
shows that Bilhana had set Kalidasa before him as his ideal 
poet. The play shows the influence of other poets also. 

This play was his first presentation while he was in Gujarat. 
The characterisation in the play sustains the main rasa shringara. 
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Bilhana's selection of the plot of king Karnadeva's love­
affair reflects poet's inclination towards two elements, one is 
poet's inclination towards the element oflove and the second 
is his mind to choose a hero of real life, i.e. Karnadeva of the 
Gujarat Chalukya dynasty of Anhilwad. His historical sense 
again has emerged in his mahakavya, the Vikaramankadeva­
Charita in which he had chosen the hero from the real life, i.e. 
Trubhuvanamalla ofKarnata Desha known as Vik.rama VI. 

The Chaura-Panchashika 

While giving an account ofBi!hana's life, we have seen how 
the episode of his love-affair was not the talk of the town only, 
but also of the age. The entire Panchashika literature confirms 
the popularity by the fact that these original 50 shlokas have 
been revealed from time to time by both the teachers and the 
lovers of poetry. There are three recensions-Bengali, South 
Indian and Kashmirian with some different versions. Winternitz 
says that 'this great difference of recensions is in any case, a 
proof of extra ordinary popularity of the poem in India.' 
Krishnamachariar comments that in India, even today, the 
poem is liked by so much that no Indian child fails to commit 
to memory at least some of theses stanzaas. In the West people 
will not like to place the poem in the hands of young persons. 
In those 50 verses, only the recollection of poet's love-making 
has been expressed at a critical moment when the royal 
executors were to hang the poet for the secret love with 
Shashikala, the daughter of the king. 

There are some editions of the Panchashika, of which one 
or two are noteworthy. The edition published by the National 
MusP.um, New Delhi 1967 presents the 50 verses with the 
beautiful medieval paintings depicting the love games played 
by the poet with the princess. Like Bilhana's poems describing 
the amorous pleasures with a princess, the painter also presented 
the sensi..;ous pictures in this recension. This picturesque text 
is a beautiful work of love-lyrics with original paintings. The 
work is edited by Leela Shiveshwarkar. It contains 18 colour 
plates in which the events of the text are illustrated. 
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According to Leela Shiveshwarkar, the Bilhana--Charita 
and the Bilhaniya-kavya seem to be identical and the text 
appears with the titlepurva-peethika (the northern recension), 
and the Bilhana-Charita purva-Panchashika. 

C. Shivaramamurti observes that the lyrical charm of the 
Panchashika makes it appropriate for delineating the ideas 
with colour and brush. It is indeed a great service to Sanskrit 
literature that patrons of painters, facinated by the poems, have 
encouraged them to illustrate texts. It is further observed that 
'the composing religious literature in miniatures was more an 
expression of piety than appreciation ofliterary beauty. In fact, 
the lyrics like the Amarushataka, the Meghaduta and others 
need to be presented through the fine art'. It is rightly said that 
'illustrating a delightful medieval Sanskrit lyric throws 
considerable light on an important school of painting.' 

S.N. Tadpatrikar's edition of the Panchashika with the 
introduction and the translation is appreciable. The titles of the 
work have been mentioned by Aufrecht. "'91 .()~,1_aq,,.'c!1r.l1cfi1, 
usuallycalled '9,1(9_,.'91Nlcfil, also flilc:-e.;01q_,.iJ1f~lcfil, and 
~1Nlcfif11-4v-'91Nlcfil, kavya by Bihana." 

The editions with different prefixes give the whole love­
story in Tad patrikar' sedition. Versions in the appendices I and 
2 are under the title 1i,<f-~ which gives the northern vers!on 
(I), and Rct1°1'9Rci-~-~ which gives the southern version 
(2) of the life of the poet. 

The editor refers to the Mss. material, which reveals the fact 
that this small piece of 50 verses is found in these recensions.• 
and it is strange to say that, a comparison of these shows us that 
only five verses are found to be common to all the three. The 
verses are in numbers 1,2, 11, 12 and the last 50, according to 
the N. recension given by the editor here as the main text, which 
is the one followed by at least one of the commentators of 
which Aufrecht mentions four. 

The commentary by lfOT4'fu is fcic-11Rl-i11-f-c1-aci(c\ilPi;;cfil 
(Ms. No. 437/1884-87). 

It shows how the commentator accepts the popularity of the 
work among gay people (fc1c-11ru-i1-4) . The Kashmiri recension 
is in the Sharada characters. 
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The Ms. of Madras contains the Southern recension. This 
recension is divided into two parts. The~-~ consists of 
the 100 sh/okas given in Appendix of the edition (No. 2) and 
4 shlokas of the main 9o-i.11Glcfil text. Then comes the 
"3"m-~ beginning with ffi ill~. the first shloka, 
and ending with some additional shlokas. The editor further 
refers to a recension also, 'in a long text of90 stanzas, and this 
contains a mixture of all the three recensions. This last Ms. is 
dated 1703 (2 v.) shaka. 

I could find three more Mss. (Nos. NUL 780, 839) 
preserved_ in the Na!;ipur University Mss. Library ot:Na?pur. 
One Ms. 1s as the.~-il~ffiq'i@, a panchashika version m 74 
shlo~as like~-~ and the second is the "cfll:-9o-il1Nicfil with 
fflT on 50 sh/okas. The third one is the text which contains 74 
verses of the Poona edition called ~-'91Riefil, the same is called 
~-il(_!ffiq'jffi in the Ms. of Nagpur. 

The text starts after the ma11galacharana with the name of 
king Vairisimha and his daughter Shashikala. The prefix verses 
give the love-story. These verses also are attributed to Bilhana, 
but Bilhana's story is narrated by a different man in the prefix. 
Instead of the 1ffe-~ (the Southern recension), it is 
~-il1ffiq-if8 in the Nagpur manuscript. 

The Poona edition gives in the appendices: 

I . "¥-tftfc5cR 2. ~ - 'c1ful-'i49 o-i.11 QI ti, 

3. ~-~-\kg~HA._ 4. 91c5h'1{~ ~ ~ "C@lR I 

From this, we come to the conclusion that the text of SO 
verses is the basis of the other prefixes and suffixes. It shows 
the popularity oft he poet as a shri11gara kavi. He was accepted 
as a poet in the entire country. 

Durgashankar K. Shastri does not accept that the 4o-i.11Nlcfil 
was written by Bilhana. According to him, a different poet 
named tTTl: cfifcr composed the 9;,illr.ilcf,I. But the colophon of the 
shloka he has referred to the date of writing this work in 
A.D. l 788, which is not acceptable. 
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A.B. Kieth's Observation 

"Of purely erotic type is the Chaura Panchashika which is 
certainly by Bilhana, author of Vikramachartia ". He does not 
believe in the love-story as Bilhana' s authentic event. He says 
further: 

"It is highly probable that there is no personal experience at 
all in these lines whose warmth of feelings undoubtedly 
degenerates into license" 

Bilhana inspired many a poet to add or to produce 
Panchashika episodes. In the 16th century, ~lllucfiMI-~ 
"S@l1f was written in Gujarathi. Jain poet Jnanacharya rendered 
the~-~ and ~lf11lcfiMI-~ in hybrid Sanskrit. Poet 
Vitthal had translated this work into Marathi in Shaka 1599 
which is published in the cf,lc~Rmit.-1-~. In Hiridi also there is 
a translation. Sir Edwin Arnold presented a poem in which the 
feelings contained in 4->illTTilcf,I have been rendered. It shows 
how the kavya was popular in Indian literature. 

The names· of the commentators of the Pa11chashika are 
Ganapati, Maheshwara Pandita, Rama-Tarkawageesha, 
Radhakrishha, Ramopadhyaya and Basavesvara. 

At the moment of the catastrophy, the poet at the gloomy 
occasion of the execution remembers his beloved Shashikala 
and the love games with her. As a piece of fine art of poetry, 
Bilhana can be read with a special aesthetic attention. 

The poet starts with his expression as under: 
'Even now, I think of her of a bright colour like a garland 

of gold champcrka, her face beaming like a full-blown lotus, 
with a thin line ofhair (at the navel), just got up from sleep, her 
whole body showing the keen desire affected by passion of her 
like learning affected by intoxication (No. I). 

It means that the growth of her navel hair was simply new 
and shows that she had first attained 'puberty and fresh youth.' 

Bilhana in the consequent verses recollects his romances 
with his beloved. In a verse he says 'Even at this last moment 
(ofmy life) I remember the face ofmy beloved.' (No. 10). And 
he further describes 'remembering her bands of hair having 
dropped ::iway and the flowers thereon falling off in our secret 
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meeting .... ' (No. 17). He could not forget her charming body 
slender in the waist (No. 46). He still remembers that lustful girl 
of golden brightness and so on. 

The free expression of a lover with these verses in the 
original~ consisting of 5 verses got the popular response 
to grow in to the form of the q_,illfQlcfil, 50 verses. It gives us the 
idea already regarding the new trends in the kavya literature 
prevalent in the medieval age. The mahakavya and the 
gadyakavyas had already attained prominent position in the 
literature in the ancient period. Kalidasa, Bharavi, Magha, 
Subandhu, Bana and Dandi produced popular 'prabandha 
kavyas, but except the Meghaduta of Kalidasa, no lyric was 
traditionally as popular as that of Chaura-Panchashika. 

In the end in 50th verse, the poet has changed the pattern by 
saying: 

~~ITT:: fct;-f[ cfiTc1cR 
" 

~f¾~m,ij'f~~I 

~ $ffit=>c\lscllfi''il-( 

~ ~: qf{91Mllf.-ci 11 

It means: 'God Shiva does not still give up the deadly 
poison; the Great Tortoise bears the Earth on his back; the 
ocean contains the unbearable wadava fire; (in short), high­
souled people stick to what they have once accepted' (No 50). 

It is the gesture of the feudal system of the medieval age that 
people were tempted to follow the merrymaking events of the 
kings and queens. The palaces were full of romances barring 
the war expeditions, but the society was free comparatively to 
imitate the feudal trend in life. So, the verses of Bilhana were 
applauded by the society so much that the entirePanchashika­
literature was produced by other poets and added some similar 
verses with it as the part of the original work. 

This trend was inevitable, because it was not a feeble 
attempt of a weak poet. It was the honourable assignment 
which was encashed by the genius poets in the royal courts. 
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The emphasis on the love with a beloved has been the main 
element. If the royal courts were receptive, sentiment of 
shfingara was rampant in the kavya. Not only it was in excess, 
it was liked by the society also. The society of those days was 
following the trend according to the saying : 

WTT'Uuflclm~I 
However, poets's calibre was certainly at stake. It was 

equally appreciated by rulers as well as the people. Bilhana, by 
way of presenting intensively his love-affairs in these verses, 
wanted to express his fancy and feelings both in a free and fine 
manner. 

If the liberty is the soul of romanticism, it was made true in' 
the expression of his sensuous experiences with his beloved in 
a free gesture, which was appreciated by the society. Of course, 
no prolonged sensuous feelings can be maintained in a kavya. 
Bilhana had finished his kavya within SO shlokas only. 

Any excellent lyric itself is a free exposition from any 
regulations. Bilhana, like in the natika Kamasundari, was not 
in a mood to care any definition of the khandakavya for his 
Panchashika. He says, it is the readers' aestheic mind which 
appreciates the intensivity and sensitivity of a lyric. At times, 
poets like Kalidasa in the Meghaduta took liberty for such an 
expression which does not seek any moral sanction. It is 
beyond any hard and fast rule of general moral, conjecture 
b~rne by the society. Although, poetry is concerned with life 
and its regulations in general, but life itselfis liberated in poetry 
from limitations and binding. 

Even in the plays, the status of any vidushaka is raised to a 
minister of meny-making (the ;,.f Bm), the intrigues and 
planning are the activities of the harem of rulers, a free -mt" in 
shringara was also accepted in a lyric like the Panchashika. 

It is to be noted that the last shloka gives a different picture, 
as his tone is about the life itself, and not for any particular love­
making as such. He says that high souled people stick to what 
they have once accepted (Verse SO). 

There is no direct reference to Bilhana's beloved. It is just 
like a~- But it is found in every version ofthePanchashika. 
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The implication of this last may denote that once Bilhana as her 
lover accepts his beloved as an asset to his life, he will not desert 
her. This conclusion well suits the occasion. 

Like any lyric, there is no ma11galacharana or worshipping 
a deity. Kalidasa in hisMeghaduta started without any salutation. 
The bravity is the soul of wit. The feelings are more prominent 
in a lyric, and there is no room for telling a long story of a hero 
and a heroine. In the Panchashika also we find the first verse 
only starts with the recollection ofhis beloved. The experiences 
are so much deep that he cannot give the details of the story. 
This emotional outcome of a disturbed lover is the essence of 
the kavya, Pa11chashika. 

The tittle bears the word chaura only denotes the secret love 
making of the poet enjoyed by him in the palace. 

The main rasa is tht ~ in this lyric. Since the 
C. ~ 

union of the separated couple will take place at the order of the 
king, it is the shringara in which the pathos plays a supporting 
role. The -&r is the BlTlTT 'q]q_ It may be called khandakavya, 
since only one aspect of love is dealt with. But in fact, it is a 
small piece of fine art; does not fit in the frame-work of any 
form of the traditional literature. This is why it has been 
attractive for general readers. 

The Chaura Pa11chashika is a kha11dakavya, but cannot be 
compared with theMeghaduta ofBilhana' s ideal poet Kalidasa. 
Tadpatrikar observes: 

'Of course, there is nothing common (between the 
Panchashika and the Meghaduta) except that the sentiment 
underlying the poems is~ ~, but in the q,>i-llf¾lcfil the 
poet seems to have outdone his master by far, so that the poem 
often 'degenerates into license' as stated by Kieth. But in this 
very element lies the gem of the great popularity enjoyed by the 
small poem. The background, too, attaching to 4.J-'91f¾lcfil is 
more vivid and romantic than that of the Meghaduta. 

However, Kalidasa does not show any aggressive feudal 
influence on his literature, and hence the eternal value of his 
lyric cann9t be ignored, and in the 9.J-i!lfQlcfil we find the popular 
approach of the poet towards the appreciation at the courts of 
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kings in the medieval age. At the same time, we must admit that 
Bilhana is independent in his expression and does not apply the 
demand and the supply rule in a crude sense. His expression of 
the~ is unreseIVed, but not shallow. 

No less a critic than Dr. Buhler says about our poet, 'his 
composition deseIVes to be rescued from obilivion-he 
possesses a spark of poetic fire. Bilhana's verse is flowing, 
musical, and his language, simple.' 

The question of ethics in life cannot be ignored, however 
the same element cannot be imposed on the presentation of 
~ if it is by a competent poet like Bilhana. 

After all, the Panchashika may not be included in the 
syllabus meant for children, nor the sensuous illustrations will 
be palatable to them, however the grown up readers of 
aesthetic values can re1ish the intensive rati in a Sanskrit kavya. 
It is a rare piece of art if the rasaraja, shri11gara is indicated by 
a real poet. 

This is why we can say that Kalidasa's Meghaduta is 
acceptable to all ages, because unlike Pancheshika, the 
Meghaduta presents .excellent synthesis of all super elements 
including the depiction of the nature, the human agony, the 
panorama of the landscape, the harmony and the coherence 
between the self and the rest of the world; and above all the 
Nature is alive with human interest. In the Panchashika we find 
the enchantment of the view with a sensuous but intensive 
feeling. We enjoy to peep out to see the secretive view. 

This opportunity is rare for readers when the personal 
recreative experience of a poet becomes impersonal, i.e. 
universal. I am afraid the samyoga shri 11gara becomes prominent 
in most of the verses and the element of the vipra/ambha is 
forgotten. Even then in a way, the poet is successful, because 
he is the master ofhis art. 

Krishnamachariar has mentioned Bilhana's short poem in 
praise of Lord Shiva as the Shivastuti. 



The Vikramankadeva-Charita 

A Historical Mahakavya 

After two minor works, Bilhana finally composed the 
mahakavya, the Vikramankadeva-Charita. Aswehavealready 
seen that this mahakavya is based on the valour and virtues of 
the western Chalukya king Tribhuvanamalla, known as Vikrama 
VI ofKalyana, the capital ofKarnata-Desha in the south. 

Krishnamachariar says that 'the main theme of this laudatory 
poem is royal wars and royal marriages.' The medieval society 
was equally interested to enjoy peace in life underthe benevolent 
autocracy in the form of a king. It was an institute for the 
people. The poet himself enjoyed in Kalyana the patronage of 
Vikrama VI. 

There were three contemporary rulers in India when Bilhana 
flourished: 

I. King Harsha Deva of Kashmir, 2. Bhojadeva of Ohara; 
and 3. Vikrama of Kalyana. When Bilhana left Kashmir, 
Kalasha, Harsha' s father was in power, when he reached Ohara 
in Malwa, Bhoja was no more; and after seeing the rulers of the 
regions upto Rameshwar, finally while returing Bilhana got 
what he wanted at Kalyana (Karnata Desha). 

He found an ideal patron who successfully fought wars and 
encouraged art and literature in peace at the same time. Harsha 
and Bhoja were the popular rulers who were equally the 
masters of war and culture. Bilhana's patron Vikrama VI was 
also an ideal king. 

Life of Vikrama VJ --His genealogy : 

Once Lord Indra went to Brahma and urged the necessity 
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of a great warrior on the earth to finsih the menace of the 
wicked people. Brahma glanced at the handful of water on his 
palm, and then arose a bright warrior who assured Indra to 
remove the wicked men from the earth. The dynasty of 
Chalukyas is originated from that hero. The dynasty is called 
'Chalukya' because it was born in the 'Chu Iuka', i.e. in the 
water of Brahma's palm. The kings of this dynasty made 
Ayodhya as their capital. Some of them set out for winning over 
the world towards the south and settled there. 

After some time, Tailapa a famous king of great valour 
flourished who defeated the Rashtrakutas. Satyashraya was 
also born in the family. Then Jayasinha was born. His son was 
Ahavamalla who conquered Ohara ofMalwa and also defeated 
Kama, King of Dahala. He crushed the eastern Chola kings 
also. King Ahavamalla established his capital in Kalyana. He 
acquired great power and wealth, but had no son. It was the 
painful matter for the king and the queen, who left the kingdom 
and observed rigid tapas. Ultimately Lord Shiva was pleased. 
The akashavani proclaimed that the queen will be blessed with 
three sons and the middle of them will attain a great position 
in the world. 

Then in due course of time, the queen gave birth to a son, 
who was named as Someshwara. Again in due course of time, 
a second son was born on an auspicious moment. The son 
showed the signs indicating his occupying the throne of a 
chakravarti in future. 

This second son of king Tribhuwanamalla was known as 
Vikramaditya, who justified this name by his valour. Later he 
was called as Vikramanka-Devaalso. Then the thrid son named 
as Jayasimha was born. 

The king wanted to appoint Vikrama as theyuvaraja of the 
kingdom, since he showed his ability in the childhood days. 
However, in a humble way, Vikrama declined the post, because 
the eldest son Someshwara had the natural claim. Thus 
Someshwara became the yuvaraja. Virtually it was Vikrama 
who shouldered the responsibility of the kingdom and defeated 
the enemies, as he had promised his father. 
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When Vikrama attacked the Chola king, the latter ran away 
from his capital, Kanchi. Vikrama helped the Paramara king 
Jayasimha of Ohara in Malwa to regain his kingdom. Other 
rulers also saved their kingdom by offering the territories or 
sometime daughter's hand to Vikrama in marriage. Vikrama 
attacked and killed rulers ofKerala. The ruler ofSinhala Desha 
(Sri Lanka) accepted his rule. He killed Vengiraja and after 
winning over the ruler of Chakrakoti, he took possession of all 
his elephants. 

While he was engaged in his victorious expeditions, abruptly 
he felt uneasiness. His left eye began to pulpitate. He thought 
this as a sign indicating his father's ill health. Then he heard 
about it at the river Krishna. At that time, a messenger from the 
capital Kalyana came to Vikrama and intimated him the sad 
news of the death of his father king Ahava.'!',alla on the bank of 
Trungabhadra river. He was told that in his last moments 
Ahavamalla was immensely happy by knowing the victories of 
Vikrama. The son faced a deep grief due to father's death. He 
fell down and lamented. 

After some days, he went to Kalyana to see his eldest brother 
Someshwara. Vikrama paid respects to him. He offered to 
Someshwara whatever he had obtained in wars. 

But, Someshwara was dragged into sinful activities. The 
spotless character of the Chalukya-dynasty suffered a setback. 
He exploited the people by imposing taxes in excess, and 
showed that it was with the consent of Vikrama. The council 
of ministers was also disturbed due to Someshwara's tyranny 
and wished the replacement of the king with Vikrama, but the 
latter again declined to usurp the throne. However, he could 
not prevent Someshwara from the mat-practices. Being 
despaired, Vikrama preferred to leave his brother and left 
Kalyana. He took his younger brother Jayasimha with him just 
to save him from the evils of Someshwara. After knowing this, 
Someshwara sent the force to attack Vikrama, but the force 
was defeated by the latter. 

Presuming the attacks on Someshwara from enemies, 
Vikrama crossed the river Tungabhadra and moved towards 
the kingdom of Chola king. He spent some days in the forest 
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and further reminded his previous victories to the ruler of 
Malaya and then went to the eastward. Meanwhile Jayakeshi, 
the ruler of Konkana, offered the vvealth more than demanded 
to Vikrama. The ruler of Alupa surrendered to him, and saved 
his wealth. 

After this the messenger of the King of Dravida came to 
Vikrama, requesting him to accept the hand of the princess of 
the Chola king in marriage. Vikrama extended his consent for 
the marriage. Accordingly, the Chola king came down to the 
river Tungabhadra and gave the hand of his beautiful daughter 
to Vikrama. Being allowed by the son-in-law, the Chola king 
went back to his capital. Vikrama gave away all the wealth 
received from the Chola king to the guests. Chola was very 
much happy. Vikrama also, after Chola's departure, 
remembered him very affectionately. The men of pure heart are 
tender like flowers. 

After some days Vikrama heard the sad news of the death 
of the Chola king. He was shocked and wept over the loss. 
After the death of the Chol a king, there was a great struggle for 
the throne. When he knew this, Vikrama went to Kanchi to 
install Adhiraja Ra_iendra, the son of Veera Rajendra on the 
throne. Having slained the enemies, Vikrama got theyuvar~ja 
seated on the throne. After staying for a month, he left Kanchi 
for the river Tungabhadra. 

After the departure of Vikrama, Rajendra Chola (Rajiga), 
the ruler of Vengi Desha, occupied the throne and killed 
Adhiraja Rajendra in Kanchi. He presumed of the attack from 
Vikrama, hence he provoked Someshwara, the brother of 
Vikrama, to be against Vikrama from the back-side. 

The irony of fate is this that Someshwara, the elder brother 
wanted to destroy his younger borther Vikrama just to help 
their traditional enemy Chola. The wicked rulers like 
Someshwara defamed their own family. Due to the sinful 
nature of the notorious rulers, the wealth of the kingdom 
disappeared like a boat which was finished at once struck on the 
mountain rocks in the sea. 

Vikrama tried to avoid the conflict. He was unhappy over 
the situation in which he had to fight against his elder brother, 
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who had denigrated himself by joining his enemy Chola. He 
also never wanted to kill his brother and sent a message to him 
(Someshwara) for going back from the battle-field. But the 
wicked brother, Someshwara, did not accept it. While Vikrama 
was thinking to avoid the killing of his brother, in his dream, 
Lord Shiva appeared and told him 'Oh son! why are you in a 
dilemma? Your elder brother very soon will lose everything. 
Get ready to fight and destroy the menace of the wicked men, 
you have come to the earth for the protection of the dharma' 

In the morning overpowered with the dream, he came out 
of his camp for fighting. The war was fought vigourously 
Vikrama defeated Vengiraja who ran away and Someshwara 
was arrested. However, Vikrama was kind to his brother and 
wanted to give him back the kingdom, but he was prevented by 
Lord Shiva. 

Then, Vikrama came to Kalyana and his coronation as the 
king was celebrated. His younger brothP,r Jayasimha was made 
in-charge of the area known as Vanawasa Mandala. Vikrama 
won over the enemies and extended the welfare to his subjects. 
Even Chola was made calm and quiet. He then came back to 
Kalyana and enjoyed peaceful life. 

At the time, Vikrama heard the news about the swayamvara 
of a princess, the daughter of the King of Karhata Desha, 
named Chandralekha. He liked the beautiful princess very 
much, but he was not sure whether his desire would be 
materialised. Due to this anxiety he became pale. While he was 
pining for Chandralekha, a messenger came to the king, and 
gave the message that Chandralekha also loved Vikrama after 
she heard about him. He was told that her father also would not 
give her hand to any other king except Vikrama. So he should 
attend the swayamvara and give her the opportunity to garland 
him. On hearing this, the king was delighted very much and 
immediately started to reach the capital of Karhata Desha. 

He was well received by the King of Karhata. He appeared 
with grace in the swayamvara. Chandralekha presented herself 
in the galaxy of rulers. Every ruler present there was surprised 
to look at the beautiful princess. Then thepratihari introduced 
the rulers of Ramavanshiya Kumar, Chediraja, Kanyakubja, 
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Parthakulakumar, Kalinjara, Gopachala, Malwa, Gujarat, 
Pandya and Chola. However, leaving all these rulers aside, 
Chandralekha (Chandala) went to Vikrama and garlanded him. 
There was no one who could fight against Vikrama, because 
they already knew of his power. 

In the first spring with Chandralekha, Vikrama enjoyed his 
stay in Karhata Desha in the games of the flower-c~llection, !he 
drinking etc., and then came back to Kalyana m the rainy 
season. 

In the next spring, a reliable person informed Vikrama the 
unpallatable news that his young:!r brother Jayasimha, whom 
he loved and helped so much, became notorious administrator. 
Vikrama was told that Jayasimha was trying to appease 
Vikram a' s enemy Cho la by offering gifts. Very soon J ayasimha 
would stand in confrontation with Vikrama at the bank of the 
river Krishna. On hearing this Vikrama was silent. He was 
noble-minded and remained undisturbed. He got the unpleasant 
news confirmed and thought over it. 

In the autumnal season, he again tried to advice his younger 
brother, but it was in vain. At the same time, Jayasimha came 
to the river Krishna ready to fight. Many a ruler joined him 
against Vikrama. Jayasimha challenged Vikrama. Vikrama, 
however, once again tried to pacify the younger brother, but 
the latter declined to accept any post. Then Vikrama had to 
meet him on the battle-field. The war waged and Vikrama 
defeated the enemy, took the wealth in possession and came 
back to his capital. Jayasimha was arrested and brought before 
Vikrama, but he was so kind-hearted, he pardoned him. Thus 
he bestowed peace on the earth. 

He was blessed with three sons. He established the temples, 
ponds, agraharas, etc. in the kingdom. Again he got the 
information of the movement of Chol a king against him. Then 
he went on the Chola king and forced him to run away from 
the battle-field. After coming back to Kalyana, he ruled like 
Rama for the welfare of the public. 

Bilhana finished the poetic account ofVikrama in the end of 
17th canto, and in the last 18th chapter he described his home­
land Kashmir and in the end he secured the place for his family, 
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and his frank views about the poets and patrons, and his last 
desire without any pretension or expectation. He became 
philospher in the end to aspire not for wealth or health, but for 
the Brahma. 

A Historical Mahakavya 

Bilhana presents the important historical life-sketch of the 
western Chalukya king Tribhuvanamalla, who is known as 
Vikramaditya or Vikramanka (Vikrama). He was the sixth 
Vikramaditya in succession of the rulers who had been holding 
the prestigious title as the Vikramaditya. The title denotes the 
tradition of great kings of India who had been extending the 
royal patronage to culture through art and literature. 

In this glorious tradition, we can see that the wicked rulers 
might have achieved success, but could not hold this title. It 
means that although it was a royal decoration, but it was 
concurrently accepted by the people. The rulers' cruel reigning 
never inspired people to offer great honour to their kings. The 
title of the Vikramaditya gives a great tradition of powerful 
rulers who were the custodians ofart and literature. As we have 
seen how Bilhana expressed his views about the rulers who do 
not patronise the poets: 

(Nobody knows about the rulers with whom the great poets 
are not associated). 

The Historicity 

Every poet does not give the full history of any ruler. The 
Ramayana is more than a history. The Mahabharata is no 
doubt an epic mahakavya, but it contains the material of the 
history; however it is the outcome of the great ancient war 
between Pandavas and Kauravas. The elements of story­
literature along with the historical events were combined by the 
Bhrigus and Sutas, the myths and legends coming through the 
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ages have been recorded in the Mahabharata .. A section of t~e 
Vedic people, not allowed to perform theya1na and to recite 
the Vedas, consisted mostly of Sutas who diverted their 
curious energy towards the preservation of the folk-lore 
coming from the Vedic age. 

The ballads of great heroes in the Vedic age got prominence 
in prayer hymns of the Rigveda. The historical events appeared 
in the form of myths and legends in the Mahabharata. 

In view of the great popularity of the ltihasapurana, Sutas 
preserved the old stock of Vedic mythology which developed 
into the Mahabharata first and then thepurana literature. The 

.great tradition of the puranas have glorified those original 
historical events. Of course, the facts and figures of history 
were over-powered by the propagation of a particular sect or 
cult in later period. Moreover, the encyclopaedic presentation 
of every popular folk-tale could not allow the narrator to tell 
dry historical events. However, the miracles have covered the 
history, but the new investigation has been conducted to trace 
the social history of our ancient nation from these great works. 
To understand India, one has to know of her mythology. From 
the Rigvedic dialogue-hymns, we can safely trace the history 
of the tribes like the Panis, giving us the factual events of the 
Vedic age. From the Sarama-Pani-Samvada, we learn about 
Sarama as the first lady am.bassador of the vedic age. 

However, Dr. G. Buhler and some other scholars have 
pointed out the lapses on the part of Sanskrit pandits that the 
history has been neglected by them, saying that 'they had a 
greater liking for the wonderful legends of the heroic age and 
for the no less ma,vellous stories of their kings, for one reason 
or another, they have lifted out of the sphere of the matter of 
fact history and transferred to fiction,' 

Further, Dr.Buhler observes : 

'Not that rulers oflndia found no contemporaries willing to 
chronical their deeds but that no body cared to preserve 
historical works from distruction or to make them easily 
accessiblle by copying and recopying the original Mss.' 
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The ltihasa in the Early Age 

However, some scholars have shown how the elements of 
history was not unknown to the earliest rishis and authors. 
Scholars have referred to a hymn in the Rigveda, of which 
Yaska refers it to history. According to the Chhandogya 
Upanishad, refers to theltihasa-purana as the Fifth Veda. For 
ancient acha,yas, stories Yaska mentions as ~@t51~Alillffi1. He 
has given the name to a group of the Vedic vyakhya-karas as 
Wt {):@$1fficfil: Vyasa, the author of the Mahabharata, tells us: 

<?;@$1tl'.!{IOll'lzj ~- tl~9~$~c( I 

~ ~ ~ %f{cq@ I I 

In a humourous tone, Vyasa emphasised the essential study 
of the itihasa to explain the hymns of the Vedas, the absence 
of which the Vedas destroy those who possess dangerous half­
knowledge. Kauilya for the first time enlisted the Atharva Veda 
with the itihasa as the two Vedas 1. The Mahabharata is named 
as the i ti hasa. Al though the Ramayana is an epic (mahakavya), 
it gives us a lot of historical account of those days. It cannot be 
said that the Ramayana is ornate poetry only. It is not a fiction 
at all. It has inspired the later authors and poets. If some 
scholars are still doubtful about the historicity of the 
Mahabharata and the Ramayana, they are misled by the 
approach of western scholars who from the very beginning had 
no idea of the ancient historical tradition of India. In the 
absence of any archaeological and external evidences, the 
modern historians with the help of some internal evidences laid 
down in the literature detect the history unknown so far. 

It is also true when historical heroes of the remote past 
become the divine characters of the legends, naturally the 
glorification along with the deification leads to the formation 
of the mythology. However, the modern disciplines like the 
history, the folk-lore, the anthropology etc. provide the scientific 

I.A. Sh. 2. 40 
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device to trace the history from the ancient legends and myths. 
Even today ancient tales tell us the tale of man. 

The literary trend in the early poetry in Sanskrit shows the 
real freedom of expression, in which vivid and wide picture of 
human mind and soul was reflected. 

Banabhatta was the pioneering poet who produced the 
Harsha-Charita which gives us the historical account of his 
contemporary samrat Harshavardhana ofKanouj. This might 
have inspired the poet to select the wordly itivritta like that of 
Harsha. This was not totally a deviation from the past practices. 
Kalidasa had chosen the plot pertaining to the Shunga king 
Agnimitra of Vidisha in his play-the Malavikagnimitra. 

The Gauda-Vadha of Vakpatiraja Deva as the historical 
mahakavyawas for sometime ignored, perhaps because it dealt 
with the historical events. But, theNavasahasanka-Charita by 
Parimala Gupta, the court-poet of king Sindhula and king 
Bhoja ofDhara were well received, Bilhana' s Vikrtamankadeva 
Charita followed the same. 

In the earlier period, the genealogical account was prominent 
which was the part of the Harshacharita in contrast with the 
fiction like the Kadambari of the same author, Banabhatta. 

The authors of the puranas also were supposed to enrich 
their. works with the genealogy of rulers under the 
vanshanukrama. The entire material was intennixed with the 
mythology bearing the impact of religion. The authors of the 
kavya literature like the Harshacharita, etc. narrated their 
historical facts with the beautifying figures of speech for 
making the entire gamut very interesting to rulers as well as the 
general readers of the age. 

Thus, the path was paved for the authors of the historical 
kavya with great ability. 

The Historical Facts in His Work 

The reigning period ofVikrama VI was A.D. 1706-1127. 
Bihana enjoyed his patronage. 

I. Vide P.C. Shastri V.D. Ch. Sam. Ch. IV, p. 62; 
2. Epigraphica lndica Vol. I, p. 296. 
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In the early age, ancestors of Vikrama ruled in Ayodhya. 
The copper-plate of Raja Raja's father Vimaladitya confirms 
the fact 1• Even the origin of the dynasty on the palm of the 
Brahma is mentioned in an inscription.2 Some of th~ scholars 
are doubtful about Ayodhya as the original place of this 
dynasty, but Bilhana has clearly said about Ayodhya as their 
first capital. 1 

The ancestors of the Chalukya king shifted to the south via 
Rajasthan, Malwa, Gujarat etc., and reached Kalyana in the 
Kamata Desha. The expedition of the Chalukyas in the south 
is confirmed by the Aihole inscription dated A.D. 634-635. 

The Ayodhya-Charita traced, read in the Ms. form of the 
Ayyana-Charita, and referred to by Pandit Vishvanath 
Bhardwaj, gives the similar account of the dynasty. 2 

We find the names of the ancestors of Vikrama in the 
Ayyana-Charita, but Bilhana mentions them without their 
names. There were some other Chalukya rulers like Vijayaditya, 
Vishnuvardhana and Jayasimha Pulakeshi who helped in 
establishing the kingdom of the Chalukya dynasty, but Bilhana 
wanted to immortalise his patron and his ancestors ofKalyana 
only. 

The shifting from Ayodhya to the south was due to the 
conflict with the brother. In the Ayyana-Charita the account 
is authentic. The first ruler while shifting to the south stayed at 
the village Chowli near Maheshwara. This is today's Cho Ii 
village near Maheshwar in Malwa near Indore, on the bank of 
Narmada river. 3 Only the birth of the first ruler was from 
Brahma's palm according to Bilhana, and not from Vishnu's as 
stated in the Ayyana Charita. 

The victory of Tailapa, the founder king of the Kalyana 
Chalukyas, over the Rashtrakutas has been mentioned by 
Bilhana and it is the historical fact. However, the poet avoids 
to mention the defeat of the Paramara king of Ohara. Perhaps 
he had some soft corner for Ohara, seat of learning. 

l. VD. Ch. 1 63. 

2. Pt. V I hardwaj: VD. Ch. II Intro, 1962. 
3. Pt. RhardwaJ was unable to identify these places. 
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According to Amritlal Nagar, Bhoja took revenge against 
the Chalukya king Vikramaditya VI for the fact that his father 
was killed by the Chalukya Tailapa. 1 There is a historical fact 
that Munja, Bhoja's father, was killed by Tailapa. According 
to Kieth, Bilhana does not mention the fact. 2. Bilhana wants to 
remain silent for unpleasant task of telling us about the actions 
and the counter actions between Tailapa and Munja, and also 
between Bhoja and Vikramaditya VI. 

Bilhana a does not mention the name of Dashavarma 
(A.D. l 008-1014) and Ayyana II (A.D.1014-1015), because no 
significant events took place in their regime. However, the poet 
mentions the name of Ahavamalla, son ofJayasimha Chalukya 
and infonns us that Ahavamalla built up the capital city 
Kalyana. 

According to Bilhana, Bhoja ofDhara, Karna ofDahala and 
Chola of Kanchi were defeated by Ahavamalla. The fact is 
accepted by the historians. 3 

Bilhana, it is observed, does not mention the historical fact 
that Ahavamalla (Someshwara I)was defeated by Rajendra 
Deva Chola (A.D. 1063-1070). Bilhana indirectly says about 
these wars with Chola kings. 

The reason is quite clear. He wants to throw light on the 
dynasty of Kalyana Chalukyas. He was the court-poet of 
Kalyanapura. Moreover, he was going to produce a mahakavya, 
hence he ignored some events. He has chosen only suitable 
historical events. But he never mentioned any contrary events 
in place of the facts. He remains silent sometimes. 

Bilhana has described the victorious expedition of Vikrama 
VI ( canto III, IV) Dr. Buhler expressed his doubt about the 
chronology of this expedition which is described to take place 
in one period simultaneously. In fact, Vikrama had been 
engaged in fighting with Chola kings even in the regime of his 
father Ahavamalla. The description can be taken with a view to 
read the hero's victories over the rulers. 

l. V.D. Ch. Int. p.20 
2. Kieth, Hist, of Skt. Lit. (Hindi) p. 189. 
3. R. G. Bhandarkar. Ear~y Hist. of Deccan, p. ';2 
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Bilhana mentions with pleasure that Vikrama VI got the 
king of Malwa re-established in Malwa when the latter had 
come for the help from the Chalukya. It was the greatness of 
poet's hero. It is a true event in the history. 

Who was this Paramara king ofDhara? The question was 
discussed by some scholars. 

Perhaps, the Paramar king was J ayasimha, who succeeded 
Bhoja. His kingdom was occupied by Udayaditya, his brother. 
Then he requested Ahavamalla for his help. Ahavamalla asked 
his son 'likrama VI who reinstalled Jayasimha on the throne of 
Dhara. So poet's statement is based on the historical fact. 1 

Although, the eldest son of Ahavamalla was Someshwara 
II, the poet paints him having bad character, but history does 
not say anything about this. It seems, the poet is partial to 
Vikrama. The infonnation about Someshwara's crookedness 
is given in the Vikrama's inscription and by Bilhana only. 
Hence the account given by the court-poet ofVikrama about 
Someshwara cannot be finally accepted. 2 Someshwara was not 
a timid man. He had defeated Veera Rajendra Chola. He 
conquered Malwa also. Bilhana is partial towards his patron, 
he does not find any fault with Vikrama. The scholars have 
blamed Bilhana for this; but in fact, the poet was going to paint 
Vikrama as a dheerodatta nayaka, his noble nature, successful 
expeditions and compassion as per the traditional rule to 
present the Hero's character and the poet did the same. The 
hero of Sanskrit epic is an embodiment of all virtues. The 
characterisation of Vikrama is not far away from the history, 
but certainly fulfils the expectations as that of a hero in the 
Sanskrit mahakavya. 

Bilhana does not say about the marriage of the daughter of 
Jayakeshin I with Vikrama VI. However, the account of 
Vikrama's marriage with the daughter of Chola king Veera 
Rajendra is true to history. The statement of the poet regarding 
the killing of Adhirajendra and the occupation of Kanchi by 
Vikrama is also true. Bilhana mostly follows the facts. 

I. M.L. Sharma: V.D. Ch. Int. p 24; P.C. Shastry: V.D. Ch. pp. 78-79. 
2. R.C. Majwndar, Pracheen Bharata. pp. 360-361. 
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It was true that Someshwara attacked Vikrama with the 
help ofRajiga. Vikramadefeated Someshwara. Some historians 
suspect that Someshwara was killed in the jail, but Bilhana is 
silent about it. The account about Jayasimha is true. Moreover, 
the benevolent rule of Vikrama as described by the poet is 
acceptable to the history. Vijnaneshwara Pandit also confirms 
this fact in the introductory verses of his Meetakshara. 

The historians, on the contrary, are benefitted by the 
description by Bilhana in his mahakaya, and they got the 
confirmation of the same from the inscriptions available. 
Bilhana's narrative itself is an evidence. 

The Kalyana Chalukya have been called Faramadi by 
Kalhana, the. word is mentioned in the inscription and in the 
Kumarapa/a-Charita. It is quite possible that the enemy of the 
Paramara kings ofDhara was called i:ift.:nft, which becomes in 
the south Paramadi. In fact, the Chalukya were not called the 
Paramaras. Bilhana does not use the word. 

Bilhana is more authentic in giving us the historical events 
than Parimala Gupta, the poet oftheNavasahasanka Charita. 
The Bhoja Prahandha gives us the history, however, the 
Vikramankadeva Charita is more reliable in respect of the 
scrutiny made by the competent historians like Bhandarkar, Dr. 
Buhler, Aufrecht and others. 



Literary Appreciation 

As a Mahakavya 

The Vikramankadeva-Charita is a mahakavya in Sanskrit 
consisting of 18 cantos. According to the Sanskrit poetics, it 
is a mahakavya, in which the hero is a rajarshi. He is noble­
minded and valiant enough to defeat his enemies. Primarily, the 
enemy of Vikrama was Chol a of Kan chi. His hostile brothers, 
Someshwara and Jayasimha also fought against him. He con­
quered them just to protect the public from their mal-practices. 
His dynasty is famous, originated from the Brahma's grace. 
The life ofVikrama is full of virtues ofa dheerodalta nayaka, 
the hero of the mahakavya. It is a prabandha kavya and 
essentially interesting due to its treatment ofrasa. To maintain 
the ra.m, a fiction is also introduced. However, most of the 
events can be confirmed by the historical evidences. The main 
rasa is veera as per the kavya rules. 

It is primarily a kavya, and not a book on history. The poet 
introduces the dialogue between Indra and Brahma just to give 
the divine origin of the Chalukya dynasty. This may be due to 
the influence of the mythological trend come through the ages 
to the poet. The element of the myth-narration is adopted to 
raise the status of the hero, Vikrama. 

He briefly gives the account of hero's ancestors. The poet 
knows the quantum of the material to be used in the historical 
mahakavya. 

The birth of the hero is also highlighted with the pious 
actions of his father king Ahavamalla. The piety gives the 
propriety in selecting the life of Vikrama by the poet. 

The kavya is composed in more than 8 sargas, which 
contains more than 70 verses. 
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According to the traditional rule, a prominent rasa must be 
the one of shringara, veera and shanta. Here in this mahakavya, 
the rasa-veera is prominent, and other rasas like shringara 
appear to support the prominent one. The rasa shringara is 
powerful in supporting this main rasa veera. Bilhana, being 
very much interested in depicting the conjugal love, does not 
avoid any opportunity to depict the shringara rasa. 

According to the kavya rules the vastu (plot) ofa mahakavya 
should not be mere a fiction or a false event. It should be 
confirmed with the puranas, history, public (folk-lore) or 
mixed account. 

A historical plot is taken up for this mahakavya. The plot is 
based on the history of poet's contemporary king Vikrama VI, 
hence it has become authentic. The element of the reality 
developed in the mind of the poet. It was the deviation from 
the myths and legends of the remote past. Due to this new 
approach, the readers were also involved in real account 
presented in the poetic style. The contents were also liked by 
them and the new trend was welcomed by the people without 
losing the aesthetic beauty in the mahakavya. Now, we are 
accustomed to the plot of modern age in which our experience 
co-exist in our mind. In the days ofBana, Vakpatiraja, Parimala 
Gupta and Bilhana, a plot on the contemporary ideal king also 
created great interest in the readers' mind. 

We, therefore, can say that theVikramankadeva-Charita is 
more than a biography of a king. It is a mahakavya for which 
a most suitable hero in Vikrama VI was found by the poet. 
Bilhana chose his patron's (Vikrama's) life as the ideal subject 
for his mahakavya just because he gained enough wealth and 
honour from him. Vikrama was the ideal king and the great poet 
wanted to immortalise him. He had the capacity to do so. 

The Influence 

A poet is inspired to compose a kavya, unknowingly 
maintains the influences ofhis former poets. In this way, we can 
find this kind of influence in Bilhana's Vikramankadeva­
Charita, but it does not mean that Bilhana merely imitated 
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others. On the contrary, he was independent. Many a time he 
expressed the new ideas and thoughts. Here imitation cannot 
sustain the strength of a poem, the strength of a poem is the 
beauty of it. However, accordin~ to Yamana, (A.D 800), the 
saundarya is k~vya (ffi.-c;4"Ac•icfil (:) This 3l""ctcliIT is the~ in 
itself The poet of original genius can create this beauty in his 
kavya, the saundarya cannot be inserted from outside. Bilhana 
was the poet of the saundarya. 

Kalidasa' s literary merits are praised everywhere. He is also 
influenced by Valmiki. Anandavardhana says that the matter 
which is drawn from the previous stock is presented with rasa, 
the same is a new expression like trees are bless~d with flowers 
in the season of the spring. 1 

Bilhana was himself afraid of the plagiarism in his field. 
However, he never cared for such plagiarists The real poet does 
not suffer from the bankruptcy of genius. 

Generally the critics have pointed out that Bilhana was 
under the influence of Kalidasa. In the Kama-Sundari play, he 
himself mentioned Kalidasa as his ideal poet. 

We of course find some parallel expression in Kalidasa and 
Bilhana; for instance, the following examples can be quoted: 

~ ~l:lcFJlfc;cfil: TTfim: (Raghu. 3.10); and 

~ ~l:lc111fc;cfi4~ (V. D. Ch. 78) 

Also King's playing in the water­

~~~: (Raghu. 16. 68); and 

~: ~ ~: (V.D. Ch. 10.70) 

Similarity in the description at the .\wayamvara 

1. ~ 3WI ~m ~ <Mfo:nm1_1 
~-;,cfl~lfWITT[~~:11 
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9Jlll{-ilec.i fcrfcfm ~: (Raghu. 6.12) and 

3ffir-l Fctfi1~1fo1 Fctilf&:'.a1H (V. D. Ch. 9. 75) 
Dr. P.C. Shastri and other writers have pointed out the 

similarities. However, Bilhana never followed blindly any great 
poet. He believed, as said before, in the new track in the field 
of poetry. 

His Descriptions 

In his mahakavya, the descriptions of cities, war expeditions 
and natural scenes are given by the poet. 

There is tradition of the description of great cities in the 
prabandha kmya. Kalidasa, Bana, and Sriharsha have described 
the cities Alakapuri, Ujjayini and Kundinapur respectively. 
Bilhana also has presented the beautiful accounts orPravarapura 
and Kalyana in his mahakavya. · 

The description is conventional in depicting the picture of 
multi-storied buildings in which beautiful ladies and the rich 
citizens live. Kalidasa's divine description of AJaka in the 

:Meghaduta was the essential part of the lyric. But the city of 
Ujjayini or Kundinapura became the prestige point for a poet 
like Bana and Harsha. The rulers were fond of such atishayoktis. 
Hence, the life of common people is not vividly reflected in 
them. Being a court-paet, Bilhana is no exception to it. 
Anyhow, Kalidasa' s Alaka and Uijayini give picture of the local 
colour and the panorama of a landscape. 

We can see how Kalyana, the capital of king Ahavamalla, is 
presented : 

'qcflT{ cfiC""l:UOIM@ ~ 

~ ~ ~f4ql:ilrG l: I 

ll1 -ctj e_;l:~fq fa Gl 4 (ll-4 G i 

~ cfiiN!AllH~ ";fq: I I 

In short, the sky is black like the smoke of the lamps placed 
on the big mansions of the city. We can understand how big 
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houses created the grandeur in the city. But, a poet must show 
his high tone of, the art of poetry. The figure of speech, 
atishayokti, is justified for a poet if he depicts the richness of 
the city. 

He has paid his attention to a beautiful pond of the city. 
However, his fancy is inclined to give the vyatireka alankara, 
by saying that the pond, where the trees created the charm, 
laughed at the sea which was without the Kalpavriksha. 

However, we enjoy his fanciful presentation such as: 

~ '-1,~~~~ ()fuonqffi \ 
~~~-i"ml<l:1 

~ {lifl€-9'-llc-2k11f!kli 

~{f.-tiqcf~~$@(::II-IV:PI: I I 

Bilhana wants to say that the houses were so much high that 
the moon could enter into them. Rahu, the enemy of the moon 
could not detect the moon because the moon was absorbed 
amongst the beautiful ladies who had the faces like the moon. 

This idea of entering of the moon into houses through the 
windows has been followed perhaps by Sriharsha in his 
Naishadhiya-Charita to denote the grandeur of the city. 

The Nature 

The beautiful scene of the sun-rise has been pictorised by 
Bilhana in the 11th canto. The last moments of the outgoing 
night in the sky is also beautiful. These songs were sung to 
awake the king and the queen. · 

In a verse, the poet says that young ladies maintain their ego 
throughout the night, but alas! the sun was to rise soon and they 
could not resist but surrendered. 

The poet again advices the great poets how the atmosphere 
in the morning is congenial to compose poems: 

~i:fifcl Rklif, ! m-rr m (1, <~ffiq· 
l¼fOJS-fqmafcrti: i:filcilM.-ai fcrn1%" 



Literary Appreciation 79 

It shows his deep inclination towards the nature and its 
inspiring element. 

The evening is also very much pleasant. His fancy works:' In 
the evening the lusture of the sun became dim and hence he 
dives into the ocean for taking the lustre from the gems of the 
ocean. He generalise~ on this : 

~ u-.-,tj-q"lr\i ~lj,<f&u,-1111--1"- llacfi1Pa: 1 

(--{'i-q1•1c'14Glc( 4IBcfRtfcrcit;,- '--l§c'll'--IN i'P"{_ I I (V.D.Ch.11.4) 

The power of great persons also goes away when they come 
down from their high position. It is true even today. The 
evening is fine in the eyes of the poet. 

The evening is followed by a night, so poet's eye comes to 
the night. The night is black because the lamp of the sun is 
extinguished with the air ofBrahmadeva. The night is black due 
to the smoke(V.D.Ch. 11.13). 

His creativity plays with fancy. The darkness of the night 
becomes the curtain for erotic plays ofthe lovers, (VD.Ch. 11. 21) 
who meet secretly in the night. 

If the night is there, how can he forget the moon? The rising 
moon's rays are brown, because like a child he played in the 
dust of the mountain. • 

The Seasons 

The spring is described by the poet giving emphasis on the 
southern air due to which the separated ladies suffer a lot. 
Ladies swing passionately in the spring. The poet feels that the 
spring can be well described if the cupid himself becomes a 
poet. The sport in a swing by young beautiful girls is the range 
of the palaces of the King Shringara and the aeroplane of the 
Cupid.(7.15) 

The summer is also beautiful. The poet in a verse speaks 
about a fishing rod. Young ladies throw the colourful water on 
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Vikrama, it looks a fishing thread to catch a fish of the Cupid 
(V.D. Ch. 12.63). In the thirteenth canto, the declining effect of 
summer is also nicely presented. 

The Traditional Literary Elements 

This mahakavya maintains the traditional rules regarding 
the sargas, the plot, the metres, the rasa, the hero and the 
descriptions of the sun, evening, seasons, gardens, forests, the 
light of the moon, the ocean, the conjugal love, the travel, the 
marriages etc .. Bilhana has followed them in a befitting style of 
kavya. Moreover, the description of great wars fought by his 
hero Vikrama with success gives the veera rasa a prominent 
position. 

The rules in a mahakavya say that plot should be either from 
thepuranas or from the history. In this the poet has chosen the 
historical event of a cuntemporary ruler. The historians are 
happy to note that almost all events described by the poet 
pertaining to the Chalukya kings, the Cholas, Kashmir rulers, 
Bhoja, Karna Deva and many others are confirmed by the 
inscriptions. I 

The Rasa, Vecra 

As already said that Bilhana was the master of~ ""{B 

However, in the Vikramankadeva Charita the m ""{B is 
prominent. He has shown his proficiency in creating the 
energetic atmosphere with moral in the war. 

Vikrama, the hero is shown as the~ (V.D.Ch.17.36). 
The enemy Kali fled away due to Vikrama' s bestowing grants. 
Ahavamalla is shown as w:fcfIT in the verse (V.D.Ch.2.44). 
Vikrama is~ when he is compassionate with his defeated 
brother Jayasimha. Vikrama's role as ~is prominent in this 
mahakavya. A scholar has referred to a verse in which Bilhana 
describes the war in a simple manner: 

liGcfi{krJ~c-cf1{Slcil9: ~: I 

~ ~ S1ciic-1c:11Rfue1\s.:i· ~ 11 
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Vikrama cried with his drum-like voice, mounted on the 
furious elephant and churned the ocean of enemies in the war. 
(V.D.ch 6.68) 

In a verse again we find the excellent description of the 
actual fighting in the war by a soldier: 

,w@" ~J.1Hl'5·cfil ~: 
' 
~ ~Wl: I 

;,sptfutaJ-1 {Ot: ~ ~ 

~: cfi{cm1J.1i-tjc;,t{ 1 I 

(When a fighting soldier lost his weapon in the war, he 
unfiightened of death went forward and snatched away the 
sword of an enemy soldier). 

This description is unique and denotes the ~which is the 
~~ofc!R1:tf 

There are many such verses in which the war has become a 
living experience for readers to be enjoyed in his closeet. The 
true war episodes are pleasant, 1 and they are more interesting 
and effective when they are presented by competent poet like 
Bilhana. . 

In view of the depiction of the cm: W, we can say that 
Bilhana's genius is not proficient in~ only. He is equally the 
master of other sentiments also. Moreover, we can say that on 
account of his excellent depiction of love-making in the 
Chaura-Panchashika, his fame as a poet of 1tITT has been 
popularly known to the lovers of poetry, but the fame is based 
on 50 verse:; only. But this mahakavya has presented the 
warriors and their ~ht, the furious attacks of soldiers and king 
Vikrama as merciful treatment to the defeated enemies. This 
picture is more alive and illuminating to the militant forces in 
life. 

Shringara 

Of course, Bilhana seems eager to use the best opportunity 

I. ~cfim"{l=lIT 
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in depicting the ~ after the marriage of Chandralekha 
(Chandal Devi) of Karhata was celebrated. The poet has 
devoted two cantos for the samyoga shringara. 

The inspiring atmosphere is essential for love-games. There 
was an intensive aspiration for love in both the hero and the 
heroine. The love (rati) is the essence of shringara, without 
which no life or literature is viable. 

Bilhana first describes the conjugal love between Vikrama 
and Chandala Devi. Both of them pine for each other.(Canto 
8&9). The nature is pleasant on account of the cupid and the 
spring which are exciting factors for the sentiment. Obviously, 
Bilhana's fancy becomes fruitful to describe the love games 
(canto IO). 

We find the description of the intoxication due to drinking 
wine, Vikrama's entering into bedroom, the enjoyment of the 
young couple and the awakening of them by the songs oflady 
attendants in the morning. (canto 11). 

It can be seen in a verse: 

~ ~ <lc'L <f,~Ar?I<_ 
!Ff <{icf1citj: ~ I 

~ {lllsi!M~ <'ia° <lc'L 
cf;f a1_qfu (l'cll-lfu ~ I I 

(V.D.Ch.11.69) 
{The tree of youth bore the fruits. The king was tasting the 

nectar born from the ocean of love.) 
The vipralambha shrmgara is also well depicted by the 

poet, as Vikrama's state of mind is shown in the separation, in 
the following verse: 

"llm "llm A":~ ~ ~ 
fl (S·cfi~i cfil~ql-JG~i¼v'cl I 

'"' 
~ cfin Jflll{lFl ~ 
~ ~ ~llcfl11i5•11· I I ' . 

(V.D.Ch. 9.9) 



Li1era,y Appreciation 
83 

(Due to the separation, the knig became slim and also 
simultaneously the victorious cupid floµrished in the mind.) 

The element offcrwhas become unbearable. The king stops 
speaking any word, so his servants and the parrots kept in the 
cages also observed silence. 

The rasa 'Vatsala' also can be relished in some of the spots 
in this mahakavya. When Vikrama was a child, his father 
Ahavamalla enjoyed his activities: 

~: ms~ffenil.l%a, 
"lR( fcfi\;i1Gcllffi1-lcfl'9ctlftl I 

3l'tnl¼Ol1-l&-OTI: ~ ffi 
~: ~~I I (V.D.Ch.3.7-8) 

(King Ahavamalla was charmed when he saw the child 
Vikrama's walking with grasping the finger and speaking 
something not understandable). 

The karuna rasa gets intensive when Vikrama lamented on 
the death of his father. . 

The other sentiments including hhayanaka, adbhuta, hasya 
, etc. have created the interest ofreaders. There is coherence 
in the treatment of rasas. 

Rasa-dhvani is indicated with great mobility on many 
occasions. In a verse, the veera rasa is implicated when we see 
the enthusiasm ofa soldier. (15.37). Similarly, the sweet voice 
ofladies was like the melodious sound of water crows. Here we 
find the upama alankara : 

Alankaras: We find various figures of speech everywhere 
in the mahakavya. The first canto is full of drishtanta crlankara 
for instance: 

~ iT ~: cficW1i 
~ rilj,(-,-4Fct ~ I 

~ m=;iJqofslo14(~c:j (Fct 

<ti«ffecfilll~tl~l((~ir(I~ I I 
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(Those who have been interested in the poems of poets do 
not divert their mind to any other ordinary poems. For instance, 
the musk-deer are interested in the fragrant plants and not in the 
ordinary grass.) 

There are other alankaras also. In a verse describing 
Kalyanapura, we find the atishayokti which reflects Bilhana's 
genius: 

~ ITTTT: mm-~: wmr 
-;, tf:"f ~ §c-f,1q__JIGI: I 

3lc1'1-fllffll f.FfilJ-1:j,...-Ja \ 

~~~~:I I 

(In fact, swan birds lived in the pond of this city even in the 
rainy season, because the pona's water was very much clean. 
But wicked men thought that due to the high walls of the city, 
birds could not leave the pond). The alankara is amusing also. 

The vibhcn,ana alankara can be appreciated when Vikrama 
reaches at the Malaya mountain. The poet says, despite of the 
spring season, the air of the Malaya blowed, due to plenty of 
elephants which stirred the sandalwood.(3.63) 

In the description ofChandala Devi, the heroine, we enjoy 
the twinkling of the ma/a roopaka: 

l:P-'ioftj~J'IGl-lH,ll{lcfil e1le1lnll1i ~: I 

w:f ~ ~Mliflll:111;11..,.lllf.fll (l'tfl!TT: I I (9. 70) 

This suits the court-amusements for a court-poet, but even 
the kavya is excellently presented. Some other alankaras also 
create ar1 aesthetic value. 

Poetic Blemishes 

If a person works, his personality projects. If a person is 
inactive, no attention will be paid to him, because along with 
his virtues, no commissions and omissions will be known to the 
world. 
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Similarly if a poet is active in presenting his kavya, the~ 
as per Bilhana's thinking, will be known to the readers. It 1s 
obvious that there will be some places in which we can find out 
the poetic blemishes. As it, without pointing out some of the 
embellishes, no literary appreciation is complete. 

Bilhana is accepted as a great poet for his contributions in 
respect ofrasa, alankara, dhvani, riti, guna etc. on one hand 
and poet's fancy, presentation, symbolic conception, elements 
of pictorial quality and characterisation on the other. However, 
as we love a person with all his virtues and lapses, we do like 
a poet along with his literary merits and demerits. 

Bilhana was an alert composer of poems. Only a few 
blemishes have been pointed out by the critics. 

For instance, the blemishes as the viruddhamatikrit, a 
(~-<Wffi": in VD. 3.44) the gramyatva ~-~' (ibid, 
12.18), theavachakatva ('ffi;nq' ibid6.8 as the verb is without 
any~). the shmtikatu (ibid I 3. 8, it sounds harsh to hear 
~ 

As already pointed out, one has to accept that due to the 
influence of the medieval age, Bilhana could not give us the real 
picture of human society of those days. However, one has to 
detect some aspects of it. Kalidasa gives us such a mirror in 
which common people are reflected sometime in his plays and 
kavyas. In the post-Bilhan~ period, Kalhana has given us the 
real anecdotes of a common man, an untouchable shoe-maker, 
who resisted and was not prepared to surrender his hut in spite 
of the king's order, because the land was required for building 
a big temple (R. T 4. 55-77). 

Bilhana is silent on such anecdotes of common men and 
women. He was a true court-poet. However, it is to be noted 
that Bilhana's description of Kashmir is based on his realistic 
approach. It is rich with his personal experiences. 

The erotic games ofVikrama have become lengthy. In fact 
Chandal a Devi is the heroine of the mahakavya. It is justified 
between the two wars for a hero's life sketch. 
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Style 

Bil/1a11a 

The style is the vaidarbhi which has been praised by the 
poet. His presentation is tender and lucid. 

The various metres have been used. From the anushtubh to 
the shardula vikridita are properly composed. He has shown 
his proficiency in the presentation. Moreover, the combination 
of the fancy and style has given him the high position among the 
poets oft he medieval age. He has made the historical mahakavya 
as a popular and respected work in Sanskrit Literature. It is 
evident that indravajra, upendravajra or upajati metres are 
liked by the poet. But the metres have their limitations in 
arresting the spontaneous flow of a poet. This is why the 
vyanjana flares up. 

In fact, if vaidarhhi is praised by the poet, the vaidarbhi riti 
is the desirable combination of all the ritis. Being the idealist 
scholar, Yamana (A.D.800)accepted the vaidarbhi as having 
all the gunas of poetry. Bilhana follows the sense, as we see in 
his kavya that the style is lucid and flows in a natural way. 

With all these virtuous presentation of his poems. Bilhana 
outwits all other poets in the medieval age. In his own words 
one has to say-

6le1~fcticfi"1~2t{,H-P-14Vl1 ~: cf,qqQi:'.cfiitl I 
' -::i 

~ cfil~tici 0fAct-~ ~ I I 
-::i -::i 

(V.D. Ch. 1.14) 
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