The Eighteenth Century Deccan
P. Setu Madhava Rao

The eighteenth century witnessed the withering away of the Mughal power and
authority in the Deccan and the steady rise of the Marathas. In the earller part of
this century, however, there were a few powerful Mughal generals who were to be
reckoned with, the chiefamong them was Nizam-ul-mulk, who alone could curb the
ambitions of Marathas to occupy the whole of the Deccan effectively. After the death
- of Nizam-ul-mulk this province became the battlefleld of struggle for supremacy
between the Marathas, Nizam, French and English, which resulted in the ultimate
triumph of the last power. On this eventful chapter in the history of India, there
is considerable contemporary literature. But so far reliance has been placed on the
Peshwa, English and French sources. A number of contemporary Persian sources
have remained untouched as they are still in the form of manuscripts. In this book
the author has introduced for the first time seven Persian manuscripts and four
Persian works, which throw considerable light on many problems. The aim of the
bookis no more than to acquaint the students of history with the nature and content
of these sources and thereby to create active Interest in the Intensive research on
the unexplored material avallable.

Marathi Historical Papers and Chronicles

The Decade of Panipat (1751-61)
Translated by Ian Raeside

Marathi has more to offer the historians than any other modern Indlan language
but its stock of chronicles and documents must still, for the most part, be sampled
at second-hand, by all but Marathi speaking scholars. The Marathi documents
translated here, most of them for the first time, are not only of immense interest
and importance for the history of the Maratha Kingdom in the eighteenth century
but have a unique place in the history of Indian literature as a whole.

Bhausahebanchi Bakhara is a dramatic chronicle of the diplomacy and campaigns
of the Marathas in the 1750s which culminated in the terrible defeat at Panipat,
told by a near contemporary In a helghtened language of fictionalised form which
has not prevented the bakhara from being a major and often unacknowledged
source for the history of the period.

Atmacharitra of Nana Phadnis which covers the same great battle from the point

of view of a civillan survivor, is a personal memoir by one of the greatest statesmen
of the eighteenth century India.

The selection from Antajl Mankeshwar's letters gives an extraordinarily vivid
picture of the day-to-day preoccupations ofone of the captains of the Marathaarmy,
told with rhetoric and even bombast but glorlously uncorrupted by hindsight.

For those with some knowledge of the period, these texts are{lluminating. For those
less specialised but with an interest in Indian history the bakhara is exciting
reading.
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This book is an authoritative, thoughtful
and fresh treatment of the Marathi
Bakhars (Maratha Chronicles) as
literature. The author develops the thesis
that the Bakhars will retain their place
as a developed literary form of emotive
prose in Marathli literature and the one
best adapted to the historical times.

The Bakhars reveal a glorious tradition
of historlography in Maharashtra. Their
writers have given us faith to live by and
literary soul to cherish. As heroes,
historians and litterateurs they pour out
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book is to bring out the best In the
anclent treasures, so that It may be

known, enjoyed and put to use by
readers.
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reference list and the glossary included
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with the formal data. This book will be
a useful tool for students of history as
well as literature.
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Foreword

Several years have passed since I first read an article by
Dr. R. V. Herwadkar on “The Bakhars—An Appraisal.”
Though not unacquainted with the theme, I saw new vistas
opening before me, and I was impressed by the author's
command and love of his subject.

The present work has confirmed my regard for Dr.
Herwadkar's competence in the field of what he has termed
“A Forgotten Literature.” His treatment of the Marathi Bak-
har is systematic and complete, and at the same time literary
and readable, and hence the book is a boon to the scholar
as well as to the general reader.

Not being very well versed in Marathi history and litera-
ture, I do not venture to pronounce judgment on all of Dr.
Herwadkar's findings and conclusions. But even those who
may not concur with his view that “historiography in
Maharashtra is to be found in the bakhars alone” will readily
grant that he has given us a substantial and enjoyable study
of the bakhars as literature and as history, from the point of
view of craftsmanship as well as of content.

[ sincerely hope that A Forgotten Literature will save from
possible oblivion one of the great genres of our historical
literature, and that Dr. Herwadkar will continue to pursue
his research in this field, to the benefit of us all.

JOHN CORREIA-AFONSO, S.J.
1st March 1990 DIRECTOR
Heras Institute of
Indian History and Culture
Bombay






Preface

This book is a general survey of the Marathi Bakhars
(Marathi Chronicles). In fact, it is based on my doctoral
thesis ‘Literature called Marathi Bakhars.” The author lays
no claim beyond mere “porter's work™—except in one point,
namely, the realization of the need for such a work in the
interest of the study of Maharashtra's ancient heritage. The
treasures of knowledge, wisdom and beauty contained in
its literature are too precious to be lost. Every lover of
Maratha history and culture needs to find his way into this
forgotten literature of Maharashtra’s past. The purpose is
to bring out the best in the ancient treasures, so that it
may be known, enjoyed and put to use by readers in this
country as well as abroad, who will be glad to drink at the
fountain-springs of Maharashtrian Culture undefiled.

It is not only important but also necessary to estimate
literature both in terms of craftsmanship and subject-mat-
ter. The arguments advanced here are calculated to draw
attention mainly to the humanistic aspect of Marathi Bak-
hars and to such brief inquiries into their technique and
method as may open up new channels of interest. Since
literature is a source of pleasurable experience, it is earnestly
hoped that all serious readers will extend their field of critical
reading to this literature of great perfection. The select
bibliography, the reading list and the glossary included in
the Appendix should provide the reader with the formal data.

Before I close, let me acknowledge my deepest gratitude
to the various works which have helped me to study this
subject and are mainly responsible for making my leisure
hours fruitful. [ am greatly obliged to Rev. Fr. John Correia-
Afonso, S.J. for his Foreword’, a splendid benediction. 1
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consider our friendship as one not only formed by choice,
but also matured by time. We have now been acquainted
long enough to have many images in common, and therefore
a source of conversation which neither the learning nor the
wit of a new companion can supply. I would like to offer my
sincere thanks to Professor K. Shri Kumar whose interest in
this book and whose encouragement and advice have helped
me a great deal in the writing of it. I cannot forget my old
colleague late Professor Franklin Menezes Fernandes of the
Department of English, St. Xavier's College, who, during long
years of close friendship, made me the beneficiary of his
profound learning and incisive analysis. I owe very much to
my friend Ramdas Bhatkal for this publication. I set the final
seal of gratitude in the Dedication.

R.V. HERWADKAR -
Anant Nivas

335/A, Savarkar Marg
Dadar, Bombay 400028

Rajwade Memorial Day
31 December 1993
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So 1 turn’'d to the Garden of Love
That so many sweet flowers bore;
And I saw it was filled with graves.

—William Blake






Introduction

The balchar (feminine gender in Marathi) or the Marathi
Chronicle survives in Marathi literary history as the queen—
nay, the empress—of grace and dignity: for few literary forms
are more conducive in some respects to the pleasures of
society. This treatise is mainly a general plea for the stand-
ards in literature to be applied to the bakhars, in view of the
analysis undertaken here of the basic forces which give to
them their peculiar power as a fine art and also as a source
of history. How this form of writing originated and developed
over different periods is also considered. Thus it includes
two surveys of the bakhars—one as literature and the other

as history.
‘We read the bakhars from a variety of motives. primarily

as a source of information. We read to experience vicariously
the emotions of other people—here historical personalities.
Thus we actually live another life to explore our own emo-
tions. We enlarge our personality: we are enriched.

Maratha history is rich in'its sources. It abounds in diverse
Marathi sources, besides the European and the Persian.
These sources are both contemporary and of later periods.
comprising official and private documents and others. in-
cluding diaries. notes, family histories, genealogies. all in
prose. and also ballads in verse. They cover practically the
entire Maratha period from the pre-Shivaji period to the fall
of the Empire (a.D. 1818). Contemporary documents like
letters and bakhars draw our attention to events.

Etymology and Characteristics

The word ‘bakhar’ is derived by metathesis from the
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Arabic word khabar (pl. akhbar) which means news or
report. Various scholars have attempted to derive it
etymologically. Rajwade opines that the word ‘bakhar’ is
formed from the verb ‘bak’ (Sanskrit) meaning ‘to speak.’
He further infers that the bakhars were spoken or oral in
ancient times. It implies that they were not written. Accord-
ing to him the period of this spoken bakhar may perhaps
be at least two and half thousand years ago. ! This cannot
be accepted as there is no evidence in support of this view.
Besides, the verb ‘bak’ is not included in Panini’s grammar.
In view of the fact that the root of the word is Arabic and
the foreign concept underlying it, Rajwade is more correct
when he states that the Marathas wrote the bakhars in
imitation of the style of the tawafikhs written under the
Mushim potentates in India.> C.V. Vaidya says that the
akhbars and the bakhars are antithetical in method in that
while the former were authentic compositions, the latter
were based on hearsay and it would appear that bakhar is
a metathesis of akhbar. According to Dr. S. R. Kulkarni
bakhar is derived from the Persian billchair—well being.
However, this has not been corroborated. Raj vyava-
harakosha gives the synonym of bakhar as akhyayika, a
narrative. J.T Molesworth in his A Dictionary of Marathi and
English (1857) defines it as “Any history, relation, memoir,
etc. in Prakrit prose.” It is well known that the termm bakhar
was used in the Maratha kingdom in the sense of supplying
inforrnation. However, the word came to be used in the
restricted sense of political history or the history of the
times.

The outstanding features of the bakhar are its (i) use of
Marathi language, (ii) modi, a cursive script, (iii) prose, (iv)
an account of the (post-Yadav and pre-British) period and
(v) a narration of day-to-day life. In view of this it can be
concluded that the bakhar is a narration about per-
sonalities and events in Maratha history.

Survey of Indian Historlography

Since the sense of history is very old in India, the concept

1. V. K. Rajwade. Aitihasik Prastavana, (Poona, 1928), p. 104.
2. Ibid.. p. 2.
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of historlography is not entirely foreign to this land. His-
torical material has been abundantly available here. People
in ancient times had an interest in history. This is proved
by the elements of history, found in some portions of Vedic
texts, such as the Rigveda, for example, danastuti does not
only praise the patrons or the kings, but it contains their
complete lists also. Still further they undoubtedly refer to
historical events, that is, actual happenings. Dasharadnya-
yuddha is nothing but the history of an event.

Close to history are the terms itihds and purana found
first in the Atharvaveda. Gatha and Narashamsi (songs of
bravery) are also mentioned there. One of the component
sections of the Atharvaveda consists of itihas (legends),
akhyan (narratives) and purana (cosmogonic myths). The
Chhndogyopanishad refers to itihas-purana as the fifth
veda. These terms are used in order to explain the reason
for some ritual act or other. According to the Shatapatha
Brhamana, the hofa (sacrificer} has to recite some portion
of the itihas-veda on the eighth day of pariplava narrations
of Rajasuya and Ashvamedha sacrifices.

In fact, the Puranas are designated beside being ritual
precepts (kalpa) and the discussions on the same are desig-
nated in the Brhamanas as legends of origin including the
creation legends, distinguishing them from itihas and
akhyans which are the stories of gods and men. Though
the Puranas are of inestimable value as history of religion,
they are useful to the historian and antiquarian as sources
of political history by reason of their genealogies for the
period before the sixth century. Thus the terms itihas and
purana were commonly used in Vedic literature indis-
criminately: for they were sometimes used as synonyms but
at other times as different kinds of narratives.

According to M. Winternitz the terms itihds and purana
did not name the specific compositions but were applied to
legends, narratives and such other works.? Dr. S.V. Ketkar
opines that there must have existed a group of works like
itihds-veda in ancient times. Besides itihas and purana
must have been separate treatises in Vedic literature.

3. M. Winternitz, A History of Indian Literature, Vol. 1, (Calcutta, 1927). p.
208.
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Later Sanskrit traditlon accepted the idea of ilihas as
legends using akhyan, kahfa. akhyayika as synonyms for
the same. Shankaracharya in his commentary on Brihad-
ranyakopanishad clearly distinguishes between itihas—the
story of Pururava-Urvashi—and purana—the formation of
the world from asat (non-existence) to sat (expansion). It
may be inferred that scholars differ widely regarding the
terms itihas and purana in the Vedas upto the eighth
century.

Yaska. while discussing the different schools of inter-
pretation of vedic hymns, points out that ‘gitihasik’ (histori-
cal} school explains the word ‘mithunau’ as Yama and Yami
and further adds that it interprets itihas as purely mythologi-
cal stories. He refers to the stories of Devapi, Shantanu,
Vishwamitra, Vishwakarma, as history. The Ramayana and
the Mahabharata, though popularly known as epics, are in
fact history. Although the Mahabharata in its introduction
is called by turn as itihas, purana and akhyan, the author
lauds his work as itihasottam (the best itihas). The Puranic
conception of itihas is that it comprises instructions to
achieve the fourfold object of life. Kautilya in his Ar-
thashastra uses the term itihas widely as he includes in it
Dharmashastras. Arthashastras, along with puranas.
akhyayikas (legends) and itivrit@s (reports or historical
events). Patanjali in his commentary on Panini clearly dis-
tinguishes Aitihasik from pauranic school of thought.

Amarkosha defines itihas as puravritta (an account of the
past). The five elements of Puranas are (1) the creation of
the universe. (2) the animate and the inanimate world (3)
the_dynasties (4) their achievements and (5) the manvan-
taras (divisions of time}. In view of the foregoing. it can be
seen why the two terms itihds and purana were commonly
used together.

In the puranic period the modern concept of history was
not clear. History lies concealed in the Puranas. [t was thus
linked to religion. The tradition of the long lists of kings
and the accounts of the royal dynasties pre;erved specially
in the Purdnas and the epics form the chief source of early
history gnd particularly from the sixth century onwards.
The earlier part of them is rather mythical while the later
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is historical. This Hindu concept of ‘history’ was also shared
by the Buddhists and the Jains of the succeeding periods.
Their writings form a valuable supplement and corrective
to the evidences of these purdnas and prove to be very
important historical data. In sum, it can be said that the
ideas of history were common to all sects of the period. It
may also be noted that along with the local chronicles and
preambles land in the old grants, the epigraphic records
such as the numerous accurately dated inscriptions,
though they leave many periods unrelated, yield much

historical wealth.
Although there are practically no records of the historical

writings as such, foreign travellers like Megasthenes
(Greece), Hiuen Tsang (China), Al Masudi (Arabia) Manucci
(Venice} and Bernier Francois (France) have recorded their
impressions about India. These, of course, are not fully
reliable as they are the results of superficial observations,
ignorance of the language and the customs of the country.
They nevertheless, along with the other sources including
the purdnas, are of immense help to historiography. A.B.
Keith observes that “ to compose history for its own sake
was a conception which in my land is slow to emerge and
in India in particular came very late and imperfectly into
being."4

In the Gupta period two new types of historical literature,
biographies and local chronicles, came into existence.
Kalidasa's Raghuvamsha, the work of his maturity, is more
poetry than history. The same is the case with Harsha's
Naishadhiya which ranks with Kalidasa's epics, as a
mahdkdvya par excellence. It is idle to seek in these works
any precise parallel between the mythical figures of the past
and the historical personalities of the early Gupta period.
Their mythic character is obvious. The Harshacharita of
Bana, a biography in prose, passes in theory as the model
of an akhyayika. All these works are consciously built on
the romantic model than sober history. They were conceived
not as history but primarily as medium of literature. Their
authors prefer to glorify the characters rather than paint

4. A.B. Keith. Classical Sanskrit Literature, (Calcutta 1932), p. 61.
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their true picture. The R@jatarangini a local chronicle of
Kashmir, by Kalhana in the twelfth century A.D. is an his-
torical text in the true sense. However, it is poetry, none
the less. Kalhana may not be a great historian but his
attempt is credible as he himself remarks that he had
examined eleven works of former scholars which contain
the chronicles of the kings as well as the views of the sage
Nila (Nilamata Purana—Blue Book). Thus he is a happy
contrast to his predecessors. Next to Kashmir, in Gujarat
historiography was also in vogue which is seen in the
Prabandhachinfamani and Prabandhakosha, historical
works depicting the history of Gujarat under the Chalukya
dynasty.

The Chach-Nama, a history of the Arab conquest of Sind,
in the early eighth century, which is a Persian translation
of the original Arabic, was written in the thirteenth century.
It is also known as Tarikh-i Hind Wa Sind or Fath-Nama.
This work was translated by Muhammad Ali bin Hamid
Abu Bakra Kufi. In spite of its defective lineages and
anachronisms, it is considered an authentic history. There
were probably local chronicles which formed the basis of
Chach-Nama detailing the usurpation of the Brahmin
Chach.

India attracted the attention of Arabic writers since the
conquest of Sind. Two and half centuries later, the Arabic
scholar Abu-Rihan or Alberuni, the contemporary of Sultan
Gazanavi, wrote Tahkik-i-Hinda (An inquiry into India) in
A.D. 1030. It is judicious as it was written in the spirit of

“quest for truth. However, the accounts therein rest on
lpdian culture rather than the political condition of the
times. Its chief source was the literary works and not per-
sonal observation. After two centuries the Turks estab-
lished their political supremacy over India. They introduced
the art of writing chronicles, following the Arabic tradition,
by recording the political events. Henceforward, India
prominently figured in the Muslim Chronicles more com-
prehensively. Biographies and autobiographies of emperors
like Babur, Jahangir and Aurangzib are well known. Worth
citing unique feature of the Mughal administration is the
recording of daily events, preservation of all political cor-
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respondence and systematic compilation of accounts of
major events with accurate dates besides news reports.

Local histories (vamshaval) of Nepal, the bardic
chronicles (rasas) of Rajasthan, ‘Dharmamangal poems of
Bengal, Buranjis of Assam, Yazawins of the Burmese,
Pongsawadans of the Siamese and lastly Mahavamso and
Dipavarnso of the Buddhist monasteries in Ceylon fall in
another class of history writing.

Marco Polo and Nicolo de Conti (Venice}, Ibn Batuta
(Africa) and others have left interesting information about
various parts of India in the Middle Ages. Similarly, reports
of Jesuit missionaries, factory records of the Dutch, the
Portuguese, the French and the English trading settlements
throw light on contemporary history. Though not scientific,
these manifest the historical sense of the time. In short,
the sources of the Medieaval period (13th to 18th centuries)
yield more valuable glimpses of fundamental data as com-
pared with their counterparts in the ancient period.

Impact of Muslim Rule

With the arrival of the Muslims in India, the approach
to historiography underwent a radical change. Politics be-
came its determining factor. In the Muslim kingdoms, his-
tory was in the form of tawarikh, nama and akhbdr. A daily
record of events was a regular feature in the courts of all
the rulers. Khafikhan, Jahur, Abul Fazl and others were
the court writers in Maharashtra and in Delhi. They were
ordered to write histories and this inevitably led to praising
their own people and condemning others. However, this
tradition of writing which had already existed in Persia,
Arabla and Afghanistan is important and is a characteristic
of the period. The Mugal administration which was the
legacy of the Perso-Arabic system in Indian setting came to
be proved by the experience of centuries as the most suc-
cessful one. Traces of it still survive under the modemn
edifice.

Muslim rule in India greatly influenced the people’s mode
of life for several decades. Rajwade opines that the Ashta-
Pradhan system of Shivaji was borrowed from the Moham-
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medans.® The terms Peshwa, Majumdar, Waknis, elc., are
clearly foreign in origin. It was only later in life, particularly
at the time of his coronation that Shivaji made a deliberate
attempt to substitute Sanskrit equivalents to these Persian
terms. Even so most of the terms in his administration
remained [slamic, where native equivalents were not readily
available. This Persian influence seems to be pronounced
in Maratha historiography, the bakhars as we have already
seen.

Features of the Bakhar

Political history is the determining factor of the bakhar.
Its other characteristics are: (i) It is primarily in prose, (ii)
and is produced under the orders of a master, (iii) it begins
with a courteous greeting as in a letter and ends with a
subscription, (iv) it starts in mythological fashion describing
the origin of the of the world and genealogies of kings, before
the subject proper is treated, (v} it is written to extol great
persons or events, (vi) it lists the armies, forts and generals
in detail as in an account book, (vii) destiny and super-
natural elements are its common features and (viii) tradi-
tional records and stories, including gossip are its raw
material.

Rajwade estimates the total number of bakhars at more
than 200. He includes in them all kinds of historical writ-
ing ® Only half of them are extant though, and of these
about 70 have been published to date. According to their
forms they may be classified as (i) biographies, for example,
Shiv Chhatrapatiche Charitra. (ii) autobiographies, for ex-
ample. Nana Fadnavisache Atmacharitra, (iff) family his-
tories, for example, Peshwyanchi Bakhar (iv) accounts of
great events, for example, Panipatchi Bakhar (v) history of
a particular period, for example, Peshwaichyja Akherchi
Alkchbar (vi) narrative in defence of 3 particular person in a
contention, for example, Holkardchi Thaili (vii) news
reports, for example, Shake Satrashe Chalisgtil Mahiti and
(viii) translations, for example, Kashj Rafachi Bakhar.

5. V.K. Rajwade. op. cit.. p. 104.
6. Ibid.. p. 2.
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Rajwade has classified the bakhars in a different way,
He mentions the contemporary bakhars as primary.
Though not fully authentic, they are reliable to a large
extent in the absence of truly authentic ones, as they are
written from first hand knowledge, for example, Sabhasad's
Bakhar. Secondly, the bakhars based on hearsay reports,
for example, the major portion of Peshwyanchi Bakhar by
Sohoni. Lastly, those bakhars which record or copy the
facts from old bakhars or improve them to advantage, for
example, Saptaprakamatmak Charitra (Chitnis).

A division of the bakhars, which is very convenient, is
the one based on epochs. It divides them into pre-Shivaji
period, the Shivaji period, the Peshwa period. and the
British period. In view of this, contemporary and later bak-
hars narrating the events of the respective periods may be
classified as sub-divisions. During the British period there
are practically no bakhars except on non-political subjects.
However, there are only the family histories of different
historical pedigrees written for the requirement of Inam
Commisslon (1852).

The bakhars in prose filled in the gap in ancient Marathi
literature which consists more of poetry. rather than of
prose works. Moreover they enriched Marathi literature by
introducing a new form of writing. Though the span of the
historical period covered by them is limited. even then, they
have made a noteworthy contribution. They are like the
lightning, which though of short moment. attract the at-
tention. The truth, that beauty is ever transient, applies
equally to bakhar-writing. There is no doubt that the bak-
hars occupy a remarkable position in the history of Marathi

literature.

7. 1bid.. p. 214-215.
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Bakhar-writing in Maharashtra

When iife is the criterion and not art.l the prose of a nation
is far more important than its poetry. Into prose go its laws
and politics and, in historical times at least, its philosophy
and history. The best that a nation can ask of its historians
is a prose that is unpretentious, unambiguous and un-
adomned. Often a writer may embellish prose with elaborate
patterns and decorative words or he may use a simple prose,
but the simplicity will be accempanied by power and elo-
quence.

In this chapter an attempt is made to record the works
only of such bakhar-writers as have added to the poten-
tialities of Marathi as a medium of literary expression. It is
typical of their unconscious artistry that their prose is clear
but defies imitation; it is a clarity sustained by the most
perceptive minds of the historical times. Never is the
meaning obscure, and each argument {s developed with a
deadly certainty, not through rhetoric, but by putting
proper words in proper places. To be with the bakhar-writer
is to be with one of the best works that Marathi literature
in its glorious tradition has produced.

Pre-Shivaji Bakhars

Writing of history has been practised in Maharashtra
from pre-Shivaji times as is attested by the numerous
writings which go under the designation of bakhars, Writers
were not merely interested in recording the events but also
in re-creating the past, throwing light on details which are

1. B. lfor Evans. A Short History of English Literature, (Penguin, 1955). p.
192.

10



Balkhar-writing in Maharashtra 11

often absent in historical letters. In spite of their shortcom-
ings. they contain some of the essential features of histori-
cal writing: inquiry into the past, human interest, evidence
and historical imagination.

The bakhar mentioned by Rajwade as the oldest one,
Shalivahanachi Bakhar.? focuses on some glimpses of
history and records the life of the ‘maker’ of the Shaka era,
which Hindus use in their religious rites and calendar. An
extant manuscript appears to be a modernised copy of the
original. The chronicle records only the popular legend
which narrates, among other things, Shallvahana’s little
clay soldiers suddenly springing to life and battling on his
behalf. The name Shalivahana is a Prakrit corruption of the
Sanskrit Satavahana, which was the name of the first
known king of Maharashtra. Here it may be noted in
passing that the Satvahanas (230 B.c.-A.D. 230}, believed to
be originally from Andhra according to the Puranas, may
have been from Maharashtra. Satavahana, at first a per-
sonal name, later became dynastic. According to modern
scholars, Kanishka, the Kushan sovereign ruler (a.D. 78),
was the ‘maker’ of the Shaka era. The chronicle mentions
two names Shalivahana and Vikramaditya. But neither
their identity nor their conternporaneity has been estab-
lished.

The oldest avallable chronicle is Mahikavafichi urpha
Mahimchi Bakhar. This is a tome of six chapters written by
Keshavacharya, Bhagwan Datta and others at different
times. The oldest are the second and the third chapters
written in A.D. 1448 by Keshavacharya. The Bakhar seems
to have been finalized in book form in the seventeenth
century. It deals with the events from the arrival of Pratap
Bimb in A.D. 1138 to the arrival of the Portuguese in A.D.
1538 and deals with the reigns of seven successive dynas-
ties in the North Konkan region. It is written partly in prose,
partly in words. Although it has some historical inac-
curacies as regards time (for example, the fall of Deogiri in
A.D. 1288 instead of 1294) and events (for example, the
murder of Ramdeo Rao Yadav instead of his defeat by

2. V. K. Rajwade. Altihasik Prasfavana. (Poona 1928). p. 348.
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" Ala-ud-din Khalji). it is the only authoritative socio-political
history of the Konkan during the Medieaval period. Never-
theless its references to the Silahars, the Sultans of
Ahmedabad and the Portuguese have been corroborated by
references in copper plates, tawarilchs and other docu-
ments. The distinguishing features of this chronicle are its
recording of specific dates and frequent use of Persian
words. What is historically important is that it contains the
description of the administration, systems of land measure.
units of the army and lists of forts, rivers and towns.
Incidentally, this bakhar contains the first historical refer-
ence to Maharashtra-Dharma (the duty of the people of
Maharashtra to oust foreigners) which later became a
political tenet in Shivaji's days and remained so throughout
the Maratha supremacy.

The next chronicle is the Bakhar of Rakshas Tagadi or
of Talikot. It deals with the history of the fall of Vijayanagar,
the ‘forgotten empire.’ S. Krishnaswami lyengar refers to it
as the abridged Marathi version of the Kannad original by
Ramaji Tirumal. He points out that Ramji attended the
court of Vijayanagar on the eve of the battle of ’1‘alikot.3
The Marathi manuscript was prepared by Venkaji Narayan
Kulkarni in AD. 1614 from a copy of the original by
Venkatadri of Hubli. Ramiji's name is clearly Mahratta and
the language is a popular form of Kannad, very far from
pure literary Kannad. It contains a mixture of foreign terms
which shows that the writer is a stranger writing the
language owing to official exigencies. According to Dr.
Iyengar, Akbar Padshah Jalaldin, who is referred to in the
tl_{annad and Marathi versions as an emperor, was really a
Grcan 3 T e S o sy a7

! : can safely be rejected as
unhistorical. The chronicle does not give the date of the
battle, but only mentions the date of Ram Raja’ h
namely, 2 - ja's death,

€ly. 23 April 1565. The date of the battle is a matter
of dlSpUte. Burhﬁn-i—M&sirB and The Cambndge History Q[

3. Indian Historical Records Commission, VI .
4. hid. p. 60, VILI925). p. 24.

5. Indian Antiguary. Vol. L (1921). p. 146.
6. The Cambridge History of India, 111 (1928). p. 448,
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India® put it as 4 and 5 Ja.nua?r 1565 respectivelg. while
Tarilkch-i-Muhammad Kutubshahi® and G.S Sardesai~ give it
as 23 and 22 Janeary 1565 respectively.

Some of the earlier pages of the chronicle are missing. A
post script mentions the date: 25 April 1686. It is the first
chronicle to use the word ‘bakhar.” Krishnaswami prefers
to call it ‘The Bakhar of Rama Raja.’ Its language is Marathi
which shows distinct influence of Kannad. The Kannad
document Ramarajana Balhairu is lodged with the Govern-
ment Oriental Manuscripts Library, Madras (vide Mackenzie
Collection. Vol. 177, Folios 3-36 and Local Records, Vol. 24,
Folios 54-87).

Rajwade refers to the Yadav Baichars of Singhan and
others and also Hemad Panfachi Balchar of the later Period.
These are no longer available. According to him Hemad
Pantachi Balchar is a treatise on education rather than
history. These bakhars of the pre-Shivaji period are impor-
tant. because they throw light on less known historical

aspects of that age.
Bakhars about the Shivaji Period

The real history of Maharashtra begins with the rise of
the Maratha power under Shivaji. It is known as
Shivashahi. There are about twelve bakhars dealing with
the life and achievements of Shivaji. Krishnaji Anant
Sabhasad’s Bakhar. a contemporary chronicle, was written
by a person closely associated with Shivaji. Rajwade opines
that Sabhasad means “Counsellor in the royal court.” - The
bakhar was written at Jinji under instructions from Raja
Ram in 1697. It narrates only 71 incidents of Shivaji's life
as against 243 recorded by Jedhe Shalkavali. a prominent
source of information about Shivaji. As an original source,
Sabhasad's Bakhar is important. The only dates mentioned
in the work deal with episodes of Shivaji’s coronation and
death. The events are described chronologically. The men-

7. Indian Antiguary. op. cit.. p. 146.

8. .S, Sardesai. New History of the Marathas. | {Bombay. 1946). p. 29.
9. V.K. Rajwade. op. cit.. p. 349.

10. [hid. p. 217.
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tion of Shivaji going to Delhi instead of Agra is obviously a
mistake. The references to the goddess Bhavani's ap-
pearance during Shivaji's spiritual trances and her
guidance in times of danger cannot be considered historical,
but may be taken as Sabhasad's interpretation of Shivaji's
extraordinary powers (inner voice} to come to a correct
decision.

The author presumes that Shivaji was an incarnation of
Shiva, and unconvincingly reports omens, such as
earthquakes, joint rainbows, at the time of Shivaji's death.
This may be attributed to his hero-worship and perhaps to
his sentimental reactions to stirring events so close to him.
At any rate, this certainly has enhanced the appeal and
readability of the chronicle. In spite of these shortcomings,
Sabhasad as a politician and a pioneer of historical writing
can be called the Sir Thomas Moore of Maharashtra.

Two contemporary Persian chronicles merit our attention
here. One is Bundelyachi Bakhar (written after 1707)
recording a part of history from Shivaji's birth to
Aurangzib's death. It is known as Nakshe-Dil-Kusha and
was written by Bhimsen Burhanpuri, a courtier, at the
behest of Dalpat Rai Bundela, an ancestor of the }ulers of
Datia State. It brings out Shivaji's greatness vividly as
Dalpat Rai was physically present at Aurangzib's campaign
against the Marathas. The work was translated into English
by Scott in 1794.

The other chronicle is the history of the Ghorpades of
Mudhol State written by a Muslim scholar of Bijapur in c.
ézoi It traces the descent of the Ghorpades under the Adil
Sis%d? afnd the Bhonsales in Maharashtra, both from the
to th a family of Mewar (Rajputana). The data was supplied

0 the author by Shivanand, the record-keeper of the
Gh’l?;l‘pade family. per ©
€se two chronicles have been n
Maéﬁt{li in 1920 and 1924 respectivelyf)W franslated into
. ennlarﬁlguptas Bakhar (1761), a biography of Shivali, Is
‘arged version of Sabhasad's Bakhar. The chronicler
h?S_hIS own elaborate poetic style and haé dr t the
:)ngfmal short sentences into long ones in theiv;trioott)lf one
o four. Full names of persons like Moro pant Peshwa,
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Annaji Datto and a long list of sardars, which are not given
by Sabhasad, are found here. The episode of Sindhudurga
appears to be original. The style is creative par excellence.

The chronicler draws freely on Sanskrit and Hindustani
vocabulary and seems to prefer high-sounding words and
long-winded sentences which reflect his individuality. His
prose can rightly be described as prose run mad, mixed
occasionally with poetry. Chitragupta is the pen-name of
Raghunath Yadav, who was at the court of Sambhaji Il at
Kolhapur. According to Rajwade, the author was the
descendant of Balaji Avaji Chitnis alias Chitre, the personal
secretary of Shivaji and the chronicle was written after
Sambhaji II's death sometime between 1760 and 1770. H

Bhonsalvarmsha Charitra (1803), the history of the Bhon-
sales of Tanjore and Maharashtra, is an epigraph in the
Brihadishwar temple at Tanjore. Its author is Babu Rali,
court-writer of Serfoji Bhonsale, the ruler of Tanjore, who
commissioned it. It narrates events from the time of Ekoji,
Shivaji's step-brother, to that of Serfoji and also deals with
the life of Maloji till the reign of Shahu II of Satara. Jija Bai,
the first wife of Shahaji, has erroneously been referred to as
his second wife. As is well known, Tuka Bai was the second
wife of Shahji. The reference to Shahu’s release by Aurangzib
is also not correct. It was Azam Shah, Aurangzib’s son, who,
on his way to Delhi after his father's death, set him free.

The account of Shivaji is Temarkable for its extensiveness,
particularly in view of its being written far away from
Maharashtra. Two incidents show the author’s keen eye for
history. In one he points out how Aurangzib commissioned
an artist to paint a picture of Shivaji secretly. In the other
he relates how Shivaji entered and departed from Ekoji's fort
at Tanjore incognito and then sent him a message to send
back the tuft of his head-dress which had been deposited in
a shop in return for another head-cover he had bought. The
relation of Shivaji's ancestors to the mythological persons,
referred to in the beginning, cannot be taken as historically
correct. The language of the chronicle shows some influence
of the Tanjore dialect of Marathi. Though an epigraph. the
chronicle must have been originally a manuscript.

11. Ibid. p. 217,
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Malhar Ram Rao Chitnis wrote the Bakhar of Shivaji at
Shahu II's bidding in 1811. It is popularly known as Sap-
taprakaranatmak Charitra. A biography in seven chapters of
a much later period, it gives the detailed life-history of
Shivaji. The chronicle refers to various sources, such as
diaries, heroic accounts and other traditional records. He
begins his bakhar in the traditional mythological style by
giving the genealogies of ancient kings down to the times of
Shivaji. Shivaji's conquest of the Deccan (Karnatak) and his
coronation are described in the sixth and seventh chapters
respectively but chronologically misplaced as the former
event followed the latter. The references to gardis (guards),
artillery, dakshina (gifts to Brahmins) in the month of
Shravana are anachronisms as they relate more appropriate-
ly to the later Peshwa period. The writer states that Shivaji
was absent from Maharashtra for as long as 22 months and
that he returned by a devious route—Mathura, Gaya, Prayag,
Benares, Haridwar, Ayodhya and the Telangana regions.
Modern research shows that Shivaji completed the journey
in six months: the return journey from Agra by the same
short route by which he had gone taking 25 days. Aurangzib
has been mentioned as the son of Alamgir. [n fact both the
names are of the same person. Making due allowances for its
weak points, Rajwade considers the work very useful for the
study of Shlva_]l 2 Grant Duff has termed the biography

“voluminous.” Biographies of Sambhaji, Raja Ram, Shahul,
Ram Raja and Shahu Il have also been written by Chitnis
and are valuable sources of history. Chitnis’s style is clear,
expository and not without a touch of humour. Its pic-
turesqueness makes the narration dramatic and interesting.

The Shiva Digvijay (1818) and Shiva Pratap (1829)
Bakhars are obviously written to glorify Shivaji. They differ
in historical details and are poetic rather than historical.
However. Rajwade prefers the former to the latter from a
historical point of view.!® The Shedgaonkar Balkhar {1854)
deals with the lives of the Satara Chhatrapatis including
Shivaji. It is believed that more than one person has written
it drawing on various old sources.

12.[hid. p. 219,
13, 1bidl. p. 220.
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Another chronicle that deserves mention is Javalikar Moré
Yanchi Chhoti Balkhar, which deals with the history of the
Mores of Javali (Jorkhore) in the Murhe province of Maval
region. The chronicle states that Chandra Rao is not a
peérsonal name, but a title conferred by the Adil Shah on the
rulers of Javali, and the personal name of the ruler who
opposed Shivaji was Krishna Rao. These are points which
no other bakhar makes. The authors of these bakhars are
unknown. They seem to have been written ini the early
British period.

The bakhars concerned with the Shivaji period outnum-
ber those of pre-Shivaji period and they deal mainly with
Shivaji. Sabhasad's Bakhar is the only contemporary
chronicle. It is, however, useful to study Shivaji in the light
of various details in the chronicles by different writers. Each
has its own merit. Eklyjannav Kalmi Bakhar divided into
small paragraphs or distinct passages making for brevity is
free from glorification of the hero and is devoid of any
references to supernatural elements in Shivaji’s life unlike
as in the other bakhars. That it is a translation of the
Tarikh-i-Shivgji in Persian, as some scholars believe, is a
moot point. Its date of composition is also controversial. It
was written by Dattaji Trimal Wakenavis who accompanied
Shivaji to Agra. His name appears in the Ashta Pradhans
(eight ministers) of Shivaji. Sabhasad's Bakhar seeins to be
the main source of the other Shivajt chronicles. Practically
all the bakhars about Shivaji, except the Bhonsalvamsha
Charitra, record his birth year as 1627. This has been
rejected by modern research. The year suggested by a
majority of scholars is 1630, as mentioned in the Jedhe
Shalkiavali However, the historical importance of the bak-
hars about Shivaji and his times cannot be underestimated.

Bakhars about the Peshwa Period

The Peshwa period begins from the arrival of Shahu I in
Maharashtra (1708) and ends with the surrender of Baji
Rao Il to the British at Dhulkot in the vicinity of Narmada
(1818). However, the following period up to the annexation
of Satara, the seat of the Chhatrapati (1849), has also been
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considered here. It was an event of outstanding importance
in the annals of India.

The Peshwa period was the age of Maratha supremacy
in the political field. It was also an eventful period that
witnessed the end of Muslim rule, the fall of the Maratha
empire and the foundation of British power in India. A large
number of bakhars were composed on the significant events
of the Peshwa period. The battle of Panipat is the main

subject of these bakhars. It was a national disaster like
Flodden Field.

The Sashfichi Bakhar (1742), apparently a contemporary
document, deals with the capture of Bassein by the
Marathas on 16 May 1739. Chimaji Appa, brother of Baji
Rao I, and Gangaji Naik, a local leader of Anjur in Thane
District have been described as the heroes of this battle.
The chronicler in the introductory part graphically
describes the religious persecution of the local people by -
the Portuguese, which was the main cause of the battle.
The actual fight is certainly historical,but not the story that
Gajanan, the family deity of Gangaji Naik, appeared in a
dream, inspiring the devotee and forecasting his success.
The Anjur edition of this chronicle (1742) may be considered
reliable regarding contemporary events, when compared
with the Kavyetihdassangraha edition (1782). Since these
editions differ in style and contents, their anonymous
authors might have been different.

The Bakhar of Shahu Maharaj was written by Govind
Khande Rao Chitnis, an associate of Shahu I. It traces the
history of all imsportant events,—how the hero established
himself as Chhatrapati at Satara and how the Peshwas
became supreme commanders of the Maratha army.
Shahu’s easy and carefree life at the Mughal court and the
tragic scene of his death are described very feelingly and
with remarkable narrative skill.

There are ten bakhars which narrate the Panipat inci-
derlt. The Kaifiyat of Bhau Sahib (1762), the Chronicle of
Bhau Sahib (1762) and the Bakhar of Panipat by Raghunath
Yadav (1762) are contemporary records about the battle of
Panipat. The Kaifiyat is believed to be original and written
by Trimbak Sadashiv alias Nana Purandare the Maratha
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Sardar, after his return from Panipat, while the Chronicle
of Bhau Sahib is its enlarged account not only in content
but also in language. The writer of the Kaifiyat states that
the massacre of the Marathas was due to their giving up
of the usual guerrilla tactics and resorting to the alien
method of fighting on an open battlefield. He also sarcas-
tically remarks about the folly of his people in digging a
trench round the camp. He glorifies Bhau, the hero, by
calling him a divine incarnation. Raghunath Yadav is not
correct in saying that Surajmal, the Jat, who feigned
friendship with the Marathas, was responsible for calling
Abdali to Delhi. In fact, the Jat preferred to be a real friend
of the Marathas, although they insulted and treated him
with contempt. The author fails to record the extraordinary
self-sacrifice of Dattaji Scindia, which resulted in his death
in the Battle of Barari-ghat on 10 January 1760. This,
however, does not detract from the authoritativeness of the
chronicle, particularly because the author claims that his
account is based on the contemporary records of both the
sides. The Chronicle of Bhau Sahib excels the other two in
style. The siege of Kumbheri, including the magnificent role
of Malhar Rao Holkar, the self-sacrifice of Dattaji Scindia,
the diplomacy of Najibkhan, the Ruhela Chief, the Peshwa’s
firm decision to rout the enemy, the loyalty of Ibrahim
Khan, Gardi Chief of the artillery division, are the main
highlights of this work. It pathetically narrates the suffer-
ings of fugitives and also how Surajmal, though insulted,
helped the Marathas even after their overthrow. The
chronicler, though his name is a matter of dispute, posses-
ses a modern journalist’s facile pen and eye for the
picturesque descriptive power. But for this chronicler.
Panipat would have remained a lesser event.

The Autobiography of Nana Phadnavis and the Holkarachi
Thaili are also contemporaneous with this great event. The
former describes how the Marathas, including the writer,
were stranded after the battle and the latter defends Malhar
Rao Holkar for leaving the field at the peak of the battle,
because he was entrusted with the responsible task of
escorting the Peshwa family from the field away to safety.
Gen. Briggs, translator of Nana's autobiography, calls it
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“one of the most remarkable productions of oriental litera-
ture.” Another contemporary document is the translation
of Kashiraj Pandit's Chronicle of the Battle of Panipat (1780).
Kashiraj Shivdev, a Deshasth Brahmin, was the secretary
of Shuja-ud-daulah, the Nawab of Oudh and was present
with his master throughout the campaign and the battle.
His Persian account has long been recognized as by far the
fullest and best source of that momentous struggle. The
colophon suggests that the book was entitled Karzar-i-
Sadashiv Rao Bhau Wa Shah Ahmad Abdali'* He highly
praises the Marathas for their bravery and describes how
he personally searched for the corpses of Bhau Sahib, the
Peshwa and his nephew Vishwas Rao and cremated them
with the military honours. He finally states that it was God's
will that Abdali should defeat the Marathas. This chronicle
has been translated from the English version of the original
by Lt. Col. James Browne of Dinapur in 1791. The English
version first appeared in the Asiatic Researches, III {1799)

and finally in a book form. The fifth edition (1810) was used
for the Marathi translation.

Peshwyanchi Bakhar (the Chronicle of the Peshwas)
(1818) by Krishnaji Vinayak Sohani narrates the full history
of the family from Balaji Vishwanath to Baji Rao II. The
chronicle is believed to have been composed orally and later
written from the hearsay material based on the oral version.
However, the contents cannot be totally rejected as untrue,
unless proved so by authentic documents. The author
Krishnaji, was a Subahdar (Governor) under the last
Peshwa, and hence has some claim to credibility. His
method is one of elaboration, yet he is admirably clear and
ke sticks to the point. He also reveals a sense of humour.
The Chronicle of the Bhonsles of Nagpur (1822) and the

. Holkar's Kaifiyat (1827) were written in the early British
period. The writers have availed of the court records of the
families concerned and thus have included every incident
of historical importance to support the claim of family for
pension from the British. The method of the former is that
of compression. This was perhaps because the first, we feel,

14. letglir)xath Sarkar. Indian Historical Quarterly, X. 2 June (Calcutta,
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was written for laymen, and the latter for fellow historians.
Both are at home with their subject. The difference we can
feel is that of some one telling us something and some one
showing us something. The Chronicle of the Angrias of
Kolaba and the Kaifiyats of the Sardars of the Deccan were
also prepared for family pension.

Grant Duff's Marathyanchi Bakhar (1829) is the transla-
tion of the original, A History of the Mahrattas in three
volumes (1826). Rajwade has pointed several misstate-
ments in this chronicle. To give just one or two instances,
the Ahmedabad invasion by the Peshwa Raghoba is stated
to have taken place in 1755 instead of in 1753, Grant Duff
is mistaken in mentioning the year of Jayappa Scindia’s
death as 1759 instead of 1755 (30 June). Rajwade has also
pointed out that Duff has completely omitted the invasions
of Gujarat and Khandesh by Raghoba in 1750, 1751, 1752,
1753, and 1756. He, however, compliments Grant Duff's
Chronicle for being more sPrstematic than the other
chronicles of Maratha history. 5

Harivamshachi Bakhar written in 1842 is a family
account of the Patwardhan Sardars, particularly of
Purushottam Daji, who was noted for his loyalty, bravery,
diplomacy and self-respect. The writer Balkrishna Rao
Harihar alias Balkrishna Anna errs in stating that Nana
Phadnis was the chief administrator and Sakharam Bapu,
his assistant, when the Peshwa regime continued in the
name of Ganga Bai, Narayanrao's widow. in fact the
opposite was true. It must be said to his credit, however,
that he frankly admits, that he was not sure whether the
thread ceremony of Purushottam Daji was performed. He
narrates dramatjcally the events leading to the murder of
Peshwa Narayan Rao. Luclidity and forcefulness are the two
main characteristics of this bakhar. Patwardhani Waka
(1850} describes briefly the battle fought between the
Patwardhans and Haidar Ali on the plains of Savsi Kundgol
in 1777. while Khardyachya Swarichi Bakhar (1878) deals
with the history of the war between the Peshwa and the
Nizam in 1795. The war marks the last victory of the
Marathas. The Chronicle of the Murder of Narayan Rao gives

15. V.K. Rajwacde. Qp. cit.. 22-23, 29.
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picturesque details of the event. The chronicler holds
Anandi Bai, wife of Raghoba, responsible for the tragic
event, but this has not been corroborated by contemporary
records. On the other hand, selections from the Peshwa
Daftar No 4—Reports about Anandi Bai—dealing with her
daily life proves the total ignorance of the happenings.

During the Peshwa period bakhar-writing was rich in
subject matter and style. It became so popular that writers
treated non-political subjects as well in them, for example,
Samarthanchi Bakhar (1793} is a biography of Ramdas. It
is full of miracles and the supernatural. Though written in
the old mythological style, it records the meeting between
Shivaji and Ramdas as having taken place on 11 April 1649.
This date has been accepted by many but not all scholars.
The bakhar is of a particular sect.

Bakhars were also composed in the early British period.
They were puranic. The aim of these bakhars wyas to
popularize mythological stories containing supernatural
elements, for example, Krishnachi Bakhar. The missionaries

wrote the history of their activities as bakhars, for example,
Christimandalichi Bakhar. All these are non-political.

Though the bakhars had their origin in the pre-Shivaji
period or in the true sense in the Shivaji period, they fully
developed as a form of literature in the Peshwa period. Wide
range of subjects and appropriateness of right penmanship
made bakhar-writing significant, both as literature and as
history during the period of Maratha Supremacy.



III

Dynamics of the Balkhar
Literature

What is literature? The answer to the question would
probably be in the words of St. Augustine once used in
reference to other matters—"If not asked. [ know: if you ask
me, | know not.” A certain taste for literature we all have;
but to explain it in exact language seems rather difficult,
if not impossible. Let us, nevertheless, make an attempt in

that direction.

What is Literature?

Literature relates to all the activities of the human soul in
general, expressed through the medium of language. It,
therefore, embraces all forms of writing, including poetry
and prose. The subject-matter handled therein is of general
human interest and awakens in us pleasurable feelings—the
beautiful, the sublime, the pathetic or the ludicrous and so
on called the aesthetic emotions.! Literature, instead of
being an accessory, is the fundamental sine qua non of
complete living.2 The synonym for literature in French is
belles-lettres meaning beautiful or refined letters. Though
literature consists of books, it is more than books. Literature
is “memorable words.” A classic primarily stands for a work
of admitted excellence.

The Elements of Literature

Since literature is an expression of life and personality,

1. Anthony X. Soarcs. An Introduction to the Study of Literature, (London.

1938). p. 17.
2. Arnold Bennett. Literary Taste. (Penguin, 1938), p. 15.
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the elements furnished by life itself, that is. the personal
experiences as individual, as man in relation to his fellow-
men, constitute its raw material. The writer's genius—the
power of the mind—is capable of penetrating into all things
within his reach and knowledge, and of distinguishing their
essential differences” Along with this, there are the elements
of intellect, emotion and imagination of the writer combining
to furnish the substance and the life of literature. Lastly,
there is the element of composition and style moulding and

fashioning the matter leading to order, symmetry, beauty
and effectiveness.*

The term literature is also used in a technical sense, to
specify the rules of literary writing or literary technique and
the narration of the literary history of a language. This would
help to know the literary achievement of the writers and
forms invented in different periods.

The Function of Style

The personal side of literature is style or expression which
Is a real index of personallty. A good style consists of
intellectual elements such as the precision arising out of the
right use of words, lucidity, propriety or the harmony be-
tween the thing expressed and its expression. Force, energy
and suggestiveness are its emotional elements and music,
grace, beauty, and charm are its aesthetic elements. Style
being a personal quality is, as Carlyle says, “not the coat of
a writer but his skin”, or as Buffon puts it “style is the man
himself.” Style is the direct expression of an individual mode

of experience.”
The Structure of Bakhar

The structure of the bakhar, since it is an historical story,

is built up of various essential parts like fiction. They are the
characters, the incidents, the action as story, the time and

place of action, the end or purpose, and lastly the view of life

3. N.C. Starr. The Dynamics of Literature. (New York, 1945). p. 77.

4. W.H. Hudson, An Intreduction to the Study of Literature. (London. 1932),
p. 16.

5. J. Middleton Murry. The Problem of Style. (London, 1952). p. 11.
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it unfolds. There are some basic demands from these parts
that would justify the form as a fine art yielding aesthetic
pleasure. The characters shall be true to life and be ade-
quately and accurately presented. The incidents skillfully
put together should grip the attention of the reader. The
well-knit action should be proportionate to the incidents and
characters. The scenes involving time and place of action
must be real, that is, in accord with historical fact. There
should be a clear aim or purpose like depiction of some
period in the history upon which the degree of its success
depends. Lastly it should unfold some philosophy of life of
the writer in the interpretation of thoughts, character and
action depicted in the narration.

The bakhar deals mainly with events and actions, with
things suffered or done by people called historical persona-
lities. These constitute its narration or story. The dialogue
of the characters form an integral part of it. Success in
characterization depends on the graphic description either
directly or indirectly resulting in making the characters and
incidents live before us. Social setting is indispensable in
bakhars as history is their basic theme.

The Literary Aspect of the Bakhar

As a matter of imperative need, we will here delve into the
bakhars to discover, if possible. the dynamics or the operat-
ing forces that have been responsible for the production of
this specific form of Marathi literature. Depicting the feelings
of the time. bakhars are an example of powerful emotive
prose. The principal aim of the authors of the Marathi
chronicles was imaginative reconstruction of the historical
events. This involved selection and had to be presented as
communication. Thus they fulfilled the cardinal conditions
of literature as an art. The present investigation is based on
the accepted theories about the minds of the creative writers
and. in a way. therefore it is an analysis of the minds of the
chroniclers, with special reference to the four fundamental
elements of literature, namely, The Outer. The Inner. energy

and balance.

6. 1. Norman Hurst. Four Elemerus in Literature. (London, 1936).
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The Outer

The Outer is the objective attitude of the mind of the
individual author. This element has a wide range of meaning
and application. It is closely related to the environment, or
the reality, which reacts on man and is expressed in hi§
thoughts and conduct. As it is dominant in biography, so it
is dominant in history, for the latter records facts. The past
is a fact. So it is interested in the past. Likewise it is
interested in the present or the contemporary events which
are also facts. The Quter determines the theme of the writing
and more often the mood of a literary work. Seriousness and
gravity are its virtues. Being objective, it is straightforward.
Prose is the natural medium of the outer. Being the language
of exact thinking, it is the language of exact description also.

Every historical writing is an artistic process of interpret-
ing facts. While dealing with facts as an historian, the
bakhar-writer examines and connects them together. In a
sense, they intensely vibrate in his mind which is ultimately
relieved in his writing. This is of course, subject to the
objective attitude of the historian which is mainly respon-
sible for his respect to the tradition and convention.

Descriptions of persons, things and events in the bakhar
literature fall under the Outer. They are the very soul of this
element. The best works in common use are selected and are
strung together artistically, producing a good style. Neverthe-
less, the chroniclers have their eye on the subject—the facts.

In Sabhasad, the Outer is particularly marked. A contem-
porary of Shivaji, Sabhasad bases his writing firmly on facts.
He drives towards the actual incidents in Shivaji’s life, as he
was a knowledgeable witness to them. His work is deter-
mined by his period and the nature of his assignment. He
seems to have a special affinity for facts as well as for the
form he has chosen. He paints a very faithful picture of
Shivaji and his times.

It would be interesting to compare how bakhar-writers
approach the description of persons. We may cite the ex-
ample of Sabhasad's description of Shivaji. Shivaji prepares

to meet Afzal Khan as scheduled. This is how the bakhar
reads in translation.
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“His Majesty put on a cuirass of giltwire. He covered his
head with a helmet and hid it under a turban. He put on a
Pyjama and strongly tied his waist with a long piece of cloth.
He carried a bichua (scorpion-like dagger) and a waghnakh
(weapon resembling tiger-claws).”

Sabhasad’s simplé:but direct description of Shivaji in a
realistic mode is the expression of the Outer in exalted style
and treatment. His simplicity in writing is cumulative in its
effect as it imposes its own atmosphere. He writes in a plain
manner which is probably the highest he could achieve.

The Chitragupta’s Bakhar, an enlargement of the Sabha-
sad’s Balkchar, has a conventional poetic style. The chroni-
cler, while narrating this incident, describes Shivaji as Dina-
mani(Jewel of the Day}, his weapons as the thunderbolt and
his sword as the second lightning.® Although his style is
ornate making his prose run away with him, his metaphors
are vivid in their effect and make a sharper impact on the
mind. Malhar Ram Rao Chitnis describes the same scene in
a different way. According to him Shivaji wore an iron-
cuirass on which he had a long robe hanging easily. He had
an armour-cap above which he wore a turban. He donned a
pyjama which was tied to his loin by a piece of cloth, the end
of which was tucked into the pyjama. He carried the Bhavani
sword in his right hand, while he had a bichua and a
waghnakh in his left hand and a shield on his back. Chitnis
says that Shivaji appeared very flerce and extraordinary to
all.? The chronicler through his prose portrays perfectly
Shivaji as a great warrior. Sabhasad, Chitragupta and Chit-
nis have their eye on the same object—Shivaji, and in their
own ways describe emphatically the state of affairs leading
to the next event—the liquidation of Afzal Khan. The plain
and ordinary words in their hands do not degenerate into a
tediously dull and heavy formalism. Here the Outer reveals
its affinity for the fact and therefore it is consistent with the
established form of a bakhar.

Description of action like the description of people and
things falls under the Outer. For example, the description in

7. Shiv-Chhatrapatich® Charitra. Ed. R.V. Herwadkar. (Poona. 1986). p. 20.
8. Shivgji Maharajanchi Bakhar, Ed. K.N. Sanc. (Poona. 1888). p. 23.
9. Saptaprakaranatmak Charitra, Ed. R.V. Herwadkar, (Poona, 1967). p. 78.
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the Chronicle of Bhausahib that Kutub Shah, the guruof the
Rohilas. took out the dagger tied to his waist and after
kicking Dattaji Scindia who fell on his stomach, killed him
by cutting off his head.'° The minute details of an actual
happening, such as this one, impregnate the style with high
seriousness. 1t appeals not only to the eye of imagination,
but also to the physical ear with the onomatopoetic words
used therein.

The Outer thus gives a wholesome objectivity which is
essential to this type of literature as history.

The Inner

The Inner is the attitude of the mind looking within things
or the inside of things. It is more related to the feelings or
the inner life with its reactions, the character or the mental
make-up of man. Its appeal is to the emotions and imagina-
tion. It looks at the past dreamily and romantically and even
mystically. It finds new light in the memories of past or the
far distant ages, which form the subject-matter of historical
writings. The retrospective glance of the Inner towards the
past inspires the historian to glorify the characters and
events and also to raise them to sublime heights of imagina-
tion which is a component part of the Inner. It is accom-
panied by sensitiveness rather than by sensual experiences.
Characterization in historical writings, therefore. has a solid
base in sensitiveness. Unlike the Outer which is expressed
in a direct and explicit manner, the Inner seeks fulfillment
through suggestion. The characterization in historical writ-
ing is. therefore, suggestive rather than forthright.

The Holkar's Kaifiyat. the family history of the Holkars.
pulsates with life, both in narration and characterization.
The dramatic flowing style of narration in the chronicle
determines its form, its division of events, the charac-
terization and the various details of structure and setting.
The writer says:

“Granted that Ahilya Bai was a woman after all; yet.
though of the Sudra caste. in her ablutions and wership and
in her conduct in society. she was like the Brahmins. She

10. Bhau Sahibanchi Hakhar. Ed. K.N. Sane. (Poona 1932). p. 82
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carried no mark of her (low) caste. Secondly Malharji Holkar,
who was a terror to the whole world, had implicit faith in
her. He would drink not a drop of water more than she would
bid—so deep was the allegiance he owed her. His son Khande
Rao Holkar, was killed in action at Kumbheri and his wife
would immolate herself on his funeral pyre. Nestling close
to his daughter-in law Malharji Holkar Subahdar pleaded,
‘Why do you want to turn the world into a desolate desert
for one without you? If you back me up. I shall feel that my
Khandu is (still) alive and Ahilya is no more.’ At this, decision

to commit Sati was cancelled.”
Ahilya Bai Holkar and Malhar Rao Holkar had the deepest

love and respect for each other. Nowhere in the passage of
the bakhar cited here, is there a direct mention of these
qualities. They seem to grow and evolve without the reader
being aware of their presence, until towards the end of the
passage, they burst upon him in the pleasantest way and
lead him to think he has discovered them himself. Such is
the subtle suggestiveness of this passage. The suggestion of
their divine qualities strikes the reader without any ar-
tificiality. The whole description makes the figures vivid. The
contrast and the comparison between them spread a magic
spell, which is ruled by the Inner. The style here gives
strength to the narration by its deep suggestive power of
words.

The same element can be observed in the Kaifiyat of
Bhau Sahib. The bakharnavis analyses the causes of the
destruction of the Marathas in the Battle of Panipat (1761)
as follows:

“The forces joined the battle at daybreak and the fighting
continued up to the evening. The earth drank blood. The
Hindus had never before fought such a battle and such
slaughter had never been experienced before. There will (it
is hoped) never be a repetition of this in future. But God's
will had to be done—people were led away (from homes) for
being massacred. The Marathas were created (only to be
killed). Is there any instance of such obstinate disposition of
the armies before? Did they ever stay but in one place before

11. Holkaranchi Kaifiyat, Ed. Y.N. Kelkar (Poona. 1954}, p. 47.
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with trenches all round? To give battle, if it is to your
advantage, otherwise to make good your escape. This is the
usual practice (strategy) of the Marathas. They conquered
the world by dint of this. (This time) the Marathas gave up
the age-old policy and embraced the alien art of war. This
resulted in the annihilation of all the foot and horse soldiers.
There is no going against God's will."}2

This narration is a fine example of the chronicler's objec-
tive outlook as an historian, but also of his personal sen-
sitivity which is typical of his individual inner. Here the
Maratha army’s blunder is very subtly suggested and at the
same time the writer's personal sensitivity to the catastrophe
is emphatically and unmistakably intimated with profound
sadness.

The Inner is so intense with the writers, as is evidenced
by the illustrations given here, that they do not confine
themselves only to the Outer. In the illustrations, sensitivity
and imaginativeness are combined to promote the Inner
unity of the whole. Surrender to the will of God is the highest
wisdom of the Inner. The suggestive depth, the organized
form and the sensitivity raised to sublimity are all the
outcome of that subjective attitude—the Inner—which is
closely related to the human emotions and the human spirit
andds the essential element in literature as well as life.

Energy

Energy the third element is, in fact, the principle of Intense
Self-expressive Energy. It is the power of creation. It is, in
other words, the intrinsic ability in a creative art such as
literature. It is always present in the type of literature that
flourishes in the particular age. It expresses itself through
the individuality or the self which is the central source of
ideas, thoughts and feelings of the writer. At times it is SO
forceful that it compels him to self-assertion. Energy is most-
ly interested in the past for recreating it. Faith and hope are
its chief characteristics. It reaches out towards the higher
good towhich it aspires intensively and untiringly. In a sense
it is a sublime mode of expressi