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Enag 011 Illa Langual!a and Literature of Iha T,lug11s. 

Bv CHARLES P. DROWN, E~Q. 

Of the Madren Cfril SerDice. 

TuE morn ls Rnd happiness of a people must always be primarily af· 
fecterl by the state or litl'rnttire · among them; and when we find a na­

tion possr•ssed, like lhe Te!ugus, of an aucient ·antl extensive literature, 

consta111ly pe111sed, and therefol'e .constantly acting upon tileir condition, 

the liatnre ,,nd extent of that liter.i.ture becomes a question of interest. 

For in arguing with one of anoth!!r nation, we shall alwnys find it pro­

fitable lo k1row what has been the education. pursued among those whom 

we perliap-i wi~h to i~trnyt. Happily for the Teh1g11s a strong desire 
to know Engli11h is d=",ily gaining str~ngth ,unong them, though it is 
hitherto studied hot 1,y one in n thousand. But the wo.l'ks honour·ed 

among them, as wri111in by their fn.vourite bards, are ns likely to last, as 

those of Shakspeare and Milton among ourselves. An outline of their 

most. popalar poems ma,:r be useful to the for~igne,, as guiding his judg• 
ment. o~en 1inhle to error on account of the crude and pnitial st11te­

me111s oraJly given us by Telugus regarding their own literature. It will 
be 11erl·civ,·ll that I have been led to form a low opinion or some fa1-onrite 

works, particul.ll"ly in the philolO'gical class: e.nd h1we pointed out a path 
whit-h I hope will pro1·e r_nore short and agreeable than tuat which me.ny 
lenrn('d Drumins may arh'ise. 

1. 'l'el11g11 or Teungu, nlso callee\ A'mlhra (and by Musulmans Te­

lihga ~r Tail,ingn),is the language ofa Hindu nation filling a semi-circle, 

of whfch Raj~l11nu1i°rlry may be assnml'd as the 1.;rntre, while the radius 

l!:rtend, tn M11dr~s. 1'riling-o1 and Trailinga are mod~rn pedantic names 
unknown to 1he ancit"nt n111hors. 

:!. The 'lelugu languag<' borrows largely from Snnscrit ancl, in collo­
quial use, from Hi111l11,tn11i--yet.it is nu original tongue, ancl he that is 

alrt>;1dy 11cquai11tetl wit!, Sauscl'il, with HiudustHni, 'ur nny other l111i• 
guegl', may y~t flnll himself nnabl~ to underi1tand poetry, correspondence 
or rnnversal ion in Tel 11g11. 

3. 'flit' alphahet USl'd shews that Tt>lugu originated in 1l1e Cnmatace. 

(C.mnnda or Cmia1e,.,) language, spokl.'n iu the cenire of the peninsula: 

th<' nucii,111 Telugu pl'incr.s are s{1oker;1 or 11s Curnutoca Dorol1t: but in 

nwdern days tlw two lang1rnges are 11111lillen·11t e.s Wdsh and English. 

The 'l't'lngn alphahrt resi>111blet1 that o,f,no lang11age except Carnate.ca. 
,j: All Sanscrit literature in thi~ phrt of Judi1L ir; preserved in the 

Telugu ch11:r11ctn: in which as in the other alphabets of Sonthem India, 

Sanscl'it i.s wrilten wilh 11erfoct~a-e. ln<l~e<l we here.rarely meet with 

1111y SauscriL volume in 11ny other character. The 1ironi.:nciatio11. of Su-
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ecrit among the Telugus corresponds with the purest pronnncialion used 
at Benares, 

5. The Telugus frequently advert to the idea that Sanscrit is the 
.mother of their language, just as in older times we uRe,I to look upon 
Latin as the source of EngliHh. This notion very naturally arises from 
their ancient grammars being wrilten in Sans1erit, and co11st.ructed on 
Sanscrit principles. Yet Sens.:rit is far from being generally cultivated: 
perhaps among the educ<1ted classes one third of the Telugus can react 

tbe ,;ernacular poets: and of that third not one in twenty hes ever been 
instruclecl in the Sanscrit literature. Indeed Telugu poetry though 
thickly inter~persed with Snn~crit words is tini11telligible (as is Telug11 
conversation also), to many.a foreigner; ns for inslancr., a Tamil or Ca-

. ·uarese Bramin: nptwithstanding his commaml of Sanscrit literature he 

may remain unable lo read or even to pronounce Telqgu. Others assert 
1ho1t at least Telugu poetry originates in Sanscrit. This is easily dis­

proved. In orlh<>graphy all the laws of pnrmutation and elision are wide­
Iv different: ancl every law of 1he Te!11gu prosody is totnlly disHimilar 
t~ So1nscrit, al though th-e or six metres (out of so10e hundreds) have 
been imit,a"u-d from that language. 

6. The circle wl1icl; has been menlione<l does not i"nclu<le all those 
parts of therlndii;p1 peninsula where the. language is spoken: for the 
Telugus have emigrnted lo variou~ par.ls of Southern Inrlia; thus a know• 
ledge of thi~ language will be availahle in thi, Tamil districts, and par­
ticularly in 1he neighbourhoo,I of l\ladras. We find however no signs 
of emig.-a1ion inlo the Telugu ,Iislrkts : the ty1·anny of the Musulman 

rulers of Telingana iu former days is generally referred to as accounting 
for th is fact. 

7 _ Christianity has l1i1herto marle a scRrcely perceptible bPginning 
among the Teluguq: lhe bulk of whom ar" Hi,ulu~, of the two brarnini­
cal ~-·clR called Vaishnal"ite nnd S"ivilc ; nncl or tl11, Janl{an,aq who look 
upon the others as mere idohturs: while tlwy themRelveR worship 
~h~ symbol of I'swarn suspended in a reliq1rnry o'n their breasts, These. 
three sects arc perhaps equal in numerical stn•ngth, if among the Sai­
vites we reckon the Smartaij who 11re a sort of free-1hinkcrs.· 

8. ThP. l\Iusulmans are widely spread 1l1ro11gh the country but are in 
a degraded state; they ~ontinue to tJlk Hin<l11sla11i, bnt few can write it; 

indeed they are so illiterate that their nccounts and correspondence g~­
nernlly are in tbe Telngu wri1ing of a Brnmi11: ·thl'v ha~·c sunk in10 a 
menial condition and their la~;:uage has disappeared from the records 

t:Yen of Government, excevting a few departments wlierein the law re­
quires the Persian character. 
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s,; But undet their dominion whioh laated about a century and a half 
T.elugo literuture fell very low, and has only gr-.idually revived nuder 
the British Government. Y~ no part of the ancient and favourite vo­
l1.1mes bas perished, and I\ gre.it fondness for their popular poems bat 

been in recent days the motive of continual publications that issue from 
the prelltles nt Madras. 

10. Whrn we first read their poems we are lcit to suppose tbat the 
dialect used is entirely different from that we daily speak and write. 
But a little nclvance in knowledge will shew ns th11t the polished dialect 
of Telugu used in the poets deviates no more from the spoken· dialect, 
than the language of Milton, Pope, and Byron differs from the English 
we speRk and w1ite. My attention was first called to this fact from ob­
serving, maay ycRrs ago, that a well edncated Telugu, fluent in colloquial 
English, was wholly uoable to read a page of Marmion. Now the Bhas• 
eara Satacam, a common school book, written in flowing \"er~e, nn,1 ea• 
sily 'understood by boys and girls is parallel in style to the writings of 
Walter Scolt, or Sarli in Persiirn; yet perhaps the reader of this pi'l::e 

never mrt with three Englishmen who hart rrad that easy school book. 
LP-t us not then call poelil-al Telugu clifficult mrrely because we hal'e 
not eto<lied it. 

11. From thP. l1armnny or tl1is language some have ca1lrd it the 

Italian or India; rloublless in the poems, nnd in 1he pronnn:fa1i,in 
'of reti.i·erl ,•ill ages, il is very rnelodiou~: b11t like flaliari it h-,,e many a 

rough and roR.rst' dial eel: and the T,:lngu ust'cl in our courr• of justice 
is a 11trang!! jargon in which Engiish and Persian ·1•1:rast'S art" rlii, kly in­

lerepersnl, forming a juml,le th~ may be difficult lo an E11glisl111rnn who 
olhcrwise may be n. good ·proficient in 1he la11gu,1ge. In another 
very important respect it rest!mbles lloli.in; for rro part or the lan­
guage, not even in the oldest poem~, has become obsolctP. And to 
a L~gintll'T we coui.d not rccommcml an eus,cr volume thnn the 
Prabhu Linga Lila, which is supposed to be about seven hnn·ln~cl years 

old. Some 11t1ribute iL to a more remote age: hut it certainl_y was writ• 
ten before the Musulrnans inv.aded the countt_v. 

12. The Telugus thPmselves lhink thal the dialect need in the 
northern (or what tht'y themselves call the eastern) parl of the country, 

is rern.arkably eltignnt; and the worst dialect is that spoken at Madras, 

A foreignPT may be excused for perceiving lit1le differt•nce: it appears 
to be everywhere equally corrnpted with Hindustani anrt E11g!i~h phra• 
sr·s. Nay some of the moclem pc1ers (witness 1[v 1al,· of Buubili, and 

tl1e Bhalira Cari Yclpa Satacani) are full of fvrei,;n word~. Indl!l!d the 
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colloquial Telugu is just as corrupt as Eng_li~h was in 1700 when every 
spred1 was interlardPd "ilh French- or Spanish. 

Yet I am far from deuying thr. utilit.y of 1he Hi11tlusta11i dialect: as 

we may denominate 1he mixed Telugu. . Tlwr'e are many co1n·enit•nt 
English an<l Himlustani words in e\·ery-ilay U~P., which <lu not ad111it of 
11111telligib/e· tran11la1ion ii:ito Telugu. The 11u11,ber uf 1hc3e doub1less will 
ncrease (nut unprofllably) in time: I woulJ only deprecate the exces• 

sive use of this slipshod jargon. • 

13. If we wi~h lo learn the language completely, to have any <lP.gree 

of ease in ~pen king or acl'urary in wrKing, we must devote ~ome time and 
labour to rrr.ding a few uf 1he ea.r,i st anti most popula~ poems."' Intleed 
common consi•lcration will shew us lhat foreigners \\"ho sludy a language 
must of nel'essily learn it in the poPts; hl'cause this is lhe easit'sl as 
well as thr. se,·urest path. What ~hould we ➔hink of the Engliijh ;1co11ire­

ments of 11 foreigm•r who rouJd read- neilher Golrlsmith nor Cowper 1 
should we rnmlemn him fur wasting his hours, if he devoted himself lo 

studying those aulhors (though popularity may have rende1·ed them vul­

gar) who among us have alluinec.l dassical rank ? 

14. ln the liternlure of t!i,i Anrlhras llltee bright mrll! are genPrally 
poinleu out: the first, that of Nanna ya Bhatta and Bhimana; coeval 
wilh the writers of1h" three earliest Jangama poelllS. The n~x.t (assigned 
to A. D. 1200) isth,u ofTiec,um Sumayaji andabout1wo ct\Tilnries later 

Vi'llS the Lright~st noon of lt!arning,illuminaled Ly Bhatln Mnrli and other 

bards who are emphatically cnllecl th~ "gems." From lhe \'l'tmt ofct,tes 

in Telugu literature it is impossible to asct•rtain prt>ci$e)y the ll!m at 
which these writers flonii~hed; but it would seem 1bat. their ill nstrious 
patron Kri,shna Rayaln died in the yPar 14513, of the Chris1ia11 ll!re.: 

corresponding with_year J387 of the ll!ra ofSalivahana.t 

• Such oa VC"mnna1 the Sara.nga Dho.ro. Owip~o.. lhP Vijmyo. Viloso.m an(] t11e Anlru,ldhm 

_Charitra, ,rhlch one will he nbJc- to rciulo.Ctrr perusing n ft:'W common triuls such ru1 he can 
borrow from o.ny crlmiuo.l crui t. He mny Lhro 1,ruct•etl_ to·lhe l\Ioho!,h:\Tat. Y,•t I look 
upon llw Lila ns sumclonl: II le not muw uimcull tu ~yle lh~n lhc Lo.dy of lhe Lokc: 
in swe,•tneoa nnd purity oCdiction it ClJUllle Theocrllue: but fie popul~rity omong the 
Jan;,;,unos i• looked upon with an ~vii eye by the Vaishnnvill-a anti Saivitee who hold iL 
herctlr.al. In point of morals it is far imn•r 1ha11 th,• work• which they cobsitler ancrcd, 
and .I know no 'l'clu~u book 80 agreeahlc or piofilablf. to 11 hei;inner. An ,•tliliun ontl 
translation of tliis will I hope auon 00 prevarcd, 'fhc Nall, Catha D\flpntla ls at.o an 
excellent book for a bei;luncr. 

+ Thia dote is prese,;0<\ ln the following couplrt :­
Araya Siillvahfina sac il.btlamul, ADBI OM ~01<1 eo11tl lon 
Tirana vataarambuna nl dA~ha tlinambuno, Chai Ira eucll, assli 
Tht. Ravi vii.earambnna, Nrl- simhant Krishi;iudu cb~re· awnrgam. • 
Dwil.r&clUl unna Krl.ilui'a_yava tara Samiipl.nmu cbcntlu catvad"in· 
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15. Before-proceeding to further cl.et.ails it may be worth while to 
describe the state of the national taste, among the learned and the less 
literate, The few Bramine who cultivate Sanscrit learning generally 
11tudy grammar, a few of the works on divinity, metaphysics, law and 
logic: also some portion of the poetic1'1 and the~trica\ writers. To read 
through a poem is thought quite superfluous, and those who assert their 
complete mastery of the Magha, the Ramayan, and other leading clas• 
11i'cs, seldom can prove that they have perused more than a few chapters 
in each. 

16. Another class devote their attention k Telugu learning and ac­
quire a good mastery of the Vasu Charitra, Mnnu Charitra, Vishnu 
Chitliyam, and other poems of celebrity. Even among these scholars the 
gmmmar of their language is as little cared.for as English grammar i11 
among the English. They talk of their native philologists with enthu• 
eiasm; but the celebrated grammar written by Nannaya Bhatia, bas, 
with all bis commentators nearly fallen into oblivion: perhaps not 
twenty mell"can at the present day be produced throughout Telingana 
who can prove their acquaintance with it. 

17. The pedantry of their treatises on pr11Body has led to similar 
disuse. The Siva Andhra is, like its Sanscrit model the Amara Cosha, 
very widely taught :-about one quarter or the Cos ha is taught to nearly 
every school-boy. He also commits a few moral stanzas to memory, 
and is taught writing and arithmetic. This usually terminates his eduJ 
cation, and hundreds even of clerks in our public offices have but 
this limited instmction. 

18. We often hear the Puranas ILDd the Ramayan spoken of.along with 
the Vedas as being the scriptures of India; but they are very little stn• 
died. J may here mention that only tliree Vedaa ezist; each Bramin's 
progenitors professed one of these three; nnd no man w.:uld even admit 
the other two into his house; as mutual hatred is the only ,.::..,;.;:.lag 
trace of I.Jr-aminical zeal. The Jangamas alone profess to obey the "JTedu 
and Ca/pas (or systems), and even these sectarians have entirely renounc• 
ed the ritual portion of these laws. They reject all the puran:ls and 
the Ramayan itself, and are therefore held in theological hatred by the 
Bramine. 

Jn tbt■ II ta dlatlncUy atated that king Krishna Raya! died In the ilallnhan11 year 188'1: 
the year being denoted In the usual iogeolou. mode by four worda " mounta.lm, ele • 
pbants, fire■ aod Moon-i. e., seven, eight, three and ooe, wblob figurea being rnened 
give the mra. Thia mode of numerical notation baa been fully explai:ned ID an euay on 
the subject, written, ;r I recollect right, by Mr. Prlo.oep of Calcutta. The date 
u1lgncd ID the table framed by Colonel Mackeo1ie (whlth ia printed in the lllvod111£l• 
on to Mr, Campbell's Telulll Grwnmar), lam yel'a earlier; or, A, D. l~a, 
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19. The Ramayan is more generally in vogue .Hinn any other sacred 
legend, ancl has· been repeatedly translatPd into Telugu. The version 
written in couplets (d1vip1ula) b_v Ran~a Nath,1 i's an !'special favourite, 

and when we see ~ircle11 of Hindu~ passing the evening sitting in the 

moonlight to hear a volnme chante:11111d explained for their amn~eme~t, 
we shall generally line] it is this " tale divine." But they irrationally 

look upon the mc,111in!j as Yery g<'nerally superfluous, and think with the 
Musul111~11 and the {;,11h,ilic I hat if they c;innot understand a good book, 
thei nt le,1st have th,: merit. of rcalling or liste'ning to it. 

20. 'l'he veri;ir,n in slu11=ns (padya) bears the name of Bhascam: who 
was as.•islc>u by other put'IS. The style is very poetical, but being, like 
the Mah;ibharat, wrillc11 in 1he San~crit 11ialect or Telng11 (resembling 

Joh11so11's and P.,rr's Ln!inizecl English) is sometimes abo,·e the compre­

hension ·of common persons: am.I accordingly I think this version is 

much more applauded than read. All these versions are greatly aliridg­

ed from the Sanscrit original. 
2). Another abri,lged \'ersion of the Ram,1yan is written in very flow­

ing Telugu veree by the poetess Mo'.li, who was the daughter of a pot• 
ter-:molher called the Nil-o.vhtha (or, non-labial) Ramayan, is a pedan 
tic composition: a mere feat of iagenuity, nnd mPrilR li1tle notice. I 
mention it (as well as several other books in the pre~ent pagrs) to warn 
the render of lhe real value of puerile compo~itions which among Bra­

mins have attained an undeserved celebrity. In this abs11rd pol'm, the 

very name of the hero (Rama) is exclurleJ because the l<.!lter M is labial, 

and the poel chooses lo write without using (p, ph, b, bh, m) a "single 
labial 1 etter. 

22. The Ramabhyudaya, anotlier ppem on the snme popular theme 

(by lhma Bhadraya) belong11 to an early age: it is -al w11ys spoken of 
witll high appbnse, but manuscripts of it are rare: in fact I ne1·er saw 

but one copy whii:h I ob1ai11ed from Vizagnpatam. The Utlara Ra­
mayau has been elegantly translated l>y Canacanti Papa Raz, who also 
wrote a pleasing poem called the Vi~hnu 1\1:>ya Vilas1tm. 'l'he Adhyat, 

ma Ramayan again i~ a separate poem written in an inflated (utpr~xa) 
style, and is little rcarl. · 

23. The Telugu Vt!rHion of the Mahabharat also enjoys a degerved 

popularity as the great stan<lard of the language: indeed the verse 

flows as pure and sweet ns tbttt of Pope or Dryden in their happiest 

transl11tions. I 11 this, it is contrasted with tile Bhaga1·at, the 'l'elug11 

version of which (like Pitt's version of Virgil), is more faithful I.mt is 

unpopular, being consillered (zabbu) mean or unpoetical in . style. The 
Bharala, if printed in tile same ml\Illler, would extend to ncllrly tile size 
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or Shakspeare'a plays: being al,0111 twice R& long Rs either the Bh11ga• 
vat or Ramayan. • It is conaider-..iul.v abridged from the Sanscrit original ; 

many hundred verses being orten ccindens,,d into R p11r-.tgmph, written i · 

pro~e: indeed prose is in1nsperi:;rd in ali the Tt>lugu legencls ancl pot>mB 
but nu where so p~ufosel.v ns in the Bh;tr.1ln. The F,n;t threl' pan·amsi 

or books were compose,! b_v Nanm,ya Bhatta nnd hi~ a~soria1e Erra Pre 

gail.i. The rt'mai.ninl? fifrt>en pirts nre thP. compoRilion of Ticoan: 

Somnyazi: tht>se nutilurs uuitc<lly are emphatically cal!cd (Cad Tr-.iyam 

the thrre bards. 

24. The text uf tile Muhal,hnral h:1~ nna'"oi,IRbl.v be,,n much COl"l"''' 

in the course uf ~ e.m;: an·I the. A Ii Pan·am, or first b1111k, 11..ing R cur, 

mon sd1ool hook, has ~ulfert>d more than the rPst. The whule has now 

been rel'i~ecl and 1he devii,i1~ rea,lings fonn•l in •lifforent manuscripts 

l111ve lieon recorilerl; on thi~ foundation a new edition is now io-progress, 
and the first book is in thP pres~. 

In 1his ancie1i't rnrsion of 1lie Mahabh:imt 11ome episo<lt·s Rn: omit­

ted: being too soued to be tr.111s!atr•rl .• 'l'hese are, the Ilhagavat Gita (a 
por:ion uf the Bhiehmn Parva or six111 borok), the Vi~hnu Sahasranama, 
the Bhii;hma S1ava R,,jam, nn<l ,h,, An11•11iriti. Th~ fir!II of these, the 

Gita, hes in huer time~ liren tmnsla1ed into Telugu under the usual 
tille Kri~hua Arjuna Samrn<lam 

• ll conl&lna a lilllr more than 23,000 padynma or ala.nus (the p_ro~ being reckoned 
u Yerec), or tour lin•• In each. 

t Tha-el1hteen books arc In 1hr Trlugu vcrsio~ <lividrd Into slKly lhree (uvua) can­
tos. The books RrP l\<!ver m<"ntiouetl iu nu,neric-ni unJt'r, hut hy c~rtain ·name&: tbua 

the thlrrl book of Homer was originally called lb~ llli1b1 of Diom1•de. Tli~ elghn-en 
·.name• a.rel Adi Pan-am, !l Sa\Jha I'., 3 Arrwya P. or Vana P., 4 Virata l'., 5 Udyop P .• 
-e Bhiahma P., 7 Drona P,, 8 Cama I'., 9 Solya P., 10 Saupli~a P., 11 Slri P. h! Santi P,.13 
Anuaiisanka l'., 14 AswamMha P., 15 A'a'ramavba l'., 18 Mllsala, 17 Maha Prulbilnlca 
P., and, 18 8wor1,oi robana Panarr.. To recollect theM nani•• it may be u■eful Io haro 
the foJloJYlng 11.1<10 Un"" :-

Adi Sabh Aranyamqne Vlrilt Udyor;nque, qulnqur: 
Bhlabm.:. Dro Car B:ilynque Bnuplica, ( ~•a,lia quiuqur ), 
Btrl. Baupl atqu• Ano•as; As•', A'1n.ma (quinrlec,mu,u 61) 
Mnaala l'ruthlinic Pl Swnrgam, Bharata cumplenL 

'The naml'tl of the tllvialons or book.1 in the Ram,yau are ,\enomln:\IP<l Caada. Tbua 

Bala Gbnda la th~ phrnee Cur lh~ fir,t hook or the Ram,yan. Th~ uamee may hf' lbua 
1Mollec1ed-tbe ~•enth bl!lng th,• Ullo.ra Rama.yr,n, or 1up~lema11t. 

l Ollua, I ,\yOdbya U~nd11, et 3 Aranydm, 4 Cl•hklnilhiqu": 
5 Bundara, 6 Yuddb' atque 7 U1t.ora, euut llaineld<! ll~jlll'IR, 

The boolu or the llbapvat again are caltt'll by numerical nomee: 10 that a Yolume ID• 

pe"crihed "Duam~m" would lo_ English pbrt.l!t' lie "the tenth book or the Srr Dbap­
•al:'' and " Uttara Duamam" d.,noles "the ■eeond part" of lbe-nme '•oolr.. l noUce 
th"• becauto (like the "AJobtamam") Ibey orien ocour In U.la ot Bauorlt Ubrarfn, 
the name " Bhagant" belni; omltle(I 
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25. Next in populari.ty is th('e Telug11 version of the Bhaga.vaL:* of 
which the teuth book (D..1san1am) describing -the life of Krishna, is 
agerly pernsNI.; yet t'VC'n in this thdr"kuowledge is very slight. Two 

or three favourite ), 0 ge111ls (as the Rucmini Calyanam and Gajen!lm 
Moxam) with the (Jalacriola or Krishna Lila), sport~ ur Kri8hna with 
Lhc naiads, arc in geucral use-other parls or the Bhagavat that le.aeh a 
mystcri1Jns and inco,nprchcnsible sort of philo~o1,hy are likewise 
po1mlnr: but we rarely find any Telugu who pretends to underslantl 
wlmL he so devoutly reads. 

26 We may her~ remark that the Tel~gu lranslalors take liberties 
more than -poetical) with tl1cir originals, for they consider n genernl 

ou1lin1• Qllilc sulli«,ient to form a copy: thns they omit, transpose and in­

sert, vrh .. tei-n they please. In the I_ife of Krishna, not only has the 
transltl.tor (B::wnmera J>o111 Raz) ;1mplifif'cl the pas5ages regarcling love 

:rnd beauty, but has omit It'd and trausposccl, what he please,l; He has even 
gone further and 1-hanged the slory in some 11laces, giving statement!! 
which are not fuund in the Sanscrit original. Besides (possibly wi~hing 
to concea·1 these clevi11.tions), the Telugu tra11sla1ors in all books sel aside 
the numeri~al onle1· of the Sauserit, nll'lting clown len or twelve 
(adhy11yn) chl'llJtl'rs into one (a~vasa) book or canto. Thus it i~ 1101 eusy 
to trace in the uriginal auy pass11gc regarding which comparisou may lie 
reqnireJ. 

27: The Pndrua Pm.mt h-:i~ been translated into l.ieauliful Tr.lui;u 
verse by V cnnelacanti Surnp:i. llaz: he also tran~lated rhe Vishnu Puran; 

·wherein the seventh (aswasam) bouk·dE'Scribing the life of Krishna, cer­

tainly has much merit though it repeatedly exhihits 1>11SSflgcs st1Jlen 
frum rhc poet .who wrote rl1e Telugu Bhagnrnt, just as that poet el"i­
dently hail stolen mneh from the Prahhn Li_nga Lila. 

28. We scarcdy need stop 11o mention the other works of this 11atnr<', 
which are little reacl; such as the Curmn Puran, the Marc;mJeya Pu-

l 
• The word BAagaral has-led to errors: usrcl in v:uiou• combinations ii d1•11otes va­

rious •olumeo. Thi• Bhagavad GilA is. a portion, as bas now bern notitr<I, of 1hr. 
!llahahbarllt •. Tbe history of Kri.,hoa i& ueunlly denominated Sri Bh5gllvat, to discri­
minate It from the devl Bhil;;avot, a srpuatc an1l berelieal work, wher~in n1,1tu, (on 
a'pocryphal go,(dess)j i1 exalted into the ,oupreme power•• the nooll 0Pa. "Ani!. m it• 
fourth acn1e the word deoole• a comedy, regilnling the deed& of Kriehno ; beiog f<.Nnd­
"1 on the Wes reoorded in the Sri BhA~avat. Thus the Uita is oo divinity: lhe DP:tl ;8 
the le!"fltl of KrisJina or .Apollo: •hf! third is the fable of Radh<L or Venus, and the 
fourth la·, mt,cetlaneoua entertah ,ent. 

+ Pi.,aoam, or chronicle denote■ a fable, or poem like Ovid's llletamo,phosee: dr­
■crlbing the lour •t!e& or the world, called Crita, Trela, Dwapara and Call; or, i;old, •il­
vor, bru~. and iron. 
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ran, :md the Skanda; wherein the Kasikhanrl WAS loosely written in 
Telugu by Sri Natha, and variot1< other pC1rtions are the ,vork of inferior 
poets.-All the~e are written in the Sanscrit dialect. 

29. The remaining Puranas have not been translated : indeed it will 
he seen 1hat most of the poets have chosen themes in favour of the 
Vishnu sect; thug the puran.is 1hc1t honour Siva '!lave fallen into dis­
repute, an~ th:)9e which iniulcate magic are look~d upon with abhor­
rence . 
. :JO. Some other books are denominate.I pur.mns, which are eilher 

heretic.ii, apocryphal, or fictitious. All these are very popular-one is 
the Canyaca P11r,rn, another the Visvacarma P11ra.n, while the Basava 
Puran and M11ri Ba~:iva Puran are ancient, and have for many nges been 
eagerly rea•l among the Jangamas. In the same class (though they 
woulcl ralher merit the name of poems) are usually placed the Raghava 
Pandl\vyan:i, written by Suran1111, and the Jaimini Bharata composed by 
Chinna Viranna: this book is sometimes called " pancha daubu" or 
•• mere fiction.'' IL is greatly ail mired by the learned : the people how­
ever care little for poems, howe,·er beautiful, as the perusal is mere 
self gratifi~ation, and _does not convey that religions merit which is 
throt1gho11t the purao.is a,i~igned to such a~ read their silly nod dis­

gusting legends. 
31. The two books now nam•~d art>, lilce the Puran:is, braminieal 

works: but the Ba~nv;i Puran and otl1ers named with it are strongly dis­
liker! hy the Brnmins; nor without rea,on: for one great en:l of the 
pnuranica fogend, is tp e1ult th~ Bramins into gods:* and these books 
deny them that pre-eminence. Every portion indeed or Hindu liter-.i.ture 
is thoroughly arnalgllm:lted with their religion, and the Ruthors of even 
the uiost lasciviou~ poems alwnys begin their works with expressions 
extolling the particular creed to which the poet belongR. Thus we find 
even n dictionary dedicated to Siva and using his name 1LS the chorus 
of every memorial stanza: an artifice met by a Vishnavite philologi3t; 
who stole 1he verses and appended the name or his patron idol. 

32. We have thus completed an outline or the LEGENDS; and before 
proceeding to describe the popular PoE)1s, which are very numerous, it 
will be requisite ~ogive an account of the PHILOLOGISTS: who are the 
guides of poets, and are guid.ed by the authors already de~cribed. This 
unattractive theme may be rather tedious; but· it is esseou11l to the com_ 

• Philip Skelton, lo bis Dei,m Rtllealed, 1751 p. 207 observes "It wu sel!-111fflclency 
mado tb~ deTII upho to indepen.iency : be thought himself too wise, too grnt, and 
11lorloua a being, to be any thing le!IS than God. He said • 1 will c:t&lt my thronl' nbov" 
Uu>a&an ofOod: I will be llku tho most high.•" 
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fort of the 11tudent: who is oftpn arlvi~f'd by his native tutors (Rs J was) 
to study ~ome obscure lreali.sl's which ultimately prove quite· nnprofitn­
ble. Indeed so ubHurd id the naiive .:ourse of tuition iJfat I, have known 
some docile Engli~hme11 who have impr1111ed 011 1he1r'inemorics the must 

abstruse Sanscrit ,·anons of the ancient Telugu gr>tmmarians; and yet 
remained uual,le to construe a common poem ~uch as many a half edn­
caled native read, fur am119cmenl. .I .lo1,1k beck with regret to the period 
I Jmssed in ~turlyi11g 1hc 'l't'hig.o 1rea1ises on grammar and t'lymulogy, 
being fully convinct'd t11a1 half that tinw and le~s than hat f that labour, 
hall iL been d,wole<l 10 the T~lngu ,·la~Mice, would have ht>cn much 
inure profitable. The rt'snlt 10 wliicn e:r.11t'til!nce led 111e being diame­
tricall_1· opposed to 1l1e opinions h<!ld by ordin1ry nalive teachers, it fa 
requisite 10 poi,:t out the true v;duf' of the critics whom they so highly 
honoi1r,-Nor is 1ha1 h

0

111111ur u11dt'serve1l. I ouly plead exemption from 
~ frui1lees Sindy 011 he half of the foreigner. 

3:i. The ohlfBI am.I most 1·t'111~mle1I critic (his chiefpredecessoro havfog 
perished), is Nanndya Bhnlla, alrea,ly meutiunf'd a;i the lra11Jla1or of the 
A'di Parvam: who is belit-,·t'd to .ha,·e lived in the secoild cen1nry of 
the Christian mra. This cdebrated au1lwr compilctl a briefgr11mmarof1he 
1anguage, e111itlell A 'ndhn1• Sabda Chi111amoni which is written-in S11n­
sc1i1 ver~e: just {is Wallis composed his grammar of English in Lalin, 
because in discu~:iiug o~e language it is Ill Y<-ays convenil'nt to make use 
·or anolher. 

34. It would be easy to point ont u~eny important subject, whlcb the 

learned author pas~cs~ver in silence: und I allu,le 10· theae de&cieilcles 
to caution the Engli8h reader against expecting mucli i.id from this ob­
scure though i;l1111rlard wo1k, which n.lti,·e. scl1olars· v.ho-rurel)· .,xaroine 
for themaelve:i will declare to be in all rc&pl"Cb complete. 

35. Ba.la Sarasvati, the ohlest commental_or on the■e dicta, wrote in 
Telugu; his "·ork if printe,l wourd be about lhe size of Vnlpy'e Lalin 
Grammar, Of cour•e he discus~e11 no subjects beyond tlu,ae 11iven io 
bis teitt. Many n•sert that the commeututor wa9 a pupil Qf &he ancient 
gramn1arian hims,•lf. · 1 

36. Aftl:r 1ransla1ing and closely ezamintng this work some years 

ag~ I perceived tha1 it is not II grammar; but a mere essay ou disputed 
purnts. The principles of dision anrl permutation or letters are amply 
discus8ed: l>ut the ,·erb i~ summed up in q few obscure verses, ond the 

• A'otlbra l1 th.- Baoarrlt name ro, Telagu, J..U •• Gallia .,u the Roman name for 
Fran~e. lu the Law• ur Menu (chap. x. 88), &be l\nd.Dru (andbrna, .nol iindhru) arc 
JD•ohooell "-" • aavage tribe: anll p,,rbapa •~re Iba ahorll!inl!9, · The abtunl oirmo Geo­
wo, furmerly Wlel! amonii lb~ &1111.h for Telusu, IS noi, V rell.f ncurly forgollen. 
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t1yntax is ecnrcely noticed. Now in a grammar formed on European 
principle8, the Tdng11 syntax would fill much more room 1han here i11 
givPn to the enlire granun,1r even inclu•li11g the Telugu corumenlary. 
And even in this brief 1re11tise more than half is d1•1·01ed lo .queslions of 
et_l'mology, which according to European arrangements ought to be 
plaeed not in a grammar but in a ,lictionary, or in a separate treatise. 

37. The next philologi:al work, in point of age, is the Telugu pro­
sody composed by Uhimana (Andhrn Chham.lam) or rather in hi8 na,ue 
by his son Mallaya Rec;:a. This is a pei.lantic treatise full cf magic and 
mybticism. 

38. We may here adl'ert to the Arlharvana Cnrica; a work whi.:h is 
mentioned by Nanna_l'n Bhatia. Of this work,entilletl Vaicriti• Vivecam, 
only fragmenls remain whi<·h are fonud scattned through the writings of 
Ahobala Pauilit and olhcr cri11cs. They are so obscure 1hat the ·most 
sagaeious gram·11nrian~ of modern days look upou them as unintelligible 
wirhout lhe aid ofa commenlary. 

39. Some ages 11fter these critics there lil·ecl Appa Cavi; whose 
wri1iugs, olherwise ,·ery valuable, are infected wirh 1he pedantry of his 

, day. He undertouk lo frame a co111menlt in metre (in eight booke) on 
the wrilings of Nn1111ay11-bu1 his style wns voluminous, and be finished 
liule more 1han five bool{s ; wherein he lreate<l only of elymo!o~y an cf 
prosody. Thl!se two suhjeds he has entirely exhausted, but unhappily 

has supernrldetl a farrago or nnprofitnble rules regarding magic and omens 
which till more 1han half his work. 

40. Appa Cavi i~ the first aulhonvho mentions the strange notion 
that the name "'.l'e.lugn" is corrupted from "Trilinga." ! Jr Nannaya, 
Ranga Nalha, Ticcuna Surnayiizi, un<l other leading poets, were ignor-

• Valeri ti slgniOes l'eculiar (viciirnm) or urondary: a phrue u1"'1 by 111ml! pbllologl1III 
for T~lugn; Llisting,uishing lt CrolD Snnscril. or the perf~cl ]anguacre,, and Pracrit or 
the unculliralal Jialecls.-Sc,• W1lsun'd !emarka on the Vayu l'uran, In Asiatic Journnl, 
1831, page 200. 

+ Th• !Ille ia Andhra Prayoi,a Ratnocaram, or Ucean of Instances. The va.rioua 
words for" sra" are usNl in the lilies ofbuuk:s jnst a!I we use the- word system, or viC\v .. 
* I am well '1Ware thot the won! Trilinga occurs iu the Amoro. Gosha, reiiard.lng gender, 

ns also in lhc Bramhotl.1rn Khnnclnm cho.ptcr xvi, but there It is applietl not to languai;e 
or country, I.Jut to the tripun<lruca,n, or triple line drnw 11 !.Jy Saidtes across the fore­
head, The cilation from Atlhnrvana Chari in support uf the woril Trilin;:a, IL9 a namt of 
the lllllgung,•, possibly is apocryph11I: for this writer pn•cetled Naoanyi• who doea aot 
mention the word 'l'riliuga. In the cit11llon from th~ Dipica (l:;ee Ellis'• note In Camp-. 
bell's Grammar lntro,Iuction, p~;,:~ 2, a_ntl also pnge 13) I o!.Jserve tbnt Trilinga is glreo u 
the root of Telngu anti Tc9u~u: I.Jut to these is ntltl~J Tdun:;u : a rcauing lbal <loea not 
a11pcar ln tllc Di11ica. 
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aul oflhis pedantic whim (equally unknown even now lo the nation at 
large), surely y,;e are justified in reje1.:ting it as ab,urd. 

41. In elymology Appa Cavi rliscrirni11a1es Tclugn words into four 
cla~ses,called I.Tatsama, 11.Tadbha\·a. Ill. Desya, IV.Gram_va. Iomit 
otht!r refinements: but tlit!Se four ph1·ast!s so ofle II occur that they call 
for remark. I. Tatsama "tquivalent" denotas. "u\tered" from Sanscrit: 
thus carmnm an act becomes carmnn111. Sb,aca bccomeB Sevac11du, a 
servant and Raja a kiug, Razu. Thus in English we uerive capital f;·om 
capitalis, poet from poeta, nation from na1io, ternple from templnm, cir­
cle from circulus, ration from I"Jtio, tradition from tradiLio. These of 
co~rse are distinct from Sanecrit words used in an unaltered form, sucli R!I 

cad a poet, ar stri a woman-like doctor, tutor, an:! so forth in English. 
11. Tadbhava "proceeding'' denotes 11111c!t a//erel: thuo samudral,,the sea, 

. becomes sa11dra111, yiitra,pilgrimage, becomes zatra: thus from the Pracrila 
word pavalo, coral, is formed pavadam: from canso, bell metal, comes 
ca111;:u. Thus in English we cl11-mge ratio into reason, satio inlo season: 
tradirio into treason and moneta into money. 1 l r. D,•syn, or prim11h-e 
Telugu words, such as gurra111 a horse, cannu an eye, il!u a house, and so 
forth.; which like lhe correi;ponding English words are p1i1ntwal and 
cannot be traced to any root. A suldivis,on of this cla~s is Anyad~sya, 
or local. Thus the wort.ls pulnli, toyy11.li, melatn, and many other word~ 
for woman ; mutu a soldier, redrli a farm•~r, gidda o. b11lll1c}c, mud uca 
old, billari beauty, bittali naked, ancl many more; some of which are 

supposed to be Tam;! and ot!Jer~ are Can~da: just as we coniider some 
of our ,rurrls English, others Scotch, 11n:l others Iri,ih. IV. Grnmya, or 
barbarisms• including all Hin<lustani and other corrup11o~s. 

42. Appa Ca vi's workmny in<leed be valuable as a guide in forming 
accurate ideas on ~he themes he diijcusses. But ii seems to have deter­
red many (at least such is the gener,\l bP.lief) from poetical composition: 
RS according to this Aristarchus ii is almost imp011sible lo write cor­
rt!ctly. But tliey may observe that he is not inf.tllible: for after defining 
all that is of good and evil omen 10 the poet, he has left liis own work 
less than half completed. 

43. The next grammarian to be spoken o·r is Ahobaln Pandit, author 
of the Cavi Siro Bhuahanam, a voluaninous commentary written in San-

• On !his subject th~ following oblcrvo.tion occun in Re~s•s Cyclopmdia, under this 
word. " Barbarism is often charged wilh grco.t justice on modern writera in,-the leun­
" ed langua:;es: the Latin books of la\o ages are full of Angllcisms, GalllriAms • and the 
•• like.' But what shall we HY to those who accuse even Cicero' himself of barbarisms 
' in his own lan:;uoge 1•• Thus A11po. Cavi declares the cxurdiu~ ol Ibo T,iugl,

0 

Naiahali­
hain I~ :ontain (~ramya) IJnrbarlsms. 
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scrit on the Sutras of Nannayn. This work is of modem dale, wrillen 
(as lhe nuthor1s descendunts inform me), about the middle of the last 
century. It is very pedantic; strives to deduce e'l"ery Telugu rule from 
n distorted Sanscrit rule, and after a verbose preface, on e'l"ery suhjl'ct that 
could be introduced, fails to solve real difficulties. For insta.11ce; it is 
well known that the great stumbling block io Telugu is regarding the 
cla&ses of words denominated Cala nnd Dru la. On this topic (quite a9 

abstmse as the rule regarding the Greek accents), the author· gives up 
the discussion : merely reitP.rating what )3ala Saraswati bad stnted, and 
not even adducing I\ new instance in proof. 

44. 'l'he trea1ises which have been mentioned are generally denomi­
nated 1ifter their authors. Thus the Appa Cavi,v,am, Ahobala Pand.iti­
yam aod Nannaya Bhat1iyum. Those lo be next mentioned have sepa­
rate titles. All the more ancient of the,ie will be disposed of in a very 

few ,,·ords. 
45. Indeed none of these books have risen to much eelebri1y: the 

,Anclhra Caumudi is a Telugu grammar, apparemly as andent as the 
Bhalliyam, but (ramed wholly on Sanscrit principles; just as the anti• 
qualed English grammara were on a Latin mode. There are alilo seve­
ral vocabularies, imitated froril the Amara Cosha, as has been already no• 
ticed; being the Siva An<lhram; and i Ls rim! Lhl! Vishnu And hmm. The 
A'ndhra Rntnil.camm, the Andhra Bhash Arnavam (now aLout to be 

printed), and mnny more. 
_ 46. There are various treatises on Telugu prosody, such a.q the differ.• 

ent Chhondoms nnmed after Hanumanta, afler l\farri, and after A 'nanda 
Ranga Raz (also called LAxA-N' A CHUDAIIA.N'r); the Laxan'a Dipica, 
LAXAN' A R.t.HYAM, and several more. All these works and olbers on 
etymology have fallen into comparative oblivion: though it is possible 
a few may merit puLlication. 

47. The last ,-.ork. to be described is one that deserves honourable 
mention being the Telugu dictionary compiled by Mamadi Vencayn, 
a lenmell merchant (comnti) of ?,fasuliputnm; who died in 1816. This 
work is arranged al_phabetically, in the European method, and every 
word fonn<l in the 011ci1mt le:rico11s (but no mo,11) is briefly.explained in 
Telugu or Sanserit. This work will always be of vah.t~ to those who 
study the poets. The ti tie is AN on RA DiPicA. 

48. In one impor·tant point the arrangement is defective ; and for my 
own use I was obliged to re-arrange ,he whole dictionary to remedy 
this evil. In Telugu the four i11itials of each vurga or class (K, kh, G, 
gh; also ch, chh, J, jh: also T, th, D, dh, and P, pb, B, bh,) are 
changeable : so that many thousa~cl Telugu words (Sanscrit words QJ'C 
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independanl of this peculiarity) chonge the inilinl Tinto D, or 'Pinto 
B &c. Thus we meet wirh the word zocc~m, elegance : and are tol<l to 

seHrch for it unner ,;ocram :· thus gli-jernta, to accomplish, must be 

sought unrler ca not gli: indl!e<l a lcarnecl native Assistant when a.•l<ed 

'!Viii oflen reply that eitl1rr in.irial i:~ good. ,\ fter i;ome year~ I pcrceiv~ 

cci 1hat rhe edl la_v in separatin6 l<'ttns rh ti were originally one. Ac­
cordingly I caused thP. nPw arrangell'lenl 10 he made, whi-.·h at once re­
m£'diecl 1he evil: lhns rach of these srrs of l,!lter, (k, kh, g; gh, for 
instance), now forms but one al pl1,J.1tf, ju,I ;1, I aml :J 11,.,e.<l lo be ming-· 

led in 1)11~ RngTish diclionarirs. Tiro approbnlion it h~s rrcrive<l from 

sounrl sdwlars lends me lo hclie,'e that rh~ new Hrr,ing"mr.n! ia su,·h as 

nect!ssity ca1led for. It rii>rlainl much fa,-ili1a1ee the ta~k of finding "'n 
nrlicle when requirer!. The prin~ip'.e of .,~fleni11g initial romnn,mrs 

is found in We'sh, in G;ielir, in [r'sh, and ino1herlang11~ges nf1he Cel­

tic srh11,;J. Tims "ords beginning wi1h K, ch, T anrl P may suhstifute 

G, J, D, anil B. It is ,·urioue to 1r,1ce the s.ime principle in languages so 
far remo,·e,I fri•m e:irh other. 

':19. BPsidrs, Mamadi VPncnya h;1s climinielied the nlilily of his lexi• 
con by giving into 901111! foolish rules of spelling that are very clear to.the 
dulness of modt'rn d:1ys. ff thesP. <lnctri11es be right, tlvn n!t t/,e anci­
ent manuscripts of all 1he poels are wrong. I will 1Jri .. f1_1· mention these 

nilt!s, that the rea,ler may IJn·lersland their I rue 1·aliie, when they are 
urged on his nttrntion by Te! ugn pedant~. 

50. The Jett.er R h:1s two formg, lhe Te\11~11 form and the·Cnnarese 
form: which 11ilfeT fi-om one anorher in shape, h111 not perreptibly in 
1oun<l ; just as 1he ~mall "r" in the oh•olete Saxon alphabet 'differ~ in 

shRpe- fl-om the Ruman teller r whieh Wt! now n~e. Those few Telugu 
poets who wrole in the earliest age& us.!,l one form in some words and 

the other for!Jl in olher words : staling lhl\t these I \\"O could nut· rhyme 

together. l11 sounil, perhaps one diffi•1·ed from the. other in old days, 

just as mnch as the aspimted and una~piratecl Rlio clid in Greek. Or-like 

tl1e two sound:J of R used in Hindustani •. Yet even in tho~e days usage 
evidently was various a11d it jg clear that the J angama ba1'<ls coeval wirh 

N11t1naya. admilted no such canon. But in the third or g11ld1m age of 

Telugu literature (before Ap11,L 1.Javi appeared), this digtin-:tion had pe• 
rished: ·an1l·(unleu in the commentators) wr find· no .tr,1<'ee ·or ii in the 

Vasu .Charitm, the Pii.rnj.ii.t Apaharamun, the Vishnu Cl.iittiyaro, the 

Vijaya Viliisam, or the Manu Charitr-a: names whid1 in Telugu lit.era• 
lure rival the poem11 of Pope and Dryde1i, Goldsmith and Scott llmong 

ollI8elves, Now ifwe dete.rmine that- words which 1he Saxons wrote 

wi&h their. peculiar R-canoot in English rhyme to si.inilar words bor• 
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rowed from Latin, we may easily frame a rule according to which Pope 
and Dryden should be proved illiterate. If we then · prcreeeded to stuff. 
the English dictiona,ry _ad libitum with ·the Saxon R surely we should 
render it unintelligible to the common reader; and this is precisely what 
Appa Cavi has done. Mamadi Vencaya has without good reason bowed 
to h is decision. As I have already hinted, this rule deviat.es from the 
spelling us.ed in all the eK isting man user ipts of all the poets. It cannot 
then deserve to be revived after falling into merited oblivion. Among 
the Cannrese it is still in use, but among the Telugus it i-s so utterly 
forgott en that its shape is now given to the capital vowel U, and we 
shall rarel y meet with a Telugu who can read words writt11n with R in boo tJ 

this obsolete form ; which is calfed bandi ,·e,pha. u,..:; II!,,. • 

51. This forgotten letter has not appeared in any modern editions o.f ~ , "-"""'"' 
the Telugu poets, though a pains-taking Telugu news-p_aper editor oc- Q (. ~ j. .. .;,~ 
casionally t rents his read ers to words written in the ob.solete mode. L .-i • ..,., 

52. A minor incom1euience of .!he Andhra Di pica (likewise caused w ,, u-.., ,(J'.,lt 

by Appa Cavi' s refin,ed mies) arises from the use of the semicircle, de-
noting the (arddh ,iinuswiira~) nasal sound. Thus the words tiidelu, a p~v I ., 
wolf, enugu an el ephant, viidu he, Sivudu, B,·amhan"du, &c. are spelt. ( 11 l:, 'J 

tondelu, enungu, vandu, Sivundu, Brambanundu, and so forth. Now 'this I f,:,'~ 
spelling is peculiar to poems, wherein the character used is the circle, 
n ot the semicircle : and in modern days, this semi-nasal has been dis- l "- ½ ~ '' 1 

used. In common talking we shall often find illiterate Telugus pr~- \...l"t.v-< S. t, 1., 

serve the antique nasal twang, just as the rustic English often do, ~,A.IV'.,.. 
But the educated cl asses have laid asifte this disagreeable sound: and. 
pedants blame them for this innovation, 

53. l\1 iimacli Vencaya, likewise uses the marks 1 and 2 to denote tbe 
hard and soft sounds of cha and Ja (i. e. 9a and za) but this is quite su­
perfl.uous : as nil who have learnt the mode of . reading the Telngu al·-
plrnlJel are al ready inde pendentof these signs. _ 

54. I have gi ven these details regarding Mamadi Vencayn's lexi• 
con out of a respect for the talents and diligeMe of. the writer : which 
are peculinl'ly honourable to a man who was by birth and situation a,. 

shopkeeper at Masulipatam. He previously compiled a valuable San• 
scrit and Trlngu lexicon called the Sabd Artha Cal pa Taru, which has 
been nsed in the ad mirable Sanscrit dictionary by professor Wilson . 
But we sht•.11 always find this unprinted dictionary useful as giving Te­
lugu synonymes for S,mscrit expressions. 

55. Its arrangement, imitated from the Medini Cosha, is inco.nvenient 
to the beginner. The words are classed according to their final sylla­
bJe :• th en according to the number of syllables, and lastly according to 

" As is done in Hoogoveen's Greek lexicon, nnd in the Arabl1U>-lex.icon nt\med Kamus. 
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the initial : so in looking for" Vaitaliya" we must tum to leltel' Y, un• 
der which are the successive classes containing words of one, two, three, 
and four syllables. This last being traced, the rest of the arrangement 
is.alphabetical ; on the European mode. 

56. The latest philological work compiled in Telugu was the unfi­
nished treatise written by Patahbi Ramaya Sastri : an account of which 
is.given in the Introduction to Mr. Campbell's grammar. It evidently ia 
a work of curiosity and of value to those who take an interest in etymo­
logy and the affiliation of languages; but i~ of no utility to the foreigner. 

57. Before proceeding to speak of the poets it is requisite to consider 
aome othel' tmbecHities in the modem style of " fine writing," which 
are conspicuous in many Telugu pulilicntions particularly in translations 
from English books, and in the Telugu newspapers. The ancient gram­
marians having defined the principles of elision and permutation, which 
of course were intended for POETICAL USAGE ALONE, these tawe have been 
transferred into the ·colloquial style of business, and of education. If we 
can imagine a common newspaper, priuted in modern vulgar Greek using 
the ampullas et sesquipedalia ve,·ba the oratorical elegancies of Pindar, 
or ...£schylus it will convey some idea of an absurdity which it is -bard to 
describe intelligibly to the English reader. 

58. Indeed this folly has gone to an extent hardly credible; aver­
sion of part of the Bible itself has been pr-epared by a learned Bramin in 
a.stilted style, spelt in a manner unintelligible to Che common reader, 
and justly condemned by good scholars. Happily it has not as yet been 
printed; and as it possesses real merit, it should be prepared for publi• 
cation by being tranHcribed into the intelligible dialect. This can be 
done by any sensible copyist, who will transmute its whimsical spelling 
into the plain Telugu used in business or in common correspondence. 
Unless this precaution is taken the version may indeed be published but 
will never be read. 

59. The remedy for such delusiol!s happily is within the reach of 
e\'ery one. Let the fo~eigner stuc:y the language in common criminal 
trials (ci vii trials being more intricate) aud ordinary letters: be will 
soon be able to detuct and shun the nonsensical refinements which are 
now so popular. 

_60. Let it not be imagined that I a_m peculiar in my view of these ca­
prices. That distinguished scholar, the late 'Head Telugu Examinerin 
the College, Gurumurti Sastri, who died about three years ago, fully 
concurred in the opinions given in the present essay. I mention his 
name b~caus-e his talents, learning and good sense always entitled hia 
judgment to respect; but I could easily name other sound authorities 
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now living; as for instance my friends the panrlits in the Court t,: S ,,tr 
Utlalut. They are Telugu Bramins and during more than fifteen yt'•·' 
have given me much literary assistance. Well aware that my statements 
will incur the reproaches of many a half· educated Sastri and self·slyled 
pandit, I am happy in mentioning men of such well known talents ([ 
ruight easily adduce many others also) as disapproving these follies. 

61. Again :-It is acknowledged that the regulations nod acts of Go­
vernment are very ably translated into Telugu-yet they are wholly free 
from all these elegancies of style (bandi-repha, ardha-bindu, sandi, and 
saral-adesnm) which poor preteuders to learning timidly cultivate. If 
such pedants nre right, then U1e laws of the Government are written iu 
bad Telugu; because, according to their notions, nothing can be correct 
which is easy to read. 

62. When it is considered that the reader's progress is greatly imp~­
ed by the refinements I hnve described I shall appear justified in giviug 
so much spnce to remarks which cannot be generally interesting. 

On re-perµsing the present essay I observe with much regret how 
little ad\·antage we can derive from the historians (~o to call them) and 
popular grammarians. With o. few rare exceptions in the former class, 
these are all unavailnble to the Englishman. But if he wishes to read 
the language in its perfection, to know it as the natives know it, he must 
resort to the Musa rum chorus, the " Cavyarnul" or favourite bards: of 
whose popular works I propose to give n summary in the next essay. 

In that paper some seleclions will be given from poets already named: 
. but in the present po.ges I have endeavoured to compress all that preli­
minary information which the reader will most frequently require: what 
remains, may be of-slighter moment, 

,' 
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03. THE TELUGU Poems may be divided into two classes; popular 
und claesicnl. The popular works (siimiinya ciiv11yamulu) are principally 
writ1eu in (d\\'ipadu) uniform couplets : and are much in• the familiar 
style of Ovid, Gay's Fables 11r Scott's Marmion. The cla11ical (maha 
ciivyam) are usually in (padyamulu) stanzas : end mn_y be compared to 
the Ocles of Horace, or Gray. On the principles adopted in western 

criticism the tuste displayed in the former class is often worthy of ap• 
probation. Even in these, bombast, immorality, bad. ta:,te and cbildiHh 

conceits, frequently occur. But these rhe:orical flourisl1es are far more 
prominent in those poems which are written in stan111.s ; doubtless each 

of these ~dmired works c(!.nlain1 a kernel of rl'ally plessing poetry, hut 
this is preceded by many a page of ill judged rhetoric, wherein the poet 
is el'idently a mere grammarian, " a word catcher (as Pope says) who 
li,·ee in syllablea." He rejoices in aynooymea, end the dictionary is.-ne• 
ver out of his thoughts, In m,my stanzas (particularly in the metre 

~ailed si1a) u.ie aame thought ii thrice reiterated with a mere change 
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of phrase. Thus " the fair maid decked u,ith these jtwela entered tlre 
pretence of the 'king. The lm'ght da;,,,el arrayed with the,·e gema patted 
into the court_ of tlie prince. Such were tlie adornments of the beauteoua 
nymph when approaching the royal threahold." Such passnges poESPBII 
an undeniable value as regards the foreigner, who will find these stan­
zas a most convenient substitute for the Amara Coeha and similar 
vocabularies of synonyn1es, But the taste they display is paltry enough. 

The absence of these and other pPdontriPS renders the pot!ms written 
in couplets much more ;igree3ble to a foreigner: who will value them 
for that simplicity which is a fault in the estimation of learned bramios. 
Be-,i<les most, perh<lp• all, the Dwipada poems are the compositiun of 
surlras; whereas the Padya poem; are iu ger,rml the work of the sa• 
cred tribe : yet the great boast of the nation, the one BRAT'T'u Mu'11Tr, 
or" inspired bard,'' who wrote. the Vasu Ch11ritra was himself a Siidra. 

With a few excr.ptions all the poems are founded on a popular story 
borrowed from the Purana~ : which the poet alters et his own pleasure 
till it deviates as widely from the original as Byron's Don Juan, or 
Milton•~ Agonistee de\'iate from the original ground work • . 

li4. Most of the popular tables have been framed in verse both in 
co11plets and in stanzas, But no poet that I recollect hea written i11 
both styles; unless in the sa11gitas which will presently be mentioued. 
The d,, ipada ,·ersion u~ually appears to be the oldest, for the style is 
comparath·ely simple, and we may often detect expres9ioos, borrowPd 
thence, in the Padya version. fhe two versions of the .Rllmiy;m ap• 
pear to be iodependant of one anotl1er; bnt in other work11 (as the Ba­
s,n-a Puriin, or the Pr:iLhu Linga Lila), the padya version evidrntly is 
a superstructure, eod introduces conceits and extravagancies which de­
viate from the original more widely than Dryden's and Pope's imita• 
tions of Chaucer vary frflm the original, On the other hand there is 
no dwipada version of the Mahabhiirat, though the tale of Nala and 
!r.vcral other legends imitated from it are composed in cou1leta. 

·one class of the poems written in padyams consists of the Satacam, 
or enthologirs ; which are similar to the csnturi11, or garlantl, 

which some old fashioned English poels composed : being .a wies of 
song~, or sepnrale epigrams, bearing a general resemblaoce in Bllh­
ject, metre, rnd chorus.• Some of these are of acknowled(!8d poetical, 

• Manr of these Salllcams have been printe,rat lllad1'811 :·• -ud edllloll ot Vauna 

JDUch e:r.tended, hns lately been linisl,cll; to which an BDg)llll. tru11IIUGD, ,quatcly 

11rinled ii to \Je 1u\Jjuinrll. 
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merit, as the Bhascara satacam, the Eramra Lingn S., the Calahasti S., 
the Diisaruthi S.-others are ofa lower class such a8 the Sumali S., the 
Cal.uvai S., the Ciidanda Rama S., the Ciinlii Lala.ma S. and others again, 
as the Vt>maua Satacam, the Siddha Riima S., the s~mpagamanna S; 
are acknowleged lo be in the mere colloquial dialect, and are composed 
with no scrupulous regard to the rigorous lawR of_ rhyme and elision. 
Though deficient in elt>gnnce of phrase these rustic songs are not de­
void of poetical merit, and are attracli\'e to a foreigner on the ground 
of exhibiting a familia, style, end a great variety of useful expressions. 
-These conturies are again dh-ided as npperl;.iining to (nili, yoga, and 
aringiram) morals, mysticism, and Jo,·e, 

65. In one description of poems alone the " couplets'' are mingled 
with " stanzas." 'l'liis class is called (Sangllamul) " musical compo­
aitions" &uch as 1be Sitii Caiyanam, the Lanca Vijayam, the Garadii• 
cbalam, &c. wherein the variety of lunes, or modulalions (padamulu) 
introduced is entirely different from the classes hitherto noticed. Un­
der this head are comprised the various comedies (nntacamulu and bhii• 
gavatamulu) wJ:iich are performed by the public (bogamvandlu) dancers 
and actresses. Finally there are other lmllads (cathalu) of great length 
framed in a peculiar chant, on principles different from all other sorts 
of poetry. Some of these as the Bobbili Catha (or Ranga Rao Cha• 

ritra), the Nligamma Catha, and the like, arc chie8y preserved by oral 

rccitHtion without having ~een until now committed to writi_n~. These 
are every where popular: !hough despised, as illiterate, by professed 
scholars. The name Ya:r:a-giinam, or "melodiefl" is appropriated to the 
Sangrtamul14. first mentioned : nnd discriminates them from the CatJuu;; 
which run 1n one uniform metre with a chorus constantly reiterated. 

66. A superstitious monotony, fo1· from pleasing, and imitated from 
the Pur1i.nae occurs in the commenceriicnt of every ( padya-ciivynm) poem. 
The Jangama books alone deviate from this routine, and are for this 
particu1er reason much disliked by bramins.• The preface first extols 
Vishnu or Siva under some attributes that designate the poet's creed. 
Then the author extols the patron and himsBlf in no measured tenns, 

. ' specifying the respectiv1:,~e~ealogie11. Yet he rarely mentions the 
date when the poem was composed. Then follows a request mad& by 
his p1Ltron that he-~ill undertake this tale. Thu~ far _is called the Aw.­
tiirica or preface, He now commencea· by describing the N aimisha 
forest (the Academus of India) with the hermits (muni), or pbilosopherli 

- The Jangamu refase even to wdte Sri Rama at the cDmmencemenl of hooks and 

letlrr■, Indeed they .U.Countenance every one of the br&mlnlc•I &u1,cr1titions. 
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who there ve,etate. Th~se commence an enquiry regarding the hero r 
and reaort to 10D1e mighty teacher (yogi) usually Suca (the parrot), or 
Nirada (Mercury) who consents to gratify their curiosity. He begint 
with the birth of the hero, and this terminates the first (ilsvil:aam) can­
to which ia denominated the Cath'irambham or introduction. The 
story commences from the second book. ·And each canto opens .and 
~loses (llsvisa ~bham) with high ftowu panegyrics on the munificent 
patron, 

67. The following list comprizes all the moat popular J!Otms with 
the names of the authors. The more celebrated compositions are mark­
ed in capital letters, The (T) is used to denote that the text has in 
the lut few years been completed and corrected by the aid of various 
manuscripts.· Io this operation fifteen copies were compared for the 
Dwipada Riimiiyan, twelve for the Mahabhiirat, eleven for the Bhii.ga­
vat, and smaller numbers for poems less corrupted by timA. 

Such ea are marked (c) have, besides a corrected text, a commentary 
written in familiar Telugu which explains every word The learned men 
whom I employed to frame these commentaries were required to give 
a literal rendering: but the art of criticism is yet in its infancy among 
the Hjndue, and much remains to be efl"ected, both in abridging and 
amplifying these scholia. 

68. The first poet tp be mentioned is BeATTUMuar,, in whom bis 
countrymen delight as greatly as the English admire Milton. His most 
celebrated poem ie the V ASU CHARITRA: which is now issuing from the 
pre,s with an ample commentary. The poet's name was Rama Rii.zu: 
the name Bhattu Miirti, or Mirror of Minstrelsy being an epithet, which 
bas now become hie sole appellation. He had origi·nally de.iign11ted 
the Vaau Charitra after his own DRme ns the Rii..:na Razu Bhiish11na.m. 
Two other works of his, the Narasn Bhiipiiliyam nnd the HAa1scHAN'• 

DRA NAL'ol" AllBY' ANAM are also highly celebrated. In the latter he hes 
imitated the Naishadham by framing an entire poem with two meanings. 
For in one interpretation of the words, they apply to the monarch Haris­
cbandra; in tbe other to tl1e spouse of Damayanti. 

The Narasa Bhupaliyam is thus named after the nomi11al author Narasa 
Rayalu, the poet's royal patron, who died in A. D. 1430. In like man­
ner Calidasa is stated to be the author of the Magha: but the writer, who­
ever be was, hae distinctly attributed it to his patron " the merchant 
Magbe.'' This mocle of adulation is followed by Hindus at the present 
day, for they often propose to publish in the name of an Englishman 
books written•by themselves. It must however be allowed that no de• 



B,,ay on 7"tlugu l,iJeralun 21 

Cl'.ption ie ■eriou~ly inteuded, and the adoptiiie author never reaJly gets 
credit (or the work, 

69, The elyle exhibited iu Bbattu Murli and bis followers will never 
meet with much applau~e among Europeau critics. The rapture it ex­
cites among his conn_trymen will be rightly valued when we recollect the 
state of Hindu taste. The ingenious Thomas Hood has in many of his 
Facetim manifested a power of punning which would have gained him 
a very exalted eeat on the Indian Parn89sus. For the most admired 
poele revel in learned quirks, the (sleeha) double and triple meanings 
of words both Sanscrit and Telugu; in (chheknm) jingleofsound: in a 
rhapsodical sublimity (utpre:a:11) which answers pretty closely to what 
the French poets call charades: performing ianumerable feats of per­
verted ingenuity which as Dr. Johnson ~aye II are so difficult that we are 
inclined Lo wisb they had been impossible." To learn the most admir­
ed verses of these poems by memory is a tB!k imposed on many a Hindu 
schoolboy, but lo teach him the meaning is never even attempted. It 
will not be easy to persuade the Hindus that a mere exercise of memory 
is not meritorious, The English reader cannot expect lo derive much 
gratification from n poem whichjs avowed to be so obscure that even 
the most learned pandit is in many places obliged to confess bi1. inabi­
lity to understand.many pages unless by the aid of previous study. 

Some assert tl1at this poet likewise wrote the Panchiili Parinayam or 
Nuptials of Draupadi, bul I h11ve not met with any poem bearing that 
name. It only remains to remark that the title Bhatlu Murri was be­
e towed upou him by his roynl patron Krishna Rayalu, who was the son 
of a handmaid of NRrasa Rayalu and succeeded 10 his throne. 

70. In noticing the faults of style in the Telugu lr.igl1er pl>l!ts it i■ 

but just lo notice that they are free from that ~ort of bad wit which is 
called (bandha caviham), or verses wiitten in whimsical figure,. Among 
the dwipeda poems this conceit ie unknown: but few of the modern 
padya poems are free from it. The learned commentator on thP Dua­
vatii.ra Charitra h11s in such passages left the verses unexplatned, and 
states that he did nnl pretend to unra,·el intricaciP.s which all the great­
er poelR had despised. I mention this conceit only with a view to 
warn the reader that such verses are unworthy of study. For he is 
often advi6ed by bramins to turn hie attention to a variety or intricate 
refinements which further experience will prove to be worthless. 

71. Allasii.ni Peddana, author of the MANU CeA111'l'BA, or Swii.rochisha 
MANU Cat.ntTRA (c), who also wrote the V1sRNU CHITTIYAM or Amucta 
Mii.lyada (on which we have a good commentary about a century old), 
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nnd "the RIISa Manjiri, which last iq not now known to be extant. The 
Telugu version now read of the Rasamanjari purports to be written by 
one Ananta. Perhaps this ie a name assumed by the author. Peddanna 
was a Bramin, and received froin his royal palron Krishna Rayalu the 
title of ,J,-nclhra Cavita Piliimaha, or sire of Telugu Poesy-which, tra­
di1i0Mays, was denied to Bhallu Milrti on the ground of his being a 
s✓ra.-

1n' the preface to the Vishnu Chilliyam the poet mentions other works 
whkh he had composed; These have not come to light, nor do I even 
find them quoled in Appa Cavi. 

72. Muccu Timmana (the Ovid of lhe hrngunge), author of the fatu­
jiit A'paharan'am (T) and the Viini Viliisam. This is a modern _author 
who wrote less than a century ago. He wrote the Rasica Jana Manob­

hirama, and many 01her poems. 

73. Tennele. Rama Lingam, author of the Paridu Ranga Vijayam. 
The style of this poet is remarkably intricale; as is noticed in the fol­
lowing popular epigram on the four poets now named :-

" .Allasani Peddan allica jigibigi 

Muccu Timman Aryn muddu palcu 

Piindu Ranga vibhuni pada gumbltanambu nu 

Ciica miina Raya nfkl tagura.11 

11 The rhetorical powers of Peddana, the sweet notes of Timmana 
the abslruse eloquence of Rama Linga, all unite in thy lays, O (Bhattu, 
milrti) bard of l:iicamana !" 

The secondary meaning which some pretend to find in this epigram 
is not worlh notice.• 

This Rama Lingam is usually mentioned as a humourist and a pro­
fligate. I have not met with any complete copy of his poem, aed I ob-
11erve that the volume now extant is often attributed to another writer. 

74, Sri N6.tha, tranalator of the 'N,\IBHADJtlJ,1 1 the KASI KHAl'IDA~ 

(T) and Bhima Khandam from the Selinda Puran. It is also said that be 

• Style is fancifully classed as that of the grape, planlain, and cocoa.nut. or these the 

lint, dr4za p4cam Is ei:empll8ed io the Telugu Ramayan ; belo~ quite euy. The 1eco11d, 

eodolf pacam, wl:eJVID part of the fruit alone is eatable, ia usll'led to a more re811cd 

dialect: and the third, n4rikila p4cam designates the de11ree of rhetorical obscurenes1 

which we llnd l11 the tbhd poet here named. These pbruea are frequently used io the 

conve111allo11 of learned men, and I notice them here beca111e they are unmentioned in 

RllY work bltherto printed. 
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wrote the Marudraja Charitra, the Hara vrfasam, and the Sa.liv;1bana 
Sapla Sati. But I ·have not met with these books. 

Srinethe is also said to have written a series or songs called the 
VIdhi Natacam or which only about thirty have been preserved by oral 
trndition. Some of these have considerable oe~(y: but others, writteri . 
perhaps by his imitators are far inferior. / 

75. Pingala Su'eAPA RAz, author of the R' AOHAVA P' ANllAVYAM (c), the 
Cala Pilrnodayam, the Prabh6.vati Pradyumnam, and the Liuga Puriinam, 
This last is not now extant. 

76. Cl,imaciira VsNGAL RAZ, author ofthe Saranga Dbera Charitra 
in. Pedya metre (T) and the Subbadr.i Parinnyam nleo called ViJaya 

Viliiaam (c). _ 
Canuparti &bbaya, author of the Aniruddha Charitra (c) also called 

Usha Parinayam, and the Purilruvas Cbaritra (T} : wbich is also called 
Cavi Raja Mano Ranjanam. 

Erra Pregada-who translated part of the (Arnnya Parvam) third 
book of the Mahabharat (T): he likewise wrote the Hari Va.msam in 
Telugu. 

Potu Razu, the translator of the Bbegavat, (T) which bes already been 
described. The poet bed two auxiliaries ; Gangeya who executed 
the fifth book; while the sixth was written by Singanna. Potumz 
likewise wrote the Narayana Satacam; and having hono11red Vishnu a■ 
the· deity, in the Bllagavat, he wrote likewise tile VIra Bhadra Vijayam 
in honour of Siva. 

77. Dluiranr Dl1Jula No.gaia, author of Lhe Das Avetara Chari Ira ( c), 
a very popular poem; being a highly coloured description in ten books 
of the adventures of Vishnu, or Krishna. 

We may here observe that the great popularity of the Dhiigavat or 
Life of Krishna arises frum its combining nil the reveries of mysticism 
with broad licentiousness. The poetry of the Telugu version by Potu 
Riiz and his coadjutors being di~approved* as tame, some modem Telugu 
poets have undertaken to model the amorous deacriplinns anew-neg­
lecting the theological discussions. Hence arose the Dasiivatiira Cha-

• It is)lard to reconcile the extraordinary popularity or lhe Telagu version or tile 

llha;avat, with 115 condemHlion by atrlct grammarlana. They frequently tell ua that 

Appa Ca.vi entirely disapproved it, u is shewn )?y hfs never namlog it. B~t be namea 

m1111y other volume• with condemnation, and a more reaaonabl~ call5e may be, that it 

\VO.& written aftt-r hie dsya. The alyle is tl'ry florid and u11de11lably beo.uliful, though 

much amplified: for inslnnce, in il.'18criblng Kriahna'a sports with the oymphs there &re 

many hu1ulnd !w111 wh!Gh the poet bu added to hi.I Sllllllcril orill"W•L 
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ritra or novel or the ten appearances; and the ya:xa-giinam Bhllgavatam 
-that is, the tale of Krishna arranged in music11l melodies, In these 
books (as in the Riidba Mii.dhava Sam\"ildam and the Dhi Bh.igavat) 
tbP principal heroine is Radha, a nymph wholly unmentioned in the 
original Bhag-avat, and who owes her origin to the poetical imagination 
of Jaya Deva, the Theocritus of India, author of the charming Gita 

G6vinda. 
The well known poem called Ahalya Sancrandana Vilasam, or the 

intrigues of Indra (Jupiter and Alcmena) is the seventh book of the 
Dasavatara Charitre. There is also a separate poem bearing the same 
name in five bookJ: but this is a mere cento of verses borrowed from 
various poets. The author's name is Mulugu Papaya. 

It may be l'!orthwhile to remark that though the Telugus possess no 
stated version of the four most celebrated Sanscrit poems, (the Mli.gha, 

the Cumara Sambhavam, the Megha Duta and the Gita G6vinda), their 

bards have e:-:.tracted and adapted all the most attractive scenes. I am 

aware that the Ragbu Vam~nm has been translated, as also the Sacun• 
tala-but these ere the work of ordinary Telugu compose,·s, vastly infe­

rior to the celebrated originals. 
7s. Narasimha, autllor of the C.1.v1 CABNA R,i.s' AYAN . .u1, or adventures 

of MiindhMa (c), a poem which has received very high applause. 
Sesham Vencntapati, author of the Tara Sasanca Vijllyam (c), or 

n Stella a'nd the Genius, a Romance." This is an exceedingly popular 

work. 
Vencala Natha (a Cshatriya), author of the Telugu translation of the 

Pancha Tantrl\m (c). This was originally fl " moral" work; but as 
treated by the Telugu author it properly belongs to the romantic class. 

To these may be added a long list of popular novels and " histories" 
(Charitra) such as the Surabhand E~waram (c), the Mdha Madhava 
Samni.dam (c) and the lln Deviyam (c), also called Radhica Santwana,o: 
this id written by a poetess who has very elegantly remodelled the 
Mdha Madhava Samvadam into a new form : wherein ehP. has polished 
and perfected the style wherever it was rustic. The Cuchel-~pakhyan 
(T) in three cantos is likewise a very populnr work. 

79. But whatever popularity has been attained by these poets phi­
lologists with one voice declnre Ticcanna to be the unrivalled model of 
style in the Telugu language. Hill first work seems to have been the 
seventh book, or supplement (ultara canda) of the Ramayen which 
bears the name of BhliScara. Ayyala Bhatt& and Mallie Arjana were 
Bhascau.'s coadjutors: the former completed the sixth book end foe 
latter wrote the fourth and fifth, After the 1eventh was completed br 
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Ticcann;i, he gnined the epithet Somapgi or Auspex for he beers this 
name in the Mahabllllrat. Yet regarding so popular au author we 

hal'e no biogr:i.phi<-al accounts, 11nd it is only surmised that he lived 

before the em of Krishna Raye!. 

I hRVe mentiunec! the remote age usually 11s1oigned to Nanaaia Bhatta 
but perhaps we m;iy safely place him in 1he century preceding that 
which we ha\·e con_ieclurally 11ssignecl 10 Ticcnnne. 

Second lo Ticeanna, in critical P.stimation, slnmls Allasani Peddanna 
who hos already been spoken of: and next lo him, as reg,mls beauty 
or style, stands Ayyal Raz Ram,1Bhadraya, author of the Ram,1bhyudaya. 

80. All the poets now named appear to ha\"e written before A. D. 

1700-ex~epting l\fuccu Timmanna and the author of the Das avatara 

charitra; the Ja;t century prodncetl but few other poems of any not«;_: 
one is the B.1lanima Vijayam (also called by the pedantic name Pra­
bandha Raja Sirii Dhii,hanam), and BFlolher is the Ilahul.isyn charitra. 

These are little more than imitations of the Tara Catha, Das Avatara 

charilrn nnd other well known tales: but the modem poets conscious of 
theil· inferiority to the older bards nllempt to outstrip them in 
grossness of immorality. The Satyebhama Sent~anam, a very favouritll! 
modern work is conspicuous for it~ bat\ taste in this respect. These 
poets certainly clo not go to that unnlterable excess of filthy whimsie\ 

which we too often meet in the l\laha\JhJrat, but their superior ele­

gance and brilliant adornment perhaps only render them the more 
pernicious. 

The Jaugan1a 01· Saivite literature is as remarkable for innocence as 
/thnt of the Bramins is for vice. But the Saiva poems will furnish ample 
· subject for another e5say. The Lila nod the Tale of Sarnngadhara, from 

which selections will now he olft"red, belong-to this class. 
81. Among modern poems high 11pplausc is gi1•en to the Bhanumati 

Parinaynm,"' which is a pretty close imitation of the Vasu Charitra. 
•ihe Telugu versions, likewise, of the Bilhanam, am! the Krishna Caroa­
mritalu are, as well as the Cnma Caln Nidhi, very popular poems of 
the 18th century. Among modern writers the highest pface however 
is conceded to Muccu Timmanna, who (particularly in his Nila P.1rina­
yam) has used a vast variety of obsolete phra~es which excite an ir. 

rntional admiration. The same tuste is displayed in the Satyabhama 

Snntwanam. 

82. This dialect is called Aqc;a Telugu (or pure Telugu), a name 
justly due to many thousand lines throughout the Puran~s and poems. 

• Disti.llct from the Bh111umlld Vija;yam, a Salvite poem whlch wUI be olllewhtre . .,_ 
tlel'd. 
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.As here applied however, it denote-s an Euphuistical dialect (to 1.Jorrew 
a phrase from Scott's "Mona11tery") which certainly never wee spoken, 

and goes 1,;pon the principle of excluding, if possible, every Sanscrit 

word. Many of the phrases used in Ai;i;a Telugu are supposed to be 
Canarese word,;: but the same opinion is held regarding m11ny of the 

obsolete expressions we meet in the Telugu M11hllliharat. The truth 

perhaps is that these words were originally used in one language and 
in the lapse of time transferred lo the other. In like manner Chaucer, 
Spenser, ancl Shak~pcare use several words v. hich al the present dey 
are not English but Scotch, or German. 

83. The Hamsa Vimsati (T) calls for notice as exhibiting a vnriety 

of singular Telugu expressions, This poem is the work of Ay11l R.Hz 

Narayanapp,1 whose father tr11nslaled the R11mabhyud11ya, It is in 
five books containing twenty tales; which for morality are paralld to 

Boccacio or the Tales of a Parrot. But the aim of the work is to em• 

body the various words userl in every di1,1led of Telugu, one t11le is re­
garding a wea-rer, the next describes a potter, the third a fores I er,. and 
10 forth; and the poet hes ingeniously introduced every expression 
which each particular line of life may illustrate. In fact it is on the 
plan pursued by Corderius in his Latin Dieloguei,, or by Buonaroli in 

l1is Italian comedies. · 
84. Th~ SucR. s~ptati (T), or tel rs of a Parrot (a· separate poem;· 

iu three books) seems intended ss a supplement to the Hamsa Vimsali 
or tales relRted by a Phrenix. In a poelical point of vfew the S1tcn Sap­

tati h1 superior lo its predecessor; and, for the sake of variety in 

11musement, it introduce~ much of the rough primi1ive dialects and 

strange prnnur.ciations found in various parts of the Telugu country, 
Many of the minor poets have recorded such varietie~ of dia!P.ct but no 
where do we find lhem so fully displayed as in the.two works now men­
tioned. 

85. We will now proceec\ to adduce specimens of lbe most popu• 

lar POEMs. A few lines of the original will be given in the English 

characte1· for the salisfaclion of those who may wish to compare the 

poetical language with that of every days conversation. But the entire 

extracts being too prolix fur admission in this journal will be printed 
separately in the 01·iginal character. 

The fint lielection is from the Dwipada Rti.mliyan (T) which though 
remarkably ea~y in styli! r~nks as a (cavyam) standard classic, So 
clear and flowing i!l the verse that several good judges consider it even 
more easy than Vemana or the Prabhu Lingo Lila which however are 
far more attractive to the English reader. 
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I did not at first recommec.d it to the reader because portion& of it 
:ire r111her above the reach of a beginner: but it bns one strong recom­
men<lation. For it faithfully reflect& the Hindu mind and acciuaints us 
with all its qu11lities whether amiable or objectionable,• In lhi~ resptict 
e\'ery page of the Dwipad,\ Rllmliyan is worth perusal: and, whether 
in this or other compositions, the reader should make himseH thorough• 
ly acquainted wi1h the nwipada style of poetry before he proceeds to lhe 
pat/ya car,ya,n. He may find this counsel beneficiai though · his native 
as~islants muy recommend another course. 

The followi11g extract from the Amnya C6.nda or 3d book or this 
version of the Ram6.yan gives the tale of Stta, the heroine, being stolen 
from her lord by the giant Rtivantisura. To delude the hero, Rame, 
Mtirichi (a gi~nt) assumes the appearance of a golden deer. The poet 
describes irs radiance, and thl'n pror.eeds as follows:-

86, "'fhe fuiry hind \\BS of extraordinary beauty: as it rambled about, 
11 chewing'the encl, with a tail as fre11kish as that. of the pea.rock; the 
"whiteness of the belly gleamed through the bowers; again its reddish 
11 sides.glistered like amber; when vaulting it looked like the rainbow­
" or, es it sprung up it flashed like lightning. The forest herds of deer 
" wt>re startled at its singular oppearance: for il lay as in ambush and 
"ite form wali suddenly eeen now here now there: one while it drew 

" nenr, nnd ·then RS though startled it bounded -aloft, rushing through 
"the. thickets-then with a leap it took refuge in a bower,. One while 
"it put its nose_ to the ground wagging its tail and pricking its ears .at 
" distant soil.ads. Then it pricked one ·quh·ering ear aod flew like the_ 
•• wind : then it reposed on a grassy spot: then rising it drew near the· 
" hermitng~, it scratched its ear with une root and shook the high flow­
" ering boughs with its homs so RS to pour the blossoms on the Roil." 

While 1t thus strayed among the bowers of the recluses, the blooming 
Sita with tinkling nnklets came out of the o.rbour to collect the opening 

• The llamay n wrlllen in coupTelll la more faltbtul than other versions iii Its ad• 
hcrencc to the &nacrll text. I moy mention one remo.rkahle Instance. In the 129th 
chopter of the alxth book (Yuddha Cnnda) ls a long deacription or worship offered by 
Rama and his companion■ to the lingam, or aymhol of Siva, to atone for the aln of 
slaying Ravanaaa: who la declared to be a ah,ful wretch and meriting death, 'Intl hla 
\Jelng a bnmln renden It a mortal ain to slay him. Thia le~end lnculcatea tho, •dora. 
tlon or Siva ; and likewise shews !~at the sin or braminicide may be removed. ·,-bil 
p889age occura In Ranga Natha's venlon, and also In the Telug,l Adhyatma Rnmayan; 
though not In every manuscript: and the ~ntire legend is omillcd !n Bhucara'a and lo 
two other venlona, 1111d ia even W&!3lini; In the Baoscrlt copies wbicli we poasesa in Sou­
thern Ind!•. Now the Ramayon la more highly hono'l!ed tha.n any ,>ther poem ; It is 
considered u ab■olute acrlpture; and yet aeclarhm bigotry bu led Bra..mlus thua to 
mutilate a document which Ibey profesa .to hold lo the hl1heat veneration, 
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. flowers: at the sight of this fail·y f11wn she "'ag filled with surprizc; 
she called to the lord of men, her spouse, and thus acl,lre~sed hi!ll· 

Never till this day did I see so charming a creature as this-how I 
long to_ recline, 0 prince, on a couch fu1med of its skin, 0 thou leader 
of the solar mce, pursue this creature, strike it, and hring me its hide­
yet why? I wish thou couldst catch it without frigluning. it, which 
woulJ be far betll'r :-0 my spouse-we s~ould keep it at our leafy 
dwelling, and when our ap1iointed term finishes let us take this golden 
fawn home lo the city and shew it lo the· king and lo m_v aunts and 
cousins :-bow 1hey will lie dt>lighte<l at snch a presl'nl ! (70 -!J5). 

Thus spoke Sit:1 in afferliunate tones; Laxma1;a listt•nerl lo her and 
thus addressed Rama·: 11'HS there ever, brother, s~en -o L1 ight hued a 
fawn? Can it be that a brute creature has snch wondrou~ colonrs 1 It 
must be a mere delusiort, unfit 10 be credilerl r surely ii must be a vision 

raise1I by (asm·a) d1·mous-hesicles, pos~~~ly it is the hermit Mari­
chi who lh-es here, fur he i~ a cruel demon nnd co1)li11ually roams the 
forest in a superhuman furm. Have not \I e ht'ard. so-possibly it is 
that fiend-perchance he has ccmr. berE' to t, mpt us into ruin. Do nol 
tben set your gentle heart on this and be disquieted, or entertain the 
thought of catching the fawn. Besides-though the lady of Videha 
(i.e. Sita) should be so simple, be not thou so foolisb O prince ofmen ! 

At these wor<ls Rama looked on the bright countenance of Sita; he 
smiled, .ind 1hus ad,lressed Lacshman (96-110). 

Why be agitated at this, 0 son of Sumitra. Though even it were a 
giant-raised vision certainly will I bring the deer home, and I will slay 

the mightiest giants tha I can come; believe these_ two point-;-one or 
the other will I do: for I ii ill chase it, I will slay it, and give the hide lo 
Janaca's <laughter. After ~o long n time bhe has made only this one re­
quest. Can I n!'glect Sita? can -I decline the deed she points out 1 stay 
thou with her affectionately, neglect no! the lady of the bower. 

He said and committed all-to Laxmana; aud gently taking his bow 
from his brothc1's hand, lie bent it, nnd duly set out, like Siva when he 
set out in pursuit of the Lio11-gia11t who carried off the sacrifice • .. .. • • • • • • 

11 H_e went on slinking behind the bush stooping as he walked, bend­
ing 11nd nmning alongside; whenever it looked back he stood eoncealrd, 
be ,.-as on the JH•int or ratching it, it escRp.!'d, 11nd he was ,•exed. He 

held the bow nnd arrows ready to shoot, he laid his footsteps softly 011 

the soil so as lo make no sound, as he obscr\'Cd its traces, he eyed its 
path, nnd goings (neppu, an obsolete wor,d), end concealed himself. 
Here it is-I'll catch it-Herc it comes-see-Its mine, cried he 
merrily," 
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" Thµs thought he, but the tleer caught a glimpse of him from nfar­
il let him drRw near; but as he stretched to seize ii, it honn•le,I from 
hirn and fled. Alas cried he in angn, ne it stollll to gaze nt llama •. 
Thrn il nen to the horizon "bile the funm flowe,I from the corn•·r~ of 
i1s month-it seerri,HI out of heart; then luuking at the hunl~man it 
sprung up elasli,· and fle,l Rt spt>ed, while the i;kit>s seemed to fl!l,b wi1!t 
its brightness; then il ,·aulled• away; its tungue flashing like light­
ning bright as a waving torch; for it mond RS r11pul as a pullPr's wherl 
circling nt speed, Then it p11u9ed a~ though faint, it seemed lo drop 
close to him-lhen like a goslrRwk it fkw up lo he,n·en. Rcl•nn ,n.s 
now wearied RS well as nslonisheJ: he p,1,1sed, he looked nrnunJ-hut 

now thP creature lo cnjolt! him stood slill-'-but as he fonne I the idea 
of shooting it, again it vanished: then as he gave np the hope and turn­
ed homewards, beh9ld it wne again at his side, like a vision ; nnd car­
ried the son of Cacustha who was now wearying, further an,I furllrer, 
for deluding his glance, it fled into inaccessible hills (112-150). 

Seeing this Rama perceived lhnt this "l"fns a fairy hind-he exclaimed 
Where, 0 my foe, wilt thou hide from me 1 • • •. • • • • · 

So say_ing he levelled the celestial arrnw at the prey-which in• 

slanlly rolled over anrl now laying nside the fairy .form,. tllleriiig a de­

lusive shriek, cried "0 Lacshroana! 0 SURI'' (155-165). 
Tben stretching hi~ prodigio11s giant corpse on the soil, the wretch 

gnye up his life-it seemed as though all the giants. and their p1-ince 
Ra~1na fell: OS though their capital, Lance, perished. 

When this fairy deer fell on the earth, the lord of Sita was well plra~­
ed: for he cleal'ly saw. it was indeed Mllrlchi: he remembered with 

approbation the words of his brother. How deeply, thought he, will 
lie and the bright eyed d11ughter of Janaca grieve nt hearing their names 
uttered in the dying shriek of this deluder: fur he imitate,! my Toi cc 
exnctly: I marvel where they are and wh!lt has become of them. 

So saying he mournfully pondered. · But the dreadful cry renchr.d the 

ears of SHa, and struck her with horror to the earth: then when she 
reco,·ered her senses, she gazed wildly around and wue utterly downcast. 

Then in her agitation she raised the weeping cry, and gazing on 
Laxmann, she exclaimed. Alna! son of Sumitrs, what mny tbi~ lie 
that has befallen us this day : surely Ramn cries on thee with weep­
ing voice. 0 hero, listen to that voice I wilt not thou give ear to it p 

or does it not reach thy ear P thou shrinkest not-thou sbewest no ter-

• (I use ~ariou■ Eogllsh words lo conny the nrlous Telup 1ynon:rmea emplo:red, 
-The phrase here la tuppinchi.J 
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ror, or horTor, thou grievesl nol-wha1 is 1his? while my heart htavPs 

violt•nrly willr horror and despair! A la~! .he went alone into the fort'st. 

It i• late-and he comelh nut-surely he hath this day fallen inlo lhe 

lm11d11 c,f tile gianb, n .. Liy not-go, I pr.iy 1hee, to the prince! (166-
200). . 

ShP spoke, pouring floods of tears and Laxmanll replied thus to the 

chil1l uf Janae~. 
Mother, why art thou Rlarm!!1l P surely no evil shall ever befall thy 

~pouse Rama. Dust not lhuu know the valour of lhy beloveJ lord P 
I,; it right 10 give v1111t to words so agonizing? Rurely this is lhe scream 
of HOIDt' demon who wi13ht'B to terrify thy heart. Whal hath such 11. 

pitiful ~hriek lo do with the hero or the sular• race. 0 daughter or 

JanaC1\ wherefore art thou thns Rfiilatrd P I will wilhout hesitation 
follow the prince Rama: and shall the gi.lnts who oppose him main­

tain their fooling? they are no 11111re lhan Cl"kkets th11t exult "gainst 

wihlfire, They will in the en1l f.ill into it and turn lo a~he~ or like the 

mighty &erprnts thRt rai,e themselve11 against the eagle aml'peri~h in his 
talons-or like 11 herd of elephants that rush upon the liont (200-24-1). 

Nu, I am afraid lo leRve tl1ee-no-be not weary of me-plant these 
my words iu thy heart. Be not grie\·ed, 0 daughter of the kin'g of men. 

At these words the fires of wr.i.lh arose in the heart of the lady and 
grievecl, she thus ad•lressed the son of Sumitro. . 

Thou! art thou faithful towards R11ma 1 why art thou this day so 

base~ even though thou hearest Srit Rima calling on thee by name, 

thou ·arl, like a foe, filled wi1h hutred in thy heart-is this becom­
ing?• • • • • • 

Thus spoke Laxmana with bis eyes filled with tears, and as bis heart 
could bem· no more he exelaiml'd Mother, 1 am gone, ·1 will without 
d~l1ty bring thee thy lord, grieve not! 

He said, and departed. But first he drew seven circlea round the 
bower, and said Mother, pass not these limits, and should any one ven­
ture to cross these liues, the intruder ahall instantly pay for it witb bia 
head. 

Then. he addressed tile god of fire, aaying. Be not careless. I com­
mit the dame to thee ! 

• T-bc two mOJt 1111dent royal ho111e1 of India are truced op, one to the Sun, the other 
lo the Muon. 

t Which iA 1uppoted to feed on elephant'• llesh alone. Here ud elaewbere I omll the 
paasage■ which ue verboae or n~cdleu LD a mere nnlon. 

* Sri la equlnleol to nlnt; and St, Oeorge woultl be called Sri Oeorge. Here SJta 
l'rocttlia to ,lolcnl WIIJU•R•, ud III IUllol llnlahea by thrnten.ln11 to cl.rowa henel(. 
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Then lie respectfully howetl to the dame, :mcl ami:iously·bent liis w~y 
towards Ramil. The gorl of purity' (fire) gnardetl Sita, :n11\ to delm\e her 
foes he formed a f.iiry image of her• which shone mil~t glorious : so 
that all would hn\·e taken her for the rcRI Sitll 245~265. 

Al that moment Ral'~na ~he giant 11rose wi1h ngitated henrt. In one 
hnml he bore a ~taff, in the other R scrip: in his forehead was an npriJlit 
mark, Rm! cin his ling,rs he wore lnrge rings of loli•~scd grass with 1he 
sanctified threa.d across his bro11d bri•ast: his right h;iml carried a large 
rosllry : he wns rubed in clnyed dust rolonr n&t, wi1h a ne,·klare ... 
or the blessed tulHsi tree, Rnd he walked along stooping with the weillht. 
His t>ody wns em;iciated, lie wore s1lnd11ls, nnd a weather beatt'n um­
brellR; Iii~ hnir wos rolled up in a lRrge bunch ;-in all poinh indce,1 
he was a feigned (riar (sanJ·A~i), end .wnlked along counting over his 

bcacla ancl mulleriug hi9 lirt'vinry. He dreaded 1_,•st 1l11~ re11.I monk!I 
(mnni) should see and detect hi~; his head lot•ere<I with hoar .anti• 
quity :-he eidll'd and stole along peeping to~ "here the fair one fay 

conrealerl. Then he would halt Hnd exclaim Hnri ! H11rit thPn R lit1le 
recovering he drew ne11r the skirts of the bower. At this sight the I'll• 

ral deities filled with elann exclaimed,-Al~s· this sin(u) wretch ii; rorne 
to bear ewRy the innocent Site! he now stood al 1he door in the exact 
garb of a monk, The daughter of Vi1IPl!°a instanny arose, suppos­

ing that this hypocrite was in truth a real hermit : she foldrd her lily 
hands [and incautiously croeseii the magic circles 1lrnwn around her. 

These worcle Rre spurious]. The lacly paid him 211 due rP\'erenct', 
which he shuddering received and as he viewec.l the damsel, he ~poke 
thus. 

L11.1ly how is it tlint thou dwellest in this desolRte retreRl of the 

forests : how art thou left here alone? art" thon Venus, or Paye he, .or 
Juno or how can lovcline11, so divine be round nmong the damell of 
earth-roaming mortals P 

• • • • • • 

Who art thou, 0 fair one, why art thou wearing away life in this 
wilderness, 0 tell me. (:lGG 319). 

He spoke noel Sita re,·erent replied, I am the spouse, 0 saintly one, 

of the stainless hero R6.ma. My sire is JRnaca, and Duaratha is my 
uoele : my name is Sile, As the exalted Dasaratha hath bi~hed u~, 

• TIie circles oCllre and lhc deluslrn ■bape aro mentioned neither la the B&alcrit orl• 
;ln■l nor In the two Telugu verilona named BhD.scara Ram, and Adhyatma ll11111: lhe 
venH do nol occur la all the mu1111cripll and are nldeatly 1puriou1. 

-I EqulTaleat lo AH Marla, 
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R~ma hath come to this wilderness, wilh 111e and Laxmann: we three 

1111,·e taken up our abc,de in 1his retreat as stea<lrast reclu~e~. But 

a gold,•n hind appeared to mr, and looking at the prince I requested 

i11; hi,k• -he is· gone lo seek ir: afler which I heard a dreadful cry of " 0 
Laxmana," which pic1-.·ed and cl welt in my ea·r. In my grief I revil­

ecl Laxman11 nml bade him begone : h';! is gone : and l'P.lurneth not; I 
kno\\' not- whid1 way to lnrn. 

Sl_1e spoke, 11ml looking at the hermit said Reverend Si1· lell me your 

1111me nncl why you are come to this place. 

The prince of Lanca ~crnpled not lo lay aside for awhile liiA humble 

guise and thus replie,l (320-3:J-l). 
Lady of the genlle eJ•es hear! I am the ruler of Lanca _jn the midst 

of rolling ocean. I am the chief of gianis, th!.' son of Visrava,i, and 
bro1her of.Curl:ra (Plnt11,), lord of Yaxa, (Gnomes) 1111d universally 

victorion,i: uy nnme, Ranma [or Briareus] he who in hatile faces and 

,·anqnibhc>s both dei1ies ancl giants. La~y ! I heanl of ,he richell of 

thy blooming facP, and am comP, full of eagerness to behold it. "Why 
0 dame shoulclst 1hon 1hns pining d1Yell with a paltry fellow in the wil-

1lerne11~? all my realm, 0 bright eved lady shall Le al thy command 

v. i1b its wealth-for thy comfort an;I porn" there are brigh.t chariots, 

and all other princely vehicle,: aud in thP palaces thou shalt be wailed 

i1pon by thP. wive~ and daughters of fairies :rnd demig,llls, genies and 

gianls.· When the light of thy footstPps shines on my realm it shall 

blaze ,1s with a wall of rubies. 0 Lady, the lilies oT thine P.ycs shall 
shccl 1heir radiance lil!e a trimnphal wreath ovr.r my gates. Thy sweet 

smiles shall shine flS lhe summer moon over the ocean of my happiness. 

Come come to my city of Lanca (335-36:l). 

He.said: at these words Sita w,1& indeed filled 1Yilh alarm, but like 
a spirited woman she looked upon him wi1h scorn, and plu,·kiug up a. 
blade of grass,• she tur111id her he;ut to R<1ma anil ben,ling her eyes 

on tl,e gras,i she thus spuke, wilhout even looking at the enemy of gods. 

Fellow! i,i it fit fo1· thee to address me 1hus? surely amLrosia was 

created for deities and not for dogs! what face hast thou to dllre to 

speak to me wh,1 apper1ain to the god-like Rama? be de,'ent and ·be 

gone to thy nuble town. If thou wilt nnt go away by fair mean:9, aud if 

thon ponderest on any iniquity, know tha1 my noble lord is matchless 

in 11rchery : it was he who bu!'8L 1hc bow of Sira and who smote the 

head~ 11f the giants. He will reduce thee and thine to nothing! thou 

art to him no more than a fux· is to a lion, or a fly to an elephant, or 

• A common action, e:i:pre1sh,g, I do not care (or lhcse word,, 
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a elreamlet lo the ocean, or a- crow to an eagle! so v:i.st- is the ~iff'er• 
ence between him and thee. Be wise then and. retire to thy Larica 
(363-384j. 

She 11poke but.the giant looked furioualy at the daughter of Janeen, 
and throwing oft'his guise, in his insolence, a.q lo,:e stirred bis heart 
he shook with eagerness and the gems that adornl'd his ten bends fodl'd 
away : then had love more power than his twenty arms ! be shone glori­
ous in' gemmed panoply, as the flames of lo\"e ligl1ted up his visage. 
Dreadful was his form, and at the horrid sight es he advanced to her, 
poor Sita fainted befon! him, she sunk down like a forest blossom before 
the rushing gale. The five f.iced giant beheld her drowned in tears, and 
with panting bosom and diijhevelled tresses and broken gllrland while 
her whole form shuddered with anguish. He instantly seized the ladJ, 
of the bright eyes, and placed her on his l'Rr; driven by fate to bear with 
him her who was, to him, the goddess of death, this foe of the gods 
sprung from earth, and hurried hie s~eeds along the 'skyey road.~' 

We will now insert the original iext of a few lines in the English 
cbamcter, to shew ho1v far the poetical dialecf deviates from Sanscrit 
118 w~ll as from the colloquial Telugu. 

110 Anina RG.mudd Sllayanan ambliJIIIDIL 

Oa.nugoni, navvl, Laxman~ 4,ncbJ, tlallke l 
Cheliimpan ~ttkl Boumltrl, iuui 
Ila rii.usula mii.yol eilnruo~ n11Duu 

mrigam alna cool yallu mi!l'I racca.su!D. 
115 te11an i!1I pcirl bultu dclasl I rent'! 

tempu ma! Laxman'a dint ven daglll 
4r11.111pl cbarmamu tech'!, J linakl-k ' iltu 
inn! niill'ncu •'elavu I cOrkf vi!ll'u 
Chlnn11 hullune-Bita. chc11pin11 a~ta t 

120 blfomativ ai piloi I pamil. a'A!a.,i 
aliv11 i!m11J1Lcumrv • anl-y-apj18j!tncbl 
ya.Ilona Raghu-Riimud' anujuni cbcta 
viii aodl mii pet'tt verav oppll vcddli 
y4go mriJlambu muun o,rlbl m~ conicul 

125 ya ell.I iisura vnlri onuj jennu miri 

concu4ru poda,marunguna ponchl ponchl 

gruncu4ru nantanta gildd bo1u9unu 

• rtagudl zn~utliyunu maruguno nflnchl 
togului;u dap(lllliga toma~um 11ndu4runu 

l:JO viJIJn ammula vesa vcrchi chil patti 

yallana chnrantimbul avaui pain idutu 
4,appudd ga.c· uadli z:idA gangonuca 
4,oppimli neppunu zilchi d"ligu4runa 
ud~ cbir~ balt~dan ad~ chem vachfo 

135 11dC lu baut.rra ii cant chcl~Dl;ll~\lllll, 
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J nldb&mbnnnm a!allncbl yl mrlpmu 
danula p~dl 10.IJU do.aa JEra V~~a 
pall.a billna mllt'I pli.ra p!!•u • 
CJllt' alca Rlmnnl pan ant.a nllu~n 

140 !all deaala ku blru, Illa to' g,ldl 
ael .. ul ambu u 11l~u cbEabtllu mar.u;u 

n ceo,;I vl:dnchl pell egul 1@11' 'urucu 
pua mio~u mlnnula pal bAruf uadd 
cuprlocbl di!.lf cheoguun tJgf merupu 

145 dripplna gati jihv■ drlppun and and11 
cora•I dripplna rlli cummara Bir!! 
te~uoa., bhramarl~,t cllridlram dirugu 
bAdulina gal,i mraggu pazu-k-@li!ra. 
Tadl slllvuvammu cal ndl mlntl bi~ 

150 alul Ramudu verag nndi nllu~ut4yu 
gelai·u la hodl 10.pu kicurinchi · Lolair1 

&c. &.c. &:c. 

The reeder will perceive from this extract that the !tyle of the Dwi­
padR Ramayan, though poe1ical is clear, easy, and free from pedantry. 
The next extract is taken from a very popular poem, now about to be 
published at Maclras. It iri the tale of Sardnga Dhara written in the 
Dwipiirla metre: the other version written in paJJ.yams by Chemacilru 
Vengal Raz is remarkable for brilliancy and sweetness ~f s'ty'le: but 
the Dwipa-I:i version is ns usual in a conver_satianal strain, and there­
fore more useful to IL foreigner. The style in some places proxes that 
this poem is ancient, but ii is familiarly reed at the present day. I\ ex­

. emplifies the rustic dialect of poetry which like the sly le of Burns shews 
more genius than classical exacti1ude. The author stales that he com-
posed it in couplets as an improvement upon the story es told by 
Chemeciira Appannn. To furnish a notion of the Hindu romances 
Inot ~onnected with pauranica legends), I will give o summary of this 
story. It is considered by Bmminn as ".ery immoral: it is precisely· 
similar to Byron's tale of Parisina; but the braminical criterion of 
morality is od.dly inconsistent; it condemns such· narratives while it 
sees no harm in the foulne,s that fills the Mlihabharat and Bbli.gavat. 

TALE OF SARANGA DHARA. 

Introduction : genealogy of the hero : bis birth. His father l1ad :i 

portrait of Saranga Dhara taken, and sent ii to other kings: one of 
whom offers bis daughter Chitrangi to be wedded to him. Description 
of her charms. The prince's sword being sent to her she is wedded to 
it and brought home. But his fother on ec,cing bcr was eo grenlly 
enamoured that he persuaded her that the painting represented not 
bis son but himself. Hereupon he made her his second wife: the 

fii:st who was still living being the mother of Saranga Dhara. 
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The king one day goes to the chase, the poet•gives a lively clescrip• 
lion of hunting in all its det11ile. Sl\ranea Dh.,r., happenei to b:i-at play 
wi1h olher boys, h fo\'ourire pigeon neaped from bis hanrl, an,1 entered 

the window of the lower, wh~rein Chitrii,1;;i w.,~ se11te,I, t.Jlkiiig with 
her pan·ot. The.whole de➔crip:iun i~ minut,. a,1d lively : she c:rnght · 
the pigeon, 11n·I de,iircJ th-it the boy migllt be sent up stairs to her. 

The minister's son in v,Lin warul!d Sarang.t. Dhutn, against entering ihe 
seraglio; warning him of 1he peril of couveri;inll' with wom~n. 'l'he 

prince rejected his advice, amt entered the s~r~glio. D~scriptiou of 
the pnlace, 11ncl the ornam~nle of 1he chambers. lulerview with the 
princ!!ss. He fell al her "foet but she at once gnve way to her passions, 

and was violently .enamoured of him. He reµIies to her fl.1tteries by 

declining 1111 hn civili1ics a long dispute between them after wllicll he 

makes his escape aud n·tires. 

Chitrangi being now dril•en to desperation dis6gured herself 

in a soiled 1lress a,i is u•ual in mourning. D-!,icrip1ion of eveniug: 

night fall and the rising of the moon. At dawn the king returns 
shP accuses s~ranga Dh..im of having 01llr,1ged her. The king's 

fury :, he d~tails lhe charge to his ministers: their horror : they 
counsel him to ascerlKin the lrulh from 1be bu_y. The message sent 
back u;' SKr,inga Ohara. The king comman·ls that he shall be put to 

death: and lleliver:1 the ro_val seal ns a war~ant to the execulionl'r~, 

who \\'lire ordered to cut off his hand-1 and feet, and lt>ave him to perish 

in the forest. He is carried tu the placl! of execution I lhe horror and 

grief that fill 1he cit_v, wh-•re S11rnnga D!iara was a gr<'nt favourite. . 
The king now re 1irc,l from rhe cuurt, and lay down o_n "his cour.}i in 

deep grief. Description of evt,,.i11g • 

. Saranga Dharn's m 1th1!r hearing the dre:u\ful tidin,s repaired in 
agony to Chitriim:i, ,11111 foll weeping at her feet. 

The poel describes the kin~ consulting whether he ought to slay his 
son s'ar11nga Dl~ara at the instigalion of hie yunng wife. 

'fhe minist~r now advises the king to exercise p11tience: he tells the 

well known slory of the weasd killed on susplcion of· killing an infant 

which it had saved from a serpent; and to exeru11lify the necessity of 

caution he n111·raees the following fable. 

TnANSLATION. 

In old times there wns a prince nam1•d Vaidnrbha, who had no offspring, 

and was fond of a scarlet parrot whom he reared: indeed he passed 
most of his time in talking with it, regarding it as a sun. He la\'ished 

nil his off~ctions on it, ancl it wai so ,-_ell instrucled that it would ~.ilute 
IJy nnme nny ono whom it s,,w. Aflcr some time pi.seed i_n this mRnner 
lh~re arrived a flock of other parrot~ from the wes1ern isles which filled 
the park; and at lhe king's permission bis favourite parrot went to 
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converse with them: nt last it accompanied them to their home in the 
isle of Salmali, Here she rejoiced io the variety of strange tree~, and 
the nectareous mango above ull. She was aisured that those who ale 
of i't should, ,houi,h old, recover the bloom of you1h she consiclercd that 
her prince would be benefited by this fruit; which she therefore crop­
ped in her beak to bring it home to the palace. 

But there was o serpent lying near the tree who saw what she dicl and 

in wrath exclaimed. Surely l had come to oi.>tain this fruit, a1id have 

waited here for a year in anxious expectation enduring el"cry hardship, 

and now I can get ndther good nor bad of it.• Is it fair for thee to 
carry it off? Give it nie"l 

But the parrot rose up in the air, aod so far from granting l1is request 
bent her way l1ome to 1he palace, and laid the fruit before the king, re­
lating atrectio1111lely all that had passed .. 'fbe priuce was d1•lighted, 

and 1hus addressed hi~ wife in the chamber. lf I avail myself of this, 

I shall indeed regnin a youlhful form, Iiut, lady, 1liis "ill beu~fit 

myself alone. I therefore think it wiser 10 plant rhia us a see,I, 

let it ~prout, en1I become a great tree, loaded with con1inued frui1, and 

the fruits ~hall be.distributed to the aged to restore them to juve11ili1y. 
Th~s shall I acquire the fame of u virluous deeil.. His s1;011se as~ent­
iog to this he planted the noble fruit, ht1 duly watei-ed i1, ii s1,roult'd, 
and grew to be a lree. 

13ut the serpent who erst remonstrated. with "the bird did not fail to 
putsue·her, und took up hie abode in a Lermite-liill at the foot of the 

tree, rejoicing lo thiuk he would now be re\'t>nged •. Afr er a "hile the 

mango tree bloomed, and shot forth its branches, llo" ering gaily, aud 

Leariug· nuundance of fruit- At last one mature fruit fell on the soil, 

and he s11tiated.his malice by biting u so as·to infuse mortal poison illt~ 

it : he filled it ,i-ith venom, end then 1·eturned with all speed 10 the isle 
of Salmilli. · 

The watchers in the gro,·e perceived that a fruit had fallen. They 
took it lo the king who rejoiced over it, with his ministers, nod said 
" surE.ly this is the first fruit! let us therefore present it to a bra.min, 

and then shall we .securely enjoy the rest. He therefore sen1 .for thE; 

(raja-p,nrohita) royal confessor, and reverencing him, reqursted liim to 

ent it. The bramin ate the ennmomed fruil, the poison struck him, uud 
be gave up the ghost. The people \t ere mute witli"liorror, al bt'holding 

that highest of crimes the mu1·der of a l.iramin. The Jlfince was alarm­

ed at this horrid event, he cursed his fate, and it occurred lo him that 
the parrot had brought him this ill fatei..l Loon, wishiug to cause bis 

• Th!B and 1imila:r vulgorlllce are conllnu~lly mcl wllh In lhe Telugu J>Ocme: oven lu 

the llamnya.c. IW.d foe V,au Cbuitra: IUl<l euch we lin<l w. Sl'cnser 1U1<l 6hw11e111c, 
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11crdition. He exclaimed death has uot befallen me lrnl a ~in worae 
tban death: surt'ly this wretch is not fit to be called a parrot r let me 
cul the sinful miscreant to pieces. He therefore sent for the jewelled 
cagf', nnd filled with fury, grinding his teeth with rag<', cruPl as a fores­

ter who dPslroyi; birds, he &eizetl the parrot in his left han1l, and with­
out considt>ring what h,c was doing, while it screamP.d out he slew it.· 

Now listen. There ,rns in that town an ach:ess who w11s now 

aged. She had in her ycuth bcrn cclebrnted for hPT talehls in 
the dunce und song bO thnl she was amply patronizt'd.· Dut now that 
she was old, her juniors -were incessantly flying Iii her, and 1orru1·nt• 
j1}g hl'r nncl smiling her, so that they drove her out of the h11u5e, nnd 
i;he took refuge in tl'c next street. She reflected, surely., in my youth 

mere words and harmonious notl's obtained me large gain: for the 
upphause of tlte multitude wus lavished on me. Now my fate has 
w11Cle nil men my foes, 11nd as the pron•, h ~ays " i:nst~ad of cit'aling 
in roses I am come tu selling foggot1<." Who .in the world will t'ndnre 
to live after losing the fashiou 1 IL is better for me to resolve. to 11it' liy 

partaking of tbe celebrated poisoned mangoes so that I may at once 
relinquish my life. 

l~ull of these thoughts she at midnight stole 'to the enchnnted mang9. 
tree, and Put of the piles of fallen fruit she picked out onE-, and dtvour­

ell tl. She inslRntly found hersclr a girl of twelve yclir~ olJ: Hhe w11s 

greatly delighted, nnd as the caslcru &ky reddened towlirds dawn she 

returned home dancing and singing, as she passed through the high 
~trcct so that ull \\"ho saw her were filled with aslonishmeQI. Thi~ wns 

reported tu the king wh!) was incredulous. But when he saw this dan­
sutrice in the bloom of youth he called her to him, and by the hands 
of his servants oollected the fruit, and in the presence of the people de­
li1·erc>d them to his ministers ,vho took them, and distributed them to 
fill, lit-re upon nnerable couples wh_o had been wedded for a. century 
were miraculously restored to youth. 

}Jut whl'n the king reflected on the good brought about by the pnrrot 
he was filltd with grief at the folly he had· committP.d, Ala~, thought 
Iie,"I re&red il as a ~on, and then silting at my ease, in 11erfect coolne&j 
I have broken faith, and &loin my l111pless fttvoul'ite, So saying he 

drew his ~w·onl, and gave up the ghost'.• 
And when she thus saw her lord perish before her face, the royal 

dame accompanied him in death. 
'l'herefore reflect that if you slay yonr son as this king slew the 

parrot without due consideration, you will repent the deed. 

• Suicide I.I perpet11llllf me11!1011cd 1n tho lllnllll w IILwgt o., no &lo. 
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THE STORlC NOW CO:STINQ'&S AS FOLLOWS. 

Saranga's mother now approaches the king weeping, and touching 
her lord's fe~t, and praying that her son may be delh·ered 10 her that 
they may depart from the country. The king not 1·elenting she entreats 

the intercesijion of the spectator~, praying a sight of her son. This 

is gr.rnted. The intervie.w is very finely <leliueated. The arguments 

used by her friends to console her. Evening now coming on, the ex­

ecutioners separate him from his mother, an<l courey him to the fatal 

spot in the wildernelis. Description of the. forest. He prays their mer­
cy in vain, nnd at last they cut ofl' his handi nnd feet. -111-472. 

He is left to die : but his senses return:· his lamentations: followed 
by reflections that thei;e e\·il~ must be the result c,f sins committed in 
a funner birth.• · He henrs a voice from hcal'en confirming this idea: 

stating that in a former stage of existence there was a king who had 

two ministers named Jayanta and S11m.1n1,1. To the )alter the king en­

trusted supreme power, and the foriner wishing lo be avenged, bribed 

one of the queen's handm:iicls to J>lace his rival':1 slipper:1 under the 
royal bed. The troubles that result from this fraud. The blnmele~s 
Sumanta is put to death. His son was in a succeeding birth thy father 
and Jayanti is thyself: hence result these t_orments. This Chitrangi 
wns the trellcherous hm,lm11,H. Thu;i spoke the heav,mly voice. 

It now fell night. ·The horrible plight of Lhe maimed wretch. His 
groan!! were heard by a (Siva.yogi) heimit, who lived on the mountain. 
He put un his (yo3ova9a t) shoeH of swiftness, and was trnneported to 
where the ,·ictim lay. He occosted him, enquirif\g who he was. He 
relates all that h11d happened, am.I a long conversation terminates in the 

lopped limbs being miraculoualy restored. 

It now dawned. The e1tecutionns retumeJ to the king, and rrlated 

regarding the voice heard in the i.ky: the king's anguish-he sends for 
Chitrangi who persists in her 11sserlions, nncl requests that their tale may 
be proved by producing the nmpnlnled limbs. At this moment 1he 
heavenly voice was again heard, revealing the truth, and establishing the. 
innocence uf Saranga Dhara. Chitrangi is put to death with universal 

exerralions. After sundry mimculons occurrences Saranga Dhara 

is restored to his father, and at his prayer Chitrangi is likewise 

raised to life. The poem concludes wi1h a description of general 

rejoicings. Saranga Dhara renounces the worldly et~te, and retires 
to the wildernesi as-a hermit, where he acquires supernatural powers. 

The poet concludes by stating that he wrole this poem 83 an improve­

ment on the version written iu stanzas by an older bard. 

• IIPro again we ·mret with• prinehlr thot pervade, all !he wrltin~• or lh<' Hindu•: 
"the result or acts com,;nitted In a former birth" being reforred to o.s the one solullon of 

nll evil or good which w~ meet in thio life. It Implies a vn:;uc refercnc~ to the equity or 
providential dlspensal1011e. . 

t These ue llucrilltll as setea•lea~e boot.s woru by her111its on active sen ice, 
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In this sl1ort nbstracl of the trlle, it lu~ been necessary lo omit the 
romantic inciden1s, vnriou,- c0n\'ersation.s, moral pre ·cpts, and poetical 
descriptions which every wlHc"re .adorn the pleasing origi1111l. It must 

be acknowledged th!tt all the populnr "novelists" are or te,lions length, 
but their minuteness of descrip1ion furnishes the student wi'h an am­
ple stock of phrlll!es, and as ia elsewhere 1101iced spar~s him the oi>cessi• 
ty of following the native f8.iihion in commilling versified vocnbularies 

to memory. 
The next eitlract is borrowed r1•om the Lihi (Pr.ihhu Linga Lila), or 

H1sr<>RY ov ALLAM A. some drtails rel,!Rnli11g which mny perhaps be 
given in unothe1· essay. It is un.allegorfral poem much in the style of 
the Faery Queene. The metre is dwipadn, and another author has in 
modern times put the s.ime story, nearly word fur word, into the .Ytan%a 
metre. That version is in point of eloquence far inrerior to the more 
ancient, poem. 

Jo the present canto the poet describes the birth of Maia (Phanlasy 
or Cybele), the goddess of delusion: that is, NA.TUBE: who in this allego­
ry is supposed to be born in human form, for the purpose of trying her 
temptations upon Allama, or " the virtuous man" (thP. Hercules of 
Prodicus which Lowth and Shenstone have versified) : she is ultimately 
enamoured of him, and dies of hopeless love, on his vanilihing from her 
grasp. Allama, a human appearance of Siva (or S.itum-Osiris) is 

described as the god of be~uty aud wisdom (Apollo-Adonis), and in the 

fable regarding Maia we may trace 11n 1m11logy to 1b11t tl'gardiDg V cnus 
ond Adonis. 

L1u-011 PnAunu LtNoA LILA-CANTO III. 

There is a country named Belagoli lying on the south of Miru1 king 
of hills. All who dwell in that land are worshippers of the Lord of 
all: all of them are veracious. All the heroes that dwell there are 
sleadfost in the ways of uprightnt>ss; all are noble, all are virtuous : 
their virtue proceeds in due course nor does any sinner ever tread its 
streets, In the midst of this land is a city bright as the sun; can we 
call it the abode of the goddess earth: or shall we coli it her face? Its 
name is Danavasi.* 

To narrate its splendour ia beyound the powers of Bramha ! Its groves 

nrc filled with blo~soming mango trees and arecn trees ; with budding 
lemon trees and plaintains; with tlie fruiting artocarpus (jooa) nod 
citron. Also the charming· as6ca ancl (malu.ra) oak trees with the 
(earja) pine tree and the dale; the golden cbampaca: the (vacula) mi-

• 111 the Soonda. country, on the south west coast ol the l'eniluulll. 
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mnsops and (bhunja) the flowering birch: Lhese and tho1,1santls morn 
fille,I the fragrant gro,·es. . These were tenanted by the linnet, the 
parrot, and the redbr1mst in encllc,s flocks: they sportetl around, 
singing merrily. The fragrant Kelaki, the oleander, the laurel, the (PR• 
gad,) coral And giant jessamine with the spherical species of jessamine 
and :mountain rose lie, and larger c11r1wi1ula nnd lhe (pu.rij.lta) ama­

ranth: the \'arious jessnmines called vasa11tica and viravu.clijuji ancl 

the smitller jaji and the (chamanli) orange-marigold; for at_ 1111 season5 
these flowers call upon the de1•011t lo worsl~i·p 1heir God. They blossom 
without inkrmission, and perfome 1he breeze as 1l1ey lie scattered 
through the parl!)rre. The piazzas therein erecte,l were. plRistcretl witl1 
musk, and around them were spacious stret"ts : thc~e were adorned with 

dolphin cre3ls and gny garlands whkh wrre <laily renewed throughout 
the to'i\'n, And the lloors were sprinkled with gomC1yc1m tlissolved in 

essence of sandal shedding a sweet perfume around. .An,J wi10 is it. 

that, tipsy with these· intoxicating scents wanclers around the banks of 

the lakes, and stealing upon the sleepy-eyed maidm louches her bosom 
wi1h glee? sportively tossing up her veil he plays with he1· jetty _1ocks 
he lakes every liberty,-he stir~ the spirit of merriment; for, ro~m­
ing like a lover through every alley or the toll'n, welcome to c,·ery 
cheerful heart he strolls ut will? It is the venul breezl.'1 Vertu1um1s 
himself.• 

• • • • • • 
'The ~eight of those bastions the depth of lhal fusse? angels may 

' tell the one and demonst the other! no other. can comprehend it who 

' then can e\'en imagine th!) loftiness of the tower.,, and sky-touching 
'pinnacles? 

'The roa1·s of the e]ephanls, the clang of their bells; the gaudy 
• heralds, and their fluency of tongue: the resounding crie~, the min-
• gled voices and echoes, and the clamour of the people who can des-
• cribe ?' 

• • • • • • 
The poet now describes the king name1l Mamacara (Ego1istes), anJ 

his wifenametl Mohini (Formosa) whose child is (Maia) Illusion.• H~ 
then proceeds as follows :-

' Now Egol1stes and Formosa w~re delighted at their little daughter 

• Maia, and could not keep their eyes off her; all their thoughts were 

' bent on he1'; neve1· was her figure out of their mind : they would clasp 

' the babe to lhoiir bosoms, nor would I et her grieve; they ]aid her at 
• their sidP, and could not keep away from her a moment unq, surely, 

• In this pnsBllge tho other version is bombaslie. 
t In his Christion poem, tho Temb~v8JII, Besch! introduces such .flowers of rhetoric 

into hia Tamil composition, 
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•• cried prince Egotiates this cannot be a child of ours! it muat be a fairy 

'b.abe ! let then her name be MAYA. . -,~-

' The nurses gave her the breaat, they anointl'd her -h"ed end bathed 
• her nicely, and then wiped her dry, and leid her on the lap; 1hey gave 
'her butler and honey, and touched her eyes with collyrium: the_v r,ut 
• a mark on her forehead with nshes, for luck, and spread out a clean 
• sheet, in which th;y 11ffectionaltly laid her: then wi1h_lo11d vuice11 
'they bPgan the lullaby, till she fairly fell a~leep. The cradle wns 

• richly adorned with gemR that rl'fl.ected her imege; whirh she took for 
• anoth~r child, Rnd pleyfully stretched over her bands towards it: she 
• gently passed from her mother's arms to the arms ()I' her father: and 
'prettily embraced her papa's neck, all in a· tremble with delight ns 

' they g,we- her kisses, and she played about full of gleP. They deck­
, ed her (pet-with-fair rings and nnclets which rang a~ she stHmp<'d in 
' tottering along. 'fben they put rings and gold brac!'le1s on her wrists, 
• and a pretty gold fig leaf adorned her forehead. They next put on a. 
• gold necklace of the oleander petal fashion with rows of large beads of 
1 fine gold. 

• Thus completely .clerked out, she most merrily sported about with 
• the other girls: while the hearts of her parents, nurses and playmateR 
• were filled with joy. Thus did Maya pass her infancy. All others 
1 were astoni,hed at her cleverness, and praised her with n thuu~and 

• mouths. But Yery shorlly Maya (pe.rfect a~~ teacher of gymnastics), 
' might beve given lessons eve_n to elephants and HWans in elegance 
'of awimming gait. In musical melody she rivalled the linnet .and the 
•nightingale; in pre~liness of accents 11he might ~ave barl parrots for 
• pupils. Aftor a while she began to bloom in youth: for the tricksy 
, maid often used childish. words but kept her thoui;:hts to herself: she 
• soon learnt to roll the eye, end use tbe artful beckon with the l:Jand J 

• or with the frown of anger on her brow, and frolicksome fun in her 
, breast. Those who eyed these intoxicating charms at once tarned 
, fools, and fell in love with the girl. Then as she attained fuller ma­
' turity, her• manners werjl formed ! · what a bloom, what loveliness, 
• she displayeiJ. I what a grace in walking! th.it delicate waist, that 
• swelling bosom! that forehead I those swimming eyes ! those elegant 
• hands, that smiling countenance! thos~ flowing tres~es ! surely i11 
• theae.cbarms the sweet Maya outshone all other women! 

• Now the king built a pAlace IL!I the abode for Maya [Delusion] who 
• holds the universe in her power. Be raised the walls blazing with 
• gold and rubies; therein he placed courts, abodes, streets, anil great 
•storehouses; be encouraged all trades, he appointed men skilled in the 
• elegant uta to leach poems and plays to the damsel, 
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• Io the next placP. the PJ"ince Mamactira contemplated disposing of 
• liis daughter in marri:ige.' &c. &~. &c. 

In the next extract iii described the death of Maia for love of Alla­
ma (or ·Atya-Saturnus). Her companiun Vimala (a persouificaliun of 

Purity), dies with her. 

CHAPTER VIII. 

• But when A llama thus vanishPd, Maya was filler! with thr. deepest 
• affliction ; she cast her eyes on her pl.iymate Vimala an<l PXcldimed, 
• with downcast looks-" Now with what grace c.in I venture to apl'ear 
" in the presence of [Parvati] the Queen of Hen\·cu : huw can I ap-
11 proach the courts of Hara (Jupiter) and his aw fol spouse P Surely 
" I alone out of so many attendant miuisters ventured on this-arduous 

" lask I Alas sad Dl'stiny !'' 
• Thus exclaimed she, grieving in her very soul : but rhe king of men 

'now entered the grove in quest of hi,; belove,! daughter; after sume 
• search he found in a remote spot, with her handmaidens, his child, all 
' woe be gone and sunken with grief. The prince and his spouse affec• 
• tionately raised and embraced their daughter, exclaiming, " What 
'dreadful grief, my darling has Siva poured on thee! There is even now 
" a mountain chief, son of a king, who has sent to demand thee in 
11 marriage, but Lhou hast to-day thrown thyself away, and become1 the 
" victim of a minstrel I how canst thou have fallen into this sad slate ? 
" How many counsels has thy mother given tbee in vain at midnight ! I 
" nm leader of all the hill chieftains, and thou dost not even think on me 
11 my sweet babe ! Did ever any body ram Lie in this way like a rover 
"from ·house lo house, and break the established laws of custom P 01· 

"do t!Jey ever lhus depart from the commands of their parents P It is 
'' too late! what is the good of building a bank after all the lake has run 
" dry P come, arise, mount into thv litter, and return home." 

' But Vimnla viewed the kind, and in bold accent!! thu! replied: 
She promised the Queen of Heaven that she would in a moment seize, 
and bring him to· her. Such were her words, uttered in the presence 
of Siva, before she descen<led on earth; and she has failed of accom• 
plishing what she swore to do. She and I will immediately depart to 

Olympus. Have done then with these vain lamentations. Return 
to the City. Fare ye well !' 

• She said and Vimala and Maia inslnrttly toek their 'way to the 
11 Olympic. regions.* But the queen and her lord were ovcrwh,•lmecl 
• with grief, they,~:ronned nnd cricll snying "AIM my dnughrcr,. my 

• daughter!" _roUin'g on the earth they were defiled with dust, wallow• 

• A phnse 1111<lcrstood lo denote sudden death: ptoba.bly suicide, 
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• ing nnd wailing, " thou nrt gonr," cried they-melting, dislrncled 
• they cried nlas alas ; agi1a1ed with anguish and beside themselves, 

• wringing their hnnrl~, and be,1ting thl'ir breasts, Alas cried they, my 
• beaut_v, my ch.inner, m_v 011·n delight, my sister, 0 shall the day ever 
• come when I forget thee?' 

• 'fhns cried th.ey still in 1heir nffliclion, when the noble Ahancara 
' (lhl? king's m1111ster) epproa,·hcrl 1hem. ,Yhy exclaimed he, " why 
"thi~ grief wh~n•it is too Lile! is it pJssilile fur mortals to nvoii 1be 
"clonm fixed !Jy the dei1y P surely the fair Maia dwt!ll among us for a 
" certain ohject, anrl she is now goue; she is no more a daughter of 
" yours: surely yon lrn,·e heard this in the last words of Vimaln; then 
" wh_v should you grieve nny lunger. Jf we do not retum to the royal 
" dw..Jlino- the hearls of men will be filled with uneasiness : all our 

" de1•e11d~-:i1s will quit our banners, end will betake themselves to other 
u prince-.:.'' 

• Such were liis counsels to Mamacur.1, lord of men, who lent an ear; 

'ht! l.irnutJhl him back to the p:.1lace, wliere he continued to rule the 

• la111l prosperously. 

• Mt'Hn:1me Maja anrl Vimnla stood, " there" in the presence of 
• Sancam's awful Qncen: tlwy hung clown !heir heads and drew lines• 

• on the floor. The gocl<lcss at once perceived that Allam,t had not fat. 
• ten in the hands of Maia: her gay cheer vanished, and sl1e drew 11 

• dPep sigh : the rlaughl er or Olympus did not approach her lord, br.t he 
• perceivt>d all the facr: for1hwi1h he proceeded to the dwelli1fg' of his 

' fair spouse, and with overflowing affection consoled her : the11 not de-
• sis1ing from_ his first intenr, the vanqui8her of Plulo thus a~rlressed 
• the dame, m worda that conveyed a double import. " It is easy 
" enough to snare thunderbolts, and roast them li'k I ·k ·t • . e a, s ; 1 1s easy to 
" hnndle serpents and fiel'y clrngons; to seize and draw out the fangs 
"or dearh; !Jut wnerc shall we find him on earth who will be able to 

"tem)II a111I conquer Allama?t what is woman? and what is woman's 

" resulutiun i' But never mind; the aff.,ir is over, 0 daughter of bills! 
" forget the grief rhat has filleil thy heut." 

' Thus h~ acl~r~iseJ her; but she replied saying--whea I sent Maya 
1 on e1ir1h m my sleatl, surely thou wen lest thyself in the guise of 

• that A llama, and lhus hast thou succeeded, und I luve lost: now pray 

• be qniet.t He replied, listen Parvati, you had the presumption to 

• cuucen1rate all your (ramasam) powers of delusion, and moulded it 

• into woman; her you sent to cnrlh, nnrl you have brought this ridicule 

• With the toe : n Ilinclu Pxprrssion of regret. 
· + A llama beinJ: an cn,1,lem or lhe dpity. 

i The Homeric simplicity of phrase gives an odd appe3rance hi a tranal31ion, her~ as 
~lscwbcr<', 
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• on your11eIC. Him who is endowed with the bigMst innate bliss yon 
• ]ookPd upon as a mere mortal. Can delusion or illusion contend with 
• him P l11 he subject to any of Lhe (cliya guna) ties of lhe flesh?_ 

• Bnt the queen liRtened to the reiterated arguments of her spouse, and 
·• now wearied she replied tbu3 a]aR what avails my much speaking l 
• after defacing me you present.me a mirror! what am I that I e_hould 
• lay the blame on you: thou art the very fountain of goodness: then 

• pardon me. 
'The god gazed on his fHir spouse, enn kindly said, be patient ifpos-

• eiblf! this once: I will myself hl'al all tby grief. She arose and rernr-
• ently saluted him, nnd with deep devotion iwe folded her hands and 
thus replied: In what way wilt thou do oway this affliction P 
'Then to the goddess replied that chief of gods. 
• Se11d down to earth that pure spirit of (sat wire) benignity which 

• is in thee: let her be filled with fai1h and self denial, bein~ entirely 

• released from the law of works. For wherever dwells fui1h (bhacti) 
•,there shall the lord (Pr-dbl!il) abide. Therefore shall he voluntarily 
• claw n~r lo whrre 1by Benign spirit (satwic.t cala) dwells, he ~hall 

1 shew forth his 0111 n form, and full of grace shall he bestow exceeding 
• gladness on the damsel. 

• The goddess listened and replied great is thy . goodnells. Forth. 
'with she sent the spirit of love (satwica cala) on earth, and now was 
' reatored to nearlfel( comfort.' 

What has now been cited from the poems written in coui,lete may 
i,uffice to shew the_ general turn of that class of literature: a fow spe• 
cimen~ of those poems -which are framed in stanzas may ·perhttps be 11r'l• 
duced •n a future paper. Indeed the caviams are like tbe odes of Ho­
race written in an elevated style which cnnnot be competently repre• 
sented in a prose translation, unless we were to use such a dialect as 
is found in Darwin's poems. 

The higher branches of poetry in Telugu 118 in o~er cultivated lan• 
guages, ran ~eldom be enjoyed by foreigners. Indeed among natives 
few alone have by long study br-come familiar :with all 1he r~Lned 
phrases, the historical and mythological allllsions that o·ccur. And we 

may reasonably entertain a doubt whether so complete a kuowleclge is 
worth the toil of acqu1·8·t· B h 

• 1 ion. ut. ~- os_eJOPJU'!~ a_utbors who have 
furn1Shed lhe ex1ruc1s now mado llr-e ft · · " d · ..;;~t- ·1 . .• . ~, , a eq:nq_ ~•,!'le . a wn eas1 y 
compreru:nded, and will furnl~~a9--'.ample'sfciclCOf-u~ ', ' acrr~ealJle 
reading. _.·,_::;. 'r .. J1100J,1 , •i:.... •, 0 
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