‘A name to conjure with in Telugu Literature’,
Vedam Venkataraya Sastry was a literary giant,
who dominated the Telugu literary field for over half a
century between 1875 and 1929, the period which was
a turning point in Indian history generally and parti-
cularly in literature and its renaissance. He was emin-
ently fit to chalk out new departures in literature and
made a remarkable contribution. He was a successful
critic, teacher, commentator, speaker and creative
artist and was a practical man who started his own
printing press and published all his writings. He was
a literary titan who, single handed, grappled Hima-
layan subjects and successfully performed what only
vast academic bodies can achieve.
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PREFACE

My grandfather, Vedam Venkataraya Sastri, passed away in
1929, when I had completed only sixteen years of age. As such
my knowledge of him as a literary personality cannot be either
complete or perfect. I missed much of him. None of his con-
temporaries, either disciples or admirers, ever wrote any satisfac-
tory account of him. I knew him more as a grandson than as a
disciple but living closely with him, I gathered much from him
in a casual manner and, after his demise more, in a systematic way,
from his disciples. Comparing the knowledge thus gained and
piecing together much material culled out from his records and
newspaper reports, I prepared a connected biographical account.
The late Dr. Alladi Krishnaswamy Iyer approved it and in 1943
I published it, in Telugu, with a foreword by Dr. C. R. Reddi.

Thus it has fallen to my humble lot to write on my grand-
father. The subject is vast and varied. Grandfather was an
institution by himself and my account at best, can be, only a
shadowy glimpse of the glory of a mighty literary giant that he
was. Much is left for a study of his works and imagination
thereon. My difficulty was also in presenting the subject besides
giving a correct and true picture thereof. Many a controversial
topic had to be avoided with care and much detail to be com-
pressed. Hence this book has taken more of a biographical turn
than a purely critical literary estimate. I am sure my readers
would feel that there is room for betterment and the subject
could be studied well from different angles. With this apology,
I am placing this book, though small, before the public with the
fond hope that this would lead to a better, and more elaborate
study of grandfather’s works with mine only forming an
introduction. .

I feel much obliged to the Sahitya Akademi, New Delhi for
giving me this opportunity to write in English for wider circula-
tion. I have also to express my obligations to some of my
grandfather’s disciples and admirers like the late Sriman
N. Ramadas Ayyangar and Sri G. V. Subrahmanyam, Advocate,
both of Nellore who read this manuscript and made valuable
suggestions.

VEDAM VENKATARAYA SASTRY (Junior)
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INTRODUCTION

‘Vedam Venkataraya Sastry’s is 2 name to conjure with in
Telugu Literature °, wrote the late patriot and scholar of Andhra,
Sri. G. Harisarvottama Rao while reviewing a book on Sastry in
The Hindu of Sunday, the lith of December, 1938. This is perhaps
the briefest and the most telling description of a literary giant who
was a dominant figure in the Telugu literary field for over half a
century beginning from the last quarter of the nineteenth century
and ending with the first of the twentieth. The nineteenth century
was a turning point and a creative period in the History of India
in general and the literary field in particular. All our Indian
languages took a new turn due to Western contact and Telugu was
really fortunate in its great savants who were at once pandits of the
old Sanskrit tradition and men of modern culture. Belonging to
such a period of renaissance these pandits were eminently fit to
chalk out new departures in literature and being one of such, the
contr{bulion of my grandfather, Vedam Venkataraya Sastry was
remarkable. He made a great impression on his contemporaries
by his depth of learning, vast and varicd writings, practical and
profound common sense with a fine sense of humour.

Son of an orthodox pandit he first studied English and laer
Sanskrit and Telugu—rather strange, due to circumstances. He
became a Graduate and gave a new orientation to Telugu literaiure
in the field of prose. poetry, drama, criticism and lexicography.
A fine critic and an cxcellent teacher he edited many Sanskrit and
Telugu Classics with claborate commentaries in Telugu, cnabling
many students to study for themselves at home without a teacler.
An interesting spcaker, he kept vast audiences spell bound by his
excellent lectures, at once entertaining and instructive instilling into
them the grandeur of our glorious culture. A creative artist he wrote
original dramas in Telugu besides translating some from Sanskrit
and got them enacted both at College and outside giving a fillip to
the Telugu Stage. A practical man he started a Printing Press of
his own and printed all his writings in different sizes with varied and
suitable types, well spaced out with punctuation marks and other
easy guides trying to bring down the cost of books for larger and
wider circulation. An entertaining conversationalist he attracted
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by his spicy anecdotes not only his students, but a vast lilerary
public who were constantly meeting him and learning from him with
veneration. A man of common sense and clear thought his
methods of approach were quick and time saving enabling scholars
to make good progress within a short time with ease. With an
excellent memory and vast study he was a walking encyclopzdia
capable of quoting offhand any passage either from Sanskrit or
Telugu dispelling the doubts of his friends and students, then and
there. A titan for work he always grappled Himalayan subjects
and, single handed performed what whole academies alone could
undertake and achieve. An orthodox Brahmin he opposed re-
formers who werc misinterpreting Sastras in their zeal for quick
reforms but was not, by himself, in anyway opposed for progressive
changes in society. All this was due, not a little, to his knowledge

of English and the Western type of education he received and the
influence of the times.



1. THE HISTORICAL BACKGROUND

The language of the Andhras is also called Telugu and its litera-
ture is in many respects a continuation of Sanskrit literary thought
and tradition. Placed midway between the North and the South,
i.e., the so-called Arvan and Dravidian cultures, Andhra developed
4 wonderful and fine blending of both. Having a Dravidian origin
in its basic vocabulary and structure Teclugu imbibed the vigour of
Sanskrit thought and expression and thus created a new style with
the best elements of both. Scats of Sanskrit studies also moved
from Kashmir and Kanouj, Ujjain and Benares to Warrangal and
Vijayanagara, Rajahmundry and Nellore so much so that every
Telugu poet felt himself a descendant of Vyasa or Valmiki, Bhasa
or Kalidasa and translations of great Sanskrit works werc made
and read out to vast audiences who heard with rapt attention, by
cminent poets who had an excellent command over both Sanskrit
and Telugu. The Telugu poet took his inspiration from and looked
tor guidance to Sanskrit masters and the Telugu epic or Kdvya, Na-
taka or Champi was shaped after the Sanskrit models. Telugu gram-
mar followed the Sanskrit method while Rhetoric was a complete
importation from Sanskrit. Tclugu poetic thought is almost a logi-
cal continuation of that of the Sanskrit poets and in fact many of
the descendants of the Sanskrit masters rendered their thought into
Telugu. In all technical studies, dance and music, art and science
the Sanskrit mdrga system fofmed the basis for the later dési super-
structure, the terminology and guiding rules being Sanskritic while
the execution i.e., way of expression or presentation. was moul-
ded by the local or regional styles.

Though Telugu poetry appears to have had its start at about the
seventh or eighth centuries A.D., as found in inscriptions, the first
available book is that of Nannayabhatta, the Andhra AMahdibha-
rata, composed in the middle of the eleventh century (A.D. 1050-
1061), based on the Sanskrit original. Every later writer considered
Nannaya as the @dikavi or the first Telugu poct and vak-gnusdsana
or ordainer of the language. Probably there was no kavya worth
the name before him and he gave the best model for poetical com-
position and set up a standard for fine style.  All the Sanskrit Itihd-
sus, Puranas, Kavyas and Champiis were rendered into Telugu as if

2
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the whole nation was pursuing a regular scheme of translation.
Metrical form of writing was the only mode of expression and writ-
ing in prosc was not thought of. Even books on Arithmetic and

Geometry were written in verse, probably toenable students to
memorise casily. As the regional languages gained in strength and
popularity, the dramas of the Sanskrit stage soon went into the back-
ground and lingered in small pockets of the earlier tradition. The
Yakshagana or the street dance drama, as it is popularly called,
gained ground and is clcarly seen from the Vijayanagra period on-
wards. The Telugu Kavya style began to decline after the fall of
Vijayanagara while Yakshagdna spread and improved both in music
and its dramatic clement, reaching its heights, in the scventeenth
century in the South, (Tanjore and Madura) besides many parts of
Andhra. Early attempts at writing prose are also scen in Tanjore
and many parts of the South in the eighteenth century and it is only
from the nineteenth century that modern prose began and quickly
developed.

The later half of the ninetcenth century witnessed great changes
in the history of India and Andhra was no exception. The fall
of the Mughals and the Pecshwas and the risc of the East India
Company during the cightcenth and nincleenth centuries were power-
ful unifying factors and India achieved a political unity unknown
before in her history—the dream of many a great ancient ruler of
India come true. The establishment of the British rule under
Quecen Victoria consolidated and strengthened that unity and in-
troduction of English as the common language and medium of
education had achicved a uniformity in administration and a unity
in thought and expression never before seen, even when Sanskrit
was at the height of its popularitv. The establishment of the various
Universities on the British model led to a renaissance and opened a
way for contact with the West, completely changing the Indian way
of approach to literary and scientific studies. The introduction
of the printing press achiecved a greater measure of advancement
in literary activity encouraging literature by leaps and bounds as
no ancient patron of literature, no, not even Bhoja, nor Krishna-
devaraya could ever have achicved. Many a rare manuscript that
was a sealed book for scholars for over centurics was unearthed and
published and made available at low cost. Many students who had
to copy laboriously or get copied, many classics at high cost, could
easily purchase books and form their own libraries. Life became
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easy and travel and communications safc and quick. A greater
understanding between diflferent pcoples brought about a sympa-
thetic approach to all problems and many of the closed ranks in
society began to loosen their grips lessening the rigidity of the so-
called ¢ caste system .

Research in [ndian languages took a new turn owing to the deve-
lopment of new subjects of study like Indian History and Compara-
tive Philology. Indian literatures got enriched in thought and ex-
pression by a different and better approach of the Classics due to
a knowledge of the Western languages and literaturcs. Sanskrit
and Telugu came to be studied at the Universities and graded text
books were required in prose, poetry and drama. It is somewhat
strange to note that Telugu, like Sanskrit, had not produced prose
works to the extent of poems it has to its credit, probably due to
the taste of the public who were more in the habit of hearing and
pot rcading. Regarding prose, it will be surprising to note that
there was an ocean of difference between the prose of the com-
mon man, used for communications or day-to-day business and
the prose found in literature. The textual prose, with long
Sanskrit compounds and alliterations probably intendéd as a kind
of literary form for general reading and singing purposes was so
antiquated or rigid, out of the way and unsuited for direct business
purposes that even students of literature needed teachers to explain
the passages. Drama of the * Sanskrit stage * type is conspicuous
by its absence. There was the Street drama, a combination of
dance, poetry, music and dialogue enacted in open places without
any stage or fixed equipment, entertaining the masses more than
the cultured classes of society.

The new orientation started with the establishment of the Univer-
sities. Preparing the courses of studies on a par with the English
classes the teachers of the Indian languages needed books to sujt
the different classes and this necessitated the production of graded
prosc books and varictics of dramas. Pandits bscame busy in
preparing prose books and translating Sanskrit dramas besides
selecting and editing passages from old poems for students. Thus,
starting with prose story books and translations of Sanskrit plays
our Pandits soon took to new forms like novels, essays of criticism,
the short story besides short poetical pieces instead of long and
heavy poems of the Kavya type. More than all, the Western way
of scientifically editing classics with introductions and punctuation
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marks, paragraphing and subheadings added a new grace to Indian
literary productions,

In fact the entire literary vision underwent a change and Vedam
Venkataraya Sastry made a mark during this period as one of
the leaders of literary thought and expression.



Il. FAMILY AND PARENTAGE

Sri Sastry belonged to an orthodox Dravida brahman family
known as that of the Vedams ol Kausika Gotra of the Pudur Dra-
vida subsect of the Nellore District in Andhra. Encouraged by the
ancient Pallavas, Cholas, Chalukyas and other rulers up to the
Vijayanagara period a large number of Dravida or Tamil speaking
brahmans migrated to the Telugu country during the eariy centuries
and received larze number ol agraliiras for their Vedic studies.
They are spread all over Andhra and arc now known as Dravidas—
of Dimiri in Visakhapatnam, Kénasecma, Péraru, Arima in the
Godavari districts and Tummagunta and Pudur in Nellore districts.
Maintaining their Vedic tradition and social customs these Dra-
vidas, except the last named, soon forgot their Tamil and learnt
Telugu and, today count among leading writers of Andhra. Still
speaking Tamilat home and spread over Andhra, Tamilnadu and
Karnataka, the Pudur Dravidas not only pursued the Vedic
tradition but devoted much ol their attention to the development
of Telugu litcrature as leading writers.  During the Vijayanagara
period some of them are scen as pgreat Vedantists while some
appear as staunch Vaishnavites and recipients of agrahiaras for
tcaching the Sribhdsya of Sri Rimidnuja.

The Vedam family originally belonged to Tirupathi but migrating
to Nellore obtained from a local chief the agrahdra of Mallaya-

palem in Kavali taluk and performed many yajnds. Vedam Venka-
taramana Sastry, born probably in 1817, left home while quite young,
at the age of twelve to Kanjivaram, forty milessouth of Madras, walk-
ing theentire distance and studied the Vedas in a Gurukula of one
Sri Nivarti Venkatarama Sastry. Staying for over a decade there
and completing his studies Venkataramana Sastry returned to his
native village, got marricd and became, in 1847, the first headmaster

of the Samskrita Andhra DravidaPithasala,started by the Beri Chetty
community in Muthyalpet, Thambu Chetty Street, George Town,

Madras. He was teaching all the threc languages while the famous
B. Sitaramacharya who became later the first lexicographer of the
Telugu language by his great book the Andhra Sabda Ratnakara was
the Telugu assistant. The Pathadild grew into the present-day
Muthyalpet High School where, later, Venkataraya Sastry also be-
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came a headmaster about 1880 when English was introduced.
Paravastu Chinnaya Suri, the great Telugu grammarian was a con-
temporary and a friend of Venkataramana Sastry.

Venkataramana Sastry had four sons and four daughters 9f
whom Venkataraya Sastry was the eldest son. Born in Madras 1n
the year Pramadicha, Margasira, bahula 6, Budhavara, on 21st Dece-
mber 1853 he was named after his paternal grandfather Venkataraya
Sastry, (thesc namesrunning in the family in alternate generations).
The second son Venkatasubbayya dicd quite young at the age of
twenty-five or so after passing his F.A. (later called Intermediate)
and the third Venkatachalam Iyer, B.A.B.L., lived upto an age of
sixty-seven and made a name as a great scholar and historian.
Educated at Rajahmundry, Sri Iyer took his n.A., with distinction
and was the recipient of the Gode Gajapati Sanskrit Prize of Rs.400.
Practising as an advocate at Nellore he utilised his spare time for
Vedic and historical studies. His book A Study of the Prelimi-
nary chapters of the Mahabhdarata published in 1922 had been
extensively quoted by Winternitz (as V.V. Iyer) in his history of
Sanskrit literature and utilised by Dr. Sukthankar of Poona in his
critical edition of the Mahabharata. His article on the location
of the Seven Dvipas of the Puranas found appreciation from the
London Geographical Socicty. He contributed many articles
entitled “‘Aryavarta’ ¢ Bhirata Varsha ’ “ Tamils over three thousand
years ago ' and the like trying to suggest the original homes of the
¢ Aryans’ and the ° Dravidians’, to the Journal of the Mysore
Mythic Society and passed away in 1931.

Venkataramana Sastry had to depend upon scrvice alone
for livelihood throughout his life as the old family agrahdra got
divided in course of time through generations and not much was
left for him for a living and maintain his family. Serving in Madras
till 1856 he went to Andhra and served as Sanskrit Pandit in many
government schools and colleges in the Visakhapatnam and
Godavary districts and finally retired as the chief Sanskrit Pandit
of the Arts College, Rajahmundry on a morthly pension of Rs. 25.
Though he knew no English he was an enlightened philosopher
taking keen interest in Biblical and Koranic studies and had
liberal views. He was the author of a small grammar called
Laghu Vyakaranam introduced in schools long before Chinnaya-
suri wrote his famous Bala Vyakarana and a small vedantic book
called Atmabédha Vivarapa, an interpretation of Sri Sankara-
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chirya’s Atmabodha. Peace loving by nature and reluctant to
enter into controversics, he declined to oppose Kandukuri Veeresa-

lingam Pantulu at Rajahmundry regarding social reform and
widow marriage stating his simple reason that because of
Pantulu’s propaganda Hinduism was not at stake and everyone
had the liberty to propagate what he or she believed. Besides Ven-
kataramana Sastry felt he was too elderly to oppose young men like
Pantulu as adversaries. Thecause of the orthodox was soon taken
up by his son Venkataraya Sastry who was almost of thé age of
Veeresalingam as we shall subsequently sce. Endowed with fine
common sensc, unperturbed even at the worst phase of his life,
full of age and renown, recipient of the title of * Vaiyakarana Patafi-
jali* from his contemporaries, Venkataramana Sastry passed away,
peacefully, one evening, at the age of 83, in Nellore, main-
taining normal health till the end.



[1I. EDUCATION AND EARLY LIFE

That early life, education and environment have a strong bearing
on the later developments in the minds of great men is amply proved
in the case of Venkataraya Sastry. Born in Madras ia 1853 when
his father was in service there, he moved and lived with his father
in many parts of Andhra, getting thereby a good opportunity for
seeing a large part of the country quite early and intimately. The
family lived at Kakinada, Narasapuram, Podur. Visakhapainam and
finally at Rajahmundry. Kecen observation, fine memory and an
abiding interest in men and manners, life and language and much
more the advantage of having a learncd and exptrienced father at
home provided Sri Sastry a rare opportunity of getting educated in
a varied manner both at home and at school in the best way pos-
sible. Any peculiar cxpression that caught his ear and incidents
in life formed the basis for his later day literary thoughts. As a boy
of cight years of age, he casually heard his father narrating the story
of Pratdparudra to his friends. This formed the basis for his great
drama Prataparudriyam. Hisyouthful experience of a near drown-
ing accident in which trying to swim with his brother Venkata-
subbayya in the large and dangerous waters of the Godavari from
one side to the other, cventually saved by some boatmen has made
an indelible impression on his mind. He wove the thoughts into
a dramatic scene in the same drama Pratiparudriyam. The
scene describing the poet Vidyanatha as an expert swimmer who
swam to the boats that were carrying the King Pratiparudra as a
captive by the muslim invaders across the crocodile infested
Godavari was reminiscent of the youthful escapades with his
younger brother who was acclaimed as the best swimmer of his
days among students. The characters like Périgidu and
Chekumuki Sastry were created and artistically improved by him
from models he saw in life. Freely moving with one and all, and
keenly observing either at study or at play he gathered much
material about men and life. Songs sung by beggars and
ballads by professional reciters made a very strong impression on

his mind and created an abiding taste in him for folk lore
and history.

Venkataraya Sastry could not learn from his father directly and
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what he learnt was what he gathered when he heard the great pandit
teach his pupils and talk to friends. Venkataramana Sastry was
a strict teacher who never spared the rod and his caustic humour
even at his sons made them avoid him. But the atmosphere created
by the parent was more than enough to inspire literary taste in an
artistic young son’s mind. After their school career, when the
sons, realising their folly, requested their father to teach them Sans-
krit and put them in the way, the qld Sastry turned down their re-
quest with anger that his sons had belied his hopes and left them
to their fatc. Stung to the quick young Venkataraya Sastry started
studying Sanskrit with the help of books loudly within the hearing
of his father making his mistakes well heard to provoke corrections
from the teacher. Appreciating inwardly his son’s determination
and to keep up that interest in him the father taught his son in this
peculiar ‘behind the screen’ method and thus laid the foundation
for later scholarship which was thus completely self-acquired.

His carcer was a combination of private study and service.
As the growing family required an additional earning member,
young Venkatarayadu (for that was his name in School) soon after
passing his Matriculation in the first class at Visakhapatnam in
1869, from the Normal School had to seck a teacher’s job. For his
teacher’s training he had to come to Madras, and join the Normal
School in the City, where among his teachers were the great B. Sita-
ramacharya and Chadalavada Sitarama Sastry. In 1875 he took
his F.A., but could find no post immediately as the Principal of the
Arts College, Rajahmundry was not well disposed towards him.
This was the beginning of his strugglein life. He never got his due re-
ward for the merit he possessed. ~ After much representation he was
appointed as a petty teacher on a paltry pay at Srikakulam High
School more as a punishment for his tiffness than doing him Jjustice.
Later he became the headmaster of the Taluk Lower Secondary
School at Chédavaram. This place has to be remembered for one
thing, the peon, known asPerigadu,an arrogant fellow and a favouritc
of the correspondent. The name of an important character in
Pratiparudriya Natakam is Perigndu. The peon had to be
brought round by strong disciplinary action involving a fight with
the authorities concerned. Next, Venkatarayadu, became the first
assistant at Hindu High School, Visakhapatnam and later Head-
master of the Town School, Rajahmundry. He carned a name as
a pood teacher and a disciplinarian.
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It was in the year 1879 August 3rd, when at Rajahmundry, Sri
Veeresalingam Pantulu delivered his first lecture on social reform
and widow marriage. Venkatarayadu had gained in importance
as a scholar and headmaster of the local Town School and came to be
called as Venkataraya Sastry. As his father ignored Veeresalingam,
young Venkataraya Sastry entered the field and opposed on behalf
of the sanatanists. He met every argument of Veeresalingam quot-
ing profusely from Sanskrit texts and emphasising that there is no
sastraic sanction for widow marriage among Hindus.

After some time, impelled by a desire to study for the B.A.
degree he found these activitics a hindrance and came to Madras
substituting his brother, Venkatasubbayya in his placc at Town
High School, Rajahmundry, as he too was well cducated and had
passed his F.A. It was some time before this that both the brothers
were married, a turning point in their lives. Lile cannot be all hap-
piness and the affectionate brothers parled, but, alas, it was. their
final parting. Venkataraya Sastry came to Madras and owing to
various reasons could not pursuc his studics. Soon he heard the
passing away of his newly married wile duc to smllpox at her village
and quickly on its heels, the sudden death of his beloved brother.
It was a shock to Venkataraya Sastry, the first of its kind. [ have
seen him shed tears cven at the age of seventy at the thought of that
brother who was so devoted to him that he (the brother) declined
to appear for his B.A. though well equipped, as his clder brother
was not yet a graduate. Having lived together, played together,
studied together the brothers were so attached to each other that
it appeared they*had one soul and mind in two different bodies.
[t was he who was, with him at the Godavari incident.

At Madras, soon, Venkataraya Sastry became the headmaster
of the Anglo-Vernacular School at Muthyalpet, the old Samskrita
Andhra Dravida Pathasala having been raised to this standard with
the introduction of English. He got married’ soon to Seshamma,
daughter of Sri Alladi Sadasiva Sastry of Chillamur, a village near
Nayudupet in the Nellore district and set up his family at Muthial-
petin Madras. With an assured income of rupees forty a month he
began to spend much money on purchasing books on Sanskrit
literature and Sastras.

Even at Madras the widow marriage question did not leave him
alone and all the orthodox men and associations of Hindu Sanata-
nists began to request him to address meetings to defend orthodoxy.
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The reason is not far to seek. Veeresalingam Pantulu came to
Madras as Telugu Pandit of the Madras Presidency College and
started lecturing on widow marriage again. Sastry’s lectures on
Dharma Sastra were heard with rapt attention by many from all
corners of the city and representatives of big Mutts and other reli-
gious institutions from the South also attended on deputation. He
published his lectures in book form in Telugu called ¢ Stri Punar-
vivaha Durvada Nirvdpanamu’ in 1883, with public aid and distri-
buted one thousand copies free of cost. )



IV. AS SENIOR SANSKRIT PANDIT OF THE MADRAS
CHRISTIAN COLLEGE

V.V.S., became a byword for Sanskrit and soon the authorities
of the Madras Christian College invited him and oifered him the
place of the Sanskrit Pandit of the College in 1886 on a salary of
Rs. 45 a month. Hec was drawing only Rs. 40 as headmaster
of the Muthyalpet Anglo-Vernacular Middle School, and just then
resigned the post on a point of prestige and was preparing to leave
for Rajahmundry and find a tcacher’s job there. This happened
on a Friday and when Dr. Miller of the Madras Christian ‘College
heard of it he hastened to invite Venkataraya Sastry immediately
the next day, Saturday, and persuaded him to accept the Sanskrit
Pandit’s place with the offer of a higher pay. For Sri Sastry the
teaching of Sanskrit was more attractive and pleasing than the
additional income while the college also required one who could
handle Sanskrit classes through the medium of English as students
of different languages and nationalities were studying there. The
late Sri Ongolu Venkatarangayya garu of Nellore, who was just
then (1886) a Sanskrit student at the College, informed
me once that the students were well impressed  with
Sastry’s mastery of the various subjects and teaching
ability through English. Soon the strength of the Sanskrit
classes got doubled and a second pandit had to be appointed to
he}p Sastry. Even members of princely families like the late Kanta-
raja Arasu of Mysore, joined the college for Sanskrit and became
his students. The late Puri Sankarichirya, Sri Bharati Krishna
Tirtha known then popularly as Venkataramana Saraswati was a
favourite student who later continued his contact with Venkataraya
Sastry for long. The late veteran politician S. Satyamurti, Dr.
Alladi Krishnaswami Ayyar, A.V. Ramanathan who was one of the
ministers of Mysore and later Dewan of Bharatpore, Prof.
K. A. Nilakanta Sastry and a host of others felt proud of
being his students, Sri A. V. Ramanathan spoke at the old boys’
association meeting of the Madras Christian College in 1938,
thus : ¢ The great Andhra patriot and scholar Vedam Venkataraya
Sastry, was not only an erudite Sanskrit teacher but a great
friend and guru to every student. He instilled in us a love of
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Sanskrit and an appreciation of the beautiful and the lofty
in our ancient literature.’

His mastery of English was such that at one time Dr. Alladi
Krishnaswami and his classmates felt that the Sanskrit text for
drama in his hands in the classroom, Mudrda Rakshasam,
which he was then teaching, was an English translation
by some Englishman and that Sri Sastry was reading that
out to the students as he, being a pandit, was“in no
need of the Sanskrit text and could depend upon his memory
for that. Their curiosity thus being roused they approached their
teacher at the end of the hour and looking into the book were disil-
lusioned as it was the very Sanskrit text and the English was all
his own.

[ heard of the above incident from Dr. Alladi himself some years
ago. Presiding over one of the annual celebrations in memory
of Venkataraya Sastry in 1938, under the auspices of the Progressive
Union, Nellore, Dr. Alladi said, probably having the above in mind,
as follows : ¢ He could translate into English a Sanskrit play like
Mudra Rakshasam off hand with such uncanny fluency that one
would think he was really reading from an English text-book. His
exposition was superb. He used to press into service his pro-
found learning and the happy illustrations allusions and compari-
sons with which he made his comments left an indclible impression on
one’s mind.  So thorough was his tuition that his pupils had scarcely
anything to do on their own account.” (The Hindu. 24-12-1938)

For some years Sri Sastry was also handling classes in Indian
Philosophy, occasionally teaching Bible also. He retired in 1910
as Sanskrit Pandit and the Superintendent of Vernacular studies.
Though the College authorities wanted to continue his services
for some time longer he declined their offer as he had started a print-
ing press some months earlier, for the second time in his life, for
publishing Sanskrit and Telugu books as an occupation after retire-
ment. He would have retitred much earlier had he not lost his
savings to the tune of Rs. 3000 at the Arbothnot Bank which be-
came insolvent in about 1906. He served the University on its
various boards of studies—Sanskrit, Telugu and Philosophy and
was also an examiner in these for a long time even after retirement.
He advised the University regarding its Telugu language policy,
to maintain a strict standard, without allowing itself to be influenced
by the various movements outside to wa‘t‘er.d_own the language and
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to this day the Madras University is adhering to his advice though .,
slighuly relaxing in some matters. He prepared the graded selections
in Telugu for B.A. and Intermediate and organised the courses of
studies for the Oriental titles examinations also. It is intercsting
to note that he was examiner for Tamil also for one year but declined
that, later, in favour of Telugu and Sanskrit. It is curious that he
did not complete his B.A. He appeared for the first time in 1887
and passed in some parts but never found time to complete.

As a Sanskrit Pandit of the college he came into contact with
many Saaskritists of South India like Prof. T. M. Seshagiri Sastry

of the Presidency College, Madras who was also Curator of the
Oricntal Manuscripts Library,



V. EARLY LITERARY ACTIVITIES

Venkataraya Sastry’s literary activities began the moment he
entered Madras, for, he had already made a name at Rajahmundry
as an opponent of Veeresalingam Pantulu and as Sri Pantulu also
had come to Madras the controversies got revived. This has been
already referred to in the previous chapter. In about 1883 soon
after he became the Headmaster of the Anglo-Vernacular Middle
School at Muthyalpet, he took over the editorship of the Telugu
journal Janavingdini run by the Madras Christian Literature
Society from his former teacher Sri Chadalavada Sitarama Sastry.
It was a monthly story magazine in simple Telugu prose with interest-
ing Historical and Geographical notes intended for school and
college students and run in three or four South Indian languages
simultaneously. The story of Pratiparudra, later dramatised by
Venkataraya Sastry, was first published by him in this Journal in
about 1883.

He tried to maintain an uptodate library at home investing his
small savings on books and working almost eighteen hours a day.
He was very active in many ways. Rising very early from bed he
would daily translate into Telugu, at great speed, five or six pages of
Katha Sarit Sagara before dawn. Making some friend read to
him the original text, he used to translate into Telugu without looking
into the original. His mastery of.the original and ability to translate
were such that by the time the reading of the text was over he would
have completed his Telugu rendering and closed the notebook to
the astonishment of the very reader. This translation was first
published in Janavingdini mentioned above and later in a
book form. He fclt his time so precious that he considered change
of work alone as the best diversion. I learnt from the late Sri On-
golu Venkatarangayya that Sri Sastry’s room was decorated with
big placards with writings like ‘TIME IS PRECIOUS’, * SAVE MY
TIME', *BUDHIH KARMANUSARINI .

In 1886 he wrote and published, with English explanations, a
small, pocket-size book on Telugu prosody called Prakryd-Chan-
dassu meaning * practical prosody ’ for beginners.  This he rewrote
in his later days removing the English portions and I published it
in 1930 a year after his demise. In the same year, 1886, he
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brought out also in book form, pocket-size, Alankdra Sdra-
sangraham, on figares of speech in Telugu with word for word
meaning for rcaders in general and students in particular.
To make the general reader interested in Sanskrit studies
he published the prose works Bhgja Charitram and Vikra-
mdrka Charitram, in pocket-size, with notes and translation. Impel-
led by a desire to publish such books in a series, he started in 1890
a printing press at home, Jyotishmati by name, and published
in 1891, in book form, demy size, his entire translation of Katha
Sarit-Sdgara with the financial aid given by the Maharaja of
Venkatagiri, Sri Gopalakrishna Yachendra. The same year he
also published his Telugu translation of Sri Harsha's Sanskrit play
Ndgdnandam. But this book was printed in some other press as
he had to sell his press finding it incompatible with his literary work.

Concentrating on Sanskrit dramatic studies he brought out his
translation of Kalidasa’s Abhijiana Sakuntalam in 1886, after
teaching it at the Madras Christian College and getting it enacted
for some years by his students. In 1897 he published his epoch
making original Telugu drama Pratdparudriyam which took the
Andhra public by surprise and storm. Unsparing a critic as he
was, like Dandin, he also brought out, both as pamphlets and arti-
cles in journals exhaustive criticisms of the works of his contempo-
raries. In the monthly magazine called Amudrita Grantha Chin-
tamani of Sri Pundla Ramakrishnayya of Nellore, he published an
article, thoroughly reviewing an edition of some Telugu Pandits,
of a Telugu kdvya, called Vikramdrkacharita an ancient classic, by
Jakkana, a poet of the fourteenth century. He issued it soon in the
form of a book and called it the °Prathama Kinkini’ i.e., the
first bell in his ‘ Sarada Kafichiki’ i.e., girdle or golden belt he
was offering to the goddess of learning, meaning thereby that he
intended to publish a series of such critical studies of literature. The
same year he published his major book of criticism which took not
only his contemporaries by storm but busily engaged Telugu research
scholars for over half a century trying to gather material to refute
his arguments. It was the second Kinkini in his ‘SARADA KAN-
CHIKA a voluminous criticism of over three hundred pages, where_
in the unworthiness of the Telugu translation of Jayadeva’s Pra-
sanna Raghava Nataka by Sri Kokkonda Venkata Ratnam Pantulu,
a Telugu Pandit of the Madras Presidency College, and a leading
writer of the day, was exposed and the excellence of the original
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well brought out. o

‘The list of publications given above showing the literary activity
of Sri Sastry provoked such a storm of opposition to him in Andhra
that it brought about, in its reaction, a revolution in the thought and
outlook of scholars. This needs some explanation as it was a turn-
ing point in the life of Venkataraya Sastry and Telugu literature as
well. What he could not brook was the misinterpretations ol
Sastras and a wrong approach to literary cirticism by opportunists
and seekers of cheap popularity. Not that he was totally opposed
to social reform or literary novelty or any kind of change but only
twisting of the original texts to suit modern purposes he totally dis-
approved. A thorough Sanskritist as he was, he could never
reconcile himself to slipshod and slovenly renderings from ancient
masters. In prose, drama, criticism and poetry he favoured de-
finitely something quite new, modern and a clear deviation from
the earlier, much trodden, Prabandhic path of the old. But he
wanted the link with the past be unbroken. He wanted the grand
superstructure of modern literature to be solidly laid on the bed-
tock foundation of our ancient literature and culture.

Necessity is the mother of invention and modern Telugu prosc
rose more out of a necd for a simple and communicative language
than to any particular person’s deliberate action. The change over
to modern life made it imperative for writers to create new forms
of literature on western models and it is not any movement from
within. Story and Novel, Drama and Criticism took the western
way due to contact and not the logical development of any original
Indian or Andhra thought.

Telugu prose got simplified even during the time of the kings of
Tanjore, Madura and Pudukkota in the seventeenth century while
the old Prabandhic style was adhered to only for conventional and
musical purposes. Stories from the Puranas and even historical
accounts were written in communicative prose more simplified than
the bookish. Curiously enough, the southern prose, maintaining
archaisms likethe anuswdra,appearstobethe forerunner of Chinnaya
Suri’s nineteenth century prose and nearer to the spoken language
of the South whereas in the Circars vast changes occurred showing
an ocean of diflerence between the two. Pandits became leaders
of new prose styles and the first departure was by Chinnaya Suri.
Then a host of others wrote for Schools and Colleges each trying to
further simplify, maintaining a general standard for entire Andhra.

3
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Some like B. Sitaramacharya tried to avoid Sandhi (i.e., combining..
certain words as of old) and shorten their sentences. The process
had gone a long way before Veeresalingam and Venkataraya Sastry
appeared on the scene. Though not bold enough to become com-
pletely modern like Gurujada, nor incorrigibly orthodox like Kok-
kanda Venkataratnam Pantulu of the older school, Veeresalingam
started sliding down from the style of Chinnaya to a simpler one in
the course of his writings, more usefu) for general writers and jour-
nalists.

A contemporary, Venkataraya Sastry wrote cqually simple
but more poetic prose with different shades according to the sub-
jects he dealt with. With an immensely wider range he wrote
narrative.and communicative, direct and dramatic language with
varying styles to suit different purposes. The prose of his Kathd-
sarith-sdgara has the poetic flavour of the original. Though the
original is in the form of verses he felt the need for original modern
prose works and rendered the bulky volume of eighteen Lambakas,
or cantos, into simple prose achieving thereby many purposes. As
a translator he wanted to be true to the original, bringing out its
full sense with all the figures of speech and poetical fancies and all
that the original stood for. At the same time hc made the work
read like an original book of stories. Though the present-day High
School student may find it somewhat difficult, the contemporaries
(1891) felt it an innovation and an achievement. For one who
wants to study the Sanskrit original also this translation serves as
the best aid as it follows the original closely, line by line and word
by word.

As a prose writer Venkataraya Sastry is seen at his best in his
drama$s where he wrote to greater effect. Telugu drama of the
stage type is a product of the nineteenth century as Yakshagana or
the open-air street dramas were reigning supreme in the middle
ages. In spite of the existence of the Sanskrit drama the regional
languages did not take to it until the modern period. The zeal and
the hurry to be carly in the field made many translators overlook
the very purpose of drama and the spirit of the Sanskrit stage. No
douot prose got simplified and verses less terse and more direct
but, a uniform language, both in prose and verse marred their writ-
ings. They showed no diderence in language for the speeches or
verses or songs of the different characters of a play. A king and
his servz~*. - pandit and a villager, a woman and a man, a boy and
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an old man would all speak alike, the samelanguage, high flown and
grammatical, unbecoming their characters. Probably none of these
authors ever expected their dramas to be produced on the stage.
Venkataraya Sastry realised that a drama is more for the stage than
the classroom and while translating Ndgdnanda and Sakuntala,
followed the Prakrita scheme of the Bharata Natya sastra, as found
in the original texts and utilised the spoken language of Andhra
in all its variations in a graded manner for all minor characters of
the plays. Accordingly noble characters spoke as in the original
good language, grammatical and polished, while women and menials
spoke as persons in our homes and socicty speak. This innovation
was felt as an eye opener and was appreciated by many. Pandits
appreciated it and congratulated Sri Sastry. Besides, many pandits
felt it as something beyond their reach as writing in different spoken
dialects needed observation and great artistic ability. The remarks
of Sri Gurujada Apparao, though made for a different purpose, in
his preface to his second edition of his Kanydsulkam are worth
noting here.

‘I cannot understand how modern writers fail to see the merits
of spoken Telugu, its softness which elicited the admiration of -
foreigners and its range of cxpression. At this moment, the best
prose in the language is in the spoken dialect. Strange as it may
sound, Telugu prose owes its origin and development not to the
patronage of kings or to the influence of foreign literature, but to
the exertions of a curious Englishman who stimulated compilations,
of local histories in the vernacular during the early years of the last
century. The Mackenzie collections, no doubt, comprise tracts of
upequal merit but for rhythm, flow and directness some of them
beat the best works in the literary dialect ; and, what is rare in
Telugu literature they reflect the mind of the people and bear the
impression of the times. Unconsciously possibly, Rai Bahadur
K. Veeresalingam Pantulu garu rendered great service to Telugu
by issuing as the first volume of his collected works, adaptations
of English acting plays and farces of Indian life written in vernacu-
lars of various degrees of purity ; and the choice does credit to
his shrewd commonsense, because that first volume contains his
very best work, in fact his very best work that took the public by
storm. The credit of deliberately introducing the vernacular into
drama in keeping with Sanskrit tradition belongs to my friend V.
Venkataraya Sastry garu whose Pratdparudriyam owes not a little
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of its charm to dialogue in the dialects. ¥ believe my play is the
first ambitious work in spoken dialect and certainly it has not fuilc.d,
but success or failure of individual authors is no test of the capacity
of a language.

The Prataparudriva Nataka came out as the best illustration of
the patrgchita language giving the author an excellent opportunity
to give full play to his creative genius. Taking a traditional story
he developed it into a magnificent literary saga introducing many
situations and characters suited to a big size drama of ten acts.

History says that king Pratiparudra was taken captive in A.D.
1323 when Warrangal fell to the besciging forces of Ghiazuddin
Toghlak Sultan of Delhi and Southern states were falling, one
after another into the hands of the Muslim invaders. Pratiparudra
never returned to his state but Andhra traditional accounts say
differently. According to one account he passed away on his way
to Delhi on the banks of the Godavary. Anqther account states
that leaders of the Kamma and other communities rescued him
from captivity but still, being ashamed of his defeat and captivity,
though for a short time, he committed suicide on the banks of the
Godavary. The name of the brahman minister Yugandhara is not
seea among contemporaries and poets of the Kikatyia period like
Manchana and Mirana mention Yugandhara as a minister of Uda-
yana of great antiquity. But strange to say a traditional story as
preserved in the Mackenzie manuscripts has come down to us that
Yugandhara the brahman minister, rescued Prataparudra from
imprisonment by a strategem, behaving like a madman in Delhi
surrounded by his men and army all in disguise. Having heard the
story from his father Sastri developed it, created a variety of charac-
ters, high and low, intelligent and stupid, kind and wicked and gave
the play a political colour of achieving things by espionage as in
the Sanskrit play Mudrdrdkshasa. Having its scene of action at
Warrangal and Delhi during the carly Muslim period in Indian
History, the drama ends with a strong note on Hindu Muslim unity,
long before anybody else thought of the idea. More than Mudra-
rdkshasa the drama strongly resembles Bhasa's Pratijna-Yaugan-
dhardyana but without the love element.

Sri Sastri made certain alterations to the story he heard his
father narrate. While the king becomes a captive in war, in the play
he becomes a captive while in hunt. After a hard day’s hunt Prata-
parudra was fast asleep in some lonely corner in the Godavary
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forest when the Muslims took him captive. Though Udayana was
also taken captive while in the forest he was fully aware to the situa-
tion and was overpowered by numbers. This does no credit to the
valour of the hero and hence the change. The similarity lies in
this that both the kings were rescued by their ministers feigning
madness. While Udayana’s enemy was a Hindu and really friendly
Pratipa’s was a Muslim and hostile. It is a matter of wonder that,
long before the discovery of Bhasa’s plays, similar idea occurred to
Sri Sastri. This may be due to the tradition that was found in
Andhra but the story of Udayana was known through Brhatkatha
and other sources. Bhiasa was only a name in Sanskrit literature
until Sri T. Ganapali Sastry discovered the plays at Trivandrum
in 1909 and published in 1913. But Bhisa’s play is meagre and the
development of Sastry is all his own. Bhisa stands nowhere either
in the range of conception or in the execution of the play or its
dramatic denouement.

The Madras Christian College Magazine of Septecmber 1898
has reviewed Pratdparudriyam thus— We cannot but congratulate
him upon the happy choice of the subject he has made. We must
congratulate him also on the success with which he has accom-
plished his task. We shall content ourselves with saying that Pra-
taparudriyam by itself would suffice to answer those who scek to
belittle the literary intellect of South India. The drama however
marks a new departure in Telugu Literature. Secondly the drama
is the work of one who has before now tried his skill in the inter-
pretation of the Sanskrit dramatists and had made a name for exact-
ness of rendering and for his high attainments in Telugu composi-
tion both in prose and verse. F urther, he has studied the dramatic
art with special attention not only for the gratification of his own
scholarly instincts but also with a view to the practical application
of his studies and researches in the representation of the Classical
Sanskrit dramas. He has also cultivated a knowledge of the drama
as understood by the masters of the West. A work by such an
author should certainly evoke the interest of the educated public.

This epoch making drama was dedicated by the author to his
patron, the Mahirajah of Venkatagiri who had financed his Karhd-
sarith-sdgara earlier and was making handsome cash contributions
to his publications {requently.

It was in the same year (1897) that Sri Gurujada Apparao pub-
lished his Kanyasulkam completely written in the spoken diziect
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of Visakhapatnam. As its theme was a social one the language
eminently suited the subject. Though a later generation, almost ..
a decade or two later, acclaimed it as the starting date of the Vya-
vahdrika (spoken dialect) movement, the contemporaries took it as
one following the Patrgchita Bhdshd movement only. The Amu-
drita Grantha Chintamani, a contemporary literary journal already
mentioned, revicwed the book as one following the views of Venka-
taraya Sastry, without the least idea of the Vydvahdrika movement
intended by the author at that time.

A word about journalism in Telugu may not be out of place
here. It was during this period that Telugu journalism took shape
and literary criticism was encouraged. Pandits started their own
journals to attack and reply their critics and to propogate their
views. Messrs. Poondla Ramakrishnayya and V:dayar Veerana~
gayya started in the year 1885 a monthly journal called the
Amudrita Grantha Chintamani or * the desire yiclding jewel of a
journal for unpublished books’. Besides publishing rare and un-
published manuscripts it was the forum for the literary activities of
eminent Telugu scholars. Veeresalingam Pantulu, Vaddathi Sub-
barayadu, Dharmavaram Ramakrishnamacharyuki, Kolachalam
Srinivasa Rao, Vavilala Vasudeva Sastry, Kokkanda Venkatarat-
nam Pantulu, Rajah Sri Vikramadeva Varma, Mandapdka Par-
vatiswara Sastry and a host of others were among its contributors.
Prominent of them was Venkataraya Sastry whose articles on the
Andhra Mahabharatam and other subjects were special features.
Kokkanda Venkataratnam Pantulu maintained a fortnightly
called Andhra Bhash@ Sanjivini. Veeresalingam was the editor
of Vivékavarchini. Besides there were other journals called
Sasilékha, Andhra Prakasika, Siryalokam and Kalavati.

The critical reviews of Venkataraya Sastry on the writings of
his contemporaries created a hostile atmosphere against him and
those pandits organised an association called The Andhra Kavi
Pandita Sangham on an all-Andhra scale with a view to destroy
Sri Sastry’s literary prestige. It was a period of transition and
pandits were indulging in personal attacks vehemently in all their
writings. It was the order of the day. But Sri Sastri unlike others
gave also more information of a comparative nature bringing his
vast study of Sanskrit literature to bear on the subjects. He clearly
demonstrated how a Sanskrit drama has to be studied and rendered
into Telugu. He stressed on a very important point, the Kavi
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hrdaya, or the intention of the poet, an insight into which is essen-
tial for interpretation and not the verbal meaning.

Scholars from all over Andhra attended the meetings and wat-
ched the outcome. The purpose of the very convention was to
taboo the use of colloquial dialogues in dramas and ban the drama
Prataparudriyam. Sri Gurujada attended the meetings wishing
Sri Sastry to triumph while Sri Veeresalingam kept aloof. Much
to the relief and pleasure of the public, Sastry ably maintained his
position by his citations from Bharata Nétya Sadstra and Sanskrit
dramas. :

After this triumph Sastry published in 1900 his review of an
edition of the Kavya, Kalahasti Mdhdatmya. edited by some pandits
of the opposite camp. In 1901 he brought out as a monograph.
his arguments on the language issuc in the dramas and called it the
4th Kinkini in his Sdradd Kafichikd. The book is named Grdmya
Bhdshd Prayoga Nibandhanamu. Reviewing a reprint of this book
in the Hindu on 8-1-1935, the late Sri G. Harisarvottama Rao re-
marked thus :—

“This book is onc of those old productions in which our
scholars disputed one another on what to us look rather very
simple matters. The use of Telugu colloquy in drama is the
theme. Venkataraya Sastry employed in his dramatic compaositions
colloquial Telugu for what he chose to call inferior characters. It
was on the analogy of the Sanskrit drama which fixed Sanskrit as
the language for higher characters and detailed serveral Prakrits
tor other characters. The presumption therc was that Sanskrit was
the standard speech of the cultured and the Prakrits were the vulgar
forms differing in degree from clas$ to class. It is noteworthy that
for women of the royal household and of the ministerial household
and women of the prostitute class Sanskrit is prescribed, while it
is prohibited for other women. Venkataraya Sastry on this analogy,
used granthic Telugu for cultured characters and different shades
of colloquy for others. This position was attacked by his contem-
poraries who stuck to what they called grammatical Telugu and in
the place of Sastryar’s graded colloquial Telugu employed an arti-
ficial non-Sanskritic pure Telugu for the inferior characters. A
battle royal raged between these schools, both of them being strict
adherents of authority. Venkataraya Sastryar practically won the
day with this criticism. However orihodox Sastryar was in his lite-
rary outlook, he rendered immeasurable scrvice to Telugu literature
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by his exposition of the dramatic art. Quoting Sanskrit authosities,
he has for ever laid down in this quaint production ; (1) that in
Telugu as in Sanskrit as well as in every language including English,
the drama must aim to be within the reach of all ; (2) that Prakrits
were living speech and living speech in Telugu colloquy was ap-
propriately employed in dramatic literature ; (3) that the affectation
of reality of scholarship is a very sorry substitute for the universal
instantaneous and irrepressible delight of actual life and (4) that
“auchitya” and “rasa” i.c. propriety and the quality to effect are
the results to be achieved by the successful dramatist. As a result,
on this particular theme the book deserves to be read by all lovers
of Telugu literature. It abounds in quotations from standard au-
thorities in Sanskrit, Telugu and English including Monier Williams,
Wilson, Weber, Professor Cowell, Dutt, and Hrishikesh Sastri.’

The year 1900 closes a great epoch both in the literary history of
Andhra and the career of Venkataraya Sastry. A change is defi-
nitely visible, The days of heated gigantic controversics were over
and the feeling of triumph in the literary field has clated the spirits
of Sastry. But soon the strange ways of providence spelt their
effects on his high sprits. The passing away of his father Venkata-
ramana Sastry in 1900, though at the advanced age of 83, was a great
shock to him. Soon came in the following year, 1901, the untimely
death of his estecmed fricnd Prof, T. M. Seshagiri Sastry and a
literary scheme they had intended to execute together had to be
abandoned. In spite of these disappointments and sctbacks Sastry
continued his literary activities and published in 1902 his commen-
tary in Telugu on Kailidasa’s Méghasandééa, entitled Padaprays-
Jjanika and called it a * Chéti’ or handmaid, to Mallinitha’s Sanji-
vini. It was his class notes he had been teaching for a long time
and it brought about clearly the excellence and greatness of Kali-
dasa in using the appropriate word to convey his idea.

In 1904 Sri Sastry published his second original drama, Usha
Parinaya, a melodrama after the pattern of the Sanskrit Natikas
utilising his * patrgehita bhdsha’ to the best advantage. The story,
this time, is taken from the Bhigavata and Harivamsa, a popular
theme with the Yakshagana writers. Bina, an Asura, was giving
trouble to the Devas who thereupon, approached Lord Narayana
for help. They also contrived at creating a situation of conflict
between Bina and Lord Krishna an avatdra of Ndrdyana. Api-
ruddha, a grandson of Krishna is made to fall in love with Usha,
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the daughter of Bana in a dream and similarly Usha with Aniruddha.
Usha’s friend Chitralékh3, by her miraculous powers, brings about
a union of the lovers at the palace of Bana taking away Aniruddha
from Krishna’s palace. Coming to know of this, Bana imprisons
both Aniruddha and Ushi in two widely separated islands in his ter-
ritory. In order to rescue his grandsonKrishna goes toBina’s place,
punishes Bana and gets the lovers united. The Devas get relief
from Bana. Strictly adhering to the rules of Sanskrit dramaturgy Sri
Sastry gave many modern touches without prejudice to tradition.
In versification also he achieved a combination of the kavva style
of poets like Peddana and Bhattumurti and the casy, dircct and
conversational style of the drama. The kdvya type of imagery is
well utilised in delincating the sringdra rasa. The Universitics
which hesitaled to prescribe Pratdparudriyam readily prescribed
Ushanataka as text for the B.A. degree examination. If translated
into Sanskrit this drama would stand on a par with the ndtikas
Ratnavali, Priyadariika, Swapna Vasavadatta, or even Milavikagni-
mitra. Sri Sastry dedicated this drama to the memory of his
friend Prof. Seshagiri Sastry.



VI. REVIVAL OF HIS PRINTING PRESS

Reviving his Printing Press some time in 1909, a few months
before retiring from the Madras Christian College, Venkataraya
Sastry started a series of publications both in Sanskrit and Telugu.
At that time there was a revival of Sanskrit studies and many a
modern English educated man felt the need to learn Sanskrit. Lack
of proper teachers who could adjust themselves to the requirements
of this new type of disciples was keenly felt. There were also no
suide books for self-study.  Stressing the necd for studying Sanskrit
for a proper understanding of our culture and pointing out how it
was gaining in popularity in the West, while being neglected at home
due to historical reasons, he evolved a scheme of graded books for
private sel&-study of old authors, in prosc and poctry, with word for
word meaning and explanations in Telugu. Thesc publications
were very helpful to learn Sanskrit by persons of any standard in
any walk of life at any timc they liked without the trouble of finding
a teacher,

This scheme was in his mind even when he first started his press
in 1890 und brought out the simple Sanskrit prose works like Bhaja
Charitam and Vikramarka Charitam as pocket size books with
notes. Now after retirement he found time to execute the plan
without interruption. Reprinting his editions of these books with
additional notes and change in size, he added Telugu translations
also. From 1910 onwards the printing press functioned well for
some time. He published the first six cantos of Kailidasa’s Raghu-
vaimsam and Kumdarasambhavam with meanings and Mallinatha’s
Sanskrit commentary. Amaram or Amarakésa and Sabdamaiijari
with Dhdtumarjari and Samasakusumdvall were printed next as
a beginner has to memorise them to get at the rudiments of Sanskrit
grammar. In fact Bhandarkar’s Sanskrit grammar for beginners
is an explanatory one combining Sabddmaiijari (book of nouns)
and Dhatumaiijari (book of verbs) in the manner of Henry’s Latin
Grammar with additional material to help European scholars to
learn Sanskrit easily. Samdsakusumavali explains Sanskrit com-
pounds. As the Indian traditional way of memorising lexicons was
more time saving and easy, besides making one strong in Sanskrit,

Venkataraya Sastry recommended it. Expecting the student to
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have derived some grounding in Sanskrit with sufficient ability to
comprehend a slgka after a study ol the above books he intended his
publication of Bilhaniyam with notes as an introduction to later
Sringdra kavya. Méghasand@sa with elaborate notes. to pave the
way for a higher step to appreciate the mind of the great Kilidasa,
was already published. His next publication, the three Satakas
(centuries of verses) of Bhartrhari with Telugu notes and the old
Sanskrit Commentaries atong with the Telugu poetical translations
hy mediacval Telugu poets offered guidance and immense scope for
study for Telugu translators and students of comparative study-
He published Hitgpadésa and Dasakumdra Charita with mere trans-
lations only. Having thus brought the self-taught student to a
stage when he can casily comprchend the meaning of any passage
in Sanskrit he published the mere text of Pafichatantra. For a
study of the Sanskrit Drama he edited the simple play Priyadarsika
with ‘word for word meaning, translation and notes cxplaining
dramaturgy and concerned technical terminology. For the conveni-
ence of the student he printed on the same page, in the upper half,
the original Sanskrit on the left side and the translation on the right
and in the lower half of the page he gave the notes and the comments.
He also prepared a separate Telugu translation of that play for

stage and University purposes.
A note about his translations of Sanskrit Dramas also has to

be made here. The translations of Naganandam and Sakuntalam
served the double purpose of stage and study. The language scheme
and the verses in different metres succeeded on the stage while the
translation closely following the ofiginal word by ward helped the
student to understand both the meaning and spirit of the original,
Early translators in Telugu like Nannayya and Tikkana rendered
the Ithihgsas and the Puranas rather freely, taking the sense of the
original, occasionally elaborating or reducing where the original
«ecemed redundant. The mediaeval translations too followed the
same method sometimes taking more libertics. The prabandha
period left ofl translating and gave free play to the muse of the
authors. The modern writers as they took up dramas had to be
very close to the originals and this made their task rather difficult
calling for a deeper knowledge and appreciation of the original
Sanskrit and greater ability in Telugu composition. Venkataraya
Sastry has established, as already said by the reviewer in the Madras
Christian College Magazine, a name for exact rendering of Sanskrit
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works into Telugu. What ail a commentator has to say on any
Sanskrit piece i.e., the general meaning, inner meaning, figures of
speech, pun on words, prosodial beauty, alliteration, philosophical
import—all these are brought out in the translations of Sri Sastry,
some times making the translation more terse than the original.
But viewed as a literary exercise it is a great feat and Sri Sastry has
earned a name for his exact translations. Besides being so wonder-
fully faithful to the original he has made his renderings appear as
original compositions. Another point to be noted is that he would
consult various editions and manuscripts and determine the reading
first before attempting to translate and this also needed special scho-
larship. There were many translators in the field like Veeresalingam
Pantulu and Narasayya Sastry. But as they did not aim at this
kind of exactness and only thought of being within easy reach of
their readers their translations did not serve the purpose of students
who wanted to study the Sanskrit originals critically.

The next step in the study of Sanskrit is rhetoric which is related
to literature. For rasa, bhdva and the like, he edited with notes
Amaru-Sataka (popularly known as Amarukdvya) and Rasamaii-
Jari of Bhanumisra purely devoted to define and illustrate the clas-
sification of the heroes and heroinesin Sanskrit (erotic) literature and
later fully translated Viswanatha's Sdhityadarpana (published long
after his demise). He also published with notes Pushpabanavildsa.
Due to many hurdles in life he could not achieve all these at one
stretch and life was not such a smooth sailing for him. Some time
after 1919, he had to dispose off his press. When he was nearly
seventy years of age, to complete his translation of the works of
Kalidasa and Sriharsha, he rendered into Telugu Mdlavikdgnimitram-
Vikran'mrvaéz'yam and Ratndvali. His translation of Uttararama,
charita of Bhavabhuti had tac unique feature of containing an
elaborate introduction touching incidentally on the other plays of
Bhavabhiiti also. His discussion of the drama is also noteworthy
in that he established the * karupd vipralambha® view successfully
against the * karupa rasa’ view. His essay on Sanskrit drama called
Bharat-abharata-ripaka-maryddali’ gives a detailed account of not
only the history of Sanskrit drama but also his views and experiences
as an original dramatist, translator and stage director.

Reviewing Sri Venkataraya Sastry’s translation of Sihityadar-
panam, The Federated India of Madras (1-4-1936) said the following:
* This is a Telugu translation of Viswanatha Kavirdja’s famous work
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on rhetoric by that prince of Telugu scholars, the late Mr. Venkata-
raya Sastrulu. Viswanatha Kaviraja a Bengali (more truly an
Oriya) Pandit of the 14th century, held a unique place in the domain
of Sanskrit poetics and Venkataraya Sastrulu has done a distinct
service to the cause of Telugu letters by translating this famous
writer’s work.".. * The book will, we feel sure, fill a real void in the
realm of Telugu scholarship. In as much as Telugu is highly
sanskritised not only in diction but also in thought and sentiment,
the Telugu writers of old have borrowed rules wholesale from
the Sanskrit ldkshanikas, and hence in order to have a proper
grasp of Telugu literature, the beginner has first to aquire the Alan-
kira Sastra in Sanskrit.  Authoritative Telugu books on rhetoric
are ever so few ; and even in the case of the well-known books like
the Kavydlankdra Sangraha, or the Kdvyalankdra Chidamani, one
must confess that they are often inadequate and sometimes faulty.
Hence the imperative necessity to depend upon the Sanskrit
originals. But this is a thing wellnigh beyond the ability or the
scope of an average Telugu scholar of today. Tohim therefore,
as well as to the general reader, translations of the type we have
before us come very handy. There are not many of the kind.
Mammata’s ‘Kavyaprakdsik@ was, we think, translated d few years
back, by the late Avvari Subrahmanya Sastry and Andhra Sahitya
Darpana now published belongs to this rare but useful genre.

< About the translation itself, it is unnecessary to say much,
Mr. Venkataraya Sastry’s name has always been associated with
profundity of scholarship as well as lucidity of expression. In the
present work both these estimable ¢haracteristics have been exhi-
bited to great advantage. The original sloka has been meticulously
translated into simple prose and is then lucidly explained, so much
so, even the veriest beginners will find no difficulty in understanding
it.” .
Coming to Telugu publications of Sri Sastry during this best
productive period (1909-1913) ol his life, mention has to be made of
the ancient Kavyas Pdrijatapaharana, Bhilhaniyam, Kavyalankara
Chadamani, Harischandra Charitra (dvipada metre), Sdarangadhara
(dvipada) and Vijayaviiasamu and Sdrangadhara of the famous
Tanjore poet Venkatardju with notes. In 1913 he published his
monumental Telugu commentary named Sarvankasha on the Classic
S‘ringa‘ra Naishadha of the famous Telugu poet Srinatha, a work
which in turn was a translation of the great Sanskrit classic Naiska-
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dhiya Charitam of Sri Harsha ol Kanauj of the 12th century. |
reserve my note on this commentary to a later chapter as much has '
to be said of the writer as a commentator in Telugu. Varied were
his activities during this time and he was also connected with many
public literary associations. He was the Secretary for sometime of
the Andhra Sdhitya Parishad and led the opposition to the Vyava-
hirika movement that was started by Messrs. Gurujada Apparao
and G.V. Ramamurti Pantulu. He was for two years the editor-in-
chief of the Siiryaraya lexicon of the Andhra Sahitya Parishad.
Besides these, he was the President of the dramatic association

called the Andhra Bhishibhimani Samdjam of Nellore that enacted
his dramas under his direction.



VII. THE VYAVAHARIKA MOVEMENT OR
THE SPOKEN LANGUAGE VERSUS THE WRITTEN

There is practically no nation whose state written language is alsc
its spoken, day-to-day, speech. Perhaps English may be nearer the
average but not completely the same and differs from the colioquial
Educated men do speak a polished grammatical language while the
uneducated masses do not care for that of the higher classes and
also have a traditional slang. It is so in all countries and nations
and also in India, where due to history there is a multiplicity of
dialects and Sanskrit was the language of the educated until the
advent of the Muslims. Then Persian became the Court language
and many Hindus learnt Persian besides, Urdu, the language of
the military camps. Regional languages also developed and the
process of change in the spoken languages was such that soon a
disparity was felt even in the regional languages between the spoken
and the written.

In Andhra, where at one time Prakrits and Sanskrit reigned
supreme, Telugu became the State language and as poets wrote, for
a long time, only poems, prose, the day-to-day business language,
i.c., inscriptional prose, differed widely from the prose found in the
Kavyas. As 1 have already stated in an earlier context even the
prose of the cighteenth century was poetic. Ever since Chinnaya
Suri wrote his Nitichandrika a regular attempt was made by writers
to simplify the language from the old poetic bookish style to some-
thing close to the spoken one of the higher classes keeping a standard
common to entire Andhra. Slowly certain old expressions dis-
appearcd and simpler ones found favour in their places. The new
leature is the ardhdnuswdra i.c. the half zero in the place of the full
one, which was fully pronounced in earlier writings and became

silent later.
There were two ‘1’ s—the laghu répha and the sakata répha or

double * r * resembling cart wheels. Sakatarépha is of a Dravidian
origin and is used only in Telugu words. Its parallels are found
in Kannada and Tamil. The sound of both is the same as that of
the Sanskrit ‘r’. These two, ardhdnuswdra and $akatarépha,
were great stumbling blocks to rising pandits and writers, but no
one was bold enough to break conventions and traditions. Besides,
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another major problem was the sandhi or the coalescence of two
words into one word, a proper knowledge of which was necessary.
for the purpose of composition.

Many pandits realised thesc and Venkataraya Sastry was nf)l
behind them. Attempting at simplification to eliminate difficultics in
cxpression he advocated visandhi or avoiding cumbersome c.ombl-
nation or coalescence of words for which he found sanction in an-
cient Sanskrit grammars. But this did not satisfy the extremists
who wanted a complete revolutionary reform of introducing the
spoken language into all writings. It was Sri Gurujada Apparao,
the author of the play Kanydsulkam, who advocated this view and
was soon followed by Sri G. V. Ramamurthy Pantulu. Though
Kunydsulkam was published so early as 1897 (in the same ycar when
Pratdparudriyam was published) there was no such movement for
the use of the spoken dialect then and it started from about 1911-12
when Kanydsulkam was reprinted. My grandfather who so strongly
advocated the usc of different shades of the colloquial language in
his dramas on the basis of auchitya or propriety, completely con-
demned it as having no standard for general use as even the cultured
people spoke differently in different districts. Besides, he feared
that the language would degenerate and pave the way for complcte
neglect of the study of the ancient Classics of the times of Rija Rija
Naréndra, Krishna Déva Riya or Raghunatha Nayaka. He gave
out his views in detail in 1912 at a conference at Nidadavolu wherein
he gave a graphic description cf the spoken dialects of the different
regions of Andhra with their local differences and variations.

Sri G. V. Apparao wrote to him on 2nd June 1912 thus :
‘ Dean and respected friend,

I was very much gratified when you told me at the Madras
conference that you went with me a long way, though you differed
with me on some points. Though there may be difference of opi-
nion on the practical solution of prose diction, it would be impos-
sible for us to differ on questions of authority. We go to the same
original sources. That is why 1 admire you. You generally ex-
haust any subject which you discuss. But I cannot say the same
thing of pandits generally. Judgements are, in their case, a matter
of purely sentiment and they do not take the trouble to examine
Sanskrit traditions. [ was amused to read in Desamata (....s
Paper) a sentence whose meaning 1 put into English. “One or two
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persons advocated the use of grdmya in dramas, but pandits have
condemned the practice”. Where arc the pandits? I should like
to see them. Of the other persons who assembled at the Pachayap-
pa's I wonder how many deserve that name.

It appears you spoke at length at the Nidadavolu Conference.
I am anxious to learn what you said, at least your chief arguments
and general conclusions. Unfotunately your spceches are not re-
ported in Madras papers. Only Andhra Prakasika gave a report
of the meeting at which you spoke on Sandhi. The one or two sen-
tences in which your views were given were written in a Telugu
which I did not understand. I shall feel obliged if you publish
your Nidadavolu speech in some Telugu weekly—at least the gist
of it. Sir, please take some trouble for my sake and for the sake
of Tclugu and write to me bricfly what your views are, how far
we concur and where we difTer.

Yours very sincerely,

G. V. AprPARAO.

P.S. - Dear and respected friend, in continuation of my letter of
this morning—which prose works and poems of the present-day do
you offer as standards ?  May we take your Kathdsarit Sdgaramu
as a standard for prose and your dramatic works for poetry, say
Usha?

‘ How far have you deviated from the rules and precedents of
the language of the older poets ? What is your test of correctness ?
Do you think it possible, I mean, is it a practical measure to secure
a fairly common standard of correctness among prose writers ?
What is your opinion of the solution of Veeresalingam Pantulu of
a prose diction for Telugu? Do his followers follow any intellig-
ible fairly uniform standard ? Granting that to scholars accustomed
to literary. forms, serious writing in the spoken dialect sounds un-
dignified, does not the popular prose of the present-day with Veeres-
alingam at its hcad offend the sense of propiety of both the pandit

and the Western scholar?”
Yours very sincerely,

G. V. ArParAO.

In a letter dated 12th, June 1912 Apparao says as follows—Please
accept my sincere thanks for your note of the 9th inst. I have
the first edition of Katha Sarit Sdgaram at home. Please order

4
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your publisher to send me a copy of the new edition when it is out
by V.P.P. I have not yet received the booklet which you pro--
mised to send as a specimen.

“Your remarks about yourself show your modesty. None of
us can altogether shake off the habits and sentiments of a life time
but original thinkers like you who combine real scholarship with
literary power are able to chalk out new paths tc meet new condi-
tions and to save literature from stagnation. So I want to study
your writings. Your poetry is quite in the grammar and diction of
the old poets. In prose you have certainly deviated, but what 1
fail to understand is how you can make common cause with persons
like Mr. Vavilikolanu Subbarao who takes on one hand an extreme
position in prose and reflects a decadent taste in poetry and with
writers of the Veeresalingam School on the other and from whom
there is greater danger to the old literary dialect than from persons
who advocate cultivation of dialects. I think as a leader it is your
duty to examine the merits and defccts of that school of prose which
is in greater vogue than the Classical style that you advocate.

I await with interest your pamphlet on Gramya. ..., I hope
you have recovered from the fatigue of the journey to Nidadavolu.’

Yours very sincerely,
G. V. APPARAO.

P.S. *1 Just now recieved your pamphlet. Please accept my best
thanks for it. I wanted to read the presentation of the opposite
views. I shall try to meet your objections. We differ little on
questions of authority. I am afraid I did not make myself suffi-
ciently intelligible at the Conference. You meet contentions in
a shape in which I did not raise them.

‘1 admire you for many things especially for the atmosphere
of historical romance and literary patriotism with which you have
developed the story of Pratiparudra. Perhaps those times were as
prosaic as ours as all present is for a present generation ; but you
have succeeded in idealising characters and institutions. Few so
called critics understand the merits of the drama. Telugu critics
grovel in the mud of grammatical accuracy and the minutia of arti-
ficial art. Admiring you as I do, I should be loth to cross swords
with you. But you have left us no alternative. Therefore, I crave
your perriission as Pandavas craved that of Bhishma. IfI succeed
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in convincing you even to less than the least extent, i