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PREFACE

The recently founded Gujerat University has prescribed
the two cantos of Kiratarjuniyam for the students of
the Intermediate Arts class. This edition, therefore, has
been specially prepared for the use of these students.

The text in this edition essentially represents the
one which was first published by the Nirnaya sagar Press.

The English Translation is made very simple and
understandable to the students and is printed just helow
the text for ready reference. Word-to-word Notes are
given, bearing in mind the various requirements of the
students, The introduction, though seems to be very
short, mostly deals with all the important points that
the students are required to know. As far as possible,
the names of the figures of speech are mentioned with
the occasional explanation of them. The change of metre
is pointed out at the proper place.

In preparing this edition, I have made ample use of
all the previous editions of the book. [ feel highly
indebted to all those editors, Lastly, I offer my cordial
thanks to the proprietors of The Popular Book store, Surat,
for their great courtesy and kindness in bringing out this
edition in time,

AUTIIOR



INTRODUCTION

Bharavi-Hia Life and Date :—

(1) (a) It is quite customary with all Sanskrit writers
not to mention the details about their own life and
times Bharvi is not an exception to this. We do not
get any reliable account of his life Exceptionally, some
poets like Bana and Bbavabhuti have mentioned some
facts abont their lives in their works. But Bharavi does
not mention his name even in his work. Consequently,
nothing more is known about this poet, Still however,
some information can be gathered from the recently
discovered romances of Dandin in South [rdia, in the
vear 1924 A, D. Dandin’s Avantisundarikathasara and

Avantisundarikatha supply us the following details
about Bharavi .—

The original name of Bharavi was Damodara He
was the son of Narayana Swami, born in the Bhahmin
caste His ancestors were residing in the city of Anand-
pura His family came to Achalpura in Nashik, after
leaving their place of residence There Bharavi developed
telatinns with vhe king Vishnuvardhana. Bharvi, being very
bungry, once ate flesh in the company of the king,,
while they had gone on hunting. Bharvi repented too
much for eating flesh and to atone for this sin, he
undertook o religious pilgrimage. In course of his travel,
he met the king Durvinita and stayed with him for a
lonyg time, Bharvi comnposed one beautiful stanza (Arya)
in praise of the king Sinha-visnu. This Arya was recited
m the court-assembly by a  songster, The purport of it
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is: ‘‘May the Narsinha-form of Vishnu protect you-the
form whose power was revealed in tearing open the hard
and vast chest of Hiranyakashipoo and which became
the cause for the prosperity of the world.”” 'The poet
of this Arya viz, Bharvi was called by sinha-vishnu
from the vicinity of the king Durvinita The king sinha-
vishnu then patronised Bharvi at his court. Bharvi had
three sons. His son Manoraths had a son called Viradatta
whose wife was Gauri and their son was the great poct
Dandin. [ef. Avantisundarikatha 1. 11-32].

(b) There is another legend also about Bharvi He
was a great ingenious poet, brahmin by caste. He did
not care even for his livelihood He was always busy
with writing and reading. He was very poor. Once upon
a time, his wife taunted him for his idleness and asked
him to get wealth from some king. Bharvi felt too much.
He left home and came to a nearby forest. There Le
compsed one verse and wrote it on the lotus-leaf The

verse is as follows :—

“grar AIdd 9 ramfays: TTECRD 9gE
gud f Prgwsiid qugsanr AT Qi 0

The king of that country had come for hunting in
that same forest. He read this verse and at once deve-
loped respect for Bharvi. The king took away that verse
and got it inscribed on a wall in bhis bed-chamber,
Bharvi camre mnear the royal .ﬁgate, but he was stopped
there, After one year, the king came to his bed-chamber.
To his great wonder, he found one young man sleeping
on his bed with his queen. The king became angry and
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Jrew out his daggar to kill them But as soon as he
read the above-inscribed verse, he stopped himself and
hegan to think. The young man was nobody else than
his own lost son. Then he became pleased and rewarded
Bharvi profusely for saving two lives with one verse alone

His Date

(2) It is very difficult to decide the exact date of
any Sanskrit writer. Tt is just Jike building a fabrication
without a foundation. Even then, the probable date
can be fixed from the various available sources

'The King Sinba-Vishnu ruled at Kanchi in about
575-600 A D. He is a historical personage. So Bharwvi
might have come at his court at about 575 A D

According to Keith, Bharvi flourished in the latter
half of the 6th. cent. A. D. Thus there is a mention
of Bharvi along with Kalidasa in the Aihole Inscription
of Pulakeshin 1I, dated 634 "A. D. cf. “&@ (AAQA

fadmfa: sfEatrastemmndafifa

Prof Jacobi puts Bharvi in the first half of 6th.
cent. A, D. From the Gamareddipura Plate Inscription,
we learn that the King Durvinita translated Brihatkatha
in Sanskrit and wrote a Sanskrit commentary on the
I5th Canto ofKiratarjuniyam. According to Max Mullar,
this Durvinita ruled in 470 A. D. as mentioned in his
hook ‘India, what can teach us.’ Prof. Goswami fixes
thus Bharavi’s date as the last quarter of the 4th cent.
A. D. or beginning of 5th. cent. A D Dr. Keith does
not rely on the story of Avantisundarikatha.

His probable date can be 510-580 A. D ag decided
by 8 Day and Dr. Watve.



Kiratarjuniyam

Kiratarjuniyam is one of the five great epics (qgﬁ;m,)
welknown among the Sanskrit Pundits and scholars. It
is & Kavya consisting of 18 cantos and baving 1040
verses in all. Besides this, there is no other work of
Bharvi available to us. By writing this great epic, Bharvi
became a Maha Kavi to be reckoned with Kalidasa. In
Hgf\%ﬁaﬁqua, Bharvi is mentioned in the line of
Subandhu, Kalidasa, Harishchandra and Bhavabhuti. cf.
ﬂ?ﬁm’gﬂ ﬂl(ﬁlﬁﬂ' ? Kiratarjuniyam comes under the
ggerHy, the other two being FrgFHEw and aq'-,:ﬁ-q-a-&a-
In this Kavya, Bharvi has shown all the poetic excellences
and his learning of different branches of knowledge like
Literature, Grammar, Vedanta Logic, Religion, Politics,
Kemashastra, Puranas and ltihasa etc.

The Kavya is named after its main incident viz, the
tight between Siva disguised as a Kirata and Arjuna.

Is Kiratarjuniyam a Maha Kavya ?

The characteristics of a great epic are given in the
rhetorical books like F(fEeqZ qur, gIT&RTFH etc. According
to these works, a Maha Kavya is a metrical composition
having not less than eight cantos and not more than
thirty cantos, A canto should consist of not less than
thirty stanzas and not more than two hundred verses.
1t should deal with the life of a single hero or a whole
race of Kings., The hero may be a Kshatriya of high
descent. Hs should be of a {fyTrgyg-type i. e having
great mental strength, grave, patient, free from boasting,
ot firm resolve and his spirit being controlied by modesty.



There should be a uniform metre in each canto, with
a change at the end. Qccasionally a variety of metres
can be used in a canto. At the end of each canto, there
should be the indication of the subject-matter of the
following canto. The principal sentiment should De

STFIT or T or IEA.

A Maha Kavya should contain the description of
great cities, oceans, mountains, seasons, the rise of the
Sun and the moon, sportings with ladies into the gardens
and water-drinkings, separations and unions of lovers etc.

The style may be highly sentimental, furnished with
various figures of speech. Unmeaning talk that violates
the dignity of poetry should not be there. cf, in this
connection the following :—

“oTEETtE g w3« fimraais arasy)
Awarafaea: gatesgar  ar F Jraar

trawat wifys sERaTer FAag 0’
“mEmEstamiT aamEEtErsea:

Radt st = zaa: 1 -2 0wy,
“EATAT WErRET qIR AR G|

"Em: A aift SRE=IotEE: |y

TR I FSAT @At aru -afgeazdon.

Kiratarjuniyam comprises many of the above-mention-
ed charateristics of a gzTHEY. Its theme is taken from
the Mahabharata. The journey ofArjuna toIndrakila moun-
tein for the propitiation of Indra and Siva and the final
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obtainment of divine weapons like Pashupata weapon are
described. Arjuna is the hero. He is the incarnation of
Nidra, a famous sage, Siva is in the form of a Kirata
fighting with Arjuna. This enhances Arjuna’s greatness.
The main sentiment is the sentiment of heroism (aﬁ'ttg‘),
others being subsidiary. The descriptions of mountains,
rivers, seasons, sun-rise and sun-set and the sportings
of ladies are all placed in their proper places.

The word ‘sfy:’ is used both in the beginning of

the poem and in the concluding stanza of each canto.

Thus, it can be conveniently classed as a Maha-Kavya.

The story [ Cantos I-II |

Bharvi has chosen the story for his work from the
Vana Parvan of Mahabharata (cfs, 27-40). The original
story in the epic is quite simple and flat, but Bharvi has
moulded a great Kavya from that simple story. The story
in cantos I and II is as follows:—

Canto I-The Pandavas retired into the foreat as a
result of their defeat in the dice-play. They had to spend
twelve years into the forest and during the thirteenth
year they had to live incognitio. The then ruling King
over Hastinapura was Duryodhana. Yudhisthira employed
a 8py in the guise of a religious celebate in order to
know the state-policy of Duryodbana, Having known it
completely, the spy has returned to the Dwaitwana.
Before reporting the news, he salutes yudhisthira without
any fear. Being permitted by the king, he began to speak
a8 follows. *“ The servants should not deceive their own
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masters in any way. Therefore, whether good or bad, my
words should be tolerated. Ministers should always advise
the masters and they have to listen to their words.
When both the servants and the masters are on good
terms, then only theroyal glory flourishes. My sueccess isdue
to your own majesty., In fear of you, Duryodhana is
trying to retain the ill-acquired kingdom by sound
policy. By personal virtues also, he tries to excel you.
He is trying to attain the status of Manu himself.
Duryodhana has now renounced pride and treats his
dependents as his friends, his friends as his kinsmen and
his kinsmen as so many masters over him. Piety, pros-
perity and pleasure, all receive his attention in due
proportion and each in its place. Duryodliana has won
the hearts of his subjects by sweet words and rich
presents. He checks lawlessness without passions. He
employs spies on his rivals and rewards them liberally,
He adopts his measures carefully and always succeeds in
them. He is now a sovereign ruler, so crowds of subor-
dinate kings are always in attendence upon him. The
good will of the people is secured by him with the
extensive works of irrigation. He has many warriors to
fight for bim. He guards his own but discovers others’
secrets. Other kings affectionately carry out his commands.
He is always religious and performs many sacrifices.
Dusshasana is appointed a Crown Prince, In spite of his
security, he apprepends trouble from you. At the mention
of your name, I saw him frightened. He is a mischievous
ruler, so please take steps against him.”

The king then dismisses the spy and communicates the
news to his wife and brothers. Draupadi is upset on hearing
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this news about the rise of the enemy. She exhorts the King
for immediate action and addresses as follows:—‘‘Though
] am a woman and hence not fit toadvise a wise man like
you, yet my anger excites me to do so. You have forsaken
your ancestral property quite willingly. You should now
meet the wicked with wiles, otherwise you will have to
suffer still more, Who except you would allow the king—
dom to be taken away ? Your sad plight ought to have
roused you. Anger must not be discarded altogether but
reserved for the right occasion like this. No one cares
for one who isnever angry. I hope you donot feel it on
seeing even Bhima, wandering now on hills and suffering
so much ! This mighty Arjuna now carries your bark
garment, Oh what a pity! The twin brothers also have
become hairy and hard. I cannot make out your mind,
but your misery deepfly overwhelms me, You formerly slept
on a costly bed and were used to be aroused by the
bards, but now what a tremendous change in your own
plight-you have to eat now f{ruits and roots in the
forest. Mark the change in your diet and the thinness of
your body. I grieve, because your present plight is due
to the enemy. So cast off now apathy and adopt stern
measures. Be martial in spirit once again and give up your
forbearance. Don’t think of your vow of observing peace
for thirteen years. It is violated by the enemies already,
by molesting you within the period of your contract,
Now then, do you act. May the Royal Fortune again
approach you and may you be ¥ictorious !

Canto II

Having heard the speech of Draupadi, Bhima is
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moved very much. He is found in a powerful astitude.
He supports Draupadi in the matter .of fighting on
Duryodhana even by the violation of the vow. The rise
of the opponents should not be negleced, but it should
be curbed and nipped in the bud. Success comes to a
man who is possessed of enterprising energy. The weak
depend on luck, but not the strong. Bhima urges at every
step to adopt valour and strong measures. His motto is
to become victorious by fight and not by gift. He said
boldly not to neglect the enemies’ rise when his brothers
were already to help him,

Yudhisthira then pacified the angry Bhima. According
to him, patience and perseverence overcome mountains.
Observance of vow and Shastras will give them victory.
Passion should be controlled. Right measure in right
time should be adopted, untimely wrath should not be
exhibitted, for it annoys the friends, whereas timely attack
will win sympathy of other princes too. Duryodhana’s
people will estrange from him and internal dissension in
his kingdom will itself ruin him,

While Yudhisthira was admonishing thus before the
wrathful Bhima, there appeared all of a sudden Vyasa
to give them proper advice. The king welcomed the sage.

Critical Appreciation

Kiratarjnniyam is a great Kavya coming out from
the mighty pen of Bharvi. It is most vigorous, forcible,
appealing and contemplative, and realistic in touch.

The story of the Kavya is found in the Mahabharata.
But there it is quite simple and flat, The simple story
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of the epic is made quite charming and interesting Dby
Bharvi, by introducing various suitable changes. As for
example: he introduces discussion of the various policies
of state-crait in the first and second Cantos of the poem.
His characters act and speak like human beings. Bharvi
invests remarkable human interest, He makes the
supernatural element subsidiary.

The silent Yudhistbira of the Mahabarata employs
bere the spies to know the policy of Duryodhana. Rough
Bhima of Mahabarata is turned into a statesman,

The language though deep in meaning is very nice,
is like a lamp showing the way to everyone and hence
very useful. of.  “gmgersft Awwawy  gEIEd
TEAEAT @7 WX FeuadfowT war sfq: 2R
AaAREaT )’ Due to the deepness of meaning, his
language has become hard. The first three Cantos of tho
poem are welknown as ‘ qprrorI4y. * In the fifteenth canto,
artificial ‘Bandhas’ are found and that is simply an
cxcerise of words.

The emotions and sentiments are mixed in the Kavya.
Bharvi is well-known for his sygficg. There is great
sense in less words. Some of the fine sayings of the poet
have become familiar quotations. ef, ¢ FEET q.ﬁg{ﬁ: g
7B AW 17 “omdaer 8 s 0 v gent
AT SH TS T8 qunsTag  &e.

His stylo lacks the graco, sweetness and lucidity of
Kalidasa, but it has strength and vigour. Sometimes, it
has become obscure and difficult. There is no perspicuity
of expressions and hence Mallinath compares it to a
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cocoanut. cf. “FIEHFIHILAT T=r sreT: | Bub there
is profoundity of thought in his language.

General truths arc expressed in vigourous language.
Bharvi is known for his syuqt-avegqids.

His descriptions of the Himalayas, Gandhamadana
and Indrakila mountains are magnificent. The poet's
descriptive powers are shown indescribing Arjuna, engaged
in penances in the forest. The contrast drawn is powerful
and picturesque., Bharvi’s highest poetical flights are
vindicated in describing the penance’s effect on both
animate and inanimate nature. Shiva’s fight with Arjuna
with a host of armed XKiratas described with great
gpirit is one of the best in the poem. :

The great poet Magha imitated Bharvi’s poem.

Bharvi has depicted the Vira Rasa in his Karya in
a quite masterly way. There is a thorough acquaintance
with the works on Politics.

Bharvi uses more metres than even Kalidasa. His
poem is full of many figures of speech. The alliteration,
simile, arthantaranyasa, puns etc. are quite frequent,

Mr. R, C. Dutt observes;:—‘In the richness of a
creative fancy, in true tenderness and pathos, even in the
sweetness of melody of verse, Kalidasa is incomparably
a great poet, But nevertheless, Bharvi boasts of 3 vigour
of thought and of language, a spirited and lofty eloquence
in expression, which Kalidasa seldom equals,®
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BURISEIRE

q9q: G- |

Bra: grombwer aed swg 3 gagg g
= afnfest fAfka: s gfafst I'—‘;aa?r AT 11301

That forest-moving religious celebate, who was
engaged in knowing the behaviour ( that was ) establishing
the royal glory of the master of the Kurus (Duryodhana)
with respect to his subjects, returned to Yudhisthira, in
the Dwaitavana, having known it. 1.

FagowE A&t AL foat awedw ta¥zfaema
7 faead aew wdt w1 & fug sawfassfa g & o o

The mind of him, who after saluting, was reporting
to the king about the territory aggrandized by the enemy,
did not move at all, because the well-wishers do not
desire to report {any thing) sweet in vain. 2.

Zai frmam faagfiesdt weagamfimea Byga:
q Ateagufriemieat fftaaattt e iy
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On obtaining the permission from the king, who
was desirous of adopting various measures in order to
kill the enemies, he addressed the following speech,
endowed with the power of expression and its significance,
and whose import was well ascertained. 3.

frarg FHgT TCHPAT T Fgeftan wrAsgstEtn |
AATSETT AT @rg a1 fzd aqEdc T 329 a3 1z

Oh king! the masters, having the spies for their
eyes are not to be deceived by the servants, engaged in
royal affairs. Therefore, you (also) deserve to forgive
(whatever I say) whether pleasant or unpleasant, since
the beneficial and (at the same time) charming speech
is quite rare (lit difficult to meet with). 4.

& fraan arga mifE st fara T & e & fHog
: o < o~ - e .
7EgTey & Iad Uq graaedy g @39ag: el
He, who does not advise the king properly, is a
bad counsellor; he is a bad master, who does not listen
to the gpod (advice of) counsellor, because when kings
and ministers are mutually affectionate, (then only) the
entire royal prosperity thrives (lit favours). 5.

ﬁmﬁg%ﬂ“wiﬁﬂt: & gqdia; afcd & swaqT:
aMFARATTNITL gewar twggas amaen Ml s

Where is the life of kings, which is naturally
unfathomable and where are the ordinary persons (lit.
insects) (like us), who are obscured with ignorance ?
(Even then), the path of the foes’ diplomacy. wirth its
principles remaining confidential, is known to me. This
is your (own) prowess. 6.
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FETga@T waa: wura gurewEse et
ghet=aata; QT /39 AT FTad gATIE: 1sh

That dexterous fighter ( Durycdhana), though
enthroned, being apprehensive of defeat from you, the
forest-dweller, desires to conquer through his policy the
earth which was won over under the pretext of dice-
claying (gambling). 7.

qartr fer @ watseieay aafa gt gueasy g
Ty nrresrme sty @t maeafin e

Even then, that crooked (deceitful) one, spreads
his brilliant glory, with the affluence of his virtues, in
order to excel vou; (since) enmity, even with great
persons, which raises one's prosperity, is far better than
the association with the vile. 8

FARAFIFAT AW asag 247 afgegen |
Frsa aslEmeataom Gaay a0 a8« gherg 1

By him, who has subdued the inimical aggregate
of the six, who has the desire to employ the incompre-
hensible system (of Goverment) of Manu, and who is free
from procrastination, manlinessis shown with diplomacy,
after dividing the day and the night. 9.

Tolifem difagssgsifas: anmmargger anghi:
q dad QAT TTEAT: FACTTT AT g TR ULl

He, being prideless, considers his servants like the
allectionate friends, his friends having the respect similar
to that of the relatives and the multitude of his relatives
as those commanding mastership (of the kingdom). 10,
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ATFATCIIAT I AT IFAT FHTITIEA] |
U e seEfitaara avaaser o axergy I

The aggregate of the three (human ends) of him,
who after deliberating with proper discrimination and
with devotion equal to partiality, was detachedly
resorting to it, did not mutually conflict as though it had
acquired friendship (with him) out of regard of virtues. 11.

facega awm @ gmafed @ i @@ s aftsam)
v aer Srremiedt quranis faar s aferar i

His unobstructed concilation does not start without
gifts, his abounding gifts are notolfered without showing
due honour: his giving of honour which is distincely
charming, does not commence without the due regard to
merits. 12.

Fgfa aEos qal @ @I TG T7q7 fagamEon:
et gt gasta an frefa 2o g aafagag v

Being well-controlled, he, not with the desire of
riches or not due to anger, but without any selfish purpose,
thinking it as his own duty, wards off the violation of
Piety concerning an enemy or a son, by means of punishment

at the advice of the Judges. 13.
faam TR RaTEEiEaEEglta otsa |
FRAaiagIRErgar FTATAAET agta TaE: 124
Having employed all around his own guards, he,
though suspicious, exhibits the appearance of being
unsuspicious; ( while) the riches, fully bestowed on the
servants on the accomplishment of their duties, proclaim
his gratefulness. 14.
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FAH &9 qY Sredar frsT @rafataamatw: |

FergUEn: aigfaamdietr gud feedaag: 1y
The p‘olitical expedients, used by him in right

undertakings with proper discrimination and thus respected

being properly employed. constantly produce as if adopting
mutual rivalry, the lasting and far-extending happy results 15.

AAFUAGLATAETS dTH RITATTHRAATTC |

ATEIPASSANraURar 93 FnmEafaar 7 1tk
The ichor of his elephants, presented by kings,

possessing the smell of the Saptachhda fower, makes

exceedingly wet the courtyard of his assembly~hall, packed
with chariots and horses of many a king. 16.

GET &1 IO FHASIFVISAN T GEIEHGT: |
frasaty QaadamEwitan atargcaasEa 100N

While he is extending welfare for a long time.
the Kuru-country, without having the rain-god as mother,
prospers ( lit- shines ), bearing abundence of crops, easily
obtainable to farmers as though produced without tillage.17-

ILHEEZT cqEA: quFaand femashremn
T 9gIsEr UETEIAT aEgEEey agth afEEt il
Melting on account of his merits, who rivals
Kubera, who is sympathetic and high-renowned and who
secures prosperity by full and unhindered protection, the
earth herself ( voluntarily) yields up treasures. 18.
ADTAT Areaar gaifar g3aa: qafy ssahaa: |
adgawary Aftager: frmbo asgraghn adifega 12



6 Frgrararizy

The most powerful warriors, having respect (alore)
as their wealth, being honoured Ly wealth, and having
acquired fame in the battles, wish to accomplish his good
even at the cost of their lives without being mutually
grouped or acting treacherously ( with him). 19.

adrgai eafaee Brae @ 37 fdmadteate
ARTAcaa Ragatralin: oday agfafa & wzon

He, without leaving any task incomplete, knows
in full the plans of (other) kings through his well-behaved
emissaries; (while) s own aims like those of Providence,
are known from their grand results, leading to continuous

welfare. 20,

T AT w57 SRS ag: v 7 av Felirema
gugEte frafizer aufatatatmarg TEag 1k

He (himself) has never raised a2 stringed bows
nor did he ever make his face crooked owing to anger.
His command is (ever) borne by Lkings on their heads
like a garland out of a great regard for his merits. 21,

q IO AEEAET MIE g OEAAGIET: |
aenatastsgaa: g s = ferratmag iz

He, whose command is blazing, having appointed
at the office of Crown Prince, Duss'asana whois arrogant
due to youthful vigour, untireingly satisfies the fire with
oblations at sacrifices, being directed by the family-
priest. 22.

gdtagmreaf feauata smmamieg avgd g
A fyrageds frreayerft@ goar awatgtfaan iz
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Although ruling over the (entire) circle of the
earth, extending upto the oceans, without having any
rival king and securing a permanent future, he does
suspect the dangers ensuing from you; Oh, how woeful
are the consequences of the hostility with thepowerful !22.

FAMEST SRR FAETEIATAIZS T T |
FNRTIFETNR aqWa: & TSR 1IR3

While your mighty name is uttered by people
in course of discourse, he, having been reminded of the
valour of the son of Indra (Arjuna) trembles with his
face lowered . down like a snake, with its hood bent
down, at the utterance of unbearable words of charms,
containing the names of Garuda and Vasuki: being (at
once) reminded of the stride of Visnu's bird (Garuda). 24.

aZIg &g Aty twggma fadvaal ax Afagea
qegoatt a=ite faeaal sgfen: a At Ho iR

Therefore, when heis ready to harm you, let the
proper counter-precautions be taken by vou immediately.
The speech of persons like me, who are to gather merely
the words uttered by others, has, indeed, the rousing to
action for its essence. 235.

Teftcfaear Rromraatiny iy qeat gadfaafEa
aTaRE FOUTEEH RAYAT agrraasgaEtadt a9 1%

Having spoken as above and being thus honoured,
the master of the foresters wentaway; then, that (speech)
was reported by the king (Yudhisthira) before his brothers,
after having entered the quarters of krishnai. e. Draupadi
(or. that speech was reported to Kirshna by the king in
the presence of his brothers, after entering hisown palace).
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famen fafe Eramaersdaamaen Rfraegmm o
I AREAEER e et i us

On hearing the various achievement of the
enemies, the daughter of Drupada, being unable to suppress
the affectations born of that, spoke, then, the words,
enflaming the wrath and enthusiasm of the king. 27.

TAENY FALHAT S Waeafaam gy
aarfy <, smEata af fAEaadeanarn goa: 1k

Words of advice, uttered by the womanly
folk, with reference to people Iike you, become Iike
disrespect, even then, the wicked agonies (of mine) which
have discarded all the conventions of womanhood, prompt
me to speak. 28.

AHUSATETST IR gar gafafe: ex&mse
AYEALERT AL ALTYAT ATFAA WAEmataar 10

The earth which was incessantly held for long
by the kings, born in your own race and possessing the
powers equal to that of Indra, has been abondonned by
you with yourown hand like a garland by an ichor-shedding
(i e. intoxicant) elephant with its own trunk. 29.

asfa. & gefim: quwg wafa awafag T & mifas
afag & sl Teaaiframagargitatiar g 1o

Those dull-witted people who do not Dbecome
fraudulent against the wily meect with defeat. For, the
craftymen, having entered into the heart of such persons,
kill them like sharp arrows, which after piercing destrov
those whose bodies are not armoured. 30.
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U IR FIOAAT Ft aufam: |
I F TR AR i S it

Which king other than yourself, taking pride on
nobility (i.e. lineage) and having favourable means, will
allow the royal glory to be snatched away by his enemies-
the glory which is ancestral and attached to him owing
to the proper employment of the expedients and which
is pleasing to the heart, like his own wife, charming,
born of a great family and affectionate due to his virtues ?31.

waranate aatanfea Faaam a@a Toafn

4 7 AYTAST N A: THTaE gentam Brefesa: 3R
Oh King! how is it that the anger, though excited,

does not inflame you, now rolling on a path condemned

by the high-spiritted as the fire blazing up, does the

dry S’ami tree ? 32.

AgeerHigeT frergumsi watra aean wmag e
IWIZLFAA AT AvGAT A F@EEA a4 fafEaEe i3z

Persons, of their own accord, come under the
sway of him whose anger is unfutile and who is able to
destroy calamities. ( But) when a man is bereft of anger,
people do not respect him whether a friend or a foe (or
there isno fear from him although he may be anenemy ). 33.
qfeaigfeagznfaa: gofacafii tgsfa:
AT QAYATT UEE gAMNA AT KT ghawig

Does not this mighty Vrikodara (Bhima), who
was { formerly ) used to red sandal-paste, (now ) walking
about on foot on the mountain-regions and besmered
with dust, grieve the mind of you who (yet) regard
truth as your wealcth ? 34.
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fatra = TeTATSSTERETEATT g AIEATIA: |
H TFATH G dATIARTELT AY T FG G577 1340

How is it that this very Dhananjaya ( Arjuna)
who being like Indra (formerly) brought great wealth
consisting of no base metal (gold and silver) after
conquering the Northern Kurus, now bringing you the
bark garments, does not raise your anger? 35.

AT STEaEa saiadat Fratiamst awiy o
T4 FAnat gagrat aat fazmwagoeaes 7 afagmial

How is it that you do not get inspired to give
up your contentment and restraint on looking towards
these twins whose bodies are hardened by the bed of
the forestly region and who are strewn all over with the
hair, like a pair of wild elephants? 36.

HmE AT q aEel ug fatrssar g Aegea
fatsramrea wazag o7 a9 i Qa: g Taeem: 113

I do not (however) understand your (present)
mentality. Various-formed, indeed, are the attitudes of
mind. As I brood over your serious calamity, agonies
forcibly afflict my mind. 37.

guiaEs: Tud AT AR T whifags:
HILAATTIZT & €] wea tagmima: Riamw: 3¢

You, who formerly lying on a precious bed, were
used to be aroused by auspicious songs of praise (by
bards), (now) having slept on a spot covered with thick
Kusha-grass, you’ give up your sleep through (i. e. on
hearing) the inauspicious howlings of jackals. 38.
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gRrodtd go umofins Tafad@o ggageaan:

a7a F TraRe i o oifa w1Ed amarad 3y 1R
Oh King! the same body which was formerly

made lovely by the food remaining after the eating by

brahmins, at present, you being an eater of wild fruits,

acquires immense thinness along with your fame. 39.

wawd gt afudranfEraacasEcas o
fadigazdt ot afg ¥ anfEaeafoay afog il

Those very feet of yours which, resting on a
jewel-stool, were (formerly) reddened by the pollen of
the garlands on the heads of the tributary princes, do
(now) remain on forest-regions, covered with the Kusha-
grass, the tops of whichare cut off by deer or the brahmins. 40.

ra'zi%rﬁmr q3F IO qq: FIBYISTAT W T
mqatfaadidd e woadtseeeg w3 atEe 9L

Since this wretched plight is on account of the
enemies, it (then) uproots my mind completely as it were-
To the spirited—persons, whose wealth in the form of
valour is not wiped out by the enemies, even a defeat
is a great festival indeed. 41.

fagm wfig ga wam aga: gtz @3 oo Bfgs
aafea wTaagy fegen o fafy gadn @ s e

Oh King! be pleased. Having given up the calmness,
resume that martial spirit for the destruction of the
adversaries. Ascetics, (alone) being free from desire and
having defeated the (internal) enemies by means of
tranquility, attain perfectlon (i e success) but not the
kings. 27 ¢
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gAY gWAEar A ggas e fawdeT )
yqrmEefagad dd ey gea gan gatearn 1sil

Having obtained such an unbearable insult, if persons
of your grade, who are foremost amongst the spirited
and whose wealth is fame, accept resignation, alas then,
the spiritedness is doomed, there being nosupportto it. 43.

w9 @EWE farmEEafaug dft gera qaeg)
taew wgdivfae:a s STut asggdie wEwg uge!l
Or if you, setting aside your valour, consider
forgiveness as a means to happiness for a long time, (then)
having given up the vow, the emblem of a king (lit. lord

of wealth) and bearing matted locks, offer oblations into
the fire here (i. e. in the forest). 41.

a guaafiege G798 F fFrfactyg g R
aftg f& fasfas: byt Fgatd by & fguont
[t is not proper for you, who are highly . valourous,
to wait till the fulfilment of your agreement when your
enemies are bent on injury. For, kings who are desirous

of victory carryout breaches of peace under some pretext,
in tespect of enemies. 45.

R DAL DO CA L A CR s f
tofasagaa® aargdsEt
figfatrgzardtane fgae
frazmatas agdiesat aavag 9T uee
May the royal glory once more approach you,

rising up after having dispelled the darkness in the form

of enemies, you, who on account of the direction of
Q
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destiny and time are sunk into the deep ocean of
misery, 'who are deprived of riches, who are without
cheerfulness owing to the loss of splendour, even as the
Goddess of effulgence waits on the Sun while rising up
at day-break, after destroying darkness, his enemy-the
Sun, who being scanty-rayed and dim on account of the
loss of brilliance was sunk into the deep sea owing to
the decree of providence and time.

fedia: | |

fafeai fraen wa:frama fafaa @ st
Imfaagfaarg guasr 999 ganEs: i

Then, Vrikodara (Bhima), bearing well in mind
the weighty and charming speech of his beloved (Draupadi)
addressed to the king a speech, full of noble sentiments
and supported by reason. 1.

agaere fnm aifeet ofa: semde s
afy awfaees gaa aad atgadra fermg 0

The speech which is very difficult to make, which
is delivered by this spirited lady after having surveyed
all round with the eye full of affection, would produce
wonder even in (the mind of) the lord of speech (i. e.
Brihaspati) (or, which is difficult even for Brihaspati to
make, is capable of exciting admiration of all) 2.
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famansta Fraa aa: Fadte: qaiageg:
g g ax fafagew sgurrsafa seaas @ 0l

The science of politics, though difficult to unde-
rstand, is practised if studied well, as a reservior of
water (i. e. lake) is entered though difficult to enter,
if steps are made. But in that matter (i. e. politics or
lake), a man who shows the rignt path of action is very
difficult to come across. 3.

ufimagd ndata sraksteraaty gatsang |
sfadfidada M agiedaia Tsad 7o 1L

In this short and weighty speech (of Draupadi),
which is beneficial at the end and which is tormenting
to those whose power has been exhausted, great virtue
is observed as is done in a slipht but very effective
(dose of) medicine- 4.

TATHEAOT Lrad;] EIGTTAl AFasta st |
A3 Ffaafaegs gogan 39w fufaa: ww

Let this speech, having fine import, be liked even
by you, who are the appreciator of merit. As regards

the speech, the wise, who are the appreciators of merits,
are indeed indifferent to the distinctions of speakers. 5.

IqEEN ¥ AR 3T Mg tastenman
FaWea Afatams ot agfaaadaia i

Oh King! how is it that your diserning intellect
which was well-versed in all the four lores, now reso-
rting to the reverse, sinks low like an elephantess, being
stick in the mud? 6.
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fagt fewaas alvasfar afed gamdamm)
stz gegiafy aaty @ntaagi dea nsu

What would be more painful than this that you
are led to this plight, despised by enemies and that the
manliness whose display was respected even by gods,
should deteriorate thus? 7.
tewamET: gUuar gEEaeaas: gado |
T merary yfatissar sequeemam aferm:

The rise of enemies, though great, can be borne
easily by the wise man, desiring his own prosperitv,
if the end of it is not at all good, but never the heavy
downfall, tending towards the accomplishment of their
purpose. 8.
afater gz O] ATE EroET SRR )

[l - ha ha [y -

ATNHRFIAT Fal Fod ACTITTRTHAAT IR))|

An experienced man, after considering .minutely
that the destructicn of his enemy is near at hand and
of evil consequences and that it is reverse to himself,
shows indifference to that; but otherwise, he adopts
counter-measures. 9-

FAFUFAAGLAT TR TavamtEar |
AR TGS SataatamiE faa igel

The riches of kings (lit. enjoyers of earth) who
are overlooking to the increasing strength of their

enemies through indilterence, run away without delay as
though out of fear of public scandal. 10.

MAGHAW €AWEAT o W 0T agaq
QUNTERAEeay afgoegtaa g9 I (R0
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The subjects bow down to that king who, though
full of decay, sustains his natural (princely) and wholsome
majesty for the sake of prosperity, who is full of enthu-
siam (lit- risen up) and hence unperishing, as they do
in case of the moon on its frst digit ( though it has
waned and bears its intrinsic natural lustre and who
ever bound to increase, rises to wax again ). 11.

T @F HTEILAT FATEATAOAT 7 |
g fadmady Fgal frafa S Egesad 1

The political science (diplomacy) of wihch the
settlement of five elements is well made, is indeed the
source of finance and the forces. (But) It, however,

awaits enterprise in alfairs to be undertaken, as people
await for destiny. 12.

sfaamat aafes: faginagmeea: |
tataqafadmy gaaeraamER Ty 1231

For a high-spiritted mauan, possessing self-respect
and desirous of attaining to the cherished and lofty

dignity, manliness of his own, which is capabie of evad-

ing the downfall, is believed to be a great support. 13.

astinrarrafasy taaaagyaamEfa: |

frgan sgar Femaedara of qafar ue
Calamities encroach upon a man, devoid of

valour, the future prosperity forsakes a distressed man;

for a man without a future, insignificance is ever destined.

One, who is not weighty, never becomes the abode
of Royal Fortune. 14.

age afragsTiIeTT MIEEEEEadn |
fraafra oAy 9 AeRE w6 |ggE 1
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Enough, therefore, resorting to .inactivity which
is an enemy.of (personal) greatness; prosperity which
depends on adventures, does not stay along with
despondency. 15. ’

w1 FFafa: gdigmx samiRrratFagia
JATCTGAT GATIHTAEIATT AFTHTIZ: I1REN

If you are waiting for the opportunity to come,
how can the Royal Y‘ortune, after having been long

enjoyed, be abondoned by the sen of Dhritarastra who
has already disclosed his crooked tendency? 16.

fram fRd eagraar afy ssa0 gateRa: wgR |
FANT AAGTRAT FARMACEAGEIILI: 1gsu

Or, if your own position is to be attained again,
while offered by the enemy, Oh King! then, futile are

your brothers’ mighty arms, that have shown their valour
(before). 17.

wxfawgrgmtys: sRfyrdday waga:
FAYFAT dTE| A=A aarﬁ%@ﬁf AL C e IR AL

The lion (lit+ lord of beasts) subsists on the
elephants, killed by himself, with their mouths wet with
tchor (rut). A powerful man, who, in fact, leads the whole
world to insignificance with his prowess, does not desire
his (own) prosperity from others. 18.

AATgTEr g waEg amtrstaa: o
ARMUTGRASGTIST A9 SEAT FIATFIFFHT 12-0
For a man, considering self-respect as his

wealth
and desirous of acquiring imperishable glory,

by means
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of perishable life, fortune which is fickle like a flash @
the lhightening is but an accidental fruic. 19.

s « Rivriad Samesezfa wewar a0
sfgfowaegaa: gagsalFa a am @fa: uke

Men tread on the heap of ashes, but not on th
blazing fice; thz self-resoected p2rsyas, thzrefore, owing
to the fear of humiliation, give up quite happily the'r
life, but not their martial spirit. 2).

frralen &% HERESEAE: S99 AT )
wEfd: @y ar 989w ggd argageafa @ar ik

With what expectation of fruit does the lion
challenge or attack the thundering clouds? (But) That
is, in fact, the (intrinsic) nature of the mighty, owing
to which they cannot tolerate the rise of others. 21.

& geafada el aq g am arEe)
gadazafy Afgai caazgeamzar Broag: nkRu

Oh King ! therefore, having discarded the darkness
born of negligence, do you think of exploits. Know this
for certain that the calamities of your enemies are
prevented by your want of enthusiasm. 22.

fromifa RiantEargramfrdfamag:
TgRd W aAgFiEeai & TaregaaE: 13

Who among your adversaries can withstand in battle
your ( four ) brothers having the lustre of Indra and renowed
in all quarters and rushing forth like thz four quarterly
lephants or like the (four) oceans? Z3.
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FATAAT FATTH: Taq FFAET JARY
Tazar o9 Bryau fgadagrgdata nen

Let the unauspicious and continuous chain of tears
{ flowing ) from the eyes of your enemies’ wives extinguish
the fire which being raised by your enemies, is constantly
burning in your heart. 24.

tfa zfraffes g4 wea: Falar@an
Faareatyd afrqrafag gfEdmawar uen

Then the king ( Yudhisthira) commenced to appease
the son of wind (i.e. Bhima ) who hal thus shown his

excitement and whose mind was possessed of anger, as
one does an intoxicant elephant. 25.

wrafsafagy gt gzl agaedd
fanar ag feax fro afqogs gabesad ke

As in a mirror, which appears nice on the removal
of dirt and which is a source of auspiciousness, your
intellect is seen as pure in the long course of your speech
which being chaste and free from conflicts, captures the
heart and is wholesome. 26-

2
TFTAT A QATIFAT @ F 7 efFaneteag o
fgar gandar R @ 7 ametanfs sRrg nws
Clarity is not given up by the words, and it is nor
that the depth of meaning is not sustained, distinctness

of sense has been well carried out and the power ef
expression of word has no where been neglecced. 27.

ITWFEIEAT ASIFTIAAT T T 84 4
TRzafzamT 9799 THHTRRT 5 02N
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Arguments are forwarded with great force, yet the
scriptures are not violated. Who would commence to
state categorically thus with a purpose unlike yours? 28.

Afagraaay amfa ¥ =37 fHuads gEta |
AIAEg WA g9 9 AUy fadedeE: ikl

Even then, my mind, not being fully satisfied, runs
after the decision alone. As regards the natrers to be
undertaken, the particular alternatives cannot be easily
understood. 29.

qzar famfia 7 mambEas: qurezi o390
gox g TgIIETLT Torzsqr TFqqT ST 1200

One should not commence any action all of a sudden;
(because) thoughtlessness (i. e. want of deliberation) is
a source of great calamities, since prosperity, attracted
by merits, favours, of her own accord, a man who acts
after a proper deliberation. 3).

afrsafa Tisgm@afeataaraita frasaifion

g g1 wEA@El Bra uee S gmfafaeta ian
He, who waters the seeds of the political affairs

with the water of deliberation, preserving them, ever

remains above his task, rich with fruit, as men (farmers)

have the mastery over the autumn, shining with
harvest. 31.

gty qaafy Ud aq: TR AAJEHAT )
JIATATOT qQUERH & AT Earates o n3x
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Shastric knowledge adorns the body; self-control
becomes its decoration; valour is the ornament of self-
control and that (i. e valour) has the success of the
task, brought about by policy, for its decoration. 32.

AtAzaRrEAifed nEx Fealaa fEatsan)
gFa: 9fgz amm: Fed AT I 133

As regards the policy to be adopted, veiled with
darkness of difference of opinions and hence difficult,

pure and well-masrered science makes the things visible.
like a lamp, for the thoughtful. 33.

N o [ o .
FTEMITYOASTEATI AT SRt T=dql A7 |
tifagedgunat faraeEsi am agead: i2g

For those, who set their minds on the path followed
by great persons, having enviable merits, even the downfall
caused by destiny and (hence) no source of faults, is equal
to great prosperity. 34.

Frwmiatas s eefaafargfaomdg
gt aafa gy Afasoar Hefhes: 1z

Kings, desirous of successand conquering the velocity
of their anger and having well discerned the 1aighty
accomplishment of results with their future unimpeded,
employ valour as a promising (lit. favourable) means. 33.

aeAmgRdfassar fafat Jmad R go
sitatwa frargd am: swan AigEargRT ik

One, who desires to grow in power (lit. to rise)
should first of all, remove the darkness born of anger,
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by means of his discerning mind. For, even the
Sun does not rise without dispelling the mighty
darkness with its lustre. 36.
FSAATT BIT-RAACIHAAT 0T sofE =2 1
S .

FAQ AL ST GHRST efva & iR 13o0

That king, who although powerful, does not
prevent the attack of delusion (lit. darkness) born of
anger, destroys all his royal powers as the dark half
(of the month) does all the lunar digits. 37-

angtaeifs Ay any oy qAd EHan
afafaaf Smdwrar @ faenfa afFmt a

That king (lit. lord of the earth), who being of even
disposition, resorts in time to mildness and also adopts
sternness, rules over the whole world, like the Sun, by
his lustre. 38.

& faug wiise: faai & 3 g2Rrmfsasan
TENEE st daen i agsen T R

Where is the possession of riches for a long time
and where is the control over the horse-like vile senses 7
For riches which are fickle like the autummnal clouds
and which possess innumerable loop-holes (lit. excuses)
cannot be easily preserved by those whose senses are
unsteady. 39.

feramtas fagar wag: Seaguedas: |
oy ofqemf oo vgar GEaTadEga: 189l

Why is the ocean (lit. lord of Wat?fs)WhiCh was
(formerly) despised by you through steadiness, allowed



IEGICE @@ 23

to be superior (now), by showing an untimely agitation
of your mind, that has acquired hurriedness ? 40.
gaweataney T fgfaaaa=a a aliemaaa:
sAgeAfauy dagmamsd @9 TR T 18
Verily, those who do not control the eneinies, born
of their bodies, even after attaining the shastric learning,
soon bring infamy, caused by their fickleness, on the
Goddess of wealth 41.
afanifdamsanmr axdtgagnaradt |
HATA WIRGHIAT AqPqZLqATAS (T 181
Anger which has transgressed (the bound of ) time
and means, and that has inflamed one’s body and senses,
does not deserve, like an ordinary person, to drag you
away from the success of your policy. 42.
ITFWFHATALY 6T FARSET R |
wamitay faade fimi 7 fafaarenata soamg wan
There dces not exist any other great means equal
to forgiveness which is highly conducive to future
( prosperity ), which is a source of a great fruit of action,
and which is an unfailing destroyer of enemies. 43,

vafagqonfrazia 1 GEwEtEiAagaan: |
qoafa ST AU TaR ArEEat T R igen

The Yadavas, who are the formost among the proud
and whose hearts are attached (lit. fixed) to wus by
natural affection, will not bow down ior long to Suyodhana,
leaving us, who are ever inclined to salute them. 44.

gee wEArEayay gawyi @ fEsyafa an
farafea auata & gaowrasmeERaE 18a
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Their natural friends and those others, who Jo not
violate their wishes, follow Suyodhana (lit. the son of
Dhritarstra ) in order to serve their own intents, as if
through humility. 45.

AT SHIFAENIST IT9Ar €7 q4: HaATaT )
sfraefrar agerasiiaa: srawafaT 1w

An attack made by you, upon him who has set a limit
of time will certainly detach these kings as the Sun ( ljc.

bay-horsed one ) does ( the petals of ) lotuses, immediately
after his rise. 46.

IO AT gIea arAr grar-aZga: +

Tga @ FAsEs: iRl g SEfasaT aswwg ngen
He, being puffed with pride and insulting kings, will

make them ft for being split up. Even an ordinary person

does not bear the insult, then what to talk in case of

the great multitude of kings, possessed of extraordinary
prowess ? 47.

waAgfIaseaaTZi TATT FHATT agay s
gugrerfirmamtsa azgawatig fBngaT: w2

The very prosperity of proud persons, who have not
fintshed their undertaken tasks, is capable of increasing
their insolence- with its velocity forcibly checked, by
that much (i.e. timely) humility alone. 48

ATAAEgEd 39 7 fagew faada gaan
H{ATT ITEAA AATAGEIATTALSAS Fa: |12

Imprudence (lit. foolishness) does not leave asa rule
(i. e. surely) a king, who is puffed with pride and conceit.
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An extremely foolish man is thrown away from the right

policy and one not following the right policy becomes
disaffected to the people. 49

sqrradRfia: safoizsasgars: |
ghtesaegeafiar Rygegeatag ety uxoll

Shaken by the wind of discontent and having the
fundamentals (powers) gradually estranged, even a great
enemy, can, like a tree tossed by the wind and with its
stretching roots slowly shattered, be easily uprooted by
one having patience. 30.

AuTegastea tere: sgAsaaEtaghias:
st f Eafea vt aTmaraiaaidsas: 1wt

Even a small revolt (lit. war) caused by the anger
of internal constituents of the kingdom, kills a king. The
fire caused by the friction of the ends of the twigs of
a tree burns the whole mountain indeed 51-

afamaaaoaias: gaag agafa &
g |y awaras faggear atadftagag: wai

A wise man should overlook the rise of an enemy,
violating the right conduct, Such a person con be easily

over-powered at bis weak point For surely, the riches
of an impolite person culminate into a catastrophe. 52.

Fygfaaar frai wa afkzsaw gaeg Augeq)
AT ggasa Bitas FeEEamag: 19320

A neighbouring -king attacks and captures the
dominion (lit. circle) of a king, the internal and external
constituent elements of which are split up, owing
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to his own meanness as the forcible current of a
river overruns and shatters its loosened banks, both
externelly and internally. 53.

ATNEATHAAFE AGAATFSATAATA |
EFIRY HOOTA{SSTFAANTE GUETEAT: (3l

While he was thus instructing the right course of
policy to the greatly perturbed elder brother of Arjuna
(i. e. Bhima), there came near him, of his own accord,
the son of Parashara (i. e. Vvyasa), his desired object

incarnate as it were. 54.

ATty srag=afy Gl oa faddaa
afta: oz fagagi T ww ASEATAT 1WA

I (TN QAT aqH| STt |
TN FaAtger gia: @ agemtas goaeesa: uhel

Making even the wild creatures -peaceful with his
pleasant looks, possessing the brilliant lustre, capable of
burning the sins from all around and vet fit for being
looked at, that sage, who came unexpectedly, who was
the sourse of penances (asceticism) and a remover (lit.
no source ) of disaster, was seen by the king with wonder
as though the heap of merits embodied. 55-56.

=
AAIHRUEAT: TAZTH JATRUIATH ST |
TR ARt srregiaia  fmdfE: ueen

Then, (1.e. after beholding the sage) rising fromn
his high and magnificent seat, he, with the skirts of his
pink bark-garments shaken,- shone like the Sun (lit.
hot-rayed one) rising from 'the summit of the Sumeru



= a@n 27

Mountain, with the massof his rays scattered every-
where. 57.

wafgazzdt fag Ssaigfraeiasat geufaem
ATIRARSTFRIC QAETTH 5T AARES qAeg: 1<

The king, with his mind attentive and having oltered
the beficting worship to the bast of sages, as prescribed
by the Shastras, adorned the seat afterwards, being asked
by him to occupy it, as tranquilty of mind does the
knowledge of the sciences 58.

m&&a&nam{ai%mf‘am—
ferzgafrge @ e

arraHEA AT TERYES
FAHTGNE GESTT TI(FHA: 1a_l

He, with his lips shining by the rays of a smile,
that was distinctly visible, and sitting in froat of the
sage whose lustre had spread all around, bore
the beauty of the full moon, facing Jutpiter (and) spreading
a bright mass of rays (i. e. light). 59.
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CANTO I

Fmari#aq\—l‘he title of thisKavya can be explained
as PO wrgaer e fRomma E@.9) 0 &t afaser
Fa FEafA{g i e. 2 poem referring to the fight between
Arjuna and S'iva disguised in the form of a Kirata. The
central theme’of thzepic is this fight. Bharvi has described
this fight in the 15th, 16th, 17¢th and 18th cantos of
Fitla'rﬁ:ﬁ'qq, The title is obtained according to the
grammatical rule” RIgF-T-TAAN TrEFAATA3: "Cf.
TEFTERT, TasnSeEnT, HEREIE et

Bharvi opens this epic, referring to its subject-matter
diractly. The E;@E‘-[E‘ir is one of the three modes of
introducing a literary composition, the other two being
si: and sRfeRar- He, however does not forget the
usual benediction. He has used the word ‘={T? as the first
word of the poem and similarly, the concluding stanza
of each canto containsthe word ‘ofl:’ and this serves the |
pucpose of a Mangala-

Stanza 1 Construe :—-

e —geug afaeer faa: qee owg gfy
T3 aq wgEw afofetn @ TF=w GEs (sT)
gaTd gfubst @aat 1t

FERag-F&ui AT ofa $73, amm i e of the
country of Kurus- ahrqq;u‘—(arfa+m) a master; a king.
The king of the urus, ruling then, was Duryodhana.
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U@HTA-TRTT AATFIAAZHT, ang i e establishing
protecting. qfa—mode of behaviour; conduct. %ﬁgr{—
(Ferq) to know. H¥GEF®H—~(YT $I) appointed; engaged:

affE—qor:oreg wifed =fa aoih @er g ae
wfig zfa afofegy i e. one who was disguised as a

Brahmacharin or a religious student.

FATC-FAATT {f’?l‘ FAAT: (awga-‘. a)i. e wandermg
in a forest, a Kirata- laTa:a -~having known. gaaﬁ'{—a
penance-grove known as aa‘. It is so called because it
was free from both sorrow and delusion, as resorted to
by the ascetics. gFa‘FEEI—Ef':I FEQII: '-{F?r 1. e. who 1is
steady in battles. Here he is aﬁtra. G‘H]‘t{iﬂ‘—-(ﬂl{+3ﬂ+m)
came, returned.

The figure of speech in this stanza is gIAFIIT  or
alliteration in ‘q¥ IATC: The metre in the whole canto
is FTWEAF defined as “aﬁ'}gﬁ'ﬂ@]gﬁﬁé HAh” The
mention of the word AT here foreshadows the coming
of S’iva, disguised as a Kirata. i

Stanza 2 Construe : —

aepT—FaquEes  aad fwai @d adngd
Praghra: awn wa 7 feTy, (@afd) fadfra am
ﬁT’T g‘aa:r_: T {ﬂf:ﬁ‘ =l

FIATMAET—FA:TOMH: I ’JTE;}EI'I E% FIAFAMA: Feq
i.e. who has saluted. §qd~enemy; adversary. R Y -Earth,
territory. ug’i’g?{—ﬂ'&ﬁ' EHFE{FH II‘BTIEH_. TEF ie. to the
ruler of the earth, the king, Fﬁif—ﬁ“qﬁ-—mesent parciciple
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from the future of f:-'f+f;1a; to inform or report. fEETY~
(s771) moved, disturbed, agitated. The form is of the
perfect tense from the root 3qe1. f&—since or because.
feiTro-f27 z=sf ¢fr fedfaun ie. those who wish
the good or welbeing: we!ll-wishers, faithful. qHT1-
(Adverb) in vain, futile. fggg—sweet or good. The idea
is:-"the well-wishers do not desire to speak anything
false, otherwise, on account of the frustration of the
task, they would be the betrayers of their master'.
According to the sfifaarFmaa of AMAAT, the qualities
of an emissary or a spy are four in number Viz:
wated, WHEg,  amanfifaes  and  ItegEEed ioe.
intelligent, active, a speaker of truth and capable of
drawing the right inference.

Stanza 3 Construe -—

sesm—fgi Braarr Braga @59 vy sgay
afma @ et aheftemtaRmodest Ffatgaraty
gfa amy s 12

Fﬁm‘{ (i‘g'{) of the enemies. feta~destruction,
annthilation. f::nq[ﬂ;{ g=ga:-Desiring to adopt various
measures or plans. H%!—Egl faufg =5t 93y, agg
i- e. one who holds or sustains the earth; a king-
AFF1-permission; order. HfgnIFT-( Afer+amg ) having
obtained. YETE-TFTA in private; in isolation.

ahg gz tanaantafig-aagae: ahaan | Iy
wiT: Algidg |lwd T HlEgE T ateedlgtg o dog
o @7 mRd ofd |tmet ecc. awg ic e, brilliane
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or graceful with the excellence of words elegant and
prolific in sense. 'sﬁ?{]‘!ﬁ:{—depth of meaning. richriess of
expression. fafafirqraly- tafafaa: s awan &
i e. the meaning of which was well ascertained; exact
in sense. AN sfrga-lit. accepted the speech and hence
spoke or addressed . {Fa'»as follows.

Stanza 4 Construe :—

wrag—(®) T TBRATG g AgiEnn ST
TUE: 7 FqAAn, HE: WY g O (@gE) O @i,
(@atx) fea :ﬁ’rrglf‘t T AT TR 11811

ﬁ,ﬁatg appomted or engaged in the political

N

alfairs. axgari%rﬁ:.— agaEta g wgsifEr, A
by thoce who depend on the king for their livlihood:;
the servants. FITAIT~ART OF =g AT §F FLIIT
1. e. whose eyes are the spies; looking through the cves
of the emissaries. quT: (+) Masters, kings In the
-‘-ﬁ]"\aa'a'm:iafpies are said to be the eves of the kings- c1.
‘FITN A ﬁqﬁm?ﬁw TAUTAUEHF AR P
and also cf AT wEglE TEE

Tegftan-(Tss) it to be deceived. armrg-wfuay,
not sweet, harsh. grg-Sweet, agreeable. syegy  wrgf@r-

You deserve to forgive.

fea mArEifT etc 'a salutary yec pleasant advice is
rare' 'words borth wholsome and agreeable are rare'.

The idea is ‘Because it is very diflicul: to come
across words both wholesome and pleasant, mv words
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although disagreeable, should be tolerated in as much
as they are wholesome’ cf. ‘a:{Fq‘ng‘a'qQ:’Iw FHR( 2T
s ge

Stanza 5 Construe :—

qga—a: wigd @rg q mfa & fFean o
e 7 |agay & fang, (Eremg) gUY AREAT T
QEETRY (Weg) quETg: T FAT 1

g’[g—i‘\ga:l{, beneficial, wholesome. mi'\{a‘—( my)
preaches;advises. F%:HE-H—@FEEI'H! gar gfa Fraar
i- e. a bad councellor or minster. %HTF[-FE'HIF[ AT,
from the well-wishers. égg&—(ﬂq&g} hears, listens.
f”q.;gg;_g-,f%ga-: a9 Zt& i- e. a bad master. The idea
is that a minister should always advise and a king should

listen to it and thus only there would be the common
agreement between the king and his ministers.

STHTAT: —STHT (HE) WAr ETA SAHETAT, ministers.

m@g q‘('{q::]‘a’{ﬂ»‘gl e. being mutually affectionate.
GyaFqT:~the entire prosperity. TfA FAT—show affection,

favour.

The figure of speech is the srqteaTsary with the
variety of ‘RPIT & ROTATATT:’
Stanza 6 Constiue :—

wegr—faangatd gadtar Ifd & w@atazgac
(wraa ) SFae: &, (@aifq) aq @97 AEam Gogaed
FagR @3fy, @ a3 agaE: ikl
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ﬁaﬁﬁﬁ{—ﬁl‘ﬂ'ﬁw gafﬂ'&[ {‘ra' 1. e. naturally
incomprehensible. aﬁ:a'q‘\ life; behaviour.

AATFAEA-AATIA fman: €& i e. overcome
by ignorance, ST#gq: lit. insects and hence ordinary
persons (QIFTSIAT) ﬁ‘l’é"ﬂiﬂﬂ‘ﬁl”lé‘ asg qET g, (qa:f')
i. e. the secret of which was hidden or concealed.
g TeH—-path of policy. f%{{‘%:':‘r:;\—of the enemies. sy fx=

(fag) Passive Aorist from FQE; to Know. Jgyvg:-

amzﬁr{ i. e. power, Prowess.

According to Mallinatha, the @WFET means the
employment of the six-fold policy of diplomacy. The
six JIUIs are: |fig or peace, ﬁmg or war, gylq or

attack; A& or delay; I @-policy  of duplication
and @A or surrender.

q wAT fatgarg, etc. The idea is: ‘Whatever I
inform, I inform only after knowing the hitches and their
removal and I am not speaking any thing in vain and
disagreeable ¢o your ear.'

Stanza 7 Construe ;—

qepT —gAvaA: qaEaeatf aTfantas: waa:
Qg faogam guEssatial andt qda {g
|HEs 1ol

ga'[a'a:—According to Bhatvi, the king is called
QAT and not FAAF as the Mahabharata puts it
g&ra’a is very significant in as much as the king was
fighting dexterously-



34 FRUaRTTIn

JAAAER - FJIT ArET tAvsfa =fq i e sitting on
the :eac:f a king. 'a‘a‘ﬁ"qmi-\g;;:_wq wfrafa  sta
FAWNTINET, TEATQ i- e. from the forest-dweller.
qra-defeat. farmgwm: (F4+5%) suspecting gL1ZI=-
FMAA-32q 9570 987 Ifqy  gLEey, azg o
Faan{ {Fa' T i, e. obtained through the pretext of
gambling or dice-playing. sIardi—-adf, earth. SQwTEs
(@+8®) desires; puts forth efforts.

The idea is: Where can be the peace of mind of
him who is enjoying the wealth which is acquired through
fowl means and which has still a powerful master,
presiding over it? Though Hﬁq’ﬁg‘( is degraded from
the throne vet @mﬂ' suspects defeat from him.

The figure of speech is myzufeg defined as ‘&F
TFIIRARY mmﬁ‘{ggq{gaﬂ‘\’l Here the expression
ETT&IEE?IFHE serves as a cause for the qa{r& viz:
AT AASTY 1, e. success through sound poiicy.

Stanza 8 Construe :(—

srag—aat fwanfe @ vatsshica qudaar gy
g awify, aff agesms wgwwbn @e EuEsh
\ATT HAATH TIH 1<

From this stanza, start the measures, taken by the

enemy, 97 -Althcugh he suspects defeat from you.
even then. FHZ-crooked, deceiving. wWafsefirar-vagea

a'gq-\ TSI i- e- with the desire to over-power you
(by means of qualities). IMAGFIZT-with the prosperity of
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virtues or merits like cbarity or courtesy. I3 IIN:-
brilliant fame or glory. The idea is that he:.exhibits even
more virtues than you, in order to attain fame like you.

qﬁr—a?ar.é rise; prosperity. G‘g:aﬂ:(—(g‘qﬂ+aﬁ‘)
raising, producing. ﬂgm?ﬁzmq—the instrumental case
is used when the words like aqy, 9, g’n&t{, Iy
etc. are used. W&équ—bad company, association
with the wicked. f\ai]"q-enmity; hostility. a’tl{—-far better
CEIET fsr1) In the expression' )Ifa' qg-aga’ which is
repeated again though the sense of it is conveyed in
the former sentence, there is a defect called

AT ST, This is not altogether a different
statement. So the poetical defect is unmavoidable.

The figure of speech is JWATATATA.

Stanza 9 Construe ;—

T —FTAMAGNTAT  SWFAEY( ATl qI=i
uftrgar ety aa awifed few A39 gy
fagsga un

FAMTFIAIT-Fa: A TS o AT i e
who has controlled the agg'regate of six internal enemies
like anger, passion etc; disciplined.

RFTEAMH - TF] FIYEIT: A0 incomprehensible,
AFAIT-AAT: AT i. e. as directed by Manu. Manu was
the writer of a Smriti or Dharmashastra known as
qggﬂ% after his name. QZATH-System, system of
Government.sfaegar- ¥ (1) vgq AT, the form is
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the desiderative adjective from T+qg  to  accept.
wreqafrgur-wEar af+g: I A9 whose idleness  has
vanished, watchful. !?rt.‘il‘t[—manliness. spirit, industriou-
sness. Wﬁi‘%ﬂ“[—ﬂ?ﬁ = f%zar =T zfx aw.fgag—day and
night. fiRTer—faat Fear i- e. dividing, fixing the time-
table (of day and night). s/T—a good policy. {¥a=aa-
(ﬁ'ﬁ'{) shown, exhibited.

Verses 10-22 describe the general policy pursued by

I,
Stapza 19 Construe .—

AT —NTEHT: a@‘sﬁ'ﬁﬁi stifag: T,
grr: Fgfrn: gEmmERr. A9a AN ang
daa Zgd el

This stanza describes that Duryodhana has won the
affection of all his servants, friends and relatives.

[ATHA: ~free tfrom pride, TA: IHT: YEATR] ALT
v gfd ) wFSitaa- a servant. difaga-famwr i e
allectionate Q@I -friends- gg{:-%m:’r gEd AT
i. e.friends. g¥g—relative, GRTAATAT - @HTH: HIA: AT AT
commanding or having equal tespect.

FEgAT-TIAT THE: gfar the multitude of relatives.
The termination gy (a'z.:s) is added to the words IH,
SI9, 97 and ®&H in the sense of mulitude (AHT).
Faifavemyg-gag  enfauead gTan ag who are made
the masters of. gragyg- always, continuously. @©Ng—
well, without deception, zz1a® -shows, considers.
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The commentators preceding Mallinatha interpret
this stanza difterently. According to them the meaning
is: the king treats his servants as friends, the servants
too regard him as a friend and so on. Mallinatha
introduces along grammatical discussion which is of not
much interest to the student. cf. Mallinath’s commentary.

Stanza 11 Construe :—

srar—aaad favsa aawsamat ywaaw swwy
ARGIAT 9€q (370 QUgIereg @y e o1
9IEIT T araa ug

a‘aqmu‘q‘\—according to one's natures The word
TN is irregularly formed in the sense of RO

i. e. what is one's proper nature or whatever is natural
to one.

TR GH: TJqqTd: Qi a1 i e with

equal attachment. IIAHH-SATHAFH i e. without special
attachment.

TS (a1r+tna) pleasing, propitiating. fsrnm -
artoTf for: $Smmor:, collection of the three Viz: a’q‘ ?JQ]
and F/IH.

ﬂm@{tm;{_@g AFUAR{ 1. e. owing to the
affection towards the merits. @&IH- friendship. ITTATH
etc. The three human ends Viz: W, 2127 and FHIH do
not mutually conflict since they are all in equal or
appropriate proportion. It has been said that qﬁ,
2197 and &y are to be resorted together; he, who is
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attached to one of these is an inferior man. cf
Mallinatha's commentary. “Jatd®iq: QAEAT Q=TT AT
AFEFH: T FAAT AT 1 wRF is piety, religion, one's
own duty in general. 31§} is wealth or that which
promotes the general welfare of human beings. F1d
is desire or passion.

Stanza 12 Construe :—

wrag—aey fategd @m Fmafad a g3aq,
aferai ez It 4 « (vaad), gogLEs  faar
ot afisar a (@ad) ugRe

Stanza 1?2 and the following two describe Duryodh-
ana’s mastery over the four Iqus or political expedients
or means of success. The @iH and T Iqrgsare
described in this stanza.

frceaag- fATTa: ead: qEAT 1 e- from which impedi-
ment or obstruction has gone away i. e. unobstructed
(Faateny). @m-weeaq. It is the first political expedient
for achieving success in political affairs. Ic is the policy
of conciliation or compromise- F{Hﬂ%aq—withouc
charity or gifts The greedy people are to be controlled
by means of giving gifts. affsgi-respect, honour.
q&{rqx{—gifts in abundance. gm‘laﬁ['&a gungnﬁ'o‘r
i. e. with the regard for merits- TN TITSA-FRARSor
WST ThA THTI(fEA, marked by special honour.
The idea is : His way of conciliation was always

accompanied by presents, otherwise, the greedy people
could not be chacked; his giving of gitts did not proceed
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without honour, otherwise, in the case of dishonour
there was no use giving presents; his honour did not
alight without regard for worth, otherwise, undeserving
persons would have the scope of being respected.

The figure of SPCECh is qm, since each suecee
ding one stands as a fASTW to each preceding one.

Stanza 13 Construe:—

Fga—aTN TG T asoa, a9 S Aga-
R (@) TTAH AT Twafyee gow  [ut gan
a7 (Teqd) aatacea elFa wgau

This verse describes Duryodhana’s way of punishment.

aﬁﬂ'—r—riches, wealth. He did not punish for the
sake of wealth. Ag-Anger, wrath. According to the
Dharmashastra, the punishment should be irrespective of
either anger or greed. Fﬁﬁ'ﬁml- ﬁl’i'ﬂ FITT
& i e. without any special purpose- zga'a'ﬁ—one‘s own
duty. A king who punishes those who should not be
punished and does not punish those who deserve
punishment, attains great infamy and ultimately goes to
hell”. cf. Mallinath. J[EYTZRET-T780T IQILEA i e. as
directed or advised by the Guru. The word Guru here
means a m:-g\i"a‘ares or a Judge. In the Narada Smriti
the consultation of a Judge is prescribed for a king who
has to establish law by punishing the guilty.

gug-punishment. ot g%sﬁ g1—This shows that

he was treating both an enemy or a son as equal.
< . .

qafarear-aies Facas—q::[\ | f¥==%7 means violation
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(zafamww). The idea is that only the wicked were his
enemies, the wise and good people were his relatives.
His favour or partiality was not due to any special
relation of his own.

Stanza 14 Construe :—

arm—ﬂ%?ﬂ (@) wf@: wlavm o R
wutsamey Stfa, Prrwadly  sgshifyawsan g
FeT FAFAT gFrFa 1L

ofsa - QAT ATT 1. e, suspicious. gfea:—all
around i. e. in his own circle of kings as well as in the
midst of his enemy’s circle. TLATEI-¥T: LA i e
his own, undece ptive. T&IF (T?I) guards, protectors.

%"T‘“’?’S'Eﬁmﬂ BTW?TE, as regards the comp-
letion of tasks. agﬁﬁgﬁqm’r:—given for ever to the
servants. The termination §e is used before the root
& in the sense of giving for ever. FmaFAT—obligation,

gratefulness.

His obligation was manifest due to the affectionate
gifts and not merely by words.

The idea is that when the master is of obliging
nature, the servants also show their affection towards
him. Being pleased with the king, they guard him.

This verse describes his skill in the ¥F policy.
Stanza 15 Construe :—

W —aq g3y gean  tausa fafsamatasan
efegan Jear: d@aay Ieer 97 Afgfeamdt: adgug:
AARA RSEA (12l
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This stanza shows that all the expedients of
Duryodhana were fruitful. q&g—gqrqa’@g withreference
to the right undertakings. @wgE -properly i- e. with
proper discrimination. f&ﬁ—ﬁ-rq\gﬁm:—ﬁﬂ'\aw: aq
|fexRar anar ar i- e. whose respect consists in their
proper employment. Sfdr:—applied. used. Igrgr-The
four political expedients Vis: qmy, . ¥Z and L.
ag9-mutual rivalry. QF@'\Ea[q@':--qﬁ'@Fﬁa’l‘ sfrrfa
QUG ar: i. e possessing wide and everlasting happy
results, steady in future. aq'q-[(a:{-constantly. auﬁq:qg:—
Arqtany @vqg:, or Aal 9 @I, AT |

Stanza 16 Construe:—

FrT—gnqEas AT agmsszata: 7y admy
FNFAATAPAATS AW ARATNNE  JIRY Mg
qqra uEN

FAmqrEa ccc-aranyg, InAaAtfay ¥ gfeaq:, Jam,
of the elephants which were the presents of dilferent
tributary princes: STAN — present, gift- IJYIF etc.
AGATII TAT T A9 TTT TR SFHSIIAC:
(ag. |.) i- e. having the smell of the wgI@=BE-
fower. The word sg"H=xg or often known as @yquy
is a tree or its flower. It is also called e;;ﬁ-aw
The fower is of the white colour. #F:~Ichor, rut.
AAFUATG  etc. AAFXAN TA@ AT dFaq
1. e. packed with chariots and horses of innumerable
princes. TEFA-TFH NQEUEE‘T gﬂ'i‘ﬂ': TIFAAT:, the sons
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of kings, princes. TATAT~TATITATRT TABaAH (TATEITZE).
This compound is TATEIT &5 because the chariots and
the horses form the parts of an army, cf. ‘@tmgeen%sﬁama: v’
wreqid etc. Courryard of his assembly-hail. smragre
fAdaa-gmAc=e. AW - gy, courtyard cf. ‘srgat
Feaafad e ar&alq\ agfa-makes wet. This
verse describes Duryodhana's :q*&(:f:q{ which consisted
of many elephants, horses and chariots.” The figure of
speech in this stanza is I3TH, since a great prosperity
of Doryodhana is shown.

Stanza I7 Construe :—

e —faca  aftwa 9a fGasata @f) s=g-
AGF: FIA: AFLISAT I9 TGS GAT JAT GE-
"7 e (| TEEre 1gsu

This stanza describes that he has secured the good
will of the peopie with extensive works of irrigation.

éqwq\—ar,gurm:{ welfare, well-being, WTIAEGTHL—
F: (IFeM) aF AE A9 q IIAGHRT  (FrIrgsiiEan
ITE) . A FATGHRT @ AFIAEEL (FRHQTFEn)
i. e. without having the rain-god as mother. The farmers
depend on rain-water for their crops. Butif rain fails or
is not sufficient, then water is to be carried through
the construction of canals. This shows the great
irrigational work. cf. QAT gam&q\éqqﬁmaqw’l
Mallinatha Fe:—F&ur gt i e. the country of Kurus.
FFTT=AT-FRA QAT FORUAT A FRUSAT: T
AFTETTAT:, i. e. produced without cultivation or tillage.
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gqﬁa‘%:—gﬁ: a'i'ﬁ{ EHF{H, i’\-]': by farmers. g@{?{—easily.
without much labour. =ya: (G}.F.) bearing, possessing.
FFErEa lic shir;es, [aq;rs_r (?an)—ro shine] prospers-
Mallinatha translatesas ®&¥fexaw ga=3 | The form
IFEa  is 3rd person plural, present tense of TR
(% =1r) to shine- '

Stanza 18 Construe :—

WAT—ITRHRA: AR ATTCIAT  TIEAITT
334 {ao: TEUATIT AT o Iqegar AgH gty
L Sp i o SR

arrﬁ{:‘i—;_gq[{r FIfd: T JET highly renowned,
famous. EAET— possessed of compassion, sympathetic.
TNrFATS-gIEl Gt AfEmawdfi g aur qu@
(Adverb) i. e. without hindrance or obstruction. It may
be also the adjective of IZAW. AFITAT- complete
protection Pxaa: (fRgsecuring aguataey FATTemaTT
i. e thatrivals Kubera. g means g_:rat or the lord of
wealth. of ‘ggagaifFaniaiy fx Rea: seega
Zi@ri- e- softened, melted. 7GfF wealch. Tqa wgad-
herself yields. q‘\?s‘n’-:]' is the 3rd person singular, presen:
tense from 38 with T of the 2nd conjugation. The idea
is that the earth herself as i were, ministers to his

wants.

The figure is WH{AT® since the irrelavent isinferred

from the mere similarity of attributes.
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Stanza 19 Construe —

AT — AR HITIAT: giaatn gafa e
adgan afragea: agya: swghn awg fafn adfiteg
arstea 1Rl

This verse shows his prosperity due to heroes and
fighters.

wé‘}aq:-extreme]y powerful HIAYAT:-ATA: TT A
i d, whose wealth consists of their self-respect alone,

prizing self-respect very much. W%Hl:—q?{: ATHAET:
worshipped or honoured with wealth.

naﬁ'—(qqa\) in battles. FegERyaT:—famous. q-
Fzau-gzan @ wafqa ¥fa (geguE.) not selfishly
grouped together. af‘maq‘— not working at cross
purposes or with jealousy. WH—EIEETWET g ‘13“?{
&, archers, fighters or warriors. The word qgu-et is
used merely in the sense of a person holding weapons
in his bands and hence it does not necessarily mean

archers alone but it means warriors in general.
a:rgﬁ:r:— even at the cost of their life.

Here there is the combination of two fgures Viz:
F15af®g  and qftFT. So the figure is called qgfe.
All the adjectives in the frst three lines serve as the
%‘g for sacrificing the life. So the figure is SEIE!TF{»S;:.
It is also qICFUSHIT because all the adjectives are
qrﬁ:rm'q or fully significant.



NOTES 45

Stanza 20 Construe ;—
raT—aRatEa: 9 auia: T "Egal e
. - N -
Ry Iz, O @ o fed wEwew: fragstuhs
=Y -
ek adE@d Ikei

The stanza shows that Duryodhana guards his own
secret but discovers the secrets of his opponents
through the employment of the trustworthy emissaries.

AT R ~aRvaan (GI'JTTF‘IHI) trar g @
whose tasks were completed. E{agﬁa —|g  afkd A
a: well~intentioned, good, T¢:—atfea o =, 3
spies. e RAYg-completely, in full. CIGE (115 )Creator.
gfgag-enterprise, inclination. n%mq ~mEIT IE: AT
J: tadj of e ) possessed of vast developmenrs,f%ma
atrafin- feoagaafa gfa Ragadfn, 3 (i e
\qra'.) with results having beneficial ending, having good
end. naﬁ‘aﬁ—(ﬂ%—%{) 1s inferred or known. The meaning
is that his undertakings were to be inferred from the
fruits they produced.

Stanza 21 Copstrue:—

FTT—AT wfaq W9 ¥G: A IAAE, W@ @
Tafatag @ goq, auful s wwd gogodo
m=zafag Frofy: sad 1k

This verse describes that he has won over all other
kings by his personal virtues.

qqH-"g FqAqT {EI’ S 1. e- with the string
attached to it (bow) IFFH~ raised. HFWAH- face
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%Iﬂ?ﬂ'?ﬂ'@'{—%ﬁﬂ' r?rf‘aam (xfxzq) distorted through
anger. The idea iss When he does not become even
angry, how can he be attached to war?

gm@{m—gﬁg agn?rm, owing to affection for
virtues or merits. The word U has two meanings, Viz:
(i) virtues; (ii} string. Both the meanings are applicable
here.

Futtag - other kings, subordinate kings called
RS, AETY order, command. HEAJ-ATST T AR
a garland. According to BJ[TIIIHY, the (\;'qs!)
termination is added in the sense of ‘&F1%’ to the word

HI=ET. f\{ﬁ:{f\w: Iaad-humbly carried out (on their heads).
The Agure is simile or IGHT.

Stanza 22 Construe :—

ST — TEAEA: T aqalaated ZEnEd qrEasy
foarr givaar wtgae: afas: a@yg gs3w  fetogiad
Franfa wk=

This stanza points out his religious-mindednesss

He is busy with sacrifices and Duss'asana acts as his
FAUF or Prince Regent.

TENEA-TE AA weg &: whose command is
blazing i. e. unobstructed. FgAgATEaH - TIqtqIa IZAq
bold from fresh youth, fiery and martial, gigTrET-
RELIEED E}'.ﬁf\ur, to the office of Crown Prince. fayra—
(fa+9r) having placed, having appointed. girq‘sn—
ﬁl’ﬁ{f’fﬂ', by the priest. JAFAA.—permitted. fEgd:=
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without being tired, tirelessly. & I~in sacrifices. T~
oblation. Rvagan-fewwi Yaaea ag fre. tafa
(E-I q.3.) satisfies or teeds.

Stanza 23 Construe:—

we—aFEaes fRacata sty g o
gEeE g & gt tha: famaaers si@n aeatataar
R LR

FAINSH- TEAT  UMBE TIATG qq, wichout
enemies. feqr@fd-featr wsmafa: T ag with the
stable future, everlasting. ®ug®g — Circle. ayefafa—
ar iRy gfa upto the seas. AT (INF) is used in
the sense of rermination or commencement cf. ‘m@fﬂﬂf*{r-
arEedT:. gmEy (944 ) ruling; governing. g
from you wWigel: (I+E) coming. T\IT:-causes of fear.
calamities. farrgafa—apprehends. sFafFIToarT-gogar
Eﬁflﬁlﬁ]’, enemity or hostility with the powerful. gGar-
having a sad or bad end.

This verse describes that though Duryodhana is
secure in every way, yet he apprehends trouble from
you. The figure is spalea@=aq.

Stanza 24 Construe:—
~ N
T —FAIEGA A S{FANG g aqrh-
9T Agega@ISagfEEn: IW I3 @ Faraa:
(|a) =qaa ukeil

This stanza is full of puns in various expressions.
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FH(T&7T — (i) in course of conversation; (ii) poison
—doctors or snake —charmers cf. ‘FIIRARX JEIAT
fagaasty araag gfa fea:

I7EA - Uttered, spoken. #ifwr-name.

FAfaaAE- () your name; (ii)aret a21 Rt GEaaTEHY
Fav swtfwes aféas 92, qEr i e (a charm) in
which the mention of & and Ti. e. F%rand qrgf%).

NI @IFAF AT () wgeaw: ArEveSTy QAT
{3%d: YA Qq: 1. e being reminded of the powers of
Arjura (A@SHET TTZE  |F), () Im@vzsad:
OGO F (E[EQI:), IeT & (&:), AET FH: i. e. being
reminded of the footsteps of the bird (fa:) of sti@Es:
younger brother (fe7). Iw-—Iw wfa zfa a
serpent. eI (Ea’i‘.‘l') suffers.

When the snake-charmers recite the charms conta-
ining the names of a'faflf and a’rgﬁﬁ, the serpents move
their hoods in fear, likewaise at the menrion of Yudhis-

thira's name, Duryodhana was found trembling by the spy.

Stanza 25 Construe:—

Aqg—Fq (A7) @ty (78 w44 IaF ax
@fera) g S sy Bfraaw, ot softafa-
a=ifa a=aat @Ewt fac sgimam: a@g iRw

A -TEATT i~ e. therefore. %m—quq fraud,
deception. ﬁ:{'&qq\—steps to be taken. IqLH—counter-

measures, remedy.3frg[-(adverb) swiftly, soon.qrgufigtfa-
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a quffaiier spoken by others or enemies. fRIFAIA,
('Fa‘,seeking. w@{trq\ulike me, messengers. qqf%mn:
ggfaid | AT Aw, news in substance. The idea is:

*We are merely the reporters of news and are not able
to advise as regards the measures to be adopted. The-
refore, you alone have to take final decision. The figure is

HATqH.
Stanza 26 Construe:—

IFgY — FAEanEdar gl ofe Rt
safery T (|fa) sta afigsr Fongga gtagm
wgFafadt aq o9 WFIFY AW @A 9G4 qq
ST FWON AR 1IR%N

gagtaataany - 37 afmEafa & gaafrafes
‘?rqr:{—of those who dwell in the forest. gea} (q{%{)
master, head. $fieqr (§T ) having spoken or urged.
B 185 113207 B 1B 1 qteFdr T H&H‘a: who bad accepted
honour or prize. The spies were to be given prizes,
in order that they might hurry up in the task of their
masters. In this connection Mallinath quotes from the
HTaTFATEA as follows: gRzz@AT Ao 7 Faag
afe agrTretaE gy cataea i’ A"-Then, afterwards.
afngy  (WAYA) a  king. FONETAY-the palace of
Draupadi. It is also possible to separate this expression
as {Wr and §EAH: They are to be construed as @FA
:rf-;na' FHEN FAFA4T i- e having entered into his own
palace, gwor or FIqA was reported.
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ﬁmﬁﬁ-ln the presence of the younger brothers.
agaa:—~the words addressed by’ the forester. IT=I=ey
(=r+=%9) 3rd person singular, passive voice, in the
perfect ‘tense from AH+=TY to inform or say.

Stanza 27 Construe;—

Jg—aa: zaeeaw fzaat tafy Ao agwan
aquEat: g sy (@) JusT AFTEaaEEEaat:
farw: s=iwEw e

ZqZIcHIT-daughter of the king Drupada, Draupadi.
E’iﬂ?ﬁ'l‘r{—of the enemies. qu?‘-‘,,g{—prosperity, strength.
fﬂ’.ﬂm-(ﬁrm‘l{) having listened to. dQ@ATAT: -~ dadq:
(FEI‘?E;W) AWIAT: Ty i- e. that had come from the
enemies’ side. oyqumaT:—~  affections, perturbations.
Etﬁm?gi{— (l%+ﬁr+q;[gq) in order to check or control.
IEAAT~ T =T =hy i e. unable. W-gsTaEmaLIfat:-
W SaEEE wegeraarn, aau At o g
i+ e. inflaming wrath and enterprise. ITTHAEX— Spoke;
3rd p. singullar. perfect tense from IFHIATE to speak.

Stanza 28 Construe-—

AT —ARNY GHS AT, ATIEAg arforda
rq wAafa aarfy feeaadERan goaT @ gw
SAEETATE 1<)

mi‘(g—)ﬁ%ﬁg, as regards (learned) people like
you- nqqraﬁrﬁ{aq—n‘naﬁﬁﬂ af\{a'q'\ addressed or
spoken by the woman—folk. aigiliﬂﬂx[-command,advice.
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WATaesT: I insult as it were. The idea is that it is
not proper to speak before a learned man like you since
it is just like your insult, if it were to be spoken by a
woman in your presence.

fatzaahiaman - facean ot @mge S
in which the womanly conventions or formalities have
been given up. @WJ:~behaviour, conduct cf ‘@rRAT:
TENTERFAEEAEEF’ T WET- o
& eraaey fd, wicked mental afilictions or agonies.
The aT{{sfs or agonies are said to be gL or evil in
as much as they cross the bounds of womanly ettiquette-
sgaEafsa— urge, compel.

The idea is that nothing is improper for a wmiserable
person.

Stanza 29 Construc:—

eI — TSR R TSy yafahrn fawg
WEULY  gar AL FqAl ATHAN HATRHA TR €
ARATEXT aqqafsrar W

ATEUTS etc—ATAVEST ATAYSHET AT goq i
Ia¢ ‘—:r:, by those whose prowess is equal to
Indra’s prowess, valourous like Indra. g — 299,
prowess cf. m w;fr '{[%’ %.'% L e 'leﬂﬂ%?ﬁ'a‘[ Q‘ﬁ'
éu‘ lﬁma' -born in your own race i. e, by your
predecessors like Bharata and others.

AguEgH -Continuously, without cessation-mga'[—-
we =qrafy gfa wEsgq, @9 ichor-shedding. Agaa~
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elephant. & garland, wreath. syrz@geas- by your own
hand. :qqa%m—(m—iqs-{) Abondoned, given up.

Draupadi’s idea is that Yudhisthira has wilfully
renounced his ancestral property.

Stanza 20 Construe:—

weEg—4 waifayg wfae 9 waka ¥ getas:
wT aafa, o2 quifzaw wagama G oy
g afasg wwfea ugen

Fzfag-qer T & dull, foolish. qrpig—defeat.
ﬂlﬂlﬁl’g—m[ﬁ[ﬁ a wily person.

wifga:—fradulent, deceptive. r&T:—Cheaters, wicked
or Trogues. aanﬁl’am'\— like these i. e, 313'&'65]‘-‘( or
straightforward, simple. FEFATFIA — AGzafy  wgfa
I9{ g whose bodies are not armoured or covered-
gigsg—entering into the heart as well as the body.

Draupadi's contention is that the wily people
should be met with wiles and not with straightforwar-
dness, otherwise one has to suffer. Mallinath quotes in
this connection, ‘enidq T FEIY 7 dtfa: 1.

This is just like the policy of ‘Tit for tat'.

Stanza 31 Construe-—

AT —AGIFATT:  FRAHC 57 & I
aufyT: quETED FSAT AAHAT  ArAIgq W™ fag
g3 AIEAF W3
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S CREA IO GH having favourable means or assistance.
ggrﬁm:ﬁ'—gﬁseq AT I & proud of lineage
or noble family, 5 U G owing to the use of =g
the ablative case is used in the word qT- The original

pronoun is AT
YUTITHE-IO: TG A1 AFTHG  atcached due
to merits. HFSBTTY. ancestral, nobly born. AFATYH-

One’s own wife.

The adjectives IOIEIHW, FSATH and AATIA
are both applicable to the words f\’;:l'm{ and T
Consequently, the figure is {3%eXrqyr. Draupadi says
that like the wife's kidnapping, the loss of Laxmi or
wealth is also a source of barm to a Lking's respect
and therefore, as regards it, no king should remain
indifferent.

Stanza 32 Construe : —

wag—( T ) @@ uwafe wafeafEs ==
faaums waeay sdifia: as: 9% iaey stow:
atufea wa a sgeaf@ w3l

qg-lit. god among men and hence a king. agfg

(adverb) now i.e., at this time of crisis cf. ‘@gfe

AgdtgrtmgTEind aa’ AT | AAfeiEa—despised
by the spirited. arﬁ‘:[— way, patin. Faqaqm_ﬁ%&q

ETElTITFl'J{ rolling. IHFRA: (3§+§'{) inflamed. geiy—
dry. sfias— A tree called S'ami. This tree is very

hard, yet it catches fire immediately and hence specifi-
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cally, this tree is mentioned. g%m:—aqﬂar: BrEy
FET §: blazing up with flames. sg&ATa—inflames,
enkindles. Draupadi means that their sad plight ought
to have roused them.

Stanza 33 Construe: —

I — ANAFIGET AT [Ag-g: raw: AR
J@T qated, ANGIFHT Fegdr FTagrEs (A1) I9es
AFT A, falzTr | (F@an) =T T 033

In this stanza, Draupadi points out that no one
cares for one who is never angry.

HATARGIT AT (AFS) T 9T, aeg
whose anger is not futile. 3q7qz¥ Fqg"-g:—of him who is
capable of eradicating calamities. a‘f%_':f:— persons. qIYl-
a3 Il €fdf | Persons of their own accord come under
the sway of a wrathful man, who destroys calamities.

sRAEFgA-free from anger. ATASTEA-HH &2, -
faaa &, friendly. fafgmge: - This expression hag
two meanings. It can be separated as both ‘{Etfamr snz<:
7’ and ‘tafgar TT 9’ In the first case, it means even if
he turns an enemy there is no respect or gratefulness.
In the second case,it means no fear (ZX:)arises although

he may be an enemy.

Stanza 324 Construe :—

srega—(aTE) Sifgadgartaa: rgR: ¥ FHET
(Gafa) Tusfa: ggia: (gean) siafalR  oitaa
eraaes WA AT AW FiAq 3L
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Draupadi now urges by pointing to the immensely
changed condition of Bhima.

Srfzaagitaa—who was used to red sandal-
paste. WE(Ld:— a great warriotr or charioteer The
word O i e before is to be inserted before the two
expressions %r?za etc and AITIAY: since they refer to
Bhima's previous position. ig;'{:\fﬁ‘a‘ besmeared with
dust, dusty- qgr[%r:—txqwmal% 3,1':6 a foot-soldier, an
infantry man. a;-‘-ﬂ’fﬁ&-ﬁrﬁ'g 3*d: on hills or mountains.
qﬁ:an‘:[ (qﬁ:+aq\iq) wandering, roaming. g%'lg'(:—gaﬁ'{:q'
I 3T IFT geq A whose belly was like that of a
wolf; voracious eater. Bhima was well-known for eating
too much like a wolf. Hence his name W.HEU-
gaed-of one who values ®@eq or vow. This expression

is used like a taunt. It reminds that although his
condition has so much deteriorated, yet he is not ready
to give up his vow of staying in some forest for twelve
vears. He is ready to preserve his vow and not his
brothers.

AFH - mind, «<f. ‘E?ITFE'i TEREAE A9 TATqT: |
aaf?q;-(—[t is an adverb implying HIFIAZTA or the
manifestation of one's own opinion.

Stanza 35 Construe:—

WET—IEATGH: T SR TEA (AqeT ared
wFT Ig  wh=eq, W "AAd: e9ger TewaTEier
AR a7 W74 FI T HLrd 13490

FAATIH~-IET: IQAT G @: Comparable to
Indra (Vasava). SUA F&I-The Northern Kuru country.
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The names of countries are expressed in plura! in Sanskrit
and hence the plural. This country lies to the north of
the Meru mountain. It is a country of divine beings like
gods cf. Mallinath. (ﬁi‘[ FATH AT i‘ﬂﬁl’%ﬂ'r{l
Here, the use of plural by Mallinath is suspicious.
IISFY-TFH, in abundance. cf. ‘Tad 9T qeT’
AT | AFAY-FATH FA+qq AFqH not of a base
metal; consisting of gold and silver. gg~wealth. AGSS T
(FTIYT) gave. ITFAT:~IT FATS A TAFT: i- e. Arjuna
who is so called because he had brought great wealth
at the conquest of IFTEFE country. cf. AT -
“aisswavifSaear R PSS! mT gasg
i Jargat aa sy W aeFmEi®-bark. garments.

Stanza 36 Construe.—

Ay —aAAFATAESATFA G Tww gafadt
IS A w4 o amt FASEmAT o gfRdaEt atad
FY 7 ISgEW IR

In this stanza, she points out the changed condition
of the twin brothers Viz: ag@ and @g3q. They have
become hairy and the hard bed of rock has made
them horny,

FAFIHEAT etc. Jaeq  A+q:  (THIM) 9T ¢
QY agan a”-n%:ﬁ'%'.(‘" a‘(@ﬁ'{qca'ﬁ‘fﬁ whose bodies are
rendered horny or hard by their bed of the forest—
place. ATFHTA:—Z&: person, body, ﬁ'cair_.:‘—allnound. H[—
faat-strewn or covered with hair (®T). TA-19Y
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Srat wild; mountanzous. FHAT-twians, the two sons of
afY Viz: ags and waXe. gfaaadat-gfas daua &
gia@aHAl, contentment and restraint. ar?q'gq’\inorder
to renounce. Mark the alliteration in this stanza.

Stanza 37 Construe :—

s —3di ARl faaq @ o« 97, fyageT
afgas: ag (@ F) < 97 Gfacgaeem ax S9:
AT T Tted 1Rl

A -this present. AT, a9 THf AREN, sour
own. {yqg— mentality. % (f1g) know. 'I do not really
understand your present mentality, since it remains
invisible to others’ Fﬂﬁa_‘a'q: etc... Impressions of mind
are indeed of diverse character. f§g&ar:-having various
forms like 'aﬁ'( or STEPI'(. QI great, faa=xasear:
(l%r+Fa‘=;{ o  I)pondering or brooding over. HTHT:
WAISTT: pangs or mental agonies. siquq:—forcibly.mf?a—
(Ga) afllict, break.

Drauhadi means to say that it is a great wonder or
astonishment that your calamities which are unbearable
even to other persons and which produce misery in
others do not aflect your mind, which is already suffering.
So she says ‘yvour mind I cannot fathom, but your
misery overwhelms me’.

Stanza 38 Constrcue :—

Frag—a:  (ed) WIWW THAg afuwse: (@A)
wfeftanss: gu @@ Rawad, o (@) agat
vty abame afm: e B sadfa ra
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This and the following two stanzas describe Yudhis-
thira’s calamity as referred to in the previous stanza. It
shows a tremendous change in his career. Formerly
he was used to rest on a valuable bed, to be awakened
by the bards with their eulogies, but now, alas, he has

to rest on the thick grass and is roused by the unaus-
picious cries of the jackals.

AZTAH—very precious or costly. The word g
is used in the peculiar sense of value.

TITY (TTHRT) Bed. ;aférﬁﬁr etc... ¥gaT: fiqa=T,
ar T dasifa §: by auspicious songs and praises or by

auspicious songs of praise. (ggfasfra).

ﬁ[&[tﬁ'ﬁ'—was used to be awakened. The present
tense 1s used in the sense of past tense according to
the rule “Sﬁ: zT e, 31&‘3{31\:3{-31?{‘5'7: (SI'T-I_II':)
Fat. Txai ayEaitg full of thick kusha shoots or grass.
SZUH~-too much, excessive cf. ‘AT Elgé’ El"g',’ RGHT:
TUPY-a natural ground i. e., ETIEFEWI' 'ﬁﬁ:r:-Jn this
special sense alone, the feminine is T&, but if the
word ¥9& does not refer to the natural ground, the
feminine would be ®g@& and not ¥qF]. The adjective
aquq; (mznq;) points to the hard touch of the bed.
stz (wifa+af) baving reclined on. Due to the
preposition wfyq in =gz the location Viz: gy
is expressed in the objective case. according to the sutra
“afaErzEnEt w9
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2
En’&ré:—ﬂ FII'% iﬁ' EIFﬂl?l: unauspicious. ﬁrq’rta
by the howlings or cries of the jackals (f&yav).

fag: wef&E you give up sleep.
st (81 39) abondon, leave.

Stanza 39 Construe ;—

FT—E®) 9! I w@q Ty g raarra:r&ur
daEr Aoy :«m:&aq TAFSIAET ad, qY:
ST TR @ G HES UE U3R)

In the previous stanza, Draupadi reminded him of
his change of bed; now she reminds of his change of
diet. Mark the great workings of destiny. qaa—g{'ﬁ%
this i. e,, which is seen before. g (FgT) body. tgsfa-
Trro-fEaeiAt aq {9y, (gwEfimey) &9 i e, by the
rice (21+9@y) left after the Brahmins had eaten. The
word ¥ means g?ﬁ‘.ai'\{rtz through implication as
Mallinath understands. fEsmdtim-3 sndt a7 &, J90E
of the Brahmins. The word fEsfifdf here refers only to
the Brahmms and not all the castes Viz: znmor, =15«
and E! zq which are all designated by the word fasfa.
The Brahmins are called here as fZFifa& because they
have two srifas Viz: once through the womb of mothers;
another through initiation. Mallinath remarks ‘SFHAT
SIp L A Ei‘{iﬁt‘t\f&a ISTA 1 i. e., every body is born
as a gz by birth, but he becumes a. & through the
é{&:]‘ts or sacraments alone. This shows that caste is

not to be determined by birth, but by qualities and
action as pointed out in the Bhagavad-Gita also.
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Il‘ﬂ'ﬂﬁqiﬁl{-’{ﬂuﬁUEﬂ’ T {f%r enchanting, charm-

ing. areq®-food or rice. cf. Tazar &t  WwREASwEE
ZETHAT: |

Fra%e (A -araif watfa o T Azt |, a=a,
you being a fruit-ecater alone. IIT&A] q:n:{—along with
fame. q;lia:[—thinness, emaciatedness. QX ( 9T+T )
attains- The figure in this stanza is g2f<F as embodied in
‘AUEl A ¥ A FEIF 97 -

Stanza 40 Construe :—

Ag—(qTF) TABICEAT @ AFCE W {Ord2-
wifat at siwag, A ¥ =Tl (sv) ntEsneataEy
afesi avg FrfEa: 8oy

AATLAH, — IFAAHY continuously, always. atfra—
sufaat-siomT @3 [Rarasiet i- e.. that used to rest
on crystal slabs.

uAfavaamg-try fhog (voamt e
:ﬁf%sg) fiqa\i ©FT of the wreaths or garlands on
the crests of kings.

I3 (THH) Pollen. qt"a'q‘z{ (t"a‘) dyed; coloured.
Tl etc. wheaw f¥srw sngA frar AW g

the tops of which were cropped up by the deer and
the ascetics. a‘%ﬂp{—aﬂ%ﬂ is a special kind of grass called

Fal. F9g-Clumps or forests. Fayaa: (Frrgg) lit sit

down, rest.
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Stanza 41 Constre :(—

Fg—agg 4 T fEatEtEr @@ ¥ g
gHeH  IWegdE, 9 oEitaaddegi @i
QIIATSTY Ieaaq 9T ueel

ua—'since. because, g&I-miserable plight or condition.
tetatrar-tea=ar < awan |y the cause of which
are the enemies- HSH-ALA GlEAW T T qan
together with the root, completely. or q _&q may also
be construed as an adjective of HAY or mind.

Igoaty (IFHAST) uproots.

The idea is: since this calamity is due to the enemies,

it uproots my mind as it were, but if it were a calamity
due to the divinits, it would not have grieved me

so much,

qi\:—by the enemies. arqaifad etc...aﬂu‘fﬁla’r Eﬁz(i—
i:[qg I %qu:[ the eXuberance of whose prowess has
not been wiped out or eradicated.

Rifae:—high-spirited people. qyag-defeat.

The idea is that the harm to one's self-respect is
extremely unbearable, but not the calamity and hence
even a defeatis a sort of festival tosuch spirited people.

The figure is AATATITH.

Stanza 42 Construe :—-

wa—&) gu! @ity [T qq (o) ww ot
Teng g @afe. udig, faeger guas o (TEEE)
Fqya AT rarg (Feafafy) awta, gwa (@) o@a
fafg (miwafafy) a asta g
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sifa—ma:- this amfg is a W which arises
generally from 33 and 3(]171, It means resignation,
forbearance or tranquility of mind.

frera (f9+27) baving renounced or given up. aq -
that i. e. princely or royal. gqidsf— lustre, efflulgence.

gafe (@a+ar23) apply or resume. W7 (I+EY)
be pleased, cheer up. f%:;ggr:—ﬁﬁar TI&ET Fnut%r,
desireless, passionless. ga:— ascetics. HAAYY (axa+q‘)
having conquerred or controlled. I These are the
six internal enemies Viz: m—m‘ta—ﬁwg—%m—eze;at-ﬁimﬁ
They are to be mastered or controlled by a person who
desires perfection. ST§— forberance-

TA is defined thus ‘FIAT fAlrgE=TE@l  TqEA-
femy @y + or it may be defined as ¢ EEAE
sunfzsatatcafaessn e foed fafe-

perfection, emancipation called ¥TeT.

The idea is that perfection or ®12y can be attained
by the ascetics through tranquility of mind, or control
of sense-organs, but kings cannot accomplish their affairs
merely by resignation or forbearance. They have to be
active and industrious and watchful against the enemies
Hence Drauhadi appeals to cast olff apathy and adopt
stern measures.

Stanza 43 Construe :— .

AT — RS QCET: FIAT T2 GFEAE
e fawd aicg ofq afupdd 2 (@fe) e a=Raan
fautaar (|@at) gar nesn
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JHIAM - = H STFQH gy, %rcm:;; men of spirit.
The spirited men do not put up with injuries wrought
by the enemies. THIT:-FT: aifa {ﬁf 1. e. going in
front, torch-bearers or leaders ( JZrETY: ). WA~
extremely unbearable or intolerable. fﬁ'em‘t;q'\ insult,
dishonour.

TRTIAT-TT T I AT &, considering fame alone
as their wealth. (faq—#g'rﬁ‘mq, resignation or gratifica-
tion. fygAd—(arfer+%) adopts or accepts. %;-[—a'{%, if.
%‘"—L is an adverb meaning IfF or if. ¥=- Alas. g s
used here in the sense of sorrow cf. ‘&4 €§S§’$¥‘TWI.'
TEFTEEATNEAL’ FEIAT | AARETAT—  shiritedness.
Spiritedness always resides in the spirited and illustripus
perons. Therefore, you should become high-spirited.

Stanza 44 Construe:—

wag—ay  fawatawT: (@) Mo seng o
gawr qua oafa (@) swiivfaesn s@s
JET: (&) TE IEE FERT w8l

Drauhadi's contention herein, is that if you perma-
nently adopt resignation, then dscard the bow and be
a staunch ascetic.

Aq-It is an adverb meaning ‘GayrFaY’ on the other
band. fRceafasm:-fmea: f=wm: AT &: who has set
aside valour, unvalourous. Qay—( qf + ¥ ) you think
(second person singular, present tense, of the root
oy 1) sedatdesT-SgHTa: @ew i e, sign of
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a king or royalty. &%¥—a sign, characteristic. %l‘éaﬁl{—
bow. It is an emblem of royalty and hence it does not
suit an ascetic. So it is a<ked to be given up. The words

are used as a raunt. m:-&-:r{ﬁr {Fa' g | ATE: g
ST, one who holds the matted locks or ascetice

The compound if dissolved as @zt ucfa g gives
STTTITT: and not LT Z=here i. e, in the forest.
g‘gﬁ:{ (Eiq) satisfy by offering oblations.

The meaning is that there is no use of a bow to
an ascetic. So it should be given up.

Stanza 45 Construe:—

W —ay frptaaly (9eg) YRanaes gugaft-
Teget 7 2uy, (@enfu) Frsafaa: o Ry amta
sfagumia fagata wgw

?ﬂ@ﬁ'{ﬁg—ﬁ@%; q¢ Jqf, &g bent upon injury
or deception. f‘q;_ni-\a-insult. qﬁjrqn:r:-:gr\ﬁ' IR T, a9
possessed of immense power (&THT). Hﬂ'ﬂqﬁw—
augy qfiTeyug, observance of vow or contract. §RY
means contract viz: to live for 13 years in the forest
etc...

qﬁfl’m— waiting, delaying. AAF-YFH_proper.
f&— because, since. TFaTam: - fAFTwagsx zf,
those who wish victery i. e. the ﬁrarﬁg— kings.
fadtm-tra: v lords of earth, kings. a-‘rf\(g— as
regards the enemy. RTITI-TTIWAT TE JAT  J4qr
falsely. 1t is adverbially used here. Mallinath explains
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%qu\a as §RITT. Gﬁ-ﬂ{?ﬂlﬁ—ﬂ:‘&: Eé‘jﬂmlﬁl breach of
peace Or contract. Fa:{*qﬁr (ﬁl—l—qﬁa‘) present tense,
third person, plual

The idea is that for a powerful ﬁf‘}'{rﬁg— king,
the accomplishment of his own task is principal, but
not the ohservance of a vow or delay in ¢time. The figure
is areqteATsg[A. The metre is gfiqarm

Stanza 46 Construe:—

srar—tataamafedimg st snoeadeat @y
fAfagectas Ftheay Roffee sew Haew
A e Rrawatma sl 9o a3 ek

This verse concludes Draupadi’s speech, with a final
blessing.

tataaaafayma-Rtax  qraey @ Ghiggadt
Eratf’?{atin'g'[, owing to the decree of fate and time.
Destiny, and time can never be violated by any one.
AT~ deep wrqeaATSA-AMTY wAE: T (Iufam
TAE) calamity like an ocean. Wiq (Wlﬁ:[ 2q) sunk,
drowning,

HRadzelimy - feear @zrw e ioe ()
pale through loss of power; (ii) pale through loss of
light in the case of the Sun.

fotusagy - fafad ag aw ag () slack in
wealth, (i) slack in rays. figfafreg-fiy: fafaea @
(Iataa aqm). fafre- darkness. IZET- having dispelled.
INAEEH, (IFHY) rising.
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g3t tzaEa =nal, in the beginning of dav i. e.
by day-break. fzasmg-fghr =3tq gfa fza®xq, Sun.
FgHT:—(1) Royal fortune or glory; (ii) Goddess of splen-
dour. ¥I:- again. Ers:r;&@ (aq+3]’|"\u'-i{ T9) May appro-
ach The imperative mood in Hq:&g has the sense of
blessing. cf. ‘smfznfa fg&\%@\” | In this stanza, the words
&tea, fﬁ'ﬁ_\l‘l’, Fg and FKHY each have double meanings.

Hence the figure is ?m@'hﬂl i. e« complete Simile
based on puns

It should be noticed that Bharvi uses the word
@AY in the concluding verse of each canto. This
may show an astonishment and may also serve the
purpose of a §WS or benediction. Mark that this being
the last stanza, the metre also has changed. The metre

is TS,

The first canto is called ‘eqggmaga’ from its

central theme of rousing the ardour and enthusiasn in
Yud histhira.

Canto 11
Stanza 1 Construe .-
AA—aq gwEe. tagar tafzai aafoai @@
ndret Aierea gug suafawg Sfraerd seag SRyt

IH1FC—-Bhima. fgaar by the beloved viz. gadt. The
word {gar is significantly used as it implies suggestion
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of beneficinl instruction. f:q'fg—drq ({%4_-5“-) delivered;
addressed, q;r:f‘qurq\—Chn,rming; enchanting. Both the
adjectives viz. fsrgay fafgawy end wa: FWI’IT\ show that
the advice of ﬂqﬁ is acceptable. ﬁTU{ (fitT) Speech,
ATE-AfaTAT g {9 IAF, ang weighty or
heavy; full of essence,

g"l:rq:—[t, refers to gﬁ;[{‘\gt or ﬂ'ﬁ'{'ﬁr I -
addressed a speech.

mf{——ru({—Supported by reason; argumentative,
ﬁ?ﬂ'u”n{— breathing noble sentiments according to
n‘ff;.‘-n‘sj; full of sense.

Mark the alliteration in the first half of this verse.
The metre in this canto is {gA{RTAT or g::{ﬂ-

Stanza 2 Coastrue:-

srag—aifadft @reada g7 afa: wdgg ag
aneEa (i) gad 9q 99 aufarer @i frara
fapdra wgar ag =9 gEfare wfe g9 (e
aveq fqemd fagea R0

qri=at-A spirited woman. Qﬁgq&q_ﬁgqaiq‘ full

of love. The termination qAqL (w) is added in the sense
of ﬂl’gq‘ or abundence. SragaT-by the eye of knowledge.
gfca: dteer- baving surveyed all over. wavda (aa_‘\)
spoke, it is the Aorist form of either g or qd.

gacla'r(—q'ﬂ\;‘q{rq:qq—di[ficulb to speak. mnﬁ;q;q__
A Ahqgeg-of the lord of speech i.e. Brihaspati.
faeng -Surprise; wonder.
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The purport is that if the words of a woman, are
backed by the shastras and are furnishing welfare, they
are certainly astonishing and acceptable.

Stanza 3 Construe :—

wraT—eTa: afy w3 wrarg enaw 7T Fadd:
(@x) famad g a7 @ fRmgsw: T Feaasd ag
ITereafa 11320

This stanza shows that a well-laid policy is casy
to work but difficult to conceive.

-~

=y —(i) difficult to understand; (ii) difficult to enter,

dq7:-State-craft; policy. qQaaqy 1Td :—reservior  of
waters; lake,

FANY —wd: e gex (1)) Which is  diligently
studied; (ii) which is possessed of steps ( &1ef ). Famery
(i) practised; (i) entered.

g=—i. e.in polity orin water. qurqgéq +very difficult
to get. &g good i e. unopposed to time, place etc
FeATH—Fgeg T line of work like peace, war otc,
IT-aeafy (Iq+7g™ B q) Shows; directs; introduces.

Just as there are persons who enter even into the
deep water, when the lake isalready furnished with steps,
but there the person who makes the steps is rare, likewise
even in the case of polity, knowers of subtle diplomacy
are there, but the person who points out that yferaeT

is very difficult Lo meet with. The figure is Similec.
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Stanza 4 Construe :~

SFAT—qreonag® T8I fE adiva sras w=dafE
(afe) wlkeg a=fa aiefdafle I 5 ag oo
zZaa el

qf(m;u‘gﬁ_[—lnppy in the end. Ogl&-weighty.
Q?E.I*HHTI[—EJHI[ aﬁ'a‘: a'ﬂﬂ{, a’ml{ whose strength is
lost. gaftst@-vigour or strength. zquydh-bitter; terrible.
steqiaf@-very smaller speech or dose of medicine.
sfaixafa-Strong;  efficacious.  JaFy- medicine. ecf.

>

¢ QUATTITTIH | FAAT |

In this stanva it is pointed out that the speech of
aqfr is a little one, yet it is of great merit as is a

gmall doze of medicine which is bitter to the sick man
in the beginning but which ultimately cures him.

The figure is Simile,
Stanza 5 Construe :-

wrag—sfaat @ ANd TuE saasi
e guaren fafara: a=w Rt ag w)

sfaugt- s aA: gEgr gy having  charming
sense, w{(é}—speech-{ggun'q‘— T YU IEA, JER  one
who appreciates merit.

Q:ramq\—Ma.y you like. The imperative mood, according

to [fexae is in the sense of fgfiy or command. But
thia is inconsistent. Bhima cannot command his elder
brother to accept the speech. So it is better to say that
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the imperative mood in g has the sense of graHTE
or merw (entreaty ).

agar ita'a‘rq—Owing to the use of the root =T,
the person who likes is placed in the dative. cf. ‘T=guatar
grATe:

QUIIAT-IonAT gare: ot pnrtlsanq or supporters of
merit. f5qfsya: learned men.

T fRmtaegen-sg R (Ehdaifesm) ey
indifferent to particular persons. ad- It is an adverb
impling Syer(oy or certainty here. cf. ‘G TRSTAD T’
zfa s=rgarn

The learned persons do not careas tu who i3 the apeaker,
they are merely the appreciators of one’s merit.
The maxim is that a statement if it is good should be
accepted even uttered by a small boy. cf. ‘qizafg

gaifvd omEe
Stanza 6 Construe :-

FHI—E (0) wggay Fmg Al sy
(s o) fAfRRt ¥ =iy o FRoft agfea Rogag
e saHEEfa usy

TJaATY F-I'ﬂ'l’g—’[‘here are four lores or sciences,
as mentioned by Kautilya in his Arthashastra. They are
Anvikshiki or Logical Pilosophy, Trayi or Three vedas,
Varta or the science of economics, and Dandaniti or the

science of Government, cf. “arﬁi’&qqﬁ' ot =t gozdifaer
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eradl | @y grAtmansg  SFareataRaan” Il
FIH-TE
ﬁ-gﬁ';{—proficieney, mastery, fﬁ&;ﬁ--discrixﬁinntive,

discerning.

FfTuit-Elephoantess. ggy-Mud; mire. ﬁq&zxq\—Reve-
rse i. e, ignorance,

Teg—(3T+T Qt:r) Having suffered or borne. Wfﬁzﬁl‘—
(:ﬂﬂ'—i'ﬂ{) perishes, becomes dull; gets confused.

The figure of speech is Simile,

Stanza 7 Construe :-

qraT—eaty o g Awha T et @)
gty geaaagfa dey 7a smdigfa s ot R
£ 2: @Il

Wﬁ’ﬁn{-Despised‘, censured cof “zygad T ﬁa‘f@:
<
g™ o afed 1 gfa Foas
T3H mfiya—Brought to the cursed plight. g’%:— gods,
-Hzmﬁ';aqﬁ[—a:mﬁm gﬁa‘. T ag whose existence
is inferred; which is spread far and wide cf. IT?EE!?H&I-
TEFATEH_ or FeregaagaE=y.

dYevg-geTer wa:-Manliness, manly vigour, srael-
{%—Suffers.a‘{a:qtt[—More than this, ﬁg{q—%ﬂﬁrqﬁ;q‘
aiuna.ble to bear the yoke i. e. distressed or miserable,

* Your manliness suffers and that is brought about
by the enemies; this is highly painful; This again is
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through your indiffernce, honce yon are being criticised.”
cf. Mallinath,

Stanza 8 Construe :-—

sregg —yfafisgar gRuEt g (oY) sregraac
© —~ .
fgmam Sz gaTon #AFEi afvay: ESETeTT. 9
(gasor:) e

qf%{:{—]?rosperit,y; rise.ma[—(gq\gq) desiring, gﬁqg[_.
TR Wl €7 & ]_gft’q‘(:, s One having keen inte.
llect. gg:—great.

AEAAT-INA: Aea: qEq (a7 T, Afgoda
orq: If@ wraae, T TRade Sid AEEqaT: i.oe
whose end is not highly beneficial. g‘q’ﬁ"m:—gé{ﬂ' Ig:t]’a'
i Eﬂ'ém: can well be borne i e. Overlooked. qagTy-
e L] Z—Eﬁwqﬁ geaar: tending to  full  developmens,

qﬁp{w .—destruction,

The idea is that mere rise is not to be remedie(‘l, nor
mere fall to be negleoted, but either is to remedijed or
ignored according as its end is salutary or unsalutary. cf
Mallinath,

Stanza 9 Construe :—

wrag—gat qver wagteq afute gadhy s
(zragfs) fadai (=) Faruza STId smrar aqadies
(zfato) FEA R

Fat-Fang waw gfa Expert, magtwmg-waer giwy

connection with destruction i, e. his beng joined with deat-
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ruction fgq@rgrg-reverse i. e. slowly taking place and

small rmqorzg-Counting or seeing gfagHrT—remedy of
loss The word gdftF is also correct. The idea is that

onc may wait if one prospers while enemy suffers.

Stanza 10 Construe ;-

rrqg—Ieaat fEaat ayufay sdfgar siguegar
Aftg i P qafaalpme o9 sftaug swfea igen

ga:gq;.ﬁq-\_ lit going upward i e. rising or growing.
!l’g{l"'\eﬁ—power of the king, This power of the king is deri-
vable from funds and forces cf. ‘@ W FFTIT AR
%ﬁl’{‘?gﬂl{’ gegm T AqtEar-Without eathusiasm; owing
to want of enterprise.

FINFTAH~ (TF+qe) Waiting or delaying. g#-
g fiyq:—wealth of kings. emﬁiﬁium‘fi -Owing to
the fear of public censure or scandal. This calumny
may be due to their sticking on to a spiritless man, as

Mallinath points out. srqzrfeg (Ig+ar) go away.

Kamandaka writes: ‘“‘gfjfar: qUT € wiiycza: ofc
T{!Ia' 1" i, e. theidle are deserted by Fortune as eunuchs

are by women. Hence, the recourse to enterprise,

Stanza 11 Construe :—

H-FAT—qTGHAT Traras fod g gud gosy
Sfeaay waqd g ws afyeesgfog qomfa

MFFRY, - perishing. saqrasty - natural. Rrag-

auspicious; heneficial or - pleasing to all people. ¢qrE-
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lustre; spirit.  Fuay-(\r) bearing: holding. IfFerAg-
prepared; ready; tisen up. gfgq=gsx-the moon of the first
day of the month. Although the qﬁ[qg‘.‘-g is mentioned,
but it is to be understood in the sensse of Fg:aﬁm g or
moon of the second day, since on the first day, the light of
the moon is not seen. quigteg—(i} become humble; (ii)
bow down. srAqTTR-7 o awm: =g, qx lit. who

has no decay i. e, non-perishing, rising."

The enterprise of a weak man even leads to success.
Mallinath cquotes Kamandaka’s statement. ‘‘A weak man
too, if always energetic, enjoys Fortune’’. cf. “fsrq f&
aqara & gé%r&f& qwn‘ga-” -gter FIHTE: |

Stanza 12 Construe :—

?‘:aq_??aﬁmé?ﬁ'ﬁ'ﬁuz qAY: FWLOEAT W TG,
w fadauRy e fafafaa gramgecad 0

Tavygafata-Fa: qgmi fafoer 9 9 3«
T & FUTHE: one who has well determined the five
constituents of Polity, There are five elements of every
piece of successful state-craft or diplomacy. If these
elements are well thought out before beginning worlk,
success is bound to follow. The politician Kamandaka
mentions these five constituents in  the following verse.
“FEEAT ATINQET B TmaeAn - AfrgasdiEre
Fg’fta: '.T:ETQ’FHW% n”’ i, e., (i) Helpers or assistants;
(ii) means of accomplishment; (iii) aellotment of place and
time; (iv) remedy of reverses or downfall; (v) success.

ag:—State-craft; the political seience; polity.
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FHrrEve JT:-%Kw is heap of riches; finance. Fug
is the four-fold army consisting of elephants, horses,
chariots and foot-soldiers or infantrymen The finance and
forces are the chief constituets of Royal Power. Kings
acquire funds and forces through their state-craft or

well-laid policy.

oqa:~source; origin. Faij'qq%g—things to be under-

taken or done.

TaydA—-dexterity, energy. S1F:—people like farmers,
faafer: Destiny or fate of. “frafafgad é%” fa fFean
mq%_(aqg+gg) follows; pursues; awaits.

Mallinath remarks on this stanza as follows:-"Needs
this be said that enterprise, the root of counsel, should
also be the root of king’s power (Prabhu-shakti) which
originiates from counsel. Hence the recourse to enterprise:
for nothing is gained by a king, devoid of enterprise,
though he takes counsel day and night.”

Stanza 13 Construe ;—
N\
Aqa—atanrAga: 5y =T g3y enawwa:
qafera: serdter ftauafragasmry  snewsa aag
HERN

uFﬂﬂTHE{H:-(aﬁIm+HF[) one possessing  self-
respect, ﬁ:aq\-dear; sweet, g%:—( adverb) high; lofty.
9ZH-Position; dignity. sy&&eya: wishing to rise; it is a
desiderative present participle from the root AHEE 29)
torise, Wﬂ"ﬁm one’sown spirit or manliness; self—vnlour
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fafraafaadagag - Sfagasa Haad  wan
capable of averving disaster or catastrophe, MITTIAH,
—support.

The implication here is that manliness is the main
support of the valourous, just as hands of attendants,
serving as preventives of tall, are to one mounting a
horse The sense is: To the valourous, what is the need
of other help than their manliness ?

Stanza 14 Construe . —

dar—afesn frax: afinaala, siugiag st
wata, fquad: ggar faa, aafae gafas =
Grata) uig

This stanza points out that absence of valour or
strength is the root of all evil

strFmr-a frex Baa gex fa sitasm one

without valour,
wfirgafa- ( =fiy+33 ) overcome; overpower.
Eﬂqm—amm IYAYg g:ﬁ\‘ who has reached difficul.
ties i, e. surrounded by difficulties. atafae=It literally

means the subsequent stage; the future prospects. Teata-
(TF %o ) forsakes; leaves,

faTimd:-one having no future prosperity; one whose
destruction is near at hand.

oG insignificance;  wretchedness. ﬁ{q‘aﬂ'nﬁxed'
determined or destined. f‘ma-; otc.-no body respects a
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man, devoid of future prosperity.

a:mﬁ-m-:{—low; not weigthy. qa:i:r\—n.bode; resort.
The figure of speech is F/IOTHIST since each preced-
ing thing like valour etc. becomes the cause to each

succceding thing like calamity etc.

Stanza 15 Construe :—

e —ag ( FENIT ) IFA: Af4TH swTrsgaTan
WASFT W, WEHAREN g9 fanda au =
fagafra 1 =

a'al—’],‘hereforo; hence, gerfg-rise; prosperity. g%w

-obstruction; hitch. sqaEIGFAATH-IGTITT Feegarg
futility or barrenness of energy or effort. The idea is
that an energetic king alone prospers in future.

Iy ag;{—quﬁ'q HFH, enough of resorting
to. The adverb AFH, governs the absolutive gerund. cf,
“wrgas gfatade o= Har o .

QIGRA (AT TERT: ATIAT A1 g depending on

valour.

TTIFHTAAL GHEd:-riches depend on valour; ef.
“¥Fortune favours the brave—qrgd of: gfaaafg '

and also “ gaifas ggqf‘ggg?ﬁ? e |17

f:jqraa'—with sorrow. The ndverb Ry (with) governs
the instrumental case. The figure is syqtgaIq.
Stanza 16 Construc ;-
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FEAT — A FATT: AT A, ArfrRata@giar
gatregad g s aegder (Aaar ®

AFE @A) FI FGEATE U &
ua?q;_time; opportunity. gatsaa — qf%[+§>,\q to wait.
snfrratwaagfaar - sufasgar frgar gf@a
who has manifested or shown deceitful b(-hu\_'lour-'g_a(‘ﬁ?g\gﬂ
-the son of Dhritarastra, Duryodhana.

EATT-( A+Eag ) having  tasted i e. having
experienced.

gﬁra[:—-g{%q ;q-@.:-, TFAL T GeAAT: Which can be
easily or safcly abondonned. Fq(q_’AdVerb) for a long
time i. e. for 14 years. The idea is that having once
tasted the royal glory, Duryodhana will not give up that
even later on, without entering into war. Therefore,
waiting for that Axed period to come is certainly usaless,

Stanza 17 Construe=—
TAT—qaay fywar Bifga g sweas 0 qfg

F AAAA | Aq ggeRAn,  ATESEATETE:
Fag v s

This stanza shows that a kingdom is to be won over
and must not be g gift.

TE1-by the enemy. Fyfaag—(Rr-+an) lit. done i e,

offered or given. ggygr-will obtain; passive form, first

future tense, of the root &g to get. FAATg—oh king!
=
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s : — . weans born after, hence
AFHATH-AGT AT FGH L . n henee
younger brother. syfeFadies:-afaesd ey 3. a:

which had shown valour before. Fag-It is an adverb,

having the sense of gfgRyy or prevention, It is counted

in the srfeaor.

'g%: Ej]a"q;—etC—The idea is that if the enemies alone
are powerful in giving or capturing the kingdom, our
massive arms are in vain. According to the rule*® QIFS[EI’E!T
ﬁ%rﬁz—:‘q';{’ a kingdom s to be seized by a Kshtriya

prince, and not to be reccived as a favour,

Stanza 18 Construe :—

sa—gmitaT  wiEs: arfgwgw: wRAn
gATY (Jaife) AT J1g 9T wega: gfa
a =afd =g n e

F‘TTFJQZ—QHTWIH‘ aatsrq: the lord of beasts i, e, the
. T e Q S~ ~ PN .
lion. ARfEwyE:-AXA tawta gaifr I7i 3 (Fg=nfz a.)
whose mouths are wet with ichor; with their faces, wet
with rus,

FIvfr-FT (trunk) srey svfea o w0, §: clephants.

aﬁqﬁ'—gf‘iﬂ FI0fa zfe lives on; subsists on ;q:jg?{:—
Trag z:-Killed by himself; self-killed,

Fager—Jenominative,  present participle from the
adjective a’g—low; lowering, -despising or making inferior.
s FMA{ ete. A great man who subjugates the
whole world with his spirit or valour, never desires bis



80 EREIEGIREY

rise from any other man. It is not proper for a spirited
man to earn his livelihood from others. The words of
Manu viz. ‘an enemy is to be conquered through &TH,

g1e or WA but never through war’ refer to an impotent
man and not to a Kshtriva King,

The figure of speech is AqT=g L=, Since the
gencral statement is corroborated by a particular statement.

Stanza 19 Canstrue :—

T —dtmEgaer (w3 ug ) wead: w@hn
wneg T fadftia afadgfeassst e
ATIAFR RS FF 0 (R |

aﬁ?wma‘?{‘ﬁq—afm[a; e qTg, qEH wl.ose wealth
consists of self-respect.

ﬂ?ﬁ%i—ﬂmﬁ%: fleeting; transitory. a’gﬁ]‘:—-:ﬂ%ﬁ
jife. The word g is always used in plural. & _
Steady; evor-lasting. The termination LT (I{g) is added

to the roots like & i and Tqr, in the sensc of an
adjcctive,

f\ﬂﬁmﬁ—%ﬂl{ T5PA: wishing to collect or acquire.
The form ]'%Eﬁqa" is the desiderative present participle
from the root {§F (= ) to collect.

afaaryg ete wifuay st geaw av wfasig: (Frem)
IEAT: Aase: (U{jTU‘l‘q\) dage w»gey fickle like the ftash
of lightning i. c. momentary,
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FxHT:-riches, wealth. The idea that wealth is fickle
or momentary is very common in Sanskrit literature.

mgqﬁ-ﬂ—mﬁ SIRTAH, Ifa et incidental,
HgagE means coincidence. Mallinath remarks on thig
stanza: ‘‘ For preservation of self-respect, fame is the

primary aim, Laxmi is only an incidental addition or
gain. Hence it is fame what is prized by the high-souled,

The figure of speech is qiT3fRy or exchange of small

with great. The permanent fame is accepted and t]e
transient life is renounced.

Stanza 20 Construe :-

AT —FT: WA TAH AT,  sqfzs
fewoatas @ s wiir abifaowag sgx gw
TTAC, SH T U %o 1l

wTaAT FgH-the heap of ashes. ATEHeTiq (3?”@?)

tramples; traverses with feet; disturbs.

fetontaay: faved W1 %7 & Roataag fire.
&Hf?sag—ablaze; enkindled. The termination T (=)
is added in the active sense ‘gaft o )

wtagfaTag-afiTgd: warg owing to the fear of
defeat or humiliation. aﬁ{—life; breaths 33?&3’ _(35?-)
abondon; sacrifice. gTE—spirit, vigour. The idea
for the spirited, death is far better than
that causes loss of self-respect.

The figure is IquqvAT+T.

is that

leading a life
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Stanza 21 Construe:—

FeAg—gmtT: (5§ w@n wikg caAd: TAEUE
oAy, wHTE: av gy Wg AR AGEGATT 9 @I
nxn

Qﬂlﬁ‘lql—lion- Wqxay—with  expectation or hope.
v39d: (V) thundering: rumbling gFrgTrg-gifea i
T, TIE FUTTT 9qx(q. Clouds.

mﬁ'aa'—(rr]'aj') challenge, attack. According to Keshava,
the root gysy, is used in the sense of a request or an attack.

"&gE:—great. !Tq,i‘\a':—na ture. a:zrgggﬁ_ rise

of others.

The sense is-to the high-minded, subjugation of the

enemies is the sole human end (aim of life),
The figure is gyqieaeeaTa.
Stanza 22 Countrue .-

F@IT— U, aq (aazmet) oEiEst AN fAgw
@wn vty gw, fifzei fees aggaEean TFq
12 I CAAICCNT

a(:{-’[‘herfore, hence, -"-:-_‘}q_( 1'-\;'13\'.{.1:;;) having disearded
or deserted,

faEw-Valour; adventure. afa @_mnke up your
mind; accept,

!TII'TE?!.' A —darkness born of negligence or carelessness,

tafaai faasa:—calamities of the enemy.
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AIgeAEedn-ag  AgeAEd  gan  obstructed or
proevented by the want of enterprise or ecnthusiasm.
};gq;!—surely; undoubtedly.

wafe-(wra+3) wrtfg—know.
Stanza 23 Construe -

yag—RERaiEaT S@a: 99 i Im
(gar 9gT: ) aEtada @ O Tqa-gaas: (I90) aq
s fgar & saEd R}

The stanza points out that all the brothers are
invincible at fight.

fgﬁqurﬁam_fa:g fawnfErarr-well-renowned in the
(four) quarters or directions r@Ag:—(T-+E) coming; rushing.
The form is the present participle of the root ST
to come, a@{:_lt does not mean a clever person here,
HFT: here means four. The word ‘g’ is to be applied
to the words IELCIE a'mf\a"aﬁ'q: and sygSAIY. There are
four directions and in every dircction, there is an elephant.
Similary, there are four great oceans, And Yudhisthira
has also four brothers,

frram-gl @ awx @ fgTg, @ elephants,
Fratafa-Twgeg fafsg: of@ ocean. WY-in the battle or
fight, FIAPAAR:-TaRA: AT g4 I« NG QA
having power like that of Indra.

famat ®:-who among the enemies ! nWIF-T+HE)
Can withstand. A
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Stanza 24 Construe ;-

s T—aa Jafq gad cgza aFasw sEYEs:
Braew gadragaeggais: o feag uke

Jag-in the heart. Taayg -always. sa@d: - (™)
burning.

atipaer-gumemtaa ¢fr afor, & wast 3fF a@
raised by the enemies. maﬁg‘g-ﬁre; fire of anger, TIERTTT
gives very nice derivative éXplanations of the word
‘jatavedas’ in his Nirukta. e, g.

0 I T e ot smaE: () aEfa oz ot
FadAg: 1 (i) sranfer e fyg: gfa sadan ot

f\ﬁaﬁu—ﬁ]ﬂ'ﬁ\{a‘l‘r a7fS137 inauspicious

ﬁ’g:ﬂﬁ ete- frgardyory ;{q;ﬂ-;i:ﬁ geaig: flow of tears
from the wives of the enemies. The compound is gy qYEd.

51H T'\Ela'q‘[@—let, it quench or extinguish (the fir'e)
The figure is mfEzAtsR or hyperbole.

Stanza 25 Construe :—

AT —3iy gigatated FadauEs ggq: gd
adfiai:\ gd Txrafag Suawafaay STy | x4

Tfa-thus, as above. gfirafabtran- zfmr fafwan
qa aHq who has shown change or affectation. yqufya—

ur;{g;{_aﬂﬁq qfta {Jae 939 af whose mind is surr-
cunded by anger, gEg: gayg-—son of wind; Bhima. Bhima
ig said to be the son of wind in the epic. g@yfg-king,
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Yudhisthira. geag f\g'{gq'\—bud or wicked elephant; an
intoxicant or mischievous elephant. m[:;aﬁ;@{—
(IT+grad) to pacify or calm. Bhima is said to be like
an intoxicant elephant because of his mischievous
bebavior. FumsRR— (IU+FH) started; proceeded. The
from is of the perfect past tense {rom the root Iq+zxry

to begin. The comparision of Bhima with the elephant,
implies that he has valour alone and no intellect. The
figure is obviously Simile.

Stanza 26 Coopstrue :—

wr—wqafaatacsd g9t (@ 9T ) gtz
AgewIy ag fd fasa afd: s g3 Rwer
wfigwrd 1l Rg

AU ete-sqataa: e o afws () in
which the conflict is removed. (ii) from which dirt is
removed. zrY-pure. gITATTEI-TTT gemta sfa gga-
!n‘Fg:( , FI'FEW:( charming; capturing the heart. ATBIETE—-
HiTET W‘I%C wholesome, source of auspiciousness,
faat-long range or course. IyrFIT-mirror.

fRaz—white; clear.

The idea is that the speech made by Bhima is free
from conflicts of different means, is pure, auspicious and
capturing the heart. Owing to the clarity of speech,
clarity of intellect is inferred. This is nothing eclse but
the appeasement of Bhima, by Yudhisthira. The figure is
Simile based on puns.
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Stanza 27 Construe

AFA—IS:  TETAT A ANFAT, AAWMTT T H
wefiway (sfa) a, fa gomaat faar (a9 sfaa
(=fT) (fi) wasy 3 9 s/afEag b 2ol

This stanza well brings ont the gualities or merits of
the speech delivered by Bhima, In main, sueh four char~
acteristics are mentioned viz. TEIAT i. e, elarity; (ii)
319}:1}3:3{ i. e, heaviness of meaning; (iii) '1211195?7]'—
variety of meanings or absence of repetition and (iv)
m;:p;zf::[ mutual expectancy of words This nieans that

his speech is a perfect piece of literary composition.

q\é";—words. Egmt—f&{rqéay clearness of significance.

BI'ITEHI-(SIQ+31T+§) removed: left off. ¥ 5 {aﬁ?‘aq\;‘-
i. e. accepted. Two negatives make.one affirmative. These
two negatives are used in order to remove the absence
of weighty meaning, contigenced due to clearness of speech.

guEAar-asdar variety of meanings; non—repetition.
3-{ﬁ'ﬁ'\ga'1:[— abondonned; forsaken.

Stanza 28 Constroe :—

FFAT—ASTY_ IIaFa: TIEAI, AFATAA T AT
7 @& | ¥Tw 13N (F99n) At 5 oawi awg
IYHFAT! W RN

FE[q-°on account of force. g'qqf%:_gf%ﬁ: arguments.
Bhima stressed the valour as the only alternative of
conquering the enemies by means of arguments.
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wgara-inference; argument — Or reascn. JWTH:-

e science or scriptures ayq:—Violated; opposed.

é—gq;-such i. e. forecible or vigourous, m—refers
to the SE;eﬁ'Ch- Wﬁ%ﬂliﬂl—ﬂﬁﬂﬂlﬂi T AT &/

gz whose purpose is not as yours.

anrar—opinion of. “afumiaEgTg WEPT:” FAAT:
g —-per force; forcibly.

Some interpret stanzas 26, 27 and 28 as implying
condemnation but this is improper. The king Yudhisthira
js affectionate to his brother; he is engaged upon giving
salutary advice to his submissive and mighty valouvrous
brother. It is not proper to assume that like one full
of envy, he will be inclined towards uttering condemnation
which is the root of all evil. cf. “&‘Fﬂ'q-

Stanza 29 Construe ;—

srag—auifT T g7y sfmeaaa favag
qita | Ay fAdwaves: gEn ssmEtig a e
wWR U

:-;,ﬁma‘q'[-on account of its being unsatisfied.
'F.:|-quq- decision; determination. sqrgfg - runs; follows,
expects. g Ig—in tasks that are to be undertaken,
faay means wAsH TG fdrraegy— affluence of

variousdistinctions, g@q\-lmppily‘, easily, without effort,

The word gy is used here as an adverb. aqamﬁxﬂu{—
(:1g+|1) to finish; to culminate. Mallinath understands the
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word :gamqﬁ:(g;{ in the sense of enlightening (g?—q]’ﬂj’-
fagy). But this is very rare.

E\JH'I:—&\W% E:Fd 23AT: able; capable.

The purport of the stanza is though the work to be
adopted is easily comprehensible in general, yet its
dctails are not easily intelligible, subtle, and numerous
as they are. Hence there is still the yearning after a
decision. The figure of speech is FEafEy.

Stanza 30 Construe :—

wm—aEat Al @ fagdia, afads: smegt @
RE fx ?aq_mtﬁ&r Juiged: [T I[AY O
gora 0 3o Ul

gzdr-all of sudden; without deliberation or proper
thinking. {371~ ®19 task. Frasiia— (A+s) shculd do
or perform. AfFTH:~inadequate thought. Tzm—TarAy
abode; source UGN~ g&g FEAT: atrracted by merits;
partial to merit. g_'ma'— (g) seck  out: seleet: scarch,

The figure is syerfegaeayA.

Stanza 31 Construe .~

wegT - ARty fFawiior agaeay
afvaita, @ amw: (wemfsd) aceta aemted tFar
Aazr atatassta g

tafardefa-tras: fimfa o3 (SataaammE) seed-like

plans or measures,
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Frasafio-faas s =3, & water-like thought.
fulness, agq]gqq:—wnit,ing, preserving. a:ﬁqa"i‘ﬁ[—
(wtfi+g7) sprinkles. G@@isRI-&37 TEa I
moanfet, g rich with success; {ull of bumper harvest,
Wfﬂ%gﬁ—att-nins or occupies,

Mallinath remarks :—

“The success of the hasty is incidental like the
killing of a crow with a palm fruit, but the success of

the discriminating fellow is quite assured.’ N h e
gH=-ctc. just as watering undergone by the world in the

rainy season introduces an Autumn rich in crops, so the
thought given over a plan inevitably leads to a successful

action.

The figure is wfazafe and gqa combined.

Stanza 32 Construe :—

wear-gia ud ag gaafq, awr oo wdfEar
WAy, qorEE: omanca (wafa), @@ agafrafafe-
o i 3211

g;[%r—pu re: immaculate. A - TR AT - knowledgc

of the Shastras,

qqqf%{— (337 go3) adorns; ornaments. g3vg:—pacifica-
tion or calmness, sclf~control. a1 faRaye- (1@ +3) decoration,
adornment. q{sRA:~valour, enterprise, timely bravery.
i 0. qurmw: AR ete. AT wravrxar faty: g
agrarfaafals: . @ Iwe oz @@ Farqifza ete. whose

ornament is success ‘acheived by policy. The idea is that
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success i3 to be aclhicived through sound policy, otherwisc
the sucoess of an adventurous man becomes futile or useless.

nm N 3 - -
I'he figure of speech is waR{aA[ since each preceding
one becomes the attribute of each succeeding one,

Stanza 33 Construe ;-

T —Atadzanfau ey aed geatyal Hatsai
gra: figs: awm: & g adayag $ET 1A

wfa¥g cte. Afads: a@m: v (Iufwa @@ ) Ifa
nﬁm:l aa qadey g:ﬁ[ afayg etc. hidden or

concealed in the darkness of different views; lost in the
gloom of discordant opinions.

mEd-gaame  difficult, Feafant—-As  regards the

execution of undertakings; in the steps to be taken.

an'ﬁ.,—.ﬂq\-thoughtful, discriminative or discerning
persons.

g@a;—well—mastered ( gz¥aw: ). ‘1@31— pure,
unambiguous. IR~ science. cf, “IAFETA: TWIE

srraTa”’ gter fea

a:(qfq{raq\_ g Fawe o vision of things, illu-
mination of things,

The stanza describes that to the thoughtful persons,
the Shastras show the way in difficult undertakings,

The figure is Simile based on puns (f3FeT1qaT).
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Stanza 34 Construe : —

graT—EgauirTge:  WeEAfa:  =fia oy we
a=ga; Fifadg: smen sty fafoe: aft agaa:
qE:on 38

F‘a‘sfﬂ‘ﬁﬂgﬁ?:—§gguﬁqr: [ e ﬁ whose virtues

or merits are praiseworthy.

ug;a:rﬁq‘:—greut persons. sRg-followed, adopted.
Fgeqg -way, mode of behavior. gamIrg-{zi ¢ T to give)
present participle, genetive plural of the root gy-to give;

fixing.

fatyza:-fafr: Ba: aww & (faffa: ) caused by
fate or destiny. syrrEry-faults {Hfaqrg:—misfortune;
downfall, gg:aﬂ': H:—-equal to rise or uplift. Due to the

use of the word |4, genetive case is used of the word
Tgafa

The idea is that ns regards the divine calamities,
human beings are not to be blamed. Mallinnth quotes in
Tine . . . o -~ &
this connection. ¢ aq mng;m:a’ mrq‘ﬁ'ra 199499y
JARAAGTSHAT  adraiades: 1 of  guwas's
fifaaT. ‘A man is not to be censured when a work

properly begun goes in vain, his enterprise being covered
by fate.’

Stanza 35 Construe :-

sg—twfiva: Efsrasfiacas nfasl gafratag
srgfyamadt fooeg qled g otafas wafan s
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afvamurar-fafya:  Fraer o (speed ) =

who bave controlled the velocity of anger; wrathless.

afrnefiy - (3% ) ereater, weichty. gafasafag-

accomplishment of fruit, success. aaﬁ'amaﬁ':{—a E{E\'Fﬂ
<N

aqm%: (future) geay: am whose tfuture prosperity is

not marred or spoiled; possessed of irreproachable future,

ﬁl’-lTUTW- ﬁ'ijﬁm‘ nortsegt baving well measured
or counted: having ascertained. qtEIH — JEIET WE.
manliness; human vigour. &'a;[_auspiciouﬂ; favourable,
S?NF’I%EI{—E'QW: o Iy Atqfam:agmeans; remedy. Here
the termination Fe{ comes in the sense of Q:_n'ﬁ' by the
rule. ‘ﬁ?ﬂ'lﬁtﬂg%’ cf. ‘;ﬁrFq-q:; etc. waAfea@-bring, proe

cure. The root fy (2 ) in the sense of graur governs
two objecta,

Kamandaka says in this connection-‘‘An intelligent
man should not undertake a work which is fruitless, full

of danger, of a doubtful ecnd and which produces
ceaseless enmity.”

Stanza 36 Construe :—

EIFET!T——?.%QI{ g=Fat QU AT %Fﬁm oo
AIAaq 1 sigaar afy oy AoEd aw afafre «
FETT 1 A5

This stanza points out that passion ls to be checked
if a rise is desired.

:3‘%:33:: g=IAT-wishing to rise. g(:_ﬁrst of all; before.
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iu:n:rqq'\- }]qlgma‘;{ born of anger or passion.
ﬁ[ﬁ]’{:[—lit.. darkness; ignorance. ferar—( ®ff ) through
intelligence. aq—a-q-;[_- (a:{q+;ﬁ) should be removed.
FYAF-NTT: q&g fygex & 1. e Sun. g@AT-ANET
lustre, light mq_ﬁ[{[q] ga;{_nightly, f=rfa=r-
?I’ﬁ'ﬁfl“{r without dispelling or penetrating. qﬁqa'—
Present impersonal form from the root SE to rise,
The word w1fy is very significant in as much as it

points out that even the Sun cannot rise withont removing
previously the darkness from the sky, then what to say
of others.

Stanza 37 Construe ;-

AT -qEAT AT F: Haewa: gEE: whawd
7 Tufg, @ ey deadt: wor g7 awer vheder
A AR

q3IIT 3ty -Although powerful, %]-qa-;qa-;_:fmm
A0 Qe g (aAE:) which is produced through anger.
Hﬂq—ﬁ]g delusion,

atfirwa:—( srfirrg ) Attack. gmfg-(Te © 1) prevents
or stops. ggguay—The latter half of the month called

FOTRY or T

drgey:-gean: gateadr:  belonging to moon, lunar,
FZ1:—digits. In the darker half of the month, day by day,
the digits get decreased. On the gryrgTeEgT-day, there is
no moon at all. And therc prevails complete darkness
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s aga:—affluence of powers, There are three political
powers of a king viz. qg{rﬁﬁ‘—mﬂf;ﬁ and FeQEIH.

The idea of the verse is thatl anger or passion destroys
all the royal powers. Mallinath remarks *‘ Like the strength
of the thighs of a blind man, the superhuman strength

of an angry man is useless. cf. ”’ * zpeqeq FygESiEaT
FAAFART STHAE A sqdag )

Stanza 38 Construe .-

e "anLta: (9) aady wisag Fafa Reaai
= qaifa, @ atedfiefe R @ s Sa
arfatassa

G’ﬂ'ifﬂ'-—g'm ;‘l?’ﬂ: TET @: w ose behavior is cqual;
who acts or behaves equally i, e. not too much mildly,
nor too much sternly. gy —in time, in proper season.

W%HI{—QET WTE: mildness, humbleness, humility.

F$“H‘I—ﬁr*a\=maj% Sterness, harsh policy. FJifg
(G, ¢ ¥) adops, exhibits, Afgtafa-AfFFan afa: lord
of the carth, a king. fggegry-Sun. ARGT-ATAT lustre,
heat. ﬂfﬂfﬁ%—(a‘rﬂz+p;[ Rq) overpowers, rules over,

fqqears S etc The idea is that like the Sun
which at times i. e. in summer, is strong and at times
again i. e. in winter is mild and is therefore a favourite
with the whole world,

The fgure is FIAT.
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Stanza 39 Construe :-
s —Tue facer oftae: &, gRi~gzadsaszar
o & & oegggst agsse: fua astad: agem

firamg-oql: weath, fortune. qfizrg:—acceptance, favour.

FRGgaanasgar-girzafan aitaa: g9 Ihga-
afwT: . gur shagades: geigaafsa: gy @
T qEA AT qymar  getmmaitwal ammar gt
gsiﬁgqu“ama[ control of wicked horselike senses.
The word 3¢ means those not moving along the right
path. The idea is that both fortune and control over
senses do not reside in one person,

TREZFAS T ararfor I Tt fickle or unsteady
like the clouds in Autumn, ATTIH TG 3’81 ('ZTHT)

IUE an possesaed of many pretexts, q%Fg:q- ST
f\:'q]"rm' arﬂ a‘ whose senses are restless or moving,

AGTAT: _a-@;{ (T”‘l'('ﬂ:[ AMFAT: ot to be easily retained

or preserved,

The idea in this verse is trh&tv fOrt,une forsalkes l_he
man who is the slave of passions,

The figure is qﬂﬁg‘.

Stanza 40 Construe :-

FII—INTAET: A qaqmF apf fAgeaar
qAAT () freaar sa@rma: swwi ofy: (sgan) fayg
T % DRAE
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Eqrﬁi:gg:—nrcaeqr{q which hasobtained haste; hasty-

HAEAARY- AT AT O GERlaE: | G aatas:
{ﬁ{ Aqufas: Untimely, gamg-agitation, perturbence,

fSaeaar-manifesting,  showing. TaAr-through
calmness, aWa:—Fﬁ(;%a: despised, beaten, thrown in
the back-ground. 2y gfe:—lord of waters (@Tq:), ocean.
3‘%’3‘% (Adverbs) great, superior, The idea is that a man

should not allow the beaten enemy to rise higher.

Here the figure of speech is FH=gT&3.

Stanza 41 Construe -

wFrg—a wag atgaeg afy oessaT: gy
famasd, & sitaug €1z SO IAT FEgT
=t MR

gﬁq—Slmeric knowledge. :q?qrr:q‘—(aTﬁ—J?ﬂl{) having
acquired mﬁ(a;qq:—{[ﬂ'(ﬂ A" ¥ AT internal.
The internal enemies are six in number. They are like
a»‘.Eq', 1, "7 ete, aansa—(fa+sft) control, discipline.
AMFUI-in no time, very shortly. TS AL ~TIEH,

Y (?ﬁ\‘(m';t) TET ag (31!1'{1'1) arising out of fickleness.
AgI:-infamy.

*“ The fickleness of fortune is owing to the fault of
the man with whom it resides and not its own. Whence
is the fortune of one who has not conquered the group
ot the six internal enemies ? *? ¢f. Mallinath’s Commentary,
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Stanza 42 (Construe:-

AT —ATTIIAFSALA IO trgaanargt
FAT qT+d AT A9(qe: ATAg T FEfar u 8

wfgarfaa ete-gfgumfaa: @ auifa 1 gar &
aAATHT that has missed time and means,

T ote.—arqata  fa amedty =Er ol
gﬁgqa’ﬁg aAT qrasft that pains the body and the

senses or the bodily senses.

rguT—unforgiveness, anger, EH’EIE[—“kC an ordinary
person, The termination T is used in tho scnse of

AT g=Aq
H’ﬂfﬂ%:—from tho success of policy. mﬂ"[‘iﬂ' °
tu drag away, to separate.

The sense is that there does not come out any good
result except pain from the untimely anger. Impatience
will only hurt a person and lead him away from success.

Stanza 43 Construe ;-

FrA-aEa: g SUREE YR sdwes
qaT oeqita feap faasu, fafeams quad =
sfEa 11 83

:ﬂ'qua:—futuro prospel‘it)’- G'QEEIIEH:L—favouring,
obliging.

JRor- (33f) great, huge. sEa:~source, ggaar AT

o, srAufa-a Brad sow: g ag-unfeiling, sure. |
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ﬁra%urg- (ﬁ-l’+qg‘) destroyer. ﬁ{%;gm;:{_like
forgiveness. cf. ¢ a\:r[Ea'; 2THT 'Fa-%a\q]- T TIHT, |

= faf%lm etc =There is nothing like paticnce as a
sure means to success, Forgiveness produces a future
prosperity. It is a source of abundant fruit of actions
and is an unfailing destroyer of enemies,

The figure is g,
Stanza 44 Construe :— .

WA -MEACA S A NaE: WA a¥ g
iAo a: gy gaTaw @ 9 ToafEE 08w

FEFENE oto—gEaA TARW (A9E [T AT I
whose heart was fastened or tied owing to natural affection.

AFAY | Tuqy-formost among the self-respected or
proud,

guurg:-The Vrishnis are the Yadavas, the ancestors
of Krishna, qi‘\mr was the chief of the hundred sons of
Madhu, a descendent of Yadu.

ﬂmfama_qmﬂ qauiT: prone to sautation, attached
to bow,

fam- (Tr+&r) baving given up or forsaken. garafig
(SI'-I-FTI{ 2 q) bow down, follow.

The meaning is that there being breach with Yadavas,
nothing will be impossible for us. They will join us.

The figure is ;xfEs.
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Stanza 45 Construe -

- umi (gwital) ¥ SEem: @gE adr @l Ad A
Fezagfa, & smfasy gaveems  faafaa
Fragfeag 1 v

eI gg_‘q:--Thcse are the natural friends like the
relatives of the father’s or mother’s side.

¥gv-others, other than natural i. e. unnatural.

q‘aq\.—éide, opinion. ﬁ@gw?a—(ﬁ%g\:g) violate,
trespass.

areafggy—for their own sake or life. JAUT AT~
FJATTET ATCHIH 501 of Dhritarastra i. e, Duryodhana.
famtg—through humility. qrqafea—wig aagfea pass
the time, delay,

The ides is that their friends help Duryodhana only
to gain their own end, But in time of necessity, they
will side with the Vhishni-party.

Stanza 46 Construe :—~
Fraq-FAET: €T LA FA: qbIE g

wfta: gfia sAIFETE @ agiay  atarfar
u8e U

FAEA-Fa: s@faas gEg with whom contract

has been made,

The idea in this verse is that if war will be declared
before the expiry of the fixed time, these kings will he
estranged or separated,
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wfaamm-a fresh attack. (cf. Mallinath ‘srgtfinga’

w@gaz—wﬁf ’gﬂ’ﬁﬁ {Fd‘ W@'EE{\, Ay kings.

gfrgsa-zfa: svar: aeq i e. Sun. FASHTE-
FASET ATHRIT-heaps of lotuses,

QgeuaT—-( aN-+Ig+aqq ) rising. ‘gfEenataar - will
separate or estrange. The form is of the first future, 3rd,
P. Singular.

Stanza 47 Construe :— 6]

I — AL & IOty fa@gaa I =
g s wfe orefmat @ @2, Smifusam
LS LT QIR

aAreq. AT Iga: puffed with pride or haughtiness,

IIARLTT-H+ I @ | JISIET @E wfw
a«qr fit for breach or dissension. ﬁ(qra[—( fq+q|-) will
render or make. FT:—ATFANA: ordinary person.

- Ra—~insult, degradation. qaa (Err:,' gy

bears; puts up with. %‘mtﬁ:‘ﬂ;mﬂ—%ma WRFF g\
I qq ( l’laﬂﬂ{) having extraordinary lustre or prowess.

ARG -THAT gL the collection of kings,
feg-i. e, & @ed gfa i@ T

The sense is that if those kings are insulted due to
hie haughtiness, they will leave him and will support ns.
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Stanza 48 Construe : —
wrrT—sraAagETE, afirammtet fra:

aigar FRTa a9 agy gawafag saafa ugan
sanfaa ete-a gafgan sami oz IJai Famg

whose wealth of work is not finished; who have not
gone through the entirety of their work,

ataammfeam-afamaa mea iy puffed wp

with conceit.

fasgaa:-riches, prosperity. gyaar fawRr—with that
much modesty, ga-a-q;{_ga': M qET ayg whose force
is checked. wgmg-pride. gﬁq&gq_(gq_q{azg) to excite,
to rouse up. quﬁa—(q-p-'q) are capable or able. The sense
is that riches polute a wicked man in every way,

Stanza 49 Congtrue :—-

AT —~qgmauyggd J7 gaar e 1 gz,
wfaqg: a9y szem, FafTg T wgesad isly,

AFA ARG gag~-AZHETRT T HgdA arrogant owing
to pride and conceit. fgar-foolishness, fagfa-2s a rule,
surely. f&ga’ﬁ;_(ﬁﬂgg) separates. {qy[g-policy. IZTETY
(3{+3Tg) thrown away, a’qg'}:n_(-[—amg; é-qﬂ devoid of
policy or state-craft. gya:—people. AT ~( HIHEY )

becomes disaffectionate or disaffected.

Stanza 50 Construe :—

HrAT—qTTEHIORT: sashoatgonsdate:

Frg: #ewg wifn aeam afonar ssfeg g e
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The verse points out that when people become disa-
ffeted, there does follow a downfall.

ATETHRTTTLA:—ATTE: FHC: T AR BT AR,
g4 %&a’ shaken by wind-like disaffection or jealousy.

FaSul ete-FHO ot TSt T FFGATT: qTT T
whose ministers, subjectes etc. are gradually scattered
and disturbed. The word m:afa has two meanings,
(i) In the case of an enemy, W,—d-f\a means ministers,
subjects, relations etc. (ii) In the case of a tree, it
means array of roots,

AEqq-like & tree, g‘%@‘_m{ﬁg: one who is
patient, mﬁﬂq—q§+qgg ‘(denominative of ¥er) to
uproot. TYHT:-easy-

In both these verses (49 and 60 ), the figure is
HIOIATSY. There is simile in the expression AT,
Thus the combined figure is &Hgftz.

Stanza 51 Consture ;—

Frar—areaaEfrra: fre: wueft sy g
efea aemrarafaads: s afed wal Rafe fa

A AETAT BT -t FA: SO arisen due o
anger of the internal constituents like ministers,
master etc. '

srop—small. Rpre:-war, ggaffa-(Iq+ET) destroys,
ARIIET obC. AR IR f:—.\-a-qf;[ ;. produced
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due to the rubbing of ends of the branches of trees, born
of friction.

Aae-fire. yo-gifa i gv, g gv 9w
mountain. fgafeg~(fe™) destroys i. e. burns.

The figure is FTex(g.

Stanza 52 Constute .—

weaq— e amtas: g agafa afaany se@q)
aEF Ak gaa: | fr afdades: fagean W

fraaomfas:-fma gmfy «@t fGagomf,
g immodest. fga:—(fF) enemy. wyg=fe:-rise, prosperity.
ﬁiﬁra_(gq#:ag) should overlook. grZ®— such i e,

aﬁ%l:ﬁa eq:aﬁ:—(eq:a{) at chances. gaai— g'%?f @l’ﬂ'
=T : easily conquerable,

. Qﬁ?ﬁﬁQE:‘aﬁ;ﬁai E’mq: prosperity or riches of
the immodest. ﬁ[qq:a‘r:—faqg: areer ] culminating
into misery, ending in misery.

The idea is: the rise of an ill-trained enemy may be
regarded with indifference.

The figure is amf?a'(wrg.

Stanza, 53 Construc :—

. wmr—egifeaE afe e = faai ad que
Ty waa e fafus geg o3 ey
gvfa a3
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agﬁﬁqaq’[—owiug to his own meanness. gfg: IFq:
Hg-both externally and internally, from within and
without.

fiTe1- separation, estrangement, HUZSY- circle,
kingdom. A+qT.—Qqafeq: aneighbouring king. srpqaeg:-
JTQIAT: 3q: current of a  river. F{[me—parted
or lossened bank. FfRqay &X{d -overpowers ‘and seizes.

Stanza 54 Construe :—
Tg—ifd TSR AFATH AGGH AAFS,

AgIEay ag wOmaens:  ag afwaifen: od
3 i weu

a:n'@gq—perturbed, baffled. aqgc:ngs{—elder brother
of Arjuna i. e, Bhima. gggei-wgeq gen—path of policy
or diplomacy. IFAIFFH - without confliet, frankly.

ATMHAY- (AT Xq) instructing or admonishing,
QUITTIHS: the son of Parashara, Vyasa, sqmg
is said to be the author of the Bhagvad gita, Puranas etc.

stqaifea— (afraisg) desired, wished for. gyep:-
matter, object. srffrrg-(sfig+s) come, approached.

The figure is Poetical fancy-IeQ=T.
Stanza 55 Construe :—

wear—agT: falfers: st faafdy od seaag
afia: aaEl g27 FRmmd uz wA frag iaw
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Nerses 55-56 form a complete sentence. They describe
o7t who had appeared on the scene.

AGT-TIeq sweet, calm, ﬁﬁﬁq%:—looks R 00 £ O
graFen  wild. faaiey-Birds, Deasts. IHw- peace.
FIAIAT-giving or raising, qfig:-all around.

Lo o= 1 gg.—{q\_capnble of burning the sins; pure.
Fq%rq.,—.[gm-ﬁt for being looked at, ug srR-bright
lustre f\m—(q) bearing.

Vyasa was quite graceful and lustrous.

Stanza 56 Construc :—

FArag—aEEl QA US| gy, eI
@ gte: agwm oTESd: @ Swdigsr s
ZTTA LUEN

gy I@WTA:~who had come all of a sudden.
agar H{%:_Cause of penances, ascetic, Waﬁﬁ':"

no cause of calamities, remover of privations and miseries.

gﬁ:—Sage,_a-gm—[{—in a bodily form, incarnate,

QUIEA:—heap of merits, I YSI-FrET E"ﬁﬁ’

&7 by the king. g3f-was scen. The form is perfect
passive from the root @I to see. afaera-vith

astonishment or wonder.
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Stanza 57 Construe :-

AT —AY ITh: reglq ATAAT: T JATEUIT-
o @ (31) Rrotwfenizsies: gavn: g famcem:
T WA a9l

wyq—then, immediately after seeing the sage. IsgF;:—
high,

qe —;ﬁm valuable, precious., zyRgAqg:—from the

peat. The termination g is added in the sense of the
ablative case,

III—-getting up, rising. Jarear etc.—w{arﬁr Feunfer
FeHBTATI ey §: whose red tips of bark-garment were

shaken or trembling, g:-3q: i. e. gfixﬁ%t

RrotwRmigae: g wheofa g srwfemt
frorite swfemfa sigsnenfa aeq @: who has displayed
his slightly brown rays. g&g—lt a golden mountain,
ﬂ’ﬁ-peak, summit, %mﬁq:—-ﬁqiml IR Q&7 4«
Sun (Jlit. hot-rayed). zrR—(@ { I) Shone. perfect 3rd.
P. Singular.

The figure is Simile. The metre i8 I,

Stanza 58 Construe :-

sSE—a: sEfkmega: (@) S IsefRes
agt fam@m  vag aggwad AEq TOA: ¥aq £

ASIAHRIL N a< 1l
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FafEasTa:-aqed T &7 T attentive. riaga--
to the best of sages. asz-befit.ting to a sage. The
Jq-9qT is added in the sense of deserving or fitting.
g-gqﬁg[:[—advised by the elders i. e, in accordance with
the Shastric injunctions.

gqgfq_(afa: L) g reception. gayrg—Afterwards.

agFAAT—88 permitted by him. gxya:-self-control.

o3 -Shastric knowledge. JrBqH{T (AAF+F) decorated
i, e. accepted or occupied, The word is used figuratively.

The figure is Simile, The metre is gﬁ"ﬁ'mf-

Stanza 59 Construe :-

a-qu—;a?ﬁ’fﬁafiﬂﬂﬂqm'\awr%ﬁg Erfroraiza:
gx: wfimge e & A, YA arad gey whia:
faga:) SFSET TIHRAT: I Tz 0220

sqeRifia et 0% It Remaer agw: fyafast

AsBt e q: With lips illumined by the rays of smile
that was clearly appearing.

ﬁmﬁmmz-ﬁﬂﬁfﬁ IH ¥ [¥g whose lustre had

spread,

arﬁg@q_ip front of. gg@y~brilliant, bright, S
AT ATSg-heap of rays. FAT~(A < J) spreading:.

gg-—Jupiter. qm{q‘—m;ﬁ!: HF@'@ full of digits,
full. '
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T — AT afq: afma agr  whose  body
is marked by a hare. It is said that in the middle part

of the orb of the moon, there is a mark of a hare (zygr).
The moon is also called garrg or ELUTE:

Fgdr—beauty, appearance. a-ang—(ag\i I) bore,
possessed. The form is the perfect 3rd P. Singular,

The figure of speech is faqzmiA[. The metre is
ga«afazwy. The second canto is named by Mallinath as
STTETHA owing to the arrival of the sage Vyasa,
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