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PREFACE 

The recently founded Gujerat University has prescribed 
the two cantos of Kiratarjun iyam for the students of 
the Intermediate Arts class, This edition, th~refore, has 
been specially prepared for the use of these students. 

The text in th is edition essentially reprcsent-s the 
one which was first published by the Nirnaya sagar Pres,;.-

The English Translation is made very simple and 
understandable to the students and is printed just helo1v 
the text for ready reference. Word-to-word Nutes are 
given, bearing in mind the various requirement~ of the 
students. The. introduction, though seems to be v~ry 
short, mostly deals witli 11.ll the important points that 
the students are required to know. As far af' possible, 
the names of the figures of speech are mentioned with 
the occasional explanation of them. The change of metre 
is pointed out at the proper place. 

In preparing this edition, I have made ample u,;e of 
all the previous editions of the book. I feel highly 

indebted to all those editors. Lastly, I offer my cordial 

thanks to the proprietors of The Populiir Book store, Surat, 
for their great, courtesy and kindness in bringing out this 
edition in time. 

.-\UTl!OH 



IN'l'ROD UCTION 

Bharavi-His Life and Date:-

(I) (a) It is quite customary with all Sanskrit writers 
not to mention the details about their own life and 

times Bharvi iR not an exception to this. We do not 
~et 1rn~· reliable account of his life Exceptionally, some 

poetR like Bana and Bhuvabhuti have mentioned some 

fai:ts abont tlwir lives in their works. But Bharavi does 
r.ot, mention his name even in his work. Consequently, 

noi hi 11 g more is known about t,his poet. Still however, 
~omc information can be gathered from the recently 
discovered romances of Dandin in South {r:dia, in the 

year Hl:24 A. D. Dandin's Avantisundarikathasara and 
Avantisundarikatha supply us the following details 
about Bharuvi :-

The original name of Bharavi was Damodara He 
w11 ~ the son of Narayana Swami, born in the Bhahmin 
r:aste His ancestors were residing in the city of Anand­
pura. His family came to Achalpura in Nashik, after 

(E>avinµ their place of residence There Bharavi developed 

reliithns with the king Vishnuvardhana. Bharvi, being very 
hungry, once ate flesh in the company of the king, 1 

i\·hilti they lrnd gone on hunting. Bharvi repented too 
much for eating flesh and to atone for this sin, he 
undertook a religious pilgrimage. In course of his travel, 
he met the king Durvinita and stayed with him for a 
lollµ time. Hlrnrvi corn posed one beautiful st[l.nzu. (Arya) 
in praise of t,he king Sinhu-visnu. This Arva was recited 

m the court-assembly by a songster. The purport of it 
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is; "l\Iay the Narsinha-form of Viehnu protect you-the 

form whose power was revealed in tearing open the hn.rd 
and va;t chest of Hiran-yakashipoo and which became 
the cause for the prosperity of the world." The poet 
of this Arya viz. Bharvi was called by sinhfl.-vishnu 

from the vicinity of the king Durvinita The king si11ha­

vishnu then patronised Bharvi at his court. Bharvi bad 
three sons. His son Manorath11, had a son called Viradatta 

whose wife was Gauri and their son was the great roet 

Dandin. [cf. Avantisundarikatha 1. ll-32]. 

_ (b) There is another legend also about Bharvi He 
was a great ingenious poet, brahmin by caste. He did 
not care even for his livelihood Re was always busy 

with writing and reading. Be was very poor. Once upon 
a time, his wife taunted him for his idleness and asked 
him to get wealth from some king. Bharvi felt too much. 

He left home and came to a nearby forest. There he 
compsed one verse aud wrote it on the lotus-le,lf The 
\'erse is as follows :-

·-,~g~r Rr~lfrcr if f'~rirfir~i:f.": 
'[1JJFt re Rf~~;i:J-:fiITToi ~~1:1r: 

q~tirrqaj" Q~~ II 

~il°EJ ffl1l~: II' 

The king of that country had come for 

that i;;ame forest. He read this ve-rse and at 
hunting in 

once deve-
lr•ped respect for Bharvi. The king took 1t.way that verse 
and got it inscribed on a wall in his bed-chamber. 
Bharvi cam·e near the royal •.,gat,e, but he was stopped 
there. After one year, the king came to his bed-chamber. 
To his great _wonder, he found one young man sleeping 
on his bed with h_is queeri. The king became angry and 
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,lrew out his <laggar to kill them But as soon as he 
rPad the above-inscribed verse, he stoppe<l himself and 
began to think. The young man was nobody else than 
Ii is own lost son. Then he became pleased and rewarded 

gharvi profusely for saving two lives with one verse alone 

His Date 
(2) It is very difficult to decide the exact date of 

any Sanskrit writer. It is just like building a fabrication 

without a founda.tion. Even then, the probable date 

can be fixed from the various available sources 

'I'be King Sinila-Vishnu ruled at Kanchi in about 

5i5-6O1) A D. He is a historical personage. So Bharvi 

migilt have come at his court at about 575 A D 

According to Keith, Bharvi flourished in the I r,tter 
half of the 6th. cent. A. D. Thus there is a mention 
of Bhnrvi along with Kalidasa in the Aihole Inscription 
of Pulakeshin 11, dated 63!l ·A. D. cf. '' ~ F-fw~~ 
~fo~@: :r.fuenf:-~':fitra"~TB"m~fqtfi'J@:, '' 

Prof J ac0 bi puts BharTi in the first half of fith .. 

cent. A. D. From the Gamareddipura Plate Inscription, 

we learn that the King Durvinita transl11ted Brihatkatha. 
in Sanskrit and wrote a Sanskrit commentary on the 
15th Ct1.nto ofK.irato.rjuniyam. According to Max Mu liar, 
this Durvinita ruled in 470 A. D. as mentioned in hi;, 
hook 'India, what can teach us.' Prof. Goswami fixPs 
thus Bharavi's date as the last quarter of the 4th cent. 
A. D. or beginning of 5th. cent. A D Dr .. Keith does 
not rely on the story of Avantisundarikatha. 

His probable date can be 510-580 A- D as decided 
by S Day and Dr. Watve. 



Kiratarjuniyam 

Kirat,arjuniyam is one of the five great epics (J:l&ltfif6tr,) 
welknown among the Sanskrit Pundits and scholars. It 
is a Kavya consisting of 18 cantos and having 1040 
verses in all. Besides this, there is no other work of 

Bharvi available to us. By writing this great epic, Bharvi 
became a Maha Kavi to be reckoned with Kalidasa. In 
~iT::qjefiUlf'aff, Bharvi is mentioned in the line of 

Subandhu, K!l.lidasa, Harishchandra and Bhavabhuti. cf. 

'!:f<lifcn:r~U ltR:felfm:: ' I Kiratarjuniyam comes under the 

<J:a~m:ft. the other two being i:ffEfi:nfciq and ijtf~~­
In this Kavya, Bharvi has shown all the poetic excellences 
and his learning of different branches of knowledge like 
Literature, Grammar, Vedanta Logic, Religion, Politics, 
Kamashastro., Puranas and ltihasu. etc. 

The Kavya is named after its main incident viz. the 
tight between Siva disguised as a Kirata. and Arjuna. 

Is Kiratarjuniyam a Maha Kavya ? 

The characteristics of a great epic a.re given in the 

rhetorical books like ~r~~qur, i:{~Qcfi etc, According 

to these works, a Maha Kavya is a metrical composition 
having not less than eight cantos and not more than 
thirty cantos. A canto should consist of not less tban 
thirty stanzas and not more than two hundred verses. 
lt should deal with the life of a single hero or a whole 
race of Kings. The hero may be a Kshatriya. of high 
descent. Hs should be of a •cfftr~T~-type i. e. having 

great mental strength, grave, patient, free from boasting, 
ot a firm resolve and his spirit being controlled by modesliy. 
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Tl.iere should be a uniform metre in each canto, with 
a change at the end. Occasionally a variety of metres 
can be used in a. canto. At the end of each canto, there 
should be the indication of the subject-matter of the 
following canto. The principal sentiment should be 

'5T~•H or 'e.fh:: or ~n;:a. 
C 

A Maha Kavya should contain the description of 
great cities, oceans, mountains, seasons, the rise of the 
Sun and the moon, sportings ,vith ladies into the gardens 
and water-drinkings, separations and unions of lovers etc. 

The style may be highly sentimental, furnished with 
various figures of speech. Unmeaning talk that violates 
the dignity of poetry should not be there. cf. in this 
connection the following :-

"am:~~ 9 -="!it f~flhi:;;{ iflT'ii.f~ 1 

ifTT~•o~{: BTT~im:rt ;;:n ;r ~-rcrt 11 

fii~ "'"r~ mi:t?H'Q~~ ~1:r_ 11 ,, 

''~':l'~;t1sftnnft~: \-lJJT:tTif~fUi=f: 1 

R:~T TiflJ~~T ~fey.ffl ?,:~j;fff: 11'·-~~t'q'.fi, 

"l=u1;:;r;:-;,-y inn~i cr~;t, ~= ~{: 1 

:i:I~~: \lfirirT cTTfq -.ft~~W1flf..cfn: 11 

tJ:'.fi~~mrr ~r.n: ~nT ~~ysfq err 11 ''-~tf%:('q~q1JT. 

Kiratarjuniyam comprises many of the above-mention­
ed charateristics of a JHIT~ll'- Its theme is taken from 

the 1\fahabharnta. The journey of Arjuna to lndrakila moun­
te in for the propitiation of Indra and Siva and the final 
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obtainment of divine weapons like Pashupata weapon are 
described. Arjuna is the hero. He is the incarnation of 
Niira, a famous sage. Siva is in the form of a !Grata 
fighting with Arjuna. This enhances Arjuna's greatness. 

The main sentiment is the sentiment of heroism (cfh:~), 
others being subsidiary. The descriptions of mountains, 
rivers, seasons, sun-rise and sun-set n.nd the sportings 

of ladies are all placed in their proper places. 

The word ' id,-: ' is used both in the beginning of 

the poem and in the concluding stanza of each canto. 
Thus, it can be conveniently classed as a l\foha-Kavya. 

The story [ Cantos I-II J 

Bharvi has chosen the story for his work from the 
Vane. Parvan of Mahabharata ( cfs. 27-40 ). The original 
story in the epic is quite simple and flat, but Bharvi has 
moulded a great Ko.vya from that simple story. The st.ory 
in cantos I and II is as follows:-

Canto I-The Pandavas retired into the forest as a 
result of their defeat in the dice-play. They had to spend 
twelve years into the forest and during the thirteenth 
year they had to live incognitio. The then ruling King 
over Hastinapura was Duryodhana. Yudhisthira employed 
a spy in the guise of a religious celebate in order to 
know the state-policy of Duryodhana, Having known it 
completely, the spy ho.a returned to the Dwaitwana. 
Before reporting the news, he salutes yudhisthira without 
any fear. Being permitted by the king, he began to speak 
as follows. " 'rhc servants should not deceive their own 
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masters in any way. Thereforo, whether good or bad, my 
words 8hould be tolerated. Ministers should always advise 
the masters and they have to listen to their words. 
\Vhen both the servants and the masters are on good 
terms, then only the royal glory flourishes. My success is due 
to your own majesty. In fear of you, Duryodhana is 
trying to retain the ill-acquired kingdom by sound 
policy. By personal virtues also, he tries to excel yon. 
He is trying to aU.ain the status of Manu himself. 
Duryodhana lrns now re.nounccd pride and treats his 
1lependents as his friends, his friend;, as his kinsmen anrl 
his kinsmen as so many masters over him. Piety, pros­
perity and pleasure, all receive his attention in dne 
proportion and each in its plac<J. Dnryodhana has won 
the hearts of his subjects by sweet words and rich 
presents. He checks lawlessness without passions. He 
employs spies on his rivals and rewards them liberally, 
He adopts his measures carefully and always succeeds in 
them. He is now a sovereign ruler, so crowds of 1mbor­
dinate kings are always in attendence upon him. The 
good will of the people is secured by him with the 
extensive works of irrigation. He has many warriors to 

fight for him, He guards his own but discovers others' 
secrets. Other kings affectionately carry out his commands. 
He is always religious and performs many sacrifices. 
Dusshasana is appointed a Crown Prince. In spite of his 
security, he apprepends trouble from you. At the mention 
of your name, I Haw him frightened. He is a mischievous 
ruler, so please take steps against him." 

The king then dismisses the spy and communicates the 
news to his wife and brothers. Draup!ldi is upset on hearing 



this news a.bout the rise of the enemy, She exhorts the King 
for imm~diate action and addresses as follows:-"Though 
I am a woman and hence not fit to ad vise a. wise man like 
you, yet my anger excites me to do so. You have forsaken 
your ancestral property quite willingly. You should now 
meet the wi,:ked with wiles, otherwise you will have to 
suffer still more. Who except you would allow the king~ 
<lorn to be taken awu.y ? Your sad plight ought to have 
roused you. Anger must not be discarded altogether bnt 
reserved for the right occasion like this. No one cares 
for one who is never angry. I hope you do not feel it on 
seeing even Bhima, wandering now on hills a.nd suffering 
so much! This mighty Arjuna now carries your bark 
garment. Oh what a pity! The twin brothers also havo 
become hairy and hard. I cannot make out your mind, 
but your misery deepfly overwhelms me. You formerly slept 
on a costly bed and were used to be aroused by the 
bards, but now what a tremendous change in your own 
plight-you have to cat now fruits and roots in th!i 
forest. 1\111,rk the change in your diet and the thinness of 
your body. I grieve, because your prese11t plight is due 
to the enemy. So cast off now apathy and adopt stern 

measures. Be ma.rtial in spirit once again and give up your 
forbearance. Don't think of your vow of observing peace 
for thirteen years, It is violated by the enemies already, 
by molesting you within the period of your contract. 
Now then, do you act. May the Royal Fortune again 
approach you and may you be 'Victorious ! 

Canto II 

Having heard t.he speech of Droupncli, Bhiml\ is 
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tnoved very much. Ho is found in a powerful attitude. 
He supports Dro.upadi in the matter -of fighting on 
Duryodhana even by the violation of the vow. The rise 
of the opponents should not be negleced, but it should 
be curbed and nipped in the bud. Success comes to a 
man who is possessed of enterprising energy. The weak 
depend on luck, but not the strong. Bhima urges at every 
step to adopt valour and strong measures. His motto is 
to become victorious by fight and not by gift. He said 
boldly not to neglect the enemies' rise when his brothers 
were already to help him. 

Yudhisthira then pacified the angry Bhima. According 
to him, patience and perseverence overcome mountains. 
Observance of vow and Shastras will give them victory. 
Passion should be controlled. Right measure in right 
time should be adopted, untimely wrath should not be 
exhibitted, for it annoys the friends, whereas timely attack 
will win sympathy of other princes too. Duryodhana's 
pcopll' will estrange from him and internal dissension in 
his kingdom will itself ruin him. 

While Yudhisthira was admonishing thus before the 
wrathful Bhima, there appeared all of a sudden Vyasa. 

to give them proper advice. The king welcomed the sage. 

Critical Appreciation 
Kiratarjnniyam is a great Kavya coming out from 

the mighty pen of Bl.Jarvi. It is most vigorous, forcible, 
appealing and l>Ontemplative, and realistic in touch. 

The story of the Kavya i~ found in the Mahablrnmta. 
Dnt, there it is quite simple and flat. The simple story 
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of the epic is made quite charming and interesting Ly 
Bharvi, by introducing various suitable changes, As for 
example: he introduces discussion of the various policies 
of state-craft in the first and second Cantos of the poem. 

His characters act and speak like _human beings. Bharvi 

invests remarkable human interest, He makes the 

supernatural element subsidiary. 

The silent Yudhisthiro. of the l\Iahabaratn. employs 

here the spies to know the policy of Duryodhana. Rough 
Bhima of l\lahabarata is turned into n. statesman. 

The language though deep in meaning is very nice, 
is liko a lamp showing the way to everyone and hence 

very useful. cf. '' ~~'~ll~sfq ifiIT;:a'"~ !f~~•qrcft 
"{~n:rr~~~FfT I ~T ~£"{~: ~q~~f~;;r "{;qr <[.@: i.'fb:1 
ifl'~{0m 11 '' Due to the deepness of meaning, his 

language has become hard. The first three Cantos of the 

poem nre welknown as 'Q"M'TllT':f~. ' In the fifteenth canto, 

artificial 'Bandhas' are found and that is simply an 
cxcerise of words. 

The emotions and sentiments are mixed in the Kavya. 

Bharvi is well-known for his at¢1'fT{i:I· There is great 

sense in less words. Some of the fine sayings of the poet 

have b~come familiar quotations. cf. '' f&cr 1:rifl'&IT{ :q-

~~+1 e{'q': I '' '' lf-:Fi'lO-:Sl'T f& "{UT" ~q~f: " I '' ~lll 
U1-loT ~ ~F~.t fg gurriif'ii:_ 1 '' &c. 

His sty lo lacks the grace, sweetness and luoidi ty of 
Kalidasa, but it has strength and vigour. Sometimes, it 
has become obscure and difficult. There is no perspicuity 

of expres:;ions and hence Mallino.th compares it to a 
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cocoanut. cf. ''if'IT{~~'li-?.itj-fi!ra- cf;;{[' l=fl{~: '' I But there 

is profouadity of thought in his language. 

General truths o.rc cxpressAd in vigourous language. 

Bharvi is known for his at~-=~t~s. 

His descriptions of the Himalayas, Gandhamado.na 
and Indrakila mountains are magnificent. The poet's 

descriptive powers are shown inde~cribing Arjuna, engaged 
in penances in the forest. The coatrust drawn is powerful 
and picturesque. Bharvi 's highest poetical flights are 
vindico.ted in describing the penance's effect on both 
animate and inanimate nature. Shiva's fight with Arjuna 
with o. host of armed Kiro.tas described with great 
spirit is one of the best in the poem. 

The great poet Magha imitated Bharvi 's poem. 

Bharvi has depicted the Vira Raso. in his Karya in 
a quite masterly way. There is a thorough acquaintance 
with the works on Politics. 

Bharvi uses more metres than even Kalidasa. His 

poem is full of many figures of speech. The o.llitero.tion, 

simile, arthantaranyasa, puns etc. o.re quite frequent. 

Mr. R. C. Dutt observes:-"ln the richneits of a 
creative fancy, in true tenderness aad pathos, even in the 
sweetness of melody of verse, Kalidasa is incomparably 
a great poet. But nevertheless, Bharvi boasts of a vigour 
of thought and of language, a spirited and lofty eloquence 
in expression, which Kalidaaa seld.om equals." 
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im~fcr~~Jf1Jfuf 

~,(I rj"f~ .:ilit 'l 

That forest-moving religious celebate, who was 
engaged in knowing the behaviour ( that was) establishing 
the royal glory of the master of the Kurns (Duryodhana) 
with respect to his subjects, returned to Yudhjsthira, in 
the Dwaitavana, having known it. I. 

~.\.tOll+-1:el +-l'ITT +.j'~~ fi:rai ~'«if'if M"~~~~= 1 

Tl"~¢~ +-l';fT .:r~fir~~cr~fu~~cr~~fq,rr: 11'(11 

The mind of him, who after saluting, was reporting 
to the king about the territory nggrandized by the enemy, 
did not move at all, because the well-wishers do not 
desire to report {any thing) sweet in vain. 2, 

ftqi· f~rapr ~~,a~~a-T {ir~~~Tfffeltl+~ ~~~= 1 

~ ~.n~fuir'lm~1 Rmrf&1or~if.rfcr cf1'i:4+:ili:(~ 11~11 
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On obtaining the permission from the king, who 
was desirous of adopting various measures in order to 
kill the enemies, he addressed tlie following speech, 
endowed with the power of expression and its significance, 
and whose import was well ascertained. 3. 

fir.m~ ~~~q '~m::q~itt ;r q~;ft.i.:rr: !:l'+i~tsvrrfirfu: 1 

~?rtsif-EI ~gfl'm'f! ~=H'f! ql fair iJ~~(f{ =ct' ~air q=q: llijl I 

Oh king! the masters, having the spies for their 
eyes are not to be deceived by the servants, engaged in 
royal affairs. Therefore, you (also) deserve to forgive 
(whatever I say) whether pleasant or unpleasant, since 
the beneficial and (at the same time) charming speech 
is quite rare (lit difficult to meet with). 4. 

~ f<ii«~T m'f! 01 '5Jtf'~ irrsfi:lq fuai-=if 'l! 1=i -J~ « f i'i!fE:1 

~:F:{~g w; ~~ :i::fu =!q-1.q+JH~~ :q- ~,&~q~: 11c.,11 

He, who does not advise the king properly, is a 
bad counsellor; he is a bad master, who does not listen 
to the good (advice of) counsellor, because when kings 
and ministers are mutually affectionate, (then only) the 
entire royal prospt!rity thrives (lit• favours). 5. 

f~~~itr~~~{: ilfi ~q~fiff :qfrc=r ilfi wffcf: I 

ac11~~ts~~f~ ~~r fu~~ff~ ;rq;;rf~- fuf~q_ 11~11 

Where is the life of kings, which is naturally 
unfathomable and where are the ordinary persons (lit. 

insects) (like us), who are obsc11red with ignorance? 
(Even then), the path of the foes' diplomacy, with its 
principles remaining confidential, is known to me. This 
is your (own) prowess. 6. 
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~i:r~ Wlo: ~14lir ~~~~fq- ~ifuq1Rvf: , 
~U~:;;;s;a~o;· ~:n:fr~ ~ ~ff ::;HJ~~~: 11\Sll 

That dexternus fiJ!hter ( Duryodhana ), though 
enthroned, being apprehensive of defeat from you, the 
forest-cl weller, desires to conquer through his policy the 
earth which was won over under the pretext of dice­
playing (gambling). 7. 

~mM f~ ~ ~f~t:nrT oit'fffi ~~ ~'OT~'ro ~: I 
~a~.:-qfmt;r,:J@m~ Rr1:r--'"trsfq ~ ~fi:r= 11~11 

Even then, that crooked (deceitful) one, spreads 
his bril1i:mt glory, with the affluence of his virtues, in 
order to excel you~ (since) enmity, even with great 
persons, which raises one's prosperity, is far better than 
the association with the vile. 8 

By him, who has subdued the inimical aggregate 
of the six, who has the desire to employ the incompre· 
hensible system (of Goverment) of Mann, and who is free 
from procrastination, manliness is shown with diplomacy, 
after dividing the day and the night. 9. 

~fifef sftf~~s~tfilil: ~UlfiT;flifl~ij.~&l lil~ni: I 

~ l=io'fi ~~~ ~n~: cfiffif'el111'~Tll=lq ~~ q.=~rii:_ II ton 
He, being prideless, comiders his servants like the 

aliectionate friends, his friends having the respect similar 
to that of the relatives and the multitude of his relative5 
as those commanding mastecship (of the kingdom). 10. 
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al~i:fro~T ~~~ r.{'ITT'~ ~~T B'it'~fo~f I 

uu111(1m~q ":::i:1. .. ~ ... 1ftm~ cTI~s~ fifqUJ: Q(~'lur_ 1, nn 

The aggregate of the three ( human ends ) of him, 
who after deliberating with proper discrimination and 
with devotion equal to partiality, was detachedly 
resorting to it, did not mutually conflict as though it had 
acquired friendship (with him) out of regard of virtues. 11. 

f.:R:~ ~Tfl' if eJilcira a ii ~f{ ~Toi Tei{~~ ~fi:ii~fi:J:. I 
~a' o~ TTt~ra.fl !!UT~T$l ~ilT ii afi=tf:~T 11 ?, ~ II 

His unobstructed concilation does not start without 
gifts, his abounding gifts are not offered without showing 
due honour; his giving of honour which is distincc\y 
charming, does not commence without the due regard to 

merits. 12, 

q~f.t qp~i'i{ ciUT ii W9;ifT ~>~lf ~iit::J f~RO'J: I 

~fey;r f(tn ~asfil cl'r fil'6:Rr ~~ ~ ~~~ 11~~11 

Being well-controlled, he, not with the desire of 
riches or not due to anger, but without any selfish purpose, 
thinking it as his own duty, wards o!T the violation of 
Piety concerning an enemy or a son, by means of punishment 
at the advice of the Judges. 13, 

~~ ~~::rt;:qfur: ~~Fm~or-:r.Ha~fu ~io: 1 
fimrqet~lFlB'Wf.ot: l'V'l~ti:1~ q~f.o l=i~: 11 ~ "'' 1 

Having employed all around his own guards, he, 
though suspicious, exhibits the appearance of being 
unsuspicious; ( while) the riches, fully bestowed on the 
servants on the accomplishment of their duties, proclaim 

his gratefulness, 14. 
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ar.=m:if a.; q~~ ~~T P.Hl:'iq ~q~~~f.:~: I 

tfi~~PlT: qfuifl{('IT~ffi~r~ ~'El'l~~~: 11 { '-\II 
. 

The political expedients, used by him in right 
undertakings with proper discrimination and thus respected 
being properly employed. constantly produce as if adopting 
mutual rivalr~:, the lasting and far-extending happy results 15, 

~;f<fiU~-=~r~~~~c'3 a-0~-Ht~Twff~oifITTiU( I 
if~ll~~shri ~~ ~q-i~frmtt ~: 11 ~ ~11 

The ichor of his elephants, presented by kings, 
possessing the smell of the Saptachhda flower, makes 
exceedingly wet the courtyard of his assembly-hall, packed 
with chariots and horses of many a king. 16, 

~if ~~qT ({~: ~eJ%r.l<[IQ.4..-..lfr ~ ~~~: I 

~ffrqffi &=r+m~T~<filral~Tq <IT~ll-=~cr~~T~ 11 tl.911 

While he is extending welfare for a long time. 
the Kuru-country, without having the rain-god as mother, 
prospers ( lit• shines), bearing abundence of crops, easily 
obtainable to farmers as though produced without tillage.17• 

~~~ih;:~ir ({qlc{c=r: ~frff~N f~a,S~T I 

~qq !:f~1~S~ ~~-f?l~ q~Q&IM~q cJQfu lf~ 11~~11 

Melting on account of his merits, who rivals 
Kubera, who is sympathetic and high-renowned and who 
secures prosperity by full and unhindered protection, the 
earth herself (voluntarily) yields up treasures, 18. 

llitt~~, lllif',lilT 'elifTRfoT ~WI: . ~qra ~('lq: I 

.;~a~a~q .;fu~~: fa:i:itfur q[S:~~fu: ~m~ir. ~~ 
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The most powerful warriors, having respect (a(aueJ 
as their wealth, being honoured by wealth, and having 
acquired fame in the battles, wish ro accomplish his good 
even at the cost of their lives without being mutually 
grouped or acting treacherously ( with him). 19._ 

i:rift~cri· ~fi:~~~: f~t: ;a- it'~ f-T:itr~Flo~: 1 

+1~nit~a~~ ~o~e1fu~ !lITT~~ ~1i1R~ij:('f ~: 1~~011 

He, ,vithout leaving any task incomplete. knows 
in full the plans of (other) kings through bis well-behaved 
emissaries; (while) his own aims ltke those of Providence. 
are known from their grand results, leading to continuous 
welfare. 20. 

;J ~.=t' ~Q' iji"~~'mf ~: ~ ;:f qf ~fura~;:rrfl{_ I 

~~OT fm:Tfu~~ ~;i::tfu~+J~~tf 'm~itif_ ( (':(.~II 

He (himself) has never raised a stringed bow, 
nor did he ever make his face crooked owing to anger. 
His command is (ever) borne by kings on their heads 
like a garland out of a great regard for hi9 merits, 21. 

;a- ,;it~HT~ ;,r~1~rn:ir fil-~Ft ~:~R=fif Pl~~Tl=l;J: r 
irmr.~flg~.S~JJra: ~No:fT R't;:rtfu i'icil°if f~u~e-1{_ 11";/.~II 

He, whose command is blazing, having appointed 
at the office of Crow11 Prince, Duss·asana who is arrogant 
Jue to youthful vigour, untireingly satisfies the fire with 
ohlations at sacrifices, being directed by the family­
priest. 22. 

!l~if~qT~M f~~'{T~fo !f~l~~ffiRfl:l ~i ~cf: , 

~ F.(i=rPH~':i f~'l~i=::;J~~~f ~~err ~;:rra:~T~-lcl'f 11":(~I I 
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Although ruling over the (entire) circle of the 
earth, extending upto the oceans, without having any 
rival king and securing a permanent future, he does 
suspect the dangers ensuing from you; Oh, how woeful 
are the consequences of the hostility with thepowerful ! 23. 

' ~ ........................ ~· on~~Wif ~i(~c~Jaorc;.1:E~.a 1<.c1 IJ~~• '!{~= 1 

~~ i@l.;if: a ~=~r11~'Q'a.1R~~= n~~u 
While your mighty name is uttered by people 

in course of discourse, he, having been reminded of the 
valour of the son of Indra (Arjuna) trem bl~s with his 
face lowered. down like a snake, with its hood bent 
down, at the utterance of unbearable words of charms, 
containing the names of Garuda and Vasuki; being (at 
on·ce) reminded of the stride of Visnu's bird (Garuda). 24. 

<l'~T~ efiij Fq~ f~H;:mf fu'erl'm=f( o-;t ~~~J( I 
t{Uf01TnTfif q:q-jfu f,;J~j ~~T'{{: ~ irm:rr Fl'{: 11~'--,ll 

Therefore, when he is ready to harm you, let the 
proper counter-precautions be taken by you immediately. 
The speech of persons like me, who are to gather merely 
the words uttered by others, has, indeed, the rousing to 
action for its essence. 25. 

~~ell m'{JTT~l='TT~ tr~S~l ~ c1.1l=if~cnfuwfll( I 
~ ~m~.% lfift°~m ~=q~s~~f3f.,~r ct;;f: 11~~11 

Having spoken as above and being thus honoured, 
the master of the foresters went":away; then, that (speech) 
was reported by the king (Yudhisthira) before his brothers, 
after having entered the quarters of krishna j. e. Draupadi 
(or. that speech was reported to Kirshna by the king in 
the presence of his brothers, after entering his O\\ n palace). 
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f;rop.:r fw~ firra1'1'Q'1'tia10d@ff~~ ~;:~ I 

~ ~i::f-E-tP.:CJ:\f'q;fh-;~,~~,.c ~q~T':'Jl'TI°T f;rt: 11~1311 
...J, 

On hearing the various achievE'ment of the 
enemies, the daughter of Drupada, being unable to suppress 
the affectations born of that, spoke, then, the words. 
enflaming the wrath and enthusiasm of the king. 27. 

;fqJ~ Stir~i-it~ f~~ ~~ '5}41~=:t••-€11'11{_ I 

omM q~. ~~o irf FfHoifrin:rn~• Ffw.:r: u ~~11 
Words of advice, uttered by the womanly 

folk, with reference to people like you, become like 
disrespect, even then, the wicked agonies (of mine) which 
have discarded all the conventions of womanhood, prompt 
me to speak. 28. 

The earth which w:is incessantly held for long 
by the king,, born in y::,ur own race an:l pO,$es,ing the 
powers equal to that of Indra, has been abondonned by 
you with your own hand like a garland by an ichor-shedding 
( i,e. intoxicant) elephant with its own trunk. 29. 

~~~. ~ ~~~: q,1'14 +1c1Fo iw.:rrfil~ ~ ;r irtfo;r: ., 

!fr.f~ TT{ ~iff.:a- ~,~~-U~fif~=h!<'HW'irnf=:trnr ~~it:;J: 11~011 

Those dull-witted people who do not become 
fraudulent against the wily meet with defeat. For, the 
craftymen, having entered inco the heart of such persons, 
kill them like sharp arrows, which after piercini;i destroy 
those whose bodies are not armoured. 30. 



~@{~~~~H~: ~;ft~ ;:r{yfu,:r: I 

q~~~: <:fi" ~~l'{~~;rt{min~'l!mci rnm:r_ 11~t11 

Which king other than yourself, taking pride on 
nobility ( i.e. lineage) and having favourable means, will 
allow the royal glory to be snatched away by his enemies­
the glory which is ancestral and attached to him owing 
to the proper employment of the expedients and which 
is pleasing to the heart, like his own wife, charming, 
born of a great family and affec~ionate due to his virtues ?31. 

~ro~ ~R:ct•lft.d' fmnhrfil' if{~ cR~fit" I 

!f.~ if it;:~~h.~~g~n:a: ·:llffldii ~fITT11fum~l<I'= H~:~.11 

Oh King! how is it that the anger, though excited, 
does not inAame you, now rolling on a path condemned 
by the high-spiritted as the fire blazing up, does the 
dry S'ami tree? 32. 

31q;:'ilf~Tt:R:q ~g~~r ~frd" er,p:(T: ~el ~: I 

a:rwhJ, .. a....- ~.:r~ :.t1rg;i{l' if ~re:;:r ;:r P{n::~;c: 11~~11 

Persons, of their own accord, come under the 
sway of him whose anger is unfutile and who is able to 

destroy calamities. ( But ) wh~n a man is bereft of anger, 
people do not respect him whethu a friend or a foe ( or 
there is no fear from him although he may be an enemy). 33. 

'l~~q~fffl?'l'=o:.f~~f~n'f: 'l~RRrofilT{ ~~: I 
;r,ry;c~: ~~lf\:lil~~ itlifg" ~;ryfu ;JT <:fi"~~ ~~~;c: ll~ijll 

Does not this mighty Vrikodara ( Bhima ), who 
was (formerly) used to red sandal-paste, (now) walking 
about on foot on the mountain-regions and besmererl 
with dust, gri~ve the mind of you who (yet) reg:ird 
truth as yam wealth ? 34. 
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T€1ra;'~ ~: ~~~r-=~~if~ir q'E e.lR=P-tTQ'if! I 

~ q'~efi;.JT~:fu ocff¥~tF.~l@ i:r;:~ if <.f;~ ~if~'Q': 11~~11 

How is it that this very Dhananjaya. (Arjuna) 
who being like Indra (formerly) brought great wealth 
consisting of no base metal ( gold and silver) after 
conquering the Northern Kurus, now bringing you the 
bark garments, does not raise your anger? 35. 

qii(.-d':i.l<-'-11-:f,l<!.-ilt,dtt,m 'fiT.flR:ra1 ~"-ffrtq~1 it~T I 

~!,:i i7qitm "-Ifm_:t,;mt ~i:tt fEl~N.~"'~/1:f~ if q£fo~11~~1l 

How is it that you do not get inspired to give 
up your contentment and restraint on looking towards 
these twins whose bodies are hardened by the bed of 
the forestly region and who are strewn all over with the 
hair, like a pair of wild elephants? 36. 

~tJ:It ii-~ if ~l fw.j ~f~q{: ~ m~: I 
~fu;:~;:~T m:r~~ q~ii ~n=rf.:a- ~a= !'.J~.:i i:ri:i-1~: 11 ~1311 

I do not (however) understand your ( present ) 
mentality. Various-formed, indeed, are the attitudes of 
mind. As I brood over your serious calamity, agonies 
forcibly afflict my mind. 37. 

9;uf~~-~= ~'-lit ~t'el;r fuEft•e~ 'Q": ~@tftRri:rw~: , 
~~mi:rf~~ ~ ~!llc.-ft ~~tf~ fif~fu~: fuqRi'ff: ~~ 

You, who formerly lying on a precious bed, were 
used to be aroused by auspicious songs of praise (by 
bards), (now) having slept on a spot covered with thick 
Kusha-grass, you· give up your sleep through (i. e. on 
hearing) the inauspicious howlings of jackals. 38. 



9;~fq.:fh=r ;;rq ~muft~eti ra:mfu~q--ay ~~~'rl~T I 

~:;q 'ff ~~rf~;:r: qt q;r::f<'f cfil~it ~~r ~Hi qg:: 11~~11 

Oh King! the same b:Jdy which was formerly 
made lovely by the food remaining after the eating by 
brahmins, at present, you being an eater of wild fruits, 
acquires immense thinness along with y:iur fame. 39. 

~;rR..=i ~1 i:rfuttfiomPliflq;c~s'l:rj'ff~{:~~i' ;c~: 1 

fu1t)~o~iit :q{ur1 cf~ ~ ~-ira:::rTT{.ir~llct~ ~'n'q_ 11'dot1 

Those very feet of yours which, resting on a 
jewel-stool, were (formerly) reddened hy the pollen of 
the garlands on .the heads of the tributary princes, do 
(now) remain on forest-regions, covered with the Kusba­
grass, the tops of which are cut off by deer or the brahmins. 40 • 

mqfofirel ~Rq ~~r aa: ~~~;:~~m it ;r<f: I 

'tt{qqifin,~~~qi:{i· 'Q'{rtl~TS~i'Bef ~q infif~ li'd~ll 

Since this wretched plight is on account of the 
enemies, it (then) uproots my mind completely as it were• 
To the spirited-person~, whose wealth in the form of 
valour is not wiped out by the enemies, even a defeat: 
is a great festival indeed. 41, 

f~ ~:rrfrcr ;;rq i;.:ni:r m9;.=r: s:nft~ ~m: elm~ fufrrq-1ir_ 1 

~~f.=o ~~_if::f'i?l fu:~'leH: ~~.,f~f~ !Ji'~ if~: ll'd~II 

Oh King! be pleased. Having given up the calmnesf, 
resume that martial spirit for the destruction of the 
adversaries. Ascetics, (alone) being free from desire and 
having defeated the (internal) enemies by means of 
tranquility, attain perfection (i• e success) but not the 
kings. 42,,. • 
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~'{!~H~I \:ln:fq'ffi ~~l'i,t-=fT: ~:i~-g !flCtf J;(~T,._iflctiit_ I 

~ql?:~til~R&-~a- -ml" ml!>.t~ ~('f "irflT ifif~ ll'd'3_11 

Having obtained such an unbearable insult, if persons 
of your grade, who are foremost amongst the spirited 
and whose wealth is fame, accept resignation, alas then, 
the spiritedness is doomed, there being no support to it. 43. 

al~ ~irtit~ f-f~~fuw.irf~'{Ttf Q~rf ~~tr ~T~ I 
f~ITT"tr ~~+ftqfu~?iif ~efi ~~T~: ~l'S:~fi~qfqtfjit_ ll'dijll 

Or if you, setting aside your valour, consider 
forgiveness as a means to happiness for a long time, (then) 
having given up the vow, the emblem of a kin~ 0it. lord 
of wealth) and bearing matted locks, offer oblations into 
the fire here (i. e. in the forest). 44. 

i{ ~ft~ ~* ~ ~'f,rcfQ'~9; q~ ~R~TJ:if: I 

a:1R~ m: feramfuif: f~r m:~ra ~Tqf~ B N~f;r II 
It is not proper for you, who are highly . valourous, 

to wait till the fulfilment of your agreement when your 
enemies are bent on injury. For, kings who are desirous 
of victory carry out breaches of peace under some pretext, 
in respect of enemies. 45. 

r-JN~if'lM41i I •~1fm:f6°Hn'f~ 
M'~~llT~ ifm:£TIF.Q41~T , 

ft~fi:r~R-~ ~ 1c')trir1.:t f~ 
~~omiet <!.~,U~~t ~~ ~,tr: llij'G_II 

May the royal glory once more approach you, 
rising up after having dispelled the darkness in the form 
of enemies, you, who on account of the direcfr:m of 

• 
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destiny and time are sunk into the deep ocean of 
misery, -who are deprived of riches, who are without 
cheerfulness owing to the loss of splendour, even as the 
Goddess of effulgence waits on the Sun while rising up 
at day-break, after destroying darkness, his enemy-the 
Sun, who being scanty-rayed and dim on account of the 
loss of brilliance was sunk into the deep sea owing to 
the decree of providence and time. 

f~f fo~ mr:f~~ ~f~?t mt a1{hnft~ I 

;a-qqfu'i<tf~ffTWl ~q+l~ ER{;\' ~~"{: II ~ II 

Then, Vrikodara (Bhima), bearing well in mind 
the weighty and charming speech of his beloved (Draupadi) 
addressed to the king a speech, full of noble sentiments 
and supported by reason. 1. 

~'=4.41-ii'd tfi'?ilf lfITifift qfhl: ~~ =-l~'-TT I 

<llFt cl~ ~ci:if q'q-1' afi::~\TI'o NHP-1'( u~11 

The speech which is very difficult to make, which 
is delivered by this spirited lady after having surveyed 
all round with the eye fulI of affection, would produce 
wonder even in (the mind of) the lord of speech (i. e. 
Brihaspati) (or, which is difficult even for B_rihaspati to 
make, is capable of exciting admiration of .di) 2. 
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fcrlinsfq ref11t~a i'fQ': 1liffin'~: 1lQ'l:nfw:rt~Q': I 

~ g; ff'af ~~q~~~: B~;:q~fu ~~~:c.f~it' Q': 11~11 

The science of politics, though difficult to unde­
rstand, is practised if studied well, as a reservior of 
water (i. e. lake) is entered though difficult to enter, 
if steps are made. But in that matter (i. e. politics or 
lake), a man who shows the rignt path of action is very 
difficult to come across. 3. 

qfiurt;r~ rremfB Ql.:f~i.iis~;r.=;_r;;rf',a ~~hiBTT=(_ I 
~fam-;iJmfiq ~~ ~~f,a ~~~ ~ur: llijll 

In this short and weighty speech (of Draupadi), 
which is beneficial at the end and which is tormenting 
to those whose power has been exhausted, great virtue 
is observed as is done in a slight but very effective 
(dose of) medicine. 4. 

'{~n:f'l~O'fTQ' b~ar li'RIUm ~q'a-sfq ~ft~ I 

i'f 1 ci•.fi ~~crf.=r=~iiH ~ur~~r c{;;r;r fi{qfa-rcr: 11~11 
<:: 

Let this speech, having fine import, be liked even 
by you, who are the apprecia_tor of merit. As regards 
the speech, the wise, who are the appreciators of merits, 
are indeed indifferent to the distinctions of speakers. 5. 

~~M' % ~-:fctfi:r.;ft =!1:f ~~ff! f~mJTffoT I 

efi~Q' ;rfup.;JQ'tl"l <fiRuft ~fil°;Jtq~~@' 11 \ 11 

Oh King! how is it that your diserning intellect 
which was well-versed in all the four lores, now reso· 
rting to the reverse, sinks low like an elephantess, being 
stuck in the mud ? 6. 



fo~i: f.:f.lfff:qi: Q~{::r:rfh1t ilnlff ~(fi.rn IB,_ 1 

armft~ra ~(~·h·fcr f::rf~ B"lflreioclfu 4'i':i4B:_ 11'911 
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What would be more painful than this that you 
are led to this plight, despised by enemies and that the 
manliness whose cli~p]ay was respected even by gcids, 
should deteI"iorate thus? 7. 

fi=:qffm•~q: ~'i:l':l"T ~~{~ei';::a~: pOT: I 

if +Jal'iffq ~@T~T q;~i:J~!:fl:fOT: qft~: 11~11 

The rise of enemies, though great, can be borne 
easily by the wise man, desiring his own prosperitv, 
if the end of it is not at all good, but never the heavy 
downfall, tending towards the accomplishment of their 
purpose. 8. 

arfu~ar q~ ~~el for.rft~· f.::muw.:r :;;n~.;: 1 

~ltt:9,1-i:t,~~ffl <liffi ~ ffi!:r@cfil{i:f;:q~ 11~11 

An experienced man, after considering . minutely 
that the destructic-n of his enemy is near at hand and 
of evil consequences and that it is reverse to himself, 
shows indifference to that; but otherwise, he adopts 
counter-measures. 9, 

ar!!q~qff'H!d.Ulol ~ m_ttRTlf~' 1 
,-.... ". ,...t ,-.... r: 

alq;:Jf•(~r,.El~i.:iJ~T~~rr 'l'fifT~•~~lT~ 1 &~: 11 ~ ell 

The riches of kings (lit. enjoyers of earth) who 
are overlooking to the increasing strength of thi?ir 
enemies through indifforence, run away without delay as 
though out of fear of public scandal. 10. 

~~'i:fi"HTQ' ~:::ntreJ"ff" ~-,m 'i:lrif f~ ~~~if I 

!:JUfll•i:'q.;qTqW~;t ~fif':r>il.:~f~ -s:rm -:rrti:_ 11n11 



The subjects bow down to that king w!10, though 
full of decay, sustains his natural (princely) and wholsome 
majesty for the ~ake of prosperity, who is foll of enthu­
siam ( lit• risen up ) and hence unperishing, as they do 
in .case of the moon on its lirst digit ( though it has 
waned and bears its intrinsic natural lustre and who 
ever bound to increase, rises to wax again ). 11. 

~~: ~ ~l~~?;f(: ~q~fttf.iJi4T ;:p:{: I 

B" P-l~qa:~ ~~of f.=rqra ~Tefi ~T~~ff 11 ~ ~ 11 
The political science (diplomacy) of wihch the 

settlement of five elements is well made, is indeed the 
source of finance and the forces. ( But ) It, however, 
awaits enterprise in affairs to be undertaken, as people 
await for destiny. 12. 

alnlm-l~ +l'iITB{.=r: fITTitl,~;~J~: I 

f;;fffl'llo~~-1tr +rai:c1c.-5i:1ctollm+r~ 11n11 

For a high-spiritted man, possessing self-respect 
and desirous of attaining to the cherished and lofty 
dignity, manliness of his own, which is capabie of evad· 
ing the downfall, is believed to be a great support. 13, 

~'RJSf~~~P-,J~ ~~?~q~+IW@: I 

f.:r~ ~~oT ~~~~i'f q~ 1,qfsaq: ll~ijll 
Calamities encroach upon a man, devoid of 

valour, the future prosperity forsakes a distressed man; 
for a man without a future, insignilicance is ever destined. 
One, who is not wei~hty, never becomes the abode 
of Royal Fortune, 14. 

a~~ ~~.=-rd<..:Mi:"'tt ~;;f,:.=rr:rcr-::'iqcfn:r_ 1 

f.:r::f~ fro 'l<TWo'lTWn ;r Ni:JT~ ~ ~~~~= 11 ~ '-,11 



Enough, therefore, resorting to ·.inactivity which 
is an enemy. of (personal) greatness; prosperity which 
depends on adventure,;, does not stay along with 
despondency. 15. · 

~!Jl ~~::Jfef: !fITT~7.ffl' q';~inf¾'i:f;a-f~~f~ifr 1 

~i1'n::~~a"if ~~~TI°TTa:l{~T~::Jffl" if~.:~Bqe:: 11t~11 

If you are waitin~ for the opportunity to come, 
bow can the Royal l<ortune, after having been long 
enjoyed, be abandoned by che son of Dhritarastra wbo 
has already disclosed his crooked tendency? 16. 

f~'lal FciPc;i'f c"=fl:fTW-IT ~Rt ~;el( ~if{"((Jfif: 'l~J:{_ l 

:;f-t,'l'J~ c'f;;ff3~iff ~o~Jrcfi;'liff'TI'~"!!~; ll ~ \Sil 

Or, if your own position is to be attained again, 
while offered by the enemy, Oh King! then, futile are 
your brothers' mighty arms, that have shown theii:- valour 
(before). 17. 

r.: .:,, ~ C, ~ ~ ~...:. • .:,, 
:i1~1~ihti~rn-~n~q: qi1~1+1':.fo~ct ~~nr('I: 1 

~~~.:~~ i~~T ~il-'if ~fITf.r:;;;iJfu' ~'@'fl'.:~: ll ~ ~II 

The lion ( lit• lord of beasts) subsists on the 
elephants, killed by himself, with their mouths wet with 
ichor (rut). A powerful man, who, in fact, leads the whole 
world to insignificance with his prowess, does not desire 
his (own) prosperity from others. 18. 

~irm~~~ n~t~~fu: ~~TG ~f~:.ftqa-:, 
~Rfti~Pcr~rt=r.=.r~~T if~ we:ITI'= l:fi~ifTi'lfW:ti:t. II {~II 

For a man, considering self-respect as his wealth 
and desirous of acquiring imperishable !!lory, by means 
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of perishable life, fortune which is fickle like a flash a 
the lightening is but an accidental fruit. 19, 

cr::JWRJ if W.:{~~ =.;p:n:11~ofi".=~ra- +r•Hf.:ri· ~if: r 
olf~~.:r~.:n~~ifo: ~~!J~f;o if ~ i:rrf;r;:r: ll~oll 

Men tread on the heap of ashes, but nae on thi 
blazing fire: th~ se lf-reso2cte:l p? rs:n ,, th~ re fore. o .vin g 
to the fear of humili;ition, give up quite l1:1p::,dy the:, 
life, but not their martial spirit. 2J. 

~~q 'li~ v:rr~Fc-~rra: !:irP.h,a- ~1JrRfq: 1 

!ref.@: lei~ B'T mftq~: mff .=rt.=q~!Jrif@ li?lf l!':!..(11 

With what expectation of fruit does chi! lion 
challenge or attack the thunJerinJ? clouds? (But) That 
1s, in fact, the (intrinsic) nature of the mighty, owing 
to which they cannot tolerate the rise of others. 21. 

~ cr.:i:rfuiR f~ 'lq f;r\~q ai:r: s:n:r~~ 1 

~'=lito~fiI f?ffi;:'lr ~'=i~~~T~ffT f.:~: 11~~11 

Oh King! therefore, having discarded the darkness 
born of negligence, do you think of exploits Know this 
for certain that tl12 calamities of ynur enemie:; are 
prevented by your want of enthusias.n. 22. 

fi'p.:~tf;r;;f TTtf;;.rmf.::rffiWg{~a-r~f;r"cO"fu ql :i:ra: 1 

!I"$ ~iit ff;;;n~~rF~'lffi· ef;: \Ua+:r~:ifl3": 11':qu 

Who among your adversaries can withstand in battle: 
1 our (four) brothers having the lustre of Indra and reno wed 
in all quarters and rushing forth like the four quarterly 
lcphant~ or like the (four) oceans? ~j, 
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~~ff0-=l ~o;re:a: ~ -~~~ ~ I 
·f.:::Jc::~T;;J ~s:i" ~~au ft9;.JRT~r~dafcr. 11~'d11 

Let the unauspici0us and continuous chain of tears 
(!lowing) from the eyes of your enemies' ,vives extinguish 
the fare which being raised by your enemies, is constantly 
burning in your heart. 24. 

efa- ~f!u,-RJf;n'l ~;:w- ~f;'o: ~rqq6°c=rirri'fait_ t 
~q«F(~~1 ~.ftq@fa{~ ~~ni~Tq;;f'~ II ~~11 

Then the Icing ( Yudhisthira) commenced to appease 
the son of wind ( i.e. Bhima) who haJ thus sh"Jwn his 
-excitement and whose mind ,vas possesse.:i of anger, as 
one does an intoxicant elephant. 25. 

~qqfirnf;,~~ ~;ii- f~mtr~fur i:rw~ffq~ 1 

fttir~r a-=1 fif~fft: {if{i· i:rfa-{~it ~-=1rfw:~q~ 11~\n 
As in a mirror, which appears nice on the removal 

of dirt and which is a source of auspiciousnes;;, your 
~ntellect is seen as pure in the long course of your speech 
which being chaste and free from conl1icts, caprnres the 
heart and is wholesome. 26· 

~ .A (: ::1. 
~lJ?.:<'fT i'f' q~{T.ft~cn i'f' 'q' i'f' ~i:u 'lioire.irr1 {q'J{_ ~ 

~f:q-or 'l~rr~m f;r(r it :;;t l=n~~1h::r'ttrfu:a- ~RfC\ 11 ~1911 

Clarity is not given up by the words, and it is not 
that the depth of meaning is not s1:1stained, distinctness 
of sense lus b~en well carried out and the power 0t 
expression of word has no wher~ bee11 neglected. 27. 

~qqf-6~~r~,=n q~r~~irrit.:r i'f' =.tfrr;f: ~i=f; 1 

~~~ff;ft,afTC~.l'.f: ~~'ll ~~!J~"°ff ,:fi: U~G:11 
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Arguments are forwarded with great force, yet the 
scriptures are not violated. Who would commence ro 
state categorically thus with a purpose unlike yours? 28. 

at~Q;-acnn amfq if ~ir TiiUTlfirif ~fu 1 

at::rfl~~ ~;rr: ~~ .; f.:l-~:t~9: fo'SJF.f~qe:: 11;i,.~11 

Even then, my mind, not being fully satisfied, runs 
after the decision alone. As regards the matrers to be 
undertaken, the particular alternatives cannot be easily 
understood. 29, 

~~B"r f:J~ ... :fhr ., f ::n,;rrnRl~-:r.: 1H;r rq~i r.r~q_ 1 

~OT~ fa ferq~'l'fi'TTNr ~ur1~~r: ~:J'lit~ ':ir:r~: 11~011 

One should not commence any action all of a sudden; 
(because) thoughtlessness (i, e. want of deliberation) is 
a source of great calamities, since prosperity, attracted 
by mer-its, favours, of her own accord, a man who acts 
after a proper deliberation. 3'). 

:a1f~~ifa- i.:r1s~qr~T.!"f.:-':Jfel~)mf;r P-{~'fi'-':JiROTr 1 

~ ~f 'Fi~~i~i'fl fij'i~i· ~~J.( ~r-:r. ~":JTT~fi'Fora- 11~;.11 

He, whn waters the seeds of the political affairs 
with the water of deliberation, preserving them, ever 
remains above his task, rich with fruit, as men (farmers l 
have the mastery over the autumn, shining with 
harvest, 31. 
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Shastric knowledge adorns the body; self-control 
becomes its decoration; valour is the ornament of self­
conrrol ancl that (i. e valo!.lr) has the success of the 
task, brought about by policy, for its decoration. 32. 

+rM~crnf~citrfuff lf~if ~R:rRi~ ~¾"f~-rrq_ , 
~~n: Q~;iJ~ anTI+r: :t,firl ;iJq ~r~~il. 11~~11 

As regards the policy to be adopted, veiled with 
darkness of difference of opinions and hence difficult, 
pure and well-masrered science makes the things visible. 
like a lamp, for the thoughtful. 33. 

~ ~. ~ ,.., ,... .=.. ...t.,.., . 
~'!~•~!!UJ+Jm'r+JT~a?Hc:1 ~k+ifif ~ffT ;r;r: I 

f~'f-~%:IT~ii'J:~Tll~' fef.:p:r1itt~N B+J: ~;:~: 11~~11 

For those, who set their minds on the path followed 
by great persons, having enviable merits, even the downfall 
caused by destiny and (hence) no source of faults, is equal 
to great prosperity. 34. 

f'~c:m)qf:i.:rlfi nfm~r (fii;lTifT,Qf~,R'lP~d p.nftir_ I 
TefllUP.:!f if:i.:J~ qt~'l felf'm=r'3f.T~qf f~~q: I [~'-",II 

Kings, desirous of success and conquering the velocity 
of their anger and having well discerned the mighty 
accomplishment of results with their future unimpeded, 
employ valour as a promising (lit. favourable) means, 35. 

a1~~~mn fofut 1:p:r+rif fir~T :!J{: , 

amrrtl'~ M'lFlicf a;r: ~+l'~T iliw:rc=r~~ ll~'G,11 

One, who desires to grow in power {lit, to rise) 
should first of all, remove the darkness born of anger, 
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by means of his discerning 
Sun does not rise without 
darkness with its lustre. 36. 

mind. For, even the 
dispelling the mighty 

~riffq ~q~;:ir~~T iITn:nle:f l.iutfV. ~: I 

~1.1'~ ~t~: !!Ii~: ~~ t1:f.:o l=I" ~~'Q~: ll~\511 

That king, who although powerful, does not 
prev~nt the attack of delusion (lit. darkness-) born of 
anger,, destroys all his royal powers as the dark half 
(of the month) dolls all the lunar digits- 37. 

~:U:f~T~~ra "~~ l=l"J:fit° 1.1'~ ~ ra•RoT'{_ I 

aIT~fft~@ ~£efi'tl"f~l=l"T ~ filq~~ ~~fc{: 11~~11 

That king (lit. lord of the earth), who being of even 
disposition, resorts in time to mildness and also adopts 
sternness, rules over the whole world, like the Sun, by 
his lustre. 38. 

fli T-'€fU'l -qfhnr: f°;..;r1li' fli 'q' q"i.!~~rf~~1.loT 1 

,:J{~~r~&i¼:~~~~T TI{ ~:;;~~J: p..;rq: ll~Q..11 

Where is the possession of riches- for a long time 
and where is the control over the horse-like vile senses? 
For riches which are fickle like the autumnal clouds 
and which p-ossess innumerable loop-boles (lit. excuses) 
cannot be ea5ily pri?served by those whose senses are 

unsteady. 39. 

rf;Jf~fl{T'l-=fi fi.rorcffff ;l'if~: ~T4l!Jqf~~~: 1 

T::filfff 'Q'Rf~:iI~{qi· +1crar ~{olfl~~: 11'doll 

Why is the ocean (lit. lord of waters)which was 
(formerly) despised by you through steadiness, allowed 



23 

to be superior (now), by showing an untimely agitation 
of your mir1d, that has acquired hurriedness? 40. 

~rl+P:trre11n:q ~ frip;;f;p:f-'~ ;:r m~.:;r;:r: I 

~;:r.q-;:pff~T"l ~~fi:l'~f~ ~~ :;;rrq~ tra'-l+(_ ll'd~ll 

Verily, those who do not control the eneinies, born 
of their bodies, even after attaining the shastric learning, 
soon bring infamy, caused b~ their fi.ckleness, on the 
Goddess of wealth 41-

3rfoqrfu;:'\"~l~~T'i:r-'f'T ~~Ui~~q"qfftq.:ft I 

~;:rq.:;:r ~olf~f ;:rqf~~~Qif'.'!ififu ll'd~ll 

Anger which has transgressed ( the bound of) time 
and means, and that has inflamed one's body and senses, 
does not deserve. like an ordinary person, to drag you 
away from the success of :vour policy. 42. 

;'3"'Q'efil~:;'fjlf~~?r~ !:JB"q; tf.il°lfi~~ ~roJT: I 

~if'llfq f.:l'~ut ~i· ;:r '@ffl~R:rimfut ~~ ll'd~ll 

There dces not exist any other great means equal 
to forgiveness which is highly conducive to future 
(prosperity), which is a source of a great fruit of action, 
and which is an unfailing destroyer of enemies. 43, 

~01fo~T~cf&'~ ;:r: ~~~ifefifq~o~: , 
~IJJiffro ~~T Wf{~if !fmf "Ttl~ .:f ~: ll'dijll 

The Yadavas, who are the formost among the proud 
and whose hearts are attached ( lit. fi.xed) to us by 
natural a!Tection, will not bow down for long to Suyodhana, 
leaving us, who are ever inclined to salute them. 44. 

wra:: ~=nr~t«r~fft ;r~r .:r ~~~f..cr i\" , 
fit;p.:nre;"-f ~T'Q'~o ~ ~ff~fr.{11:+ht+mirre~ ll'df-\11 
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Their natural friends anJ those ochers, who Lia not 
violate their wishes, follow Suyodhana ( lit. the son of 
Dhritarstra ) in order to serve their own intents, as if 
through humility. 45. 

~~ir ~r~ir~~ mmr nBr an: ~ffieJ~: 1 

!lF-f'a'R:r.@'r ~ff?qo~f'{~: <fi'ITT.,~fi'.f;•Tf.=r;i ll'd~J? 

An attack made by you, upon him who has set a limit 
of time will certainly detach these kings as the Sun ( lit. 
bay-horsed one ) does ( the petals of) lotuses, immediately 
after his rise. 46. 

r,,.. ,...._ ~ ..... 

~~rpn.=raTT?.:l'~~-4~Er Tcrl:lT<'l'T -t•◄ m-'R~r~a: , 

~ if ~rsc~,;..1:fiji~i' f~ff ~r~tf"'li:f.'i:1n:r ~T~<fil( 11ij~11 

He, being puffed with pride and insulting king,, will 
make them flt for being split up. Even nn ordinary person 
does not bear the insult, then what to talk in case of 
the great multitude of kings, possessed of extraordinary 
prowess? 47. 

::ti=n::rtfoo~c'tf~'le:r ~;tir ~.=r~.=r c'W=l'i"fT r 

!:1''1'=::J-=c':s:rfm::rr.=r~rf~;:ri· R~ff~+ll~1 ~~i:f'l= 11'dc:11 

The very prosperity of proud person<:, who have not 
finished their undertaken tasks, is cap::ible of increasing 
their insolence· with its velocity forcibly checked, by 
that much ( i.e. timely) .humility alone, 48-

;r~;rrif~!i~ff =!'l if f~~Wi f.=rt1ifif ~Go'T I 

~@1ffl' ~~~~ ;:pn-;;r~);:rr~::~ <if.=r: 11 ~Q_II 

Imprudence (lit. foolishness) does not leave as a rule 
(i. e. surely) a king, who is puffed with pride and conceit. 
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An extremely foolish man is thrown away from the right 
policy and one not following the right policy becomes 
disaffected to the people. 49 

3ltHf1T~iITTiltfh=r: ~+rmul T!:F~~~~afa-: 1 

Wfi~~~i:'l:fT~~ifT R9;~ .. +i.~~ct +hH-iN 11~011 

Shaken by the wind of discontent and having the 
fundamentals (powers) gradually estranged, even a great 
enemy, can, like a tree tossed by the winJ and with its 
stretchin,g roots slowly shattered, be easily uprooted by 
one having patience. 50. 

~~~i:gr.rnf.:a ~: Si~+("ro:Si~@~Q';ff: I 

~for~ fir fo.:rrf~ ~~~ ('{Wr~r.:crfrrall~Ts~: 11~t11 

Even a small revolt (lie. war) caused by the anger 
of internal constituents of the kingdom, kills a king. The 
fire caused by the friction of the ends of the twigs of 
a tree burns the whole mountain indeed 5!-

+:rf(l"+:rTTi~if~Sl+rrf~: ~~a- B"~ Wi= 1 

~;ff~: ~~ c'l{!"fl<'c'l1: V-11'.J~r(l"T mf.::r.fta-~q~: II'-•, ~II 

A wise man should overlook the rise of an enemy, 
violating the right conduct, Such a person con be easily 
over-powered at bis weak point For surely, the riches 
of an impolite person culminate into a catastrophe. ,2. 

~~~~ f~~( ZJff ~rn'.~rff~ ~q~q- +:f1J~q:_ I 

an~ ~CT~-t-=a-~: fuf~~ ~firerrqJ[~~: 11',~II 

A nei2hbouring ·king attacks anJ captures the 
dominion (lit. circle) of a king, the internal an:.! external 
constituent elements · of which are split up, owing 
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to his own meanness as the forcible current of a 
river overruns and shatters its loosened banks, both 
externelly ancl internally. 53. 

a1~1B"ofit"?~ilr~~ .=r~~m::ri!§~irf.;1~:wi:r_ 1 

~'lJf~ ~(T~cfI~cf'Rf+rlTI'~i~ q~{~HfrJf:i{: 11'--,ijll 

While he was thus instructing the right course of 
policy to the greatly perturbed elder brother of Arjllna 
(i. e. Shima), there came near him, of his own accord, 
the son of Parashara (i. e. Vyasa), his desired object 
incarnatz as it were. 54. 

i:rit~-::r~nf.; ~i~~Pt -r.,~f~ =;uii f.;m~ff: , 
qf~: q~ fo~t;r~i· ~G";:i' ~fir ~~~P:fiil~i:t"JJ_ I I'--.'•,! I 

~Hf~f'lilff: ~fen,iri ~r wa-~~.fa-~rq~ir_ I 

~~ ~il~"£!~{ ~fif: ~ ~1fo·l ~IJ~~~: 11'•,c.ll 

Making even the wild creatures · peaceflll with his 
pleasant lociks, possessing the brilliant lustre, capable of 
burning the sins from all around and yet fit for being 
looked at, that sage, who came unexpectedly, who was 
the sourse of penances (asceticism) and a remover (lit. 
no source) of dirnster, was seen by the king with wonder 
as though the heap of merits embodieJ. 55-56. 

a{~~{lB".=ro: Q{l"c:~~;:B" ~ol~':f(?efj~'{!f: I 

~("T~ <-fitori~f~;-~:il"r~= ~w~~~tftcf fu1ir~fm: t1'--:-s11 

Then, ( i.e. after beholding the sage) rising from 
his high and magnificent seat, he, with the skirts of his 
pink bark-garments shaken,<shone like the Sun ( lit. 
h:,t-rayed one) rising from lthe summit of the Sumeru 
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Mountain, with the mass of his rays scattered every­
where• 57. 

a:tqfunr~~T pq-m~ ~r~F:r~fit~ ~qf~~, 
a~crR~:.:f'!f."T~ q~;na:r~ ~ ~m::r('B'.:r ;n:.:~: 111.o,~ 11 

The king, with his mi11d attentive and having offered 
the befitting worship to the b2st C)f sages, as prescribed 
by the Shastras, adorned the seat afterwards, being asked 
by him to occupy it, as tranquilry of mind does the 
knowledge of the sciences 58. 

~)f~af~a+t~Rmfo~-
f~o"a;t{f~ ~ ~.frohljlif: I 

orcr-=afi::r~f~T ~ii~:ilT~ 
~~ma"'•~ ~ifi'~~q ~~rtit~h 11~'<.11 

He, with his lips shining by the rays ci. a smile, 
that was distinctly visible, and sitting in front of the 
sage whose lustre had spre:d. all around, bore 
the beauty of the full moon, facing J utpiter (and) spreading 
a brig hr mass of rays (i. e. light). 59. 



P-fi{lo(i;ft-'-t~, 

NOTES 

CANTO I 

...... "-I+ 
T~ar~.,,'l+[_-The title of this Kavya can be explained 

as f~~:acl 3ljif:acT ~fu f~@T~ifl (~' ~ ) I ir m">~;g;:7.f 
~ ~P.:'lmfu L e. a r,oem referring to the fight between 

Arjuna and S'iva disguis-ed in the form of a Kirata. The 
central th2me~of th~epic is this fight. Bharvi h;is describe.:! 
this fi~ht in the 15th, 16th, 17~h and 18th cantos of 
f~'{@'fTI'ifr'li:r._. The title is obtained according to the 

grammatical rule" 'fu~~~-'Q'~B'll ~;::~~il<fTre:+='l~: "Cf. 

==fT":f'l1li:!:\T.I': ~1;:tq'1lT~IJ'cfr7.f, ~:J'A'T~=ri'TT.I' etc ... 

Bharvi opens this enic, referring to its subject-matter 
dircctl:v. The e:r~f.:r~~ is one of the three modes of 

introducing a literary composition, the other two being 
atr:tl't: and ;:n:rf~m- He, however does not forget the 

usual benediction. He has used the word '=4'r:' as the first 
word of the poem and similarly, the concluJing stanza 
of each canto contains the wrnd '~'l:' and thiii serves the 

pu1:pose of a Mangala. 

Stanza 1 Construe :-· 

af.=~:-?!-~n:{ atf~q~7.f f~T.I': 'lT~ift !:T~H~ ~f~ 
~~~ 7.fi:{_ ~ ~arf~ir ~ e:r;:r:;;r{: feff'~a-: ( ~:i:.) 
ITTr~;r ?:If~Rot ~If~ 11 t 11 

~~OTTi:r._-?t-~TT~I~: l:'@' ~~:, ~'lHt i, e., of the 

country of Kurus• at~-(atf~+'lT) a master; a king, 

The king of the Tforus, ruling then, was Duryodhana. 
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Q"(~ift;:r_-1:rr~!:Ji:t ali{qy~fffq~, all{_ i. e establishing; 

protecting. '[f~-mode of behaviour; conduct. ~~q:_­
(fer~) to know. 319_:Sm-(~~ 1,5~) appointed; engaged• 

crfurf~iT-cfOT:at'~ aITTff {@ c1ur11 o~Q' raw ~~ 
al~o ~ra ~1fmf~) i. e. one who was disguised as a 

Brahmacharin or a religious student. 

':f;:t°=c('{:-~..J{@' ~@ q'if'q~:(af~~ o) i. e. wandering 
f"""- '"' • . ~ 

in a forest, a Kirata• m~.-havmg known. a:nq'if-a 
.:::. . . 

penance-grove known as 'ii,o. It ts so called because tt 

was free from both sorrow and delusion, as resorted to 

by the ascetics. ~f;.:rn;~{-~fi:r f-E11..t{: ~@' i. e. ·who is 

steady in battles. Here he is ~if{T~- ~R'Pli.tT-(B'J:J.+3lT~) 
came, returned. 

The figure of speech in this stanza is '!~~Q'TB' or 

alliteration in 'cr;r '=fif~: The metre in the whole canto 

is "5f~~4q defined as ''mil" g ==:f°'~J~~l~fht ~UI '' The 

mention of the word cf;:t°:;f~ here foreshadows the coming 

of S'iva, disguised as a Kirata. / 

Sianza 2 Construe : -

~i:r=-~ffJl'llTTiJ~Q' ~'lfifif f;jf(lj' ir~l irir~ 
f<Tl~rip:r:rii: o~q irif: if P~6'l>.T, (o=aifu) ~~fq-01 ~r 
r-.. • r -
n:r:i:r ~q~ if ~~r.:a- 11-<.11 

~oi:r•JJri:::r~i:r-~cr:'!:fom,: ~.:r qi::i;;;Jt ~fa' ~o.trOTPJ: oE:i:r 
i.e. who has saluted, ~Q'(if-enemy; advi>rsary. if )'-Earth, 

territory. if&Ti~-~=nfi :giff~{fo if6°T:g1'! o~~ j e. to the 

ruler of the earth, thz kin!!, f.rif;~:fi:r-r.iro.-prescnt paniciplc 



30 

from the future of fct+fq"l to inform or report. f~lfU­
(uq11~) moved, disturbed, agitated. The form is of the 

perfect tense from the root <ilf~.J. f~-since or because. - ' fui:tf-:rur:-fa;j ~Jif.:cr '{@ fa~fi-CIT: i.e. those who wish 

the good or welbeing: we:1-wishers, faithful. ~l':fT­

(Adverh) in vain. futile. fq~q-.,weet or good. The idea 

is:-"the well-wishers do not desire to speak anything 
false, otherwise, on account of the frustration of r he 
task, they woulJ be the betrayers of their master'. 
According to the ;:ftfa"q"l'~=q-l"Jaff of ~TlJ~~, the qualities 

of an emissary or a spy are four in nutnber Viz: 

at"TG?l, atJffw=~, al'~1SJT~T~ and al'~~i~c'~ i. e. 

intelligent, active, a speaker of truth and capable of 
drawing the right inference. 

Stanza 3 Construe :-

ati=EP::r:-Tif.'{f ~ToT~ ~~~gi:{_ ~~: ~~i:f: "~If( 
~f~11i:-q ~: ~ ~Ti:o~~,~~ ... ~q~11Rs-11 ~f~ct,~.ni:i.: 
~fa- ~~ at~~ I 1~11 

f~'TT~ (fuq) of the enemies. fu'~m'r-destruction, 

annihilation. f.::f'l:11!!~ ~~ff:-Desiring to adopt various 

measures or plans. ~.wr:-~ fin-i@ ~ij)- ~~. o~ 
j. e. one who holds or sustains th2 earth; a king, 
at~J-perm1ss10n; order. 3rf~P~f-( ~fu+iyi:i:_) having 

obtained. ;i:~f~-Q;~Fa- in private; in isolation. 

~1C~':-1"-i~P:Jfiti'rq-:mf~-fri:r_-~3~{q: tj-l1,'a"'=f~ I ~I~~ 
.:fF{: aH~t~ir, -:=ih~ ~ ~,r::,ii r.:i- ~1~~~,ij I Ft~ef 
"fiiuq-: I aif \5JT1?..~ "{ffi ~l'?om ere. oli:(_1 i• e, brilliant 
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or graceful with the excellence of words elegant and 
prolific in sense. :~1~~i:r:_-depth of meaning; richness of 

expression. fuTiff~oT~~iii:_- fofiifua-: at~: ~~1.:fT: oli:(_ 1 

i e. the meaning of which wa<: well ascertained; exact 
in sense. ~T-:;;fi:(_ att~~-lit. accepted the speech and hence 

spoke or addressed. ~fo · as follows. 

Stanza 4 Construe :-

at~-(~') o:!q I TSfi'lT~ ~~: at~tfuf~: 'cfF :;;r,s_i:r: 
?rli,l: ;r q"~~=. ~o: ~~ a~r~ q"T (~~) ~;::ff ati:fu', 
(o~lU-) ~ff it'ifHHR :;;r cf=.=.r: ~~~~ ll'dll 

~T~ ~:appointed or engaged in the political 

affairs. ~~r~fo:-~~~ ~ra ~fq~, a: 
by tho~e who depend on the kin~ for their livlihood: 
the servants. 1,,m:ia-~q:-:;:;n~::.: Q.q' =q~: ~ 'ff 'qT~'cf~"f: 

i. e. whose eyes are the spies: looking through the eyes 
of the emissaries, !:('lHJ: (s:r+~) Masters, kings In the 

;f\@efP'f~~a,~piesare said to be the eyes ofthekings,d. 

':qr~r: :q~fq furaqm.:f(', p~•q~11~~~T~lefi'T~f.::r~ntt;;r 1' 
' ,!:I ,-. 

and also cf. '~R= Q~tl'fi=o ~T~1;:i-: 1 

cl'-:8.ft;,_n:-(c1~) lit co be deceived. 3l'B"T:I-3lfotn={_, 
not sweet, harsh. ~n~-3weet, agreeabl~. ~!Xi:( a:r~RJ­
you deserve to forgive. 

~a' ;r;:tnnft etc 'a scilutary yec pleasant advice 1s 

rare' 'words both wholsome and agreeable are rare'. 

The idea is 'Because it is very dinicu\c ro come 
across words· both wholesome and pleasanr, my words 



.-, ., 
,J.J 

although disagreeable, should be tolerated in as much 
as they are wholesome' cf. 'atf~q~q :;;i- q~q~ ;Jmf ~TffT 

<' ' 
'q' ~.=;5~: l 

Stanza 5 Construe:-

alrqs!:{-Q': atfl:lq ~T~ if ~:nf~ ~: f~~T; q: 

fwn~ if ~~?la" ~: f~tr~:, (a~Tfu) -!llg ati:mi:t9: :;;i­

~GW~g (i:i-f~) ~:rih:iq~: mf :!~ff 11~,I I 

~r~-fu:ffJ:(, bene11cial, wholesome. :mf~-( :m~) 
preaches; ad vises. Tf.1:l'~r - :=!ifcaer: ~~r ffe f.~alifT 
i· e. a bad councellor or minster. ~H'(-~flT~'( ~ifm:_, 

from the well-wishers. tj-~~-(~+&r) hears, listens. 

fey;Il'E:-:!R~: IfE:. ~fo i • e. a bad master. The idea 

is that a minister should al ways ad vise and a king should 
listen to it and thus only there would be the common 
agreement between the king and his ministers. 

aTirt<'Q'1:--amr <~~) ~;rr: u'o cJl;Jff1.fr:, ministers. 

~~~-'l'.R:_~q~~~~ i. e. being mutually afTectionate. 

ri~1=q~:-the entire prosperity, '{fa" ~:;,j"ff-show affection, 

favour, 

The figure of speech is the al'~r.=ITT:-'Q'T~ with the 

variety of •~pjuy ~~Ufl=fi:f~if~:' 

Stanza 6 Const1ue :-

~FcJQ'-RB"IT~it"hi ~q~.:rr 'i:.fR:ff ~ ~~rc.Tr-f~jiqr: 
(i:r"."~~r ) ~.:aef: i:fi, (o~rfq) q~ ;J1.fT ~fl:qrir_ fir~G"mEt 

if~-=I'~" a1~f~. ~l~ (lq ~~~lei': 11~11 
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f.:riaa-i~~i{_-fif~lflJT i~im:( rla' i. e. naturally 
incomprehensible. 'q'R:a"~ life; behaviour. 

~~f;r~:-:aTitM'<t fei~r: ~Ta' i. e. overcome 

by ignorance, ~~= lit. i:-:sects and hence ordinary 

persons (Q"TJf~~iiT:) fif~o~:f+(_-Til'Wi° o~ ~ ITT( (~) 
i. e. the secret of which was hidden or concealed. 
~~~-path of policy. ~@:'lTi:t:_-of the enemies. af~~-

(fmt} Passive Aorist from ~ to Know. ~lftcl:-
(0 • aFi~~i:r.. 1. e. power, prow~ss. 

According to Mallinatha, the ~i:'f.J means the 

employment of the six-fold policy of diplomacy. The 
six gms arc: B'Fi,1 or peace, ~~ or war, ~ or 

attack; ~ffi-l or delay; ~'tfr+rtq-policy of duplication 

and ~T&~ or surrender. 

~i'{ iFH f~-fal:ffi(_ etc. The id~a 1s: 'Whatever I 

inform, I inform only after knowing the hitches and their 
removal and I am not speaking any thing in vain and 
disagreeable to your ear.' 

Stanza 7 Construe:-

~.=,::rq -ijlt'Teiif: ~'TT~if€~ffq- q"iiTP.:.l-EJtfe"if: +rciff: 

Q{Tlt;f fi:r~1ffrif= ~h~{~~rao, ~flla-1 -rifil ~1 
a~ l!l.911 

~~f"et;:J:-According co Bharvi, th~ king is called 

~T~.:J an:l not ~elif as the Mahabharata puts it, 

~~T~if i-; very significant in as much as the king was 

fighting dexterously• 
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~i:fif~~=--[~ 3lT~ Tff~@ ~@ i. e s1ttmg on 
h f k . .... ...... c:- ...... ...... 

t e seat o a mg. =::fo'l"H~Ten:-::r.::ri:r_ ~,~ .. 1-:1-Etld l{Td 
..... ...... ~TT7'=. l:l'i'l"lT~TT~, d-€+1 If( l• e. from the forest - dweller. 

Q'~Tmf-ddeat. f.:w~fif: (f?r+~~) suspecting. ~~T~{:;m­

<illf1.tcl(l(_-~~ ~{l{_ ~~ mr ~t~ur_, cH~ ~ifT 
f~n:r_ {@' ci~T i, e. obtained through the pretext of 

g;imbling or dice-playing. :~nnft-.:rtft, earth. ~=n:fr~a­
(~+f~) desire~; puts forth efforts. 

The idea is: Where can be the peace of mind of 
him who is enjoying the wealth which is acquired through 
fowl means and which has still a powerful master, 

presiding over it? Though ~felf-~~ is df-'graclcd from 

the throne yet ~;r su5pects defeat from him. 

The figure of soeech is a:_:r.y;;;~raw defin:d as '~ffT 
';fl':f.44~1~?Ef ~;~'-l'k7,Wa_~maB:_' I Here the expression 

~{-,,.<;j,:nf.,<=rilf. serves as a L'.ause for the 'l~T~ viz: 

~ :j\'~:;;;m i, e. success throu~h sound poiicy. 

Stanza 8 Consuue :-

~cl~- a~:n T"i'T~fq ~= ~crra1i-ftv:p.:rr ~urBr.r~T W=T 
~= a-;:nra, ~ra- ~~ttori.. ~~f+:r= ~~- fo~,~r.srq­
<ll il'Tii B'lfi:n"ij~ q{i:{_ 11 <.: II 

From this stanza, start the measures, taken by the 

enemy, o~TN -A !the ugh he suspects defeat from you. 

even then. fj'f~-crooked, deceiving. ilEJfur;fi-qm-~~ff 

~~q:_ ~qr i- e- with the desire to over-power you 

(bv me;ins of qualities), !!fll~'+'l~T-with the prosr,erity of 
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virtues or merits like charity or courtesy. ~~ ~:­
brilliant fame or glory. The idea is that he :exhibits even 
more virtues than you, in order to attain fame like you. 

~fu-~c.n~ rise; prosperity. e1.-,·t,l.i"'( (~~+.ft) 
raising, producing. +1'6"{mT.:f:B+ft(-the instrumental case 

is used when the words like B+fJ:{_, ~. ~T\clt(, 0'fofi1{ 
~ . 

.ztc. are used. :ar.;r4~itiif~-bad company, association 

with the wicked. feP:M-enrnity; hostility. ~-far better 

(l=f;.,i~ f~) In the expression' efa- ~w;:nf;:i::_' which is 
repeated again though the sense of it is conveyed in 
the former sentence, there is a defect called 
'l-t+-litd~•·F(l-d ~- This is not altogether a different 

statement. So the poetical defect is unavoidable. 

The figure of speech is :at~rc'f{HHl;:f. 

Stanza 9 Construe ;-
r-. -::r~~ • ~ 

:atr~-~m:'l~Jll ~ "-4., ati I +4€11T +:rf'ii'q I 

~fq~.JT ~(ffi(o,T a;r ~ft::ei ~ i'f~if 

fc@;:qa 11 '<.II 

e!i~Tf{itilr~~-r!id': aRTUrr "f~q~~ ~: ~ i- e, 

who has controlled the a~gregate of six internal enemies 
like anger, passion ere; disciplined. 

~M+4,&;Q1J:[-if tn:ir ~~~: apt_ incomprehensible, 
;iJTifefu:r-Jr;:rr: ~ii:_ i. e. as directed by Manu. Manu was 

the writer of a Smriti or Dharmashastra known as 
.;r~~@ after his name. ~-System, system of 

Government.~f~~T- ~ (fir) G'!!J:( ~~. the form is 
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the desiderative adjective from s:r+q~ to accept. 

~~ffi:lf;~UTT-3H:ffT ef.3:: ~ ail' whose idleness has 
vanished, watchful• m~w::n:r_-manliness, spirit, industriou· 

sness. ~~qq-;rei :q- ~r T.f ~ra ~~Efi{_-day and 

night. ~-nhTill <f.t'lTI i. e. dividing, fixing the time­

table (of day and night). ~-a good policy. ~tfff­
(fer+a~) shown, exhibited, 

Verses 10-22 describe the general policy pursued by 

~~~-
Stanza 10 Construe :-

Wcf:1.:1"-flcl1Ei:P~: ~ ~fwr: 5:fy~: B~~, 

~: ;l'~fit: ~iJfviJ-r_, if'.iof <[.ffiT'e1q?~l~ ~~ 
~ ~~ 1)~011 

This stanza describes that Duryodhana has won the 
aITection of all his servants, friends and relatives. 

n~i:r1.:1: -free from pride, i@': :(_;p:r: tR::iTR( ~~ 
ett ~ 1 aG~~~ a ~ervant. !:!Tfn~~:-~if~ t e. 

affectionate ~~-friends, ~~:-~l)lif ~~ ~T ~ 
i. e. friends. q'r~-relative. ~i:rliti:rlvir-(- ~n=n-=r: J:r(if: ~'lr orri:, 
commanding or having equal respect. 

q;:~T-~"!rff ~: rla' the multitude of relatives, 

The termination oT (o~) is added to the words !TTif, 

~rf, ;:;r.=".i and ~T~ in the sense of mulitude (~'!_&), 
"[.mfuq<:'mB:_~~aii:_ a11fuq?q ~~~r: ar+i:_ who are made 
the masters of. ~;:0 a+r_- always, continuously. ~~­

well, without deception.~~;,:::~ -3hows, considers. 
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The commentators preceding Mallinatha interpret 
this stanza diITerently. According to them the meaning 
is: the Iring treats his servants as friends, the servants 
too regard him as a friend and so on. Mallinatha 
introduces a long grammatical discussion which is of not 
much interest to the student." cf. Mallinath's commentary. 

Stanza 11 Construe :-

:ati=q~-~m~if Rt~ ~Q~'l@'~T +J~(Q°Pl ~H:hti'{ 
,-.. "~ :aITT:f~ at~ Tsmuf: ~UTT~{fifffl'._ ~~i:i::_ ~1-lle{r-t_ {q 

q~t if ;qy~ llHII 

~?l~-according to one's nature• The word 

~~?..11=( is irregularly formerl in the sense of ~~ii:_ 
i. e. what is one's proper nature or whatever is natural 
to one. 

~-~i:r: ~qra: '4-EQI'{ (I"~ i. e. with 

equal attachment. at~-d-lrl 1'8-ffi'( i. e. without special 
attachment. 

m{~: (31t+~r~) pleasing, prop1t1atmg. f~rrar:­
~TUTT itQJ: fuiror:, collection of the three Viz: 'i:llt, at~ 

and <litil'-

~UT~{Tilt~~9; ~~(iflq_ i. e. owing to the 

affection towards the merits.~ friendship, q~q'{+(_ 

etc. The three human ends Viz: \:lll, at~ and tfi1lT do 
not mutually conflict since they are all in equal or 
appropriate proportion. It has been said that \:lll, 
at~ and ~Tir are to be resorted together; he, who is 
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attached to one of these is an inferior man. cf 
Mallinatha's commentary. "'cf~~rirr: :e..iilct ~~J m 
m~~'m: -€1' ~;:f"J ~,;:r~: I'' ~ is piety, religion, one's 
own duty in general. a:f$!f is wealth or that which 

promotes the general welfare of human beings. $Tl:f 
is desire or passion. 

Stanza 12 Construe:-

~;:;,r;i:r-~ mrlfi ~T+f ~c{@cf .... !i~a'a', 
~~"1iilff Tm:~ ~ft ~il .:r (!fi:raa"), ~~4if fir;rr 
Rf°~~~ :e-fi~lJT if (!f;ffii:f) 11~~11 

Stanza I? and the following two describe Duryodh­
ana's mastery 0ver the four ~q~s or political expedients 

or means of success. The -€l"T'i and ~:Tif ~p.:fs are 

described in this stanza. 

rt1{<":t.p~·q-f.tTia: aw:rlf: ~ i. e- from which impedi­

ment or obstruction has gone away i. e. unobstructed 
(f.:r~f'i:lJr). ~-a{;:;:;,rll. It is the first political expedient 

for achieving success in political affair,;. le is the policy 
of conciliation or compromi~e- ~T;r':IT~Hlif:-withour 

charity or gifts The greedv people are to be controlled 
by means of giving gifts. :e-~~lJr-respect, honour. 

~fbu;:ri:i:_-gifts in abundance. ?]1JfJ~f'4rf ~IJfr~uitor 
i. e. with the regard for merit;;. fei:i'rl:f~tfu.ft-RJ~q-ar 
~~a- {@ f.::r~~t@i.ft, marked by speci3.l honour. 

The idea is : His way of conciliation was always 
accompanied by present~, otherwise, the greedy people 
could not be checked; his giving of gitts did not proceed 
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without honour, otherwise, in the C3.se of dishonour 
there was no use giving presents; his honour did not 
alight without regard for worth, otherwise, undeserving 
persons would have the scope of being respected. 

The figure of speech is tJ:-:filq(1), since each suecee 

ding one stands as a R~OT to each preceding one. 

Stanza 13 Construe:-

:a:fre:J~-B:~ ~f.; .=t" q~, if :;;r ~ifT f~­
cfif{Uf: (~) ~er~~ ~i:~q ~~ ~ fbt1 ~ftr 
::JT (f~lFI) ~~t~ ~~cf II~ ~II 

This verse describes Duryodhana's way of punishmenr. 

ERI.Ti'f-riches, wealth. He did not punish for the 

sake of wealth. i:r-=g-Anger, wrath. According to the 

Dharmashastra, the punishment should be irrespective of 

either an!!er or greed. Tiie[~~'{Uf:- f~~ cfif{Uf 

~ _i. e, without any special purpose• ~'=i\:l'Jt-one's own 

duty. A king who punishes those who should not be 
punished and does not punish those who deserve 
punishment, attains great infamy and ultimately goes to 

hdl". cf. Mallinath, g~~i;;t.;-~~ '3'qf~~if i. e. as 

directed or advised by the Guru. The word Guru here 
means a ~rnr~<:JTi:fi or a Judge. In the Narada Smriti ., 
the consultation of a Judge is prescribed for a king who 
has to establish law by punishing the guilty. 

~~-punishment. fi:qf ~ffsfq m-This shows that 

he was treating both an enemy or a son as equal. 

\,ltJfi.J~i::i:-~~7.t ~tt'5'6Tt{_ t ~"l means violation 
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(;;;~~i:r). The idea is that only the wicked were his 

enemies, the wise and good people were bis relatives. 
His favour or partiality was not due to any special 
relation of his own. 

Stanza 14 Construe:-

3{~~-er: (~) qfur: l:fW~ u_:rr<( f~T~ n ~c.. ~ ,. 
;,jf~i :dl.-.fil~i:t_ '3''llel: •~~{qef11!! ",... . 

a~~Tfci6"n'ef.or: ~'l?._": 

3{~:i:f ~~ ~f~o llt\,jll 

~=-~ ~~ ~◄ i. e., Sllspicious. Qfb:r:-all 

around i. e. in his own circle of kings as well as in the 
midst of his enemy's circle. qb:r{~-'11:+~: ~ i. e. 

his own, undece ptive. '{~T;i:_ (;c~) guard~. protectors. 
.... r-- ...,. d ~~tf!-T~murrJt_ a:rQ"EJ~, as re~ar s the comp-

letion of tasks. ar~m~rc~:-given fnr ever to the 

servants. The termination ~Rf. is used before the root 

~ in the sense of giving for ever. 'if,~-obligation, 

g:-atefulness. 

His obligation was manifest due to the affectionate 
gifts and not merely by words. 

The idea is that when the master is of obliging 
natur~. the servants also show their affection towards 
him. Being pleased with the king, they guard him. 

This ver.5e describes his skill in the it,;{ policy. 

Stanza 15 Congtrue :-

~:q--•r:Tif ~ ~P:f~ ~.:f~~ ~f'~-Fl~f~~f: 
~f+~a-r: '311-r:ft= tj'cliir '3"T«"l ~ 11f:ctfaor~dr= aiitjq~: 
atifr-ca 'ii~Po 11~~11 
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This stanza shows that all the expeJients of 
Duryodhana were fruitful. qa:9:-'3"qp.:fEJ~ with reference 

to the right undertakings. ~~';f;-properly i- e. with 

proper discrimination. RITTT~afi:~:-fc:rfo~: Q;EJ 
r.. . 

l=rn';ii~f 7-ile'f ffT: i. e. whose respect consists in their 

proper employment. ~fi:+rm:-aoplied. used- ~qp:rr:-The 

four political expedients Vis: ~. a:Tii. ~ and ~u.g. 

~h:rq-mutual rivalry. qf~ap:nft:. qf<:.J_f&crr an~fcr: 
~r~r ar: i. e possessing wide and everlasting happy 

results, steady in future. <1l.=fftff+(_-constantly. al~~:­

~mifTB:_ ffl~:, Or at~.lf ll;cf ~q~;, cft: I 

Stanza 16 Construe:--

a1.:;p:r-:;rqm~;re,:rra.tj a.:g~~~•lf.:'cf: ~: aJ}tU{. 
~~~i~~~fPclo:i~ :arr~~Til~oiflm ~ ani<'fi 
if~ 11{~11 

=!qfrrt<:fif' etc-=!Q'TOTT'{ ~qf~vftf'.-r ~ t{Trc'l"if:, a''l'll=(, 
nf the elephants which were the presents of different 
tribucary princes• '3"1:fT~ - present, gift- at~ etc. 

= 
~~~~~~~ if<'l,1: ~ ire:~ ~~ 3R=(f ~1141 ~i§-3. m;q: 
( ~~- l=J.) i. e. having the ~mell of the ~~~­

Hower. The word :ar3.o:1-.,~ or often known as ~ 

is a tree or its Aower. It is also called ~~­
The llower is of the white colour. J:r,:f:-Ichor, rut. 

af.t~~T'.ir~ etc. :atif~qj· U~~'RT tm~~ '8;:!.>r:?.ii:{_ 
i. e. packed with chariots and 

. r.. 
prmces. {wt-=~tr~r:q:_ 3{q~~\"Tif 

horses of innumerable 

'Pfi~: tl~"~f:, the sons 
~ 



42 

of kings, princes. ~~T'~~-n:r_-~mm~aT!l:l ~~lT~it_ (~J:fT&r~if.;a)• 

This compound is ~J:fT'aT~ G:-'&: because the chariots and 

the horses form the parts of an army, cf. '~ifTW~9'~~~J,:J: 1' 

~m:::~r.=r etc. Courtyard of his assembly-hail. <llt~~Tif 

f;i-~.=r-~.:rti:i-u:sq. ~l-'11("(-~IJli:r,_, courtyard cf. 'atwoT 

:;::.fi'~nt~' ~~= I atnhni:r,_ ~fu-rnakes wet. This 

verse describes Duryodhana's :a:t~+Cf'{ which consisted 

of many elephants, horses and chariots. The figure of 
speech in this ~tanza is ~re, since a great prosperity 

of Doryodhana is shown. 

Stanza 17 Construe :-

at-=~·-H~Pl af'~ ~ir fet;:r.:qfu (~fh) :a1~'cl'­

+rfff:fiT: ~'{'q: ~mq~r ~ <li'l~= ~.=r ~.:~n= ~­
B"~= ~~= (~.=;=r:) :;;f-:fi1~@ IINII 

This stanza describes that he has secured the good 
will of the peopie with extensive works of irrigation. 

~+f__-':f.C?'l'TUll{_ welfare, well-being_ at~~r:­
~q": (q"Rr7.f:) O:l:f +fTi'l( ~QT a e:~+rm,:cfiT: (e[~~~~ITfiRT 

~m=) , ii' ~et+rffl:<fit: ~fer :a:ra:'=l'+rffl:::r.t: (if~Tq:<fir: J 
i. e. without having the rain-god as mother. The farmers 
depend on rain-water for their crops. But if rain fails or 
is not sufficient. then water is to be carried through 
the construction of canals. This shows the great 
irriga~ional work. cf. 'Q;'ffifl-::'l' ~i?~'l_a'~ci'~ef.~Ef~' 1 

Mallinatha ~q":-~,url· ~~: i e. the country of Kurus, 

at<f.'l-eq:;;:;ar:-<f."~il' q~~t= <f.-..~q~~t:1 ii' ~-..lq:;:;m: ffe 
~e~:, i. e. produced without cultivation or tillage. 
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..-.. ~ ~ C ~ 
,f,~~=-~11'-f: ~'ln:(_ 3l'1~, 0 : by farmers. ~~-easily, 

without much l~bour. ~: ('i:ll~-~-) bearin,!"!, possessing. 

Cqcf;R:TTf° lit. shines, ["i::lcn~ (~aH)-ro shine] pro:;pers­

Mallinatha translates as ~lh~ifur q"cf~ I Tht> form 

:q'"fil~ is 3rd person plural, present tense of =c(<fiT~ 

(°' an) to shine• 

Stanza I 8 Construe :-

31;:c1:q-~R~a: ~fqcf: 31Tm:'.~ltl !Jmro~~ 
'3'~: Ti:{~o= ~qirFr~q 31~ ~~= ~qG'ffi i:l'~;ft cR.ifu 
~~ ~~ 11~~11 

~T•:i'fa-:-~rlT ffi: ~:q ~1.f highly renowned, 

famous. e:~nt0 :- possessed of compassion, sympathetic. 

~Rr<:JN"ir_-~m~r qf\:lT qftir-l.~fur ~ ;;rm a-m 
(Adverb) i. e. without hindrance or obstruction. It ma:v 
be also the adjective of ~~:i:n:(- 3l'T+l~lT- complete 

protection r~~o: (~~)securing a~qi:ry.=r~~ ~~uqm.:n:~ 
i. e· that rivals Kubera. ~~ means ~ or the lord of 

wealth. cf 'clfJ~~~mfu~1.=nfo~' {@' ~~: I ~q~-

3;-lmT i- e. softened, melted. ~~m wealth. BTQ' ~~~­
herself yields. ~~:r~ is tlu 3rd person singular, presenc 

tense from ~~ with !1' of the 2nd conjugation- The idea 

is that the earth herself as fr were, ministers to his 
wants. 

The r,gure is 8'Riifrf~ since the irrelavent is inferred 

from the mere similarity of attributes. 
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Stanza 19 Construe :-

~~-:ini_1-nB": ifl~T: ~~r: ~~ra (?,;~::f;l~! 
i'f~:h~:~n: i'ff~-;:i"!"dJ..I; ~riff: at~f+1: ~~ f~rfur -l-n:ftfud 
-=l(::r@f.-<11" 11~~11 

This verse shows his prosperity due to heroes and 
righters. 

Hm~~:-extremely powerful.m;:r~ifl:-i:rFf: ll:e:f ~;f 

~r a, whose wealth consists of their self-respect alone, 
. . lf h ~ ~ ,..,. pnzmg se -respect very muc . '€(iii d1--'i{;:J: a:ff~T: 

worshipped or honoured with wealth. 

B~ra-(~ in battles. ~'ff~:-famous. i{­

~~:-~~T! ;r +:P-1~ ~ra (~1:t!Q}:'f.) not selfishly 

grouped together. .=rf~'ff~:- not working at cross 

purposes or with jealousy. ~:-~~~@' {@' ~Pl 
~, archers, fighters or warrior-s. The word ~~ is 

used merely in the sense of a person holding weapons 
in his hands and hence it does not necessarily mean 
archers alone but it means warriors m general. 
an=rfu:- even at the cost of their life, -= 

Here there is the combination of two figures Viz: 
~f~W and qfbr.~. So the figure is called ~~rn:. 
All the adjectives in the first three lines serve as the 
~ for sacrincing the life. So the figure is !fi~Q"f~W­
It is also qf{':fir~':fiT~ because all the adjectives are 

~rf~m'l or fully signincant. 
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The stanza shO\\ s that Duryodhana guards his own 
secret but discovers the secrets of his opponents 
through the employment of the trustworthy emissaries. 

atinFrcrfin~:-arinfr.iat: (~fom ) f~r= ~~~ ~= 
whose tasks were completed. B"~f{~:-~ :;;.rfbi ~fTT 
~: well-intentioned, good, :;;rt-',H::f.:o {@' :;;r:q:, 'ffer: 

~pies. ~:~~ir_-completely, in full. ~: (~)Creator. 

iNol(-enterprise, inclination. ~~re:it:-iJ&J~ ~~~: ~'TT 
a: (adj of 'lit:) possessed of vast developments, fum~­
":ff.:'i:lf~:- foa+11,<:t"<.or1f;:a- ~fu fu:a-G;;fmfc=r, ~: C i. e. 

~cl-=o:) with results having beneficial endinE!, having good 

end. 'SfflT7:Ji'f-(IrTa'+~) is inferred or known. The meaning 

is that his undertakings were to be inferred from the 
fruits they produced. 

Stanza 21 Construe:-

al•~-~if iji"f:;;r~ ~-iir 
;F,fQ"TTIT~~ if '!ici~, if~Tf'i:l~ 

i:ri~1.1mc1 Ribfu= ~&l'a- n~t11 

~: ;i- ~i{_, atfir.t qf 

al~~ ~Tl=fif !!UfG;{lit'ur 

This verse describes that he has won over all other 
kings by his personal virtues. 

~::~:n:r_-~a s:q~T {fcr ~~il'.. i. e. with the string 

attached to it (bow). ;J~cf:r.{_- raised. at..,.:rq- face· 



~t11fo'fn~~-~Tltif m~q:_ (~~~q:_) distorted through 
anger. The idea is: When he does not become even 
angry, how can he be attached to war? 

~um!{RTuT-~~ ~{Titar, owing to affection for 

virtues or merits. The word !!O'f has two meanings, Viz: 

(i) virtues; (ii) string. Both the mPanings are applicable 
here . 

.=ruf:.~q - other kings, subordinate kings called 

~.=rn::;;:a-s. ~rB"ifl=I'._ order, command. Jf~!I_-Jfl~T q:;,:r Jfr~ 

a garland. According to ~f{~cJTJfT, the ~ ( 1'.~~) 

termination is added in tbe sense of ·~;.rrij' to rhe wo.;d 

m~T- f·ibf.:f: ~fl"-humbly carried out (on their heads). 

The figure is simile or ~QlfT. 

Stanza 22 Construe:-

31~-~~~li-Eirf: ~: i'fqlf1q;f~ ~:~ra;:f m:c{~T<:'~ 

~;.~T.1'.T ~Nfn at~: 3tf~~= ;r~ if~ fa~cr~a-B" 
·Fa:1;r1fu II ~~II 

This stanza points out his religious-mindedness• 
He is busy with sacri11ces and Duss'asana acts as his 
~'l~l~ or Prince Regent. 

~~~=--~ ml3"~ ~~q i:r: whose command is 

blazing i.e. unobstructed. i;;;i'~lcfii 1-G'.dlt_-~t~il ~~~ 
bold from fresh youth, fiery and martial. ~l~T~­
~~m~ -:fi~fot, to the office of Crown Prince. f.:rm~­
( f.:r+\,l'T) having placed, having appointed. ~~T­
~Tf&~;:r, by the priest- at~d':-permitted. atforn:-
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without being tired, tirelessly. i:ri€,g;-in sacrifices- ir~J:J:_­
oblation. ~u~~ir_-fo;i::mi ~:~ ffi:{_ fire. fu.;rtfu 
(fef 'l-~-) satislies or teed~. 

Stanza 23 Construe: -

a:r~-!l~'l~ fi.s..Ht~ra allcltftfu ~~T i:ru.s& 
~~FJ~fq i:r: ?~ffi: fq~: f~;:a~~ :amt I ~efi::lrlin=Jt 
~Fdl 11~~11 

!l~.;'2-cn~- !lm.:rr: ~.•:n~: ~~+rt~ oct_, without 

enemies. fi:~{rtra-f~Sl.l{r :a:rr,.:rfi:r: ~~~ ff('{_ with the 

stable future, everlasting. ;ru:g~q_- Circle. :atrenftf1e:1-
~r er1ft-fc:t+~: ~fu upco the seas. arr (an~) is used in 

the sense of rermination or commencement cf. 'att~i:r~~T­

f~fu•,;_~t':. st~r~ (~+~fl~) rulin,!!; gnverr.ing. f-:fa:_­
from you r;:,.~: (an+{) coming. f~:-causes of fear, 

calamities. f-q•o~fo-apprehends. ~qmttf..J.m-~r 
f-:--1t1f~oT, enemny or hostility with the powerful. ~ciT­

having a sad or bad end. 

This verse describes that though Duryodhana is 
secure rn every way, yet he apprehends trouble from 
you. The (1g•.1re is ~?.tf.:ovlfR=J. 

Stanza 24 Construe: -
"' ~ 

~!:f-cfi~T~if ~if: ~~T~ffTq_ ~=B'irct_ oq"Tf~-
"1Ti'Jm_ 31~~Jlfff~tr::S-~e;3~i:r: '3'~ ~cf ~: .=raFJ.=r: 
(~:;i:_) 6?;t~?r II'{ 'd I I 

This stanza is full of puns in various expressions. 
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~m!:f~if - (i) in course of conversation; (ii) poison 

-doctors or snake -charmers cf. ' cn~TtR:ifil q@llff 
f,-:p:f?f~sfq ~fr.,q":::fQ"_' ~@ ~SI~: I 

~~rirarn_-Uttered, spoken. ~r►T'l:llci-name. 

o::fIT~l:lTiff~-(i) your name; (ii)oa? cfa:T o=i"lof~-q;ir~~ 

o~T: atnn:rT<l ~mi~ Q'~, o~~ i. e. (a charm) in 

which the mention of o and F.i i, e. or~iand c1r-grtfi). 

a:f!!~(~U~~~~fu'W.~:(i)~~: :'all'~~~~ ~: 

f~ll: ~if ,EI: i, e• being reminded of the powers of 

Arjuna ( at{lc\0-scl~Q" '{"'~~ ~'!:), (ii) at~u~~~~J= 
;g_rt;,{3;11"= (rel'ti~r), cl'~'l N: (:q~:), o~~ ~i:r: i. e. being 

reminded of the foorsteps of the bird (fer:) of atT~~~; 

younger brother (nrqJ;). ~{1J:-'3"~T ~@ {@' a 

serpent. Q7.{~l~ (~~) suffers, 

\Vhen the snake-charmers recite the ch:1.r:ns conta· 
ining the names of of~'l and cfrijf.::fi, the serpencs move 

their hoods in fear, likewaise at the men,ion of Yudhis­
thira's name, Duryodhana was found trembling by the spy. 

Stanza 25 Construe:-

31~1.:f-Ctt{_ (a~TQ_) (ef~ Tif~ ~~q '3"~ a~ 
(af ~-r.) fo$l~ '3"a{~ 31r~ ret~Tl(. q~ !lOftntfrr­
~=qrf~ f~~oT +H~r flt~: ~~fCTB"T~T: ~~ 11~:.,11 

crcr_-o~J:1'~ i. e. therefore. fir~-<fiq~~ fraud, 

deception- N~R-steps to be taken. ~J:r-counter-.... .... 
measures, remedy.atf'Il-(adverb) swiftly, soon.q:i::?:Jofiatfrr-
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'Q't !:fOftorf.:r spoken by others or enemies. ~IJ:{ 

(fu)seeking. it"~~r~--like me, messengers, ~f'ffl:m:r: 
!f<[f~cr ~rt~ err:, news in substance. The idea is: 

'We are merely the reporters of news and are not able 
to advise as regards the me2.sures to be adopted. The­
t"efore, you alone have to take final decision. The figure is 
ar~ird(--41~. 

Stanza 26 Construe:-

~ - ;r.:rafi'tmfu.rr Q'fm rra fm:irrd~ti:'cft 
~~ 11a- ( ~fcr) ale.I it"if\'~~t ~r~ ~ 
al~~afum i:f'q_ ef-q: alT~T.f~ at~r ~ IT~ cff( 
~: ~on al~ ll~'a;II 

q~cftfu;m::i:- qif ~mcrt=1mr it qii~~,fe-ii=, 
~'=f'T+t_-of those who dwell in the forest. ~ ( qfu) 
master, head. ~fuFell ( n) having spoken or urged. 

atr:a'~~-3lRl'T ~~ ~ii ffR:"-( who bad accepted 
honour or prize, The spies were to be given prizes, 
in order that they might hurry up in the task of their 
masters. In this connection Mallinath quotes from the 
;ftf0qt'=PH~ as follows: g~~firitq :.:ft~f'JTT ra ~ff~ 1 

a~ o~hTI?~rf"cr,Tij~ ~{~ 1'' al~-Then, afterwards. 

i:I'~ (i:«ft'E~) a king, ~Tl=fc{ill(_-the palace of 
Draupadi. It is also possible to separate this expression 
as ~r and ~~- They are to be construed as ~i:(il' 
!iRr~~ ~T an=q=q&-t i. e having entered into his own 

palace, ~T or ~)q~ was reported, 
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..... "" ~Tffli:fl-In the presence of the younger brothers. 

0 ~=.:{:-the words addressed by· the forester, ~ 

(aTT+'.:i~) 3rd person singular, passive voice, in the 

perfect tense from arr+~ to inform or say. 

Stanza 27 Construe:-

~~-a;::r: ~t:J~H'i:r'5ir W.'l'oT faf'~ fir~p;r aa~~r= 
~TT.IT'f.at: f.:~fil'~i=gq_ ~:n:rr (~) ~~ w~q~p:n!:\fq.ft: 
fu~: ~~5R 11~~11 

~qey.Ji'm-daughter of the king Drupada, Draupadi. 

fa:~n:i:_-of the enemies- fefui{_-prosperity, strength. 

fif~Pl-(fil'~) having listened to. oo~?::JT: ·- no: 
(~~:) :atT11a-t: '{Rr i, e. that had come from the 

enemies' side. ~~:- affections, perturbations. 

f-:--1M:£trtF( (~+f.:r~~q) in order to check or control, 

~- if ~ Uff i. e, unable- W9}•T.fe.R:rT~fq;ft:­

i:r-:g;~ o:q-c1~Ft~ ~:qqap;rt, ~t: ~fq;ft: ~fu a-m 
i• e. inflaming wrath and enterprise. ~;:::~- Spoke; 

3rd p. singular, perfect tense from ~+an+~ to speak. 
I 

Stanza 28 Conetrue;-

:ati'efll'-41~~~ ~iJa:NfifT~o:i:r:_ ~ff.fl! 3lf'~q­
~q' Wtfu a~tfq fwR~iff{TaJi'~: ::!~~~= ii'r ~ 

,..._ 
Q~ .... -:.1--<El""I :£4'""~-r.:R II=<.~ II 

~'!09;-'ITTlfir~~, as regards (learned) people like 

you• ~J£~r::1;t'1f~or.r - -m1'3:l~il' ~f~ addressed or 

spoken by the woman-folk. ~~~fl=ii=rl{_-command, advice• 
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~fui_lq: ;g:;;r insult as it were. The idea is that it is 

not propi.: r to speak before a learned man like you since 
it is just like your insult, if it w-ere to be spoken by a 
woman in your pre;;ence. 

in which the womanly conventions or formalities have 
been giV'en up. ~n:p.:r:-behaviour, conduct cf •~~: 

~q,.r{'•:f~::fit~ffl"~l;ff~f¾°~:' ~~~: t ~1"€f1f:- ~ 
# an~~ ~@', wicked mental afflictions or agonies. 

The i3flNS or agonies are said to be ~q or evil in 

as much as they cross the bounds of womanly ettiquette• 
~FT~~c=r- urge, compel. 

The idea is that nothing is improper for a 1niserable 
person. 

Stanza 29 Construe:~ 

~~-sin<.et0'.g(.f5g~nt: ~~!U:i: ~fit; 'Rn:'{ 
~<.<IO:S~ "'lffT i«ft ~r Jf~T Jf~if ~~ {cf 

~T~~if ~;j{({T II i(Q..U 

~~ etc,-ofl@J;&~ci ~~~~ l:fT ~ \,flit 
irtr ~:, by those whose prowess is equal to 

Indrn's prowess, valourous like Indra. ~- z:ntrer, 
prowess d. '\:lm ~ ~~ ~g: ~ ~;:i:r~~:' {Rf 

::;,. • .:,,. b . . b -air: I ~~;:r:- orn m your O\"n race 1, e., y your 
predecessors like Bharata and others. 

3HsfU~-Continuously, without cessation. +lit..~gal 
~~ ~To@ (fff irc::~~q_, a'if ichor-shedding, ~if-



52 

elephant. ~ garland, wreath. :atH'R~;:r- by your own 

hand. atq~-(atll~) Abandoned, given up. 

Draupadi's idea is that Yudhisthira has wilfully 
renounced his ancestral property. 

Stanza 30 Construe:-

~~~-~ i:rr~rM"~ i:rrfu.=r: if ~crfro ~ ~~fl:l~= 
tRT~if ~~fro, 'SJoT: o~T~~T;:J: at~eiolW!if: ~rotrr {lief 

'(cf ~f;;r~ '1::il'fi:tir II~ c- II 

~~:-i:i_G°f ~iji:m:r_ ij" duII, foolish. q'{n:Jci-defeat, 

i:rr~t~-i:rP-t"trcrr( a wily person. 

i:rrf~.J:-fradulent, deceptive. ~:-Cheaters, wicked 

or rogues. a~r-i:_- like these i. e , at~~r-:( or 

straightforward, simple. a:r~vtT:Wfif. - atfflatf.:t ~wrfir 
~"-ff or-( whose bodie$ are not armoured or covered• 
!ff~-entering into the heart as well as the body. 

Draupadi's contention is that the wily people 
should be met with wiles and not with straightfonvar­
dness, otherwise one has to suffer. Mallinath quotes in 
this connection, ':w~ fir ~~~~ if ;:ftfa-: I'. 

This is just like the policy of 'Tit for tat'. 

Stanza 31 Construe:-

~;:cr~-~~'ffi~: ~1f~ir1;ft ~~= ofi ~ 
ifDRfq: ~OTG:Hr.i· ~~~f lfillu:l'ri{ at~~~q ~ f:a,i 
q~: ::;N~H:if;;: IIHII 
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<lt3{'m~t~.=r: having favourable means or assistance, 

~<?5Tn:rm.ft-~€~ ~: ~~ ~= proud of lineage 
or noble family. ~ at-=~:, owing to the use of atr~ 

the ablative case is used in the word ~- The original 

pronoun is ~-

!I'1fT~{=i:fi"Tit-!J~r: ~ ~rt a'l~{:q;rq attached due 
to merits. ~~~Ti(: ancestral, nobly born. atm:r~1q­
One's own wife. 

The adjectives gar~~' ~~fi{_ and ~tuni:i:, 

are both applicable to the. words f~ and ~­

Consequently, the figure is ~rqi:rr. Draupadi says 

that like the wife's kidnapping, the loss of Laxmi or 
wealth is also a source of harm to a king's respect 
and therefore, as regards it, no king should remain 
indifferent. 

Stanza 32 Construe : -

:aFl:fq-( %: ) •H~ I IJ:am'. Jfiff~fTffi'ff ;:m:rf.r 
mairfif ~o;i:_ -J~T{cf: i:r~: ~ ~~ ~F-3~= 
~fafur !!niil' ;:r ~~~@ 11~';/.II 

if{~::J-lit. god among men and hence a king. IJ;o~ 

(adverb) now i. e•, at this time of crisis cf, 'q;0 fir 
~sHft~i'Sfff c:1m' ~{: 1 ir.=rft.=m~-despised 
by the spirited, ~mi:- way, pat:1. f~~-fcm'q-ur 
~.:o:[_, rolling. ~;J:\fh=r: ( ~+f~) inHamed. ~~ 
dry. ·~:n:n~n;- A tree called S'arni. This tree IS very 

hard, yet it catches fire immediately and hence specifi-
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cally, this tree 1s mentioned. '3'R:~:-~~ll?'l'T: fu~r: 
~ ~: blazing up with flames. ~~@-inflames, 

enkindles. Draupadi means that thei:r sad plight ought 
to have roused them. 

Stanza 33 Construe: -

aF~:-w:.w%111~ ~rq-~f fc1-~·~=r ~Ri~r: ~~ 
q~: +Tc{Fcf, at+f'l~r~i! '.'il"rffifl ~Tn&T~~ c~.=n) ~ 
aTTT{{: if, film'lt =q (BoT) ~: .:f 11:..~II 

In this stanza, Draupadi poi.ncs out that no one 
cares for one who is never angry. 

sil<:f;:'c~~~-atqi''c~: ( ~:) ~~T.tr '4~, o~ 
whose anger is not futile.~ fe1~.=~r-of him who is 

capable of eradicating calarn.ities. ~;:r:- persons. ~:­

c1i( .Jol ~ I Persons of their own accord come under 

the i.way of a wrathful man, who destroys calamities. 

~1i:ri:i~.:it.=r-free from anger. ~rarn.:r-mri lftit ~­
ftir-t:_ ~if, friendly. ~@:"H~{; ;r- This expression has 

two meanin~s. It can be separated as both •~f~l:fT ~: 

if' and 'R~ ~"{: if' In the first case, it means even if 
he turns an enemy there is no respect or gratefulness. 
In the second case, it means no fear (~:) arises ctlthou~h 

he tnay be an enemy. 

Stanza 34 Construe :-
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Draupadi now urges by pointing to the immensely 
changed condition of Shima. 

~f~~;rtf;;@':-who was used to red sandal­

paste- ~T(et:- a great warrior or charioteer The 

word '!TTefi i. e. before is to be inserted before the two 
"' expressions ~&o' etc and il'&i{~: since they refer to 

Bhima's previous position. 1::~~TQo: 62smeared with 

dust, dusty• q~f@:-'Q'~+trn:rafa Uff. a foot-soldier, an 

infantry man. of.=afirft-~~ ~= on hills or mountains. 

qfb..llfr( (ffl+bll=(_tq") wandering, roaming. i~=-'[<fi~ 
~~{+(_ ~':f ~ ~~ i:r: whose belly was like that of a 

wolf; voracious eater. Bhima was well-known for eating 
too much like a wolf. Hence his name ~am\l. B'(~­

<qif;p:(-of one who values ~(ti' or vow. This expression 

is used like a taunt. It reminds that although his 
condition has so much deteriorated, yet he is not ready 
to give up his vow of staying in some forest for twelve 
years. He is ready to preserve his vow and not his 
brothers. 

i:frw:R=l'JI:_- mind, cf. '~=:JT"ff ~r;:rtj- i:r.=r:' ~;J"{: 1 

~fuf{_-lt is an adverb implying ~Ti:rtr~~ or the 

manifestation of one's own opinion. 

Stanza 35 Construe:-

ar-'cPl-----<:l'R=f~: ~= ~{A: ~~ f¾'ra-~ ~~~ 
~~ q~ ~~. ~= 'iifii~: of~ ~!t-.i:frl-fifQ 
~ ~ ir-:1 <flit if qi1:ITTf 11~~11 

qf~~:-~R=(~: ~q;rr ~~~ ~: Comparable to 

lnc\ru (Vasava). ~{[~!§~~The Northern Kuru country. 
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The names of countries are expresseJ in plural in Sanskrit 
and hence the plural. This country lies to the north of 
the Meru mountain. It is a country of divine beings like 
gods cf. Mallinath. (iru: ~~{q ant@F.fr;:i:_ ~-.t,f¾~•~'f;:( I 

Here, the use of plural by Mallinath is suspiciou5. 

STT~i:i:_-~oi:(_, in abundance. cf, '!f~~ Il'~t !:ff::::1.:n( 
-~-('tj_+I_(; I :at'.{oa.fi:{_-~Cll'Tq'._ ar.=~~ 3T~Q:fi:J:. not of a base 

metal; consisting of gold and silver. crg-·;i.·e~lth, an:r'c:~l_ 

(~~11) gave, ~il'~:-\:-:f.=i' ~ :a:rzji- ~~JfQ': i. e. Arjuna 

who is so called because he had brought great wealth 
at the conquest of ~~ country. cf. ;T~fllf{a'-

"~5:$fl:Jc{f~q'T fel~flf~P-T ~q_ I Jl"e~ ~il;,f 

~m ij'ifl~JrT ~i'l"'R'.:n:i:. 11" ~:f.~ll=l'f'm-bark. garments. 

Stanza 36 Construe:-

31'-'~-qiffi'ff~fqi~off,'~ f~~ ~:.,nf~ar 
:a:m~l 11~ ~er ~ ~ ~~~;i: ?t s-ifit~ .. nf~1 
<n"i'f if ~i[~ ll~'G_II 

In this stanza, she points out th~ changed condition 
of the twin brothers Viz~ if~~ and l=fff~q'. They have· 

become hairY and the hard bed of rock has made 
them horny. 

~T;:cf~o:rf etc. cfif~Q' at';:cr: (CJ;ii'~U:) q;·;r 'le 
~ oll'T ~ra.ft~oT arr~fif~~~ whose bodies are 
rendered horny or hard by their bed of the forest­
plae'.e. 31'(~:-~g:: person, body, fel'c~i:fi'-allround. ~;;rr-

" f~-strewn or covered with hair (efi-=f). 3H'Tfft-arif 
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:n@t wild; moL1ntan2:ous. ~i:r1'-twins, the two sons of 

i:rTifr Viz: if~~ -and ~=rn:~""1"- -:-1@~7.t"qT-~~ B~a:l <'it 
~~l, contentment and restraint. 9 tfel~i{_ in order 

to renoL1nce. Mark the alliteration in this stanza. 

Stanza 37 Construe:-

ar-=w::r-~ of'=fqi1 f.,p;rii:. ~ ., ~. Rl"~:a7.t": 
Rl'f'~~J: ~si (~.=g) Q"{f +rcr~T'l~ fel~;:ff~'ll: 'ff+f-~: 

atT'el~: ~ ~~R 11~\SII 

{qr+{_-this present. on~q_, cfcJ {ll'f ofq'-iri:(, :Your 

own. fc1~q_- mentality. ~~ (RJ;;;:) know. 'I do not really 

understand your present mentality, since it remains 
invisible to others' f~~: etc ... Impressions of mind 

are indeed of diverse character- fct~~qr:-baving various 

forms like 'cIT{ or arm"~- ~ great, fir~lf-=~r: 
(fer+f$=q_ ~o ~)pondering or broodinl! over. 3W,l'l': 

;r;r·r;;;;q-m: pangs or mental agonies. ~~fli=(-forcibly. ~f.=a­

(t;~) amict, break. 

Drauhadi means to say that it is a great wonder or 
astonishment that your calamities which are unbearable 
even to other persons and which produce misery in 
others do not affect your mind, which is already surfering. 
So she says •your mind I cannot fathom, but your 
misery overwhelms me'. 

Stanza 38 Construe :-
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This and the following two stanzas describe Yudhi~­
thira 's calamity as referred to in the previous stanza. It 
shows a tremendous change in his career. Formerly 
he \Vas used to rest on a valuable bed, to be awakened 
by the bards with their E.ulogies, but now, alas, he has 
to rest on the thick grass and is roused by the unaus­
picious cries of the jackals. 

~;:n:r_-very precious or costly. The word ~ 

IS used in the peculiar sense of value. 

~~.=n::(_ (m~aH) Bed. ~faiftra etc ... ~a~: ~~. 
o'T 11:cf i:itt~lf.:f a-: by auspicious songs and praises or by 

auspicious songs of praise. (~fi:riito). 

~~'i~~-was used to be awakened. The present 

tense 1s used in the sense of past tense according to 

the rule "~ ~~ ~~". are:~~~n:r_-~: ( ~~{:) 
e::~f- ~~ a,~Tl=J full- of thick kusha shoots or grass. 

~tll{_-too much, excessive cf. 'al~ ~~ ~• vte;r{: I 

~~- a natural ground i. e., aFlifmH ~fir:-In this 

special sense alone, the feminine is ~~. but if the 

word ~IQ~ does not refer to the natural ground, the 

feminine would he ~~ and not ~~- The adjective 

at~Tl{_ (ut:~:ni{) points to the hard touch of the bed. 

arf~ (a1fu+m) having reclined on. Due to the 

preposition alf"1' in :qf~r.;~ the location Viz: ~ 

is expressed in the objective case. according to the sutra 

"atf-~ts-~~ll~f ll;fi~ .'' .... 
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~~ "~ _r:: C: ~ • . Cl..~ <lf1~1ct:-;:r f~1-:i: ~t<"f 3lr,U-:{: unausptClOUS, l":!.1'11"-.!~•: 

by the howlings or cries of the jackals (~). 

~;· ~~Tfu you give up sleep, 

~ITTm (irT ~q) abandon, leave. 

Stanza 39 Construe :-

at~-(~) ~ ! ~ ~ cr9:: ~· ~rra~'1tar 
~h~, '{p:1uftt1cii'( ~q;ftcr~ c1--t1•fiat~ff ao:._ ~= 

. • ·~ ~c... '::i. 
~~ ~'5J~T ~J:T lR: efi~~ q~l<:t II ■!.~!! 

In the previous stanza, Draupadi reminded him of 
his change of bed; now she reminds of his change of 
diet. Mark the great workings of destiny. Q'.('f~-~@' 

this i. e., which is seen bef0re. ~: (~~) body. fu~ra· 
~-m~mft.:ri ~~ Wt+{_ (~le{ro'Gc~ ~ i. e., by the 

rice (a:r.:~) left after the Brahmins had eaten• The 

word ~q means ~~,err~"~ through implication as 

Mallinath understands. W:mffiiftit::-ii :~mft tM'r ff, ~ 
of the Brahmins. The word f&:~1@ here refers only to 

the Brahmins and not all the castes Viz: mfflUT, ~ITT 
and ~~tr which are all designated by the word f~rfu. 
The Brahrnins are called here as fo:~nfu because they 

have two ~rfcrs Viz: once through the womb of mothers; 

another through initiation. Mallinath remarks '~r 
• • ~C':!: 

~~ ~: ~tfiR1G:~ ~:;;;~ I i. e., every body is born 
as a ~ by birth, but he bec-imes a . fra through the 

l=f~T'{s or sacr:iments alone. This shows that caste is 

not to be determined by birth, but by qualities and 
action as pointed out in the Bhagavad-Gita also. 
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~ri:r.Jili:r-:tiJ{_-"{lfufti:r{:J.f +rfo:1 {fa" enchanting, charm· 

ing. ar.:1:1~-food or rice. cf. 'fq~B'T 00' '+Rfii:r.=~tS~ 

~inf'{": I 

efrQ'~!f~if:-q.=1.ftfwr q:;~fo q:q i:r: :al~.:flRI' ;a-:, o~i:r, 

you being ~ fruit-eater alone. ~~trr ~irq_-along with 

fame. cfil~i{_-thinness, emaciatedness. qtra ( q~:+'{) 
attains• The figure in this stanza is ~irf-m as embodied in 

•~~B"T ~if a' q'~: cfiT~;} qtfu' 1-

Stanza 40 Construe :-

a:rrq"~-(!:fttf;") l"raru{=~r -nr: a:r.r1~ irfarqra­
~rmm ~l a:1br1.f~, i:'IT a- =.:J{urt ( am) ~ilftm~.=rf~~ 
~'lt cr;r~ fiM)c::a: I 1~011 

<llifT~Jf.. - aT:if~l{_ continuously, always. i:rfOTITTo­
~T~l-i.-fun:r~ ~ fi:~~fu~ i- e., that used to rest 
on cryo;cal slabs. 

~T~f~;i:::~~'fT't_-~i· f~{:t! ( !:fOTcU.if 'i'l~rifr 
+rt~) ft~ffTiff ~WT of the wreaths or garlands on 

the crests of kings. 

{~: (~~~) Pollen. -m::~tr~ ("{S:~) dyed; coloured. 

~ro::jf etc. ~~~ ~~al allc{-tt= fmITT: ~l:JT ~~ 
the tops of which were cropped up by the deer and 
the ascetics. ~(JJ_-~q is a special kind of grass called 

~~- c(~-Clumps or fo;ests._ fil"iil'~: (fil"+~) lit. sit 

down, rest. 
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Stanza 41 Constre :­

a{.:~-~ ~if ~ 
.::, 

B~ ~il~~ffii:f, q~: 

'l~T~msfq ~ ll:q II B ~ II 

TTitfF.=lnRiT ffi'f: 

~ if~acft~eq~ 

GI 

~-since, because. ~:Ur-miserable plight or condition. 

~fir=ar-firq-=a-T fuflR:r ~T: ~T the cause of which 

are the enemies• ~3{(?;3-( ;r~;:r Bmct'l={_ ~m ~~q_ om 
together with the root, completely. or B" ..._ ~ may also 

be construed as an adjective of l=l'if~ or mind. 
'\ :r-:~.~ra (~"{_~~~) uproots, 

The idea is: since this calamity is due to the enemies, 
it uproots my mind as it were, but if it were a calamity 
due to the divinit~. it would not have grieved me 
so much. 

qt-by the enemies. at''l~if~cr etc ... a1qmfum ~­
~q~ ~'TI iftttl={_ the exuberance of whose prowess has 
not been wiped out or eradicated, 

i:rt~:-high-spirited people. 1:l'~ll~-defeat, 

The idea is that the harm to one's self-respect is 
extremely unbearable, but not the calamity and hence 
even a defeat is a sort of festival to such spirited people. 

The figure is at'~f;:ff~;:m~. 

Stanza 42 Consttue :--

~-(%") -rq ! ~fa f~r~ ~ (,wsr') "eTT~ Rmr.ri 
eJ'i!IT~ ~if: ~~fu:. !1~~' fo=~im ~1:f: ~ (qf~~) 
~~~ ~"' fef.~ (itr~~) ~a, ~-~o= (g;) ml'if 
fBfu (~1~fuf~) if ~~fro mH11 



'SJT~<:'l=-~l=!':- this ~TRf is a ~lJT which arises 

generally from f-=t~ and ~~TP.f, It means resignation, 
forbearance or tranquility of mind. 

~ (-R{-tiIT) having renounced or given up. a"q_­
that i. e. princely or royal. 'l:JT~- lustre, efDulgence. 

~fu (~+m~:a-) apply or resume. m=fi~ (~~~ 
be pleased, cheer up. f;r:~~r:-mTioT ~ITT ~i:~, 

desi,eless, passionless. !I_i1-l=- ascetics- al~ (ar::r+~) 
having conquerred or controlled- ~~ These are the 

six internal enemies Viz: ~-:fit~-mg-~-aT~~T-i~f, 
They are to be mastered or controlled by a person who 
desires perfection. '5T~- forberance• 

•~:n:r is defined thus '~itT f.rt\-g:'(e.R:m~T ~Tflf­
fil?,;f+["if ~~ 1 or it may be defmed as ' ~rcr~ 
~el'ttnf~~raf~firQit.itr ~ firmr=' 1 ~-

perfection. emancipation called it'(?.l. 

The idea is that perfection or it'J~ can be attained 

by the ascetics through tranquility of mind, or control 
of sense-organs, but kings cannot accomplish their affairs 
merely by resignation or forbearance. They have to be 
active and industrious and watchful against the enemies 
Hence Drauhadi appeals to cast off apathy and adopt 
stern measures. 

Stanza 43 Construe :-

:a:p:fq-~~c@'j 9.~:~~::t: q~1~;:rr: lt::fT~~r: ~:mit:, 
~~ fu-q:;1t ~,1:~ ~ra a1~~it ~Q_ <~> iRf ;r.:f~qm 

f.;uf;_,HfT (Bcft) &(ii l:'d~l1 
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\-ll;rqaPl_-'i:WI arf@ ~qf, ii'cm:r., men of spmt. 

The spirited men do not put up with injuries wrou,;!ht 
by the enemies. 9:~:~~T=-~~: ~n:f.:o {@ i. e. gain~ in 

front, torch-bearers or leaders ( ~: ). ~~=~­
extremely unbearable or intolerable. ITf~T{~ insulr, 

dishonour. 

~m.,..:Frt=-~~=~ cT-t ~ R, considering fame alone 

as their wealth, {@l( (-frd l'U:{, resignation or gratiflca­

tion. 3-TN'~~~-(arrq+~) adopts or accepts. :ifcl_-a-fi, if. 

~~ is an adverb meaning ~ft{ or if. tr-=a- Alas. &-'ff is 

used here in the sense of sorrow cf. 'lRl &"~~~•~T 
c4l<f~:U<+-..if¾ 1::i1a_a1:' ~~~i:r{: I Jfi'ITI::~T- shiritedness. 

Spiritedness always resides in the spirited and illustrious 
perons. Therefore, you should become high-spirited,· 

Stanza 44 Construe:--:-

~-a:r~ m~F-i~= (~) Rl~T~ ~Tll:. ~ 
~~~ ~l\-lil qifq (ofi) ~-iftq~~" cJTTd-t fcfiW-f 
~~: (~) ~ q~ ~~ llijijll 

Drauhadi's contention herein, is that if you perma­
nently adopt resignation, then dscard the bow and be 
a staunch ascetic. 

a:r~-It is an aJverb meaning 'q~r,=ol' on the other 

hand. fit'~~a~i:r:-f.:r~~ci: ~i:r: ~if ~= who has set 

aside valour, unvalourous. Qiifi:r-( Q'R + '( ) you think 

(second person singular, present tense, of the root 

'lR+~ ~'l) ~~iftqfoc'.~if-~~"lir:fa": ~ii i. e, ~ign of 
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a king or royalty. cn~i:r-a sign, characteristic. cfi~~­

bow. It is an emblem of royalty and hence it does not 
suit an ascetic. So it is a~ked to be given up. The words 
are used as a raunt, ~=-"TI:fu ~ra 'l,T,C: I <ff~-Q'J: \:lt: 

<ff~~:, one who holds the matted locks or ascetic• 

The compound if dissolved as ::ii~ ~ {fu gives 

<ifc:tmt: and not ~~:. ~-here i, e., in the forest. 

~fu (~~q) sarisfy by offering oblations. 

The meaning is that there is no use of a bow to 
an ascetic. So it should be given up. 

Stanza 45 Construe:-

:w~-,n:9; f~q~9; (~?~) ~ft'.:lf+iffif ~~qfi:­
~oi .=r ~~Jt., (cr~rfit) f~n=rq-rffiif: f'~m: atft:9: ~'lf'<t 
B°T'~-!"'lunf;; f::r~'i:1@ 11~~11 

'-' 

f~fu~~-f~ra: ~ ~qf, a-~ bent upon injury 

or deception. f~-insult. ~fi::'i:.Tl+i'f:-~ft ~ ~. ~ 
possessed of immense power ( ~). ~n:rqqfi.~­
~Jt~~~ 1'.fR;c~toTq, observance of vow or contract. ~i:r;q­
means contract viz: to live for 13 years in the forest 
etc ... 

QR{~ - w,11ttng, delaying. ~i:rq~mi:r_ proper. 

~- because, since. ~~·,.:rrf~;::r: - fir~~h.r.:~ {TTf, 
those who \vish victcry i. c. the firf~aft!J- kings. 

fucft~r:-~ra: \m: lords of earth, kings. atf~- as 

regards the enemy. ©'lfel-~1lTNifT ~ ~~T a-~r 
falsely. lt is adverbially used here. Mallinath explains 



:-JOTES 65 

fuqf~ as B"efi'q~q. B"~'i:l,rtOTTfir-B";:~: crquryf;:r breach of 

peace or contract. ~'i:lffi (Tcl~T~~) present tense, 

third person, plual 

The idea is that for a powerful f¾°ra:rft~- king, 

the accomplishment of his own trisk is principal, but 
not the ohservance of a vow or delay in time. The Ggure 

is 3t~lT-'i:lt"~R:f- The metre is ~fiqann 
Stanza 46 Construe:-

a~-f¼~f.riJTrrT~ atm~ a:rrq;::q~Tq'T i:nr 
~fr.o~G:Tmnir fuf~~1 ~firo:r_ ~~ ~~-nn-% 
rEff ~~ ft:iffiofircr ~~,:ft: ~q: B"i:fl-~ ll~G_ II 

This verse concludes Draupadi's speech, with a flnal 
blessing. 

f..:rf~J:J+r~1¥:trrrrn-fcffc1~ ~"~ m fcrf..:tB"+r~ , 
cP-ilTif~TlTT~, owing to the decree of fate and time. 
Destiny, and time can never be violated by any one. 
3tit'N_:_: deep a:rtq~~{W-atPl~ q~tf"l: ~ (~qf~ 
~TB') calamity li-ke an ocean. +rr.=r (i:r~~ ~q) sunk, 

dro,.vning, 

tfi:cH:f~r~fm;Ji!_ - ~c~f: ~lrroJT rn~ i. e. (i) 
pale through 1':>ss of power: (ii) pale through ·Joss of 
light in the case of the Sun. 

fufo~~ -~.li cf!;! ~ ol=(_ (i) slack in 

wealth, (ii) slack in rays, ft~rafir{~ft~: ran:RJ:(_ ~ 
(~firer ~i:rr~). fofu{- darkness.~~~- h.iving dispelled. 

-a,{'itf+l'Tifi( (~'{_+{) rising. 
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~ffi~T-~il'~~ ~~J, in the beginning of day i. e. 

by day-break. ft(if'!i('(-fi::;r ~ '(ra ~if'!i('(_, Sun­

~~ift:-(i) Royal fortune or glory; (ii) Goddess of splen­

dour. ~~=- again. ~~ (f:{+l_+al'T+Ttt:: ;cq) May appro­

ach The imperative mood in ~'l'~~g has the sense of 

blessing. cf. 'anH:rfr:r ra'J-~til' I In this stanza. the words 
"\ 

~Ro, @F!'..,_ll', ;;J~ and ~~ift' each have double meanmgs. 

Hence the figure is ~'{QtTQ"'l'T i. e• complete Simile 

based on puns 

Ir should be noticed 
~~HT in the concluding 

that Bharvi uses the 
verse of each canw. 

word 
This 

may show an astonishment and may also serve the 
purpose of a q"tW,; or benediction. Mark that this being 

th~ last stanza, the metre also has changed. The metre 
IS ll'Tra;fi', 

The first canto is called '0'-f=:fe"r:r;frr:r.:r' from its 
central theme of rousing the ardour and enthusi'1s n 1,1 
Yudhisthira. 

Canto II 

Stanza I Construe:-

31~-a:J~l ~lt({. fa~llT ~fuffi ;Jif:ftr~f fi'rt 
11thrB"1 f.tfu(~ -:rt:1~ ~t:1fmrq_ ~fRffTra"l q'q'il'~ ~~ 11t11 

~{tr~e-l::H1ima. flp:rm by the beloved viz. ~1'Q'~- The 

word TJ:f·lT 1s significantly used as it implies suggestion 
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of bcncliciu,I instruction. f.:-:rfua'l+(_ (rei+eTT) delivered; 

addressed. ;rif:f~n:r_-Charming; enchanting. Both the 

adjectives viz. firJ.:f~H F-ffuo'TJ{ and Jfif: f.:m-n:i:_ show that 

the advice of W1l;l)' is acceptable. mu{_ (fir~) Speech. 

~(TJ.:fBP=l:_-aTTff~~if ~ na- iRfq~, c'fn:J:. weighty or 

heavy; full of essence. 

=!11'+1:_-lt refers to ~fw: or "if:il(rn. EfTfifi:{_ ~­
addressed a speech. 

~fi:m-~-Supported by reason; argumentative. 

3;fi@'T~J.:fi:r_- breathing noble sentiments according to 

i1mifT~l; full of S!'llStl. 

Mark thfl alliteration in the first half of this verse, 

The metrtJ in this canto is f~rfir.=rr 'Jr ~~it. 

Stanza 2 Construe:-

3l'-';fJ.:f-·'frM.ft ~~irit.=r ~"H qf{c1: a:r~~q qf{_ 

~t~,:;;ra ,~.nfq) ~~ 'ffil ~ cmrf~~ <11Rr f.::r~i.f 
~~ at~=:tT ffi{ Ef'q.=t' q{Tlf'clQ~~ zjq ~~~ (af;;J: 

~~~~; fir~ ~'iITa I 1~11 

i:rrfu;ft-A spirited woman. ~~~if-~~~~ full 

of love. The termination iflf~. (;rq) is added in the sense 

of ~T~i or a bundonce. :qg'lf-by the eye of knowledge. 

qfto: cft'~- having surveyed all over. at::.it:;;Jff (~) 
spoke, it is tho Aorist form of either <! or q~. 

~:qg:_-c:r· .. ~rir~Q'i:[-clilfioult to speak. q(1TN~q.,.. 

EfT:;;Jfi:[_ &~q~-of the lord of speech i.e. Brihaspati. 

Rl°f~qq-Surprise; wonder. 
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The purport is thnt if the words of a wom1tn, are 

backed by the shastras and are furnishing '.Velfnre, they 
are certainly astonishing and acceptable. 

Stanza 3 C<>nstrue :-

~11~~-~: a1Rf ~: 'Q'7.f~T~ all~ ~r,r -r.o1ft~j: 
c~~) r~mmff g o';f ~ f¾~1.1.g,~~: ~: 'li'i:~~i:" 13~ 

:::!'l;:~~ra 11~11 

Thi,i stanza shows that a well-lidd policy is easy 
to work but difficult to conceive. 

f;ii:n:r :-(i) difficult to und~rst11nri; (ii) difficult, to enter. 

;p:J:-State-cra.ft,; policy. q'7.f~TJ{_ all~Hf :-n:servior of 

waters; lake. 

'liom~ :-'lio: ~: ~f~ (i) Which is diligently 

studied; (ii) which is possessed of steps (old). r--~inm 
(i) practised; (i) entered. 

0 :;r-i. e. in polity or in wat,er. reJ'5J'l~~~ :-very difficult 

to get. ~q_ good i. e. unopposed to time, place etc 

~;:~;r,:it"-'fj?~~~ ~{~ line of work like peace, war etc. 

~'F:i.:r~~fo (~q+;:~~ ij -q) Showe; directs; introduces. 

,Just a,i there are persons who enter even into tho 
deep water, when the lake is already furnished with steps, 
but there the person who makes the steps i::1 ral'e, likewise 
even in the case of polity, knowers of subtle diplomacy 

nrc there, but the person who points out that i'fTfuo;:~ 
is Vl'r:v difficult to meet with. The figurtJ is Simile. 
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Stanza 4 Construe :-

:ar-=erlf-qf~arr"~ .r~fu ~et otr~ ~ql"lfu 
c~fq) ~m"~ q-qfe- alfcrcft~q@ ~ {q ~= ~= 
~l(a" 11~1I . 

qf{ar1itt,!la-Hn ppy in the end. iroo'e--weigh ty. 

~lffi~~rq_-~oi:i::_ ~: tf'lri:i::_, mii:i::_ whosA strength is 

lost, a:ft~~-vigour or strength, <i1.{~-bitter; terrible. 

at~T~fe--vcry smaller speech or dose of medicine. 

~cfi~::rfu-Strnng; efficacious. iti:r~- medicine. cf. 

< ~q;filqW~' ~1;{1{{: I 

In this stanza. it is pointed out that the speech of 

if~) is u little one, yet it is of great merit us is a 

small do3e of medicine which is bitter to the sick mnn 
in the beginning but which ultimately cures him. 

The figure is Simile. 

Stanza 5 Construe :-

w~-liRt'ucl '{ff +rH({T {t;!ilo1ttr ~Fr.SN 
1:~i:i::., ~~mr fc:rqfNa: ~;t- q~~t:tfu:~r ~~ 11~11 

1if'€fum- ~;c: :at~: tr~r: ~ having charming 

"Bense. 41T~aJ-speech, {'2ilUJF:r- ~e: ~: tr~. <'t'riJ one 
who appreciates merit. 

1:°fq'oTR'-M:ay you like. The imperative mood, according .._ 

to ~-'TU is in the sense of fc{fu or command, But 

this is inconsistent. Bhima. cannot command his elder 
brother to accept t.he speech. So it is better to say t,Jrnt 
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the imperative mood in 1:'.F-f('l'TlJ bas the sense of m~~ 

or !'.l'liif (entreaty). -

~~ 1::T~-Owing to the use of the root f~,-J, 
" -. 

the person who likes is placed in the dative. cf. ·~miiT 
"!:Jf'.:nTTUf: ' I 

~ur~~T=-~urr;,i ~iUf: ~ pnrtisans or impportcrs of 

merit. f¾"qf::il,lo: learned men. 

cAJ:~=~~~=-,:J'~f¾-~q (~~Tfa:~~) Tif!~'['.n:-
indifferent to particular persons. ;:r~- It is an o.dverh 

impling :a:re{cfl~UT or certainty here. cf. '~ "!:J~S~~ ;;r' 

~fo 6~~"1: I 

The learned persons do not ca.re as tu· who iii the speaker, 

they are merely the appreciators of one's merit. 

'Ibe maxim is that a statement if it is good should be 
accepted even uttered by a small boy. cf. 1efT~;;::fq: 

~-•nftl'fi Jrmn:f , 

Stanza 6 Construe :-

ar~ ~ (-Ii:t) :qo~"==fttl' fu~r~ f;r~~ alf'loT 

(a10 tJJt) ~~;ft ~ i:rfff: qi~ cf.ftoft Q'ffi:c~ fitq?;£~it:: 
a:~ 3lcf~fh::ra 11"G11 

:;;rcf~'! P-HJT~-There are four Iormi or sciences, 
ns mentioned by Kautilya in his Artfmshastro.. They are 
Anvikshiki or Logical Piiosophy, Trayi or Three vedas, 

Varta or the science of economics, and Dandaniti or the 

iwience of Government. cf. "atr-=eft~<tfr wi)- ~foi C:::~.fi-ra~ 
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~TWH'fT I ~~T moTaJ('f~~ ~tf,~~~fflta;;r:11" {@ 
:=:r.n::r-=~==t=::1 

M(..W'( proficiency, mastery_ ~;ft-discriminative, 

discerning. 

efiTT:UJt-Elephontess. q~-Mud; mire. p.p:r~hrit:_-Reve­

rse i. e. ignorance. 

q;~-(m'-1-'{ ~'1) Having suffered or borne. ~~~­
("3fcf+~) perishes, becomes dull; get.s confused. 

The figure of speech is Simile. 

Stanza 7 Construe :-

:at.=eftr-Fi:tf~ qt ~lit:_ ~~ ~i 1lfirit (~Rf) 
wtltr ~;~ffef~f'~ Q°h;'f 7.ffl ~ra ara: qi:: ~~ 
r~i:r_ 111.911 

~lt(_-Dcspised; censured cf "ol<1ilITf ~ ~~ 

~~ :q- itmFI° I ,, ~@' TTf°"Slq;l 
~ 

~f ttm~-Brought to the cursed plight. "f!,~- gods. 

·':n:~lWciqf-d-~i:mfe«TT ~fu: ~ ~ whose existence 

is inferred; which is spread for and wide cf. i:f~~if{~-

~<lioSfflTO( or ~+ll'enJ. 

1l1~'l'{: 9,'-ii£i(ll ~rcr:-Manliness, manly vigour. ~f­
~-Suffers.a:i-0:q~q_-l\fore than this. R{~'{_--Ff1Ji'IT"!1l"~~ 

",unable t.o bear the yoke i. e. distreslied or miserable. 

" Your manliness suffers and that is brought about 
by the Ememies; this is highly painful: This again is 
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through your indiffernce, honce yon n.re being criticised.'' 

cf. l\fallino.th. 

Stanza 8 Construe 

afi'cf'l-~fo~ffT ~ ~~: (~fit) :atl=q'.=ac,r: 

r~n:r_ 3'~~: ~q'lUf: +l"ITT'if'fq' qf{~ll= IT,(>J~q?!T;;p]T • .=r 
( ~'fffUJ:) II~ II 

~@l{_-Prosperity; rise.~nT-({~q) desiring, ~il"~l:Jf­

~r ifqr ~~ a: ~m:, ifif' One having keen inte. 

llect. !J<'i:-great. 

-at{:q'rffif~:-~t'1'if': a:r;::a: ~'l ~fa ~er:, arfa'~~"" 
~ ~ . 

~;:a': ~IO ~"'Focf{:, if' ~('fer{: ~fo 3l~;c: I· e. 

whose end is not highly beneficial. ~Q"UJ:-t!~.=t' ~'lff 
~ ~'lar: can well be borne i e. Overlooked. ~'T­

('!:fqUT :-1:fi~~ !:f~JT: tending to full development. 

~ :-destruction. 

The idea is that mere rise is not to be remediec~, nor 

mere foll to be neglected, but either is to rem~dicd or 
ignored according as its end is salutary or unsalutary. cf. 
Mallinath. 

Stanza 9 Construe :-

Wcftf'-~cft q{~ ~:p;r9:fmfl:_ a1fu~ar 4!~ amirrr: 
(~fm) Rfq{rn-i (=.:r) r.r;yup;1-f ~~ ~~, oq_~l!filt 
(3lf~UT) ~ IIQ..11 

<ticft-"f.oJ{ af;f;:r ~fff Expert. ~q9:f-q;l{_-~~ gT'm+( 
connection with destruction i.e. his beng joined with dest-
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ruction fcrqfra'fq-reverse i.e. slowly taking pince and 

small Ri'trap:q-Counting or seeing !f@':fiJ~-remedy of 

loss The word !t'cft''liR is also correct. The i<lea is that 

one may wait if one prospers while f'nemy suffers. 

Stanza 10 Construe :-

3~-~~1 fir«ri" !:t~~fuiB:_ 31~ ~retrat 
if~"RT fi,T~: ~.=rf.:r~~n'l: ~;;.J atf''q{ffl:_ 31qmf.:cr ll~olt 

~~~~- lit going upward i_ c. rising or growing. 

~ffi-power of the king. This power of the king is deri­

vable from funds and forces cf. '~ l:nTT=:r: Sf~TQ'a:T ~~~: 

*ro~cr~~~ ~?.:llf{:1 at.ft&:-!ft-With,)11t oathusi::i.sm; owing 

to want of enterprise. 

~i:m;'-«l'Tit- (~+qr~) Waiting or delaying. ;rift'• 
E~T+( f~~:-wealth of kings. ~f;tcrf~~~T'.'"1:_ -Owing to 

the fear of public censure or scandal. Thi:;, calumny 
may be due to their sticking on to a spiritless man, as 

Mallinath points out. atq~Tf.:o (3lQ'+'lT) go away. 

Ka.mandaka writes: ''~tfu: ~ ~ sJtf~~~: qft. 
+l_~a" 1'' i. e. the idle are deserted by _Fortune as eunuchs 

ore by women. Hence, the recourse to enterprise. 

Stanza 11 Construe :-

ar;:~-~9;~1fTQ' ~m::t~ f~ei- 'i:l1ir ~~ff ~:Jt-ii.4 
~R~oi:r_ at.Jqp:f ~'l IT~r: !:l'RfQ~~fu~ qcrr:irf.:o II n 11 

~~~:q: - perishing. ~~q'~ - natural. ftrcm:­
auepicious: hC'neficinl or· pleasing to all peoplr.. ~-
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lustrP-; spirit. ~'lcn'JiJ~('eJT) bearin~; holding. ~~P .. ntq_­
prepared; ready; risen up. !Jf0 qr;,:~~-the moon of the first 

day of the month. Although the !f@q':iF~ is mentioned, 

but it is to be understood in t.he sense of f~cftqr :;;:r.:~ or 

moon of the second day, since on the first day, the light of 
the moon is not 1:,een. !;f1Jri:rf;-a--(i~ become humble; (ii) 

how down. atift:fml(_-of ~ alQ"Jt;f: ~, ai:(_ lit. who 

has no decay i. e, non-perishing, rising.· 

The ent,erprise of a weak man even leads to success. 
}.Iallinath quotes Knmnndaka's statement. "A weak man 

too, if always energetic, enjoys Fortune''. cf. "f;~ ~ 

l1'aiftR=r~ift ~,;'J~TSrct ~"9:~'' 1-:mf i;f.l+fi~cfi: I 

Stanza 12 Construe :-

Wcftr-~011m~AAdt~: if?l: ~~a:~t= sr~: ~, 
~ fi:J~q~ ~~: fii1-i@'n:fq t{~ri:r3~•.;?.rif II~ ~I I 

~ffq~filu\ ~:-~('I': Q"~l~'(ifT F.{~: ~tr ~;:J' 

==rt ~: o~'Rfi: one who has well determined the five 

constituents of Polity. There are five element!.! of every 

piece of successful state-craft or diplomacy. If these 

elements are well thought out before beginning work, 
success is bound to follow. The politician Kamandaka 

mentions these five constituents in the following verse. 

''~gp:n: ~T~P:fT1.iT fumJJ: ~cfi~itt: I filf;:rqlcfS@tcfiJ{! 
mfl:;:: tf~TWfi:i-·ttl"ff 11" i. e., (i) Helpers or assistants; 

(ii) means of accomplishment; (iii) i:.llotment of place and 
time; (iv) remedy of reverses or downfall; (v) success. 

;:r~:-,~tate-craft; the pr,liticn.l seif'nce; polity. 
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~~usm:-~T~ is heap of riches; finance. ~ 

is the four-fold army consisting oi" elephants, horses, 
chariots and foot-~oldiers or infantrymen The finance and 
forces are the chief constituet;s of Royal Power. Kings 
acquire funds and forces through their state-craft or 

well-laid policy. 

tr~:-source; origin. fuiit~~g;-thin~s to he under· 

tnken or clone. 

~~n:r_-dextcrity, energy. i;ttF,:-1JCople like formers, 

Mtrra: Destiny or fo te cf. ''rntr@-ffrtrif ¾~'' "{@ ~: I 
~~~-(~+li~) follows; pursues; awaits. 

Mnllinuth remarks on this stanza as follows:-''Needs 

this be said that enterprise, the root of counsel, should 
also be the root of king's power (Prabhu-shakti) which 
originiates from counsel. Hence the recourse to enterprise: 
for nothing iu gained by a king, devoid of enterprise, 
though he takes counsel day nnd night.'' 

Stanza 13 Construe :-
r:: ~ ati=cl~-3tnli:rr.:r;;:nr: 1SRtl( :n:r: q-~q m~~o: 

iJif~;r: m~i:rr.i~ fcrfuqtcrfiP-fa-~ arr~if i:ra-i:r, 
11n11 

aTfin:rTifefi'f:-(a1fuirr.:r+ef~ one possessing self-

res pect. fotrl{_-dear; sweet. -::J"~:-( adverb) high; lofty, 

q",;{i(-Position; dignity. a~~: wishing to rise,; it is a 

desiderative present participle from the root :an+~~ , {q) 

to rise. attr1f'TI"~-one's own spirit or manlinCAs; eelf-~nlour, 
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fo:ff.=rqJcWiqi:ir.~:riui:_ - Rffuq@~~ Tifcf<J;f ~lJIJ'.(_ 
c£Lpn,ble of aveTting disaster or cntastrophe. a:t1~-P:.i.-ii( 

-support. 

'The implicn.tion here i9 that manliness is the main 
support of the valourous, just as hands of attendants, 
serving as preventives of fn.11, are to one mounting a 

horse The sense is: To the valourous, what is the need 
of othe>r help than their manliness 1 

Stanza 14 Construe:-

~-at~ fuQ'"€C: amr~f.:a-. anq:g;ircrir_ atr~fu: 
~~ra, TifU~: (i5"~ot ~al, alif~r-( =:!'TT~~: tj .; 
(+tqffi) II ( ~II 

This stanza points out that absence of v,tlour or 
strength is the root of all evil. 

atfir~;:r ~ fi{w.i:r: ~~ {ra 3lf'C.fi:F,1f: one 
without valour. 

atflt~~- ( a:rf~+~) overcome; overpower. 

~TT'l~-atrq~ ~('{q '(fu who has reached difficul­

ties i. e. surrounded by difficulties. at{J.:('@:-lt literally 

means the subsequent stage; the future prospects. ~~fer­
('{~ to -3') forsakes; leaves. 

Tif'{l~:-one having no future prosperity; one whose 

destruction is near at hand. 

(i5"~f- insignificance; wretchedness. fif~oT-fixed, 

determined or destined. f~ff: otc.-no body respects n 
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man, devoid of future prosper-ity, 

Oi•i{h:11:;i: low; not weigthy. q~-o.bode; resort, 

Tl1e figure of speech is qif{OTJl"f~T since each preced­

ing t bing like valour etc. becomes the cause to each 

succeeding thing like calamity etc. 

Stanza 15 Construe :-

3frcf1.J:-ffi'f_ ( tff;JT~) '3"~ff: !:fTTtll~ ~oeHH~i:1-.;Q"aF:r 

31"-=t"~~c:1.J ai~, IRT'ij'i"JffW.fT: B~: fiM'T~ ~ if 

fii~fro II~~ II 

0 ~-Thereforu; hence. ~~fcr-rise; prosperity. Il'Rf~ 
-obstruction; hitch. ~:efBT1.Jqp'\,.~ll_-~~~:i.:J~ q~'\,.~i"fT~ 

futility or barrenness of energy or effort,. The ideil is 

that, an energetic king alone prospers in future. 

~~~ a-1(_~-~-~+cf;:}"if ~ enough of reRorting 

to, The adverb 3f~ governs the absolutivc gerund. cf. 

'•31~~~r: s:rfittt~r= !:fr:;;rt ~~" 1 • 

IRT;.JiJTC&1.Jf: qn;f;+r: aTT~itr ~T~T or: depending 011 

v11lour. 

q{T~T!lHfT: ~1.J:-riches deJJend on valour; cf. 

"l?ortune favours the brave-B"fifB" ~'): s:rfu~fcr " I 

arn.l also ,; '3"Uffll'if ~lff~_=l~H!~IB ~~Jft: I '' 

r:r'lta:;::r-with sorrow. Thr. n.dverb Blfl{_ (with) governs 

the instrumental case. The figure is al,.lr-'cfv'tl"T~. 
Stanza 16 Construe:-
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~.:qq:-at~-l atqf',,l: wih:..:ri=r" ~fl a:rrfirr~af:ir~~f~r 
''=J?i~~~ fuu( · an~ro ~~~: ( a:JP.t<TT ~ 
rft.:~ zj'q~:) -:J;~ w~:n=rt: II ~~ II 

a:r-:tfq:-time; opportunity. s:rat~qft - !:f@+f~ to w11it. 

mf;;:p;~cfTTI°~ll~f~iH - anfcr~T ra~llT ef~ii 
who has manifested or shown deceitful bc·hav10ur, ~icr;i:: 1~~;:r 

-the son of Dhritarastra, Duryodhana. 

atT~''H~-( m+~~) 
experienced. 

having tasted i. e. hi1ving 

~.=~r:-~~il' ??:f1 ~~r: rla' ~~J{f: which CO.II be 

easily or safely abundonned. fiH:i{-1 Adverb) for a. long 

time i. e. for 14 years. The idea is that hn.ving once 

tn.st.erl the ro_val glory, Duryodhana will not give up that 
even ln.ter on, without entering into war. Therefore, 
waiting for that fix,id period to come is certainly usnless. 

Stanza 17 Conetruee:-

W::J~:--11~-l~T f~'lcrr f¾"fua- ~if; 3'.fr?i:rrr= ~ ?:ff~ 

~"!li ~i'filT~ ! a~ atFJ:rrfTl{ a:rtf6f'i~r:ih{qi~: 
e[.o~ II { '9 II 

This stanza shows thiit a kingdom is to be won over 
and must not be a gift. 

~{-by the enemy. ~f"ITT'Ji:r_-(fcir+~T) lit done i. c., 

offered or given. ~ .. ~t-will obtain; passive form, first 

future tense, of the root ~ to get. :Jfifil'T~-oh king! 
"' 
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~~~i:r.:rm:_-at~~T;:Jl+l:_; ~ ~eans born_ after, hence 
""' P.-.- ~ . .:,. .::. 

younger brother. a:rrfclG-t,aql~Q":-31'f1q'-'~O '-ll~l'f ~:. o: 

which had shown valour before. <f,aq-It is an adverb, 

lrnving the sense of !:lfcri:ht or prevention. It is counted 

111 t II c ,.,nf C::ll1JT. 

°tl~: 'f,a,::i:_-etc-The idea is that if the enemies alone 

are nowerful in giving or capturing the kingdom, our 

massive nrms are in vain. According to the rule' ~srqp;r 

MTTfrl'~' a kingdom i_s to be seized by a Kshtriya 

prince, and not to be received as a favour. 

Stanza 18 Construe :-

ar,:.;Jq:-~11tf-=1q: ~,icm: 
qr1q~ ( d'~Tfu ) ~~B"r :iflTa:_ er~ 
if~@~~ II~~ II 

i:r=:rfB'ma~= ==nfi:f+r: 
ar.:qa-: ~fd' 

~1TIT'clq:-~;rrurri:J:_ atf.:::fQ': the l0rd of Least.a i. e. the 

lion. wffer~g~:-i:r;t;r f~'-'fi"Tfil !J~fR 7-f'TT ff: (~~Ti%: ;a.) 

whose mouths are wet with ichor; with their faces, wet. 

with rut. 

-=f.frfi:r:--=f.~: (trunk) at~ atf~a ~fu ::r.fh(- ~: ekphants. 

q~:i_:rff-~:f"r'I' tfitrfo '{@ lives 011; subsists on ~,tr~:­
~~~q ~~:-Killed by himself; self-killecl. 

c:_l5'~-dcnominative, present p111·ticiple from t.he 

adjective ~-low; lowering, -despising or making inferior 

~~T ~1T~ etc. A great man who imbj ugates the 

whole world with his spirit or valour, never desires Li::; 
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rise fr0111 any ot,her ma.n, It is not proper for a. spirited 
man to earn bis livelihoo<l from others. The words of 
1Ianu viz. 'an enemy is to be conquered through ~J:f, 

((lit or ~ but never through war' refer to an impotent 

man and not to a Kshtri_va King. 

The figure of speech is antrrcf{;:'-HB", since the 

general statement is corrobornted by a particul,tr statement. 

Stanza 19 Construe :-

:a1~:-3:rfin:rr;J,~o'f~ (- a:ro ~cf ) 1T(c1t:: ~fu: 
~~.lT~ ~: f~-rcr: :a1f=.:rt~P-T~l~~:q~r ~e,+ft: 
:alT~rn'i 'ii~ i'f3 II ~~ II 

si1fui:JF1''i:Tvf~~-a1f~ri'f: 'ef-i" ~~, <:i'l:~ wl.osc wealth 
consists of self-respect, 

m':f~:-tt~i'T~: fleeti11g; transitory. ~f~=--~r'ar: 
life. The word ~~ is always used in plural. ~~­

Steady; evur-lasting The terminatio1i ~ (:rEJ) is added 

to the roots like ~. f:, and ~'elf, in the sense of an 

adjective. 

f¾":;:_ft'l"C-~-q_ ~~: wishing to collect or acquire. 

The form 'R~'fo ' is the desiderative present participle 

from the root F.f ("'. ~) to collect. 

a:rf-ci~~ etc ~~ if~: ~~~f: ~ :aTf-q~T~l (TTf?[i'\} 
0 ~~:n: rcl'~IB": (f~•un:r) naf(_ :.:f~T fickle like the flash 

of lightning i. c. momrnt,o.ry. 
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~~ift:-riches, wealth. The idea that wealth is fickle 

or momentary is very common in Sanskrit literature. 

at~~-~lq_ awl'ITT{_ ua- o~ incidental. 
~ means coincidence. l\Iallinath remarks on this 

stanza: '' For preservation of self-respect, fame is the 

primary aim. Laxmi is only an incidental addition or 

gain. Hence it is fame what is prized !Jy the high-souled. 

The figure of speech is qf°{~fu or exchange of small 

with great. The permanent fame is accepted and the 
transient life is renounced. 

Stanza 20 Construe:-

ar.=~q:-~;:r: 

fa°{uq~a-1:r if, ara: 
.r~J:l'.=rr :;;.rqir_ atT~-i~@. ::~~a 

J:l'rfif.:f': a:rf~'lra.:r~rq_ ar~;i:_ ~~ 

~~il'ifl :;:;p:rir_-thc heap of ashes. a:rt~-=~fff (an+~~ 
tramples; traverses ,vith feet; disturbs. 

~U~nf'fll:J:: f&~u~ ~a-T ~ a- N~~~q_ fire . 

.;r~rac'f~-ablaze; enkinclled. The termination O ('qi) 
is added in the acti,·c sense 'cfj(lT{ "~fj ' 1 

m'-l-qfu~ffl:_-alf+r'l~: +:rqr~ owing to the fear of 

defeat or humiliation. atlt_.:(_-life; breaths ~::~~o -(3'~,¥) 
abondon; sacrifice. mJl'-spirit, vigour. The idea is that 

for tho spirited, death is far better than leading a life 
lhat causes loss of self-respect. 

The figure is :atcl.:a{.:m~. 
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Stanza 21 Construe:-

aTr;:£~-~Tfi:rq: ~ ~J:(_ ~!T •.;:q;ra: 'P-fN~T~ 

~T~, +rt\'~: ~~'lira:~~ ;in:rr ~~~~@ if B~ff 
!! ~~ II 

~iHNQ':-lion. ~,:t"~~-with expcctat-ion or hope. 

'l:.~ff: ('I:.~) thundering: rumbling q~Tel~T~-•;,-n:f.=a ~fo 

'cf{T:. ~~;· 'iel~@F:( q~T~T~- Clouds. 

!:fl~':f~-(!'.l"T~) challeng~, attack. According to Keshava, 

the root !IT?~, is used in the sense of a request or an attack. 

:inf\:q~ :-great. 

of others. 
!f~ra:-nnture. 

The sense is-to the high-minded, subjugation of the 

enemies is the sole human end ( aim of life). 

The ligure is s:l~lfr;::rr.:~n~. 

Stanza 22 Coumrue :-

Wq:ll-t ;:r11, aq_ ( cr~:irr~ ) 
Tcl~;f mo ~~. m~t fclq-:a~: 

'tJe{+{ ~fir II ~~ II 

. ..... .. 
!:rnl~~ air: Tile{~ 

?~l=TT&i'f<'f{: Q;i:fq, 

o~-Therfore, hen et•. fuj::r-( f.:r~+l{) having discarded 
or deserted. ·-

'fcrq;:,:r-Valour; adventure. :irfo ~-make up your 

mind; accept. 

~.i,ffc(~ o:ir:-dnrkn<os3 born of negligence or carelessness. 

f.::rm'li fefq,a;q:-c:tla111it,il'S of the enemy. 
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~8'~ifof:-Rq' oi~8'T~ "&ITT: 
prevented by the wo.nt of enterprise 

~~-surely; undoubtedly. 

Stanza 23 Construe :-
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obstructed or 

or enthusiasm. 

al~-F,tf;~rfm;r-( ~= ~: rn:~iu-r ~ 
( a-m 'qg~=) 'ffP.ffir;ft;r_ ~ ~ :uoir.:9}r::if~: (~g~) oc1 

~1;:11..r_ ra:'lof ~: ~ff II":<.~ II 

The stanza points out that al~ the brothers arc 

:invincible at fight. 

f~Tlcl''HW-fi:'fr-(-fo:~ fermmr-t:_-well-renowned in the 

(four) quarters or d irectiona an~0 :-( m+~) coming; rushing. 

The form is the present participle of the root ~r+{ 
to come. :;;rg;t:- It doe3 not mean a clever person here. 

:;,J~: here lllC'R.11S four. The word '~:' is to be applied 

to the words fu:n::T-l_, ~ef.if'~ and at~f-l_. There are 

four direct,io111< a11d in every direction, there is an elephant. 

Similary, thew are four great oceans. And YudhisthirLL 

bas also four brothers. 

f~~~R.-i:tt '{cit ~~ ~: f~~:, or.( elephants. 

if'rtrfi{fu-ih~tr firftt: ~ra ocean. ~QT-in the battle or 

fight. 'mfif~ff~8':-:um:r.:~r: it~: '{cl a~: ~f a' 
having power like that of Indro.. 

fa_'«ri cn:-wlio among the enemies ? !H:J[o-,~ffl~) 
Can withstand. 
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Stanza 24 Construe :-

~;q'"-cf,:,f ~m ~mi ;;:~er: ¾-ft"lio~ ~ra;tc::e-: 
fu~ ~~~i'fl~~: ~ ~@ 11 ~'d II 

~fu'-in the heart. ~ir_-always. ~:-(::;:q~) 
burning . 

• -,-.. ~ ~ ~ r- :,, c:: 
<1R".!io~:r.r-e:r~if~:r.rt1~0 1(10 q~, a: i;a-~'l ~,a- R~r 

raised by the enemies. m~-fire; fire.of anger. ,::n~i 
giY~s very nice derivative ~xplanations of the word 
'jntaVfdas' in his Nirukta. e. g. 

(i) ~~ ~ff firml' ~RI ~~~: I (ii) ~ra,f.l ~~ ~@' 
a-H,~: I (iii 1 ::if@lr.l q;j- "fii~: ~fu ~ref~~: I etc. 

f~~D-fu;:;:nf'~u 3ifflql inauspicious 

R~.=ntT etc- ftqift{TOTf .p:Jifl~1-'TT ~:F'orcf: flow of tears 

f!·om the wives of the :nemies. The co.mpound is '11ft o~Ef. 
'Slit Rr~:.~-let it quench or extinguish (the fir·e) 

The figure is ~fu=sfattf=m- or hyperbole:. 

Stanza 25 Construe :-

:al-'qlf:-~ra ~f~afcl&i ~yqqfra-irlif~ ir~: ~ 
it~Q@: I ~-q TTrH:;:fite:r ~~~f~gi:(_ ~q=q~if II ";/,.to, II 

~fa--thus, as above. ~fq~- ~fuor ~~ 
~if oit_ who has shown change or affectation. ~qqthf­

iflrf~:n:r_-~qi{ q{rn iflif~ ~~ oi:(_ whose mind is surr­

cunded by anger, lf~o: Boi:r-son of wind; Bhima. Bhimo. 

iE said to be the son of -;ind in the epic. itt{r.J"fo·-king, 
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Yu<lhisthirn. 1.":!JJ:. ~~-bad or ,vicked elephant; an 

intoxicant or mischievous elepho.nt. ~r-'Fcf~­

(~q+~~~) to pacify or ca.Im. Bhirno. is said to be like 

an into~icant elephant because of his mischievous 

behavior. ~q~- (~+~) start<>d; proceeded. The 

from is of the perfect past tense from the root :::J'Q'+-:f:J:( 

to begin. The comparision of Bhima with the elephant 
implies that he has valour alone and no intellect. The 
figure is obviously Simile. 

Stanza 26 Construe :-

~Q"-atlfclf:jfofcrr.~;t ~:.:it ( ato tJ:9 ) ~e:q?;Jr~firr 
lf~~ oq ~t fir~ i:rfu: m~ ~ fm:ri=i!iT 

~~~II~~ 11 
e 

al'Q~ etc-aiQi:4Thfo: ~: ~ ofu:r-r_ (i) in 

which the conflict is removed. (ii) from which dirt is 

removed. ~-pure. ~~~:a1fil:fo1 ~~ ~un@ ~ ~~­
!r~, ~:J:: chnrminir; capturin~ the heart. ~J~q~­

lt'.'i~ ~q~ wholesome> source of am,picinusness. 

fcf~o°t-1ong range or course. 31Te:i-rnirror. 

~i:i~r-white; clear. 

The i<ka is that the i;peech made hy Bhima is free 
from coril:licts of different means, is pure, auspicious and 
capturing the heart. Owing to the clarity of speech, 
'Clarity of int1illect is inferred. This is nothing C'lse but 
the appeasement of Bhima, by Yuclhisthirn, The figure is 
'Simile based on puns. 
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Stanza 27 Coneune 
~ ~ -~ ~ 

3Rl'1.f-qe,:: ~~f .; a:rqfficfT, <li~1Jl'(-:f :q- •f 

:.i:;f\"'li"otr_ ( ~fu) ;r, fm::i" 'l~lll1'lof ~f~;=rr ( ~ri•.ir 1 tERH'( 

\ ~) ( fm:r) ~T"~;if =q- i'J aTi:J1faaq II ;i_~ II 

This stanza well brings ont the qualities or merits of 
th~ speech delivered by Bhima, In main, i-n1ch four char­

ar:tNistics are mentioned viz. ~~~;JJ i. e, clarity; (ii) 

3J~l1:J:I:_ i. e., heaviness of meaning; (iii} 9}HT~r­
variPt_y of meonings or absf:nce of repetition and (iv) 
~i:i-~.:-.h:i: mutual expcct,anc_v of words This mPans that 

his speech i1:1 a perfect piece of literary compo~ition. 

~ 

r.r;:::-worcls. ~~~T-f?r~~~hnclearness of significance. 

~-i'lT~oT-(:arq+m+<!i) removed; left off ;r :;;i- ~~3:(_if 
i. e. ac,:epterl. Two negatives m::ike.ont affirmative. These: 
two ne!!ntives are used in order to remove t.he absc,nce 
of weighty meaning, contigenced dne to clearness of speech. 

'l~~oT-N~T~cff variety of meanings; non-repetition. 

a1itrfacri:r:- abondonned; forsaken. 

Stanza 28 Construe :-

~-~T~ ~qqfu': ~lW{r, ~f;f'if :;;r" :awt;r: 

if ~: I i:~~ ~ ( ~~;nr_) :at.fu:lll'WJ: ~: JI'~ ~i:f'.: 
~Q~i'f I II~~ II 

~~'Rl_-on account of force. ~qfu:-~fui: arguments. 

Bhima. stressed the valour ai-1 the only a.lterno.ti ve of 

conquering the enemies by means of arguments. 



NOTE3 R7 

".i:.i';J:i:n;:r-inference: argument or reascn. :anirr-r: -

~~i:£.. :cience or scriptures ~:-Violated; opposed. 

"tttf;-snch i. e. forcible or vigourouN, ~-refors 

to the sper.ch. at.ft?:itl:3_1~:-~Jt'T-t: {~ill~= 7.1'~~ ~: 

":£!..:fl whose purpose is not as yours. 

an~.;r:-opinion cf. ''atnt!:ft~.=q: at~:" ~;=:q-;r~: I 

!:fB'~i:r..-per force; forcibly. 

Some interpret stanzas 26, 27 and 28 as implying 
condernnotio11 hut this is improper. The king Yudhisthirn. 

is affoctionate to his brother; he is engaged upon gi\'ing 

snlutary advice to hi8 submissivti and mighty valourous 
brother. It is not proper t,o assume that like one foll 
of envy, he will be inclined towards uttering condemnation 

which is the root of all evil. cf. ir&:Frr~-

Srarnla 29 Construe :-

~~~rfq ir ~~'lll ;j(fcfc!caat11 fi!'UT~ qq 

"c{lclf'o I ~, f~~{1+~: ~q ~~~ if ~: t 

"~~ u 

~~@dtlT-on account of its being unsutisfied. 

fit~~- decision; determination. 'i:fTq@' - runs; follows, 

expects. ~-in tasks that are to be undertaken, 

fir..~ means cfiff~ l';f~g. ~~i:q'i:{:- affluence of 

various distinctions. ~q_-happily; easily, without effort. 

The word ~i(_ is used here as an adverb. a{q13'Ff~­

(~~) to finish; to culminate. Mallinatb understands the 



worrl ~'l~~~f¼gi{_ in the sernic of enlightening (!i~T't'­
T~). But this is very rare. 

~~in:-~ ua- ~in: able; c,tpa.blc. 

The purport of the stanza is though the work to be 

adopted is easily comprehensible in general, yet its 
details are not easily intelligible, subtle, and numerous 
as they are. Hence there is still the :yearning after a 

decision. The figure of speech is ;,r,1~rai'\'. 
Stanza 30 Construe :-

3l~--~T f~r if fc{~\Tfo, ~f:::J~~: ani«fi qt 

'l~ I ~ ~l;!~ITTUf !l111~~= ~;q~: ~~7.fif_ ~ 
~~ II ~o ll 

~-all of sadden; without deliberation or proper­

thinking. f~~- i:f.T~ task. Re:'i,l)ff- (rcr+m) shculd do 

or perform. a1f.=;J~i;fi:-inadequate thougtit. 1l~J:(_-~~r;:r~ 

abode; source ~01'2~J:- !!~ ~lelT: atrracted by merit;s, 

partial to merit,. i~pria- (~) Sel'k out: select: S<'arch. 

ThP figure is at~fi:or-'7.ffR. 

Stanza 31 Construe:-

3Fq7.f :-7.f: f¾f~fif rcl'l~TROlT ~~f~7.f~'.'( 

3lf+r"e:rr:rra, ~: ~mr.: (1'.fm~l~-5'.:rl) ~~e:fJJ ~~,~-fi ffE7.ft 
B ~T atf~fu~ra 11 ~ t II 

~~f.:r-R.f~7.f: cftmf;r {el (~qfi:rogR'f~) seecl-like 

plans or measures. 



W4-:f,e:Jrfb:rn-Nffl e:JTR" ~- 'ffif wnter-like thought• 

fnlnPss. ~qR;",::r;:i:_-wniting, preserving. :a:if~ii'fu-
(WT+r+jq') sprinkle~. q:;~~Tra;fti{_-q:;i;;r ~ ~ 
~-s::nfi;;ft, oll{_ rich with success; full of bumper harvest, 

m'iilfirgfu-attn.ins or occupie'3, 

l\fallino.th remarks :-

'The success of the hasty is incidental like the 
killing of u. crow with a pa.Im fruit, but the success of 

the discriminating fellow is quite assured.' ~ef,': ~~ 
{':f-etc. just as watering undergone by the world in the 

rainy searnn introduces an Autumn rich in crops, so the 

thought given over a plan inevitably leads to a successful 

action. 

The figure is arfa-~~~ and ::?'llfr combinPd. 

Stanza 32 Construe :-

~c{:q:-~f~ S>Ja' ~: -q'ttrfu-, a~ ~;r: ~arn:~r 
~cf@, q~rQ':i:r: !:i~m.r~1JT ( •F.fra ), q: ;r,.wrr~afuf~­
'q'lUT: II ~~ II 

~fu-pure; immaculate. !.i.J.rn:i:-~~~;;JtJTi:t_-knowled~c 

of tlu, Shastras. 

i'ltrfff- (~-:r t 03') adorns; ornaments. lf~:n:f:-paci flea• 

tion or cnlmness, self-cont,rol. 3f~f~r-(ani+<li) dccoration 1 

adornment. tf{~:-valour, enterprise, timely braver.v. 

~:-i. o. q~;jilf: iftr~ff etc. ;rlt;:r atrnre:a-r ffff'."it= ~fa­
if~fqtf¾_a f;af:-a: I ~f -qq-ar ~~ ~: ~fqrfu:a' etc. whose 

ornament is success acheived by policy. The id Pa is th~t 
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~uccess is to be ttchcived through sound policy, otherwi,;c 
the sucoes5 of an adventurous man becomes futile or uselr.s,i. 

The ligure ?f speech is ~~l'=-1~.fl since each preceding 

one becomes the attribut~ of each succeeding one. 

Stanza 33 Oonstrue :-

~~--llTa~oiIT~1:rmt" ii~ ~~fr::r~T F-r~f.:r.i'ft 
t~}t,o: qfi~: ~;r: ;_!:t,:r: ~ ~%f~~ ~~a II ~ ~ 11 

+(@~ etc. ll'@~~: ('{i:f: ~~ ( ~qfi:@ ~i:rre ) ~fu 
i:r~: I .?!"if Ta1:TT~ ~fu i:r~~ etc. hidden or 

conceRled in the darkness of different views; lost in the 

~loom of discordant opinions. 

~-~lfT%:: difficult. ~crm-As regards the 

execution of undertakings; in the steps to be taken. 

fu,~~T+(_-thoughtful, discriminative or discerning 

persons. 

~'l,cf:-well-mastered ( ~~•~= ). qR_~;i:;::- pure, 

unambiguous. ~i:r:-~H'afJI science. cf. '' a:Jllfi:f: '~:TT~ 

att~" ~ ~~: I 

a:Jl!l~ifi:r:_- ~;~~ ~i'ft:{_ a vision of things, illu• 

mination of things, 

The stanza describes that to the thoughtful persons, 

the Shastras show the way in difficult undertakings. 

The figure is Simile based on pµns (~Q'il'T). 
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Stanza 34 Con struc : -

~~-t:9J~OT'h-4u;~= ~rrr.rfir: ~f'dt *irf;r ;r,;: 

~~o;· F..rf~~= arm~m=i:_ ar~:. fetfirqra: :a:rfq ~~= 
~i:1': II~~ 11 

o.. -~ ~ --•~ h . -,e-;t-e;_"'"Ut.,. ,~ .... i:.r~ur :-~1fiiu11"-t r: !J;UTf: :i:fT:tT i:f : w ose virtues 

or merits are praiseworthy. 

i::rn:1~f~:-great p,mrnns. =.:rn:a--followed, adopted. 

:::r;::ir.:r_-way, mnde of behavior. ~~:'fH{_-(~f ~ q to give) 

present pn.rticiple. genetive plura.l of the root i'fl'-to gi 1,e; 

fixing. 

fuf'el~ff: -p.tfu": ~: ~~~ a: ( f:".:ff.:Mra: ) ca used by 

fate or destiny. 3lHTfl'T~~-faults f.::rTifq@':-misfortune; 

downfall. ~3.=aa-: ~:-equal to rise or uplift. Due to the 

use of the word ~.i:r, genetive case is used of the ,vord 
r-

~!!;:rl'To 

The idea is that as regards the divine calamities, 

human beings are not to be blamed. l\fallinath quotes in 

· this connect.ion. '' ~~ Bi'l!rl~~ ciiFritfu f..~q~~ I 

9:i:f~o':il'r.J'~•~ ;; :;JFal~~: 11 cf· ~r;r,:~'9 
"" SJ ..... 

;frre~l~- 'A man is not to be censured when a work 

properly begun goes in vain, his enterprise being covered 
by fate.' 

Stanza 35 Construe :-

~-f~er: f;m:r<'l'i\'\-l{~r: fl{T~ 'lii_:5~@q 
~a,~al rc{fjlJTVl 'tl't;'l fart{ mqf~~ ;p:J~ff II~'--. II 
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fi:ITTF'f~~~.-:i::n:-funn=r: ';f;fci~ t7.f: ( f:'}ll'C<l ) ~~ 
who .b::1vc controlled the velocity of anp;-.~r; wrathlC'ss. 

;rfr:q~- ( !!,~) f:!Teater, wei!!l1ty. 'li~;:p:qfi=ll(­

accompli~hment of fruit, success. ar~aPlaTq_-.; irfq.=n 
~~: (future) ~T: ol'l{_ whose future prosperity is 

not marred or spoiled; possessed of irreproachable future. 

~~- f4{\qoj 11urP..-!(i:IT having well measured 

or counted: having ascertained. qh:;qit_ - ~~q~ ~Jq': 

manliness; human vigour. ro.sll{-auepicious; favourable. 

~qf,;r~q_-:a"qFt: Q'.ef ~fu anqRf~:n+{_means; remedy. Here 

the termination o<fi co mes in the sen<1e of ~~ by the 

rule. •~~~cf) cf. ~fucfi etc. ;p:Wcr-bring, pro• 

eure. The root _;ft (?_ ~) in the eenee of !fT~UJ governs 

two objects. 

Kamandaka says in this connection-"An Intelligent 
man sh,rnlrl not undert,n.ke 11 work which is fruitless, fnll 
of rlani:rPr·, of a doubtful end nnd which produces n 

eease!Ps~ PO mi ty. 11 

Stanza 36 Construe :-

~rq~-~g;i:r_ ,::;;~ ~: ~Jq'~;:t fafll~ fu,;tr 
<ilq;t~q 1 ai,;xirnr ~fq !t~T f;t~~ ('[¥:f: a1Mitri:.r ;t 

~~T'l~ II ,~ II 

This stanza points out that passion Is to be cheeked 

if a rise is desired. 

:ri:~Jr ~':;:l'ffi'-wishing to rise. ~t:-first of all: be>forc, 
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tlq;:p.:fi:(_- ~1'lli:{ftloi:(_ born of anger or passion. 

fufiRi:r_-lit. darkness; ignorance. ~-( ~T) through 

intelligence. ar~- ( arq+.ft ) should be removed. 

3fWJF{_-a:J~cf: ~'(:~ R;a-=a- l=[: i. e. Sun. s;r~.qr-~~ 

lustre, light. lif~11titH{_-T~7.fT ~ai:r_-nightly. a:iP-if.,:i~­
rf' Rrf~ without dispelling or penetrating. ~~~a-­
Present impersonal form from the root ~+'( to rim. 

The word a:i-FJ is very significant in as much as it 

points out that even the Sun cannot rise without removing 
previously the darkness from the sky, then what to say 

of others. 

Stanza 37 Construe :-

a:i-;cf;:r: qciql;i: arRr .q: ~q~-=i:rrr: tn::r~: a1fu~d 

rf' ~fu. ~= ~~~ u_;:e:_-4'): ::fi"cil= S,:cf ~~cil= ~Rr.lt~: 
~f.:-a II ~'3 II 

~I';( arrq-Although powerful. ~Qw3Trf'!-;fi?Q'Til 

~rll ~f~ 0 ~ (air~:) which is produced through anger. 

o~~-ir{& delusion. 

a:t"nfltcf:-( amt+~) Attack. ~UTfi;:-(~ '3 q) prevents 

or stops. ~Q~-The latter half of the month called 

~IJJQ~ or~-

q;.:e:cit=-~~T: B"i':ffr~;ft: l.elonging to moon, lunar. 

ef.ci'f:-digits. In the darker half of the month, dny by day, 

the digits get decreased. On the ~fq'H:~r-day, there is 

110 moon at all. And there prevails co'mplctc darkness 



m~~~:-affluence of powers. There are three politiutl 

powers of a king viz. !:l'~~-+F~-m and ~~i6':iif-.fi. 

The idea of the verse is that anger or passion destroys 
all the royal powers. Mallinath remarks "Like the strength 
of the thighs of a. blind ma.n, the superhuman strength 

of an angry man is useless. cf. '' '' 31;:q~ ~fq~~ 

~~l?:{ ~~u:rrq Bm-ii ~:onret I '' 

Stanza 38 Construe:-

31.:qq:-~: Bir"{fu: ( ~;:r_) B"~ .:rr{EPI_ ~qfu fur:in=rf 
:a- ~rfu, B"": ir~qfi:r: ~':f~r~ ~ :an~~ ~i:li"J:J, 

at~f~, 
,.. ,-.. 

~:J)"'a--~m 1T'i:f: ~Pi ~: w osl:l ul:lhavior is c~ILrn.l; 

who acts or behaves equally i. e. not too much mildly, 
nor too much sternly. B;r~-in time, in proper season. 

+11~'::f:J{_-~;::r: +J'[q: mildness, humbleness, humility. 

fc'fli:tcff-~OlsfTu Sterness, lrnrsh policy. 0~rfu 
( ?i-I:_ <:: ~) adops,-exhibits. itf~qfu:-i:f~;:;_:rr; qfcr: lord 

of the earth, a king. f~~~q-Sun. ~l::ife-T-if~~T lustre, 

heat. a:rf~f~-(atfi,:J+l:,.lf ~~) overpowen1, rules over. 

firer~ ~ etc The idea is that lilrn the Sun 
which at times i. e. in summer, is strong and at times 
again i. e. in winter is mild and is therefore a favourite 

with the whole world, 

The figure is '3''1J{T. 
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Stanza 39 Construe :-

~-fw:ri f'q~ qft~i[: illi, ~~~~e:rrfu~,;rar 
:;:;f" iii" I &: ~{~tf=.:f~T: el'~~: P,~: ~~: at~-TT: I 

-f~:r::in:r-~t: weath, fortune. qf{~:-acceptaoce, favour. 

~fr~,r-~ef~m-;~J;:~ eJTra-=r= {ef {~~~­
~,ra.=r= I ~t!T= s.f.:~~rfu;;: ~G~f;:sf:'!:J~: I efi!..T mr: 
~: o~ ~fel': ~:r::fo'f ~i~~(nfrfl' ~T rla° 
~i:;~rr~1.:l"eJTf'5'f"~ciT control of wicked horselike senses. 

The word '.';t! meELns those not moving along the right 

path. The idea is that both fortune and control over 
senses do not reside in one person. 

~~bl~~r:-~c(: a:rmfur ~ ~f: fickle or unsteady 

like the clouds in Autumn. ;;J~r:-<:{~: ~: 1o:r::im:) 

~l8i" 0 (: possessed of many pretexts. ~f.:~~:-=q~1fo 
~fi~;qyfur ~r~ "'i!r:. whose senses are restless or moving. 

at~;i:~:rr:-~.=r ;cfu'g}(_ al~~T= not to be easily J"Ptuinl'<l 

or preserved. 

The idea in this verse is that fortune forsakes the 
man who is the slave of passions. 

The figure is cfiT-=-~@~. 

Stanza 40 Construe :-

~-~q-~~: ifi'T~: ~l~Tlf Plei=; ~~Fi Te{cvefi'fT 

~-:fcl"T °(:!!{T) 'cll{cf~ al~'licf: ai'qf qfit: (:aIWfT) f<iii:r_ 
'3-c":4~: ~n:r::f~ I 
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~Rrbr~:-'!:fr:a-f~ which has obtained haste; hasty. 

~Tilfucfil{_:-~~: at~ '!:fnt: -EttJ.tWcfi": 1 if ~mf~tfi: 
'{@ ~{l{ft:itfi: Untimely. m~-agitation, perturbcnce. 

T~oT-manifesting, showing. ~~-through 

calmness. at~0 :-fo{~~i'J: despised, beaten, thrown in 

the back-ground. at'lf qfu:-lord of waters (:aT{1l:), ocean. 

~~: (Adverbs) great, superior. The ide~ is that a man 

should not allow the beaten enemy to rise higher. 

IIrre the figure of speech is ~.l':1{41(.~~-

Stanza 41 Construe:-

~~-~ ~g-crq_ aTf~11i:;:r aTM :m:f{~.:J:£.:r: R~~ if 
f;r.p:r-=~, fr atf=q:,::r:q ~q~;- =qrq~i~-nn:i:_ at~: ~i'f'l~o 

~~II~( II 

~q-Shastric knowl,~dge. aTf=liTP=l'-(atfl:l+TU:1:) having 

acq ll ired W{~;:_l{i{:-=.trt\"~m_ ~FR' ~Q"f ar;i: j 11 tern al. 

The internal cm,mies arc six in number. They are like 

qilt:f, :f.T::t, ;r~ etc. ~if~rff-(~-+.ft) control, discipline. 
,..._ 

~T~lm-in no time, very shortly. :.;rr:rw;~:qq-~~+f_ 

atr~:q: (==iif~lllq) ':(Bf ac;: (at~~:) arising out of fickleness. 

3r:q~:-infam,v. 

"The fickleness of fortune is owing to the fault of 
the 1111111 with whom it resides and not its own. Whence 
is the fortune of one who has not conquered the group 
al the six internal enemies? "cf. Mallinath':; Commentary. 



N01E~ 97 

Stanza 42 Construe:-

~-at@'qTT(H'l$l®l1T~iff ~OOUi'~eftli.'{Tq;ft 
~ ~;r.=a-~ if~f~: atq~ if ani:fu II 'd:t II 

at@q"Tfffi'f etc-a:rfaqtfua": €fire: ~'f'i,T-'JTfir :q- ~~T ar 
cf~T'mT that has missed time and mea,ns. 

~'=": etc,-atq~fu ~fir oTQ;ft 1 ~ ~~ 
~f.:~cf~~ aitt: ~ that pa.ins the body and the 

senses 0[' the bodily senses. 

at~=nn-unforgivencss, anger. :.n~~-liko an .ordinary 

person. The termination e{~ is used in the sense of 

'itif ~Q'l{_.' 

if'ef~:-from the SUCCOSl!I of policy. :wf.:r~ ii!\i:fiffi{ 
to drag away, to separate. 

The sense is that there does not come out any good 
result except pain from the untimely anger. Impatience 

will only hurt o. person and lead him away from success. 

Stanza 43 Construe :-

at-=~:-at'Pl~= ~~ll. ~qliTnt ~: cti14'fie~~ 
?ra~: ~qr f'iAiw, fu~:m.=r4 m~.f if 

~~o II 'd~ 11 

atT~fa:-futuro prosperity. ~~H<fiir._-favouring, 

obliging. 

~ft,n-:- (~ft) great, huge. m:{e{:-source, ~~ 3r.li{ 

~@'. ~TRl'-if ~mf 3M'r:{: ~~ ffi:{_-unfailing, sure .. 
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Ti(';;rg:or~ - (f.:r+~) destroyer. @@~~-like 

forgiveness. cf. '' ~~a: ';_tITT @'~T :q-" '{('qJR:: I 

if fofo~ etc -There is nothing like patience as a 

sure means to success. Forgiveness produces a futuro 
prosperity. It is a source of abundant fruit llf actions 
an<l is an unfailing destroyer of enemies. 

The figure is c;;qfulet:. 

Stanza 44 Construe :-

a:Ji':-1'~: <(:H~.Ji-E:;ha~ii.i;,~ci,a-: iffif~r Sf~ ~: 

!l1ll@SfiEfOTr.( if: f~r~ ~ ~r if 'SflJTi:wo II ijij 11 

~~ etc.-~rf ~~if Fr~:i ~r ~qf ~ 
whose heart was fastened or tied owing to natural affection. 

in-r~::ri' '!J~-formost among the Relf-respected or 
proud. 

~ur~:-The Vrishnis ure the Yadavas, the ancestors 

of Krishna. ,[ROT was the chief of the hund1·ed sons of 

Madhu, a descendent of Yadu. 

!:futfo!:felor~-'Iflllffi !:fcl'UTT: prone to salutation, attached 
to bow 

P-Jir~- (Rl+iH) Laving given up or forsaken. srori:rfio 
(!:f+ifT.{__ ~ q) bow down, follow. 

The meaning is that there being breach with Yadavas, 
nothing will be impossible for us. They \Vill join us. 

The figure is enr:::qforn. 
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Stanza 45 Construe :-

?J:q'( (~oft;ri) ~ ~~r: 
~~'Ef~, ~ atmr~ 
mq~f;a, II ij~ II 
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~= a-~ m i:rcr -r 
W{~~T~ fir"PlTfi:{ct 

Ver~: ~~:--The,rn are the natural friends like the 

relatives of the father's or mother's side. 

m-others, other than natural i, e. unnatural. 

ircri:(_-side, opinion. ~~-(fer~~~) violate, 
trespass. 

aHc'JJft:r~-for their own sake or life. ~f'~_mr~J:t:_­
~o~ ~i:r~son of Dhrito.rastra. i. e. Duryodhana. 

fil°;p;Jf~through humility. ;1_:rr'Q'tl'rro-.:r.ri itJf1.iRI' pass 

the time, delay. 

The iden. is that their friends help Dur_vodlrnna only 
to gain their own end. But in time of necessity, they 
will side with the Vhishni-pnrty. 

Stanza 46 Construe :-

a:{~:-<f,cl'~: 0~1-i ~T ~: atfm:nir: ~ 
lilf\'~: iR~llq': ~~~r~ {cl ~<'qcr-r_ !t~flt?:P-raT 

II ij~ II 

~~:-elia: 31ctf~~-a- 0 ~ 1 with whom contra ct 

has been made. 

The idea in this verse is that if war will be declared 
before the expiry of the fixed time, these kings will he 

-estranged or sepamted. 
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:at~1T:-a fresh attack. ( cf. Mallinath 'arra:ffu.rcr:' 

~~:-i:nff ~;rfin rla' inft~~. oT-1:_ kings. 

w~"Pq":-~fhr: at"Pq"T: ~~ i. e. Sun. 'f:~Tcfi~-

~ll'~~q :at~~1-1:_-heaps of lotuses. 

~!!~~-( ai:r~+'Clq_) rising. '3:l'"f~~:finu - will 

separate or estrange. The form is of the first future, :1rrl. 

P. Singular. 

Stanza 47 Construe :-

~q-~mo: a: =!'◄ Jl-l: -fu©~-f:. 
fct\:lTal I ~= atTQ" at~:finqj if W, 
~:rn l:f. f~~ 11 ~ II 

~~:-ifct;:r ~: puffed with pride or haughtiness. 

;a-q,iHQl-lITT-r-~a" d~r l-16:t: 1 ~q~q~ ~-=nn-r. ucr 
am fit for breach or dissension. f?{,,rn=n-( fo-+\::lT ) will 

render or make. ::n.r:-m<[icr:'n.t: Ol'dinary person. 

~:f-fiqPJ-insult, degradation. ~ ( ~ ~ atr) 
bears; puts up with. ~T~i:f-~({ a:Jm ~tif 
~ ffil. ( ~l::r1:fi~) having extraordinary lustre or prowess. 

~~q-~r ~: the collection of kings. 

f~~-i. e., if ~~ '{@' f~ q'm~ I 

The senEie is thRt if those kings nre insulted due to 
his lrnught.iness, they will leave him and will impport 11s. 
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Stanza 48 Construe :-

3{;:'=f1.f-dl-€t iufi ct~~'l1U1l atfil~r.:,~11T(i5...Yi" ~crtr: 

crrc@T ~~...y ~~ t:t~ ~i:+rfi:rri lnlcl'Fo t1'd<::::11 

areinfQa- etc.-.=r B+Jtfirar: ,ti?~fili tj-q~: ir.rr ~ 
whose wealth of work is not finished; who have not, 

gone th rough the entirety of their work. 

:atT~i:rlif~re..-fti(_-aTfi:iin;t;r mwa ml' puffed up 
with conceit. 

~~cr;,;r:-riches, prosperity. ~ fcl..,a..,-with that 

much modesty. icrcrm:(_-iµf: ~: ~ c'JJ:{ whose force 

is checked. ~~-pride. ::3''ff~~ir_-(~~~) to excite, 

t_o rouse up. !:f.tcUio-(!:r+~) are capable or able. The sense 

is that riches polute a wicked man in every way. 

Stanza 49 Construe :-

ati=qtr-~in;r~~~ff ~ i@"ffT f;n:ri'r;r ;r rcr9:~~~ 
atra'{r:': -ltrl~ ~~. ;rtrift;JR(_ ~: a{IR~~ ll'd~li' 

1'~;rf-t~i:r_-;r~irAT+"tl'f -€tffd_di:f arrogant owing 

to pride and conceit. ~at-foolishness. f..,-qi:t;:r-as a rule, 

surely. fe{~~~-(~~i!") separates . .:rtrr~-policy. ~~~a' 
(~+~) thrown away . ...Y~T<11n-il~i:( ift..,~ devoid of 

policy or state-craft. ~if:-peop)e. arq'{~ff-( atQ'+t~~) 
becomes disaffectionate or disaffected. 

Stanza 50 Construe :-

31;:~-~~f4ie4-il<u\f~: 
Rl!: irr.t;i: 31fo i'f<,-:fr{ ~fa,s 2 ..YT 

~i:r'SlTUTTF~Si._(."$eora: 
-3°;:~wP-11 ~!f.i:°: 11'\CII 
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The verse points out that when people become <lisu. 
ffeted, there does· follow a. downfall. 

at'l:Ctm:rm{ot'n:a:-,,:p~{'flT, ~i:i"RUT= ~ ~m~ifRur:, 
~.=r: \Fu,-: shaken by wind-like disaffection or jealousy. 

~irot01f etc-~ifur ~')QJf :a:rr~ ~ -~~e-afu: ~~~ ~: 
whose ministers, subjects etc. are gradually scattered 

and disturbed. The word ~ro@' has two meanings. 

(i) In the case of o.n enemy, ~,era fa means ministers, 

subjects, relations etc. (ii) In tbe case of o. tree, it 
means array of roots. 

d't;~-like a tree. ~~-~~~: one who is 

patient. ~~i:r-~'{+~,~ ·(denominative of ~) to 

uproot. ~efi~:-easy. 

In both these verses ( 49 and GO ), the figure is 
'-fiF:'01~. There is simile in the expression ~~q'._. 
Thus the combined figure is i:HtN-

Stanza 51 Coneture :-

a:r.:;.i-'l~~.:o:i::r~f~q~: M"!fW: ~'!!:atfit ~w:r_ ~· 
tWo I ~T~t;:a~i:i~: al~: at~~~ furr~ m IIC"._~11 

:a:rra-:~efoIJ~~:-atr(1':Sf~: ~o: arisen due to 
anger of the internal constituents like ministers, 
master etc. 

al~:-sma.11. ~tr:-Wat, ~q-gf;:0-(~Q'~•l) destroys. 

rff;''Uf~f et,c. o~OTT ~T~T~r.=ri· frr~ii={_ ~ra-: produced 
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due to th!:> rubbing of ends of the branches of trees, born 

of friction. 

~:-fire. ~~-\,l{rcf' ~@ 'c{{:, ~: ~: ~'cf{: 

mountain. fir.:rf~-(f~B') destroys i. e. burns, 
·, 

The figure is ~Fcl'. 

Stanza 52 Consture :-

at-=~-~mnf~;:r: fo:'f: ~ff~fa 11~ ~~a , 
ofl~ :ar-=a~ ~~: I w; al~B'qe:: WQ~rffJ: "'"'~" 

~mn:nfu.r:-t".ffl~ ~~"ifTrcl' are1 ~JmT~, 
('R:~ immodest. U('l:-(ro:'!) enemy. B'~ra:-rise, prosperity. 

~~.:fo-(::3'q+f¥) should overlook. oT~- such i. e. 

arfcf;:fu:r:, ~-(at-=o~) at chances. ~~~=- ~rril';:r \iff1, 
~en~: easily conquerable. 

· arfef~qc(:-31fe{;fta't ~q~: prosperity or riches of 

the immodest. fc{q~0 t:-~: at.='ff ~T~;i: culminating 

into misery, ending in misery. 

The idea is: the rise of an ill-trained enemy may be 
regarded with indifference. 

The figure is ar~i.:~fR 

Stanz'1 53 Construe :-

:'iil~-(!,!!if-aacn erfu: at-'o: =q f~i.'{r i-icr :rq~~ 
1i~~~ at;:r;a~: allqtl'f'{~: f~f~~ ~q '{~ atf4l1l~ 
~7@ ur--.~11 
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~~reo1lf-OWing to his own meanness. qf{: a:r.:o: 
;;J-both externally and internally, from within and 

without. 

~- separation, estrangement. lfU~- circle, 

kingdom. ~il.:O~:-~f;rrn0 : a neighbouring king. aflQ''lR~:­

al'Jqif(~: ~: current of a river. f~f~ ~-p:uted 

or lossened bank. affu~~ ~fa-overpowers ·and seizes. 

Stanza 54 Construe :-

~-{@' a:n~i:r_ ~;mr~ ~Ji alif~~ 

~ii~• 1-€id'{ a+( q~~~: ~::f~~ alfu::fifucr: a-:¢: 
~EJ an:ft~P-J 11t., ~ 11 

~~q-perturbed, baffled. ~ifT!f~-elder brother 

uf Arjuna i. e. Bhima. iPlcJrlt-~~ cRR-path of policy 

or diplomacy. a:fifl~a"~ - without conflict, frankly. 

~~-(~+m~ "(.q) instructing or admonishing. 

Q'{ro1'.:l~i:J~: the son of Parasbara, Vyasa, ;;;~ 

is said to be the author of the Bhagvad gita, Puranns etc. 

~~qrfg'o:- (affi:r-tqt~) desired, wished for. :aTei-:-
" matter, object. al+JF.fP-J-(arfi:r+{) came, approached. 

The figure is Poetical foncy-~f?i~. 

Stanza 55 Construe :-

:atr~-i:r~: frr~~: ~,f.:r fa~~ ~tr ~~~et: 
qfi:cr: Q;;J~ ~;r ~~ q~ mi:r ~t«( ll~t..11 



NOTES 

Nerscs 55-5G form a complete sentence. They describe 

::;:q{e- who had appeared on the scP.ne. 

;r~~-~T-'ff sweet, calm. f;r~~:-looks ~mfir-
~@~Tfu wild. fu,;rf~-Birds, beasts. ~n:r- peace. 

~;~~-giving or raising. qfhr:-all around. 

t(i'R:fi· ~~ifl{_-capable of burning the 

fe:r~Tqi'ir~n:n:[_ -fit for being looked at. 

lustre f~-(~) bearing. 

sins; pure. 

q~ ~-bright 
= 

Vyasa was quite graceful and lustrous. 

Stanza 56 Construe :-

aF~-e-a:~=n ~qn-a: i:fllB"r ~:, at~ll{_ a«tfu: 
B: ~~: cf~R_ ~~:qq: ~ ~~"f!m ~~ 
~~~ ll'-\~11 

~~ ~('{:-who had come all of a sudden. 

aq~ ~fu:-Cau1;e of penances, ascetie;. aflQ~l'{_~:­

no cause of calamities, remover of privations and miseries. 

!j~:-Sage. ~Q:JT-:t:_-in a bodily form, incarnate. 

TJ:q~q:-heap of merits. ~mft~:s:fT-~ ~iffui, 
fr.=r by the king. ~5"~-was seen. The form is perfect 

passive from the -root ~ to see. ~~-with 

astonishment or wonder. 
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Stanza 57 Construe:-

~-~~~: q~rc.-?.fi~ am:r;ra: ~ ~~­
"""<¥q:; .... i_,5 ... ,-M; ~ (~:) ~fef~~ttiS: ~~T: ~ ~ 4¥HI~; 

~ ~NI II ~\911 

~-then, immediately after eeeing the sage. ~~~:­
high. 

~~~l!n'(_ valuable, precious. ~;ra-:-from the 

,iea.t. The termination (I~ is added in the sense of the ..,_ 

ablative case. 

~getting up, rising. ~UT etc.-qatf;r ~fir 
'!{~tiSl!-llf'al tf~ ~: whose red tips of bark-garment were 

shaken or trembling. ~:-~: i. e. 9f~. 

,i\u1i€6Rt~:w,~:-t«r_ ~N~IIM Uff :awtrrlfflwr I 

,€cu1if.t ~~ ~:WT~f.r tf~ ~: who has displayed 

hie slightly brown re.ye. ~-It a golden mountain. 

""Jlf-peak, summit. ~~¥1<"'1--fa1;n: ~ii-tr: ~ ~: 

S~n (lit. hot-rayed). ~~ra-(~~ ~ ~) Shone. perfect 3rd. 

P. Singular. 

The figure is Simile. The metre is ~:WT@'. 

Stanza 58 Construe :-

~-~: a1qfuaii«: (~) ~({_ ~~~Tl{_ 

atif ~T?l Q'~Rf_ i:1i;.3'4d'( :a:JR=rif" sroi:f: ~a+:( l{;f 

m.;5:el'fill II ~~ II 
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34,:tft:?1~~:-aT~ ~q ~~~:attentive. ~wit-­
to the best of sages. ~'P-«'(_-hefitting to a sage. Tlw 

~-SJ~ is added in the sense of deserving or fitting. 

~'-ffi(l:!.ri:t:_-advised by the elders i. e. in accordanee with 

the Shastric injunctions. 

':R'nq-(al\ ~ q) 'ln'IJI:_ reception. 1:f~fc(---\fterwards. 

a~i•n:r,_-as permitted by him. ~i:r:-self-control. 

~-Sha.etric knowledge. ~'i:f~~ (~+~) decorated 

i. e. accepted or occupied. The word ie used figuratively. 

The figure is Simile. The metre is ~'«fmf. 

Stanza 59 Construe:-

3v~---;iQ ~; f¾:a-~irair~~rfuffttJ: P~OJ,ifl+ii: 

~~= al~ rau~ ~=~at~~~ a-.:€rrf g~ alf~;;= 
fi:'1~:) ~~Q' ,:l'~~ij: ~~ifh:r_ ~~ II ~Q., 11 

o~f~ etc.-~~~: ~ffo~ ffl~: fit.JTTlv.IT 
~ ~ l=f: With lips illumined by the re.ye of smile 

that was clearly appearing. 

fir.n)1Jtmi:;r:-fcATTut mff ~ ~ whose lustre had 

spread. 

~-in front of. ~-brilliant, bright. 3iYWT~~ 
~ ~-heap of rays. ~~'£_-(Go( <: ~) spreading. 

~-Jupiter. ~~Q'-~ffu: ~f~~ full of digit~, 

full. 
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~~=-~r~~ it_@:. ~mt-( a~ whose bod_v 

is marked by a hare. It is said that in the middle part 

of the orb of the moon, there is a mark of a hare (~). 

The moon is also called ~in~ or ITT(O'J~. 

~~ift-beauty, appearance. ~a-(eJ~ ~ ~) bore, 

possessed. The form is the perfect 3rd P. Singular, 

The figure of speech is ~~if(. The metre is 

,:ia.:O@~<fil. The second canto is named by Mallinath as 

Q!:f~rm:Jif owing to the arrival of the sage Vyaaa. 
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