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PREFACE

SISUPALAVADHA is one of the five popular
Mahakavyas in Sanskrit literature, the other four
being Kalidasa's two poems Raghuvaméa and
Kumarasambhava, Bharavi's Kiratarjuniya and
S$ri Harsha’s Naishadha. A popular saying which
gives a comparative estimate of literary merits

of the three poets—Dandin, Kalidasa and Magha.
runs as follows:—

gfted: qgwIfect ARATHNEY |
Ie wfegae @ afa T30 gom:

This saying which places Magha even above Kali-
dasa is of course prompted by an undue predilection
for Magha. But there is a substratum of truth
underlying the same. How far the saying can be
justified is left for the reader himself to find out.
Another saying can be referred to, which places
Magha above Bharavi. It runs thus—

A= MR FEATE A

The light of Bharavi shines so long as Magha does
not come to the field. This, like the previous one,
is an over-generous remark in favour of Magha.

That Magha has copied Bharavi in several
respects will be apparent to readers interested in
comparative criticism. We shall refer to a few
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examples in which Bbaravi has served as a model
for Magha. Bharavi begins his poem with the
word f3r:.  So does Magha. Bharavi employs the
word @l in the closing stanza of every sarga in
his poem. So does Magha use the word *it. The
first canto in both the poems is composed in the
ggea metre. In the Second Canto in both the
poems, political science is discussed in detail, in the
speech of Bhimasena in the one, and in the speech
of Uddbava in the other. The arrival of Vyasa at
the residence of Yudhishthira in the Dvaita Vana
is closely imitated by Magha in the arrival of
Nirada at Krshna’s residence and in the ensuing
conversation. Corresponding to the description of
the Himalaya mountain in Bharavi, there is the
description of the Raivataka mountain in M&gha,
Similarly, there is a description of Jalakrida in the
8th canto of both the poems; similarly, of the eve-
ning and of the moonrise in the 9th canto in both.
Likewise there are descriptions of drunken l‘evelry‘r,
love-sports and the like. Having had Bharavi for
his model, Magha has no doubt improved upon him
a good deal. Just as Magha is stated to have
superseded Bharavi, the same saying goes on to
declare that Magha was superseded by Naishadha,

IR Y F1Y & A w7 W |

Of course it is patent that this saying does not
seriously mean anything.
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The peculiar features of Magha are the re-
conditeness of his style, the abundance of gram-
matical peculiarities and the richness of his vocabu-
lary. By a study of Magha the reader is bound to
get into intimate touch with the intricacies of
grammar and a mastery over difficult words. A
word once employed is as far as possible avoided a
second time, and if need be, its synonym alone
will be used. Consequently ‘there is a popular
saying—

AAGRIY AN AT 7 P

When the reader reaches the ninth sarga of Magha
there will be no new word for him. A few illustra-
tions from the second canto given hereunder will
make it clear. To denote Yudhishthira the follow-
incg words are used:—914, dq:gd, q0sT, sER and
YAUS in verees 1, 9, 65, 102 & 103 respectively.
Similarly to denote Sifupala the following words are
used :—3@, gadigy, gaaa:gd, sweaws, IQaehfaar and
MWL in verses 1, 11, 41, 60, 95 & 96 respectively.
The words used to denote Balarama are #@iftd, UA,
%, A and gEwan in verses 2, 14, 67, 68 & 70
respectively. The words used for Krshna are #% faud,
gR, Ama, 18T, adlgw and w=isw in verses 1, 6, 13,
22, 68 & 69 respectively. Similarly Uddhava is re-
ferred to as I€a, ygAsqIfy and geeqfifRnd in verses 2,
15 & 68 ; Revati as tadtand s3fisea1in verses 16 & 20;
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Rahu as §f%37, @alg and f933 in verses 35,49 & 61.
Fire is referred to by the following epithets :— R,
¥\, 3gf9: and RwEg in verses 3, 23, 42, and 117:
To denote the Sun the following words are used :—
qud, IR, e@@a, WigdE, a9, 39, A%, RAsd and enfw
in verses 23, 33, 39, 49, 51, 65, 66, 81 & 81
respectively.

The reader can easily find out for himsgelf
that Sidupalavadha satisfies the requirements of a,
Mahakavya as laid down in the following defini-
tion :—

anuiaREg AL IRIREoAg |
IFIAAfRSEITMYaAEEan: 1)
Rgeed) Rage gARlggaag |-
LEEDGERILESIEE XTI (Ul
T T A9 TFATTHFIHA |
CUIAEIREAT 3: Hhgwaderd |

That a study of Magha serves as a stepping
stone to an understanding of the advanced work of
Murari is declared by the following elegant verse
which contains a pun on the word #19.

guiagfear Juzr am o $8 1
gafteefa=m Aagr aisy S F6 0

As regards the proficiency of Magha in ﬁéstras..
there are plenty of illustrations in the poem. But.
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it is striking that the science of music is not out of
his province. Refer to:—

wfgzAar awed: gRatmyfeees: @i |
TEtuagmRRerEsT YA Fed ggg: |

Canto I-10.
and also

yfowafimgs: =i dega:
SEEECEHEREREERE ot gl
SRS TH T TR FOST:
qfiwfafifa usmioa agamr - Canto XI-1.

With regard to the date of Magha, it may be
observed that Anandavardhana, the author of
Dhvanyaloka, who is known o have lived in
Kashmir in the latter Nhalf of the 9th century
cites the following two lokas from Magha:

FraTge: duaraRat RFargiie 3wf afaficasfa
Tedl gy @ a7 SPEgAAREgTAgAggasast: |
Canto V-26.
and .

T &f sigadht: garer T Rk gf adaed
TAHIT Ao g agfadsdfigaE: u
Canto III-53.
That he can be taken back even a century earlier is
established by the following citations from Magha

in the Kavyalankara Satra Vrtti of Vamana who
lived in the 8th century A,D,
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A9 AhERATaRa (I-8). Mafafs qEgaseaq
deigzfave=ga: n (11-2). R Rer g gadgfaaf:
dulay anmg | Baafssaahasighn:  offea a=-
garEgega: o (I1-25). gaq f@ET: (I-70).

On the strength of these data, the probability is
that Mégha flourished in the latter half of the 7th
century A.D. The references to Magha in Bhoja
Prabandha of Ballala Pandita and PrabandhaChin-
tamani of Jainamerutunigacharya may be brushed
aside as mere fiction. With regard to the heredity
of Magha, Prabbavakacharita of Prabhachandra
throws some light. Magha was a native of Guzerat,
and an inhabitant of a city therein named Srimala.
King Varmalata was a ruler there, and his
minister was Suprabha.” Suprabha had two sons,
Datta and Subhafkara, Datta’s son was Magha,
and Subhankara's son was Siddha. These details
are confirmed by Magha himself in the last five
flokas of Siéupalavadha in which he gives a brief
outline of the history of his family.

Mylapore, Madras. C. SANKARA RAMA SASTRI.
5th May, 1948,



TR

EACAE R b LG

I RIS
faefig: &1

—

fragmaiaiga: oy fEaege |
A afagrgudsaEs: I 2 N

THE SECOND CANTO.

L. Invited by Prthd's son who was about to
perform g gacrifice, the foe of Mura, desirous that
he Was of marching against the king of Chedis, then
became agitated between both duties.

Rgweg ay: Rrarareaa: The slaying of giéupﬁla
The title of the Kavya is Rgu=@ay: masculine and
not RS neuter as given in other editions of
the book. Tl_Jat the titlé is masculine in gender is
borne out by the last stanza of the 19th sarga which
is couched in 9%, a wheel-like shape into which
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he diagram containing the letters of the stanza can
be arranged. The stanza runs thus :(—

g AR RIS EE g ST Woh: g
seqTIgIRgrargra i ivgar |
AT mniq[aﬁ‘f; qIRASATSY: O A gl-
Y guwRAgEEd gl a&@ ||

At the relevant places in the diagram occur the
following letters in order :—

1st foot letter 6—r 1st foot letter 14—
2nd 7 " 6_?3 2nd ” ”» 14—3
3rd ,, ,, 6—qy 3rd ,, R

Vide the diagram: printed in the N. S. P. edition of
the book between pages 472 and 473 in the 19th
Sarga. It is therefore clear that the poet himself
has given the title in the masculine gender by

identifying the contents with the book. F=ATIaFA-
TRTINA,

Accordingly the commentator Mallinatha in
commenting on the last verse of this Kavya inter-
prets the passage therein—®=ad sq9q ﬁ@,qmqﬂlﬁ!m
as REasay gafas @ audr.

Perhaps we may also attempt to justify the
neuter gender in a strained way thus:—RiIN=® i,
Regasaa:, aafusa samd e mgeeasy. The suffix sy
in the meaning of ‘the composition relating to’ i;
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2aid down by Panini’s sitra—saif3™ Fa 98 and drops
by the Vartika—aa@@RF*9: swq@ agsq. The neuter
gender comes in by the rule—af gsaafra=sd. To
justify thisderivation the word steaif3#r in the said
Vartika has to be construed in the broad sense of any
literary work and not in the narrow sense of prose-
work. Otherwise the form will be gu=aum.

1. Prose order:—ag Ragama qE= angd: (dum)
At sRerg: GC B9q FhzEe: s, o9 Afterwards.
In the First canto Narada descended from the skies
to the mansion of Krshna and communicated the
message of Indra requesting Krshna to slay giéupé'.la.
who was working havoce in the world. So 314 means
“after the sage departed after leaving the message of
Indra’ ag z=3d RFgao: Present participle of the
desiderative of 7 to worship. I Rreemd adjectival
to 197, Yudhishthira was about to perform the Ra-
jastiya sacrifice for which he sent an invitation to
Krshna. gar is another name for Kunti. gam: o qid:
by adding a1 under Panini:—a&izq, 9% is not to be
dissolved asgaan: a9, for then Panini—&iva g% will
apply and the resultant form will be aidig:. Prtha had
three sons—7Y udishthira, Bhimasena and Arjuna,
and the particular meaning has always to be gather-
ed from the context. In the present verse it refersto
Y udhishthira or Dharmaputra. More of ten @18l denotes

Arjuna as in 9E@RMA and the like terms. w7 wEa:
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Past passive participle of § with ar to call or invite. .
arga: adjectival to gt fguq which is further qualified
by another adjectival phrase. 3&i us=@: The lord
of the country known as Chedis—Siéupala. Theland
of Chedis is by some identified with the modern Bun-
delkhand in Central India. S¥=3R+353%. When a
word means both a ruler and a country, all Taddhita
guffixes which are enjoined in the meaning of s19% or
issue can be added to it also in the meaning of ruler.
A means both the ruler and the country. In the
sense of issue the suffix s7& will come by the rule:—
FaGEaMEssqs, When a word denoting a ruler ang
a country ends in g, the suffix =4 may be added in
the sense of issue. Hence ¥@. This can therefore .
be used to denote the ruler also according to the
previous rule. 3@ aifgd combines into ARt ag an
Avyayibhava compound under Panini :—aﬁlﬁﬂlﬁmﬁ
anfig@. Or sify and 57 can be taken as tWo separate.
words, the Accusative in 3 being due to its being 5
#A99909 under Panini:—afrad. swig s=g: TRErg:
Desirous of starting ; Desiderative personal noup
form of &1 with % to start. gt fgm The foe of Mura_
The noun governed by the root fg@ with the Pregent
participial ending takes either the Genitive or the.
Accusative case. Panini:—fgw: ggal. ‘Mura’s slayer®
refers to Krshna. %3 4w &id, g} eraaat ste #gaes g or
fd, w1331 g4 The two dutiesintended are the expedi-

tion against éiéupa‘.la and attendance at Yudhigh-
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thira’s sacrifice. FmMzAM arge: FRgAFS: Distracted
‘between the two duties. @mig Imperfect 3rd person
singular of 3 to be, 2nd conjugation, Parasmaipada.

A TR TEIaageEg;: |
TEREAA FEEawa eEg i

2. Then he came to the council-chamber, ac-
companied by Uddbava and Balarama (and con-
sequently) bearing the splendour of the Moon in
conjunction with Jupiter and Venus on the sky.

2. Prose order : ara a1} siRw: TewsaEAl TFEL O
R9a sgadifeai @ ga: afegd. 39 Afterwards ; when
Krshna was situate in the horns of a dilemma be-
tween two duties. @& Nominative singular of s”qg
refers to Hari. @3: Accusative, the council-chamber.
AEI Aorist of &g with arm to reach. «Rtare. Hari
went to the council-chamber. With whom ? sgadiftvai
Y. Iggy @@ T 3Izadfl a Dvandva compound.
Uddhava is a cousin-brother of Vasudeva and as
such stands in the relationship of paternal uncle to
Krshna. He ig therefore a respected elder whose
advice is fit to be sought. Likewise is diRe Balarama,
the elder brother of Krshna. ¢ el €@ The
plough-armed. On one occasion Balarama, the 7th
son of Vasudeva and Devaki, when under the in-
fluence of wine, called upon the Yamuna river to
come to him that he might bathe, and on his
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command being unheeded he plunged his plough-
share into the river and dragged the waters after
bim until the river assumed a human form and
asked his forgiveness. On another occasion he
dragged towards himself the whole city of Hastina-
pura along with its walls, How was Hari when he

reached the council-chamber in the company of
Uddhava and Balarama ? The answer is furnished

by an adjectival phrase contained in the second half
of the verse which sets out an analogy. a8: sifinge
#AR=: an Avyayibhava compound; high up in the
sky. 7% Brhaspati. ®=a: Sukra. 784 F=a3 W, b
g F@F ar TeREmgat Followed by Jupiterand Venyg,
==z@ gai WL B Bq Bearing the moon’s splendoyy,
g%, g% and WX correspond to &, IFH and gfy
respectively, and the sky to ®sH. fersr Present
participle of T, 3rd conjugation. Decline :—faaq fangal
faud:. The absence of 3q is due to Panini =TTy,
The figure of speech is fgaiL.

FISIGAIAT qa: Feqad qgagey |
ST auERama Ay o 3 |
3. Those three persons like the thres fires,
meeting together for the peace of the world, shone
with high effulgence on the dais of the council-
chamber. P
3. Prose order :—wwq: wmead §HUH SSFsqAIAp
e atRfedt adai saRe.  swa: @A For the peace
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of the world. agdg#t Meeting together, Feminine
of H@ﬁ’q’ﬂ Perfoct participle of § with & and 39.
Panini —aﬂﬁtaramw—ﬁ'lw T3 SAw+dl Teaeaw™l Pre-
sent participle frequentative of ¥as_to blaze, formed
by the addition of 9% under Panini:—us[l gok:
Fraraafagiy as, @dt Feminine, Nominative singu-
lar of sy, av wa Afad:, doi 5@ suRRerA. The three
persons—Hari, Balarama and Uddhava are by a me-
taphor identified with the three sacred fires—af@mfa,
Mza«g and "Rew. @i@q means fire, so called, be-
cause it consists of flames. R@m: gl A, 3f A
trio. I7: sggan: w@w (893199) 3R, (@ ar) 74 T4t 4
Panini :—fgfvat ag@mear. 3R: The dais in which the
sacrificial fires are kept and propitiated. &wa aR:
d@i @wae.  The council-chamber is identified with
the fire-dais to continue the Metaphor. sasifte Aorist,
.3rd person singular of gd with ff to shine. ¥ and
certain other roots belonging to the Parasmaipada
group take optionally the Atmanepada terminations
in the Aorist tense under Panini: —g= gfe. An
alternative form is sra¥diq. The figure of speech ia &9%.

Iﬁlﬂﬂlg Hsmramamm SR |
'{*lﬁﬁlﬂq CIEGE qlﬂﬂiﬂl LR

4. With their images reflected on the gemmed
pillars, they, though bereft of company, shone as if
surrounded by a band of men on all sides.
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4, @A (@RER:) gra: 9g @@Rg On the jewel-
led or gem-set pillars. &@®Far: s@m: 3%t A FHFagf@n:
Whose reflections were cast. 3 The three persons
mentioned. THA: 3 Though solitary. The word
% takes the suffix anfsa to denote the absence of an
associate. Panini:—uwgiER=m@z@A. aka: On all sides.
qEaI gHE: 9rewd formed by adding &= under Panini :-
aagearegi mgall and Vartika —IFNIFIRFAAZITFAG.
qte¥3w gar: 53 As if surrounded by a number of per-
sons. =3 Shone, Perfect 3rd person plural of
s Atmanepada. The figure of speech is 3.

ﬂﬁqlﬁmlﬁﬁﬁﬁwd’mﬁ FreqHY |
d&Y HuftwrarRErEnTEt i 1

5. The lofty golden seats which they occupied
bore the resemblance of the peaks of the three-peak-
ed mountain occupied by three lions.

3. Proseorder i—enit aify sgweadtsiR sreamang: §:
FafwFafrpzfiedear 37, st Nominative plural of sizg
refers to the three persons. ara} st ardlt.  Fif 31‘;7?"[!3’[\
Tadieta Accusative. sremawng: Perfect 3rd person
plural of &g with atfr. In @z, s takes 317y as arg-
s/t and is followed by the fz forms of e ™. The
Accusative in 92 is due to Panini — it wrai
#4. A noun denoting a place takes the Accusative in-
stead of the Locative case when governed by sft, ay
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or g prefixed with 1. The lofty golden seats
which the said three occupied. 3: By the said seats.
FaRfn sra@i ygew frewsi 9ear Likeness to the
peaks of Trikiita occupied by lions. && Passive per-
fect of ag to bear. The three persons are compared
to three lions, and their golden seats to the three
golden peaks of Mount Trikita. i gaifw 7% & B&,
a mountain of gold consisting of three peaks on
which Lanka is described as situate. The figure in

this stanza is 37ar. 3: 3war 3. Change the voice:—
il IvAi Fg:.

TEEAT JENEaaRd FEAN: |
FREAAT aRIE Aggo: 1 &

6. Afterwards the clever Hari explained to
both his seniors the conflict between both the mo-
mentous duties.

6. . Prose order:—atg R=um: gR: Tegmg Jwn:
I FEA: d ARG ==, w1y After the three took
their seats. f=Em: An expert, learned, eloquént.
gR: Krshna. wAk: g4 a&d qwgam To the pair of Gurus
viz., Uddhava and Balarama. wgom: Iwa): w94 Be-
tween the two heavy tasks viz., the destruction of
Sifupala and responding to the invitation of Yudhish-
thira. d RaR¥J That sort of conflict. geas=hrd RsR-
gu:, saa Perfect 3rd person singular of =& with 3
to expound, to tell.
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MRAFT N FRFASAGA: [ |
RYIANTIY YFIN at@ar 119 1)

7. The speech of him who was possessed of
teeth like jasmine buds, couched in chaste language
(pure complexion) appeared as if bathed in his smiles
that lit the interior of the council-room.

7. Prose order :—Frsgw@aga; a¥d aLEadt aiRara:-
gir: femd: aR3T ggaol swaa, ##¢ A type of jasmine.
@ FIASM, dai smofig g g@ @ FRISASEIL.  Fq
takes optionally the substitute & (&%) at the end of
a Bahuvrihi compound whose previous member is a
compound ending in &z Panini:—3AraggysIy-
gugeaa. Its Genitive singular is FZFERATA: adjec-
tival to @@ which refers to Hari. @&adt Hari’s
speech. aFd: g™ @l a+d:@1 meaning the interior
of the hall, Afiar si=gar a€d: AiRaFa:ad: Which 1it
the inside of the hall, adjectival to fend:.,  afa Past
passive participle of the causal of & to bathe. gRar
z3 As if washed by bis smiles. 3 Ful: @ ar
gizaot Possessed of pure colours; possessed of chaste
words. @waq Imperfect 3rd person singular of 3,
The figure of speech is 3t3&r. There is the suggestion
that Hari always spoke with a smile.

ngfgﬂmmqrmq Fgifa T |
A ITFT AFIG TG N < 1)
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8. ‘My words are addressed for creating an
opportunity for yours. The prologue is for the:
purpose of introducing the plot of a drama.

8. Hari begins his speech with a prefatory
note of modesty. aaf fix: arat wart To your words.
SAET@ 5719 a€s smawagi For giving an opportunity.
a: <ifl (wafea). T contains the Royal we. My words
are simply for making you speak. An analogy for
this is furnished in the second half of the verse. T
wad afnfR @ lit, the stage. Strictly it means
the initial worship to the gods offered on the stage
for a successful ‘completion of a dramatic perform-
ance, usually done by music with accompaniments.
Definition :—a®izatga: ¥ wafaflqmray | gean: sFafa
qdts: 9hifdq: 1 This ceremony is supposed to remove the
obstaclesin the way of a successful staging through a
propitiation of the deities. It generally ends with
the recital of Nandi §loka. g4tz has been differently
interpreted by Rangaraja as meaning the Prologue
jtself. Mallinatha however objects to the latter
interpretation, but both are agreeable to the context.
a1z% A drama, the most important of the ten species.
of Ripakas coming under T3FHT. ARFW 35 AR A&
means the plot. Azfa® gega: wamE, 937 in its either:
interpretation viz., the Prologue or the initial be-
nediction is intended only for introducing the plot of
the drama. The figure of speech is sfRFEaqs.
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FFOLAIR TURELRT |
ARrcIwgE e qqa: @ (1R |l

9. ‘The son of Dharma to whom kings have
‘been made tributaries by his brothers engaged in the
.conquest of all the distant extremities, is strong
-enough to conduct the sacrifice even without us.

9. Prose order:—Rai Rrat: ygf: sEFGTE:

qug: ga: AW@GAR T wepm. A HeANRR M.
Panini:—zRfSafqsT: &g, Rai M@t By those bent

on the conquest of all distant extremities, adjectival

to ¥@f:. Arjuna and the other brothers of Yudhish-

thira had engaged themselves in the conquest of
-distant lands and brought them under his subjection.
& Tribute. #{ 3ZdR +ar: Vassals that pay tri-

butes to an overlord. srwE: FIE: IIWAEL: FaT:,

AL qUEE 7@ 8 To whom kings have been made
to pay tributes; under whom most of the kings

are vassals, d9: meansw9#. @ud: gd: refers to Yudhi-
shthira, because he was the son of Dharmaraja.

weAd Ablative plural. stenq Raraif Even without us.

Again there is the Royal we. The Indeclinable fag

governs a noun in the Accusative, Instrumental or

Ablative case. =41 Abstract noun formed of a9, =3
For the sacrifice ; for the performance of the Yajiia,
@ ufad Maa8R «Fq: Is competent. FNTIT gg:
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zf wgsga:. The Dative in goqa is due to juxtaposi-
tion with % meaning competent. Panini:—aw:zafia—

TR PFATSIE.

P Q0 AGET: QI |
RN Y ¢
gat & ASUAER Fe@eaEEmE @ T i 2o |l

10. ‘Butanenemy rising should notbe neglect-
ed by a person wishing his own good; for, he and
sickness that both bid fair to assert are deemed to-
be on a par by experts.

10. In this verse Hari answers the question
why the attack on Sifupala should not be postponed
after the performance of Yudhishthira’s sacrifice. §
denotes the contrast. IFEa™: Present participle of
@1 with 33 to rise. The Parasmaipada root ®1 when
prefixed with 37 takes the Atmanepada terminations
except when it denotes an upward gait. Panini:—
FASTHFIM. T means . 94: NG 9. The suffix
7a is due to Panini:—eMuwadeamgaiy. i =@ By
one desirous of good. 4, WG =rE: I¥za: Should not
be ignored or treated with indifference. The immi-
nence of dealing with a rising enemy is substantia-
ted in the second half of the verse. & Because. 3:&4%
g a@<". The dual is used because it qualifies.
both amaa: and &. =&d Future participial form of
34 to grow. The Atmanepada roots 30 3 *79 & and
Fq take optionally the Parasmaipada terminations.
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‘before the future participial suffix & and the deside-
rative suffix @1, Panini:—7gg: &g, The absence
.of §z is due to Panini—a 3gragsd:. wa: Sickness.
Amara:—{qwsifngwen:. @9, & refers to a rising
enemy. fag: By persons conversant with politics.
.gal anFS Are declared as equal to each other.

T T qRAAEIIFTATEAN |
I Geq@d AIHALY CRERAR A/ 1 22 1)

11. ‘I am not pained that Satvati’s son hag
.committed wrongs towards me, but the fact that he
tortures the world makes me grieve.

11. In this verse Hari removes the suspicion
of self-seeking on his part by declaring that hisideg,
is prompted byconsiderations of public weal. Freaaigy:
Siupala is the son of Satvati, daughter of Satvat,
brother of Siira. Sira is the father of Vasudeva and
grandfather of Krshna. So Satvati stands in thg
relationship of paternal aunt to Krshna so that
‘Sidupala is Krshna's paternal aunt’s son. RE RN
& @eadl,  Panini i—Sc@R&AST. @@ 43: arwigy:,
a agiaiges compound. I ¥ AR That he offendg
against me. The noun governed by theroots denoting
anger, hate, malice or envy takes the Dative case,
Panini :(—%9zgigamiai 4 R |w:. a@ understood,
For that reason. @33 I do not grieve. ¥ Present
tense, I person singular of g 4th conjugation, Atmgq-
nepada. g=T%g. 4% 7 3R 3 That he tortureg
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the world. 7z 2z} S3a formed by adding 7% under
Panini :—gmzaiausmzezaqeal Aamging, #%: This fact.
At g@EAR Paing me. @ (3:®3aw) MR gEmar
‘formed by adding 1= under Panini:—g@rcuRerd.
'@ in juxtaposition with the root # is a afgm=a.

A AA-HAME STATAAF Ermi?z l
TIRASH @ww: Gl gt 0 0

12. ‘Such is now my view. My learned friends,
let your opinion too be heard (by me). Indeed a
person single, though conversant with the true
course, feels doubts as to what do.’

12. In this verse Hari seeks the advice of his two
elders. d@q For the present;till I hear your advice.
3 A7 ¥§ This is my idea. % A general term of
address towards a single or several addressees. af
Genitive dual of gwg. TRy 7 »gai Let your idea
too be heard by me. %Al Passive Imperative 3rd
pereon singular of g to hear. @m: & A7 @: FEAR:
af U A single person though he be well-versed in
matters of importance. #4 = aq g T FAIE a
Karmadbaraya compound. afts #@aegf In an act
to be performed. gfsir Entertains doubts. @& an
Indeclinable denoting affirmation. &R™ Present
tense, 3rd person singular of &g with &, 2nd conjuga-

tion in the Atmanepada. . The figure in this stanza
is spgtaTeAIN,
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EIAIET TTATHCE A1 |
e adaia: a5 w0 R

13. After thus addressing a speech which con-
sisted of words just sufficient to convey hisidea,
Madhava stopped. Men of eminence are by nature
speakers of few words.

13. @M g3 anga: Hard, lit, Lakshmi’s lord.
/| q4: Q19 T8 an Avyayibbava compound under
Panini :—amemar®. 19 @i sen@i FEgdegt Pos-
sessed of words just sufficient to convey one’s ideas.
a4 U9 AT After employing his speech. @mgra Inde-
clinable past participle of a1 with an. fawww Stopped,
Perfect, 3rd person singular of ¥q with fa. The
Atmanepada root ¥ takes the Parasmaipada termi-
nations when prefixed with fa, sfor k. Panini:—
seafeedt @i, The close of Hari’s speech with but a
few words is justified by a general statement. aifind=
#gFa: #EAEE: Great men.  sF@m By nature. fwfdg
shenmfufy Rreeno: (waffa) Are speakers of but few
words. The figure is stgFacanm.

T AIAIAIWOGTATE |

NPT YR ANFHFATIAATTIAT I L8 11

14. Then Rama with lips throbbing with pain
at the recollection of the wrongs done by the foe and
gkilled in kissing the Bimba-like lip of his spouse,
stated.
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14. Here begins a Kulaka running through
eight verses. A sentence which runs through two
verses is called a Yugma, through three a Viseshaka,
through four a Kalapaka and through more than
four a Kulaka. Vide definition :—g+ai ZiafiR = ffi:
AHRFY | FH19F aghi: miagd $a& aag u The subject
of this sentence is U#: meaning Balarama, and the
predicate &g occurs in the last verse (21) of the
Kulaka. aa: v «mz Then Rama spoke. The rest
of the sentence up to the end of verse 21 consists of
adjectival phrases qualifying us:. This verse refers
to the quivering lip of Rama. a7 (IT=@a:). =g is
used in sA%TAT, the singular number being indica-
tive of the species. Hence 3Ny refers to both the lips.
How issig? @@ A foe. Amara:—Ral %Iﬂ'ﬂqﬁlﬁf?qg—
w38 | goaaw a99q: The wrong done by the enemy.
AW W, ¥4 (J1T:) {IT:, IT TAR §9A... ¥R IT Al
---TG0. AfgHE: means YT Rancour. Vide Viéva :—
VARG 3% gamiigasaay:. This adjective of ilg brings
out the impetuous nature of Balarama. ai9: RFaRg
aABME, an example of IIMTAFE coming under Pa-
nini :— IR sa1ERRA: @A, {5 is a fruit, deep
red in colour. Women's lips are often compared by
poets to a Bimba fruit. wmmn sisfuwrd, q@ gra=« Ra:
UABEFIgETg=Y:. 39 Practised in kissing the Bimba-
like lip of his spouse. J¥ is a suffix coming in the
gense of ad % ‘Skilled in.” Vide Panini:—3 fnay-

waql, A1+ a8 coalesces into UME under Vartika i—
2
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AP AT 1. THB is also possible as an alternative
form. The two adjectives bring out.the skill of
Balarama, both in battles and sexual sports. Note
the alliteration in =g 3y, A M, BF1 F=4, and
=T AL

fraframd g ibgay |
FIIFITASA GGG I 24 |

15.—Relegating the speech of Uddhava who
knew the right policy, a speech sought to be made
but at once withdrawn, to the state of a concluding
refutation. .

15. waa=fy is a proper name for Uddhava, go
called because he suffered from gout or rheumatism.
gq=i: sqifa: 3@, This verse shows that though Uddhava
being the senior desired to speak first, Balarama in
his impatience took the first turn. % T FA=lRmi
Wished to be spoken, adjectival to fR. aftmq @
afadgar also adjectival. Uddhava at once withdrew
his intended speech on noticing the impatience of
Balarama. a9 3dfy aafa q@ seifdg: Conversang
with the right policy. =afas: gaa=ri: RR.  Iu: qu;
IRqer: A conclusion. S¥Tud or @FFd stands in con-
trast with g499& or objection or an objector’s argu-
ment. Very often we hear of '1_'5"1&1 and ®&gFF in the
disquisitions of Mimarhsa. IUEIR WA: IGWHAT formed
by adding @I (@) to denote an abstract quality. Vide
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Panini :—ae7 wEeaad and @ $99 and geed o,
dt mugq Leading the speech of Uddhava to the
position of fagFa. ama Present participle of the cau-
sal of a9 with 9. Being a causative use, 31937 go-
verns two objects—fiit and 3agaerai. This shows that
Balarama’s view caused by excitement will not
ultimately stand.

TUA-ARIRAAGIRIFTTA |
WEgAMIRERIRgage = 1 g8 |

16.—Revolving his eyes whose hue was red-
dened by intoxication due to the taste of wine and
whose lids were sanctified by the kiss impressed by
Revati’s mouth.

16. wRuan: snew: aku=miE:. Balarama is gene-
rally described as fond of wine. Vide Meghasan-
deSa ey grarafumatai WaeRAE). aRUERE (F19:) 71,
=S B quzfeqr, akoera’d wfedar gfa: ade aw...
- I® Accusative dual, qualifying . The hue of
Balarama’s eyes is reddened by intoxication due to
the drinking of wine. Revati is Balarama’s wife.
WA 7, T®@ 3Bwg The leavings of chewed betel and
the like from the mouth of Revati. 3feda aRE &2
T TG algo qualifying zal. When Revati
kissed Balarama’s eyes in sexual dalliance, the
fragments of betel and other things were impressed
on her lover’s eyelids. In the science of erotics the
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kissing of a lover’s eyes by a woman plays a conspi-
cuous part. 33z is impure and dirty, but the eyelids
got purified thereby (aRqg). This is an instance of
apparent contradiction which in poetics goes by
the name of faarwE. Definition (—smwEad fadaey
fdua@ 5993, The mark of leavings on a lover's
person. in amorous sport is presumed to impart
purity. So goes the saying:—IRF} & & gamazs
. zait 995 Rolling his eyes. This isanother action
which preceded Balarama's speech. U Present
participle of the causal of E{ft\ to reel.

ARG G RARH TG00 |
WRBIIA ARG gETS: ) 29 ||

17.—Causing the fading of his Vanamala (gay-
land of flowers, petals and leaves hanging down to
the knees) through his gusts of breath, hot with
wounded pride, the Vanamala which had witnesgeq
the hardness of the breasts of his sweetheart addict-
ed to embracing him.

17. This verse refers to Balarama’s hot sighg_
AN JGW A, dW: @A FEE, q@ @RF The
wreath bore testimony to the hardness of the breastg
of his spouse eagerly longing for his embrace; pregg-
ed hard by his sweetheart’s breasts, #if&q = e 4
gf under Panini grengek damng, T@@l. Definition —
srgSiEAl qIe FagTEATaEl | A PR TR
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Afdar o sifmE: Hauteur; wrath.,  sifidw son Hot
with wrath. g@@ sfeen: 3: gﬁﬂ'ﬁ%: By sighs from his
mouth. 9% Present participle of the causal of 3

to.fade ; causing the withering of. The figure of
speech is sRzafs.

FYRH ST IENST (AEFTATUTRIATN: |
R nIawIga g Sghme: | i |

18.—Bearing the drops of sweat which contacted
his limbg reddened by wrath at the foe and imitated

the stars shining on the sky rosy at the evening
twilight,.

18. This versereferstothe sweat on Balarama’s
person due to excitement. @=IAT o1gv =R, AT THA:
A, . ageg Mo ar adjectival to &FEES:
Accusative plural. The drops of sweat imitated the
stars that gparkle on the sky red in the evening
twilight, fana: 39, 7 39T arF, afeqq afwT: (@5 NGH-
F) Tangmr: The drops of sweat appeared on his body
reddened by hig spite towards the enemy. 3@ Rys:.
Amara:—qgufiq fzggyar: guidl Rga: frag.  g9a Present
participle of yy to bear, 3rd conjugation. The suffix
3q after the rootg of the 3rd conjugation does not
change to aq though used in the Masculine gender.
The absence of 49 is due to Panini:—anvaE=sg:.
Decline :—guq zus} gud:, Balarama’s reddened body
corresponds to the evening sky and the drops of
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sweat to the shining stars therein, The figure of.
speech is JUAT,

NPAFISINATATNZS A |
FORUAFET Feriaaghyg I 22 |

19.—Imparting the hue of tender mangoleaves
to his black upper cloth by the lustre of the shining
ruby stones set in his ear-rings.

19. wHyn Ip&=a: Sgaed: Shining bright. S Past
passive participle of 8 with ¥ to weave. 391 TFgEaA.
T g@: GNUEES:, Wpasa: goesd: Nar 3 IIEEs:
Jqi figsr Balarama has ear-rings set with rubies, and
by their lustre the blue upper garment which he
wore was reddened. IFUEA: means an upper cloth.
Amara:—g smwwest @ gefosr oo dFEgadd .
Fo: IaqEn:. Balarama is described as clad in blue
robes. Amara :—dteral IRVT@@E) gES T 1 e
ITTE:, AT &% al Foimaages. Very often poets make
no distinction between the black and blue colours,

qATA A Aawgd @799 Making the lustre of his
blue garment one akin to that of mango-sprout.

FEAFTATAFTTGS AT |
gEAE HETAT FATGSA9GEAT 1 e |

20. Emitting from his mouth a smell domi-
nated by the wine whose fragrance was improveg
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by its having remained within the mouth of Revati
(Kakudmin’s daughter).

20. =#=RM also called Raivata, king of Kusa-
sthali. Once he had been to Brahmaloka with his
daughter for a musical concert where he spent seve-
ral cycles of years whose lapse was unnoticed. On
his return he found his city Kufasthall under the
rule of Krshna, its name having been changed to
Dvaraka. There he gave his daughter in marriage
to Balarama. %%f: %41 The daughter of Kakudmin,
Revati by name. #FRmwam: agmg swa: am: (Fafd:) 3a
&= afgam: gar aar sHEr.. .9/ @ afar The wine that
had attained fragrance by reason of having passed
through Revati's mouth. &I sigsqia: @ T Fagsad
Influenced. gam ala: & gawd sgwd Emitting,
Present participle of ag with 5. Of course thisre-
fers to the exchange of draughts of wine between
Balarama and his sweetheart overnight. The wine
having stayed in the mouth of Revati attained a su-
perior fragrance, and the smell of Balarama’s mouth
in its turn attained to superior fragrance by coming
into contact with that wine. This is an instance of
the figure of speech known as g Definition :—
qE: ELRMEFNFEINER: .

TNZ AZASBSAAYL-Aq I |
quFRgiee: ARLIIZTAZO 1 2N
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21. He spoke, imparting with the lustrous
rays of his teeth whiteness to the black bees that
hovered round the lotus in the guise of his face.

21. gg793 3% 3@ aa 931 The lotus in the form of
Balarama’s face. Itisusual for poets to compare a
face to a lotus.. The comparison is brought out for-
cibly by stating that the object in question is really
a lotus but pretends to be a face. This method of
concealing thereal character of a thing and clothing
it with the character of Upamana gives rise to the
figure of speech known as 3i9gR. FZATBATIA T4 WRA:
adjectival to wgfes: Accusative plural. agdR ayfes,
7y feg=difl myfee: Bees hover round the face of Bala-
rama either because it is naturally frilgra.nt or be-
cause it emits the smell of wine. 3I3H: IVAF] IFgyfiy:
By the bright halo of his teeth. &d@ wa: et Accusa-
tive. 779 Imparting whiteness. I governs twg
objects viz., @gfeg: and &d. g Spoke, Perfeqt
3rd person singular of g, The imparting of white

colour to black bees gives rise to the figure of speech
known as agwm. With this verse ends the Kulaka
which began in verse 14.

AR RATHRIY |
~ ha¥
IIAEY QU TSRYT HIJGAW 1 IR 1)
22. ‘To the words spirited and faultless,

spoken by Vasudeva, immediate action is the only
sequel.
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232. Herebegins the speech of Balarama which
runs through 45 verses ending with verse 66. ag-
[V ol wAdad ga (3 RS d@ F=E: walk B Saeq
Iy, qGRAWIIA AT T1YRA: = 3837 + &7 under Panini:
mgrasgivgeyad. Vasudeva's son Krshna. a &+ srfis
The opposite of ignoble; dignified. « fagd sydaa: g=&
gq st Faultless. Amara :—aI9 sidaqt qd:. 9gd
3d The speech that was spoken by Vasudeva. a&
g=a: To that speech. &Ik sa1. Putting into action
at once, Fa® Alone. Iu{ A proper sequel.

ﬁa@fqﬁr AW T4 P |
e EEERIERE R ITITR (L SRR

23. ‘His speech, brief as it was, cannot be
surpassed by any elaborate exposition. The fire
though it burns heaps of wood, does not transcend
the Sun in effulgence.

23. @afd Though short. uwaq3=: The speech of
Krshna. ag Positive, ¥38 or @fma Comparative,
3B or 4B Superlative. For the substitution of ¥ for
ag before the comparative and superlative suffixes,
vide Panini:—agi=ial i 9 @@):. yasl feminine of 4ag,
s@@ A By a greater expansion of words. A aiRazag
Is not surpassed. wfamzx Passive present tense of
t with 3R, 37z & el 3R srera:. woq a=: @ a
@ sfzrad Passive voice. Active—yadi am waq a9t o
afdda. Krshna’s speech, though short, is as forcible
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as any elaborate exposition. The idea is substanti-
ated by an analogy set out in the second half of the
verse, FHAMI @, & AR granaww AR Afiw: Fire
though it burnsany quantity of wood. ftasr By lustre.
qyer 7 ar@fd Does not transcend the sun. The figure of
speech is T3+,

dRagRTeIASTIT TR |
GE@@Y T ATAYAT =g H 1 9 (]

24. ‘Hence to this speech itself which is con-
cise and pregnant with meaning, let my elaborate
words act the Bhashya (high-class commentary).

24. In this verse Balarama justifies hisattempt to
speak notwithstanding that the final word has been
spoken by Krshna. #a: Therefore. #@:=vag+ o,
Panini:—vuadisq. #ea aigqeq To this very Speech
to the speech of Krshna. How is his speech ? Hféjmmﬁ;
Though brief. «femda 38 7l 38 7d7g 7Ry, o
TT: q@ afmlaa: Pregnant with sense; abounding
inideas. fawy—=f4-¥q+ 911, A paraphraseascontrast-
ed from @K An enlargement. ¥ with fa takes a1q
to denote an elaboration of words, and s to denote
any other magnification. Panini:—43 qRER, g
(FMraa:) Rwa: awr ae gisew, afead gfawu: ghmran:.
dT (aTq) is a comparative suffix, Likewise qg (e9)
is a superlative suffix. # T19: My words however
much elaborate. Wisdn @ar: WERE: an instance of
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Maamw, 33 here belongs to'the same type as fA7 etc.
Vide Amara :—&eaieR @l | vgsmAssdmiewea:
and the commentary @a1 thereon:—anfgA1 ya&aseqz:.
aa1 Rgya: Agew: fgwes:, wasg Let my words act the
part of a wi=r to Krshna’s speech. It implies that.
Krshna’s speech is in the form of siitra. A Siitra is
laconic prose, unambiguous, pregnant with sense
and of a universal application, containing no super-
fluous expressions and free from faults. Vide defini-
tion : —seeRadled @RalRydlgEy 1| swatvwasd 9 €3
a9y fag: W Panini’s siitras on grammar present the
ideal of siitra literature. Likewise there are many
other Siitra works in all g%1s, %cqs and ydmEs. AT
is an exposition of Sitras and is as important as
Statras. Patafijali's Mahabhashya on Panini’s siitras
represents the ideal type of Bhashya. w#isq has been
defined thus:—qed Mg NFd: gargaii: | @iafq
quaea wisg wiegfadt f3: 1 The idea of Balarama is that
he will bring out the purport of Krshna's speech it~
self in greater detail.

ANRTTR gFRETENET §69 |
< ~ o~
SSAIAFRAGEANT FEAT @ 1 W™

25. ‘The words of efficient men strike dumb -
even the lords of speech if they speak in opposition:
and make even idiots eloquent if their idea is to sup-~-
port.
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25. So far Balarama has hinted his support of
Krshna's view that a march against the enemy
should have priority. Perhaps Uddhava will demur
to Krshna’s speech. In refutation of any such
possible view Balarama says that Krshna's words
are =o true that they inspire eloquence in a supporter
and silence the opposer. Prose order :—&fat fix: fa-
Qfagae: qefamf gF $38.  srgewElq ae@l sam: $93.
Fd uymEdil sRT: A9 faw: The words of resolute and
-efficient men., RBAMY F=: Ani aF BifE=|: Men who
speak in opposition. afimafd Thoughc they be on a
par with Brhaspati in wisdom. #®q Fdd Strike them
dumb; make them silent. ar@ea: atdi: Iui A wgy-
@ty Those whose ideas agree; those who speak
in favour. s=@RA Though they be fools. sFmy qE
Aq} a1, san=: $93 Make them eloquent. Change the
voice: #Rai Wfi; RAfyasar awfar afd wa: ER e
srgaral: s=1 s g3 fsasa.  Krshna's speech cannot
be opposed and merits full support.

TG FHARTE: AGTAGIE: |
e STIBIHIA FUIAISTFY || R§ |
26. ‘Even men of poor brains are competent to

expound after a study of books that Gunas are six,
‘Saktis three, Siddhis three and Udayas three.

26. To repeat the terms that occur in the
science of politics iseasy enough even for dull-witted
persons, but the real thing wanted is action. s
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wZ The policies of statecraft are six :—(1) gfa: Treaty,
(2) Re: War, (8) 719 Expedition, (4) si&st Entrench-
ment, (5) 84 Division of enemies, (6) smwa: Enlisting
support. Amara :—afuat Rad FwE gaamm: | ggom..
gwafiam: A sovereign’s powers are threefold. (1)
saqafsa: or sEaAfRe: Fiscal and punitive powers. Ama-
ra :—9 SWIA: SANH I[/S: waweayg 1 (2) a=atw: The:
power of counsel. A ruler must have at his disposal
the advice of efficient diplomats. (3) Sww@aa: The
drive. Vide Amara —waftae: sumli@eaaat. el
faa: Corresponding to the three afsis a ruler has three
faf&s or successes born of the mfkes— (1) syfafg Success

in finance and control, (2) #=afafg Success in diplo-
macy, (3) Smefafg Success in valour. The word fR&:

like a #=qafl—a central gem, applies both to IwF: and
fagg:.  IFan; 79; Three are the stages—(1) 33T or IfE
Rise, (2) &7 Decline, (3) €@ Stationariness. Though
337 strictly speaking denotes one of the three states,.
all the three are referred to as 35% on the principle
of 8=, With reference to a crowd where some-
have umbrellas and some not, the expression is
loosely used—=af3ut aifsa. The umbrella-bearers pass.
Likewise 3% denotes 8% and ¥7 also. 3R =mag To
expound thus. g1 3w 35 ¥ giaw: s Even persons of
weak brains. %31 and 341 at the end of a compound
change to 559 and ¥, Panini:—Rgafesa@ya.,.
geaeid Having studied the works of science, poli-

tics in the context. 3@ Are competent.
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27. ‘An elaboration of words by a speaker who
has no decision of his undertaking is in vain like
the operation of an archer whose arrow rnisses the

target.

27. A man of action is effective, not a man of
words. #RIRY 19 A7 ¥: sf@ifkas@: One who does
not resolve on the course of action. T &TRAfy
aml, though strictly denoting an eloquent speaker,
is here used in the sense of a verbose speaker. Vide
Panini :—a=n fiafa:. 31 91S awene A display of wordg,
afveifeasia@m nfiaa: Jume 721 It is futile. Like what 9
BRw A target. Ffim, awe: 33 9@ T wmnyqy;:
Whose arrow has missed the target, adjectiva] i,
qTF@,  u: X A€ ArgeF. WO W IR A,
ra i—uedt ugeA a1gsF:. afsrafea Like the operation of
an archer,

FARATORY FHATGEFIIIFY |
B ~
AAAANRTRAISY IR A0 TEIART 11 Re¢

28. *“Just as there is no soul in all bodies apart
from the five Skandhas to Buddhists, there is no
diplomacy in all enterprises apart from the five
Angas to kings.
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28. What is &% or deliberation that has to be
applied to the six Gunas ? @alfr it ghyoha ag
wdwamaRg In all matters of peace, war ete. which
resemble body. HFM T~ 3, A8i 9=ms FgFAT Apart
from the five 31&s which resemble the five &&4s or
the five types of mundane consciousness. u= aR-
FOAER 98%F A group of five. The suffix # is added
under Panini :—&eqE: gggaragay.  ovd: W AEwEal
aifed Deliberation is nothing different from the five
31Fs Viz.,, (1) #Awi seedaa: The plan, (2) I69R=T8T
The resources of man-power and wealth, (3) T@Fie-
. The. proper time and place, (4) faafasdiar:
Saf.egua-rds against calamities, (5) smfdfa: The reali-
satlon of success. The constitution of &+ by the five
A78 referred to is illustrated by an analogy drawn
from Buddhistic philosophy. &S®dzdRy In all created
bodies. exeyqmF g% Apart from the five &as (1)
®78 The phenomenal world, (2)3gs4 Cognition
of external objects, (3) R@aeFa The stream of con-
sciousness, (4) geFa The consciousness of nomen-
clatures, (5) s&%&F™a The stream of impressions.
Apart from these five types of consciousness the
Buddhistic philosophy denies the existence of soul as
a separate entity., gwd: wRn: (wwdiy:) wafufa dwar.,
gTq is the name of Buddha. Amara :—®a¥: gl ga
TRUSEATT:,  Ginar: The followers of Buddha. araat
To the Buddhists, s=: ai@F A different siicHA just
as thers is none, Buddhists conceive the soul as
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nothing different from an aggregate of consciousness
running into a stream. In all bodies in the world it
is only the said five kinds of consciousness that
appear. In the same way it is only the fivefold
equipment from the plan down to the success that
constitutes &+ i.e., counsel ordeliberation in state-
craft. Itis an amusing anachronism that Balarama,
who lived long before Buddha should draw his
analogy from a peculiar doctrine of Buddhistic
philosophy.

q:s}\[ !ﬁq {Eﬂiﬁit Haﬁ?ﬁ ﬁié(ﬁ |
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29. ‘Like a cowardly warrior with all 1impg
protected, in fear of attack from enemies, coungel
with all Angas safeguarded does not make bold o
stay long through fear of leakage towards enemjgg.

29. To put off a thing concluded by delibgrs-
tion is dangerous. @a8: 38R Though guarded by
all the five limbs of statecraft mentioned ip the
previous verse. #=I: A policy chalked out after
proper counsel. aHit: W 3@ Like a cowardly
warrior. The warrior too is @3d: @a1§: q=hia: Posses-
ged of all his limbs, viz., the chest etc., covered
with armour. 9¥%: ¥guga Through fear of being
pierced by enemies in the case of the warrior; in
the case of @+, ¥ means leakage of the secret:
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through fear of leakage at the instance of enemies.
frt g 7 "ga Does not bear to stand long against
the enemies in battle in the-case of the warrior.
As applied to #7 it does not brook any delay.
Delay in putting a policy into action isdangerous.

HEHZT: QWSAAET ATy |
Ag0FA Fiafaiaeged gqrgd 1 3o b

30 ‘The progress of one’s self and the down-
fall of the enemy, these two alone constitute diplo-
macy. Taking their stand thereon, eloquence is
stretched afar by clever men. '

30. One’s own strength and the weakness of:
enemies are the only two things to be cared for, and
the whole statecraft is reducible to a consideration
of these two factors alone. 3M@: 337: AAGA: One's
owWn progress. 9(& 1R q&At+: The enemy’s decline.
391 is an abstract noun formed by adding the smfy
suffix @ to the root =@, 8th conjugation. saradgial. sfy
gd These two. z3ft This much. F Rawma 3R g==A.
Panini :—&Rdwai 9t 7:. fiR:. The science of politics.
is constituted of these two considerations alone. X
F0zd  Resting on those two. #RR: By experts.
grgmaala: aE s@ad A good deal of eloquence is
displayed elaborately. sama Passive present of aq
with 9. For the change of @3 to @i before the passive
suffix .spe Panini:—da@f. = R TEER: An

3
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-epithet of the minister of gods, usually cited for an
ideal of intelligence. #Mfi: arwewd waigd. Change
the voice :—afo: 1w sarafia (s ar).

iy Ry ARA T FEEAT |
QUIAFEIATHIG) TEFAIST Aga: 1 32 1)

31. ‘Great men do not rest content with their
power however superior it be. The Ocean in its ful-
ness that awaits the rise of the moon is an example
in this matter.

31. Though one’s position is strong, he myst
take care to thwart the progress of his enemieg,
geadi. n afgmif In spite of the highest glory, wgqy
ura: Afar = qgd 4 3AME, W means IFL. IR 7 Great
men do not attain contentment. An analogy for the
same is referred to in the sscond half of the vergg.
q: atft Though full. %rr?fﬁq AIHET ER THTIHG Bager
for the moonrise. wgma: The Ocean. a3 Ip this
matter;in being not content with one’ sown position,
Tgrsa: (Wafd) Is an example. qTAIE! v Ao, qEq
changes to #g1 in a compound when followed by a
noun qualified by it. Vide the oft-quoted saying by
way of parallel :—aagel fa=n a9t ageT AW | gew
aftrg A1 RS T FHEAT N

4931 AR IR Ay 72
L oS o ~ [aY
FIGT AEAA T 9907 3@ Qg 0 3R )
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32. °‘If one with a meagre fortune considers
himself secure, methinks Providence does not pro-
mote it further for him, feeling that it has done its
duty.

32. Complacence is bad for rulers. a: ey
daar. @Rl stcars w79a 3fa g, Vide Panimi:—
Feaa™ @9, 99 One who is complacent with his
poor riches. @& To the man who gets so easily con-
tented. d The poor riches that he has. ffi: Destiny.
gd &4 39 §: Faga: @4 Feeling that it has done its
duty. ¥ 39aR Does not improve. @ I divine. If

one has no ambition, destiny will not favour him .
with progress.

AYIITAAA! FUAT (T AT |
T AFIIRTEAGIEW T 1 33 1

33. ‘Proud persons do not come out without
striking the enemies at the root. An example there-
of is the Sun that destroys the blinding darkness.

33. The extirpation of foes is essential for a
man's rise. #fAT: Men possessed of self-respect. A
g9 (F7a:) eTE. Panini :—aqeisashay sesug:. After
an@ the root 87 takes g= which accounts for the form
gg@ard, and the root &7 is used separately a second
time according to the Vartika :—saiRy amRegsaim:.
7q Present participle of g1, Decline:— 7 geal B,
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q ged: @ Omitting to annihilate the foes at the
root. « 3afg Do not rise. Fafa Present tense, 3rd
person plural of 3§ with 3. Conjugate:—uqfa &a: af-a,
WEe: Aakd. The resultant idea is g3 safa.  ax In
that matter. In respect of a man’srise only through
the destruction of enemies. Tf: 321 The Sun is an
example. What has the Sun done ? @~ T: aFaand.
aag when preceded by 3m, g or a9 takes the final
dugment a1 (s). Panini —axa@m*qwaqq sFaaAg
Blinding darkness: pitch dark. Amara :—sI1y TS~
~quaqy, @R Past passive participle of the causal
of dq. =R sruanyg A9 @ TEREETHE: Who hag
dispelled thick darkness, adjectival to ¥f:. The firgt
-duty that the Sun does is to drive out darkness angd
‘therefore he rises high.

Rugmidtea qier @g 3o |
Cei I E %{r%sgﬁ AMAEET 1138 )

34. ‘A firm footing can seldom be had without,
-crushing the enemy. Water does not rest without
converting the dust into mud.

34. Stability isimpossible without the annihi-
lation of foes. R4y An enemy. Amara —Fg%qa@m_
femegamaaas:. RS Extinct or broken. Rud, 7 fgs
fsd gegma sz afegiza Without crushing the ene-
my. sRu1 A safe footing. g% @8 Is indeed difficult
to obtain. §:&7 &%y qrwn goI. Panini l—§qgggg gl
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Fegiig @, An analogy is set out in the next half.
Ig% Water. Hfe 0gai aificar Without reducing the dust.-
into mire. 7 aTRET Does not stop. The Parasmaipada
root @ takes the Atmanepada terminations when
prefixed with 4, a@, 2 or fa. Panini :—aaqafva: w:.
Dust absorbs water. Hence dust is an enemy of
water. Water in its turn destroys the individuality
of the dust by converting it into mud and does not
cease its activities until that is done. Likewise a
king should not stop his action until the foe is de-
stroyed. The figure of speech is zer-.

firag aEgRIsly Ryeqracga: aay |
J¢ AR @19 @ FRFDNsgIgER 1l

35. ‘So long as there is a single foe alive, how
can there be peace ? Rahu (eclipse) torments the
Moon in the very presence of the gods.

35. A foe though single, should not be neglect-
ed. o#sf Ry: a1aq MFd So long as there is a single
enemy alive. fra@ Present tense, 3rd person singu-
lar of ¥ (42 s@wd) 6th conjugation, Atmanepada.
Panini:—Rszafezy, @ Till then. %@ g@ Where is
happiness? No peace till the last enemy is rooted
out. This general statement is substantiated by a
special instance. faR®M: sied qui, dR%7: Rahy, the
eclipse. Amara :—aaeg Ug: eavig: ARFAN Rgge. ks
«+g% under Panini :—&it¥d %, gFdR g3, Decline :~
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Y- 58 g8 AgU g% GEE: Asuras’ enemies ; the
gods, Devas. ag%el 93 In the very presence of the
gods, @ fgfd & Does oppress the Moon. The moon
is indicative of the Sun as well. The moon is men-
tioned, because lunar eclipses are more frequent.

The figure of speech is stal=az=a.

q@l AT TIH FEK { FET: )
~ AN .
QQEAEAT WA T GEANFIATT 103§ 1l

36. 'A friend or a foe created is of greater
consequence. For they are such by reason of their
own interests. But a friend or a foe, natural op
ordinary, may turn into a foe or a friend.

36. There are three kinds of friends and foes:
—ags, sizd and 5@, The @& friends and foes are
formed by blood relationship. Cognates such as mg-
ther's sister’s son and father’s sister’s son come under
the head of gg@@7s or natural friends. Agnates who,
are likely. to claim a share in the inheritance are
gg9wgs such as a paternal uncle’s son and others.
5w friends or foes are those who become such by
deeds. A wrongdoer is a ZEAIT—created enemy.
A benefactor or one who enters into a treaty for hig
own advantage is a & friend. A %1% friend or foe
is one who is an ordinary friend or foe, Theruler of a
neighbouring kingdom is a 91Fa93—an ordinary foe,
whereas the ruler of a territory intercepted by the
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neighbouring one is a siFafig—an ordinary friend.
RgTm=aT: NFd: F;, ag9-a: 95 . Of these three
the #fwag or f—the enemy or friend created, is
most important. A #f3Wary is to be dreaded most, for
there is a permanent clash of interest. Similarly a
gafas or an ally by treaty can be depended upon,
for he has his own self-interest. But the & and
qiFd friends and foes may turn out the opposite like
weathercocks at any time. Balarama is later on go-
ing to refer to the wrongs done by Krshna and Sifu-
pala towards each other. Hence, though as a pater-
nal aunt’s son SiSupala may come under the group of
@Egeitias, he has become a #fiwarg by deeds and as such

is the worst type of enemy. fw: g@r aga a9 A
friend or foe created by deeds is very important. &

Because. @ (8@l wy=) #w@a: (R3dh) They are made
such by deeds. A created friend isunited by self-inte-
rest, and a created enemy is actuated by a perma-
nent clash of interest. The position of the other two
types of friends and foes is quite different. 4% Aw:
@& An inborn friend or foe. ws@r f@@: SIFa: An
ordinary friend or foe. ®g92 smay aaﬁmﬁ adjec-
tival to @@l 1174 to be imported from the first half of
the verse. 3af has the significance of g denoting
contrast. R By = ami They turn into enemies

or friends. T&ar Comparative degree of T& u&
afmg R, fRaa faw: Fw: formed by adding the
suffixes £1 and & to the root ¥ to do. Panini :—fga:
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f#a: and Jafswy. @& formed by adding the Abla-
tive suffix a8, ®mi Potential 3rd person dual of s1g
to be. &3 neuter, but the opposite of & is sifyx: mas-
culine. Vide Panini’s Linganuéasana siatra :—aifs-
=RygAsa3TRLe gfa. 7 fae sifas. Vide Mallinatha’s
remarks —&f1a: @13: wRa fad I WAk, sfHaRa fan-
faa) aqgial 1 ag ez, My wafaga: | 3737 sfad @l
i fagq. )

JURATRON &S MATGHIRT |

STRNOFENT ¥ ST FguHIAN: 1 39 1)

37. ‘One should enter into alliance even with

an enemy that offers help but not with a friend that
does injury. For help and injury are to be deemed
the respective characteristics of a friend and a foe,

37. If friends and foes are classified under
three heads as pointed out in the last stanza, the

paternal aunt’s son giéupﬁla comes under the hgaq
of ag@fass—{friend by kinship. Then why fight againgt
him ? This question is answered by Balarima in
this verse. Ig®wat Instrumental singular. aifton With
an enemy that helps. &fi: (#1d:) An allianceis to be
made. A foe of the 885 or %1#d type that gives help
ceases to be a foe and rises to the level of #imfug—
the friend inextricably wedded to mutual service. A
contrast is set out in the second fuot of the verse,

aTHg dwaedfa A9HIR 99 wewRon frda (afy) &fa: 7 (a)
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One should not ally himself with a friend who causes
.injury. The friend that is referred to herein natu-
rally belongs to the & or 1%d type. A friend that

4s a wrongdoer ceases to he a friend and sinks to

‘the level of a #=wmyg. R Because. ITFW IJAFA

.muqaﬂﬂ (7@) Service and disservice alone. TJd:

means f@afaaY:.  s@t Characteristic. ¢4 Is to be

noted. One that does service is a friend, and one

that does injury is a foe. It is obvious from the con-

-text that the words iR and fax in this verse refer to
foes and friends of the @gs and WiFa types.

A1 AAFAAG BT FTQT & |
¢~ D - ~
TgYIY Y3 g AgE@: @q: 1 ¢ )
38. ‘O Hari, the lord of Chedis has been offend-
od by you by carrying away Rukmini. For women
are the strong root of the deep-rooted tree of enmity.

38. In four stanzas beginning from here Bala-
rama refers to the wrongs committed by Krshna
towards éiéupéla aund vice versa, whereby the latter
has been reduced to the level of an inveterate foe—
g, R O Hari, sfmnfl gom exa Sa: fasga: Sigupala
has been w'ronged by you who seized Rukmini. Ruk-
mini, daughter of Bhishmaka, king of Vidarbhas,
was sought to be given in marriage by her brother
Rukmin to Sidupala and betrothed accordingly. On

the eve of marriage Rukmini who had fallen inlove
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with Krshna sent a letter to him. Accordingly
Krshna arrived from Dvaraka and as Rukmini was
"going to the temple prior to wedlock took her in his
chariot and drove off. He crushed the enemies who
impeded his march and took her away to Dvaraka.
For 3 see notes under the first stanza of this canto.
The gravity of the wrong is accounted for in the
second half of the verse. ag g3 7@ d@ agqew That
takes deep root. ¥¥T @w: g@ aw@l: To the tree of
enmity. f&: #gq 4s f§ Women are the root-cause
certainly. Having taken away his intended bride,
you bave seriously offended Sifupala. This ig one
cause for his becoming your Ffawag.

A did a9 SgaticdtE gatmng |
-~ ¢ o N o e
THYTIEHI AUGEIRREIHT 1 3R )

39. ‘When you had gone to conquer Naraka
(son of the Earth) he attacked this city as darkness
would the slope of Mount Meru when the Sun was
away.

39. Thisstanza refers to the wrong committed
by Sibupala towards Krshna which also accounts for
their becoming FEmaAs to each other. 3¥: s Wiu:
aw#ge:. Naraka was a demon, king of Pragjyotisha.
According to the account given in Mahabharata and
Vishnupurana, Naraka carried off Aditi’s ear-rings,
and Krshna at the request of the gods killed him in
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a single combat and recovered the jewels. Accord-

ing to the account given in Harivamsa, Naraka.
assumed the form of an elephant and carried off the

daughter of Vidvakarman and outraged her. He

.algo seized the daughters of Gandharvas, gods, men

and the nymphs themselves, and collected more than

16,000 damsels in his harem. These, it is related,.
were transferred by Krshna to his own harem after

he had slain Naraka. The demon, was born of the

Earth, and hence called Bhauma. @fy #l§ 3§

(@) When you had been away to defeat Naraka. @

zai 9t aliafla Sidupala besieged this city Dvaraka to

avenge himself. A simile is set out in the second

half of the verse. MNfRa: srw1 F@wi SiEEwe Jead
aI%N §4. The Sun and the Moon travel round

Mount Meru according to tradition. When the Sun

goes to the other side, naturally darkness over-

whelms the slope of Mount Meru on this side.

Similarly when you had been to Pragjyotisha, $iéu--
pala attacked Dvaraka. @i Aorist, 3rd person

gingular of &7 in the Parasmaipada. The figure of

speech is Iqur,

. A THAE JRATE |
FAMT TG NAFHSIAAGY qq: 1) Bo I
40, ‘No need to mention that he abducted

Babhru's wife, for even the talk of sinners leads to-
evil indeed.
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40. This stanza refers to another wrong com-
mitted by Sifupala. a5 Name of a Yadava chieftain,
partisan of Krshna. X always masculine plural.
Amara:—waf s $afa ;@ w2hE. | a9 g
39rZEd (3fd) ¥ The fact that gléupala carried away
‘the wife of Babhru. g s at& Away with talking
about it. In juxtaposition with the negative particle
‘2% the root denoting an action which is sought to be
negatived takesthe suffix of the Indeclinable past
participle. Panini:—s@@e: s siai#al. Why ig
the mention itself sought tobeavoided? THe answer
is given in the second hemistich. ad: 9I9[T MR The
very talk of sinners. sPa@ 3 @g Bids fair to bring
evil. The Indeclinable & meaning ‘competent’
governs a noun in the Dative case. Panini:—ag..

- @RagREIIdIgSTE,

g od waar [Fugr Igar T a
Fryetyshe Berar @ gasad: ga vy

41. ‘Thus wronged by you and having wrong-
ed us in several ways, that son of Srutaéravas hag
turned out an enemy created (by mutual wrongs).

41. Balarama concludes that Siéupﬁla has
become a confirmed enemy of the Krtrima type. Lc
w3ar faug: Having been thus offended by you. qgdl
3 7: fauar And having offended us in several ways,
-5794¢_is the name of Hari’s paternal aunt who has
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been already referred to as Satvati in stanza 11
above. FaNIw: G: The son of Srutadravas. a: siéupﬁla,
fraar afi; A Is confirmed as an enemy by deeds.

~ RN . A\ “\ -
Ao 3 9y SOsy T IT0ET |
~ - ~r o NN m wm e
AT B A IstaAGIH || B8R

42. ‘Persons who are indifferent after causing -
bitterness to a wrathful foe, do lie in the direction
of the wind after setting fire aflame in a bush.

42. Prose order :—& aT: aw Y §¢ Ruiy IgEd
A R I sfyer sifared 3@, T Nominative plural
of @, Decline:—ar ad at:. a9y &7 I9q 3@ TR Q&S
sl Towards a wrathful foe. 3¢ Rwir After doing
hostile acts, @gma Present tense, 3rd person plural
of 3 with 3 to be negligent. Conjugate :—sn&x
AIFA gy, ¥ ¢ Those men. F&: A bush of creepers.
dfwd #), ggar af9: 3@ d ITEY A flaming fire. sfiya
uEdE@ sfigq skl an instance of Avyayibhava
compound. 2a Present tense, 3rd person plural of
%t 2nd conjugation, toliedown. Conjugate:—aaam
A, Vide Panini:—fer &2, The figure of speech is
fzziA1 inasmuch as persons with neglect at a wroth
enemy are equated with those who lie in the direc--
tion of the wind after setting fire.

AAMAFATAN 0 F Qreag T8 G4 |
FROTQUIERT [Usesd gaq & |1 83 1)
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43. ‘Let one who is forbearing freely tolerate
-one that offends slightly or butonce. But who can
pardon one that offends by a repetition of actions?

43. It is impossible to tolerate a foe who
persists in offence. #: & (8:) A person who has
forbearance. &t=®q+3%1. Vide Panini:—aRigga
gy, §g e «redl e, w9 An Indeclinable mean-
ing &89 slightly. smwamzear a1 Or without repetition.
Ruerd Accusative. W An Indeclinable meaning
freely. @«@wag Imperative 3rd person singular of gy
to forgive. The eight roots of the &aif group begin-
ning with a1g lengthen their penultimate vowse} be-
fore their 4th conjugational sign 4. Panini IRREE§

- &9 zaf. P gaRRIT: 97 PRaEAlMER™ By a repetitioy
- orintensity of action. Thisisacumulative antithesig
of #aM% and ATAITL fuered & g@d@ Who can for-
give? The root &7 used in the first half of ),

verse belongs to the 4th conjugation, Parasmaipada
whereas &g used in the second hal\lC belongs tq the
1st conjugation, Atmanepadg. o Potentia.l, 3rd
person singular of &9 lst conjugation, Atmanepada.

AT IU §q: AAT IR Aq: |
~ NN . N~
qUFHT: RS 4919 G@RaT 1 gy |

44. ‘At other times tolerance is an Ornament
to a man as shyness toa woman. But when ingy) ted,
an assertion of valour is his ornament ag forward-
ness that of a woman in amorous dalliances,
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44, This verse sets out that forbearance at
insult is no virtue. 9@: gar1 3yqa Forbearance is an
ornament to a man. 3431 At other times; when not
insulted. Like what? 21f@3: &= g9 Like shyness on
the part of a woman. %-3g Shyness is an embellish-
ment to a Woman, but not in sexual sports. RN
When insulted. §&: at#: 480 An exhibition of one’s
own valour is an embellishment. Like what? &g
In sexual dalliances. afRa: Imafma Like boldness on
the part of a woman. Vide Amara:—g3 ysufa=.
Y9 WA qE9.  ga: Genitive singular of 9q.

qISltae: qUAFIHTEIISH AT |
A HATEG SEAIFTRI: U 8%

45. ‘Let there be no birth at all of him who,
though cursed by the misgery of insult from an
enemy, lives a condemned life and as such has
merely cansed his mother’s pains.

45.  Prose order :— : qUARIF: @SR mftaa sftafa
FANFIBRT: q@ sywafa: q@ oeg.  ow@ stas, Q41 §id, A9
z@a: AT Though burnt by the grief of insult from a
malefactor. fad sfrafy a1 shaq, Two separate words
where #I denotes condemnation. In juxtaposition
with # used as a particle of censure the suffix of the
Present tense changes to aq (w9). Vide Vartika :(—
ararid. It may be asked—'By the rule aif¥ @< the ter-
minations of % are enjoined in substitution of those
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of all other tensesor moods. Then where is the scope
for a suffix of the Present tense in whose place ¥q is
enjoined ° The answer is—This very Vartika lays
down the Present tense and in substitution thereof
the suffix s as well. mdEa With an accursed life.
g; sflafd The one who lives, San: ¥4 &y Mewgdfy
aana@ sangaenior: He has simply caused the pangs
of delivery to his mother; he serves no useful pur-
pose in life. d@ sWi: €7 kg Let him not be born
at all. His birth itself is reprehensible. &smfa:. In
juxtaposition with the negative particle 3%, a roog
takes 31 to denote censure in the noun form. Vide
Panini:—amaR asgf:. One who puts up with ingy]g
is born in vain.

RS qgeary qUAATIER |
WRIETIGHIASIT FRATIEE 92 1) 8§ )

46. ‘The dust which when trampled by ihe
foot rises and mounts the head (of the offender) ig
better than the man who is calm when insulted.

46. 3q (x=:) 9T aigd & The dust which when
kicked by the foot. F@d qdH HuVeR Rises ang
climbs up the head of the one who kicked it, T e
implies ‘though inanimate’ @SR @wig ARw:
Ablative. Than the person who is calm in the fuce
of insult. a¥ Is better,
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HAZIAT: HiAgd alr%f‘fm'qrgﬁ‘n |
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47, ‘Like a proper name unsupported by ety-
mology bearing on a species, actions or qualities
the birth of a man who secures no achievement
relating to heredity, actions or qualities is merely
to provide for a nomenclature.

47. Nounsareemployed in four different ways
such as fedlsd, ammisd, FIAsd and maRisaq.  In the
first sentence e is a proper noun. The other three
nouns used in the next three santences are based on
etymology. Etymblogy relates either to the genus
(1) or the quality (qw) or the action (fFar) of the
object denoted. The employment of words is techni-
cally called sgagk or zegmaW. The trio of genus,
quality and action which gives rise to 37931 is called
sAfR@A.  In the sentences Fmmsd elc., cited above
the 53faMRT of the word g is the Brahmin species,
that of ¥717 is the brown colour and that of @a% the
action of cooking. Nouns based on etymology thus
refer to the three characteristics—=1f, Tor and AT,
Words which are mere names and not traceable to
any etymology and as such not supported by a Tafa-
e are called aesmiasgs. Words that are casually
go employed are mere names. The purpose of the

other three sets of nouns is the signification of w3
4
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species, 3o qualities and BRI actions. But the pur-
pose of TSRS 18 simply the presentation of an
object to the mind without reference to any of its
characteristics. Toa gZ=em=g is compared a man who
has no achievements to his credit. =fd, 90 and fray
are characteristics of a man. Noble birth, valour
and the like manly qualities and virtuous acts mark
out a man. One devoid of thefe three is no real
man. His birth serves no real purpose. It simply
affords scope for the employment of a name. His
existence resembles that of a ae=31@sg which does
not signify any special character of the object con-
cerned. fa: is defined as the common characteristic
which permanently inheresin the objects of a clagg,
In the context g refers to noble birth with refey-
ence to the man and to W@ and the like withreference
to words. {41 in the case of words refers to cooking
etc. and in the case of a man refers to gsar sacrifice,
=79 Vedic studies and the like. Each man hag got
duties suited to hisbirth and his actions are in keep-
ing with them. 37 in the case of the man referg o
valour, magnanimity and the like, and in the cage
of a word, refers to the qualities of whiteness etc,,

which constitute its safuffum, s fem 5 am 3: -
PraToN:. a4 in the case of a man refers to fame, merit
and the like achievements and in the case of 2 word

refers to a conveyance of ideas. #R3J siguaza; ya:
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To a man who does not realise any aim. dngaq No-
minative. 9 T AGIEIA. Genitive-aGmizaa: adjec-
tival to g@:. @i=a His birth. sz=eimse@ ae=smreaad 335
&g wal Merely affords scope for a name. a1 s=2r
gezat. The initial g in 5581 after ¥ changes to = on
the model of gizufE. aTwem (Wr:) ¥s8: gewew=s:. In
Fe=a =T the suffix afd is enjoined under Panini:—
a7 @A, IT=PITeF also is S sguaq. It signifies
no property of its object. A man who does not assert
his valour realises no end in life.

Fgeafiau g A8 Fewraaar |
AFFAITARTEAT FeuTRateT Il B< 1)

48. ‘Loftiness and not the other exists in
a mountain, depth but not this (the other) in the
Ocean. Both (eminence and unfathomable nature)
are present in a hero, making him unassailable.

'48. a3} In a mountain. gse Height. #fRd un-
derstood. Vide Mahabhashya :— sifeasardtadssgsaaa-
SYIRT. 931 The other one viz., smmaar Depth, specified
in the next sentence. rfad There is not. f=at In the
Ocean. srrigay (s1f&@) There is depth. 3 refers to gae
aif|g. g Sha]low. AT Deep.  srma@ AF: AT,
SAIEH A AR wawd. Vide Panini :—sr@mdarest ffa:.
gafaft g But ina brave man. =gRg 934 sgd, T agag
Fey i, @ A amghaa, qer: ig; segEaRy: @ 399
{a1f) Both exist which make him formidable. The
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figure of speech is safai% inasmuch as the brave man
appears in contrast of both the Upamanas,—the sea

and the mountain.

- \. ¢ Q ¢ An
qEgSIUY TTATGHIGHT 19407 Iq |
fRAigaIg 999 T-ARA: TFE TG 18R 1)
49. ‘Though the guilt is equal the eclipse
absorbs the Sun tardily, but the Moon quickly. Thig

is the clear outcome of mildness.

49. It is wrong policy to be mild towards an
enemy. &wig: Rahu, the eclipse. Amara :—aneg tg:
wiid: GRIA RYgz:. er9ud gedsf Though the offence ig
the same. When Amnrta got by churning the Milk.
Ocean wag served by Vishnu taking the form of a
lovely damsel to the gods, Rahu, an Asura who jp
the guise of a god sought to taste the nectar, wag
reported to Vishnu by the Sun and the Moon. So the
offence done by them both to Rahu is equal, The
story goes on that Vishnu cuts off the head of the
Asura with a spoon, but since the nectar had hajf
entered his throat he became immortal, the head be-
ing known as Rahu and the trunk Ketu. And Rahy
who is no other than eclipse often victimises the Syp
and the Moon in revenge. ¥Iga=d Accusative of wgng
The Sun. @ s@d Rahu takes long to eclipse (devour)
the Sun. Rahu is able to catch the Sun only at long
intervals. Itisa wellknown phenomenon that solap
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eclipses are much fewer than lunar. fgaig The Moon
lit., the snow-rayed. 3ng a&a Devours quickly i.e., at
short intervals, lunar eclipses being more frequent
than the solar. 3R ad summarises the whole idea set
outso far. ad &Za: Genitive singular of gfkaa. awia:
miar. Vide Panini:—gaiRksy sqRsar. €32 %« The pa-
tent consequence of mildness. The Sun being fiery is
able to keep Rahu at bay much longer than the
Moon who ismild. Hence a mild policy towards a foe
is disastrous. The incident of the eclipse is sega—
non-relevant, from which the idea of the attack of a
mild person, which is 5&ga or relevant is suggested,
and as such the figure of speech is syaEgas=w@r.

|G JUATSHSq WIAIIIN |
fFrRaAmaRt SYAEIH ¢ I 4o |

90. ‘A man aslight as straw, an example of
weaklings, himself bows down even when a poor
enemy like a light breeze approaches.

50. 7 Rz Gr: A8i A9i warmK MzRT An exemplar
of worthless persons. §sg@atd gur agqsi One falling a
little short of a straw ; resembling a straw. The
prefix g is added to a noun in the sense of I9IEH, .
and in effect it conveys similarity. Vide Panini:—
e @M FEWEIE, g is synonymous with JuEed:.
@ a0 A weak man. 9t aigRa 93@ig: An example of
ITRTEAE. SITHAE cannot beresorted to here, because
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ag3% which has the force of gwfim fixes 39ar in the
sentence., sl axaE! 3ugfd Locative absolute. Even
when an insignificant enemy like poor breeze comes
near. I43M Locative singular of IRy Perfect
participle of § with ¥9. The form is sanctioned by
Panini :—sYfamargragaas. @4 suqd Himself bends
down. The root ag belongs to the Parasmaipada
group. The poet who is fond of grammatical ingenui-
ties uses it in the Atmanepada. There is g rule of
grammar that when extreme facility is intended to
be conveyed all #w#s (instrumentalities of actign
like an object of the verb, the means through which
an action is brought about, the time and place of
action) other than the doer (#af) take the role of
FJFX® i.e., are employed in the Nominative cage.
The suggestion is that the instrumentality in queg-
tion so easily ylelds the resultant action conveyed by
the predicate as if it comes into being without the
effort of the doer. Such an employment. of the
predicate is called #waRadw.  When afiar Reafy will
be the ordinary form, sfé: 53 denotes the extreme
facility with which the action of cutting ig accom-
pllshed Similarly we can use FIBIM 9917 ingteaq of
F13: 99f+d, and @ R instead of wieai gaR, In the
“above examples the #7 or 3 plays the role of

the #al. When i or the object of a verb is employed
in the #ABARTINT the predicate is to be used as in the
Passive voice as a result of #wag™ laid down by
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Panini :—scsam geafFa:. It takes the Passive suffix
7% and the Atmanepada terminations. Example:—
g=13 sfza:. But when the root 7% is used in the k-
wan the Passive suffix #% is forbidden by Panini:—a
ggeaant afFat,  Hence smmd is the form. In order to
enable FIT&1T to take place the original root a9 has
to be construed as sFawifqead. So AT () WER =
saaf. In the sFaRmaNT, At changes to Aw: and wowf

to 973 by the application of ®azd coupled with
the prohibition of 7%,

Jafansy el gy aad |
TN qFITHRTA JQELA 1 1 1

51. ‘A hero, though remote, isreckoned in the
midst of heroes. The Sun is the fifth among the fires
to one that does penance in the midst of five fires.

51. zdftam Comparative degree of 3. 7 &dTq
gRY. Tdmaf Though much distant. Astedt A valorous
person. The suffix B3 is added under Panini:—
AWMTRAqEE (R, gefaai 99 SRt maa s ranked
among valorous persons. A specific instance is set
out in the second half of the verse. wafi: (srfafin: @)
q@: 4™ §: qEaq:. A person performs q=ifaasg by do-
ing penance, seated in the midst of four fires on four
sides and fixing his eye on the Sun. Parvati per-
formed such penance for attaining the hand of Siva.
Vide Kumarasambhava :—ﬂ%ﬁ agel  sa@di Kﬁfﬁi



56 SISUPALAVADHA

gRifwar aemmar gaegar 1 faRer AgsREA swigasgefe:
wRardsa o V—20. Sutikshna is similarly reputed
to have performed this penance. gR¥wiEaTa;i agnd
A9 SEquEeafy: | 96 qUOAWETER  AEr gdsnafaE
gra: &t Raghuvarma XIII—41. g9=ds®: To a man
who performs qaifi@aa, @4d: The Sun. <i@dzai. sy
ma Rrarar 3R siadan: The fire, because it exists in every
object. gami quu: waw: Is the fifth among fires. The
substantiation of a general statement by a specific
instance yields the figure of speech known as agi-

S LCCICH

el ToaT TRgIgdg fikay |
FUFATSFT FNITARAGE 1 4R 1)

52, ‘Without sportively placing the foot on
the lofty heads of foes how will fame w1thout a

foothold ascend to the heaven ?

59. Valour contributes to fame. 3I%: Inde-
clinable, used adjectivally. Rfgui qug On the lofty
heads of enemies. &1 Playfully. Amara:—3ger
Her T aq =, 93 aFsa Without placing one’s foot :
without subjugating the enemies. FFAAFAT. W hen
the negative particle = is prefixed to a stem ending
in @1, the latter does not change to ¥ whereas when
prefixed with 3wl it does. Panini :—a&wi@isasq #ar
@Y, #4F” An Indeclinable formed by adding wgw to
the root ¥ without any special significance.  fimd
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an@w: g@l: @ aTedal Without a prop.  #fd: =t Accu-
eative singular of @. g How will fame ascend
to the sky ? Only by placing his feet on a ladder
will a man be able to ascend to an upper floor. An
Indeclinable past participle is used to denote the
gequence of two actions belonging to the same doer.
Panini :—amAFgEA: @@, Here the hero places his
feet on the enemies’ heads whereas his fame ascends
to the skies. How to bring about the unity of the
doer? The answer is a@Quari@ The hero and his
fame are treated as one. This passage which sug-
gests the picture of a person ascending high by plac-
ing his foothold on a ladder or staircase presents
the figure of speech known as &mualfis whose essence
is the suggestion of a non-relevant object by a treat-

ment of the relevant., @aAMRA: afiegfa: sEgasvEga® =d.

AV ATINLZHT FASISS: |
wa{l FEuREATR i o4

53. ‘The Moon who has admitted the deer to
mount his lap is called the deer-stained. The lion

that ruthlessly kills the herds of deer is hailed as the
king of animals.

53. That valour alone commands esteem is
established by both sr7ag and=afi® z@ras—examples
for the affirmative and the negative. The first half of
the verse givesthe negative example, and the second
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half the positive. arf affiRa: 7a: 35 @: The one who
has taken the deer on his lap. @ arg aifuqzgh, § ==gan:
Stafa—ait ag afadw@R. The same idea can be convey-
ed by the use of the Past passive suffix thus :—==gaa
g a1z afAE:. The black portion in the midst of
the moon is popularly known as taking the shape of
a stag. Hence it is that the Moon is described as
having taken the stag on hislap. &A1l The Moon.
7T FIeeH 9T q: gu@EeA: (€91d:) Is reputed as bearing
the stain of a deer. Similarly one who is mild is
taken for a weakling. fag{ (7o @ar) f&@e: gmei gu: I3
q: fagUegwmrra: The one who ruthlessly slaughters
the hordes of animals or deer. F8T: J@EIR FadH A
lion lit.,, that which is possessed of a mane. i
&ifqq: (Ta1a:) Is reputed to be the king of animals,
Similarly a man with valour is honoured everywhere.
AIEGAFAAN, SEIAIIIND: AXGATTEISFIC:,

Sgaiargansy g 4y qeanhar |
. N ~ ~
ARSI MF: FISEAAT TRIEFR 1wy
54. ‘Conciliation is wrong towards a foe that
should be reduced by the fourth expedient (punish-

ment). Which wise man will apply a bath with
water at an acute fever that requires to be sweated 9

54. There are four expedients of dealing with
an enemy. @& Conciliation, & Appeasement by
gifts, Ag Creation of breaches in the enemies’ camps
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and zvg The use of military force. It is a rule of
political science that force should not be resorted to

“unless the first three expedients are exhausted.

Accordingly Manu says :—@ig1 A3 g9 AATAGT a1 74 |

fdg sada@@a 9 g7 7199 1 Is it not therefore proper

to employ conciliatory means towards éiéupﬁla ?

Balarama answers this question in this verse. =gal

WO TG, IgANa Iuga, 39 @red: akad R Towards

an enemy who should be subjugated by the fourth

expedient viz., 398, ®Wd means @, aBFAr A wrong

policy. The second half of the verse sets out a pa-

rallel to substantiate the first half :— =afg avm: €&,

Vide Vigva :—wdzeg €375 =3, g amsal A type of

fever that should be cured by causing perspiration.

31t7 is understood after an#sai according to Mallina-

tha. But it is possible to construe even without it.

& wid: Which intelligent man, s ug g:.  s@fRvaa

30 &g am,  awwar ARA=R Sprinkles with water.  If

917 is understood, IRfazR is Intransitive and means

‘bathes’ Otherwise it is Transitive and means
‘sprinkles.’ Vide a parallel use :—% zgifigsmigda ag-
wisi faf. A bath in fever will only aggravate it.
Conciliation towards a foe, deep-rooted in animo-

sity, Will only increase hostility. The fever is to
be banished by perspiration. A deep foe has to be-
put down by force. The figure of speech is Z&1=a.

AAAIT AR q& g9 H: |
SERSEIRECHICE NG e e RTIDUM
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55. ‘Conciliatory words will, on the other
‘nand, inflame a furious foe like drops of water
-suddenly applied to heated ghee.

55. Thesameideaissubstantiated by a further
analogy. #U & 99 3R &R @ gww™ g@ Of the
-enemy deep-rooted in animosity referred to in the
preceding stanza. But Mallinatha interprets it as
-specifically relating to éiéupéla. TR TE: QAR
Expressions of gentle words. sga On the other hand.
“faw: Will gerve to inflame him all the more. Thig
is supported by an analogy. sas@ @fds: To heated
.ghee. ®gar algfewga 37 Like drops of” water poured
.suddenly.” So Manu’s advice relates only to g foe
“whose rancour is not deep-seated.

QUIICIRPIRELICS REMERIEE S
o haN *n
FATASAFAT U A ATARAL: 1) 4§ )

56. ‘Those who, bearing the hall-marl of
‘ministers, epoil the purpose by a misapplication of
the means deserve to be described as foes and are ag
.such fit to be condemned by kings.

56. Those who counsel to the contrary are bad
‘ministers, perhapsincluding Uddhava. The gix gunas
or policies of statecraft are mentioned in the notes
on verse 26. 79id41 is a pair of Indeclinables cumuyla-
tively meaning §@wRF=7—In conformity with the

-truth or right course, In compounding 7 CEIEIEIC
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a changes to 3 and the suffix 93 is added under Pa-
nini:—ymasagmik¥a". The next stage in the forma--
tion is st-gamuar-4. Then the final a in @ar drops when-
followed by 3=, and the first two syllables in sFawar
take Vrddhi alternatively. So we get stramiasd or

sgEed.  Panini:—gai@gn angeay: a3idw,  gonai snadr--
@@ By a wrong employment of the six gunas i.e.,
by a wrong timing of the six expedients. =43 Rgafa-
Those who ruin the purpose. smr 3R (sFn@mi an)-
=79 A7 A sy Bearing their mark as ministers.

TI4A0 dnn quithf wgdiar That really deserve the:
appellation of foes. ¥ Such ministers. g, g srh:

g Are -worthy to be condemned. A noun govern-

ed by a root ending in & suffix takes optionally the

Genitive or the Instrumental cagse under Panini:—

FAMT Q?ﬁfi' a1. Hence the Genitive in Tr@i. usfu: is.
also permissible.

WIRYITA BT STHASK |
YNGR TG g7 1 1o !

) 57. ‘Some deem an expedition proper at the
height of one's own power, others at a crisis of the

foe. Both these now prompt you to startas you sit
quiet.

57'. Now is the proper time for starting on an
expedition. Kamandaka says :—u@n g=tt s9eq Ry
MAANAT amkata | g ReR sqmaeh s fGaed gRa:
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gfizi@ i Generally a conqueror should start on an
expedition when the enemy is in distress. Some hold
that the proper time is when oune is strong irrespec-
tive of the enemy’s condition. Manu also says:—
aar aEfguaE sagq ARkad R A belligerent king should
march against an enemy when the latterisin trouble.
The present verse refers to both the times. @@ zfF:,
@ guad: qfiad @awgead When one’s own strength
has grown. R 719 A1g: Some declare an expedition
proper. aqX Others. W@ 5344 In a crisis of the enemy,
T+ Arg:.  aa g4 Both these. arrdld @i 393 Rouses
youfrom inactivity. @t Sitting, Present participle
of ar®. After the root 31 the initial & of the Pregent
participial suffix an@ changes to § under Panini:—
$qrg:. sengary Causal of @1 with 97 to rise. gt srgga)
w& ggziaead g7 Both the conditions under both the
schools of thinkers exist at present. #g: Present
tense, 3rd person plural of 8. Conjugate:—zeif. AT
ga:-argg: gara-ng, AAf-sed qa-ags g9, TR g

ga:.  Panini:—3a: AT ang‘r I9:.

fesgtIqal @ Wasrazvsgﬂmm"mq'
qIZAITH A6 337 AT qHqI 1l 4e )

58. “Your patience like the seashore restraing
the mighty seas of Yadavas bent on overrunning
all the world and remaining invincible.
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58. Balarama refers to the fulness of Krshna's
strength— @aTguag. %A, aglg woq: weghma: Ac-
cusative plural of agfiaa Present participle of the
desiderative of . The Yadava forces of Krshna are
bent on overrunning the whole world. At the same
time ABFIH 9 gRG awa They cannot be overpo-
wered. &g Positive, aditmg Comparative, sf8 Super-
lative. & @eftai|: qi7 steeira: Not poor ; mighty. w&an:
ST 7 aq agEifdg,  Here sufiqam@ has to be
resorted to in conformity with the simile—3®1. The
vast mighty forces of Yadavas that resemble the
seas. ]I Descendants of Yadu. #3d: @ar Your
patience. 3@ z7 Like the seashore. #a Impedes,
formed of &1 7th Conjugation in the Atmanepada.
You have only to give the signal; your forces will
at once overrun the whole world; such is your
strength, '

o ~ ~ N ~
[EERETEIR] ﬁﬂlqrt HU&THIBIS!II{WHHU
~ n N = [
FIANN GHIEqI® TERE AEHE U 4R 1)
99. ‘Let the victory of your army be attributed
to you _35 you, remaining a mere witness, will reap
the fruit just as the experiences of Buddhi are attri-

buted to the soul as conceived by the Sankhya doc-
trine.

99. Balarama emphasises the strength of
Krshna. This verse sets out an analogy peculiar to
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the Sankhya system of philosophy founded by sage
Kapila. Under the Sankhya scheme of cosmos there
are 25 Tatvas or realities. Their broad distinction is
twofold between g%¥ on the one hand and %58 and its.
modifications on the other.” The first cosmic a: is.
g@9gia—the primordial matter also called =rsq% the
undistinguished matter. From #&s#ft are sprung
geven Tatvas. (1) #gw7 or g Will, (2) sgsr Ego,
(3) gsaFarte or The five subtle elements. From these
are created 16 other Tattvas (1) a=@:3%™ Mind or the
internal organ, (2) The five gfz7s Sen se-organs, (3)
The five ®Hf*gds or organs of action, (4) The five
Agyas—gross elements. On the whole we get 95
Tatvas including g&9:. g%dis 31@d the soul consisting
of pure consciousness—=a=4. It has noattributesnor
qualities nor does it act. But in its presence 3fg ani.-
mated with energy beginsto act. Thus % really
exists in gk as a result of which the feelingg of
pleasure and pain—#MT or §AZ:AIAT are exXperienced,
These experiences though belonging to 3f& are attri-
buted to the soul—g%3. The soul is a mere Witness,
a passive spectator. @izt AT FA Ffdorsey, While the
soul remains neutral it is thus fixed with the eXperi-
ences of pleasure and pain, Likewise, when Krshna
remains indifferent his powerful forces in hig pre-
gence will bring victory to him. &3@n: f57: The vie-
tory of your army, &ifgard #wuifa @R When you

remain a mere witness but enjoy the fruit, Hafezaai
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Let it be mentioned of you; let it be assigned to
you. Like what? @flsg is another name for San-
khya philosophy. @#Hielwr 3% smwf In the soul as
propounded by theSankhya system. g& ¥ : The en-
joyment of pleasure and pain which really belongs
to gf& or #gAE—the first creature of A@ssf. Wi zq
Just as M7 is attributed to swad victory will be
attributed to you. wswl applies also to sn@fA. M
enjoys the fruit viz., the feelings of pleasure and
pain by a transference. %8 welifd FEE QA I

&Y ReRvaigmr afy Ay af |

9@ (hgsamat gga) quaise: | §o |

60. ‘When king Jarasandha (born of two
mothers) has been slain in battle by Bhima (Hi-
dimba’s foe), Sidupala (son of Damaghosha) bereaved

of his friend has, after a long time, become easy
to subjugate.

60. Having dealt with Krshna’s strength in the
last two verses, Balardma sets out the present weak-
ness of the enemy to justify an expedition against
him.  Hidimba, the name of a Rakshasa. When
Duaryodhana planned to burn the lac-house in which
the Pandavas were entertained, Bhimasena who got
scent of the plot took all his brothers and mother
while asleep in his arms and escaped to a forest.

Hidimba, the owner of the forest, had sent his sister
S
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Hidimba to fetch human beings for his food. Hidimba
who roamed over the forest in quest of human beings
beheld Bhimasena standing and keeping watch over
his sleeping brothers and mother. The Rakshasi fell
in love with Bhima and offered courtship to him.
The impatient Rakshasa hurried to the spot and
found out the truth. A terrible fight ensued between
the Rakshasa and Bhimasena in which the former
was killed. Then Bhimasena with his mother’s con.
sent married the Rakshasi. fk=® Ry: Hidimba’s
foe, Bhimasena. g #i=t; g gwgl:.  Panini —TIg%-
8egmaggata: which lays down the suffix 319 and the
change of = to I, #a@d it The king born of two
mothers, Jarasandha. According to a legend Jar3-
sandha, son of Brhadratha, was borndivided in tw,
halves which were put together by a Rakshasi calleg
Jard. Hence the name Jarasandha. Hebecame king
of Magadha and Chedi after his father’sdeath, When
he heard that Krshna had slain his son-in-law Kamg,
he gathered a large army and besieged Mathyur
eighteen times, but was as often repulsed. Whep
Yudhishthira performed the great Rajasiiya sacrifice
Krshna, Arjuna and Bhima went to the capita] of
Jarasandha disguised as Brahmanas, chiefly with
the object of slaying their enemy and liberating the
kings imprisoned by him. He, however refused to
release the kings, whereupon Bhima challenged him

to a single combat. The challenge was accepted ;
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a hard fight ensued, but Jarasandha was at last
overpowered and slain by Bhima. Jarasandha is
referred to as 2WgY, because he was born of two
mothers who partook of the two halves of a mango
fruit consecrated with #=s granted by sage Chan-
dakauvbika who was propitiated by the childless
Brhadratha for the sake of getting a son. The two
halves as they were born were thrown out by the
mothersin horror but stitched together by the female
demon Jara. @ (Fa1) &1 FEAR @y Jarasandha
was a particular friend of Sifupala. RRwaRgm BaEy
TR. g Locative singular of 39 a battle. &I &8R-
When Jarasandha has been killed by Bhimasena.
R® An Indeclinable resembling a noun in the
Genitive, Vide Amara :— g Fareena faearanfaaast.
R s9E (), MTA@ITERAR fesaasht Having lost
his friend. Amara:—sq8+ fRuff ¥, Damaghosha,
father of Sifupala. @A™ sa@: gwewss Dama-
ghosha’s son. g@d afig 799: g3a: [s easy to subjugate
as he is left alone.

NROQE ggew qrEsaiam =9 |
fIgiigae@T quawicgag &: 1 &L 1l

61. ‘The policy that an enemy gshould be
reached when in distress causes shame to a man of
self-raspect. An enemy in his fulness contributes to
his pleasure as the Full Moon to the dplightof Rahu.
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61. Let alone the question whether the enemy
is weak or not. Pride of valour demands thata strong
enemy should be attacked. 4% amff w¥q: An enemy
should be attacked in his adversity. @+g of€: wa:, (z9)
AR: This is the law, rule of politics. (3R) za ga
aqE: @edil At qw Wi 8% waRk.  Contributes to
the shame of a man proud of his valour. gui: @: The
enemy when grown in strength. @@ 3@&a1@ Contri-
butes to the joy of a man proud of heroiem. Like
what? qu: fag: The full moon. iy geedifa fayge:.
famedegs: sfi wased gama:.  d@ fdgee™ @ Just as
-the full moon offers a feast to the eclipse. Amara —
quEg |g: Taly: e frige:. qui is formed by adding-
the suffix @ to 9. The final =& of a root changes to
$(before the sufﬁx @, but when preceded by a labia}
changes to ¢ Panini:—=xkd §EA: and I[FILTw,
The suffix @ after X% changes to . & fagE) .
1’51(21 g &; and the 7 changes to @ under WAl JY o,
A, Examples i—% i, a aftor, a%ﬁw i aft, g i,

aaﬁw q . Itis a well known phenemenon that
the ecllpse affects only the full moon.

Wgﬁ'&!‘a HﬁTT@Tﬂlﬁmrﬂ'ﬂH\ I
QIRIATIROY & JwikatETan TALUEN

62. ‘Strength which knows no fetters is differ-
ent, and that regulated by Sastras is different, How
can there be common ground for light and darknesg
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62. Then what about the rule of law-givers
that a foe should be attacked in his weakness? This
verse-gives the answer that it does not apply to a
case where one's own strength is beyond all doubt.
s3geIT: XA I5ggS an instance of mfymam, &4 A
Strength unrestricted is different. zmw fagfag ook
a7 Strength regulated by the science is another
thing. 399 R 7 9 39fkaRd: For light and dark-
ness. HId afustd F@AAtE: amaEws Co-existence.
ga: How ; whence; formed by adding the Ablative
suffix a4 to &7, To an intrinsically strong man the
rule does not apply.

FRAYNATATATHIN A1 Feg J5q: |
ArEArFE FagiFsaEmAigayes: 1 &3

63. ‘Let not the journey to Indraprastha be
made. Let the land of Chedis become possessed of
trees dwarfed by the presence of our tuskers.

63. In thisverseBalarama advisesthe immedi-
ate course of action. ##: means 4. #w formed by
adding the suffix a1 (319) to the root g under Pani-
ni:—ogRMATS.  ggamea 1a:. A journey towards
indraprastha where Yudhishthira is to perform his
gacrifice. @ F:R qFq. Let it not be made at all. am@q
An Indeclinable here meaning ‘at all.’ Vide Viéva:—
granEafied; FREd RsII®, sl Aorist, Passive of
# to do. In juxtaposition with the particle g a
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predicate may be used in the Aorist tense in the
sense of any tense or mood. Hence the use of the
Aorist here in the Imperative significance. * Vide
Panini:—uifs gs. A predicate ending in the Aorist
or Imperfect terminations drops the initial augment
¥ (3r7) which is characteristic of the Aorist or Imper-
fect when the predicate is juxtaposed with the parti
clenrs, Vide Panini:—a @edw. Hence IR is here
used Wlthout the initial augment 3. When a march
to Indraprastha is thus prohibited, what then is tobe
done by Krshna ? " ¥zw: Nominative plural. Names
of countries are generally used in the plural. arEqmE
g sireaTHr, also sy and sreidtan formed respect-
ively by the addition of the suffixes &, &1 and s.
Vide Panini:—gwe&caat@i @9 and afasf 5 °

gHEER.  dr qu @ 3R gfaa: lit., those possessed
of two tusks, a name of elephants. @MERT &iRw,
Jigdeaifeard @y se,  srEnwe 3 qhaaw, doi 6N qaEg
sTegReaifReng By the presence of our elephants,
AT AT GIATAT AL e, faaRE R gR
Ye=ffd qgw:.  Decline :—3gz y&d) &, FAAbLEn qag:
aqi 3 amAnIagss: Nominative plural. &g Impe-
rative, 3rd person plural of . Let the Chedis be
possessed of trees dwarfed. The idea is that when
Krshna’s elephant-corps invades the Chedi country
the trees therein will appear small in size com-
pared to the size of the elephants. The purport is—
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Invade the Chedi country at once. The figure of
speech is 9a1a1% A round-about expression of an idea.
qgtilsh g W™ q= WRYFARW A,

ra@ﬁammmmﬂ 23 e |
3q%e+g IR g AIEsAAl 39 1 &8 1

64. ‘Let the Yadavas after blocking the supply
of foodgrains, the entry of reinforcements and the
transport of grass, fuel etc., confine the enemies in
the city of Mahishmati as cowherds would the cows

in a cow-shed after stopping the ingress and egress
of milk-carriers.

64. After marching into the Chedi territory the
siege of the enemy’s capital Mahishmati (mf¥sadf) is
to be effected. zaR@ M gaig: gmmEl: Yadavas,
their ancestor being Dasarha. gt miRsadi &: suerag
Let them besiege the enemies at the city of Mahish-
matl. ¥ to confine governs two objects—gdf and f:.
4@ denoting a place which should ordinarily take

the Locative case is used in the Accusative as it is
governed by the f&F3% root &, For a list of roots
governing two objects vide the following Karika :—
garrrsE R sFeRmeRngTg 1 wEeREdd qn -
ggaeq | Examples :— i Ru wr:, afs mad agui, @wgew
et 9AR, lg 98 AR, avwEEMR W, AwEs oFAE
gwaR, WAIRAR waf, amad o g7 wRa @, 7@ wEf

YR, g aefRf awR, Wed @ g, swest qafy,
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ofa, F9A Fefy a1 R a1 afe e 9gyi, amae
9 919y ARTH g9k 1 When predicates formed of
roots governing two objects are changed into the
passive voice, the Indirect object takes the Nomina-
tive, the direct object retaining the Accusative, in
the case of gg_ and other roots whereas the direct
object takes the Nominative case, the indirectobject
retaining the Accusative, when governed by #, &, zq
or ¥g. Vide Karika: W A gaR: 99 ﬁamq
Example :—}: g2t geza for the first type. 1 a1 sy
for the second type. The sentence here in the Active
voice runs thus:—gmmgl: gd fw: 39697g. Changed
into the Passive voice, the form will be zm: g@
fzw: Suesgai, What should Yadavas do to besiege the
city ? This is set out by an adjective to grmusf:,
%% etc. In this compound there are three termg
which bear on the technique of warfare. [y op
f99: means wraknfi: The supply of foodstuff. sigg.
means 8gg® Reinforcement with allied troops.
961<: means gus/gR: sawm: The ingress of foddex for
cattle, fuel etc. MEEL HATT: AW FHITHT ey Prez.-
aagReEw: (g-d:) Blocking the said three. Tq tpge
confinement of foes in the city of Mahishmatg by
Yadavas an analogy is thus furnished :—fggdfigyr.
greagrn; i as@a As cowherds would confine cowg
in a pen, blocking the ingress and egress of yokeg
used in the carrying of milk. #%: meaning g cor-
responds to the city of Mahishmati on the Upameya,
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side. The Upamana #m: corresponds to fES: on the
Upameya side. The adjective f4§g etc. is common
to both Upamana and Upameya, but used in differ-
.ent meanings, As applied to the cowherds, #dlaw
means the yokes used in the carrying of milk, what
we call Kivadi in Tamil, synonymous with qafgm.
@R Ingress. 38R Egress. (&g} fauai srgragd A&
Persons by whom the ingress and egress of #lags are
blocked. The gist of the §loka is that the siege of
the enemy’s city should be at once started, cutting
off all its communications with the outside world.

Al TUET: WHIRT-ZRARTT: |
T4 gAM (59q: a9: |y qalaa 1 &% 1

65. ‘Let Pandu’s son perform his sacrifice, let
Indra protect the Heaven, let the Sun blaze. Let us
kill our foes. Every one is keen on his own purpose.

65. Can Yudhishthira's request be ignored ?
This verse answers the question in the affirmative.
qel: H{IE gai g =qug+31. Here Pandava
refers to Yudhishthira. =awat Imperative, 3rd person
singular of 9 in the Atmanepada. Roots belonging
poth to the Parasmaipada and Atmanepada groups
take the Atmanepada when the fruit of the action
denoted by the root is enjoyed by the doer and Para-
smaipada in other cases. Panini:—aRafsa: F=vad
fsaee. Since the idea is expressed that Yudhishthira



74 $1SUPALAVADHA

performs the sacrifice for his own purpose, the root
u<t is here used in the Atmanepada. =: &l =g
Imperative of 3 to protect. g: (gd:)deg. a4 fra:
Accusative plural. ¥ W Imperative, lst person
plural of &1. Conjugate :—gg-gam gai &g, sR-zaa
gd &d, gofq 1@ gaW. The last foot of the verse
summariges a general rule. &3: &¥ @gd Every one
desires to serve his own end.

Aregat Aaal drdRgERAETY |
FRFIESEREN=T=siwaiad: || §§ ||
66. ‘Let the splendour of lightnings be attain-
ed by our weapons smeared with blood gushing
forth at the cutting of enemies’ heads through the
contact of sunbeams.’

66. Let our weapons be flourished ip battle
yielding flashes of lightning. fguai faedRs Sregea
@ifnda sfgd: @a&: By the weapons drenched ip blood
streaming forth at the cutting of enemieg’ heads.
si=g@d, Present participle of #® with g yp5g 7.
ar¥0fi d9sig Through contact with sunbeamg, Rgai
@aq The brilliance of lightning. =@t Shall be
attained; Passive Imperative of any with 5. @i
fagat gaq siaai will in the Active voice change into.
genfr fagat @9 sgFg. With this verse ends ‘the
speech of Balarama.
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HERELET L mﬁ&am%w%m: |
SEUE BIGEEIEC R e e e RIRACH]

67. AsBalarama uttered these wordsin excite-
ment, the gods in the pictures seemed: to confirm

him out of fear through the echoes at the walls of
the council-hall.

67. 3 Thus, &ww: s &®f One who-
‘was in a flutter of rage. g® gtfwm: adjectival to
-9¥ meaning @@, awit: Words, Accusative plural.
¥ed [T The deities on the picture; the deities
whose pictures had been written on the walls. &Em:
fana:, awt sfaswar: & Through or under the pretext
of echoes reflected by the walls of the council-
chamber. waig Out of fear for Balarama. aF9d3 59
Seemed to endorse. @=ragy Imperfect, 3rd person
plural of ag with %3 to confirm, The figure of
speech is gedey,

r:r:rw N FeA A |
AT Tgqi g EIqEITA 1 &< )

68_- After hearing these words of Sesha, Krshna
with his eye gave signal to the pupil of Brhaspati
to speak.

68. 3rei=3f=9 Sense-organ. st Wd argst Know-
ledge caused by senses. oq: 3y q@ §: i An
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epithet of Vishnu lit., one who puts low the know-
ledgederived from senses. His knowledge transcends
the field of sense-organs and rests purely on intuition,
Amara :—aam@t afeddt FmuRtags:. au Agad:. Those
words of Sesha, Accusative plural. 5@ ma: qus:,
3t at the end of a Tatpurusha compound changes to
by the addition of 3. Panini:—araf&aa@f. Todenote
the feminine, 97T takes &4 thus resulting in the
form g, Balarama is an Avatar of Sesha or Adi-
‘$esha, the serpent-couch on which Lord Vishny
rests. So Aswdt refers to Balarama’s words. Famer
Having heard, Indeclinable past participle of the root
@i, 4th conjugation with fa. If it were I of the
10th conjugation, the form will be Raaza. fagsg ig
to be distinguished from fam#a Having seen. ggg
Feminine, speech. Its genitive plural is ggai, gzaj
‘qf3: ggeifa: The lord of speech. &I TY: =Fg&R:. fRvqg
To Brhaspati’s pupil viz., Uddhava. zanr By the eye:
through a signal with his eyes. sfaaig smig sy
‘Gave an opportunity to speak. wfgme Imperfect,
3rd person singular of f&gq, 6th conjugation, Para-
smaipada.

AEAIfEqauAgIggagga: |
HT-’IIQHZUIQGHQ‘"{I?I RIS &2 1
69. Afterwards Uddhava like Brhaspati (Uta-
thya's younger brother) addressed to Krshna (Gada’s
genior brother) unassumingly a speech pregnant with
.sense and infallible in his presence.
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69. g After Krshna gave the signal for speech..
3g4: Subject of ¥M. fEq: WL a@i ai Possessed of a
plethora of ideas. @zai True, unerring. #itdt Speech.
rged g9r agr Humbly. o3 sna: sgs:, @@ aus: TREs:
Gada’s elder brother, Krshna. Amara :—wgEsh gs-
an graEl swEead,. wgert Indirect object of sz, A In
bis presence. 94Iq SdA: AFH:, Iaw@@ #IS: The junior
brother of Sage Utathya, Brhaspati. 37 g&i Sa=ag-
saq Like Brhaspati, adverbial adjunct. Panini:—3a
ged BRar Jgf.. sag Perfect, 3rd person singular of g
to speak. g being a synonym of g governs two ob-
Jects :—wgyst and WIKdl. Sga: TIFS wiKd Mg, Passive
voice :—ggdy mriaw: wwdl sk, Vide Karika:—aa
Ffor g2, Note the alliteration in the verse.

AY@igd g gABATAT |
FIREsT JQa TaFear @g TiaHg 1 e 1)

70. Tt is not proper to speak now when Bala-
rama (pestle-handed) has spoken. No need to add an

oral message when a matter has been conclusively
set out in a letter.

70. Here begins the speech of Uddhava which
runs right through up to the penultimate verse of
this canto, covering on the whole 48 verses. @sfy
Now. H&=: amit @ a: gasait. One who holds the
pestle in his hand; an epithet of Balarama. A word
denoting a weapon combines with a succeeding noun.
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in the Locative case into a Bahuvrihi compound.
Vide Vartika :—sgomdvat Remssdl. ¥ gaemier.
"There is the suggestion that Balarama is guided
more by force than by wisdom. 3% Past passive parti-
ciple of 7. 3% (8R) When Balarama had spoken. ag
Infinitive of purpose of §. % To speak. ew@isd Is
improper. Amara:—3% & €150 @R, Why it is im-
proper is set out by a general statement in the ge-
.cond hemistich. 33 By meansof a letter or writing,
=% RufR¥ (@A) When an idea is defined. =R A
verbal message. saigaal (flﬂ?l*ﬁ) aﬁi?ﬂﬁiﬁ. I -
gfat 3 3%, Amara :— §EFARAING @A, @F 3T Need
not be said. The particle @@ preceding 3Fai ig a
negative particle and it governs a verb ending in
a1, Vide Panini:—aregear; aR¥E: 919i F91. g that
follows %1 i8 a mere rhetorical flourish. As to
both the meaningsof @g in the contextsee Amara :—
RFqEETEERRQTETT @g. Mallinatha refers to a pos-
_sible objection to the use of @@ at the beginning of
a foot— 9IER} @earka:, and meets it by explaining
that the prohibition applies to places where &g is
used in meanings other than negation. When a
message has been clearly put down in writing there
is no need for the letter-bearer to commu(nica,te any-
‘thing. Similarly when Balarama has spoken there
ig no need for any body else to speak on the same
subject. The above translation shown proceeds on
the lines set out by Mallinatha. Possibly a different
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construction can be put, which we offer for scrutiny
by scholars. 3@ or ¥& means documentary evidence,
and Tif1® oral testimony. When a doubtful point is
concluded by a document there is no need for any
one to adduce oral evidence. Uddhava speaks this
ironically as may be evident from later passages.

(-l?IIW ‘Irﬂquq EI mlﬁ ‘Uﬁ{l
a&qmw@ﬁgm /9 Seqas ]

71. ‘However, since you have regard for me
too as a senior, it acts the prompter to my speech.

71. ‘If Balarama has spoken the final word,
why do you begin your speech 2’ Uddhava answers,
‘Yes, because I have been called updn to speak.’
an¥ A pair of Indeclinables meaning—However;
though Baladeva has given his verdict. T a=fy
TERR Md aifear 3 7a The fact that you hold me too
in high regard as a Guru; addressed to Krshna.
a4 That circumstance. swwa: Genitive singular of
swdd Present participle of sy, weadt @7 To me who
am speaking; to my speaking. sarssard) wal ¥
w@sF%dt One who prompts another to do, as distin-
guished from s@iswzaf The actual doer who is prompt-
ed. T@ AT g¥iwwEgs used in the Accusative ;
object of IRy Present tense, 3rd person singular of
g with 39 to reach, attain, approach. Your regard
for me as an elder prompts me to speak.
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01 HFgAE FhAE Q@A |
AT ASTAR/IT! ATRAT {Fr=eTar 1R 1)

72. ‘How endless is the diversity of speech
composed of but a few letters as of music composed
of but a few svaras !

72. Uddhava covertly attacks Balarama by
saying that speech is unlimited and that every person
is free to speak as he likes. FRIIT 30 afyawy adjec-
tival to ar=ag@. Speech is composed of but a few let-
ters, the 50 letters of ag# or alphabet constituting
the whole range of speech. An analogy is set out
thus :— Q93T @R (R9d:) 9%, Since two 3ds are uged
in this sentence, & iR has to be taken along with
atl:, afya@ M As in the case of music composed
of but a few #@Ts, 7 in number viz., MYIT F9y, W=y,
s, 7sqq, 37a and 9aw. Vide Amara :—fasRSummac-
geSHREan: | TaqAGH @6 asfwvaiRdan R | g
T, @d 777, d@ s@dl Bfssa Unlimited diversity.
a! Interjection denoting wonder. Seven tones con-
stitute the whole world of music. Similarly a hand-
ful of letters constitute the whole world of gpeech.
So anybody can prattle as he likes. Note how
guarded Uddhava speaks to avoid the displeasure of
Rama,

azm avmr HH RO |
AFRAAGGTA: T TELIRC 1103 |)
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73. *Much that is promiscuous is freely spoken .
at one’s own will, but a cogent statement is difficult
to make.

73. ¥¥=zar According to one’s own pleasure.
915t Inconsistent, disconnected. =gR A good lot. &’
Freely. =nrdms Passive of a1 with aifi to speak.
(fhg) =afma: sgdesw: aRAq @ s@79: An exposition
which is cogent, which does not set aside con-
sistency. @« IqEY THL: g&.ﬂg‘{i Is difficult to speak.
Apparently Uddhava praises Balarama for his
speech, but really condemns him.

FIGEAY TAATCIOHTT |
FARFAFA SISEAT N1 qdiag 11 98 b

74. ‘Veterans draw out their speech soft but
weighty, endowed with a wealth of qualities and
full of variety like a canvas soft but thick, formed
of superior yarn and picturesque.

74. gae: Clever men; good speakers. #gHAIH
gfkg. =dadl [eminine. FJFHRRR Though extremely
fino ; though composod of soft lottors. wai Thick ;
prognant with meaning. adsq: N wfeaai Mquipped
with abounding merits; teeming with high qualities.
fqai e sawaf-a Spread out speech of divers kinds.
Speech like what ? ofifid@ Like a cloth or canvas.
How is cloth? This is set out by the same set of

four adjectives that qualify am but used in different
6
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meanings. sdadia’ Though extra fine. =mi Thick ;
durable, s@sqguEedi Formed of infinite threads, 1w
means both quality and yarn. f==i Of diversified
forms. Outwardly Uddhava eulogises Rama’s speech,
butreally intends to censure. The figure of speech
is 9w Simile based on *¥ (pun, paranomasia).

lerimqgsr irr‘ﬂ ‘ﬁﬁhﬁ'ﬁﬁ g |
3@ TRITT FFTATFRT @1 11 9%

75. ‘That politics is preached before you who
are well-versed amounts to a mere repetition caley-
lated to confirm me, the speaker, in my knowledge,

75. As prefatory to the pronouncement of his
own view Uddhava praises the addressee Kl‘shna to
bring out his own humility. BN 3R Riekgy
One who is well-versed in all points Worthy of note.
g@ fRtafage:. A noun ending in the Accusative whep
followed by words of the IR group combineg
into a Tatpurusha compound under the Vartikg .
mrg@Aigraenay,  RAwkgy: @@ gt In front of you that
are skilled in all details. am& here refers to sfifazme
Politics. 3z &fa 74 The fact that it is expounded.
Vide Vaijayanti:—3giieage=a&i. 8. The use of a7 in
the relative clause would make us expect the use of
ad to correlate the same, but since it is intended to
go along with the predicative adjective—iyufasr, aq
is replaced by & to conform to the feminine gender.
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q¥g; R¥Ee 33 TuRE @ Juer formed from wur
amRr=s of the 10th conjugation by the addition of =@
under Panini :—w@s=a g9 and of % () to denote a
mame and the feminine suffix @7 and the change of
the preceding a1 to g before . To quote and expound
rules of politics is but a repetition which would con-
tribute to the firmness of the speaker’s own know-
ledge. Hence what I say is nothing new to you, but
would strengthen my own knowledge,

{i‘ﬂemma: Q| IAQARAA | -
qt & gegesaran Mfidoeagag: (| & |

76. *‘Hence a king should strive to combine
statesmanship and enterprise in himself, for these
two are the root-cause of the prospective fortune of
one bent on conquest.

76. @& =ydg+ ¥, Panini:—uadsd. Therefore.
¥ J@ERR @nfv A lord, king in the context. sd
I A sie@mt. w3 is intellect born of good counsel
and can be equated with ww=rafff. 3@ means en-
terprise born of military strength and is also called
I@RARS.  syeafy suig ad@ A king should strive to
acquire in himself the said two powers. f& Because.
a Both the w=yafs and Iargaie. I¥sa=an: Genitive sin-
gular of Ssz7h, feminine of 3¥%a, Future participle
of g with 37 to rise. Sxsy=n adjectival to 99%:. g
g7g: fOg: Desiderative ; one bent on conguest. I®
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fnfig:.  anewa: @99, @wEY, refers to WgAfF or wwM@-
affs Suzerainty or eminence based on financial and
military resources. @ amHaYs: #% The other two
zifss are the root-cause of my@f. - The idea of Uddhava
is—Just like I or courage, 91 or wisdom is im-
portant for a conqueror, and it is no use to take
one's stand on IWE alone as Balarama has done.

Aqaii 5 e Qadi gata ¥
FATRIE OO A G A H4T 1 0 |

77. ‘Those brave men who make a strong cot
of sound judgment equipped with the pillow of
deliberation do, resting thereon permanently, never

experience strain.

77. Uddhava bringse out the importance of in-.
telligence as much as Balarama did that of bravery.
3 fig: Wise men. Amara:—9R Afd & ST deqrg-
=qfiza: Ff: 1 399 A consideration of pros and cons ;
algo a pillow. squre aftmr diqamt. afaAT Rutt Sradi.
féaT ®a7g €99, As to the change of ftaT to @ before the
comparative and superlative suffixes see Panini:—
f‘qqﬁm etc. fud Intelligence, Accusative. @1 A cot.
g gaia @Zata A denominative verb; formed by the

ddltlon of frg under Panini —Er'iﬁfrrﬁ az19e. § Those
wise people Who convert intelligence founded on
deliberation into a cot for themselves to rest upon.
ax In that cot of intelligence. aif fmwm: Resting
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permanently. fem=f-8g + @ Active participle.
g=q:. g Indeclinable meaning ‘at any time.” =¥«
w173 Do not feel strain. it =@ 7 sAd. Change the
voice ; —Hit: »@ a I, Since the identification of €t
with a cot furnished with a pillow facilitates the idea

of wise men resting thereon, the figure of speech is
R, ’

WAlrT JIATET: QFFqEdqied = |
TERYAN ¥ AT aREwag 1 ee 0

78. ‘Shrewd men like arrows touch a little,

but penetrate deep. A blunt man like a stone,
-despite wide contact, stays out.

8. This verse brings out thg difference in
result between deliberation and non-deliberation.
fgm: Shrewd people. X7 ged svaw.  Panini :—ad g&
f59r 9R:. @ Adverb meaning awd. tgafa Clever
people contact but a little just as arrows touch the
.object merely at a point. But the result is magni-
ficent. 9= Rafta = They enter deep inside. That
a thoughtless person is the very reverse is brought
out in the second half of the verse. ag tamdifl TGEIT
I T AMN YR, ¥48 A person without imagination.
oAl g7 FIFAL. IR: M An impersonal use of the
predicate. Active voice:—agtynR eys: sraaq ARa-
gf Like a stone a blunt man, though he contacts a
larger area, stays out. [e proves ineffective.
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AAASQUTIFE FH =g qafeq F |
AT pAfga@glca T [UTI 1O 1

79. ‘Ignorant persons start but little and bestir
themselves a good deal. Men of sound judgment
launch on mighty tasks but stand unperturbed.

79. a7 Fools, aradg snewsa Launch on petty
tasks. ®® Indeclinable meaning abundantly. =qa:
waf:g T Get involved; get excited a good deal. But
what do men of judgment do ? a1 dt: I Fafry:
People with sound judgment. #ZA §F: A% J WEEAT-
wafeg Launch on mighity enterprises. RUT™Iy Rsky
At the same time they are not in the least agitated.

IYrAMRGAITY TIq-@YT: FHGT: |
~ [
gfea Mg @sT JAGLAFIAT 1 ¢o )

80. ‘Though exercising the right Means, a
man loses his objectives, if negligent. Though
gituate in a hiding pit, a lounging hunter failg to.
kill animals.

80. Thisbrings out the importance of diligence.
3qid anfead@i@ Even to one who pursues the right
means ; even for an intelligent man, s®E@: To
one who is negligent, Genitive singular of sarag
Present participle of #F with 5, 4th conjugation, to-
be unwary. 3l Azafa The purposes are lost. Thie
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general statement is substantiated by a specific in-
stance. R MwA@ FAG: One who goes to sleep,
formed by adding @Y to the root zt under the
Vartika :—ftet a1I=a: under Panini :—sagafg otc. mma
7ifiR Tng: A hunter. Amara:—sal FnawAR Tgg-
syF= ¥:. IquA: is a pit where a hunter hides himself
while hunting. IR «afEwff ez, = RsHRY
Iumaer: A Though remaining in a hiding pit. wm
agf~a Fails to kill animals. Hence negligence should
be avoided. The figure of speech is srgi-ge=qg.

IRIAITHE UG TRTE |
ligsl RAFIES T Feqg 1< 1)
81. *‘Of the twelve kings the ambitious one

" alone that never gives up enterprise bids fair to
triumph like the day-maker of all the twelve Suns.

81. Having dealt with the importance of
deliberation in the foregoing verses, Uddhava stresses
the value of enterprise’ in this verse. g 3=3: Fwiig:
Desiderative noun of f1; A ruler ambitious of con-
quest. TF: Solely. gRu@fy v=ig (7<q) In the midst of
the twelve kinds of kings. g&ayg snfeedy Fazfka Like
the day-making Sun in the midst of the twelve kinds
of Suns, g sr@wq Never abandoning enterprise. 33g
#e9a Bids fair to rise (in glory and prosperity). S@g-
Tfw is the root-cause of mIRA. The twelve kinds of
kings enumerated in the science of politics are as
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follows :— (1) faMfly: The ambitious sovereign, (2)
f: Enemy, (3) A3 Friend, (4) a1k Enemy’s friend,
(5) f@= Friend's friend, (6) aRfaRy Enemy’s
friend’s friend, (7) wfinag: Enemy in the rear, (8)
sm=g: Friend in the rear, (9) grffomiaa: Friend of
enemy in the rear, (10) su%=g@I: Friend of friend in
the rear, (11) #=m®: A mediatory king, (12) sxrdia; A
neutral king. These twelve constitute the Tsaves of
which ferfig is the central figure. Vide Kamandaka
quoted by Mallinatha —smBmafas fazfimas; w4
gty = ffwif: guea: | nfemrEa: s9Rmggg.
a0y sEREAaEE fafviteeg 79d: 1 oka fafwhidiey e
AT | AR Gead): ewdl ARAI | A EERGTgRS
getfa®: | As to the Sun, Mallinatha remarks thyy
according to the Sruti:—amifeacaigaai TNERIG the
Sun differs in each of the twelve months of the yeay. -
But according to the ordinary conception thg Sun
though single is conceived of as twelvefold ag every
month he passes from ore zodiacal sign (WRY) into
another. FHence Amara says :—&IZAH Rawx:, There
is also the Puranic theory that there are actually 12
Suns all of which begin to blaze at the Deluge.
They are as follows :—aqral RNsaAr & Tgo: a3 T =
W Ragn QU 9 §RAT TTA: 9a: | UARARAT @Ay Rsgleg
3=9d Il There is a slight alteration of names aceord-
ing to a different list as follows :—=@ wrar wr: quy
RrellsT aedlisaar  affaaaiceas = aRar Bsaka ¢ It is not

clear which Sun is exactly meant by Ra#a the day-.
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maker; perhaps it is &@R&al.  All the other Suns lie
dormant whereas the day-maker ever shines glorious,
because he is active and enterprising. Likewise is
fafrfly. =33 Infinitive of purpose of § with 3¢ to
rise. ¥ @5 w@s,. @A Present participle. 81 means
g€ Ambition. & ¥ gm @ gmw. The andA is due to
Panini:—agw: dep@@magdadan. Rd & OdR R
=ifda: stq@ifa guig: snfkarn: The Suns; lit., the suns of
Aditi (and Kayapa). Vide Panini:—RaRkafi@g-
@1a:,  Feqd Present tense of 9 (¥ @wxd). The
change of the pengltima te & to & is due to Panini:—
0 A &, The figure of speech is gufaar.

I IFAR TAEIRFH |
UG FAGE: JE&T: RIS quidas 11 <

82. “With statecraft as his weapon, the limbs
of state as his limbs, strict guard against leakage as
his armour, spies for his eyes and ambassadors for
his mouth, a king is a person peculiar.

82. Verse 80—vuaaiizag@if etc. stressed the
need of vigilance. *‘What sort of vigilance’ is ex-
plained in this verse. 3™ =& 7@ w: gRzer: Intel-
lect is a king's weapon, not the ordinary one that
operates on a limited sphere. S#d means US&#F or the
1imbs of state which are sevenfold as follows:—(1)
e Ruler, (2) #1791 Ministers, (3) ggd Allies, (4) ¥
Treasure, (3) U8 Territory, (6) g% Fotresses, (7) 3%
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Army. Vide Amara:—@@rIni@gganaUggEsR .
sFdq: agia 7@ a: 953g: The seven limbs of state are
the limbs of a king. Amara :—usaigif 9Fag:. IR
Keeping strict guard over the council-deliberations;

concealment. €41 &IR: #IF: a@ @: gAGIRFTTH:. A
king has for his armour strict secrecy of his coungelg,

A} T, § 0T AR, AW @O J@ @ 8@ Spies are.
a king’s eyes. Cf :—wdd ma: q3afa 33: wmfa § fgsy: )
Fi%: g3gfea A Tepaifa’ s 1 Hence a king iscalled
a 99, 7 UF g9 J@ 9: gaga:. Ambassadors are a
king’s mouthpiece, because they play an important
partin foreign and international negotiations. IREa}
$qT: qiira: A king who is thus fully equipped. sRy
g3&9: Is an entirely different man from the ordinary
man of the world. The figure of speech in Dsf ggy:
is sfafe aided by &7% in gfgas & other adjectives.

I QAT AN AFET FEFE ALY |
AFAIT: AR 1 @AEARG T 1 €3 )

83. ‘Neither aggression nor forbearance ig the
exclusive rule to a king that knows the time, Nej-
ther pomp nor lucidity is the exclusive practice of
a poet that knows emotions and appeals.

83. In reply to what Balarama stated in verse
44—=gataa@a g etc., Uddhava states here that nei-
ther the display of valour nor forbearance isa general
rule of conduct and that each has got its own proper
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time. =@ SR @ One who knows the time.
@ Fwgw.  §an: %g: Adex: To a ruler of Earth, 3
Display of valour. &ur a1 Or patience. UFFd means
fmw:. 4 There is no such rule. The reason is sup-
ported by an analogy drawn from the field of poetics
in the second half of the verse. @n: Emotions; the
nine sentiments known to literature. 91AT: Accessory
feelings. @I WHM, @19 MM WwEARY d@ W@WEAERT:
#3: To a poet who knows emotions and their acces-
gories; to a poet who knows their proper employ-
ment and operations. & 3w: 1. s Verbal bombast.
gaix: Simplicity. (&) @& 1. @ There is no uniform
practice. - 3% or verbal pomp is displayed in deli-
neating Rasas such as ¢ the heroic, Jg the furious,
wa1a% the frightful. s@E—the characteristic of a
simple and lucid style abounding in soft letters and
gweet expressions is employed in delineating soft
emotions like 53R the erotic, a1/@ the humorous, #§u
the pathetic. So eachliterary quality hasgotitsown
proper occasion, Similarly valour or forbearance
towards an enemy has to be exhibited according to.
the circumstances. The figure of speech is zgi=a.

FATTASH QIAAFAACHET: |
. e S Y haN =
AQIST! TTA FIT AF FIS A& 97 1 <R |l
84. ‘Anirrepressibleone,like a disease, though

wronged by enemies, does not exhibit his passions,
but exercises hig wrath when the time comes.



‘92 SISUPALAVADHA

84. ‘In reply to what Balarama has stated in
verse 43—fFaaafiagilo etc, Uddhava points out that
-one should bide his time to strike at a wrong-doer.
98 F@: AW I@ 8 Fae=: A9 Though ‘wronged
by his enemies. amiRsFar REFEar A7 @ amfraEaREET:
Without exhibiting any change (of mind). st@re: g
Becoming formidable. #& 51# (af&) When the proper
time arrives. g I41 Like sickness. #d % Venti.
lates his wrath ; wreaks his wrathful vengeance. T
.or sickness too is FA9IR: Treated ill with unwhole.
-some diet etc. and yet srAiRspafiEa: Does not show
its symptoms at once and as a result it becomes smeg
Incurable in the end and as such @3 7# At the hoyp
of crisis #1d $&3 Exhibits its virulence. In the game
manner a wise man who is wronged by an enemy
will put up with insults and retaliate at the proper
hour. Cf :—a3qAs e FEESEATET: | aHT Ty 53

Fa=am, w=Riaaan o

qgoqwrza aar Wi A g Hea |
AT WA AT | €4 1)

85. ‘Valour under a subtle veil makes for the
realisation of all dreams. A lamp consumes oil
through a wick remaining within.

85. gAI syaAfd Screened by a soft cover, 3:
Valour. #aiq s To realise its fruits. %93 Becomes

.competent. By way of analogy ¥0# A lamp. epsgsaR
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R ag1 sva=@ar 341 Through a wick remaining:
within itself. &g ang® Consumes the oil. So valour
preceded by patience is most effective.

ST SEHAT T FEIEE T |
LTIl AEHART 54 [FAEAIFA 1l <& N
86. ‘A learned man does neither swear by
fatalism nor take his stand in human effort. He-

has regard for both as a good poet for both words:
and ideas.

86. Reliance should be placed on both fate and
human effort. a5 A. wise man. f&8 means3d. Rs.
afi: AR ux: One who swears by fate ; one who
holds the doctrine that fate is all-powerful. Hew =
fg+3% Vide Panini:—aiftq mfm ke af:. Yfewa
ard: Sfesan ai Ai@raa Does not hang on fatalism. One
who leaves everything to fate fails thoroughly. gevw
A1a: F4 a1 Ye§ af@d dey On human effort. 7 RdiR
Does not sit. 8% changes to #7 in all conjugational
tenses. @l sfyw @=f: A good poet. Te3N AdN
gl @R Just as a good poet has regard both for
words and ideas since both constitute the body of
poetry as declared by Vamana thus e 1 D
greFl TsRdl Weqd, g uEgal w@ §gTAcAR g% or fXe.
Vide Panini :—&&331 91333 39 and fgFrai qawmsar..
g4 agd Pays regard for both viz., fate and human
effort.
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oISy Faa WiET aRe 990 |
WRAFE JAAEAT FGASIAL 1 €9 |

87. ‘As several auxiliary feelings serve to
.enrich a single dominant sentiment that develops
into an emotion, numerous kings engage for the
benefit of a single overlord that remains firm.

87. uz@ W@ ¥ @@ GHRM WAL T4 mEEeq
Just as a number of auxiliary feelings serve the pur-
pose of a single emotion. a1 enf¥a: wF@ 3g: 91¥ yaig:
afad: sadea A number of rulers strive together for
furthering the purpose of a single steady overlord
usually called the Rrfig. Twma 3@ W: That which is
enjoyed ; an emotion underlying poetry. & has
been defined in Dabariipaka thus:—§wrargurs
aifadeafyaififn 1 sidgma: g 9 AR W@ @A ) @
consists of a @R or sentiment which is rendered
delectable by the cumulative influence of fqmigs,
#qaEs and sgRsAMwgs, s or emotions that are
considered to be the soul of poetry are nine in num-
ber :—7FX the erotic, 1@ the humorous, ®§w the
pathetic, Jz the furious, €It the heroic, waA% the
frightful, diwa the loathsome, AET the marvellous
and T=d the quietistic. *IFRETEHEN JzdTTEAS: |
FraEIEaAEAT @ qdezizar: 1 The nine wnfywigs or
sentiments which make up the said nine Rasus are
enumerated in order thus :—tfagiex Asxy Ndcart v
aar | gyafagazm: @ifana & %79@ 0 They are love,
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humour, grief, rage, valour, fear, disgust, wonder
and tranquillity. Just as yarn is transformed into a
cloth, the said nine @ifiwias get transformed into the
nine Rasas. But there ate certain accessories which
contribute to the said transformation. fa9ias or crea-
tive agencies, viz., the hero, heroine, moonlight,
zephyr etc.; ATAEs or the resultant actions like the
exchange of glances; qika®wias the more prominent
of theoutward exhibitions of sentiments like horripi-
lation etc., and safa=ifiwE@sor all other miscellaneous
outcome of feelings like disgust, emaciation etc.
gaifimas are strictly identical with safiyaiftias, and
the word is sometimes used to comprehend the #@ifa®-
wias as well. In the present verse the phrase g=nfemi
WA is used in a more extended signification so as to
include fyags and agwds also. By a combination
of all these influences the @fyams, love etc., attains
a sweetness which raises it to the level of a Rasa.
So in order to serve the purpose of a single Rasa a
number of influences are at work, Similarly toserve
the purpose of a single ltg all other rulers of earth

.combine and exert themselves. This is the inter-

pretation adopted by Mallinatha, but he also refers
to a different one as follows. One poem has got a sin-
gledominant emotion (Rasa). But other Rasas may be

employed to play a subservient part to the dominant
Rasa. According to this interpretation &= war:
will have to be taken to mean the subservient Rasas.
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Justas all the subservient Rasasserve to enhance the
sweetness of the dominant & etc. Reference is also
made to the fact that @it is the dominant Rasa of this
poem, and 47K and other sentiments play a subser-
vient part thereto. The figure of speech is zuar.

TAAELT DIHSSA FEAT |-
GETRT AT RO IT AT U << 1)

88. *To a king skilled in domestic and foreign
policy, who by the devices of statecraft holds a grip
over his and others’ territories, enemies are as easy
to subdue as great serpents to a snake-charmer, con-
versant with magic spells and herbal appliances,
who occupies mystic diagrams (presided over by the
deities invoked) by his manifold meditation,

88. @4 means @UgRFad Internal administra-
tion. aNFIT: means WugR+a Foreign policy. a=j«
aEes, @ AR qeaeRe 3T 937 By a2 king who is
conversant with both internal and foreign policies.
a%%: also means fg3d: A snake-charmer to whom a
king is likened. As applied to f83@, = means both
magic spells and herbs. @& anam:, § AN FunEa
A snake-charmer knows the application of magic
spells and herbs to remove the snake-poison and to
control snakes. @ By means of the fourfold 3IT9s
—aA, ¥, ¥8 and g, wwe@i Both his own and
other kings’ territories. aifufdgar adjectival to F¢3w.
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A king holds a grip over territories both his own
and of others by a judicious employment of the four-
fold devices of statecraft.” As applied to the snake-
charmer, A means by means of multiform con-
templations or meditations for invoking deities.
aoea@ sfufdgal A snake-charmer whose invocation
of deities passes through the several spheres presided’
over by Mahendra and other deities in the mental
plane. wm: uat &=l ®@A: lit, those possessed of
hoods; snakes. WA} 5751 wuit-g1: g4 Like lordly ser-
pents. =97 Enemies. 37 Rodig anar: ghme: Are
easy to subdue. Note the double meanings in @
qfag, @, as and A%@.  The figure of speech is %y,

FAAAGIF: TGTH ey |
AFATTEYS: FAHIARIULT: ] €1

89. ‘The lofty tree of enterprise taking its deep
root in the strength of statesmanship yields fruit in
the form of the mighty power of sovereignty coming
within the reach of hand.

89. Uddhava again emphasises that ##% and
ST generate wsyzfd. Igm: Lofty. amwian: a& The
strength of intellect—a==rafis The power of intellect ;
mature deliberation born of good counsel. sFEsRy
geq 48 I@ 8. To wemgals conceived of as a tree,
A=9f% acts the strong root. 3@ v7 95T The tree of
enterprise. d13: REfR @1gw: lit,, that which drinks

7
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(water) with its roots; a tree. The tree of SmmEaRs
supported on the broad root of A=, 33§ awat s34i,
F0 5947 we=at Within the reach of hand ; capable
of being plucked by the hand. &&= 9xdf muiaedi
Comparative degree. 34 sdtgg uf¥g. wymf® Sove-
reignty. ™R Yields; bears fruit. Mallinatha sees
double meaning in #—a tribute and hand, Vide
Amara :—afegs@iua: .. According to that inter-
pretation FOgi means augmented by the payment
of tributes by vassals. The figure of speech is &us,

AR RAIIEIEIaT @ |
~em~ a0 -~ ~
fifriideag: T@Fe TRAREE 1 Qo |l

90. ‘“Other kings play the adjunct to an ambi-
tious conqueror by reason of his richness of merit
and dominating character as other musical notes
(of instruments) to a flute.

90. By stabilising himself a ruler becomes the
overlord of all other kings. ameue@id Due to superi-
ority (in 591 and I@®). swre Due to his dominance
over all other rulers. BRwq: To a conqueror. zax
guag: Other kings. aRarai saif+a Attain the state of
attendants. This idea is supported by an analogy
from the province of music. dm@ To a flute. T @
zg Like other notes; like the notes produced by other
musical instruments. The two reasons 3@suE and
sares apply to the flute also.  ad#®d the opposite of
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being meagre due to its swelling at a high pitch.
T the note of the flute dominates all other notes.
7 is also differently interpreted by Mallinatha viz.,
a leading note. dx@ To a leading note. - FAX & 57
Like the other subservient notes like 5s% etc. -

FATRATOR AW eqEan @ |
~ Q ~
AT JUIAIEAT: Y50 3T (Ewa 1 R 1

91. ‘Advantages created by others accrue to
the benefit of a powerful king who does not himself
make any move as sounds created by other objects
accrue to the all-pervading ether asits property.

91. This verse likens a fafSifig to en=wiwr.  amI-
gl To the RSl who does not himself exert
pressure, like the a®@ which is inactive. Rl =miy:
To the Rfirfty. Ra:, also adjectival to Rzw®: means
all-pervading. R3Jasa measureof space is equivalent
to waagaRam. fyed is interpreted by logicians as
FaIReggAfied, 9 IEikar sl Benefits caused by
other kings. The idea is that the purposes of a RfSsfig
are secured to him by other rulers. fga: To the
sky. qt snfanr 73 39 Like the sounds produced
by other objects e.g., the drum, harp etc. i asf=
Attain the state of subservience. I also means
quality. Sounds produced by other objects become a
quality of the sn®@. All g54s are Imad, possessed of
qualities. %@ or Kther is one of the nine g5y,
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Some Gunas are SIS or general qualities and
some fRwyms or special qualities. Like gfudl arg dvtq
and @13, sw@ has its own special quality viz., =g
or sound. Cf :—wsgqusAIFag, Tarkasangraha. siareqs:
sz g (Raghu XIII—1).  gRfgggm a1 fRaa sney
fagyg (éé‘.kunta.la). ar@m does not act, but the sounds
in it are produced by other objects. Similarly ﬁlf%?ﬁa
does not exert any visible pressure. But all other ryl-
ers become subservient due to hisinherent strength.

SIGER D IAIERI IR IGD e & O
™ \ .
THGIGIAE AAR TIFREAT (1 QR |}

92. *‘With a distinctive glow in the necklace
consisting of the king to be marched against, the
kingin the rear and others, strung in a single thread
viz., the same purpose, the conqueror (leader) acts.
the central gem.

92. This verse further emphasises the domi-
nance of ARFAY in the midst of the 12 types of rulers.
F: AT a=g:, afewq Mami. The array of the 12 kinds
of rulersis conceived of asanecklace strung together
by the thread of a common purpose viz., the height-
ening of the glory of fafsefly. Ma=% + ST Past
passive participle of & to weave or stitch together.
aiaes: One to be marched against; an enemy. aifér
eI TmE: An enemy in the rear. Tdeax qifSumrs
&t end} 3si Jut @1 @wi In the necklace consisting of
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persons beginning with an enemy in front and an
enemy in the rear. The reference is to the 12 types
of rulers mentioned in the Notes under verse 81.
wfer gf: 9@ & st Possessed of superior lustre.
F1a#%:.The ambitious conqueror who goes by the name
of fafrfig. The second s™% means the central gem
of a necklace. «H% za 4 A”FM™a denominative
verb formed by adding #4% under Panini :(—3gaArg(-
=k, Acts like a central gem. With regard to the
common purpose referred to by T4, it is to be noted
that judged from the result both allies and enemies
serve to enhance the greatness of the conqueror
though enemies at any rate cannot be deemed to
wish for it.

qIgoageaEa IFAIE WA |
WI-QRIAGI QEAF q@atg T 11 %3 ()

93. ‘Onemindful of power should-use as a tonic
the sixfold Gunas(stagesleading to conquest). Thus
his limbs (limbs of state) become enduring and
strong.

93. af% sRgd s wwea@wr:. g=g9. One mindful
of @f®, the triple regal power of swig, sw@® and #:5.
§2 70 U7 qgPod. W =9, The sixfold strategy. Ama.-
ra i—afAl Rad FEwEd gaama: o ggon.  wad Tonie,
Accusative. ¥wgsfid Should use, Potential, 3rd per-
son singular of gt with 34, Tth conjugation in the
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Atmanepada. tw Thus; by a proper employment of
six gunas as a tonic. @ AR The seven limbs of
state. Amara :—IAFIAAGLRTUGTAESR T | AR,
Note the double meaning in 31¢ which also means a
body. @M Durable. ‘wiSma=m eg:’ 3R q=didd seg:,
geafa = wafa Become also strong or powerful. The
figure of speech is &% aided by %m.

Y JAITT TFAT ST G |
AFYEAIHEA WA g 1) QB 1)

94, ‘Kings imbued with patiencé and equipped
with all the limbs of state grow strong when they
exertin keeping with their power. (Embodied beings
grow strong when they take physical exercise with
due regard to their power). An undertaking (exer-
cise) out of proportion to one’s own power is the
root-cause of his detline (consumption).

94. uw: uymERR gwa~a: Imbued with patience.
3ui Twaat adjectival to sfyai. smil (QSAHR) S G-y
sfga: qai Of kings equipped with all the seven limbs
of state. ™ Properly;in a practicable matter. zwrqy
According to their own power. 4”& (8R) When
kings exert themselves in a practicable matter. 3fs:
waly Prosperity accrues. The converse is set out in
the second half of the verse, a@AaRF*T F219%, 7 Fuyas
sraay Beyond one’s own power. 3¥4: An endea-
vour. 99 99, TQI: &uEyg: To grave decadence. 3
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Root-cause. Amara :—f&g1 @isen]. Note the other
meaning. %A To men possessed of bodies. @™
Properly; in a judicious manner. =TT Consistent
with their own strength. sam@ When men undergo
physical exercise in keeping with their power. afa:
They grow strong. On the contrary if one engages
in physical work beyond his strength it brings about
consumption. THFAT in the latter case refers to tem-
perance or freedom from indulgence in vices. This
verse exhibits ¥R or suggestion roused by a double
‘signification of words. wsufngeafa:.

IR FAT AiE@nIE | |
Hesadasus 9 I quiET Il % I

95. ‘So do not disregard that ruler of Chedis
~who could crush his enemies at a stroke as Udatta
-(high pitch) would drown the other svaras in a word.

95. aq Therefore. @i sRw@R Accusative, The
lord of the Chedis; Sifupala. & @arq a1 sigwa@ Do not
treat himlightly. The Aorist termination is added
to the root in the Imperative significance due to
juxtaposition with the particle wig. The reason
-why Sisupala should not be treated lightly is set out
by an adjectival clause forming the second half of
‘the verse. a: Who. 3311: ®uffa q#92 otfiq Mef*a. Svarag
-are accents :—317 High, sigza Low and @fa Middle.
According to the rule of Panini:—agam Ygdwasey
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all the vowels in a word except those for which the
379 or @Rd is enjoined are to be pronounced in the
agT1a accent. Hence 331w may be deemed to drive
out the s19%i@ where it is prescribed. Perhaps the
simpler explanation will be better viz., the Izm®@mT
throws into shade the other &s.

ar AR AT AR |
qSaEHa Aot GYE q FEIAG 1) QK ()

96. ‘Don’t imagine that the king of Chedis,
gingle, is to be conquered. He represents a combina-
tion of kings as consumption does a multitude of
diseases.

96. This verse brings out that Sidupala isg not
single, but supported by a number of other kings, ag}
Ywe (i wz) w5 This king of Chedis remaing
single. (wa@:) @ea: Basy to conquer. R ow AR
Passive Aorist. Let it not be understood by yoy,

waar understood. Active voice—a1HdMq T w: The
king of Chedis. #raai aqg: Represents a combination
of rulers. Like what? ummear @uony 33 Just ag
consumption embodies a collection of diseases. uwig
means the moon. The moon is supposed to be affect-
ed by consumption by reason of which he waneg
gradually in the dark fortnight, s (32®) &1 or
gerui S t93&q@ The king among wasting diseases,
The character of TUsgeqq is given by Vagbhata thus:-
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IAFAMITAY FEAIITCHAT: | TIAEHT &4 DN Anfsha 7 ega:
TGO Gl T UMSYAET U IF ST T IJGAT T q@gaaqy
gal #3: U Uddhava says that $iéup51a is therefore
difficult to conquer. This is in answer to what

Balarama has stated— PFr@ fzeaas g3 Eg=: in
verse 60.

qUIfCARaTaT quey: TOHG! |
RGHAT FATAT o GIEASIT 1 Qe 4y

97. ‘Bana who has been benefited by him,
accompanied by allies, himself efficient to destroy
the foes, will join him as an arrow equipped with g
sharp edge, provided with feathers, and efﬁcient to
hit enemies, would be joined to a bow fasteneq ¢,
its string.

97. In this and the next verse Uddhava iyg,.
tions some of the allies Siupala could count upon,
This verse mentions Bana. @ The demon Bgzp,
possessed of a thousand arms. The other Meaning of
am viz, an arrow is also intende_d b'y the poet by
way of analogy. How is amm? €Uk %3 g5 g, -
fyawe: He has derived benefits from Siupala, Thig
refers to gifts of horses, elephants and terrijgrjgg
ceded by Sibupdla. w@ also means the tip of
arrow. As applied to the arrows amnfFaws: Meang—
well provided with a sharp tip. ¥ BASRAEL

applied to the demon. verr¥ai 8% 7ac & qug; PI‘Ovided



106 S$1SUPALAVADHA

with feathers to facilitate an easy dart, as applied
to an arrow. Wi AT g Destructive of foes as
applied to Banasura. Piercing the enemies, as ap-
plied to an arrow. Imm: &@AAf P ¥7 Ien 35 With
Sidupala possessed of valour and other eminent
qualities. A% swafs wg% A bow. Panini:—adu I,
#1737 @ As with a bow. afwar is applicable also to
FGFT. 7 means a string. A bow is equipped with
a string. @amasafq Will enter into an alliance., Ip
the case of the arrow, &4 means a fitting with
string for discharge. g=af 2nd Future, 3rd person
singular of § to go or reach. Almost all the wordg
in the verse have got double meanings. The figure
of speech is 3ar aided by =4.

¥ I+Y FIFTIAVASFTZARA: |
IMEAARISYA FIRFTIT: 11 &< i

98. ‘And as for others viz., Kdlayavana, $5lvg,
Rukmin, Druma and others, they too, foul by nature,
will follow him, the vicious one as darkness woulgd
the evening twilight.

98. A=A, Uddhava refers to some other pos-
sible allies of Sifupala. Hwaaa-aea-eFm-gaET:. an. |
gia: A9f 3 arewan Bad-natured. @AY is a vicious
state of mind as distinct from &7 and @&, IsA vzs:
QA9: @ T T3 T wgqla: means AFT@FET. The suffix
ff is added in the future significance. Panini:—ufy-
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7 wraey:.  They will also follow $ikupala who is
vicious. Q¥ also means t&igw Nightfall. qug also-
means darkness. Darkness attends on nightfall. The

enemies of Krshna being possessed of @&, it is natu-

ral, would rally round Sibupala who is 3. The I7ur

here is not expressed, but suggested. Of the possible

allies mentioned in these two verses Bana isactually

geen fighting on the side of éiéupﬁla in battle and-
overpowered by Krshna’s son Pradyumna later on in

Canto 19, verse 14. Bana’s son Venudarin also parti-

cipates in the fight and is killed by Balarama (XIX

—5 supra). Similarly Salva’s army is vanquished by

$ini’sarmy (XIX—7), Drumaisattacked by Krshna’s

ally Ulmuka (XIX—8), Rukmin, brother of Rukmini

put_to flight by Prthu (XIX—9). One Uttamaujas

not specifically mentioned herein is also seen over-

powered by Pradyumna (XIX—16).

IYAT: FAeaT ARG |
Ay QqigqEsh auEgiEaiEe: 1.2 1
99. ‘The slightest intrigue caused by him

will quickly inflame them who are already incensed
against you as a slight wind would the fuel smoul-

dering.

99. It should not be supposed that Bana and
others who have now been subdued will continue to
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‘be harmless. @ Fa: sENsR wna: The slightest divie
sion or split attempted by $idupala. Swsiw: means
AT, @y epRgaa: @A g dafar Will quickly inflame
them who are already in resentment against you.
s guAEhfa endigEra: @17 ArheaE: gt st Future,
3rd person singular of the causal of &9, An analogy
is thus set out. @fR@: @A TaA g3 As wind would
quickly set to flame the fuel containing fire. aifiay
% Fa+q gfa a7 @, g1 Masculine, ©9g Neuter. Both
mean wood. Amara :—%Ig qTFa QAT TAAY: afifkeag

FEEARIT! FWART QTAR A= |
ARV G0 ANGA ) Qoo |}

100. ‘Even a poor weakling when backed by
strong support reaches the end of his purpose. A

mountain-rill joining with a big river reaches the
ocean,

‘ 100. 3% 87: 39 T: gz@e™: One possessed of
a b}g ally. 717 4R Though petty. Srwm Compa-
rative degree. o Mg enfes. FA@ A & Brrisg
T3 Reaches the end of his enterprise. Analogy.
¥ WAE: AW A volume of water. T& WHE: gy,
AT FIHR sam A river. Amara:—8asf) Fasrangar. -
AT {19 FMEN A mountain-rill. agAdT dyy By join-
ing with a big river. s W13 sffR smify, The
Ocean. d s@id Present tense, 3rd person singular
of § with @4 to approach or reach. Reacheg the

7
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Ocean. As a general statementis substantiated by a .
particular instance the figure of speech is sraf-acam.

a@ frAmatre ¥ 9 ¥ g 9w |
. RN e W
alﬁiﬂiﬁ AY d A«AIEATHA q‘i IREEE

101. ‘Those who are his friends and those who
are your foes—both these groups of kings will go-

to him when attacked by you, and the rest will go
to you.

101. 3 9 g@ @ Those who are Siupala’s
friends. & 7 4 a@=1: And those who are your enemies.
& gud Tu: Those two kinds of kings. e sifigs
Sidupala attacked by you. s=w: Lst Future, 3rd per-
son plural. They will all go to Sidupala. They will
join his ranks. & W The others viz., your friends.
and his enemies. #f W a: Will join your ranks.

AFEAAY FFSHAGATT TR |
- ha ~
T QU@ AU AT U Lo 1)
102. By thus rousing the entire host of kings
to impede the sacrifice, Alas! you yourself will

have become the first enemy of Yudhishthira (who
has no enemies born).

102. What is the result of the whole host of
kings thusranging themselves on opposite sides? zai
Thus, Panini:—3z#q:. a&Rma For obstructing the-
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sacrifice of Yudhishthira. 8%, R #4g: U =qd1+
‘g, T Accusative. S Indeclinable past parti-
ciple of the causal of @1 with 3 ; having roused. &
an interjection of sorrow. awnd: AR: @ & s
1it., one to whom no enemy is born, same as AT
an epithet of Yudhishthira. a& sremer: @ sq9dq aifton
@it An Impersonal use. Active voice :—zd waw: st
sra:. 'By spoiling the sacrifice of Yudhishthira, you
yourself turn out to be his first enemy in the result.

qA15q amﬁmgnwﬁ q T |
QAT JHUST [Faga | Qo) ||

103. ‘Dependingon you for assistance that you
are possessed of shoulders strong enough to bear a
mighty burden, that kinsman Dharmaraja proposes
to bear the yoke of sacrifice. -

103, gapq awaa:, sTReAcEd A & 94U, yf. .
W@ gu; @ g & sRaeaerd @i 889 &7 Relying
for assistance on you whose shoulder is able to bear
the heavy burden. &at®@ : eraATIU. Y takes the
final augment a1 at the end of a compound. Panini:—
FFE:aawEg. When the feminine suffix 219 is add-
ed to it the resultant form is sreaaygar. i a{'ta-{g-{i, g
3%2fd [@ae Desiderative of ag, Desires to bear the
burden of the sacrifice. IHence if you don’t respond
to his invitation, he will be sorely disappointed.
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AERATISTIRFT WFAAIT RLAN |
qUAN MAG=ABY [Geqa] TMEHA N Lo |}

104. ‘Great men show their favour even to
enemies that seek refuge. Rivers take their co-wives,
the mountain-streams, to the Ocean.

104. #eww™: Great men. waqMA RaT a1 1g%-
gfsa Favour aven foes that seek refuge. Conjugate :~
751 99 A, Change the voice :—nagraly: wmarn:
fudis® @137, The second half sets out an analogy.
fgeqa: Big rivers. &w: uR: @i ar @yew:. The
augment 3% is due to Panini:—fw qeenfky. Rivers
are considered as the wives of the ocean, fig weo=ify
fazar; Those that flow downwards ; rivers. ww@ fzm:
Mountain-rills. They are treated as the co-wives of
big rivers. wfw@m: Accusative plural. ufsq swafa
Make them reach the ocean. The causal of sigfa
ig sigafd, The causal predicate governs two objects—
afew and fr. Change the voice :—fasyfn: anfmwm:
aifed g=a.  Even rivers are obliging to their rivals.
vVide parallel in Malavikagnimitra :—a=qgfRat gaf
£ ggRT: AR,

RIURTY JERFA T AR |
S N
FeIgIM AL IR Faeigan 1 Lok 1)

105. ‘Even violence towards enemies by a
powerful one at a late stage will be effective. But
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friends once embittered are hard to bring round by
any amount of persuasion. .

105. af*d: For a strong man. sy (R9?) Towards
enemies. a@icHEI; Violence. Bzl For a long time.
faz2 waR Contributes to success. Violence in the
case of enemies will ultimately bring submission.
But dealings with friends are delicate. sfawaa: Rgag:
gazmr; g fAndigan Bstranged.  a9H g3 307 & gee:
Friends. Panini:— gégﬁza @A, 877 Idea, wish,
Amara :—afanae< Aad:. og@ w33 Acting accord-
ing to another’s wish. aift @I Are incapable of
being brought round even by a lot of persuasiop.
Hence estrangement of friends should be avoided,

HeIASRAT: %‘m:sﬁaiz AHANHT |
QIR YAMLTE FFATIU || 20§ |

106. ‘If you deem the destruction of t}q foe
preferable as conducive to the pleasure of t}e gods
(residents of Heaven) it is much more fitting to do
the sacrifice which is so much liked by them g
partakers of the sacrificial cakes.

106, Uddhava meets theobjection that because
the destruction of Siéupﬁla is wished for by the gods
as conveyed in Indra’s message it should have pre-
cedence over attendance at Yudhishthira's sacrifice.
aX; a4 AR The glaughter of the foe. F: quaEdifa
af¥a: The denizens of Heaven. 3si it gy For
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the statisfaction of the gods. &= sm@: Hx1q Com-
parative degree. Panini:— sv@®@ %, IR a=4@ ()
If you think so. (af€) Then. g1 The cooked ball
of ground rice offered in Kapalas at sacrifices. gdent
ywa 3R gds1aygs: The eaters of oblation. i gyt
To the gods. 39 %3 To do their wish; to cause their
pleasure. ¢ Noun form of a9 A48F Wi ®:. FWw: or
gacrifice. sr@auy Is better fitted. As the gods covet
the gU=i¥ offered at sacrifices, the sacrifice is calcu-
lated to yield greater satisfaction to the Devas, Of
course the other wish of the gods can very well have
the next turn. T

qIG AR qc@dl AANZY QERT 1 ©
B ~ N~
AT ARSI AEATNAT 1 o0 )

107. ‘Nectar is in fact that which pious men
offer into the fires whose tongues are mantras. The
description of the Ocean churned by the churning
stick of Mount Mandara is mere poetic embellish-
ment.

107. It may be asked, ‘Whatdo the Devas care
for the oblations of flour when they have plenty of
nectar to drink.” The answer is No, The gods relish
the oblations offered in fire much more than the
nectar at hand, #%d ™ (7a) That alone is nectar. =8
Which. &a: Pious men. #=1 q3 Sigr 35i 35 w=ihre
In the fires lit., those whose tongues are Mantras.

8
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Mantras are generally Vedic hymns in’ praise of
gods. #=Ig is a synonym for atf. Vide Vaija-
yanti:— a=fg: 8a0E: gV@ @aae:. R Present
tense, 3rd person plural of g 3rd conjugation, Para-
smaipada, to offer in fire. By way of contrast nectar
is described as poor stuff made much of. ==Y g3
g5q:. %79 means a churning rod. Indaysof old the
gods and demons churned the Milk ocean for the pur-
pose of extracting nectar; Mount Mandara was used .
then as the churning rod, 3 gfug@ a&AA: a%iar The
description that the ocean was churned. =@ Is 5
mere show or parade. A glorification unwarranted,
Really speaking, the sacrificial offerings made in
the fire constitute the true argd.

qfesy gaamify aNa 2@ qEar |
eled aeAaiEad fNgsad Ay 1l Loc )

108. “I shall put up with a hundred faultg of
your son.” ‘This promise made by you to your re-
vered paternal aunt has to be respected.

108. Turther you are bound by a promise not
to attack Sidupala all of a sudden. The promige was
made by you to your paternal aunt, mother of $igu-
pala, that you would put up with a hundred insultg of
Siéupala before taking action against him. ¥ gl 9d
apmify @sd I shall put up with a hundred faults of
your son. Amara ‘—snmsaydl 7734, Akt 2nd future,
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Ast person singular of &g tg endure. %R Thus. s
figsad To your paternal aunt who is to be respected.
Amara :—353: 5fteq:. Rg: &aq fAgsaar.. The Aluk is
optional under Panini:—&wer &gwt:. An alternative
form is RAgsam., The u is due to Panini :—mﬁqﬁzj
g4, Siéupala’s mother Satvati is the daughter of
gatvat, brother of Sl'n'a, paternal grandfather of
Krshna. Vide Noteson verse 11 infra. &avad sRyd
aq That which has been promised by you. sdifaig fiw
gdfisd Should be honoured.

ﬂl&'“ﬂ qlﬁ'iﬁl ﬂ'@l EB‘T AT qqmqadq |
AT A+ GIOH TEHI TEGTE G2 ) L0 |1

109. ‘A good man’'s intellect is sharp, but
does not pierce the vitals. His action is charged
with valour but tranquil. His mind is possessed of
fire, but does not burn. With him, the speaker, the
word given is given.

109. @a: Genitive singular of @3 a gocd man,
isto'be taken along with the substantive nouns in all
the four feet viz., gf&:, ®%, #a: and i, ad: gha: digo
His intellect is sharp. 7 %3z But does not pierce
the vitals; is not 1n]unous % AR w®¥ggr.  Pani-
ni: . EENEa® T4, A good man’s action. SAGaq
Abounds in valour or exploits. aFd But ig peaceful,
non-violent. @A: His mind. sww wz ada st &=
Pogsessed of heat, confidence in one’s own power,
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Iqaqadifa Sg@f@ T But dogs not cause torture. SAWH
arg s@rEdfd aw An eloquent speaker ; one marked
for his speech. Panini:—am faf:. aw avwm: wq: ag
t® There is but one speech for a right speaker, The
lasgt foot sets out an idea relevant to the context, the
other threerelate to non-relevant objects. Since they
are all placed on a par, the figure of speech known
as Q9% arises.

WEAFATATE TG AT |
ARAATAAIT AR AT 1) 20 1)

110. ‘Without reaching the limit of time pre-
scribed, even you will not be competent to bring
about the end of him who had been favoured by
yourself as the Sun that of theday lit by himself

110. Further it is not possible to strike at the
enemy unless the proper time arrives. 31@: #gm =
Just as the Sun is to the day. =33 #a: s@ig: 3@ qm
eigmmEE 987 To Sifupala on whom you yourself
have bestowed a favour viz., that of refraining from
action until the 100th fault is exhausted. arFa@ For
his end. @#7: Promise; time in the case of the day.
&g aafy sy Without reaching the limit of your
promise ; without reaching the end of the day-time.
ywamf Even you., @ Are not competent. It will
only bring you to disrepute if you act before the
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proper hour. #Fam & 7. The Indeclinable &/ mean-
ing ‘competent’ governs a noun in the Dative
case. Panini:—aqeRaeERrag@assam,

Fedl TR 9firaa: oy |
fagiga-g weawe Azagsaa: i 22 1

111, ‘Let spies skilled in their work infiltrating
into the several spheres of the enemies’ administra- ~
tion (placing their footsteps on the flight of steps
leading down the water) gauge the depth of the huge
water-column of enemy. *

111. Uddhavadoesnot mean to advise inaction,
‘but counsels the employment of spies as the first
concrete step to be taken against the enemy. T
fazedifa Fafg: Clever at work, adjectival to sfiras:;
also meaning conversant with & or religiousduties.
afirfigea zfa siovga: Spies. Panini :—3gwd =1 f&:. This
verse draws a parallel between spies at work and
persons bent on a bath at holy waters, and this is

effected by words possessed of a double meaning.
wiza TRfa daif in the case of spies, means the

eighteen kinds of officers of the opponent's state.
As applied to bathing persons, it means a flight of
steps on the bank leading down to the water of a
river or lake. Vide Halayudha :—?\ s@@an 7 wea-
ger@fl | PR3 a9 93 @4 @@ The eighteen s
known to the science of politics are mentioned in



118 S1SUPALAVADHA

Kautilya :—afx gRka dwaf gaas daie seadke sy
gaEy Gy sk WaE oRemamRE amitas afaaiaad
[T FUG AU AIFY  HEARAIREIANRRAITRAR
witra: amwarms sgasdq Kautilya’s Arthaéastra I-12.
g ar-a: 9 1 By insinuating themsel ves with these
eighteen office-holders; in the other case, by placing
their footsteps within. #gd: Great or impenetrable,
as applied to the foe; great or sacred in the case of

" the water. fafgga ug si#1: The foe is identified with
water by a metaphor. d@ Rfgggwm: a8 Magnitude
(of the enemies); bottom (of the river). Vide Ama-
ra :—IT:EEIAET a&. &S object of FFiFdtg Impera-
tive mood, 3rd person plural of fag to know, 2nd
conjugation, Parasmaipada, an alternative form
being f@eg. Let spies find out the magnitude of
the enemy. Let bathing persons gauge the depth of
the sacred water. The figure of speech is &% of
the Pezaafi@ type.

AFeAAYL-aET qgia: afageyar |
gefET A wif usAfaweem 1 28R

112. ‘Though not treading a single footstep
in contravention of the science, though providing
decent means of .living to partisans and though
characterised by benefactions in recognition of
services rendered, that statecraft in which spies are
not employed does not shine to advantage (in man-
ner analogous to that set out hereunder). Though-
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containing an exposition by means of words which
are never at variance with the Stitras (aphorisms),
though containing an excellent Vrtti (explanation)
and a great Bhashya (advanced work of criticism
and discussion), the science of grammar does not

shine if unsupported by Paspa$a (the introductory
justifying the utility of the science).

112. This verse says that espionage is very
important in statecraft. ui#fiR: The science of poli-
tics, qualified by three adjectives set out in the first
half of the verse. &5 means am& the science of poli-
tics ; treatises like the #famm@Es of Kautilya, $ukra,
Bx_'ha,sp_ati and so on. & FEREA:-I°AT: an instance of
gikam@.  Transgressing the science. & wega: A
Perfectly in keeping with Sitras. «zw #u18: gg=m:
The placing or taking of even one footstep. - g
qe=a1E: 9@ §1 aggAtg=aEt Where every step taken
is in conformity with the rules of science. &t afu:
& g1 G’g_‘l'%r fa Means of living. agfa: therefore
means where good walks of life are provided (for
the subjects). fAa=ad means grants of land or other
perpetuity by kings in return for services done in
the past, generally recorded on copper platés, some-
times in parchment etc. &f+d Raryaify yeai wr afrmeam
Where grants are made in abundance to people that
have done memorable service. Though Tt is em-

ployed in such a manner as to satisfy the description
get out in these three adjectives, wwra: wam: F@&i &
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aqeqmn o, Devoid of spies; in the absence of spies.
7t .fd Does not shine. Like what ? @153R3a Like the
science of grammar. How is grammar and when
does it fail to shine ? This is answered by the same
four adjectives of double meaning. How is grammar ?
The three great works of three sages constituting
Siitras, Vartikas and Bhashya are referred to in
» order in the first three adjectives. U&& “qW: 4g7gIq:
Word-formation, ergeqs: 9g-gia: @i & Where the
word-formations described are regulated by Panini's
gitras. 3f%F aifds. &gfd:. The science of grammar
comprises Katyayana’s Vartikas. f@ 94 means wisy,
gfse=gar The Vyakarana Sastra contains the great
Maha Bhashya of Patafijali. Siitras are aphorisms.
Vartikas are pithy sayings supplementing the Siitra.
IHIGHGEHAraAAS By, 9 is a comprehensive
discussion of Siitras. For the definitions of Sitra and
Bhashya see notes on Verse 24. That the said three
sages founded and exhaustively dealt with thg
science of grammar is well known, and the idea ig
well brought out at the preliminary prayer usually
made at the commencement of the study of grammar
which rins thus :—at a8: ffm@Fagaaieg; i
§IgAFEA MR JET. gfad AqEFD at the beginning
of the Siddhanta Kaumudi bears out the same idea,
The three adjectives are explained by Mallinatha
differently thus:—wgcqauz: ~a: g@ &1 where =718
strictly follows the words of Siitras. Nyasa is g
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commentary by Jinendrabuddhi on Kagika Vrtti of
Jayaditya. It had been the practice to supplement
Panini’s sitras with Vartikas which generally end
with =4, awsd and so on framed by Katyayana and
zfys or ITEEAFs generally ending with gsaa and
gmeard and so on framed by the Bhashyakara. The
attempt of Nyasakara is to trace all word-formations
to Sitras and Satras alone. But it passes our
comprehension how such a thing is possible when
Kasikavrtti, the text itself, contains a number of
Vartikas and Bhashyeshtis. Thenextadjective agfa:
ig interpreted by Mallinatha as referring to Kagika-
yriti. @fsgsadar means posscssed of tho great Bhashya.
A.ccording to the first interpretation the three great
sages’ works are referred to in conformity with the
saying BmRast szwwi.  According to Mallinatha’s
interpretation the great Bhashya of Patafijali, the
much later Kadikavrtti and the still later Nyasa are
treated on a par which sounds like q1d g9 waI@HR.
Kaéikavrtti itself is not wholly written by Jayadit-
ya.* Panini's sutras ending with the third pada of
the 5th Adhyaya are expounded in Kagikavriti by
Jayaditya, and the later portion has been completed
py Vamana. If this Vamana is the same as the
guthor of Kavyalankara Satra vrtti the several
verses of Magha cited in Vamana’s Alamkara bear
out the posteriority of Vamana, and as such #gf% in
the verse cannot refer to Kadikavritias a whole. Of
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course 1t is possible to explainm away the dlsmepancy
by saying that thereare two different Vamanas. As
such the prevalence of Nyasa in Magha's days is
also problematic. Mallinatha’s chronology is not.
infallible. See our notes on:—RzAwmEAT 9 TR [ G
gwreqid, Verse 14 of Meghasandefa, Parvamegha,

Next we pass on to the adjective wiaeaar. If ig
believed that Patafijali composed hisBhashya in the
form of several lectures to his students on several
days, each such lecture being called Abnika sfs
lit., that which is produced in one day. The portion
dealing with the first pada of the first Adhyaya of
Panini is covered in nine Ahnikas, and the Bhashyg
con-ta.ined therein generally goes by the name of
qa1&®. In it the 1st Ahnika or 9€wIf&% as it is called
deals with the utility of the science of grammar anq
the reasons justifying the science. WnNETAGAgy-
gars@y. The second section which goes by the name
of s@rERIfe® deals with the 14 siitras of Mahedvarg :—
31337 etc. The third Ahnika begins with the actyal
exposition of Panini’s siitras commencing from gfs-
qeq. A fagd geqw: g@i @ sged@ A If deprived of
qeqy or the introductory section of Maha Bhashya
justifying the science of grammar. &% is equated
with 3@igi@ by Annambhatta in his Udyotana, a
commentary of Kaiyata on Mahabhashya in these
terms :—AFRFTAAIRNZIAHIGTA RIS 389721
A 1 AR 979 NG SR | @ @ memdd: awwms
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she g% | 9&@ is the 78@w= form of 9w ATER:
of the st conjugation with 99m@g added. The root
tay means to condemn and to touch. T&qw isso called,
because it refutes and condemns the objections raised
to the science of grammar and touches general topics
relating to grammar. The second half of this verse
is actually cited in Madhaviya Dhatu Vrtti under the
head of & aaEgqA7: where the derivation of Tem
is explained. udqar F==fFTT AN WA Politics without
espionage is on a par with Vyakarana without geum;
it will not shine to advantage. This verse exhibits a
combination of 3gAr and &9, BRYRA: G,

ATV (GG SAATIa: |
-~ D ~
WTT: AT HTEA AT 1 223 1)

113. ‘The leaders of the enemy's state should
be estranged by means of accusationsby spies whose
culpability is not known but who are shrewd in
detecting the weaknesses of others, who receive
gubsidies from both sides and who will exhibit before
the enemy secret documents (purpoting to be written
by the enemy’s camp) to create disaffection.

113. After the employment of spies division
should be created among the enemies’ ministers so
as to cause mutnal distrust. aF anag=HR TrmERE:
qgmai @R’ 3R 3B Ministers and others who are
leaders of the country. g3Y: amaRs: The leaders in
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the enemy’s camp. Y AT ¥=m: Should be divided.
By whom and how ? aigmar: ur: Asi §: wg@aw; By
persons whose foul play could not be detected ; by
-secret emissaries. QA FAHR qanE: FR: But they
themselves should know the weak points of others.
afegwify g e sfegwa@a: They should pro-
-duce documents purporting to be written by the
enemy’s advisers which would expose them to the
king's distrust. Swar: 3d9 i J: FwFAE: By people
-employed by the enemy but receiving subsidies from
the other camp. g Indeclinable past participle of
the causal of gg with 9§, By making accusationg
against the enemy’s devoted ministers by producing
false documents under their forged signatures, Ip
this manner the enemy’s council should be estrangeq.

Uit Fawe garaay |
- N C
AT FEIEFIFANA 97T 1 299 )

114. ‘Let all princes with a common purpose
be made to assemble at the city of Yudhishthira
through your clever spies.

L4, soas: qq =t iR usm=sR Hosts of
princes that have a purpose in common with your
spies v:rell versed in tactics. INY FA-RA 7 Tyrry: a7 Ak
U 4 AN A oEity g angn: aeamh, e
SWRAT g4, srmaasy: gai syeemd g0 The city of
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Ajatadatru (3RMR). IR Fak: Will be made to-
reach Indraprastha. Fait: Passive, 1st future 3rd per--
gon plural. The idea is—Your spies will gkilfully
influence all the princes that are likely to side you.
and assemble them in the city of Indraprastha for
the ostensible object of attending Yudhishthira's
gacrifice, being apprised of the fact that some
momentous action will ensure necessitating their
co-operation.

~ : - Cre -~ ~
QAT @Y ORI WA I |
JuRaREEn @9 Fanm 9 i 24
115. *When Pa—.l_ldu’.a son will show his devotion
to you in particular, your enemies, perturbed and

animated by envy, will themselves enter on hosti--
lities against you.

115. Uddhava points out that at the sacrifice
a splendid opportunity will arise for commencing
hostilities. gedt: ga aRAd wafa vk q=afq (afq) Locative
absolute. When Yudhishthira will exhibit hisrespect
to you in particular. aw@r: Moved by impatience.
AT QO &Iy weaRo: Actuated by envy. X Your

enemies. @& Of their own accord. JnPrew: 1st future,.
3rd person plural of the denominative verb derived
from aT, g is added to 3 under Panini —EE A
groadeed: &0, All the verses ending with this are-
couched in the Anushtubh metre. Vide Appendix.
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T @AY Aogasy
ag dIFIANST Jysit 798 |
TSIEFIRATIY: |
qUIRIE R0 AriErar 9 10 2R 1

116. ‘Those kings in the midst of enemies,
-who know expediency, though they have lived in
association with the enemy, will shortly secede from
him like cuckoos from the throng of crows:

116. In that revolt of princes some of the
enemy’s vassals are likely to secede from him and
join our ranks. g In this cotnmotion. fqgw=} In the
midst of your enemies. @g&@3f&gsisf Though keeping
perpetual company with your enemy ; though associ-
ated in prosperity with him. & ¥¥si: kakg: &: Those
princes who know their own nature, their real inte-
rest. &:. The subject of a verb used in the imper-
sonal form takes the Instrumental case. & goes
along with @if¥ar; equivalent to & #Rar: They will
become. aié?na g4% Separated from him. 3R In a
short while. The 3rd foot of the verse sets out an
analogy. da@f1: gen aRggr Crows, lit, thoge fed
by oblations. Amara:—®&% g FReaRgsasysm: |
afggal 3@ q@d IRIEFSE HABERT. AT same as
qrad meaning a Kokil or cuckoo. Amara ;—gafya:
qrga: #e: A% 3@f. It is common belief that cuckoos
aiter laying their eggs suffer them to be reared by
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crows which mistaking them for their young ones
give them nurture. Crows and kokils are both black,
-and that accounts for the mistake of the mother-crow.
When the wings grow strong enough to fly, the
young Kokil flies out of the nest. Hence Kokils
are called a=agz or 9tid fed by another species of
brids. Conversely a crow is called 9t¥d that which
feeds another species of birds. This phenomenon is
referred to in $akuntala—MraRgmaTcERIGSIATS-

f&%: yezan: @g Awaf. In the Simile the host of princes
that secede correspond to the young kokils which fly
out of the crow’s nest. Both are @eézfags:. In prospe-
ity the princes were associated with $ifupala and
his adherents. The young kokils are reared along
with the young crows. Later on they become gu%
Separated from Siéupala ; separated from the mother-
crow. wraan Lst Future, 3rd person singular of ¥ in
the wRsaN or Impersonal form. The Vrddhi of the
final vowel in the root is due to favagm. When roots
ending in a vowel are followad by the 1st future suffix
a® in the Passive voice or Impersonal form the final
VOVYel of the root takes Vrddhi optionally and the
guffix itself then takes the initial augment zz. Hence
the form iR, an alternative form being wRa.
ot Rl srafE. 38 dgem g9d gIgea 0
43tEg:. 99 4sR AW lit, those who enjoy the
Tarth. &: Potential, 3rd person plural of sm. &g
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gu% The Indeclinable 3% governs a noun in the Abla-
tive case, being a synonym of sFa. The metre of
this verse is AR, Definition :—fasd gawn T8 &%
37 g7 37 g aeNiofay,  w@wReR a variety of sllws™a-
f% is an aT9ET metre with 11 syllables in the odd
padas and 12 syllables in the even padas, the odd
padas consisting of 2 &us, waw and 2 Tgs and the
even quarters consisting of the ganas @, a,7and @. It
is to be noted that the Anushtubh metre in which all
the preceding élokas were couched has been changed
here. It isthe practice of poets to alter the metre of
the concluding stanza or stanzas at the end of
every Sarga from that in which the body of the
Sarga is used. Thisisin conformity with Dandin’s
definition of Mahakavya in K3jvyadarfa :—H-?l-ﬁﬁ'i-
Rei: wema: gikufn: | @Y Regerdeid SwEEg L
Accordingly metres other than Anushtubh are em-
ployed in the three concluding verses of this Sarga.

Hzaamesmagawfaagmwmm |
T AT AT THAAE SAATHETEM L L\

117. ‘Let the host of enemies puffed up with
their innate vice of greed, with an unsteady follow-
ing of weak partisans, attain the state of fireflies
(damned by an inborn restlessness and endowed with
weak and fickle wings) in your formidable fire of
valour.’



SECOND CANTO 129

117. Here Krshna’s foes are compared to fire-
flies and Krshna's valour to the fire. ggd means a
friend. arggq an enemy. &ggai M The host of ene-
mies, qualified by two adjectives set out in the first’
half of the verse. 8% =i @89 Natural, inborn. Sysw |
wig: 99 Fickleness prompted by greed. ggsi s, aga
9:, 37 Tg&a: Puiffed up with the vice of their innate
greed. =fa: gasqmaReg: 99 &: Possessed of an un-
steady and weak following. The two adjectives are
applicable to fireflies as well. 9% Restlessness
Fireflies are affected with the vico of natural rest-
lessness. 987 also means wings. TFireflies are pos-
sessed of unsteady and weak wings, a1 guag €5 Your
unapproachable or irrepressible valour. fmag: Fire.
guEsdaqT Rwrag: aRwa In your fire of valour. This
is an instance of &3%—Metaphor. z&w: A firefly; a
species of beetle that wistfully approaches fire and
perishes by falling into it. TISY®™ WF: g@waa ai gewat
The state of a butterfly. &¥at Imperative mood in
the Benedictive significance. @@wai &wai An instance
of #9% or a contiguoue employment of the same set of
syllables.  With this benediction Uddhava ends his
speech. The metre of this verse is gaRafiag with 12
syllables in each quarter consisting of the 4 ganas—
aw v and T. Definition —mﬁaﬁaaqg aat W,

[

T lwwmmmlaqr Enaq:r,-

AFNAFTANNSH Ty |
9
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SIECECC SR EIIRs T
geTatqursiat gaaea: | 92¢ 1l

gf shwagat Regead agery s

FA=rquis T BEE: |G n R

118. Hari rose up on hearing this speech of
Uddhava containing clear ideas and adhering to the
code of politics, that bolted the gate against bad
policy, that caused delight to him and was overheard
by'éri sitting permanent on his eminent chest,

118. =R ar< ggad Hearing this speech: @:refers
to Hari. ¥ is qualified by several adjectives. zfa
Thus. ReeRd: «ah geE AaseaEt Full of ideas
clearly analysed. @3: means Hfifa: Politics.  srgra:
@ i 397 af arg'na?rmmn Strictly followmg the path
laiddown in thescience of politics. AR T Acting
the bolt to bad statecraft; an innuendo againgt Ba]a-
rama’s advice. aiial g™ illugtrates &% based on
39F (an opposite quality). Rar g4 37 af weys Caus-
ing delight ot Hori. Sfox a1 3v:8s aftnq fag fygom
#t; @41 gAai. According to tradition Lakshmi rests per-
manently on the lofty chest of Vishnu. So Uddhava’s
speech was overheard by her and her only. 3Igam i
sigdi Pronounced by Uddhava. udi @ This speech.
gyaiq formed by adding the Perfect Participle of ag
(®g). Panini:—wwgiagaaya:. Hearing this speech
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of Uddhava. @: Hari. 9939 3¥%: An Indeclinable
formed by adding the prefix %i#7 to the last syllable
of the Indeclinable 3=, Panini .—ﬂWﬂ'ﬂﬂﬂTﬁTqFﬂﬁi
I=%: means remaining lofty having grown lofty by
the advice of Uddhava. S3® Aorist, 3rd person
gingular. @i with 3 in the sense of ‘aspire’ takes
the Atmanepada terminations. Panini:—3gisqeasifon.
Example :—3g< sfuga. Here since @1 with 33 is not
used in that sense but in the ordinary sense of rising,
itretains its Parasmaipada termination. After hear-
ing Uddhava's speech Hari closed the debate and rose
from his seat. In conformity with the practice ob-
served in the last verses of all the Sargas of this
Kavya the poet employs the word =t in this verse.
A similar practice obtains in Bharavi, of using @&l
in all the last verses. The alliteration in g% ¥ in
the third foot and »figai 3371 in the last foot gives
.rise to the verbal figure of speech known as %IgMH.
&7%, the figure of speech in this verse, has been
already referred to. The metre of this verse is @i
with 15 syllables in each quarter consisting of the 5

gaRAS—A T 7 7 and 7. Definition :— sangagda mi
H\ﬁéﬁ’.z.
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Anushtubh Metre.

There are innumerable varieties of metres
couched in the Anushtubh Chhandas which consists
of four padas of 8 syllables each, but the chief and
.most popular among them is known as the Sloka
metre. Definition :—

THd oY g3 aad X=gaa:
v 7% RwfaRkasasa sgag u

In the §loka metre the 5th syllable in ga]] the
four feet is short, and the 6th and 7th syllableg in
each of the 2nd and 4th feet are long and glort
respectively. |

A comprehensive definition of the different
varieties of Anushtubh metreé is as follows—

sngEAIFATaNR A ®SAfd I |
A} AT FTAAITAAET 5 g7 0

According to this definition there are 64 kinds
of odd padas and 20 kinds of even padas in the Ap-
ushtubh Chhandas. In the odd padas the 1st and last
syllables may be short or long as the case may be.
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Between the 1st and last syllables the following 16
pairs of Ganas intervene optionally.

lto 3. w, wordfollowed by &

4 to 7. a ',, w,q,Tor A
8 to 11. g " -do-
12 to 16, £y . waAIord

These sixteen varieties multiplied by four being
the number of alternatives yielded by the first and
last syllables being short or long give 64 varieties
.of odd padas. ~In the even padas, between the first
and last syllables which may be short or long the
following five pairs will optionally intervene viz., &
g 9 a or 9, each followed by &i. In the result we get

920 varieties of even padas.

Rydsg) ageaf: @& g ek |
uggsemahd By AFY 7y U



Madras University Questions,

Subject-matter and eriticism.

1.

What was Uddhava’s advice to Krshna ¢ Sum-

marise the arguments advanced by him in

support of his view. 1950 March

What according to Magha is the importance.

of spies in statecraft ?

Why was Balarama's advice rejected by Hari ¢
- 1950 Septr’

Set forth Balabhadra’s counsel to Krshna angd
bring out his character as reflected in it,
1951 March:

Summariee the discussions in the 2nd Canto.
of the Siéupalavadha so as to bring out M;-
gha’s dialectical talents. 1951 Septy,

Set forth, with illustrations, how Magh, exhi-
bits his encyclopaedic learning in Cantg IT of

his poem. 1952 March
Write a critical estimate of Uddhava ang the
counsel tendered by him. 1952 Septr.

Write a comparative estimate of the two bro-

thers Krshna and Balarama as seen in their

speeches in Canto 2 of the Siéupalavadha,
1953 Marek:
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QUESTIONS

v 135

Describe the principles of polity set forth by

Magha in canto 2 of his poem.g

Translate into English :(—

P

-

S © 0o Y 0

sRsikasaa... Verse 27
4931 giadwea. .. w32
Areran fuwai. .. . 86
Iqaifeagany. .. . 80
den EgE T » 109
ey feFd... ., .86
AENIY: T » 30
Frsaariaazii. .. w92
ghgzia: SFART. . . . 82 -
faaig 3 grEd. .. . 42

1958 Septr.

1950 March
1950 Septr.
1951 March
1951 Septr.
1952 March

1952 Septr.
1958 March

1958 Septr.

Explain with reference to the context:—

g3: @4 gfiEd |

Jafgaed Jmedt sfamRy woaa
TRE: gag AlEHaE TEgq: |
sgiaradae: 9o FEERT: |
S s ar waEiE: #3: )
alli’Fﬁr Tifias: ga:

=g awafides: RggAeaE: |
AEN: s ar w@arEhE: 22
9%9: Asiy qifds: |

gal & RiBrmmt seedraama: g9
TSR A iR usehfaeeen
TTTPIARAE: QY T FISY |

1950 March:
1951 March
1951 Sepltr.
1952 March
1952 Septr.

1958 March:



136 $1$UPALAVADHA

13. gamERg GEAIREERITTHY |
atrarRararEd afa aw= agrew o

14, FeadswR 7 3w @aRa | 1953 Septr.
.Annotate:— '

1. aRs} saA@if gaed 5

2. RAgEEeHEIRsTd doa: ga: | 1950 Septr-.

Explain fully:—
Rrel asicERY afea: RgdsRy

gergafagar: ggR Radza: o 1950 Septr.
‘Change the voice:—

1. g1 fagsasadr sl gar aX ! 1950 Septr.
2. geeEel: wal< @il sk 19561 March
3. swrafa paertasi 9= ) 1951 Septr,
4, ol #Y: eniEd | 1952 March
5. IR FrpzRadan 1952 Septy.
6. st 7d qar ggang *
7. gdadeda 1953 March
‘8. 7 sy wFen Frfuma
9. ffyaaa artaEf gwm o5 | 1953 Septr.

‘Write grammatical notes on :—
S A FdER ; a1 AR
fgs-a ; wmAgTEaR,
q@fEar ; FRFHBIGE: ; FARFWIT TR Al
Sfagara: ; e ; quemRREal
A ; g@m‘tfa
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wayg souwR ; facewm ;) adwe: ;) Reglisa: -
Ragada ; Jivwgam ; de=reammE: ; 91

Give the Vigraha of :(—
qq1E: ; gUER:
ALY ; TY:
smfiFawfon ; gftaisa:
TRI@AIE: ; Jgwd: ; g
wFRwe ; fabnft . amfi:
RUGLE E‘Tﬂﬂ- ; IPEE: Mfda: ; geyfaaeaaAd: ; FGUERE.

‘Give the derivation of —
UsE 3 Qe
ﬁm:nw el ; IRwar
RgE: ; m@r e
msﬁma » VWS ; qeg
a1 staq @?1 TE ;
ed: 5 qed 919 ; ?ﬁf‘qn-

Use the following in sentences of your OWn ™~

M ; axtquFa ;B
7S ; a:a

faar; ar LOCa.tiVe absolute
ara’?t—enaq; A ; @i

Parse:—afamq ; smmary ; sldlfe

‘Conjugate :—&afiar ; ARg

——
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=TT T
AL
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94 MH Teged
HQIEA: Fh
AT yrag
ATAF SETRAFIFN:
AFgrafEg
ARG

gfa Rmwfoaat
gfa agfeaoy
EERITATHEET,
IfugarEeg q
IgHI TS
SLEE It
IqAG: FIEAT
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