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PREFACE 

SISUPALAVADHA is one of the five popular· 
Mahakavyas in Sanskrit literature, the other four 
being Kalidasa's two poems Raghuvari:J.sa ·and 
Kumarasambhava, Bharavi's Kiratarjuniya and 
Sri Harsha's Naishadha. A popular saying which 
gives a comparative estimate of literary merits 
of the three poets-Dai;t~in, Kalidasa and Magha. 
runs as follows :-

;ffes.f: ~T~ ¥fl~~~1U~ql{_ I 

~ cfil~ffill' ~ {I'm{ ':J~T ~= II 

This saying which places Magha even above Kali­
dasa is of course prompted by an undue predilection 
for Magha. But there is a substratum of truth 
underlying the same. How far the saying can be 
justified is left for the reader himself to find out. 
Another saying can be referred to, which places­
Magha above Bharavi. It runs thus-

(l'Jc!"W m~lltfcl ~r+11'ERl! .?!~: , 

The light of Bhiravi shines so long as Magha does­
not come to the field. This, like the previous one, 
is an over-generous remark in favour of Magha. 

That Magha has copied Bharavi in several 
respects will be apparent to readers interested in 
comparative criticism. We shall refer to a few 
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examples in which Bbaravi bas served as a model 
for Magha. Bharavi begins his poem with the 
word f~:. So does Magha. Bharavi employs the 
word ~ in the closing stanza of every sarga in 
his poem. So does Magha use the word ~- The 
first canto in both the poems is composed in the 
cim:.:i- metre. In the Second Can to in both the 
poems, political science is discussed in detail, in the 
speech of Bhimasena in the one, and in the speech 
of Uddhava in the other. The arrival of Vyasa at 
the residence of Yudhish;hira in the Dvaita Vana 
is closely imitated by Magha in the arrival of 
Narada at Krsh:r;ia's residence and in the ensuing 
conversation. Corresponding to the description of 
the Himalaya mountain in Bharavi, there is the 
description of the Raivataka mountain in Magha. 
Similarly, there is a description of Jalakric;Ia in the 
8th canto of both the poems; similarly, of the eve­
ning and of the moonrise in the 9th canto in both. 
Likewise there are descriptions of drunken revelry, 
love-sports and the like. Having had Bharavi for 
his model, Magha has no doubt improved upon him 
.a good deal. Just as· Magha is stated to have 
superseded Bharavi, the same saying goes on to 
declare that Magha was superseded by Naishadha. 

~ij' ~~ <Iii~ efi IIl"tJ: en =.ii' im:~: I 

Of course it is patent that this saying does not 
seriously mean anything. 
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The peculiar features of Magha are the re­
conditeness of his style, the abundance of gram­
matical peculiarities and the richness of his vocabu­
lary. By a study of Magha the reader is bound to 
get into intimate touch with the intricacies of 
grammar and a mastery over difficult words. A 
word once employed is as far as possible avoided a 
second time, and if need be, its synonym alone 
will be used. Consequently "there is a popular 
saying-

When the reader reaches the ninth sarga of Magha 
there will be no new word for him. A few illustra­
tions from the second canto given hereunder will 
make it clear. To denote Yudhishthira the follow­
ing words are used :-q1t qtJ:Wf, ~U'GCI', ~ and 
1:lir{F•I' in verses 1, 9, 65, 102 & 103 respectively. 
Similarly to denote Sisupala the following words are 
used:-~, mc<reTfl~, ~q~:ijq", ~qmq~, ~.:r,.frf~m a~d 
q~~12:, in verses l, 11, 41, 60, 95 & 96 respectively. 
The words used to denote Balararna are ~nn:r1:, ~,ir, 
~. ~q- and ~..sqffer in verses 2, 14, 67, 6.8 & 70 
respectively. The words used for Krshna are~ firq-~, 
il:R, i:fllc:l<f, <JI~l:<J, a:r"ll~ and m{l~ i~ v~rses l, 6, 13, 
·22, 68 & 69 respectively. Similarly Uddhava is re­
ferred to as ~<J, qq;:r0inftl and -i~qfu~ll' in verses 2, 
15 & 68; Reva ti as ~cfi and lli~R:li:fi;~n in verses 16 & 20;. 
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Rahu as ~~Ii, ~llt3 and fcmil~ in verses 35, 49 & 6 l ► 
Fire is referred to by the following epithets:-~. 
a:rm, :a-~: and Fcl~!iffi in verses 3, 23, 42, and 117; 
To denote the Sun the following words are used:-
1!,lifr!, ~fcl, ;w\i:r;r_, -11~irF1., aq.r, ~.r. a:ri, ~.r~ and an~ 
in verses 23, 33, 39, 49, 51, 65, 66, 81 & 81 
respectively. 

The reader C!ln easily find out for himself 
that Sisupalavadha satisfies the requirements of a 
Mahakavya as laid down in the following defini­
tion:-

• ... • ~ .s 
.JIT~(Ulcf~.:5g~;,i:;l'lllt;.<4cfu1.f'i_ I 

a;:i-1;:i~~!"!ql.f\CIIHl'<JT: 11 

f<t i;i~~T lacJT&:~ ~,~~q'Olrfl3:. I . 

JJr;J~i;i~111@1.ir~i:fiT~~lil a;rfq II 

ti;ff1f.J ~ c:r~ .. a cr;ir&:flil~:;;;!!a , 

~q1irmur,rt ~: ~~6176 11 

That a study of Magha serves as a stepping 
stone to an understanding of the advanced work of 
Murari is declared by the following elegant verse 
which contains a pun on the word i:rT'Q. 

~~,R~~ffT ~rl~ ir~ ~ffr :!iQ I 

~ITTef~ ~rli3;T 1:n~ ~"@ $q II 

As regards the proficiency of Magha in Sastrast 
there are plenty of illustrations in the poem. But 
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it is striking that the science of music is not out of 
bis province. Refer to:-

~'{l~T if~cf: ~~ft~!1;@i!OG~: ~t I 

~~iht<l'~tflfct~qtt_~iflil~~,01 ~ ~: 11 
Canto I-10. 

and also 

~@RiIN~~: ~'[ ~l[rc{: 

~cfcf;iq~@;i ~~~ ~ I 

mul~~'{~IJ~l<l'cfiff,11'1:T~: 

qftatfi:l~fu '{l~til'l:Tl fl'Pl<l'Tll II Canto XI-l. 

With regard to the date of Magha, it may be 
observed that Anandavardhana, the author of 
Dhvanyaloka, who is known to have lived in 
Kashmir in the latter lfalf of the 9th century 
cites the following two slokas from Mag ha: 

and 

:Jtm~: qftqi.'l.:mi:IT f.t~cr1r3f~~ ~~ 'l:TF<l'f~v<Flfr-iil 1 

i.'l'~'U ijtnfq if ~: iif~iflifliIT~1i,IJliflf~3~~0J~'t: II 

Canto V-26. 

~ ~fu sim<Rft: tram '{ltl fclfcrffil ~@ c1,hr,:cft: 1 

ll~T~.:q ;r~q;y: 8+i cl\:!f~~wlftg<11.J: II 
Canto III-53. 

That he can be taken back even a century earlier is 
established by the following citations from Magha 
in the Kavyalalikara Sutra V:rtti of Vamana who 
lived in the 8th century A.D. 
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~OJ wll~.,:.ff!i\:i:.cM-1 (I·B). ~l~<nf.tcr olcf~lilii~~.f 

tftoi~@~~o: 11 (lI-2,J. t{{ij l{{Rf!;fr ~au ~,li(q~rRf~: 
~11:Tfi!cfJ~ ~~;i. 1 %~cfraolJr;;i-f.1~1~'1~f~: ~fulot crr:cr­
qci):.r~...go: 11 (I-25). ~" fti~RA: (I-70). 

On the strength of these data, the probability is 
that Magha flourished in the latter half of the 7th 
century A.D. The references to Magha in Bhoja 
Prabandba of Ballala Pai;t~ita and PrabandhaChin­
tarnai;ti of Jainamerutu:Iigacbarya may be brushed 
aside as rnern fiction. With regard to the heredity 
of Magba, Prabbavakacharita of Prabhachandra 
throws some light. Magba was a native of Guzerat 
and an inhabitant of a city therein named ~rimala. 
King Varmalata was a ruler there, and his 
minister was Suprabha. · Suprabha had two sons, 
Datta and Subha:Iikara. Datta's son was Magha, 
and Subha:Iikara's son was Siddha. These details 
are confirmed by Magha himself in the last fi-ve 
slokas of Sisupalavadha in which he gives a brief 
outline of the history of his family. 

Mylapore, Madras. 
5th May, 1948. 

C. SANKARA RAMA SASTRI. 



II~: II 

,-.... 
II T~l~q 1(.5€1~: II 

ftd,q: ~: l 

f~~liJ'r-iT{o: '{Tif.JT~ ft!fii~ I 
3lf+t~~ ~fQtJTt;J~m'\c:i:til'ld.l4f~: 11 t 11 

THE SECOND CANTO. 

1. Invited by P:rtha's son who was about to­
perform a sacrifice, the foe of Mura, desirous that 
he was of marching against the king of Chedis, then 
became agitated between both duties. 

~~~ <l\l: ~IMqlitiEl\cl: The slaying of ~isupala 
The title of the Kavya is fi:r~qlt?tf\l: masculine and 
not ~~cr,,nl neuter as given in other editions of 
the book. That the title is masculine in gender is­
borne out by the last stanza of the 19th sarga which 
is couched in '<J!lii[;'l:"f, a wheel-like shape into which 
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he diagram containing the letters of the stanza can 
be arranged. The stanza runs thus:-

• ~ r.. ,... "' 
~ ilT.:fTcf'lf~!~Tl;;f~B~T-a-~ ~: ~T 

~\:fl'<:f~~~~~Q°~~f'-\~~"ilg~ I 
'-=> 

~T <fillf~~'lfe+rr: q-~izll0 ~T~1:T: ~ -lrcr ~-
" "-::!I.. ~ ""' " ~~: ~@ll~~T ~Jq-e~T ~~'( 11 

At the relevant places in the diagram 
following letters in order:-

occur the 

1st foot letter 6-fu 1st foot 
2nd ,, ,, 6-~ 2nd ,, 
3rd ,, ,, 6-QT 3rd ,, 

letter 14-~ 
,, 14-cr 
,, 14-~:. 

Vide the diagram• printed i,n the N. S. P. edition of 
the book between pages 4 72 and 4 73 in the 19th 
-Sarga. It is therefore clear that the poet himself 
has given the title in the masculine gender by 
identifying the contents with the book. cl'J:;;~.Fn~i:f,clf­

~~q:qroct:.. 

Accordingly the commentator Mallinatha in 
commenting on the last verse of this Kavya inter­
prets the passage therein~ 0 ~1TT1 ~~qf~cfcTin:t~ 

as ~ql~tf ~~futTr-l ~ ffo~H. 

Perhaps we may also attempt to justify the 
neuter gender in a strained way thus :-fu~qr~~ <i'tf: 

fm!qr~cf'c:J:, ~HIN~~ ~i:flii~ <fiJO<!{ ~~- The suffix af!JT 

in the meaning of 'the composition relating to' i; 
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\laid down by Pa:r;tini's siitra--affer~ ~ w~ and drops 
,by the Vartika-@cJT~l~'=lil•~: ~~~ Els~~- The neuter 
gender comes in by the rule-~fq ~'Qicf,qRficl~;t. To 
justify this derivation the word a:r1~1~q;1 in the said 
Vartika has to be construed in the broad sense of any 
Hterary work and not in the narrow sense of prose­
work. Otherwise the form will be ~T~<l'QlI.. 

l. Prose order :-a:r~ ~~a_:iirlU'r-\' qi'q., a:rt[a: (Gtll) 

-a:rf~ si~~15: ~ fu!i[~ ffl~~= a:rRftcl. ~ Afterwards. 
In the First canto Narada descended from the skies 
-to the mansion of Krshna and communicated the 
message of Indra requ~sti~g K:rsh:r;ta to slay Sisupala 
who was working havoc in the world. So af~ means 
"'after the sage departed after leaving the message of 
Indrn.' ~q ~~i!. ~~e.n::nur: Present participle of the 
-desiderati;e of~---to worship. ~., ~Gtil adjectival 
to qJ~if. Yudhish~hirn was about to perform the Ra­
jasiiya sacrifice for which he sent an invitation to 
Ktsh:r;ta. i~:n is another name for Kun ti. ~~1~1: ~ q1~: 

iby adding af°!_ under Pa:r;tini:-cr81~. q1if: is not to be 
4.iissol ved as 'l~ll'l: af~. for then Panini-oo.:~ °Gen will 

. ' 
apply and the resultant form will be q1'i'tl!':. P:rtha had 
three sons-Yudishthira, Bhimasena and Arjuna, 
and the particular meaning has always to be gather­

ed from the context. In the present verse it refers to 

Yudhishthira or Dharmaputra. More often en~ denotes 

.Arjuna as in qi~~m:fq ancl the like terms. ITiiji'f am-._ct~ 
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Past passive participle of~ with arr to call or invite •. 
an[cf: adjectival to ~ fiNol; which is further qualified 
by another adjectival phrase. ~-ti U~l ~: The lord 
of the country known asChedis-~isupala. The land 
of Cbedis is by some identified with the modern Bun­
delkhand in Central India. ~=~+ 0 li.:-~ When a 
word means both a ruler and a country, all Taddhita. 
suffixes which are enjoined in the meaning of aJ~ or 
issue can be added to it also in the meaning of ruler. 
~ means both the rule1· and the country. In the­
sense of issue the suffix ~G- will come by the rule:-, 
~~~~- When a word denoting a ruler and 

' a country ends in~. the suffix SlJe' may be added in, 
the sense of issue. Hence ~- This can therefore . 
be used to denote the ruler also according to the 
previous rule. ~lll aJ~ combines into~ as an 
Avyayibbava compound under Pa:r;iini :-~e.ttrt•nfinrctt 
arr~. Or a:rf~ and ~d can be taken as two separate­
words, the Accusative in ~ being due to its being a 
d~q'q'ifilf under Pa:r;iini :-aifu~~m. 'Sl~T1 ~'qJ: ~:: 
Desirous of starting ; Desiderative personal noun. 
form of ~ with 'SI to start. ff{ m:~ The foe of Mura. 
The noun governed by the root fu:'l with the Present 
participial ending takes either the Genitive or the• 
Accusative case. Pa:r;iini :-fu:li1 ~gcft. 'Mura's slayer' 
refers to K:rsh:r;ia. ~ ~~ <fil~, @ 8lcflfqf ailll ff'5~lflll ~ or 
~~, <tiT~~): a:~. The two duties intended are the expedi­

tion against Sisupala and attendance at Yudhish-



SECOND CANTO 5 

~hira's sacrifice. m~ ar~: <lil•fo."41§iiS: Distracted 
· between the two duties. ami@:. Imperfect 3rd person 
singular of am_ to be, 2nd conjugation, Parasmaipada. 

2. Then be came to the council-chamber, ac­
<iompanied by Uddbava and Balarama (and con­
sequently) bearing the splendour of the Moon in 
<Jonjunction with Jupiter and Venus on the sky. 

2. Prose order : i3J~ aJei aJA!l;:r~: ~~efil~G1ll 'i:IMft fw:i 
Rf~cl ~<Jdif{~t ~il ~~= amr~. i3JlJ Afterwards; when 
Krsh:r;i.a was situate in the horns of a dilemma be­
tween two duties. orm Nominative singular of~~ 
refers to Hari. ~~= Accusative, the council-chamber. 
~ Aorist of~ with arr to reach. ~~~<!'~. Hari 

~ ' 
went to the council-chamber. With whom? ·~<Jlftfh-<rt 
~iq. ~~i:l~ ~ :q- -I~lft~aJl a Dvandva compound. 
Uddhava is a cousin-brother of Vasudeva and as 
such stands in the relationship of paternal uncle to 
Krsh:r;i.a. He is therefore a respected elder whose 
advice is fit to be sought. Likewise is utftl.Balarama, 
the elder brother of Krahna. ~fh:: aJ~,~~{a dtu The 
plough-armed. On one ·oc~asion Balariima., the 7th 
son of Vasudeva and DevakI, when under the in­
fluence of wine, called upon the Yamuna river to 
come to him that he might bathe, and on his 
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command being unheeded he plunged his plough­
share into the river and dragged the waters after 
him until the river assumed a human form and 
asked his forgiveness. On another occasion h& 
dragged towards himself the whole city of Hastina­
pura along with its walls. How was Hari when h& 
reached the council-chamber in the company of 
Uddhava and Balarama? The answer is furnishe<i 
by an adjectival phrase contained in the second half 
of the verse which sets out an analogy. •nnr: ol~ 

on~: an Avyayibhava compound; high up in the 
sky. ~ij: Brhaspati. <iifc<l': Sukra. ~~ <lil'o:!I~ ~1fil~, ~ 
amii\ ~~t crt ~~~ Followed by Jupiter and Venus. 
~~ ~i:rt ~li=iCT f>-P-1 P-1'!:{~ Bearing the moon's splendour. 
~. ~ and '<i~ correspond to :a-:acf, <l~Ui:r and ~I{, 

respectively, and the sky to ~- ~ Present 
participle of 4l, 3rd conjugation. Decline :-f<r.:rq_ fc!Qat 
fci~cr:. The absence of ~q_ is due to Pa:i;i.ini :-rfl~l'.f~1=t:3~:­

The figure of speech is f.l~~•J;=n. 

3. Those three persons like the three fires,. 
meeting together for the peace of the world, shon& 
with high effulgence on the dais of the council­
chamber. / 

3. Prose orde1· :-~1fcf: ~lFcf~ ~ ~-:icJ~lJlllilV 

~ ;r~~f~~llT m11~t 0l'.f~Tfcl2. ~cf: ~!ref~ For the peace, 
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of the world. ~g~ Meeting together, Feminine 
of ~ttfwrn Perfect participle of ~ with ~ and ~If • 

. " 
PaI;J.ini :-~~<l"Fl'l"PtTl'f~l-1~. fail '3cf~;ij\ ;jjiiii:fo•l+li-11 Pre-
sent participle frequentative of ~q(?,to blaze, formed 
by the addition of <ls under Panini :-ll@lt~r:.i) ~~: 
f!filfmi:rf~irrt .!l's-. 6l~'i Feminine, ·Nominative singu­
lar of <!RR •H~ ~cf ~rf:, ~qt ';!i!TT -ro~~- The three .,. 
persons-Hari, Balarama and Uddhava are by a me­
taphor identified with the three sacred fires-•tm, 
:a:rt&:<iilf~ and mi~. fi:rf~~ means fire, so called, be­
cause it consists of flames. fi.'I~: R;~~fcl fmit. ;pft A 
trio. sr<T: a:r<J<1<11: ~~ (~1~) ~ta. (a:i~1: <Ji) srli srlf'r <TT. 
Panini :-rn.f5f~lft cf<l~~iTT. ~f.{: The dais in which the 
sac~·ificial fires are kept and propitiated. ~cf ~Fc{: 

cr~t ~- The council-chamber is identified with 
the fire-dais to continue the Metaphor. ;;,mime Aorist, 
3rd person singular of !!cl with fct to shine. ~ and 
certain other roots belonging to ·the Parasmaipada 
group take optionally the Atmanepada terminations 
in the Aorist tense under PaJ;tini :-~~ iB~- An 
alternative form is olfflnft<'J;. The figure of speech is~-

4. With their images reflected on the gemmed 
pillars, they, though bernft of company, shone as if 
surrounded by a band of men on all sides. 
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4. fflfrfT (~~~cfiHT:) ~i:~: ~!! ~ On the jewel­
,}ed or gem-set pillars. «~Fm: ~/allr: ~!ift a ~as:tftn:rr: 
Whose reflections were cast. a The three· persons 
mentioned. ~cfilfc!ii'f: alfq Though solitary. The word 
~ takes the suffix anf<lir1:. to denote the absence of an 
associate. Pa:q.ini :-~ifil~1f<lif.r"lnf~~- 'lfto: On all sides. 
!JQl:fTllTi ~: M formed by adding G"I, under Pa~ini :­
«~~r~<Jt IJJGofT and Vartika :-9.~1[1:f~~~Q'~if<Fcf!!, 

in~quy iffI= ~q As if surrounded by a number of per­
sons. ~ Shone, Perfect ~rd person plural of 

-<mr_ Atmanepada. The figure of speech is ~c1'~. 

5. The lofty golden seats which they occupied 

bore the resemblance of the peaks of the three-peak­

ed mountain occupied by three lions. 

5. Prose order :-arii1 ~,~ ,3~~'i'lto1f.t ~,~m:ng: ij: 
~fl:tifra~~@uqin ~- on:fi Nominative plural of a{~ff 

refers to the three persons. ann aJ'i ari:it. ~,~ o~w,r.t 
~qraif.r Accusative. or•~mmHij: Perfect 3rd person 
plural of an~ with~- In fa;. aJR!._ takes an11. as ~­
'Slijfll' and is followed by the ~:!:..,_ forms of aF:!_. The 
Accusative in qro1f.t is due to Panini :-~~mt . ' 
~- A noun denoting a place takes the Accusative in-
stead of the Locative case when governed by~. ~l 
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or an~ prefixed with at~. The lofty golden seats 
which the said three occupied. a: By the said seats. 
~Bn:f~: !fiFcl'lrfT t¾i2:~ ftRcmcr;r ~cr1n Likeness to the 
peaks of Trikuta occupied by lions. ~ Passive per­
fect of •ii~ to bear. The three persons are compared 
to three lions, and their golden sea ts to the three 
golden peaks of Mount Trikiita. ';{'\iui <!iGJf.! ~~ ~: f:i'li_2:·, 

a mountain or' gold consisting of three peaks on 
which Lanka is described as situate. The figure in 
this stanza is s?qin. ij: ~qin ~~- Change the voice:­
:aTF-1 ~iit ~s:. 

~qtq ~~IJJT~ll~~q cfil~tn: I 
~R:NSJ@tf'=l ~~T'Tf~ ~~Qf i 11 ~ 11 

6. Afterwards the clever Hari explained to 
both his seniors the conflict between both the mo­
mentous duties. 

6. Prose order :-atQ fct~e_t17T: ~: ~~~ ~~!: 
'3"~: <fim:q): ci fcl-~fc'tq~ an~. a{q After the three took 
their seats. ~~01: An expert, learned, eloquJ'nt. 

&ft: KrshI;la. ~1: ['!j Q°~q ~~ To the pair of Gurus 
viz., Uddhava and Balarama. ~1llt: '3"llll"f: ili!~{ll"): Be­
tween the two heavy tasks viz., the destruction of 
Sisupala and responding to the invitation of Yudhish­
~hira. ci f.151faq~ That sort of conflict. ~~-refcru-cn Fctsifa­
~1:t:. ~~ Perfect 3t·d person singular of =<tf!l with an 
to expound, to tell. 
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7. The speech of him who was possessed of 
teeth like jasmine buds, couched in chaste languag& 
(pure complexion) appeared as if bathed in his smiles 
that lit the interior of the council-room. 

7. Prose order :-~;;;;i~i:i~: o~lf ff\~<fcft ~lfaol•o:­
ff~: Ri:r~: f.l'Rla-cr ~~crarf ar~crn:.. ~~ A type of jasmine. 
~~ ~if~!f.t, aqi '31'!:l'luftcl' ~I:~~ ~: ~i~i:f.ill!:!~rf,. G!'o 
takes optionally the substitute~ (~c!) at the end of 
a Bahuvrihi compound whose previous member is a 
compound ending in o111. Pa:r;i.ini =·-of!:11•~;;.~:'-{"l'f­

cJ~J~+:q~. Its Genitive singular is ~F~~~~: adjec­
tival to o~ which refers to Hal"i. ffi:t<Ja"t Hari's 
speech. arra:51\:1Fl'T ff~T ai•o:~1 meaning the interior 
of the hall. illlRlol ai-ro:8'~H ~~~: mfciar-=cr:~: Which lit 
the inside of the hall, adjectival to ~ll~:. ~ Past 
passive participle of the causal of f.l'f to bathe. f.l'filoT 
~<f As if washed by his smiles. ~:ii:r: cJart: ~~r: ar 
~~OTT Possessed of pure colours; possessed of chast& 
words. an:1<1c!_ Imperfect 3rd person singular of ~­
The figure of speech is ~c~e;Tr. There is the suggestion 
that Hari always spoke with a smile. 



SECOND CANTO lL 

8. •My words are addressed for creating an 
opportunity for yours. The prologue is for the 
purpose of introducing the plot of a drama. 

8, Hari begins his speech with a prefatory 
note of modesty. llcJoT ~~: c!Hlt wt~ To your words. 
arcra-~ Slcflif ofif ~~wlltf For giving an opportunity. 
if: cJ'qf~ (+l'cJ!i=cf}. if: contains the Royal we. My words 
are simply for making you speak. An analogy for 
this is furnished in the second half of the verse. ~ 
~ll'a oi~llf.l!a ~ur: lit., the stage. Strictly it means 
the initial worship to the gods offered on the stage 
for a successful ·completion of a dramatic perform­
ance, usually clone by music with accompaniments. 
Definition :-lf~lal'cJ~g;.=r: i~ UtfcJmq~Fo~ I ~zjh~ci(: Sl~~f.o 
q_ij~ii': si:/i)@cl: II This ceremony is supposed to remove the 
obstacles in the way of a successful staging through a 
propitiation of the deities. It gei1ernlly ends with 
the recital of Nandi' sloka. !{_ijrn has been differently 
interpreted by Raligaraja as meaning the Prologue 
itself. Mallinatha howeve1· objects to the latter 
interpretation, but both are agreeable to the context. 
ifl2:<fi A drama, the most important of the ten species 

of Riipakas coming under ~~ll'efi[ 0<'.f. i!R.:<li~ ~c;: i!lli:fi'I~ <'H~ 

means the plot. rfTM~ <J~g.:r: '51Bffl~. q.~U\' in its either· 
interpretation viz., the Prologue or the initial be­
nediction is intended only for introducing the plot of 
the drama. The figure of speech is ~fdcf~q_tf'llT. 
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r.ii~C::l'5ij~qrar m~ni~~(~ijll{_ I 
Jt{i{{tq~~ttil?Iftiitf~ ~q~n ij~Y: 11 Q.. II 

9. •The son of Dharma to whom kings have 
·been made tributaries by his brothers engaged in the 
-conquest of all the distant extremities, is 'strong 

enough to conduct the sacrifice even without us. 

9. Prose order :-~m ~: ~IT!f;I: ~~~: 
~qe-: ~o: a1~ft,f1fq ~1~ ~~:. ~~ '1Jt~~l'.flf;fla ~:. 
Pa:r;iini :-~o.r~~'-1": E'fi(~ ~~i ~fclt By those bent 
on the conquest of all distant extremities, adjectival 
to ~q~:. Arjuna and the other b~others of Yudhish­
-t;hira bad engaged tbemsel ves in the conquest of 
-distant lands and brought them under his subjection. 
<Ii\: Tribute. cfi~ ~~fa <li\.e:I: Vassals that pay tri­
butes to an overlord. af':fi1::rn: <ii\~!: ~troJIHT: 'lief!:, 
<li~iicfl: ~qr~r: ~~ fr: To whom kings have been made 
to pay tributes; under whom most of the kings 
are vassals. olJ: means 1:T4. cftl~: gcr: refers to Yudhi­
sbthira, because he was the son of Dharmaraja. 
a:i-~ Ablative plural. aJ':ircr, fct;i-1 af~ Even without us. 
Again there is the Royal we. The Indeclinable f.lil'T 

governs a noun in the Accusative, Instrumental or 

Ablative case. ~~I Abstract noun formed of~~- ~~ 

For the sacrifice ; for the performance of the Y ajna. 
·-.ar~ ~fc11 ~~ff~~la oli?i~f!: Is competent. •~l~t~~ •~: 
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~la ~sr~~:. The Dative in if'i~l is due to juxtaposi­

tion with a:r~ meaning competent. Pa:g.ini :-ifll:~fflo-

'3~,n;:r~ qu ifltl~""lt: q\."1flll~ I 
~'TT I{ ftl~l~RIT ~~;:ijltfl'P:n « ~ 11 t O l I 

10. 'But an enemy rising should not be neglect•­
ed by a person wishing his own good; for, he and· 
sickness that both bid fair to assert are deemed to0

• 

be on a par by experts. 

10. In this verse Hari answers the question 
why the attack on Sisupala should not be postponed 
after the performance of Yudhishthira's sacrifice. g 
denotes the contrast. ffiu;rr;J: Present participle of 
~r with~ to rise. The Parasmaipada root ~r when 
prefix:ed with ;a-~ takes the Atmanepada terminations 
except when it denotes an upward gait. Pa:g.ini:­
~sil_~. IR: means~:. IJ~: a:Jift@ 11e:ir. The suffix 
~ is due to Pa:r;iini:-i:mq'l:ij~l~l~iftRI'. q'l..~ ~ By 
one desirous of good. .:i, .it!~ ~: ~: Should not 
be ignored or treated with indifference. The immi­
nence of dealing with a rising enemy is substantia­
ted in the second half of the verse. ~ Because. <Jc~l:ii 

l:I'~~ ~~- The dual is used because it qualifies 
both alllllf= and ~:. cfc~cl Future participial form of 
~-- to grow. The Atmanepada roots m ~~~;:~and 
li'\ take optionally the Parasmaipada terminations-, 
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before the future participial suffix: ~ and the deside­
rative suffix u;r.. Panini:-m: ~~:. The absence 
-of ~~-- is due to Pa:r;iini-.:r 'lF~g;~t. oilJI'~: Sickness. 
Amara:-iflf;;qffil'llc:J+P-11:. « =er. «: refers to a rising 
enemy. fo~: By persons conversant with politics. 
'a'J{f 3illal'lal Are declared as equal to each other. 

~ ~ «Rcr~ft~~~;:qir~,-..,:rfij I 
~~ ~;:;::~ij iltli'I~ ~?ilcliU@ 'Ill{ II ' ~ II 

11. •I am not pained that Satvati's son has 
-committed wrongs towards me, but the fact that he 
tortures the world makes me grieve. 

l l. In this verse Hari removes the suspicion 
of self-seeking on his part by declarin~ that his idea 
is prompted byconsiderations of public weal. fl'lccf~{{_:I: 

Sisupala is the son of Satvati, daughter of Satvat, 
brother of Sura. Sura is the father of Vasudeva and 
grandfather of Krsh:r;ia. So Satvati stands in the 
relationship of paternal aunt to Krsh:r;ia so that 
Sisupala is Kr1,h:r;ta's paternal aunt's son. Uc<lffiSi:rtir 
~r ij'fci:icft. Pa:r;iini :-~flnFc::..-ms~. mccr~1: fl:!:~~:, 
a qgfof'.!fi'i compound. ~a: mii 3iCJUt~fa That he offends 
against me. The noun governed by the roots denoting 
anger, hate, malice or envy takes the Dative case. 
Pan in i :-"n<l:f~E'1:jit!_ijf~fr1r ~ s:,fd cfi)CJ:. ffff: understood 
Fo; that r;a;on. .:r cr,_it I do not grieve. ~ Presen~ 
tense, I person singular of if-. 4th co11jugation, Atma­
.Hepada. g = ~. w)ci ~?.:tml ~fcl ~o; That he tortures 
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the world. rr~ir <{il:fa ~i!Rf formed by adding ~ under 
Pan in i :-~r.r«~~(:.rcim:ic{~~rr~<rr <i'J~IJ. ~: Th is fact. • E -,_ 

~i ~:~fa Pains me. ::;;:~ (~l;:~•Fci) <!iUla ~:~ 
•formed by adding :s-J'<t_ under Pa:r;iini =-!';-~1ts11fa~n=it. 
~=~ in juxtaposition with the root~ is a a~ffi~. 

1J11 ijfq;irnfil~ ~~Ta"'lff tffllA I 
~~Hnusfq ~t!~efi: if~;~ ~T~tl~ II '~ II 

12. 'Such is now my view. My learned friends, 
let your opinion too be heard (by me). Indeed a 
person single, though conversant with the true 
course, feels doubts as to what do.' 

12. In this verse Hari seeks the advice of his two 
elders. tfli:fn_ For the present; till I hear your advice. 
~~ i:ri::r i:rtl This is my idea. afl\' A general term of 
address towards a single or several addressees. qf 

Genitive dual of ~s~'\- <fti::rfcr iIB ?.:Jot Let your idea 
too be heard by me. ~,;rai Passive Imperative 3rd 

c... 

person singular of ~ t9 hear. ~: ~m:: it.r 8': ~: 

al'fq 17:<li: A single person though he be well-versed in 
matters of importance. qi{~ '<I cf<l. i:f~g '<I" '6T~cf~g a 
Karmadharaya compound. crf~;:i; ~~fir In an act 
to be performed. ij~i~ Entertains doubts. ~ an 
Indeclinable denoting affirmation. e1~~ Present 
tense, 3rd person singular of ~il' with~. 2nd conjuga­
tion in the Atmanepada .. The 'figure in this stanza 
is a,trl;cr~~'"°· 
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13. After thus addressing a speech w bich con-· 
sisted of words just sufficient to convey his idea. 
Madhava stopped. Men of eminence are by nature 
speakers of few words. 

13. l!'WT: "lq': +11'cl<f: Hari, lit., Lakshmi's lord. 
~JcJJ.J. ar.'i: cflcfcl ~~ an Avyayibbava compound under 
Pa7:1-ini :-~~RU!'. ~!<Wt ~f.!r ~1~j ~~ Pos­
sessed of words just sufficient to convey one's ideas. 
cfR ~ ~~ After employing his speech. anzy:r Inde­
clinable past participle of qt with an. f.m:m Stopped. 
Perfect, 3rd person singular of ~ with fcl. The 
Atmanepada root~ takes the Parasmaipada termi­
nations when prefixed with fc1, an or m:. Panini :­
~fb:m ~:. The close of Hari's speech with but a 
few words is justified by a general statement. aJFcl~~ 
~:~:Great men. i;i~ By nature. fim lll~ 

~tTifllfu filmTiiquJ: (~cJfra) Are speakers of but few 
words. The figure is aJm~~T«. 

mn ~qlift~~~ij~~~ 1 
3ltg;:r U~ umgfii.f'ili+iilwi~~~ill II ~ ~ II 

14. Then Rama with lips throbbing with pain 
at the recollection of the wrongs done by the foe and 
skilled in kissing the Bimba-like lip of his spouse. 
stated. 
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14. Here begins a Kulak:a running through 
eight verses. A sentence which runs through two 
verses is called a Yugma, through three a Viseshaka, 
through four a Kalapaka and through more than 
four a Kulaka. Vide definition :-~l~llT~;Ui~fcl m'ffif~~= 
>at~~~~'=fil:( I ~~fq'<f; 'qgf:i: ~ITl~ij ~~iii llnl:J. II The subject 
of this sentence is \n:r: meaning Balarama, and the 
predicate ~Fil<:: occurs in the last verse (21) of the 
Kulaka. ocf: {l+f: ;,irr1?o: Then Rama spoke. The rest 
of the sentence up to the end of verse 21 consists of 
adjectival phrases qualifying \l+f:. This verse refers 
to the quivering lip of Rama. 6ft~-r (3!l<ll/ifrff:). ai\g is 
used in ;;J"tcq;i;er=crrr, the singular number being indica­
tive of the species. Hence aim refers to both the lips. 
How is ai)g ? «qi?f A foe. Amara :-INl ~f&li?rIA'@:tR"-

<1 

"'ll'fdc;:: I ij'qi?fll! arr-nt': The wrong done by the enemy. 
a~ ~H:or, ij'wf (~!cf:) am~;q-:, a-:r ~~fa fl'~---~'ti:: a-:r ~m ... 
•--~. aJ~ij: means q~ITll'i: Rancour. Vide Visva :­
~ ~ q~JT!JqJ~<l•l:T~T:. This adjective of 6f15 brings 
out the impetuous nature of Balarama. ai\g: ~~il""if 

amJ~-r. an example of 3q~cHrir1a- coming under Pa-
1a1-ini :-;acr!;i(f olfll:ll~fil: EJll'.l'lrlflSfll!i'l. ~i:oi is a fruit, deep 
red in colour. Women's lips are often compared by 
poets to a Bimba fruit. uir1<1r: 6f~, er~:'!~ fcl~: 
t~<l~,k-1-tft:. ij'wf Practised in kissing the Bimba­
like lip of his spouse. ~ is a suffix coming in the 

sense of a,r f.M: 'Skilled in.' Vide Pa:q.ini :-~rf Fctn,!­
t'ifUJtil. ~tin+ ail! coalesces into ~T+rlB under Vartika :-

2 
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oficcl!WU: g-i:rru cfT. \Tm5 is also possible as an alternative 
form. The two adjectives bring out, the skill of 
Balararna, both in battles and sexual sports. Note 
the alliteration in ang '3Jlij, um ~:riJ\ ~;r ~.J, and 
~~-1'1. 

ITTf~q~fcr~il~aJUJSl@~~a-Tfl_ I 

S(J~q~oltNm~,~~ijij'l11_ I I '~ II 

15.-Relegating the speech of Uddbava who 
knew the right policy, a speech sought to be made 
but at once withdrawn, to the state of a concluding 
refutation. · 

15. lfq".fOG!IN is a proper name for Uddhava, so 
called because he suffered from gout or rheumatism. 
q-q.f: 0 mf1:1: ~~- This verse shows that though Uddhava 
being the senior desired to speak first, Balarama in 
his impatience took the first turn. cf~ ~ ~~ 
vVished to be spoken, adjectival to ~- ~~'l'ii. l;'IUJ 
~@61lcff also adjectival. Uddhava at once withdrew 
his intended speech on noticing the impatience of 
Balarama. ai~ ~~"t@ aJiJ~<t. q~ ~: Conversant 
with the right policy. Bl~cf~: q;;r,:rcxrN: mt -:l'Tf~: qey: 
::?i'l~Q'eJ: A conclusion. ~~qe.t or {ij~Rf stands in con­
trast with !{~q~ or objection or an objector's argu­
ment. Very often we hear of 'l~q~ and({{~ in the 
disquisitions of Mimarhsa. '3°TI{qey\ll lffi: a-'tf~l{HH furmed 
by adding c:fl (~) to denote an abstract quality. Vida 
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Pa~ini :-er~ ~fc!Fccfam and {cflrci ~ and~ fwuq:. 
~ snqlf-t:_ Leading the speech of Uddhava to the 
position of fij;g:r,=a, ~ Present participle of the cau­
sal of anq_ with i;i_ Being a causative use, Sl'Tlfl!';J; go­
verns two objects-m~ and '3'ff{tfe.'Jfff. This shows that 
Balarama's view caused by excitement will not 
ultimately stand. 

~~;:11~t~Err~~•-n~@~T I 
~ij'ht~l~~qftt~t~ t~ 11 '~ 11 

16.-Revol ving his eyes whose hue was red­
dened by intoxication due to the taste of wine and 
whose lids were sanctified by the kiss impressed by 
Reva ti's mouth. 

16. ;r~\1zn: a:r1~: ;r~rnmc:::. Balarama is gene­
rally described as fond of wine. Vide Meghasan­
desa :-%c<11 ~l~ifn:JifcH~i ~qc=ir~T'<l-'fli;T . .r~n~nt-r (;;Jia:) iR:, 

qr~r ~al qrcf~al, .C~CT~if~-'f q1crfo5a1 ~: ll'~I~:€{ ~ · · · 
···~ Accusative dual, qualifying ~l The hue of 
Balarama's eyes is reddened by intoxication due to 
the drinking of wine. Revati is Balarama's wife. 

~i:f~r: cJ~.:i. ~~ ~f-mg The leavings of chewed betel and 
the like from the mouth of RevatL '3"R3~.:r qR:'l_ij" st 
~r~a m ... ~ aiso qualifying nt.1 When Revati 
kissed Balarama's eyes in sexual dalliance, the 
fragments of betel and other things were impressed 
,on her lover's eyelids. In the science of erotics the 



20 SISOP.ALAVADHA 

kissing of a lover's eyes by a woman plays a conspi­
cuous part. ~ is impure and dirty, but the eyelids 
get purified thereby (im:C@). This is an instance of 
apparent contradiction which in poetics goes by 
the name of fcRl"clTmB. Definition :--3fl~ffi~ ~Ucl~~ 
fclU1:TlmB" ~~;ifct. The mark of leavings on a lover's 
person. in amorous sport is presumed to impart 
purity. S,o goes the saying :-dac!il~ ~~ ~:i'tlJJi ~iii~ 

~TB:_. nil~ Rolling his eyes. This is another action 
which preceded Balarama's speech. ~ Present 

Participle of the causal of ~ to reel. .,_, 

.... ... t'\ r,.,. " 

3H ~~qq'{~~~~«TT~IJfT~ I 
"' ~ ~ (' . ,... ~ 

~Pltliijllfiflifl~~T~ ~n~: 11 i ~ 11 

17.-Causing the fading of his V anamala (gar­
land of flowers, petals and leaves hanging down to 
the knees) through his gusts of breath, hot with 
wounded pride, the Vanamala which had witnessed 
the hardness of the breasts of his sweetheart addict­
ed to embracing him. 

l 7. This verse refers to ~a~arama's hot sighs. 
an~ ~r cfli;, ~l<'.11: ~;:r~: ~. ~~ ~l~IJJ1 Th6 
wreath bore testimony to the hardness of the breasts 
of his spouse eagerly longing for his embrace; press­
ed hard by his sweetheart's breasts, fl'l~.J; = ~~T~ + 
~f.l under Par:iini m~~A: U~ll,. <A~. Definition_ 
~fl;;r-ft ITTW! 9<1~1i§i11\N"<l~I I ilcit ~~8cfii:{+41~l q'ifqy~(a 
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Mcrr II at~i:rr.:r: Hauteur; wrath. atMi:JJ;r;, ~~: Hot 
with wrath. Wall! atlil~: a: ~<ttM~: By sighs from his 
mouth. ~q~ Present participle of the causal of i~ 

to. fade; causing the withering of. The figure of 
speech is arfij~~f~. 

~'el~«~qr~UJ01l[~~${~TU~T ft11ft: I 

ffl:ti~Jqiq{~J~~~ijJ: ~~~If: II ~ ~ II 

18.-Bearing the drops of sweat which contacted 
bis limbs reddened by wrath at the foe and imitated 
the stars shining on the sky rosy at the evening 
twilight. 

18. This verse refers to the sweat on Balarama's 
person due to excitement. ij~lfl at~lll ~ll, afti:r~ ~: 
~m:, err: 6{~~ ~i:rrmfi!Rt crr: adjectival to t<ta.fcle_q-: 
Accusative plural. The drops of sweat imitated the 
stars that sparkle on the sky red in the evening 
twilight. fG:q-cr: [lil:, ij'rf ~tr{'ffi afi, aR+l'il. ~frR: (all': amnir­
~cfl@) 0 ~1+@1: The drops of sweat appeared on his body 
reddened by his spite towards the enemy. ~~~lll ~:. 

Am~r~ :-~qfrq ~;~~Gar: 9.JJta) fct~: furllrq_. tfcl<I. Present 
participle of '<Tl to bear, 3rd conjugation. The suffix 
aJil. after the roots of tbe 3rd conjugation does not 
change to at~ though used in the Masculine gender. 
The absence of ~ti: is due to Panini :-rfl~~cr,mg:. 
Decline :-~1:1cr_ ~~ ~i:f:. Balaram~'s reddened body 
correspond~ to the evening sky and the drops of 
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sweat to the shining stars thn0in. The figure of 
speech is olJiit. 

19.-lmparting the hue of tender mango leaves 
to his black upper cloth by the lustre of the shining 
ruby stones set in his ear-rings. 

19. J;fl!itllJT ;ma;:a: ~: Shining bright. ~ Paet 
passive participle of~ with !;j to weave. ~°!. G-'iJBcfl;J. 

~{~ ~M[: qo::i-{FT~Mt:, ~TiHl'rff: ~~~T: men: ll qo::J{Til'~T: 

alift TTeJ'ir Balarama has ear-rings set with rubies, and 
by their lustre the blue upper garment which he 
wore was reddened. ~{rfl'i'f: means an upper cloth. 
Amara :-i'\ !;jfcflU'nU9'it\ tri:r1 ~@l!iT cf~l I ~oliFl'5'fl~T~ '<f. 

~61JT: a-'ft{l6'11':. Balarama is described as clad in blue 
robes. Amara :-i!T~[i:ilU u~iit~~@ri) ~«~r ~r I ~61JT: 

oOO~:, ff~~ ~;;i;, cri ~!ii'~. Very of ten poets make 
no distinction between the black and blue colours. 
'l_i'fqw.f~ ~ Jtaq@.fi TTl'~"lct: Making the lustre of his 
blue garment one akin to that of mango-sprout. 

20. Emitting from his mouth a smell domi­
nated by the wine whose fragrance was improved 
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by its having remained within the mouth of Revati 
(Kakudmin's daughter). 

20. ~~ also called Raivata, king of Kusa­
stbalr. Once he had been to Brahmaloka with his 
daughter for a musical concert where he spent se·ve­
ral cycles of years whose lapse was unnoticed. On 
bis return he found his city Kusasthali under the 
rule of K:rslu;1.a, its name having been changed to 
Dvaraka. There he gave his daughter in marriage 
to Balarama. <fi~m-f: ~lfT The daughter of Kakudmin, 
RevatI by name. ~~lfl: <fcr-flll a{rcl': <iffi: (~fa:) a-r 
~•:r: ~l"li:1'18": lflfl olfT ~---~ ir~r The wine that 
had attained fragrnnce by reason of having passed 
through Revati's mouth. fio: 6{3olfN: lf~ ~ tidl3,.:q1ti 

Influenced. ~~~ <llHTiq: ti g<..<m.fl~ ~ Emitting; 
Present p~rticiple of <ft{ with~- Of course this re­
fers to the exchange of draughts of wine between 
Balarama and his sweetheart overnight. The wine 
having stayed in the mouth of Revati attained a su• 
perior fragrance, and the smell of Balararna's mouth 
in its turn attained to superior fragrance by coming 
into contact with that wine. This is an instance of 
the figure of speech known as o'l{IJT. Definition:-..., 
er~: ~!J~Tfflq,:iitcf~~ila:. ,.. 

iijflT~ tl'~w{~mJq;;rqq;:ijqJfu;n I 
-tq~~m{: l~a~R~~w{hxf+n 11 ~, , , 
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2l. He spoke, imparting with the lustrous 
rays of his teeth whiteness to the- black bees that 
hovered round the lotus in the guise of his face. 

21. cr<rrircl ~;::J ll~ ffil qi{ The lotus in the form of 
Balarama's face. It is usual for poets to compare a 
face to a lotus. 'l'be comparison is brought out for­
cibly by stating that the object in question is really 
a lotus but pretends to be a face. This method of 

~ 

concealing the real character of a thing and clothing 
it with the character of Upamana gives rise to the 
figure of speech known as a,~fa. q~<\''m;::J!ffl~ ~;a !JTRlii: 

adjectival to~: Accusative plural. il)l~fa if':1~~-
"' ~~ ~fa ~: Bees hover round the face of Bala-

rama either because it is naturally fragrant 01· be­
cause it emits the smell of wine. '3"~ti: ~~-1'1-TT ~1'¥r: 
By the bright halo of his teeth. ~cf~ ~Jq: ~ Accusa­
tive. ;,.:r~ Imparting whiteness. ~ governs two 
objects viz., irg~~= and ~~- ~ Spoke, Perfect 
3rd person singular of~- The imparting of white 
colom to black bees gives rise to the figure of speech 
known as cr~crr. With this verse ends the Kulaka 
which began in verse 14. 

~in ti~~r~•r.11Jif T~Jifq'Jf r{<f ll:. I 
,.... " ""\ 

efqlf{a~ lf'W{ Tif~H ~ij~fl~{~ 11 ~ ~ 11 

22. 'To the words spirited and faultless, 
spoken by Vasudeva, immediate action is the only 
sequel. 
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22. Here begins the speech of Balarama which 
'1.'Uils through 45 verses ending with verse 66. cflij­

~;:r ~ atr11d:tr1~ ~a (ci~:, ij~~ cf{<! ~a: aq~ f?ti~, ~er~ 
'3'~W- cr~lcHlllq~ ~lll;i: cr,~h: = ci~'a:cr + aJOT_ under Pa:r;i.ini: 
~rl:f'6'lfiTJT~q~lJ'~. V asudeva's son K:rsh:r;i.a. ~ cft-i orct\-i' 
The opposite of ignoble; dignified. ~ ~~a a:i1.fi.Jcf: ;q"llf 

wr_ ~1.=ici" Faultless. A marn :-~T'i ar1<fi;:i,n i:m:. ~'i:I' 

tfti The speech that was spoken by Vasudeva. cflll 

<RB: To that speech. a-q~ f;Ji~l. Putting into action 
at once. ~.15 Alone. :a-~t A proper f:lequel. 

23. 'His speech, brief as it was, cannot be 
surpassed by any elaborate exposition. The fire 
though it burns heaps of wood, does not transcend 
the Sun in effulgence. 

23. ~;rfq Though short. t:tcTTI: et:.i: The speech of 
K:rsh:r;i.a. .rg Positive, ~~Hr, or ci~~ Comparative, 
~fil'g or ci~g Superlative. For the substitution of ~for 
~ before the comparative and superlative suffixes, 
vide Pa:g.ini :-iifit;,ilin ~ '<I' ~T:. ~q~r feminine of ~li~, 

~'ll!lqfqj By a greater expansion of words. -1 a:ffa~~ij~ 

Is not surpassed. 01@':!l¼d Passive present tense of 
~ with a:ifa. ap.i-s:,_ ~ f<R'la ~fa ar~i~~:. ~~ cf'q': ~~'ll!T ci,~, 
.:r atfa~:qa Passive voice. Active-~~lfr cfl<li" ~a; <l'<f: if 

afla~l Krshifa's speech, though short, is as forcible 
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as any elaborate exposition. The idea is substanti­
ated by an analogy set out in the second half of the 
verse. ~\:fifli'ff oTTq:, ct ~cftfa ~~~ 3ffq aJfst Fire 
though it burns any quantity of wood. R<l'il By lustre. 
'l_'qUT .:r ~@ Does not transcend the sun. The figure of 
speech is i2t•o. 

tjfaH1~11:qms~~cf tl"I~T~tJU~m 1 
ijlq~HHJ tfl~ ~~~T +fefi=ij ii 11 ~ \l 11 

24. 'Hence to this speech itself which is con­
cise and pregnant with meaning, let my elaborate 
words act the Bhashya (high-class commentary). 

24. In this verseBalarama justifies his attempt to 
speak notwithstanding that the final word has been 
spoken by Krsh:r;ta. afo: Thereforn. are:= Q;cf~ + ~m. 
Pa:r;tini :-'Q;o~s;i:.. at~~cf <IJiflf~~ To this very speech~ 
to the speech of Krsh:r;ta. How is his speech? t=ifeym~rft:J 
Though brief. 3i@~~if ~~ TTU<r:. ~~ TT~'ti:rf!_ tTRJJ. 6l'~ 

m:'hr: cm ~: Pregnant with sense; abounding 
in ideas. fc1~\ =f<l-~'i + 3fq__. A paraphrase as contrast• 
ed from ~I{ An enlargement. ~1 with f<1 takes a,q 

to denote an elaboration of words, and ~SJ to denote' 
'\ 

any other magnification. Pa:r;tini :-51~;\' <11~. g 
(m~.:r:) Fci~\: ~mt ar: ~f<1tirn:, affo~~rf ~fc1~u: ef~n:. 
o{ (cRq_) is a comparative suffix. Likewise a-i:r (c'l+li:J) 

is a superlative suffix. it <IT~: My words how eve~ 
much elaborate. ~16~1JJ ~n:rr: ~: an instance of 
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f.t~Hrmg-, ~cf here belongs to ·the same type as f;;~ etc_ 
Vide Amara :-~~!fa: 0fi!1 1 f.i~Hi'6l~;;1i:fimsra't<iirntq.::i~: 
and the commentary ~ell thereon:-ai1~-r1 ~~qi:fi~FP:r:. 

~~ fQcr~cr: ftlcr~: fq~q:, ~,eFg Let my words act the 
part of a lll~ to Krsh:r;ta's speech. It implies that 
Krsh:r;ta's speech is in the form of siitra. A Siitra is 
laconic prose, unambiguous, pregnant with sense 
and of a universal application, containing no super­
fluous expressions and free from faults. Vide defini­
tion :-~qie_:J~JJ~~n,i- mHrn:~al~~q: 1 a,f5hn:r.:ic1;u ~ ~Sf 
~?ffcJ~ f~~: 11 Pa:r;tini's siitras on grammar present the 
ideal of siitra literature. Likewise there are many 
other Siitra works in all G:~.fs, ifi~CJs and ~~r~s. l'll6~ 

is an exposi. ti.on of Su tras and is as important as 
Siitras. Patafijali's Mahabhashya on Pa1;1ini's sutras 
re pres en ts the ideal type of Bhasb ya. ~T6~ has been 
defined thus :-Q3ff~ ~ir,~~ <llif~: ~?fl~ijtftfu: I {c{'l<::Jf;; '-f 

q11~.=ij" lll~ ~,6~fcf~ Fe{~: 11 The idea of Balarama is that 
he will bring out the purport of Krsh:r;ta's speech it­
self in greater detail. 

FfUN'ef ~if ~efT'TT~T;rfct I~~ I 
~~,~~Jff~f;:Sfeff~: ti@;rT fil{s 11 ~ ~ 11 

25. 'The words of efficient men strike dumb 
even the lords of speech if they speak in opposition. 
and make even idiots eloquent if their idea is to sup­
port. 
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25. So far Balarama has hinted his support of 
K:rshi;ia's view that a march against the enemy 
should have priority. Perhaps Uddbava will demur 
to K:rsh:r;ta's speech. In refutation of any such 
possible view Balarama says that K.rsh~a•s words 
are so true that they inspire eloquence in a supporter 
and silence tbe opposer. Prose order :-iilarft fitt: Fct­
uf'1:lcr~~= <fl7fi~Afit l!.<fiFI. ~~a-. af~~T&:fT~l~ ;;r:sr,rfq 5lcfRI': :li~a. 
~ ~'H'f~cftfa iiFclrf: ifqj f11t: The words of resolute and 
efficient men. fcl'~N cf'rf: ltl!JT ffl.J; ~: Men who 
speak in opposition. cr1rfl~1.ffq Though they be on a 
par with B:rhaspati in ·wisdom. tflil~ J~a Strike them 
dumb; make them silent. ~a'rq: 8iii: ~i air!_~­
~ Those whose ideas agree; those who speak 
in favour. ~,.:ifq Though they be fools. 51ii!!J cl'len 

~qi cfl.J.. s:lcfl'q: J~rr Make them eloquent. Change th; 
voice : iifa.:ir rfln°f: Fctnf1:1cr=,nit crlifl~r <!iftl' 'i'!if: f<ii~-a. 

' am~)irr~T: ~r oiftl' :ll'cl'T'rf: f.i;~.:ij', K:rshi;ia's speech cannot 
be opposed and merits full support. 

26. 'Even men of poor brains are competent to 
expound after a study of books that Gui;ias are six, 
Saktis three, Siddhis three and Udayas three. 

26. To repeat the terms that occur in the 
science of politics is easy enough even for dull-witted 
persons, but the real thing wanted is action. !!11TT: 
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'47-The policies of statecraft are six :-(l) ef'i::T: Treaty, 
(2) la~: War, (3) ~T~ Expedition, (4) anff'ii Entrench­
ment, (5) !'cl Division of enemies, (6) a:fl!Q'~: Enlisting 
support. Amara :-~Nr!T faqm ~Tr!'l'IS~ ['i::Tij!w:f: l q~:. 
~mlJRcf'11: A sovereign's powers are threefold. (l) 
si~Rti: or si~,cr~fui: Fiscal and punitive powers. Ama­
ra :-~ SllWf: 1H=r1q~ ~~~: <6'ro~~q_ 1 (2) i:fr';J~R!i: The 
power of counsel. A ruler must have at his disposal 
the advice of efficient diplomats. (3) -ffifl&~Rli: The 
drive. Vide Amara -~~~c11?1: ,;i~TcflroT&'l'•';f;j!T:. ~: 

faQ!: Corresponding to the three ~Riis a ruler has three 
fuft:s or successes born of the ~Riis-(1) si~fuf~ Success 
in finance and control, (2) i:f-'~fufa Success in diplo­
macy, (3) ;mmimf.l.: Success in valour. The word fa~: 
like a il'<lJiJ/qi-a central gem, applies both to ~'ffi<T: and 
fu;g~:. ~~T. ~= Three are the stages-( l) ~ or ~ 
Rise, (2) ~ Decline, (3) ~trli'I' Stationariness. Though 
~ strictly speaking denotes one of the three states, 
all the three are ref erred to as ~ on the principle 
of 0~-=m~. With reference to a crowd where some· 
have umbrellas and some not, the expression is 
loosely used-~1lf! ~lf.o. The umbrella-bearers pass. 
Likewise ~ denotes ~ and ~qi;, also. ii:fa ~q;ij To 
expound thus. ~IH ~'i::Tl llqt a-~: atfq Even persons of 

weak brains. '!il:Jfl and ~\ti at the end of a compound 

change to '!ii~, and ~l:ffl, Pai;i.ini :-f.\~ll~=t:Sl;jfl~lt~T:~. 

~if~ Having studied the works of science, poli­

tics in the context. ~ Are competent. 
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awr~ftiji:fiT~~ q(1~rn tl'TP1il~ i~f I 
fijf~r~qu~in~fa~i:fi~~t{ tl'Rtffll{_ 11 ~ \9 11 

27. 'An elaboration of words by a speaker who 
has no decision of his undertaking is in vain like 
the operntion of an arnher whose arrow misses the 
target. 

27. A man of action is effective, not a man of 
words. atf.!~~ ciil~ ~;:r fl': at~1~1~: One who_ does 
not resolve on the course of action. cfl'<i: «~qfu 
cftmft, though strictly denoting an eloquent speaker , 
is here used in the sense of a verbose speaker. Vide 
Pa:r;iini :-cfl'<TT ~+rf.r:. <fl'<TI ;;i1~ <fl~ A display of words. 
atf.!~"W-lil~~ ~irrr: <f11~1.i";;itr1 It is futile. Like what? 
f.?llt!it A target. f~rfinno;, atlffi~: ~!J: ~~ cf~ ~~: 
Whose arrow has missed the target, adjectival to 
1:11~'6~. 'lifi: 51~01 at~qfa 1:1r~6~:. •51a~O'lll.' ~la o,. Ama­
ra :-c1rcft ~6il'T~ 1:TI36'6:. c!~ofJJcl Like the operation of 
an archer. 

28. •Just as there is no soul in all bodies apart 
from the five Skandhas to Buddhists, there is no 
diplomacy in all enterprises apart from the five 
An.gas to kings. 
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28. What is iF;; or deliberation that has to be 
applied to the six G u:r;i.as ? ij"<!tfur <fit~ ~{h:ruft<J a!J 
~q~ In all matters of peace, war· etc. which 
resemble body. afifT~ ~'=lir1:ll ~<f, ijijf !N<fi ~i:<U Apart 
from the five anrs which resemble the five ~~qs or 
the five types of mundane consciousness. q:a qft­

.ifl'JTIJ~fcl q~cfi A group of five. Tbe suffix iii is added 
under Pa:r;i.ini :-«c~r~: ffij!i!_Sl'T~~- aJ~: ~: ~ni 
ilrftn Deliberation is nothing different from the five 
ams viz., (l) ili~lfft aJr<:i:.itqrlf: The plan, (2) s;fflolfeqq: 
The resources of man-power and wealth, (3) ~'=lil~­

fci.wr: The. proper ti me and r,lace, ( 4) fcp:rfrt~~<fi'R: 
Safeguards against calamities, (5) m~~: The reali­
sation of success. The constitution of i:r::e;r by the five 
ams referred to is illustrated by an analogy drawn 
from Buddhistic philosophy. ""cfifij~ In all created 
bodies. fw~efi 5<FcaJ Apart from the five ~'-li::qs (1) 
~'lWl:1 The phenomenal world, (2) ~•H~~ Cognition 

of external objects, (3) M~fiH'=fi::q The stream of con­

sciousness, (4) ~~~~q The consciousness of nomen­

clatures, (5) ~~'=liTH'-li~ Tbe stream of impressions. 
Apart from these five types of consciousness the 
Buddhistic philosophy denies the existence of soul as 
a separate entity. ijilc'f: ~fui: (+r'51.ftlf:) ~fefa mttcn:. 
~ilc'f is the n:1me of Buddha. Amara:-~~: gm;T_~~ 
'cTTl~J,i~~nrro:. ~hrcn: The followers of Buddha. ai.rm;:rt 
To the Buddhiste. a{?:(: aJH~<f A different arrc&:J-l. just 
as ther.., is none. Buddhists conceive the soul as 
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nothing different from an aggregate of consciousness 
running into a stream. In all bodies in the world it 
is only the said five kinds of consciousness that 
appear. In the same way it is only the fiver old 
equipment from the plan down to the success that 
constitutes 'f•,T i.e., counsel or deliberation in state­
craft. It is an amusing anachronism that Balarama 
who lived long before Buddha should draw his 
analogy from a peculiar doctrine of Buddhistic 
philosophy. 

29. 'Like a cowardly warrior with all limbs 
protected, in fear of attack from enemies, counsel 
with all An.gas safeguarded does not make bold to 
stay long through fear of leakage towards enemies. 

29. To put off a thing concluded by delibera­
tion is dangerous. ~qfw: ~!~{fq Though guarded by 
all the five limbs of statecraft mentioned in the 
previous verse. ir-=,r: A policy chalked out after 
proper counsel. apfr{: lll'lif ~ Like a cowardly 
warrior. The warrior too is M;: ff'qfw: ~f~n: Posses­
sed of all his limbs, viz., the chest etc., ,covered· 
with armour. tro=zr: m::~1zrr Through fear of being 
pierced by enemies in the case of the warrior; in 
the case of JJr.f, m:: means leakage of the secret:. 
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through fea1· of leak::ig-e at the in.stance of enemies. 
~ ~ .:r ~~ij Does not bear to i;tand long against 
the enemies in battle in the· case of the warrior. 
As applied to •F5f. it does not brook any delay. 
Delay i11 putting a policy into action is daP.gerous. 

3Tr~ir•~~: 1H~~JJ;f[f.f ;r'trnfhf1~ijf I 
ij'\~li~ i'fil f llt1-i=~~•Hq SJijl qa- 11 ~ 0 11 

30 •The progress of one's E<Ellf and the down­
fall of the enemy, these two alone constitute dipler 
macy. Ta king their stand thereon, eloquence is 
stretched afar by clever men. 

::W. One's own strength and the weakness of 
enemies are the only two things to be cared for, and 
the whole statecraft is reducible to a consideration 
of these two factors alone. amJJ.:r: =3<::lJ: ~q-: One's 
own progress. q-{~ -i'l!'Tf.t: ~: The enemy's decline. 
-il!'Tf.t is an abstract noun formed by adding the a"IJJl~ 

suffix f.t to the root ~r. 8th conjugation. -i'lJT oT~&i-n. ~m 
~ These two. ~:q'~ This much. ~ qfhnurJJ~T ~fa (~. 
Pai;iini :~ff!<{l-<tf ,n q: . .ft/a:. The science of politics­
is constituted of these two con::;iderationH alone. cr.r 
~~~ Resting on those two. iiifc'I~: By experts. 
qJWa~t<I': ~q~ 51ali;iij A good deal of eloquence is 
displayed elaborately. ~mr:r~ Passive present of cf-I; 

with 51. For the change of cf-I. to cfl before the passive 
suffix s~e Panini :-~~~fcli. ifl=.f: q~i ffi~: An. 

' . 
3 
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-epithet of the minister of gods, usually cited for an 
ideal of intelligence. 'lifaf+r: cfR~~ sicrr~. Change 
the voice :-~: <l'l'<f~qc<i srwef.cr (S@";;fct cfT). 

~fa~q: tRIJJTfcr 11ITT(J -l ~'RT'{_ I 

'{tif~S::J~~Aif(J -aTrij'JS~ it~IIJf<f: II ~' II 

31. 'Great men do not rest content with their 
-power however superior it be. The Ocean in its ful­
ness that awaits the rise of the moon is an e~ample 
in this matter. 

3 l. Though one's position is strong, he must 
take care to thwart the progress of his enemies. 
~lci:Jifi. qtlJI ir~7'"lfq In spite of the highest glory, ir~a) 

-+rrcr: ii-f~r = ~ + ~irf.:I'<{_. q{ means ~~. ~ll'llT: .J Great 
men do not attain contentment. An analogy for the 
same is referred to in the second half of the verse. 
q_iir: aJfit Though full. =.r.=~r::~ an'lif~ ~fa 'q'r,?ta;-4icfi'tl'I' Eager 
for the moonrise. it"i[l~if: The Ocean. af';f In this 
matter; in being not content with one's own position 
rn::ff: (+r<ffa) Is an example. ir&i~Tt!T ardrcr~ ~IJF.i:. ir~~ 

changes to ~ in a compound when followed by a 

noun qualified by it. Vide the oft-quoted saying by 
way of parallel :-a:r~iJl!I ~' .JITT: ~!J'el!II' ~~: 1 a~r 

.ifurcnr ::Jl!r f.t~:.;ir 'i:l' ~lf.JT II 

qq~r ijm~ir;:~r lI~fij ~tf~qqrfir ~: I 
'fiijiclTT fcrN~-=°q -r tf~q@ ij'~ ~n~ 11 ~ ~ 11 
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32. 'If one with a meagre fortune considers 
himself secure, methinks Providence does not pro­
mote it further for him, feeling that it has done its 
duty. 

32. Complacence is bad for rulers. ~: ~,fq 

~!RT, gft~ aflci:rr;'.i iR'a ~fu ~~~:. Vide Pa:r;iini :­

arrci:ri:rf.l ~~- ~<I'@ One who is complacent with his 
poor riches. er~ To the man who gets so easily con­
tented. m The po01'riches that he has. Fc!N: Destiny. 
~ ~c~ ~rf' «: ~:~~Feeling that it has done its 
duty. -'I' <l'~fa Does not improve. iR I divine. If 
one has no ambition, destiny will not favour him 
with progress. 

"' " r,. Qi~'qJijJfifr~U 1JU~T~T~ 'JTT;:r;J: I 
lJ"Gei[«ijJr1:'{(fJfij{({Sft~t~IJf u~: 11 ~ ~ 11 

33. 'Proud persons do not come out without 
striking the enemies at the root. An example there­
of is the Sun that destroys the blinding darkness. 

33. The extirpation of foes is essential for a 
roan·s rise. i:r1f.l-l: Men possessed of self-respect. !RR 

~ (wa:) E1'{<i"itfld. Pa:r;iini :-~~i~ ~JI'~:. After 
~ the root ii:"- takes~ which accounts for the form 
~~'cffij, and the root~~ is used separately a second 
time according to the Vartika :-<fi'ill~ l!trl~ .. l!~~~rr:. 

ilcf. Present participle of~~- Decline:-~"- Wffi ff.ij:. 
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~ wa-: ~= Omitting to annihilate the foes at the 
root. if -:1~ Do not rise. ~ Present tense, 3rd· 
person plural of ~ with ~~- Conjugate:-~@ ~a: l!Rl'; 

an:Fcf: ifl~f;cf. The resu'ltant idea is il:r~cf ~Fl. ~SJ In, 
that matter. In respect of a man's rise only through 
the destruction of enemies. ~fa: ~np::ir 'l'he Sun is an 
example. ·what has the Sun done? ar.:i:t ~: ~.' 
?t'JJ~ when preceded by ar<l, ~ or ofrl:T takes the final' 
augment of (~)- Pa:i;i.ini :-of<l'ff':J~-=~~+l'ff':. a{rtlai:ri 

Blinding darkness: pitch dark. Amara :-,;;;n;a iTl~-

nffl"JJml_. .._.fimf Past passive participle of the causal' 
of ,,<R!- srcci~if Btrl:TFl+l'~ ~if ff': SI"-~= Who has· 
dispelled thick darkness, adjectival to ~fct:. The first 

-duty that the Sun does is to drive out darkness and 
therefore he rises high. 

~q~~'5~ srrngr ~ t~hn I 
3Rl~cfl q'fijf ~i~eii wlltf@Uij 11 ~ ~ 11 

34. 'A firm footing can seldom be bad wi tbout 
crushing the enemy. Water does not rest withouD 
converting the dust into mud. 

34. Stability is impossible without the annihi­
lation of foes. ~q""'" An enemy. Amara :-~ra-1Jf!.'l'l~1:n­

~q-i1SJi:ffiSJ<J:. ~ Extinct or broken. ~qJ, ii fri 
~ girom-t of~!~~ Without crushing the ene­
my. sifam A safe footing. ~i~1 ~ Is indeed difficult 
to obtain. ?i=~ ~aj ijJi<TT ~- PaJ].ini ,-t~!:f;J!i ii~-
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~if3 ~-.: An analogy is set out in the next half. 
m Water. ~ ~ni ar;:ftm Without 1·educing the dust­
into mire . .J aJ<ifc'l!J~ Does not stop. The Parasmaipada. 
root ft1T takes the A.tmanepada terminations when 
prefixed with a, arcr, 5! or fo1. Pa:i;,.ini :-«a::r~fct'R!: {l!i:. 

Dust absorbs water. Hence dust is an enemy of 
water. Water in its turn destroys the individuality 
of the dust by converting it into mud and does not 
cease its activities until that is done. Likewise a 
king should not stop his action until the foe is de­
stroyed. 'The figure of speech is ~~r;a, 

nl'flij' llTtf~tfitsfq ft~HHtf~f~f! ij@l{_ I 

~~: ~*Hij ffi~ fu «ftt~~Sij~~T~ 11 ~ ~ 11 

35. 'So long as there is a single foe alive, how 
can there be peace ? Rahu (eclipse) torments the 
Moon in the very presence of the gods. 

35. A foe though single, should not be neglect· 
ed. ~itsfq ft~: ll'l<i<'I: full'a" So long as there is a single 
enemy alive. ~ Present tense, 3rd person eingu­
}ar of tz (l!~ ar<1~1~) 6th conjugation, A.tmanepada. 
Pa:i;,.ini :-~e ... ~~~ig. c11~ Till then. ~=~~Where is 
happiness? No peace till the last enemy is rooted 
out. This general statement is substantiated by a 
special instance. ftift:<tiP:n: ar11eli 3it1,J, ~~: Rahu, the 
eclipse. Amara :-oii-~~ Us: ~cr~t~: ~~tll't f.(i~:. ~ 
+ G"'=li, under Pa~in i :-Wl=!U G'1i.: ;p~~ [&::, Decline :-
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~-~ ~~ ~:. ~§UoTT ~: ~: Asuras' enemies ; the 
gods, Devas. aJ§~~ 3~: In the very presence of the 
gods. ~n:i' f~mra ~ Does oppress the Moon. The moon 
is indicative of the Sun as well. The moon is men­
tioned, because lunar eclipses are more frequent. 
The figure of speech is aNfrG~~Tff'. 

rnT ~ftqJi{ ~°!~ '5firllffl ~ qif~cr: I 
~Hflijlil'Si'l fq~ ~ ij'~!:J(~ijfqfq- 11 · ~ ~ 11 

36. 'A friend or a foe created is of greater 
consequence. For they are such by reason of their 
own interests. But a friend or a foe,. natural or­
ordinary, may turn into a foe or a friend. 

36. There are three kinds of friends and foes: 
-~. Qliiff and ef~;r. The ff'~;;r friends and foes are 
formed by blood relationship. Cognates such as mo­
ther's sister's son and father's sister's son come under 
the head of IJ~~~~s or natural friends. Agnates who­
are likely. to claim a share in the inheritance ara­
~~~s such as a paternal uncle's son and others_ 
~a:r friends or foes are those who become such by 
deeds. A wrongdoer is a 'tif-Ji:r~~-created enemy. 
A benefactor or one who enters into a treaty for his· 
own advantage is a ~i:r friend. A !illfia friend or foe 
is one who is an ordinary friend or foe. The ruler of a 
neighqouring kingdom is a Ql~cl'~;!-an ordinary foe~ 
whereas the ruler of a territory intercepted by th& 
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neighbouring one is a i;rr~sr-an ordinary friend. 
faqm.i~~: 'jj"['lict: ~~:, cf<f,Fcf~: 'SI~~- Of these three 
the i!if;.1~ or llr.i-the enemy or friend created, is 
most important. A i!ifsiirna is to be dreaded most, for 
there is a permanent clash of interest.. Similarly a 
,5F-l'ffiffl or an ally by treaty can be depended upon~ 
for be has his own self-interest. But the ~if'>f and. 
'Sll'lia friends and foes ma·y turn out the opposite like 
weathercocks at any time. Balarama is later on go­
ing to ref er to the wrongs done by K:rshQa and Sisu­
pala towards each other. Hence, though as a pater­
nal aunt's son Sisupala may come under the group of 
~ars, he has become a <!if~ by deeds and as such 
is the worst type of enemy. if-Iii:~~ ~fil i'ltlHrJ: A 
friend or foe created by deeds is very important. t 
Because. m (a~ ~~) ~cr: (fili~1) They are made 
such by deeds. A created friend is united by self-inte­
rest, and a created enemy is actuated by a perma­
nent clash of interest. The position of the other two 
types of friends and foes is quite different. ~~ ;;r@: 

ff[,jl: An inborn friend or foe. 'Sll!i~l m~: Slll!ia: An 
ordinary friend or foe. ~iPI'~ 'SIW;ia~ ~;ni:;;rSf1~"1 adjec­
tival to @a'! ~l~ to be imported from the first half of 
the verse. ~ has the significance of !I denoting 
contrast. afi;i=;n ~~ 'i:t' ~lcfl They tum into enemies 

or friends. im~r-r_ Com para ti v e degree of ~"i. ~~ 

il~ij .r~g. f"lill~l f.lin: ~: formed by adding the 

suffiies f;{ and if to the root ii to do. Pa:q.ini :-~~n 
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fcfai: and si~f~~q_. i:fi~: formed by adding lhe Abla­
tive suffix aff, ~@t Potential 3rd person dnal of aTfr 
to be. f♦l3f neuter, but the opposite of ftt::r is 31fil,r: mas-· 
culine. Vida Pai;tini'~ Li:riganusasana ~iitra :-"a':l'Tlir.r· 
~T':l'9~i:r;:':l''l?Jii;p~r: 1m. if~ amJ';f,. V ide Malli11atha's 
remarks-~f-rq: ~,r: ~ fJf;f '<f n:f';fi:t~@, ~f.i'i:rrnc.r M,;JT­
fiJ';!T ~nririe1 1 .:rg; flil:-;i, .:rr~ 51T~~nfcffl:Jif: 1 3f;J-r ~ii-ccf ~fHr-
<ft@ fa~q_. . 

('.... . .... (' .... .... .... 
i3ll~:frT{IJJT «T~ l'l~IJJlq'qiTJ{IJJT I 

~q-~ruq~r« ~ ~~it ~~irijq): II ~\9 11 

37. 'One should enter into alliance even with 
an enemy that offers help but not with a friend that 
~loes injury. For help and injury are to be deemed 
the respective characteristics of a friend and a foe. 

37. If friends and foes are classified under 

three heads as pointed out in the last stanza, the 

paternal aunt's son Sisupala comes under the head 
of~fo':l'-friend by kinship. Then why fight against 
him? This question is answered by Balarama in 
this verse. ~T Instrumental 8ingula1·. aiR1JrJ \Nith 
an enemy that helps. l:if'cl: ('-till!:) An alliance is to be 
made. A foe of the fli[:.r or 51f~c'f type that gives lielp 
ceases to be a foe and rises to the level of ~~f+r5f­
the friend inextricably wedded to mutual service. A 

contrast is set out in the second foot of the verse. 

~ ~@IJ~~fI=r 3Jq'~f~ ~rf a:fq'':fiIT{IJJT fi:r~OJ (a:fN) ~f<T: ;:i- ('f.Pl:) 
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One should not ally himself with a friend who causes 
· · ·y The friend that is referred to herein natu­. rnJUI . 
ral\ y belongs to the ~~~ or Q~ff type. A friend that 
-is a wrongdoer ceases to he a friend and sin ks to 
.the level of a '!i~~- ft Because. ;;iqsni~~ 31'1l"nJ'(eJ 

~~Jq<Jili) (~) Service and disservice alone. ~: 
means f;i';it~T:. ~~Ill Characteristic. ~~ Is to be 
noted. One that does service is a friend, and one 
that does injury is a foe. It is obvious from the con­
text that the words 6{~ and filsr in thiA verse refer to· 
.foes and friends of the ~ and Q1'1;iff typeE. 

~tl'l:ll Ttf!:fiij~m ~JcflllJff &~Qf &{ I . ,.... ~ ' ,.... ifi1l~~ 1l~ 1& l1~1HQ~f: T~l:f: II ~ ~ 11 

38. '0 Hari, the lord of Chedis has been offend­
ild by you by carrying away Rukmii;tL For women 
are the strong root of the deep-rooted tree of enmity. 

38. In four stanzas beginning from hern Ba\a­
rarna refers to the wrongs committed by Krshna 
wwards Sisupala and vice versa, whereby the iatter 

ha.!'1 been reduced to the level of an inveterate foe­
~F,ii:r~r3:. ~ ~'t O .Bari. ~f<f+lUTT iP?ll fq'lff ~;u: fq!!izicf: Sisupala 
has been w_ronged by you who seized Rukmii;ti. Ruk­
rnit:i-i, daughter of Bhishmaka, king of Vi.darhhas, 
was sought to be given in marriage by her brother 

B,ukmin to Sisupala and betrothed accordingly. On 

·th(\ eve of marriage Rukmi:r;ti who had fallen in love 
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with Krsh:r;ia sent a letter to him. Accordingly 
Krsh:r;ia arrived from Dvaraka and as Rukrni:r;ti was 
going to the temple prior to wedlock took her in his 
chariot and drnve off. He crushed the enemies who 
impeded his march and took her away to Dvaraka. 
For~ see notes under the first stanza of this canto. 
The gravity of the wrong is accounted for in the­
second half of the verse. ort ll_~ ~~ cl'~ ◄,d.'i_ii'l(q That 
takes deep root. ~~mr cl'~: cl'~ ~: To the tree of 
enmity. ~: JJ~O:: 1@ ~ Women are the root-cause 
Cl:lrtainly. Having taken away his intended bride,. 
you have seriously offended Sisupala. This is one 
cause for his becoming your ~fsrir~:r-

r,.. ~. 9\. -... ~ " ,...,.... 

~;rr~ l{JIJ llo ~~Hfflffi ~UfJJffl~ I 

SITT'fijf~Jfllf 1'U{i=l:J~f {~ih~ 11 ~ ~ 11 

39. 'When you had gone to conquer N araka. 
(son of the Earth) he attacked this city as darkness 
would the slope of Mount Meru when the Sun was 
away. 

39. This stanza refers to the wrong committed 
by Sisupala towards K:rsh:r;i.a which also accounts for 
their becoming ~f~.m~s to each other. ,I_Jl: afw:i ~T'l': 

•H~~=- Naraka was a demon, king of Pragjyotisha. 
According to the account given in Mahabharata and 
Vislu;1upura:r;ta, Naraka carried off Aditi'sear•rings. 
and Krsh:r;ia at the request of the gods killed him in 
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a single combat and recovered the jewels. Accord­
ing to the account given in Harivarnsa, Naraka -
assumed the form of an elephant and carried off the 
daughter of Visvakarman and outraged her. He 

,also seized the daughters of Gandharvas, gods, men 
and then ymphs thernsel ves, and collected more than 
16,000 damsels in his harem. These, it is related,. 
were transferred by K:rsh:r;ta to his own harem after 
he had slain N araka. The demon. was born of the 
Earth, and hence called Bhauma. c<lftt ~1~ ~~ mt 
(ala) When you had been away to defeat Naraka. ff: 

~qj ~{l arih~c1; Sisupala besieged this city Dvaraka to 
avenge himself. A simile is set out in the second 
half of the verse. 51T~o: ;wh:r1 ~,~t !ijfqa1:ci+i0"1 itit~air 
ar-=1:l<olt ~<I". The Sun and the Moon travel round 
Mount Meru according to tradition. When the Sun 
goes to the other side, naturally darkness over­
whelms the slope of Mount Meru on this side. 
Similarly when you had been to Pragj yotisha, Sisu-­
pala attacked Dvaraka. ~ Aorist, 3rd person 
singular of ~ in the Parasmaipada. The figure of 
speech is~. 

..... • "' i:-
. 3TT~tlfT~'fC:: if~Tl.R~ C::HJil'{T{{~ I 

""' ...... 
eli~nq ~ '{J'{Trflff~ff ~-q« -qij': 11 \/ o 11 

40. 'No need to mention that he abducted 
Babhru's wife, for even the talk of sinners leads to­
evil indeed. 
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40. This stanza refers to another wrong com­
imitted by Sisupala. ~ Name of a Yadava chieftain, 
partisan of Krsh:r;ta. ~~ always masculine plural. 
Amara:-~T:!l'f '11mtt7 gl{fl;f mt: ~Tn ~~- e-: iil'~t: ~n~ 
aJq~~~ (~ta) mi: The fact that Si1upala carried away 
the wife of Babhru. {~ ~c~ ~ Away with talking 
.about it. In juxtaposition with the negative particle 
ar~ the root denoting an action which is sought to be 
negatived takes ,the suffix of tht3 Indeclinable past 
participle. Pa:r;iini :-~~t: si@fflt: SIT~if?,n. Why is 
the mention itself sought to be a voided? Tlfo answer 
is given in the second hemistich. ~rn: qm-ft 'bqifq The 
very talk of sinners. ~-l'~~ 3fi5 @@ Bids fair to bring 
-evil. The Indeclinable a{c?i meaning 'competent' 
governs a noun in the Dative case. Pa:r;tini :--n::r:­
~~o~l~l<Jl:'fl~i:Jq'&.JI-TI~. 

mr:{ ~;j llel'~n ltH[if q~r ~ ;r: I 
f;r4msf{: ~1ltJT « ~o~cJ«: ijijt II \l ~ 11 

41. 1Tbus wronged by you and having wrong­
ed us in several ways, that son of Srutasravas has 
turned out an enemy created (by mutual wrongs). 

41. Balarama concludes that Sisupala has 
become a confirmed enemy of the Krtrima type. ~ 
~<l'c'II f<RJ~: Having been thus offended by you. <fs'=TT 
:q ;,: fcJuar And having offended us in several ways. 

-~if~<l'R, is the name of Hari's paternal aunt who has 
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been already referred to as Satvati in stanza l l 

above. ~oP..icfll": Wf: The son of Srutasra vas. ff: Sisupala_ 

f.ti<l'<l'T a:rfi.: ~&~a- Is confirmed as an enemy by deeds. 

~,:JT~ q{ ~:niI1 wfUSU ~ a"C::Hfij" I 
,... ,r-.f'. ,,~ .... " 

q-f~t~T~l=q"'f ~ij" ~~Q ~Sl~flRia-1{_ 11 \l ~ 11 

42. 'Persons who are indifferent after causing· 
bitterness to a wrathful foe, do lie in the direction 
of the wind after setting fire aflame in a bush. 

42. Prose order :-it ,n::: «1~ a:ru ~< ~\:ll~ ::Rrea-
a if.~~;:::~ i:ifu~ a:rf.i-irr~c=i ~~- -R: Nominative plural 
of -J, Deel ine :-•H .=iu .=i~:. a:ri:r'if'll ~ qffq ~la aqr~~ ~wf 
a{U Towards a wrathful foe. ~ ~'<ii~ After doing 
hostile acts. ~a Present tense, 3rd person plural 
of a:rR!_ with ~~ to be negligent. Conjugate :-anfct 
auma am1a-. a -l{: Those men. 1.fie_:r: A bush of creepers. 
qf~-r_ ~- '3"S::oT a:rf¾: <I'll!' (f ~ A flaming fire. 31fzy:~ 
irr~cfll!' a:rf~a~ ~ an instance of Avyayibbava 
compound. ma- Present tense, 3rd person plural of 
~2ndconjugation, toliedown. Conjugate:-m\~l!'ra 
~h:~. Vida Panini :-~ ~;r. The figure of speech is 
f.l~.:r, inasmuci1 as persons 'with neglect at a wroth 
enemy are equated with those who lie in the direc--­
tion of the wind after setting fire. 

ijwffllwf~~,,~tir err ~rit ~Plij ~: ij1ll I 
~«'llll{t~OJ FfU\a"tfiij tJ'fij ~I 11 Y ~ 11 
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43. 'Let one who is forbearing freely tolerate 
· one that offends slightly or but once. But who can 
pardon one that offends by a repetition of actions? 

43. It is impossible to tolerate a foe who 
persists in offence. ~: ~ («:) A person who has 
forbearance. ~ = ~':l + ~~- Y ide Pa:r;i.in i :-~~~rnn-,i't 
~- ~ ~ a:r~qfcl ~- ~ An Indeclinable mean­
ing ~fin_ slightly. ol'.f~l'l'i:lfT if! Or without repetition. 
mr..wct Accusative. cf;M An Indeclinable meaning 
freely. ~ Imperative 3rd person singular of e_:rq_ 
to forgive. The eight roots of the f<::cl'Jf<:: group begin­
ning with 'iflq: lengthen their penultimate vowel be­
fore their 4th conjugatio~al sign l!'. Pai;iini :-m,rq~lwfT 

· ;ft-q; ~l!'f.t Pf;ll'lll'T: "°q(~HH\: a.J ~~~ By a repetition 
. or intensity of action. This is a cumulative antithesis 
of i:r.Jf.fi and a:J.f~<l"T'l'i:lff. ~uelf.=ci ifi: 8:flla Who can for­
give?' The root eyq_ used in the first half of the 
verse belongs to the 4th conjugation, Parasmaipada 
whereas arq_ used in the second half belongs to the 
1st conjugation, Atmanepad:3-. ~a- Potential, 3rd 
person singular of tJq: lst conJugation, A.tmanepada. 

44. 'At other times tolerance is an ornament 
to a man as shyness toa _woman. But when insulted 
an assertion of valour is his ornament as forward~ 
ness. that of a woman in amor.ou~ dalliances. 
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44. This verse sets out that forbearance at 
insult is no virtue. 30': !iitl ~!fill Forbearance is an 
ornament to a man. i3J;:~~l At other times; when not 
insulted. Like what? ~,~~: ~ ~q" Like shyness on 
the part of a woman. ai;:~c::t Shyness is an embellish­
ment to a woman, but not in sexual sports. qft~ 

When insulted. ~~: q~l':n+I: ~~OT An exhibition of one's 
own valour is an em bell ishmen t. Like what? ~~ 
In sexual dalliances. ~l~i:f: ~lm:~rmq" Like boldness on 
the part of a woman. V ide Amara :-'i~ '!9!!~ff~. 

-li,5ifa ~;'tfa ~- ~l=I: Genitive singular of~-

ifl~Ttf~! q~Jtt,,iz~;~)sfq- ~Tel@ I 
,...._~ "~ ,,... 

ij~J-l~~•~ ~-w\•HM~~Jl{Uf ! 11 \l~ 11 

45. 'Let there be no birth at all of him who, 
though cursed by the misery of insult from an 
-enemy, lives a conden;med life and as such has 
merely ca11sed his mother's pains. 

45. Prose order:-~= q~r~t~=~~\:l!Sfq in:;ftq-i:. ~fa 
Wf-'IT~~~t~ur: c1~ ap11.rf-'I: 11;q 8'~~- q~ agm, aGfl ~=~. ~"" 
~\if: ai'fq Though burnt by the grief of insult from a 
malefactor. ~fceti ~Tei@ ifl ;,rrq"rf, Two separate words 
where a:rr denotes condemnation. In juxtaposition 
with ;rT used as a particle of censure the suffix: of the 
Present tense changes to ~ (~t!)- Y ide \7 artika :­
-+lt~illoiiT~. It may be asked-·By therulea:rt~~w,the ter­
minations of ~~ ... are enjoined in substitution of those 
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of all other tenses or moods. Then where is the scope 
for a suffix of the Present tense in whose place~ is 
enjoined?' The answer is-This very Vartika lays 
down the Present tense and in substitution thereof 
the suffix~ as well. i:r1;;ficr;i: With an accursed life. 
~= ;;fi<1@ The one who lives. ;;fif••n: ~.; ~ ~~i:r~{a 

(fqflI_nlll ;,,-1.fli:~1<4ilROJ: He has simply caused the pangs 
of de! ivery to his mother; he serves no useful pur­
pose in life. a~ ~Iii: 'qq *i! Let him not be born 
at all. His birth itself is reprehensible. ~=- In 
juxtaposition with the negative particle -1"'°!_, a root 
takes 31f.t to denote censure in the noun form. V ide 
Pa:r;iini :-~ ;;o~fil:. One who puts up with insult 
is born in vain. 

'ii~~ ~!~~,~ ir1:1i.r11f ~) I@ I 
~~J~qqJ~sfq ~~.J~~t {~: 11 ij~ 11 

46. •The dust which when trampled by the 

foot rises and mounts the head (of the offender) is 

better than the man who is calm when insulted. 

46. ~ci (~;,r:) ~;; aJJ&(f ~ The dust which when 
kicked by the foot. 3(~WJ 1!.ffl ~f1:1it~fcr Rises and 
climbs up the head of the one who kicked it. ffiI. {-ii': 

implies 'though inanimate.' ~•HlFlsftl' ~~lt1; ~~: 
Ablative. Than the person who is calm in the face 
of insult. <Ji Is better. 
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47. 'Like a proper name unsupported by ety­

mology bearing on a species, actions or qualities­
the birth of a man who secures no achievement 

relating to heredity, actions or qualities is merely 

to provide for a nomenclature. 

47. Nouns are employed in fom different ways 
such as mqrs:4, ~~S"l, ~i:irs..:i and qj'<f.lilS~ll_- In the 
first sentence ~q is a proper noun. The other three 
nouns used in the next three sentences are based on 
etymology. Etym~logy relates either to the genus 
(~1@) or the qua! ity (~) or the action (fciiZH) of the 
object denoted. The employment of words is techni­
cally called ~•HiR or ~oc::~m. The trio of genus, 
quality and action which gives rise to 0~cflfl{ is called 
!il'!fof.ll;tTJ. In the sentences ~ans~ etc., cited above 
the !;!lf'rlf.tf;tTJ of the word m&icrr is the Brahmin species, 
that of ~'W::r is the brown colour and that of lfl'<fi:fi the 
action of cooking. Nouns based on etymology thus 
refer to the three characteristics-,nfa, ~IJT and f.l;J.ir. 

Words which are mere names and not traceable to 
any etymology and as such not supported by a ~T!­

~i;tTJ are called ~~m~s. Words that are casually 
so employtid are mere names. The purpose of the 
other three sets of nouns is the signification of :mfa 

4 
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species, ~OJ qualities and ~ actions_. But the pur­
pose of "!?.-aji~s is simply the presentation of an 
object to the mind without reference to any of its 
characteristics. To a ~~r~ is compared a man who 
has no achievements to bis credit. ;;nfu, ~OJ and f?i:;~y 
are characteristics of a man. Noble birth, valour 
and the like manly'qualities and virtuous acts mark 
out a man. One devoid of the~e three is no real 
man. His birth serves no real purpose. It simply 
affo1·ds scope for the employment of a name. His 
existence resembles that of a ;q{=t:~m1.:~ which does 
not signify any special character of the object con­
cern~d. ;;i-rfo: is defined as the common charncteristic 
which permanently inheres in the objects of a class. 
In tbe context ;,rrfu refers to noble birth with refer­
ence to the man and to ilTccf and the like with re~erence 
to words. f?i;~r in the case of words refers to cooking 

etc. and in the case of a man refers to ~:;;:~r sacrifice, 

a{~~;:r Vedic studies and the like. Each man has got 

duties suited to bis birth and bis actions are in keep­

ing with them. ~OJ in the case of the man refers to 
valour, magnanimity and the like, and in the case 

of a word, ref~rs to the qualities of whiteness etc., 

which constitute its S!UTlf.rfi:rfl. :::ill@~ ~~T '<I' ~OJ~ a: ffi­
~~:. a{,¥ in the case of a man refers to fame, merit 

and the like achievements and in the case of a word 

ref era to a conveyance of ideas. ciA~~ aiG11r<t~a-: a~: 
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To a man who does not realise any aim. ~lfl~-l No­
minative. ;:r ~lfl•P-iil'. ~~~;i:. Genitive-~~~= adjec• 
ti val to~«:. ;;r::i:J His birth. ll'~'o0T~~~m ~~01:11"'~"'ct: m 
ii~,~ ~fa Merely affords scope for a name. ;q-,- ~""01 

~~- The initial ~ in ~r after ll'~ changes to 3ft on 
the model of ~l;,::{1~. lf~'<W-TT (;;r@:) ~o": ll'~I~:. In 
~~~0 ~<fi'l'. the suffix cf@ is enjoined under Pa:q.ini :­
~~ ~er. ~~,~~ also is ~q a:rar:r1~ll';i:_. It signifies 
no property of its object. A man who does not assert 
his valour realises no end in life. 

{!f~tJfqa-u ;rtif ~~ fu.:'=lf;J{lff~~n 1 

~w.:r'ttrni~~lPl ~;:it;:r~~f;r 11 y~ 11 
48. 'Loft,iness and not the other. exists in 

a mountain, depth but not this (the other) in the 
Ocean. Both (eminence and unfathomable nature) 
are present in a hero, making him unassailable. 

· 48. ar:v In a mountain. g;icci Height. a:r~cf un­
derstood. V ide Mahab hash ya :-a;f~cf~::o'tr:ri\si;i~lll-lT­
sc~~cf. ~~u The other one viz., 3FTP=Tcfl Depth, specified 
in the next sentence. ;:rrfta There is not. fu;:,;ry In the 
Ocean. 3f1Tl<Jar (aJ~a) There is depth. ~cl: refers to l!IT~ 

•llf~_. ifllel Sha~ low. aflfT!el Deep. a:JlTT!el~ ~Pf: ~FTNm. 

!il~~a 'lrT: i:ll~1Hft@ i:i-.r~l V ide Pan in i :-a;~m,i\qr~, felf.:r: • 
.r,:l'f@f.t sl But in a brave man. ~l~ ~<t-~ ~w.ft~, rT ~.ft1.j 

ar~w.ft~. i:I'~ ~Ff: 8{,;s1{.ft~cfl, ~~I: ~g;: a;~~§;: i:l'cl '3"~~ 

.(a:rM) Both exist which make him formidab1e. The 
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:figure of speech is ~fale!i inasmuch as the brave man 
appears in contrast of both the U parnanae,-the sea 
and the mountain. 

"' "' t' t' • r,. ... 
~qsm'=f ~efltl~lll~i{rQ J=q'{Uf ~~ I 
~'lf~r~ ffri Qr~,~~r: ~$i" ~~ II \1~ 11 

49. •Though the guilt is equal the eclipse 
absorbs the Sun tardily, but the Moon quickly. This 
is the clear outcome of mildness. 

49. It is wrong policy to be mild towards an 
enemy. ~m11: Rahu, the eclipse. Amara :-aing; D~: 
M~: ti~~ ~~~:. 6l''H·ril witsfq Though the offence is 
the same. When Am:rta got by churning the Milk­
Ocean was served by V ish:r;rn taking the form of a 
lovely damsel to the gods, Babu, an Asul'a who in 
the guise of a god sought to taste the nectar, was 
reported to Vish:r;iu by the Sun and the Moon. So the 
offence done by them both to Bairn is equal. The 
story goes on that Vish:r;m cuts off the head of the 
Asura with a spoon, but since the nectar had half 
entered his throat he became immortal, the bead be­
ing known as Rahu and the trunk Ketu. And Rahu 
who is no other than ecli.pse often victimises the Sun 
and the Moon in revenge. ~er Accusative of ~mi:r~ 
The Sun. ~ar ~a- Rahu takes long to eclipse (devour) 
the Sun. Rahu is able to catch the Sun only at long 
intervals. It is a well-known phenomenon that solar 



SECOND CANTO 53 

eclipses are much fewer than lunar. ~qaj The Moon 
Ht., the snow-rayed. an~ i:nrapevours quickly i.e., at 
£hart intervals, lunar eclipses being more frequent 
than the solar. ~@ ~c,; summarises the whole idea set 
out BO far. cf<!~: Geniti Ve singular of ~'l;J_. w~\ci: 
J;[~'lr. Vide Pai;iini :-~'1:qJ~~lf ~f.\-,qJ, {~ 'li.:5 The pa­
tent consequence of mildness. The Sun being fiery is 
able to keep Rahu at bay much longer than the 
Moon who is mild. Hence a mild pol icy towards a foe 
is disastrous. The incident of the eclipse is at51{ga­

non-relevan t, from which the idea of the attack of a 
mild person, which is 51~ or relevant is suggested, 
and as such the figure of speech is a:J5l{!l~S!Wr. 

50. 'A man as light as straw, an example of 
weaklings, himself bows down even when a poor 
,enemy like a light breeze approaches, 

50. -'I" ~~a Bl~: ~qt aqt iff'~murt f.t;ro~ An exemplar 
of worthless persons. ~q~a'lHi <!UT~ One falling a 
little short of a straw; resembling a straw. The 
prefix "'s is added to a noun in the sense of \'i~'fl', _ 
and in effect it conveys similarity. Vide Pai;i.ini :­
fct~T'n ~qt 9s:.:~{~1~. el~ is synonymous with 1!111~~:. 
~!!!= rf{: A weak man. q{: q!~~if q{qlg: An example of 
a-qlifcm+mr. ~':fifl''ll« cannot be resorted to here, because 
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~i'!cri which has the force of i'!O'Jf;Jc{ fixes ::3'qJlf in the 
sentence. aJ~sfq q\crr~ ~~fq Locative absolute. Even 
when an insignificant ~nemy like poor breez-e comes 
near. icr~Rf Locative singular of '311~~ Perfect 
participle of~ with ~er. The form is sanctioned by 
Pa:r;i.ini :-ittP-1cr1.=r.=r1~1r1-I:,'<l"Ff~. ~ 510'!.rff Himself bends 
down. The root .=rq:_ belongs to the Parasmaipada 
group. The poet who is fond of grammatical ingenui­
ties uses it in the Atmanepada. There is a rule of 
grammar that when extreme facility is intended to 
be conveyed all cfi!Nis (instrumentalities of action 
like an object of the verb, the means through which 
an action is brought about, the time and place of 
action) other than the doer (<fi(ff) take the role of 
<ii1cj;l{qi i.e., are employed in the Nominative case. 
The suggestion is that the instrumentality in ques­
tion so easily yields the resultant action conveyed by 
the predicate as i( it comes into being without the 
effort of the doer. Such an employment- of the 
predicate is called ~~~!l~<T. "'hen afffii'fT f§;:if't! wi]l 

be the ordinary form, a:rfe: fc§,rr-r denotes the extreme 
facility with which the action of cutting is accom­
plished. Similarly we can use <F.ig1f.t tJ'<l'~ff instead of 
i:Jif~: q=;;rfrff, and ~lffi q=qfcl instead of ~..il~i q=efcl'. In the 

· above examples the <li\lJJ' or at/tl"i:fi"{OJ plays the role of 

the q;a'f. When~ or the object of a verb is employed 

in the cf;qiliafhr!!rr the predicate is to be used as in th& 

Passive voice as a result of ~<T~l<f laid down by 
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Pa:r;iini :-cotrerr~urrsri_;~:. It takes the Passive suffix 
~ and the A tmanepada terminations. Example:­
~ff aitc;:.r:. But when the root il~ is used in the~­
'Sl~Tll the Passive suffix~ is forbidden by Pa:r;tini :--r 
~t:~r1i:rt lffcf.rul1. Hence 'S!OllJ~ is the form. In order to 
enable <F.irm<f to take place the original root -l'1l has 
to be construed as 6l;crm~~- So -l'~ (q~:) 'SIIJJ+lfa = 
'SIOTlllffa. In the <litfifi~~TlT, if~ changes to -l'\: and 'SIO'fll'fa 

to 5!1JJ+la by the application of ~er coupled with 
the pl'Ohibi tion of ~tfi . ... 

ij~f ~'{~q ij\ll~T ~Tqfi=(fq f(Uqij I 

q"?.Jll: q-~ij'Hfffl'R) ~IQ~~~lll{_ 11 ~' II 

51. 'A hero, though remote, is reckoned in the 
midst of heroes. The Sun is the fifth among the fires 
to one tbat does penance in the midst of five fires. 

5 l. '?.?-ft~r.r._ Comparative degree of <E:. ~ ~~ 
~Fc\g. ~cfu:!1r1fq Though much distant. i'\'-:;i~cft A valorous 
person. The suffix fct~ is added under Pa:r;tini :­
an.:1pni:\1:11~ filf.l:. ~sil'R<l'-li i:r1:zt ffin~it <TUlfff Is ranked 
among valorous persons. A specific instance is set 
out in the second half of the verse. crof~: (afmf~: ~I~~) 
erg: ~l.ll ~: cr.gcr'll:. A person performs q:~n~r1crq~ by do­
ing penance, seated in the midst of four fires on four 

sides and fixing his eye on the Sun. Parvati per­

formed sucb penance for attaining the hand of Siva. 

Vide Kumarasambhava :-~=.n =qg;1JJ1 '1<!'~ot ii:Fcl;~t 
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~~IH'fT IJ'E1ilfffr ~IJ'ElilJT I fij~ ;l';f51faq1fa;:ff 51~TIJrf~m: 

man~~n=r II V-20. Sutiksht;ta is similar! y reputed 
to have performed this penance. ~~~;;rr~cJeiai ~g;IJJT 
IJ~ ~~FlffIB: I 3l'ti1 ffl'{.:1~1Hcft rfll;iT !;!rft~IJ'f~~a;:r 

~o: 11 Raghuvamsa XIII-4 l. q_~oim: To a man 
who performs q:;i1imr1nr__. ollrf: The Sun. ;,i1cf~~t. ;;ire 
~~~fa ;;i1cr~~1: The fire, because it exists in every 
object. ~r,:rt 11,{0J: IJB+I': Is the fifth among fires. The 
-substantiation of a general statement by a specific 
instance yields the figure of speech known as atllf­

.ff~?ijlft'. 

3f~~tJr l~qr ~u~iH« f?Jff1:qrl{_ 1 

cfi~tfiHff;Jf~J~f tfiJffl~iff~U~@ II "'~ II 

52. •Without sportiv-ely placing the foot on 
the lofty heads of foes how will fame without a 
foothold ascend to the heaven ? -

52. Valour contributes to fame. ~: Inde­
clinable, used adjectivally. ~~ T=ll;J On the lofty 
heads of enemies. ~ Playfully. Amara :-~r 
.:ft;;5r =q- ;:r~ ~- q1~ ar~c'<-11 Without placing one's foot• 
without subjugating the enemies. -r~cc1rs:r~. Whe~ 
the negative particle rfof_ is prefixed to a stem ending 
in cc!T, the latter does not change to ;q whereas when 

prefixed with '3'WfJT it does. Pai;i.ini :-mnas;:is'iij <tc<IT 

~ <ti$w An Indeclinable formed by adding u;~ to 

the root~ without any special significance. if fcrou-
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aJI~;:;;i: ~~l: m 6'ifRi+oll Without a prop. ~: m Accu· 
sative singular of m. ~15:fcl How will fame ascend 
to the sky ? Only by placing his feet on a ladder 
will a man be able to ;i.scend to an upper floor. An 
Indeclinable past participle is used to denote the 
~equence of two actions belonging to the same doer. 
Pai;,.ini :-~i:rF'l'm!"f,~T: 'l~-61~. Here the hero places his 
feet on the enemies' heads whereas hi;i fame ascends 
to the skiee. How to bring about the unity of the 
<ioer? The answer is a:r~~'l'<l'l~li'I The hero and his 
fame are treated as one. This passage which sug­
gests the picture of a person ascending high by plac­
ing his foothold on a ladder or staircase presents 
the figure of speech known as fri{T1;1l-fffi whose essence 
is the suggestion of a non-relevant object by a treat· 
ment of the relevant. ff'IT~TRn: m~: si~assi~~ ¾. 

3fttNOfqijl{(t~r~JJT ~ss~: I 
.. ~HJ RJ~lffillt~ ~nf~q: 11 ~ ~ 11 

53. 'The Moon who has admitted the deer to 
mount his lap is called the deer-stained. The li'on 
that ruthlessly kills the herds of deer is hailed at. the 
king of animals. 

53. That valour alone commands esteem is 
established by both a:r;q~ and ~@"t!i ~'ll;ffs-examples 
for the affirmative and the negative. The first half of 
the verse gives the negative example, and the second 



58 SISUP.A.LAVADHA 

half the positive. al~ atf:..ruftlo: ~rr: it;,~: The one who 
has taken the deer on his lap. WT: aJi 3TTl:1Uijfa, ci =er~ii-r: 
~~lf@-lt~ a:1i <1If1:1u1Ftfa. T.he same idea can be convey­
ed by the use of the Pa Et passive suffix thus :-=er-~qffi 
~rr: aJi; aJfcmftlo:. The black portion in the midst of 
the moon is popularly known as taking the shape of 
a stag. Hence it is that the Moon is described as 
having taken the stag on his lap. =q;:~llT: The Moon. 
~ir: t?T~ lf~lJ a: ~w.r: (~irra:) Is reputed as bearing 
the stain of a deer. Similarly one who is mild is 
taken for a weak I in g. ~~~ (lf~ o~r) ~R: ~,nOJt ~q: ll'.f 
ij': Rtm"~: The one who ruthlessly slaughters 

~ ~ 

the hordes of animals or deer. ~{H: ar~,~~ ~u A 
lion lit., that which is possessed of a mane. -a<rl'rri 
alf<Jq: (~l!lo:) Is reputed to be the king of animals. 
Similarly a man with valour is honoured everywhere~ 
aISffga<f.~il'TcI_ Sl~gal~llcfta: aJ!H::gaS1~6f~,JiT{:. 

CqiJiffqp:nn'-~ 0 fttir «r;:~c11Jqfifiqr I 
~~~lll'l~tf{ Jllij: ijif SJ:ll«T qftf'f ~@ II '-\ \l 11 

54. 'Conciliation is wrong towards a foe that 
should be reduced by the fourth expedient (punish­
ment). Which wise man will appl Y a bath with 
water at an acute fever that requires to be sweated? 

54. There are four expedients of dealing with 
an enemy. tllil' Conciliation, <l:l.f Appeasement by 
gifts, ~ti Creation of breaches in the enemies' camps 
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and~ The use of military force. It is a rule of 
political science that force should not be resorted to 

· unless the first thrne expedients are exhausted. 
Accordingly Manu says :-Bll;fl m.;:i- G:J;\cl ai:r~~~a-cJT ~~~ 1 

~ si~a-01~-i: .=r ~;i;:.=r <fiC:l=.fi'f II Is it not therefore proper 
to employ conciliatory means towards Sisupala? 
Balarama answers this question in this verse. =.fglJJl 

l!_{IJJ: '<Jg~:, 'if!I~~rni '3'9'llf~, ~.=r gi;;lf: a-~i:r;:i_ ~'TI Towards 
an enemy who should be subjugated by the fourth 
expedient viz., c:u~. ~I~ means ~1i:r, artrf:filf! A wrong 
policy. The second half of the verse sets out a pa­
rallel to substantiate the first half:- 12~~1 lflt:ir: ~~~:. 
Yide V isva :- ~~~~i! ~~?.:~ 'cJlf. ~~~ i:iil,fj'cfi A type of 
fever that should be cured by causing perspiration. 
5fJC<J is understood after i:liJi:r;;=cf~ according to Mallina­
tha. But it is possible to construe even without it. 
<Ji: sim: Which intelligent man. 51~ ~<i ·51W:, 51~l~~ll~ 

~fa ~<fl¼ ar,r. ap:~~n q~fq:afd Sprinkles with water. If ..._ . 
511c~ is understood, crftfq~@ is In tran si ti v e and means 
'bathes.' Otherwise it is Transitive and means 
'sprinkles.' Vide a parallel use :-ct ~~,;fl~61Jl!C:~rf rfcf· 

ini8'fii R'l:ijfcl. A bath in fever will only aggravate it. 
Conciliation towards a foe, deep-rooted in animo­
sity, will only increase hostility. The fever is to 
be banished by perspiration. A deep foe has to be 
put down by force. The figure of speech is ~l!Jra-. 

"' Glfftfl~T: G~Iq~ ij~ JJ~9;ij' ~')qcfiJ: I 
... - " r-.. S{ij8~ef «un Qlf{~ijlt{Jq.:,::e1i I! "'\"'\ II 
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55. 'Conciliatory words will, on the other 
·hand, inflame a furious foe like drops of water 
-~uddenly applied to heated ghee. 

55. The same idea is substantiated by a further 
. .analogy. i)q;:r ~ <Riff ~fa Wfrrq-: fflll ~ olll Of the 
.-enemy deep-rooted in animosity referred to in the 
preceding stanza. But Mallinatha interprets it as 

specifically relating to Sisupala. ~m cfl,U: ~~: 
Expressions of gentle words. 5ff9c'I On the other hand. 
tqq;y: ,Vill serve to inflame him all the more. This 
is supported by an analogy. 51aR~ afqq: To heated 
ghee. ff'affi al~~<f ~<f Like drops of-water poured 
-suddenly.' So Manu's advice relates only to a foe 
whose rancour is not deep-seated. 

q: ,... .... " 
gurfiir'frtr~r ij~qr~ Ff3Jqt1J.:ij tr I . ' . " 
3f '1Moll~i=f f Uijf ~qr~ ~~l:rfijijr: II '"t ~ 11 

56: •Those who, bearing the hall-mark of 
,ministers, epoil the purpose by a misapplication of 
-the means deserve to be described as foes and are as 
.tiuch fit to be condemned by kings. 

56. Those who counsel to tbe contrary are bad 
ministers, perhaps including Uddhava. The six gunas 
or policies of statecraft are mentioned in the notes 
on verse 26. ~11lcfllT is a pair of Indeclinables cumula­
tively meaning «~HJ.fR\;r.l=lf-In conformity with the 
.truth or right course. In compounding ;:r irtrmtrr~1cf: 

. ' 
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if changes to a:r and the suffix ~~ is added under Pa.­
:i;tini :-~1JJq~i:f1~crr1~~i:r~. The next stage in the forma-­
tion is a:r-i:rimf~H-ll. Then the final an in -a-qr drops when. 
followed by 6lfs:f, and the first two syllables in a:ri:r~t­
take Vrddhi alternatively. So we get a:rTll':iJTcl'~.i or 
WiT:!ITci~"lJ. PaJ?.ini :-ll',m,:iJT ~,3~m: qir\ituJ. ~OTl-l"T a:rTl!~l--

~mn: By a wrong employment of the six gm;1.as i.e., 
by a. wrong timing of the si.x expedients. a:r~~fagrcri:rfro­

Those who rnin the purpose. atitr& ~Fct (a:r+r1~Frr ctr} 
olf5r';=J itqta ~l!"(l:fifl: Bearing their mark as ministers_ 
~:!ir~r ~ffi' ,i;qrrnfa =m1~r: That really deserve the­
appellation of foes. 1i Such ministers. ~,~. ~q~ am: 
~: Are-worthy to be condemned. A noun govern­
ed by a root ending in i!i~ suffix takes optionally the 
Genitive or tlie Instrumental case under Pa:gini :­
~Rf <Ii"~~ cfT. Hence the Genitive in um. ~r;;rf+1: is. 
also permissible. 

" ""' "' ... ~ij~~q~ ciiF~R'«~ 0qij-1S1l'( I 
tl'T;:Jllli~~Tij'1wf ~Tij~~Jq~ ~ ll '°\\9 II 

57. 'Some deem an expedition proper at the 
height of one's own power, others at a crisis of the 
foe. Both these now prompt you to start as you sit 
quiet. 

57. Now is the proper time for starting on an 
expedition. Kamandaka says :-,;i,~-JT «zj>r ~ R'l_Ulj· 

~~~c=itcf ~in~~ I ~ fclq~ olf~FfFftlPJT lij~ ~'Fl'i a~ij~ 
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sicftirnr. II Generally a conqueror should start on an 
expedition when the enemy is in distress. Some hold 
that the proper time is when one is strong irrespec­
tive of the enemy's condition. Manu also says:­
cr~r m'!l'rfi;:izffi ~ff;i =.rrfc~a- fttrr: A belligerent king should 
march against an enemy when the latter is in trouble. 
The present verse refers to both the times. ~lll ~~:. 

cr~r ;a-q=.r;q-: mir~ €4'111'+',:!4"<1''-t When one's own strength 
has grown. ~~ct:~;% arr8: Some declare an expedition 
proper. arti{Others. 'R~ 01i~Ina crisis of the enemy. 
~.:r arr8:. crcr.. ['!.{ Both these. amfl-i fcli ~c~rqlffa Rouses 
you from inactivity. am:fl.:rSitting, Present participle 
of arnr. After the root arre the initial an of the Present 

' ' 
participial suffix an.:r changes to ~ under Pai;i.ini :-

~ff:. ~ Causal of ~l with :a-~ to rise. iil-ar"flf<U 

aflli ff~lftllfd ~ Both the conditions under both the 

schools of thinkers exist at present. ans= Present 

tense, 3rd person plural of~ Conjugate :-~Fct-arnr 
fi_ff=-arr~: ~crfrcr-arrs:, ijcftfq.a,rc~ ~~:-aJT&:'J= Fi_~. ijcft/ij Fi_<I': 
';!_if:. Pa:r;i.ini :-~er: q.;ilrfri:rrf<l:cr arr~) acr:. 

f~T¼W ~cfir.:t'~f~r;r~~ltJ«: I 
"'" " "I."'"' ~J~tl'JJllHif1:lf;:~;:,:-r tf~cf llcfm aJijf II ~ l 11 

58. 'Your patience like the seashore restrains 

the mighty seas of Yadavas bent on overrunning 

all the world and remaining invincible. 
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58. Balarama rt'ftr:3 to the fulness of Krshr;1.a's 

strength- l<!'~ugq'<f~. ~):;J;FI, ~wfftd ~=mer: ~~~= Ac­

cusative plural of ~~ln:l'l:ftl Present participle of the 

desiderative of~~- The Yadava forces of Krshna are 
~ . . 

bent on overrunning the whole world. At the same 
time ol"<'l~~ rf <'l"tn\'si; lJIH:ir~ They cannot be overpo­
wered. ~ Positive,~ Comparative, ;_aif<rn Super­
lative . .:r ~'cft~i«: cr1;:i; ~r.:m: Not poor; mighty. ll'~t: 

~f.lc1~ ~if iii~ ~imi~r,ii~. Here aq~irm has to be 
resorted to in conformity with the simile-~~q. The 
vast mighty forces of Yadavas that resemble the 
seas. :!H~•n: Descendants of Y adu. +l<ic'f: ~ITT Your 
patience. ~wl ~cf Like the seashore. ~ Impedes. 
formed of ~'cl 7th Conjugation in the A.tmanepada. 
You have only to give the signal; your forces will 
at once overrun the whole world; such is your 
strength. 

~~~H~tfl~ ij-{[~J: ijflij'fTS[Sqf~~tHfl1{_ I 

~lll~ ij'+fi ~~ti ~~?{q ~ql~if(ij 11 ~' 11 

59. 'Let the victory of your army be attributed 
to you as you, remaining a mere witness, will reap 
the fruit just as the experiences of Buddhi are attri­
buted to the soul as conceived by the Saiikhya doc­
trine. 

59. Balarama emphasises the strength of 
Krshi;ia. This verse sets out an analogy peculiar to 
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the Sai;ikhya system of philosophy founded by sage 
Kapila. Under the Sai;tkhya scheme of cosmos there­
are 25 Tatvas or realities. Their broad distinction is­
twofold between ~lf on the one hand and si~fcl and its. 
modifications on the other.· The first cosmic acer is 
~Sli!ifa-the primordial matter also called af~'tli the 
undistinguished matter. From ~Sl'li@ are sprung 
seven Tatvas. (1) if&:flc<I' or~ Will, (2) ~'=Iii\ Ego~ 
{3) q-~iJffl's or The five subtle elements. From these· 
are created 16 other Tattvas (1) ar;:a:':fi~ Mind or the 
internal organ, (2) The five ~r;rf.:i(~s Sense-organs, (3} 
The five <fi~s or organs of action, (4) The five­
ir{[q_cls-gross elements. On the whole We get 25-
Tatvas including 9:liq:. gliq is 3TTi''l'il', the soul consisting 
of pure consciousness-~cr;:~. It has no attributes nor­
qualities nor does it act. But in its presence ~f~ ani­
mated with energy begins to act. Thus ,r.i~pi really 
exists in ~"& as a result of which the feelings of 
pleasure and pain-~)rr or g~~=~~~cf are experienced. 
These experiences though belonging to~ are attri­
buted to the soul-3~q. The soul is a mere witness 
a passive spectator. ~mft ~al~"!~) f.f1•11~. Whi!o th~ 
soul remains neutral it is thus fixed with the experi­
ences of pleasure and pain. Likewise, when KrshJJ,a. 

remains indifferent bis powerful forces in his pre­

sence will bring victory to him. ij,iJ;q-1: fcf:;r;q-: The vic­

tory of your army, mfeyir1~ tfmlll~ ccffq When you 

remain a mere witness but enjoy the fruit. iill'~~cri 
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Let it be mentioned of you; let it be assigned to 
you. Like what? ~;ft~zr is another name for Sa:ri­
khya philosophy. ffifi~IJf ~ amitf.:r In the soul as 
propounded by the Sa:r;i,khya system. ~~: m-r: The en· 
joy men t of pleasure and pain which really belongs 
to ~fu or ~t1ccr-the first creature of ll_in51iifa. ~,ir ~cf 

Just as +11-r is attributed to an~ victory will be 
attributed to you. lim"+fl~ applies also to am.:if.:r. am~ 
enjoys the fruit viz., the feelings of pleasure and 
pain by a transference. ~ ll;;rcitfa tfi~+flcfi ijfu:1-1, ~+rn~. 

' 
"'""" ,..._•~ '"' ...... 
~ l&l~i~l{~OJT {llf {Jllij{ ~l'l:f I 
~ f11sro1.1~~f ij~'TT ~~,q~: 11 ~ o 11 

60. 'When king Jarasandha (born of two 
mothers} has been slain in battle by Bbima (Hi-

9imba's foe}, Sisupala (son of Damaghosha) bereaved 

of his friend bas, after a long time, become easy 
to subjugate. 

60. Having dealt with K:,;sh:r;i.a's strength in the 
last two verses, Balarama sets out the present weak­
ness of the enemy to justify an exp1:1dition against 
him. Higimba, the name of a Rakshasa. When 
Duryodhana planned to burn the lac-house in which 
the Pay;t~avas were entertained, Bhimasena who got 
scent of the plot- took all his brothers and mother 
while asleep in his arms and escaped to a forest. 
Hi~imba, the owner of the forest, had sent his sister 

5 
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Hi~imba to fetch human beings for his food. Hi~imba 
who roamed over the forest in quest of human beings 
-beheld Bhimasena standing and keeping watch over 
bis sleeping brothers and mother. The Rakshasi fell 
in love with Bhima and offered courtship to him. 
The impatient Rakshasa hurried to the spot and 
found out the truth. A terrible fight ensued between 
the Rakshasa and Bhimasena in which the former 
was killed. Then Bhimasena with his mother's con­
sent married the Raksbasi. ~~~ ft~: Hi~imba's 
foe, Bhirnasena. ~: 'l'T';ft; a:itfc<:i ~g~:. Pa:r;iini :-'l'rsJq­

c~~~~i::'{<Jhn: which lays down the suffix a:ior and the 
change of =ts to '3'\: ~u u~r The king borr of two 
mothers, Jarasandha. According to a legend Jara­
sandha, son of B:rhadratha, was born divided in two 
halves which were put together by a Rakshasi called 
Jara. Hence the name Jarasandha. He became king 
of Magadha and Chedi after his father's death. When 
he heard that K:rsh:r;ia had slain his son-in-law Kamsa 
he gathered a large army and besieged Matbura 
eighteen times, but was as often repulsed. When 
Yudhishthira performed the great Rajasuya sacrifice 
K:rsh:r;ia, Arjuna and Bhima went to the capital of 
Jarasandha disguised as Brahmar;ias, chiefly with 

the object of slaying their enemy and liberating the 

kings imprisoned by him. He, however refused to 

release the kings, whereupon Bbima challenged him 

to a single combat, The challenge was accepted; 
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a hard fight ensued, but Jarasandha was at last 
overpowered and slain by Bhima. Jarasandha is 
referred to as ~{, because he was born of two 
mothers who partook of the two halves of a mango 
fruit consecrated with ~s granted by sage Cha:r;i.­
~akausika who was propitiated by the childless 
B:rhadratha for the sake of getting a son, The two 
halves as they were born were thrown out by the 
mothers in horror but stitched together by the female 
demon Jara. ~~T (~err) ~hn •Hllia ~l:T: Jarasandba 

was a particular friend of Sisupala. ft~~~ll1T lirrgt 
~&t. ~,~ Locative singular of ~'la battle. i[ij' ula· 
When Jarasandha has been killed by Bbimasena. 
~~ An Indeclinable resembling a noun in the 
Genitive. Vide Amara :-R!Ulf ~~ Rl'{t'll"l~f~nT~<fil:. 

~~~lf 0 lfij.f (ml:), iii:;1"0 •Hrrrir~ffiftfa lll*••H:l.ft Having lost 
his friend. Amara :-0lf«;:j fc\qf<{ ~~- Damaghosha, 
father of Sisupala. c:Jl''clt~lq ;;{To: ~~= Dama­
ghosha's son. ~;;;:Ii:!~~:~: Is easy to subjugate 
as he is left alone. 

;ftfijuq~ ~~, 1JH~l•iHfrl.« f~~ I 
~~niiij~~t{ '{Qf~Q~l~W{(q «: II ~' II 

61. 'The policy that an enemy should be 
reached when in distress causes shame to a man of 
self-respect. An enemy in his fulness contributes to 
hiis pleasure as the Full Moon to the ~eligh t of Ralm. 
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61. Let alone the question whether the enemy 
is weak or not. Pride of valour demands that a strong 
enemy should be attacked. q{: arJ1:1fc{ tr~~: An enemy 
should be attacked in his adversity. if~~ art: nTIJ:. (~) 

.ftfa: This is the law, rule of politics. (~fa) ~HI cHI. 

11r.:r: 6fllllta\fa +11.ft cflll irn';\'il': ~~ +rcrfa. Contributes to 
the shame of a man proud of his valour. !{,Ill: R: The 
enemy when grown in strength. ~ ::mfcft:ir Contri­
butes to the joy of a man proud of heroism. Like 
what? l{_'ll: f<l'!I: The full moon. f..l!ci ~ffi@ fci~:. 
fcter~l:I~: ~@ ~~,i;i~ ~i:rrri:r:. cf~ ~ ~ Just as 
-the full moon offers a feast to the eclipse. Amara­
cf+r~g ~ 8: ~+ra: ~~ for::i~:. '{tn is formed by adding, 
the suffix er to q_ The final "It of a roo.t changes to 

'< 
~\._before the suffix cf, but when preceded by a labial 
changes to ~\: Pa:r;iini :-~er ~rnr: and ~~~~'!.~~. 
The suffix cf af tar ~'Ii changes to if. {<{H-"aj f.imar if: 
'l_~llf g ~: ; and the if changes to ur under {l!fl+(Jf ill ur: 
frJJRq~, Examples :-c!i cfiTrir, if nrdr, :a" :;:fidf, ;;:r ~. cf ijJ1jr 

'< .. .. .. .. •• 

1 ~Jr, 1 '{Ut. It is a well-known phenemenon that 
the eclipse affects only the full moon. 

~~~~ Q~ir-=~m~~nSi-~f~:rij~ 
,,...,. • "' ._, r,... ,-.. .... , 

~HU;JTT~o~ l{ ij~[~ijfij~J: iij: 11 ~ ~ It 

62. 'Strength which knows no fetters is differ­
ent, and that regulated by Sastras is different. How 
can there be common ground for light and darkness?-
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62. Then what about the rule of law-givers 
that a foe should be attacked in his weakness? This 
verse,gives the answer that it does not apply to a 
case where one's own strength is beyond all doubt. 
$1l{i~l~:!f: ~a ~ an instance of 'Sll~'fl~. «cct 6Pffl: 
Strength unrestricted is different. ~,~or f-t~~a ~" 
~Fl: Strength regulated by the science is another 
thing. ~~ fclfut '<I' er'!IT: ~~~: For light and dark­
ness. ijlJ!i'f atNi:!i'{oi ~~~T~t<f: mm.fl~ Co-existence. 
~er: How; whence; formed by adding the Ablative 
suffix er~.,. to fcl;q_. To an intrinsically strong man the 

, 1·ule does not apply. 

i{~q"~ll+f~~ef~Tft 'IT ~;:« ~~~: I 

3ITT1litfi~frct aif.:r~llilI't~1l{_~r~1_~: 11 ~ ~ 11 

63. 'Let not the journey to Indraprastha be 

made. Let the land of Chedis become possessed of 

trees dwarfed by the presence of our tuskers. 

63. In this verse Balarama advises the immedi­
ate course of action. mr: means m:J-l. mr formed by 
adding the suffix of (3l''l_) to the root JJll under Pa:r;ii­
n i :-!:!ft{f.lf!:cl1n:r~. ii:•~!.!~~ <T'i:. A journey towards 
Indraprastha where Yudhishthira is to perform his 
sacrifice. il'l ~il: er1<1ri:. Let it not be made at all. er~ 
An Indeclinable here meaning 'at all.' Vide Visva:­
-<TT<i'fll<icqf(~~ <lim:~ lfl;\°S<!l:TR&!. arctilft Aorist, Passive of 
-'l} to do. In juxtaposition with the particle mt a 
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predicate may be used in the Aorist tense in the 
sense of any tense or mood. Hence the use of the 
Aorist here in the Imperative significance. ' Vide 
Pa:i;iini:-i:nfu file, A predicate ending in the Aorist 
or Imperfect terminations drops the initial augment 
ar (8i1) which is characteristic of the Aorist or Imper­
fect when the predicate is juxtaposed with the parti.; 
cle i:m:. Vide Panini :--r +lie~. Hence cnlfi: is here 
used .;ithout the initial augment ar. When a march 
to lndraprastha is thus prohibited, what then is to be 
done by K:rsh:r;ia?, ~: Nominative plural. Names 
of countries are generally used in the plural. amni , 
~it afl'l:+W-fif:, also ~r<it.Jr: and aR+Jcft~I: formed respect­
ively by the addition of the suffixes ai~ ~and~­
Vide Panini :-~6il<{~~~nn::~t ~~ and R~i:t~fur =q­

~~P-f.lliil<fiT.. c::::ar ;t ~ :tfa ~r{: lit., those posses~ed 

of two tusks, a name of elephants. ~f.:!Rftcf mf.t~*­
Tllg&ozj~c<!Tc'J; ~I~~~ amHT<liT~ a ~fro.:r~, aqt «if.I~ q~fi'I. 

oITT1r~~tf;r\.~ By the presence of our elephants, 

arctl+l.fl: liri:i-rr: l'i'croirr-n ~en: iitii.ft~m:. ar~a~,~ fecr:. ~fct 
~ii;:alfa ~~:. Decline :-~qi!:.._ +!_ijifi +!_~a:. crn:1.ft~m: ~~if=­

~ a q"llJ~Q~: Nominative plural. ~ Impe­
rative, 3rd person plural of~ Let the Chedis be­
possessed of trees dwarf ed. The idea is that when 
K:rsh:i;ta's elephant-corps invades the Chedi country 
the trees therein will appear small in size com­
pared to the size of the elephants. The purport is-
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Invade the Chedi country at once. The figure of 
speech is qm~'iji A round-about expression of an idea. 
q.Mf~ g ~~ q=ql ~ff!Fcl"\UT ¾. 

f';r~ij,;JHU~fflU 1JT ~~~I 
aq~;:\:1;:ij ~~li[lt ~ tlll{~ffij( fi;:tf l 11 ~ \l 11 

64. 'Let the Yadavas after blocking the supply 
of foodgrains, the entry of reinforcements and the 
transport of grass, fuel etc., confine the enemies in 
the city of Mahishmati as cowherds would the cows 
in a cow-shed after stopping the ingress and egress­
of milk-carriers. 

64. After marching into the Chedi territory the 
siege of the enemy's capital Mahishmati (i:nfw;lldt) is 
to be effected. ~~~~ ~ttr@f.\' g;~~: ~: Yada vas, 
their ancestor being Dasarha. ~ qJ~liq(!T fal:i: '3q~1:1rg 

Let them besiege the enemies at the city of Mahish­
matI. ~I:{ to confine governs two objects-s;ij and~:. 
au denoting a place which should ordinarily take 
the Locative case is used in the Accusative as it is 
governed by the ~en root ~"ti". For a list of roots . "\ 

governing two objects. vide the following Karika :-
~~G ..... ~f'tlsi~~~T§~ll~ll I ,t;~~l~<fi~°tl a~T . ~~­

Uti~ll_ 11 Examples:-trt~~'l:l!W:, iff~nn:.:rij' c1~1:1i, ~~~ 

au~-' q:.:rfcl, rrrrti!_ ~c1 ~~t1fcl, i;Nl.Jii::(~a"~ m, ir1urcfcii 'Ftllil 

~!a, '!e.n:iq~iflfcl '!fi~lf.l, i:i1ur<fi "Hl ~ ~n~cr "'' ~cl ~t1fcl 
l:~il. g'<lt ~fil i:imfa, ~.:::~ ~ ~11t1fa, J"11i:ii:i;zj ill!fo, 
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~. ,i;qfa <ffl:@ err 1 ~~~ ~~, 1 c1ra M~ cr~1:1r, +ifVl<i-ii 

c1q ~T'TTI .aJ~~ <i•l~ 1 When predicates formed of 

roots governing two objects are changed into the 

passive voice, the Indirect object takes the Nomina­
tive, the direct object retaining the Accusative, in 
the case of ~g ... and other roots whereas the direct 
object takes the Nominative case, the indirect object 
retaining the Accusative, when governed by .ft,~. \!5T;j" 

or ~ Vida Karika :-m~ e!i~filr ~,~: srqr~ .ft[~'l~ 
Example :-rn: q~ ~ for the first type. ~r !:!Tii ;ft~ 
for the second type. The sentence here in the Active 
voice runs thus :-c::mrITT: gif m;l:i: ~q6~rg. Changed 
into the Passive voice, the form will be ~rml: !:!~ 
i'[!f: ~~~ai. What should Yadavas do to besiege the 
city ? This is set out by an adjective to ql~r~i:. 
firliq;: etc. In this compound there are three terms 
which bear on the technique of warfare. fcl<11:1: or 
cficJl=T: means l:Tf•lfl~lllfu: The supply of foodstuff. am:m:: 
means §"~ Reinforcement with allied troops. 
SlfrT{: means ey:crr'6rnrl: sr~: The ingress of- fodder for 
cattle, fuel etc. f.t~;i.:r: <IT<l"q: a:mm:: Slff"I{~ ~ffi f;wa:,fr_ 
;;r~m.-lFI.SH-m.r: (~ff:) Blocking the said three. To the 
confinement of foes in the city of ¥ahishmatr by 
Yadavas an analogy is thus furnished :-f.tli~<il:TT­

~m:srtm::r: -rr: i:{:;i-fil<1 As cowherds would confine cows 
in a pen, blocking the ingress and egress of yokes 
used in the carrying of milk. l:f~: meaning ~g cor­
responds to the city of MahishmatI on the Upameya 



SECOND CANTO, 73 

side. The Upamana ~r: corresponds to ~'i: on the 
Upameya side. Tbe adjective f./fj:i;: etc. is common 
to both Upamana and Upameya, but used in differ­
ent meanings. As applied to the cowherds, cfti:f"i 
means the yokes used in the carrying of milk, what 
we call Kava~i in Tamil, synonymous with ~nr,~. 
amn'{ Ingress. si~r'{ Egress. f.'!~ cfiel'l:'fTrlT 3flm'{Sl6ffl ~~~ 
Persons by whom the ingress and egress of cfli:fcfs are 
blocked. The gist of the sloka is tbat the siege of 
the enemy's city should be at once started, cutting 
-0ff ali' its communications with the outside world. 

• i:- " " ~~HIT '{lllstf: ~tlifijl~tl';:~ffl'{l~cf;J: I 

~ ~fl{ tt;:'f~(: «i: ~,~ «ffl~~ 11 ~-.,, II 

65. ;Let Pa:g.<;1.u's son pe1·form his sacrifice, let 
Indra prntect tbe Heaven, let the Sun blaze. Let us 
kill our foes. Every one is keen on his own purpose. 

65. Can Yudhisbthirn's request be ignored ? 
This verse answers tbe question in the affirmative. 
cn'1ir: afqfq 3i:r1~ qr~: =qr~+ af''!.· Here Pal).i;ia va 
refers to Yudh:shthira. ~at Imperative, 3rd person 
singular of ~ in the Atmanepada. Roots belonging 
both to the Parasmaipada and Atrnanepada groups 
take the Atrnanepada when the fruit of the action 
denoted by the root is enjoyed by the doer and Parn-
smaipada in other cases. Pa~ini :-~~i:ffsm: ~f~~1it 
[;Ji~T~- Since the idea is expressed that Yudhishthira 
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performs the sacrifice for his own purpose, the root 
~ is here used in the Atmanepada. ~~: ~ ~ 
I~perative of a{'-(_ to protect. ~: ({l~:) ffqg, cf~ ~a-: 
Accusative plural. ~ Imperative, 1st person 
plural of i[-':I;. Conjugate :-~-il:aln.. iai Wij, ~~-ltmil 
~ ~. ~iii ~!cf \l:-l'!ll. The last foot of the verse 
summarises a general rule. ~~: ~efl~ ~ Every one 
de~ires to serve his own end. 

66. 'Let the splendour of lightnings be attain­
ed by our weapons smeared with blood gushing 

forth at the cutting of enemies' heads through the 

contact of sunbeams.' 

66. Let our weapons be flourished in battle 
yielding flashes of lightning. f[1rni fu~,r ~~ 
~fa-ra-r ~fe:ra: ~&: By the weapons drenched in blood 
streaming forth at the cutting of enemies' heads. 
~<1><l. Present participle of ~ with i;i and ~­
ari~~~r WNifcf: Through contact with sunbeams. fctw,r 
~qa: The brilliance of lightning. ~ Shall be, 
attained; Passive Imperative of anq with 51• ~~: 
f.i~ffi eqcI snt~ffi will in the Active voice change into­
~mfur ~gill ~q~ srwg;. With this verse ends 'the­
sp~ech of Balarama. 
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{@ it{JillUTT tllUTT~~~tfflf: I 
~lf TnlfuSl@~tfl~iq1<::;r.1tl'<::~t1 11 ~ \9 II 

67. As Balarama uttered these words in excite­
ment, the gods in the pictures seemed' to confirm 
him out of fear through the echoes at the walls of 
the council-hall. 

67. ~ Thus. ~~~= ~T~ftfa ~\~ One who­
was in a flutter of rage. a-~ ~~: adjectival to­

. i@~ meaning i:@\r;:f~. cllofr: Words, Accusative plural. 
ar,~ ~clef!: The deities on the picture; the deities 
whose pictures had been written on the walls. Rmijl~ 

fu'i"I~:. mm Slfa'c.cfl;:i'T: ~: Through or under the pretext 
of echoes reflected by the walls of the council­
chamber. ~ijlfl. Out of fear for Balarama. arrcrcr~;i_ ~,r 

Seemed to endorse. a:r~ Imperfect, 3rd person 
plural of if~ with at:!" to confirm. The figure of 
speech is '3(51a;IT. 

t~iji~ ijft ~'f1tq'h:fll~H!q~1~~i I ,.... 
l~~~ il{{m 1«9;: ~~lcfiffct~J~l II ~~ II 

68. After hearing these words of Sesha, K:rsb:r;,.a 
with his eye gave signal to the pupil of B:rhaspati 
to speak. 

68. a{ej =~R:~ Sense-organ. afa_:flfl. ~Jij a{P.=f~ Know­
ledge caused by senses. 8'1:f: a:ra_:rir lf~ «: a;.ii~: An-
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epithet of Vishr;tli lit., one who puts low the know­
ledge derived from senses. His knowledge transcends 
the 6eld of sense-organs and rests purely on intuition. 
Amara :-<l'•UTT~T <1ra~dt <iim~,ta~m~~:. en: ~qrrcfi:. Those 
words of Sesba, Accusative plural. ~q\l1 iJT'l: ~l!Jil~:. 
~ at the end of a Tatpurusha compound changes to iT<f 

by the addition of~ Pa:q.ini :-~cl'~fcti. To denote 
the feminine, ~IEJ<TFf takes er:r, thus resulting in the 
form ~ffl. Balarama is an Avatar of Sesha or A.di-
sesha, the serpent-couch on which Lord Vish:r;i.u 
rests. So ~!il'-rcfi i·efers to Balarama's words. ~ 
Having heard, Indeclinabla past participle of the root 
~I{. 4th conjugation with f.=r. If it were ~q:_ of the 
10th conjugation, the form will be f.t~;p:~. f;:i~;:~ is 
to be distinguished from f-1~,;:~ Having seen. ~il:cJ:. 
Feminine, speech. Its genitive plural is <J:ii:i:!'i. "!ii:fil 
qfu: "!H7@: The lord of speech. ~ii:nt err~:= "!~ffil:. f~6lfJ~ 

To Brhaspati's pupil viz., Uddhava. rnr By the eye; 
through a signal with his eyes. arf'~lifr\i sr~rtf "3i~~c'( 

Gave an opportunity to speak. ~ffi'( Imperfect, 
3rd person singular of re:% 6th conjugation, Para­
smaipada. 

~r«fh::rrfu~PHT'l~f3=[(fij=[cr: I 
'"' ij~tJfijij~qJ~~tf~llTr::-r~ ~HI~ II ~ ~ 11 

69. Afterwards Uddhava like B:rhaspati (Uta­
thya's younger brother) addressed to K:rsh:r;i.a (Gada's 
senior brother) unassumingly a speech pregnant with 

.sense and infallible in his presence. 
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69. aiq After Krsh:r;ta gave the signal for speech~ 
~;g:<J: Subject of ~qi~. an~a: ~{: ~lllf at Possessed of a 
plethora of ideas. tf"tlif True, unerring. ~mil Speech. 
ar~;i;:a- ~qr ct:!Ir Humbly. at¾ ;;ria: 8li:t~:, ~lll 31!:f:jf: ~~= 
Gada's elder brother, Krsh:r;ia. Amara :-tfcl:li:t~ 5~il;­
,m c;:r~11iif ~cr-qn;. -r~m Indirect object of ;,rm~. aJil In 
bis presence. q1:emr, ;;ria: aJ~:. -oo'l..<il<J aJ~;,r: The junior 
brother of Sage Utathya, Brhaspati. arr~~ ~~1iG­
~ Like B:rhaspati, adverbial adjunct. Pa:r;iini :-arr 
g~ll f;i,lir '¾[@:. ~ Perfect, 3rd person singular of q~ 

to speak. q~ being a synonym of~ governs two ob· 
jects :-~i:t;;\ and ~f\(!f. -o;i;:cf: Tl<l:li:t~ llmrr ~%::. Passive 
voice :--o;i;:~rr 1J~!t1;.r: +imff ;,r~. Vide Karika :-~iit 
~for:;;~~:. Note the alliteration in the verse. 

«!f~fflSJij q~fii ij~'ITftJJwfT I 

R'=TJftijsij ~~ ~~cfc'1T ~ qJ~ I~ \9° II 

70. 'It is not proper to speak now when Bala­

rama (pestle-handed) has spoken. No need to add an 
oral message when a matter has been conclusively 
set out in a letter. 

70. ~ere begins the speech of Uddhava which 
runs right through up to the penultimate verse of 
this canto, covering on the whole 48 verses. «sire 
Now. ~«~: 9'TOU li"lll «: ~fur: One who holds the 
pestle in his hand; an epithet of Balarama. A word 
denoting a weapon combines with a succeeding noun 
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jn the Locative case into a Bahuvrihi compound. 

Vide Vartika :-i;i~lon~~r f.limrni:m. ~Fr ~~imor.:rr. 
· There is the suggestion that Balarama is guided 

more by force than by wisdom.~ Past passive parti­
ciple of ~ ;;i-~ (Illa) When Bal8:rama had spoken. ~ 
Infinitive of purpose of st· 'if"] To speak. enrtS1ci Is 
improper. Amara:-~~ [ EITSl€t ~f.i. "\Vhy it is im­
proper is set out by a general statement in the se­

. cond bemistich. m By means of a letter or writing. 
'31ij f.:11:l~ij° (H@) When an idea is defined. cf!~ A 
verbal message. ~lifcfl~f (~ITT~f) ~ cfl~<ii. <fFTT ~~i:11-

~Fri" ~fcl ~- Amara :- ~~~ci'Tlcfl~ ~Jc'f:. ~ij ;aucrr Need 
not be said. The particle ~ preceding '3"cfcq'f is a 
negative particle and it governs a verb ending in 
eel'!. Vide Pa:g.ini :-i3i~: i;ifa~: J;(l'qf <R'cfl. ~ that 
follows ~c<il is a mere rhetorical flourish. As to 
both the meanings of~@ in the context see Amara:­
f.lTfcl<i!<Pll'~ilil~IG!m~1~;,it ~ij. Mallinatha refers to a pos­
sible objection to the use of ~ at the beginning of 
a foot-.:r q1~ ~cl'TG:.:r:, and meets it by explaining 
that the prohibition applies to places where~ is 
used in meanings other than negation. When a 
message has been clearly put down in writing there 
is no need for the letter-bearer to commu~icate any­
thing. Similarly when Balarama has spoken there 
is no need for any body else to speak on the same 
.subject. The above translation shown proceeds on 
,the lines set out by Mallinatha. Possibly a different 
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~onstruction can be put, which we offer for scrutiny 
by scholars. ~la' or~ means documentary evidence, 
and cJJf,j,<ii oral testimony'. When a doubtful point is 
concluded by a document there is no need for any 
one to adduce oral evidence. Uddhava speaks this 
ironically as may be evident from later passages. 

71. 'However, since you have regard for me 

too as a senior, it acts the prompter to my speech. 

71. 'If Balarama has spoken the final word, 
why do you begin your speech?' Uddhava answers, 
•Yes, because I have been called .upbn to speak.' 
~ A pair of Indeclinables meaning-However; 
though Baladeva has given his verdict. ~ q,zjq 
~fa iih:ci a:r~o ~fa ~n. The fact that you hold me too 
fo high regard as a Guru; addressed to K:rsh:i;ia. 
ffcf; That circurni;;tance. ~= Genitive eingular of 
~cm Present participle of~.: ;;i~ iri:r To me who 
am speaking; to my speaking. 51~T~"fi~f'8T <lint =q-

51~;j'{<-fi"fiflt One who prompts another to do, as distin­
guished from Sl'~~"fioi The actual doer who is prompt­
ed. a~ ~r<'f: ~,~~ used in the Accusative ; 
object of i&fu Prnsent tense, 3rd person singular of 
~ with '3"q- to reach, attain,.. approach. Your regard 
for me as an elder prompts me to speak. 
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72. 'How endless is the diversity of speech 
composed of but a few letters as of music composed 
of but a few svaras ! 

72. Uddhava covertly attacks Balarama by 
saying that speech is unlimited and that every person 
is free to speak as be likes. <iilaq~~<l' c1'6t: !:l~olll adjec­
tival to cfl<lll~~- Speech is composed of but a few let­
ters, th~ 50 letters of impr.r or alphabet constituting 
the whole range of speech. An analogy is set out 
thus :-<fifclqffl ~c!l~cf (~:q~:) cf~:. Since two ~cfs are used 
in this sentence, fcf(~cf has to be taken along with 
ii"6r:, !l'fl!R!"lll ~~til'<l' As in the case of music composed 
of but a few 1;tl{s, 7 in number viz., f.il:lT<l: si;q~, -n;:1:Tr{, 

~~. iJ~i:r, ~ and q:~ii:r. Vide Amara :-f-l!ilJG:q~lJTr<TI{­

~ir~li+:r~cmr: 1 q~i:r~~ii-1 ijfl' o.-;fi<!i11il"R:i.IcH: ~<Rr: 11 cJii\.J 

iiT~. ~crrij lilil, olll ar-r-=ar fc{f=,r~m1 Unlimited diversity. 
atiT Interjection denoting wonder. Seven tones con­
stitute the whole world of music. Similarly a hand­
ful of letters constitute the whole world of speech. 
So anybody can prattle as he likes. Note how 
guarded Uddhava speaks to avoid the displeasure of 
Rama. 

il(ftr ~:;3qr tfiT~ SJtfiTot'ff ~~,~ij 1 
3l3f ~1i«ifi~: SJ~.=,u t~~11:{: 11 \9 ~ 11 
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73. •Much that is promiscuous is freely spoken 
at one's own will, but a cogent statement is difficult 

to make. 

73. ~~:m~r According to one's own pleasure. 
si~~ Inconsistent, disconnected. ;;i~fq A good lot. <fii.i 
Freely. an~kct Passive of Ill with atf~ to speak. 
(~) af~~: at~~'l:1: ~R''l'rf. ~= SF-P<l: An exposition 
which is cogent, which does not set aside con­
sistency. ~--~ ~-~r~a ~: ~: Is difficult to speak. 
Apparently Uddhava praises Balarama for his 
speech, but really condemns him. 

" " ,-... r-.. m:p:pJfllTq' ~wl"lJf-R1'gof~l~qij'f~ I 
sr~m:~:rf~ij' ti~~,T?il~ cr,=.t qfrfi:lcr 11 ~\/ 1, 

74. •Veterans draw out their speech soft but 
weighty, endowed with a wealth of qualities and 
full of variety like a canvas soft but thick, formed 
of superio1· yarn and picturesque. 

7 4. j~~= Clever men; good speakers. ~i ;i-d.Tlfff._ 
;if<;:.g. •.an{l>:{~') feminine. ;i(h1th:iftl Though extremely 
fino ; though compoia;od of soft lott.orH. "Ffi Thick ; 
prognant with nrn::i.ning. aJ.fc:q-: ~~: q;n;qi'li Equipped 

with abounding merits; teeming with high qualities. 
f-q51r cffil stITT{lffrcl Spread out speech of divers kin de. 
Speech like what? tR:\lilii Like a cloth or canvas. 
How is cloth? This is set out by the same set of 
four adjectives that qualify clFi but used in different 

6 
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meanings. ;i;ft.!ffitqfq Though extra fine. ~f Thick ; 
durable. aJ.J(Yli!JUTcfifutli:ff Formed of infinite threads. gQJ 

means both quality and yarn. ~r Of diversified 
forms. Outwardly Uddha va eulogises Rama's speech, 
but really intends to censure. The figure of speech 
is -,q+(l Simile based on ~ (pun, paranomasia). 

f?i'~qfq~,r: ~~ ~JrtU1f ~{: I 
{g: q-ftq-~~q qcfggur~teT «r 11 \9~ 11 

75. •That politics is preached before you who 
are well-versed amounts to a mere repetition calcu­
lated to confirm me, the speaker, in my knowledge. 

75. As prefatory to the pronouncement of his 
own view Uddhava praises the addressee Krshna to 
bring out his own humility. ~:TI''n~ ~n1fo ~~f.tl:i;i 
One who is well-versed in all points worthy of note. 
0 ~ fmf?f~:. A noun ending in the Accusative when 
followed by words of the m:lfffc{ group combines 
into a Tatpurusha compound under the Vartika :­
m:~~.rt~tHi~.:rq_. f.l~~: i:fcf 3:t: In front of You that 
are skilled in all details. mllii' here refers to .ft@~ 
Politics. -:1~1~ ~ llcl. The fact that it is expounded. 
Vide Vaijayanti :-~~q--~ffi. m. The use of ~in 
the relative clause would make us expect the use of 
oil to correlate the same, but since it is intended to 
go along with the predicative adjective-~IJJf.!lcfiT, mt 
is replaced by ijJ to conform to the feminine gender. 
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~: qft~~!~'iij ~g;: ~11Tf.t<lir 'l{c[. ·~f.m formed from ~ 
~ of the 10th conjugation by the addition of at.J 

under Par;iini :-lnlllJ~;m ~ and of q; (<li;i:) to denote a 
1.I1ame and the femin-ine suffix <!Ill_ and the change of 
the preceding aJ to ~ before <6. To quote and expound 
rules of politics is but a repetition which would con­
tribute to the firmness of the speaker's own know­
!edge. Hence what I say is nothing new to you, but 
would strengthen my own knowledge, 

~ijl~«TUtfij: ~l'ff ~ij<JJ~ij'JJ~fij I , 
ijf ~ ~~ij~'itfr~f ~lll'fl~R'lli'f~t I! \9~ 11 

76. 'Hence a king should strive to combine 
!Statesmanship and enterprise in himself, for these 
two are the root-cause of the prospective fortune of 
,one bent on conquest. 

76. oJtr:=ti;o1;+cm, Par;tini:-ti;o~s-r.. Therefore. 
~ aJ~Tt~Fct ~r A lord, king in the context. sim 'i:!' 

~c«ll[~ m 1:1;8i~m~ 51~r is intellect born of good counsel 
and can be equated with ~~~- '3"c~H&: means en­
terprise born of military strength and is also called 
~~~fui. am=qf.t BiP=ll~ ~a-er A king should strive to 
acquire in himself the said two powers. ~ Because. 
al Both the ifr;J~fui and ~rull[~Rfi. ~~: Genitive sin­
gular of ;alur~. feminine of ;al6llcl, Future participle 
of~ with aq;: to rise. ~l:6~t: adjectival to 6q~:. ~~ 
~~: ~~: Desiderative; one bent on conquest. ~ 
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~:. ancWr: ~!J({. bik+H.-iqc( refers to 'SI~~ or 'Sl~l<f­

~Rli Suzerainty or eminence based on financial ands 
military resources. o~H: amq~qr{: ~ The other two, 
~R,is are the root-cause of 'Sl~Rti. -The idea of Uddha va. 
is-Just like ,mmr or courage, sr~r or wisdom is im­
portant for a conqueror, and it is no use to take, 
one's stand on ;;re«~ alone as Balarama has done. 

mq~1;ri Nll ~1ui ~qqQf ~q~Q i;r I 
,...,.. • ,-.,. 9'\ --

ij;flf;r?ij fiAUIJJf{<f ~f;JQ ~lij ;r ~If~ 11 \9\9 11 

77. •Those brave men who make a strong cot; 
of sound judgment equipped with the pillow of 
deliberation do, resting thereon permanently, never 
experience strain. 

_ 77. Uddhava brings out the importance of in. 
telligence as much as Balarama did that of bravery. 
~ liftu: Wise men. Amara :-1:1'h:r i:i.ftt ~= 'Sil~: ij~~lcfl­

::qfuSd": cfifc(: 1 ~"llil A consideration of pros and cons;. 
also a pillow. ~qef.A" fffucri" mq.n.n-, ai@~.:r ~!!Hr ~qm. 
~q~ ~~~ ~~ff. As to the change of~~~ to ~ before the 
comparative and superlative suffixes see Panini •­
ft!~~ etc. f~ Intelligence, Accusative. ~~{ A ~ot. 
~~ ~frcr ~qr.-€( A denominative verb; formed by the 
addition of ~ under Pa:r;iini :-ofcli"U@ oF{J"li. ~ Those 
wise people who convert intelligence founded on 
deliberation into a cot for themselves to rest upon. 
6";if In that cot of intelligence. arf.r~ f;iqwn: Resting 
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'Permanently. f.rq,roi=Pi'-~ + o Active participle. 
~::a-:. ::nm Indeclinable meaning 'at any time.' ml ;:r 

·::ill.fct Do not feel strain. i:nu: ~ ;:r ;;ii;:i~t Change the 
voice: -i:nl: mtr ::r ~rij~. Sinc·e the identification of ,;ft 
with a cot furnished with a pillow facilitates the idea 
-of wise men resting thereon, the figure of speech is 
-q~arri:r. 

~'l~~ij ~~ffi~IJfT! ~~ij~~~« eq I 

~~nfq ~~ ~llfij i(l{~~lltfq_ II \9~ II 

78. 'Shrewd men like a..,rrows touch a little, 
'but penetrate deep. A blunt man like a stone, 
-tlespite wide contact, stays out. 

78. This verse brings out th~ difference in 
result between deliberation and non-deliberation. 
~~"1JJJ: Shrewd people. ~~ar ~ ~- Pani.ni :-ail" g~ 
rlli~H ~la:. ~').t Adverb meaning am. ·~~m;o Clever 
people contact but a little just as arrows touch the 
-object merely at a point. But the result is magni­
ficent. aFcr: fc\~Prn '<I" They enter deep inside. That 
a thoughtless person is the very reverse is brought 
out in the second half of the verse. o13 ~'!~~fcr ~~'!~ 
it;i- ~at~~~if. ~q_~ A perAon without imagination. 
3t~ll-ll ¥~ ~. ii~: ~~lITI An impersonal use of the 
predicate. Active voice :-:18~1-r~ ~~~: ~'!'qq_ -rft_~cr­

·~la Like a stone a blunt man, though he contacts a 
farger area, stays out. He proves ineffective. 
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at•~~~s~qfftl'Tijr: tfitii 0tnrr lltfmf Cif 1 
iflttilfn ~f~qRagf;ij ~ f;iu~R~t: 11 \9~ n 

79. •Ignorant persons start but little an<l bestir 
themselves a good deal. Men of sound judgment 
launch on mighty tasks but stand unperturbed. 

79. a{;irf: Fools. ,m;q;tcJ am::~;a Launch on petty­
tasks. ~~ Indeclinable meaning abundantly. ~!:Ir~ 
~cff.a =..i- Get involved; get excited a good deal. But 
what do men of judgment do ? ~al qt: '¾~a ~~~~ 
People with sound judgment. i:r~T.J. a{f~i=lf: ~!;Ji~ ~+n:: 
trcl'f.:ff Launch on migltty enterprises. fil~~r~ l~mPra 
At the same time they are not in the least agitated. 

80. 'Though exercising the right means, a 

man loses his objectives, if negligent. Though 

situate in a hiding pit, a lounging hunter fails to: 
kill animals. 

80. This brings out the importance of diligence. 
~qr~ anij~ff~Jfq Even to one who pursues the right 
means; even for an intelligent man. ~= To 
one who is negligent, Genitive singular of 51'1"1~<1; 

Present participle of if~ with 51, 4th conjugation, to­
be unwary. afqf: rf~~f;cr The purposes are lost. This 
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general statement is substantiated by a specific in­
stance. ~ftm ~i:r~ ~= One who goes to sleep. 
formed by adding ~ to the root ~ under tbe­
Vartika :-~~ cfl~: under Pai;i.ini :-~~ etc. ~~ 
~mft@ ~~: A hunter. Arn ara :-0 lfTl:lt ~ITE!lit'T;;fi;u ~­

~lal'i:fi,._ ~=- ;;iq~~= is a pit where a hunter hides himself 
while hunting. m~ oi~@ aqw:i:, ~q~ij faITTftfa 
~~= oifq Though remaining in a hiding pit. ~~ 
ifii:~ Fails to kill animals. Hence negligence should 
be avoided. The figure of speech is a{tlt;q{~fr. 

a~ij'l~~')tj ~ ~T~~~fq I 

f~rft!J;~tfil f~~t~if~q ~i!q~ 11 ~' 11 

81. 'Of the twelve kings the ambitious one 
· alone that never gives up enterprise bids fair to 

triumph like the day-maker of all the twelve Suns. 

8t. Having dealt with the importance of 
deliberation in the foregoing verses, Uddhava stresses 
the value of enterprise· in this verse. ~~ ~: ~: 
Desiderative noun of f;i{; A ruler ambitious of con­
quest. "I:%: So1ely. il:H{~~fq ~~ (;r-eit) In the midst of 
the twelve kinds of kings. a'~~~ aJ1~q3 ~r!i!i~<I" Like 
the day-making Sun in the midst of the twe1ve kinds 
of Suns. lm ar&~~ Never abandoning enterprise. ~ 
~a Bids fair to rise (in glory and prosperity). -ffill~­

~ is the root-cause of ~- The twelve kinds of 
kings enumerated in the science of politics are as 
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follows:- (1) f.;r~: The ambitious sovereign, (2) 
ant: Enemy, (3) Ir{~ Friend, (4) a:rrt~ Enemy's friend, 
{5) ~imt Friend's friend, (6) a:rft~~lfl:Jr Enemy's 
friend's friend, (7) qrreuri:mp Enemy in the rear, (8) 
-am;;:c::: Friend in the rear, ( 9) 1nftamrQ1ffit: Friend of 
-enemy in the rear, ( l 0) STI!fi;:C::rff'rt: Friend of friend in 
the rear, (l l) ~= A mediatory king, (12) ~dl.:r: A 
neutral king. These twelve constitute the \1-in::r~~ of 
which f;;ml~ i~ the central figure. Vide Kamandaka 
quoted by Mallinatha :-antf".r-rirtffr~ fil'':f~;flli'f: C/W 1 
~:zri~ftt* 'cl" fc{~'): !J~:ff'n: I !Jl~l~~m=r: C/~l~l;ii~~~-f­

;:cl~ 1 a.n~rRlcf.J~)~cr f<f~111"iitfg "lg-a-: 11 aR!:i fcff;,mtq)!:i if'!:~ 

~lJ;;;:ffi: I a{~~ ~~cf~t: 9'+1'1l1 ~~;,it~i'J I iJIJG~~~F;J"J5~1dt;:n 

~: 11 As to the Sun, Mallinatha remarks that 
according to the Sruti :-i'!P'll~iff1l'l~~i'ft -fl-f!~,nr. the 
Sun differs in each of the twelve months of the year.· 
But according to the ordinary conception the Sun 
though single is conceived of as twelvefold as every 
month he passes from one zodiacal sign (~r~) into 
another. Hence Amara says.:-[1~mc=in fcl:cJT<ii\:. There 
is also the Puran ic theory that there are actually 12 
Suns all of which begin to bl:i,ze at the Deluge. 
They are as follows :-cflcfl fif~)s?.fJTJ ~:ft cftlJJ: ~~ ~~ 'cl" 1 

~ fci"cl"~~ '{QT 'ii" ff~i:fT C::~JJ: 8lcf: II ~'lif~~~~ ?tf'2T ~~filC::~ 
~~rr II There is a slight alteration of names accord­

ing to a different list as follows :-~;:ii;) 1,ncrr ~FT: '{'fr 

~)s21 cfijrJJ)s~in I aJRlfqcf~iITT2r :q- ~~or fci6[!1t<i" ~ 1: It is not 

clear which Sun is exactly meant by f<::rrirr_ the day. 
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maker; perhaps it is ~~ITT. All the other Suns lie 
-dormant whereas the day-maket· ever shines glorious, 
·because he is active and enterprising. Likewise is 
faM!!. a~tl Infinitive of purpose of ~ with a~ to 
rise. ;::r ~:;i-rJ, ~- ~:;i-;:i: Present participle. ~ means 
;a-ffl'l& Ambition. Eil 'cl'~ 'cl' ll:l~~- The <lilfel is due to 
Piiq.ini ·=-iQ~.f: ~~1;q-1+1<1~/-lltll~~:. ~,% <fi'Ucftfcl ~-
atfc{a: a:rw1f.l ~+it~: a{'[~~,: The Suns; lit., the suns of 
Adi ti (and Kasyapa). Vide Pai;i.ini :-f<::~f<::~~Cff~­
'o{q~pro<f:. ~ Present tense of ~ ... (~'!. «1ir~'-f). The 
-change of the penultimate SK to~ is due to Panini :-
,ziqT it~:. The fig~re of speech is !{_1JJNJTT. • 

~~: 'Sl',ti(ll~ 'EJil~i@tfi~tliZ I =q~~, l~H!~:~r: ~~: tfilSJq '{{Nq: II ~~ II 

82. 'With stat~craft as bis weapon, the limbs 
,of state as his limbs, strict guard against. leakage as 
his armour, spies for his eyes and ambassadors for 
his mouth, a king is a person peculiar. 

82. Verse 8u-~1;q-i:r1~~ff~lfq etc. stressed the 
need of vigilan~e. 'What sort of vigilance' is ex­
plained in this verse. ~~ ~ ;q-~ ~: ~~-~= In tel­
lect is a king's weapon, not the ordinary one that 
,operates on a limited sphere. sim means u;:;~nl' or the 
limbs of state which are sevenfold as follows:-( l) 

~q"!lfl Ruler, (2) oli!'l~ Ministers, (3) ~~ Allies, (4) ffil 
'Treasure, (5) '{It_ Territory, (6) ~~ Fotresses, (7) <!~ 
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Army. Vida Amara :-~<iJi:lim~§~~m~~~Tf.:r ~­

Sl'liff~: aifrf.:r ~~ ~= ~= The seven limbs of state are­
the limbs of a king. Amara :-U::ZliUl'llil ~'!io~:. ~la: 
Keeping strict guard over the council-deliberations; 
concealment. 'cl'rfl ~'!RI: ~,i;: :!l'lll ~= "EJ.m[f'~:. A 
king has for his armour strict secrecy of his counsels. 

- ~fcl '<I"{:, 8" ~cJ' =crR:, 'ql{: ~ :!l'lll ~= "fR!W11: Spies are 
a king's eyes. Cf :-ilrilil illcJ': q~ll'Rr ~t q~fra ~ m:;;JJ: 1 

~1't: ~lif.a u~n.:r: :q-~ffwrt ;;r.J1: 11 Hence a king is called 
a 'ql{:q"W!_. !iJI" ~cJ' ~ ~~ ~: ~~:. Ambassadors a.re a 
king's mouthpiece, because they play an important 
part in foreign and international n'egotiations. 1l~t 
lP~{: qf'f~: A king who is thus fully equipped. <fils/;f 
g~!i: Is an entirely different man from the ordinai·y 
man of the world. The fi~ure of speech in ilsfq 3q'51": 

is affu~~)~ aided by ~q,i; in ef.[~~ & other adjectives. 

a~t ijllf err ij~f.:ij ~ref~ ir~"ttta: I 
.a:,, ~ "" 
rJ~'fliiH ~«r~, tff Hl'llftff~i(: ~~: II <:~ 11 

83. 'Neither aggression nor forbearance is the 
exclusive rule to a king that knows the time. Nei­
ther pomp no1· lucidity is the exclusive practice of 
a poet that knows emotions and appeals. 

83. In reply to what Balarama stated in verse 
44-'i'.fg/ncllliffi~it g etc., Uddhava states here that nei­
ther the display of valour nor forbearnnce is a general 
rule of conduct and that each has got its own proper 
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time. ,i;~ ;;Jt.f1atfa cfi~: One who knows the time. 
~ ~~- a:rnrr: q?~: +r~tra: To a ruler of Earth. a;jj': 
Display of valour. a_:r1n ~ Or patience. 17;cfiT~ means 
~~ir:. .f There is no such rule. The reason is sup­
ported by an analogy drawn from the field of poetics 
in the second half of the verse. rnr: Emotions; the 
nine sentiments known to literature. ~l<l't: Acces!i'ory 
feelings. ~m!!i ~lei!~, (l"J.J: ~111fcl "'~,<f~i'I; (I"~ ~er~: 
cfi~: To a poet who knows emotions and their acces­
sories; to a poet who knows their proper employ­
ment and operations. ~ att;;i: <i'T, aTT;;\': Verbal bombast. 
si~Ji:(: Simplicity. (~<ti:) Sim~ qJ, .f There is no uniform 
practice. · an;;rn-, or verbal pomp is displayed in deli-­
neating Rasas such as <fl{ the heroic, ~i{ the furious, 
ll~lrJq; the frightful. lffll~-the characteristic of a 
simple and lucid style abounding in soft letters and 
sweet expressions is employed in de1ineating soft 
emotions like~\ the erotic, ~T~ the humorou9, cfi~ot 

the pathetic. So each literary quality has got its own 
proper occasion. Similarly valour or forbearance 
towards an enemy has to be exhibited according to 
the circumstances. The figure of speech is ~!2'Fcf. 

~ijt't:q'Titsitr qt~;ryp.t~ij'l~~: I 
.... .... . " .... " 

3Tij{\;q: ~ij 'fil'f 'Sill( ~1~ t'(~J lf~I II ~\1 II 

84. 'An irrepressible one, 1 ike a disease, though 
wronged by enemies, does not exhibit his passions, 
but exercises hiS' wrath when the time comes. 
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84. 'In reply to what Bala:rama has stated in 
verse 43-f!lilfl«llflltrt~ur etc., Uddhava points out that 

-·one should bide his time to strike at a wrong-doer. 
· q{: ~: aN<IT{: lflll ff: ~a1q,aF(: a{fq Though _ wronged 
by his enemies. aFnfcl6iz;or fclf.i;lfr llif B: ar-nf.r~~: 
Without exhibiting any change (of mind). amr'e"lf: ~-t:. 
Becoming formidable. cfilei 51TH (BRi) When the proper 
time arrives. il<tl" lfqr Like sickness. <!ilct ~qa Venti­
lates his wrath; wreaks his wrathful vengeance. ~ 

-or sickness too is ~cr1q;in{: Treated ill with unwhole­
·some diet etc. and yet WIT~~crfcif:nlf: Does not show 
its symptoms at once and as a result it becomes amr-e~ 
·Incurable in the end and as such <!ilei lllfl At the hour 
of crisis irci ~lia- Exhibits its virulence. In the same 
manner a wise man who is wronged by an enemy 
will put up with insults and retaliate at the proper 
hour. Cf :-ef~jil3f ~'=firirrr lflc!fclil~fef~lf: 1 cf~hr ~Jiffl i:fil~ 

• fi:i~Hl -eraflr<fl~lli!l II 

85. 'Valom under a subtle veil makes for the 
l'ealisation of all dreams. A lamp consumes oil 
through a wick remaining within. 

85. ~~/H 0~~ci Screen-ed by a soft cover. ~: 
Valour. a:fijt;i_ ~l'ffi To realise its fruits. ll'=li~i:r~ Becomes -:, 

-competent. By way of analogy~~ A lamp. 9'+-<irot 
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famftfc'I olfT ~~~ ~~lfT Through a wick remaining· 
within itself. ~t an~~ Consumes the oil. So valour 
preceded by patience is most effective. 

"'~"' . " " " ~"' .:JT~~Q C::T\'!~T .:f Jw{qf~TQ 'll~ I 
~ r,..,-.... .,..., ....... , 

~~qr ~~~lefl{tf ~q I«T-t'{~Q II (:~ II 

86~ 'A learned man does neither swea·r by 
fatalism nor take his stand in human effort. He· 
has regard for both as a good poet for both words 
and ideas. 

86. Reliance should be placed on hoth fate and 
human effort. f<l[lrf, A wise man. f<::E means~- f<ci 
ii-fa: a«itfa ~fa~: One who swears by fate ; one who 
holds the .ioctrine that fate is all-powerful. ~8<1i = 
~g+o<ii. Vide Panini :-ar~cl' -llroi ~'2 +1fc'I:. af~ 
mer: ~l!~cl'T cl'T ifl~Hla Does not hang on fatalism. One 
who leaves everything to fate fails thoroughly. a~~ 
~Tcf: ~ll <JT q\~~ of~-1. tiim On human effort. ii f.lq'i'tja 
Does not sit. i:l''t._ changes to~'\ in all conjugational 
tenses. il~1-al ,t;fe{~ ~: A good poet. ~~~ aJ~~ 

~o~~ Q°IITT Just as a good poet has regard both for 
words and ideas since both constitute the body of 
poetry as declared by Vamana thus :-a:r~~ «~on 
ijla<!iTU ~~Tm 1'il~q_. ii) aJcfll'cO 6{\<{ ~~~fllfc'I ~ or fa~. 
Vide Pa:r;,.ini :-6~lllllT aJcfll'~ oll''!_ and fe:B['+ll'T cl'll'~~:::;:qf •. 

e:~ artte_=rij' Pays regard for both viz., fate and human 
effort. 
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~~fp;fijfStJ WT~~ lllcft: ~=qJftOTT ~?.Tf I 
~ • .._ C' " 

HI'~~~ ~qf{t{ij~J ijij'J~l~i:Tt 11 ~\9 11 

87. 'As several auxiliary feelings serve to 
-endch a single dominant sentiment that develops 
into an emotion, numerous kings engage for the 
benefit of a single overlord that remains firm. 

87. ~~ ~~ aJ~ ~ll'm= ~'<f1~oit ~1-n: ~~r 51~~ 
Just as a number of auxiliary feelings serve the pur­
pose of a single emotion. 6~1 f41~.f: Q;m ~~: aJq ~ll'iH: 

q~~cf: 51cfa-i! A number of rulers strive together for 
furthering the purpose of a single steady overlord 
usually called the f-il;ft~. ~~cf ~Fcr ffl: That which is 
enjoyed ; an emotion underlying poetry. Hr has 
been defined in Dasariipaka tbus :-jf~1~~~~ 
mfccr~i!f~'<f!Rnl: I snr1'hrir1.:r: ~,~ccr f4141' ~l<lt ,H: ~'Iler: 11 ,8' 
consists of a f41Rl~Tcf or sentiment which is rendered 
de1ectable by the cumulative influence of fcl111crs, 
31!!.:Jlcl's and oll'~;;nft~1crs. urs or emotions that are 
considered to be the soul of poetry are nine in num­
ber :-"lin~ the erotic, {{~ the humorous, cfiijlJ'J' the 
pathetic, ~I{ the furious, ~~ the heroic, lHJVfcfi the 
frightful, G!'h:iR=r the loathsome, afil:o the marvellous 
and ~IT-cf the quietistic. ~lUT~~tOTT ~if<!1,.:i-l1'1ifq;1: 1 

cfhmrnn=r~ll•oT~ oo: ci:_iiij~f~l: 11 The nine f41fq.:i-rcJs or 
" sentiments which make up the said nine Rasas are 

enumerated in order thus :-,foi\H~ ~)~~ :till:llc=tm:1 ~~ 
i:fijJ 1 ~~cmf<llilll'~T: f41f~~cfl ;:r.r 5fillln_ II They are love, 
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humour, grief, rage, valour, fear, disgust, wonder 
and tranquillity. Just as yarn is transformed into a 
cloth, the said nine ~l~lllcfs get transformed into the 
nine Rasas. But there are certain accessories which 
contribute to the said transformation. f<llllcfs or crea-

- tive agencies, viz., the hero, heroine, moonlight, 
zephyr etc.; af:!lllcfs or the resultant actions like the 
exchange of glances; ~HR<l<lilllcfs the more prnminent 
.of the outward exhibitions of sentiments like horripi­
la tion etc., and 0~fi:l'-l'1ftlllcfs or all other miscellaneous 
•outcome of feelings like disgust, emaciation etc. 

• ~'-!'lfollcfs are strictly identical with oijM=.flRlllcfs, and 
the word is sometimes used to comprehend the «1fc<1~­
~F:fs as well. In the present verse the phrase '1=.rrR:'JTT 
~ctr: is used in a more extended signification so as to 
include f<r~tcrs and af:!lllcfs also. By a combination 
of all these influences the ~l~lllcf, love etc., attains 
a sweetness which raises it to the level of a Rasa. 
So in order to serve the purpose of a single Rasa a 
number of influences are at work. Similarly to serve 
the purpose of a single ~;ft3 all other rulers of earth 
combine and exert themselves. This is the inter­
pretation adopted by Mall inatha, but he also refers 
to a different one as follows. One poem has got a sin­
gle dominant emotion (Rasa). But other Rasas may be 

employed to play a subservient part to the dominant 

Rasa. According to this interpretation t-<11~im mc1r: 
will have to be taken to mea.n th~ subservient Rasas. 
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Just as all the subservient Rasas serve to enhance the 
sweetness of the dominant \ff etc. Reference is also­
made to the fact that~ is the dominant Rasa of this 
poem, and Pll'il\ and other sentiments play a subser­
vient part thereto. The figure of speech is ;aq1:n. 

a;:;rrcrpftq((J ~q~11G~r.=t1f~fcrJJijr I· 

ij~!RT ;i{;:~ur 'fillflr~1 {~ ijS(tJ: II ~~ II 

88. •To a king skilled in domestic and foreign 
policy, who by the devices of statecraft holds a grip­
over his and others' territories, enemies are as easy 
to subdue as great serpents to a snake-charmer, con• 
versant with magic spells and herbal appliances, 
who occupies mystic diagrams (presided over by the 
deities invoked) by his manifold meditation. 

88. ('!'.=Sf means ~n!?}~-'cf.f Internal administra­
tion. afl<fl'1: means '1rolr~•o.f Foreign policy. ('l'r;j '<f 

a:r1;;r1q~, m ~'c'ltfcl o•srmq~n_ "a.:r ;:i~IJf By a king who is 
conversant with both internal and foreign policies. 
if~: also means ~q~~: A snake-charmel' to whom a, 

king is likened. As applied to f<lq~~. or.f means both 
magic spells and herbs. o~ a:r1c11q:, <1 ~ntfct c1"4l~a;:r 

A snake-charmer knows the application of magic 
spells and herbs to remove the snake-poison and to· 
control snakes. lf\n: By means of the fourfold oqJlfs 
-mir, G'.Trf, ~ and G'.OG. ~~Fol Both his own and, 
other kings' territories. aJNfctgar adjectival to .ft:~. 
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A king holds a grip over territories both his own 
and of others by a judicious employment of the four­
fold devices of statecraft. As applied to the snake­
charmer, ~~: means by means of rnul tiform con­
templations or meditations for invoking deities. 
ir~1f.l' 8lf~fcl~m A snake-charmer whose in vocation 
of deities passes through the several spheres presided 
o-ver by Mabendra and other deities in the mental 
plane. 11icrr1: izqi !Fcftla tfiful<f: lit., those· possessed of 
hoods; snakes. "li~.fT ~•i(I: l:fiUIT~: ~ Like lordly ser­
pents. ~:f<f: Enemies. ~~rf f.l!:!ifui ~l•lfr: ~~: Are 
eai,y to subdue. Note the double meanings in o•';flcfl· 

qfcto;, ~tr, iias~ and ;:i~;a:. The figure of speech is~-

~~sr~~ra~~: sr1~~ sr~«')~ 1 

SJijiil~iJ;:ir_~: ~~~~mg:qrcpp II ~~ II 

89. 'The lofty tree of enterprise taking its deep. 
root in the strength of statesmanship yields fruit in 
the form of the mighty power of sovereignty coming 
within the reach of hand. 

89. Uddhava again emphasises that ir.:;r and 
~cfll~ generate 'll~~Rti. ~w: Lofty. 'll~fll'T: o1oli The 
strength of in tellect-ir.:,r~fui The power of intellect; 
mature deliberation born of good counsel. 51~1o1~il<f 

~ii, ,._~ lf~ ff:. To ~!JT~Rn conceived of as a tree, 
ir•?J~f'm acts the strong root. ,mrn~ t:i;cr ~: The tree of 
enterprise. cr,t fqo1cftfa •n~: lit., that which drinks 

7 
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(water) with its roots; a tree. The tree of i3cm~ 

supported on the broad root of ir~. 31~ii ~~t '51~, 

~ ffl cfidl'~lfi Within the reach of band ; capable 
of being plucked by the hand. af~Fci tJ:'l:,11 ~ 
Comparative degree. "CJ:~ si2f\'lr'!_ ~g. 'SI~ Sove­
reignty. ~@Yields; bears fruit. Mallinatha sees 
double meaning in ~-a tribute and hand. Vida' 
Amara :~t~<J: <ro:. According to that inter­
pretation <fiURtqj means augmented by the payment 
of tributes by vassals. The figure of speech is @rcli. 

90. •Other kings play the adjunct to an ambi­
tious conqueror by reason of his richness of merit 
and dominating character as other musical notes 
(of instruments) to a flute. 

90. By stabilising himself a ruler becomes the 
overlord of all other kings. ar,'l'~c'( Due to superi­
ority (in~ and~). 311,n.n=,rnt Due to his dominance 
over all other rulers. f.1~i!Ttn: To a conqueror. ~cft 
~cf4: Othei· kings. ~,m:at si41fro Attain the state of 
attendants. This idea is supported by an analogy 
from the province of music. ,i~~ To a flute. ~ ~u: 
~<{ Like other notes; like the notes produced by other 
musical instruments. The two reasons a{-'l'~cci and 
51'<ll-Ic" apply to the flute also. a{if~~ the opposite of 
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being meagre due to its swelling at a high pitch. 
~ the note of the flute dominates all other notes. 
im is also differently interpreted by Mallinatha viz., 
a leading note. <i~ To a leading note. · ~ ~= ~ 
Like the other subservient notes like ~ etc. " 

3ftq;:m:ll1fIIJ'f~ FJm~qf~ijn .ft, 1 
" C' " ·~ gufijfiP~l: ~•~I ~cf ltlffi«: 11 ~ t 11 

91. 'Advantages created by others accrue to 
the benefit of a powerful king who does not himself 
make any move as sounds created by other objects 
.accrue to the all-pervading ether as its property. 

91. This verse likens a fc1fG!ifl!J to an<n1~. ar,:n­
~~irrawnfq To the FctM3 who does not hiJ;nself exert 
pressure, like the an"lim which is inactive. fct~r: = sn:i): 
'To the Fctfwft~. Fctm:, also adjectival to fct~p:nr: means 
all-pervading. Fct~ as a measure of space is equivalent 
to !R~C{~1fJIJJ. Fct~cci' is interpreted by logicians as 
~~~O<J€i~f~. crt ~or ~: Benefits caused by 
-0ther kings. The idea is that the purposes of a Fct~!J 
.are secured to him by other rulers. F<tiir~H: To the 
sky. qt ;a-cqrfc::cri: ~r ~cf Like the sounds produced 
by other objects e.g., the drum, harp etc. ~urnr :.{:.tRf 

Attain the state of subservience. ~IJJ also means 
quality. Sounds produced by other objects become a 
,quality of the an<fim. All i:;olfs are ~IJJcfcf_ possessed of 
qualities. an;;r~ or Ether is one of the nine ~~s. 
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Some Gu)?.as are 8'l+fl~!f'Ts or general qualities and. 
some ~!Jllfs or special qualities. Like~~ a{'q ~~fi 

' '--
and <fl~, 6{J<fil~ has its own special quality viz., ~oit 
or sound. df :-~DGOJ'=liffl'-1,!~IJ.. Tarkasa:Iigraha. a{~lc'JT.:f: 

~ ~= (Raghu KIII~l). :gfafclq~~ ~ ~ITT ~Qf 

~•,ii;( (Sakuntala). an<f.ra does not act, but the sounds 
in it are produced by other objects. Similarly fa~~ 
does not exert any visible pressure. But all other rul­
ers become subservient due to his inherent strength .. 

92. 'With a distinctive glow in the necklace­
consisting of the king to be marched against, the 
king in the rear and others, strung in a single thread· 
viz., the same purpose, the conqueror (leader) acts. 
the central gem. 

92. This verse further emphasises the domi­
nance of faM3 in the midst of the 12 types of rulers. 
'lt'li: aiii' ~ qrg:, ~~~ mw:rt. The array of the 12 kinds 
ofrulersisconceivedof asanecklace strung together 
by the thread of a common purpose viz., the height­
ening of the glory of f<tf~~- ~)er= 'SI' + i3icr Past 
passive participle of~ to weave or stitch together. 
~,~: One to be marched against; an enemy. crlflor 
:iz.;,~fa w~m:: An enemy in the rear. ~~~ crTfGllf!:!~~ 
~ 8'fli6 ~t ~qi inw1 ~t In the necklace consisting of 
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persons beginning with an enemy in front and an 
~nemy in the rear. The reference is to the 12 type'3 
of rulers mentioned in the Notes under verse 81. 
~ ~: ~~ «: at~@: Possessed of superior lustre. 
-,Tlf<li:.The ambitious conqueror who goes by the name 
of~- IT'he second .f11l<fi means the central gem 
of a necklace. i!~'6 ~ arRl{fu -tF4'61'4'a <lenominativ~ 
verb formed by adding cflf~ under Pa:r;tini :-a-qi:r1-t"r,n­
=.J1t Acts like a central gem. With regard to the 
common purpose referred to by ~<lilt it is to be noted 
that judged from the result both allies and enemies 
se1·ve to enhance the gr,eatness of the conqueror 
though enemies at any rate cannot be deemed to 
wish for it. 

'ff!11qUq~~a !8~q~ ffll~~ I 
~ij•~~efilflf-1 ~l~wtf~ ~er~ ~ 11 \ ~ 11 . 

93. •One mindful of power should-use a~ a tonic 
the sixfold Gm;1.as (st.ages leading to conquest). Thus 
his limbs (limbs of state) become enduring and 
strong. 

93. ~~ aiq~cr ii:@~:. lf'iTI~~- One mindful 
of ~f<m, the triple rrgal power of !:l~l<f, ~HIT~ and ll•:f. 

'l"a .. }JIJfl ~i:f ~~- ~<fl~~-.: The sixfold strategy. Ama­
ra :-~M.\"T fc\'!l~ ~ni!irr«ii \~i:rl~lf: 1 qiarr:. Hnlf-t Tonic, 
Accusative. ~efti:l Should use, P~tentia\, 3rd per­
son singular of ~Pl with ~q, 7th conjugation in the 
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Atmanepada. ~Thus; by a proper employment of 
six gu:r;ias as a tonic. ol'lll a:rw1f.t The seven limbs of 
state. Amara :-~~~~~~l~~f.t '<l" 1 u-~nnf.t 
Note the double meaning in i3iil' which also means a 
body. ~f.t Durable. 'ra1~~ •G:' ~Fcl a,~~ •~:. 
~ :q- ~<ffra Become also strong or powerful. The 
figure of speech is ~ aided by ~-

.... • ""' r,.. ,-,... ~r-r ~ijtfflf ~mr 0 qf~Jf Ui~Jf;Jf~ I 
3FJ~f~f(iij) lijt{lij apniqt{: II ~ij II 

94. 'Kings imbued with patience and equippe<l 
with all the limbs of state grow strong when they 
exert in keeping with their power. (Embodied beings 
grow strong when they take physical exercise with 
due regard to their power). An undertaking (exer­
cise) out of proportion to one's own power is the 
_root-cauee of_ his detline (consumption). 

94. ~ll: ~i;i-~fa 'itfi:J'q.=ct: Imbued with patience. 
a~t m:l'ffl adjectival to q-,r. arnrf.!I (~;:;'lJrn'lf.:I) tl;~t ~;~(a 

<lifir;i-: aqt Of kings equipped with all the seven limbs 
of state. ~f.l Properly; in a practicable matter. ~lJT 

According to their own power. 0 lJT<fflt («ta) When 
kings exert themselves in a practicable matter. if.a: 
~crfa Prosperity accrues. The converse is set out in 
the second half of th~ verse. i:l~llrffa!!ii:lJ ~FIT<!~, rf lJ~r~ 

Sf<.ltlliil~ Beyond one's own power. ol'l\i=ll: An endea­
vour. eylJ~ «lffl; ITTl!l: ~: To grave decadence. f.tr.::r-t 
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Root-cause. Amara :-f.tcn~ ccnft::~{U'f1;{. Note the other 
meaning. aJrn'i'IT To men possessed of bodies. ~ 
Properly; in a judicious manner. ffinTT Consistent 
with their own strength. 0 lfr:11~ When men undergo 
physical exercise in keeping with their power. m: 
They grow strong. On the contrary if one engages 
in physical work beyond his strength it brings about 
consumption. qJJl"<@i" in the latter case refers to tem­
perance or freedom from indulgence in vices. This 
verse exhibits 1:cff.!I or suggestion roused by a double 

· signification of words. ~~ffl~'E~:. 

ij'~1fmnt ~'hit im0ir;;pf~ ~ I 
lifif;:~~lffl~ ~ ~fflZ ~UJrrcl 11 ~ "'\ 11 

95. •So do not disregard that ruler of Chedis 
who could crush his enemies at a stroke as Udatta 

. (high pitch) would drown the other svaras in a word. 

95. ~ Therefore. ~.ft~ Accusative, The 
lord of the Obed is; Sisupala. ~ ~cfl~ +H ar~ Do not 
treat him lightly. The Aorist termination is added 
to the root in the Imperative significance due to 
juxtaposition with the particle iris. The reason 

·why Sisupala should not be treated li~htly is set out 
by an adjectival clause forming the second half of 
the verse. lf: Who. ~1.l:T'tl': ~f.!lcf 11:~crhrtt-l f.!lil:fro. Svaras 

. are accents :-~'tl' High, iii~~~ Low and lclft:n Middle. 
According to the rule of Pa:r;iini :-aJ~<ml !f~<fi"q~ 
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all the vowels in a word except those for which the 
~'n or ~fta is enjoined are to be prnnounced in the 
ar~~TI accent. Hence ~~It! may be deemed to drive 
out the aJ~~~ where it is prescribed. Perhaps the 
simpler explanation will be better viz., the '3<CTTI~~ 

throws in to shade the other ~~s. 

96. •Don't imagine that the king of Chedis, 
single, is to be conquered. He represents a combina­
tion of kings as consumption does a multitude of 

diseases. 

96. This verse brings out that Sisupala is not 
single, but supported by a number of other kings, a{m 
~ ..... (~ift;:rt ~HJ lf-li: 'fhis king of Chedis remains 
single. (aio:) Gtoolf: Easv. to conquer. ~la m ~~ 
Passive Aorist. Let it not be understood by you. 
~err understood. Active voice-in ~i:fr~ ~;611;. fr: The 
king of Chedis. ~'Ii:IT ~II[: Represents a combination 
of rulers. Like what? {Nf:Jl~'fT U1TfllTTI:( ~er Just as 
consumption embodies a collection of diseases. {!~'!'., 

means the moon. The moon is supposed to be affect­
ed by consumption by reasqn of which he wanes 
gradually in the dark fortnight. n~: (:.r~~) ~~T or 
~~ij'Off n~r mJqrfm The king among wasting diseases. 
The character of n~~~i:fil is given by Yagbhata thus:-
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ar.t'=fiUiTT3ilctT ~i!J{:a"{: 1 Wfl{~IH ejl!; ~ITT itfTUfu@ =q- f~cf: 11 

.ra_l~IOTT ~..ir =q- uirs~~~ gn , ~ail' u;;rr 'q" ~~i:rr =q- {I~<l'~T 

?ict) +10: II Uddhava saye that Sisupala is therefore 
difficult to conquer. This is in answer to what 
Balarama has stated-ffilll fu~Rr11 ~e:m mq-31": in 
verse 60. 

~qrfc::a'ii~~~h::r «q~: q{l{~;r: 1 

~lij~~rf gflJfifT ifflJf: «~lifiitilJRf II ~ \9 II 

97. 'Bana. who has been benefited by him 
. ' accompanied by allies, himself efficient to destroy 

tue foes, will join him as an arrow equipped with a 
sharp edge, provided with feathers, and efficient to 
hit enemies, would be joined to a bow fastened to 
its string. 

97. In this and the next verse Uddhava inen­
tions some of the allfes Sisupa\a could count upon. 
1'his verse mentions Ba:r;ia. ;;nor: The demon Banc\ 
possessed of a thousand arme. The otfier meaning ~f 

-qJl1J viz, an arrow is also intended by the Poet b . fc • . y 
way of analogy. How is <11111:?. ,aq1 ~~ 'fi<'5 ~~ ij': ~-

~1M'i: He has derived benefits tram Sisupala. This 
refers to gifts of horses, elephants and territories 
ceded by Sisupa\a. ~ also me~ns the tip of an 
arrow. As applied to the arrow, ~r.rtf~ctlfi~: means­
well provided with a sharp tip. ij'J:lt'r: qey: <I'~ ij': ~: as 
a pp lied to the demon. qey1~iji ff~ q'a?. ~fa ~qa_:r: Provided 
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with feathers to facilitate an easy dart, as applied 
to an arrow. ~i ~i'f: ~: Destructive of foes as 
applied to Ba:r;i.asura. Piercing the enemies, asap­
plied to an arrow. ~: ~~fo ~aft a.:r ~ a.:r With 
Sisupala possessed of valour and other eminent 
qualities. <ii~iit !HFI'@ <lilif-i, A bow. Pa:r;i.ini :-<Jitrar ~­
<¥ii~~ As with a bow. ~fui<l'T is applicable also to 
q;1frtiar. ~IJJ means a string. A bow is equipped with 
a string. ~c1rrril~fu Will enter into an alliance. In 
the case of the arrow, \'l'cllif means a fitting with 
string for discharge. tl;ar@ 2nd Future, 3rd person 
singular of ~ to go or reach. Almost all the words 
in the verse have got double meanings. The figure 
of speech is ~1:n aided by ~-

~ =qr;:~ cfil~trcfil~f(!~f~q~qJ;::tr: I 
ij'fl~~T~T~SttJ;j sri{)'f1{ijtrtfq;r: II ~~ II 

98. 'And as for others viz., Kalayavana, Salva► 
Rukmin, Druma and others, they too, foul by nature, 
will follow him, the vicious one as darkness would 
the evening twilight. 

98. it 'i'JJ,it Uddbava refers to some other pos­
sible allies of Sisupala. cfi!~cfrf-mcf-~fcf+i-[i:ii~:. Q+f: ' 

~~ref: ~I.it a o;r:~rcfl: Bad-natured. oil'~ is a vicious 
state of mind as distinct from ijccf and \'>fl:!'._ ~:sfq 'SI~: 

qlf.i: lf~ cl'~~ bt1ql~-t: means aJ~~r~fro. The suffix 
~Iii is added in the future significance. Pa:q.ini :-~fcr-
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~fcr ~lf:. They will also follow Sisupala who is 
vicious. ~ also means~~ Nightfall. cf~ also• 
means darkness. Darkness attends on nightfall. The 
enemies of Krshna being possessed of cri:rn-, it is natu­
ral, would raily ~ound Sisu~ala who is 51~'i. The -a-tllfr 
here is not expressed, but suggested. Of the possible 
allies mentioned in these two verses Ba:r;ia is actually 
seen fighting on the side of Sisupala in battle and 
overpowered by K:rsh:r;ia's son Pradyumna later on in 
Canto 19,· verse 14. Ba:r;ia's son V e:r;iudarin also parti­
cipates in the fight and is killed by Balarama (XIX 
-5 supra). Similarly Salva's army is vanquished by 
Sini's army (XIX-7), Druma is attacked by Krshna's 
ally Ulmuka (XIX-8), Rukmin, brother of R~k~i:r;ti 
put to flight by P:rthu (XIX-9). One Uttamaujas 
not specifically mentioned herein is al so seen over­
powered by Pradyumna (XIX-16). 

:a-q~rq: ~ij~ij.:f ij~q'tfij~ql~ I 
3lT'§l '{11:fltHHC!'TTSftr «llflif'l:f{f;r~,~~l 11 ~ ~ 11 

99. 'The slightest intrigue caused by him 
. will quickly inflame them who are already incensed 
against you as a slight wind would the fuel smoul-

dering. 

99. It should not be supposed that Ba:r;ta and 
others who have now been subdued will continue to 
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be harmless. rr.:r ~er: awnsfq ~q: The slightest divi. 
sion or split attempted by Sisupala. '3'~q: means 
~~:. F<J~ ar1~qc@: aH an~ <lJq~cn Will quickly inflame 
them who are already in resentment against you. 
an<iM U:!llll~~!a ar1<61~: ar;J. dtiit>1qc1a: '{14'17.@l 1st Future, 
3rd person singular of the causal of '6~ An anal'ogy 
is thus set out. arf.l~: ~mfr~ u;qr;J. ~<f As wind would 
quickly set to flame the fuel containing fire. atm.rr 
~ cf~::cr ~fu err~ ~m'A:.- (tel: Masculine, U:l:1'q_ Neuter. Both 
mean wood. Amara :-'=lir'i if<Jrq.j ~q ~'lill:1': li!f;ifcer~rq_ 

i&Hi~Pl: ~Plti=~ ijT~1tJAW fl~IB 1 

it"'l_·•:n1-·~fcflf•"lflij ilff;Jijf ;rinq'itr 11 , o o 11 

100. 'Even a poor weakling when backed by 
strong support reaches the end of his purpose. A 
mountain-rill joining with a big river reaches the 
ocean. 

100. "l~rJ:, ff'~r:ir: 1l'~ ,J: i~= One possessed of 
a big ally. a:ir<thn~ arftl Though petty. ~~ Compa­
rative degree. §::: t:ft~~ e_nre:g. enl~~ aRf: ~ <fiP-n~ 
-rm/a Reaches the end of his enterprise. Analogy, 
ar:i-t ~1!..if: afP:t A volume of water. ~ lilll~: ~i;:<l'll'J'. 

arrit.r mmftla an•Fn A river. Amara : -~i:I'::~ f.fi;frrJqlf~ · 

-IIT(ll arrqrrr ifiTl1FTT A mountain-rill. JJ~Hm tjl{J.T By join­
ing with a big river. ar;:+1: !:TI1Ta 3J~llfufc\' ~: The 
Ocean. ~ ar+~@ Present tense, 3rd person singular 
of ~ with art~ to approach or reach. Reaches the 
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Ocean. As a general statement is substantiated by a 
particular instance the figure of speech is a:r~f~lfm. 

ij~ TIJSflUqfir,r,~ ~ =q ~ ~~~ -rtI= I 
3Tf llg;~ ~tJ~;i ij' tt.=ijJH~qf'HJ: iit 11 ~ 0 ~ 11 

lOl. 'Those who are his friends and those who 
are your foes-both these groups of kings will go 
to him when attacked by you, and the rest will go 
to you. 

101. ll ~ all! m~ffer Those who are Sisupala's 
friends. ll ~ a a:r~511: And those who are your en ernies. 
a ~l'lll ~r: Those two kinds of kings. ~ 91~ ~ 
Sisupala attacked by you. 1"1rc1T{; lst Future, 3rd per­
son plural. They will all go to Sisupiila. They will 
join bis ranks. a:ra: ~ The others viz., your friends. 
and his enemies. ~t ifi'ffl\: Will join your ranks. 

" " 'l~fqftlif «~l~~tHJ~~Itq ~l\lf~ I 

{r~ ~lijlJiijJijll: ~~~;r ~lllRIJJf II ~ O ~ II 

102. 'By thus rousing the entire host of kings 
to impede the sacrifice, Alas! you yourself will 
have become the first ene'iny of Yudhishthira (who 
has no enemies born) . 

• 
102. What is the result of the whole host of 

kings thus ranging themselves on opposite sides? ii:~ 
Thus, Pai;i.ini :-~~~~:. l'.l'~lf For obstructing the-
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-sacrifice of Yudhishthira. ~- mrt ~: U~ = ~~;J. + 
~- ~ Accusative. ~ Indeclinable past parti­
ciple of the causal of ~T with~; having roused. ~ 
an interjection of sorrow. ~a: afft: li'~ ~: ~: 

lit., one to whom no enemy is born, same as ar~~ 
an epithet of Yudhishthira. ~ ~: ~ !i!tiil.J o1~ 

met An Impersonal use. Active voice :-eel !ii~: arl{: 
~:. ·By spoiling the sacrifice of Yudhishthira, you 
yourself turn out to be his first enemy in the result. 

Q'lllolf ~Hl@\l~~~~;i( ~ ~n;,:"fql I 

«U~ll~~ \l~~l~J ltitt~ II t 0 ~ 11 

103. 'Depending on you for assistance that you 
are possessed of shoulders strong enough to bear a 
.mighty burden, that kinsman Dharmaraja proposes 

to· bear the yoke of sacrifice. 

103. <l~cf ~:. i;im~Ic'@~ 81°!_. H: 1:fiiU~:. 3iRJ- , 
¥!'\~ ~ll: ~i:fii'l:T: ~ll1 a Sl'Rhrt~:llfffi•'cl ccl't «~r4 l=rlllol!' Relying 
for assistance on you whose shoulder is able to bear 
the heavy burden. aJ'<cffilJ I!: ~- :'!{_ takes the 
final augment ar at the end of a compound. Panini ._ . . 
-~i\~<l,:q:q1;:i1~. When the feminine suffix .!Pl is add-
ed to it the resultant form is ~,H!:JU. cri ~1:.~t. cit~ 
~~fa I~&:@ Desiderative of <l'il".. .. , Desire~ to bear the 
burden of the sacrifice. Hence if you don't respond 
to his invitation, he will be sorely disappointed. 
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~J~11r-itss~if.-""'ij ~111.rr-r_ ft\;rfq I 
«q<.il''h snq~~n';¼' f«i1:RJ w1q~ifqn II t o \i u 

104. 'Great men show their favour even to 
~nemies th~t seek refuge. Rivers take their co-wives, 
the. mountain-streams, to the Ocean. 

104. ~i:rr-r: Great men. +!;;flJfifl.J; RCZ.~ aJfq <liWl­
~~ Favour even foes that seek refuge. Conjugate:­
~fcr ~~er: ~f;~. Change the voice :-ll&Rll'fu: ~llliJT: 

~sfit at~~- The second half sets out an analogy. 
fW<=l<f: Big rivers. Rll'Tif: q-fcl: ~nri m: ~:. The 
augment ~ is due to Pa:r;iini :-f.:lc4 ~~'~!!- Rivers 
are considered as the wives of the ocean. F-tik •t"'®.:dlRI 
f;ii;;rffT: Those that flow downwards; rivers. -t'flll f.!l';f411: 
Mountain-rills. They are treated as the co-wives of 
big rivers. il ◄ il¾iiMI; Accusative plural. 6'~1:i 51llllf~ 

Make them reach the ocean. The causal of S11W1fra 
is 511qlffro. The causal predicate governs two objects­
~'l:T and f.rn.Tr. Change the voice :-ffir!:Jm: ilTTf.l~n-r: 

a:rfal 5111:lf~. Even rivers are obliging to their rivals. 
Vide parallel in Malavikagnimitra :-aFlfR~clT ~olf.:I 

'~ ij~'fl: 511~~1;{_. 

RUr:;N if~T~tfil~ il"~l f«:[~ST{! I 

~i~:J~tf=q~:«r~q1: ~~~ Nq;ft'§~n: 11 ~ o'-\ 11 
105. 'Even violence towards enemies by a 

,powerful one at a late stage will be effective, But 
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friends once embittered are hard to bring round by 
any amotrnt of persuasion. 

105. ii~;,: For a strong man. ~!I(~~~) Towards 
enemies. c1~1~=<1m:::-Violence. ~zjq For a long time. 
fu~i:t ~<Ila Con tributes to success. Violence in the 
case of enemies will ul tirnately bring submiEsion. 
But dealings with friends are delicate. a:ifc1+mr: fclir-tB: 

. ~qill+!l.fl: iicl'I: rof~~: Estranged. ~it~.:i ~c;:;q ~~t a ~: 
Friends. Panini :- !:ITT'i~ m5f1f;lsp:i):. ~·~ Idea, wish. 
Amara :-6lf~511ij~afl;~:. 0-'<l:~ Bl~<J.fTJ: Acting acco1·d­
ing to another's wish. cf:ijJfq ~:a-1~:!!'1: Are incapable of 
being brought round even by a lot of persuasion. 
Hence estrangement of friends should be avoided . 

..... r,. ...... I'\"\. ,,,... ,-...." 

~rllas1~'1:1: ~~rrsm,~ wJHcfiilmmr 1 
"\ r.. ,-.... • t" • 

~U~fiji\TJHJ:rf!lilf! cfig'l~Ull 11 ~ 0 ~ 11 

106. •If you de~m the destruction of the foe 
preferable as conducive to the pleasurn of the gods 
(resident:;, of Heaven) it is much more fitting to do 
the sacrifice whi(:h is so much liked by them as 
partakers of the sacrificial calms. 

106. Uddhava meets the objection that because 
the destruction of Sisupala is wished for by the gods 
as conveyed in Indra's message it should have pre­
cedence over attendance at Yudhishthira's sacrifice. 
~: <fl:'f: 3i~: The slaughter of the foe. ;:rren: ~qiq~cft@ 
.r1fii;;: The denizens of Heaven. a'ft il1FRt i;i'tcr~ For 

I 
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the statisfaction of the gods. 61~~ sr~lZJ: ~~if; Com­
parative degree. Pa1_1ini :- Sl~lZllZI ~:. (la a:r~ (¾) 
If you think so. (crft) Then. gira,~: The cooked ball 
of ground rice offered in Kapalas' at sacrifices. 3~ 
~o ~fa ~&m~: The eaters of oblation. aiu ~~pt 
To the gods. ~ti <Ii~ To do their wish; to cause their 
pleasure. ~ Noun form of~~- .JSff ~r~ 'm:. ~TiT: or 
sacrifice. ar~cf{lll. Is better fitted. As the gods covet 
the g&m qtf ered at s~crifices, the sacrifice is calcu­
lated to yield greater satisfaction to the Devas. Of 
course the other wish of the gods can very well have 

' . 
the next turn. 

. ,.._, ,-... "- " 
~ ;rfff ll~l=J;ij'T q;;r~~! ~~@ I ., 

~{~ ~~1:f~l~Qli:llJN~Qf;Jf II i o\9 II 
-107. 'Nectar is in fact that which pious men 

offer into the fires whose tongues are mantras. The 
description of the Ocean churned by the churning 
stick of Mount Mandara is mere poetic embellish­
ment. 

107. It may be asked, 'What do the Devas care 
for the oblations of flour when they have plenty of 
nectar to drink.' The answer is No. The gods relish 
the oblations offered in fire much more than the 
nectar at hand. Bl1la .:fl+{ (cfcl,) That alone is nectar. ~ 
Which. Wei': Pious men. a:i;:;£T ~ ~@I ~~ta~ it?.lra,g 
In the fires lit., those whose tongues are Mantras. 

8 
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M1;1,ntras are generally Vedic hymns in praise of 
gods. ijr;f~ is a synonym for a{fH. V ide V aija~ 
yanti :- 11~~~: ij'R~: ~~ilIT ~~:. ~~ Present 
tense, 3rd person plural of~. 31·d conjugation, Para­
emaipada, to offer in fire. By way of contrast nectar 
is described as poor stuff made much of. ii::~~ Q;":f 

~l:T:. go-c1 means a churning rod. In days of old the 
gods and demons churned the Milk ocean for the pur­
pose of extracting nectar; Mo9nt Mandara was used. 
then as the churning rod. a.J ef~a-~ a;i;mq: <1'11!.Jr The 
description that the ocean was churned. ~T~ Is a 
mere show or· pa1:ade. A glorification unwarranted, 
Really speaking, the sacrificial offerings made in 
the fire constitute the true arqc:r. 

~lt~'if ~ijijfqjftf i_;h~ (@ ~Ef ~T I . 

J«i'r~<r ~f~1.{Jtf Nt~t(~ SI@~~ 11 'o ~ 11 

108. ''I shall put up with a hundred faults of 
your son." 'This promise made by you to Your re­
vered paternal aunt has to be respected. 

108. Further you are bound by a promise not 
to attack Sisupala all of a sudden. The promise was 
made by you ~o your paternal aunt, mother of Sisu­
pala, that you would put up with a hundred insults of 
Sisupala before taking action against him. ij' {{_-TI: ~a 
anirtfu ~~6it I shall put up with a hundred faults of 
your son. Amara '.-3fl~sq~p--.ft i:r;~!i. ~~ 2nd future, 
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,1st person singular of~ tQ endure. ~~ Thus. ~I~ 
fqt!~ To your paternal aunt who is to be respected. 
Amara :-'l'1'2l': Slcftit<r:. fqg: ~ER=IT fqt!6clm, The Aluk is 
optional under Pa:q.ini:-fct~in ~r:. An alternative 
form is fqg6cJ81. The ERcf is due to Paiµni :-irTQ_fqiI~ 
~emr. Sisupala's mother SatvatI is the daughter of 
Satvat, brother of Sura, paternal grandfather of 
K:rsb~a. Vide Notes on verse 1 l infra. c<f~ ~il SI~~ 

acJ. That which has been promised by you. SicftfiW ~~ 
$Kil~ Should be honoured. 

109. 'A good man's intellect is sharp, but 
does not pierce the vitals. His action is charged 
with valour but tranquil. His mind is possessed of 
fire, but does not burn. With him, the speaker, the 
-word given is given. 

109. ~cl': Genitive singular of ~a: a good man, 
is to be taken along with the subs tan ti ve nouns in all 
the fom: feet viz., ~f.1;::, ~, 11.f: and <JI~ ~a:: ~f.l.:: ~~r 
His intellect is sharp. if 3l~g"T But does not pierce 
the vitals; is not injurious. 6l6: g;~cftfcl ~- Pani­
ni :-aJ6fi"R~~ ~q_. <Iii! A good man's action. Slcl~<ffl. 

Abounds in valour or exploits. ~Rl But i~ peaceful, 
non-violent. +1-1": His mind. '3i1iJ17JI u~ cf~ij ~ ~ 
Possessed of heat, confidence in one's own powel'. 
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~t«fl~atffi ~ if But doe,s not cause torture. sm~n 
iflcfi oRlll~@ c(imf\ An eloquent speaker ; one marked 
fo; his Apeech. Pa:r;iini :-'e!'RI' ~iif.!I:. a~~= Rel: ~ 
~ There is but one speech for a right speaker. The 
last foot sets out an idea relevant to the context, the 
other three relate to non-relevant objects. Since they 
are all placed on a par, the figure of speech known 
as <t\lfcfi arises. 

~i~Ul'fflit~ ij~l~ \lTijinf;rsr I 

~Ttff~JfJll~q iffiijltfl~ lltfl'ilA 11 ~ ~ 0 11 

110. 'Without reaching the limit of time pre­
scribed, even you will not be competent to bring 
about the end of him who had been favoured by 
yourself as the Sun that of theday lit by himself. 

110. Further it is not possible to strike at the­
enemy unless the proper time arrives. ~: lllWTT~ ~ 

Just as the Sun is to the day. ~cl'~ Iliff: sim;:::: ~~ a~ 
E.cl'4tidlH11a,(<t ·~n:~ T,o Sisupala on whom you yourself 
have bestowed a favour viz., that of refraining from 
action until the 100th fault is exhausted. at;:cnl! For­
his end. tliJ~: Promise ; time in the case of the day. 
ij~ aJcl'N anntlf' Without reaching the limit of your· 
promise ; v,rithout reaching the end of the day-time. 
+rcWl'fq Even you. ifl~ Are not competent. It will 
only bring you to disrepute if you act before the, 
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proper hour. ar.m~ ~ if. The Indeclinable ~ mean­
ing 'competent' governs a noun in the Dative 
case. Pa:r;t in i :-.rir:~~~l~l~ql:Tl~'fs~'l'liQ. 

~tfr ~~i?r~~1~~t srfuN~:n ~ I 
f?r~fi~~ 'f~Ql<f~ ~rn:~1=~«: II ~ ~ t II 

111. 'Let spfes skilled in their work infil tr~ting 
' into the several spheres of the enemies' administra- -

tion (placing their footsteps on the flight of steps 
leading down the water) gauge the depth of the huge 
water-column of enemy. • 

11 l. Uddhava does not mean to advise inaction, 
·but counsels the employment of spies as the first 
concrete step to be taken against the enemy. ~ 
fct~•c?t@ ~: Clever at work, adjectival to 'Sl"fut~:; 
.also meaning conversant with~ or religious duties. 
!:lfiilcft~.:cr ~@ srfat"tW: Spies. Pa:r;iini :-~q~ m: f.6:. This 
verse draws a parallel between spies at work and 
persons bent on a bath at holy waters, and this is 
effected by words possessed of a double meaning. 
<if{f.o u;fmmt <'IT'tY~ in the case of spies, means the 
eighteen kinds of officers of the opponent's state. 
As applied to bathing persons, it means a flight of 
steps on the bank leading down to the water of a 
river or lake. V ide Halayudha :-~1-11 ~~remit :q ~­

~rn:~fq I Slnl~~ i:{ql qi~ ~n~ ~m_. The eighteen ill~s 
known to the science of politics are mentioned in 
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Kautilya :-~';f W(~~(~TtJIB ~~,~ ~,nft,i; at~~M sim~~ 
«JITi[t! ~f-1'1:'Jlc! 51~~ .flij'ifi tn~~~itf; ciillltf.ocfi qfr~tm:r:ftrc<J~ 

qUGql~ ~tr:{~ oJ;cl'qf~ a{lffl3 ~~q~q~JQffu;;Rp:,~~11,J_ 

m-ffiff: RT&::r'l.illt'TI'Ef <3lqaqila: Kautilya's Arthasastra'I-12. 
i:ft~~ aFG: ~~By insinuating tbemsel ves with these 
eighteen office-holders; in the other case, by placing 
their footsteps within. +!&cf: Great or impenetrable, 
as applied to the foe; great or sacred in the case of 
the water. f<mrq-;i: 'Q:Cf aJnr: The foe is identified with 
water by a metaphor. cf~ fct~+ltl: cfi Magnitude­
(of the enemies); bottom (of the river). Vide Ama­
ra :-aJ'l:T:l<i~q~oo cf~. ~~ object of fcfa.i:!>~ .. d Impera­
tive mood, 3rd person plural of f~ to know, 2nd 
conjugation, Parasmaipada, an alternative form 
being ~- Let spies find out the magnitude of 
the enemy. Let bathing persons gauge the depth of 
the sacred water. The figure of speech is ~q<li of 
the f~q~ltI type. 

3T~~srq~.:ijr«r «~Rn «f'fifr\:lalf I 
~;,::f~ij ;ff ~rfu U~illffl{'i~'i~J 11 ~ ~ ~ 11 

112. 'Though not treading a single footstep 
in contravention of the science, though providing 
<lecent means of Jiving to partisans and though 
characterised by benefactions in recognition of 
services rendered, that statecraft in which spies are 
not employed does not shine to advantage {in man­
ner analogous to that set out hereunder). Though· 
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containing an exposition by means of words· which 
are never at variance with the Siitras (aphorisms); 
though containing an excellent V:rtti (explanation) 
and a great Bhashya (advanced work of criticism 
and discussion), the science of grammar does not 
shine if unsupported by Paspasa (the introductory 
justifying the utility of the science). 

l 12. This verse says that espionage is very 
important in statecraft. \1~.ftia: The science of poli­
tics, qualified by three adjectives set out ih the first 
half of the verse. 'l=;i- means m~ the science of poli­
tics ; treatises like the .ftla~nas of Kautiiya, Sukra, 
Brhaspati and so on. ~ ""c;i:;r.cr:-~<:'tlS!": an instance of 
~,~ma-: 'l'r'ansgressing the science. .=r ;acli{:"-;£: a:mm_sr: 

Perfectly in keeping with Siitras. q"l<I -=~!ff: q~: 

. 

The placing or taking of even one footstep. a{~m:ri 
win~: •r~j a, ~q~t Where every step taken 
is in conformity with the rules of science. a~ ~fu~ 
~l<!r m ~~:. ~f'tl Means of living.' ffi[ft1: therefore 

means where good walks of life are provided (for 
the subjects). f.lcr-~ means grants of land or· other 
perpetuity by kings in return for services done in 
the past, generally recorded on copper plat~s, some­
times in parchment etc. af.cr f.?1<1.:1:1-t1f.?I ~l<lt a, ~~ 
Where grants are made in abundance to people that 
have done memorable service. Though u-=i.ftla is em­
ployed in such a manner as to satisfy the description 
set out in these three adjectives. ~: ~q~: lf~T ~l 
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~¾Devoid of spies; in the absence of spiee. 
~ m@ Does not shine. Like what? ~;~fcf~Jq Like the 
science of grammar. How is grammar and when 
does it fail to shine? This is answered by the same 
four adjectives of double meaning. How is grammar? 
The three grnat works of thrne sages constituting 
Sutras, Vartikas and Bhashya are ref erred to in 

• order in the first thrne adjectives. q~lll ·~= ~~m: 
Word-formation. af~c'!l~: !J~•~lfl': lflllf !JI Where the 
word-formations described are regulated by Panini's 
siitras. =~J~tcf cfl@<fi. !J[[fl:. The science of grnmmar 
comprises Ka~yayanis Vartikas. ~;i means ~J&lf. 

~l:lrfl The Vyakarni;ia Sastra contains tho groat 
Maha Bhashya of Patanjali. Siitras are aphorisms. 
Vartikas are pithy sayings supplementing the Sutra. 
~l~'tli~~c'frfTcif<!i cJffl'{. ~f6lf is a corup1·ehensive 
discussion of Siitrns. For the definitions of Siitra and 
Bhashya see notes on Verse 24. That the said three 
sages founded and exhaustively dealt with the 
science of grnmmar is well known, and the idea is 
well brought out at t~e preliminary prayer usually 
made at the commencement of the study of grammar 
which runs thus :-a{f -rii: qfoifililil~Jlfrf!Jcf!il'~l=~: ~.::f.RT,­
~sr~~:pfi~•lfT ~m ~~.:lf:. efr1~ -rir~li~ at the beginning 
of the Siddhanta Kaumudi bears out the same idea. 
The three adjectives are explained by· Mall inatha 
differently thus :-ili~ct!,~q~: ~mr: lflllr m where .=zrrff' 
strictly follows the words of Siitras. Nyasa is a 
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commentary by Jinendrabuddhi on Kasika Vrtti of 

Jayaditya. It had been the practice .to supplement 

Pat?-ini's siitras with Vartikas which generally end 
with cfT-<7-i, <1~~ and so on framed by Katyayana and 
efqs or ;;r~~r.:rs generally ending with ~~ and 
~~rir and so on framed by the Bhashyakara. The 

I 

attempt of Nyasakara is to trace all word-formations 
to Siitras and Siitras alone. But it passes our 
comprehension how such a thing is possible when 
Kasikavrtti, the text itself, contains a number of 
Vartikas and Bhashyeshtis. The 'next adjective "'~~: 
is interpl'eted by Mallinatha as ref erring to Kasika­
v:rtti. ijf~<l~"f'il meane possessed oft.ho great Bhashya. 
According to the first interpretation tho three great 
sages' works am referred to in conformity with the 
1:1aying f-{~f.l~r;:~ 0 l!'rq;~ur. Ar.cording to Mallinatha's 
interpretation the great Bhashya of Patafljali, the 
much later Kasikavrtti and the still later Nyasa are 
treated on a par which soundidike ~1-% ~ql.f Jl''<lqf,'l'.ft~. 

Kasikav:rtti itself is not wholly written by Jayadit­
ya.' fiii;iini's sutras ending with the third pada of 
the 5th Adhyaya are expounded in Kasikav:rtti by' 
Ja,yaditya, and the later portion has been completed 
by Vamana. If this Yamana is the same as the 
author of Kavyala:Iikarn Siitra v:rtti the several 
verses of Magha cited in Vamana's A.larhkara bear 
out the posteriority of Vamana, and as such ~f~ in 
the verse cannot refet· to Kasikavrtti as a whole. Of 
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course it is possible tD explain away the discrepancy, 
by saying that there are two different Varn an as. As 
such the prevalence of Nyasa in Magha's days is 
also problematic. Mallinatha's chronology is not 
infallible. See our notes on :-~s.:_rrin1r1r q~ qm~ ~~;;s­

~~J'cR.i'TTrl, Y erse 14 of Meghasandesn., Purvamegha. 

Next we pass on to the adjective a:rq~q~r. It is 
believed that Pa taftjali composed his Bhashya in the 
form of several lectures to his students on several. 
days, each such lecture being called Ahnika a,rf~ 
lit., that which is produced in one day. 'fhe portion 
dealing with the first pada of the first Adhyaya of 
Panini is covered in nine Ahnikas, and the Bbashya 
con.tained therein generally goes by tho name of 
;:rcr1fi?ii. In it the 1st Ahnika or q~Jf~:li as it is called 
deals with the utility of the science of grammar and 
the reasons justifying the science. \e.TIQliTIH~Eif~~~: 

~~f:;;r-J'l.. The second section which goes by the name 
of si~r~m!wfi deals with the 14 siitras of Mahesvara :­
a,~a--JJ:_ etc. The third Ahnika begins with the actual 
exposition of Pa:r;i.ini's sfi.tras commencing from~~­
~- ;:r fcr~a q~nr: ~~r ~, a:rq~q<iJJ ~a: If depl'i ved of 
'lfq~ 01· tbe introductory section of Maha Bhashya 
justifying the science of grammar. q~q~ is equated 
with ~crr~,a- by Annambhatt;a in his Udyotana, a 
_commentary of Kaiyata on Mahabhashya in these 
terms :-~TllifJ\i:~i:r~q);[H'fl:Jr~~~ll' q~-ro~;~;:r 'l~~1u­
Un_ '· ~fTljifJ~i:~cfi) !F~ ij"q}~rcf ~a1fo:J: , u ~ !:J.=qij~~: q~: 
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o!iMm ~: II q~ is the~~~ form of ~~ <IT<!•H:4~1..J;ql: 

of the 1st conjugation with 1f'<JRI'~ added. The root 
~q~ means to condemn and to touch. Cfl=tl"~ is so called, 
be~ause it refutes and condemns the objections raised 
to the science of grammar and touches general topics 
relating to grammar. The second half of this verse 
is actually cited in Madhaviya Dbatu Vrtti under the 
head of~~ o!l'f;lrf~q~.:r~: where the deriv~tion of ~~T 
is explained. tl;<i~m ~~er ;n ~,ta Politics without 
espionage is on a par with Vyakara:r;ia without q~~; 

it will not shine to advantage. This verse exhibits a 
combination of ;aqin and ~lf. ~qi:i~t: ~<Ii~:. 

3TijTQ~~~"i~~~&~ll~mf;t: I 

ll~f: ~~T(nl0tf~~HJ~: ~l'fql~tfit: II t, ~ II 

113. 'The leaders of the enemy's state should 
be estranged by means of accusations by spies whose 
culpability is not known but who are shrewd in 
detecting the weaknesses of others, who receive 
subsidies from both sides and who will exhibit before 
the enemy secret documents (pmpoting to be written 
by the enemy's camp) to create disaffection. 

113. After the employment of spies division 
should be created among the enemies' ministers so 
as to cause mutual distrust. ~ffefl~ «ffcf~;ijjfcl ~l+FIIMi:fil: 

•g~ijlrf. «~Fcl' ~fa 6':li"° Ministers and others who are 
leaders of the country. ~~T: «rlfcflftl:~1: The leaders in 
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the enemy's camp. ~1 l!TnJT: "itm: Should be divided . 
.By whom and how? annm: ~'if: lt'it 'a: E!t~ld~; By 
persons whose foul play could not be detected ; by 
-secret emissaries. ~q ~.J~fa cr~1wr: ~: But they 
themselves should know the weak points of others. 
a:ifil~'mlf.l ~1a-nf.!r tt~a: ~0<1-ifAiil-t'ZI: They should pro-

-duce documents purporting to be written by the 
enemy's advisers which would expose them to the 
king's distrust. i:r~l!T: ~o~ lt!ii ·a: ~~: By people 

-employed by the enemy but receiving subsidies froni 
the other camp. ~ Indeclinable past participle of 

~ . 
the causal of ~ with i:ri:", By makmg accusations 
against the enemy's devoted ministers by producing 
false documents under their forged signatures. In 
this manner the enemy's council should be estranged. 

114. 'Let all princes with a common purpose 
be made to assemble at the city of Yudhishthira 
through your clever spies. 

114. i:f'TllJ~: o<r ~t t%1ijlf.t n~~iirf.t Hosts of 
princes that have a purpose in common with your 
spies well versed in tactics, '3"Cfl~ ;;Jf.J~la ~: ~: oif =cf~: 

17;ii: a:r~: ~"fi orf.i 'r-li'M~ ~r;r~rrrt ij1ffi"f: ~f.f. -r)~ey 
~~~rrr ~~- ar~o~;i): ~qi a:rrmcmrn-;ff g~1 The city of 
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Ajata~atru (~~). ~~~ cfioh:: Will be made to­
reach Indraprastba. m: Passive, 1st future 3rd per-­
son plural. The idea is-Your spies will skilfully 
influence all the princes that are likely to side you. 
and assemble them in the city of Indraprastha fol' 
the ostensible object of attending Yudhisbthira's 
sacrifice, being apprised of the fact that· some 
momentous action will ensure necessitating their· 
co-operation. 

~~i}-q ijij q1uiti~ l{t(@ ij;:cf@ I 
~ " . " .... ~tn~~nm~n ~~ ~«Ruri q~ 11 t t '-\ 11 

115. •When Pai;i~u•\ son will show his devotion 
to you in particular, your enemies, perturbed and 
animated by envy, will themselves enter on hosti­
lities against you. 

115. Uddhava points out that at the sacrifice 
a splendid opportunity will arise for commencing 
hostilities. q-Jo.it: ~~ ~~~i:i ~cf@lTT'ffi cr;cffu (~) Locative 
absolute. When Yudhishthira will exhibit his respect 
to you in particular. ~m~T= Moved by impatience. 
i:Jcff~; ~t 3£~~~ +l<frf{ot: Actuated by envy. q--'( Your 
eneinies. ~ Of their own accord. 4<lbtdF(: 1st future,. 
3rd person plural of the denominative verb derived 

"" · dd dt ~ d ""' from cl{. ~\ 1s a e o cf\ un er Pa:q.ini :-~cf{~· 

~TWfiOcl~?i"+<J: tfi\ot. All the verses ending with this are· 
couched in the Anushtubh metre. V ide Appendix. 
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tr ~u~~ Iq"qaJ11~~ 
a{ ij'fl{g;~sfq- "{l~l ~~: l 

,... ,.... ~-
~,~~,1~m~qJ;:tJ~t!: 

~~tI~l~ffiUT mfcrm ij"·: II ' '~ II 

116, •Those kings in the_ midst of enemies, 
·who know expediency, though they have lived in 
association with the enemy, will shortly secede from 
him like cuckoos from the throng of crows: 

l 16. In that revolt of princes some of the 
enemy's vassals are likely to secede from him and 
join our ranks. ~~ In tbis cdtnmotion. fclq~'Eit In the 
midst of your enemies. 6i[~'lf.a~;,i)sfq Though keeping 
perpetual company with your enemy; though associ­
ated in prosperity with him. ll ~~;;r: i3fffJl'Fcf~: ~: Those 
princes wh9 know their own nature, their real inte­
rest. ~:. The subject of a verb used in the imper­
sonal form takes the Instrumental case. ~: goes 
along with ~rfcfm; equivalent to ij' ~Fcfcm:: They will 
become. oilim'I. 'l~'-li. Separated from him. i3fMcrr In a 
short while. The 3rd foot of the verse sets out an 
analogy. ~f~: a:n: el@3~1: Crows, lit., those fed 
by oblations. Amara :-<lilt g <li{21~~~3~~si;;rr: 1 

cl~J~Frr ~~ c:rooa; ;,,r{~!Jl?~lcJ: ~~l2Rcf. i3f•~3~ same as 
qi::'?~ meaning a Kokil or cuckoo. Amara :-cfrlfsl~: 
'Hiacf: <itfc!i(?: ftl':!i ~~fit. It i!:! common belief that cuckoos 
'1i'ter laying their egg8 suffer them to be reared by 
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~rows which mistaking them for their young ones 
give them nurtur~. Crows and kokils are both black, 
and that accounts for the mistake of the mother-crow. 
When the wings grow strong enough to fly, the 
-young Kokil flies out of the nest. Hence Kokils 
are called 6fr~S'l or q~ircr fed by another species of 
brids. Conversely a crow is called q~-a(J. that which 
feeds another species of birds. This phenomenon is 

1-0 ferred to in Sakun tal a-3tlflr~~e.Fmif~i:rtr~qlf~­

fi~: q(4afil: ~ q\q~~- In the Simile the host of princes 

that secede corl'espond to· the young kokils which fly 
-0ut of the crow's nest. Both are ~W-!F.il:j~:. In prospe­
"i·ity the princes were associated with Sisupala and 
his adherents. The young kokils are reared along 
with the young crows. Later on they become~ 
Separated from Sisupala; separated from the mother­
-0row. ~ 1st Future, 3rd person singular of ~ in 
the ~51~lll or Impersonal form. The V:rddhi of the 
final vowel in the root is due to R!O<f~.- When roots 

-ending in a vowel are followed by the 1st future suffix 
?IHI .. in the Passive voice or Impersonal form the final 
vowel of the root takes V~ddhi optionally and the 
suffix itEelf then takes t.he initial augment~~- Hence 

the form +nf<lm, an alternati.ve form being ~~m. 
amin-l ~;i:ftfu ol'(c~:. ~~~ ~~Ql <fl ~~ij' ~~~ <rr 
t<!f.-t~:. ~ii ~~.:a!Fcl ~~: lit, those who enjoy the 

Earth. ~~= Potential, 3rd person plural of isR!_. aflill~ 
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~~ The Indeclinable 1l~ governs a noun in the Abla­
tive case, being a synonym of ar~. The metre of 
this verse is .m;ll1ftuft. Definition :-fci~~ Q'ff;;JI ~ ~i\'­
~ «~ ijij g ~~ft,ifi~'l_. ill~lllftaft a variety of ~icr,.;~­
~ifi is an a{~'i'I metre with l l syllables in the odd 
padas and 12 syllables in the even padas, the odd 
padas consisting of 2 ijtrCJJs, ;;fiJOT and 2 ~ijs and the 
even quarters consisting of the ga~as ~.~.~and ;q, It 
is to be noted that the Anushtubh metre in which all 
the preceding slokas were couched has been changed 
here. It is the practice of poets to alter the metre of 
the concluding stanza or stanzas at the end of 
every Sarga from that in which the body of the 
Sarga is used. This is in conformity with Dandin's 
definition of Mahakavya in Kavyadarsa :-Q'Wv'l'Fcr­
Fcl~1-af: ~: ~<1frim1: 1 ~'Sf T.tilli['di41~ttc=i ..n~cfil:{ ,~ 
According\ y metres other than Anushtubh are em­
ployed in the three concluding verses of this Sarga. 

~~r1rn~'f«Q:(ij~~iji~qijqft!f&: I 

Qt( tU«~'t4F-r~lqQT ~~ijf ~lHITffij~; 11 ~ ~ \9· 

l 17. 'Let the host of enemies puffed up with 
their innate vice of greed, with an unsteady follow­

ing of weak partisans, attain the state of fireflies 

(damned by an inborn restlflssness and endowed with 

weak and fickle wings) in your formidable fire of 

valour.' 



SECOND CANTO 

117. Here K:rsh:r;i.a's foes are compared to fire­
flies and Krshna's valour to the fire. iji!cf. means a 
friend. a:rg~ a~ enemy. s:rij~r llJT: The host of ene­
mies, qualified by two adjectives set out in the first' 
half of the verse. fr& ;;rJ~ ~ Natural, inborn. ~ 
~Jq': :q-rn~ Fickleness prompted by greed. ~;,i-=qrq~, cf~q' 

<{tq:, 8rf ~~er: Puffed up with the vice of their innate 
greed. =<t@o: ~~qeyq~~: ~H~:J 0": Possessed of an un­
steady and weak following. The two adjectives are 
applicable to fireflies as well. =cnq~ Restlessness 
Fireflies are affected with the vico of natural rest­
lessness. qey also means wings, Fireflies are pos­
sessed of unsteady and weak wings. ci"<f ~Uff~ ~ Your 
unapproa"chable or irrepressible valow·. f<l'~r<r~: Fire. 
~l~<l:ifl~~,r fctllJcf§: ~Ri:r.:i:. In your fire of valour. This 
is an instance of ~<6-Metaphor. ~~ll: A firefly; a 
species of beetle that wistfully approaches fire and 
perishes by falling into it. ~ll{ll ~!cf: ~wllITT a-r ~+mt 
The state of a butterfly. ~ Imperative mood in 
the Benedictive significance. ~llcff ~llcff An instance 
of :!:fl::r<6 or a contiguous employment of the same set of 
syllables. With this benediction Uddhava ends his 
speech. The metre of th is verse is i:-cf~.,sfi:ifci' with 1i 
syllableR in each quarter consisting ~f the 4 ganas­
;:y lt ll and ~- Definition :-~fere~cf+l~ -rm m\ .. 

~{€( ~~~f~ijf~)1'1:{t1r tll=.:.t"q;rr­
q~f(ijwf~lltflt.f r-=fq~ I 

9 
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~lifijij~fl~Jt:iji~~~~l-
. ~~fij~ijf.:l'fl'JlJf ~'\~ijf l~qJi=Q': 11 ~ ~ ~ 11 

~ dl+ii"tl@m ~<t\1' im~ ~ 
~01".:i ifl~ ~: ~~: II ~ II 

118. Hari rose up on hearing this speech of 

Uddbava containing clear ideas and adhering to the 

code of. politics, that bolted the gate against bad 
policy, that caused delight to him and was overheard 
by ·Sri sitting permanent on his eminent chest. 

118. ~ <tT'<i' ~~1-l Hearing this speecht «: refers 
to Hari. q1:iJ is qualified by several adjectives. ~fo 
Thus. Fct•al: at~!: ~:rllir~r Fcl:iiit>Md'rm Full of ideas 
clearly analysed. .:r~: means .fife!: Politics. am-@: 

.:r~lli 111ir: ll~l 'cft ~~ Strictly follpwing the path 
laid down in the science of politics. ~~~lli a,irat Acting 
the bolt to bad statecraft; an innuendo against Bala­
rama's advice. a,tr~r ~lli illu~trates ~':fi based on 
~~:p:~ (an opposite quality). ;;if.ten~ ~i'f ai m~et Caus­
ing delight ot Hari. -alv~ ..:if!. -3V?4<'5 afti:r'I, f.f~a- filqoun 
~: a~T !:'!ni. According to tradition Lakshmi rests per­
manently on the lofty chest of Visb:r;tu. So Uddha1.Ta's 
speech was overheard by her and her only. '3'~Fl'lli ~ 

ila:ii Pronounced by Uddhava. Q;.Jt •ff~ This speech. 
~~qJ~ formed by adding the Perf el:t Participle of cm 
~ ' 

(iii~). Pa:r;i.ini :-allQ'T~t ~~:. Hearing this speech 
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of Uddhava. «= Hari. ~rcr m: An Indeclinable 
formed by adding the prefix 3f~ to the last syllable 
of tl1e Indeclinable ~- Pa:r;iini :-3i~Gffi~rflffliT~51JcfZ:. 

~lil~: means remaining lofty; having grown lofty by 
the advice of Uddhava. ~~ Aorist, 3rd person 
singular. ~ with ~ in the sense of 'aspire' takes 
the Atmanepada terminations. Pa:r;iini :-~s~1:€i~tar. 
Example :-~"nl ~fuga. Here since~, with :acr is not 

"\ 

used in that sense but in the ordinary sen8e of rising, 
it retains its Parasmaipada termination. After hear­
ingUddhava's speech Hari closed the debate and rose 
from his seat. In conformity with the practice ob­
served in the last verses of all the Sargas of this 
Kavya the poet employs thA word m in this verse. 
A similar practice obtains in Bbarnvi, of using~~ 
in all the last verses. The.alliteration in~~ ~ in 
the third foot and ~1~ai ~~<1'1-{ in the last foot gives 

. rise to the verbal figure of speech known as <lf!!'5fl8'. 

~<ii. the figure of speech in this verse, has been 
already referred to. The metre of this verse is inre;ft 
with 15 syllables in each quarter consisting of the 5 
.ga:r;i.as-.f if +r <rand <r. Definition :-ifrf'f~<f9_~~ irtre-6 
~,fi\..irl:. 



APPENDIX. 

Anushtubh Metre. 

There are innumerable varieties of metres 
couched in the Anushtubh Chhanda~ which consists 
of four padas of 8 syllables each, but the chief and 

_most popular among them is known as the Sloka 
metre. Definition:-

croi{ ~ risr Hfrn' fa:.Jg~~r: 1 

qg ~ij ~-.fl.ft~1~a~l':fi~ <'l'PJO'!~ 11 

In the sloka metre the 5th syllable in all tbe 
four feet is short, and the 6th and 7th syllables in 
each of the 2nd and 4th feet are long and short 
respectively. 

A comprehensive definition of the different 
varieties of Anushtubh metre is as follows-

i3Jlml!!"JTJrcrfil1~ 11;.rar: c!i~ef;a ~'l, I 

ir:11 ~;rf;:U PMiff§f'.Plr'l'~j ;ii- ~it II 

According to this definition there are 64 kinds 
of odd padas and 20 kinds of even padas in the An­
usbtubh Chhandas. In the odd padas the 1st and last 
syllables may be short or long as the case may be. 
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::Between the 1st and last syllables the following 16 

11>airs of Ga~as intervene optionally. 

l to 3. ll, ::;i- or ~ followed by ~ 

4 to 7. +I " 
ll, ?f, ~ or .f 

8 to ll. ~ " 
-do-

12 to 16. ~ " 
ll ;if ;:r ~ or +1. 

These sixteen varieties multiplied by four being 
the number of alternatives yielded by the first and 
last syllables being short or long give 64 varieties 
-of odd padas. -In the even padas, between the first 
and last syllables which may be short or long the 
following five pail-swill optionally intervene viz., ;;i­

'<i lt o or if, each followed by ::ii". In the result we get 
'.20 varieties of even padas. 



Madras University Questions. 

Subject-matter and criticism. 

1, What was Uddbava's advice to K:rshl).a? Sum­
marise the arguments advanced by him iUJ 
support of his view. 1950 March· 

2. What according to Magha is the importance 
of spies in statecraft? 

3. Why was Balarama's advice rejected by Bari? 
1950 Septr. 

4. Set forth Balabhaclra's counsel to K:rsh:r;ia and 
bring out his character as retlected in it. 

1951 March· 
5. Summarise the discussions in the 2nd Canto, 

of the Sisupalavadha 80 as to bring out Ma­
gha's dialectical talents. 1951 Septr. 

6. Set forth, with illustrations, how Magha exhi­
bits his encyclopaedic learning in Canto II of 
his poem. 1952 March 

7. Write a critical estimate of Uddhava and the-
counsel tendered by him. 1952 Septr. 

8. Write a comparative estimate of the two bro­
thers K:rsh:r;ia and Balarama as seen in their 
speeches in Canto 2 of the Sisupalavadha. 

1953 March 
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9. Describe the principles of polity set forth by 
Magha in canto 2 of his poem., 1958 Septr. 

Tl'anslate into English:-

l. aJf.:l~cr<j;lii~ ..• Verse 27 .1950 March 
2. ~q~{ ~~~~+:fr~! ... 

" 
32 1950 Septr. 

3. rll~i:i~ ~facfiof •.. 
" 

86 1951 March 
4. ~q1lf+11f~~cr~nfq ••• 

" 
80 1951 Septr. 

5. <fi~"IJJl ill~~! ~: ••• 
" 

109 1952 },1arch 

6. il~ ~ffiqicf[ ••• 
" 

.86 1952 Septr. 
7. aflcifl~lf: ~I~: ••• 

" 
30 

8. lf1~qrfi'-ciJi:n~r~ ... 
" 

92 1953 March 
9. ~~: 51~~lr ... ., 82 

10. fciclllf '€ii :e'J+Jq ... 
" 

42 1953 Septr. 

Explain with referenne to the context:-_ 

1. ~ ·• ~ ~ ffq: ~l~ ~ I 

2. ~~~cf+Jl:lt a~Ffl G:cftlf~fq fill~ I 1950 March· 

3. ~Ui': !HHff~ i!l~lf~ cf{gi!: I 

4. ~cfl~"l: sic1;m ~ITT: I 1951 March 
5. ~<tiit~: smJ~ iiT ~:e'~Titf~: in~: I 
6.' <fl~ cflfti:r;;; ~Hf: I 1951 Septr. 
7. q~~crr1: ~~~ftcr~: ~~lf~~lfT~lf: 1 8: ~cfi'l);;r: 51:aJ~T cfT ~El'~cf~: ~: I 1952 March· 
9. !:Jql;f: <i)-:sfq tflNcf: I 

10. ffi!'T ~ ~ immn cfc~~i:Jrqlf: ~ 'q I 1952 Septr. 
1 l. ~~~ ill lllfa ~r;;r;ftfcr~~lffll I 
12. lff~l~cJc!i«: ~~rr\ ~ ~~q_ , 1953 March 
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Annotate:-

l. ff'~~ ~H=rir"mt~ fl.ifl~o ~fa 1 
2. ~.JTQ1~<{~~2JT~ otrn: ~: I 

. Explain fully:-

~~ il~lflliTTI o1~-r: ~~~sn:9; 1 

~~~'lRl~:lJT'<lfl: ~ecU ~ii.ft~: II 

·Change the voice:-

l. ~ll1 f<l-11-licr~ qf<f+!1JT1 ~rnr ~ 1 
2. WffiH2J: <tl2J~ ~<tl'~fq ~@ I 

3. srff'H:21Fra" ~mm~~ cff-qll, 
4. ~~ <lifer: aJQ~~ I 

5. ~ f~i2:~uqm 
6. <if l=t'ff i:flJT '-!_ll'olli I 

·7. ~: su~ffitc1_ , 
. 8. -f ~ ~lf~T i'fRrT~mi:lfij I 

• 

9. f,rof!,"Jq-q°{TI ciJll't;f!l;:rlq ~ ~ I 

·write grammatical notes on:­

-flrol~~ ~r;rfq ; ,f.q<!i"R ; i:fl ~~ 

fa~~ ; +ml'JJCJU~lffa. 

1958 Septr. 

1950 Septr . 

1950 Septr. 

1950 Septr. 
1951 March 

1951 Septr. 
1952 March 
1952 Septr . 

1958 March 

1953 Septr. 

~~f[ifT ; ~~~~I~: ; ~;:~SR;~~lcl't'I; ~ in 
'3ffi~l=t'lif: ; ~ ; ~~Mfa~ffl 

-<i(~~.m ; ~=~rra 



QUESTIONS 

irniq_ atqu'Elffa ; fcm:Til' ; i:rifr:ITTr: ; ~ftf,nr: 
ftf :i:re;r,not.:r ; sitl~:i:ri:r1ifT ; &1~1ffiirm: ; i:r, <lilR 

Give the Vigraha of:­
SlcfT'<f: ; ~\l~,t: 

~\!'JU;~~: 

137 

;;r,=i.ft~~<nlRIJT: ; g~i~: 
~~~fqcHf: ; ~IS[i!cft: ; ~q: 

q;fu:i~~ ; f<l~e_:: ; atlci:f~: 
a,fir-nt: ; . ~c:nr: ; 'SI~~: ~,n ; 5l'E'4ft@l;'c'lo+ta': ; atg~~ll-

-G i ve the derivation of:­
\l~; ~tTT9;: 

p'.f~muy:; «'WIT; ~~~err 
gfa~: ; [~:Ui!\: ; f~t<H: 
fi;n;'Q'~IS[~: t~~@:; q~tr 
i:rr ::.fi<A. ; ~ ; ~ ; ~: 
qlm: ; q-t,:i ; l:"fl~tfi: ; ~+[: 

Use the following in sentences of your ovrn :­
arr~ftuy ; at'Rl'Elffo ; ~ 
~ ; ';!;~ ; •HJ: 

Pcf.fT ; lfT ; Locative absolute 
lllcfcI,-cflcf~ ; a{J ; ~~ 

Parse :-~eft~n-r. ; .:r,~,:i:r~ ; at~~ 

·Conjugate :-~q~~, ; ~fi'e 
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