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• I . 
Apabhramsa Language & Literature 

A Short Introduction 

• I 
I. Apabhi-amsa Language 

Designation : The term 'Apabhramsa' has been used in several 
different senses in the earlier tradition as well as in modern 
scholarly writings. Principally Ap. is the name of the standardized 
literary language, that was in use onward~ from about the sixth 
century by the side of Sanskrit and Prakrit. It spread from 
Western and Northern India down to South, and even five or six 
centuries after the rise of New Indo-Aryan languages (onwards 
from about I 000 A.O. 1 it was still used by some specialized 
groups for lyrical and narrative verse compsitions, mostly of a 
religious character. 

Primarily Apabhramsa meant 'falling away from an established 
standard', then, 'a substandard or "corrupt" speech usage'. 
Patanjali (2nd Cent. B. C ) has obesrved that people use several 
corrupt forms (apabliramsa) in the place of a standard or correct 
word-form. From this time down to the rnodern period the terms 
opabhruri1sa or apabhro~Ja has been used, as alsu the term prakrta, 
for the popular or 'uncultured' dialects or linguistic usages of 
various regions, as against sa,hskrta, the language of the cultured. 
Jo many a traditional reference, apabhra,iisa was equivalent to 
deiab!Ici.yiis, regional spoken dialects. 

In many works of literature and poetics, however, Apabhramsa 
bas h~en counted as one of the four (or sometimes, six) 
traditionally recognised languages of literature : the other three 
being Samskrta, Prakrta and Paisaci. In the context of drama 
Saur~sem and Magadln, besides a few other stage-dialects arc 
al~:o l:-adition:11ly noted. In such cases the term priikrta stands 
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for Mahara~tn only. Otherwise it is a class name for the Middle 
Indio-Aryan literary languages excluding Pali. 

Origin and History : Considered from the view-point of the 
history and evolution of Indo-Aryan languages, the Apabhramsa 
language belongs to the Middle Indo •Aryan slage. Traditiona 1 
grammars 100 have treated it as one of the several varieties uf 

Prakrit. Linguistically however, it is more developed then the 
-other Prakrits. As against the latter, rcpresen ting the middle 
phase of Middle Indo-Aryan, Apabhrarilfa represents its later 
phase, and in several respects it can be looked upon as a transi­
tional development between Middle and New Indo-Aryan. Some 

of the characterizing tendencies of New Jndo-Aryan languages 
had their bei;inning in Apabhramsa. 

The linguistic criteria which. for the convenience of analytical 
studies, are assumed to divide the Middle and New stages of 
the Jndo-Aryan languages (i.e. the Prakrit including Apabhram:fa 
on the one hand and the modern Indian languages of the North 
from their earliest stage onwa,rds on the other) arc : ll) An 

inter-vocalic group of consonants is preserved in the early stage, 
it is mostly simplified with the compensatory lengthening of a 
previous short vowel in most of the languages of the latter stare. 
(2) Wider and characteristic employment of postpositions supple­
menting or supplanting the case-terminations (in Noun Inflection), 

use of auxiliaries (in the Verb-Inflectlon), and wide-spread use of 
the compound and conjunct verbat constructions. arc definitely 
established in the New Indo-Aryan stage; in the earlier stngc 
we can scan their beginnings only. Thus the aPal- ytical ten­
dency is seen gathering strength in the Modern stage. 

Regarding the rrecisc historical circumstances under which 

Ap. arose and got established, we arc quite in the dark. We <lo 

not know anything specific about either the time and place of 

its origin or about its early character. It can be, howcHr, said 
generally that more or less the same factors were responsible in 
the case of both Prakrit and Ap. for their successive formation 
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and subsequent standardization for literary purposes • the 'high' 
1anguage, bec;:iming fixed by standardization etc. moved farther 
.and farther aw::iy from the ordinary language of che people, 
crt:ating thereby an ever-widening communication gap To bridge 
this gap there starts a process of colloquializing the archaic 
literary language at various levels. In course of time this mixed 
language becomes again standardized and the colloquializing 
-process is repeated. 

General Character : Essentially Ap. is the standard Prakrit 
•(i.e. Sauraseni at the earlier stage, Mahara~~n at the later) 
colloquialized : In phonology and lexicon they diffa little. But 
there arc characlerislic clilfcrences between their morphologies and 

some syntactical features. In practice, however the cfifference 
between Prakrit and <\pabhramsa as literary languages i, ubscured 

'because of considerable admixture of Maha· a~tri form, i il Ap. 
The situation is further complicated by the fact that th.!re was 
,continuous linguistic and Ii terary domination of Sanskrit and 
,Prakrit over Ap. during the heyday of Ap. literature, and like 
Apabhrarilsa, Prakrit too on its part was qui1e prone to continuous 
'lexical borro .ving from colloquial llialccts. 

Literary Apabhrarilsa, like the literary Prakrits was considl!­
-rably ·'artificial'. It was a special language, which, though strongly 
.dominated by Sanskrit and maintaining dominant feature of the 
'Prakrit' stage in its phonology, attempted to a limited degree 

-to adopt its morphology and expressions ,and, to a slight extent, 
.its lexicon) to the constantly changin~ spoken idioms of the period. 
This fact of b~ing continuously open to reinforcement ·through 
.an undercurrent of living speech forms slowly worked for 
.undermining the rigidity that Apabhrarilsa had attained as a 
highly standardiz.:d literary language, fostered in the linguistic 
surroundings of centuries of arisl0cratic and stylized traditions. 

Varierics : Because features of popular dialects underlay 
Ap. as a literary languiige and ·periodically reinforced it, H 

"Was bound to have some fo'rtnal variation. Da1.1c;Iin (7th Cent..) 
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-tells us that when the diaZ.-cts of the tribes like the Ahlrnas. 
received literary treatm:nt, they were known as Ar,abhrarilsa,. 
In his manual of Prakrit prosody, Vrttajatisamu,caya · poss inly 
before the 8th Cent.), Vlrahankt has distingui,hed Abhm and 
Maravr Bhii~as within Apabhramsa l IV, Q, 35, 36). Abhinavagup1a 
has referred to the language of 'tn Ap. illu-arative verse of the­
Dhl'anJ,aloka as S1indhava Bha~a Dhl•anyiiluka /ocana, under IV 
7). Rudrata explicitly says that Ap. has many varieties corres­

ponding to various regions. P issibly he confuses in this Ap. as 
a literary language with Ap. as a designation of spoken 
dialects t (dc~ablui!as). Explaining Rudrata's statement, the cumm­
entator Namisadhu informs us that by this statement Rudra~,L 
counters an earlier view which htld that there were only three 
variet1ces of Apabhramsa, viz., Upanagara, Abllira a11u G,arn)a. 
According to another tradition, the three varieties were cal1ed 
Nagara, Vracac;la and Upanrrgara. Besides describing tbl:se three 
varieties, Madai;ic;leya ( 16th Cent.) has enumerated at Prakrtusarl'­
asrn, 12, twenty other va,it:tres of Ap \-h1ch include Karrya!r and 
Dravic;l1-obviously the dialt:cts from the Dravidian-~peaking 
regions. Clcaily thes:! 'Apabhr msa·s of Marka,_,c;leya were regional 
spoken diallc s (de.fo-!Jhii.J11s) of India, N, rthern as ,,ell as 

Southern. Uddyotariasuri has kept in his Kurnlayam1il11 (779-· 
A. D.) Apabh amfa and D.:sabha~as quite dis1 inct. The 

latte~, eighteen in number, including the ~pecch of the peC'ple of 

Madhyadesa Takka Sindhu, Maru. Gurjara, La!a, Maiava, 
Kari;ia!a and others. He has illuslrated tr ese with cll"racteristic­
words or phra~es. The num'ler of D.:sabhas:i"s increases to 
fortytwo in the Bha~aldk~a1_1a Chapter of Gitala;,kora, a· late 
musical treatise. 

Hcmacandra, who has treated Apabhrarilsa as a unitary 
language, has mentioned under Chando1111s1i01za VIII 8 Gramya 
Apabhra:msa 'vulgar Apahhrari1sa' as th~ language of an epic 
called Bhiina-kavya. His information seems to have been derived 
from Bhoja , .~·!lil!iirapra~ iifa. p. 470). But in another context Bhoja, 

has actually illustrated with verse citations three chief varieties 
of Apabluarn;a, each of which had according to him several 
subvarieties (S!iig{1raprak1:; i'c, p!"1. J fJ:?- 103). In this frJ.d it ion 
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Avantya and Latiya represented the superior variety of Ap .• 
j\bhtra and Gaurjara the middling varieties and Kasm1ra and 
Paurastya the infnior varieties. Unfortunately the text of the verses 
illustrative of these six varietie~ of Ap. is highly corrupt, and 
1t 1s not possible to get any clear idea of the differentiating 
features on their basis. Judgi11g however from the recon,t1ac11:d 
text of two of the citations and from a ft:w identifiable words 
or the other citations it appears that these ·Apabhrarhsas', 
excepting perhaps a stray feature or two, du not diff-:r significantly 
f,om the standard literary Ap. Aga;n, we have to make the 
-sam;: obervation about the Ap. verses we fi:td as sum~rali,1 H,kas 
.in the works like the Ta•1trasii.ra and the l'ariifrimsika •rrr1 of Abh~ 
inavagupta, and of the Doha literature of the Vajrayana Siddhas, 

Kanha and Saraha. Hemacandra seems to be justifi. d in regarding. 
tht: diffaences within Ap. as minor, and treating the latter as 

-one uniform literary language for practical purposes. 

In modem times, there lnve been several attempts to deter­

mine and define the dialectal variation in Ap. on the basis of 

.available Ap. literature and in the light of modern ideas of 

historical linguistic change, linguistic variation and dialect 

mixtures. 

Some linguistic features have been pointed out as appearing 
·exclusively or more frequently in the Digambara Jain Ap. works, 
while others in 1he Svetrrmbara Jain works. The distinctions are 
sought to be made on a regional ba~is: \Vestern, Central, Northern, 
:Southern and Eastern varieties (an earlier version of this being. 
Ap. corresponding to various Prakrits : Saurasena Ap. Magadha 
Ap. etc.); Or again chronological differences have been distin­
·guished. ; some peculiar to the Early or Classical Ap and others 
to the Late Ap. (Jacobi, Grierson Alsdorf, Tagare) It is l'owever 
dear that variations within •\p. were such a~ are natural in 

any standardized literary language current over ex·ensive regions 
for several centuries and considerably open to borrowings from 
·above' and 'below'. Process~s of standardization succeeded in 
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maintaining a pan-Indian working uniformity for Ap. for a fairly· 
long period in the face of muhiplymg differences. 

Liogu stic Cha1ac1er : As a literary language recognized 
along with Sanskrit and Prakrit and having some exclusive 
metrical structure!; and literary types, Ap. was in use from 
Valabhi in the west to Nalanda in the east and from Kasmira 
in the north to Manyakheta in the sou1b. But numerous early 
and late nferences and accounts provide evidence for its close 
affimity with the wertern region. Historically numerous chara­
cteristic features of Ap. are seen to have been conserved to a 

relatively greater degree in the New Jndo Aryan languages and 
dialects like Gujarati. Rajasthani (Marwari, Jaipuri etc) and! 
Hindi dialects (Braj, Kha«;h l:loh etc.). Post - Apabhramsa 
literatures also of the Western and Central rcgicns show an 
unbroken continuity with Ap. literature in diction, prosody and' 
literary genres. 

Considered practicaJJy, literary Ap. was but a variant form 
of literary Prakrit, and like the latter it was highly standardized 
and stylized. Besides, it should be also remembered in this. 
context that Ap. was exclvsively a verse language. No prose 
work in Ap. is known so far. Like Sanskrit :;ind Prakrit, Apabh­
ratilsa was learnt by special instruction. Trad it ion al grammars,. 
devised as aids to poets and their audience (readers spectators),. 
described Prakrits contrastively-as departures and deviations from 
Sanskrit. Differences of Mahara~!ri etc. from ~anskril were listed, 
and this was followed in turn by a list of dilTerences of Ap. from, 
Mahara~ln. 

The earliest ava~!able extensive treatment of Ap. on these 

Jines is the Ap. section (i. e Siitras 329-44. of the fourth quarter 
of the eight chapter) of Hcmacandra's-Siddhahema .~·abdanuSiisana 

(I Ith Cent.). As some five or six centuries of "igorous literary­
production in Ap. preceded Hemacandra, it is natural to 
assume that the latter's treatment of Ap. was based on earlier 
paecedents. Possibly Svayambhi (9 th Cent.) and Harivrddha, 
were two of his direct or indirect sources. 
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In Ap. the Prakrit morphoiogical structure was further 
simplified and to compensate this, certain new construction& 
developed m syntax. The analytical tendencies especially in 
the expression of case-relations was gaining ground. 
Differential features : 

Broadly, the chief differental features of Ap. are as follows: 
Phonology : 

(l) Shortening of the final vowels. 
(2) Change of final short o to u and of short e to i in the 

later stage. 
(3) Change of inervocalic voiceless consonants to voiced ones 

and the preservation of the voiced ones (a Saurasem: trait) in 
the earlier stage as againat the general later tendency to elide them 
(a Mahiira~!n trait.) 

(4) Optional change of intervocalic m to nasalized v. 
(5) Change of intervocalic s to h, mostly in terminational 

elements. 
(6) Optional preservation of clusters with a posterior r. 
(7) A later emergent tendency to simplify clusters in a final 

(or penultimate) sylJable. 

Morphology 
Case - eodiogs 

Nouns ending in -a-
sing. plu. 

Norn.] 
Acc. u 

nil (masc) 
ai (neut.) 

No oos ending in -aa ·-aya-

N om. ]au (masc.) nil (masc ) 
Acc. awrz (neut.) aim (neut.) 

Inst. eri1 
(for both the types) 

(e)lli 
-e (fem.) 

Dat. 
Abl. 
Gen. 

ho (later !,u, ha) 
he (later hi) (fem). 

Imm (later l1<i) 
hi11z (fem.) 
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Loe. e (later i, hi) 

Voe. nil 
hif!I 
ho (later hu) 

Dat. 
Ab!. 
Gen. 

Nouns ending in -i, -u 

he (later hi) (for i-stems) 

ho (later /111) (for u-stems) 

i1irrz (for i-stems)' 

hu,rz (for u-stems) 

In the later stage Instrumental and Locative have merged. There 
are several exceptions and normalizations, but what role was 
played in this by chronolagical or regional factors is obscure. 
The same observation applies to th~ optional endings in the 
verbal system. Use of postpositions to distinguish between 
several functions of a case-form increased and new postpositions· 
were created. 

Verbal endings 

Indicative 

Present 
sing. plu. 

I. um hu'!l 
2. hi111 ho (later Im, ha) 
3. i hitti 

Furore : The present endings are applied to a special base that 
has is/is or ih as the tense-marker. 

Imperative : sing. plu. 
e (later i), u, nil ho (later /111, lw) 

Potential Participle ending : e1•a(y)a (declinable) 
Absolutive Participle endiog : epf)ifJU, e11irJu, eppi, el'i (later ivi, 

ariJ, i, ii,. 
Infiu!ti,·e of Purpose endiog : eva,h, /iii (]ater -1Jahi, -~zaw11 j 

Emergence of a few stem-forming suffixes (e. g. the new 
causative markers ii</, al, iir), and several derivative suffixes 
(including the diminutivc/pleonasric suffixes <Ja, alla etc.) have 
emerged. Some new types also of frequentative, reduplicative 
onomatopoetic and echoic formations, besides the use of verbal 
compounds also can be noted; as new emergent features. 
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Some case and tense usages too we come across which were 
,previously unknown. Historically it is significant that these 
features have gained stength and become much more productive 
in the New Indo-Aryan stage. A host of WJrds and roots of 
obscure or unknown origin came to be increasingly incorporated 
in the lexicon of Ap. 

Later dnel,opmcots : 

After about 1000 A. D. Classical Apabhrarilsa, with varying 
-degrees of dialectal admixture continued to be used in literature 
up to about 1600 A. D., but side by side with it works began 

to be composed in increasingly more colloquialized Ap. which 
· eventually faded into various regional languages with de:reasing 

remmants of Ap. From the 12th century onwards literary works 
are attested from Old Gujarati and some other New Indo-Aryan 
-languages. 

For further rcadiog : 

L. Alsdorf. ed. K11111t1rapalapratibodha (Hamburg, 1928). 
JfarivanzfapururJa (Hamburg, 19361. Apabhrmhfa-Sllidien (Leipzig, 
1937), Jules Bloch, lndo-Aryan (A. Master's English Translation, 

Paris, 1965). G. N. Tagare. Historical Grammer of Apabhrainsa 
·(Poona, 1948.). H.C. Bhayani, Apabhramsa Vy11kara1J (1961, 1971). 

"A few problems of Apabhramsa reconsidered,' /11di11a11 Linguistics 
Vol. 25, 1964. pp. 71-76. 



. I 
II Apabbrmsa Prosody and Literary Genres 

A. Apabbramsa Metres : 
General : 

Ap. literature bas some special genres and metrical types. 
different from what we find in Prakrit and Sanskrit literatures. 
Ap. poetry is quite remarkable for the great range and variety 
of metres it uses and which thereby provide it with highly rich 
and varied means and techniques of poetic expression. The poems. 
were sung before an audience and this was a basic shaping factor 
for the metrical types and structures. Over and above a 
large number of metres peculiar to Ap. there were others. 
which were commonly used in both Prakrit and Ap. poetry, 
and certain Sanskrit metres too were used in Ap. for specific 
purposes. 

Like the Prakrit metres, most 0f the Ap. metres were· 
Matra metres, as against Varna metres of Sanskrit. Another 
point to be noted is that many of the Ap. metrical types were 
genre-specific that is certain metres were characteristically 
med for certain literary genres. Traditional manuals of 
Ap. prosody also have by and large described the metres. 
genre- wise. 

Depending upon the number of lines in an individual stanza, the 
metres were classified iuto Dvipadi ('two-lined'), Catu[padi ('four. 
lined'), Pancapadi ('five-lined') and .r;,.•fpadi ('six-lined·,. Further, 
according as the stanza lines had equal or unequal number of 
Matras, the metres were divided into Sarvasama (all lines equal) 
Antarasama (alternate lines equal), Ardhasama (each half with 
equal lines) and Sam~in_za (lines of unequal langth_). 

Each verse-line consists of a specified number of Matras 
('moras' or 'syllabic instants'). A short syllable has the value of 
one Matra .. A long syllable or a syllable followed by a consonant 



11 

cluster has the value of two Matras. The Matras of a verse-line 
are grouped into Gar:ias ('groups'), which consist of two to six. 
Matras. Rhyme was compulsory for Ap. metres. Different types 
11ave different rhyme schl'rnes : (a) · Sarvasama Catu~padi : one· 
rhyme for all the four lines of a stanza; (b) Antarasama Catu­
:jpadi : mostly only the even lines, but in a few cases only the 
odd lines, rhyme; ,(c) Ardhasamii Catu~padi : a rhymes wiih b,. 
c with d: (d) Paiicapadi : c rh. mes with e; (e) ~a!padr: a rhymes• 
with b, d with e and c with J Besides the simple metres, Prakrit 
and Ap. poetry used several composite metres (Sir~akas) in 
,vhich stanz:ts of two or three different metres were joined so as 
to form a single unit. 

As the greater part of Ap. literature is lost and· 
whatever is preserved mo~tly consists of Jain WC1rks, WC have to. 
depend considerably upon traditional manuals of prosody (like 
the Vrtta jmi-samuccaya the S1•aJ amb/111ccha11da, the Cha11do11us­

iiS1J1ia, the KavidarpafJa etc.) for getting the picture of the 

metres. that were used for different literary genres, though in 

some cases we can check up with the actual practice from the· 

preserved exemplars. 

Metres of the Saodb.baodba 

Different metres were used in the three structural parts of· 

each of the Kac;Iavakas constituting a Sandhi. 

a. ~Metres 11sccl in the ( optional) comme11ci11g piece heading the -

Ka(laraka. 

Certain specil1ed Dvipadrs, Catu~padis and Sir~akas were used 

for this purpose. On the basis of what we find in some impor­
tant Sandhibandha poems, the following metres seem to have 

been in vogue for the Kat;Iavaka-op.::ning during the period' 
of ninth to eleventh centuy A. D. : (I) D1•ipodis M;,fijan (21 
~natras per line), Hela (22), Salabhafijika (24), Knmalckha (27), 
Dvipad1 (28), Racita (28), Malayamafijan (30), Aranala 130) and' 
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·Gatha (30+27); (2) Catu,rpadiS: Malayavilasim (8), Jambhe~(ika (91, 
Apsarovilasita {12), Gandhodakadhara (13), ~har:ic;iaka (13) 
Parar:iaks (15), Vadanaka (16), Nidhyayika (19,, Avail (20), 
Rasavalaya (21) and Doha (13+1 I), ,3, Sir,rakas . Matra + Doha 
(called Ra«;l«;la or Vastu), Matra + Mafijan, and Dvipadi + Matra+ 
+ Doha. It is noteworthy that in the case of some of these 
like Gatha, Dvipadi and Khai:i9aka the language is usually 
Prakrit, instead of Ap. These and some other metres used 

for the Ka<;Iavaka-commencing piece are descrihe~ together 
by the metrical manuals like the Svayambhii.cchanda and the 

-Chandonu!ils,.ma in special chapters called 'Khafijaka' and 'Sir~aka' 
which formed a part of their section on Prakrit metres. 

(b) Metres used in tlzc main body of the Ka(iavaka 

A metrical type having sixteen Matras per line with the 
· class-name Paddhai;f ika is used as a rule. Its three varieties are 
(I) Vadanaka (end -uu or - -) (21 Paddhai;fika (end u-u) and 
(3) Parar:iaka (actually 15 matras per line, end uuu or u-). 
These occur as rhyming couplets ( Yamakas) These three are the 
standard narrative metres of Ap. poetry. The main body of all 
the Ka<;Iavakas of a Sandhi is either uniformly in only one of 

thes:: metres, or for different Ka<;Iavakas of a Sandhi these arc 
used variously. 

When, for occasional variation, the main body of the 
Ka<;l:tvakas of a particular Sandhi arc composed in a variety of 
metres, different fro'll the three standard ones, we find a hoast 
of Prakrit and Apabhrarilsa metres used, and even some 
Sanskrit ones. In Svayambhii's Paumacariya for example 36 
different metres are used in this way in a few Sandhis. The 
figure for his RiUhalJemicariya is 44, and for Pu~padanta's Ma/117-
puralJa it is about 50. These include those cases also in which 
for specific themes and elTl!cts only once in a while a Ka<;lavaka 
is comuosed in a fancy metre. 

·{c) Metres used bi the co11c/11di11g piece (Glzattci, Dhruvaka or Dhrm•ii) 
of the Ka(iavaka. 

According to the traditional manuals Dvipadi, Catu~pa·di 
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and ~a~pad1 typ~s of metres can occur m the Ghatta of a, 
Ka9avaka. These manuals describe one hundred and ten types. 
of Antarnsama Catu~padis, an equal number of Ardhasama• 

Catuspad1s, several types of Sarvasama Cam~pad1s and 64 types. 
of Dvipad1s. Each of the unequal lines of these Antarasama and 

Ardhasamrr Ca1uspad1s can have consistently from 7 to 16 Matras. 

The Sarvasamas can have 9 to 17 Matras per line. The Dvipad1s. 
can have 28 to 40 Matras per line. 

Besides, there were numerous types of $a~pad1 Ghattas, with 

each of its two halves havin~ equal or u 1equal lines, eacl1 one 

of which ~onsisting cons,stintly of 7 to 17 Matras. Among these,. 

24 types were specially known. They had the following s1ructure ; 
a, b, d, e can have equall:y either 7 or 8 or 9 Matras, while c 
have equally 10 to 17 Matras. 

We can have some idea of the actual practice of the poets 
in these matter from the works of Svayambhii and Pu~padanra : 
The Pa11mai:ariya with its 90 Sandhis has 20 types of An1ara a na 

Catu~padis, l type of Ardhasama Catu~pad1. 3 types of Safi a ama· 
C 1tu~pad1s and 11 types of ~ .1~pad1s. The R 1! p,a1Jemicariya has 

comparable figures, while the Mah1ip11r1i1J(l has relatively less 

variety (l 4,3 and IO types rcspecti, ely). 

B. Metres of the Rasahandha 

RrrsaLandha wa:; characteristically an Ap literery genre, 

It was a lyrical poem of modest l~ngth with a slender narrative 

frame. It had a Sarvasama Catu~pad1 with 21 Mf1tras per l:ne 
(ending in three short syllahlc,) as its standard metre. It was 
variou~ly called Ra,aka or Ra,rnvalaya (and later on also Catu~ 

padI Vastuka, J\bha1)ab or Riisakula). Along with it a large 
v:iriety of lyrical metres were also used for variation. From the 
Sa1izdesar1isaka, which, eventhough a late specimen, can be taken 
as largely repr.:senting the earlier tradition, we find that Ras:Tva­
Ja:-'a is used as the principal metre and the other mc!rcs, used 
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•for variation include Paddhai;lika (16 m1i/riisl, Va~tuka (24), 
Madanavatara (20), Dvipadi (281, Dohaka (13+1 I), Cii«;fala Dohaka 
(13+16), I)ornilaka (10+8+14) Rai;Jc:Iii , = Maira i.e. 15+1 !+15+12+15 
+Dohaka), f;iatp.:.da(=Rasavalaya+Ullala i.e.15+12 or 13,, Khai;l­
ahac;Iaka( = Bh ramara:vali+G atha), Gitil I 2-;-18 ), Mal im(l 5 sy liables), 
To~aka (four times uu-), Bhramaravali (five time::. uu -) and a 
few others. A few more metres like A~lillii, Mai;l1lla, Narku~aka, 

Vilasin1, Tara11gaka, etc., were also used in the Rasaka according 
to the trac.litional manuals. As most of the Rasakas are lost, we 
are not in a position to verify this. The didactic Upadefa­

rasiiya1za-rris,1 written in the 13th Century is throughout c:>mposed 
in the Vadanaka metre. This seems to be a later development 

in the Ra:saka. form. 
There was an earlier type of Rasaka also which seems to 

have continued in Ap. from Prakrit literature. It · as a 
short lyrical poem, which had the following structure : 
(a) four-lined stanzas in any one out of the 27 types of Dvipad1s, 
(b) four Gitika stanzas, each following a Dv'padi stanza, and 
(c) four Vidarika stanzas interspersing the Dvipadis and G1tikas. 
The Vidarika can be a Dhruvaka i.e. a refrain and in that 

case G1tika could not occur. No actual specimens of this type 
of Rasaka arc preserved, except two or three C ... rcari songs 
occuring incidentally in some narrative prose works in Prakrit. 
Viraha!'1ka.'s Vrttajatisamuccaya aims at describing the metres 

and structure of this type of Rasaka. 

C. Metres used in popular songs and prayers 

Songs sung on ausp1c1ous occasions like marriage were 
composed in metres like Ut~atia, Hela, Vadttnaka anc A<;lilla. 
They were known as 1'1a1igalas. 

Songs in praise of a distinguished person like a king or a 
hero (who wa~ metaphorically referred to as an excellent white 
bull dhava!a) were four lined, six-lined or eight-lined, and some 

·specific metres were used for them as we can gather from the 
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,descriptions given by Svayambhu and Hemacandra. The latter 
defined the Sn, Ya/;as, Kirti, Gu1_1a, Bhramara and Amara 
·varieties of the Dhavala songs. The Dhavala type also was an 

inheritance from Prakrit, as such songs were said to have b:!en 
written since the opening centuries of the Christian era by 

famous Prakrit poets like Satav'ihana. No Ap. Dhavalas are 

•preserved except the illustrations composed by Hemacandra in his 
Chando1111stism10. 

The songs adoring or eulogizing deities were known as 
Phullac;lakas. For these, metres like Utsaha (24 Matras) werl! 
used, but usua ly these songs violated most of the metrical rules. 
We have some speciments of Phullac;Iakas from the post-Apabhra­

rilsa Old Gujarati period. 

Songs eulogizing any person in general were called Jhamba­
t_akas. A m1:11e of 14 Matras was used for this purpose. 

No specimens of Apa. Phullac;Iakas and Jhamba~akas are 
preserved. 

The Carya songs composed by the Buddhist Siddhas of the 

Sahajayana sect weer either in Doha or Vadanaka metre, or 
else they were having a very loose metrical structure of popular 
songs. 

Many of the above described metres (and literary genres) 
of Ap. poetry have continued in use witl1 various modifi­
cations in the early and medieval period of several New Indo­
Aryan literatures, and some continue to be used even today in 
folk-poetry. 

For further reading: H. D. Vclankar, ed., Vri!ajati-sa•nuccaya 
(Jodl,pur, 1962), Srnyamb/11,cclwnda (Jodhpur. 1962), Kavidarpa11a 

(Jodhpur, 19621, Cha11do1111fiisai1a (Bombay, 1961). L. Alsdorf, ed., 
Harfram,'apurlfr_za(Hamburg, 1936). H.C. Bhayani, ed., Paumacariya 
(Bombay, 1953, 1960), Jinavijaya Muni ancl H. C. Bhayani, ed., 
Sariidefarasaka (Bombay, 1945) M.C. Modi, ed., Clrnkkan1111111·neso 
(Baroda, 1972). 
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B. Apabhramsa Laterary Geores. 

Of the various literary types in Apabhramsa literature a 

brief description and characterisation of the two that are 

characteristic and important are presented belong. 

a. Sardbibsndba : It was a major verse genre of narrative 

poetry peculiar to Ap. literature To some extent it corresponds. 

to the Sanskrit Mahakavya. The Sandhi form was used for larger 
poems of epic and Purar:iic proportions, as al~o for shorter 

poems of legendary or fictional biJgraphy. We have huge epics 

and Pura1;as in this literary form, all of them by the Jainas, 
ahhough there is evidence enough to believe that similar works,. 
now lost, were composed in the Vedic-Brahmanic tradition also. 

Form and Structure : The Sandhibandha was a well-defined 
and highly str,1ctured form. It consisted of a number of major 
unit~ calleJ Sandhi. The 'iandhi divides the suoject matter of a 
poem into convenient sections or cantos, and it thus corresponds 
to the Sarga of the San~krit Mahakiivya. The number of Sandhis 

in a Sand!iibandha ranged from about a dozen to a few dozens. 

for che shorter type and from several dozens to round a.bout a 
hundred for the larger type. 

Each Sandhi was made up of a number of shorter units 
called Ka(favaka. The Ka<;lavaka can be looked upon as a verse 
paragrap:1 treating a single topic. The number of Ka<;Javakas in. 
a Sandhi ranged from about a dozen to three or four dozens. 

Eacl1 Ka~lavaka had two or three structural parts : 

(I) Th~ opening piece (adi-gliart,i) : It w:is optional. Only 
rnmc Sandhis have it for its Kac;Ivakas. 1t introduced the topic. 
It consisted of on.:: stanza, simple or complex (i. e. made up of 
several diffc:rcnt m~trical units), in a metre (or metres) different 
from that of the main body or the Ka~Javaka. 
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(2) The m:iio body of Che KacJavaka. It developed the topic 
narratively or descriptively. It was composed in a standard 
narrative metre. It had eight rhyming couplets as a norm, but 

there was considerable variation or flexibility in this matter. 
Later works tended to have longer Kagavakas, though even then 

the preference for not straying away from the norm persisted. 

(3) The cir.sing piece. Variously called 'Ghatta', 'Dhruva' or 

'Dhruvaka' ('lurden')',it concluded the topic on hand and indicated 

the topic to follow. It consisted of a single stanza in a metre 

shorter than that usc!d for the principal part of the K1<;1avaka. 
A very large! variety of metres wer.:: used for this purpose. 

The metre used for each of the three parts of the Ka<;farnka 

was to be the same for that part for all the Ka<;Iavaka~ of a 

p1rticular Sandhi. For the sake of variation, however, occasionally 

there could be a Sandhi with the main body of its Ka«;favakas 
in different metres. 

Each Sandhi was headed by a stanza in that metre in which 

all the Ghattas of its Kac;Iavakas were composed. 

The Apablirarhsa narrative poems were meant to be recited 

and sung before an audience in oopular melodies with rhythmic 
and nrnsical effects. Their mu,ical character explains the above­
noted peculiarities of the formal structure There is clear evidence 

to show that at times cla,sical m~lodies (riiga, var'!a, bh11~1i) were 
also u;i:d in their presentation. 

Subject-m:iltzr and treatment 

The Sandhibandha was used with aptness and facility for 

a great variety of theme~. It could handle Mahabharata or 

Harivamsa-Purai:ia (e.g. the Harivamsa-purarJa of Svayambhii, 
Dhavala etc.), the lives of sixtythree Great Men (Salakapurufa, 
mahiipurufa) of the Jain mythology collectively (e. g. Pu~pa-

2 



danta's Maha,pura.,p); (2) the aggregate of illustrative 
tales (katliiirnsa) associated with some religious works (~. g: 
Sncandra's Kahakosa), (3J the shorter themes of the biography 
of Jai:1 saints, pontiffs etc. (e. g. Padmakirti's Pasa-pura'!a, 

Vira's Jambii.sami-cariya), or of heroes of religious legends and 
tales (e. g Pu~padanta's Jasaharacariya, Sadharal_la's Vilasavaikohii, 

Kanakamara 's Kuralw?Jrfacariya, Dhahila 's Pa111nasiricariya, 
Dhanapala', Blw1•isawi!rnha) or of a shorter Kathakosa (e g. 
Hari~er_ia's Dhr111111wparikkha, AmarakHti's C!,akkammi,raesa) 

Eventhough tLcse were narrative themes, involving a lot of 
characters, episodes and large sequences of events, the treatment 
was pr<!dominencly rl1~1or1cal, poetic and descriptive. As most of 
these myths, legends and tales were quite well-known in the 
tradition in all their details, and as they were frequently recounted 
in earlier works, we find that in the Sandl1ibandha the matter 
was always subordinated to the manner. The poets concentrated 
on ornate descriptions and depiction of sentiments. Of course 
the Sanskrit Mahakavya, also, which w,1s imitated by one and 
all, had much to do with this tradition of style and mode of 

expression. 

Achievement and Later Denlopmeots 

As the Sandhihandha had been used in Ap. literature for 
more than eight hundred years, the number of this type of works 
is very large. Many works are lost and from among the preserved 
works, only a few have been published so far. They impress us by 
their literary and technical qualities, and rank with some of the 
best Sanskrit and Prakrit Kavyas. 

The strength and vitality of the Sandhi form is amply tornc 
out by the later developments. Towards th~ end of the cwelfth 
century, when new lndo-Aryan literatures were ns111g, a new 
type of shl)rt poems, in dialectally influenced Ap., began 
to be composed. These poems called 'Sandhi', consisted of one 
Sandhi only. Secondly, the S:inLlhi form was inherited by the 
N~w Indo-Aryan literatures also, and it continued to be usc<l by 
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=them for several centuries. The Prcmakhyanaka type of poems 
.antl the Ri!macaritamrwasa of Tulasidasa in Early Avadhi. as also 
the A.khyana type of poems (with the Kac;J:..1val.:a-structure1 in 

.Early Gujarati are very well- known examples illustrating this 

trend. 

For further reading : H. D. Velankar, ed., Svayamb/117.cdwnda 

,(Judhpur; 1962); Chando1111sasana (Jodhpur 1962), L Alsdurf, ed., 

f/Jril'ari1fap11riiT]a (Hamburg, 1936), H. C. Bhayani, ed., Apab/Jramfa 
VyakaraT} (Hombay, 1960). R. M. Shah, ed., Sw!1dhik1ivya-samuccaya 

(Ahmedabad, 1980). 

b. Rasaka (Rasa, RasabandlJa). 

Possibly a Prakrit literary genre by origin, it got new orien­
tation in Ap. literature, underwent further developments 

.and continued further in some New Im.lo-Aryan Literatures (e. g. 
Gujarati Literature) down to the present period. 

The Rasa was a type of popular group dance associated 
with popular and religious festivals and kDO\\D in Western 
and Northern India probably since the early centuries of 
the Christian era. Initially the song that was used in its accom. 

paniment, as als() the metre and the t<i/a("measured timc-beat')­
type characteaistically used for that song was also cal1ed Rasa or 

Rasaka. Later on the Rasa, Rasaka or Rasabandha developed as 
a literary type with a very long and diversified career over some 
fourteen hundred years. Over and above being princ:pally a lyrical 
mode, it ahu developed into a balletic type (an uparupaka 
mostly called Na/; a-ram/ca.) 

All the Rasaka poems in Prakrit and 
Apabhramsa are lost. Only one specimen 

most of them in 

in Apabhr:-imsa 
' -comparativdy of a very late date, is preserved. So we are almost 

in dark about the typical form, structure, scope, development 

etc., of that genre when it was flonrishing in Prakrit and 
Apabhramsa. Fortunately we can form some idea of the early 
Rasa from tile descriptions given by Prakrit prosodists. 

The Rasa in Prakrit seems to liave been a short lyrical poern 
with a well-defined metrical structure. From Virahanka 's descrj., 
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ption in his Vrttajiiti-sam11ccaya (possibly 7th century A. D.),. 
we learn that the typical Rasa had eight stanzas, alternately in 
a longer and a shorter Matra m~tre, t:1e later at ti:nes functioning 
as a refrain. VirahanKa ha; quoted several earlier authorities. 
(including Satava:hana) on the prosody of the Rasa, which shows 
it was much in vogue. 

In Apabhramfa another vafrty of Rasaka or Rasabandha 
developed. Viraha1ika and Svayambhu (later half of 9th cent.) 
define it as a composition in choice lyric .. l metres, and the 
latter tells us that it was a very beautiful form, highly favoured 
and enjoyed in the gatherings of literary connoisseurs. And from the· 
metrieal m:-inual of Janasrayi we get indirect information for sur-­
ising that this type of Rasas were writlen even prior to seventh 
century A.D. The Apabh,arils'a poet Vua has referred to Devad­
atta',; 4.•nJii devi-riH·1ya (tot 1 Cent). Similarly there is a reference 
to MiirJi',ya-prastiirikii praribadd'1a -riisa. Excepting these ti1les, 
we do not know anything ahout the actual works, which 
were evid:ntly religious-didactic Jain Rasas. The only two 
preserved Ri,as are th~ Samde.fa-riiwka of Abadala Rahamana 
and the UpadeJa-rasayana-rasa of Jinadarta-suri, both written in 
the 1 ?th century Of these the Upad,·sa-rasayana is a didactic 
poem and represents a new development in the Rasaka form that 

took place during the rise of New Indo-Aryan literatures. The 
second preserved specimen is the Surhdda-riisa:<a. Eventhough late 
and written by a Muslim, it can be taken to some extent as a 
typical specim:n of the traditional Apabluamfa Rasaka. It has 
the theme of love-in-separation. For articulaiing the rich variety 
of emotions connected with deep, intense attachment, the poet 
has u,ed a great variety of Marra metres. The description of the 
city-life, the botanical list and the descriptions of six seasons, 
appear to be later features for the Rasaka form and account 
for the length of the S,1rhd,·sa-rasaka, which is quite unusal for 
such a genre, and extremely unsuit.tbfo for dance performance. 
In spite of this, the Sarhdesa-r{isaka certainly gives us some idea 
of th:! lyricism, lively and vivid depiction of sentiment and rich 
musicality that characterized the Rasaka. In the later, New 
lndo-Aryan period, the Rasaka developed several varieties, based 
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,on variations in structure, metrical form and certain features 
,connected with the performance aspect. 

For further reading : Jinavijaya Muni and H. C. Bhayani, 
ed., Samde.fa-riiSaka (Bombay, l945J; H.D. Velankar, ed., Vrttajati­

.samuccaya (Jodhpur, l962J; Svayambhiicc/1andas (Jodhpur, 1962). 
Dashrath Oza and Dasluath Sl1arma, ed., Rasd uur Rasanvayi 

Kavya (Delhi, 1959). H. C. Bhayani, ed., Apabhramfa Vy<lkara~ 
~(Bombay, 1960). 



. I . 
APABHRAMSALITERATURE 

Beginnings : In the tradition of Sanskrit poetics from:, 
Bharnaha 16tn cent.) onwards, Apabhramsa was recognised- as a. 
literary language along • ith Sanskrit, Prakrit and PaisacI. As. 
Guria,;lhya's Va(lef.akahii and anonymous Ratnaprabha x are the only 
works tknown in names only) written in Paisaci, it is plain that 
no vigorous literary tradition built up in the latter. So the· 
Sanskrit, Prakrit anc Apabhraril.s'a were the three litiratures of 
the classical and post classical period which were cultivated side· 
by sidt: and which exerted mutual influence. Literature in 
Apabhrari:J.s'a was produced for more than a thousand years and 
the geographical arerr covered almost the whole of ancient India. 
from Valabln in the west to Nalanda in the east and from· 
Kasmira in the north to Manyakheta in the south, and at times. 
it extended even beyond India. 

As the time and cir.cumstances of the rise of Ap. language 
are obscure, and as the early Ap. literature is lost, we cannot: 
be definite about the beginnings of the latter. 

As Bhamaha in the sixth century has not only recognized. 
Ap. as a literary language, but has also stated that it 
is used to compose tales, we can safely place the beginning of" 
Ap. literature in the fifth century. Numerous references make 
it also clear that fhe earlier Ap. literature was confined to the 
western region. Later on we get works from uorth, south and 
east also. Evidence from the continuity of Ap. metrical and 
literary types in some of the New Indo-Aryan literatures support 
the fact of_ Ap literature being deeply rooted in the western and 

x Mentioned by the co nmentator Ratnasnjfi2na in his commen­
tary on Danc)in's Kavyalak~a'!a, I 38. (931 A.D.). It m, be· 
another version of a Lambha of the Va<J.q.akah<i- Compare the 

title 'Ratnaprabha Lambaka' in the Kathrisaritsagara. 
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central regions. But taking into account the original_ity -and 
vigour which pres1.:1ppose a rich and varied literary pr~duction, 
the genesis of Ap. literature remains obscure. and unexplaiced. 

Sources : Not a single complete Ap. work definitely earlier 
t,hat the ninth century is preserved. For the earlier centuries we_ 
have only a few .names of authors, still fewer names of works, 
and a l1andful of stray citations, mostly from unspecified works., 
Regarding the available Ap. works onwards from the ninth 
ce,1tury, we should note the most remarkable fact that with very 
few exceptions, all of them were written by the Jainas. Doubt· 
lessly these Jaina works for the most part are formally derivative. 
They presuppose Vedic-Brahmanic works in Sanskrit and Prakrit. 
An almost blank earlier period of about four hundred years and 
only a partially representative later period-these two serious 
limitt1tions are imposed on any account of Ap. literature. The 
difficulties are compounded by the fact that many Ap. works 
are still in the manuscript form only. 

, Characteristics : Even though Ap. was counted as a type of 
Pr-akrit and in practice there was considerable linguistic and 
lit.erary influence of Standard Prakrit on Ap. language and 
literature, there were a number of metrical types and structures 

as· also literary genres that were not known or w.:re exceptional 
in Prakrit, but were characteristically frequent in Ap. works,· and 
Prakrit prosody had to set up special sections on Ap. metres 

(e. g. Svayambhiicchandas Ch. IV-VfII, i.e. actually IX-XIII; 
Chandom,!asana, Ch. V). . 

' Ap. had a great variety of metres based on m1Urii. ( mora) as 
the basic unit. Besides, it usc:d several PrJ.krit and Sanskrit 
metre::. also for variation. The Ap. epic 'iandhibandba and the 
lyrical narrative Rasanandha had their own specific choices of 
metrical types. The miuor forms including festive song!: and 
hymns had also their specific metrical conventions. 

The Ap. poetry was recited or sung berore an audience. So 
in actual performance p,1puLLr tunes, and in some cases even the 
Sastric melodies were us.:d. Rhyme, an indispensable charactei:istic 
of Ap. metres, and rhythm reinforc;d the musicality in Ap. 
poetry. 
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In the matter of the choice of themes and the manner of 
handling th!m by m!ans or various mJdes or narration and 
deicription, Ap. poetry was heavily influenced by Sanskrit and 
Prakrit models. Ap. poets were guided by the leading MahakaY­
yas and Katha works in Sanskrit and Prakrit, composed between 
the 4th to 10th cent. A. D. Many of them were well-versed in 
these literatures as also in various disciplines like grammar, 
rhetorics and philosophy. 

The bulk of Ap. poetry is considerably sophisticated and in 
this point it is more or less in the same class as Sanskrit and 
Prakrit poetry. Calling it popular poetry would involve a basic 
misconception of its real nature and character. No doubt, Ap. 
poetry has a popular stratum also. But much of it, like Prakrit 

poetry is 'high' or 'artistic' literature. 

No complete Ap. work prior to the ninth century is preser­
ved. In his Svayambhucchandas, Svayambhii has cited ten Ap. 
poets by their names : Aryadeva, Govinda, Caturmukha, Chavill.a, 
Jinadasa, Dhanadeva, Dhiirfa, Mayuradeva, Vidagdha and 
Suddhasda. Svayambhu's son Tribhuvana too, besides alluding to 
his own works, refers to the poems of Bhadra and others. On 
the basis of these references it appears that the literary activity 
in Ap. during the few preceding centuries was in full swing and 
that there had been notable contributions by a large number of 
poets in various forms of literature. The well-developed form, 
style and diction evident in the available instances testify to the 
fact that Ap. epic was fully developed by that time. Caturmukha's 
works in this form were not only pioneering, but counted also as 
high water-mark of achievement. A few other names were also 
famous Similarly in the middle-range poems, represented by the 
Rasabandha, there must have been significant contributions. 
Although no names of authors or works are preserved, the 
<lefinition and description or two types of Rasakas given in the 
Svayambhucchandas and other manuals of prosody presuppose the 
existence of several examples. A similar inference in to be made 
regarding the short lyrics and songs from the information we get 
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from Svayambhu and form stray Ap. verses oc.:urring in several 

Prakrit works like the Kuvalayamalii (779. AD.) 

A. The Apabhramsa epic : The Sandhibandha 

There were several types of the longer narrative poems in 
Ap. Like the Sanskrit art-epic made up of several cantos called 
.sarga and the Prakrit epic made up of a number of asvasukas, 

the chief type of Ap. epic had sections called sandhi. The 
-Sandhibandha was an elaborate structure, using a rich variety 
of metres for its different strucLUral parts. The epic poems in 
this form adopted the descriptive and rhetorical style of the 
'Sanskrit and Prakrit Mahakavyas, but regarding the themes the 
range was very wide. The Rama:ya1_1a, Mahabharata and the 
Harivamsa, any major Upakhyana or episode from these, mytho­
fogical and legendary biographies of great men like the Jain 
T1rthankaras and Universal Monarchs, aggregates of tales illustr~ 
ating a group of religious-moral topics (kuthakosa) - such were 
the subjects of these epics. The epics extended over many thou­
·sand verses. They were in a way Pura1_1as composed in the Kavya 
:Style, and hence can be well-described as Pura1_1ic art-epics. 

l. Puril},IC Epics 

Caturmukha is the earliest known epic poet of Ap. He has 

been acknowledged as his model by Svayambhu, who held him 
in high esteem. In fact several later writers have referred to 

·Caturmukha, Svayambhu aud Pu~padanta as the three topmost 

Ap. poets. Caturmukha had at least three epics to his credit : 

One narrating the Ramaya1_1.a story, another, the Mahabharata 

-story and the third, the Purai;iic legend of the churning of the 

ocean by gods and demons. The last work was probably called 

AddhimaharJa (Sk. abdfiimathana), as we understand from Bhoja's 

Srngiiraprakiifa. Most probably Caturmukha was a Brahma1_1a and 

'his poems had the author's name ·mentioned in the last verse of 
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a·ll th-::ir sections, this being also the name of his iJ!a-devata,: 

namely Brahma (who is also called C:.iturmukha). Except a few­

verses cited by Svayambhu, nothing of Caturmukha's volunimous 

poems is preserved to us. Regarding his date, it can be only said 

that he flourished prior to the later half of the ninth century .. 

s.v~~ambhii 

Svayambha was a major Apabhramsa poet and scholar who 
flourished towards the last· quarter of the 9th century A. D. 
Caturmukha, Svayambhii and Pu~padanta were the formost 
Apabhrarii~1 poets. Svayainbha was preceded and influenced by 
Caturmukha, and himself preceded and influenced Pu~padanta. 
He most probably lived und~r· the early Seu1_1a ruler Seu1_1acandra 
(c. 880-900 A. D.), whose capital wa,; Seu1_1apura on the river· 
Sindinen, which is identified· with Sirinar in the Nasik district 
of Mahara~tra. His ·parents· were Mauradeva and Padmini. He 
had most probably three wives : Amiavvii (Sk. Amrtamba),: 
Aiccambia (Sk Adityambika) and Suyavva (Sk. Srtamba). They 
were highly educated, as Svay-ambhu has recorded that the first 
of them helped him in preparing the manuscript copies of his 
poems. Svayambhu's younger son Tribhavana too was a poet, 

and besides writing a poem Pamci..micariya (Sk. Paffcamicarita) 

in Apabhrarilsa (now lost), hi;: completed the two epic poems, 
Pawnac:ariya and Rif!haryemicariya left incomplete by his father. 
Svayambha was patronizccl b·y Dhanamjaya and Dhavalaiya, who­
were pussibly leading merchants or treasurers. According to a 
lat:!r c,)in n~ntator, Svayambhu belonged to thl! Yapaniya sect of 
Jainism. 

Of the seven works that can be credited with some certainty 
to Svayambhii, only three are ext_$!nt : PaumacariJa, Rif!haryemicariya 

or HLJrivamf1pura1Ja and Svayambhiicchandas. The lost works include 
Suddh,,ya cariya, a grani.mar of ::ianskrit (?), Prakrit ~nd Apabbr­

amsa, a Dvisandhantt poem (L e. a poem simultaneously narra­
ting two themes) and another work (possibly Pamcami-cariya or 
a treatise on Alankaras). 
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Svambhu was well-versed in various Sastras. He had fmbibed · 
the best from the earlier Sanskrit and Prakrit literary traditions. 
He was gifted with great poetic powers. Alth0ugh his two purar:iic · 
epics on the themes of Ra:ma:yar;ia and Bharata (or Paru;Iava-caritra) 

were already preceded by several Sanskrit and Prakrit works oC. 
epic length on the same themes, and although he owed much to 

Ravi~er_rn's Pa.tmacarita for his Paumacariya, and to Catunmukha 

and earlier Panc;Iava-puranas (inluding Jinasena's HarframsapuraT}a) 
foi: his Ri!Jha1Jei11i-rariya · (an·d he acknowledges this 'openly)., 
he shows a· high degree of origmality and power in his over-all 
design aud arrangement of his poems, in his sensitive treatment 
of incident and emotion and in his effective handling of descrip­
tions, imagery and metrical structures. His systematic treatment 

of Prakrit and Apabhramsa metres in the Sva_1 ambiicchandas, 
besides indicating his mastery of the subject, bears the stamp of 
a practising artist. The numerous illustracive citations he has 
given reveal his close familiarity with the large body of Prakrit 
and Ap. poetry of his times. It is n_o wonder, there.fore, 
that :Hemacandra"s author_itative treatise on Prakrit prosody (and. 
possibly his Prakrit grammar also) depended heavily on Svayam• 

bh1Ys pioneering work. 

Svayamhhii very well deserved the titles K.aviraja, Vidvan, 
and Chandasciic;Iama1_1i mentioned in the eulogies showered on him 
by Tribhuvana, who alway, refers to his fati1cr reverent'ially as 
Svayambhiideva. Numerous later Apabhram5a poets also have 
paid glowing tributes to Svayambhfi. 

Svayambhii's Paumacariya (Sk. Padmacarita) a!tcr_nativcly 
called Ramayana p11ra1}a continued the Sanskrit and Prakrit literavy 
traditions of writing epics on the life-story of Ran1a, al.so caHed 
Padma in 1he Jain tradition. The Jain versions of the famous narr­
ative show wide and imp0rtant vnriations from the Brahmanical 
version, represented by the Ramayar:ia of Valm1ki, which they 

presuppose and adapt to their needs and tradition. Svayambhii's 
work has the extent of a Pura1_1a. ]ts five books (kamq.a, Sk. 
karyrfa) called respectively Vijj:ihara (Sk. Vidyadhara), Ujjha: (Sk. 
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_ Ayodhya), Sundara, Jujjha (Sk. Yuddha) and Uttara contain a 
total of ninety cantos, of which the last eight were the work of 

: Svayambhii's son Tribhuvana, as the former for some unknown 
reason had left the epic incomplete. To Tribhuvana goes also 

_ the credit of completing his father·s second work, the RiflhaT}emi-

. cariya 

The Paumacriya 

Svayambha was quite honest in a.:knowledging his debt to 
his predecessors For the structure of his spic he thanks the 
great poet Caturmukha, and for the subject matter and the poetic 
treatment of the Paumacariya he admits obligations to Ravi~el).a, 
whose Padmacarita alias Padmapura,pl (677-78 A. D.) in Sanskrit 
he closely followed. The Paumacariya can aptly be described as a 
free and compressed A pabhramfa recast-cum-adaptation of the 
Padmacorita* , and yet there is ampte evidence of Svayambhu's 
originality and poetic powers of a high order. 

As a rule he holds to the thread of the narrative as found 
in Ravi~e1_1a, which otherwise too, being fixed by tradition even 
in its minor details, permitted little invention or artistic designing 
and variation insofar as its subject-matter was concenred. Besides, 
no poet of the period would ever have conceived of any departure 

from the sacred tradition. Regarding only the stylistic embellish­
ments, descriptions and depiction of sentiment the ooet enjoyed a 
measure of fredom, and he could expatiate on particular incidents 
he took fancy for. In the face of these limitations imposed by the 
then literary tradition, Svayambhu displays a keen artistic sens_e, 
and prunes, re handles or altogether parts company with his model 
to allow enough scope to his poetic fancy. The vivid, racy and 
sesuous description of water-sports in a fascinating setting of 
vernal scenery (canto 14) has been always recognised as a classic. 
Various battle scenes, some incidents of tense moments in the 

* Ravi~el).a's Padmacarita in its turn, was hardly rnore than a 
very close but considerably expanded Sanskrit rendering of 
Vimalasuri's PaumacariJ a in Prakrit. 
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Anjana episode (cantos 17-19), penetrative sadness enveloping the· 
telling scene of Ravai:ias cremation (canto 77) can be mentiC1ned 

as a few of the many highly inspired passages wherein Sva}ambhu's 
poetic geneius is seen to find an unhampered expression, touching_ 

high excellence. 

The 8.i~~hs,:irmicariJa 

Svayambha's second voluminous epic, viz. Ri!/l101Jemicariya 

(Sk. Arif/anemicarita) also called Hari11ari1sap11riiT}a, deals with the 
favourite subject of the life-story of the twentysecond Tirthankara 
Arilitanemi, along with the narrative of Knna and the Pa1,9avas 
in its Jain version. Its one hundred and twelve cantos (containing 
near-two thousand Ka<;lavakas and about 18,000 units of thirty­
two syllables, are distributed over four books : Ja:yava 1Sk. 
Yadava), Kuru, Jujjha , Sk. Yuddha) and Uttara. Here too Svaya­
mbhu had several precedents in Sanskrit, Prakrit and Apabhramsa, 
including Gu1;ial-:haura's Uttarapurar:a in Sanskrit aud Caturmu­
kha's Bharata-poem in Apabhramsa. The portion of the Rit1/ia. 

IJ"IWCariya after the ninety-ninth Sandhi was written by Svayam­
bhu"s son Tribhuvana and fur1her, a few int~rpola1io1 s were 

made in the sixt:en1h century by an Apabhramsa poet Yasa~kifti 
Bha~~araka of Gopacala (modern Gwalior,. 

In view of the high degree of excellence, originality and 
breadth, Svayambhu can be doubtlessly ranked with the leadincr 

b 

poets of Sanskrit and Prakrit ,1ahakavyas. 
This type of epics in t,1e two subjects continued to be written 

up to the 16th century. 

Of the several epics in the Sandhi-form written after 
Svayambhu, particulars about a few are given below : 
Author Work Date Rcmark'j 
Dhavala Haril'afnf:JpuriirJa Not later Contain, 122 cantos 

than 10th Cent. 

Yasil)kirli Bhat~araka Pii1J(i11puriirya 1523 A.D. Contains 34 cantos 
Raidhu Balabhadrapura,p 15th Cent. Rama-epic (11 

cantos.) 

" Ne111i11at'1acarita 
" 
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:Srutakifti HarivamfapuriiTJG 1551A .D. Contains 40 cantos 
These works testify 10 the living tradition ~~nd popularity of 

these themes even som:! seven centuries after Svayambhu. 

2. Jain Uoivc1sal History 

From the works of Pu~padanta, we come to know of two 

. other subject-types treated in the Sand hi-form. In his Tisa!{liipu­

risagmpilamkara (Sk. TrifOf{tpurufagurpila11kora) or Mahiipt'.rarya of 
Pu~padanta, we have the legendary life-account of the s1xtythree 
Great Meri of the Jam Universal History. (For the second subject­

type chosen by Pu~padanta as a theme for his poems see further 

. below). 

Pu~padanta (Apabhrarilsa : Pupphayanta alias Mammaiya) 
•(c. 957 972 A.O.), was born of Bral1mar:ia parents that were later 
-converted to Digambara Jainisim. He composed his three 
Apabhrarilsa poems under the patronage of Bharata and his son 
Nanna, who were successive mm1sters to the Ras~rakata kings 

Kr~na HI (939-968 A.D.) and Kho~~igadeva (968 978 AD.), 
ruling at Manyakhe~a (modern Malkhed in the Andhrapradesa). 

2. Tr•~a~tisalakapuro~acarita 

Svayambhu and his predecessors exploited the popular narratives 
of Rama and Kr~1_1a-cum -Pa,;ir;favas, while Pu~p<1danta's poetic 
genius turned towards other and vaster regions of Jain mythology. 
According to the Jain tradition, there flourished in past sixty­
three dignitaries (mahopuruia, salakop11ruia), who included twenty­
four saviours (tirtha,ikara), twelve univer~al monarchs (cakrin), 

nine Vasudevas (heroes enjoying half the status of a Cakrin), 
nine Baladeva5 (brothers to corresponding Vasudevas) and nine 
Prativasudevas (opr,onents of Vamdevas). Lak~mana, Padma 

(alias Rama) and Rava1;a constituted the eighth and Kr~r:ia, 
Balabhadra and Jarasmdha, the ninth trio of the groups of 
Vasudevas, Baladevas and Prativasudevas. The works 
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_-giving an account of threse sixtythrce Great Men were known as 
Mah'lpura1_1a {the great Purai:ia) or Tril?a~tirnahapuru~a- (or 
Salakapuru~aJcarita (Lives of Sixty-three Great Men). The earlier 
porti,rn, dealing with the life of ~~abha, the first Tmhankara 

and l:lharata, the first universal monarch was called Adipura1_1a, 

while the later portion containing the narratives of the rest of 

the great men was called Uttarapura1_1a. 

The Mahapura:r;ia 

Before Pu~padanta the subject was already treated in Sanskrit 

.and Prakrit. He was possibly first to write an epic on this subject 
in Apabhrar:ilsa. Of the 102 cantos of his magnum opus named 

MaluipuriiQa (or Tisa!!hi111:.rluipurisugUQiilari1kiira (Sk. Triiat!imahii-
_puruia-g11Qiila1hkara), the first thirtyseven cantos make up the 

AdipuriiQa and the remaing, the Uttarap11rii~za. 

For the narrative Pu~padanla followed the TriiaJ!ilalqafJamahii­
.p11rii1Jasa1hgraha (completed in 898 A.O.) of Jinasena and Gu1_1a­
bhadra in Sanskrit, besides the lost work of Kavi Parameghin. 
Herc too the whole frame of the narrative with all it, incidents 

.and details was rigidly fixed by tradition, and the poet had to 

-depend on the resources of his descriptive and stylistic abilities 

and Sastric learning for investing his theme with a literary status. 

This was one of the reasons why the Jaina poets, inspite of the 
.Pura1_1ic c'.ura:ter of their themes, w.:re compelled to follow in 
their treatment the great tradition of the ornate Sanskrit epics, 
and to lavish all the wealth of elaborate rhetoric and erudite 
learning on the frame or the narrative. Svayambhu expressly 
tells us in his Rif/lmM1icariya that he had la ;d under contri­

bution Indra for grammar, Bharata for flavour (rasa), Vyasa 

for bulk, Pii"1gala for prosody, Bhamaha and Da1_19in for rhe orics, 

Blii_1a for rich and sonorous diction, Snhar~.t for maturity. of 
style and Caturmukha for the characteristic metrical. structure. 

Compared with Svayamblrn, Pu~padanta draws more upon the 
subtelities of rhetoric, abundance of metrical varieties and the 

treasures of traditional learning Greater prosodic variation and 
the longer K:,.c;!:waka and S::uidhi indicate a furth~r elaboration of 



32 

the Sandhibandha as found with Pu~padanta. We: have a greater 

degree of sophistication in styJe and treatment. 
Some portions of the cantos 4, I 2, I 7, 46, 52 and a few 

thers from the MahiipurarJa can be cited as the choicest flowers 
~f Pu~padanta's poetic genius. Cantos 69 to 79 recount in brief 
the Ra:ma:ya1~a, cantos 81 to 92 narrate the Jaina Harivarilsa. while 
the end-portion deals with th'.! lives of Parsva and Mahavira, 

respectively the twenty-third and twenty-fourth Trrthamkaras of 

the Jainas. Apabhramsa epic in th'.! S1ndhibandha form reached 

its climax of developmc:nt in Pu~padanta. 

3. Kathakosa 
The Sandhi form s~rved also a third class of subjects which 

received epic length treatment : an aggregate of iales or a chain 

of narratives woven rouud rnme particular body of religious or 
ethical beliefs, dogmas or prac ices. Kathakosas arc known in 
Sanskrit and Prakrit literatures. In Apahhrarilsa we have Naya­
nandin·s Saya/a1•ihivilu11Jilkavva (Sk. Sak:ilavidJ,fridl,cmakii.Vya) written 
in 1044 A.D.and containing 114 Sandhis and Sncandra's Kahakosa 
(Sk. Kathalcasa), written sometime af1er 1070 A. D. at A,)ahilla­
pura in modern Gujarat, and containing 53 Sandhis. The tales these­
two works narrate are connected with the religious text Bhaga­
vati A.riidhanii in Saurasem Prakrit of the Jain variety. Hari~ena's 
Br11at,'.othakosa (932 A. D.) in Sanskrit and a few similar 
K::thakosas giviug the AradhanI tales served as sourc.:s for 
Nayanandin"s and Sncandra's works. 

Longer Narrative t'ocms 11ithout Internal Divisnr,s 

For the epic scale narrative, the S:1ndhibandha was not 
obligatory, as can be seen from one or two known instance, of 
extensive narrative poems that hav~ used only one metre conti­

nuously from the start to finish and that have no internal 

divisions. This practice is known from Prakrit literature Gaudavaho 
being a typical example. Haribhadra's Nr-.mitJiiha-:ariya. (Sk. 
Neminiitha-carita), finished in 1150 A. D., has an extent of 8032 
units of thirtytwo syllables (grantlriigra) and is throughout compo 

sed in a composite type of metre called Ra(lc_la, which consists of 
two units : a five-lined unit in :h.:: intricate Matra metre found 
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with a four-lined unit in the Doha metre. One Govinda preceded 
Haribhadra by at least three centuries. From citations in the 
Svayambhcchandas of Svayambu and from other sources Govinda 
appears to have written an epic on the life of Neminatha and in 
different varieties of the Rai;li;la metre. 

Haribhadra's epic, as its title indicates, narrates the life of 
Ari~tanemi extending over several births, along with the famous 
story-cycle of the Jain Harivarilsa, Kqr:ia and Vasudeva. Like his 
predecessors, Svyambhu, Pu~padanta and numerous others, 
Haribhadra has an ornate style, revealing strong influence of the 
standardized conventions of the Sanskrit ornate Kavya in its 
later form 

B. The middle-range poems 

These were of several types. Poems with narrative content 
predominating can be roughly classified thus : (I) Secular and 
religious tales fkatlui) ; (2) Religious and legendary biographies 
(carita); (3) Collection of tales connected with a group of 
religious topics. Besides these, there were poems with lyrical 
element predominating over the narrative, thus correspondiug to 
the Sanskrit Khal)i;lakavya. They could have a secular or religious 
subject. 

Bhoja has given in hi_s Srnglirapraka!a (p. 908) a citation 
from a work called Sudrakakatha. From the language of the 
citation we can infer that the Siidrakakatha was an Apabhraxhsa 
work. VITa tells us in his Jumbii~iimictJriya (I 20 A.D.) that his 
father Devadatta had four works to his credit including the 
Suddaym•irakaha (Sk. 8i1draka1•irakathii). All the works of 
Devadatta were most probably in Apabhramsa. Svayambhu also 
had one SuddaJacariya to bis credit. All these appear to have 
been romantic tales. On the authority of Bhamaha (6th cent.), 
we know that there were Katha works in Ap. prior to him. 

Unfortunately no secular work of story in Ap. is preser­
ved and hence we are ignorant about their ~ctual strucutre-they 
may not have been necessarily in the Sandhibandha for':11. 

3 
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4. Katt.a and Carita works io Saodhibandha 

In the case of religious tales, however, we are somewhat 
fortunate, thanks to the Jainas. Eventhough no earlier models 

are preserved, we have a number of works of this type onwards 

from the tenth cent. A.O., The Oharmakatha and the Carita 

types of works cannot be always distinguished and many a time 

the difference does not extend beyond the nomenclature. Most of 
the Kathas and Caritas are in the Sandhibandha form, although, 
as we have described above, Haribhadra's NemiTJiihacariya which is 
an epic-length poem and also a Caritakavya, is not a Sandhibandha. 
Type and genre-distinctions apply quite losely to traditional liter­
atures. The Vi/asavai-k"ha of Siddhasena-suri alias Sadharai:ia 
(completed in 1067 A.O.) has eleven Sandhis. The story is based 

on the tale of Sanatkumara and VilasvatI occurring as an emboxed 
tale in the main plot of Haribhadra's S"maraiccakaha (8th cent. 
A.O.)in Prakrit Usually the Jain tale has externally fitted religious 
frame within which is set a story of love, adventure. calamities 
and miraculous escapes, with the divine and semi-divine beings 
also playing intrusive' roles in human affairs. 

There is a large class of Ap. poems called Cariya 

(Sk. Carita). They narrate in the Kavya style the life of some 
fam.Jus, char.1cter of mythology or l<!gend. We have biographical 
narratives of several Jaina Tirthankaras, p;rntiff.,, kings and legen­
dary or fictional heroes or heroines like Karakar;i<;lu, Yasodhara, 
Na:gakumara, Sulocana, Sudarsana and Jinadatta, each of which 
J1as served as a theme for several Ap. poems 

Pu~padaob's Na.}"akumaracari) a aod Jasabaracari a 

Pu~padanta has to his credit, Lesides the Maliapurd'}a descri­
bed above (WO carita•-poems, viz, the Nayakumaracar,ja {'Sk. Nag­
akumaracarita) and. the Jasaharacariya '(Sk. Yafodharacarita). In 

their range and treatment the Cai itakavya and Kathakavya in the 
Saaclhibandha form remind one of the Saaskrit Sargabandha 
Kavya; though· 'the Ap. counterpart tends to have a shorter 
extent. In this case too Pueypadaata had before him several 
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, earlier models. From a stray reference or two we know the names 
-of at least two such poems- the Sudd/rayacariya of Svayambhu 
· (mentioned earlier) and the Pc,mcamicariya of his son Tribhuvana. 

The Nayakumaracariya narrates in nine cantos adventures of 
the hero Na:~akumara (one of the twentyfour Kamade\as, of the 

_Jain mythology), and his two powerful leutenants Vyala and 
Mahavyala with the object of illustrating the fruits of oberving 
the fast of Snpancami (the fifth day of the bright half of 
Phalguna). 

Similarly the object of Pu~padanta's third work, viz., 
JasuharacariJa (Sk. Yas'J'iharacarira) is to illustrate the evil fruits 
of the sin of taking life or killin5, through narrating in four 

,cantos, the story of king Yasod11ara of UjjayinI. Numerous works 
-on these very subjects in Prakrit, Sanskrit, Apabhramsa and 
Modern Indian languages before and aftl!r Pu~padanta testify to 

,the great popularity of the Parvakathas with the Jainas. 

Pu~padanta's mastery of the puetic craft, his matchless 

•command of Apabhrarilsa language and his impressive erudition 
-would entitle him to an ho11ourabte place among the great poets 

-of classical lndia. At one place he has most aptly indicated his 
ideal of great poetry. It should be resplendent with the figures of 
sound and sense, should have a delicate diction, be suffused with 
.many sentiments and •flavours', flow evenly with excellent sense, 
'display' knowledge of numerous arts and sciences, illustrate 

the wealth of grammar and metres and be in~pired by the 
--sacred canon. The best of Ap. literature appears to hwe 
attempted to realize this poetic ideal, but probably none 
successed as much as Pu~padanta. 

The Carita-kivya after Pu~padaota 

After Pu~padanta, we get numerous Caritaka:vyas in the 

·sandhi form To name a few of them : we have Kanakamara's 
Karaka'}aacariya, which treats in ten Sandhis · the life-story of a 
Pratyeka-buddha ('self-enlightened saint')'.The.story of Karakai:icju 

'figures in the early Jain as well .as Buddhist tradition. Bhavisat(~kaha 
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of Dhanapala (probably before the 12th cent. A. D.) is a• 
Parvakatha. In twentytwo cantos it recounts in a relatively 
simple style the romantic story of Bhavi~yadatta to ilfustrate the 
fruits of ohserving a fast on lhe sacred day of the Srtuapancami 
or Jiia11apancam1 which falls on the fifth day of the bright half 
of Kartika. The story ells us of a □erchant's sou Bhavi~yadatta, 
who. along with his mother was discarded for no reason by his­

fa:hc·r, who then married ano1her wife. When grown up bhvi~ya~ 
dat1a once went on a voyage in the company of his younger 
step-brother, who befraudt'd and deserted him. The great bulk,. 
however, of the Carita-kavyas of Sand hi- bandha variety has not 

yet appeared in print. 

Another type to be distinguished in the middle-range poems. 
m Sandhibandl1 a is a collection of talcs illustrative of some 
rd g,ou, topics. Works like the D.1mra7JakaharyarJa kosa (Sk. 
Dari.ma k.1tha ratnakosJ) of Sncandra (1064 A.D.) in 21 cantos, 
the: Uhammaparikkhii · Sk. Dlwrm1.1pariksiiJ of Ha i~ei:ia (988 A. D )· 
in 11 cantos, t,,e ChaJ..kammuraesa (Sk. $aJJ..armopadtfa) of 

Amarakifti (1191 AD) in 14 cantos, and possibly the Parami!­
Jhip1.1yasasara . Sk. Paraml'J!hiprakasasara) of Srutakirti ( 1497" 
A. D) in 7 canots come under this category. 

Of these the Dliammaparikkha. is specially interesting on, 
account of its remarkable subject--matter. It tells us how Manovega 
converts his friend Pavanavega to Jainism by effectively 
demonstrating the absurdity of the stories of the Brahminical, 
Pu1 a.1_1as. Quite an effoctive technique is employed for the purpose. 
Manc>vl!ga narrates in the presence of Pavanavega all sorts of 
incredible and fam as tic stories about himself before an assembly 
of the Br2.hma.1_1as, and when they refuse to believe him, he jusiifies. 
himself by quoting equally absurd incidents from the great epics 
and Purai:ias. Hari~e.1_1a's work was based on a Prakrit. original 
and was succeeded by several similar compositions in Sanskrit 
and other languages Hariohadra's Dhurtokhyana (eighth cent . 
.A.D.) in. Prakrit, having .a sil_1li)ar purpose and motif, was the . 

. ' 
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author; (4) One small dida~tic Jain Rasa of the twelfth century •. 
devoid of any literary significance. 

The Sarhdesa-rasaka cf Abdala Rahama:na is a charming. 
Diita-kavya or Sarildssa kavya of 223 stanzas distributed over 
three Prakramas (sections). But this division rests entirely on the­
development of the t11eme. After the prefatory section, we are 
introduced in the second section to a Virahi.r_:i(s chance meeting 
wi1h a traveller, through whom she sends a message to her 
husband who has failec to return from abroad on the promised 
date. Tn spite of the overworked theme of love- in-separation, 
the poet has succeeded in imparting to it some genuine freshness, 

and a very facile handling of diction and metres gets the lion's 
share of this credit. In using one metre for the general frame 

and more than twenty pupular metres for variation, the Samde!a­
riis,,ka suppli:s us a typical and the only preserved example of 

a genuine Rasabandha. That it is from the pen ~fa Muslim poet 
further adds to its uniqueness. It gives us some idea of the 
sensitive delineation of sentiments (espi:cially of love), intense 
l}'ricism and richness of metrical types that was characteristic of 

the Rasabandha. 
The Upaddarasiiyana-rasa of J inada ttasuri ( 1076-1155 A.D.):, 

is a sermon in eighty ,erses praising the genuine spiritual guide 
(guru) and religious practices and d, nouncing the spurious ones. 

It is not a real reprernntative of a Rasaka poem, tut a late spcci-­

men of a popular liternry type pressed in the service of religious 
preaching. Tt is s1raight way c0mposed in one single metre without 
any s1ructurnl arrangement of parts that usualJy characterize the· 
Rii9rika form. A number of citations occurring in Bboja's. 
Sr,ier:r,1wakiifa strongly suggests that Bhoja was quotint; from 
some Ap. Riisakas. A shorter variety of Rasaka, a lyrical song to 
accompany a cir~ular group-dance is also described by the 

prsoclists and this h;!s continued with periodical changes in its 

form and function down to the present day rn certain western• 
and central regions of India. 

"-horfer Poems 
Poems having less than ten Sandhis or a comparable 

extent come under this category, which has almost: 
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all the types that have been distinguished within the poem~ of 
the middle range : tales, bi0grapr.ies, tale-groups ar.d didactic 
compos111ons. For this category or poems either the Sandhi­
bandha is used or alternately there is some one metre like Doha, 

Vadanaka etc. for all the verses, which are self-contained units 
(muktakas) loosely connected by a common theme. We may 

name a few as in~tances : Sukuma/acariya of Sndhara (1152 A.D.). 
Dha~1Jak1111}{iracuriJ a of Ra1dhu (15th cent.) and MayaTJaparajaya 
cariya of Harideva (between the 12th and 15th cent). 

Pa11masfricariya tSk. Padmafricarita) of Dhahila (before 12th 
ceo,.t. A. D.) iJ1ustrates the evil of deceitful acts by narrating in 

two Sandbis the story of Padmasrl in her successive births. It 
is based on an emboxed tale in Haribhadra's Samariiic,:akaha in 
Prakrit. 

Among the Vrata-kathas are to be noted works like the 
S11yandhadasamikaha of Udayacandra (I 150 A.D.) and some poems 
relating to the Nirjhara-pancam1, Candana-~a~~hI etc. 

Religioo&--didactic and Mysticai works 

Though Ap. was Viry ric~ in nirrative (and also probably, 

lyrical) poetry, it does not mean that it was quite so lacking in other 

poetic varieties. Besides the minor works of a religious-didactic 
ch.:a.racter, we have a few works of decidedly mystical spirit and 
contents. 

Of these the Paramappa-paydsa (Sk. Paramatmaprakafa) and 
Yogasrira of Yogmdudeva (Ap. Joindu) (possibly about the 10th 
cent. A. D.) are the most important. The Paramappapayasa is 
divided into two sections. The first section gives in 123 Dohas a 
free rambling exposition of three types of selves - the external 
self, the internal self and the supreme self. The second section 
of 214 stanzas, mostly in the Doha metre, deals with the topics 

of liberation i?nd the means thereto. Yogwdudeva preaches to 

the mys! ic aspirant (Yogi) the supreme importance of self­

realization which can be achieved by renouncing sensual pleasures, 
by adhering to the inner spirit rather than the mere external 
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shell of religion, by purifying the mind, by meditating on the 

true nature of the self. 
His Yogasara in 108 stanzas, mostly Dohas, purports to 

awaken and enlighten souls disgusted with wandering in the 
rounds of births (sathsara) and aspiring for liberation. In form, 
style and contents it has a family-likeness with the previous 
work. 

The same remark applies to the Doha-piihu,!a (Sk. Doha­
priibhrta) of Ramasirilha (possibly before the 12th cmt .), which in 
212 stanzas stresses the same mystic-moral outlook that disting­
uishes the spirit from the body and regards realization of the 
identity of the individual spirit and the superspirit as the 

sumrnum bonum of the spiritual aspirant. 

Two other short poems, belonging to th ;s period and 
representing a uew literary typ~ are Prthv1candra's Rasavilasa 
and Mahacandra Muni's Barahakkhara-kakka alias Doha-i•c//i. 
They are in the Varr_iamala rnode i. e. each of the successive verses 
beginning with a letter of the alphabet, starting with the 
first letter and ending with 1he. last and includiug also the syllabic 
variation of each letter, following the order of the vowel 

sequence. 

These works reveal a stock of ideas, terms and symbolisms 
that is commonly shared by them with Brahminical and Buddhistic 
works of mysticism. Together they make a noteworthy Jain 
contribntion to Indian mystical literature. 

Buddhists too, like rhe Jainas, had some of their mystical 
works in Ap. Their authors were Siddhas of the Tantric sects 
of Vajrayana and Sahajayiina deriving from Mahayana Buddhsm.1 
Of these the Doha-Kofus of Kanha and S:iraha (possibly c. 10th 
cent.) are more important. Opposition to ritualism and form, 

1. The Buddhist sect Sammatiya is said to have its sacred 
literature in Apabhrarilsa. But no such work has yet come 

to light. Some Tantric and Saiva philosophical works like those 
of Abhinavagupta have summarizing passages in Ap. verse. 
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importance of the Guru, inner purity, attainment of Sunyata as 
the highest goal-these are the favourite subjects of the Doba­
kosas, treated in a direct and penetrating diction of coloquial 
force. As rare works of Buddhist Ap. literature and more as the 
root- sources of the spirit, language and mode of expression so 
familiar to us from the literature of medieval Sants, these mystical 
works are invaluable. 

Of the minor religious-diadactic works we may mention a 
a few : Savayad/zammado/zii (Sk. Sravakadharmadoha) alias Navakii­
rafriivakiiciira af Laksmtdhara (before 16th century A.D.), which 
occupies itself with explaining in a popular way the religious 
duties of a Jain householder; Samjamamamjari of Mahesvara 
(possibly 13th century A.D. ), a small poem in 35 Doha verses 

on self-restraint; Carcari and Kiilasvarupakulaka of Jinadatta­
suri (1076-1152 A.O.); various devotional hymns like the 
Satyapurama,p!ana-Malziivirotsiilza of Dhanapala (11th Cent. A.O.), 
the Jayati/1110,,.a of Abhayadeva (11th cent. A.D.), etc. 

Miscellaneous Works and L11ter Tendencies 

Besides independent works, small and large sections in Ap. 
occur in numerous Jain and some non-Jain Prakrit and Sanskrit 
works, in commentarial literature and in works on prosody,rhetorics 
and grammar. Their number is far from negligible. To cite only 
a few such works-

{q:q'l'll :c;w,=~ e' of' fcf'!l'Tif,_ before 10th cent. A. D-

mFl'cfhiuorlWT and of ~ 11th cent. A. D. 

~l'Ufofim 

J:fOTT{ITTifilTT and of 
~ 

q\:fl1R' 
" ~rr~~fOJ~ 

mf--d;:rr2l=qfto of ~~ 1109 A. D. 

m~ of ~ 12th cent. A.D. 

~l=lH41ci3-i:!R:a of ,, ,, 
-~~me-;r of 

" 
,, 
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a:i~r:rmraiR:t of "' 1133 A.D. ~~cl' 

;aq~~T-~~~ of ~-,!111 1182 A.D. 

~I-IF(41c:-.~@~'c:1 of iri:rn~ 1185 A.D. 

~R~Rt of %:r:r~f~p:;:r before 15th cent. A.O .. 
,.._ ~ ~ 

15th cent A.D. cf.Tel~ qur anonymous !!Tf,iW~'B 

3:Uf,cl~ of ~ "' 
16th cent A. D. RP:fi0s<f 

The Saodbi 

In the thirteenth century a new form-type for short poems· 
is developed. These Sandhi poems (to be clearly distinguished 
from the Sandhibandha treated earlier) have some religious. 
didactic or narrative topic, mostly from the .Agama or earlier 
Dharmakatha literature, as their subject, which they develop in a, 
number of Kac;lavakas The Antarari1ga-Sandhi of. Ratnaprabha 
(13th centurp A.D.), Bhavand-sandhi of Jayadeva Gar:ii, Cauramga­

sandhi, MayaTJareha-sandhi (I 241 A.D.), Namayo&umdari~sandhi and 
several other Sandhis of Jinaprabba (13th cent. A.O.) may be 
named as the typical instances. · 

From the works of Ap. metrics we learn about various 
types of popular songs that were composed in Ap. There 
were Dhavala songs praisin~ s0me hero. There were Mangala 
songs (in various metres) f~r festive occasions like marriage, 
child-birth etc. There were Phulla.;Iakas for praising deities. 
There were Jbamba~akas to accompany dance performances. Besides 
there were lullabie3, riddles; epigrtlms and proverbs in Ap. 
We may al~o mention numerous Ap. hymns, prayers and 
songs to celebrate religious observances and ceremonial worship, 
mostly composed by the Jain poets. 

Some of the Uparnpakas like the :Qornbika, Rasaka, Carcan 
and Nafyarasaka seem to have used Apabhramsa. Similarly some 
of the Dhruva songs in the Sanskrit drama as also songs to 
accompany some typ,s of dances were composed in Apabhramsa. 
The disputed Ap. verses, found in some Mss. of Kalidasa's. 
Vikramorvafiya support this. 
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The language of many of the Ap. works after the -13th 
-century reveal an ever-increasing influence of the contem­
porary speech forms, some of which were already being employed 
for literary purposes, though, to start with, these new literatures 
were only further extensions of the Ap literary types 
and trends. This influence of the spoken idiom is felt even in 
some of the illustrative verses cited in the Ap. section 
of Hemacandra's grammar, and conversely, the Ap. 
tradition in form, style and diction continues in literature with 
diminishing vigour up to the 15th century or, in some cases, 
even later. 

Concluding Remark• 

From the preceding broad survey, it would be seen elearly that 

Ap. can boast of a considerably rich and varied literature. Most 
of the known Ap. authors were Jainas and the lion's share goes 

to rhe Digambara Jainas. We have however enough indications 
to show that a large number of Br~hmanic and Jain Ap. works 

are Jost for good. The high artistic traditions of the Classical 
Sanskrit poetry were ably an<l creditably maintained by the poets, 

their inescapable didacticism notwithstanding. Of course in accord 

with the atmosphere and spirit of their times, poetic expression 
had become more elaborate, pedantic and fond of display. But 
it cannot be denied that Caturmukha, Svayambhii and Pueypndanta 
had a stature equalling that of any famous author of the 
Sanskrit Mahakavya. Their works have a classicnl eminence. 
The mystic verses of Yogrndu. Kanha aud Saraha too with their 
direct and penettating spiritual note, as also the lyrical appeal 
of the Samdefariisaka assure them a permenant and venerable 

place in Ancient Indian literature. 

For further reading : M. D. Deshai, Jain Gii.rjar Kavio Vol I 

Introduction (in Geijarati), 1926 A. D. Harivarils!l Kocha«;l, 

Apobhrmhfasahitya (in Hindi), Delhi, 1957. L. Alsdorf, Harivamsa­
puriirJa, Hamburg, 1936. H. C. Bhayani, • Apabhramsa 
Literature', Achiirya Bhikshu Commenoration Volume, 1961, pp. 
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59-69, Apabhramfa Vyiikra,, (in Gujarati) 1950, 1971; 'Catur­
mukha, one of the earliest Apabhramsa epic poets', Journal 
of the Oriental Institute, Baroda, VII 3, March, 1958, pp. 
214-224: Suddayacariya, a lost romantic tale in Apabhrarilsa', 
Prakrit Studies, Ahmedabad, 1978, pp. 24-27; 'The Apabhrarilsa 
passages from Abhinavagupta's Tantrasiira and Paratrimfika-vrtti' 
Vidya, XIV 2 (Humanities), August, 1971, pp. 1-18; 'On the 
Uparupakas called 'I;lombika' and ':;iii;lgaka', Vidya, 1969, pp. 1-14; 
'The Apabhrarilsa passages from Bhoja's Sr,igaraprakaia and 
'SarasvatikarJ!hlibhararJa' (=Appendix I and II in V. M. Kulkarni's 
Prakrit Verset in Sanskrit Works 011 Poetics, 1989). 
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