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PREFACE 

Kannada Literature : A Decade is planned to give an overall 
view of the basic achievements of Kannada literature during the 
past ten years. This survey does not claim to be a comprehensive 
account of the present-day Kannada literature; nor could such a 
claim be made good within so limited a contex.t. A brief survey of 
this nature is bound to be incomplete and somewhat superficial. 
It is also very difficult to give a qualitative account of a literature 
of such a short period as a decade. However, an attempt bas been 
made here to indicate the main trends and furnish what is only a 
general picture. It is clear, at the very outset, that the choice of 
authors andjor works mentioned in this survey has been occasio
nally fortuitous and naturally influenced by the personal reading 
of the author. 

This survey was prepared at the invitation of the Editorial 
Committee of Mysore Rajya 1956-1966, a volume published by 
the Government of Mysore to mark the tenth anniversary of the 
formation of the new Mysore State. It was but appropriate that 
the Volume included a survey of Kannada literature of the decade 
by way of enumerating the achievements of the Kannada people. 

I am grateful to Profess(){' M. Rama Rao of the Department 
of English, University of Mysore, for the pains taken by him in 
translating my Kannada essay into English. 

My thanks are due to Professor D. Javare Gowda, Director, 
Institute of Kannada Studies, University of Mysore, but for 
whose constant encouragement I am afraid I would not have 
ventured into making this Survey. Many others have helped me in 
various ways in the preparation of this work. Of these, I should 
mention, in particular, the authorities of the Department of 
Publicity and Information, Mr. Shantesh Patil, Mr. M. D. Mari
puttanna, Mr. M.P. Mahishi, Mr. V. M. Joshi and Mr. Kumara 
Venkanna. I am also indebted to my friends Dr. G. S. Shiva-
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rudrappa, Mr. M. Subrahmanyaraj Urs, Mr. G. H. Nayak, Mr. 
K. N. Shivatirthan, Mr. R. N. Habbu and the Librarian of the 
University of Mysore, Mr. K. S. Deshpande. 

It is a matter of immense pleasure for me to dedicate this 
monograph to Madame Sophia Wadia, Founder-Organiser of the 
P. E. N. in India, who has done so much for the cause of Modern 
Indian literatures. It is, indeed, very kind of her to have accepted 
this small token of gratitude and appreciation. 

Inslilulc of Kanoada Studies 
University of Mysore 

Mysore: April 10, 1967 

H. M. NAYAK 
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I prologue 

TEN YEARs have passed since most of the different regions of 
the Kannada country, which bad been torn and distributed among 
a number of states and provinces, came under one administrative 
unit, thanks to the high aspirations and struggles of the Kannada 
people and the ceaseless inspiration, effort and encouragement 
of the poets, prose-writers and other artists of the land through 
many decades. Ten years is not a big period in the history of a 
people. But there is nothing wrong in glancing at their achieve
ments during those years. Far from being wrong, such a survey 
may clarify the future course of their action and make their 
aims specific. 

Literature is the touchstone of a nation's culture. lt is in its 
literature and other arts that the life-breath of a nation is felt by us. 
The ideals which pulsate in its.heart, the longings of its innermost 
spirit and the values of life which it holds dearest- for all these, 
its literature holds a mirror. It is, therefore, commendable that in 
estimating the achievements of the Kannada people during the last 
ten years their literature is also being taken into account. 

The purpose of this paper is to take stock of the progress of 
Kannada literature during the last ten years, and it has had to be pre
pared within certain prescribed limitations of time and space. The 
activities of the Kannada people in the field of literature have 
been as plentiful and variegated as in other fields of life. It is of 
course impossible to bring out in this brief survey all that plenti-
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tude and variety. There is statistical evidence to show that 200-250 
books which are worth reading are being published in Kannada 
every year. This means that during these ten years at least 2000-
2500 books have been published in the language. This number 
may get enlarged or even doubled if we take into account books 
that are brought into being by those who enter competitions for 
the prizes offered by Government or pray for favours from text
book committees or rush rashly into the world of letters. 

In a survey like this it is not possible for a single writer 
to pay attention to all the books that are published in this 
manner. It cannot be done in the circumstances that obtain to-day. 
No one brings out an authoritative list of books published. Copies 
of all the books published are not being sent to the National 
Library despite the existence of the law which requires it. As a 
result of this the bibliographies issued by the National Liabrary 
are not all-inclusive. None of our periodicals publishes annual 
surveys of literature produced in the language. Many a book con
tains no information regarding the date of its publication. Books 
which arc reprinted have no indication to that effect. And there is 
the dearth of a well-organised system for the sale of books. A 
book published in Mysore may not be available in the book-stalls 
of the same city. When such is the case, the possibility of seeing 
it in the libraries becomes a dream. It is even more difficult to find 
in Mysore books published in Dharwar or Mangalore. In circums
tances like these a survey like this cannot by any means be com
prehensive. 

The present writer has done his best to make the survey full. 
His purpose in it has been to acquaint the reader with the tenden
cies and the achievements of our literature during these ten years. 
He is aware of his own limitations. It is inevitable that writing of 
this kind should be merely descriptive and highlight only the out
lines. The readers will, however, notice that he has also attempted 
now and then to explain the characteristics and the merits and 
demerits of the works referred to by him. 

Only creative literature bas been brought under the purview 



PROLOGUE 11 

of this survey. The literature of reflection-particularly works on 
science-and translations have not been taken into account. This 
does not mean that the writer is indifferent to their importance. It 
is for fear of the article becoming too lengthy that only Poetry, 
Drama, the Short Story, the Novel, Criticism, the Essay, Trave
logue and Biography have been included here. 

Before we start on a survey of the different forms of literature, 
it is necessary to mention some important events that have taken 
place in the world of letters in Kannada during these ten years. 
Manjeswara Govinda Pai, Alur Venkata Rao, P. G. Halakatti, 
K. G. Kundanagar, Uttangi Channappa, T. N. Srikantaiah, 
Devudu Narasimha Sastry, Ananda, Haridasa Rao, D. B. Kul
karni, Ashtavakra, R. Kalyanamma, Triveni, and M. K. Jaya
lakshmi-writers who had rendered invaluable service to Kannada 
Literature and Research and extended the dimensions of the 
achievements of the Kannada people-passed away during this 
decade and left the Kannada people poorer. May their souls rest 
in peace and their memory be a source of inspiration to us! 

Kuvempu got the Sahitya Akademi Award in 1955, and he 
was the first writer in Kannada to get it. Since then R. S. 
Mugali, D. R. Bendre, V. K. Gokak, Sivarama Karanth, A. R. 
Krishna Sastry, Devudu Narasimha Sastri, B. Puttaswamaiah 
and S. V. Ranganna have received the same honour. In reco
gnition of the service rend~red by them to literature the 
President conferred the title ·or Padmabhu~a~Ia on K. V. Puttappa 
and that of Padmasri on C. K. Venkataramaiab, V. K. Gokak 
and B. Shivamurtby Sastry. The Karnatak and Mysore Univer
sities started the custom of honouring Kannada writers and, 
in accordance with it, K.V. Puttappa, Masti Venkatcsha Iyengar, 
D. V. Gundappa, A. R. Krishna Sastry, D. R. Bendre and Sivarama 
Karanth received honorary doctorates. Dr. K. V. Puttappa became 
Vice-Chancellor of the University of Mysore and laboured hard to 
stabilise and safeguard the position of Kannada. This was indeed 
the very first time that a Kannada litterateur was appointed to such 
high office. V. K. Gokak bas recently been appointed Vice-
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Chancellor of the Bangalore University. In connection with the 
celebration of his sixtieth birthday the Government of Mysore 
honoured Dr. K. V. Puttappa with the designation of "Poet 
Laureate" (Rii~fra Kavi). The Mysore State Sahitya Akademi 
also introduced a scheme for honouring men of letters and 
some have already been recipients of such honour. The Mysore 
Government put into operation for some time a scheme to award 
prizes for good books published in Kannada and many Kannada 
writers got these prizes. Many others have received other kinds of 
honours and rewards. They all deserve our congratulations. May 
their achievements be a source of inspiration to others! 

The establishment of the Bangalore University, the celebra
tion of its Golden Jubilee by the Mysore University, the comple
tion of fifty years of active and useful life by the Kannada Sahitya 
Parishat-these are memorable events. The Manohara Grantlta 
Mala and the Minchinaballi Prakashana brought out publications 
of great significance to mark the completion of twenty-five years of 
their work and have been proceeding ahead with renewed zeal. 
The four-hundredth birthday celebrations of Purandara Dasa and 
Kanaka Dasa were organised all over the country and arrange
ments are being made to celebrate with befitting grandeur the eighth 
centenary festival of Basaveswara. The Kannada people have 
shown on several other occasions their love for Kannada Literature 
and regard for Kannada writers in a variety of ways. All these 
arc matter for pride and pleasure. May this tradition continue ! 

Kannada books have begun to exhibit beauty and art in the 
quality of printing. A good number of Kannada works have, during 
these ten years, been translated into other languages, and books 
dealing with the Knnnada language have been written in English 
by William Bright, McCormack, R. C. Hiremath and H. M. 
Nayak. 1 Jn order to acquaint the English-knowing world with 

1 Bright, W., An Outline of Colloquial Kmmarfa, Poena, 1958 
Hiremath, R. C., Structure of Kam1a4a, Dharwar, 1961 
Nayak, H. M., Kmmarja-Literary and Colloquial, Mysorc, 1967 
McCormack, W., Kallfla(ia: A Cultural Introduction to tire Spoken wrd 

Literary Styles of the Language, Wisconsin, 1966. 
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Kannada literature and culture, Prof. D. Javare Gowda and Dr. 
H.M. Nayak have been editing and publishing the English perio
dical, Kanna{la Studies. 

M. S. Andronov has published a book on the Kannada 
Ianguge in Russian. 2 The study of the Kannada language has been 
slowly gaining ground in American universities. This entry of 
Kannada into national and international circles is, though bela
ted, a good omen. For .... "perhaps no other Indian language has 
been suffering so much of 'injustice' as Kannada owing to the 
absence of proper publicity,"3 

~ Androoov, M.S .. K01ma~la Languagl! (in Russian), Moscow, 1962 
Kuvcmpu, Fore~ord to Janapriya Kannatja Sc'lhitya Caritre. By T. S. 

Shama Rao and M. RaJeshwaraiah, p. iv 



2 poetry 

IN mrs sURVEY of the literature produced during the decade 
that has come to an end Poetry may be taken up for consideration 
first. It is gratifying to find that during this period when younger 
writers entered the field of poetry in large numbers, poets of the 
earlier generation continued to labour in it incessantly. Not less 
than fifteen to twenty volumes of poetry have been published every 
year. This is by no means a small number in these days when 
indifference to Poetry has been on the increase. It is a matter of 
pride and joy that seven hundred copies of a book of poems from 
the pen of a new poet were sold within a month after its publication~ 
and that a collection of poems by another had to be reprinted 
within two years.6 Another significant development has been the 
establishment of periodicals devoted exclusively to the propaga
tion, promotion and resuscitation of poetry. 

Though new feelings are finding powerful expression in 
poetry, the older ones have not ceased to exist. "The mind of the 
country bas been hungering for a new ideal and a new vision. With 
a milieu of this kind enveloping it, it is but natural that poetry 
which is dependent on life should also undergo a corresponding 
change", declared Gopalakrishna Adiga as long ago as 1952.8 

1 See Editor's Note in G. S. Sadasiva's Maguvngi Bandavanu. The book 
thus sold is Sumatindra Nadiga's Nimmo Pranakum.lriya Jataka. 

6 Tbe collection of poems which has had this honour is Chandrasekhara 
Patil's first book of poems, Banu/i. 

8 Adiga, Gopalakrishna, Natjedu Banda Dari, 'To the Readers', pp. 3.4 
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He went on to observe, "In an age like this the blood of realism 
should be injected into Poetry ; Poetry should once again smack 
of the earth." It must be said that his declaration bas borne 
fruit in practice and that his wish bas been gratified quite 
adequately. But his statement, "Our modern Kannada poetry 
inspired by the Romantic poets bas finished doing all that it 
could in that direction. The vigour of that school is a thing of the 
past. It is in its decay," 7 does not represent the whole truth. For, 
the potency of the school of poetry that he had in mind while 
making this remark was not a thing of the past, at any rate during 
this decade; much less did it show signs of decay. 

In these days when problems connected with literary 
expression and poetic forms are being discussed on an unprece
dented scale, the question of the place of old poetic forms like the 
Campu, the $aJpadi, the Vacana, the Sarigatya and the Tripadi is 
of great importance. Though the rigidity of these metrical forms 
may not be conducive to the full manifestation of modern moods 
and feelings, it is possible for a competent poet to remould them 
to suit his requirements. Many works of this type have been created 
during this decade and the success achieved by them bas been 
quite commendable. 

T. Keshava Bhatta has composed his Satvavalokanam in the 
Campu form and entirely in Old Kannada. This is a conventional 
piece of writing in its subject matter, language and technique. 
What is praiseworthy in it is the author's mastery of language and 
his efficiency in the correct use of the metre which he has chosen 
to write in. Vinayaka has also made use of the Campu form
a mix:ture of prose and poetry-in his travel-book, Jndi!la Niife· 
But the way in which it has been adopted here is open to contro
versy. Y. Nagesha Sastry, M.S. Padmanabha Rao, and others have 
written lengthy poems in the ~afpadi metre. We cannot get much 
out of such compositions since the very purpose with which they 
have been written is limited. Jayadevi Tayi Ligade has written 

7 ibid. 
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Tiiyiya Padaga1u in the Tripadi metre. This work contains a thou
sand triplets on the authoress's philosophy of life. The songs 
which it contains are so simple and lovely that the reader many 
a time unconsciously hoodwinks himself into the belief that they 
are genuine folk songs. For example, 

[ Koragide ninagiigi, marugide ninagiigi 
soragi sa!111iide baravigiigi-Bizavaharane, 
toraliiradino ninapiida.] 

"I longed for you, I pined for you. 
I languished for your coming-0 Lord, 
Can I not see Thy Feet?" 

The intensity of passion which characterises these songs is the 
chief quality of Jayadevi Tayi's poetry. She has recently port
rayed in detail-in Tripadi metre-the life of Karmayogi Siddha
rama and given it the form of an epic. A detailed study and 
adjudgment of this work is yet to be undertaken. 

If we wish to see the sweep and elasticity of the Siirigatya 
metre after Rathnakara Varni and Nanjunda, we have to go to 
S. V. Parameswara Bhatta. His Indraciipa is one of the most 
prolific creations of this decade. He has revealed in his poetry the 
marvellous art of transforming sorrow itself into a source of joy. 
Modifying its rhyme-scheme completely, he has made the 
SiiTigatya a mighty medium of epigrammatic and aphoristic 
expression. He has used the same metrical form in his translation 
of the verses of Hala and in his own modern Giithii Saptasati
Candravidlli. The one great drawback in Indraciipa is the fact 
that it contains some Subhii ~ilas culled from other languages, and 
their sources have not been indicated. Though such translations 
are fewer in number than Parameswara Bhatta's own composi
tions, the reader finds it difficult to recognise and appreciate 
separately the originality and beauty of his own creations. There 
have been instances of readers coming across a fine poem and 
wondering what its original must have been, not knowing that it 
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is Bhatta's own composition. Those who have witnessed at close 
quarters the creation of these poems do not, of course, entertain 
any doubt regarding the poetic power of Bhatta. But it was his 
duty to enable others also to have the same experience. This is 
how Bhatta pictures the transcience of life : 

[ Bidiya vidyuttinondu kambada mele 
swiccina peffigeyo1age 
giilju kaJJida gubbi sukhavadudenuvole 
sukhavahudi jaga ninage.] 

"Your happiness in this world is as certain as 
that of the sparrow which builds its nest in the 
switch-box of an electric-pole on the roadside." 

The following is his satirical way of describing the state of affairs 
in contemporary poetry : 

[ Pratibheyondirabeku vyutpanna mati beku 
abhyiisa guruseve beku 
i hafeya paffiginnondu serisabeku 
kavige jahiratubeku.] 

"Genius, creative power, study, apprenticeship to a 
great master-the poet needs all these. But one more 
should be added to this list. He needs publicity too !" 

It is fortunate that he bas not printed the words, "The poet needs 
publicity too !" in bold type.• If this collection had been filtered 
a little more before its publication, the variety and charm which 
characterise it would not have suffered in any way. 

S. V. Ranganna has received the Sahitya Akademi Award for 
his collection of Vacanas (Sayings), Rmiga Bimwpa. This book of 
625 pages contains 1212 sayings. The number of subjects dealt 
with in these sayings-as given in the list of contents-is 333. No 
other modern writer has undertaken the composition of Vacanas 
on such a large scale. They range in size from just four words to 
nine full pages. "The Gong of Life" (jivana jiigafe}, "the critic
gallant" (Vyiikhyiinavifa), "to give birth to a child is not the same 
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as getting one" (hatjeda miitrakke patjedantiigalil/a), "Paradise 
lies in the union of the sobriety of old age and the cheerfulness of 
boyhood" (Vrddha giimbhirya biilahiisya kutjidare svarga)
such phrases and proverb-like sayings with which the book 
abounds are Ranganna's invaluable gifts to the Kannada 
language. Though reflection and comment form the bedrock of 
these sayings, Ranganna's poetic heart peeps out in many places. 
His description of Chamundi Hill is an instance of this. He says 
of the image of a woman carved in stone: "You are not stone; he 
who does not sec you is stone; he who sees you is also stone!" 
(ninal/a kal/11 f II innallllll notjadava kal/11 ; liD{/ idavanii kal/u f) 
These sayings hold up to our view Ranganna's deep scholarship 
and critical bent of mind. But it cannot be said that the force of 
emotion found in all of them is the same. Some are very ordrnary, 
insipid, and purposeless. The true beauty of Ranganna's sayings 
will shine forth when a selection. of the best of them is brought 
out. Though Ranganna confesses that the Kannada country, 
Mysore and Mavinakere have been his three jewels, this collection 
of his sayings reveals the universality of the thoughts and feelings 
of the Kannada people. 

Kolambe Puttanna Gowda's Kll/fi ra Celm•e is an experiment 
of an extraordinary type and deserves mention in this connection. 
There are some facts which deserve to be stressed in regard to 
this poem. In the first place, it is poetry written in unalloyed 
Kannada. An attempt of this sort is not new in the history of 
Kannada literature. Long ago, Andayya, the champion poet of 
pure Kannada, undertook a similar adventure. Among recent 
writers, the late Muliya Thimmappaiah made an effort of the same 
kind, but it was in reality a copy of Andayya's method. Puttanna 
Gowda's heroic ambition and achievement are much more 
spectacular and significant than Andayya's. He has also been 
more successful. Andayya accepted the corrupt forms of Sanskrit 
words (tadbhavas) as Kannada and coined more such words. But 
Puttanna Gowda is a hero who has refused to use corrupt Sanskrit 
as Kannada. The theme of Kiifura Ce/uve is tragic love; the out-
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look of the poet is modern ; the social life pictured _in. it is 
contemporary ; the characters in the poem are unsophist.Icated 
people of Maleniirju. There are both strength and beauty 10 the 
artistry of the poem. It is a work which should be read by all 
those who have doubts about the potentialities of the Kannada 
language. It is surprising that it has not received enough attention 

from the Kannada people. 
Certain mighty events of national importance which took place 

during the decade, namely, the Chinese and Pakistani Agressions 
and the deaths of Nehru and Sastry, have provided inspiration to 
our poets, caused anger and sorrow in them or driven them to 
staunch resolutions. The result has been the publication of 
collections like Sanadi's Hfmagiriya Murjiyal/i and Itagi's 
Sannaddha Bhiirata. Besides these, other works like Ra~1a Kahafe, 
Hofapu-Jhafapu, Yuddha Gitegalu and Samara Gho~a have also 
been brought out. Kanavi and ltagi have jointly edited the 
publication Nammellara Nehru. Sanadi is also the editor of a book 
on the problems of New Karnataka, Vijaya Dunduhhi. It is enough 
to say that many of these poems arc products of spurts of emotion 
induced by provocative happenings. 

Among the reputed poets of the old order Kuvernpu, Bendre, 
P. T. Narasimhachar, Vinayaka and V. Seetharamiah are still 
active. Of these, V. Seetharamiah has published only one colle
ction of poems, while the others have brought to light more. 

lk~u Gmigotri, Aniketpna, and Anuttarii are the three 
volumes of Kuvempu's poems which fall within the limits of this 
decade. The majority of poems in each of them deal respectively 
with problems concerning our country and society, the poet's own 
religious experiences and moods, and Nature and Love. There has 
been no change in the art of Kuvempu's poetry. Since the 
tendency to change is a quality that is inborn and not a pose that 
is assumed for the nonce, it is not right on our part to expect any 
change in his poetry at this stage of his career as a poet. In 
lk,w Garigotri have been included some of his famous poems like 
Sri Samiinyara Dik~ii Gite and Mane Maneya Tapasvinige. It also 
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contains some powerful and inspiring poems on Kannada and 
Karnataka. Except one or two, the poems of this volume had been 
composed long ago. Most of the poems in An ike rana were 
composed more recently. The poem which gives the name to the 
book effectively crystallises Kuvempu's philosophy of life and 
ideals in a short compass. This poet who can give up the high 
official position held by him with the joyous declaration, "I am 
free this day, free by Your Grace, 0 Master" (nmktanade, indu, 
jivanmuktanade, guruve, nimma devakrpeyinda), naturally does not 
wish for anything that necessitates the walling in of his spirit. 
Anuttara contains the poet's philosophy of Love. Swargadwiirada 
Yak~a Prasne, one of the poems in it, holds up the banner of 
happy matrimony and satirises all other positions and privileges 
which may be had in life. The poem recently published by him, 
Preta Kyii, indicates how the poet's heart responds to every situa
tion and scene in life. His latest collection of poems is Mantra
k!Jale. It contains 117 small poems. To use the familiar technical 
term of today, each of them is a Crtfiika. The poet calls them 
Pu{iigavanas. 

No other poet of this decade has published as many collec
tions of poems as Bendre. Besides Aralu Mara!u (containing five 
parts) which won for him the Sahitya Akademi Award, there have 
been five other collections. Among these varied types of poetic 
works which have appeared more or Jess at the rate of one every 
year, Naku Tanti is the latest. Ara!u Marafu, a collection of five 
volumes of poems-Hrdaya Samudra, Mukta Ka!lfha, Caityii/aya, 
Jiva Lahari and Siiryapana-consists of 273 lyrics and carries 
a critical foreword written by V. K. Gokak. Bendre's poetic 
power is a fount which never dries up. One feels happy to find 
that the force and fascination of his colloquial language still flows 
unabated. Poems like ronkada M)'ii/e Kai lJUkO!U}U illustrate this. 
His eight-line introductory poem, Maru/alla Nanu, Maru/iidenayya 
Nannedeya Mam{u Siddha, is remarkable for the spirit of dedica
tion which it reveals. What is surprising is the fact that Bendre's 
voice is among the voices of the new poets_ too. Since in his latest 
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poems Bendre has begun to delight in the mere play of words, one 
gets the feeling that the old magic of his poetry is giving place to 
mere acrobatics, consequently weakening his poetic integrity. This 
play on words, which once was part of the beauty of Bendre's 
poetry, is unfortunately becoming its bane. His new poems on the 
month of s'riiva!w, the moonlight, and theNewYearDay(Yugiidi) 
naturally bring to the reader's mind his own celebrated earlier 
poems on similar themes, and he cannot help noticing the contrast. 
Tile statement of a critic that "it is not proper to expect hot water 
to have the heat of fire" 9 is at best a consolatory remark. 

P. T. Narasimhachar's poems of this decade have been 
most disappointing. His Afahiiprasthiina is a cluster of translations 
of mythological stories and H rdaya Vihiiri, a collection of lyrics. 
ToP. T. N., who has enmeshed himself in the coils of writing 
operas, poetry has now become a form of music. He bas even 
gone to the extent of asking "who that is fascinated by sound cares 
for meaning ?"9 A question like this coming from a poet is really 
ludicrous. The philosopher of poetry has now become more 
powerful in him than the poet. His own reflection in connection 
with the metre of his poem, A Mara,-"Perhaps this is the path 
that my poems will take hereafter" 10-is suggestive. V. Seetha
ramaiah's Hejjc Pa (iu is a string of poems which have the neatness 
and restraint of his earlier compositions. A noteworthy characteri
stic of this poet is that life's changing shades have left their mark 
on him. V. Sectharamaiah llas complained that some people 
make the unsympathetic comment that his poetry is romantic. 11 

Surely, V. Seetbaramaiah knows that what finally survives is 
poetry that has genuine merit and not merely the peculiarities or 
this school or that. There is, therefore, no ground for his lament. 

Dyiivii Prthil•i, On_1a Niiblw, Kasmira, and Trisa1ikuvina 
Prajiiii Prab!Ja fa-these have been Gokak's creations. The 

8 Kacavi, Chcnnaveera, S,lhitya Cintana, p. 225 
9 Narasimhachar, P. T., Hrdaya Villari, Preface, p. vi 

10 ibid. 
11 Sectharamaiah, V.,Hejje--~;f'~-p.y '. ~~~:::·., ,_ 
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collection named Cintana contains a selection of his recent and 
representative poems. Dyiivii Prthivi brought Vinayaka the 
Akademi Award. In this book of two parts, the first-Nirada
presents a view of the sky as seen from the Earth and the second
J1agita-a view of the Earth as seen from the sky. The fifty poems 
in Or!za Niibha are of different kinds. Or!za Nabha and Kamala 
Nab!Ia have manifested themselves in Or~zaniibhiivatiira as symbols 
of the good and the bad. Kasmira has been described by tlJC poet 
himself as Kii1•ya Prabandha. The natural scenery, history and 
political conditions of Kashmir form its subject matter. Trisariku
l'ina Prajflii Prablziita-called an epic-fragment-is a short narra
tive poem. Trisanku Satyavratha of this poem is an image of 
modern civilised man. The range of the images which receive 
Vinayaka's acceptance is wide, but many times the effect which 
they are expected to produce is not felt. One praiseworthy feature 
of Vinayaka's poetry is the presence in it of beautiful and 
picturesque descriptions of Nature-a feature which is becoming 
rare in recent poetry. It is with reference to his Dyiivii Prtlzivi and 
Kasmira that we may make this remark. Mr. Kurtkoti, who bad 
formerly said that Vinayaka was a poet ofHumanity12 has recently 
called his poetry reflective.IJ There is no meaning in attaching 
descriptive labels like these to poets and poetry. Moreover, refle
ction is a quality that is common to all poets and poetry. The 
tunes may be different, but reflection must be there. No true poet 
is devoid of reflection. There can be no true poetry without it. 
So, if it is necessary that a label should be attached to 
Vinayaka, in our opinion he is a poet inspired by his travels. He 
gave evidence of this long ago in what may be called his undying 
contribution to Kannada poetry, Samudra Gi taga[u and his later 
works give additional evidence of it. To Vinayaka Travel 
(paya'f}a) symbolises Life. 

Anandakanda's Nah•ii fjuga{u is graceful and elegant. Its 

12 KurlkoLi, KirLinalha, Yugadlwrma H,zgfi Salritya Dar~·cma, p. 59 
13 Kurtkoti, Kirtinatha, Mauvantara-2, pp. 42-53 
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love songs have been written in the colloquial tongue and they are 
inspired by the life of the community. The twenty-one poems of 
this collection deal with different aspects of the world of romance 
and love-a world which is fast fading away. He has also demon
strated the wonderful potency of colloquial language. To under
stand the beauty of metaphor, imagery, pictorial power, suggesti
veness and humour of these poems, one should read them in the 
original. Anandakanda is the chief among poets who bear wit
ness to the ever-living power that lies in the language of folk
songs. 

[ Sariya diiraka niiri, ninna hiivina siri
serag ina giifi sokyiil'a 

scraginii giifi sokyiil'a-ti{iyidda 
oratiyii niru kalakyiira!} 

"Move away, 0 woman, move away, the wind wafted 
by the tip of your flower-bearing sari has reached me 
and disturbed the peaceful waters of my mind." 

Which heart could fail to feel the fascination exercised by lines 
like these? 

No change worth notice has taken place in Raghava, Archika 
Venkatesha, Kaiyara Kinnanna Rai, and S. Venkataraja. 
Raghava's l'dugiyada Miiye should be read for its pellucidity. 
B. Krishna Bhatta's Arikesari-a historical poem-is worth 
reading. Iswara Sanakal's l)a!Jc represents a much-trodden 
path. The achievement of B. H. Sridhara is not much, even though 
he has two collections to his credit. His style is disconcerting 
because of its mixture of Sanskrit, English and Kannada. 
To add to this, the material chosen by him is too ordinary, 
day-to-day trivialities having been taken up for poetic treat
ment. It is a pity that this able poet's thought and personality 
have not found adequate expression in his writings. G. Varadaraja 
Rao has published two collections. "It reveals to my mind 
neither imaginative charm nor keen-edged thought,"B the 

U VijayadctS'CIIIli, Foreword, p. iv 
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remark made by R. S. Mugali about one of them- Vijayada:iami
applies also to his other collection, Pararizpare. But as Mugali 
himself opines, we see in Varadaraja Rao's poems "purity of 
emotion, fulness of feeling, choice and apt collection of graceful 
words." 16 Panchakshari Hiremath's Caityiikpi, Gundmi Chandra
sekhara !thai's Be{agiiyitu, Devendra Kumar Hakari's Cinmayi, 
Yellatti's Rasika Pak~i-are all collections of a similar type. 
Ramachandra Kottalagi's Pratimii, K. V. Subbanna's Huvu 
Cel!ida Hadiyalli and Rajasekhara's Rudriik,~i are other works of 
poetry worth naming. M adhucandana, Rasadwnbi, !11 adlmra Yiina, 
Madlm Sancaya, Vii!Jiya Krpe, Purva Riiga, Ananda Bhairavi, 
and many other collections are the products of immaturity and 
imperfection, the majority of the poems in them having been 
inspired by the twinkling stars above or the walking stars here 
below. C. R. V. Acbarya's Kii1•yakrirj.e represents a futile imitation 
of llfysore Mallige. Some writers who have earned fame in other 
fields of literature have also published collections of their poems. 
R. C. Hiremath, H. Tipperudra Swamy, M. Rama Rao, Krishna
murthyPuranik, K. Chennabasappa and N. S. Gadagkar may be 
mentioned in this connection. The inspiration for R. C. Hiremath 's 
Mauna Spandana came from his travels in the West. The basis 
of Tipperudra Swamy's poems is the belief that life is 
a field for penance leading to great achievements. Kavya
nanda's 1\fanasa Sarorara contains some good poems. Echoing 
Kuvempu's words regarding the birth of poetry, "Art is the 
offspring of the union of the mind and the heart," 16 Kavyananda 
sings that the mind and the heart should come together like 
this in the birth of poetry. His own poetry exhibits this quality 
very rarely indeed. Though captivating descriptions may occa
sionally be found in his poetry, many of Kavyananda's poems 
suffer from an excess of verbiage. S.D. Inchala's Sneha Saurabha 
gives prominence to Nature, Friendship and Family Life, where 

16 ibid. 
16 

Kuvempu, Navilu, Preface, p. 3 
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as in his more recent collection, l)i!uf.ima, social and national 
problems occupy much space. Go. Kri.'s Kumiira Krpa and 
Gifegafu are pitiable collections. B. A. Sanadi, Mahishawadi, 
Siddanna Masali, Basupattada, Virupaksha, Akbar Ali and 
Raghavendra Itagi are poets whose work should be watched for 
some time. They are all poets who have yet to grow, and some of 
them have given evidence of a desire to grow. 

Dinakara Desai's Hiigoncalu is a collection of 156 poems, 
small and big. He has classified them~ under different beadings 
like Lyrics, Satirical Poems, Humourous Verses, etc. It was Desai 
that started and gave vogue to the art of writing Clrufakas (epi
grams) in Kannada. His recent writings lack the brilliance and 
fire of the earlier ones. He has the knack for weaving a stanza if 
he can get hold of four words which rhyme together, or, in order 
to weave a stanza, he manages to get four words which rhyme 
with one another. V. G. Bhat is a poet who deserves special 
mention. The chief strain that runs through his Ki:;kindhe and Ara!fya 
Rodana is satire. No aspect of life escapes his notice. Instances 
of political maladministration are the first targets for his pointed 
arrows. In all these Bhat has his own tone. But there is a distinct 
difference between his earlier writings and these two collections. 
The former sting is not there now. The satire is not as sharp as it 
used to be. At the heart of it lurks sympathy. In its expression 
there is a certain softness. He is now not only an observer but 
also a participant in the life of the world around him. His attitude 
to life grows in mellowness as his experience of life grows in 
maturity. 

L. G. Sumitra is the only woman-writer other than Jayadcvi 
Thayi Ligade who has distinguished herself by publishing a 
collection of poems. Her Kiivya Kiiveri is, however, an innocent 
work. 

Marulaiah, Majeed Khan, Ra. Gow., Sri Vasantha, Ramadas 
and Venugopal Rao are all very new poets. Venugopala Rao and 
Ramadas have given indications of talent not found in others. 
Sujana of Niit,Jyayatre is an able, responsive and introspective 

2* 
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poet. There is a glow in his thought and a novelty in his expression. 
C. P. K. says in his very first collection, "I belong neither to the 
romantic nor to the New School. Mine is the point of view that 
represents a harmony of all views-from whatsoever direction 
they come-which are contributory to the beauty and power of 
poetry." His poetry is still in its incipient stage. 

Gopala Krishna Adiga's is a name of great importance in the 
world of Kannada poetry. Besides being the founder of a school 
of poetry and its leader he has also been a poet of distinction. He 
is undoubtedly the greatest poet of the generation succeeding that 
of Bendre and Kuvempu. His only collection of poems published 
during this decade is Bhilmigita, and it contains seven poems. 
No other work has given rise to as much discussion as this single 
small book of just fifty pages; no other book has exercised such 
inlluence on contemporary young poets. Depth of experience, 
intensity of emotion, keenness of criticism, variety of metrical 
forms, novelty of expression, dramatic power, fruitful employ
ment of language-these arc the principal characteristics of 
Adiga's poetry, and in all these he has his own well-marked 
individuality. Whatever may be his defects, his position in the 
history of Kannada poetry is unmistakable. The merit of his 
poetry may be attributed to the fact that he is acquainted with the 
poetry of the conventional school also. The knowledge and 
experience of that school arc at the back of his New Poetry and 
given it its value and purposefulness. Since many young writers 
have been plunging into New Poetry straightaway without that 
background, such poetry is becoming repetitive. In reality, New 
Poetry shows no sign of the secret of Adiga's personal achieve
ment in that field. 

K. S. Narasimha Swamy, Chennavecra Kanavi and G. S. 
Shivarudrappa are well-known poets. The relationship of these 
poets with New Poetry is of three different kinds and hence their 
names have been put together here. Narasimha Swamy has drifted 
into the New Path, Kanavi has attempted a reconciliation of the 
two, but Shivarudrappa has remained unchanged. In his two 
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collections of poems published during this decade-s'i/ii/ate and 
Maneyinda Manege-we can see Narasimha Swamy deliberately 
adopting the technique of New Poetry. There is truth in Shiva
rudrappa's remark, "The poet of graceful beauty and flowing 
sweetness, adopting the methods of New Poetry and, though the 
source and subject-matter of his poetry continues to be the same 
as in former times, making its medium vague and hard and trans
forming it into a creeper of stone, is one of the marvels of K.S.N.'s 
poetic life."l7 

Of the three collections of Chennaveera Kana vi, Nela A-fugilu 
is the latest. Dipadhari and Mmp)ina Meral'a!lige preceded it, 
and Dipadha ri has been reprinted. Kanavi bas become one of the 
leading poets of this decade by virtue of the wide range of his 
subject-matter, the splendour of his imagination and the power of his 
language. Though his poetry has come under many influences and 
though the qualities of New Poetry have entered it, Kanavi has 
retained his individuality. Outside influences take a new birth 
passing through the alembic of his genius and New Poetry appears 
in his writing more as a concession to current vogue than anything 
else. This is the secret of his distinction. In Nela Mugilu the poet's 
path is clearly laid out and his point of view unambiguous. 
This is surely a commendable work in these days when all 
kinds of things arc being published in the name of poetry. 

Five collections of poems by G. S. Shivarudrappa have been 
published. Among poets of the you·nger group his is the distinction 
of having published the largest number of collections. No other 
poet except Bendre has brought out so many. His first books, 
Deva:filpa, Dipada Hejje and Kiirtika indicate one stage in the 
career of the poet, and his recent volumes Anii~·ara!la and Tereda 
Dari another. On the whole Shivarudrappa's is poetry that has a 
wide range of beauty and depth of thought. He can easily bring 
in variety in his metres. The feeling of intimacy with Nature 
which he reveals represents his philosophy of Beauty. But Shiva· 

17 Shivarudrappa, G. S., in Kanna.]ada Ka/u Satam<tlla, p. 166 
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rudrappa's poetry seems to have reached the verge of peril. Irony 
and satire are becoming its chief elements. There is the possibility 
of their becoming monstrously ugly and too personal devouring 
the beauty of art. Any poem taken at random in Aniivara!W 
exemplifies this statement. Besides this, in all the poems of Tereda 
Diiri there is the shadow of disappointment and despair. One of 
his poems contains the prayer, "Let there be no dawn, 0 Lord, let 
there be no dawn." The satire of Aniivara~IG becomes more biting 
in this book. Shivarudrappa should not give room to this danger of 
monotonous uniformity of tone and theme in his poetry. Consi
dered from this point of view, his next step deserves to be watched 
with interest. 

Ramachandra Sharma is a poet of the New School and his 
Buvi Nil} ida Sphurti was perhaps published at the beginning of 
this decade. Sharma was the first to bring Sex into poetry on a 
large scale. It has now become, of course, the very centre of 
poetry. In Gangadhara Chittal's Manukulada Hiirju we have a 
collection of good poems. Perhaps no other poet after Vinayaka 
has given us such fine sea-poems as are found in this volume. But 
whatever may be the good features of Chittal's poetry, this colle
ction is not a book deserving a separate chapter for itself in a 
history of New Poetry in Kannada. 

Chandrasekhara Kambar, Chandrasekhara Patil, Nissar 
Ahmed-these among the poets of the new generation have 
aroused new expectations and new hopes. Each of the them has 
brought out two collections. Kambar who showed noticeable 
power and restraint in his very first work, llfugufu, has grown 
taller in lle!atena Ke!a. In it he has attempted to free himself 
from the innocent and elementary emotions and metrical laxities 
of his first poems. In his lengthy ballad, He!atena Kela, 
he has justified Gopala Krishna Adiga's remark that, "except in 
Bendre, in no other poet do we find the mastery of the 
colloquial language of North Karnataka that this poet has."l9Jt 

lB Adiga, Gopalakrishna, M., Foreword, to Hc{atena Ke{a, p. 1 
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has now become the fashion for many young persons to write 
poetry using colloquial language. Judged in the light of this back
ground, Kambar's success is significant. He is a poet who can rise 

to greater heights. 
Chandrasekhara Patil who declares, "I shall walk along the 

path which I have seen; let none else tread on it," has entered 
the world of poetry and attempted to reach his goal refusing to 
walk along other people's paths and wear other people's glasses. 
His first book of poems, Biinuli, has reached its second edition very 
soon. Since this is a rare piece of good fortune in the case of 
poetical works in Kannada, it should be considered an achieve
ment on the part of Patil. He can unravel the soft strains of 
Nature and Love with great care. But his attitude towards 
contemporary political systems is that of a powerful satirist's 
archery. Politics, ministers and the Gandhi cap provoke Patil. 
These may be deserving of attack, but since there is the danger of 
irony and satire easily going off the track in poetry, it is 
necessary for the writer to be extremely cautious. They should not 
become his obsession. In Patil's poems one feels that many times 
irony and satire are not quite necessary. We can here take two 
Jines from his beautiful picture of a village, Hattimatturu. He 
says in it, "though they ·are villagers, it is only the analogy of 
ministers that they give whenever they speak." The intention of 
the poet here may be to point out the degree of political awaken
ing that bas taken place in our .villages. But considered from the 
point of view of the entire poem these lines do not appear to me 
to have any place in it. Patil has certain individual merits of his 
own and it may not be wrong to expect more from him in poetry. 

Nissar Ahmed's writing is noiseless and smooth-flowing. His 
second collection of poems, Nenedavara Manada/li, has fulfilled 
certain expectations raised by some of the poems in his first book, 
Manasu Gandhi Baziiru. The care be shows in the expression of his 
feelings and the awareness of life and society which he reveals in 
the selection of his themes are qualities which are not always visible 
in the works of new writers. Looked at from this point of view, 
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his poems, Panjarada Gi{li, Kuriga[u Siir Kurigafu, Muduka and 
Tife are very good. Nissar Ahmed is an adept in the handling of 
irony and satire, but has much to improve in the matter of an 
integrated view of life. 

The desire for experimentation shown by Siddhalinga Pattana 
Shetty who tries to create many shades with one colour, Giraddi 
Govindaraj who voices the blessings of Nature and the bliss of love 
and Sumathindra Nadig whose genius is a veritable mint for the 
coining of novel images, deserves praise. It is not surprising that 
Nimma Premakumariya Jiitaka has brought for Sumathindra 
Nadig a noticeable place among new poets. The works of Purna
chandra Tejasvi, U. R. Ananthamurthi and Channayya are also 
examples of the different trends that are found in our poetry. To 
quote the words of Kurtakoti, "Since the word called inspiration 
has no place of honour in these writers, their poetry contains 
nothing but technical devices." 10 There is a certain novelty in the 
manner in which K. V. Rajagopal's Ai!jiira has been published. 
G. S. Siddhalingaiah, Somashekhara lmrapura, Vichi and Sanna
guddaiab are among other young poets who have contributed to 
the growth of poetry during this decade. The first three have 
published two volumes each. Siddhalingaiah has in his second book, 
Uttara, more than in his first one Rasagwige, subjected himself 
to certain limitations under the delusion that he is improving. 
As in the case of other new poets, Sex and Satire have bound 
him too. 

Siddhalingaiah's Kofi Kugitu has been called a successful poem. 
This poem is a good example of what in the present situation our 
poets wish to write, how they write, and how critics judge what is 
written. Siddhalingaiah says, "Devendra, who was enamoured of 
Ahalya, made the cock crow at midnight, and presuming that it 
was time for him to perfotm his morning ablutions, Gauthama 
got up and walked out. Then did Indra approach Ahalya in the 
guise of a Rishi and wooed her and enjoyed intercourse with her. 

19 Kurtakoti, Kirtinatha, Mam•alltara-2, p. 109 
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This is the subject-matter of this poem."20 The last phase of this 
subject has taken shape in his poem thus : "The cock bad no sleep 
an4 crew because of it. The Muni woke up and went to sleep 
again. Ahalya could not get sleep and kept rolling in her bed. 
Even her wide-open eyes were overpowered with drowsiness. The 
cock crew. But who was it that got up? The chillness of the hour 
stifled the fire of desire." This is how Kurtakoti, who has written 
a foreword to the book and calls this poem "successful in every 
respect", explains the situation: "The cock crows at midnight. 
The Muni and Ahalya wake up. But probably because the cock 
crew for want of sleep, the conclusion of the whole drama is tame. 
Even the wide-open eye is heavy with drowsiness. The conflict 
between the sensual passion of the beginning and the impotence 
of the conclusion is the centre of inspiration for the poet." 21 

It is now the responsibility of the poor reader to establish the 
relationship among these states. 

Every poet who belongs to the New School deserves detailed 
analysis and comment for a variety of reasons. But there is no 
place for it here. So I shall only refer to some general questions 
pertaining to New Poetry. The first question to be asked is: For 
whom is this poetry being created? The majority of these poems 
arc so hard and vague that they are unintelligible. A professor of 
English-an advocate of New Poetry-who discusses this problem, 
asks whether the older poets could be understood easily and goes 
on to remark that if anyone answers 'yes' he must have understood 
and enjoyed poetry at the lower levels only. ~ 2 We agree that there are 
different levels of interpretation and enjoyment of poetry. But my 

~o Siddhnlingaiah, G. S .. Ullara, p. 51 
~1 Kurtakoti, Kirtinathn, Foreword to Uttara, p. vi 
2 ~ "Do readers who complain against modern poetry on grounds of unin

telligibility tell us whether the poetry of Donne, Shakespeare and Hopkins is 
completely intelligible? If they say 'yes' I am afraid they have enjoyed poetry 
at the lower levels for there are undoubtedly different levels of enjoyment in 
poetrY," C. D. Narasimhaiah, 'English Poetry in Our Universities', An 
Anthology of English Poetry .for Degree Classes. University of Mysore, 
p. xli 
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complaint is that this New Poetry cannot be understood-let alone 
experienced and enjoyed-even at the lowest level. Sometimes, 
even if the contents of the poem are understood and the reader is 
able to penetrate the hedge of technical devices, he finds "not an 
iota of feeling" inside.23 Poetry which originates in the poet and 
ends in him is peculiar indeed ! 

Secondly, let us come to the metre of this poetry. To say that 
irregular rhythm and variable line-length are the chief features of 
New Poetry does not mean that one could write as one's fancy 
dictates. Liberty is not licence. Because the New Poets are 
ignorant of this, or, even if they are aware of it, they do not have 
the necessary training and experience, the difference between 
prose and poetry is diminishing. Metre in poetry is becoming 
increasingly lax. 

Thirdly, we come to the subject-matter of New Poetry. In the 
poetry of today Sex is predominent. I do not object to the treat
ment of Sex in literature. I do not want any tabooes to be imposed 
on it. But is Sex the only thing in life? Are the problems of life 
confined entirely to the corridors of colleges? The New Poets say 
that they are creating poetry on the basis of experience. If they 
are prepared to admit that this is the limit of their experience and 
that e.xperiences other than this have not come to their share, I 
have nothing to say. 

A word more about the satirical outlook of New Poetry. Is 
it not possible to deal with the realities of life without being 
ironical and sarcastic? It is a pity that satire dominates poetry at 
present as didacticism did in the days of old. 

Certain important factors stand out when we take stock of 
the position that has been reached by New Poetry today. This 
poetry reflects life only partially. There is no variety in the 
experiences of the New Poets; what experience they have is 
limited in range ; there is a big gap between the theory and the 
practice of their poetry; the life is not ours ; the thoughts are not 

23 Kurtakoli, Kirtinatha, Mam•antara-2, p. 110 
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ours ; the values are not ours ; the methods of expressing them 
have also been borrowed from elsewhere. At one time only the 
techniques of poetry were being borrowed by our writers. Now 
they have become debtors even in matters like experiences, ideals, 
and values ; and what is unfortunate is that all this borrowed 
material is being paraded in the name of realism and it is being 
claimed that all this odour is native to the soil of this country. 
Can there be anything more topsy-turvy than this? 



3 drama 

DRAMA IS THE Mount Everest of literature. It is a composite 
and difficult form of art. It may be in prose or poetry or a mixture 
of both. But it has a firmness and closeness of texture which are 
not found in other forms of prose or poetry. When he writes a 
play a dramatist may have in his mind the stage, the reader or 
the requirements of broadcasting. Our people have been saying 
from the very beginning that Drama is the most fascinating form 
of literary art. Yet, for some reason or other, the creation of 
drama lagged behind that of other forms of literature. The number 
of persons writing drama was smaller than that of those working in 
other fields of literature. This is not a new discovery to those who 
are acquainted with the history of Kannada literature. Although 
scholars have tried to prove authoritatively that plays existed at 
the very beginning of our literary history and though their 
attempts to do so have met with some success, the earliest play 
available is of a quite recent date. 

The plays written during this decade as in others have not 
been many, and the quality of those that have been written has 
not been proportionate to their number. With reference to the 
successive years of the decade critics have repeatedly said ; 
"Serious full-dress drama is rare in Kannada",24 "Dramatic 
literature has indeed fallen into bad days", 25 "Attempts to revive 

2' Rama Rao, M.,lndian Literature, 3-1, p. 65 
~6 Rangachar, Adya, lndian Literntllrr, 6-2, p. 90 
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the Kannada Drama have been futile. It appears as though the 
Kannada stage which is moribund for quite a long time will 
remain so". 2G Indeed, Sriranga, who reviewed Kannada drama 
written during the previous ten years at the Literary Conference 
held at Karwar spoke as if we did not have any play worth 

mentioning. 
Compared with other forms of literature, what has been 

achieved by Drama may not be enough to cause much satisfaction. 
But it could be said with pride that at least a few plays and play
wrights worth our attention have come to light. Sriranga himself 
has been one of the distinguished dramatists of this decade. His 
creations have been equally great both in quantity and quality. Full
length plays like sokacakra, Jivana Joka/i, Kattale Be{aku, Ge1eya 
Niml Ha[eya Niinu, HuJJiddu Holeyuru, and Ke~u Janamejaya, and 
collections of plays like Amrta Rariga, Aswamedha and Rariga 
B!Jiirata have been published by him during this period. Sharada 
Mandira of Mysore has planned the publication of all the plays 
of Sriranga in several volumes under the title, sri rariga Nii fya
tara1iga and one volume has already been brought out. This is 
really a very praiseworthy scheme. 

The six one-act plays of As1•arnedlw are based on mythologi
cal, political, domestic and social problems. The three plays in 
Amrta Rariga have been woven respectively around the blossoming 
of Purandara Dasa's life, the cycle of Kacha-Devayani and 
Yayathi, and the achievements of Savithri. Even the recent Rariga 
Bhiirala contains three plays. The first of them, Rariga Bhiirata 
has been called a symbolic play. The characters in it are only 
nominally those of the Mahiibhiirata, both the atmosphere and the 
ideals which the play embodies being modern. The second play, 
Teliso 1/lii Mufugiso, has for its theme the auditorium and the 
front stage in a theatre. It is an exposition of the outlook and the 
behaviour of a section of the spectators. ln the last play Dii ri 
Yavudayya Vaikll/lfake the characters are the playwright and his 

--~thanarayana, S., Indian Litrrature, 7-2, p. 120 
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critics. These facts are evidence enough of Sriranga's predilection 
for experimentation. Ke~11 Janamejaya is a play which bas been 
shaped by a device which is not found in the dramatic literature 
of any of the other languages of India. The Sii tradhiira-so well
known in ancient Indian drama-is present here. But the way in 
which he participates in the action is different from that of his 
predecessor in ancient drama. He appears in every act of the play 
and holds the strings of the entire play in his hands. The three 
acts of this play are "AntaraTiga" "BahiraTiga" and "Ra!wraTiga". 
This is a novel type of drama. 

HuJ!iddu Holeyiiru is the story of the life and inner struggle 
of Srinivasa Raya who has made thousands of rupees the bribery 
way. To escape from the charge of corruption he manipulates 
things in such a way as to subject the superintendent of his office to 
ignominy. The superintendent is punished as a result of this, 
and Srinivasa Raya is unable to prevent it. Srinivasa Raya there
after takes to social service and does many charitable deeds. He 
brings home the daughter of the punishment-stricken Superint
endent as his daughter-in-law and transfers his property to her. 
Before the opening of the hospital which he has built for public 
benefit is to take place, he meets a 'certain person', and is filled 
with anxiety lest his real self should come to light. Sriranga's 
plays are of this kind. Jivana Jokii li depicts the conflict between 
the old and the new and Kattale Belaku presents a picture of the 
Real and the Unreal brought together. 

The one defect in Sriranga's plays is that the dramatist, 
critic, stage manager, the experimenter with new forms and the 
intellectual have all gone into the making of their author, and the 
conflict among these various beings makes itself felt in the plays. 
No other dramatist in the Kannada country has conducted as 
many experiments as Sriranga in the field of technical devices. 
Indeed, I doubt if there are many like him in the whole of India. 
He devotes much attention to stage direction. He has even warned 
would-be producers of his works that "if it is not possible for 
them to arrange things on the stage in accordance with the 
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directions given, the plays should not be enacted" 27
, and that "if 

the rehearsals are not thorough enough to satisfy the playwright the 
permission granted by him for the performance of a play might be 
withdrawn by him." 28 It is not without reason that Sriranga 
concerns himself much with the equipment of the stage. For the 
very life and meaning and charm of many of his plays lay 
there. As a result of unfamiliar technical devices employed on the 
stage and the extraordinary skill of the writer many times a play 
may fail to convey to the audience what it is intended to convey. 
Teliso //Iii Afu~ugiso may be mentioned as an example of this. 
Sriranga's plays bring into prominence the poverty of our stage. 
And the distance between drama and the stage is an ever
widening one. 

Poet Kuvempu has modified the play Candrahasa which 
appeared in a periodical thirty-three years ago to suit his present 
philosophy, and published it anew. He has said that the first 
version of the play was ridiculous and, considered from the point 
of view of his present outlook on life, juvenile, and un-Tndian, 
and that therefore instead of attempting to make a patchwork of 
it, repairing it here and there, he has fashioned it afresh in the 
furnace of his poetic imagination and made it consonant with his 
current views regarding emotion, thought, imagination, and forrn.~0 

But a careful examination of the play reveals the fact that if 
Kuvempu had not had the earlier draft in mind the new one 
would not have become what it is. He has not given up the frame
work of the original completely, nor has he released himself fully 
from old recollections, although he has assumed a great deal of 
freedom in recasting the play. He is not a dramatist who ever 
wrote a play for the stage only. He declared long ago that 
compared with the life and richness which characterise the stage 
of the mind within, the creation of the physical stage outside is a 

27 Hu((iddu Ho/eyi.ru, '"Hints"-3 
28 Ge{eya Nilru, Ha{eya Nanu, '"Hints"-4 
29 Kuvcmpu, Candra/wsa, Preface, p. iv 
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poor attempt.30 This opinion may be right or wrong, but as a 
result of it Candralliisa bas become a poem to be read, not a play 
to be performed in a theatre. 

C. K. Venkataramaiah has published two plays, one historical 
and the other mythological. The mythological play, Brahnw1•iidini 
is a drop that has sprung from the ocean of the Mahiibhiirata. 
The purpose of this play is to portray the life and work of Subhu, 
the daughter of a Rishi. Ubhayabhii rati deals with the historical 
episode of the victory achieved by Sankaracharya over Mandana 
Misra and his wife Ubhayabharathi. The love and marriage of 
the teacher and pupil, Viswarupa and Saraswathi, the attainment or 
the titles Mandana Misra and Ubhayabharathi by them, the 
failure <;>fa Buddhist Bbikshu to defeat the couple in argument and 
the attempt made by him to capture and imprison both of them, 
Ubhayabharathi pronouncing judgment against her own husband 
in an argument between him and Sankaracharya-episodes like 
these have made the play needlessly lengthy. It has forty to fifty 
characters and requires about four and a half hours to be enacted. 
Venkataramaiah's ultimate motive is to picture the greatness and 
worth of Indian wom<mhood. The task that he undertook in his 
Ma~1godari has been continued in these two plays. 

The attempt made by V. Seetharamiah in his Srisaila S ikhara 
to give new form to an old legend pertaining to Srishaila and for 
which he has drawn inspiration from a play of Priestley has proved 
fruitful. Can a man attain salvation by visiting holy places and 
centres of pilgrimage? In order to test how far men and women are 
genuinely pure or only apparently so, Shiva and Gowri come to 
Srishaila in the guise of an old man and his wife. The old man 
accidentally slips into a pond and is drowned, and the old woman 
begs everyone there to save him. But she cautions them that none 
who is tainted by sin should make that attempt. As a result of this, 
people who occupy honourable positions in society-Reddy, 
Veerabhadra Rao, Sesha Sastry, etc.-fail to do that work. 

ao Kuvempu, Sr<dra Tapasvi, p. 7 
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Kamalasani, a fallen woman in the eyes of the world, brings the 
old man to the sho.re. She alone proves to be free from sin and 
worthy of salvation in all that concourse of people. The story in 
this play has possibilities of skilful development. Perhaps the play 
would have been more interesting if the plot adopted by the 
writer had enabled him to exhibit clearly the workings of the 

minds of the characters. 
P. T. Narasimhachar's H{lfnsa Damayanti is a collection of 

plays and one of the sweetest fruits yielded by the literature of 
this decade. It includes eight operas. A distinguishing feature of 
this work is that V. Doreswamy Iyengar, the reputed musician, 
bas prepared the musical notations for the songs in it. In these 
musical plays, which deal with the changing aspects of Nature and 
the subject-matter of which has been extracted from the mines of 
mythology, the passionate piety of the devotee and the poet's love 
of beauty have manifested themselves. They were not allowed to 
float away on the air, though they were originally composed to be 
broadcast, and have, by being published in book form, become a 
permanent gift to Kannada drama. P. T. Narasimhachar is unique 
in his ability to compose plays of this type and though many have 
followed him in this direction, none bas excelled him. There is 
philosophy in the themes of these plays; sweetness in their songs 
and skill in their construction. 

Masti bas \Vritten two plays on the lives of Purandara Dasa 
and :Kanaka Dasa. The play on.Purandara consists of four parts ; 
and the struggle, the achievements and the shaping of the 
personality of the saint have been ably pictured. In these plays 
the dominant position is occupied by portrayal of culture and 
importance given to the consideration of the values of life. 

It was B. M. Srikantaiah that tlrst pointed out in his Gaclri
yuddha Niifakam how drama is imbedded in our old narrative poem!. 
and how such poetry could be effectively transformed into drama. 
Many have been the references to the dramatic element in Ragha
vanka's Hariscandra Kal'ya. But the credit for transforming it, with 
some alterations, into a play goes to Ranganna. Another play based 
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on the same source, B. Nanjundappa's Riighm•iirikana HariScandra 
Riipakam, is one in which the original poem has been followed in 
every detail. Neither of these rises to the height of Gadiiyuddha 
NiiJakam by which their writers were stimulated and inspired. Yet 
these efforts are commendable. 

H. Deveerappa's Twigabhadra is a play that deals with the 
13th century poets, Harihara and Raghavanka, who at one stage 
in the history of Kannada literature were the originators of a new 
awakening. He has also published two other plays, Kaliiyogi and 
Kadambari. A legendary story concerning the construction of the 
Hoysaleshwara temple at Halebid provides the foundation of the 
first play. The second makes use of the story of the famous 
Sanskrit work Kiidambari. H. Thipperudra Swamy has written the 
historical play, Vidhipailjara, inspired by Balasaraswathi's book, 
Mahiiriijasimha, the theme of which has been taken from the 
history of Marwar. He has also written S aral1ara Mii ru Nii Jakaga/u 
on the lives of the Sharanas who were responsible for the religious 
and social revolutions of the twelfth century, Ghattivalayya, 
Molige Marayya and Sakalesha Madarasa. The writings of 
Deveerappa and Thipperudra Swamy are neat, but dramatic move
ment, plot and characterisation do not harmonise with one 
another sufficiently. 

Ramachandra Sharma's Seragina Ke!11!a is a powerful play 
based on psycho-analysis. Prabhushankara's Angulimii Iii is a 
beautiful dramatisation of the story of the man whose life and 
activity changed under the influence of Buddha's love and kind
ness. Dr. Mugali has brought out an aspect of the bribery and 
corruption that prevails today in his Dhananjaya. The agonies 
of the life of the middle class people, the conflict between the old 
and the new, the irony of anti-corruption officers themselves being 
corrupt-all these are highlighted in the play. But it cannot be 
called a satisfactory play from the point of view of construction. 

The tragic life of Ramanatha, the Lion of Kummata, who 
became a victim of his stepmother's amorous passion for him is 
an inexhaustible source-material for historians. Nanjunda's poem 
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dealing with him is one of the masterpieces in Kannada. It is 
noteworthy that a good number of works have been written 
during this decade based on this theme. Vasudeva Bhupalam in 
his KummaJa Vallabha and Chaduranga in his Kumiira Riima 
have written two full-length plays on it. Bhupalam's play suffers 
from being over-weighted with figurative and ornate prose. 
Chaduranga has made some changes for dramatic purposes. One 
of the characters invented by him-Sangayi, the slave girl of 
Rathnaji-is worthy of special mention. The tragic quality of the 
story is strengthened by the fact that Kumara Rama is murdered 
by her and that the head of the man for whom she has longed all 
through her life falls at the feet of the mentally abnormal 
Rathnaji. It may be said that Chaduranga's play is one of the best 
dramatic works of this decade. The same theme has been dealt 
with by Varadaraja Huyilgol in one of the five playlets contained 
in his collection Amrtamati, all of which deal with episodes 
taken from old Kannada poetry. 

The language of Talakii(iugo!u}a by Samethanaballi Rama 
Rao reminds us of Samsa, but it lacks the spontaneous force and 
terseness of Samsa's dialogue. H. K. Ranganath has been 
known as a writer and broadcaster of radio-plays. He has also 
made a study of Kannada drama and the Kannada stage and is 
interested in them. His collection of historical plays, Vi~akanye 
and his farces, Beneya Boninalli, PeJJigeya Paliiyana and Hubba!!i 
reveal how even plays written pt"imarily for broadcasting purposes 
could with slight adjustments be made delightful on the stage also. 
In his Jiigrta Bhiirati even propaganda has become art. S. N. 
Sbivaswamy is another successful writer of radio-plays. His 
Hrdayiintara1a is a good collection of such plays. 

Siddhayya Puranik has written a play calculated to aid defence 
efforts in connection with the attack on India by China in 
1962, using the historical story of the defeat of Mihirakula, the 
Hun leader, by the might of united India and his submission to 
its power. That play, Bhiiratavlra symbolises the miseries that 
are being experienced by India by the treachery of China and 

3• 
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Pakistan. In his collection of radio-plays, Rajatarekhe, Puranik 
has given us writings which arc both thoughtful and poetic. 

This decade has also witnessed the writing of plays by 
Ananda, A. N. Krishna Rao, Devudu Narasimha Sastry, Aswattha, 
and M. V. Seetharamaiah. New writers like Bharatesha and 
Seshanarayana also entered the field. Provoked by the presentation 
of a twisted version of the Riimiiyaf!a and as a result of his study 
of Kannada, Sanskrit and Tamil Ramayanas, Seshanarayana has 
written a play Vibhi~a'!a. Jambada Jiinaki contains five one-act 
plays by Shivarama Karanth. The subject of Namma Jiiti in this 
collection is the part played by caste in our elections. His 
Mariga[iirati is a satire on the misuse of opportunities. Konandur 
Lingappa's Subhiis Chandra Bose is a vain attempt to bring 
contemporary political history on the stage. G. Gundanna's 
A.dijinatanayaru is a work based on Pampa's A.dipurii11a. 

Among women writers must be mentioned T. Sunandamma, 
the author of many comedies and farces. Bharathi's Mahiisati 
should also be pointed out. The self-immolation of Mahasati 
Dekabbe on the funeral pyre on hearing news of the death of her 
husband is the theme of this play. The presentation of this episode 
has been fairly well done by the writer. 

Gourisha Kaikini's Krauiica Dhwani is a collection of six 
operas, namely, Caitra Citra, Rarigapailcami, Kiimadahana, 

Kraunca Dhwani, Var~iigamana, and Yasodhara. In the selection 
and management of their themes, and in their rhythm and melody 
these plays bring to mind the writings of P. T. Narasimhachar, but 
they lack the intensity of emotion and beauty of presentation 
which are found in the latter poet. Yet, it would be doing injus
tice to Kaikini if we did not say that these plays of his have a 
charm of their own. Lakshmana Rao Bendre has published three 
collections of plays Madu1•eya Pattala, Parjedu Bandirabeku and 
Niine Niinu. In some of his plays the writer gives evidence of his 
artistic skill and ability to develop characters. Pandit Kavali's 
plays have been brought together in Rariga Raiijana. Swami 
Mahamane has, in his later works, been unable to fulfil the hopes 
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raised by his first plays on the themes of prostitution and caste, 
Rudrimane and Jiiti Sutaka. 

Parvathavani is really the most important writer who has kept 
alive amateur drama during this decade. Besides writing many new 
plays he bas re-issued some of his old plays with slight alterations. 
Parvathavani himself has said : "I have during the last ten years 
written many plays. Even if we admit that some of them were 
meant for the exhibition of the glory of murder, I can myself 
unhesitatingly claim that Viswarariga, Kicaka, Haggada Kone, 
Mukuti Miiguti, Biiropriya Sukumiira and Madyapiina are really 
good plays."31 Names that should be mentioned only in the con
text of a~ateur drama are Navaratna Ram, A. S. Murthy, 
K. Gundanna, K. Raja Rao and Dasarathi Dixit. Murthi's 
K~etrada Kiige has won success and popularity. Kaiwar Raja 
Rao's Sindhi Dress has an all-women cast. 

Kirthinatha Kurtakoti's Swapnadarsi is a collection of five 
beautiful operas. Worshipping an ideal without putting it into 
practice, the consideration from a human point of view of the 
delicate stage in the relationship between Rama and Sita that 
arises at the end of the Riimiiya!Ja, Yudhishtira's wisdom and per
sonality as revealed in Mahiiprasthiina, the story of Mahashwetbe, 
the last stage in the life of Christ-these are the subjects of these 
operas. Kurtakoti's A Mani is an effective play. This remarkable 
work is a play of atmosphere, and as the author says, "life is its 
own symbol here." 32 The house which stands as the background 
of the play is not only an irnpertant but also a living participant 
in the movement of the action of the play. Nay, it is the very focal 
point of the play. All the other characters move around it and 
they are within the circle of its influence. The conversation between 
the old man and the woman who sells fruits which occurs at the 
beginning or the play and the house and its secrets which stand 
out in the background create a bloodcurdling atmosphere. The 
glaring defect of this play is the unrealistic appearance ofGangu's 

31 Pa~~athavani, Kannacja Nuc]i, 29-3. p. 14 
32 Kurtakoti, Kirthinatha, X Mani, Introduction, p. 2 
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mother on the stage at the end. This is quite unnatural and does 
not fit into the fabric of the plot. This unnatural and exciting event 
does not appear to us indispensable, though the author seems to 
think so. 

Two other plays of atmosphere are Jadabharatha's Mukabali 
and Anamadheya's Kadar] ida Niru. Though the action of Miikabali 
is confined to a single night, the past and the future are included 
in it, and, although it takes place in the small maternity chamber 
of a woman, its scope is as wide as that of life itself. The lives of two 
families are dependent on the life and death of a little baby and 
this fact symbolises the quality of life and the conflict inherent in 
it. Kadarjida Niru is a play which presents the ups and downs of 
rural life and the internal struggle consequent to it. The duration 
of the story in this play is at the most fifteen days ; but the cha
racters stand out as if they had been growing before us for many 
years. The colloquial language of North Karnataka which is used 
in the dialogue of these plays is most natural and powerful. The 
realism of these plays is amazing. The true experience of life 
decides which form of expression is best for it. And these plays 
reveal how art gains when life expresses itself that way. A close 
study of these two plays, curiously enough, shows the presence of 
evidence that both are creations of the same dramatist. Together 
with A Mani these two plays supply the want of plays of atmosp
here in Kannada. 

Girish Karnad is a big name among the new dramatists of 
this decade. He is the author of two plays, a mythological play, 
Yayiiti, and historical one Tughalaka. The latter is better known 
than the first and this appears to me to be rather unjust. In both these 
plays the subject-matter is the helplessness as well as the duality of 
life. Karnad's characters may have a psychological basis; but the 
difference that should exist between mythological and historical 
characters has not been brought out. Karnad has effectively made 
use of symbolism in depicting the conflict between the individual 
and the hard realities of life. But his language does not seem to be 
suited to drama. The characters in these plays talk as if they were 
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making speeches. The language also gives the impression of being 
a bad translation, and the dramatist seems to have thought 
out his dialogue in one language and written it down in another. 
Tughalaka also has these defects in its plot, language, and dialogue. 
But, on the whole, Karnad's plays contain certain new features 
which have been ably handled and which make them significant 
creations of the decade in the field of Kannada drama. 

We may close this survey of drama with an account of the 
plays of Purnachandra Tcjasvi and P. Lankesh. In the works of 
both of these young men the desire to parade nqvelty seems to be 
greater than the wish to write drama. Many tall claims have been 
made for these plays. Talking of Tejasvi's play, Yamafapradne, 
G. H. Naik says that on reading this play "one feels an experience 
that is new in the entire history of Kannada dramatic literature" 
and that "it lends itself to new interpretations according to the 
capacity and taste of reader." 38 The play does not in the least 
justify the compliment contained in the first half of this statement, 
and since the second half is a remark that applies to all works of 
art it does not indicate the special distinction of Yamalaprasne. 
Lankesh has written two plays, namely, T. Prasannana Grhasthii
srama and Nanna Tarigigondu Garyrju Korji. The extracts from 
reviews printed on the jackets of the books show that plenty of 
praise bas been heaped on the plays. Judging the plays against this 
background one feels disappointed and sad. This is what a 
character in T. Prasamzana Grbasthiisrama says in a certain place: 
"Sit down, my dear ; if you feel bored, let us do one thing. Let us 
call my wife here and do some love-making and all that."3

' Conver
sation like this perhaps goes on in the Night Clubs and cocktail 
parties of New York and Paris, but certainly not in our society. 
The characters of Nanna Tangigondu Ga~uju Kotji are un-social 
and the events are unnatural. It is really surprising to see 
the play proceed in spite of this and reach its end. It has been 
claimed that "experience is the life-blood of these plays of 
-33 

Yama{apras·ne, p. 1-2 
3

' T. Prasannana Grlrasthas·rama, p. 14 
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Lankesh." We do not question the sincerity of his experience. But 
the way in which that experience manifests itself is disgusting. In 
writing these plays the author may have had in mind "corruption, 
tyranny, etc. which kill ideals of life like truth, honesty and love." 
But to say that the plays portray these things artistically is down
right falsehood. Whatever the concern of Tejasvi and Lankesh for 
life, as dramatic works their plays are unnatural and improbable. 
We are not prepared to accept impossible things which appear 
under the guise of realism, irony, novelty. etc. 

When we see the tendency to put forth ordinary works of this 
type dressed in the protective armour of appreciative comments, 
prologues, epilogues, etc., and creating confusion in the minds of 
their readers, we are reminded of the following words of a reviewer 
about Herbert Read's Foreword to a book of English verse by an 
Indian poet: "I get a ghastly image of Herbert Read patting a dog 
of exotic breed on its head, afraid lest it suddenly bite, and 
muttering all the while, 'Good dog, Good dog'!" 35 

Between those who write plays only for experiment's sake and 
those who write farces only to provide light entertainment to 
audiences, Kannada Drama is yet to grow. 

36 Rodrigues, E.L., reviewing Shankar Mokashi's The Capitive in "Poetry 
India, 1-1, p. 66 



4 the short story 

THE ONE FORM OF LITERATURE Which during these ten years grew 
out of the cave of despair, up into the light of hope and enthusiasm 
is the Short Story. It is a matter for pleasure that the Short Story 
which had become a worn-out coin at the beginning of this decade 
has been slowly gaining in value. Some writers of the New School 
have been putting flesh and blood into the body of the Short Story, 
which bad become emaciated and weak. 

While surveying the short stories of this decade we cannot 
help noting certain points. Whatever be the ideals and aspira
tions of the New School, and whether we accept them or not, 
this School has drawn the Short Story into its fold and got a firm 
grip over it. New writers have been at work in this field in unpre
cedented numbers. So far as I know, about eighty writers have 
published more than a hundred and thirty collections of short stories 
and about a fourth of this numbey have been women. More than 
ever before, respresentative and significant collections of stories 
have appeared during this period. 

A noteworthy development of this decade has been the institu
tion of a Deepavali festival competition by the leading Kannada 
daily, Prajiiva!li and the award by it of considerable sums of 
money as prizes to the best writers. This competition in which a 
special provision has been made for the participation by college 
students has encouraged some young writers to come forward and 
claim distinction. 

As far as I know only nineteen women writers have published 
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collections of short stories. Of them Anupama Niranjana alone 
has brought out three collections. Vani, C. N. Jayalakshmi Devi, 
Gita Devi Kulkarni and Triveni have published two collections 
each. The other women-writers of short stories are H. V. Savitra
mma, Rajeswari Narasimha Murthy, Susbila Koppara, Saraswathi 
Devi Gowdara, Vishalkshi Narayana Rao, K. Shanta, Nilamma, 
Sarojini Mahishi, Bhuvaneshwari Simpi, Anandi Sadashiva Rao, 
Champavathi Mahishi, Nila Devi, Prema Bhat and H.S. Parvathi. 
In the stories of these writers social and domestic problems occupy 
a prominent place and they present intimate pictures of family 
life. In the stories of Anupama Niranjana and Triveni, the range 
is slightly wider. Some of Sushila Koppara's stories have marked 
qualities of their own. H. V. Savithramma's and Gita Devi Kul
karni's writings reflect an attitude to life which is clean and 
worthy of admiration. Insufficient mastery of language, incidents 
and characters not fitted or fitting into the texture of the plot, 
artistry which works only within the limits of a fixed framework 
-these are defects which appear again and again in the stories of 
our women-writers. It is surprising that Rajalakshmi N. Rao, who 
published her collection of stories, Sarigama, during the previous 
decade continues to be the only representative of women among 
short-story writers of the New School even though she has not 
published anything worthwhile during this decade. 

Anthologies of short stories worth mentioning have been the 
collection edited by K. Narasimha Murthy and published by the 
Kannada Sahitya Parishat, the volume edited by L. S. Seshagiri 
Rao and published by the Sahitya Akademi, the volume edited by 
D. Javare Gowda for publication by the Southern Languages Book 
Trust, and the publications of the Manoharn Grantha Mala, 
namely, Na9cdu Banda Diiri, Vol II and Hosa K~itija. Collect
ions like Navakathiiguccha, and E1,1Jll Kathega!u may also be 
mentioned in this context. A. N. Krishna Rao, T. R. Subba Rao, 
Gorur Ramaswamy Iyengar, Kattimani, Niranjana, Chadu
ranga and others published selected stories of their own in diffe
rent volumes during this decade. 
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Among writers who worked on a big scale in the field of the 
Short Story during the previous decade and then turned to the 
writing of novels, only Niranjana and Kattimani have published 
collections of short stories in considerable numbers. Three such 
books by Kattimani and four by Niranjana have been published 
and Niranjana perhaps surpasses everybody else in this matter. 
A. N. Krishna Rao and T. R. Subba Rao have brought out only one 
collection each. So also Cbaduranga and Krishnamurthy Puranika. 
Among the new writers of this decade who have published more 
than one collection of stories are Nanjaraja Ursu, Uma Shankara, 
K. V. Rajagopal and R. Basavaraj, who have three collections each 
to their credit. About twenty-five writers have brought out two 
collections of stories each. 

Ashwattha is a good short story writer of the school of Srini
vasa and has given us some excellent stories in the two volumes 
published by him during this decade, Jivana and Jayanti. Even 
the Korean war and the life of the tribals among the Naga Hills 
have provided subject-matter for his stories. In his Kiinuni
nante he has presented a moving picture of law which nurses a 
dying man into life only to kill him again. His stories are usually 
full of a succession of incidents and make us feel that these have 
been worked out too elaborately and needlessly. Basavaraja 
Kattimani's stories present the life of the people of North Karna
taka. He has the knack for bringing ordinary incidents of daily 
life straightaway into the world ,of his stories. Gold control and 
the Pakistani war are also subjects for his stories. His art of narra
tion is straight forward ; its very simplicity becomes a draw
back. Krishnamurthy Puranika's Nimbiya Nailju is a very ordinary 
piece of writing. In A. N. Krishna Rao's Samara:mndari stories 
whi:h move along his old track have found a place. In Niranjana's 
stones subject-matter, characters, situation and dialogue appear in 
an orderly manner and the purpose behind them also stands up 
unmistakably before the eye of the reader. But his language and 
style seem to be too loose for the structure of the short story. 
Niranjana has written some good stories among which are O!!Ji 
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Nak~atra Nakkitu. De-Luxe. and Hamal lmiim Siibi. Very few 
of our writers have Niranjana's concern for the inequalities 
that are found in our society today. In D. B. Kulkarni's stories 
the element of reflection is strong. He is interested particularly in 
the age-old problem of the relationship between man and woman. 
His NaJina Kanasu, written from th~s point of view, is noteworthy 
for the success with which the writer realises his purpose and for 
the technical skill which he reveals in it. Kulkarni is an adept at 
drawing pen-pictures of people and his stories sometimes become 
pen-pictures too. 

In his Siliimuklza Govindamurthy Desai bas presented ten 
stories based on legends about names of places. V. M. Joshi has 
written stories on themes like the lives of women, invasions by the 
Muslims and psycho-analysis, but it is his stories about war and 
battlefields that have put a new experience into the Kannada 
Short Story. Seshanarayana who brings animals into his novels 
does so in his short stories also. Cats, peacocks and elephants can 
become characters in his short stories. He expresses his opinions 
about man also while picturing the lives of these animals. Gatigii
dhara is one such story of his. Seshanarayana's Si!uniiyi is a collec
tion of stories with immediate topical interest and contains stories 
pertaining to the attack on India by the Chinese. Nefiikke 
HoraJu Ninta Muduki is one of the best stories of this collection. 
The motive behind these stories is clear; the inspiration whicb 
brought them into being was quite unexpected : and that is their 
only distinction. Patriotism and art are not the same. 

Bharathisutha, L. R. Hegade, Kulkarni Bindumadhava, 
Yashavantha Chittala, G.S. Paramashivaiah, Gorur, Sudhakar, 
and others have written stories which present pictures of rural 
people and their beliefs and practices in different parts of the 
Kannada country. The employment of local dialects by these. 
writers has, besides supplying valuable source-material to persons 
interested in the study of the Kannada language, given added 
lustre to the realism of these stories. Since our short stories are 
replete with the life of middle-class people in cities, the stories 



THE SHORT STORY Sl 

which depict life in the different regions of the country make a new 
wind blow through them. They show the variety and beauty of life. 
The modes of life of the aboriginal people of the hill tribes are very 
different from those of the people elsewhere, and many primitive 
customs are still being practised by them rigidly. Their problems are, 
therefore, very different from those of people elsewere. It could be 
said that except Bharathisutha no one has presented pictures of this 
kind oflife. Seshanarayana has made use of the colloquial speech of 
the people of the southernmost part of My sore district in his stories. 
The milieu of Bindumadhava's stories is Bijapur District in the 
north. If the problems in the cities are of one kind those of rustic 
life are of another kind. Writers who live in cities and write about 
villagers can see only the surface of life and cannot descend deep 
into the joys and sorrows of the village people. It must be said that 
no such writer, other than Gorur, has arisen among us. Parama
shivaiah and Sudhakara are two recent writers who have tried to 
fill this gap to a small extent. In the stories of Sudhakara, besides 
a certain novelty in the method of narrating the story, there is also 
credible and convincing realism. In the stories of Chittala and 
Hegade we can taste the local colour of North Canara. Indeed, the 
many-sided and rich life of our country which has till now 
remained outside the pale of literature is quite plentiful. 

The characters and incidents in the stories of Umashankara 
captivate the minds of the readers. But many inconsistencies that 
lurk in them stand up before pur minds when we begin to think of 
them. Riitri Riipi and Mary John Agalilla are stories which should 
be read for the skillful development of their themes. Umashankara 
has yet to write stories which reveal the essence of life. Basavaraj 
who entered the world of the Short Story with his Anuriigada 
Su~iyal/i has recently brought out his third collection, Kuriga]u 
Siikida Tofa. But it is disappointing to find no perceptible growth 
in his art. None of his stories shows the pulsation of his heart in 
response to life. Nanjaraja Ursu's latest collection is Adrsya

patlza. The stories entitled Adrsyapatha and Manju are long 
ones. His stories exemplify the undesirable elaboration of short 
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stories because of the development of characters and prolonged 
descriptions of situations on the model of the novel. Many unneces
sary descriptions occur frequently. It must be said that this is the 
chief defect of his writing. But Ursu's art has grown recognisably 
since the publication of his first collection and the unrestrained and 
noisy outbursts of the earlier stories are no longer there. It is sur
prising that the name ofK. V. Rajagopal, the author of Riigajayan ti, 
ET)isada HaT)a and Ardha Tereda Biigilu, is not being heard 
among those of new writers as much as it deserves. His latest 
collection, Ardha Tereda Biigilu, is worthy of notice and the 
story, Aseya siSu which it contains, is a good one. He can make 
effective use of symbolism. On the basis of his symbols he can 
create a meaningful world. The care he devotes to the perfection of 
the minutiae of the art of story-telling is praiseworthy. Vyasaraya 
Ballala's Sampige Hii is principally a collection of stories deal
ing with life in a big city like Bombay and we become aware 
throughout of an extremely sensitive nature and tender heart. 
Ball ala's is beautiful writing which can reveal strains of beauty 
even in the midst of the ugly realities of life. Ramachandra Kotta
lagi is another able writer. His Caitra Pal/ava is a work worth 
attention. His stories have a quality not found in those of 
other young men. He can identify different levels of life clearly 
and efficiently. 

M. V. Seetharamaiah, K. Channabasappa, Venkataraja 
Panase, Rajashekhara, Ekkundi, Janardana Gurkara, L. S. Sesha
giri Rao, K. S. Sitaram, and Srinivasa Havanur have enriched the 
store-house of stories during this decade. Veerabhadra, Srikantha, 
Narayana Ballala, Sripancha, Sreenivasa Udupa, Raghava Javali, 
Ramakrishna Bhatta and some others have yet to be watched by 
the Kannada people. 

In recent years our Short Story got a new life with Sadashiva's 
Nalliyalli Niru Banditu. Sadashiva's stories which give symbolic 
expression to experiences of life-stories like Girj rji, Jiini Me11alu 
Erida{u and Nalliyalli Niru Banditu-have become famous. It 
may be said that Nalliyalli Niru Banditu is one of the best 
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stories in Kannada. There are not many stories with names so apt 
as that of this story. It is a great memorial to the joys and sorrows 
of life in closely-built slum-like houses. The stories in T. G. 
Raghava's Jwiile Aritu may be said to be raw experiments which 
have sex as their main problem, though some features thereof 
draw our attention. G. S. Sadashiva has held the mirror to the 
various aspects of the turmoils of life. Maguvugi Bandavanu is his 
first collection of stories, and, though it does not reveal much 
variety of technique, it does indicate the capacity of the author to 
unravel different layers of the mind. In Lankcsha's Kereya Niranu 
Kerege Calli may be recognised some of the qualities of effective 
writing. But owing to the "excesses" of the writer even these 
qualities become ineffective. Gommmatesa is an example of abuse 
of power which is found in Lankesha. His stories suffer from 
being over-weighted with too much sarcasm and cynicism. 
Nivrttaru is perhaps his only successful story. In Ramachandra 
Sharma's stories we sec clearly how much the writer is at pains to 
give prominence to technique. His Seragina Kerpja which presents 
an impressive picture of a mind perturbed by the consciousness of 
sin is one of our best stories.In his collection, Mailjuga{i {ie, Shanti
natha Desai has given us some good stories. His stories are like 
windows to the inner mind. He has attained considerable success 
in giving the garb of art to subjects like the sex impulses of a giri 
of fifteen, the mental conflicts of a very young boy, and the 
struggles of a young man seeking values in life. Desai has himself 
said that the basis of the novelty in his stories consists of his 
intimate knowledge of life in Bombay, study of English literature 
and psychology, aquaintance with modern Marathi literature, 
analysis of the complexities of his own mind, a keen awareness of 
his own thoughts and feelings, the desire to find out his path 
independently of others and the tendency to discover new values 
through his own experiences.38 Yashawantha Chittala has written 
some fascinating stories of which Mudilzuchlm is perhaps his best 
and most representative one. Abo/ina is a charming story though it 

38 Desai, Shantinatha, Kanna<Ja Nu<fi, 29-2, pp. 13-14 
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creates the impression of being unrealistic. Huliyiirina Sarahaddu 
is Purnachandra Tejasvi's collection of stories, the best of them 
being the story of that name. Symbolism has been used effectively 
in it. Tejasvi's writing has the scent of fresh life. 

U. R. Ananthamurthy is the leading short story writer of the 
New School. He bas grown taller than the promise be gave us in 
his first collection of stories Endendu Mugiyada Kathe, and his 
second collection, Prasne, has fulfilled all the expectations that 
had been raised of him. The tone of the New School has become 
natural to Ananthamurthy. We do not find him straining after it 
in his writings. His expression is as much rooted in the soil as his 
experience. That is why we do not see in Ananthamurthy's 
writings the improbabilities and meaningless unrealities that are 
found in the stories of many others which appear under the label 
of New Writing. His Prakrti is really a great story. The way in 
which a relationship has been established between the nature 
within and Nature outside is remarkable. 

Among representative collections of short stories by different 
writers, it is necessary to say a word about Hosa K~itija, published 
by Manohara Grantha Mala. The fourteen stories in this collection 
have been called stories of the new response. Except one or two, 
the writers included here all belong to the New School and are 
all said to be "famous". Kirthinatha Kurtakoti has written an 
introduction to this collection under the name "The New 
Response and the Short Story" and held a magnifying mirror to 
the art of these stories. At the very beginning of this essay he 
says that to call this collection "Stories of the New Response" is 
meaningful. He adds that some of the stories in this collection 
are undoubtedly of a new kind; they are new to such an extent 
they could not have made their appearance some thirty years ago.37 

But he has remarked in the end that to call the stories in this book 
"Stories of the New Response" would perhaps be giving a burden
some title to the book. 38 But it is difficult to say why this opinion 

37 
Kurtakoti, Kirtinatha, Hosa K.~itija, p. 278 

38 ibid, p. 297 
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changed before ten pages were over. He has himself said that this 
book is not a representative collection of the best stories of the 
New School. And, yet, Kurtakoti makes very tall claims for these 
stories. As a result of his comments even ordinary stories appear to 
be great. We can, as an example of this, take Madllllreyalli Ondu 
Tale. Even after reading this story thrice I have failed to under
stand the account of it given by Kurtakoti. The stories of Tejasvi, 
Ananthamurthy, Sadashiva and Shantinatha Desai are for different 
reas~ns the best in this book. But the great drawback of some of the 
stories is that there is too much of thought and too little of art in 
them. Ananthamurthy's story itself may be adduced as an example 
of this. Unless organic relationship and unity is established, what 
is the use of any one quality, however significant it may be, 
looming large in a story? Speaking of. one of the stories of this 
book, Kurtakoti says : "The style of writing appears to suggest 
something more, but what it really is does not become clear.3DBut 
this is a statement that applies to all stories of the New School. 
This kind of writing is merely the noise of thunder without rain. 

In the Short Story of this decade the New School has become 
prominent and the short-story writer of today is very different 
from the story writer of the early days of our literary Renaissance. 
The points of difference between the two may be summarised 
thus : "If the story writer of the days of the Renaissance paid 
attention to the society around him and its problems, the writer 
of today is interested mostly in the workings of the mind; the 
writer of the Renaissance accepted traditional ideals and values : 
the New writer is searching for values; the New writer is engaged 
in analysing the sub-conscious layers of the mind ; the New 
Consciousness has been born of the inner turmoil of this age ; the 
New writer bas given up excessive emotionalism and has reco
gnised the indivisibility of thought and emotion ; the new writer 
is strongly opposed to hollow ideals and has ventured to give 
concentrated expression to the realities of experience ; he has 
developed intense consciousness of his time ; he has shown novelty 

39 ibid., p. 285 
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in the use of language and symbolism; the New Short Story 
moved away from the story element ; it is not meant for those 
who read stories to while away their leisure, to forget the hard
ships of life, or to entertain themselves.''' 0 

The above words explain the ideals and aspirations of the 
New School and the achievements and limitations of the short 
stories of the school. There are some controversial points among 
them which deserve detailed consideration. But it is not our 
purpose to undertake that task here. Among these tall claims 
there are some that could be accepted. It cannot be denied that 
the writer of the New School has shown novelty in the use of 
language and that in his employment of symbolism he has 
reduced the gulf between prose and poetry. But at the same time 
it is also true that the New Writer who is interested in the inner life of 
man has given prominence to sex life and that he has become a 
slave to the use of satire in attempting to reveal that thought and 
emotion are inseparable. This clearly proves that after all, even the 
writer of the New School is struggling within certain limitations. 
In the name of taking interest in life he is becoming a cynic. 

It is gratifying to find that our Short Story has grown up 
quite well even in the midst of the conflict between the Old and 
the New. Our story-writers, who have been responsible for this 
deserve praise. 

40 Govindaraja, Giraddi, Sa(t(ra Kathl!ya Hosa 0/avugafu, p. 15-24 



5 the novel 

THE NOVEL, which had reached the height of popularity in the 
previous decade, continued to be the most popular form of litera
ture during the period under review. Considered from the point 
of view of publication, too, this form was marked by plentitude and 
more than six hundred novels were brought to light. This number 
includes good, bad, and worthless novels. The pocket books of the 
previous decade are no longer plaguing us ; but their influence bas 
not ended completely. Together with weekly forecasts, short 
stories and cinema news, serial novels found a place in periodicals 
during this decade. It was perhaps Gokak that began the custom 
of publishing in separate volumes and under separate names 
different parts of a novel ; and it has now become quite common. 
There may be a commercial purpose also in this arrangement. 

As a result of Kannada novelists turning their attention to the 
past, a veritable harvest of historical novels has cropped up. The 
writer who started with the purpose of investigating into contem
porary life has begun to seek something that has been lost. 
When one reads some of the historical novels published during this 
decade, one cannot help feeling that the screen which separates the 
historical and the social novel has become extremely thin. We 
need not, however, go to the extent of calling, as a writer has 
done, works like Kanum Heggatjiti, Mara~i Ma!lt~ige, and Miira
ba!le historical novels}l 

-u Joshi, Gurunatha "Kanna,.fa Aiti/l(lsika Kadambariga[r/', KannatJa 
Nut.fi, Aprill959 ' 

4* 
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If history is to become a novel certain alterations have 
necessarily to be made. The skeleton of history needs to be infused 
with the flesh and blood of imagination. But the conditions of life 
and the pictures of men and women which we expect to see in a 
historical novel should invariably be of the age with which it 
deals. We have to believe that many novels are historical for no 
other reason than that their writers call them so or that the names 
which occur in them are familiar to us in books of history. This 
defect is not absent even in the work of reputed novelists. The 
history of our country is really a boon to novelists. From the point 
of view of material it is a vast store-bouse. In his article on "The 
Materials for Novels on Mysore History,"n A. R. Krishna 
Shastry described nearly fifty years ago how history can provide 
novelists with ample material. When there is so much to be got 
from the history of Mysore, the history of the whole of India is of 
course an immense treasure. Even at that time he also gave some 
suggestions to those who might like to write novels making use of 
historical material. They are to this day worthy of being acted 
upon by our novelists. The historical novel gains value by the 
harmony of scholarship and imagination. Our writers should 
labour hard towards this end. We have made these remarks having 
in mind the large number of historical novels that have been publi
shed during this decade. 

A. N. Krishna Rao, T. R. Subba Rao, Basavaraja Katti
mani, Krishnamurthi Puranika, Korati Sreenivasa Rao and 
Niranjana are the most prolific writers of this decade in the field 
of the novel. Among women, Triveni and Usha Devi have written 
the largest number of novels. The number of novels written by 
Veerakesari Seetharama Sastri is also large. Among the new 
writers of this decade who wrote novels in large numbers may be 
mentioned Suryanarayana Chadaga and M. K. Indira. A. N. 
Krishna Rao, who celebrated the Golden Jubilee of his novels at 
the beginning of this decade, passed the Centenary limit, too, last 

u Krishna Shastry, A. R., Blra~a!raga{u, Lcklranagafu, p.242-65 



THE NOVEL 59 

year. The Silver Jubilees of the novels of T. R. Subba Rao and 
Krishnamurthy Puranika took place many years ago. The number 
of the novels of each of them has been rising year after year. 
Alone among our reputed novelists, the restraint which Shivarama 
Karanth has practised merits appreciation. He has at no time 
written more than one novel in a year, and there have been years 
when no novel of his has been published. Shivarama Karanth 
himself says in one place, "I am satisfied with writing one novel 
a year,"~J and elsewhere he has explained the reason for this too. 
"Although I had longed to write one novel a year, the whole 
of last year was devoted to other forms of literature. Of 
course, there is no rule that a novel should be written. There 
should be the mood for it ; more than that, the subject-matter 
should occur to one's mind and it must grow there and become 
insistent; it is only then that one should take the pen in hand."" 
It is this attitude of Karanth that explains the secret of his success 
as a novelist. It is because others do not know this that even in 
this decade Karanth continues to be a strong and sturdy novelist. 
A number of?tovels by him, A!ida Mete, Saniswarana Nerafinalli, 
Ala Niriifa, Samik~e and Iddarfi Cinte have been published 
d~ring the course of these ten years. The novels of Karanth have 
substance because of the perseverence with which he studies life, 
the inquisitive eye which he brings to bear upon his adjudgement 
of the values of life, and his courage and enthusiasm in plunging 
into the depths of a problefll instead of passing lightly by it. 
This is the very reason why they are full of life and vigour. 
Samik,~e. which tests several lives by means of the same touch
stone, AFda Mele, which makes use of a narrative technique which 
is entirely new, A!a Nirii[a, in which the dominant thing is 
humanity-these works should be particularly mentioned. But his 
most recent novel, O~IJidani is disappointing. There is no corres
pondence between the characters of this novel and their actions. 
A kind of patchwork of the real and the ideal has been done. 

-43 Karanth, Sbivaram, Iddari< Ci11te, p. v 
44 Karanth, Shivaram, Or;rtidani, p. iii 
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It was A. N. Krishna Rao that brought the quality of 
popularity into the world of Kannada literature. His distinction 
lies in the fact that he continued to be popular during this decade 
also. His fluent style and mastery of dialogue delude the readers 
easily. Since he has written more than fifty novels-during this 
period-it is impossible even to mention them by name here.Having 
taken to the writing of historical novels, he has woven a series of 
novels dealing with the Vijayanagar Empire. Many are the aspects 
of contemporary life which be has chosen for treatment in his social 
novels-Prohibition, joint family, modern education, freedom of 
women, divorce, the unsatisfactory condition of prisons, the disor
derliness in hospitals, the woman who is merely a butterfly, the 
woman who is a mother, the woman who takes to prostitution, the 
rich married woman who treads on the wrong path, the sanctity of 
love, the squalor and fiery nature of sex:, problems of fiery poli
tics, the degradation of rural life, the monster of casteism. 
Krishna Rao has dealt with all these and attempted to analyse 
and describe them. But the great drawback in Krishna Rao's 
characters is the lack of variety in them. Different characters who 
are needed by different occasions, different purposes and different 
problems melt into a common uniform pattern in the furnace of 
A. N. Krishna Rao's writing and lose their individualities. Which
ever novel of his we take, we feel that we have seen the characters 
in it somewhere else. Although A. N. Krishna Rao has under
stood the vastness and variety of contemporary problems and can 
describe them effectively, it is one of the wonders of contemporary 
literature that his name will survive in literary history only on the 
strength of his earlier works. But even now A. N. Krishna Rao is 
unique among novelists who have made literature popular. 

Another popular novelist, T. R. Subba Rao has also written 
novels in large numbers. He has stretched his hand beyond history 
into the world of mythology for characters and events. T.R. Subba 
Rao is one of the architects of modern Kannada prose.His indivi
duality is so great as to enable the reader to recognise a piece of 
writing as T. R. Subba Rao's and of none else. The creation of 
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interest in the story, invention of distinctive characters, filling the 
situations with burning fascination-these he can manage with great 
power. He can make the reader hear the heart-beats of life clearly. 
He can unravel the inner layers of the mind as clearly as he can exhi
bit the problems of external life. His novel on Nachiketha, Be!aku 

Tanda Bii /aka, is a model for the writing of novels on mythological 
themes. His novel-sequences dealing with the Palegars of Chitra
durga and the rise and fall of the Hoysala Empire have earned 
great fame. silpasri, based on the life of Chavunda Raya, who 
was instrumental in the creation of the statue of Gomateshwara, is 
one of his great works. His novel portraying Allamaprabhu's life, 
Agniratlza- Muktipat/za, has just been published. Deservi~g 
mention among his social novels are Cakratirtlza, Kiirkotaka, 
Pai'ljarada Pak~i. Grlzapravesa and Riijeswari. T. R. Subba 
Rao's novels are generally the products of hurried creation. 

Krishnamurthi Puranika is the one novelist who has achieved 
popularity although he deals only with the limited field of middle
class social and family life. The ultimate purpose of his novels is 
to narrate stories. They are therefore in great demand among 
readers who delight in reading novels for the sake of the story
element in them. He presents in an attractive manner the pains 
and miseries of life and makes them appeal to the minds of 
ordinary readers. The central point of Puranika's novels is the life 
of the Indian housewife. The cycle of his story revolves round it 
inescapably.Puranika does not take up problems with any earnest
ness. When a problem crops up he simplifies it and brushes it 

away. 
Few other writers among us have risen up in such anger as 

Basavaraja Kattimani against social injustice, inequality and 
wrong-doings. His novels written during this decade do not 
contain the unrestrained excitement of the novels of the previous 
decade. Though the old scent can still be felt in novels like Be~a
gina Gii/i and Priyabiind!Javi, which present pictures of prosti
tution and plunder and other aspects of life in the by-street of a 
big city, on the whole his writing is clear and straightforward. He 
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has transformed Anatole France's Thais into Asramaviisi even 
as he has given the form of a novel to Harihara's account of Akka 
Mahadevi. He has attempted historical novels also and told the 
stories of Malia Sarja of Kittur in Pauru~a Parik~e and of the 
upheaval in Nargund in Samarabhumi. One of his specialities is 
that he has selected as the themes of his historical novels episodes 
connected with Karnataka's participation in our fight for freedom. 
Ja/ataranga is a beautiful delineation of adolescence. 

Niranjana is a novelist who never fails to realise his aim. He 
bas written about fifteen novels among which are Viliisini, Anjana, 
Barigiirada Jirike, Her;u;iigi Kiifjittu Miiye. Novels like Durada 
N_ak~atra and Navodaya deal with the hardships of a school
master's life. In Nuru Juffu- Muru Ja{le the entry of modern 
civilisation into the quiet and unsophisticated life of a village has 
been described. KalyiiT}aswiimi and Swami Aparampii ra, which 
are complementary to each other, are Niranjana's historical 
novels. The second of these is perhaps Niranjana's best work. The 
subject-matter of this novel includes fifty years of the history of 
Coorg between 1820 and 1870-thc defeat of the independent 
Coorg King, Chikka Veeraraja, by the English, the efforts of the 
Coorg people to regain this last freedom, and the leadership of 
Aparampara in this struggle, etc. The most praiseworthy quality 
in Niranjana's novels is his power of characterisation. In his 
treatment of characters he reveals great earnestness and insight. 
That is why his characters endear themselves to us. 

Korati Sreenivasa Rao who bas reconstructed the history of 
Vijayanagar in the form of novels has achieved much fame 
through them. Some of them have been translated into Telugu. 
Korati's is "the attempt to present history in the form of charming 
stories within the framework of history without sacrificing histori
cal truth and without causing boredom to the readers." 45 He has 
also written a series of stories on the history of Tippu Sultan. His 
Parame swara Pulakesi is a well-known novel. The path along which 

45 Srinivasa Rao, Korati, Tau[avDs·wara, p. i 
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Sreenivasa Rao proceeds in telling his stories is narrow. He is more 
interested in the conclusion than in what happens on the wayside. 
As a result of this, the narration wears blinkers like a carriage

horse. 
Masti's Cikavirariijendra is a beautiful historical novel. It 

is difficult to find in any other writer the solicitude for our culture 
that Masti bas. Masti's writing is unparalleled in its capacity 
to bring before our eyes the life and culture of our people in bygone 
days. His is a deft hand in this field. The last year of the reign of 
Chikka Veera, the last king of the royal house ofCoorg, is the sub
ject-matter of this novel. Chikka Veeraraja and his queen have 
been portrayed here as foils to each other. The contrast between 
them is like that of good and bad, light and shadow, strength and 
weakness. The awareness of the problem of sin which bas been 
revealed by the writer in his delineation of the character of Chikka 
Veeraraja is entirely new and effective. Those who have read 
Masti's earlier novel, Cennabasavaniiyaka, may not find anything 
new in the development of the plot of this novel. From the point of 
view of construction, these novels are one, though they deal with 
different themes. The details that are found in one are found 
in the other too. From this point of view one feels tempted to ask 
the question whether the number of novels written by Masti is 
one or two. 

Devudu's Malziik~atriya and Mahiidarsana draw us back to 
the antiquity of India. The w~rk which Devudu undertook in his 
earlier Mahiibriihmat}a has been continued here. In them he has 
given shape to prehistoric times. These novels shine with the fire 
of faith in religion and convention. Vishwamitra, Nabusba, Puru· 
rava, and Yajnavalkya are not close to our life today. But the art 
of Devudu and his many-sided knowledge of Indian philosophy 
and Sanskrit literature make these characters very close to us and 
very intimate. He can change many things in the Puranas and 
give a new turn to many others. By his death Kannada lost an 
artist who could blend together the past and the present. It is 
rather unfortunate that Devudu became the recipient of the 
Sahitya Akademi award, posthumously. 
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B. Puttaswamaiah's novel, Kriinti Kalyiit}a, was published 
serially in six parts and won the Sahitya Akademi Award. It 

deals with the awakening that came upon the Kannada country 
in the twelfth century under the leadership of Basavanna. The 
range of this theme is very wide. The awakening of a country not 
being confined only to one field but including, as it does, litera
ture, culture, political institutions and government, religion and 
social life, it is a courageous undertaking to bring all these into 
the compass of one novel. Added to this, there· are some events 
the authenticity of which is doubtful but which, nevertheless, 
are historical. In consequence of these difficulties that the author 
has had to face, we do not get a complete view of the Revolution 
in Puttaswamaiah's work. Yet, it must be admitted that he has 
succeeded in realising his purpose to a considerable extent. He 
has also written a few other novels dealing with Noormadi Tailapa 
and the history of Vijayanagar. 

Rao Bahadur's GriimiiyaT)a is one of the most significant 
novels of this decade. This work of 600 pages has eighty characters. 
But the life of the entire community is its biggest character. The 
subject-matter of Griimiiyat,ta is the life of the village of Padalli 
on the banks of the Krishna sixty years ago. Within the framework 
of a regional novel the tragedy of the total destruction of Padalli 
has been presented by the writer in such a way as to make it one 
of the richest novels in Kannada. Though there seems to be 
conflict here between individuals and life, the individuals do not 
yield easily. By writing this novel Rao Bahadur has provoked the 
curiosity of the Kannada people. We have to wait and see what he 
will do next. He may not perhaps write another equally powerful 
novel. But surely that will not in any way affect the merit of 
Griimiiyat.ta I 

Kulkarni Bindumadhava and Bharathisutha have attempted 
to acquaint their readers with the life of the hill-tribes that have 
stayed away from modern life. In Huliya Bfmu and Ciguru 
Hiisige Bharathisutlla has presented pictures of the life led by 
the tribal people on the borders of Kerala. Kattimani's Be1agina 
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Giili is also a story that deals with a tribe that may be called 
cri~inal. Bindumadhava has depicted the life of the Kurubas in 
BalipiJha and of the people called Adavi Chinchagera in Banm•iisi. 
Animals appearing as independent characters in novels is some
thing deserving attention, and for the introduction of this element 

credit goes to Seshanarayana. 
The principal character in his Kapile is a cow and that of his 

Padmararigu a serpent. Similarly, the chief role in Janardana 
Gurkar's Dambana Niiyi is that of a dog. V. M. Joshi has brought 
the war-fields of our day into the Kannada novel in his work 
Samara Saudiimini, the background of which is the Second World 
War. Life in mining areas is found in K. S. Sitaram's writings. 
L. S. Byrappa bas brought out in his Dharmasri the cultural 
conflicts that result from religious conversions. Kusumakara Deva
ragannura has looked at adolescent life with new eyes in his 
Nii lkaneya Ayiima. In works like these the Kannada novel has 
acquired new facets. Ganapathi's Kanni Kaveri is an interesting 
story of the life of the people of Coorg. 

Samethanahalli Rama Raya's Savati Gandhaviirar~e is a good 
novel. This is a story of Shantala Devi, according to which, as 
the king was childless, she came forward voluntarily to make 
Barmala his younger queen and eventually became the victim of 
jealousy towards her co-wife, and, not to spoil the happiness of 
her husband, committed suicide. G. A. Reddy's novel, Hoysa!a 
Viraballii!a, deals with the Hoysala King, Veeraballala. M. N. 
Choudappa's Sri KN1Ja BhUpii fa has the life of Mummadi 
Krisbnaraja Wodeyar as its theme. C. K. Venkataramaiah has 
described the associates of Shivaji in Raghuniithana Sa !rasa. M.N. 
Murthi's novel in three parts- Sand/tuna, Samvidhana, and 
Samlu:lra-tells the story of Tippu. M. V. Sreenivasa Murthy's 
Mastiini is the love-story of Baji Rao, the saintly prime
minister of Maharashtra. Veerakesari Seetharama Sastry's 
Phakirara Vidroha deals with Aurangazeb, and Rii~zi Rupamati 
with the times of Akbar. His Siimriijya Vaibhava, Dhamzag/iini, 
Golko!u!a Parana, etc. are based on Vijayanagar history. It must 
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be said here that the artistry and skill revealed in his most 
successful novel, Dau/at, are not to be bad in any of his other 
novels. Anandakanda's Mallikarjuna, Bbarathisutha's Vaidyana 
Maga~u, and Visbwamitra's Abhaya RiiQi are also novels that have 
various historical events as their themes. Abbaya Rani was the 
queen of Ullala who fought with the Portuguese. P. S. Bhatta has 
brought out the life of Bhagat Singh in his AtmiirpaQa. These 
examples illustrate how well our writers can cast about in the 
history of the past. 

Bbarathipriya and S. V. Channabasaveshwara have, in the 
tradition of A. N. Krishna Rao written about the lives of artists. 
Bharathipriya's Riipa Sarpi1Ji is the story of a young artist of 
Mysore whose reputation spread as far as America. Channa
basaveshwara's Kaliiprapii r!za is the sketch of a person who rose 
from a peasant into an artist of great merit. M. N. Murthi's 
Giiyana Cakravarti is also of the same kind. In N. K.'s Gouri
S arikara and K. Channabasappa's Piirr;ravati we see an exposition 
of the philosophy of Aurobindo. The delicacy of the relationship 
between man and woman has been unravelled by Cbaduranga in 
Uyyale. Another effort of the same kind is V. M. Inamdar's 
Citraleklza. His recent Mailju Musukida Diiri is the product of his 
reflection on good and evil which are equal partners in life. 
Ashwattha's Hambala is a call for national reconstruction and has 
as its hero an idealistic young man from Mysore who has bad 
training in engineering in Banaras University. There are here the 
new India that is being created, the succession of enthusiastic 
workers that have been responsible for it and the mighty forces 
that oppose them. 

Suryanarayana Chadaga, who has come to light recently, has 
continued the model of Krishnamurthy Puranika. His novels are 
woven round the lives of women and given prominence to idealism 
and family life. Devara HeQt}ati, Miirigalya Devaru, Hrdaya RiiQi, 
HeQQU-Honnu-Ma~ITJII, Mane Tumbida Marjadi, Mane Ninnadu
Mana Ninnadu-novels with titles such as these indicate the 
absence of variety in his themes. 
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H. Thipperudraswamy has presented the life of Akka Maba
devi in his Kada1i Karpura and the personality of Allama Prabhu 
in Paripu ,,_,aderjege.Two other novels of his, Satya sraya Siimriijya 
and Jyoti Be~agutide, deal with Pulakesi and Nijaguna Shivayogi, 
respectively. Thipperudraswamy, who is a devoted student of 
Vachana Sahitya, cannot help bringing philosophic seriousness 
into his delineation of the life of the Sharanas. As a result of this 
his characters become heavy. Paripurr:zade{lege is an example of 
this. This is perhaps unavoidable in the case of a grand persona
lity like Allama. But the greatness of art is in proportion to the 
ability of the artist in relaxing it. Devendra Kumar Hakari also has 
written a novel called Celuva Kogile on Nijaguna Shivayogi. 
Hakari's Kugutive Kallu is a novel that has been inspired by the 
sight of the caves at Ajanta and Ellora and is the story of an artist 
that is supposed to have worked under the Rashtrakuta kings. The 
writings of G. Brahmappa and H. P. Nagarajaiah make us 
acquainted with the Jaina religion and its effects on life and 
society. Some novels of Mirji Anna Rao have also been published. 
He has turned his attention to the devaluation of ideals. 

Kadidal Manjappa's PailjramUiya Pailju is a political novel, 
and has lately been translated into English. This novel has gained 
prestige because of such non-literary reasons as the fact that an ex
Chief Minister and a Congressman has written it. Manjappa's 
knowledge of life is deep, but he bas not been able to fashion 
the medium of expression to suit the theme. His novel is a failure 
as a work of art since there is a flaw in its very conception. 

Among women-writers Triveni is the author of about twenty 
novels and, except three or four, all of them were written during 
this decade. Some of Triveni's novels are based on psychology. 
We can sec in her novels the conflict between the outer and the 
inner world, and the struggles of the mind. Her Kilugombe 
presents the problem of sex-knowledge that married couples should 
have. Ha~l!lele Ciguridiiga-published after her death -indicates the 
maturity that her art was attaining. Vani's Eracju Kanasu and 
Kaveriya Ma{lila/li repeat the old .tunes. Anupama Niranjana, 
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who is a doctor herself, gives us, in her s'wetiimbari a picture of 
the medical world based on first-hand knowledge. Two other 
novels of hers are Salilco/eyofaginda, which concerns itself with the 
problem of the independence of women and Nu/u Neyda Citra, 
which presents a picture of the life of weavers. In her Kanasina 

Kafje, M. K. Jayalakshmi has given a picture of the life of 
girls who live in hostels, and in other works like Nindeya Nele and 
Mayada Bale, she has tried to analyse problems from the 
point of view of women. Many times the large number of 
episodes which she introduces and the succession of numerous 
characters which she brings in prevent her from making clear what 
she wants to say. M. K. Indira entered the field of the novel 
recently but has published works running into six thousand pages 
in two years.40 Turigabhadra, Sadiinanda, and Gejje Puje are her 
best-known novels. She has said, "All my writings are based on 
what I have seen and known. Nothing is purely imaginary. Though 
imagination may be there for purposes of ornamentation, it is not 
the be-ali and end-all of fiction. The most important thing in a 
novel is the foundation of experience on which it stands. But let 
me also say that my own personality is not revealed in any 
of my novels.'''7 But it must be noted that her experience lacks 
the power of understanding the depth and mystery of life. Usha 
Devi, who has written quite a few novels like Mufjiyerida H;;, 
Moggina Jafje, and Murida Sarapa1i, has attained success, to 
some extent, in depicting the abnormal states of the mind. Aryamba 
Pattabhi, Neela Devi, M. C. Padma, Pankaja, Lalithamba and 
Mallika, are other women-writers of novels. The only quality that 
merits admiration in their writings is that they reveal the woman's 
point of view. 

Kho is an experimental novel-a dish cooked and served 
by ten writers, namely, D. R. Bendre, V. K. Gokak, V. M. 
Inamdar, D. B. Kulkarni, M. K. Varagiri, S. R. Mokhashi, A. K. 
Ramanujan, Shanthinath Desai and Kirtinatha Kurthakoti. It is 

16 Indira, M. K., "Sindlruvinal/i Bindu Nanu", Kasliiri-1!7, p. 106 
47 Kanna~/a N/l(ji, 29-2, p. 9 
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a work that should be appreciated from the point of view of 
experimentation. It also illustrates the fact that the writing of a 
novel is not a game of Khokho. Priyadarshi's Hemanta, Vyasa
raya Ballala's Vatsalya Patha, M. V. Seetharamaiah's Jivana Jote
gii ti and Tiiya Bayake, Sriranga's Gautamana S iipa, Narendra 
Babu's Satyabhiima, S. Venkataraja's Ambujiik~i, Akbar Ali's 
Nirikseyalli, Balakrishna's Niiniya Kiidambari, Ramachandra 
Kottalagi's Dipa Hattitu are novels that deserve to be mentioned 
for one reason or another. There is no dearth of novels among us 
that have entertainment, satire, humour and irony as their primary 
purpose. Beechi, Nadigera Krishnaraya, Dasarathi Dixit and 
N. Kasturi are names that come to the mind in this connection. 
Kasturi's Ranganiiyaki is the product of a spent force. Beechi's 
satire is too sharp. That is how he wants to "finish" everything. 
What be bas achieved till today either in the choice of material 
or in its manipulation is very small. 

Yashavantha Chittala's Muru Diiriga~u, Shantinatba Desai's 
Mukti, and Shankara Mokhashi's Gangavva mattu Gangamiiyi are 
three effective novels of this decade. Three different persons 
solving the same problem from three different directions is the 
theme of Miiru Diiriga~u. The novelist has shown his ability and 
novelty in his management of this theme. The drawback of this 
novel is a kind of exhaustion that becomes perceptible as the story 
proceeds. The intensity of the novel does not remain the same till 
the end. Mukti is the autobiographical account of a young man 
called Gaurisha, who turns his back upon one of the facets of life 
and sails for Africa. He has here undertaken the attempt to give 
voice to his experiences which lead up to his departure. Perhaps 
because of the technique of narration followed in the novel, the 
characters in it do not seem to have reached the heights to which 
they could reach and their personalities do not seem to have 
blossomed out properly. In explanation of this failure an opinion 
has been expressed that it is due to the fact that the novel presents 
not "what the characters are but how they appear to Gaurisha" ' 8 

48 Chittala, Yashawantha, Kanna~la Nu1i, 28-8, p. 8 
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But it should be remembered that this is a novel and not an 
autobiography. Garigavva matlll Gmigiimiiyi is an exceptional 
type of novel considered from the point of view of characterisation. 
A big claim has been made that this is a novel with a moral and 
that the moral held up in it is quite clear. But the way in which 
the moral element has got blended with the art of narration is 
an indication of the ability of the writer. 

S. L. Byrappa's Vamsavrk~a. which has been built on a 
wide-ranging foundation of life's realities, is one of the most 
interesting and best novels that have appeared in Kannada in 
recent years. The struggles through which men pass when their 
ideals and values are at stake have been depicted here in a 
natural and beautiful manner. Against the background of existen
tialism Byrappa has succeeded in carving clear-cut characters, 
which, with a little carelessness on the part of the writer, might 
have become lifeless. Hereditary conventions, social restrictions, 
and individual desires form the framework in the midst of which 
have been presented problems connected with marriage, personal 
preferences, the sanctity of the family, etc. The characters not 
merely appear and pass tip-toe but have their feet firmly planted 
on the ground. The present-day novelist very often becomes a 
lecture-monger. But Byrappa is primarily a novelist, and his 
lecturing, though brief, is quite effective. This young writer, who 
is not well-known as yet, has by virtue of his allthorship of this 
novel not only earned for himself a noticeable place in the field of 
letters but aroused our curiosity regarding what he is likely to 
achieve in future. 

U. R. Ananthamurthy's recent novel, Samskiira is an effective 
piece of writing which shows the combined influence of D. H. 
Lawrence, Albert Camus and Jean Paul Sartre. The scent of the 
earth is really felt here. The real nature of a man is like a serpent 
in an ant-hill; it comes out some day, however much external 
accomplishments might keep it down-this is its theme and it has 
been expounded very well. But there is a certain unnaturalness in 
the events described and they give rise to many questions. If we 
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do not ask these questions and accept the story that Anantha
murthy tells, this could be called writing free from flaw. The last 
part of the novel is very good. Usually our novelists do not seem 
to pay sufficient attention to the effective use of language. Simpli
city does not mean lifelessness. Considered from this point of view, 
too, Ananthamurthy's writing is praiseworthy. Some of his 
descriptions of sex-life are not necessitated by the requirements of 
the story, but are only the innovations imposed on it by the 
fashions of the New School of writing. Things which have been 
stated explicitly could have been merely hinted at; and this would 
not have affected the excellence of the novel in any way. For we do 
not think that he has achieved anything worthy of being men
tioned by describing those things too explicitly. 

Purnachandra Tejasvi's very recent work, Sll'arupa needs to 
be mentioned here. We do not know whether it is a novel or a short 
story. The author has not said anything about it. The publisher of 
the book and the writer of the foreword (which has no heading) 
have called it a novel. If a well-laid out plot is essential to a novel, 
Swariipa, which is merely a conglomeration of emotions and 
symbols, is certainly not one. How could a narration which does 
not move forward at all be called a novel? It is enough if I say 
that, after reading it once, I have not been able to understand the 
greatness attributed by the writer of the foreword to this self
revealing autobiographical work of forty-eight pages. 

When we see Sll'ariipa agai_nst the background of tbc compli
mentary remarks made about it, we cannot help saying something 
that applies to many writers of this generation. And it is that 
these writers are young and their experience is extremely limited. 
But as they have the "force of cleverness," they succeed, even 
within the range of their limited experience, in making even their 
maiden efforts extraordinary and get praised beyond expectation. 
But their experience does not grow; they do not have the depth of 
genius that can compensate for this want, but they do not become 
free from the desire to introduce novelty. A crucial situation is 
created as a result of this. This is the situation in which our young 
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writers have got caught. Some of them have already given indica
tions of the beginning of this perplexity in which they find them
selves. 



6 the essay~ 
travelogue 
and biography 

THB woRDS prabandha and haraJe arc being used by some of our 
writers as synonyms for the English word "essay". Even if we 
accept this without argument, the fact remains that the quantity of 
literature produced in this field is not encouraging. The range of 
the Essay is very wide. Leaving aside serious essays and taking 
only light essays into account, we find that their variety is very 
great. Prominence may be given to an incident or character-sketch, 
atmosphere or setting, or a blending of all these may be found in 
the same essay. An essay may also be purely personal. Essays 
which have humour and satire as .. their chief element proceed along 
a different line altogether. The important thing to be noticed here 
is that our essays do not exhibit this variety and wide range. The 
entry into the field of the essay of certain able essayists during this 
decade bas, however, extended its limits. 

Among the well-known essayists of the older generation, 
V. Sitaramaiah of Mysore Rumiilu fame has brought together all 
his essays in one volume, Be~udingaJu. V. Sitaramaiah's essays, 
like his own personality are charming. He can seek for something 
pleasant even in diseases which men generally fear and loath, and 
he can present artistically the turns and twists of rain. Another 

s• 
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famous essayist, A. N. Murthi Rao, has, during these ten years, 
brought out two collections of his essays. His essay, Divana
khqneya Andacenda, is a jewel among Kannada essays. Only the 
Murthi Rao of Hagaluganasugalu could write an essay like this. He. 
is surpassingly good in depicting pictures of family life. Though in 
some of his essays, like Herujatiya Hesaru, he reveals the depth 
of feeling and delicacy of sentiment which characterise his earlier 
writings, it must be said that most of his recent essays are rather 
hollow and threadbare. Essays like Sa!l11a Katheya Hiiva~i, Harafe 
mattu Prabandha, Radio Niitaka mattll Ratigabhiimi belong more 
to the category of literary criticism than to the field of the light 
essay. Vyiighra Gite is more a short story than an essay. 

Hemiivatiya Tiradalli is a representative collection of essays 
by Gorur Ramaswami Iyengar. The name of the book is very apt. 
The Kannada people have become familiar through his writings 
with the Hemavathi River, the village by its side, and its inhabi
tants. They are all dear to us. The special merit of Gorur lies in 
his gentle humour and clear-cut sketches of characters. The essay, 
Bindigmnmana Jii tre, which has been included in this collection, 
is, as D. V. Gundappa says, a fine piece of poetry. It is a pity 
that together with the passing away of the type of life that is 
pictured in these essays, the type of writing represented by them 
is also diminishing. Bestara Kariya and Namma Emmege Mii 111 

Tiliyuvude are among his never-to-be forgotten essays. 
Though T. N. Srikantaiah's Na!IJaru has been published 

under the name of a collection of essays, it is actually a collection 
of writings of a miscellaneous type. The last two pieces in the 
book are descriptions of his experiences during his travels. Two 
articles on Gandhi and Visvesvarayya, a sketch of his old teachers, 
some writings of the vacana type have also been included here. If 
in Tiirega!u and Mamate we see the poet Srikantaiah, at the 
end of the essay Tagur:ze Srikantaiah the research scholar peeps 
in. Negarj.i is interesting; the reputation of Kiisina Sangha is 
very old. -

H. M. Nayak's Namma Maneya Dipa is a collection of seven 
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intimate pictures of a little child. It contains essays which draw 
our attention to the behaviour of children, their minds, the 
relationship between them and their elders, their influence, and 
the problems caused in a family by the children in it. The merit of 
·these essays consists in their revelation of the different states of 
the child-mind. P. T. Narasimhachar has said that the writing in 
these essays is very charming and gritty. 

Ra. Ku.'s Gii/ipaJa is one of the best collections of essays of 
this decade. The essays in it have weight and they represent the 
blending of philosophical meditation and poetic imagination. 
Gossipping seems to be as natural to Ra. Ku. as breathing. But 
this gossipping bas not ended as mere gossip and has evolved into 
essays of the lighter type. No one who reads Rao Bahadur's Mare
yada Nenapuga!u once can forget it afterwards. His Burude Binda
charya is a character who brings laughter whenever we think of 
him. Bindacharya's grandson appears and disappears like a flash 
of lightning, but yet remains in our minds distinctly for ever. N. 
Prablada Rao's Madhuvrta bas, as he himself says, fifteen essays 
dealing with the pleasures and pains of life. His Hiiruva HugaJu is 
very beautiful. His essays are characterised by firmness of texture. 
The essays in M. Rama Rao's Namma Ara\lya Yiitre have through
out the odour and the charm of English essays. Rama Rao bas 
accomplished the art of weaving essays with effortless fluency. 

The essays in H. L. Nage Gowda's Nanniiru remind us of 
Gorur's writings, but they lack Gorur's delicacy of touch and 
variety of colour. Nage Gowda's desire has been to sketch pictures 
of his village and its elders. It may be said that he has done this 
work satisfactorily. The language of these essays is a mixture of 
the literary and the spoken languages and in some places the des
criptions have been prolonged unnecessarily and, as a result of 
this, a certain laxity appears in the texture of the essays. 

H. S. Krisbnaswamy Iyengar, N. S. Gadagkar and B. R. 
Vadappi have brought out two volumes of essays each. H. S. 
Krisbnaswamy Iyengar's JJrjana Bale is the better of his two 
collections. Laughter and pain, sorrow and joy, wisdom and satire 
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form the warp and the woof of these essays. M. V. Seetha
ramaiah's writings are poetic. They are fascinating because of 
their pictorial quality. D. B. Kulkarni's Savadhana contains 
essays in which the development of the themes is as straight
forward and pointed as that of well-aimed arrows. Dharwad
kar's Dhumra Valayaga.fu has too much of the reflective 
element in its essays, and this hinders the lightness of touch that 
should be found in good essays of this type. K. Venkataramappa's 
Viciira Lahari contains satire too. He has the talent for giving an 
unexpected turn to a familiar theme and developing an altogether 
new face of it. Ananthanarayana's lnthavarii lddare consists of 
essays of the gossipy type, which sometimes turn out to be 
character-sketches or stories. Sadashiva Wodeyar's Jivana Kale has 
essays which deal with Rabindranath Tagore, Sriranga and 
Sarojini. Cha. Ra.'s Karjala Kareya Citragafu cannot properly be 
called a collection of essays. It is a series of sketches of life in the 
coastal area. 

Some other writers who have published collections of essays 
during this decade are H. K. Ranganath, Umapathi, A. Krishna
murthy, A. S. Ramakrishna, Ashwattha, and Sacchidananda 
Shirodkar. Among the works of more recent writers, A. R. Mitra's 
Ba/kaniya Bandhuga!u is one that should be mentioned. Mitra's 
writing has the quality of gentle humour which is becoming rare 
in the writings of today. He has raised big hopes by his essays like 
Go rake and Second Hand Pustakaga!u.Ashtavakra who has laughter 
and satire as his principal objects has published three or four 
collections. Simpi Linganna's Ba!a Besiiya is a new kind of 
writing in dialogue form. Langulacharya's Prahii ra is full of the 
play of satire. 

Representative collections of essays worth attention have not 
been published during this decade. Gorur Ramaswamy Iyengar 
has edited one for the Sahitya Akademi. But it cannot be said 
that the essays included in it are the best available. 

* * * 
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The literature of travel has not appeared in our language as 
much as it should. The Kannadigas are good not only at reading 
what is available but in going round the world also. But it is a 
pity that those who have travelled have not told their countrymen 
what their experiences have been. Acquaintance with a new world 
is sure to extend the sphere of our experience. The travel-accounts 
of R. S. Mugali, R. C. Hirematb, Nadig Krisbnamurtby, Sarojini 
Mahishi, Navaratna Rarn,49 H.M. Nayak, S. S. Mal wad, etc., have 
been confined to newspaper articles or to lists of books to be 
published. 

V. K. Gokak, who thirty years ago published a remarkable 
book of travels called Samudradiiceyinda, has during this decade 
given two books, lndil/a Niife and Samudradiceyinda. Indi/la Nii~e 
consists of both prose and poetry and deals with Gokak's travels 
in America. But he seems in this book to be more interested in 
expressing his poetic feelings than in describing his travel
experiences. Gokak has reacted severely to certain aspects of the 
mechanical life of the Americans and the hurry which characte
rises it. His reflections suppress details of travel as such. Inspired 
by the Indian point of view his opinions inevitably become one
sided. His other book is Samudradiceyinda. The very name 
reminds us of Samudrada ceyinda. But the difference between the two 
in structure and beauty is so great as to make them entirely un
related to each other. Gokak went to Japan in 1957 as one of the 
Indian delegates to the P.E.N.·Conference held in Tokyo, and in 
this book he has described his travels in that country. 

M. Veerappa's Sayonara Japan presents his experiences in 
that land in the form of letters. Dinakara Desai who went abroad 
to attend an international conference of labourers has described 
what he saw in the West in one of the volumes of Na{ledu Banda 
Dari, published by Manohara Granthamale. Desai's is an 
enquiring eye, a traveller's eye; he is not interested in giving 
expression to his own reaction, and hence we get here information 

40 Navaratna Ram has just recently published his book Pyarissini11da 
Preyasige. 
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about conditions of life in lands with which we are not familiar. 
In B. G. L. Swamy's Amerikeyalli Nanu we can see reminis

cences of his American travel and satirical descriptions of certain 
real incidents. We can see here how piquant situations arise when 
one type of life comes in contact with another. It is an interest
ing book. 

Shivarama Karanth's Apiirva Pascima is unique in the litera
ture of travel of this decade. He bas described in it his experiences 
during his European tour. The novelist Karanth could be seen 
even on every page of this book-in the story element that it 
contains. The first chapter Teluva Amariivati, creates illusion 
that we are at the beginning of a novel. The very name of the 
book, Apiirva Pascima, is suggestive. In his description of persons 
and places Karanth pays attention only to what concerns art and 
literature. This is, of course, in keeping with his taste and outlook. 
He compares what he sees in the West with conditions in India 
and throughout establishes a sort of contrast between the two. It 
is no use commenting on this, since this is how Karanth looks at 
life. 

Prabhu Prasad's De gulaga!a Dii riyalli contains a very pleas
ing account of his travels in certain parts of South Madras and 
Kerala which are famous for their temples. As we proceed 
through the book the travellers who appear in it become our 
familiar acquaintances and we feel that when we go to these places 
at any time in future this book should be with us. But this is not 
a mere guide book. Throughout we get a feeling that we are 
reading a work of literary art. G. Venkataiab, who some years 
ago, wrote Cinnada Giri Yiitre, bas published a book of travels 
called Banada Serngu. This is the product of a tour of places in 
South Mysore and Coimbatore regions which be undertook for 
pleasure in the company of some friends. Banada Seragu, as the 
name itself indicates, presents the thrilling experiences which one 
gets in the midst of a thick forest. It is a very interesting work. 

Gundmi Chandrasekhara lythala bas in his Saundaryada 
Sannidhiyal/i dealt with his visits to places like Shivanas.amudra, 
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Talakadu, Srirangapattana, Belur, Halebeedu, Sringeri and 
Agumbe. M. N. Murthy has described important places of the 
country in his Namma Pravasa. This is the story of a visit paid by 
five persons to Belur, Krishnaraja Sagara, Mysore, Sriranga
pattana, Udupi, and other places. The same author's Navu Ka'f!rJa 
Benga]iim introduces us to the several parts of the growing city of 
Bangalore. Shivamurthy Shastry's Kar~zii Jaka San dar sana contains 
accounts of places of pilgrimage besides writings on other 
subjects. Mirji Anna Rao's Nanu Ka~uja Niifju is the story of his 
all-India tour. Krishna Narayana Gosavi's Himalaya Darsana is, 
as the name itself indicates, the story of his visit to the 

Himalayas. 
Only two essays, Pravasiya PeJJigega!u and Praviisi have 

come from the pen ofT.N. Srikantaiab who had intended writing 
a whole book called\Pascimiiyana on his American and European 

travels. 

* * * 
Another branch of Kannada literature the growth of which 

bas not been much is Biography. Autobiographies, the lives of 
national and foreign leaders, artists, scientists, saints, etc., have been 
translated from other languages into Kannada during this decade. 
This is of course a welcome development. A good number of 
independent works have also been published, but very few of them 
are of the best quality. It is a gity that the writing of biographies 
bas come to be equated with the writing of text-books. 

It could almost be said that we have no autobiographies. 
Exceptions to this are perhaps a couple of autobiographical 
accounts given by Rajaratnam and Shivarama Karanth. A few 
other names joined theirs during this decade. Sriranga, whose 
name is a big one in the field of Kannada drama, has related his 
experiences of the theatre-world in Na !YO NenapugaJu. In the first 
volume of Manvantara, poet Bendre has described the background 
of his poetic life. Simpi Linganna bas described his achievement 
and successes and failures in his Mii}'attaidu Var~agaJu. Alur 
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Vcnkata Rao's life is part of the history of the awakening of the 
people of Karnataka. In Kar!'iiJakatvada Vikiisa Kulapurobit has 
presented this in an autobiographical manner. Doonu's Ka tjinalli 
Ka/eda Dinaga!u contains interesting autobiographical remini
scences. But all these are merely fragments. Not a single full-length 
autobiography published during this decade has come to our 
knowledge. This does not mean that there are not among us 
persons who are great enough to present their autobiographies to 
the world. It only means that they have not made the attempt. 
When that attempt is made we come to know something of the 
rich life of a man like Gubbi Veeranna. 

Among biographies a life-history of the Kannada writer, C. 
Vasudevaiah, has been published. Though a small one, this is an 
intimate and excellent account of his life. Simpi Linganna bas 
published his reminiscences of Madhura Chenoa. G. S. Hurali is 
the author of Pujya Uttarigiyavara Ji1•ana Caritre. In the antho
logy of essays named Vaggeyakara Viisudeviiciir, edited by him, 
S. Krishnamurthy has raised a fitting memorial to his grand
father. 

D. Javare Gowda has written a full-length biography of 
Motilal Nehru in his book of that name. He has taken great pains 
to write a book of this kind on such a large scale. It is worth 
noting that, when it was first published, there was no biography 
of Motilal Nehru as comprehensive as this even in English. The fact 
that it has been reprinted thrice in four years is an indication of 
its popularity. H. M. Nayak has written a biography of Rabindra
nath Tagore. Attention has been paid in this book to the flowering 
of Tagore's literary works alongside the blossoming of his life. 

B. H. Sridhara's Kavindra Ravindra is a book that attempts a 
new mode in the method of narration. Simpi Linganna has 
published a book called Visva Kavi. Prabhu Shankara's Nivedita, 
U. K. Subbarayachar's Yesu Christa, M. Sridharamurthy's 
Mahar~i Aravindaru, H. S. Krishnaswamy Iyengar's, Sri Riimii· 
nuja, G. Venkataiah's Mahiimiite Sri Siiradama!li Devi, and 
Srirangaraju's Einstein are other biographies to be mentioned. 
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N. Prahlada Rao's Christopher Columbus, K. M. Krishna Rao's 
Parvatapriya Tensirig, Niranjana's story of Nehru, Ruturiija, 
H. L. Nage Gowda's Sarojini Devi are among other biographical 
writings. A few books dealing with Rajaji and Radhakrishnan 

have also been published. 
The historical figure, Kumara Rama, bas taken different 

sh~pes in the writings of D. Javare Gowda, G. Varadaraja Rao, 
Hulluru Srinivasa Jois, and M. H. Rama Sharma. It is noteworthy 
that the colourful life of Kumara Rama has been transformed 
from history into a legend. H. Thipperudraswamy and B. Shiva
murthi Shastry have written biographies of Shistugara Shivappa 
Nayaka. 

Among writers of character-sketches D. B. Kulkarni should 
be assigned the place of primacy. He was the first to give us such 
sketches in his HakkinoJa. It was this book too that first brought 
him fame. His Simiipuru~aru belongs to this decade. In it he has 
presented pen-pictures of Madhura Chenoa, Devudu, Mugali, 
Alur Venkata Rao, Govinda Pai, and other writers in modern 
Kannada known to him. Kulkarni's writing is occasionally 
interesting, but on the whole rather threadbare. Vasudevachar and 
M.G. Subrahmanya Sastry take us to bygone days and make us 
acquainted with personalities whom we have not seen in their 
Nenapuga~u and Kalopiisakaru, respectively. But the two books 
have nothing to do with each other. Kalopiisakam is a narrative of 
imaginative nature. Vasudeva BJ.toopalam's Go ilea/a Miilcucontains 
intimate sketches of Kuvempu, Kailasam, Vallathol, and others. 
H. S. Krishnaswamy Iyengar's Ettarada Vyaktiga!u is journalistic 
in its form and style and ranges from Ranoa the Kannada poet to 
Jinnah the creator of Pakistan. Starting with great men of the West, 
in his Pascimada Pratibhe, Gaurcesb Kaikini has introduced 
Indian scientists to his readers in Bhii ratiya Vijiliinigafu. 

D. Javare Gowda's Siihitigafa Sarigadalli contains critical 
and biographical sketches of some famous Kannada writers. Inti
mate knowledge of the persons concerned, a sense of reverence 
and a feeling of affection are the distinctive characteristics of 
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these sketches. H. M. Nayak has presented sketches of some 
Kannada litterateurs, known to him, in Sarikirr;Ja. Neranga's Kavi 

Viniiyaka is another work of this kind worth mentioning. 
Swami Pranaveshananda has in his Barigii!ada Santa 

sre~fharu introduced some great saints of Bengal to Kannada 
readers. Siddhayya Puranik's Sara!la Caritiimrta contains sketches 
of sixty-three Shivasharanas. Though only sixty-three hav~ been 
taken up for consideration, their achievements include those of 
hundreds of others. Only those who have made the attempt know 
how difficult it is to write a book of this kind. It is a task that 
could be done only when one is inspired by love of the work. In 
this compendium of the stories of Sharanas the Kannada people 
have certainly got an excellent book. 

Though a few more names could be mentioned in the field 
of biography and charcter-sketches and pen-pictures, it is enough 
to say that this branch of Kannada literature bas not advanced 
beyond the stage of infancy. 



7 literature of 
reflection and 
literary criticism 

Jr xs A HOPBFUL SIGN that in the field of Reftection and Criticism 
more books were published during this decade than in previous 
years. It is also significant that there was an improvement in 
the quality of these books as well as in the number of their buyers 
and readers. The University of Mysore has brought out hundreds 
of such books on different subjects and the Kamatak University 
bas also entered this field of late. The Ramakrishna Ashram has 
been publishing a variety of books on Religion and has brought 
out translations of all the works of Vivekananda in Kannada. The 
Gandhi Memorial Trust has published the works of Gandhi and 
books on Sarvodaya. The Aravinda Ashrama has been encourag
ing the publication of books on Aurobindo. The Minchinaballi 
Series is devoted to the publication of serious books only. The 
Department of Literary and Cultural Development of the Govern
ment of Mysore bas also done some work in this direction. The 
National Book Trust, The Sabitya Akademi and the Southern 
Languages Book Trust have brought out some of their publications 
in Kannada.But if we take into account the objectives publicised by 
these institutions and the amount of public money used up by them, 
it bas to be said that the work done by them in Kannada has not 
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been much. It is promising to find private publishers enthusia
stically undertaking the publication of serious literature, in however 
small a measure. The publication by Shivarama Karanth of his 
Encyclopaedia of Science, Vijniina Prapanca, has been a splendid 
example of the enterprising spirit which an individual could 
possess. 

A firm called Sahakari Sahitya Sangha in Dharwar, and 
another in Bangalore, named Karnataka Sabakari Prakashana. 
have come into existence and have been paying attention primarily 
to the publication of literature of reflection. Many books dealing 
with serious thought have been rendered into Kannada from other 
languages. The Kannada people h_ave not lagged behind others in 
receiving knowledge from all parts of the world. This survey does 
not, however, include books on spiritual matters and physical, 
social and biological sciences. A few words will be said here only 
about works dealing with language, literature, and culture. 

A noticeable feature of this decade has been the publication 
of a few useful works which are helpful in the study of literature, 
The Department of Literary and Cultural Development bas been 
undertaking the publication of a Bibliography of books published 
in the language since 1959. However incomplete, this publication 
is a mirror of books that are being published in Kannada year by 
year. The Oriental Research Institute has published a descriptive 
catalogue of manuscripts in the library of the Institute in alpha
betical order. The Southern Languages Book Trust has pubiished 
a "Who's Who" of contemporary writers in Kannada. Venkatesha 
Sangli's Sirigannarj.a Granthakartara Caritra Kosa is a unique 
source-book which contains information about hundreds of writers 
of the period 1850-1920. Govinda Pai Viirimaya Darsana by 
M. V. Nayak and Srinivasa Havanur represents another big effort 
of this decade. It contains a descriptive account of all the works 
of Govinda Pai. It is the first book of this kind in Kannada, and 
it is doubtful how many like it are found in other Indian langu
ages. A few fascicles of the massive Kannarj.a-Kamzaf!a Dictionary, 
published by the Sahitya Parishat, have been placed 1before 
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the public. It is a pity that Srinivasa Havanur did not continue the 
series of pamphlets containing reviews of literature which he 
planned in 1956 and of which an issue was published in that year. 
There is great need for works of this kind which introduce books 
published each year to intending readers. All these have been 
good gifts to students of Kannada literature. Umapathi bas started 
the convention of publishing books of quotations in two volumes 
of his, A!limuttu and Nurjimuttu. This is a scheme worth 
imitation and continuation; but the work should become more 
satisfactory. Patrikii Nigha!lfu-Dictionary of Journalism
published under the direction of Diwakar is a big work although 
done on a small scale. 

There is plenty of folklore among us, but the work done in 
this field has not been much. What bas been done has been limited 
to the field of folk-songs only. Many collections of folk-songs have 
been published during this decade. The young and enthusiastic 
J{. R. Krishnaswamy bas devoted his time and labour to the 
popularisation of folklore and has alone published more than 
twenty collections of folk-songs. In collaboration with his friends 
be bas now and then brought to light his experiences as a collector 
of folklore and difficulties which he has bad to undergo in doing 
the work. K. R. Krishnaswamy's effort and achievement are 
examples of what perseverence and enthusiasm can bring out 
from a single individual. S. C. Mabadeva Nayak has published 
three volumes of folk-songs <;ollected by him in and around 
Heggadadevanakote Taluk. In North Karnataka the late Gaddigi
math did this work on a large scale. A couple of others have also 
published their collections. But it is regrettable that in this work 
of collecting folklore, stories, riddles, and proverbs have not yet 
attracted the attention of anyone. T. Venkataramanaiah has 
published a collection of proverbs in Gadegafa Kasa. But, instead 
of going straight to the field, he bas depended much upon the 
collections that had appeared earlier. M .Mariyappa Bhat has made 
an attempt to supply Tamil, Telugu and Malayalam cognates for 
about five hundred Kannada proverbs. The University of Mysore 
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has just included two pape~s o? fo~klore in the course of studies 
for the M.A. Degree Exammat1on m Kannada. It may be expected 
that this will give a new strength and impetus to the study of 
Kannada folklore. We do not have many critical works on folk
lore. K. v. Subbanna's Avaru Nifjida Dipa attempts to introduce 
to the reader the custom of giving lamps as gifts ( Dipadiina) that 
prevails in the Malnad parts of the country. He has also given in 
it the songs connected with the custom. A. K. Ramanujam has 
published a pamphlet called ~adega!u. Gaddigemath has made an 
extensive study of the folk-hterature of North Karnataka in his 
doctorate thesis entitled Kanna(la Jiinapada •Gitega/u. In his 
Janiirigada Jivii[,a Artlziit Jiinapada Siihitya, Simpi Linganna has 
published his essays on different types of folklore and its beauty. 
Shivarama Karanth's Jiinapada Gitega~u contains the special 
lectures on folklore which he delivered under the auspices of the 
Mysore University.The folk-songs of South Canara have naturally 
got prominence here and Karanth has tried to look at the subject 
from the anthropological point of view. A few books dealing with 
the Yak~agana, one of the rich manifestations of folk-literature, 
have also appeared. Shivarama Karanth's book, Yak~agana Baya
liiJa, has received the Sabitya Akademi Award. In it Karanth 
has discussed the origin and growth of the Yak~agiinas and some 
of his opinions have given rise to controversy. K. M. Krishna Rao 
and Hasanagi have also written books on Yak~agiina. In the fourth 
volume of Manvantara Chandrasekhara Kambar bas presented a 
study of the folk-stage in North Karnataka. 

The study of linguistics has, during this decade, received 
much patronage and encouragement. M. Chidananda Murthy 
has published his Bhii ,~ii Viji!anada Mu Ia Tatvaga!u. It is a good 
introduction to the historical and comparative Linguistics. 
H. P. Nagarajaiah has written an important book on Dravidian 
Linguistics-Dravi(la Bhii~ii Vijniina-in which he has strung 
together the fruits of all the research done till now in the field of 
Dravidian Linguistics. His attempt certainly deserves praise. This 
decade has also witnessed the publication of Masti's Namma 
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Nwji. This scientific work of a poet follows the model of the 
works of Max Muller and Whitney. 

D. L. Narasimhacbar's Kannarja Grantha Sampiidane is a 
book of great learning and is perhaps the first of its kind in any 
of the languages of India. This book which is the product of the 
author's study of ancient literature, research, editorial work, and 
teaching experience, extending over some decades, is one of the 
milestones of this period. The Department of Literary and Cultural 
Development bas brought out under the editorship of A.N. Krishna 
Rao a large volume which presents information on different aspects 
oflndian culture. S. Srikanta Sastry's Bhiiratiya Samskrti and 
Hoysa{a Viistu silpa have been published by the University of 
Mysore. S. B. Joshi has continued his investigations into the origins 
of Kannada and Karnatak~ and published Hii lumata Dar sana and 
Karniitaka Samskrtiya Purva Pithike and other works. Vyakarana 
Teertha Chandrashekhara Sastri has expounded the philosophy of 
Basaveshwara in his Basava Tatva Ratniikara. D. V. Gundappa has 
discussed the significance of the Bhagal•adgita from the modern 
point of view in his Jivana Dharma Yoga. R. C. Hiremath has in 
his SaJstha/a Prabhe described the work and literary achieve
ment of Chennabasavanna and Tontada Siddbalinga Yati in the 
light of the doctrines of the Veerashaiva religion in general. G. S. 
Halappa has collected and edited all the writings of Hardekar 
Manjappa. In this book, the size of which is perhaps unprece
dented in Kannada, all the di5persed writings of the well-known 
thinker and social reformer, who had dedicated himself to the 
service of his people, have come together. Samsodhana Tarariga 
is the first instalment of the research articles of M. Chidananda 
Murthy. Kannar;Ja Sasanagafa Siimskrtika Adhyayana, his doctoral 
thesis, has now been published. By virtue of these publications 
Cbidananda Murthy has established for himself a place in the 
front rank of young savants in Kannada. Complementary to each 
other are the books of H. Thipperudra Swamy and Chidananda 
Murthy on Sunya Sampiidane, a work full of controversial 
problems. 
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G. S. Sbivarudrappa's Saundarya Samik~e is his Ph.D. thesis. 
It is a valuable contribution to the literature of this decade. The 
first half of the book surveys different aspects of Beauty and the 
second describes its manifestations in ancient and modern 
Kannada literature. Kuvempu has presented a book called !ja~Ji 
Namana to the Kannada people in connection with his sixtieth 
birthday. It contains his essays and addresses on literature and 
culture, educational and other problems, like the position of 
Kannada. They represent the crystallization of many years of his 
thinking. K. Chennabasappa has collected and published K. V. 
Puttappa's speeches and some addresses presented to him by 
others. Gopalakrishna Adiga's miscellaneous writings have been 
brought together in Ma!z•.1ina Vasane. This collection has given 
clear shape to Adiga's thoughts on contemporary art and life. 

G. S. Halappa, B. H. Sridhara, Marulasiddaiah, G. Hanu
mantha Rao, B. Kuppuswamy, N. S. Veerappa, K. S. Sadashivaiah 
and others have enlarged the literature of knowledge and reflection 
in Kannada. S. Krishna Sharma's series called Matina Mar:zJapa 
is an example of good journalistic writing. 

The work of editing scientifically and publishing old classics 
has been going on as usual. The workers in this field during this 
decade have been M. Mariyappa Bhat, R. C. Hiremath, D. Javare 
Gowda, K. Venkataramappa, S. S. Bhusanurmatb, K. M. Krishna 
Rao, L. Basavaraju, N. Basavaradhya, M.S. Sunkapura, B. Shiva
murthy Sastry, H. Tbipperudraswarny, B. S. Sannaiah and H. 
Deveerappa. 

We have to mention M. Shivaram's (Rasi) Manonandana here, 
not being sure under which heading it should properly be men
tioned. It contains stories of patients who came under his medical 
treatment. It is a new kind of writing and bas added to the variety 
of the literature of this decade. 

When we come to the field of Criticism, what stands out is 
the interesting fact that young persons have been taking interest 
in it and the appearance of periodicals like Siik~i, Manvantara 
Lahari,Sar;zkramari and Samikfaka- jonranals devoted to the discus-
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sion and remedying of the defects in critical techniques. They may 
help the growth of practical criticism in Kannada. No other period 
before now was so much conducive to the growth of criticism as 
this age. In the second volume of Mamantara Kurtakoti has 
discussed in detail the characteristics of New Poetry. He has 
chosen the poetry of Vinayaka, Adiga, Narasimhaswamy, Kanavi, 
Ramachandra Sharma and Chittala as samples of New Poetry and 
examined it in detail. In the third volume Minajigi has presented 
a synopsis of the critical opinions ofT. S. Eliot. Other publications 
contain a good many stray critical articles. 

In the field of principles of criticism, Kuvempu's Raso vai sa~. 
P. T. Narasimhachar's Kiivya-Kutuhala, Gokak's Navyate Hiigii 
Kiivya Jivana, V. Seetharamaiah's Siihitya Vimarsega"[alli Artlla 
mattu Maulya, belong to one type and, G. S. Shivarudrappa's 
Vimarseya Purva-PMcima, Umapathi's Siihitya Swariipa and L. S. 
Seshagiri Rao's Kiidambari Siimiinya Manu~ya to another. To 
Kuvempu criticism is the attempt to see the philosophy of the 
poet which lurks behind the artistic exterior. P. T. Narasimhachar's 
aim is to examine the relationship between Poetry on the one side, 
and Mysticism, Metre, Morality and Beauty on the other. 
Gokak's purpose is to make New Poetry acceptable. Shiva
rudrappa's book is an introduction to the study of literary criticism. 
The term called Philosophical Criticism came into currency50 to 
such an extent as to create the impression that it is a distinct form 
of criticism. It has been said .that philosophical criticism is the 
effort to reveal and explain the philosophy or ultimate value that 
the poet has found and presented in his work. 61 But, after all, is 
this not the highest objective of all good criticism? 

The most important achievement in the field of criticism in 
this decade has been Keertinatha Kurtakoti's Yugadharma Hiigii 
Siihitya Darsana. The historical essays written by him for the 
Manohara Grantha Male's Silver Jubilee volume in three parts. 
Narjedu Banda Diiri, have been printed together in book form 

BOKuvempu, Foreword to BIIMaliya Kavya Mim<liiiSI!, p. vii. 
61 Sbivarudrappa, G. S., Vimar~·eya Prlrva Pas·cima, p, 115. 

6• 
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here. Criticism of contemporary literature had never appeared in 
Kannada on such a large scale. A new chapter has begun in the 
history of our criticism as a result of the publication of this work 
of Kurtakoti's. Our literature and literary criticism should not be 
dependent upon borrowings from foreign sources, they should 
grow out of the soil of this land-this is his opinion and he has 
expressed this idea forcefully in his writings. He has shown clearly 
bow New Poetry came into Kannada through the works of 
individuals. But, though Kurtakoti's writing contains some of 
the characteristics of effective criticism, there are also some draw
backs in it. These are, for example, the inconsistencies in some 
of his remarks, the use of words and phrases which fail to 
express what he wants to say, and prejudice in favour of certain 
poets. Kurtakoti's failure is due to two reasons: Firstly, he has 
·<:hosen a field which is too wide in scope and, consequently, he is 
helpless in many places. Secondly, he gives room to individual 
preferences and prejudices which should not appear in good 
criticism. The eagerness with which he seeks for non-existent 
merits in the writings of some does not reveal itself even in the 
-exposition of existing merits in the case of others. It is natural for 
those who walk along a road to stumble ; but Kurtakoti stumbles 
against obstacles of the presence of which he is aware. This is 
regrettable because much has yet to be done by competent persons 
like him. 

S. Ananthanarayana's Hosagannafja Kaviteya Mile English 
Kiivyada Prabhiiva is another valuable work. It shows clearly the 
different forms and tendencies in modern Kannada poetry. The 
material collected by Ananthanarayana as a result of laborious 
research is very useful and not easily available elsewhere. Healthy 
evaluation and analytical criticism are the qualities of this work 
which deserve appreciation. In this connection Prabhushankara's 
KannacJadalli Bhiivagi te may also be mentioned. This volu
minous work embodies the thesis which brought him his doctorate 
degree and is ten years old. During these ten years Kannada 
poetry has grown as never before and Prabhushankara could 
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perhaps have included an account of it also in his book by 
way of an appendix. The book presents the growth of the 
Lyric from the time of the Vedas to the days of New Poetry. 
One great defect of this book is the insufficient attention 
paid in it to some poets of the period of the New Awakening. Even 
If we think that they are not poets at all, their poetry should be 
examined at least for the purpose of proving it. If this work is not 
done in a research thesis of this kind where else are we to expect 
it? A descriptive survey of all the plays published in Kannada till 
now is available in T. S. Sbama Rao's Kannaga NiiJaka. Sa!Jrra 
Katheya Hosa 0/avuga~u is Giraddi Govinda Raja's able work. The 
subject-matter of this book is the short-story of the New School 
and its characteristics, the wa~ in which it has developed in 
Kannada, and the principal writers of this school. Giraddi has 
raised much hope in his readers. Ramadas has published a whole 
pamphlet on Adiga's Bhiimi Gita. 

Books and collections of articles on Samsa, Bendre, Raja
ratnam, Kuvempu, Kerur, Anandakanda, Vinayaka, Mugali, D. L. 
Narasimhachar, K. S. Narasimhaswamy, Mirji Anna Rao and 
others have been published. The source of inspiration for work of 
this kind is generally respectful remembrance or friendly attach
ment or devotion of disciples to their masters. It may therefore be 
too much to expect much criticism in circumstances like this. 
Nevertheless, some good criticism has come out in certain cases. 

The stray writings of K:uvempu, Masti, Mugali, T. N. 
Srikantaiah, V. Seetharamaiah, and Malawda have also been 
published. G. Varadaraja Rao's Pa@imuji, H. M. Nayak's 
Sarikirf}a, Chennaveera Kanavi's Siihitya Cintana are examples 
of such publications in recent years. Invitations by the authorities 
of the All India Radio or Editors of newspapers have been 
stimulants to most of these writings. The gratification one 
feels on reading such collections is that the dispersed writings 
of an author are being put together thus in book form. 
Mugali's Tavanidhi and Kuvempu's Draupadiya Srimu{li contain 
weighty criticism on ancient literature. Sujana's Hrdaya Samviida 
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indicates his aesthetic sensibilities. C. P. Krishnakumar's Kannatja 
Caturmukha is a description of the different aspects of Pampa, 
Basaveshwara, Kumaravyasa and Kuvempu. M. V. Seetharamaiah, 
Pandurangi, Galagali Keshava Sharma, B. S. Kulkarni, Sadananda 
Nayak and others have also brought out collections of their 
critical writings. 

Some books dealing with our older poets and their works 
have been published. Among them, D. Javare Gowda's Nanjurpja 
Kavi should be considered a model work. Shivamurthy Sastry and 
Shivananda have published a book each on Shadakshari. K. M. 
Krishna Rao's Jaganniitha Dasaru and Patecl's Prasanna Ve,ikaJa 
Diisaru were originally doctoral theses. B. C. Javali's Dharma 
Bluu:zrJ ii ri Basavar;Jrzanavaru is a modern interpretation of Basa
vanna. The purpose behind Malawada's Hariharana Raga!eyalli 

Jivana Darsana and Mugali's Kannatja Siihityadalli Saraswatiya 

Darsana is revealed in their very titles. Vedavyasacharya's 
KamiiJakada Haridiisaru is another doctoral thesis. 

H. Thipperudraswamy has described at length the sptritual 
path presented by the vacanas in his book, S arat]ara Anublziil'a 
Siihitya. G. Varadaraja Rao's Kumiira Riimana Sii1igatyaga~u is 
the product of a comparative study of different manuscripts 
containing the same material. KaJUtatja Siilzityadalli Hiisya is the 
result of the efforts put forth by M. S. Sunkapura to trace the 
element of humour in Kannada literature. All these are learned 
theses written for the degree of Doctor of Philosophy. Sunkapura's 
essay suffers from the fact that it did not undergo thorough 
revision before it was published. Answers written in examinations 
cannot be published as they are, for an examination is one thing, 
publication of those answers in hook form is quite another. 
Sarojini Mahishi bas gathered together sufficient information 
about Kannada poetesses in her thesis KarniiJakada Kavayitriyaru. 

M. Mariyappa Bhat's Salifc~ipta Kannar!a Siilzitya Caritre, 
R. S. Mugali's Kannatja Siihityada Ilihiisa. T. S. Shama Rao and 
M. Rajeswaraiah's Janapriya Kamzatja Siihitya Caritrc-these 
three are the histories of Kannada literature published during this 



LITERATURE OF REFLECTION AND LITERARY CRITICISM 93 

decade. Mugali's History was written for the Sabitya Akademi to 
be translated into other Indian languages. Mariyappa Bhat's 
Sarik~ipta Caritre and Shama Rao and Rajeswaraiah's Janapriya 
Caritre have been written for the benefit of students. Considered 
in the light of the purpose for which it was written, Mugali's book 
is disappointing. It is, in our opinion, incapable of introducing to 
outsiders the many-coloured greatness of Kannada literature.52 

A history of Kannada literature, satisfactory in every respect, is 
yet to appear. 

Dr. Krishnamurthi has earned a name for rendering into 
Kannada Sanskrit works on Poetics. He has written books like 
Samskrta Kiivya and Rasolliisa. M. Lakshminarasimhaiah's Kiili
diisa and Sriranga's Kiilidiisa are contrasts to each other, both in 
quality and size. B. K. Shivaramaiah has brought out a book called 
A /arikii ra S astra. The appearance of ~ new writer in this field is 
welcome. M. Rajeswaraiah and P. Gurudutta's Ormilii is a good 
example of comparative study in literature. In this connection may 
also be mentioned Panchakshari Hiremath's Km•i Kiivya Kalpane, 
a book of literary essays. The attempt to make Kannada readers 
acquainted with writers in other Indian languages is commen
dable. 

As part of a scheme to introduce Indian literature to the 
Kannada people, the University of Mysore has already published 
books on Marathi, Bengali, Urdu, Pali, and Prakrit literatures. 
A. R. Krishna Sastry's Barikim Candra and A. N. Murthi Rao's 
Shakespeare are two good fruits of this decade. Bmikim Candra 
has won the Sahitya Akademi Award; Shakespeare is in
complete. 

We cannot forget the works of S. V. Ranganna in the survey 
of works of criticism published during this decade. His critical 
writings on Kalidasa, the collection of miscellaneous writings
Hanna Sula-and saili are undoubtedly works of abundant 

5 2 I have discussed this in detail in the Survey presented by me to the 
45th Kannada Literary Conference at Karwar, Kamwda Nucli, 28-5, p. 69 (Sec 
also the present author's Samik.~e. pp. 9-33.) · · 
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value. Learned in English, Sanskrit and Kannada, Ranganna has 
extended the horizon of Kannada criticism. None else bas contri
buted so much as he to the technical critical terminology in our 
language. Though there are certain deficiencies which often make 
their appearance in Ranganna's criticism, like the predilection to 
alliteration and verbiage, neglect of the cultural milieu of an 
author, institution of camparisons between poet and poet, and 
experimenting with language and style, he is nevertheless rightly 
called the "doyen" of critics in modern Kannada.o3 

Two tendencies in present-day criticism deserve to be con
demned ·strongly. One is the encroachment of the evils of con
temporary political life into the works of criticism, and the other 
is the attempt to judge a piece of writing not on the basis of its 
own merits and demerits but on that of the personal prejudices of 
the critic. But in spite of these obvious drawbacks, the growth of 
contemporary consciousness in our criticism, the desire to say 
boldly what the critic honestly thinks, the increase in the number 
of critical works published, the publication of periodicals devoted 
to criticim, etc., are encouraging aspects of the literature of this 
decade. It is the responsibility of the new generation to conserve 
and continue it.s« 

33 Javare Gowda D., "Prof. S. V. Ranganna, the Doyen of Kannada 
Critics" Kannada Studies,-3, p. 94 

~t For details see Kannaqa Nl/l.ii, 28-5, pp. 64-73 (or Samik.~~ by the 
present author) 



8 epilogue 

1956-66: 
THE SURVEY OF THB KANNADA LITERATURE of this period ends 
here. An examination of the works published during this period in 
the fields of Poetry, Drama, the Short Story, the Novel, the 
Essay, Travelogue, Biography and Literature of Reflection and 
Criticism has been undertaken by a responsive individual 
interested in this literature and eager for its progress. It 
is incomplete in every respect. It has already been said that 
no attention has been paid to books on Science, Children's literature 
and Translations published during this period. The Kannada 
people have not lagged behind others in enriching their language 
with translations. These translations have widened the scope of 
Kannada literature and strengthened it. This has brought about 
an emotional and intellectual relationship between the Kannada 
people and the rest of the world. 

The forms and subjects represented by these translations have 
been many and varied-short stories, novels, plays, critical works, 
biographies, scientific works, and works on art, journalism, econo
mics, sociology, history .... 

The languages from which the translations have been made 
have also been many-Sanskrit, Greek, English, Russian, French, 
Hindi, Bengali, Assamese, Tamil, Marathi, Telugu, Urdu, 
Malayalam .... 

The writers translated too have been many-Kalidasa, Shakes
peare, Tolstoy, Sophocles, Vivekananda, Gorky, Chekhov, Ari-
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stotle, Shelley, Hudson, Abercrombie, Gandhi, Tagore, Bankim 
Chandra, Vallathol, Bharathi, Tiruvalluvar, Vemana, Nori Nara
simha Sastry, Munshi, Kostler, Premchand, Hazari Prasad 
Dwivedi, Pramathnath Bishi, Bibhuthibhushan Bandopadhyaya ... 

So also the translators-K. Krishnamurthy, S. V. Parame
shwara Bhatta, Haridasa Bhatta, D. Javare Gowda, C. P. Krishna
kumar, Ananda, Balasubramanyam, K. V. Raghavachar, D. L. 
Narasimhachar, A. N. Krishna Rao, A. R. Krishna Sastry, K. 
Chidambaram, K. Chennabasappa, K. Sampadgiri Rao, Kumara 
Venkanna, K. Narasimha Sastry, Siddavvanahalli Krishna Sharma, 
A. N. Murthi Rao, Sujana, T. V. Venkatachala Sastry, Gopala 
Krishna Adiga, M. Rama Rao, C. N. Mangala, Ahobala 
Shankara, K. Venkataramappa, A. P. Srinivasa Murthy, K. V. 
Subbanna,Shivarama Karanth,and Adya Rangacharya. In the same 
way, it cannot be said that in the forms that have been subjected 
to this survey, all the names that should be mentioned have been 
mentioned. It would be presumptuous to say so. But an attempt 
has been made to point out all the writers and writings of signi
ficance of this decade. Except in the case of one or two instances, 
only writings appearing in book form have been included in this 
survey. Stray writings have not been taken into account. The 
writer regrets the drawbacks that may be lurking even within this 
limited scope. 

Lastly, a few words should be said about the critical opinions 
that have been expressed here. These are my own opinions. They 
state what I felt when I read the books concerned, and I take the 
responsibility for them. A periodical adjudgement of literature 
should be undertaken and the direction in which literature has 
proceeded should be clearly traced and the defects in it pointed 
out. I agree with the opinion expressed by T. S. Eliot that this is 
the function of criticism,56 and I believe in it. I am aware of the 

66 Eliot, T. S., "The Function of Criticism" in Selected Prose, p. 17.
"From time to time every hundred years or so it is desirable that some critic 
shall appear to review the past of our literature and set the poets and the 
poems in a new order. This task is not one of revolution but of readjustment." 
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fact that criticism of contemporary works and writers is likely to 
spoil personal relationships. I also know that even those who want 
the growth of criticism in Kannada become displeased when there 
is no appreciative criticism of their own writings. But it is not 
proper to hide truth for the sake of safeguarding happy personal 
relationship with our contemporaries. I know that the opinions 
expressed by some of our heroic critics in private letters and 
conversation are of one kind and what they say in their critical 
writings is of another kind. The critic may deceive a writer this 
way. But surely the writer cannot deceive Time : for Time is a 

1 very great critic. 





Appendix l 

SAHITY A AKADEMI A WARDS 

1. sri Riimiiya~la Darsanam (Epic) : Kuvempu (1955) 
2. Kanna{la Siihitya Caritre (History of Literature) : 

R. S. Mugali (1956) 
3. Ara1rl Mara1u (Poetry): D. R. Bendre (1958) 
4. Yak~agana-BayalaJa (Research): Shivarama Karanth (1959) 
5. Dyava Prthivi (Poetry): V. K. Gokak (1960) 
6. Bankim Condra (Criticism): A. R. Krishna Shastry (1961) 
7. Malui K~atriya (Novel) : Devudu Narasimha Shastry (1962) 
8. Kriinti Kalyiitfa (Novel) : B. Puttaswamaiah (1964) 
9. Ra,iga Binnapa (Prose poems): S. V. Ranganna (1965) 

10. Hamsa Damayanti mattu /tara RupakagaJu {Operas) : 
P. T. Narasimhachar (1966) 



Appendix IT 

ANNUAL PUBLICATION OF KA]'lNADA BOOKS 

The following is the number of Kannada books received at 
the National Library, Calcutta, during 1956-1966: 

Year Number of Books 

1956 423 
1957-58 724 
1958-59 587 
1959-60 463 
1960-61 443 
1961-62 441 
1962-63 619 
1963-64 784 
1964-65 306 
1965-66 (Up to September !7, 1966) • . 241 

Total: 5031 
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