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Foreword

J. Hutchison and J. Ph. Vogel had done admirable work in the opening years of
this century by writing the history of this hilly region. The results of their patient work
were published in various Gazetteers and the Journals of the Punjab Historical Society.
Later on these were published in two volumes under the title, History of the Panjab Hill
States. It is an outstanding and authentic work. Some other scholars had written the
history of the erst-while States situated at the south-eastern parts of Himachal Pradesh.
The emphasis in these works is on the political history. Study of the cultural heritage of
this region, at that time, was, still, in infancy and this important material, thus, could not
be used. Moreover the early Indian literature in Sanskrit, except the famous Rajararangini
by Kalhan, was not referred to by those writers. The latter evidence for the recon-
struction of history has in recent years been published in stray articles and publications.
While some aspects of the cultural heritage of this region have been dealt with compre-
hensively, no systematic effort has been made to use it for writing the history of Himachal
Pradesh. The cultural history will be more revealing by bringing into light the social
conditions and lifc of the people in the past which can help us to understand the present
better. It is now realized more and more that approach in writing the history should be
by giving more emphasis on the people and their culture. Political history, in itself, is
very important but it is one part of the history of the people of the region.

This interesting collection of research articles on art and archaeology of Himachal
Pradesh, though a modest effort towards the reconstruction of the history of this region, is
important. It can be used as refercnce material and the articles provide ample direction
for further research.

The study of the regional history is important and has an healthy influence on the
mind of thereader. It does not in any way foster parochial feelings. These articles amply
demonstrate the fact that how closely this region has been linked with the trends and
events of the mainland. It is a pleasing fact to learn that this region was known to be
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a separate entity from the times of Panini (fifth century B.C.) and how the cross cultural
currents from various parts of India have been influencing this region. There are several
common cultural affinities with other parts of the country. One gets a feeling about the
oft-quoted fact ‘unity in diversity’ in the rich culture of this vast country by going through
the pages of this publication.

[ hope the Himachal State Museum, will continue to bring out more publications
on the cultural aspects of Himachal Pradesh for making available the source material

to be used for writing the cultyral history of the State.

Shiv Kumar Upmanyu
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Editor’s Note

A Seminar on “Himachal Art and Archaeology” was held in the State Museum,
Simla, in October, 1975. Nine papers on different topics were read in the Seminar. Prof.
R.V. Joshi’s paper “Stone Age Environment and Cultural Sequence in the Kangra Valley,
Himachal Pradesh” was printed in a separate publication of the museum, Prehistory aof
Himachal Pradesh—Some Latest Findings (1979). The remaining eight papers of the parti-
cipating scholars are included in' this publication. It also includes an article by Shri R. C.
Agrawal, Director of Archaeology and Museums, Rajasthan.

In the Seminar Shri B. K. T hapar, Director-General, Archaeological Survey of India
and Dr. P Banerjee, Assistant Director, National Museum, New Delhi. gave talks on the
subjects (i) Proto--history of Himachal Pradesh, and (ii) Art styles in Himachal Pradesh
—their origin and development (600 to 1200 A.D.), respectively but in spite of our requests
their papers were not received.

On account of certain difficulties and tardy procedures the publication of these
papers was delayed. I am grateful to Shri I. C. Datta, Director, Languages and Culture,
Himachal Pradesh for without his help and interest it would not have been possible to
bring out this publication. | also thank Shri Ajit Singh and Shri Nandesh Kumar for their
assistance and Smt. Godavari Bhardwaj for carefully typing the manuscript in which
many words are jwith diacritical marks. I am grateful to Shri K. K. Bhargava of the
Caxton Press who took personal interest in the printing of this publication.

Vishwa Chander Ohri



Excerpts from the Inaugural address of Shri S. Chakravarti, the then Governor, Himachal

Pradesh, at Seminar on ‘Himachal Art and Archaeology’ at the State Museum, Simla, on
October 5, 1975.

I am happy that the Himachal State Museum which I inaugurated on 26th January

1974, has led 10 a revival of scholarly interest in the art, archaeology and culture of
Himachal Pradesh.

We do not yet fully know the riches we own—those cbove ground for lack of complete
documentation and study and those underground for lac: cf a comprehensive programme of
excavations. To explore our hidden riches, (o assess their regional significance and to estab-
lish their relationship with the national artistic tradition is a continuous voyage of discovery.

Many problems of Indology remain yet unsolved. Regiona] studies which have emiched
our historical knowledge have yet to cover more comprehensively art, archaeology and our
rich and varied cultural life. Qnly such studies of the life of the people can throw critical
light on the various forces which have contributed to the process of social change, provide a
better insight into the history and culture of the region, and indeed contributed to national
understanding by establishing the relationship berween the regional arts and the national

artistic tradition. In this relationship a golden thread runs unbroken — amidst all the change
and diversity there is an underlying unity and continuity.

The study of sculpture is still in its infancy in Himachal. I understand that hardly any

book on art and architecture so far produced in our country refers to any stone sculpture in
Himachal.

There are........ many challenging fields for further study and research. I hope that

the deliberations of the Seminar, and the publications series we are embarking upon will
lead to greater public awareness and increased scholarly interest in our artistic heritage where
so much yet remains to be analysed, studied or explored.
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Early History of Himachal Pradesh
M.C. Joshi

Tradition aud names

Himachal Pradesh, although a recently carved state of the Indian Union, corresponds
to Jalandhara-Khanda one of the five traditional divisions of the Himalayas as recorded in
the following verse.!

Khandah-peiicha Himalayasya-kathita Nepala- Kumarchalau 1
Kedarotha Jalandharotha riichirak Kasmira-safijntimak 11

The above verse does not seem to date earlier than the Mughal period, yet it probably
preserves an earlier tradition, for, Hemachandra, the great Jaina scholar of the twelfth century?
mentions the term Jalandhara as a synonym of Trigarta (central and western Himachal
Pradesh). According to the undernoted verse from Brahn:astra-Kalpe® Jalandhara-pitba,
identified with the shrine of goddess Jvalamukhi in district Kangra (H.P), is amongst the
three important Sakta-pithas of upper India:

Uddiyana-pitha nilaya Jalandhara pitha-samasthita 11
Kamarupe tatha sarstha Dcevi-tritaycmeva cha 1

The Yogini-tantra includes in Jalandhara region Chamba, on one side, Mandi and
Suket on the other with Sutlej on the southd. Perhaps the earliest references to Jalandhara
group of janapadas is found inPanini’s 4shtadhyayiin the term Jalandharayana mentioned
under Rajanyadi group®. In ancient context, the territory now included in Himachal Pracesh is
covered by general term, Himvan, Himavat or Himavanta and other similar names.

Early historical background

These references, however, do not help much in reconstructing the early history of
Himachal Pradesh as the source material itself, whether literary or archaeolcgical, is
meagre. With this limitation it is difficult to build a proper sequence of early political ard
cultural d:velopmznts of this region. Hence the attempts made in the following pages may
appzar to be sketchy and speculative.

The early history in Himachal Pradesh could be detected in Panini’s Ashtadhyayi,
generally dated to circa fifth century B.C. Many geographical names pertaining to Himachal
Pradesh, are mentioned in this text. Significant amongst them are Trigerta (region
between the Ravi and the Sutlej), Mandamati, identified as Mandi, Kalakita and Kuluna.$



Panini refers to Trigarta as a confederation (samgha of six units called Trigarta-
Shashtha(V.3. 116). The country known by the name Trigarta (i.e. three valleys) denoted
the hilly region drained by three important rivers of Himachal Pradesh, viz. Ravi, Beas
and sutlej. The Puranic tradition regards Trigartas as natives of the mountains. Accord-
ing to the Kasika the six constituents of the confederacy were Kaundcparatha, Dandaki,
Kraushtaki, Jalamani, Brahmagupta and Janaki, V. S. Agrawala’ identifies Brahmagupta
with Brahmor (Distt. Chambay. The Bhargattraigaite (LV 1.3) satra of Panini suggests
the presence of Bharga-gotrins amongst the Trigartas. In the Malkabharata there is a
reference to the samsaptaka-ganas of Trigarta which may be taken to represent seven con-
stituent uni*s cf this tribal obligarchy. Panini classes them as ayudbajivi-sarigha. The central
portion of Trigarta in the Beas valley was Kulita or Ulika (Kulu) with its capital at Nagara
included in the Karryddi gana®. To the east of Trigarta was Kalakata-Janapada ruled during
Pinini’s time by a chieftain. In the opinion of Agrawala Kalakiita may have formed
a part of the kingdom of Kulindas who may be taken to be the same as the Kulunas
of the Ashtadhyayi. Kalakita is possibly modern Kalka near Simla hills®.

An interesting featyre relating to dyudhajivins including Trigartas, was the
emzrgence of organized political units in them about the time of Panini. This could be ob-
served from the sitra: ‘asrenayah $'repayak kritah Sremikritah’®. The political consolidation
of the tribal people was perhaps necessitated by economic developments under the impact
of Iron Age which included emergence oftrade based on monetary-exchange and urbani-
zation besides political expansion in certain areas of north India The economy of gyu-
dhajivin sanghas was, perhaps, mainly based on mercinary services offered by majority of
its members to traders and kings in groups, whereas normal guild economy was depen-
dant on craftsmanship, agriculture and trade.

Duaring the Mauryan period

The political set up, described by the great grammarian appears to have continued
in ancient Himachal region till the establishment of the Mauryan empire in 324 B.C, |f
we accept the Jaina and Brahmanical tradition (as contained in the Mudra-Rakshasa of
Visakhadatta), we cannot ignore the part played by Himalayan chieftains under king
Parvataka in the foundation of Chandragupta Maurya’s kingdom. The Jaina sources?
clearly state that when Chanakya’s initial attempts to uproot king Nanda did not sycceed
he went to Himvat-Kiata(Himavanta Kidem) and made alliance (nettikaya) with its ruler
named Parvata (Pavyo raya) and promised to divide the Magadhan kingdom between pim
and Chandragupta after the defeat of the Nanda-raja. Paryata agreed to this condition
and rendered military help. The combined forces of Parvata and Chandragupta later on
besieged Pataliputra and forced the Nanda ruler to surrender. Unfortunately, Parvata did
not remain alive to share half of the Nanda kingdom as he was slain by a Poison-girl
(visha-kanya) as a result of Chanakya’s intrigues. Parvata’s own territory was annexed to

the Mauryan dominion.



The story with some variations is also narrated in the Mudra-Rakshasa and some
other texts as pointed out by Chatterjee.!®* Vi§aikhadatta, who names FParvata as Parvataka,
Parvatendra or Parvate§a, mentions his brother Vairochaka and his son as Malayaketu.
Consequent to the death of his father and uncle, Malayaketu joined Nanda’s old loyal
minister Rakshasa against Chandragupta along with a number of other north-western
rulers'® including the king Chitravarma of Kuluta or Kulu valley. Dhundiraja, the com-
mentator of the Mudra Raksha:za states that the kingdom of Parvataka was sitvated at a
distance of hundred yojanas (900 miles according to C.D. Chatterjee)!* to the north
(udichid of Pataliputra. If udichi is to be taken as the traditional northern division of
India, Parvataka’s state could be located between Sutlej and Yamuna or Ganga within
the hilly region of modern Himachal Pradesh, Haryanaand Garhwal in the ancient Kulinda
Country which was later on associated with Khasas included in the combined forces of
Rakshasa and Malayaketu!s. Himavatkuta region of the Jaina writers seems to corres-
bpond to the Haimavata region of the Maldbhdrata which, according to the great Epic
itself, mainly consisted of Kulinda-Vishaya.16

The Mauryan empire appears to have included within it the Himalayan kingdoms
of both Kulita king Chitravarmd and Parvatak. Vi§akhadatta’s drama shows that the
kingdom of Parvataka was later on given back to his son, probably as a subordinate
tuler.’” Subsequently, as preserved in a tradition'® recorded by Hiuen Tsang, Asoka
built a stupa at Kulata (Kiu-lu-to). Perhaps this may have been done as a step to pro-
Pogate Buddhism in the Himalayan country. According to the Mahavamsa and the Dipa-
vamsa, the monks who were deputed to preach Buddhism in the Himalayan region at
the instance of Moggaliputta Tissa included Majjhima, Kasapagota, Dundubhissara,
Sahadeva and Miiladeva. This tradition partly finds support from relic casket inscriptionS
discovered at Sonarinear Sanchi wherein occur the names of Mjjhima and Kassapagota.
In these epigraphs it is, in fact, the latter who is mentioned as the teacher (ackdrya) of
the entire Himavanta (sava Hemavara) which must not have excluded the regions of
Trigarta and Kulinda janapadas. The Hemavata school'® of the Theravadins may have
had its origin in the Himalayan country where Buddhism gained foothold as a result of
the missions sent during the time of ASoka.

Some idea of the early material culture of Trigarta and its neighbourhood can be
had from remains and antiquitics associated with Period 11I of the excavations at Ropar®.
a place at the foot-hills of Siwaliks on the Sutlej. The Period 111 dated between 6C0 B.C.
to 200 B.C. shows evidence of the use of the Northern Black Polished Ware., Funch-marked
and uninscribed cast coins and copper and iron objects. Amongst interesting antiquities
Mention may be made of a seal of ivory in Mauryan Brahmi and polished ringsicne asso-
Ciated with the cult of Mother Goddess. The structural relics showed the emplcyment of
bricks, kankar blocks and river pebbles set in mortar as building material. Some ring-
WellS were also associated with the settlement in this period.
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Yet to what extent these features of the material culture represented the life of ‘the
actual people of the hilis during the period in question is something which requires
furthet investigation.

Post-Mauryan developments

Following the disintegration of the Mauryan empire several tribes and chieftains in
Trigarta and neighbouring areas declared their independence as elsewhere in India, aroupd
the beginning of the second century B.C. Of these the Trigartas, Audumbaras, Kunin-
das and others stressed their political authority by issuing silver and copper coins for the
purpose of trade, as and when it became possible for them. The coins bearing Ie.gend.s
in Brahmi as well as Kharo$thi have square and circular shapes and the former variety is
thought to be of an earlier date than the latter. It appears that in the early post-Mauryan
period the economy of these tribal states was based mainly on trade and commerce and
not on mercinary service as in the pre-Mauryan times. This is evident from the bilingual
coins.

In the first half of the second century B.C. itself the Trigarta-gana attempted to
revive its political character by issuing coins bearing the name of the Trikata (Trigarta)
Janapada. On these coins the storeyed building (described as a stupa by Allan) may re-
present samthagara (assembly hall) of the tribal republic. The next to strike coins were
Audumbaras in the later half of the second century B.C. under their. rulers named Sivadasg
and Rudraddsa. These were followed in the first century B.C. by the coins of Mahadava
and Dharaghosha, as point out by Dasgupta.’!

According to Allan?? the Audumbara territory comprised the valley of Beas or
perhaps the wider region between the upper Sutlej and the Ravi. Panini calls the Audu-
mbaras as Rijanyas and a later vrirti on Ashtadhyayi?? includes them amongst Salvas w_ho
were the people of plains. Hence, it is not impossible that the Audumbaras occupled
the hills of Himachal Pradesh after defeating the Trigarta people sometime during the second
century B.C. This postulate is further supported by the availability of only cne variety
of Trigarta coins. The Audumbara coins indicate that their issuers followed Saiva faith,
The temples depicted on the coins show a pillared interior with wagon-vaulted (Sala-sikhara)
and other types of roofs and tri§ilankusa-dvaja in front. The figure of Viévamitra the
mythical sage of the tribe?® on the coins of Dharagosha is significant. The title rajarajq
(king of kings) on the issues of Mahideva suggests that he enjoyed the position of an over-
lord. He might have defeated some local chieftains. Dasgupta?t after an examination of
all the issues of Dharaghosha concludes that they bear Indo-Greek influence to a consi-
derable degree and could be dated to the closing decades of the first century B.C.

The third important class of coins of ancient Himachal Pradesh are those of the Kunin-
das especially the earlier scries issued by king Amoghabhuti around the later half of the
first century B.C. The habitat of the Kunindas tribe was between Sutlej and Yamuna and
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beyond in the Himalayan region®. These neatly executed coins have the figure of
Lakshmi, with three auspicious symbols and a stage. The reverse has seven symbols including
an arched hill and tree within railing. The issues bearing both Brahmi and Kharoshthi
legends in silver may have been for trade and commerce and those in copper with only
Brahmi inscription may have been struck for circulation within the territory. Around the
last quarter of the first century B. C. Amoghabhuti, who had the title of Maharija, was
possibly a powerful ruler of the country called Kulinda-vishaya which seems to have inclu-
ded some areas of Garhwal as well.

Lower levels of the Period 1V at Ropar also yiclded coins detable to the second and
first century B.C. of Audumbaras, Kunindas, Antialcidas, Apollodotus 11 and others. Some
fine terracotta figurines in Sunga style were also associated with this period.

There is no positive evidence to show whether between 200 B.C. and the beginning
of the Christian era any part of ancient Himachal Pradesh was under the alien rulers of
Punjab and N.W.F.P.? Yet, the possibility of close contact between Indo-Greeks, who ruled
from Sakala (modern Sialkot), about the second century B.C. is not ruled out. Curing the
period between the sixth or the fifth century B.C. and end of first century B.C. the popu-
lation of Himachal Pradesh scems to have largely consisted of Indo-Aryan speakers, origi-
nally migrants from plains of the Punjab or Haryana. Yet there must have lived 1n isclated
areas of this region the aboriginal Kirilas so intimately associated with Himalayas in
the Puranic literature.

What has been stated above, we admit, prescnts only a broken outline of the early
history of Himachal Pradesh but it cannot be improved unless more data, archaeological
and literary, are brought to light.

- Shri M.C. Joshi
Director (Antiquities),
Arch. Survey of India.

Notes and References

—

Rahula Sankrityayana, Himalaya Parichaya (I)— Grahwal (Allahabad, 1953), p.1.
Prabhu Dayal Agnihotri, Putaiijali-kdilin, Bharat (Patpa, 1964),

P. 101, also of Jalandharastrigartah-syubh.

Sri Svaminah, §ri-Bagalamukhi Rahasyam, (Datia, 1964), p. 25.

Bimala Churn Law, Historical Geography of Ancient India, (Paris 1V, 1954) p. 86.
V.S. Agrawala, Iadia as known to Panini, (Lucknow, 1953), p. 53,

Agrawala, ibid, p. 54.

g

SLpw



14.
15.
16.
117,

18.
19.
20.
21.
22,
23,
24,
25.

26.

Ibid, p. 54.

Ibid, p. 54.

Ibid, p. 54.

Ibid, p. 437.

C.D. Chatterjee, ‘Early life of Chandragupta Maurya’, B.C. Law Volume, Part I, (Calcutta, 1945),

p. 601.
1bid, p. 601 n.

of. Kauldtaschitravarma M alayanarapathih Sivihanado nyisimhah
Kasmira Pushkarakshah Kshataripu-mahima Saindhava- Sundhusenah
Meghakshah Patichamo S smin Prithu turagabalah Parasikadhirajah

Mudrd Rakshasa, Act 1, 20.
Chatterjes, op. cit., p. 601 n.

Mudra-Rakshasa, Act Y, 11.

V.S. Agrawala, op. cit., p. 54.

of...... ‘amdtya- Rikshosa-vijiiapito deva Chandraguptal: prayachchhati Malayaketavo Pitryameva

Vishayam; ate gachchhantu bhavantah sahanena, pratishthftechasmin punaragansavyam.
Mudra-Rakshas Act 1V

Watters, On Yuan Chwang's Travels in India, 1, (teprinted Delhi, 1961), p. 298,

K.A. Nilakanta Sastri (Ed.), Age of the Nandas and Maurya, (Banaras, 1952), p. 217.

Ancient India, Bulletin of the Archacological Survey of India, No. 9 (New Delhi, 1953), pp. 123ff.

John Allan, Catalogue of the coins of Ancient India, Louadon, 1936, p.l xxxvi.

Kalyan Kumar Dasgupta, A Tribal History of Ancient India, (Calcutta, 1974), p. 40.
Ibid, p. 44.

Ibid, p. 57.

M.C. Joshi, ‘Kuninda Coinage : A Review’ Bharatiya Vidya XXI1I (Bombay), pp. 46 fF.
Ancient India, op. cit., p. 126.



Gleanings from Tribal Coins of Himachal Pradesh
(C. 2nd century B.C._5th century A.D.)
Kiran Kumar Thaplyal

Lack of proper communications in Himachal Pradesh, particularly in its hilly ter-
rain, helped the region develop itself in relative isolation. Naturally, therefore, conditions
there were more suited to the development of a tribal form of government. Literary
evidence, both indigenous and foreign, attests to the hoary antiquity of the republican tribes;
however, coins of these date from circa second century B.C. It is a unique coincidence
in the history of India that at least from the sixth century B.C. republican organisations
flourished mainly in the north-west and north-eastern India'. Those inhabiting the latter
regions gradually lost their entity in the rising tide of Magadhan imperialism. But the
tribes inhabiting the north-western regions (which figure prominently in the accounts of
Alexander’s historians and also in the Papiniya) suffered only a temporary set-back with
the expansion of Mauryan imperialism. They again rose to power and regained their
political importance when Mauryan empire showed signs of decline.

Foreign settlers and power-wielders, particularly the Sakas and the Kushinas, seem
to have extended their sway over parts of Himachal Pradesh and, again for some time,
the tribes were sebdued. But with the weakening of the Kushdna hold, a few tribes, like
the Kunindas and the Yaudheyas, retrieved their political power and prestige. 1t was
mainly due to the expansionist policy of Samudragupta, the mighty Gupta ruler, that the
political significance of these tribss was ultimately lost for ever.

Prior to an assessment of the numismatic finds from Himachal Pradesh?, it would be
worthwhile referring to the limitations and difficulties that are to be faced in reconstructing
the history of that region with the help of numismatic evidence.

It is unfortunate that the provenance of the coins has not been properly recorded and
the types found have not been specifically mentioned; also, the exact number of coins
brought to light has not been stated by the early coin collectors. Not unoften, numis-
matists have merely stated that the coins were found in the Punjab, and it is difficult to
escertain whether the find-spot lay within the bounds of present day Himachal Pradesh.

Coins from Himachal Pradesh are merely chance finds and none has been obtained
in scientific archaeological excavations; hence typology and palaecographic similarities are
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the only means of guidance for dating purposes Being small, coins are easily portable,
and can, for various reasons, travel to distant lands to be used as media of exchange even
outside the territory of the issiung authority?. Fortunately Indian coins are generally
local in character and the find-spots of the tribal coins help in locating the areas occupied
by the tribesq.

Legends on coins are like sitras and generally contain the names of the issuing
authorities, sometimes together with some epithets pertaining to the particular authority.
The devices include symbols, human, deity as well as animal figures, either alone or in
combinations. Such data are insuflicient for a reconstruction of a coherent historical
account; very often the legend and the device are open to different interpretations, more so
when they are defaced or mutilated. Yet we have to bear in mind that numismatics is
the main source for reconstructing the history of many of the republics. Scarcely do we
know for certain race or races of these tribes and scholars have held divergent views
regarding their parent stock—some taking them to be of the Aryan stock while others
treating them otherwise.

The area covered by the tribal kingdoms varied in dimensjons from time to time.
Some tribes had their seat of government in Himachal Pradesh, while others ruled over
some of its parts from outside. In some cases rulers assigned to the same tribe were
perhaps ruling contemporaneously over adjoining districtss.

In many parts of Himachal Pradesh, not well connected with the rest of the country
(e.g- Lahaul Spiti area), money economy does not seem to have played a vital role and
barter system was the normal means of transactions. Naturally therefore, coin-finds have
not been reported from many of the present-day districts of Himachal Pradesh. Infact,
numismatic finds are confined mainly to Kangra and Hamirpur districts and their adjoining
areas, which provided bettcr avenues for intercourse with the rest of the country.

In the present context, we have confined ourselves mainly to the history of tribes
whose coins, datable to 2nd century B.C. to 4th century A.D., have been found within
Himachal Pradesh, but for the sake of continuity reference has also been made about
the areas adjoining Himachal Pradesh and having some bearing on the history of that
region.

The Audumbaras

Audumbara coins have been found at Jwalamukhi® and Irippal’—both in Kangra
district. While only a few were found at the former site, 103 coins bearing variously
the names of Dharaghosha, Sivadasa and Rudradiasa were found in a hoard of 363 coins at
the latter site®. Some coins of the same tribe were-found at Pathankot in Gurdaspur
district and also in Hoshiarpur® district—both being border districts outside Himachal
Pradesh. Thus Audumbaras seem to have occupied eastern Kangra,Gurdaspur and Hoshiar-

pur districts?®,



The Audumbaras, stated to have been a section of the Silvas, find their earliest
mention in the Ashtadhyayi of Panini and seem to have continued their distinct tribal
(though not political) entity till a very late date, as is proved by several literary references!!.

Rudradasa, Sivadasa, Dharaghosha, and Mahadeva of copper coins—the four rulers
so far known belonging to this tribe have been referred to as Audumbaras!®>. Mahadeva
is mentioned as a regal title on the coins of the first three kings and some scholars have
suggested that the coins attributed to Mahadeva could belong to other rulers, with in-
complete legends!®, Mahadeva being a title rather than a name. From their point of view,
if it were a name thon, on the analogy of Dharaghosha’s coins, Mahadeva should have
been written twice—first as a name and then as an epithet. Others hold that Makhadeva
served a dual purpose; the chief Mahadeva was regarded as the personification of the
diety having the same name!'. Quite likely it served both as a title and name and was
therefore not repeated.

The name of the tribe (Audumbara) is absent on silver coins bearing Mahadeva as
part of legend, and the titles bhagavata and rajaraja are addeds. There is a good deal
of controversy over the attribution of Mahideva (of silver coins) to the Audumbara tribe.
Such silver coins were found along with the Audumbara ones and, like them, bear the
device of elephant-and-human figure together with the legend both in Brahmi and Kharo-
shthi scripts. Hence he is generally included in the list of the Audumbara rulers, though
some are inclined to exclude him from that category!®. One scholar, on typological and
provenance considerations, is inclined to treat him as a Vemaki ruler'”. But the epithets
Bhagavata (Bhagavata according to some) and rgjerdja are not to be met with on Vemak
coins. Chakrabogty takes bhagavata (as he reads it), as an appellation of gods, and
rajaraja too is suggested by him to have been used for a god rather than for a chieftain?s.
P. L. Gupta, too, held a similar view.!® Gupta®, Sircar®* and Lahiri®* treat these
coins at dedicatory issues. It may, however, be pointed out that on the dedicatory issues of
the Yaudheyas and the Kunindas neither does the name of the king or his title occur;
moreover the reading seems to be intended for bhagavata®®. Literally blidgavata stands
for a devotee of bhagavan (god) and, though in later period the term generally stands
for a devotee of Vishnu, in the earlier period it was used for a devotee of any particular
god. In the present coutext the device shows that it stands for god Sivax, A single
copper coin bears the legend Biiagavata Maldadevasa together with a linga-like symbol2s
This Bhagavata Mahadeva and the homonym bearing same title; of silver coins are no
doubt identical. The fact that this very device is counter-marked on a coin of Uttamadatta
of Mathura has led some scholars to think that Mahadeva won a victory over that ruler.2o

Audumbara coins are noteworthy for their representation of a doble-domed and
pointed roofed temple?” with multiple pillars (identified as a stipa by Allan®® and a mote-
hall by Jayaswal)?, this being one of the earliest representations of a well developed
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temple model in any medium. The trident-battle-axe device in the field would favour its
identification with a Saiva temple.

The clue to the identification of the bearded figure occurring on some Audumbara
coins is given by the legend Vispamftrasya (Skt. Visvamitrasya). Allan3® felt that the connec-
tion of sage Vi§vaimitra with the Audumbaras is unknown. Taking into consideration the
Prominent Saiva devices, Banerjea®! is inclined to identify the figure as that of Siva-Viéva-
mitra. But Dasgupta has since brought forth significant ancient literary evidence to
establish convincingly the association of the Audumbara tribe with sage Visvamitra32, The
figure, as such, should be identified with that sage.

The coins of Rudradisa and Sivadasa are distinctly Indian in type without any
foreign influence and may be dated to the first century B.C.3 Those of Dharaghosha and
Mahideva betray foreign influences and may be dated to the first half of the first century®
while the mitia-ending coins (referred to below) may be ascribed to the second halfl of the
same century. Tarn’s view that-both. Audumbaras and Kunindas, were under Menander
in the second century B.C.-is difficult to believe as there is no positive evidence for con-
cluding that Menander’s rule extended up to Mathura.

The mention of the name of the tribe along with that of the ruler on earlier issues
suggests that the Audumbaras had an elective kingship;% the absence of the name of the
tribe on Mahadeva's silver coins®® would indicate that he was an autocrat. It is far less
likely that, like the Yaudheyas and Kunindas, the Audumbaras dedicated their state to
their tutelar deity or that the ruler Mahadeva identified himself with god Siva%.

The following symbols and devices occur on Audumbara coins; tree (Udumbara),
elephant, bull (nandi), an undulating line (snake or more probably a river), trident, battle-
axe, jayadhvaja(?), nandipada, chakra, lotus, temple structure and sage Vi§vamitra. Some
of these devices (as also names of kings) are typically Saivite suggesting that the Audu-
mbara rulers were Saiva by faith. The view that they were Buddhists3® is therefore, un-
tenable.

Both Brahmi and Kharoshthi scripts have been used and, in language, as Sivadasa
Rudradasa, Qdu(m)bari for Sivadasa, Rudradasa and Audumbari, would shcw, long vowels,
like a and au have been avoided.

The standard weight of th= silver coins, weighing 31.5 to 43.7 grains, appears to have
been approximately half the weight of Indo-Greek drachms of 86.45 grains. The figure
of Visvamitra on Dharaghosha’s coins resembles Heracles as seen on the hemidrachms
of Lysias. Like the figure of Heracles, Vi§vamitra is shown wearing a lion‘s skin, but there
is no club in his hand. The pose of the figure (of Vi§vamitra) resembles that of Pallas on
the coin of Azilises®®. The title rajardjas is also in Greek style.
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The Audumbara territory was situated on the trunk route from Taksha$ila to the
Gangetic valley via Sikala, Agrodaka and Rohitaka?®. Thus the Audumbaras were inter-
mediaries between the peoples of the mountains and the plains. Przyluski infers from re-
ferences in ancient Buddhist texts that the Audumbaras traded in precious clothes. The
area occupied by them is even today well known for a type of fine cloth (known as pash-
mina)®a. The issue of silver coinage indicates that the Audumbaras traded with areas
outside their own territory, where silver standard was in vogue.

The coins of the Audumbaras belong to pre-Kushana, at least pre-Kanishka, phase
of Indian history, none of them belonging to the post-Kushana-age. This would suggest
that the Kunindas could not emerge as a political power after the Kushana sway over their
region. Altekar is of the view that the Audumbaras finally merged with the Madra
republic.4!

The Vemakis

Only two coins of the Vemakis are known so far. The one found at Jwalamukhi
and in the Lahore Museum‘? shows on one side an elephant with upraised trunk and the
trident-battle-axe device and the legend V (e)makisa Rudravarma vijeycta in Brahmi
characters. The other side has the device of a bull and the Kharoshthi legend Rcia
Vemakfsa Rudravarmasa vijaya) a.

Cunningham?®® ascribed Rudravarman to the Audumbara trine and whitehead fol-
lowed him#. R. D. Banerji and many others, however , do not accept this view and treat
him as a chief of the Vemaki tribet5. R. C. Kar!¢ pointed out that Vaimakas (Vemakis)
are named in a quotation of Parasara cited by Bhatta Utpala in a commentary on Varaha-
mihira’s Brihatsamhitd. 1t has, however, also been suggested that the name Audumbara
possibly covered other allied tribes as well, including the Vemakis’.

The coin of Rudravarman resembles the elephant-bull type drachms of the Indo-Greek
ruler Apollodotus apparently being modelled on the same®. The use of silver metal and
Kharoshthi legend also betray Indo-Greek influence.

The other coin, a square copper one and now in the British Museum, is described by
Allan® as showing on the obverse an elephant, a rrirarna and the legend Raja® V-mak(-)
(-)napapasa Vemaka in Brahmi, and, on the reverse, a bull, a trirama and svastika. Kar’ss!
probable reconstruction of the legend as Vamaka jancpadasa would suggest that the Vai-
makis formed a janapada. Hoshiarpur, the provenance of the coin, which is not very far
from Jwalamukhi where the other Vaimaka coin was found,5? supports the attribution of
the coin to that tribe.

Coins with mitra-ending names

A few coins with mita-ending names®®, viz., Ajamitra, Mahimitra, Bhanumitra and
Mahabhiitimitra, have been found along with Audumbara coins and are also typologically
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m. Some scholars include
view.58 Those holding the
f changed circumstances.
oinage.’® The standing
battle-axe device occurs

(they too bear elephant and standing deity device) close to the
these in the Audumbara series® while others hold a contrary
former view explain the absence of the tribal name as indicative ©
Typologically, these have been placed after known Audumbara €
figure of Mahadeva resembles the one on Mitra coins and trident-
on both Mimra and Audumbara coips.

Kada coins
B. C. characters. Kadu

d one Kada coin along
[ that tribes®. The

Some coins®? bear the legend Kadusa in c. second century
has been taken by some as the name of a tribe.’8 Cunningham foun
with those of the Kunindas and described it along with the issues' o .
symbols on the Kida coins include chakra, tree in railing, undulating linc ( snake or river),
deity figure, svastika, Lalcsu, elephant and tacrine symbol.

The Kupindas
Fifty-four coins of the Kunindas with twenty one si'var ones of
at Tappa Mewa in Hamirpur district®®, Three silver coins of AMO8hA
found along with about thirly coins of Apoll>dotuss!, near Jwalamubhi. !
that Kuninda coins wzre found mainly between Ambala and Saharanpur®?,

Apollodotus were found
habhati Kuninda were
Cunningham noted

The Brihatsamhita®, Vishnu Purana$®, Mal.ablarata and a few other ancient texts refer
to the Kunindas in various forms like Kufinda, Kaulizda, Kunninda €tc. Cel‘l:zlin references
in the Mahabharcla speak of them as hilly people and neighbours of the Trigartas.s> The
Kulindrene of Ptolemy is also taken to refer to the Kuninda country®®. The Kunets of the
Kulu valley, and even the Katyurs of Kumaon, according to some, are to be taken as the
descendants of the Kunindas.

Kuninda coins fall in two groups—The Anmoghablditi and the Chhatre$vara type.®? The
former bears the Brahmi legend Rajiah Kupinidasya Amogl.abliuisy a n:clerejisya together
with Lakshmi, deer and a few symbols on one side, and the Kharoshthi legend Maiia Kunin-
dasa Amoghabhittisa n:aldrdjasa together with some symibols on the other.%®

Smith was of the view that coins bearing the name Amoghabhiti were issued over a
considerable period and by more than one ruler®®. Jayaswal™ suggested that Amoghabhuti
(‘of unfailing prosperity’) was probably an official title. Allan, however, saw uniformity
in style and fabric of the silver pieces without any sign of progressive degeneration, but
acceded to the possibility of some copper pieces having been issued by the Kushana conquer-
ors in imitation of Kuninda silver coins.

These copper coins seem to have been meant for local circulation only. The silver
ones with Brihmi and Kharoshthi legends and modelled after the Greek hemidrachm,
served mainly as medium in trade transactions with regions outside the Kuainda territory
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where Greek weight-standard was in vogue and would have competed with the later Indo-
Greek silver coinage™.

The other Chhatresvara type is attributed to the Kunindas on the basis of its simi-
larity on reverse with that of Amoghab’iuti type. Tt shows Siva with Jatajita, holding tri-
dent-battle-axe. The legend in Brihmi reads Bhagavato chatresvara mahatmanal while
the reverse bears some symbols and devices. The-legend is generally taken  to indicate
that the tribal state of the Kunindas was dedicated to lord Siva (referred to as AMahat-
man and Chhairesvara in the legend) and the coins were issued in his name as their tem-

poral sovereign ruler.”?

Cf the devices, deer has becn identiiied by Banerjea as the theriomorphic represen-
tation of Lakshmi on the testimony of the Srisiikra of Rigveda.™ Other devices include
Srivaisa™, hill symbol™, jayadhrvaja (?) and Indrcdhvaja (described by some as pine or

deodar tree).”®

The Amoghabhiiti type of coins are generally ascribed to first century B.C. and Cliha-
tresvara type to the end of the second or the beginning of the third century A.D.77 It
seems that the Kunindas owed allegiance to the Kushanas during the intervening period.
They seem to have regained their independence in 2nd century A.D., when Kushana power

was on the way to decline.™

There is a close resemblance in type, fabric and size between the Chhatresvara type
and the Yaudheya coins showing Karttikeya on the obverse. This would suggest geo-
graphical nearness and contemporaneity of the two tribes. Altekar’s?® view that the Kuninda
formed a successful alliance with the Yaudheyas and the Arjunayanas against the
Kushinas, is. ingenious but in the absence of any corroborative evidence should be con-
sidered as tentative. No Kuninda coins seem to have been issued after ¢. 2C0 A.D.: nor
do the Kunindas find mention in the list of tribes mentioned in the Allahabad Pillar
inscription of Samudragupta (c. 350 A.D.). Thus the suggestion that the Xunindas
eventually coalesced with the Yaudheyas after ¢. 250 A.DD. gains considerable weight.80

The Yaudheyas

The Yaudheyas said to have been descendents of Yaudheya, son of Yudhishthira
of the Mahabharata fame®!, are mentioned by Paniri®2, but they are not directly mentioned
in the classical accounts dealing with Alexander's invasion.83

Though quite a large number of Yaudheya coins have seen the light of the day, yet
only a few have been recorded from Himachal Pradesh. Four copper coins of the Yau-
dheyas were obtained from the Kangra district and a good number at Jagadhari in eas-
tern Punjab®. Among find-spots and areas outside Himachal Pradesh, Rohtak (where
besides coins a large number of coin-moulds have been found and which seems to be the
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central seat of the Yaudheyas), Delhi, Saharanpur, Dt?hradun and Garhwal®, may be men-
tioned. From the list of these find-spots of coins 1F appears that the heart of the. Yau-
dheya territory may have been eastern Punjab and Himachal Pradesh, but they dominated
over the adjoining tracts of U.P. and Northern Rajasth.an“' as well. The whole area was
perhaps not under their control at any one time but in dlch?rent epochs, though a large
part of it could have been under them in their hey-fiays.. It is also possible that different
sections of the tribe ruled in different areas and in different epochs.

One of the earliest Yaudheya coin types®” datable to the close of the first century
B.C. bears the legend bahudhafiake Yaudheycnar.(i.e., Yaudheyas of the Bahudhanyaka).
Bahudhanyaka is identified with the Rohtak region. Another type issued in the name of
Brahmanyadeva Kumara (Karttikeya) bear the figure of that six-headed deity on the
obverse, with some showing six-headed Shashthi on the reverse. The third type datable to
3rd or 4th century A.D. is typologically close to Kushana coins and bears the legend
Yaudheya ganasya jayah. The legend has been taken by some to indicate the victory of
the Yaudheyas over the Kushanas.®® But it should better be interpreted as a benedictory
formula which occurs on coins of other tribes (cf. Arjunayanam java and Malavagana
jaya) as well. In some cases such Yaudheya coins bear the letters dvi and #ri in addi-

tion. According to some, the letters dvi and_f tri are meant for the Kunindas and the
Arjundyanas who (it is surmised) confederated with the Yaudheyas for the avowed purpose

of custing the Kushanas;® while, according to others, they may refer to two or three
sections of the Yaudheya tribe itself® or three administrative units of the tribe®a. The
coalition of tribes, though not quite common, is not unknown in ancient Indian history.”
But if that would be the case in the present context then we should have expected the
letters ‘eka’ indicative of the first section. Moreover if the separate entity of the section
was maintained in issuing coins, then even tl}e names of the tribes forming the second
and third sections should have been mentioned along with the name of the parent
Yaudheya tribe—taking it to have been more powerful partner of the coalition.

The legend Yaudheyanam jayamantradharanarh on a seal might mean that the Yau-
dheyas considered themselves as possessing the victory charm??
their joint cabinet, members of the cabinet being the uphol
(mantras) leading to victory.??

or that the seal belonged to
ders of their secret policies

It seems that the Yaudheyas had in earlier times an elected exec
but in course of time they adopted quasi moparchical form of the Bovernment as the
chief of the tribe has been referred t'o as mahdrd'ja and mahdsendpuli of, the evidence of
Bijaigadh Ins.? 2ad some seals).® Either the exigency of circumstances led the Yaudheyas
to hand over power to some elt?cteq leafﬂer or ‘the elected leader himself became ap auto-
crat with his successors following in his footsteps.

utive committee,

Legends like Yaudheya svamino Brahmanyasya and Bhagavatq svamino  Br¢hp-an
. . . hn: G-
devasya Kumdrasya together with the representation of Karttikeya and his wife S;m;,'ﬂJ,,-ue
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clearly show the deep veneration of the Yaudheyas for Karttikey (both Brahmanya and
Kumira being his names). %7 Siva and Lakshmi are also represented though not promi-
nently. The bull before yipa has been taken as suggestive of the Silagava sacrifice.%
Among other symbols met with on the Yaudheya coins, are the elephant, deer, peacock,
hill symbol, trisiala, nandipada, $apkka, svastika, vase and the Ujjain symbol.

The Yaudheyas had to face defeat at the hands of the Sakas and Kushanas and
forced to migrate to Western Rajputana. Defeat at the hands of Rudradaman® in
¢. 145 A.D. did not daunt their ardour, as after Huvishka, when Kushana poWer had de-
clined, they became quite powerful, and an important factor in outsting the Kushanas.10
The absence of the coins of Kanishka I1II (c. 180-210 A.D.) and Vasudeva 1I (c. 210-
240 A.D.) in regions to the east of the Sutlej and Jamuna and the proverance of the
Yaudheya coins datable to third-forth centuries between the two rivers, show that the
Yaudheyas and regained their former fertile lands from the Kushanas.1®!

On some coins the word darma (or drama) has been read by some scholars, and it
has been taken as the Sanskrit form of drachm.9? 1t has been suggested that this should
be taken as part of the legend and the whole legend—Yaudheya bliagavata syaniro derma
should mean that the coin was dedicated to the tutelary deity of the Yaudheyas. 10%3.

Yaudheyas used both Brahmi and Kharoshthi scripts for coin-legends and their coins
are closely related with those of the northern Kshatrapas, the Arjunayanas, the Audum-
baras ang the Rajanyas.

The allegiance of the Yaudheyas to Samudragupta towards the middle of fourth
Century A.D. marked a decline in their power, though even afterwards they lingered cn as
AN unimportant political entity for a few centuries.

As regards the nature of these republican states we have to bear in mind that the
term tribal republics’ is convenient label as these could not be republics in the modern
Sense of the term. Ladies of these tribes do not seem to have enjoyed any voling rights,
for even all adults would have enjoyed the same. Nevertheless, it has to be understocd
that 5 fairly large portion of adult male population had this privilege. The evidence of

uddhist literature regarding some republics indicates that the members of the central as-
Se_mbly of those republics consisted of Kshatriya aristocrats. Greek accounts dealirg
With Alexander’s invasion would indicate more or less a similar state of affairs.

. No gold coin of the tribes is known. All tribes issued coins in copper. However,
trl.bes like the Audumbaras. Kunindas, Vemakis, and the Yaudheyas also issued silver
Coing which seem to have ,been based on the weight-standard of the Indo-Greek coins
and were mainly meant for trade outside their own territory. Some tribal coins bear the
"AMe of the tribe and also the tribal chief together with his title rajan. On others the
triba] chief alone is mentioned and he is attributed royal epithets. The Yaudheya coins
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were issued in the name of the tribal organisation. The Paniniya refers to the Yaudheyas
as a sargha while the coins refer to them as a gapa.'®® Both the terms have republican
connotations but their exact difference is difficult to determine. It has been suggested®*
that the gana denotes some sort of federation and the Yaudheyas according to some scholars,
have been referred to as a gapa as they had federated with some other tribes, probably
the Arjunayanas and the Kunindas, particularly with a view to oust the Kushanas.
The Yaudheyas and the Kunindas are known to have issued coins in the name of
their tutular dejty. Some early tribal coins, e.g.those of the Audumbaras, Kunindas
and the Vemakis, bear legends both in Brahmi and Kharoshthi scrpts. On later tribal
coins, generally Brahmi script alone occurs. Uusually, the legends are in Prakrit but

attempts were also made to Sanskritize them (cf. Yodheyan (ami) for Yaudheyanar, Amogha-
bhiitisya for Amoghabhiiteh).

There is definite foreign influence on some tribal coins but it is principally in weight
standard, model or technique while the devices and symbols are Indian. In rare cases
(eg. the representation of safe ViSvamitra) are the figures represented on Greek models.

Titles like natara, rajardja are based on Greek titles (of Soteros and Basileon). No triba
chief introduced his portrait figure on coins.

Appendix

In passing, we may also refer to coin-finds. Of numerous tribal organisations like
those of the Malvas, Sibis, Rajanyas, Agras, etc., who seem to have flourished in and
around the areas included in the ancient Punjab and its borders, but perhaps outside the
present boundaries of Himachal Pradesh. These are to be ascribed to a period ranging
from the 2nd century B.C. to 2nd century A.D.and are noted for their migratory
tendencies—as is well known in the cases of the Malavas, Sibis, etc. Quite different is
the case with the Kulitas and Trigartas. They were the people inhabiting the Kulu valley.
though the Kulita coins have not been reported from Himacha Pradesh. Of the twelve
Kulita coins known so far, eleven have come from Taxila and nothing is known about
the provenance of the twelfth. Trigarta coins also have beep found outside Himachal
Pradesh, though they were positively a people of that state. The find spot of the single
V!’llShl coinis not known, though there is a possibility that they ruled in some parts of
Himachal Pradesh.

It is rnot certain with coins bearing legend Upagodasa, Upatikya, etc. are tribal
or local (se¢ Lahiri, A.H.. in Early Indiaq Indigenous Coins, ed, by D’C S.ircar p. 62

Dr. Kiran Kumar Thaplyal,
~ Reader in History,
Lucknow University.
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40. Cf also Compr. Hist, of Ind. 11, p. 136.

40.a Ibid.

41. Altekar in VGA, p. 33.

42. Whitehead, PMC, p. 167, no. 137, pl, xvi.

43, Cunningham, A., CAJ, pp. 68 fI.

44. Whitehead, PMC, p. 167.

45. See Banerji, R.D. JASB, NS, XXIII, p, 248, See
R.C., IHQ, XX, bp. $9-62; Bela Lairs, INSI, xx):ts::. ;?lhafl;ra[l;orty. S.K. AIN, 214-15; Kar,
p. 152; Ahmad, N., JNSI, XXXIV, 0p. 176 1. Allen groups Rugonrir % ol XXXIL,
baras (CCAI, p. 125). udravarman with the Audum-

46. Kar, R.C,, THQ, XX, (1949), p. &0,

47. Allan, CCAI p. Ixxxvi; Banerjea, J.N,, in Compr. Hist of Ind, 11

48. Rapson, IC, p. 11. N. Ahmad points out that the upraised tru;lk | I:- 135). .
representation of Maues’ coins than on the cojns of Apollod ® ciephant is nearer to similar

49. CCAI, p.cliv. ocotus (JNSI, XXXIV, p. 184).

50. Allan says that this may, however, be a nandipada, ibid

51. IHQ, XX, €2,1n. 14, )

52. Cunningham, A., CAI, p, 67; cf. also IHQ, XX, p. 62, n. 14 Ni
that the provenance (Jawalamukhi) is mentioned by Cunnj sar Ahmad, however, thinks
rather than that of Rudravarman. (JNSI, XXX1V, p, 1 85) Dingham for Dharaghosha’s coin

53. Allan, CCAI, pp. Ixxxvi and 125-29, ' '

54, Cunn’ogham (CAI pp. 69-70) was the fir .

Cunningham’s attribution (THAI, pp. 573;;)0 Pusget this. K. Dasgupta forcefully supports

55. For the first time R.D. Baaerji suggested that thes
(JNSI,XXVI, 161) is strongly opposed to their as
(IHQ, XXVII, 205) connects these rulers with Pap
to most of the scholars,

56. P.L.Gupts, IHQ, XXVII, p, 205,

cerimil-(mgCd to a different dynasty, A.M. Shastri
ch"?la‘ol:]nto the. Audumbara series. P.L. Gupta
i litra Kings; byt this is not aceeptable
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-57.

58,

59,
60.
61,
62,
63,
64,

05.
66.

67.
68,

69,

70.

7.

72.

13,

74,

15.
76.

71.

8.

9.
30,

81.
82.
83,

Allan, CCAI, p. xcii.

Kada has been equated with Xala by Allan (CCAI p. xcii) and Kadrava by Cunningham (4SR,
III 10). Elsewhere (CAI, p. 71) the latter points out that a subdivision of Kunets is named
Kadaik, A.N. Lahiri is not certain whether the Kdda coins are local or tribal (in Early
Indigenous Coins, ed. by D.C. Sircar, p. 62).
Cunningham, CAI, p. 71.
Proc. ASB, 1893, pp. 11-12,
Cunningham, ASR, XIV, p. 134.
Cunningham, CAI p. 71,

i i . 134,
Hdhl%i?fﬂiﬁ&?f&ﬁ!&aﬂ dwelling at the foot of hills, vide Cunningham, ASR, XIV,
p. 135).
See Wilson in Vishyupurdna, Halls ed. vol. 11, p. 180 as cited in A.SR, X1V, 135. .
Ptolemy, however, takes Kulindrene as a country in which the river Beas, Sutlej and Jamuna
rice (vide Allan, CCAI, p. civ).
See Allan, CCAI, pp. ci and 159 fI.
The various symbols, both on the obverse and reverse, have been _enumerated below. Accord-
ing to Allan (CCAI, p. ci) a border of dots replaces the Kharos'hl,hl legend on th.e reverse of the
copper coins and there are no symbols on the obverse. Cunniogham (ASR, xiv. p.138), how-
ever, reports certain topper coins of this ruler inscribed on both the faces.
Smith, CCIM, 161,
Jayaswal, Hindu Polity, p. 70 n.

Banerjea J.N., DHI, 2nd ed., p. 118, fn.l, Some take Chhatresvara as name of kil‘JB (A.S.

Altekar V.GA' p 2'8) while some take Chhatra to be the name of the capital (Sircar in ASU,
» » .

p. 161, n),

Banerjea, DHI, p. 134. -

Some described it as ndga symbol; see, however, Banerjea, DHJ, pp. 189-90.

Described as chaitya by some, .

Banerjea who identifies the symbol as Indradhvaja Sampata, says ;hat the depiction does not

- d branches are infact banners,

conform to the shape of tree and the so-calle ! .

Dr. D C. Sircar considers this a likely postulate but says t!xat t_:ven co.ms of Am(l)g:!abt]nuu can

be Place;l to second or third century A.D. on palaeographic cyldeﬂco (in AI({, rf! . “: :!1 :he e

There is a good deal of controversy regarding the date of Kanjshka. We have followe i

that he ascended the throne in 78 A.D.

i -32. ) -
ﬁ::::::,r. l;gj/:; l;?, ::)l C. Sircar says that the Kunindas were overcome by the Kulitas (41U,

161. no. 1). o

Vide, Raychaudhuri. H.C., Political History of Ancient India, VIthed, p. 545.

Ashtadhyayt, 1V.1.178 and V.3.117. . e,
Acc’ordi}:’gto Jayaswal (Hindu Polity p. $7), the ungamed prosperous republic adj?mmg th}c]
Beas about which Strabo reports that its government consisted of five thousand councnllor;, e:;,
of whom furnished the state with an elephant. Cunningham (ngr p. 7? tak:;;hvevl:rzolea: bs
Sambracae (or Sabracae referred to by Quintus Curtius) who had no king s o e
three generals. Orosius calls them Sambagre which C“““'?g_hf'm (c4l, P.l 6) rc; s and
Sanskrit Sambagre i.e. “‘United Warrior’ and includes the possibility of the Yohiyas, Bagt

Bhatis as members of this tribe.
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84,

o3.

86.
87.

88.
89.
90.
90A.
9l.

92.

93.
94.
95.
96.

97.

98.
99.
100.
101.

102,
102A.

103,
104.

1c.
14.

.

See Smith, CCIM, p. 165. The four ceppsr coins from the Kangra district bear on the obverse
the figure of six-headed Kairttikeya and the legend Bliagavato Swamino Brahmapasya, and on the
reverse a female deity (CAI, pp. 78-79.

On some coins from Lansdowne (Garhwal) the legend is Ravayasya (Kala, S.C., JNSI, XVII,
p. 46).

D.C. Sircar, AIU, p. 166.

Bajpai excludes the coins described by Allan as class I and earliest in date, from the Yaudheya
series (JNSI, XXXV, 91-92).

Altekar in VGA, p.

Altekarin VGA, pp. 31-32,

See e.g. Sircar, D.C. in 4IU, p. 167.

See JNSI, XXVII, p. 139,

CI. the case of the Vriji Saiigha which is said to have included eight confederate clans (Ray-
chaudhuri, op. cit., p. 118),

Altekar suggests that this notion was developed after the Yaudheyas defeated the Kushanas
(in ¥GA, p. 30).

J.P. Singh in JNSI, XXVII, pp. 137-38.

CII, 111, pp. 252-53.

JNST, XXXII, p. 154.

See Agrawal, V.S, JNSL V, pp. 30-32. D.B. Pandey identified the figure with Krittika (INSI,
XXI)_{, (pp.- 6-8). For a criticism of Pandey’s view sce Agrawal, R.C., JNSI xx)g. p. 182). !
Eiz::fer Smith (CCIM, p. 165) believed that Brahmapya deva was the name of the Yau dheya
See Banerjea, J.N., JHQ, XVI, pp. 500-01.

Junagarh Rock Inscription of Rudradaman (EI, VIII, pp, 36 ff)
See Altekar in VG4, p. 28.

Altekar in ibid. p. 29. He suggests the coins with the |

a benedictory formula) were issued to mark their victo::?ud Yaudheyaga,_mya Jaya (appareatly
See Cunningham, CAI, p. 78; Chakraborty A4n. ,

(I1), 65) has doubted this reading. Y Aw. Ind. Nam., p. 223, R.C. Agrawal (JNSI, XViI,
JNSI, XVII, (ii), p. 65.

cf. the case of the janapada coins, e.g. Sibi janapada, Maliva ;
-5 ava
P.L. Gupta, IHQ, XXVII, p, 200. ’ Janapada, etc.

Abbreviations
AU The Age of Imperial Unity (The Histor
! ¥ and Culty ]

by R.C. Majumdar and A.D. Pusalker (Bombay r ; 9051'3 ;Mdlan People, vol, II) ed.
CCAl Catalogue of the Coins of Ancient India in British M, .

1936). useum by J. Allan (London,
JASL Journal of the Asiatic Soclety of Ben cal.
VA Tlla‘ Vakataka Gupta Age, A'New History of Ing;

Majumdar and A.S. Altekar (Lahore, 1946 ian People, vol. VI, ed. by R.C.
ASR Archaeological Survey of India, Reports (ed.; by Al
IRAS Journal of the Royal Asiatic Society of Greay ppi ‘cxander Cunningham,
THAI Tribal History of Ancient India, by K K. Das g" l:;ﬂtln and Ireland,

1HQ Indian Historical Quarterly, 2, Calcutta, 1974,
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CAI

DHI
o
PMC

cCiM

cni

Compr. Hist.
ofInd. Il
An Ind, Num,

Coins of Ancient India from the Earlicst Times down to the Seventh Centuys
A.D. (reprint) Varanasi, 1963.

Dcvelopment of Hindu Iconography, by J.N, Banerjea, 2nd ed.
Indian Culture.

Catalogue of Coins in the Punjab Museum, Lahore, Vol. I (Indo-Greek Coins)
Oxford, 1914,

Catalogue of Colns in the Indian Museum, Culcutta, including the Cabinet of the
Asiatic Society of Bengal, Vol. I (Oxford, 1906). &y V.A. Smith. '
Corous Inscrip tlonfum Indicarum, vol, I1I ed. by F.J. Flut.

Comprehensive History of India ,Vol. 11 ed. by K.A.N. Shastri (Calcutta, 1957).)
A Study of Ancient Indian Numesmatics by S.K. Chakraborty (Calcutta, 1931)
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An Outline of the History of Himachal Pradesh
First to Seventh Century A.D.

L.P. Pandey

The early history of Himachal Pradesh is rather unknown. It is mainly due to the
dearth of the source-material which could help us in its reconstruction. Literary sources
related to the early period oreventhose belongingto the later period do not help us much
in this respect. They, however, throw some indirect light on the cultural conditions of
this region and its relation to the history of the mainland. These are supplemented by
the accounts of Hiuen Tsang who had visited this part of India after A.D. 629. The chro-
nicles of some local ruling dynasties of this region provide some help in reconstruction of
its history. But they deal with the history of only some parts of Himachal Pradesh and

that too of the post-Gupta period. Archaeological sources include some inscriptions, coins
and art-objects. However, their number is very small.

The available numismatic evidence helps in writing the history of Himachal Pradesh
pertainingto the early centuries of the Christianera. The Kushinas seem to have extended
their empire upto this region. Their coins have been discovered in Kangra and Simla
areas.! Kushanas had conquered the whole of Punjab and Himachal Pradesh appears to
have been within their sphere of influence, if not under direct contro], After the downfall
of the Kushanas, this region saw the rise and growth of some tribal republics. Some were
monarchical in their'natureand some were republics. The silver coin of Kulu-king named
Virayasha, has becn discovered from there. On paleographic grounds Allan? is inclined
to ascribe it to the first or second century A.D. We beljeve that it belongs to the later
part of the second century when the power of the Kushanas had started to decline. [t
is, in fact, during this period that Himachal saw the rise of the later Audumba;[as
Yaudheyas and the Kunindas about whom we know from the coi ’

ns issued by them.
Following Cunningham, Allan has ascribed to Audy

| mbaras a group of cgins® of
kings whose names end with the suffix ‘mitra’. But in our opinion tiis ‘Sas a new d
nasty which may have been related with the Pafichala rulers ; ;

. of Mathura wh also
end with the suffix ‘mitra’. Moreover their coins have be focomes 28

: en found in Hoshi is-
trict; so they may not have ruled this region at all. oshiarpur dis
The coins of the Yaudheyas and the Kunindas discoye i
) : | red f i
about their republics which were established _after the s region speak

fall of the Kushapas. Kunindas
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Seem to have occupied a narrow strip of land at the foot of Siwalik hills between the
Sutlej and Jamuna rivers and the territory between the upper courses of the Beas and the
Sutlej. Thus they seem to have occupied the districts of Simla and Sirmur and parts
of Kinnaur district. They may be associated with the Kanets and the Kinnauris of the
Present time. They had issued some copper coins® which are assigned to the end of the
second century A.D. or to the beginning of the third. They have copied the Kushana
type in their coins which bear the legend Bhagavato Chhatresvara Mahdtmanah in' Brahmi.
This shows that the state had been surrendered to god Siva. This deity appears on their
Coins. However their state did not survive long and it was probably captured by yau-

dheyas who were more powerful.

The tribal republic of Yaudheyas is known [rom their copper coins which have been
classified by Allan into carly and later groups.5 The first group is closely connected in
style and type with the coinage of the Kushanas. They bear the mark of six-headed god
Kﬁrttikeya on the obverse and the figure of Laskhmi on the reverse. The legend written
in Brahmj shows that the state had been dedicated to-god Karttikeya. Such coins are
ascribed to the second century A.D. Their coins of the second group which are well exe-
Cuted are ascribed to the third and fourth centuries A.D. when they had established them-
selves securely. The legend found on them reads ‘Yaudheya ganasya jayak’. This shows
that their republic flourished upto the middle of the.fourth century A.D. when it was sub-
Jugated by Samundra-Gupta.s The Yaudheyas lived in the plains of the Punjab between
the. Sutlej and the Jamuna rivers and their tributaries included some principalities and
Janapadas in the hills. Some of their coins have been discovered in Kangra district.

With the defeat of the Yaudheyas by Samudra-Gupta, Punjab and the hills naturally
be.came part of the Gupta empire. Thus a new chapter was opened in the history of
Himacha] Pradesh. Now only literary and epigraphic sources help us in its reconstruction.

he Purdnas and the BrihatsaihitG mention only a few tribes of this region and they do
1ot throw any light on its political history. The Brahmadyd-Purana has a chapter called
Kulanta.pi[ha Mahatmya which throws some light on the religious faith and places of the

Parbay; valley in Kulu.

The Arya-manju-§ri-mila Kalpa a Buddhist work of the post-Harsha period informs
Us about the conquest of this region by the younger brother of Samundra-Gupta who seems
{0 be KaCha-Gupta ,also known from his coins. According to it he conquered the terri-
torjes leading to the door of Kashmir” which may mean the areas of Kangra, (?hamba
::d Jammu, Samudra-Gupta made many conguests in various part.s of India in his sl}ort
tet?.r.a His coins® describa him as a great conqueror and the extripator of all the kmgs
of bis times, In fact he prepared the ground for more conquests to be made by his
SUccessors.t0
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Rama-Gupta his successor ruled for a very short period before Chandra-Gupta-il
Vikramaditya. Unfortunately he proved to be a weak ruler. We are told by the Kayya-
minansa of Rajasekhara (10th century A.D.) that a king named Sharma-Gupta who is
taken as the corrupt reading for the Gupta king Rama-Gupta was defeated and imprisoned
by the king of Khashas of the Himalayas. We also know from the same evidence
that after having lost his courage and morale, Rama-Gupta promised to give his queen
named Dhruvasvamini to the victor.!! Thisis mentioned in many other works'® though
in a different way. The Devi Chandraguptam®® of Vasakhadatta, and the Harshacharlt*
of Bapabhatta describe that Chandra-Gupta, the younger brother of Rama-Gupta, could
not tolerate this insult, he wentin the court of the enemy in guise of Dhruvasvamini whom
the Saka ruler had been waiting to meet. There he killed the cnemy and saved the royal
queen, the prestige of the family and the empire and conquered the territory of the Saka
ruler. This piece of evidence has been interpreted variously by historians. Most of them
regard it as a true historical event and hold the view that it was Saka ruler of Saurastra-
Kathiawars who had defeated Rama-Gupta and wanted the royal queen but later on
had been killed by Chandra-Gupta. Some historians regard him as the ruler of Almora
region of Uttra Pradesh where Rama-Gupta had been defeated and imprisoned at the
place called Kirttikeyanagar.'® But the suggestion made by some!? that the event occurred
in the Kangra region of Himachal Pradesh seems to be more plausible because it is in this
region where Alipur the pla’ce of imprisonment of the Gupta monarch s situated. Visa-
khadatta as quoted in the Sringara-Prakasha, gives the name of the camping place of
the Khasha ruler as Alipur'®, a place situated in Kangra district. This place has some
ruins of an ancient fort.”® This identification appears more plausible though not definite.

It appears that Chandra-Gupta Vikramaditya brought under his sway the whole of
Himachal Pradesh as the circumstantial evidences suggest. He undertook systematic
measures for extension of the empire on all sides. The Meharaylj pillar inscription in-
forms that he crossed the seven rivers of the Punjab, and conquered even the Bahlikas living
somewhere in Afganistan or nearby it Certainly he musthave done so after conquering
the Punjab and parts of Himachal Pradesh and extending direct control over these'
1t seems probable that'he .goF some milutary help from the hill chiefs
found in the Salri rock inscription of Kulu of the fifth century supports. b evidence-
ption. According to it Makdrdja Sri Chandre$vara-Hastin who was the son of Mahdrdia
Isvarm-Hastin belonging to the Vatsa family (gotra) defeated oge Ra"c;]nbc;]a (a'>)ajr:ja
battle-field and founded a town called  Salpuri which can be identified with the  Salri
villagz of present times.** These persons describe as Mahérajas are not known to us. 1t
may bz assumed that they were subordinate local rulers bearing allegiance c:o the G;Jpla
emperors who uscd big titles like Mahdrdjadhirdja. 1t may be that Isvaram-Hastin had
been sent by Samudra-G‘upta or his successors to make further conquests in this. e Si(: and
administer the hilly region of the Gupta empire. The conquered chief i ;{Bm] o
is not known to us; presumably he was a local ruler belonging to Ktﬁfi\{an:]ijlr:gion

areas’
The evidence-
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of Himachal Pradesh, who had succeeded in carving out a principality for himself after
the downfall of the Kushanas in this region.

This political position seems to have continued during the reign of Kumar-Gupta
who had probably directed his military establishment to make some conquests in this
region. This surmise is based on the archaeological and literary sources. The verse
found in the Kavyamimansa of Rajashekhara which praises Karttikeya for m.aking new con-
Quests and introducing good administration in Himalayas where the Kinnaras lived at
different places.®® It may be mentioned here that Karttikeya is a synonym for Kumara
and its aim was to praise the Gupta emperor named Kumara-Gupta. His coins mention
his name only as Kumara, but it is necessary to mention that some scholars do not agree
With this identification and hold the view that Krttikeya mentioned by Rajashekhara stands
for Mahipala,®* the Gurjura-Pratibara emperor who had conquered the Kulitas.2

The conquests of some parts of Himachal Pradcs!1 by Kumara-_Gupta, the Gupta
monarch, js also suggested by one of the types? of his coins Wh.l ch depict god Karttikeya
and his moupt peacock. , Here it is to be noted that god Karttikeya ﬁgures on the coins
of the Yayu dheyas, Audumbaras and the Kunindas who were in possession of this region.
This motif was borrowed from the tribal coins by the Guptas after they had conquered
these tribes. For administrative expendiency coin types and art motifs of the conquered

fegion are adopted by the conqueror.

This situation seems to have continued in Himachal Pradesh for sometime. After
Kumara-(}upta's death, Skanda-Gupta defended well the frontiers of the empire and crushed
the invaders and rebels.®8 [t s possible that some local rulers tried to be independent in
this region as well. During the reign of Skanda-Gupta, Hunas® invaded India and threa-
*fed the political integrity of the Gupta empire, but the invaders were repulsed.’s After
Skanda~Gupta, Hunas again invaded India and occupied tpe Punjab. M{hirakula and

STamana who became very active in Kashmir and the Pupjab must have Invaded some
Parts of Himachal Pradesh also becausc some parts of this region were situated on the
'Mportant trade routes connecting Central Asia, China, Tibet, L.adakh and Kashmir. Hunas
Who came fropm, Central Asia must have realised the importance of controlling all the trade
foutes in the north-west. Moeover it seems quite probable because Hunas boast to have
conquereq even those territories of the Himalayas which had not been conquered by the

“Dta emperors_ﬂo

This invasion by the Hunas created a crisis which hastened the decline and down-
fall of the Guptas. This created a political uncertainty in this hilly region. Means of
transport and communication were extremely difficult and these became unsafe as well.

Onsequently it remained cut off from the cultural trends of the mainland. Like some
Other pargs of India, this region, too, saw the rise of local rulers and thus small princi-
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palities came into existence. The birth of dynastic pattern of regional political power in
Himachal can be attributed to these conditions. Probably, Chamba was the first state to
have come into existence during this period. The chronicles of Chamba rulers inform that a
small state was carved out sometime during the sixth century A.D. Originally it included
the present Tehsil of Brahmor, the upper valley of the Ravi and its tributaries, the Budhal
and the Tundahen as far down as Chhatrarhi® The first ruler of this dynasty was pro-
bably a king named Maru whose rule was only nominal, for the chronicle says that having
founded the state, he made it over to his son. After him the chronicle informs, Jaistambha
Jalastambha and Mahastambha ruled for some time. Kulu also regained ’its
independence during this period. Kalhana informs that Kulita had a distinct existence
aud it was a separate state in the sixth century A.D.3! Other parts of Himachal Pradesh,
however, seem to have still been linked politically with northern India.

In the plains Prabhakara Vardhana carved out a small kingdom for himself on the
ruins of the Gupta empire. Thanesvara, modern Kurukshetra, being its capital. With his.
rise the political instability in this region came to an end. The Harshacharita of Bana-
bhatta informs that Prabhakara Vardhana soon launched offensive wars in different direc-
tions including Himachal Pradesh. The Hunas were defeated and thrown back. This task
was further completed by his son Harsha Vardhana who had taken an oath to make many
conquests in every direction of the earth. Destiny was favourable for him and-soon he
moved to Kannauj getting control over the Maukhari kin ,

' , : x gdom. Kannauj became the
capital of northern India and enjoyed that position for centuries, In the beginning years
of his reign, Harsha was required to crush the rebels ip north-west of India. He was

successful in giving good administration to this region? including Himachal Pradesh which
seems to have enjoyed peace and prosperity. Harsha appointed provincia] governors and
ruled through thzm. Samudra-Sena was probably one such governor who wes a pcir.lt;d
for the Kulu region. In the Nirmand inscription?s (seventh century) he s de<crpibéd >as
Mahdsamanta. a title being used by feudatories under g sovereign aUthérity Mosyt probaBly

there ware many other small feudal rulers subordinate to him governing varicus parts of
this region. P

Harsha’s control of the different parts of Himachal Pradesh is alsq sy ted by the
accounts Hiven Tsang. His travel accounts?t show that he had visited J%%es; Y It
king had bzer. asked by Harsha to look after the comforts and secyyit :an hara. | )
Hiuen Tsang went tg Tamasgvana, a place which may be identified with Y c.) the travel e.r.
town wheve according to Hiuen Tsang Buddhist monks lived in viharfzl SlSte e
remains have been discovered there. He then went to Kulu apg fr-"- ome Buddhist
Srughana, Brahmapura and Suvaranagotra, the places situated probab| 9111 th.ere car.ne to
and Kumaon districts.. His accounts are not clear, gest tha); ll1l Sime, Sirmur
ander Harsha. A description found in Kddambari of B a informsttll;e;te Ilzl::lcesw‘;ieég

u

but sug
anabhatt
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appears to be g separate kingdom.%s had been conquered by the great king Tarapida of
Ujjayini who took captive the princess Patralekha, the daughter of the king of that
Cf_JUntry who was appointed by the queen Vilasvati as the betel-bearer of her son Chandra-
pida. Here it is to be noted that Banabhatta calls Tarapida as the king of Ujjayini who is
hot known otherwise. It appears that the description in the Kgdamberi refers to the
Coniljct occurring between Kulu and Kashmir. Tarapida and Chandrapida were the pre-
decessors of Lalitadity Muktapida of Kashmir who at one time had succeeded in con-
quering some parts of Kulu when Kannauj became weak after Harsha. It seems Kulu,
Situated on gp important trade route, usually remained under the control of oce or the
other political power in northern India though maintaining separate entity of its own.
Kulu became powerful tributary during the reign of Harsha and it included Mandi and
L?haUl areas as is suggested in the accounts of Hiuen Tsang. Central part of the Kulu
kingdom was the upper Beas and the Sutlej valleys and it then expanded to the other parts
of Himacha| Pradesh. It became a centre of Buddhist and Brahmanic religions and art
anq also a trade market. Several temples were constructed at various places in the Kulu
rcgl.on from the carly mediaeval period. Similarly, Chamba experienced prosperity at that
.peT'Od and there were gregt cultural aclivities which is evidenced by several temples ex-
'sting at Brahmor and Chhatrarhi.

Dr. L. P. Pandey,

Associate Professor (History),
Himachal Pradesh University,
Simla.
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LAKSHANA DEVI BRONZE
From Brahmor and Allied Problems
R. C. Agrawala

The famous Lakshana Devi temple at Brahmor, in Chamba region of Himachal
Pradesh, stijy Preserves a superb brass statue of goddess Mahishamardini. Measuring
about 3 feet 4 inches in height, it is under worship as Lakshapa. The inscription on the
Pedesta] (9 inches ip height) states that ‘‘the illustrious lord Meruvarman has caused the
holy image of the goddess Lakshapa to be made by the workman Gugga”. According to
Dr. H. Goetz!, it goes back to the second half of the seventh century, while Sivaramamurti?
f-'ates it to 8th century and Mrs. O. Viennot® to 9-10th century. On stylistic grounds,

It is, of course, not plausible to assign this interesting Brahmor bronze after the 8th
Century,

Dr. Goetz (ibid, p. 70) remarks that the Brahmor image also follows the icono-
8raphic concept of the high Chalukya period (i.e. 7th century) i.e. goddess puts her right
00t on the head of the killed buffalo demon; with her left hand she catches the animals
il and jfyg body up almost vertically. In every other respect, however, .the Brahmor image
elongs to [ate Gupta art, in the proportions of the figure, the anatomical treatment, hair
Style, costume and emble’ms ... In her four arms, she holds a trident in upper right hand,
Sword jp lower right, a bcli“i.n upper left and the tail of Mahisha demon in lower Jeft.

The iconography of this bronze calls for some comparisons and comments. None of
Kushﬁna Sculptures and terracottas from different parts. of the country presents the
Ve posture of the goddess. It was during the Gupta period that we come across the
Vi in two forms:

the
abg

@ Catching the tail of the animal and trampling as in the Lakshana bronze under
Study, The famous Udayagiri panel of 400 A.D. bears close affinity but the number of
Devi therein is more than four. Besides this, there is no bell to be seen,
‘ due to some damage to her weapons. The Vishpudharn:ottara P"rd_ll(/ does asscciate
?0 t{’;:ll’ With 10 armed Mahishamardini called as Katyayanit, a term which may be given

dayagir Devi as well. Tt is equally interesting to note that this work does not refer

O 8 armed Mahishamardini for which some other test has to be traced.
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The famous Gupta relief from Bhumara (M.P.) also bears close affinity with the

Lakshana Devi bronze but for the presence of a ‘shield’ in her upper left hand; the Brahmor
statute depicts a ‘bell’.

(b) Twisting the neck of the demon as in the Gupta terracotta plaque from Bhadra-
kili and now preserved in the Government Museum at Bikaner.s The upper left arm
of the goddess in damaged and hence it is not possible to identify the weapon held therein.

Both these devices were very well handled by the Chalukyan sculptors subsequently,
during the 6-7th centuries at Aihole and Badami, so much so that they even associated
a ‘bell’ with goddess Mahishamardini, though of eight armed variety. Dr. J. N. Banerjea
illustrates the famous Aihole® sculpture wherein the bell is raised up on the upper left
hand of eight-armed Davi as in the Lakshana bronze. The exact iconographic inspiration
for a bell with four and eight armed Mahishamardini is therefore to be thoroughly searched
out though we have noticed a reference to ten armed goddess in the Gupta text Vish-
nudharmottara-Purina quoted above. It is equally interesting to note the presence of this
weapon (i.e. a bell) in the eight armed mediaeval statute of Mahishamardini in the Bajaura’
(Kulu) relief from Himachal and in the neighbouring U.P. hils during the 8-9th cen-

turies A.D. as is quite evident from the famous statue from Baijnath®, in district Almora
. ’
of Kumaon region.

It is equally interesting to come across the ‘bell’ in the hands of Durga in the Pallava
reliefs from South India, and datable to the 7th century, so also

. in the 8th century
panel at pattadakal®. In fact the motif of associating a bell with Mahishamardini

appears to have become quite popular in U.P., Rajasthan, Himacha] etc., during the ealy
Pratihara period. Besides the above bronze from Brahmor and elegant stone image from
Baijnath!o (Almora), we have come accross several such specimens from Rajasth gas ol
The famous 8th century stone relief from Abaneril! (district Jaipur) bears f"“ '\zti'ir;nit with
the order of weapons of Lakshana Devi image under reference, but for tl}ie ; ct thilt the
head of buffalo demon is severed in the Abaneri statue, The ’Brahm -a oo
fore, seems to be slightly earlier in date in comparison to the ope frgr;s];;g[rl\:g, er
During my exploratory tours in Rajasthan, I was abl
trict Dungapur) an early mediaeval life-size statue of Kar
four armed devi twisting the neck of Mahisha demon: sp
ing a bell, besides a trident and a sword. The same fea
exterior niche of the Tirthodaka shrine of Ambiks templ
exterior ruches of the main shrine, datable to e )
eight arned Mahishamardini, all carrying a bell inafll])é 112;:] hc::ctlur):iqsn“ preserve image§ o
also preserves the Mahishamardini and may therefore be ide;-ntif : Pl'lnclpa].b?ck nlchz
recorded in the inscription of V.S. 1017 on the pillar of Sabhima 1 a.s ;‘l\mblk;} as als
interesting to locate a parallel of Brahmor bronze in the eal‘lyng’igillPSld&' ;t }:s eq:lal;i;
thara (8-5th centu

€ to discover at Amjhara (dis-
el Mata who is none else but
€ carries all the weapons includ-
ture is also available on the
€ at Jagat,’? near Udaipur. The
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Mahishamardini from Kannauj itself'3 We have to find out a literary text in support of
a bell* with four and eight armed Mahishamardini Pratihara statues which bear testi-
Mmony to the popularity of this motif in Rajasthan, Himachal and U.P., during the early-

mediaeval period.

All ‘these facts suggest that late Gupta and early Chalukyan traditions migh: have
inspired the artists of Chamba region in carving their Mahishamardini images to some
éxtent. At the same time, there was not only one way traffc; the art traditions from
Panjab and Kashmir hills had also their own impact on early North Indian iconography
such as carving of Mahishamardini and Vaikuntba (Nrisimha-Variha-Vishnu) images in
North India during the 8--9th centuries A.D. It was probably under such art. impulses
from Himachal and Kashmir that the aforesaid sculptures came to be prepared in Rajas-
than as well. Besides this, early western Chalukyan art motifs seem to have created some
influence on the exteriors of 7th century Sitale$vara temple at Jhalarapatan, near Jhalawar
and on the door jambs of 8th century Sun temple at Osian, just adjacent to Sachiya
Mata temple at Osian, both in Rajasthan. All this bears ample testimony to the fact
that Panjab hills, Rajasthan, U.P. and carly western Chalukyan territories had sufficient
artistic contacts with each other between 7th and 9th centuries A.D. The Lakshani Devi
bronze from Brahmor thus calls for further study in terms of its interesting iconography
and artistic importance; the standing attitude of the goddess therein, of course, answers
to the Devimahatmya description (111. 37 as cited by J. N. Banerjea, op. cit., p. 498).

Shri R.C. Agrawala,
Director Archaeology & Museums,
Rajasthan, Jaipur.
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Extension of the Pratihara Style of Art in
Himachal Pradesh
Eighth Century to Eleventh Century A.D.

(See illustrations Fig. 3 to 6)

Vishwa Chander Obri

Several monuments and remains of the Gupta and the post-Gupta periods have been
discovered in Himachal Pradesh and the adjoining regions. This distribution is wide spread,
right from Kumaon to Jammu region. No pote\yorthy sculpture or monument, earlier
than the Gupta period, has so far come to light in this area. This period in the history
of India experienced a high literary and artistic fervour setting new standards. These
standards became classic and no region, not even the remotest, remained uninfluenced by
the tradition. From the second half of the eighth century the sculptures, discovered in
Hiimachal Pradesh can be classified into two broad types. The sculptures of < hamba.
Kangra and the western parts of Mandi and Kuiu districts are different ana they appear
to be a ciass ky themselves. Most of the characteristics of the Gupta sculptuze coptnue
to remain in practice for a longer period in these districts. The sculptures of this region'
possess some traits of the Pratihara and Pala styles of art and only a few works possess-
ing certain characteristics of these styles have come to notice, Possibly these areas were
not within the Pratihara empire. Here we may take note of the remarks of Dr. Goetz
who suggested that Raja Sahila-Varman of Chamba was probably provincial governor
in the early tenth century under the Pratiharas. No evidence has so far come to light
in support of this assumption and also t.he stuc!y of artistic tradition does not bear out
the hypothesis of direct rule of the Pratiharas in the Proper Beas and the Ravi valleys.

Compared to the sculpture and temple architecture of thjs region (Chamba. Kangra
and some parts of Mandi and Ku}u), the sculpture and temples belonging to tt’xe erigod
from the eighth to eleventh centuries Seen in the Jamuna and the Sutlej valleys of Ilzlima-
chal Pradesh are different and the}f are in the typical Pratihara style. Sculpture in the begine
ning for a few decades of the Pratihara period is somewhat heavy in appearanc n Ge duill]y
their proportions and forms became graceful and we find feelil; a;l e.ft ra o
flexibility in the figures. The figures attending the deity with their cug 0d ;o ness .
fall of life but in the later period such curves are excessively rved bedies app

emphasised. Pratibara
32



hara sculpture of the nineth and first half of the tenth centuries though linear in treatment
is diTerenti from the mediaeval sculpture which is characterised by sharpness of features
and prominentangularity. During the Pratihara period the use of forana behind the deity
bzcomss very popular. Number of figures of vidyadharas holding flowers increases. A
fullblown Iotus serves as a halo behind the head of the god. With the introduction 'of more
fizares composition in the later sculptures is overcrowded. In architectural pieces, steh as
door-jambs and lintels, the motif of interlacing snakes appears compionly.

The area of Himachal Pradesh falling in the valleys of the Jamuna, the Sutlej and
the upper Beas rivers, where we find sculptures and temples in the typical Pratihara style,
was under the direct rule of the Pratiharas. Before discussing this aspect of history, it
will not be out of place to examine the political conditions of the earlier period. An
important rock inscription, one of the major edicts of Asoka. exists at Kalsi which lies at
the confluence of the rivers Jamuna and Tons. The selection of the place could not have
been without consideration. Most probably it was a place of religious merit attracting
many pilgrims. Many routes from different valleys converge towards Kalsi and from here
the routes lead to other important centres of pilgrimage and trade in the plains. The reigon
around Kalsi was probably within the republic of the Kunindas. A large number of
copper and silver coins of Kunindas bearing the name of the tribe have been discovered in
the region from Kumaon to the Sutlej valley. After this we have the evidence of an
inscription of the third century A.D. According to it, Raja Sila-Varman performed the
fourth asramedha-yajiia at Kalsi, Emergence of a big kingdom at Kalsi probably caused
the migration of the Kunindas. We do not know how long the successors of Sila-Varman
ruled as a sovereign power. Howéver, their rule could not last for more than a century
or so as this region was integrated into the Gupta empire in the fourth century. The
Allahabad inscription of Saumdra-Gupta relating the accounts of his conquests of Arya-
varta mentions his victories over king Bala-Varman and Kartipure which most of the
scholars believe was the territory of Kumaon, Garhwal and Rohillkhand. Emperor Harsha
and later on Pratiharas were ruling over this region. We have no evidence that any king-
dom flourished in the valleys of Jamuna and Sutlej during the early mediaeval period. The
area might have bzen under the petty chiefs who were known as ranas or samantas. We
know of a copper plate of the seventh century A.D. from Nirmand issued by Samudra-
Sena who calls himself Mahasamanta in the grant. The copper-plate does not indicate
the paramount power whose feudatory Samudra-Sena was. Could the suzerain king be
€mperor Harsha? The travel accounts of Hiuen Tsang in respect of Kuldtah, Takkadesha
and western kingdoms, if considered together, clearly suggest that king of Kulu recog-
nised the supremacy of Harsha. Harsha later ruled from Kannauj, but his patrimony, the
€astern Panjab including the hills originally ruled from Thaneswar. remained within his
empire. The king of Jalandhara was probably not a feudatory of Harsha, but the latter
was certainly exercising some sort of control like a paramount power over the Jalandharg
kingdom. Harsha had asked the king of Jalandhara to look to the safe return journey of
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the Chinese traveller Hiuen Tsang.

We also know of an interesting fact from the accounts of Farishta. He mentioqs
that king Rama-deva of Kannauj invaded and conquered Kumaon and overran the Siwgllk
hills as far west as Jammu. The expedition is said to have lasted for five months, during
which five hundred petty chiefs were subdued among whom the Rajas of Nagarkot and
Jammu are specially mentioned. Farishta must have obtained this information from some
old document which might have perished now. There is some confusion about the period
of this event, but the account is very significant as it indicates the political conditions in
the hills. We know of Pratihara king Ramabhadra who is also known as Rama-deva.
He ruled from Kannauj in the early nineth century. He was a weak person and after
losing some territory of his empire on the eastern side to Devapala, he might have thought

of conquest towards the west. However the areas in the lower Beas valley and to the
west of it do not seem to have been held long by the Pratiharas.

Now we come to the evidence of an inscription discovered at Hat-Koti, deep inside
the hills, situated beside the river Prabbar, a tributary of the Jamuna. Here in a temple

a magnificient bronze image of Mahishasuramardinj (Plate 11, fig, 2) is enshrined. The height
of the idol including the torana is about six feet. Existence of many big temples (Plate 111
fig. 4) there suggests that their patron could not be a local chieftain. The following
inscription is incised on the two sides of the orang of the idol (Plate 11, fig. 3a & 3b).

left Bhatta Sri Sthanen Karpitam Kayas’ha—(illegible)
right Dahila Pitra Padmanabha Raghavan vadhitya ghatitam

The inscription is in siddhamatrika script. 1t was dec; : .
. phered by E h-
aeological Survey of India who ascribed it Y Epigraphist of the Arc

to the eighth-nj
graphic grounds. Mistakes appear in this s

The inscription is of great significance and h :
- N ‘ as a bearing o :
It has yielded many antrqumes‘. The composor of the inscriptigon r:;sthe hlStO.l'y of the pla.ct;
the name of the patron. It is a mark of respect or denotes an es the tlt.lc Bhatta wit
This title has not been used in other inscriptions discovered in thoﬂl(fe as is wgll kl_loYvn.
suggests that Sri Sthan was not a feudator e hills. The inscription

Vernor in that region on behalf of



Pratihara style of sculpture and architecture in that region. Before discussing details of the
image it will be of interest to note that the members of the ruling dynasty of the erst-
while Jubbal State believe themselves to be the descendants of the rulers whose capita]
was at Hat-Koti. They are the Rathor Rajput and the family has a tradition that their
ancestors had come from Kannauj.

The ornamental forana of the image is. of extra-ordinary iconographic inferest. At
the top is shown Siva holding vina enshrined in a small chapel. Below this appear Sapta-
matrikas with Ganesh and again $iva as vinadhar. In the small chapels at the sides of the
torana are shown goddess Chamunda and Vardhi with a child in her lap. Vidyadharas
holding lotus stalks are also shown at the sides in a semi-circle. Other motifs show the
continuation of the post-Gupta characteristics. Only other known panel of Saptamitrikas
from the hills is at the rock-cut temple at Masrur in Kangra district which belongs to the
eignth century. The face of the Hat-Koti goddess is roundish and appears different from
the earlier tradition in the hills. This image of goddess was made for the patron who
had come from outside and had been appointed as governor of the hilly region by the

Pratiharas. This caused the import of anartstyle from outside, most probably from
western Uttar Pradesh,

In the recent years several structures of bricks have been discovered in the Jamuna
and the Sutlej valleys. Although these have not been properly studied, but these are
considered to be of the period 9th or 10th century. The remains of brick structures have
been discovered at Sivapuri in Dehradun district, just beside the Jamuna river and also
opposite Sivapuri across the river in Sirmur district of Himachal Pradesh. Some sculp-
tures from the latter site, belonging to the nineth and tenth centuries. had also been dis-
covered and are preserved in the Bhuri Singh Museum, Chamba. Similar remains of brick
structures have been found at Rohru which, too, is situated beside the river Pabbar at a
distance of only eight kilometers from Hat Xoti. Brick structures of the medjaeval period
have also been found in the Sutlej valley at Nirmand and in the adjoining districts of
Kumaon and Garhwal in Uttar Pradesh. This indicates the new settlements coming up in
that area in the nineth-tenth centuries.

It is necessary to take note of an important route in that region which was in use
at that time. The western districts of Uttar Pradesh were the centre of cultural life and
political activity during that period. Thisarea is watered by the Jamuna and the Ganges.
The major tributary of the Jamuna is Tons which is joined by another river Pabbar
near Tuni. Between the river Jamuna and Tons lies Chakrata tehsil rom where many
bridle paths lead towards Tuni where river Tons is crossed and we enter into the Jubbal
tehsil. Village Hat-Koti which is extremely rich in archaeological remains and equally
important as Lakhamandal in Chakrata. lies beside the Pabbar. Beyond village Hat-Koti
lies Rohru in the same valley. Hanol another place of great archacological importance in
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Uttar Pradesh hills is situated eastwards at a distance of only twelve kilometers from Hat-
Koti, as the crow flies. From Hat-Koti or Rohru, Sutlej valley is only two days’ march
crossing a range about eight thousand feet high. Here in the Sutlej valley two important
sites are Dattnagar and Nirath where in temples, we have many sculptures in Pratjhara
style. From these places is visible another important ancient site Nirmand on the other
side of river Sutlej. There are numerous temples at Nirmand. It has also yielded two
ancient inscriptions, one of the Mahasamanta Samudra-Sena has been discussed above.,
Nirmand is situated in Kuludistrict. Nearby it standsthe mountain range which is crossed
at the Jalori or Baseleo pass to enter into the upper Beas valley falling in Xulu district.
There are numerous monuments in that area as well. A typical Pratihara temple of late
nineth century stands at Jagatsukh. Hiuen Tsang visited Kuluin the seventh Century,
His travel accounts indicate that he entered there through the Jalandhara kingdem. Ee
writes there were about twenty sangharamas and fifteen Deva temples, that is. Brahmznic
temples, which indicate the importance of the place at that period. On returp jOUrncy,
he had to cross a grcat mountain which could not be other than the Baseleo Fass and 3
wide river, none other than the river Sutlej, to reach Satadru modern Sirhind, The route
from western Uttar Pradesh to Kulu passing through Tuni, Hatkoti, Sungri, Pattnagar
Nirmand and over the Baseleo pass, was the shortest and was commonly used. Onec Coul(i
enter Lahaul, Laddakh, Kashmir and Central Asia and also the western part of Tipet
from there. Control of this hilly region near Uttar Pradesh was, therefore, necessary for
the Pratiharas for strategic reasons. The route and the settlements near it are dotted wity,
temples belonging to this period. There are typical Pratihara temples in the Kuly valley
particularly on the left bank of the Beas e.g. Jagatsukh, Nagara, etc. all situated cp lhe‘
route described above

The sculptures discovered in the region are important. but the study of the

.. .. lemple
architectural styles possesses more significance in view of the fact that from their study
we may be able to ascertain the movements in temple architecture of northerp India where

evidence has bzen lost completely due to the damage caused by the invaders,

Dr. Vishwa Chander Ohri
Curator, ’

Himachal State Museum
Simla. ’

Note :

Survey of the sculpture of Himachal Pradesh with references will appear in the next
volume of 4rts of Himachal
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Sculpture from the Lower Siwaliks

Suwarchha Paul

Siwaliks are the foot-hills of the Himalayas situated along the Panjab plains. Some
tracts of land in this regdon are very fertile and were comparatively peaceful and secure.
The pzople living there had contact both with the plains and the upper areas of the Hima-
layas. They were carrying out active trade between the mountainous area znd the plains
which to some extent is still going on. These conditions were responsible for the prosperity
of the region and in the growth of cultural activities which accounted for the construction of
many temples. These areas have very casy communication with the plains making access
of cultural influences easy.

Some sculptures from Pinjore, a place of great archaeological importance in the lower
Siwalik region are discussed in this paper. No sculpture of early period has so far been
discovered in this area and their absence cannot be explained definitely. The Pratihara
empire extended upto east Punjab (now known as Haryana) which we know from the
Karnal copper plate of Mahendra Pala. The sculptural remains discovered in Pinjore
pertain to the Pratihara period. Al-biruni-a famous historian who travelled in North India
in the 1lth century has made a reference about this place in his accounts. 1t was a
flourishing town known as Panchpur. A place close to it is known as Panchkula. There
were probably five Devi temples in this region. Remains of one huge temple have recently
been discovered at Pinjore. The place had suffered some destructions at the hands of the
foreign invaders and Muslims. In the year 1399 Temur with his forces had passed through
this area and possibly the place suffered some damage at that time. The place experi-
enced devastation caused deliberately and methodically by Fidai Khan, Governor of
Sirhind in the Aurangzeb period. He built a mosque on the ruins of the Hindu shrines.

The following are some of the important sculptures discovered in Pinjore.

Plate 1V, Fig. (6),

Mahishasuramardini (Stone),

¢. 9th Century A.D.,

Prov; Morni hills.

The goddess has four arms and the sculpture is characterised by vigour and movement.
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Plate V, Fig. 8
Surya (Stone),
¢. 10th Century,
Prov: Pinjore.

The deity is standing on a lotus and wears long boots. The protective robe at the
chest is conspicuous. There is a place named Surajpur quite near Pinjore. It must have
derived its name from the Surya temple.

Plate V, Fig. 9,

Ganesh (Stone),

c. 10th-11th Century,

Prov: Pinjore.

The sculpture is monumental and the head is full of vitality. The crown of pearls
and flowers is decorative. The basket in the left front hand is of an uncommon type.

Plate VI, Fig. 10 and 11.

Architectural pieces showing erotic carvings from Pinjore; Period: 11th-12th Century

Plate VII, Fig. 12
Vishnu head (Stone),
c. 12th-13th Century.
Prov: Pinjore.

Miniature figures of Brahma and Siva are shown at the sides which had pecq
a common trend in the Pratihara period. me

Plate VIII, Fig. 13

A seated deity with four arms (Stone)
¢. 13th Century,

Prov: Pinjore.

. Elonga.te.d for.m cmphasises linear treatment which was a characteristic of the late
period providing evidence that the artistic activity continued for a long period at the Slace r

(Mrs.) Suwarchha Paul
Assistant Curator, ’
Govt. Museum & Pict

Chandigarh. ure Gallery,
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Raja Sansar Chand of Kangra : The Patron
of Pahari Painting

Chandramani Singh

The history of Pahari painting in the last quarter of the eighteenth century was
dominated by Kangra. The distinct advance made in Pahari painting in these years is
perhaps due, in large measure, to Raja Sansar Chand. The brilliance of his court and a
renewed activity in great projects of building and decoration did much to promote the
art of painting. Kangra paintings show a mature stage of the Pahari style. Its artists achieved
technical perfection through which they could express the pomp and luxury of the court.

Sansar Chand came to the throne in A.D. 1775 at the age of nine, He was born in
1766 at Bijapur, a village near Lambagraon and became the best known patron of Pahari
painting. He ruled for thirty years as the paramount chief of the hills. But the later
part of his career was marred with defeats and the loss of power. Finally, he was forced
to pay tribute to the Sikh ruler Ranjit Singh.

Kangra was famous for the strength of its fort. There is a proverb “he who holds
the Kangra fort holds the hills.” Such was the political importance which this fort
enjoyed. According to Tuzuk-i Jahangiri* Kangra fort was captured during the reign of
Jahangir on November 20, 1620. It remained in the hands of the Mughals till the end of
eighteenth century. Sansar Chand took it in 1786.

Before discussing the detail of Sansar Chand period, we should have a glance of the
paintings at Kangra in the third quarter of the eighteenth century. The real mode
of patronizing the art of painting in the pre-Sansar Chand period is still obscure.
Ghamand Chand (1751-1774), grandfather of Sansar Chand, may have been too busy with
political affairs and therefore, was not able to encourage the art of painting. Only a few
portraits of this ruler are known, which are later in date. Stylistically they are medi-
ocre works of art. A portrait of this Raja was shown to J. C. French when he visited
Kangra in 19302, The crude drawing of this miniature made him to think that this was
«a copy of an earlier work.” Another likeness of Ghamand Chand is in the collection of
Museum of Fine Arts, Boston. It is also an inferior \‘vork.
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It is pertinent here to mention a portrait® (Coll. Governm'cnt Museum, (;handlgarh.),
which shows Raja Ghamand Chand worshipping; he is counting beads Of. his rosary 19
this painting. A group of men stand in front of him with folded hands while four musi-
cians attend him on the other side. Among the group is @ young'man shown ¥‘\’llh a small
beard who resembles Raja Sansar Chand. Is it a contemporary likeness of Raja Ghamand
Chand? Probably not. We know that Raja Sansar Chand came to tl:le t!u-oﬂe at the
age of nine and the Raja Ghamand Chand, his illustrious gr'fmd-father, died in 17.74 when
he was merely an eight years old child. However, in this picture .Sansar Chand is shown
as an adolescent. Thus it might be a posthumous painting of Raja Ghamand Chand and
therefore cannot be accepted as an example of the Kangra St)’le. of GharT]and. Chand period
but a later work ordered by Sansar Chand. 1If the fat man w1tl_1 .ﬂ.le tiny bez%rd is Sansar
Chand, its date would have to be circa 1785. The other p'osslbl%lty for dating could be
that it was a copy of an earlier study of Ghamand Chand in which the figure of Sansar

Chand was introduced.

A formal portrait of Sansar Chand’s father Tegh Chand is in the Bhf'!rat Kala Bhavan
collection. The colour scheme of this miniature shows a close ‘relatlonship to Mandi
portraits. 1t bears an inscription on the left margin which reads, “Tegh Chand Katoch”.
Certainly this is not a work of Kangra artists, as its dull colour scheme and drawing

suggest.

A painting again from the Bharat Kala Bhavan cqll":cﬁo.ﬂ‘.can stylistically be
attributed to early Pahari art. The line drawing of this pamting 18 In the collection of
Mr. Jean Daridan of France and bears an inscription in Nagari characters jn black ink
reading, “Prabh Chand Katoch”. This name could not be traced in the chronicles of the
hills but because of the suffix ‘Katoch’ this painting must be a portrait of a Kangra prince.
There can be two possibilities : either this inscription in Nagari characters js 5 later and
arbitrary addition or the painting and drawing. represent a phase earlier than the advent
of the Sansar Chand style in Kangra. The finished version looks like a work done in the
hills in 1760-70 which stylistically is close to Balwant Singh’s portraits.* Human figures
are painted in a naturalistic manner: two friends play chess, while one of them puffs the
huqqa. The treatment of beard also shows a close similarity with figures in Balwant Singh’s
portraits, although this patch-like treatment of beard was quite common in the third
quarter of eighteenth century.

On the basis of historical records it is obvious that Raja Sansar Chand was a great
patron of art, both of painting and architecture. His summer residence at Alampur is a
good example of the developed taste which he showed in building palaces and planting gar-
dens. He was also responsible for building new temples and repairing old ones. The
temple of Gauiri Shankara with its life-size images of Siva and Parvati was built by him;
another shrine dedicated to Radha and Krishna, known as Murli Manohar temple was
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also crected by him. The Narbadeshwara temple, which contains beautiful frescoes was
dedicated by his Rani from Suket.

Raja Sansar Chand had a big collection of paintings. Williarn Moorcraft, an English
traveller, has left an interesting account of Sansar Chand’s Collection of Paintings. He
says, ‘‘Sansar Chand is fond of drawing and has many artists in his employ; he has a large
collection of pictures, but the greater part represents the feats of Krishna and Balarama,
the adventures of Arjuna and sﬁbjects from the Malabhdrara; it also includes portraits
of the many of the neighbouring Rajas, and of their predecessors. Amongst these létter
were two portraits of Alexander the Great, of which Rai Anirudha gave me one. It re-
presents him with prominent features and auburn hair flowing over his shoulders; he
wears a helmet on his head begirt with a string of pearls, but the rest of his costume is
Asiatic. The Raja conld not tell me whence the portrait came; he had become possessed

of it by inheritance.®

Ghulam Muhai-ud-Din describes the prosperity of Sansar Chand in following words,
“For many years he passed his days in great felicity. He was generous in conduct, kind
to his subjects, just as Nushirvan and a second Akbar in the recognition of men’s good
qualities. Crowds of people of skill and talent, professional soldiers and others, resorted
to Kangra and gained happiness from his gifts and favours”.”

This does not give a complete picture. The art of his time, especially his portraits,
the most authentic examples of his court art, display a rather poor quality of work. At
the same time he seems to have taken a deep interest in this art and had a large number of
likenesses painted. It is necessary to examine the stylistic difference between the portraits
of Sansar Chand and other series of paintings attributed to Kangra in the fourth quarter

of eighteenth century.

More than thirty portraits of the prince himself are known: these likenesses show him
engaged in various activities. It is the largest number of portraits known of a single
prince in the Pahari style; each and every important incident in the court seems to have
been recorded. One can feel the role the art of painting played in court life of the eighteenth
century. The hierarchical place of the Raja or nobles as well as the customs of the time
are well depicted in these social records- celebrations of Janmashtami and holi, etc.

The portraits of Sansar Chand range from the period of his childhood to possibly the
last year of his reign. Thus a chronological sequence can be evolved. Although datcd
examples have not been found, a rough estimate of their antiquity can be determined from
the features of the maturing prince. His physical condition is carefully painted in many
cases, presenting almost a continuous history of development both of the prince and the
style of his court painting. Two of his portraits could be from the period prior to his
coming to the throne, suggesting that he probably inherited both the fondness for
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portraiture and the style from his father’s court. The style appears to have remained static
for the entire range of his portraits which suggests an established style. Sansar Chand’s
contribution to the style of portraiture seems to have been limited, to haye only conti-
nued the established style which cxtended into the short reign of his sop Anirudha Chand

also.

The portraits are in the Mughal and Rajasthani com'/entions but have a limited
appeal. If we compare them to the portraits of Balwant Singh, we cap see the obvious
points of difference. The freshness of style, variety in subjects and the Creativity in the
expression of Nainsukh’s works are practically absent here. The stylized treatment by
the painters of Sansar Chand, of form, colour and landscape makes these works dull at
times. Colours are limited to oranges and strident yellows, and in some cases appea
meaningless; human figures are dull in expression and often lack warmth. The treatmentr
of nature is highly stylized and devoid of fecling. Such paintings are not rare in India ;
the late eighteenth century, as can be seen in those from Rajasthan gpq the Mugh:l
schools. Thus Sansar Chand was no exception to this class of portrait Painting which oft
verged on dull expression. Nevertheless, in the recording of many festiyajs in which t}?n
prince and his court participated or wedding and other ceremonies the atmosphere e
recreated in some examples. The portraits of Sansar Chand are more of archiva] charact;:-

than successful works of art.

The portraits of Sansar Chand can be divided into three groups on tpe basis of the;
subject matter: those which show him engaged in his daily life—for example, the pa; i
showing Sansar Chand eating pomegranates or worshipping his favourite de’ities I:;:l:mg
Siva Parvati and Rama-Sita; the second group which consists of Pictureg depictin h_as
watching dance performances, and listening to music concerts; and the thirg Wh_gi hu'n
largest in number shows his glamorous court engaged in festival celebratiops or thc,mar; Is
of Sansar Chand and Anirudha Chand. ages

Two portraits of Sansar Chand from the collection of Lambagraon palace beari
the inscription “Sri Miyan Sansar Chand” were probably painted before he ca fa“"g
throne in 1755. “Mijyan” is a prefix used for princes in the hills before they attm.e g the
full title of Raj.a. One of these portraits shows the prince seated in a way whiailne fhe
popular composition among Pahari painters; the main figure sits on g carpet leanj ) Wa-s :
a pillow (a convention of Basohli painting). A hawk perches op 2 parapet 'ml“g against
him while an attendant holding a morchhal stands behind him. The pictp ’, Ook‘flg at
oval format. fSc.:alloped clouds roll above an arched strip indicating the S‘;("C lsTset in an
inscribed portrait depicts him eating a pomegranatc.® Both these pOrtrai};' he. other
style which prevailed during the fourth quarter of the eighteenth century i ths al.'e In the
nically assured but lacking in liveliness. At this stage the style of pafnti:l e hills, tech-
static. The artist was lost in the expression of the court’s grandeur apd g pears o be
with nature. nd had lost contact
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Other portraits depict Sansar Chand with courtiers, for example, Sansar Cp
receiving tribute? with hiskinsmen and courtiers'® the marriage procession of Sansar Ch 8;111:11
watching a dance performance,’* worshipping Rama and Sita’® and in another ?n"
§iva and Parvati* All these illustrations show him as a young man with the S]ipzlﬂtlpg
tinction of age. Yet taking all of the portraits together they show certain stylistic cgh o
Some can be placed among the most appropriate examples of the period. In a mj E}Dtges.
showing the Raja worshipping Rama and Sita,s Tulsidasa, the poet, is also introd:u?dufe
the shrine in the company of Sadhus and princes. Stylistically, it shows maturit c:‘ o
style in its enamel like colours and firm drawing. y of the

A portrait of Sansar Chand probably with his Wazir'® and Anirudha Chand with
servant in the foreground shows a close afhnity to a portrait of Prakash Chand of Gy a
with Avatar, a Brahmin'? It is interesting to note here that the foreground is done in tsr
same type of composition, showing a child playing with an older boy. Thus we caz
assume that painters of Sansar Chand’s atelier were familiar with Guler miniatures and
may have been inspired by Guler portraits. It is even possible that some painters were
recruited from Guler.

Many series of paintings—Modi Bhdgavata, Garhwal Gita Govinda, Lambagraon
Baramasa and hundreds of loose Ipiniatures have been attributed to Sansar Chand’s Court
but before accepting this attribution, I believe, it would not be out of place to discuss a
few questions often put by art historians: What was the art style of Sansar Chand’s atelier
and who were the painters? These questions are of great importance as the style we see
in Sansar Chand’s portraits is quite different from the style we find in the subject paintings
attributed to the Kangra style of the Sansar Chand period. The portraits are formal and
static while the paintings of the Modi Biidgavata and Garhwal Gita-Govinda series are so
lively that one feels a difficulty in accepting these paintings as works by the same painters
Karl Khandalavala also agrees that “these large size paintings from Sansar Chand’s atelie1:
such as Sansar Chand celebrates Gokul Ashtami............ present several problems. They are
impressive in composition and bold in colouring, but the drawing is often indifferent and
brush work lacks real refinement.'8

A plausible explanation may be that Sansar Chand, who attained the most power-
ful position in the hills, was a great collector and because of his political supremacy
could possess the most beautiful miniatures of the region. Karl Khandalavala also suggests
that *“the Kangra prince’s atelier acquired fame not because of any high aesthetic achieve-
ment but as a result of the political ascendency of its patron.”’® The style seen in his por-
traits follows the taste of the late eighteenth century and the painters working for Sansar
Chand too, followed the mannerism which prevailed at the time.

The problem that who were the painters at Sansar Chand’s court is not, yet, fully
solved since there is no known portrait of Sansar Chand bearing painters name. On the
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basis of local tradition and archival sources we can form an idea about the mode. ‘Of
patronage at Sansat Chand’s court. J. C. French recorded in 1929 on the bssis of a living
tradition that one ‘Kushan Lall’ was an advanced painter at Sansar Chand’s court.*

Local traditions inform us that the painters Fattu and Sajnu who migrated to Mandi,
had earlier worked for Sansar Chand.

In 1929, when J.C. French visited Kangra, he saw the painters Nandu, Huzuri,
Galabu Ram and Lachman Dass working. Nandu painted frescoes in the Lakshmi
Narayana temple. He had painted small pictures, too, but French liked his frescoes
more. This painter’s ancestor, Suraj, came to Kangra in 1563, according to his geneo-
logical table

Thanks to the research of Professor B.N. Goswamy, we know a letter by the painter
Shiba addressed to Raja Sansar Chand.?* Prof. Goswamy has published some very in-

teresting facts from British Land settlement records which inform us that two painter’s
families were given land grant by Raja Sansar Chand.?

The Sansar Chand period is represented by several sub-styles. Artists were very active
during this phase and producsd a large number of illustrations, but not of great quality.
They also worked on a variety of themes. Qualitatively the paintings of the Sansar Chand
period show varying degrees of craftsmanship, some of them are highly finished while the
others are rough-surfaced, with bright colours. Probably both types were in demand and
thus were produced in large number. ’

A few representative examples will be discussed here to illustrate the different sub-

styles of Sansar Chand’s court: a painting illustrating Minakeray Kimad i i
.. dmadeva with his
consort Rati in the Bharat Kala Bhavan collection

Sansar Chand’s painters. This miniature shows soft t;:;es;g::ﬁn:t:;y]; fal\./o:tredint;(y
Kamadeva is depicted sitting with his spouse Rati against a pillow on 2 o : ey ’;‘i fe})mal;,
facial type with long narrow eyes and nose s closer to the faces of :ion : ﬁe in
Sansar Chand’s portraits. The treatment of flgwers in this examny 0 | ancing .gu.rles.t

with the treatment of garlands in Sansar Chapd’s portraits Amp ; also shows similarity
from th: Bharat Kala Bhavan collection, illustrates the Ab-hi _fl'c')t er_ good. e.xamp-]e, als'o
very light green tones. sarika Nayika, it is pamted in

A painting, reproduced in Pahari Min;
\ ) | ature Painting, shows K i i -
. ) s K a
and rfught be attributed to this stage of Kangra painting, ¢ rishna peeping at _Rac-ih.
who is showa seated on a bed. The Sakhi is . fepresents the Manini Naylke

] tryi . X
peeps through a window, ) YIng to  reconcile the lovers while Krishnd

This painting is beyond doubt
. a
faces are directly taken after the faces Product of Sansar Chand’s atelier. The female

of i .
‘ dancing - giris portrayed in Sansar Chand’
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of pagari worp by Krishna to that of Sapsar Chang,
S to the last quarter of the eighteenth Century,
om the Collection of  Edwin Lirney

portraits. The closeness of the treatment
clearly suggests that the painting belong th
Two paintings discussed in the Rajpu.! Miniatures fr
3rd® were ascribed to the Kangra atelier and appear
of Sansar Chand’s court, because theytlook very close

tically as well as in colour tones. Delicate a.nd ﬂtfentl
figures of Radha and her sak/:i.. Thf: lush fc.)hage in th
ings more charming. This series s c?rtamly. based

because the compositions are strikingly alike at times.

ines are seen in treatment of the

e background makes these paint-
on the Garhwal Gjigq Govinda set

t in humap figures ard
of nature. This seems
his portraits and court

It is noteworthy that while painters showed limited i'ntfares
their expression, they dzveloped an evolved sense for the depiction
eir y

i ich is almost absent jn

i ar Chand’s atelier which js a : : :

2 new trend l.r: S:}n;.lrcan be explained by following the mental attitude of the artist;
0 .. . .

Soenes. T~he N u?r court atmosphere did not permit him such' a Iawshluse of rich land-
the portraits and the Oemancipatl'o n in the illustration of poetic scenes like those of Giyn
scape. He ttour?fin_a;’v iyikaShede, etc. We can refer to a parallel in the _Sha}} Jahan schoo]
Govinda, Ras'lkjnl,)'a, f[l?e Durbar scenes were monotonous and dull, with Ilttleﬂlandsca.lpe.
of painting in w?uch o; Shah Jahan period could show their love o.f nature in detajled
However, the pefmter; landscaps, in the hermitage scenes. In zz,detxgn some of these
and intimate studies i 1 atu’re and therefore Sansar Chand’s artists must have bee‘n
themes were of traditional n There is

i i hli; Jammu and Guler styles.
. ] in the Rajasthani, Basohli, . :
acquainted w;.th .It)mt?t{;zsslt;]e- all important figures are labelled in Nagari characters, a
another peculiarity o :

. ly Pahari miniatures. This style, with its tall slender t.igures ]and
custom unknown fm :laer ;; ces with protruding chins, may have been favou’r]et'it :}?et:feﬁ c?:;
iy efl‘or;lgat'e(: teilx?th century at Kangra court. In other words we can call j
Quarter of the eigh

: i scenes. Lush
, urt. Artists showed a great interest in fOI:.Sth contributes
syle of Sansar Chand’s (}:Jcl)]asi'zed even in the palace garden scenes, which co
vegetation s always em ’

richness to the scenes. owinn rend
: i following the same .
) , series was pamted R
; ibility that a Ramayana ction. These paintings
There is a pOSSIbmty' are in the Bharat Kala Bhavan co”e;:]oﬁgures are rather
A few leaves froml thst ;;Teswhich is elaborately rendered. Hum
Show a feeling for landscapz,

ttractive.
Short but the pleasing colours make them 2 havadasa® is also a probable
: ikpriyd of Kesha femal
i jes illustrating the Ras ighteenth century. The female
‘i‘ﬂ o e se“;s :il’,: Sate]fef in the last def:aQe ?f e'git;hefaces of dancing girls in
eton of Sansa'r y a‘n' showing a striking sxmxlautl)]/ Waintings shows a change in
gaces bespeak their ;31‘15”:65 The elongated form,zlxt 102 ttiocn spsince the folios bear mum.
ansar Chand’s court scenes. : dreds of illustr, .
i i ve run into hun ' in Binney 3rd.?” The costume type
Sy S;;r;es muﬂa&ifng in the collection of Edwin Binney
ers such as onap
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features the high waisted pairahan with along narrow odhani also painted after the dress
of dancing girls in the court of Sansar Chand.

In his later years, Sansar Chand mustered the help of Ranjit Singh, the Sikh chief,
against the Gurkba invaders who had confederated with the other hill chiefs. The Sikhs
saved Sansar Chand from the Gurkha peril but this cost him the mastery of the Kangra
fort which the Sikhs occupied in 1809. Sansar Chand was allowed to remain in Kangra
as a tributary chief. However, the production of paintings remained unrufTled by his dis-
comfiture and loss of prestige, power and wealth, as W. Moorcraft observed in 1820
«Sansar Chand........ has many artists in employ."28

During this period portraits and court scenes were produced, of which at least ten
examples have been discovered so far."These show slight change in spirit and expression
as distinguished from the earlier group. This only reconfirms the traditional nature of the
style of Sansar Chand’s period which had little scope left for any mgc}iﬁcation. It has been
suggested that the loss of power and wefilth cnpp.led the art activity but even in his ad-
versity Sansar Chand could afford his atelier of artists. It is significant to note that even
in this period the Narbadeshwar temple at Sujanpur-Tira decorated with murals, was dedi-

cated by his queen from Suket.

In the first decade of nineteenth century, Kangra style tends to be more formal and
lifeless. These paintings are typified by elongated faces with pointed beards. The cos-
tume type has also been changing into tight fitting pyjama and high waisted jama. Both
male and female facial types are pinched. All of these characteristics can be observed in g
portrait of Sansar Chand® in which he is shown witnessing a dance performance, with
his courtiers. This portrait has another interest for us as it contains a portrait of the

artist Purkhu, whose name is mentioned by Baden Powell.30

A landmark in the Kangra style is a portrait of Raja Sansar Chand in the private
collection of Sir Cowasji Jehangir, Bombay.3 The importance of this picture lies in the
depiction of guards dressed in western costume.® This costume was introduced by the
Irish General O’ Brien in the Kangra court. This is probably the first instance when
guards are shown in painting dressed in western manner. This part of the portrait, which
was certainly painted after the arrival of O’ Brien, also makes it easier to date this paint-
ing. Although the definite date of his arrival in Kangra is not known he presumably
came to Sansar Chand’s court sometime around 18093 [t must have taken a few years
for guards to adopt this foreign costume, thus the date, 1815 suggested by Karl Khan-
dalavala, seems correct in this case. The Raja is portrayed here watching a dance per-
formance. He looks like a middle-aged man, smoking a hugqa and is sitting against a
pillow, with his courtiers. A dance is being performed in front of him by female dancers
while three male musicians accompany them on instruments. In the foreground appear five
guards with spears, dressed like “John Company’s sepoys”, as J.C. French suggests. This
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painting displays the formal atmosphere of the court in the early nineteenth century style
squat figures are painted in dry colours. Artists have emphasized faces but neglected the
treatment of hands and legs, resulting in giving them a wooden effect. The centre of
interest is the Raja and the rest portion of the painting seems neglected. Male musicians
in the picture show movement but the dancers appear static.

A painting showing a nayika beside a lotus pond in Bharat Kala Bhavan
collection® is also a good work of this period, first quarter of nineteenth century. With
ail its colourfulness the drawing appears weak. A considerable number of examples can
be attributed to the first quarter of the nineteenth century. In a colourful example of
this period, we feel the artists’ taste for greenery and the natural setting of the
hills although the linear stylizations of features and draperies are unusually hard and
metallic.3®

A large number of paintings could be assigned to the Sansar Chand period. They
share the above qualities or shortcomings but show the continuing popularity of the style.
In fact, the art of Pahari painting in general was dying out, probably as a result of lack
of interest in traditional painting. It was also true in Mughal provincial centres, in Rajas-
than and the Deccan. It appears that a change of taste and outlook was gaining ground.
Moreover, traditional themes and expressions were already spent and artist: were generally
not producing works on new themes. [t is significant that wherever new themes were in-
troduced style also shows freshness. We may take here the examples of Jodhpur during the
reign of Man Singh and the period of Ram Singh II at Kota.

Although Kangra artists failed to inject vivacity into human figures surprisingly their
treatment of trees and leaves is very successful. They developed a rare sense of colour,
using waves of greens, one against the other, to create a pleasant ambiance. The tender
swaying branches show rhythmic movement and make a fitting background for love scenes.
Trees and creepers are overladen with white, pink or yellow blossoms which appear in
festoons with an interplay of colour. The background is so thick that sometimes human
figures are made subordinate to it. The density of landscape is relieved by patches of

colour where human figures appear.

The importance of the Sansar Chand period in the history of Pahari painting lies
primarily in the quantity of work. They are interesting as far as their subject matter is
concerned but they do not attain the quality of early Pahari paintings: they are dazzling
but not appealing. Discussing a “typical example” of “Art associated with the name of
Sansar Chand at the end of the eighteenth century”, J. C. French observed, “compared
with the earlier drawings it will be found to lack a certain freedom in the flow of the line.”

With the rise of Kangra during the Sansar Chand period his court style was imit ated
in many other centres with some modifications, for example Mandi, Basohli, Garhwal,
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Jammai, Lahore etc. The influence of Kangra style can be observed in centres where

artists were more active in the mid. nineteenth century. We may take the example of a
portrait of Sansar Chand at Lakshmi Narain’s shrine. This theme was popular among
the other Rajput centres in Rajasthan and the Hills. [t is curious to find a slightly later
painting showing Ishwari Sen of Mandi, painted by Sajnu in 1880,%7 which is almost a
copy of the Sansar Chand painting, suggesting that his taste was accepted by his contem-
poraries. Stylistically thz diff2rences are only minor. Human worshippers are changed
while thz subject is the same. We know that Raja [shwari Sen was a captive of Sansar
Chand’s court for twalve years. During that period he must have come into contact
with Sansar Chand’s painters and their style. Painters like Fattu and Sajnu moved to
Mandi from Kangra probably after the downfall of Sansar Chand. With these painters,
spread the style of Kangra which could be evidenced in the art of Mandi from the first
decade of the nineteenth century onwards.

Another instance of the influence of Kangra painting on Basohli can be seen in the
extensive Ramdyana drawings of 1816 in the Bharat Kala Bhavan collection.

Similarly we find the Kangra school of Sansar Chand was the model for Garhwal
painters in the mid. nincteenth century. This is evident from the Rukmini Harapa series of
1843 now in the Bharat Kala Bhavan collection. Thus ,even though the Sansar Chand
school was not developed, in terms of aesthetic acceptance its style had a wide appeal i
nzighbouring states. The style continued to be in practice in the Punjab plains during
the Sikh pzriod as well.

Dr. (Mrs.) Chandramani Singh,

Registrar City Palace Museum
Jaipur. ’
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“Not with a Bang but with a Whimper”
Aspects of Pahari Painting in the 19th Century

B.N. Goswamy

There is a curious reluctance on the part of scholars of Indian painting to look at
it intently enough in the periods of its decline. The developments in the 19th century do
not find more than a courteous mention in books, and the reasons for this are not difficult
to understand. For one thing, no glossy volumes can be devoted to Indian painting
produced in the 19th century, no best sellers written on it, for not many people are inter-
ested in the faint glow that lingers in the hour of dusk. For another, those moved by the
intensity of the work of the earlier phases develop a marked hesitation in contemplating
this sad, effete period. Surroundingit,there isan airof gloom,as itwere, and one’s earlier
pleasure in the art tends to get somewhat dimmed.

But perhaps this reluctance is to be regretted, for this is one of the better docu-
mented periods of Indian art. Certain aspects of the art emerge in this period which help
us grasp the problems of Indian Art-history better. Our appreciation of the forces at
work not only then but also, reading backwards into time, in the earlier periods becomes
keener. If only one is able to retain a degree of detachment in the contemplation of a
vanishing spectacle;’one should be able to derive from it much profit if not pleasure.

This is exactly what I propose doing in this brief paper. I am making an attempt
here to examine what happened in one area of Indian art, Pahari painting, in the 19th
century!, and to do it without joining in the doleful chorus. Hopefully, the enquiry is not

without a point.

One of the first facts that gets firmly established in this period of time is the close-
ness of connection between royal patronage and Pahari painting This is something that
we take for granted in the seventeenth and eighteenth centuries, on the strength of the
evidence that the paintings seem to lead us to.* But it is really only in the 19th century
that we get the clearest possible ‘statements’, both direct and indirect, on the subject. The
old pattern of rulers continuing virtually undisturbed in their possessions and thus con-
tinuing to provide patronage to artists and craftsmen attached to their courts, no longer
holds good and new relationships become necessary to strike. The first ten years of the
century see dramatic political changes in the area. In the eastern hills, when the century
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opens, we find Sansar Chand of Kangra keeping a firm grip over a large number of states.
But within five years, the Gurkhas from Nepal are here and succeed in shattering, first, the
confidence of the Katoch overlord of these parts and then becoming the instrument of the
breaking of his power. The year 1809 sces the repulsion of the Grukha attack but this
is not achieved without the aid (for an enormous price) of a major power from the plains,
the Sikhs..? Sikh chiefs had already started playing a considerable role in the affairs of
the hill states in the last quarter of the 18th century; but Sikh authority was now under the
most formidable of such men, Ranjit Singh of Lahore. He plays his cards extremely
shrewdly and succeeds in reducing the most powerful kingdom in the hills to impotence.
He follows this up by starting on a systematic course of subduing the hill chiefs and vir-
tuallyannexingthem,statc by state, tothe kingdom of Lahore. Some pockets remain out
side the Sikh kindgom though not outside its orbit of influence: one thinks of Mandi and
Chamba in the eastern hills in particular; there were others east of the Sutlej, which had
already passed under British suzerainty by the Anglo-Sikh understanding. But in the areas
associated with some of the best work done in Pahari painting, Kangra, Guler, Nurpur,
Jammu, Basohli, the Sikhs establisha firm hold. With this happening, as far as the situa-
tion of the painters is concerned, several changes come about. We see artists settled
since generations in Kangra town migrating to villages across the Baner stream in order to
be able to move into the territory still held by their patron, Sansar Chand. We have
clear documented evidence to this effect, for land revenue records of the villages of Samlot;
and Ustehar mention thisfact.4 Inother words, we see here, in sharp focus, one instance
of the painters moving, likc flowers following the course of the sun, to where the patron
goes. One can infer that these painters, being the retained artists of Sansar Chand, had
been living on grants of land in Kangra town or its immediate neighbourhood. But
now that the ruler. after 1809, is not in a position to continue to allow them the en-
joyment of these lands, the painters take a decision to move, to the considerably reduced
domains of the patron. 1t is of interest to notice that the f_resh grants of land in these
villages across the Baner, given to them in the new situation, are extremely small: a few
piteous Kanals of land which was uncultivated. What must have brought them to this area’,
to accept this situation, then, was either extreme devotion to the patron, or uncertainty

about their future under the new masters of their former homes in Kangra town
the Sikhs. :

Simultaneously with this, we see another development which is also very well-docy-
mented for us.  One major grant of painters, the branch of the distinguished Pandit Sey’s
family §ettled at Rajol, takes a decision different from that of the three families of pain-
ters which moved across the Baner to work for Sansar Chand. The members of this family
decide to stay on in their family home by transferring their allegiance to the new masters,
A group of Persian documents,5 which we have had fortunate access to, show with
remarkable clarity how these painters attach themselves to the Sikh royal family at Lahore
and, even more firmly, to the family of the powerful Sandhanwalia Sardars who werg
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related to the Maharaja and generally in high favour with him. The members of the
artist-family: Nikka, Gokul, Harkhu, Chhajju, serve at Lahore, but retain their family
lands in Rajol to which they take apparently frequent trips. Yet another branch of this
veryfamilywhich,thoughsomt’-Whﬂ”‘"“o""d from it over the years, retained the memory
of the family-tie, was the branch headed by Ranjha. He had settled at Basohli and his
descendants remained attached to the Balauria rulers of that state.® With the sequestra-
tion of that state, however, also by th.c Sikhs, royal patronage there seems to dry up and
a younger member of the family, Devi Ditta, moves on to Lahore apparently in search of
patronage. The different entrics in his hand in the records of the Pandcs at pilgrim
centres are wholly self-consistent, as they tell us first of his stay at Lahore and then after
the breaking of the Sikh power there, in the mid-19th century, his migration to Patiala
where another royal house was still in a position to provide work and patronage.

All these are facts fairly well-known to us by now. But the point to be emphasised
is that in terms of stating the need of the painters to work not on their own but only for
given patrons, they are highly revealing. It may have been a matter of long habit; per-
haps it was sheer lack of enterprise. But one clearly gets the feeling that the painters felt
a sense of comfort only when they could feel permanently settled in royal service, pre-
ferably on a piece of land on which they could keep their family home. This was to be
their steady source of sustenance and, thus reasonably sccure, they were willing to move
about in a limited way from one place to .another. We have no knowledge of migrations
of artists over long distances; and at this point we see no attempt on their part at doing
somzthing different for different scts of people once royal patronage, for obviously
economic reasons, is withdrawn. The conclusions are easy to draw: this art, at this point
of timeas much asvin the earlier periods, clings desperately to royal patronage or seeks it

out afresh.

Another area to our understanding of which the developments in the 19th century
contribute, is the manner in which the painters adjust to the changed needs of new pat-
rons. One can take up the situation under the Sikh patrons as an instance in question.
There is very little doubt that the Pahari painters working lor the Sikh rulers and nobility
continued to do, in considerable measure. the kind of work they had been doing for their
Rajput patrons. Sets of mythological themes were painted; to their repertoire must have
been added paintings of the Janam Sakhis; poctic themes were continued; and paintings of
frankly erotic content were donc inlarge numbers. But an increased amount of interest
was taken in portraiture.” We have seen it stated several times that portraiture is the
most characteristic part of the work done for the Sikhs and, for the Sikh preference for
portraits several reasons, not all of them equally valid, have been advanced. There seems
to be no gainsaying the fact, in any case, that the Sikh rulers and nobles were interested
in themselves in a very extrovert manner. What is interesting for us is the response that
the Pahari painters produced to this situation. Portraiture was not unknown to them and
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some very remarkable work in this genre in the late seventeenth and early eighteenth

century had been produced.® But over the years, especially towards the end of the 18th

century, portraiture in the Pahari area bad lost some of its vitality. There was still consi-

derable competence, and occasional portraits rise to high levels of excellence. But when

we regard a set of portraits, done for example for Sansar Chand of Kangra, recording not

only the appearances of members of his family and the dignitaries of his court, but also of
the rulers and nobles of many states in the neighbourhood, we find the art going through

the motions of producing reasonable likeness without really coming to grips with the

problems that portraiture raises.® Even in the great and colourful darbar scenes of Sansar

Chand, one misses that incisive quality, that capacity to penetrate the appearances of men

which we find in the earlier work, say, by a Nainsukh or by a Mankot painter. There may

be many reasons for this: one can speculate that the patron’s interest had shifted: he found
generalised depictions of this royal grandeur or lyrical and romantic themes more absorb-
ing. With the new interest of the Sikhs in portraits, however, the Pahari painter found
himself facinga kind of challenge, and the work he produced by way of response to it com-
mands great respect. 1t is as if he decided to dip into his creative reserves at this point
of time in order to bring to the surface skills that he had all but lost. In short period
of about 25 years, say from 1825 to 1850, he turned out a body of portraits which must
rank truly high as achievement in the history of Indian art. The move that the artist made
was in the direction of producing keenly observed, sensitively rendered records not only of
the appearances of men but of their psychological states.® What we have from this period
is a singular gallery of portraits, perceptive, economical and yet eloquent. From this period
itself we have portraits also of men of considerably low rank, sometimes of no rank at all.
The painter paints, or at least draws informal pictures of people all around him. It is as
if he was doing this in order to keep himself in trim, to give his eye and his hand con-
stant practice. Occasionally, the painter was called upon even to draw pictures of men
whose features were by no means familiar to him: those strange Europeans whom he met
either at the court in Lahore or flitting about as adventurers in the hills and plains of
Panjab. His response to them was by!no means always enthusiastic, but occasionally he
produced little sketches of such intensity and insight that they leave us breathless with
admiration.!!

Finally, developments in the 19th century afford us a 8limpse of a fascinating facet
of painting when we find the painter being required to bend his skills to meet radically
different demands. The reference here is not to those large and mostly dreary sets of
painted sketches which were produced in fulfilment of the need of the English in India to
keep a visual record of the new milieu in the midst of which they had landed. The dhobis,
the kahars, the water-carrier the rat-catchers, the recluses of varying hue, that appear
ubiquitously in Indian painting of this period in different regions were drawn in clear
response to the need for these “sets of trades, professions and callings.”2 But these form
for the most part of a chapter of ‘Company painting’ so-called to which, at least in the
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Panjab area, the major contribution came not so much from painters of the Rajput tra-
dition as from those who came from the plains: it was men like Kehar Singh, Kapur Singh,
and Kishan Singh who addressed themselves to this kind of task, with varying degrees of
skill33 The reference that 1 am making is to the work done from the middle of the
century onwards at different centres where interest in traditional art seemingly continued.
In Patiala or Kapurthala, even in some of the hill states like Mandj and Chamba where
rulers of the old Rajput houses continued to enjoy a semblance of power, the taste of the
patrons was undergoing a major change. European painters working in oil on large can-
vases meant for hanging on walls produced pictures which dazzled many an eye and be-
came a dominant influence on an already diluted taste. Along with this appeared photo-
graphy and an interest in “seeing things as they are.”” In terms of pgrtraits at these cen-
tres, then, we begin to see at this point those theatrical-looking paintings of rulers and
princes dressed in all their regalia sitting on decorative chairs and staring at the 'painFer
full in the eye while a flower vase stands on a draped table at one side_and a curtain with
gathered folds is tied on the other side at the back. Journeyman artists drawn fr.om th.e
European tradition and travelling from court to court must have had a_ ficld day doing this
kind of work. This is what pleased the patrons who appare‘ntly.dlc’i’ got have the same
taste as their forbears or who decided now to e.mulate what the ““Sahibs 1|kefi. Where this
concerns us as students of Pahari painting. is when the royal patrons de::lded to.ask .the
few pliers of the brush trade who were still wnt.h thf_:m to copy the effect o these ?ll Palf:'
ings in their own work. We can sce some artlsts. like Narot.lam of‘ Mandi, _resolllnnlg: to tho
what the European artists were doing by Stl..ldlously learning t.helr technique. or .e
t. however. the miniature painter decided not to alter his scale nor to c.:hange his
most' pars d 7 ly an attempt to create those realistic, and somewhat theatrical effects
fnedl'um. . I.-Ie mace (;.?cyalso decided (or was persuaded to do this) to look more closely
o his miniatares: ale and female costumes in imported fashion magazines which were ap-
- F“;?:E:Sa;}brlr; to the royalty of these few states.!® We [ind, thus, the artist Kehz.lr
21::::1 yof the Rajol family working at Patiala trying to gra.pplc‘ with'the new pfrox?ms 1\3
his work very late in the 19th century.l® We also catch fascinating .ghmpseS ot this me
‘o the remnants of the family collections of 19th century artists. ln lhese. drawings
world in have a curious assortment of what we might call the sources of this new a'.rt:
ane Papers l‘:leP ;ari drawings, fragments of lithographs, pages torn from French fashion
?tenmlisoiztes c?n costumes. half-finished sketches of Sikh princesses in European dresses.!?
journals, :

Quite clearly, the experiments did not come ofl. There may have beer} many re?:::sé
i ine to oils found the scale too difficult to manage or the H}Cd‘“m too strang
The artist takche hat the miniature painterwas producing was not liked by lhl:t patron
omaser Perhl:pst\;eaartist himself. The competition from the European painters o
any m?fe th::t yhotographers was possibly too keen. .But 'in this group of pftures \]ive :er
fr;)mt lttltnerpt oftbe part of the Pahari painter to survive his changed conditions. n this,
a last attem
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without doubt, he failed but if he survived at all into the 20th century, it was through
minor commissions he used to get from local English civil servants or from ‘memsahibs’
like the lady doctors of newly sprung missionary hospitals whose interest in the old tradi-
ion of Pahari painting had somehow revived.’® Whatever taste they had, however, had
to be content with the stiff work ol these painters who had allowed their idle skills to
become rusty. Some of their works were obviously satisfactory enough to earn the Pahari
painters ‘certificates’ from these new-found patrons but the revival of an art which had

struggled for nearly a whole century without regenerating itself is of course another matter,
and needs different conditions.

Dr. B.N. Goswamy,
Professor and Head
Fine Arts Department,
Panjab University,
Chandigarh.

Notes and References

1. In general, historians of Pahari painting do not take this century seriously at all. The better
part of the work done for a major ruler Jike Sansar Chand of Kangra in the first quarter of the
century is taken to be an extension of 18th century work, and what is produced a little later in
the hills is facilely described as ‘decadent’ or static. From the middle of the century, in fact,
Pahari painting is not cven spoken of anymore for it has been pronounced dead. The only
attention in this area in the 19th century goes to ‘Sikh’ painting.

2. Even though inscriptional or documentary evidence from these centuries is very limited, there
is every indication of this connection being there because of the preponderance of royal figures
in portraits, and whole sets of pictures being prepared to meet royal needs. Our inference,
therefore, that activity of painting orbited around rulers like Sidh Sen of Mandi. Kirpal Pil or
Amrit Pal of Basohli, Goverdhan Chand of Guler, Dayadhata of Nurpur, Raj Singh of
Chamba, or Ghamand Chand and Sansar Chand of Kangra seems to be wholly warranted. For

a reconstruction of work under these and other rulcrs, see W.G. Archer, Indian Painting from
the Punjab Hills, 2 Vols, (London 1973).

3. This, being a turning point, is among the best known episodes in the history of the hill states.
For a detailed account, see J. Hutchison and J. Ph. Vogel, History of the Punjab Hills States,

2 Vols. (Lahore, 1933), Vol, I pp, 174-188.

I have drawn attention carlier to this evidence from the British revenue records in “Of Patro-

nage and Pahiri Painting.” in Aspects of Indian Art, ed. by P. Pal (Leiden, 1972), pp. 132-133.

There were at least three families that were settled in these villages.

These documents I found in the family collection of papers of Shri Chandu Lal Rajna of Rajol

and have been publighed, in extenso, with English translations and notes, in my Painters at the

Sikh Court (Franz Steiner Verlag, Wiesbaden, 1975.)

For more details of this branch of the Nainsukh family, see my **Pahari Painting: The family

as the basis of style,” Marg, Vol. XXI, No. 4, September 1968, I have also published some

information about this family and its migrations in my article on patronage in Proceedings of
the conference an Medieval Indian State held at Chandigarh.

56



10.

11.

12,
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14,

15.

16.

17.

Dr. W.G. Archer treats this theme at lenght in his Paintings of the Sikhs (London, 1966), and
attention to this aspect of Sikh painting has been drawn repeatedly by Dr, M.S. Rnr';dhaw; d
Dr. Mulk Raj Anand in their writings, Also see my “Sikh painting: . o
aspects of patronage™. Oriental Art, Vol. XV, No. 1, Sept., 1969.

The great body of portraits done in Mandi, Mankot and Basohli in the late 17th and early 1
century is only too well known. Apart from this stylised, ‘ideal’ portraiture, howew:l.r )t'h 8th
is, in the more naturalistic vein, the remarkable work by a great artist like Nainsukh P e
The vast body of portraiture consisting of ‘portrait sets’ of rulers of neighbouring ;tates d
their brothers and heirs etc. shows very little interest really in personalities. The portraitsan.
what is roughly described as the ‘Journalistic’ ‘Kangra® style bear Persian inscriptions ide 1.n
fying the subjects and great quantitjes of them were once in the collection of the arted llltx-
Mr. B.R, Sharma of Delbi. caler,
Unfortuonately, very few of these have, as yet, been published, for most of the attention h
gone to the ‘sumptuous’ portraits. It is in the half-finished paintings and drawings of Wh'a;
a large number exist in private and public collections, that we see great penetration of :;
Pabari artist who had turned his hand to this kind of work, ¢
Many of these portraits are uninscribed so that we cannot link th i .

whom we know from history, but there can be little doubt that the ;a;;]t]e:v;::dd:i::?ve?gom
men, who generally look so uneasy, from very close quarters. If many of the portcaits m e:e
them out to be uosympathetic characters, this may well be duc to the painter’s pers:n;
response to his subjects.

The chapter of Company painting in Indian art is well-known and has been treated of with
ability and seriousness, thus, in a work like Mildred Archer’s Company Drawings in th ]n;,
Office Library (London 1972). ¢ India

These artists, despite the fact that their names are quite familiar to us by now, generally remaia
little studied. An article like Dr. M.S. Randhawa’s “Two Punjabi Artists of the Ninteenth
Century,” in Chhavi: Bharat Kala Bhavan Golden Jubilee Volume (Banares, 1971), points out
the possibilities of further work on the subject,

An analysis of some

Shri Jawala Prasad of Mandi, son of the artist Narottam, tells the story of how Pandit
Narottam used to watch a European artist who had been commissioned to do some work by
the Raja of Mandi, through a crack in the wall. This, in order to get some idea of how the oil
medium was handled. Apparently, Pandit Narottam’s request to be allowed to observe him
at work openly had been turned down by the European painter, For ashort article on
Narottam, see O.C. Handa, *“The Last of the Pahari Masters,” in Times of India, April 4, 1976.
I saw leaves from fashion magazines like Le Monde Elegantand Modes Parisiennes in the
collection belonging to of an old family of artists at Patiala which had passed into the possis-
sion of Shri Ramji Das. For a very interesting but more recent account of Kiran, the Kulu
Princess, who was photographed in 1965 wearing “a mauve taffeta dress copied from a
photograph of Gone with the Wind, in a film magazine,” see Penelope Chetwode, Kulu (London,
1971), pp. 98-109.

Kehar Chand, son of Mahesh and grandson of Saudagar, lived into the 20th ccntury. He did
some work at Patiala according to the members of his family. There were also notes in his
band on some drawings in the collection reflered to in note 15 above.

It is unfortunate that much of the late material found in the collectlon of artist families has
been allowed to scatter, for neither the dealers nor the private collectors found it of sufficient
interest.
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Shri Lachhaman Das

| of Raj :
artists of the Pahari traditima(];;th‘"d Shri Gulabu Ram of Samjof]
from these European collector now dead), had carcfully mloti, two of the last survivin
the Rajput Court Painters,” Bs' Accounts like Constance M preserved many * testimoni 1%’
layan Art (London, 1931) tSiVeurl”’s’fﬂ" Magazine, No. 274 J:u; 1vg; Miers-Stuarts’, *The Lastaosf
one some idea of the revival of imfrﬁv and J.C. Freoch’'s Himq
est in the work of )
these late

artists.
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Ancient Tribes of Himachal Pradesh
Tej Ram Sharma

A tribe may mean a social, ethpic or cultural distinct group not liable to change but
here we are concerned with the ethnic settlements in Himachal Pradesh of the ancient period.
1t cannot be said definitely whether the tribes gave their names to the settlements or deri-
ved their names from the geographical units they inhabited. The tribal settleraents were
conditioned by the dictates of geography and conformed to the natural divisions of the
country,and that tribal expansion always followed the most natural routes. In the course
of time, the territory in which a Jana (tribe) had settled came to be known as its Jana-
pada, and birth or domicile in a Janapada, began to be considered a greater bond than the
original kinship of the tribe.!

It has been commonly assumed by historians, archaeologists and anthropologists
that early settlers lived in the mountains in the vicinity of rivers for easy availability of
necessities of life. The mountainous regions were easy to clear in comparison with the
dense forests in the plains. The republics tended to occupy the less fertile, hilly areas,
which may suggest that “the establishment of the republics pre-dated the monarchies.”?
Tn the opinion of Dr. Romila Thapar, it isequally plausible, however, that the more inde-
pendent-minded Aryan settlers of the plains, rebelling against the increasing strength of
orthodoxy in the monarchies, moved up towards the hills and established communities
which were more in keeping with triba! traditions, such as the early settlements in the
Panjab. The nature of their reaction to Vedic orthodoxy indicates that the people of the
republics were maintaining an older and continuous tradition.® Their revolt against the
Vedic orthodoxy may be revealed in the Dharmashastras which describe certain tribal people
as degenerate Kshatriyas and even Shudras, because they had ceased to honour the Brah-
mans and to observe Vedic ritual. In the monarchies tribal loyalty weakened and gave
way to caste loyalties, The political expansion of the kingdoms over large areas also
weakened the popular assemblies, since the great distances prevented frequent meetings.

" Tribal organization was based on a smaller geographical area which permitted the func-
tioning of a popular government more effectively 4

Himachal is the abode of a great variety of colourful people. Some of them are still
living as semi-nomads. With the development of roads contacts with other people have
increased, opportunities of education are also becoming common and thus they are slowly
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changing. Amongst the tribes discussed by Stephen Fuchs® and T. S. Negi,® many t“b?s’
e.g., the Gaddies, the Lahulis, the Bhotias, the Pang\'a"alas, ctc. do not find their mention
in the historical list except the Kinnaras and ic Gujjaras. We may say tha.t through thf;
centuries the historical tribes lost their identity and got Smeefged_e‘thef In 'the.genera
mainstream of Indian social milieu or got mixed up with the Peoplc in the territories they
settled. One thing, however, may be pointed outtl.lat the tribes generally keep.up .the
grammar of their language though the change§ in Yo?abulary occ.ur'.Thus the linguists
after a detailed linguistic analysis can help in identifying the aboriginal settlers.

It has been pointed out that the earliest imr_nigrants of .wh.om we h7ave an historical
information were the Khasas widely mentioned in th'e Sanskrit literature,? a race pro.bably
hailing from Central Asia and originally speaking an Aryan but not necessarily an
Indo-Aryan language.8 They were closely connec‘tcd with the group of tribes known
as Pishachas by Indian writers and before the sixth ce'ntur‘y they were stated tgo pe
speaking the same language as the people of Ball.(h9 Wthh.!S S:J\Pporte‘fi by a_stz}te.:ment
in the Natya Sastra of Bharata in the chapter on dialects (XYII, 52 that. the Bahliki lan-
guage is the native tongue of northerners and Khasas”. Grierson class_lﬁcs the language
of Himachal Pradesh as group of western Pahari languages spoken in Jaunsar-Bawar
(District Dehradun) the Simla Hill states, Kulu, Mandi, Suket, Chamba and Westerp K ash-
mir® while the Lahauli and the Spiti belong to the Tibeto-Burman group as pointed out by
him elsewhere.!* We have no literary records of the Khasas and hence it cannot be sajqd
for certain that to what extent western Pahari is derived from their language. Grierson
points out that the traces of the old Khasa language became stronger as We go westwards
and in western Pahari they are stronger still. Both in phonology and in vocabulary we
come across numerous instances of affinities in the language of North-Western India caljed
‘Paishachi’ languages, of which Kashmiri is the best example.* The Khagas may haye
originally settled near the Kinnaras. In the Varaha Samhita the Khasas occur after Kuna-
has or people of Kunaor, the Conae of Pliny.® The Kunets of Kulu are divided into two
classes-K hasiyas and Raos. The indigenous word for what used to be regarded gs a
higher caste is Khaushia whichmay be a corrupt form of Kha§a.!s Looking at the Khagas
from the Brahmanical point of view, Manu'® says that Khasas are the descendents of out-
caste Kshatriyas, and again after mentioning some south Indian tribes he says that Kam-
bojas, Yavanas, Sakas, Paradas, Pahlavas, Chinas, Kiratas, Daradas, and Khasas are those
who became outcastes because they neglected their religious duties, and, whether they speak
a barbarous (Mlecchha) or Aryan language, are called Dasyus.” Having described the
Kha$as we shall discuss the other tribes which are mentioned in literature or history.

(2) Kim-Purusas or Kinnaras -—There is no mention of the Kim-Purusas or Kip-
naras in the Vedas, Kim-Puruga literally meaning ‘what sort of man’ Roth assumes it to
refer to a contemptible man,'8 Max Muller!® renders it ‘savage’. They were apparently a
semi-mythica] tiibe as it is indicated by the passage of the Uttaradhyavana Sii(ras.20 The
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Kimpurusas were born out of Brahma’s shadow.3! They lived on the mountain Kailasa
The Kinnaras were born of Arista and Kagyapa and they lived in the Himalayas.?3 They
were sons of Avamukhas, had a number of Ganas, horse-faced and human-faced.* The
Vayu Purdna®s refers to the hundred cities of Kinnaras, situated near Kailasa. They also
lived in Mahinilla hill.28 At present the Kinnaras live in the district of Kinnaur in the
east of Himachal, near the Tibetan border.

S. M. Ali?? writes that the inhabitants of the Himalayas are ‘Kinnaras’ (of Kinnara-
deéa) and Mahideva appeared there in the garb of a Kirata. He gives a narration from a
Purana where it is mentioned that great grand-son of Swayambhuva Manu was named
as Kimpurusa whom his father Agnidhara while apportioning Jambri-dwipa into nine parts
assigned the kingdom of Hemakita.?8 The Bhuvanaknsa section of the Marsya Purana
(chapter 114) gives a description of Kimpurusa-Varsa along with Bharatavarsa  Hari-
Varsa and Ilavarta-Varsa.?® Alberuni quotes the commentator of Patafijali while descri-
bing the kingdom of Kimpurusa along with Bharatavarsa and Harivarsa. He describes the
dimensions of Meru and says, “On the South are Mravarta (?), Nishadha, Hemakita.
Himagiri and the ocean, and between them the kingdoms Bharatvarsha, Kimpurusha, and
Harivarsha” 3 Further he mentions that the two rivers Sandi(?) and Maddyandz{(?) flow
to Kimpurusha.

Kinnaras have been widely mentioned in the Sanskrit literature— he Ramayana, the
Mahgbharata, the Puranas and la?er literature; the Buddhist Jarakas, the Jain theology
and have been shown in sculptures in India. Burma and Ceylon.32 They are described as
celestial beings, semi-divine beings, musicians, cave-dwellers and fruit-gatherers in the moun-
tains.® Judged by sculptural and inscriptional indications, “Gandharvas, Kinnaras, and
other godlings were to attend on the principal deity central figure, doing dancing, waving
fly whisks, offeting garlands of flowers, etc.”’3

M. D. Mamgain, the editor of the district Gazetteer of Kinnaur, rightly establishes
that the country of Kinnauras or Kimpurugas was positively to the west of Kailas and lake
Manasa.¥® He identifies it with the present day Kinnaur district in the upper valley of the

Sutluj.

The question arises that whether the Kinnaras and the Kirmpurusas were two distinct
tribes or one and the same. Alberuni quotes from the Matsya Purana wherein both the
Kinnaras and the Kirpurushas are separately mentioned.®® But the Amarakogsa clearly
mentions them as synonyms. Amarakoga also descrites them as one among the devayonis,
i.e., godly beings the Vidyadharas, the Apsarasas, the Yakshas, the Rakshasas, the Gandha-
ravas, the Kinnaras, Pishachas the Guhyakas, the Siddhas and the Bhatas.® It may be
noted that leaving aside the Rakshas, the Pishachas and the Bhiitas all the remaining are

supposed to be disposed towards good.
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Alberuni while enumerating the eight classes of spiritual beings describes the Kinnaras
as having human shapes but horses’ heads being the contrary of the Centaurs of the Greek,
of whom the lower half has the shape of a horse, the upper half that of a man.®® The
basis of this knowledge of Alberuni were certainly the Purapas.®® According to Dr. D. C.
Sircar, these names originally indicated certain tribal peoples, although later they came to
imply classes of mythical beings. “They Kinnaras and Taksas were probably names applied
to some Himalayan tribes while gandharvas appear to have been the ori€inal name of
the people, later called Gandhira (of Rimayana, vii, 101, 11).41

Dr. Banski Ram Sharma#® conjectures the possibility of the word ‘Kima’ meaning
‘mountain’ and explains ‘Kinnara’ as the ‘Mountain-dweller’ and that since they reared
the horses they were adopted in mythology as horse-mouthed semi-celestial beings. This
view does not appear to be correct.

J. Przyluskii® explains the Kinnaras as ‘horse-mouthed’ as based on Austro-Asiatic
beliefs and describes in the ceremony of Aévamedha a fusion of Indo-Aryan and the
Austro-Asiatic beliefs quoting the legend of Rsyaringa as a example. He explains
the Nagas, serpent-men, Kinnaras, the bird-men are the Vestiges of non-Aryan totemism.
In certain cases, naga, Kinnara, etc., represent the primitive totems. Often, the hero
born of a nidga or a legendary animal receives marvellous gifts ficm the ancestor ard
becomes a genuine god.%

(3) Kalapagramkas: M. R. Singh'® on the basis of the Vdyu-Purana locates Kalipa-
grama at the eastern side of Kailasa on the Himavata, where the sages viz. Mrkanda,
Vasistha, Bharata, Nala, Vi§vamitra, Uddalaka and others and had their hermitages.
Manu, a descendant of Iksviku-line. is also said to have resided in Kalapagrama.te Alber-
uni on the basis of the Marsya-Purdna describes them along with Kimpurusa, and Khasa
and explains Kalapagrama as the city of the most virtuous.4? According to Lexicographers
Kalipa means a clever and intelligent man.*® — a meaning which tallies with Alberunj’s
rendering meaning thereby an abode of intelligent people which is supported by the
above-mentioned description of the Vayu-Purdna.

(4) Kohalas: TheKohalas occurin the text of the Brhat-Sarhita group and belonged
to the Northern Djvision.1® They are evidently the Kohils, a Kulu tribe who had given

their name to the Kuly Valley. Kohil or Koli (kulu) as a territorial name denotes the
Kulu Vvalley.so

(5) Manahalas: The Manhalas also occur in the Northern Division of the Brhay-
Samhita list. They were presumably another people allied to the Kohalas or Kolis, whose
name survives in the Lahaul region.5!

(6) Dandapingalakas: S.B. Chaudhuri associates the Dandap.ngalckas of the Brhay.
Samhita list also with the people of Kulu Valley.®
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(7) Kulatas: 'I'l'he K.u latas also idnd their mention twice in the Bthat-samhaa 1ist53
They are also mentioned in the Mahabhgrasa, the Puranas and the Kd")‘;nﬁmdnsa of Rai
éekhara.ﬂ. In the Garapdtha, the name occurs as Kuluna, the chief Ci.ty Na'ga?:
included in the Katryddi-gana.® According to the Visnu-Dharmortara Mahapurana, Bharata
while going to Kekaya from Ay_Odhya met Kulatadhipati Jaya between the Vip.éﬁﬁ and th ’
Iravatis® We also know of a king Chitravarman of the Kulutas from the Mudra-Rak asz
of Visakhadatta.’®® We know of another king named Virayagas from their coins assi é‘ned
to the first-second centuries A.D.% Megasthanes also mentions a people named Colﬁb
identified with the Kulatas.® S. B. Chaudhuri on the basis of numismatic evidence axfj

the evidence of Hiuen Tsang points out that the Kul )
i incipaliti utas occupied the Kulu vall
also included the little principalities of Suket and Mandi o p ey and

(8) Mandavyas: The Mindavyas occur twice in the Braht-samhira list.%¢ The word
Mandavya is mentioned separatelyin a versein another Chapter' of the Samhita as the name
of a sage.®® According to Macdonell and Keith#* Mandavya .‘descendant of Mandu’ is
mentioned as a teacher in t_he Satapatha Brahmana in the Saiikhdayana Arapyaka and in the
Siitras. He is also mentioned as a pupil of Kautsa in the last Van$a (list of teachers)
of the Brhadaranyaka Upanigad. .

Possibly the people of Mandi are referred to as the Mandavyas as the grouping in
the Brhat-Samhitd list indicates. Mandi is the same as the Mandamati of the Yavadi-
gana of Panini.%

(9) Satakas: They are also mentioned in the Brhat-samhita list of the names of the
countries in the north.* On th? South, Mandi adjoins Suket, wihch lies along the north
bank of the Sutlej river, the river separating Suket from the Simla hill States. Suket is
written as Seokot in earlier records. The Sitakas plainly refer to Seokot by a slight

transposition of onc letter.®?

(10) Kunindas or Kulindas: They are mentioned in the Brhatsamhita list as kaunidases
They are also mentioned in the Puranas and the Mahabhdrata,® Atkinson quotes Ptolemy,
«At the sources of the Bias, Satlaj, Jamna and Ganges (reside the Kulindas) whose country
was called Kylindrine i.e., the people of the hills between the Satlaj and the Ganges.”?
The ethnic name Kulinda may have been obtained from the river Kalindi or the
Yumuna and they are not to be confused with the people of Kulu valley who are separa-
tely mentioned. From the references in the Mahabharata it is clear that they were scattered
in many territories or their settlements extended over a wide area which belief is also support-
ed by the numismatic evidence.”™ From their coins’ we know that they followed a
monarchical organization. They submitted to the rule of the Kushdnas and probably
joined the Yaudheyas to regain their independence and perhaps merged into the larger
confederation of the Yaudheyas before the rise of the Guptas™.
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(11) Trigartas: They are also mentioned in the Northern Division of the Brhat
Samhita list.”* They also find their mention in the Purdnas, the Mahdbhdrata and the
Astadhyayi of Panini. They are also known to us from their coins and later inscriptions.”

Trigarta literally means the land watered by three rivers which are the Ravi, the Beas
and the Sutlej. From the Astddhydyi of Panini we know that they were a confederation
of six tribes which are enumerated by the Ka$iki as Kaundoprastha, Dandaki, Kraus-
taki, Jalmani, Brahmagupta and Janaki. Out of which Brahmagupta has been identified
with Brahmor the Bhramaras of the Purdnas™ It may be the same as the Brahmapura
mentioned in Brhat-sarmhita list.”7 The Kaundoprastha may be related with the people
living on the bank of the river Kanduka-binduka which flows in the Kiragrama (Baijnath).
a part of Trigarta.’ The other four names are difficult to identify.

On the basis of the evidence from Hemachandra, the Rajatarangini, Hiuen Tsang as
well as the inscriptions it has been pointed out that the kingdom of Jullundur (Trigarta
as Hemachandra, treates the two as synonyms) also included the modern districts of

Hoshiarpur and the hill district of Kangra. Further that the people of the country
though rich looked rustic and were pitiless.?®

(12) Audambaras or Udumbaras: We find at least three place names known as
Audumbara-one in Kutch, the country of the Odomborae of ptolemy; Nurpur and part of
Gurdaspur district which was anciently called Dahmeri or Dehmbeori, the capital of
which was atPathankot (Pratishthana) on the Ravi in the Punjab was also, callled Udum-
vara there was another Udumbara to the east of Kannauj.®? Here we are concerned with
the second one which is by mistake mentioned as Ambara in the Brhat-Samhita list.8!

It is certain that the Udumbara plant known as Ficus glomerata gave its name to the
place and the tribe. 1Itis one of the series of words borrowed by the Indo-Aryanfrom the
Austro-Asiatic.82 The name of this tree does not occur in the Rigveda but is often found
from the Atharvaveda onwards and its wood was variously used for sacrificial purposes.88

The provenance of the Audumbra coins assigned to the first century B.C. suggests that
the eastern portion of the modern districts of Kangra, Gurdaspur and Hoshiarpur, roughly
speaking the valley of the Beas, or even wider region between the upper Sutlej and the Ravi,
corresponded to the ancient Audumbara country.88 The Audumbaras issued several types

of coins where we come across the names of four kings, namely—Sivadisa, Rudradisa,
Mahadeva and Dharaghosha.

The Kasika refers to six branches of the Salvass as well as the Chandravytti on Candra
Grammar viz. Udumbara, Tilakhala, Madrakara, Yugandhara, Bhulinga and Saradanda.
The formation of this confederation of the $alvas as well as the Trigarta—sasra referred to
above in the discussion of the Trigartas leads us ta conclude that there was no powerful
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n:otnarsc;h_llc_:lz:l sta?elmhthe Punjab in the time of Panini which could control all these petty
states. ey might have formed these confederations for protection against their enemies.

3) Tilakhalas:

y thil S)ﬂ{?;:;zk:zglsh:'j]:ybhave .t(;een referred to by the Kasika as one of the six branches
een identified wi i . . .

Hoshiarpur district 87 ified with Tilabhara of the great epic and located in

 our iusion il b omplt i we ot el 1o the P VAo g
as the evidence that Arj,una\'i ThHlmaChal regton during the period of their exile as well
may also refer to the Gurij e Coh}xrse of his digvijaya had defeated the Kulutas.s® We
and occupied the same't Jirtastol- Gujjaras who invaded India about the 6th century A.D
jaras the bulk followedra .t hen knowr.; as Sapadalaksha (Sivalika Hills).8* Of these Gur-
carlier Khata population Pca)sthoral pursuits .and became merged in and identified with the
with Ksshatriyas. In this; ers were fighting men "and were identified by the Brahmanas
possibly, western Raj UthlSe ;h(:y lm'_aded eastern Rajputana from Sapadalaksha. and
states of Rajputana.20 cl;)riealsm rom Sindh, and founded, as Rajputs. the_: great Rajput
intimat: relationship witl: T}]l also remarks that Pahari language has manifold traces of
established their principaliti ¢ languages of Rajputana.® Later came the Rajputs who
while Himachal Stat palities l?ere._l_t may be noted that most of the rulers of the esrt-

ates trace their origin from the Suryavamsi or Chandravamsi Rajputs.®?
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Tlate 1

Idoi of Lakshna Devi (Bronze) at Brahmor ;

Early 8th Century.

Fig. 1.



Plate 11

Fig. 2. ldol of Mahishasuramardini (Bronze)
at Hat-Koti ;
Early 9th Century.

Vi 4 Fig. 3a & 3b, Inscription on“the left and right side of
the torana, of bronze Fig. 2.

3b



Plate 111

Fig. 4. A temple of the
9th or early 10th
century at Hat-
Koti, the Pabbar
valley.

Fig. 5. A temple at village Jagatsukh
in the upper Beas valley,
Kulu district.




Plate 1V

Fig. 6. Vishnu with Lakshmi (Stone);
South-eastern part of Mandi
district;

c. 10th Century,

Coll. Himachal State Museum,
Simla.

Fig. 7. Mahishasuramardini
(Stone),
. C. 9th Century
Morni Hills.

'




Plate V

Fig. 8. Surya (Stone);
c. 10th Century,
Pinjore.

Fig. 9. Ganesh (Stone);
c. 10th—-11th Century
Pinjore.
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Plate VI

10

Fig. 10 and 11,
Architectural pieces from
Pinjore.




Plate VII

2

1

Y
’

Fig. 12. Vishnu Head (Stone

c. 13th Century,

Pinjore.

13

’

Seated Deity (Stone);
c. 13th Century,
Pinjore.

A

Fig. 13.



Plate VIII

Fig. 14. Portrait heads
from an artist’s sketch
book; Mid. eighteenth
Century; Style of the
Nainsukh family.

Fig. 15. Portrait of an
unidentified person
with only the head
fully finished; Pahari,
c. 1825 A.D.

Fig. 16. Sketch with
the head fully finish-
ed. By a Pahari Artist
working in the Punjab
plains; ¢. 1840 A.D.
One sees water-colour
effect' in the treat-
ment of colour in the
turban and the sash.



sig. 1

g. Copy

Plate 1X

Fig. 17. Portrait of an unidentified
European with only the head
and collar fully painted,
By a Pahari artist working in
the plains; c. 1850 A.D.

17

of a European
raving by a Pa-
te'.g?i art_lst: The
drawing 1S

OWI
ed bel ith the

hand, W :
. »0ld English
words: Shri

18




Plate X

Fig. 20. An Indian princess in a European
1 costume seen reading from a
book in a garden. By a Pahari
 painter ~working at Patiala; Last
(| quartef of the 19th Century.

|

Fig.

{192

Page from the French fashion
magazine, Le Monde Elegant
found in the collection of
papers of a family of artists
working in Patiala; Lithcgraph

dated A.D. 1863.




Plate X\

Fig. 21. Kangra painting showing topography of the Jalandhara-p/tha:
c. 1840. A.D.



Plate XII

Fig. 22. Demon Jilandhara falling prostrate

on his chest, when slain by thz2
Devi; Stone sculpture; c¢. 10th
Century.

22
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