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Foreword 

SIMLA 
July 17, 19SO 

J. Hutchison and J. Ph. Vogel had done admirable work in the opening years of 
this century by writing the history of this hilly region. The results of their patient work 
were published in various Gaze/leers and the Journals of the Punjab Historical Society. 
Later on these were published in two volumes under the title, History of the Panjab Hill 
States. It is an outstanding and authentic work. Some other scholars had written the 
history of the erst-while States situated at the south-eastern parts of Himachal Pradesh. 
The emphasis in these works is on the political history. Study of the cultural heritage of 
this region, at that time, was, still, in infancy and this important material, thus, could not 
be used. Moreover the early Indian literature in Sanskrit, except the famous Rajararangini 
by Kalhan, was not referred to by those writers. The latter evidence for the recon
struction of history has in recent years been published in stray articles and publications. 
While some aspects of the cultural heritage of this region have been dealt with compre
hensively, no S,.Ystematic eiTort has been made to usc it for writing the history of Himachal 
Pradesh. The cultural history will be more revealing by bringing into light the social 
conditions and life of the people in the past which can help us to understand the present 
better. It is now realized more and more that approach in w.riting the history should be 
by giving more emphasis on the people and their culture. Political history, in itself, is 
very important but it is one part of the history of the people of the region. 

This interesting collection of research articles on art and archaeology of Himachal 
Pradesh, though a modest effort towards the reconstruction of the history of this region, is 
important. It can be used as reference material and the articles provide ample direction 
for further research. 

The study of the regional history is important and has an healthy influence on the 
mind of the reader. It does not in any way faster parochial feelings. These articles amply 
demonstrate the fact that how closely this region has been linked with the trends and 
events of the mainland. It is a pleasing fact to learn that this region was known to be 
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a separate entity from the ti.mes of Panini (fifth century B.C.) and how the cross cultural 
currents from various parts ofindia have been influencing this region. There are several 
common cultural affinities with other parts of the country. One gets a feeling about the 
oft-quoted fact 'unity in diversity' in the rich culture of this vast country by going through 
the pages of this publication. 

I hope the Himachal State Museum, will continue to bring out more publications 
on the cultural aspects of Himachal Pradesh for making available the source material 
to be used for writing the cultural history of the State. 

Shiv Kumar Upmanyu 
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Editor's Note 

A Seminar on "Himachal Art and Archaeology" was held in the State Museum, 
Simla, in October, 1975. Nine papers on different topics were read in the Seminar. Prof. 
R.V. Joshi's paper "Stone Age Environment and Cultural Sequence in the Kangra Valley, 
Himachal Pradesh" was printed in a separate publication of the museum, Prehistory of 
Himachal Pradesh-Some Latest Findings (1979). The remaining eight papers of the parti
cipating scholars are included in' this publication. It also includes an article by Shri R. C. 
Agrawal, Director of Archaeology and Museums, Rajasthan. 

In the Seminar Shri B. K. T hapar, Director-General, Archaeological Survey of India 
and Dr. P Banerjee, Assistant Director, National Museum, New Delhi. fave talks on the 
subjects (i) Proto--history <.'f Himachal Pradesh, and (ii) Art styles in Himachal P1ariesh 
-their origin and development (600 to 1200 A.D.), respectively but in spite of our requests 
their papers were not received. 

On account of certain difficulties and tardy procedures the publication of these 
papers was delayed. I am grateful to Shri J. C. Datta, Director, Languages and Culture, 
Himachal Pradesh for without his help and interest it would not have been possible to 
bring out this publication. I also thank Shri Ajit Singh and Sbri Nandesh Kumar for their 
assistance and Smt. Godavari Bhardwaj for carefully typing the manuscript in which 
many words are. with diacritical marks. I am grateful to Shri K. K. Bhargava of the 
Caxton Press who took personal interest in the printing of this publication. 

Vishwa Chander Ohri 
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Excerpts from the Inaugural address of Shri S. Chakravarti, the then Governor, Himachal 
Pradesh, at Seminar on 'Himachal Art and Archaeology' at the State Museum, Simla, on 
October 5, 1975. 

I am happy that the J-limachal Stale Museum which I inaugurated on 26th January 
1974, has led to a re1•iva/ of sclwlar/y interest in the art, archaeology and culture of 
Himachal Pradesh. 

We do not yet fully know the riches we own-those l.bore ground for lack of complete 
documentation and study and tlza~e underground for lac.·; cf a comprehensi1•e programme of 
excavations. To explore our hidden riches, to assess their regional significance and to estab
lish their relationship with the national artistic tradition is a continuous l'oyage of discol'ery. 

Many problems of Indo/ogy remain yet unso/red. Regional studies which hm•e em iched 
our hiHorica[ knoll'/edge hare yet to corer more comprehensirely art, archaeology and our 
rich and l'aried cultural life. Only such studies of the life of the people can throll' critical 
light on the various forces which hare contributed tv the process of social change, prol1ide a 
better in[iglll into the history and culture of the region, and indeed contributed to national 
understanding by establishing the relationship between the regional arts and the national 
artistic tradition. In this relationship a golden thread runs unbroken·- amidYt all the change 
and di~·ersity there is an underlying uniry and continuity. 

The study of sculpture is still in its infancy in Himachal. I understand that hardly any 

book on art and architecture so Jar produced in our country refers to any stone sculpture in 
Himachal. 

There are ........ many challenging fields for further study and research. I hope that 
the deliberations of the Seminar, and the publications series we lJre embarking upon will 
lead to greater public awareness and bncreased scholarly interest in our artistic heritage wlzere 
so much Yet remains to be analysed, studied o1· e-xplored. 
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Early History of Himachal Pradesh 
M.C. Joshi 

Tradition and nam~s 

Himachal Pradesh, although a recently carved state of the Indian Union, corresponds 
to Jalandhara-KhaJ:I(;la one of the five traditional divisions of the Himalayas as recorded in 
the following verse.1 

Klzanda~-prd'icha Himalayasya-kathita Neptila-Kumarchalau I 
Kedcirotha Jalandharotha riichii'O~ Kasmira-sanjntima~ II 

The above verse does not seem to date earlier than the M ughal period, yet it probably 
preserves an earlier tradition, for, Hemachandra, the great Jaina scholar oft he twelfth century• 
mentions the term Jii.landhara as a synonym of Trigarta (central and western Himachal 
Pradesh). According to the undernoted verse from Bralm:astra-Kalpc. 3 Jalandhaia·pitha, 
identified with the shrine of goddess JvaHimukhi in district Kangra (H.P), is amongst the 

three important Sakta-pithas of upper India: 

Ucjcjiya11a-pitha nilaya Jalandhara pitha-smizasthi tii. II 
Kamarupe tathii. smh<tha Dcl•i tritaycn:era cha I 

The Y'lgini-tantra includes in Jalandhara region Chamba. on one side, Mandi and 
Suket on the othe.r with Sutlej on the south4 • Perhaps the earliest references to Jalandhara 
group of jan.apadas is found in Panini's Ashtiidhyiiyi in the term Jii/andhariiyal)a mentioned 
under Rajanyadi groupo. In ancient context, the territory now included in Himachal Pradesh is 
covered by general term, Himvan, Himavat or Himavanta and other similar names. 

EarJy historical background 

Th~se references, however, do not help much in reconstructing the early history of 
Himachal Pradesh as the source material itself, whether literary or archaeolcglcal, is 
meagre. With this limitation it is difficult to build a proper sequence of early :rolitical ar.d 
cultural J~v~lopm~nts of this region. Hence the attempts made in the following pages may 
app;;:ar to be sketchy and speculative. 

The early history in Himachal Pradesh could be detected in Pal).ini's Ashtadhyii.yi, 
generally dated to circa fifth century B.C. Many geographical names pertaining to Himachal 
Pradesh, are mentioned in this tex.t. Significant amongst them are Trigzrta (region 
petween the Ravi and the Sutlej), Mandamati, identified as Mandi, Kalakiita and Kuluna.6 



Pii.Qini refers to Trigarta as a confederation (sangha of six units called Trigarta
Sha~htha (V. 3. 116). The country known by the name Trigarta (i.e. three valleys) denoted 
the hilly region drained by three important rivers of Himachal Pradesh, viz. Ravi, Eeas 
an:! Sutlej. The Puranic tradition regards Trigartas as natives of the mountains. Accord
ing to the Kasika the six constituents of the confederacy were KaUQc;lcparatha, Diindaki, 
Kraushtaki, Jiilamani, Briihmagupta and Jiinaki, V. s. Agrawala7 identifies Brahmagupta 
with Brahmor (Distt. ChambaJ. The Bhargiittraigm te (lV 1.3) siitra of Pal}.ini suggests 
the presence of Bharga-gotrins amongst the Trigartas. In the Jo.lahabhiirata there is a 
reference to the san·1Saptaka-gaf.laS of Trigarta which may be taken to represent seven con
stituent uni•s cf this tribal obligarchy. PaQini classes them as iiyudbajivi-smigha. The central 
portion of Trigarta in the Beas valley was Kuh1ta or Uliika (Kulu) with its capital at Nagara 
included in the Katryadi gat;w8 • To the east of Trigarta was Kalakii~a-Janapada ruled during 
Pii.Qini's time by a Chieftain. In the opinion of Agrawala Kalakiita may have formed 
a part of the kingdom of Kulindas who may be taken to be the same as the Kulunas 
of the Ashfiirlhyiiyi. Kalakiita is possibly modern Kalka near Simla hills9 • 

An interesting feature relating to iiyudhajirins including Trigartas, was the 
em!rgence of organized political units in them about the time ofPaQini. This could be ob
served from the siitra: 'asrelJOJ'O b s'rel)O_J"O (z krit iii; Sl"elJik rita(z10 • The political consolidation 
of the tribal people was perhaps necessitated by economic developments under the impact 
of lron Age which included emergence oftrade based on monetary-exchange and urbani
zation besides political expansion in certain areas of north India The economy of iiyu
J!wJP:n smighas was, perhaps, mainly based on mercinary services offered by majority of 
its members to traders and kings in groups, whereas normal guild economy was depen
dant on craftsmanship, agriculture and trade. 

During tbc Mauryan period 

The political set up, described by the great grammarian appears to have continued 
in ancient Himachal region till the establishment of the Mauryan empire in 324 B.C. If 
we accept the Jaina and Brahmanical tradition (as contained in the Mudrii-Riikshasa of 
Visakhadatta), we cannot ignore the part played by Himalayan chieftains under king 
Parvataka in the foundation of Chandragupta Maurya's kingdom. The Jaina sourcesu 
clearly state that when Cha.Qakya's initial attempts to upr.oot king Nanda did not succeed 
he went to Him vat- K u~a (Himamnta Kiicjci1il) and made alliance (mettikayii) with its ruler 
named Parvata (Porro riiya) and promised to divide the Magadhan kingdom between him 
and Chandragupta after the defeat of the Nanda-raja. Parvata agreed to this conditio 
and rendered military help. The combined forces of Parvata and Chandragupta later 0~ 
besieged Piitaliputra and forced the Nanda ruler to surrender. Unfortunately, Parvata did 
not remain alive to share half of the Nanda kingdom as he was slain by a poison-girl 
(viJha·kanyii) as a result of ChaQakya's intrigues. Parvata's own territory was anpexed to 
tbe Mauryan dominion. 
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The story with some variations is also narrated in the Mudra-Riikshasa and some 
other texts as pointed out by Chatterjee.12 Visakhadatta, who names Parvata as Parvataka, 
Parvatendra or Parvate§a, mentions his brother Vairochaka and his son as Malayaketu. 
Consequent to the death of his father and uncle, Malayaketu joined 1'\anda's old loyal 
minister Rakshasa against Chandragupta along with a number of other north-western 
rulers13 including the king Chitravarma of Kuluta or Kulu valley. Dhm:a;liraja, the com
mentator of the Mudra Riikshaw states that the kingdom of Parvataka was situated at a 
distance of hundred yojanas (900 mile:; according to C. D. Chatterjee)14 to the north 
(udichn of Pataliputra. If udichi is to be taken as the traditional northern division of 
lndia, Parvataka's state could be located between Sutlej and Yamuna or Ganga within 
the hilly region of modern Himachal Pradesh, Haryana and Garhwal in the ancient Kulinda 
country which was later on associated with Khasas included in the combined forces of 
Rakshasa and Malayaketu16 • Himavatkuta region of the Jaina writers seems to corn~s
Pond to the Haimavata region of the Mahdbluirara which, according to the great Epic 
itself, mainly consisted of Kulinda-Vishaya.1& 

The Mauryan empire appears to have included within it the Himalayan kingdoms 
of both Kuliita king Chitravarma and Parvatak. Visakhadatta's drama shows that the 
kingdom of Parvataka was later on given back to his son, probably as a subordinate 
rulerP Subsequently, as preserved in a tradition18 recorded by Hiuen Tsang, A~oka 
built a stupa at Kuliita (Kiu-lu-to). Perhaps this may have been done as a step to pro
Pagate Buddhism in the Himalayan country. According to the Mahiil'amsa and the Dipa
vamsa, the monks who were deputed to preach Buddhism in the Himalayan region at 
the imtance of Moggaliputta Tissa included Majjhima, Kasapagota, Dundubhissara, 
Sahadeva and Miiladeva. This tradition partly finds support from relic casket inscriptions 
discov~red at Sonarine~ Sanchi wherein occur the names of Mjjhima and Kassapagota. 
ln these epigraphs it is, in fact, the latter who is mentioned as the teacher (achiirya) of 
the- entire Himavanta (sm·a Hemm·ata) which must not have excluded the regions of 
'frigarta and Kulinda janapadas. The Hemavata schooP9 of the Theravadins may have 
had its origin in the Himalayan country where Buddhism gained foothold as a result of 
the missions sent during the time of Asoka. 

Some idea of the early material culture of Trigarta and its neighbourhood can be 
had from remains and antiquities associated with Period III of the excavations at Ropar20• 

a place at the foot-hills of Siwaliks on the Sutlej. The Period lil dated between 6CO B.C. 
to 200 B.C. shows evidence of the use of the Northern Black Polished Ware., Funch-marked 
and uninscribed cast coins and copper and iron objects. Amongst interesting antiquities 
lll.ention may be made of a seal of ivory in Mauryan Brahmi and polished rinfstcne as~o
Ciated with the cult of Mother Goddess. The structural relics showed the em pic) n~cnt of 
bricks, kanh,oar blocks and river pebbles set in mortar as building material. Some ring
\V~U!i w~r~ ~lso associated with the settlement in this period. 
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Yet to what extent these features of the material culture represented the life of the 
actual people of the hiEs during the period in question is something which requires 
furthet investigation. 

Post-Mauryan developments 

Following the disintegration of the Mauryan empire several tribes and chieftains in 
Trigarta and neighbouring areas declared their independence as elsewhere in India, around 
the beginning of the second century B.C. Of these the Trigartas, Audumbaras, Kunin
das and others stressed their political authority by issuing silver and copper coins for the 
purpose of trade, as and when it became possible for them. The coins bearing legends 
in Brahmi as well as Kharos~hi have square and circular shapes and the former variety is 
thought to be of an earlier date than the latter. It appears that in the early post-Mauryan 
period the economy of these tribal states was based mainly on trade and commerce and 
no_t on mercinary service as in the pre-Mauryan times. This is evident from the bilingual 
COlDS. 

In the first half of the second century B.C. itself the Trigarta-gm:ta attempted to 
revive its political character by issuing coins bearing the name of the Trikata (Trigarta) 
janapada. On these coins the storeyed building (described as a stupa by Allan) may re
present samthiigii.ra (assembly hall) of the tribal republic. The next to strike coins were 
Audumbaras in the later half of the second century B.C. under their rulers named Sivadiis<J 
and Rudradasa. These were followed in the first century B.C. by the coins of M abadava 
and Dharaghosha, as point out by Dasgupta.21 

According to Allan22 the Audumbara territory comprised the valley of Beas or 
perhaps the wider region between the upper Sutlej and the Ravi. PiiQini calls the Audu
mbaras as Rajanyas and a later vritti on Ashtadhyiiyi22 includes them amongst Salvas w_ho 
were the people of plains. Hence, it is not ;;n~ossible that the Audumbaras occupied 
the hills of Himachal Pradesh after defeating the Trigarta people sometime during the second 
century B.C. This postulate is further supported by the availability of only one variety 
of Trigarta coins. The Audumbara coins indicate that their issuers followed Saiva faith. 
The temples depicted on the coins show a pillared interior with wagon-vaulted (Siila-siklwra) 

and other types of roofs and tri§Ulmikusa-dr(lja in front. The figure of Visvamitra the 
mythical sage of the tribe23 on the coins of Dharagosha is significant. The title riijariija 

(king of kings) on the issues of Mahadeva suggests that he enjoyed the position of an over
lord. He might have defeated some local chieftains. Dasgupta24 after an examination of 
all the issues of Dharaghosha concludes that they bear Indo-Greek influence to a consi
derable degree and could be dated to the closing decades of the first century B.C. 

The third important class of coins of ancient Himachal Pradesh arc those of the Kunin
das especially the earlier series issued by king Amoghabhuti around the later half of the 
first century B.C. The habitat of the Kunindas tribe was between Sutlej and Yamuna and 
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beyond in the Himalayan region25. These neatly executed coins have the figure of 
Lakshmi, with three auspicious symbols and a stage. The reverse has seven symbols including 
an arched hill and tree within railing. The issues bearing both Brahmi and Kharoshthi 
legends in silver may have been for trade and commerce and those in copper with only 
Brahmi inscription may have been struck for circulation within the territory. Around the 
last quarter of the first century B. C. Amoghabhuti, who had the title of Maharaja, was 
possibly a powerful ruler of the country called Kulinda-vishaya which seems to have inclu
ded some areas of Garhwal as well. 

Lower levels of the Period IV at Ropar also yielded coins detable to the second and 
first century B.C. of Audumbaras, Kunindas, Antialcidas, Apollodotus li and others. Some 
fine terracotta figurines in Sunga style were also associated with this period. 

There is no positive evidence to show whether between 200 B.C. and the beginning 
of the Christian era any part of ancient Himachal Pradesh was under the alien rulers of 
Punjab and N.W.F.P.? Yet, the possibility of close contact between Indo-Greeks, who ruled 
from Sakala (modern Sialkot), about the second century B.C. is not ruled out. During the 
period between the sixth or the fifth century B.C. and end of first century B.C. the popu
lation of Himachal Pradesh seems to have largely consisted of Indo-Aryan speakers, origi
nally migrants from plains of the Punjab or Haryana. Yet there must have lived in isolated 
areas of this region the aboriginal Kiralas so intimately associated with Himalayas in 
the Pura11ic literature. 

What has been stated above, we admit, presents only a broken outline of the early 
history of Himachal Pradesh but it cannot be improved unless more data, archaeological 
and literary, are br2ught to light. 
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Shri M.C. Joshi 
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Gleanings from Tribal Coins of Himachal Pradesh 
(C. 2nd century B.C.-Sth century A.D.) 

Kirao Kumar Tbaplyal 

Lack of proper communications in Himachal Pradesh, particularly in its hilly ter
rain, helped the region develop itself in relative isolation. Naturally, therefore, conditions 
there were more suited to the development of a tribal form of government. Literary 
evidence, both indigenous and foreign, attests to the hoary antiquity of the republican tribes; 
however, coins of these date from circa second century B.C. It is a unique coincidence 
in the history of India that at least from the sixth century B.C. republican organisations 
flourished mainly in the north-west and north-eastern India1 . Those inhabiting the latter 
regions gradually lost their entity in the rising tide of Magadhan i:nperialism. But the 
tribes inhabiting the north-western regions (which figure prominently in the accounts of 

Alexander's historians and also in the Pii~dniya) suffered only a temporary set-back with 
the expansion of Mauryan imperialism. They again rose to power and regained their 
political importance when Mauryan empire showed signs of decline. 

Foreign settlers and power-wielders, particularly the Sakas and the KushiiQas, seem 
to have extended their sway over parts of Himachal Pradesh and, again for some time, 
the tribes were subdued. But with the weakening of the KushaQa hold, a few tribes. like 
the Kunindas and the Yaudheyas, retrieved their political power and prestige. It was 
mainly due to the expansionist policy of Samudragupta, the mighty Gupta ruler, that the 
political significance of these tribes was ultimately lost for ever. 

Prior to an assessment of the numismatic finds from Himachal Pradesh2 , it would be 
worthwhile referring to the limitations and difficulties that are to be faced in reconstructing 
the history of that region with the help of numismatic evidence. 

It is unfortunate that the provenance of the coins has not been properly recorded and 
the types found have not been specifically mentioned; also, the exact number of coins 
brought to light has not been stated by the early coin collectors. Not unoften, numis
matists have merely stated that the coins were found in the Punjab, and it is difficult to 
escertain whether the find-spot lay within the bounds of present day Himachal Pradesh. 

Coins from Himachal Pradesh are merely chance finds and none has been obtained 
•n scientific archaeological excavations; hence typology and palaeographic similarities are 
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the only means of guidance for dating purposes Being sma.Jl, coins are easily portable, 
and can, for various reasons, travel to distant lands to be used as media of exchange even 
outside the territory of the issiung authority3 • Fortunately Indian coins are generally 
local in character and the find-spots of the tribal coins help in locating the areas occupied 
by the tribes•. 

Legends on coins are like sutl'as and generally contain the names of the issuing 
authorities, sometimes together with some epithets pertaining to the particular authority. 
The devices include symbols, human, deity as well as animal figures, either alone or in 
combinations. Such data are insufhcient for a reconstruction of a coherent historical 
account; ver.y often the legend and the device are open to different interpretations, more so 
when they are defaced or mutilated. Yet we have to bear in mind that numismatics is 
the main source for reconstructing the history of many of the republics. Scarcely do we 
know for certain race or races of these tribes and scholars have held divergent views 
regarding their parent stock-some taking them to be of the Aryan stock while others 
treating them otherwise. 

The area covered by the tribal kingdoms varied in dimensions from time to time. 
Some tribes had their seat of government in Himachal Pradesh, while others ruled over 
some of its part; from outside. In some cases rulers assigned to the same tribe were 
perhaps ruling contemporaneously over adjoining districts6• 

In many parts of Himachal Pradesh, not well connected with the rest of the country 
(e.g. Lahaul Spiti area), money economy does not seem to have played a vital role and 
barter system was the normal means of transactions. Naturally therefore, coin-finds have 
not been reported from many of the present-day districts of Himachal Pradesh. Infact, 
numismatic finds are confined mainly to Kangra and Hamirpur districts and their adjoining 
areas, which provided better avenues for intercourse with the rest of the country. 

In the present context, we have confined ourselves mainly to the history of tribes 
whose coins, datable to 2nd century B.C. to 4th century A.D., have been found within 
Himachal Pradesh. but for the sake of continuity reference has also been made about 
the areas adjoining Himachal Pradesh and having some bearing on the history of that 
region. 

The Audumbaras 

Audumbara coins have been found at Jwalamukhie and Irippal7-both in Kangra 
district. While only a few were found at the former site, 103 coins bearing variously 
the names of Dharaghosha, Sivadasa and Rudradasa were found in a hoard of 363 coins at 
the latter site8

• Some coins of the same tribe were· found at Pathankot in Gurdaspur 
district and also iu Hoshiarpuro district-both being border districts outside Himachal 
Pradesh. Thus Audumbaras seem to have occupied eastern Kangra,Gurdaspur and Hoshiar
pur districts10• 
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The Audumbaras, stated to have been a section of the Salvas, find their earliest 
mention in the Ash(adhyiiyi of PaQini and seem to have continued their distinct tribal 
(though not political) entity till a very late date, as is proved by several literary references11 • 

Rudradasa, Sivadasa, Dharaghosha, and Mahadeva of copper coins-the four rulers 
so far known belonging to this tribe have been referred to as Audumbaras12 • Mahadeva 
is mentioned as a regal title on the coins of the first three kings and some scholars have 
suggested that the coins attributed to Mahadeva could belong to other rulers, with in
complete legends13, Mahadeva being a title rather than a name. From their point of view, 
if it were a name tb~n. on the analogy of Dharaghosha's coins, Mahadeva should have 
been written twice-first as a name and then as an epithet. Others hold that Mahadel'a 

served a dual purpose; the chief Mahadeva was regarded as the personification of the 
diety having the same nameu. Quite likely it served both as a title and name and was 
therefore not repeated. 

The name of the tribe (Audumbara) is absent on silver coins bearing Malzadera as 
part of legend, and the titles bhiigavata and riijariija are added15. There is a good deal 
of controversy over the attribution of Mahadeva (of silver coins) to the Audumbara tribe. 
Such silver coins were found along with the Audumbara ones and, like them, bear the 
device of elephant-and-human figure together with the legend both in Brahmi and Kharo
shthi scripts. Hence he is generally included in the list of the Audumbara rulers, though 
some are inclined to exclude him from that category18 . One scholar, on typological and 
provenance considerations, is inclined to treat him as a Vemaki ruler17 • But the epithets 
Bhagarata (Bhagarata according to some) and rajaraja are not to be met with on Yemak 
coins. Chakrabor.ty takes bhagmata (as he reads it), as an appellation of gods, and 
rajariija too is suggested by him to have been used for a god rather than for a chieftainls. 
P. L. Gupta, too, held a similar view.ID Gupta20 , Sircar21 and Lahiri22 treat these 
coins at dedicatory issues. It may, however, be pointed out that on the dedicatory issues of 
the Yaudheyas and the Kul).indas neither does the name of the king or his title occur; 
moreover the reading seems to be intended for bhagarau, 23 • Literally b/;agamta stands 
for a devotee of bhagaran (god) and, though in later period the term generally stands 
for a devotee of Vishi).U, in the earlier period it was used for a devotee of any particular 
god. In the present context the device shows that it stands for god Siva2'. A single 
copper coin bears the legend Bhagarata MaluideJOsa together with a litiga-like symbol25 
This Bhagamta Mahadeva and the homonym bearing same title; of silver coins are no 
doubt identical. The fact that this very device is counter-marked on a coin of Uttamadatta 
of Mathura has led some scholars to think that Mahadeva won a victory over that ruler. 2o 

Audumbara coins are noteworthy for their representation of a doble-domed and 
pointed roofed temple27 with multiple pillars (identified as a stupa by Allan2B and a mote
hall by Jayaswal)29 , this being one of the earliest representations of a well developed 
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temple model in any medium. The trident-battle-axe device in the field would favour its 
identification with a Saiva temple. 

The clue to the identification of the bearded figure occurring on some Audumbara 
coins is given by the legend Vispamftrasya (Skt. Visramitrasya). Allan30 felt that the connec
tion of sage Visvamitra with the Audumbaras is unknown. Taking into consideration the 
Prominent Saiva devices, Banerjea31 is inclined to identify the figure as that of Siva-Visva
mitra. But Dasgupta has since brought forth significant ancient literary evidence to 
establish convincingly the association of the Audumbara tribe with sage Visvamitra32 • The 
figure, as such, should be identified with that sage. 

The coins of Rudradasa and Sivadasa are distinctly Indian in type without any 
foreign influence and may be dated to the first century B.C.33 Those of Dharaghosha and 
Mahadeva betray foreign influences and may be dated to the first half of the first century34 

while the mit;·a-ending coins (referred to below) may be ascribed to the second half of the 
same century. Tarn's view that· both. Audumbaras and Kul).indas, were under Menander 
in th~ sec:)nd century B.C.-is difficult to believe as there is no positive evidence for con
cluding that Menander's rule extended up to Mathura. 

The mention of the name of the tribe along with that of the ruler on earlier issues 
suggests that the Audumbaras had an elective kingship;36 the absence of the name of the 
tribe on Mahadeva·s silver coinS36 would indicate that he was an autocrat. It is far less 
likely that, like the Yaudheyas and KuQindas, the Audumbaras dedicated their state to 
their tutelar deity or that the ruler Mahadeva identified himself with god Siva37. 

The following symbols and devices occur on Audumbara coins; tree (Udumbara), 
elephant, bull (nandi), an undulating line (snake or more probably .a river), trident, battle
axe, jayadh1·aja(?), nandipada, chakra, lotus, temple structure and sage V isvamitra. Some 
of these devices (as also names of kings) are typically Saivite suggesting that the Audu
mbara rulers were Saiva by faith. The view that they were Buddhistsas is therefore, un
tenable. 

BJth Brahni a'ld Kharosh~hi scripts have been used and, in language, as Sh·adasa 
Rudradasa, Odu(ril)bari for Sivadiisa, RudradiiJa and Audumbari, would shew, long vowels, 
like a and au have been avoided. 

The stani:.Hd W.!ight of tho: silver coins, weighing 3 I .5 to 43.7 grains, appears to have 
been approximately half the weight of Indo-Greek drachms of 86.45 grains. The figure 
of Visvamitra on Dharaghosha's coins resembles Heracles as seen on the hemidrachms 
of Lysias. Like the figure of Heracles, Visvamitra is shown wearing a lion's skin, but there 
is no club in his hand. The pose of the figure (of Visvamitra) resembles that of Pallas on 
the coin of Azilises39

• The title raja rajas is also in Greek style. 
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The Audumbara territory was situated on the trunk route from T akshasila to the 
Gangetic valley via Sakala, Agrodaka and Rohitaka40 • Thus the Audumbaras were inter
mediaries between the peoples of the mountains and the plains. Przyluski infers from re
ferences in ancient Buddhist texts that the Audumbaras traded in precious clothes. The 

area occupied by them is even today well known for a type of fine cloth (known as pash
mina)4oa. The issue of silver coinage indicates that the Audumbaras traded with areas 
outside their own territory, where silver standard was in vogue. 

The coins of the Audumbaras belong to pre-KushiiQa, at least pre-Kanishka, phase 
of Indian history, none of them belonging to the post-Kushal).a-age. This would suggest 
that the Kunindas could not emerge as a political power after the KushiiiJ.a sway over their 
region. Altekar is of the view that the Audumbaras finally merged with the Madra 
republic. 41 

The Vemakis 

Only two coins of the Vemakis are known so far. The one found at Jwalamukhi 
and in the Lahore Museum•2 shows on one side an elephant with upraised trunk and the 
trident-battle-axe device and the legend V (e)makisa Rudrararma rijcyua in Brahmi 
characters. The other side has the device of a bull and the Kharoshthi legend Rena 
Vemakfsa Rudravarmasa vljayo)'a. 

Cunningham43 ascribed Rudravarman to the Audumbara tribe and whitehead fol
lowed him44 • R. D. Banerji and many others, however , do not accept this view and treat 
him as a chief of the Vemaki tribe45 • R. C. Kar46 pointed out that Vaimakas (Vemakis) 
are named in a quotation of Parasara cited by Bhatta Utpala in a commentary on Varaha
mihira's Brihatsamhitii. It has, however, also been suggested that the name Audumbara 
possibly covered other allied tribes as well, including the Vemakisn . .. 

The coin of Rudravarman resembles the elephant-bull type drachms of the Indo-Greek 
ruler Apollodotus apparently being modelled on the same48 • The use of silver metal and 
Kharoshthi legend also betray Indo-Greek influence. 

The other coin, a square copper one and now in the British Museum, is described by 
Allan'o as showing on the obverse an elephant, a triratna and the legend Raja 5o V-mak(-) 
(-)napapasa Vemaka in Brahmi, and, on the reverse, a bull, a triratna and srmtika. Kar's6t 
probable reconstruction of the legend as Vamaka janapadasa would suggest that the Vai
makis formed ajanapada. Hoshiarpur, the provenance of the coin, which is not very far 
from Jwalamukhi where the other Vaimaka coin was found, 62 supports the attribution of 
the coin to that tribe. 

Coins witlz mitra-ending names 

A few coins with mit1a-ending names51, viz., Ajamitra, Mahimitra, Bhanumitra and 
Mahabbiitimitra, have been found along with Audumbara coins and are also typologically 
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l h d 
· . h Some scholars include 

(they too bear e ep ant an standing deity device) close to t em-
• sn Those h ld' the 

these in the Audumbara series64 while others hold a contrarY vieW. . 
0 

mg 
former view explain the absence of the tribal name as indicative of ~hang~~ Circumstan~es. 
Typologically, these have been placed after known Audumbara comage. The_ standmg 
figure of Mahadeva resembles the one on Mitra coins and trident-battle-axe device occurs 

on both Mitra and Audumbara coins. 

Kacja coins 
Some coinss7 bear the legend Kadasa in c. second century B. C. characters. Kacja 

has bee;'! taken by some as the name of a tribe. sa Cunningham found one Kac;la c~in al~ng 
with those of the Kunindas and described it along with the issue~ of that tnbe

50 
•. 1 he 

symbols on the Ka<;la coins include chakra, tree in railing, undulating Jme (snake or nver), 

deity figure, Sl'astika, kalr.Sa, elephant and laErine symbol. 

The Kunindas 
Fifty-four coins of the Kul).indas with twen~y one si:v.:r ones of Apol~o~o~us ~vere found 

at Tappa Mewa in Hamirpur districtoo. Three silver coins of Amoghabhuti l~umnda were 
found along with about thirty coins of ApoJ[yJotu!>ot. uc..1r JwalamuJ,hi. Cunningham noted 
that Kuninda coi:n W.!re found m:~inly b.:tw.::;:n A~bab and Saharanpur

62
• 

The Brihatsmizhitao3, Vish~111 PuraiJ{•G', Afal.abliarata and a few other ancient texts refer 
to the KuQ.indas in various forms like Ku/int!a, KauliJ:da, Kzmninda etc. Certain references 
in the Mahabharc.t a speak of them as hilly people and neighbours of the Tri£artas.G5 The 
Kulindrenc of Ptolemy is also taken to refer to the Kuninda country86

• The Kuncts of the 
Kulu valley, and even the Katyur~ of Kumaon, according to some, are to be taken as the 
descendants of the Kunindas. 

Kuninda coins fall in two groups-The Amoghab/;iili and the Chhatrc:Srara type.67 The 
former bears the Brahmi legend Rajnalz Km:dn'u!m)'a /mogl.ab!.iid~J a n:t.l.t.u j< .'.J a tC1gcther 
with Lakshmi, deer and a few symbols on one siJe, and the Kharoshthi legend J:ana KwJill
dasa Amoglrabhiiti:;a n:al:iiriijasa together with some symbols on the other.Gs 

Smith was of the view that coins bearing the name Amoghabhuti were issued over a 
considerable period and by more than one rulerGo. JayaswaF0 suggested that Amoghabhiiti 
('of unfailing prosperity') was probably an official title. Allan, however, saw uniformity 
in style and fabric of the silver pieces without any sign of progressive degeneration, but 
acceded to the possibility of some copper pieces having been issued by the Kushal).a conquer
ors in imitation of Kuninda silver coins. 

These copper coins seem to have been meant for loc:~l circulation only. The silver 
ones with Brahmi and Kharosh\hi legends and modell.:d after the Greek hemidrachm, 
served mainly as medium in trade transactions with regions outside the Kuninda territory 
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where Greek weight-standard was in vogue and would have competed with the later Indo
Greek silver coinage71 • 

The other Chhatrdrara type is attributed to the Kul)indas on the basis of its simi
larity on reverse with that of Amog/rab';iiti type. It shows Siva with Ja{ajufa, holding tri
dent-battle-axe. The legend in Briihmi reads Bhagarato chatresrara mahiitmanah while 
the reverse bears some symbols and devices. The-legend is generally taken , to indicate 
that the tribal state of the Kunindas was dedicated to lord Siva (referred to as Mahiit
man and Chhatresrara in the legend) and the coins were issued in his name as their tem
poral sovereign ruler.72 

Of the devices, deer has been identiiled by Banerjea as the theriomorphic represen

tation of Lakshmi on the testimony of the SriJiikta of Rig1•eda.73 Other devices include 
srira.:.w7\ hill symbol's, jayadl11·aja ( ?) and lndrcdhroja (described by some as pine or 

deodar tree). 7a 

The Amoglwbhiiti type of coins are generally ascribed to first century B.C. and C/;/w
treSI'ara type to the end of the second or the beginning of the third century A.D.77 It 
seems that the Kunindas owed allegiance to the KushiiQas during the intervening period. 
They seem to have regained their independence in 2nd century A.D., when Kushiil)a power 

was on the way to decline.78 

There is a close resemblance in type, fabric and size between the Chhatre§mra type 
and the Yaudheya coins showing Karttikeya on the obverse. This would suggest geo
graphical nearness and contemporaneity of the two tribes. Altekar's79 view that the Kuninda 
formed a successful alliance with the Yaudheyas and the A.rjunayanas against the 
Kushiii)US, is,_ingenious but in the absence of any corroborative evidence should be con
sidered as tentative. No Kuninda coins seem to have been issued after c. 2CO A.D.; nor 
do the Kunindas find mention in the list of tribes mentioned in the ALlahabad Pillar 
inscription of Samudragupta (c. 350 A.D.). 1hus the suggestion that the Kunindas 
eventually coalesced with the Yaudheyas after c. 250 A.D. gains considerable weight.so 

The Yaudheyas 

The Yaudheyas said to have been descendents of Yaudheya, son of Yudhishthira 
of the Mahabharata fame81, are mentioned by PiiQini8~, but they are not directly mentioned 
in the classical accounts dealing with Alexander's invasion.s3 

Though quite a large number of Yaudheya coins have seen the light of the day, yet 
only a few have been recorded from Himachal Pradesh. Four copper coins of the Yau
dheyas were obtained from the Kangra district and a good number at Jagadhari in eas
tern Punjab81

. Among find-spots and areas outside Himachal Pradesh, Rohtak (where 

besides coins a large number of coin-moulds have been found and which seems to be the 
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central seat of the Yaudheyas), Delhi, Saharanpur, Dehradun and Garhwal811, may be men
tioned. From the list of these find-spots of coins it appears that the heart of the Yau
dheya territory may have been eastern Punjab and Himachal Pradesh, but they dominated 
over the adjoining tracts of U .P. and Northern Rajasthan86 as well. The whole area was 
perhaps not under their control at any one time but in different epochs, though a large 
part of it could have been under them in their hey-days. It is also possible that different 
sections of the tribe ruled in different areas and in different epochs. 

One of the earliest Yaudheya coin typeS87 datable to the close of the first century 
B.C. bears the legend bahudlwnake Yaudheycnam.(i.e., Yaudhcyas of the Dahudhanyaka). 
Bahudhiinyaka is identified with the Rohtak region. Another type issued in the name of 
BrahmaQ.yadeva Kumara (Karttikeya) bear the figure of that six-headed deity on the 
obverse, with some showing six-headed Shashthi on the reverse. The third type datable to 
3rd or 4th century A.D. is typologically close to Kushal)a coins and bears the legend 
Yaudheya gm;asya jayab. The legend has been taken by some to indicate the victory of 
the Yaudhe~as over the Kus.hal)aS.88 But i.t should b:_t~er be interpreted as a benedictory 
formula which occurs on cams of other tnbes (cf: Ar]unayanam jaya and M iilavaga1,1a 
jaya) as well. In some cases such Yaudheya coins bear the letters dvi and tri in addi
tion. According to some, . the letters d1•i an~ tri are meant for the Kunindas and the 
.Arjunayanas who (it is surmised)_confederat~d w1th the Yaudheyas for the avowed purpose 
of ousting the KushaQ.as;89 while, according to others, they may refer to two r th 

· · 1roo h d . . o ree 
sections of the Yaudheya tnbe 1t~e or t re_e a m•mstrative units of the tribeooa. The 
coalition of tribes, though not q~1te common, Is not unknown in ancient Indian history.ol 
But if that would be the case m the. present context then we should have expected the 
letters 'eka' indicative ~f the. first section. Moreover if the separate entity of the section 
was maintained in issumg coms, then even t~e names of the tribes forming the second 

and third sections should have been mentioned along with the name of th . . e parent 
Yaudheya tribe-takmg 1t to have been more powerful partner of the coalition. 

The legend YaudheyiinOii'l jaya11;antradharii1)iim on a seal might mean th t th y _ 
· h · a e au 

dheyas considered themselves as possessmg t e victory charmu2 or that the seal b 1 d 
· f b" b · e onge to 

their joint cabmet, members o the ca met emg the upholders of their s t 1 .. . . 03 ecre po JCies 
(mantras) Jeadmg to victory. 

lt seems that the Yaudheyas had in earlier times an elected execut· . 
. · . Ive committee 

but i:1 course of time they adopted quasi monarchical form of the ' 
· _ _. government as the 

chief of the tribe has been referred to as mahara;a and maha.seniipuli cf th . 
I ) oo E" h h · - · e evidence of 

BiJ'aigadh Ins.u-1 P.nd some sea s . 1t er t e exigency of circumstances 1 d th 
I d I d h e e Yaudheyas 

t hand over rower to some e ecte ea er or t e elected leader himself b 
o . . · ~ · ecame an aut 

crat with his successors following m h1s 10otsteps. a-

Legends like Yaudheya Sl'iimino Brahma~t)'asya and Bhagarata . _ . 
. h . - . Sl ammo Brdm;anJ·a-

devasya KUI!I(irasya together WI~ the representation of Karttrkeya and his WJ.fie · 
Shashthfoo 
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clearly show the deep veneration of the Yaudheyas for Karttikey (both Brahma:Q.ya and 
Kumara being his names). 97 Siva and Lakshmi are also represented though not promi
nently. The bull before yiipa has been taken as suggestive of the Sii/agara sacrifice.9s 
Among other symbols met with on the Yaudheya coins, are the elephant, deer, peacock, 
hill symbol, trisii/a, nandipada, iaQkha, srastika, vase and the Ujjain symbol. 

The Yaudheyas had to face defeat at the hands of the Sakas and Kushal)as and 
forced to migrate to Western Rajputana. Defeat at the hands of Rudradaman°0 in 
c. 145 A.O. did not daunt their ardour, as after Huvishka, when Kushal)a po'ver had de
clined, they became quite powerful, and an important factor in outsting the Kushal)as.100 

The absence of the coins of Kanishka lll (c. IS0-210 A.D.) and Yasudeva II (c. 210-
240 A.D.) in regions to the east of the Sutlej and Jamuna and the proverance of the 
Yaudheya coins datable to third-forth centuries between the two rivers, show that the 
Yaudheyas and regained their former fertile lands from the Kusha~:tas. 101 

On some coins the word donna (or drama) has been read by some scholars, and it 
has been taken as the Sanskrit form of drachm.102 It has been suggested that this should 
be taken as part of the legend and the whole legend-Yaudheya bhagarata sriinJro dun:a 
should mean that the coin was dedicated to the tutelary deity of the Yaudheyas. 102a . . 

Yaudh::yas used both Brahmi and Kharoshthi scripts for coin-legends and their coins 
are closely related wjth those of the northern Kshatrapas, the Arjunayanas, the Audum
baras and the Rajanyas. 

The allegiance of the Yaudheyas to Samudragupta towards the middle of fourth 
century A.D. marked a decline in their power, though even afterwards they lingered en as 
an unimportant political entity for a few centuries. 

As regards the nature of these republican states we have to bear in mind that the 
ter · 1· · h d m trtbal republics' is convenient label as these could not be repub Ics m t e mo ern 
sense of the term. Ladies of these tribes do not seem to have enjoyed any voting rights, 
nor even all adults would have enjoyed the same. Nevertheless, it has to be understood 
that a fairly large portion of adult male population had this privilege. 1 he evidence of 
Buddhist literature regarding some republics indicates that the members of the central as
s~mbJy of those republics consisted of Kshatriya aristocrats. Greek accounts dealirg 
Wit! A . '1 f ct' • l lexander's invasion would indicate more or less a simi ar state o a11aiTs. 

. No gold coin of the tribes is known. All tribes issued coins in copper. However, 
tn?es like the Audumbaras Kunindas, Vemakis, and the Yaudheyas also issued silver 
coms which seem to have 'been based on the weight-standard of the Indo· Greek cojns 
and Were mainly meant for trade outside their own territory. Some tribal coins bear the 
n~rne of the tribe and also the tribal chief together with his title rtijan. On others the 
tribal chief alone is mentioned and he is attributed royal epithets. The Yaudheya coins 
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were issued in the name of the tribal organisation. The Pii!liniya refers to the Yaudheyas 
as a samgha while the coins refer to them as a ga1;1a.108 Both the terms have republican 
connotations but their exact difference is difficult to determine. It has been suggestedtM 
that the gatJa denotes some sort of federation and the Yaudheyas according to some scholars, 
have been referred to as a ga1;1a as they had federated with some other tribes, probably 
the Arjunayanas and the Kunindas, particularly with a view to oust the KushaQas. 
The Yaudheyas and the Kunindas are known to have issued coins in the name of 
their tutular deity. Some early tribal coins, e.g. those of the Audumbaras, Kunindas 
and the Vemakis, bear legends both in Brahmi and Kharoshthi scrpts. On later tribal 
coins, generally Brahmi script alone occurs. Uusually, the legends are in Prakrit but 
attempts were also made to Sanskritize them (cf. Yod!zeycm (titiz) for Yaudheyiiniiti1, Amogha
bhutisya for Amoghabhiite{z). 

There is definite foreign influence on some tribal coins but it is principally in weight 
standard, model or technique while the devices and symbols are Indian. ln rare cases 
(eg. the representation of safe Visvamitra) are the figures represented on Greek models. 
Titles like 11 iiliira, riijaro.ja are based on Greek titles (of Soteros and Basileon). No triba 
chief introduced his portrait figure on coins. 

Appendix 

In passing, we may also refer to coin-finds. Of numerous tribal organisations like 
those of the Malvas, Sibis, Rajanyas, Agras, etc., who seem to have flourished in and 
around the areas included in the ancient Punjab and its borders, but perhaps outside the 
present boundaries of Himachal Pradesh. These are to be ascribed to a period ranging 
from the 2nd century B.C. to 2nd century A.D. and are noted for their migratory 
tendencies-as is well known in. the cases of the Malavas, Sibis, etc. Quite different is 
the case with the Kuliitas and Tngartas. They were the people inhabiting the Kulu valley. 
though the Kuliita coins have not been reported from Himacha Pradesh. Of the twelve 
Kuliita coins known so far, eleven have come from Taxila and nothing is known about 
the provenance of the twelfth. Trigarta coins also have been found outside Himachal 
Pradesh, though they were positively a pe.ople of that state. The find spot of the single 
Vrishi coin is not known, though there Is a possibility that they rul d · t f . e In some par s o 
Himachal Pradesh. 

-----------------------------It is r:..ot certain with coins bearing legend Upagodasa u t"k .b 
. . . . . ' pa z ya, etc. are tn at 

or local (se..: LalHri, A.H .. ln Early lndzat~ lndrgeMus Coins, ed. b DC s· 
62 

16 

Y . . Ircar. p. . 

Dr. Kiran Kumar Thaplyal, 
Reader in History, 

Lucknow University. 



Notes and References 

1. lD fact except a couple of monarchies, all the powers encountered by Alexander durin& his 
compaign in India were republican. 

2. For the ancient name of the nrea roughly comprising Himachal Pradesh, see M.C. Joshi's paper 
in this Volume. 

3. E.g. Kuluta coins have not been found in the Kulu valley; they have been found at Taxlia. 
4, Sometimes the find spots of coins show that some of the tribes migrated to a new place from 

its original habitat. 
5, Sec D.C. Sircar in AIU, p. 162. 
G. Allan, CCAT, p, Ixxxvii. 

7. Bancrji, R.D., JASB, Numismatic Supplement xxiii (not xxii as reported by Allan ir CCAI, p. 

lxnili) and J.N. Banerjca in Compr. Hist. of Ind., p. 797) pp. 247-50. 

a. Dancrji (op.-clt.) has described 8 coin1, only 3 of Dharaghosha, 2 of Sivadasa and 3 of 
Rudradasa. 

9. Prof. Jaaannath thinks that Hoshiarpur district was within the territory of the Kunindas 
(Compr. HiJt. of Tnd., II, p. 109). 

IO. Altekar in VGA, p. 33. Cunningham points out that the ancient name of Nurpur district was 
Dahmer/ or Damhari which is a derivative from Audumbara (ASR, XIV, 136). Rapson (JRAS, 
1900, p, 540) doubts this identifkation. Pliny (Natural History as quoted in Allan CCAJ, 
lxxxvii) mentions Odconbares, who Jived in Kacch. (See also Cunningham, ASR, XIV, p. 136). 
This seems to be a branch different from the one known from coins. According to Jayaswal 
(Hindu Poi"ty, 4th ed., 1967, p. 5-1) the Audumbara Brahmins of Gujara(are their descendants, 
while others take them as the Admera section of Johiya Rajputs. ( Dasgupta, THAT, p. 69). 

II. For detailed literary references including those referring to the Audumbnras as a section of the 
Sa1VI9, see K.K. Daagupta THAI, pp, 38-42. 

12. Allan, J., CCAI, pp. 122-24. 
13. Ibid., p. I xu iii. 
14. See K.K. Dassupta, JNS/, XXXU, 151. Ajay Mitra Shastri, however, points out that if it 

were the case then Rudradasa and Sivadiisa would also have adopted the ~a me recourse (JNSI, 
XXXIV, 18). But it ahould be noted that whilo Alah,ldel'a is the name of the god, Rudradiisa 

ancl Sivadasa mean servants of the same god. 
15. See Allan, CCAl, p. 123. 
16. Amongst younger generation of numismatists K.K. Dasgupta forcefully argues in retaining him 

under the Audumbara series (THAI, pp. 47-50), while A.M. Shastri is vehemently opposed to 

it (JNSl, XXXU, pp. 14-18). 
17. Bela Lahiri, JNSI, XXX, pp. 61 IT. 
18, Chakraborty, An. Tnd. Num., p. 161. 
19. P.L. Gupta, lHQ, XXVII, p. 204. 
20. Ibid, p. 205. 
21. D.C. Sircar in AIU, p. 161, n.l. 
22. Bela Lahirl, JNST, XXX, p. 67. 
23. A.M. Shastri, JNSI, XXVII, p. 89. 
24. A.M. Shastri rightly cites the examples of Siva Blulgal•atas from Patniijali's Mafr,ib!lllshya (JNSJ, 

xxxn, p. 18). 
25. Rapson, JRAS, 1900, pp. 112 If. 
26. K.K, Dasgupta, IHQ, XXXVI IT, pp. 75-79, 
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27. Sec Cunningham. A., CAr, p. 68; Banerji, R.D., JASB, NS, XXIII, p. 247; Banerjca, J.N., DHI, 
p. 118; Sohoni, JNSI, IV, pp. 55-57; Shastri, A.M., JNSI, XXVII, p. 89. 

28. Allan, J., CCAI, p. lxxxiii. 
29. Jayaswal, K.P., Hindu Polity, p. 154. 
30. Allan, J. CCAI, p.lxxxiv. 
31. DHI, pp. 120-121. 
32. Dasgupta points to the evidence of Kalikii PuriitiO (Chap. 82 or Vangavasi ed. and chap. 15 of 

Venkateshwar II ed.) which gives the story that Visvamitra's mother had embraced the Udum
bara tree with a desire to have a child; as a result Visvamitra was born in course of time. This 
would incidentally explain the connection of the tribe with the Udumbara tree. He also points 
out that the Mahiibhiirata and Hariv01iua corroborate the sages' connection with the Audum
baraa (THAI, pp. 43-44). 

33. R.D. Banerji, JASB, NS, xxiii, p. 249. Dasgupta would place them in the second half of the 
second century B.C. (THAI, p. 56). 

34. R.D. Banerji, op. cit. 
35. Jayaswal, Hindu Polity. p. 154. 

36. For the view that he was not an Audumbara ruler, see above. 
37. As suggested by K.K. Dasgupta, THAI, p. 67. 
38. For this view see Compr. Hist. of Ind., II. p. 136-
39. See Rapson, JC, VI, p. 11. 
40. Cf also Compr. HIJt. of Incl. II, p. 136. 
40.a Ibid. 
41. Altekar in VGA, p. 33. 
42. Whitehead, PMC, p. 167, no. 137, pl. xvi. 
43. Cunningham, A., CAl, pp. 68 ff. 
44. Whitehead, PMC, p. 167. 

45. See Banerji, R.D. JASB, ~S, XXIII,_~· 248. See also Chakraborty, S.K. AIN, 
214

_1S; Kar, 

R.C., IHQ, XX, pp. 5~-62, Bela Lahm, JNSI, XXX, p. 61, ff; Daagupta, K.K., JNSI, XXXII, 
p. 152; Ahmad, N., Jl'ISI, XXXIV, pp. 176 ff. Allan groups Rudravarman with the Audum
baru(CCAJ, p. 125). 

46; Kar, R.C., IHQ, XX, (1949}, p. 60. 

47. Allan, CCAI, p. lxxxvi; Banerjea: J.N., in Compr. Hi~t of Ind. 11, p. 
135

). 
48. Rapaon, JC, p. 11. N. Ahmad pomts out that the upraised trunk of 

1 
h . . .

1 . , . e ep ant u nearer to s1m1 ar 
representation of Maues coms than on the coins of Apollodotu

1 
(JNSI XXX V 

reAl 1' ' l • p. 114). 49. - 1 p, C IV. 

SO. Allan say1 that this may, however, be a nandipada, ibid. 
51. IHQ, XX, t-2, fn. 14. 

52. Cunningham, A., CAl, p, 67; cf. also IHQ, XX, p. 62 n 14 N" Ah . 
. . . • · · 1sar mad, however thmks that the provenance (Jawalamukhl) 11 mentioned bv Cun · h f ' 

" nmg am or Ohara h h ' · rather than that of Rudravarman. (JNSI, XXXIV, p, 185). 8 os a SCOlD 

53. Allan, rCA/, pp. lxxxvi and 125-29. 

S.t. Cunn~ngham (CAl, pp. 69-70) was the first to suggest this. K K 
0 Cunningham's attribution (THAI, pp. 57-SB). · · asgupta forcefully supports 

55. FrJr the first time R.D. Banerji suggested that these belonged 
1 

d'ffi 
(JNSl, XXVI, 161) is strongly opposed to their ascription to tho aA 1 erent dynasty. A.M. Shastri 

e udumbara series p L G t (IHQ, XXVII, 205) connects lheae rulars with Paiichiila Milra k" . . . · · · up a 
to most of the scholara. mgs, but th1s IS not acceptable 

56. P.L. Gupta, lHQ, XXVII, p, 205. 
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57. 

58. 

Allan, CCA.I, p. xcii. 

Kiicja has bean equated with Kiila by Allan (CCA.I, p. xcii) and Kiidrava by Cunningham (A.SR, 
III 10). Elscwhera (CAl, p. 71) the latter points out that a subdivision of Kuncts is named 
Kadaik, A.N. Lahiri is not certain whether the Kiicja coins are local or tribal (in Early 
Indigenous Coim, ed. by D.C. Sircar, p. 62). 

59. Cunningham, CAl, p. 71. 

60. Proc. ASB,l893, pp. 11-12. 
61. 
62. 
63. 
64. 

Cunningham, ASR, XIV, p. 134. 
Cunningham, CAl, p. 71, 
vide Cunnin&ham, ASR, XIV, p, 134. 
It has Kulindopatyaka (Kulindas dwelling at the foot of hills, vide Cunningham, ASR, XIV, 
p. 135). 

65. Sec Wilson in Vish(zupurii(W, Halls ed, vol. II, p. ISO as cited in ASR, XIV, 135. 

66. Ptolemy, however, takes Kulindrene as a country in which the river Beas, Sutlej and Jamuna 
ri~c (1•/de Allan, CCAl, p. civ). 

67. 
68. 

fJ9. 
70, 

71. 
72. 

Sec Allan, CCAT, pp. ci and 159 fr. 
The various symbols, both on the obverse and reverse, have been enumerated below, Accord
ing to Allan (CCAl, p. ci) a border of dots replaces the Kharosh\hi legend on the reverse of the 
copper coins and there are no symbols on the obverse. Cunningharn (ASR, xiv. p.l38), how· 
ever, reports certain copper coins of this ruler inscribed on both the faces. 

Smith, CCIM, 161. 
Jayaswal, Hindu Polity, p. 70 n. 
Allan, CCAl, pp. cii-ciii. 
Banerjea J .N., DHI, 2ncl ed., p. 118, fn.l. Some take Chhatrcsvara as name of kins (A.S. 
Altekar, VGA, p. 28) while some take Cbhatra to be the name of the capital (Sircar in ASU, 

p. 161. n). 
73. Banerjea, DHI, p. 134. 
14. Some described it as niiga symbol; aee, however, Banerjca, DHl, pp. 189-90. 
75. Described as chaitya by some. 
76. Banerjea who identifies tile symbol as Indradln•aja Sampata, says that the depiction does not 

conform to the shape of tree and the so-called branches are infact banners. 
77. Dr. DC. Sircar considers this a likely postulate but says that even coins of Amoghabhiiti can 

be placed to second or third century A.D. on palaeographic evidence (in AIU, p. 161, nl). 
78. There is a good deal of controversy regarding the date of Kanishka. We have followed the view 

that he ascended the throne in 78 A.D. 
79, Altekar in VGA, pp. 31-32. 
80. Altekar, VGA, p. 32; D.C. Sircar says that the Kunindas were overcome by the Kuliitas (AlU, 

161. no. 1). 
81. Vide, Raychaudhuri. H. C., Political Hi.<tory of Anciwt India, VIth ed, p. 545. 

82. Aslztadlzyayi, IV.l.l78 and V.3.117. 
83. According to Jayaswal (Hindu Polity p. 57), the unnamed prosperous republic adjoinina the 

Beas about which Strabo reports that its government consisted of five thousand councillors, each 
of whom furnished the state with an elephant. Cunningham (CAT, p. 76) takes them to be the 
Sambracae (or Sabracae referred to by Quintus Curtius) who had no king and were lead by 
three generals. Orosius calls thom Sumbaare which Cunningham (CAl, p. 76) renders into 
Sanskrit Sambagre i.e. 'United Warrior' and includes the possibility of the Yohiyas, Ba!!!is and 

Bhatis as members of this tribe. 
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84. See Smith, CCIM, p. 165. The four copper coins from the Kangra district bear on the obvcrae 
the figure of six-headed Karttikeya and the legend Bhagavato Swiimino Brahma(rasya, and on the 
reverse a female deity (CAl, pp. 78-79. 

b~. On some coins from Lansdowne (Garhwal) the legend il Rava(ra3ya (Kala, S.C., JNSI, XVII, 

p. 46). 
86. D.C. Sircar, AIU, p. 166. 
87. Bajpai excludes the coins described by Allan a& class I and earliest in date, from the Yaudheya 

serie1 (JNSI, XXXV, 91-92). 
88. Altekar in VGA, p. 
89. Altekar in VGA, pp. 31-32, 
90. See e.g. Sircar, D.C. in AlU, p, 167. 
90A. See JNSI, xxvn, p. 139. 
91. cr. the case of the Vriji Smiglza which is said to have included eight confederate clans (Ray

chaudhuri, op. cit., p. 118). 

92. Altekar suigests that this notion was developed after the Yaudheyas defeated the Kushanas 
(in VGA, p. 30). 

93. J.P. Singh in JNSI, XXVII, pp. 137-38. 
94. Cll, lll, pp. 252-53. 
95. JNSI, XXXII, p. 154. 
96. See Agrawal, V.S., JNSI, V, pp. 30-32, D.B. Pandey identified the figure with Krittikii (JNSI, 

XXIX, (pp. 6-8). For a criticism of Pandey's view ace Agrawal, R.C., JNSI XXX, p, 1112). 

97. Earlier Smith (CC/M, p. 165) believed that Brahma(rya deva was the name of the Yaudbeya 
kina. 

98. See Banerjea, J.N., IHQ, XVI, pp. 500-01. 
99. Junagarh Rock In1criptioo of Rudradaman (EJ, VIII, pp, 36 If) 

100. See Altekar in VGA, p. 28. 

101. Altekar in ibid. p. 29. He su~gests the coins wi~h t~e legend Yaudheyaga1rasya }aya (apparently 
a benedictory formula) were 1saued to mark theu VICtory. 

102. See Cunningham, CAl, p. 78; Chakraborty An. Ind. Num., P. 223. R.C, Agrawal (JNSl XVII 
(II), 65) has doubted this reading. ' ' 

102A. JNSI, XVII, (ii), p. 65. 
103. cf. the case of the janapada coins, e.g. Sibi janapada, Malava janapada, etc. 
104. P.L. Gupta, IHQ, XXVII, p. 200. 

Abbreviations 

1. AIU 

5. CCAI 

The Age of Imperial Unity (Tire Hi3tory and Cultu .I' l d' 
. re o, 11 ran People vol. II) ed. 

by R.C. Majumdar and A.D. Pusalker (Bombay, 19SJ). ' 
Catalogue of the Coins of A11c:lent lnclra in British M, 
1936). ttseum by J. Allan (London, 

Hi. JASJ. Journal of the Asiatic Society of Bengal. 
14 .. JICA 

3. ASR 
11. IRAS 
13. '/'HAl 
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The VakatakaGupta Age, A 'New Hiuory f 1 d' 
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Coins of Ancient India from the Earliest Times down to the Seventh Ce1ttuyc 
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Development of Hindu Iconograplry, by J.N. Banerjea, 2nd ed. 
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An Outline of the History of Himacbal Pradesh 
First to Seventh Century A.D. 

L.P. Pandey 

The early history of Himachal Pradesh is rather unknown. It is mainly due to the 
dearth of the source-material which could help us in its reconstruction. Literary sources 
relatedtotheearly period oreventhosebelongingto the later period do not help us much 
in this respect. They, however, throw some indirect light on the cultural conditions of 
this region and its relation to the history of the mainland. These are supplemented by 
the accounts of Hiuen Tsang who had visited this part of India after A.D. 629. The chro
nicles of some local ruling dynasties of this region provide some help in reconstruction of 
its history. But they deal wiLh the history of only some parts of Himachal Pradesh and 
that too of the post-Gupta period. Archaeological sources include some inscriptions, coins 
and art-objects. However, their number is very small. 

The avaUable numismatic evidence helps in writing the history of Himachal Pradesh 
pertaining to the early centuries of the Christian era. The Kushat:tas seem to have extended 
their empire upto this region. Their coins have been discovered in Kangra and Simla 
areas. I Kusha?as h~d conquer~d the who_le of Punjab and Himachal Pradesh appears to 
have been withtn their sphere of mfiuence, If not under direct control. After the downfall 
of the KushaQas, this region saw the rise and growth of some tribal republics. Some were 
monarchical in their~na_ture and some were republics. The silver coin of Kulu-king named 
Virayasha, has been discovered from there. On paleographic grounds Allan:! is inclined 
to ascribe it to the first or second century A.D. We believe that it belongs to the later 
Part of the second century when tile power of the Kushanas had t t d t d 

1
. (t 

. . . . . s ar e o ec me. 
is in fact, durmg this penod that Himachal saw the rise of th 1 t A d b 

, . e a er u urn aras, 
Yaudheyas and the Kunmdas about whom we know from the c · · d b 

mns Issue y them. 
Following Cunningham, Allan has ascribed to Audumbar f .. f 

. , . , as a group o co1ns3 o 
kin,-rs whosr names end With the suffix m1tra . But in our p' . . 

"' . 1 · ~ o Inion this was a new dy-
nasty which may have been re a ted With the Panchala rulers of M th h 

. • · , M . . a ura w ose names also end w1th the suffix m1tra . oreover their coms have been C u d . H . . 
. . o n 1n oshiarpur dis-trict; so they may not have ruled this reg10n at all. 

The coins of the Yaudheyas and the Kunindas discove d f . . 
about their republics which were established after the fall rfeth rom t~s reg10n s?eak 

• o e KushaQ.as. Kumndas 
22 



seem· to have occupied a narrow strip of land at the foot of Siwalik hills between the 
Sutlej and Jamuna rivers and the territory between the upper courses of the Beas and the 
Sutlej. Thus they seem to have occupied the districts of Simla and Sirmur and parts 
of Kinnaur district. They may be associated with the Kanets and the Kinnauris of the 
present time. They had issued some copper coins' which are assigned to the end of the 
second century A.D. or to the beginning of the third. They have copied the KushaQa 
ty~e in their coins which bear the legend Blwgm•ato Chhatrdrara Mahatmmui!z in Brahmi. 
Tlus-shows that the state had been surrendered to god Siva. This deity appears· on their 
coins. However their state did not survive long and it was probably captured by yau
dheyas who were more powerful. 

The tribal republic of Yaudheyas is known from their copper coins which have been 
classified by Allan into early and later groups. 5 The first group is closely connected in 
style and type with the coinage of the KushaQ.as. They bear the mark of six-headed god 
~arttikeya on the obverse and the figure of Laskhmi on the reverse. The legend written 
111 Brahmi shows that the state had been dedicated to ·god Kiirttikeya. Such coins are 
ascribed to the se.cond centtlry A.D. Their coins of the second group which are well exe
cuted are ascribed to the third and fourth centuries A.D. when they_ had established them
selves securely. The legend found on them reads 'Yaudheya ga{zasya jayah'. This shows 
~hat their republic flourished upto the middle of theJourth century A.D. when it was sub
JUgated by Samundra-Gupta.s The Yaudheyas lived in the plains of the Punjab between 
the. Sutlej and the Jamuna rivers and their tributaries included some principalities and 
ja~&apadas in the hills. Some of their coins have been discovered in Kangra district. 

With the defeat of the Yaudheyas by Samudra-Gupta, Punjab and the hills naturally 
b~came part of the Gupta empire. Thus a new chapter was opened in the history of 
~tma~ha! Pradesh. Now only literary and epigraphic source_s help us. in it~ reconstruction. 

he Pu!'al)as and the Brihat.sG!ilhitii mention only a few trtbcs of tillS regton and they do 
not throw any light on ·its political history. The Brahmii(ld-Purar.w has a chapter called 
Kula t · 1· · r · h d n a-plfha Maluitmya which throws some light on the re tgiOus 1art an · places of the 

Parbati valley in Kulu. 

The Arya-manju-Sri-mula Kalpa a Buddhist work of the post-Harsha period informs 
Us ab t out the conquest of this region by the younger brother of Samundra-Gupta who seems 
0 _be l<.acha-Gupta ,also known from his coins. According to it he conquered the terri

tories I d' a ea mg to the door of Kashmir7 which may mean the areas of Kangra, Chamba 
c nd Jammu. Samudra-Gupta made many conquests in various parts of lndia in his short 
areer 8 H" · d h · f II h k' 
f 

. · IS coms0 describe him as a great conqueror an t e extnpator o a t e mg_ s 
0 hts r su 'mes, In fact he prepared the ground for more conquests to be made by h1s 

cce~sors.to. 

23 



Rama-Gupta his successor ruled for a very short period before Chandra-Gupta .. ll 
Vikramaditya. Unfortunately he proved to be a weak ruler. We are told by the KaY;)"~
milizama of Rajasekhara (lOth century A.D.) that a king named Sharma-Gupta who IS 
taken as the corrupt reading for the Gupta king Rama-Gupta was defeated and imprisoned 
by the king of Khashas of the Himalayas. We also know from the same evidence 
that after having lost hi'> courage and morale, Rama-Gupta promised to give his queen 
named Dhruvasvamini to the victor.11 This is mentioned in many other works12 though 
in a different way. The Del'i Clzandraguptam13 of Vasakhadatta, and the Rarshacharltau 
of BaiJ.abhatta describe that Chandra-Gupta, the younger brother of Rama-Gupta, could 
not tolerate this insult, he went in the court of the enemy in guise of Dhruvasvamini whom 
the Saka ruler had been waiting to meet. There he killed the enemy and saved the royal 

queen, the prestige of the family and the empire and conquered the territory of the Saka 
ruler. This piece of evidence has been interpreted variously by historians. Most of them 
regard it as a true historical event and hold the view that it was Saka ruler of Saurastra
K:athiawaris who bad defeated Rarua-Gupta and wanted the royal queen but later on 
had been killed by Chandra-Gupta. Some historians regard him as the ruler of Almora 
region of Uttra Pradesh where Rama-Gupta had been defeated and imprisoned at the 
place called Karttikeyanagar.18 Dut the suggestion made by some17 that the event occurred 
in the Kangra region of Himachal Pradesh seems to be more plausible because it is in this 
region where Alipur the pla_ce of Imprisonment of the Gupta monarch is situated. Visa
khadatta as quoted in the Sringara-Prakasha, gives the name of the camping place of 
the Khasha ruler as Alipur18

, a place situated in Kangra district. This place has some 
ruins of an ancient fort. 19 This identification appears more plausible though not definite. 

It appears that Chandra-Gupta V ikramaditya brought under his sway the whole of 
Himachal Pradesh as the circumstantial evidences suggest. He undertook systematic 
measures for extension of the empire on all sides. The M eharauli pillar inscription in
forms that h~ crossed the seven rivers of the Punjab, and conquered even the Bahlikas living 
somewhere in Afganistan. or nearby it.2o Certainly he must have done so after conquering 
the Punjab and parts of Hunachal Pradesh aud extending direct control over these areas· 
lt seems probable that he got some military help from the hill chiefs. The evidence
found in the S~!ri roc~ inscri~t~~n o~ Kulu of. the fifth century supports such an assum 
ptirm. Acco_rdmg to 1.t l\!al:araJa Sn Chand.resvara-Hastin who was the son of Maharaja 
Isvarm- Hastm belonging to the Vatsa family (gotra) defeated one Rajjilabala (?) in a 
battle-field anr~ founded a town called Salpuri which can be identi"fi d 'th th Salri 

. · "1 Th . e \\1 e 
vJllag,~ of pr..:sent times.- ese persons descnbc as Maharii!).iis are t k. t lt 

. . no nown o us. 
may be a~.;umed that t~1ey _were ~ubordmate local rulers bearing allegiance to the Gupta 
emperors who used b1g tttles l~ke Mahiiriijiidhiriija. 1t may be that lsvaram-Hastin had 
been sent by Samudra-Gupta or lm successors to make further conqu t . h" . d 

•1 • es s m t Is reg10n an 
administer the hJ.ly regiOn of the Gupta empire. The conquered chief named Rajjilabala 
is not known to us; presumably he was a local ruler belonging t K 1 M d" · 

o u u an 1 reg~on 

24 



of Himachal Pradesh, who had succeeded in carving out a principality for himself after 
the downfall of the Kushal)as in this region. 

This political position seems to have continued during the reign of Kumar-Gupta 
Who had probably directed his military establishment to make some conquests in this 
region. This surmise is based on the archaeological and literary sources. The verse 
found in the Kavyamiritansa of Rajashekhara which praises Karttikeya for making new con
quests and introducing good administration in Himalayas where the K:innaras lived at 
different places. ~2 It may be mentioned here that Karttikeya is a synonym for Kumara 
a?d its aim was to praise the Gupta emperor named Kumara-Gupta. His coins mention 
h~s name only as Kumara, but it is necessary to mention that some scholars do not agree 
With this identification and hold the view that Karttikeya mentioned by Rajashekhara stands 
for Mahipala,21 the Gurjura-Pratihara emperor who had conquered the Kuliitas.2' 

The conquests of some parts of Himachal Pradesh by Kumara-Gupta, the Gupta 
monar~b, is also suggested by one of the types25 of his coins which depict god Karttikeya 
~~d Ius mount peacock.,. Here it is to be ~oted that god K~rttikeya fi~ures on the coins 

~he Yaudheyas, Audumbaras and the Kunmdas who were In possessiOn of this region. 
Tbrs motif was borrowed from the tribal coins by the Guptas after they had conquered 
these tribes. For administrative expendiency coin types and art motifs of the conquered 
region are adopted by the conqueror. 

This situation seems to have continued in Himachal Pradesh for sometime. After 
K.u~ara-Gupta's death, Skanda-Gupta defended well the frontiers of the empire and crushed 
th~ tnvaders and rebels.2s It is possible that some local rulers tried to be independent in 
tbrs region as well. During the reign of Skanda-Gupta, HunaS27 invaded India and threa
tened the political integrity of the Gupta empire, but the invaders were repulsed.2B After 
Skanda-Gupta, Hunas again invaded India and occupied the Punjab. Mihirakula and 
Toratn.ana who became very active in Kashmir and the Punjab must have invaded some 
~arts of Himachal Pradesh also because some parts of this region were situated on the 
11
nportant trade routes connecting Central Asia, China, Tibet, Ladakh and Kashmir. Hunas 

Who came from Central Asia must have realised the importance of controlling all the rrade 
routes in the north-west. Moeover it seems quite probable because Hunas boast to have 
conquered even those territories of the Himalayas which bad not been conquered by the 
Gupta emperors.2o 

f: This invasion by the Hunas created a crisis which hastened the decline and down-
all of th · · h' h'll · 

t e Guptas. This created a political uncertamty m t IS 1 y regron. Means of 
ransp t . · c or and communication were extremely d1fficult and these became unsafe as well. 

0~nsequentJy it remained cut off from the cultural trends of the mainland. Like some 
er Parts of India, this region, too, saw the rise of local rulers and thus small princi-
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palities came into existence. The birth of dynastic pattern of regional political power in 
Himachal can be attributed to these conditions. Probably, Chamba was the first state to 
have come into existence during this period. The chronicles of Chamba rulers inform that a 
small state was carved out sometime during the sixth century A.D. Originally it included 
the present Tehsil of Brahmor, the upper valley of the Ravi and its tributaries, the Budhal 
and the Tundahen as far down as Chhatrarhi.30 The first ruler of this dynasty was pro
bably a king named Maru whose rule was only nominal, for the chronicle says that having 
founded the state, he made it over to his son. After him the chronicle informs, Jaistambha 
Jalastambha and Mahastambha ruled for some time. Kulu also regained 'its 
independence during this period. Kalhana informs that Kuliita had a distinct existence 

aud it was a separate state in the sixth century A.D.31 Other parts of Himachal Pradesh, 
however, seem to have still been linked politically with northern J.ndia. 

In the plains Prabhakara Vardhana carved out a small kingdom for himself on the 
ruins of the Gupta empire. Thanesvara, modern Kurukshetra, being its capital. With his 
rise the political instability in this region came to an end. The 1-/arshachari/a of BdQa-· 
bhatta informs that Prabhakara Vardhana soon launched offensive wars in different direc
tions including Himachal Pradesh. The Hunas were defeated and thrown back. This task 
was further completed by his son Harsha Vardhana who had taken an oath to make many 

conquests in every direction of the earth. Destiny was favourable for him and. soon he 
moved to Kannauj getting control over the Maukhari kingdom. Kannauj became the 
capital of northern India and enjoyed that position for centuries. In the beginning years 
of his reign, Harsha was required to crush the rebels in north-west of India. He was 
successful in giving good administration to this region32 including Himachal Pradesh which 
seems to h::lVe enjoyed peace and prosperity. Harsha appointed provincial gc\-erncrs aqd 
ruled through th;:m. Samudra-Sena was probably one such governor who \\~s ar-rcir.tcd 
for the Kulu regi_on. I_n the Nirmand ins~ription33 (seventh century) he is described as 
Mahii..amanta, a tttle bemg used by feudatones under a sovereign auth · ·

1 
M t _ b· bl 

. or. I y. os pre .. y 
there w.!re many other small feudal rulers subordtnate to him gove · . t 

1
. 

. . rmng vanous par s o thts regton. 

Harsha's control of the different parts of Himachal Pradesh · 
1 

b h 
. . Is a so suggested y t e 

accounts Htuen Tsang. Hts travel accounts34 show that he had . . d _ 
YlSlte J alandhara. Its king had b;:er, asked by Harsha to look after the comforts and . 

. secunty of the traveller. Hiuen Tsang went to Tamasavana, a place whtch may be identified . h . 
d . H. T d · Wtt a stte near Kangra town whe;·e accor mg to tuen sang Bu dhtst monks Jived i .

1 
. 

. n vz wras. Some Buddhtst remains have been dtscovered there. He then went to Kulu d f 
an · rom there came to Sruahana, Brahmapura and Suvaranagotra, the places situated p b bl . . . 

o . . . ro a y tn Stmla Strmur 
and Ktrmaon dtstncts. HI!. accounts are not clear but sugg t h ' 
under Harsha. A description found in Kadambari of Banabhatta e~ } at these places w~Ie 

· lUtorms that Kulu whtch 
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ap~ears to be a separate k.ingdom.35 had been conquered by the great king Tarapida of 
UJ]ayini who took captive the princess Patralekha, the daughter of the king of that 
c~untry who was appointed by the queen Vilasvati as the betel-bearer of her son Chandra
Pida. Here it is to be noted that BiiQ.abhatta calls Tarapida as the king of Ujjayini who is 
not known othen'rise. It appears that the description in the Ktidambm i refers to the 
conilict occurring between Kulu and Kashmir. Tarapida and Chandrapida were the pre
decessors of Lalitadity Muktapida of Kashmir who at one time had succeeded.·m con
qu . 
. enng some parts of Kulu when Kannauj became weak after Harsha. It seems Kulu, 

s•tuated on an important trade route, usually remained under the control of occ or the 
other political power in northern India though maintaining separate entity of its own. 
~ulu became a powerful tributary during the reign of Harsha and it included Mandi and 

.ahaul areas as is suggested in the accounts of Hiuen Tsang. Central part of the Kulu 

k~ng~om was the upper Beas and the Sutlej valleys and it then expanded to the other parts 
0 

Himachal Pradesh. rt became a centre of Buddhist and Brahmanic religions and art 
an~ also a trade market. Several temples were constructed at various places in the Kulu 
reg~on from the early mediaeval period. Similarly. Chamba experienced prosperity at that 
.pe~Iod and there were grer;1t cultural activities which is evidenced by se"eral temples ex
l~tmg at Brahmor and Chhatrarhi. 

Dr. L. P. Pandey, 
1\ssociate Professor (History), 
Himachal Pradesh University, 
Simla. 
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LAKSHANA DEVI BRONZE 
• 

From Brahmor and Allied Problems 
R. C. A&rawala 

P 
The famous LakshaQ.a Devi temple at Brahmor, in Chamba region of Himachal 

radesh stili M h · · b ' preserves a superb brass statue of goddess a Ishamardmi. Measuring 
a out 3 feet 4 inches in height, it is under worship as LakshGTJii. The inscription on the 
~ede~tal (9 inches in height) states that "the illustrious lord Meruvarrnan has caused the 

Doly Image of the goddess LakshaQii to be made by the workman Gugga". According to 
dar. H: Goetz!, it goes back to the second half of the seventh century, while Sivararnamurti2 
it ~es It to 8th century and Mrs. 0. Viennots to 9-JOth century. On stylistic grounds, 

Is, of course, not plausible to assign this interesting Brahmor bronze aftrr the 8th 
century. 

graphf?r. Goetz (ibid, p. 70) remarks .that the Brahmor im~ge also follows the icono
f, Ic concept of the high Chalukya period (i.e. 7th century) I.e. goddess puts her right 

tao~! t on the head of the kiUed buffalo demon; with her left hand she catches the animals 
1 and rn b b 
1 

1 s ody up almost vertically. In every other respect, however, the Brahmor image 
e ongs t 1 h · o ate Gupta art in the proportions of the figure, t e anatomical treatment hair 

style c ' . . . , 
swo;d ~stu me an~ emblems ....... In her four arms, she_ holds a t~1dent m upp~r right hand, 

n lower nght, a bell in upper left and the tml of Mah1sha demon m lower left. 

The ic · d th onography of this bronze calls for some compansons an comments. None of 
e Kush- · f h 

b 
aQ.a sculptures and terracottas from different parts o t e country presents the 

a ove p t . 
Dev· . os ure of the goddess. It was during the Gupta penod that we come across the 

1 In two forms: 

st d (a) Catching the tail of the animal and trampling as in the LakshaQa bronze under 
u y. Th ~ · 

h d e 1amous Udayagiri panel of 400 A.D. bears close affimty but the number of 
an s of D - . . 

Probabi ev, therein is more than four. Besides .this, the.re IS no ~ell to be se.en, 

a 'b Y due to some damage to her weapons. The Vlslmudhmn;ottara Purana does associate 
ell' · · · _ : 

to lid WI~~ I 0 armed Mahishamardini calied as Kiity£1yam 4
, a term \\'bleb may be given 

to 
4 

ayagin Devi us well. It is equally interesting to note that this work does not refer 
or 8 armed Mahishamardini for which some other test has to be traced. 
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The famous Gupta relief from Bhumara (M.P.) also bears close affinity with the 
LakshaJ:ta Devi bronze but for the presence of a 'shield' in her upper left hand; the Brahmor 

statute depicts a 'bell'. 

(b) Twisting the neck of the demon as in the Gupta terracotta plaque from Bhadra
kiili and now preserved in the Government Museum at Bikaner .5 The upper left arm 
of the goddess in damaged and hence it is not possible to identify the weapon held therein. 

Both these devices were very well handled by the Chalukyan sculptors subsequently, 
during the 6-7th centuries at Aihole and Badami, so much so that they even associated 
a 'bell' with goddess Mahishamardini, though of eight armed variety. Dr. J. N. Banerjea 
illustrates the famous Aihole6 sculpture wherein the bell is raised up on the upper left 
hand of eight-armed Devi as in the LakshaiJ.a bron7..e. The exact iconographic inspiration 
for a bell with four and eight armed Mahishamardini is therefore to be thoroughly searched 
out though we have noticed a reference to ten armed goddess in the Gupta text Vish
nudharmottara-PuraiJ.a quoted above. It is equally interesting to note the presence of this 
~eapon (i.e. a bell) in the eight armed mediaeval statute of Mahishamardini in the Bajaura7 

(Kulu) relief from Himachal and in the neighbouring U .P. hills during the 8-9th cen
turies A.D. as is quite evident from the famous statue from Baijnaths, in district Almora 
of Kumaon region. 

It is equally interesting to come across the 'bell' in the hands ofDurga in the Pallava 
reliefs from South India, and datable to the 7th century, so also in the 8th century 
panel at pattadakal9

• In fact the motif of associating a bell with Mahishamardini 

appears to have become quite popular in U.P., Rajasthan, Himachal etc., during the ealy 
Pratihara period. Besides the above bronze from Brahmor and elegant stone image frotll 
Baijuathlo (Almora), we have co~e accross several such specimens from Rajasthan as well· 
The famous 8th century stone relief from Abanerill (district Jaipur) bears full affinity with 
the order of weapons of. LakshaQa. Devi i_mage under reference, but for the fact that the 
head of buffalo demon Is severed In the Abaneri statue. The Brah · there· 

· 1 li · . mor specimen, 
fore, seems to be slight y ear er In date In comparison to the one from Abaneri. 

During my exploratory tours in Rajasthan I was able t d' - .
1 

(d' 
. . . ' o 1scover at AmJ 1ara 1s· 

trict Dungapur) an early mediaeval hfe-s1ze statue of Karel M-t- h . 
1 

b t 
. . • a a w o IS none e se u 

four armed devi twisting the neck of Mahisha demon· she c · 
11 

. 
1 

d· 
· · · d ' arnes a the weapons me u ing a bell, besides a tnaent an a sword. The same featui·e · 

1 
. be 

· · · h · 1 d k · . Is a so available on t extenor mc.te of t e Ttrt zo a a shnne of Ambtkii. temple at J t 
12 

. ThC 
· h f h · h · d 1 aga • near Udaipur. extenor r,Ic es o t e ma1n s nne, atab e to early lOth ce t . 

1 
. [ 

. . _ . . n ury. stii preserve 1mages o 
eight ar~ed Mahishamardim, all carrying a bell in the left ha d T. 

1 
. • . 

1 
e 

. . _ 'n · 1e pnncipal back nic 1 
also preserves the Mah1shamardim and may therefore be id ·fi d . _ 

1 0 . . . enti Ic as Amb1ka as a s 
recorded in the mscnption of V.S. 1017 on the pillar of Sabh- ,.~ . . . JJ<~ 
· · I 11 1 r amaD.,.apa Inside. It IS equa ; mterestmg to ocate a para e o Brahmor bronze in the I p . ) 

ear Y ratJhara (8-9th centurY 
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Mahishamardini from Kannauj itself.13 We have to find out a literary text in support of 
a bell14 with four and eight armed Mahishamardini Pratihiira statues which bear testi
mony to the popularity of this motif in Rajasthan, Himachal and U.P., during the early
mediaeval period. 

All these facts suggest that late Gupta and early Chalukyan traditions might have 
inspired the artists of Chamba region in carving their Mahishamardini images to some 
extent. At the same time, there was not only one way traff.c; the art traditions from 
Panjab and Kashmir hills had also their own impact on early North Indian iconography 
such as carving of Mahishamardini and VaikuQ.~ha (NrisiiPha-Variiha-Vishl).u) images in 
North India during the 8--9th centuries A.D. It was probably under such art impulses 
from Himachal and Kashmir that the aforesaid sculptures came to be prepared in Rajas
than as well. Besides this, early western Chalukyan art motifs seem to have created some 
influence on the exteriors of 7th century Sitalesvara temple at Jhalarapatan, near Jhalawar 
and on the door jambs of 8th century Sun temple at Osian, just adjacent to Sachiya 

Mata temple at Osian, both in Rajasthan. All this bears ample testimony to the fact 
that Panjab hills, Rajasthan, U.P. and early western Chalukyan territories had sufficient 
artistic contacts with each other between 7th and 9th centuries A. D. The Lakshal).a Devi 
bronze from Brahmor thus calls for further study in terms of its interesting iconography 
and artistic importance; the standing attitude of the goddess therein, of course, answers 
to the Devimaluitmya description (III. 37 as cited by J. N. Banerjea, op. cit., p. 498). 
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Shri R.c. Agrawala, 
Director Archaeology & Museums, 

Rajasthan, Jaipur. 
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Extension of the Pratihara Style of Art in 
Himachal Pradesh 

Eighth Century to Eleventh Century A.D. 

(See illustrations Fig. 3 to 6) 

Visbwa Chander Obri 

Several monuments and remains of the Gupta and the post· Gupta periods have been 
discovered in Himachal Pradesh and the adjoining regions. This distribution is wide spread, 
ri ht from Kumaon to Jammu region. No noteworthy sculpture or monument, earlier 
t:an the Gupta period, has so far come to light in this area. This period in the history 

of India experienced a high literary and artistic fervour setting new standards. These 
standards became classic and no region, not even the remote!>t, remained uninfluenced by 

the tradition. From the second half of the eighth century the sculptures, discovered in 
Himachal Pradesh. can be classified into two broad types. The sculptures of r bamba, 

Kangra and the ~estern parts of Mandi and Kuiu.di~tricts are different an<! they api)ear 
to be a ciass t-,y therosel·:es. Most of the charactenstJcs of the Gupta ~cul:,tule tr.ntmUI' 
to remain in practice for a longer period in these districts. The sculptures of this region. 

assess some traits of the Pratihara and Pala styles of art and only a few works possess
ing certain characte~istics of t.hese styles have come to notice. Possibly these areas were 
not within the Pratihara empue. Here we may take note of the remarks of Dr. Goetz 

who suggested that Raja Sahila-Varman o~ Chamba was probably a provincial governor 
in the early tenth century under the Prahharas. No evidence has so far come to light 

i::t support of this assumption and also the study of artistic tradition does not bear out 
the hypothesis of direct rule of the Pratiharas in the proper Beas and the Ravi valleys. 

Comt>ared to the sculpture and temple architecture of this region (C h b K a 
d. d K 1 ) th 1 am a, angr nd soli'¢ parts of Man 1 an u u , e scu pture and temples bel . h . d a · . . ongmg to t e perJO 

from the eighth to eleventh centunes seen m the Jamuna and the Sutl . II f H' 
. . . eJ va cys o 1ma-

chal Pradesh are different and they are m the typ1cal Pratihara style Sc 1 t . h b . 
·h · · · u p ure 1n t e egtll• 

l·ng for a few decades of the Prat1 ara penod 1s somewhat heavy 1· d II 
n • . n appearance. Gra ua Y 
their proportiOnS and forms became graceful and we find a " 1. f f d 

. 1ee tng o so tness an 
fl xibility in the figures. The figures attendmg the deity with th . . r 

e . 1 · d en curved bcd1cs appca 
" 11 of life but m the ater p~r10 such curves are ex.cessivel . . 
1U Y emphas1sed. Prat1hara 
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lnra sculpture of the nineth and first half of the tenth centuries though linear in treatment 

is diJ.!rentl from the mediaeval sculpture which is characterised by sharpness of features 
and prominent angularity. During the Pratihara period the use of torarJa behind the deity 
b:::com:::s very popular. Number of figures of vidyadharas holding fio\\ers increases. A 
full blown lotus serves as a halo behind the head of the god. With the introduction 'uf more 
fi]Jr.!> compositian in the later sculptures is o\ercrowded. In architectural pieces, snh as 
door-jambs and lintels, the motif of interlacing snakes apj1ears ~7omn·:only. 

The area of Himachal Pradesh falling in the v::t!leys of the Jam una, the Sutlej and 
the upper Bcas rivers, where we find sculptures and temples in the typical Pratihara style .. 

was under the direct rule of the Pratiharas. Before discussing this aspect o.f history, it 
will not be out of place to examine the political conditions of thf' earlier period. An 
important rock inscription, one of the major edicts of Asoka. exists at Kalsi which lies at 
the confluence of the rivers Jamuna and Tons. The selection of the place could not have 
been without consideration. Most probably it was a place of religious merit attracting 
many pilgrims. Many rout"es from different valleys converge towards Kalsi and from here 
the routes lead to other important centres of pilgrimage and trade in the plains. The reigon 
around Kalsi was probably within the republic of the Kunindas. A large number of 
copper and silver coins ofKunindas bearing the name of the tribe have been discovered in 
the region from Kumaon to the Sutlej valley. After this we have the evidence of an 
inscription of the third century A.D. According to it, Raja Sila-Varman performed the 
fourth af.oamedlw-yaj;i::~ at Kalsi. Emergence of a big kingdom at Kalsi probably caused 
the migration of the KunindJs. We do not know how long the successors of Sila-Varman 
ruled as a sovereign power. However, their rule could not last for more than a century 
or so as this region was integrated into the Gupta empire in the fourth century. The 
Allahabad inscription of Saumdra-Gupta relating the accounts of his conquests of Arya
varta mentions his victories over king Bala-Varman and Kartipure which most of the 
scholars believe was the territory of Kumaon, Garhwal and Rohillkhand. Emperor Harsha 
and later on Pratiharas were ruling over this region. We have no evidence that any king
dom flourished in the valleys of Jamuna and Sutlej during the early mediaeval period. The 
area might have been under the petty chiefs who were known as ranas or samantas. We 
know of a copper plate of the seventh century A.D. from Nirrnand issued by Samudra
Sena who calls himself Mahasamanta in the grant. The copper-plate does not indicate 
the paramount power whose feudatory Samudra-Sena was. Could the suzerain king be 
emperor Harsha? The travel accounts of Hiuen Tsang in respect of Kulutah, Takkadesha 
and western kingdoms, if considered together, clearly suggest that king of Kulu recog
nised the supremacy of Harsha. Harsha later ruled from Kannauj, but his patrimony, the 
eastern Panjab including the hills originally ruled from Thaneswar. remained within his 
empire. The king of Jalandhara was probably not a feudatory of Harsha, but the latter 
was certainly exercising some sort of control like a paramount power over the Jalandhara 
kingdom. Harsha had asked the king of Jalandhara to look to the safe return journey of 
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the Chinese traveller Hiuen Tsang. 

We also know of an interesting fact from the accounts of Farishta. He mentions 
that king Rama-deva ofKannauj invaded and conquered Kumaon and overran the Siwalik 
hills as far west· as Jammu. The expedition is said to have lasted for five months, during 
which five hundred petty chiefs were subdued among whom the Rajas of Nagarkot and 
Jammu are specially mentioned. Farishta must have obtained this information from some 
old document which might have perished now. There is some confusion about the period 
of this event, but the account is very significant as it indicates the political conditions in 
the hills. We know of Pratihara king Ramabhadra who is also known as Rama-deva. 
He ruled from Kannauj in the early nineth century. He was a weak person and after 
losing some territory of his empire on the eastern side to Devapala, he might have thought 
of conquest towards the west. However the areas in the lower Beas valley and to the 
west of it do not seem to have been held long by the Pratiharas. 

Now we come t~ the evid_ence of an inscription discovered at Hat-Koti, deep inside 
the hills, situated bcstde the nver Prabbar, a tributary of the Jamuna. Here in a temple 
a magnificient bronze image of Mahishasuramardini (Plate 11, fig. 2) is enshrined. The height 
of the idol including the torana . is about six feet. Existence of many big temples (Plate III 
fig. 4) there suggests that thetr patron could not be a local ch"eft · Th ~ ll wing 

· · · · · d h "d 1 am. e 10 o 
inscnptiOn ts mctse on t e two St es of the torana of the idol (Plate II, fig. 3a & 3b). 

left Bhatta Sri St/wnen Karpitam Kayastha-(illegible) 

right Dahi[a P.!ltra Padmanabha Raghavan vadhitya ghatitam 

The inscription is in siddlzamatrika script. It was deciph d b E · . 1 
. . . ere Y ptgraphtst of the Arc 1· 

aeologtcal Survey of Indm who ascnbed it to the eighth · th . 
hi d M . . -ntne centunes on the paleo· 

grap c groun s. tstakes appear m this small inscripti b t · . . 
d ., . . on, u Its meanmg IS clear OnlY 

one wor vadmtaya poses dtftlculty in interpretation. It : 
or suggestion. The inscription informs that: most probably means gutdance 

"the image was caused to be made by Bhatta S . S h 
nabha Raghavan son of Dahila indicat d ( n . t an and mentions that Padma· 

e or gutded) the making of the image." 

Th.: inscription is of great significance and has a b · 
It has yielded many antiquities. The composor of th . ea~tn~ on the history of the place. 

e tnscnptton us th . 1 h "tl the name of the patron. It is a mark of respect d es e ttt c B atta WI 1 
. . h b . or enotes an m . k This tttle as not een used m other inscriptions ct· . o ce as ts well nown· 

suggests that Sri Sthan was not a feudatory b t tscovercd In the hills. The inscription 
· · · ' u a governor in th · f some tmpenal power whtch at that period could at regton on behalf o 

direct administration of the Pratiharas was th not be ot~er than the Pratiharas. The 
' us. responstble for the extension of the 
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Pratihara style of sculpture and architecture in that region. Before discussing details of the 
image it will be of interest to note that the members of the ruling dynasty of the erst
while Jubbal State believe themselves to be the descendants of the rulers whose capital 
was at Hat-Koti. They are the Rathor Rajput and the family has a tradition that their 
ancestors had come from Rannauj. 

The ornamental torana of the image is. of extra-ordinary iconographic interest. At 
the top is shown Siva holding vinn enshrined in a small chapel. Below this appear Sapta
matrikas with Ganesh and again Siva as viT)ad!wr. In the small chapels at the sides of the 
torana are shown goddess Chamunda and Varahi with a child in her lap. Vidyadharas 
holding lotus stalks are also show~ at the sides in a semi-circle. Other motifs show the 
continuation of the post-Gupta characteristics. Only other known panel of Saptamatrikas 
from the hills is at the rock-cut temple at Masrur in Kangra district which belongs to the 
eignth century. The face of the Hat Koti goddess is roundish and appears different from 
the earlier tradition in the hills. This image of goddess was made for the patron who 
had. come from outside and had been appointed as governor of the hilly region by the 
Pratiharas. This caused the import of an art style from outside, most probably from 
western Uttar Pradesh. 

In the recent years several structures of bricks have been discovered in the Jamuna 
and _the Sutlej valleys. Although these have not been properly studied, but these are 
considered to be of the period 9th or lOth century. The remains of brick structures have 
been discovered at Sivapuri in Dehradun district, just beside the Jamuna river and also 
opposite Sivapuri across the river in Sirmur district of Himachal Pradesh. Some sculp
tures from the latter site, belonging to the nineth and tenth centuries. had also been dis
covered and are preserved in the Bhuri Singh Museum, Chamba. Similar remains of brick 
structures have been found at Rohru which, too, is situated beside the river Pabbar at a 
distance of only eight kilometers from Hat Koti. Brick structures of the mediaeval period 
have also been found in the Sutlej valley at Nirmand and in the adjoining districts of 
Kumaon and Garhwal in Uttar Pradesh. This indicates the new settlements coming up in 
that area in the nineth-tenth centuries. 

It is necessary to take note of an important route in that region which was in use 
at that time. The western districts of Uttar Pradesh were the centre of cultural life and 
political activity during that period. This area is watered by the Jamuna and the Ganges. 
The major tributary of the Jamuna is Tons which is joined by another river Pabbar 
near Tuni. Between the river Jamuna and Tons lies Chakrata tehsil from where many 
bridle paths lead towards Tuni where river Tons is crossed and we enter into the Jubbal 
tehsil. Village Hat-Koti which is extremely rich in archaeological remains and equally 
important as Lakhamandal in Chakrata. lies be~ide the Pabbar. Beyond village Hat-Koti 
lies Rohru in the same valley. Hanoi another place of great archaeological. importance in 
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Uttar Pradesh hills is situated eastwards at a distance of only twelve kilometers from Hat
Koti, as the crow flies. From Hat-Koti or Rohru, Sutlej valley is only two days' march 
crossing a range about eight thousand feet high. Here in the Sutlej valley two important 
sites are Dattnagar and Nirath where in temples, we have many sculptures in Pratihara 
style. From these places is visible another important ancient site Nirmand on the other 
side of river Sutlej. There are numerous temples at Nirmand. It has also yielded two 
ancient inscriptions, one of the Mahasamanta Samudra-Sena has been discussed above. 
Nirmand is situated in Kulu district. Nearby it stands the mountain range which is crossed 
at the Jalori or Baseleo pass to enter into the upper Beas valley falling in Kulu district. 
There are numerous monuments in that area as well. A typical Pratihara temple of late 
nineth century stands at Jagatsukh. Hiuen Tsang visited Kulu in the seventh century. 
His travel accounts indicate that he entered there through the Jalandhara kingdcm. Ee 
writes there were about twenty sangharamas and fifteen Deva temples, that is. Brahrr..:·nic 
temples, which indicate the importance of the place at that period. On return journc 
he had to cross a great mountain which could not be other than the Baselco rass andy~ 
wide river, none other than the river Sutlej.' to reach Satadr_u modern_ Sirhind. The route 
from western Uttar Pradesh to Kulu passmg through Tuni, Hatkot1, Sungri, Dattnagar, 
Nirmand and over the Baseleo pass, was the shortest and was commonly med. One could 
enter Lahaul, Laddakh, Kashmir and Central Asia and also the western part of Tibe 
from there. Control of this hilly region near Uttar Pradesh was, therefore necess f t , ary or 
the Pratiharas for strate~ic rea~ons. The route a~d the s:ttlements near it are dotted with 

tem~les belonging to this penod. There are typical PraUha~a temples in the l<.ulu valley, 
particularly on the left bank of the Beas e.g. Jagatsukh, 1\agara, etc. all situated 

1 en t 1e 
route described above 

The sculptures discovered in the region are important, but the study of the te 
1 . . . . f mp e 

architectural styles possesses more significance 111 view o the fact that from their study 
we may be able to ascertain the movements in temple architecture of northern lnd· h 

1a w ere 
evidence has been lost completely due to the damage caused by the invaders. 

Dr. Vishwa Chander Ohri 
Curator, ' 
~imachal State Museum 
S1mla. ' 

Note: 

Survey of the sculpture of Himachal Pradesh with references \\ill appear in the next 
volume of Arts of Him(lc/wl 
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Sculpture from the Lower Siwaliks 

Suwarchha Paul 

Siw.tlik5 are the foot-hills of the Himalayas situated along the Panjab plains. Some 
tracts of land in this reg,ion are very fertile and were comparatively peaceful and secure. 
The p:!ople living there had contact both with the plains and the upper areas of the Hima
layas. They were carrying out active trade between the mountainous area <,nd the plains 
which to some extent is still going on. These conditions were responsible for the prosperity 
of the region and in the growth of cultural activities which accounted for the construction of 
many temples. These areas have very easy communication with the plains making access 
of cultural influences easy. 

Some sculptures from Pinjore, a place of great archaeological importance in the lower 

Siwalik region are discussed in this paper. No sculpture of early period has so far been 
discovered in this area and their absence cannot be explained definitely. The Pratihara 
empire extended upto east Punjab (now known as Haryana) which we know from the 
J(arnal copper plate of Mahendra Pala. The sculptural remains discovered in Pinjore 
pertain to the Pratihpra period. Al-biruni-a famous historian who travelled in North India 
in the I I th century has made a reference about this place in his accounts. It was a 
flourishing town known as Panchpur. A place close to it is known as Panchkula. There 
were probably five Devi temples in this region. Remains of one huge temple have recently 
been discovered at Pinjore. The place had suffered some destructions at the hands of the 

foreign invaders and Muslims. In the year 1399 Temur with his forces had passed through 
this area and possibly the place suffered some damage at that time. The place experi
enced devastation caused deliberately and methodically by Fidai Khan, Governor of 
Sirhind in the Aurangzeb period. He built a mosque on the ruins of the Hindu shrines. 

The following are some of the important sculptures discovered in Pinjore. 
Plate IV, Fig. (6), 

Mahishasuramardini (Stone), 
c. 9th Century A.D., 
Prov; Morni hills. 
The goddess has four arms and the sculpture is characterised by vigour and movement. 

37 



Plate V, Fig. 8 
Surya (Stone), 
c. lOth Century, 
Prov: Pinjore. 
The deity is standing on a lotus and wears long boots. The protective robe at the 

chest is conspicuous. There is a place named Surajpur quite near Pinjore. It must have 
derived its name from the Surya temple. 

Plate V, Fig. 9, 
Ganesh (Stone), 
c. 10th-11th Century, 
Prov: Pinjore. 

The sculpture is monumental and the head is full of vitality. The crown of pearls 
and flowers is decorative. The basket in the left front hand is of an uncommon type. 

Plate VI, Fig. 10 and 11. 

Architectural pieces showing erotic carvings from Pinjo~e; Period: 11th-12th Century. 

Plate VII, Fig. 12 
Vishnu head (Stone), 
c. 12th-13th Century. 
Prov: Pinjore. 

Miniature figures of Brahma and Siva are shown at the sides which had become 
a common trend in the Pratihara period. 

Plate VIII, Fig. 1 ~ 
A seated deity with four arms (Stone) 
c. 13th Century, 
Prov: Pinjore. 

Elongated form emphasises )inear treatment which was a characteristic of the later 
period providing evidence that the artistic activity continued for a long period at the place. · 
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Raja Sansar Cband of Kangra : Tbe Patron 
of Pahari Painting 

Chaodramani Singh 

The history of Pahari painting in the last quarter of the eighteenth century w 
T 

. . as 
dominated by. Kangra. he d1stmct .advance made in Pahari painting in these years is 
perhaps due, In large measure, to RaJa Sansar Chand. The brilliance of his court and a 
renewed activity in great projects of building and decoration did much to promote the 

art of painting. Kangra paintings show a mature stage of the Pahari style. It!. artists achieved 
technical perfection through which they could express the pomp and luxury of the court. 

Sansar Chand came to the throne in A.D. 1775 at the age of nine. He was born in 

17 66 at Bijapur, a village near Lambagraon and became the best known patron of Pahari 

painting. He ruled for thirty years as the paramount chief of the hills. But the later 

part of his career was marred with defeats and the loss of power. Finally, he was forced 
to pay tribute to the Sikh ruler Ranjit Singh. 

Kangra was famous for the strength of its fort. There is a proverb "he who holds 
the Kangra fort holds the hills." Such was the political importance which this fort 
enjoyed. According to Tu:uk-i Jahangiril Kangra fort was captured during the reign of 
Jahangir on November 20, 1620. It remained in the hands of the Mughals till the end of 

eighteenth century. Sansar Chand took it iu 17S6. 

Before discussing the detail of Sansar Chand period, we should have a glance of the 

paintings at Kangra in the third quarter of the eighteenth century. The real mode 
of patronizing the art of painting in the pre·Sansar Chand period is still obscure. 
Ghamand Chand (1751-1774), grandfather of Sansar Chand, may have been too busy with 
political affairs and therefore, was not able to encourage the art of painting. Only a few 

portraits of this ruler are known, which are later in date. Stylistically they are medi

ocre works of art. A portrait of this Raja was shown to J. C. French when he visited 

Kangra in 19303. The crude drawing of this miniature made him to think that this was 

"a copy of an earlier work." Another likeness of Ghamand Chand is in the collection of 

Museum of Fine Arts, Boston. lt is also an inferior work. 



It is pertinent here to mention a portrait3 (Coli. Government Museum, Chandigarh), 
which shows Raja Ghamand Chand worshipping; he is counting beads 0~ his rosary in 
this painting. A group of men stand in front of him with folded hands While four musi
cians attend him on the other side. Among the group is a young man shown with a small 
beard who resembles Raja Sansar Chand. Is it a contemporary likeness of Raja Ghamand 
Chand? Probably not. We know that Raja Sansar Chand came to the throne at the 
age of nine and the Raja Ghamand Chand, his illustrious grand-father, died in 1774 when 
he was merely an eight years old child. However, in this picture Sansar Chand is shown 
as an adolescent. Thus it might be a posthumous painting of Raja Ghamand Chand and 
therefore cannot be accepted as an example of the Kangra style of Ghamand Chand period 
but a later work ordered by Sansar Chand. If the fat man with the tiny beard is Sansar 
Chand its date would have to be circa 1785. The other possibility for dating could be 
that it, was a copy of an earlier study of Ghamand Chand in which the figure of Sansar 

Chand was introduced. 

A formal portrait of Sansar Chand's father Tegh Chand is in the Bharat Kala Bhavan 
collection. The colour scheme of this miniature shows a close relationship to Mandi 
portraits. It bears an inscription on the left margin which reads, "Tegh Chand Katoch". 
Certainly this is not a work of Kangra artists, as its dull colour scheme and drawing 

suggest. 

A painting again from the Bharat Kala Bhavan c~Il~ctio.n4 • can stylistically be 
attributed to early Pahari art. The line drawing of this pamtmg IS In the collection of 
Mr. Jean Daridan of France and bears an inscription in Nagari. characters in black ink 
reading, "Prabh Chand Katoch". This name could not be traced m the chronicles of the 
hills but became of the suffix 'Katoch' this painting must be a po:trait of a Kangra prince. 
There can be two p;:,ssibilities: either this inscription in Nagan characters is a later and 
arbitrary addition or the painting and drawing represent a phase earlier than the advent 
of the Sansar Chand style in Kangra. The finished version looks like a work done in the 

hills i~ 176~-70 which ~ty.listically is close to Balwant Singh's portraits. 6 Human figures 
are pam ted In a naturalistic manner: two friends play chess, while one of them puffs the 
huqqa. The treatment of beard also shows a close similarity with figures in Balwant Singh' 
portraits, although this patch-like treatment of beard was quite common in the thir~ 
quarter of eighteenth century. 

On the. basis of hist~ri~al records it. is obviou~ that Raja Sansar Chand was a great 
patron of art, both of painting and architecture. His summer residence at Alampur is a 

good example of the developed taste which he showed in building palaces and planting gar

dens. He wa: also responsible for building new temples and repairing old ones. The 

temple of ~auri Sh~nkara with its life-size images of Siva and Parvati was built by him; 

another shnnc dedicated to Radha and Krishna, known as Murli Manohar temple was 
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also erected by him. The Narbadeshwara temple, which contains beautiful frescoes was 

dedicated by his Rani from Suket. 

Raja Sansar Chand had a big collection of paintings. William Moorcraft an English 
traveller, has left an interesting account of Sansar Chand's Collection of Paintings. ~He 
says, "Sansar Chand is fond of drawing and has many artists in his employ; he has a large 
collection of pictures, but the greater part represents the feats of Krishna and Balarama, 
the adventures of Arjuna and subjects from the Mal:iibhiirata; it also includes portraits 
of the many of the neighbouring Rajas, and of their predecessors. Amongst these J~tter 
were two portraits of Alexander the Great, of which Rai Anirudha gave me one. It re
presents him with prominent features and auburn hair flowing over his shoulders; he 
wears a helmet on his head begirt with a string of pearls, but the rest of his costume is 
Asiatic. The Raja could not tell me whence the portrait came; he had become possessed 

of it by inheritance. 6 

Ghulam Muhai-ud-Din des~ribes the prosperity of Sansar Chand in following words, 
"For many years he passed his days in great felicity. He was generous in conduct, kind 
to his subjects, just as Nushirvan and a second Akbar in the recognition of men's good 
qualities. Crowds of people of skill and talent, professional soldiers and others, resorted 
to Kangra and gained happiness from his gifts and favours7

." 

This does not give a complete picture. The art of his time, especially his portraits, 

the most authentic examples of his court art, display a rather poor quality of work. At 
the same time he seems to have taken a deep interest in this art and had a large number of 
likenesses painted. It is necessary to examine the stylistic difference between the portraits 
of Sansar Chand and other series of paintings attributed to Kangra in the fourth quarter 

of eighteenth century. 

More than thirty portraits of the prince himself are known: these likenesses show him 

engaged in various activities. It is the largest number of portraits known of a single 
prince in the Pahari style; each and every important incident in the court seems to have 

been recorded. One can feel the role the art of painting played in court life of the eighteenth 
century. The hierarchical place of the Raja or nobles as well as the customs of the time 

are well depicted in these social records- celebrations of Janmash[ami and holi, etc. 

The portraits of Sansar Chand range from the period of his childhood to possibly the 
last year of his reign. Thus a chronological sequence can be evolved. Although dated 
examples have not been found, a rough estimate of their antiquity can be determined from 

the features of the maturing prince. His physical condition is carefully painted in many 

cases, presenting almost a continuous history of development both of the prince and the 
style of his court painting. Two of his portraits could be from the period prior to his 

coming to the throne, suggesting that he probably inherited both the fondness for 
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portraiture and the style from his father's court. The- style appears to have remained static 
for the entire range of his portraits which suggests an established style. Sansar Chand's 
contribution to the style of portraiture seems to have been limited, to have only conti
nued the established style which extended into the short reign of his son Anirudha Chand 
also. 

The portraits are in the Mughal and Rajasthani conventions but have a limit d 
appeal. If we compare them to the portraits of Balwant Singh, we can see the obvio~ 
points of difference. The freshness of style, variety in subjects and the creativity in th: 
expression of Nainsukh's works are practically absent here. The stylized treatment by 
the painters of Sansar Chand, of form, colour .and landscape mak~s these works dull at 
times. Colours are limited to oranges and strident yellows, and In some cases a 

· I · · d f I k ppear meantngless; human figures are du I In expression an o ten ac warmth. The treat 
. . ment 

of nature is highly stylized and devoid of feeling. Such paintings are not rare in Ind" . 
. h f R . 1a In the late eighteenth century, as can be seen 111 t ose rom ajasthan and the M h 

1 · I · I - f · · ug a schools. Thus Sansar Chand was no ex~:cp~wn to t liS c ~s~ 0 portrait painting which often 
verged on dull expression. Nevertheless, I_n the recording of man~ festivals in which th 
Prince and his court participated or weddmg and other ceremomes the atmo h _e 

. sp ere IS 
recreated in some examples. The portraits of Sansar Chand are more of archival h · 

c aracter than successful works of art. 

The portraits of Sansar Chand can be divided into three groups on the basis f h . 
. . d . h. d "I l"r o t etr subject matter: those which show h1m engage In IS a1 Y lie-for example th . . 

. h" . h" ' e pamttng showing Sansar Chand eating pomegranates or wors tpp111g Is favourite deit" 
. . . . . Ies such as 

Siva Parvati and Rama-SJta; the second group which consists of Pictures d . . . 
. . . eptctmg him 

watching dance performances, and hstemng to music concerts; and the third . . 
largest in number shows his glamorous court engaged in festival celebrations th ' whi~h IS 

. or e rnarnages of sansar Chand and Amrudha Chand. 

Two portraits of Sansar Chand from the collection of Lambagraon 
1 

. 
h · · · "S · M" c c·t I" b bl . pa ace beanng t e mscnpt1on n IJ'Gll <Jansar t/allt were pro a y pamted before h 

throne in 1755. ''MiyG~J" is a prefix used for princes in the hills before th e cam~ to the 
I · 1 f R · o f h · 1 ey attamed the fu I tll e o aJa. ne o t ese portraits s 1ows the prince seated in a \V . . 

I · · p · · . ny \\htch was a popu ar comp:Jsitlon among a han palllters; the malll figure sits on a ca t 
1 

. • 
a pillow (a convention of BasohJi painting). A J1awk perches on a rpe ea,mng a~amst 
him while an attendant holding a morchha/ stands behind him TJ p~rapet, looking at 

, · le Picture is set i oval format. :scalloped clouds roll above an arched strip indicatiJ th n an 
· 'b d · d · · · Ig e sky The oth In sen e p0rtra1t ep1cts him eating a pomegranate. a Both th . · er 

. . . ese portraits are in th 
style whtclt prevailed durmg the fourth quarter of the eighteenth c t . e 

en ury In th h"ll t h nically assured but lacking in liveliness. At this stage the style f . . e 1 s, ec -
· Th · · 0 paiotiilg appears to b 

static. e artist was lost m the expression of the court's grandeur and e 
with nal'ure. had lost contact 
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Other portraits depict Sansar Chand with courtiers, for example, Sansar Chand 
receiving tribute0 with his kinsmen. and courtiers10 the marriage procession of Sansar Chand u 

watching a dance performance,l2 worshipping Rama and Sita13 and in another painti~g 
Siva and Parvati.14 All these illustrations show him as a young man with the slight dis
tinction of age. Yet taking all of the portraits together they show certain stylistic changes. 
Some can be placed among the most appropriate examples of the period. In a miniature 
showing the Raja worshipping Rama and Sita,16 Tulsidasa, the poet, is also introduced in 
the shrine in the company of Sadlws and princes. Stylistically, it shows maturity of the 
style in its enamel like colours and firm drawing. 

A portrait of Sansar Chand probably with his Wazir16 and Anirudha Chand n,rith a 
servant in the foreground shows a close afhnity to a portrait of Prakash Chand of Guier 
with Avatar, a Brahmin17 It is interesting to note here that the foreground is done 10 the 
same type of composition, showing a child playing with an older boy. Thus we can 
assume that painters of Sansar Chand's atelier were familiar with Guler miniatures and 
may have been inspired by Guier portraits. It is even possible that some painters were 
recruited from Guier. 

Many series of paintings-Modi Bluigavata, Garhwal Gila Govinda, Lambagraon 
Baramiisti and hundreds of loose miniatures have been attributed to Sansar Chand's Court 
but before accepting this attribution, I believe, it would not be out of place to discuss a 
few questions often put by art historians: What was the art style of Sansar Chand's atelier 
and who were the painters? These questions are of great importance as the style we see 
in Sansar Chand's portraits is quite different from the style we find in the subject paintings 
attributed to the Kangra style of the Sansar Chand period. The portraits are formal and 
static while the paintings of the Modi Bhtigal'ata and Garhwal Gita-Gorinda series are so 
lively that one feels a difficulty in accepting these paintings as works by the same painters. 
Karl Khandalavala also agrees that "these large size paintings from Sansar Chand's atelier 
such as Sansar Chand celebrates Gokul Ashtami.. .......... present several problems. They are 
impressive in composition and bold in colouring, but the drawing is often indifferent and 
brush work lacks real refinement.1

B 

A plausible explanation may be that Sansar Chand, who attained the most power
ful position in the hills, was a great collector and because of his political supremacy 
could possess the most beautiful miniatures of the region. Karl Khandalavala also suggests 
that "t;he Kangra prince's atelier acquired fame not because of any high aesthetic achieve
ment but as a result of the political ascendency of its patron.mo The style seen in his por
traits follows the taste of the late eighteenth century and the painters working for Sansar 
Chand too, followed the mannerism which prevailed at the time. 

The problem that who were the painters at Sansar Chand's court is not, yet, fully 
solved since there is no known portrait of Sansar Chand bearing painters name. On the 
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basis of local tradition and archival sources we can form an idea about the mod~ . of 
tronage at Sansar Chand's court. J. C. French recorded in 1929 on the bssis of a hvmg 

pa . •o 
tradition that one 'Kushan Lall' was an advanced painter at Sansar Chand's court.-

Local traditions inform us that the painters Fattu and Sajnu who migrated to Mandi, 

had earlier worked for Sansar Chand. 

In 1929, when J. C. French visited Kangra, he saw the painters Nandu, Hu:zuri, 
Galabu Ram and Lachman Dass working. Nandu painted frescoes in the Lakshmi 
Narayana temple. He had painted small pictures, too, but French liked his frescoes 
more. This painter's ance>tor, Suraj, came to Kangra in 1563, according to his genea-

logical table.21 

Thanks to the research of Pr0fessor B. N. Goswamy, we know a letter by the painter 

Sbiba addressed to Raja Sansar Chand.22 Prof. Goswamy has published some very in

teresting facts from British Land settlement records which inform us that two painter's 
families were given land grant by Raja Sansar Chand.2a 

The Sansar Chand period is represented by several sub-styles. Artists were very active 
during this phase and produc~d a large number of illustrations, but not of great quality. 
They also worked on a variety of themes. Qualitatively the paintings of the Sansar Chand 

period show varying degrees. of c:aftsmanship, some of them are h,ighly finished while the 
others are rough->ur~aced, With bright colours. Probably both types were in demand and, 
thus were producej In large number. 

A few representative examples will be discussed here to illustrat th d'tr b , . . . e e 1uerent su -
styles of Sansar Chand s court: a pamtmg tllustrating Minaket /(,- 1 • h h' . . an amat.eva w1t IS 
con5ort Rat! m the Bharat Kala Bhavan collection repres t 1 c d b 

h d, · Th' · · en s a sty e •avoure y 
Sansar C an s pamters. 1s m1mature shows soft tones d . . . 

d · d · d · · · h h' ommated by . hght pmk. 
Kama eva 1s ep1cte s1ttmg Wit 1s spouse Rati against a 'II 
facial type with long narrow eyes and nose is clos t Plho~ on a throne. The female 

. er o t e •aces f d · fi in 
Sansar Chand's portraits. The treatment of flo\vers . h' 0 anctng gures 

In t 1s ex a I 1 h · 'I · t with the treatment of garlands in Sansa Ch d' . mp e a so s ows stmt an Y 
r an s portratts A th 1 1 

from th;! Bharat Kala Bhavan collection, illustrate th · . _ ~o er good examp e, a ~o 
very light green tones. s e Abh15 anka Niiyika, it is painted m 

A painting, reproduced in Pahari Miniatu p . . 
and might be attributed to this stage of K re ~mtlllg, shows Krishna peeping at Radha24 

, angra patnting Jt . 
who IS showa seated on a bed. The Saki!' . . · represents the Miinini Niiylka 

1 Is trymg to .1 . 
peeps through a window. reconct e the lovers while Knshna 

This painting is beyond 
faces are directly taken after 

doubt a product f S 
the faces of d ? ansar Chand's atelier. The female 

anc1ng g· 1 d's lr s portrayed in Sansar Chan 
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portraits. The closeness of the treatment of pagari worn by Krishna t 
clelrly suggests that the paintina belongs to the I t o that of Sansar Chand 

o as quarter of th · h ' 
Twv paintings discussed in the Raj'put Minimur~s r.. I. C ~ eJg teenth century. 
3 1., . J' 0111 f 1e ollectron or Ed · 
rt -s were ascrJbed to the Kangra atelier and appear indeed to be b 'J wm Ekney 

of Sans:1r Chand's l·ourt, because they look very clos t S Y one of the masters 
. . e o ansar Chand's po t · . trcaJJy as well as m colour tones. Delicate and flue t l. . r ralls HyiJs-

n rnes are seen m tre t 
figures of Radha and her sakhi. The lush foliage in the b k a ment of the 
. . . ac ground makes th . 
mgs more charmmg. TillS series is certainly based 

0 
th G h ese Paint-

. . . . n e ar wal Gila G . · ' because the composJtJOns are stTJkmgly alike at times. 01 1ntta set 

It is noteworthy that while painters showed limited interest in h 
. . uman .figures a d 

the1r expressron, they d:::veloped an evolved sense for the depiction of nature 
1 

. r. 

d · s Ch d' ,. 11. h . · hts seems a new tren rn ans:~r an s ate rer w tc rs almost absent in his port ·
1 

d 
rar s an court 

scenes. The situation can be explained by following the mental attitude ·f , . 
. o tne art1st · 

the portraits and the court atmosphere dtd not permit him such a lavish use f · h 
1 

' 
. . . 1 'll . o nc and-scape. He found an emancrpatwn m t 1e 1 ustratron of poetic scenes like th f _ 

ose o Gzta 
GoJ•tizda, Rasikpriya, Niiyi/.. a'J/ierla, etc. We can refer to a parallel in the Shah Jahan sch 
f · · · h' h ·h D b ool o parntmg m w 1c t e ur ar scenes were monotonous and dull with J1'ttl 1 d 

. • . ' e an scape. 
Ho":'ever, the parnters of Shah J~han penod _could show their love of nature in detailed 
and Intimate studies of Iandscap~. m the hermitage scenes. In addition some of these 
themes were of traditional nature and therefore Sansar Chand's artists must have been 
acquainted with prototypes in the Rajasthani, Basohli, Jammu and Guier styles. There is 
another p~culiarity of this style: all important figures are labelled in Nagari characters 

'a 
custom unknown in early Pahari miniatures. This style, with its tall slender figures and 
slightly elongated female faces with protruding chins, may have been favoured in the last 
quarter of the eighteenth century at Kangra court. In other words we can caJJ it the cfficiaJ 
style of Sansar Chand's court. Artists showed a great interest in forest scenes. Lush 
vegetation is always empJ1asized, even in the palace garden scenes, which contributes 
richness to the scenes. 

There is a p;Jssibilit;' that a Ramayana series was painted following the same trend. 
A few leaves from that series are in the Bharat Kala Bhavan collection. These paintings 
Show a feeling for Iandscap.:!, which is elaborately rendered. Human figures are rather 
Short but the pleasing colours make them attractive. 

An ext~nsive series illustrating the Rasikpriyd of Keshavadiisa28 is also a probable 
creation of Sansar Chand's atelier in the last decade of eighteenth century. The female 
faces bespeak their origin showing a striking similarity with faces of dancing girls in 
Sansar Chand's court scen~s. The elongated format of the paintings shows a change in 
style. This series must have run into hundreds of illustrations since the folios bear num
bers such as 281 on a painting in the collection of Edwin Binney 3rd.27 The costume type 
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features the high waisted pairalzan with along narrow ot!hani also painted after the dress 
of dancing girls in the court of Sansar Chand. 

In his later years, Sansar Chand mustered the help of Ranjit Singh, the Sikh chief, 
against the Gurkha invaders who had confederated with the other hill chiefs. The Sikhs 
saved Sansar Chand from the Gurkha peril but this cost him the mastery of the Kangra 
fort which the Sikhs occupied in 1809. Sansar Chand was allowed to remain in Kangra 
as a tributary chief. However, the production of paintings remained unruffled by his dis
comfiture and loss of prestige, power and wealth, as W. Moorcraft observed in 1820 
"Sansar Chand ........ has many artists in employ."2

8 

During this period portraits and court scenes were produced, of which at least ten 
examples have been discovered so far.~These show slight change in spirit and expression 

s distinguished from the earlier group. This only reconfirms the traditional nature of the 
:tyle of Sansar Chand's period which had little sco?e left for any m?~ification. It has been 

ggested that the loss of power and wealth cnppled the art acttvtty but even in his ad
~~rsity Sansar Chand could afford his atelier of artists. It is significant to note that even 
in this period the Narbadeshwar temple at Sujanpur-Tira decorated with murals, was dedi
cated by his queen from Suket. 

In the first decade of nineteenth century, Kangra style tends to be more formal and 
lifeless. These paintings are typified by elongated faces with pointed beards. The cos
tume type has also been changing into tight fitting pyjama and high waisted jama. Both 

ale and female facial types are pinched. All of these characteristics can be observed in a 
:Crtrait of Sansar Chand29 in which he i_s shown witnessin~ a danc_e performance, with 
his courtiers. This portrait has another mterest for us as tt contams a portrait of the 
artist Purkhu, whose name is mentioned by Baden Powell.30 

A landmark in the Kangra style is a portrait of Raja Sansar Chand in the private 
collection of Sir Cowasji Jehangir, Bombay.31 The importance of this picture lies in the 
depiction of guards dressed in western costume.32 This costume was introduced by the 
Irish General O' Brien in the Kangra court. This is probably the first instance when 

guards are shown in painting dressed in western manner. This part of the portrait, which 
was certainly painted after the arrival of 0' Brien, also makes it easier to date this paint
ing. Although the definite date of his arrival in Kangra is not known he presumably 
came to Sansar Chand's court sometime around I 80933 It must have taken a few years 
for guards to adopt this foreign costume, thus the date, 1815 suggested by Karl Khan
dalavala, seems correct in this case. The Raja is portrayed here watching a dance per
formance. He looks like a middle-aged man, smoking a huqqa and is sitting again~t a 
pillow, with his courtiers. A dance is being performed in frqnt of him by female dancers 
while three male musicians accompany them on instruments. In the foreground appear five 
guards with spears, dressed like "John Company's sepoys", as J.C. French suggests. This 
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painting displays the formal atmosphere of the court in the early nineteenth century style 
squat figures are painted in dry colours. Artists have emphasized faces but neglected the 
treatment of hands and legs, resulting in giving them a wooden effect. The centre of 
interest is the Raja and the rest portion of the painting seems neglected. Male musicians 
in the picture show movement but the dancers appear static. 

A pamtmg showing a niiyikii beside a lotus pond in Bharat Kala Bhavan 
collection3" is also a good work of this period, first quarter of nineteenth century. With 
at\ its colourfulness the drawing appears weak. A considerable number of examples can 
be attributed to the first quarter of the nineteenth century. In a colourful example of 
this period, we feel the artists' taste for greenery and the natural setting of the 
hills although the linear stylizations of features and draperies are unusually hard and 

metaJiic.35 

A large number of paintings could be assigned to the Sansar Chand period. They 
share the above qualities or shortcomings but show the continuing popularity of the style. 
In fact, the art of Pahari painting in general was dying out, probably as a result of lack 
of interest in traditional painting. It was also true in Mughal provincial centres, in Rajas
than and the Deccan. It appears that a change of taste and outlook was gaining ground. 
Moreover, traditional themes and expressions were already spent and artist~. were generally 
not producing works on new themes. It is significant that wherever new ·,hemes were in
troduced style also shows freshness. We may take here the examples of Jodhpur during the 

reign of Man Singh and the period of Ram Singh II at Kota. 

Although Kangra artists failed to inject vivacity into human figures surprisingly their 
treatment of trees and leaves is very successful. They developed a rare sense of colour, 
using waves of greens, one against the other, to create a pleasant ambiance. The tender 
swaying branches show rhythmic movement and make a fitting background for love scenes. 
Trees and creepers are overladen with white, pink or yellow blossoms which appear in 
festoons with an interplay of colour. The background is so thick that sometimes human 
figures are made subordinate to it. The density of landscape is relieved by patches of 

colour where human figures appear. 

The importance of the Sansar Chand period in the history of Pahari painting lies 
primarily in the quantity of work. They are interesting as far as their subject matter is 
concerned but they do not attain the quality of early Pahari paintings: they are dazzling 
but not appealing. Discussing a "typical example" of "Art associated with the name of 
Sansar Chand at the end of the eighteenth century", J. c. French observed, "compared 
with the e:1rlier drawings it will be found to lack a certain freedom in the flow of the line." 

With the rise of Kangra during the Sansar Chand period his court style was imitated 
in many other centres with some modifications, for e"ample Mandi, Basohli, Garhwal, 
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Jam'U·~, L1.hore etc. The influence of K'l.ngra style can be observed in centres where 
artists were more active in the mid. nineteenth century. We may take the example of a 
portrait of Sansar Chand at Lakshmi Narain's shrine. This theme was popular among 
the other R'ljput centres in Rajasthan and the Hills. It is curious to find a slightly later 
painting showing Ishwari Sen of Mandi, painted by Sajnu in 1880,37 which is almost a 
copy of the Sansar Chand painting, suggesting that his taste was accepted by his contem
poraries. Stylistically th:! diff.!rences are only minor. Human worshippers are changed 
while th~ subject is the same. We know that Raja Ishwari Sen was a captive of Sansar 
Chand's court for twelve years. During that period he must have come into contact 
with Sansar Chand's painters and their style. Painters like Fattu and Sajnu moved to 
Mandi from Kangra probably after the downfall of Sansar Chand. With these painter.s, 
spread the style of KaQgra which could be evidenced in the art of Mandi from the first 

decade of the nineteenth century onwards. 

Another instance of the influence of Kangra painting on Basohli can be seen 10 the 
extensive Ramayana drawings of 1816 in the Bharat Kala Bhavan collection. 

Similarly we find the Kangra school of Sansar Chand was the model for Garhwal 
painters in the mid. nineteenth century. This is evident from the Rukmini Haral)a ser,ies of 
1843 now in the Bharat Kala Bhavan collection. Thus ,even though the Sansar Chand 
school was not developed, in terms of aesthetic acceptance its style had a wide appeal in 
n:!ighb:luring states. The style continued to be in practice in the Punjab plains during 

the Sikh p:!riod as well. 
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"Not with a Bang but with a Whimper" 
Aspects of Pahari Painting in the 19th Century 

B.N. Goswamy 

There is a curious reluctance on the part of scholars of Indian painting to look at 
it intently enough in the periods of its decline. The developments in the 19th century do 
not find more than a courteous mention in books, and the reasons for this are not difficult 
to understand. For one thing, no glossy volumes can be devoted to Indian painting 
produced in the 19th century, no best sellers written on it. for not many people are inter
ested in the faint glow that lingers in the hour of dusk. For another, those moved by the 
intensity of the work of the earlier phases develop a marked hesitation in contemplating 
this sad, effete period. Surrounding it, there is an air of gloom, as it were, and. one's earlier 
pleasure in the art tends to get somewhat dimmed. 

But perhaps this reluctance is to be regretted, for this is one of the better docu
mented periods of Indian art. Certain aspects of the art emerge in this period which help 
us grasp the problems of Indian Art-history better. Our appreciation of the forces at 
work not only then but also, reading backwards into time, in the earlier periods becomes 
keener. If only one is able to retain a degree of detachment in the contemplation of a 
vanishing spectacle;•one should be able to derive from it much profit if not pleasure. 

This is exactly what I propose doing in this brief paper. I am making an attempt 
here to examine what happened in one area of Indian art, Pahari painting, in the 19th 
century!, and to do it without joining in the doleful chorus. Hopefully, the enquiry is not 

without a point. 

One of the first facts that gets firmly established in this period of time is the close
ness of connection between royal patronage and Pahari painting This is something that 
we take for granted in the seventeenth and eighteenth centuries, on the strength of the 
evidence that the paintings seem to lead us to.2 But it is really only in the 19th century 
that we get the clearest possible 'statements', both direct and indirect, on the subject. The 
old pattern of rulers continuing virtually undisturbed in their possessions and thus con
tinuing to provide patronage to artists and craftsmen attached to their courts, no longer 
holds good and new relationships become necessary to strike. The first ten years of the 
century see dramatic political changes in the area. In the eastern hills, when the century 
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opens, we find Sansar Chand of Kangra keeping a firm grip over a large number of states. 
But within five years, the Gurkhas from Nepal are here and succeed in shattering, first, the 
confidence of the Katoch overlord of these parts and then becoming the instrument of the 
breaking of his power. The year 1809 sees the repulsion of the Grukha attack but this 
is not achieved without the aid (for an enormous price) of a major power from the plains, 
the Sikhs .. a Sikh chiefs had already started playing a considerable role in the affairs of 
the hill states in the last quarter of the 18th centur.y; but Sikh authority was now under the 
most formidable of such men, Ranjit Singh of Lahore. He plays his cards extremely 
shrewdly and succeeds in reducing the most powerful kingdom in the hills to impotence. 
He follows this up by starting on a systematic course of subduing the hill chiefs and vir
tually annexing them, state by state, to the kingdom of Lahore. Some pockets remain out 
side the Sikh kindgom though not outside its orbit of influence: one thinks of Mandi and 
Chamba in the eastern hills in particular; there were others east of the Sutlej, which had 
already passed under British suzerainty by the Anglo-Sikh understanding. But in the areas 
associated with some of the best work done in Pahari painting, Kangra, Guier, Nurpur, 
Jammu, Basohli, the Sikhs establish a firm hold. With this happening, as far as the situa
tion of the painters is concerned, several changes come about. We see artists settled 
since generations in Kangra town migrating to villages across the Baner stream in order to 
be able to move into the territory still held by their patron, Sansar Chand. We have 
clear documented evidence to this effect, for land revenue records of the villages of Samloti 

and Usteharmentionthisfact.' Inotherwords, we see here, in sharp focus, one instance 
of the painters moving, like flowers following the course of the sun, to where the patron 
goes. One can infer that these painters, being the retained artists of Sansar Chand, had 
been living on grants of land in Kangra town or its immediate neighbourhood. But 
now that the ruler. after 1809, is not in a position to continue to allow them the en
joyment of these lands, the painters take a decision to move, to the considerably reduced 
domains of the patron. It is of interest to notice that the ~resh grants of land in these 
villages across the Baner, given to them in the new situation, are extremely small: a few 

piteous kanals of land which was uncultivated. What must have brought them to this are~ 
to accept this situation, then, was either extreme devotion to the patron, or uncertainty 
about their future under the new masters of their former homes in Kangra town 
the Sikhs. ' 

Simultaneously with this, we see another development which is also very well-docu
mented for us. One major grant of painters, the branch of the distinguished Pandit Seu's 
family settled at Rajol, takes a decision different from that of the three families of pain
ters which moved across the Baner to work for Sansar Chand. The members of this family 
decide to stay on in their family home by transferring their allegiance to the new masters. 

A group of Persian documcnts,5 which we have had fortunate access to, show with 
remarkable clarity how these painters attach themselves to the Sikh royal family at Lahore 

and, even more firmly, to the family of the powerful Sa11d1IanwaJja Siirdars who werec 
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related to the Maharaja and generally in high favour with him. The members of the 
artist-family: Nikka, Gokul, Harkhu, Chhajju, serve at Lahore, but retain th.eir family 
lands in Rajol to which they take apparently frequent trips. Yet another branch of this 
very family which, though somewhat removed from it over the years, retained the memory 
of the family-tie, was the branch headed by .Ranjha. He had settled at Basohli and his 
descendants remained attached to the B~launa rulers of that state. 6 With the sequestra
tion of that state, however, also by the Stkhs, royal patronage there seems to dry up and 
a younger member of the family, Devi Ditta, moves on to Lahore apparently in search of 
patronage. The diffl!rent entries in his hand in the records of the Pandr.:s at pilgrim 
centres are wholly self-consistent, as they tell us first of his stay at Lahore and then after 
the breaking of the Sikh power there, in the mid-19th century, his migration to Patiala 
where another royal house was still in a position to provide work and patronage. 

All these are facts fairly well-known to us by now. But the point to be emphasised 
is that in terms of stating the need of the painters to work not on their own but only for 
given patrons, they are highly revealing. It may have been a matter of long habit; per
haps it was sheer lack of enterprise. But one clearly gets the feeling that the painters felt 
a sense of comfort only when they could feel permanently settled in royal service, pre
ferably on a piece of land on which they could keep their family home. This was to be 
their steady source of sustenance and, thus reasonably secure, they were willing to move 

about in a limited way from one place to another. We have no knowledge of migrations 
of artists over long distances; and at this point we sec no attempt on their part at doing 
sorn~thing diiTI!r~nt for diiTer.:nt S;!tS of people once royal patronage, for obviously 
economic reasons, is withdrawn. The conclusions are easy to draw: this art, at this point 
of time as much as in th~ earlier p;!riods, clings desperately to royal patronage or seeks it 
out afresh. • 

Another area to our understanding of which the developments in the 19th century 
contribute, is the manner in which the painters adjust to the changed needs of new pat
rons. One can take up the situation under the Sikh patrons as an instance in question. 
There is very little doubt that the Pahari painters working for the Sikh rulers and nobility 

continued to do, in considerable measure. the kind of work they had been doing for their 
Raj put patrons. Sets of mythological themes were painted; to their repertoire must have 

been added paintings of the .fa nom Sakhis; poetic themes were continued; and paintings of 
frankly erotic content were done in large numbers. But an increased amount 0f interest 
was taken in portraiture.7 We have seen it stated several times that portraiture is the 
most characteristic part of the work done for the Sikhs and, for the Sikh preference for 
portraits several reasons, not all of them equally valid, have been advanced. There seems 

to be no gainsaying the fact, in any case, that the Sikh rulers and nobles were interested 

in themselves in a very extrovert manner. What is interesting for us is the response that 

the Pahari painters produced to this situation. Portraiture was not unknown to them and 
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some very remarkable work in this genre in the late seventeenth and early eighteenth 
century had been produced.8 But over the years, especially towards the end of the 18th 
century, portraiture in the Pahari area had lost some of its vitality. There was still consi
d rable competence, and occasional portraits rise to high levels of excellence. But when 
w: regard a set of portraits, done for example for Sansar Chand of Kangra, recording not 
only the appearances of members of his family and the dignitaries of his court,. but also of 
the rulers and nobles of many states in the neighbourhood, we find the art gomg through 
the motions of producing reasonable likeness without really coming to grips with the 
problems that portraiture raises. 9 Even in the great and colourful darbar scenes of Sansar 
Chand, one misses that incisive quality, that capacity to penetrate the appearances of men 
which we find in the earlier work, say, by a Nainsukh or by a Mankot painter. There may 
be many reasons for this: one can speculate that the patron's interest had shifted: he found 
generalised depictions of this royal grandeur or lyrical and romantic themes more absorb
ing. With the new interest of the Sikhs in portraits, however, the Pahari painter found 
himself facing a kind of challenge, and the work he produced by way of response to it com
mands great respect. It is as if he decided to dip into his creative reserves at this point 
of time in order to bring to the surface skills that he had all but lost. In short period 
of about 25 years, say from 1825 to 1850, he turned out a body of portraits which must 
rank truly high as achievement in the history of Indian art. The move that the artist made 
was in the direction of producing keenly observed, sensitively rendered records not only of 
the appearances of men but of their psychological stateS.10 What we have from this period 
is a singular gallery of portraits, perceptive, economical and yet eloquent. From this period 
itself we have portraits also of men of considerably low rank, sometimes of no rank at all. 
The painter paints, or at least draws informal pictures of people all around him. It is as 
if he was doing this in order to keep himself in trim, to give his eye and his hand con
stant practice. Occasionally, the painter was called upon e"en to draw pictures of men 
whose features were by no means familiar to him: those strange Europeans whom he met 
either at the court in Lahore or flitting about as adventurers in the hills and plains of 
Panjab. His resp;:mse to them was by!no means always enthusiastic, but occasionally be 
produced little sketches of such intensity and insight that they leave us breathless with 
admiration. 11 

Finally, developments in the 19th century afford us a glimpse of a fascinating facet 
of painting when we find the painter being required to bend his skills to meet radically 
different demands. The reference here is not to those large and mostly dreary sets of 
painted sketches which were produced in fulfilment of the need of the English in India to 
keep a visual record of the new milieu in the midst of which they had landed. The dhobis, 
the kahars, the water-carrier the rat-catchers, the recluses of varying hue, that appear 
ubiquitously in Indian painting of this period in different regions were drawn in clear 

response to the need for these "sets of trades, professions and callings."l2 But these form 

for the most part of a chapter of 'Company painting' so-called to which, at least in the 
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Panjab area, the major contribution came not so much from painters of th· R · t t 
d

. · f e aJpU ta-
IiJOn as rom those who came from the plains: it was men like Kehar s· h K s· . . Ing , apur Ingh 

and Kishan Smgh who addressed themselves to this kind of task wi"th · d ' 
• 

13 
, varymg egrees of 

skill. The referenc~ that I am making is to the work done from the middle of the 
century onwards at different centres where interest in traditional art see · 1 · d . . mmg y contmue . 
In Patiala or Kapurthala, even m some of the hill states like Mandi and Ch b h . . am a w ere 
rulers of the old Raj put houses contmued to enjoy a semblance of power th t t f . . , e as e o the 
patrons was undergomg a maJor change. European painters working I·n oi·l 1 . on arge can-
vases meant. for h~ngmg on walls produced pictures which dazzled many an eye and be-
came a dommant mfluence on an already diluted taste. Along with this appeared hot _ 
graphy and an interest in "seeing things as they are." In terms of portraits at thes~ ce~
tres, then, we begin to see at this point those theatrical-looking paintings of rulers and 

princes dressed in all their regalia sitting on decorative chairs and staring at the painter 
full in the eye while a flower vase stands on a draped table at one side and a curtain with 
gathered folds is tied on the other side at the back. Journeyman artists drawn from the 
European tradition and travelling from court to court must have had a field day doing this 
kind of work. This is what pleased the patrons who apparently did n0t have the same 

taste as their forbears or who decided now to emulate what the "Sahibs" liked. Where this 
concerns us as students of Pahari painting is when the royal patrons decided to ask the 
few pliers of the brush trade who were still with them to copy the effect of these oil paint

ings in their own work. We can see some artists like Narottam of Mandi, resolving to do 
what the European artists were doing by studiously learning their technique.H For the 

most part, however, the miniature painter decided not to alter his scale nor to change his 
medium. He made only an attempt to create those realistic, and somewhat theatrical effects 
in his miniatureS'. He also decided (or was persuaded to do this) to look more closely 
at the European male and female costumes in imported fashion maga7ines which were ap
parently accessible to the royalty of these few states.15 We find, thus, the artist Kehar 
Chand of the Rajol family working at Patiala trying to grapple with the new problems in 

his work very late in the 19th century.16 We also catch fascinating glimpses of this new 

world in the remnants of the family collections of 19th century artists. ln these drawings 

and papers we have a curious assortment of what we might call the sources of this new art: 
stencils of old Pahari drawings, fragments of lithographs, pages torn from French fashion 
journals, notes on costumes, half-finished sketches of Sikh princesses in European dressesP 

Quite clearly, the experiments did not come ofT. There may have been many reasons. 

The artist taking to oils found the scale too difficult to manage or the medium too strange 

to master. Perhaps what the miniature painter was producing was not liked by the patron 
any more than by the artist himself. The competition from the European painters or 

from itinerant photographers was possibly too keen. But in this group of pictures we fi~d 
a last attempt on the part of the Pahari painter to survive his changed conditions. ln th1s, 
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without doubt, he failed but if he survived at all into the 20th century, it was through 
minor commissions he used to get from local English civil servants or from 'memsahibs' 
like the lady doctors of newly sprung missionary hospitals whose interest in the old tradi
ion of Pahari painting had somehow revived.18 Whatever taste they had, however, had 
to be content with the stiff work of these painters who had allowed their idle skills to 
become rusty. Some of their works were obviously satisfactory enough to earn the Pahari 
painters 'certificates' from these new-found patrons but the revival of an art which had 
struggled for nearly a whole century without regenerating itself is of course another matter, 
and needs different conditions. 

Notes and References 

Dr. B.N. Goswamy, 
Professor and Head 
Fine Arts Department, 
Panjab University, 
Cbaodigarh. 

1. In general, hiatorians of Pahari painting do not take this century seriously at all. The better 
part of the work done for a major ruler like Sansar Chand of Kangra in the first quarter of the 
century is taken to be an extension of 18th century work, and what is produced a little later in 
the hills is facilely d~scribed as •decadent' or static. From the middle of the century, in fact, 
Pahari painting ia not even spoken of anymore for it has been pronounced dead. The only 
attention in this area in the 19th century goes to •Sikh' painting. 

2. Even though inscriptional or documentary evidence from these centuries is very limited, there 
is every indication of this connection being there because of the prepondc'rance of royal figures 
in portraits, and whole sets of pictures being prepared to meet royal needs. Our inference, 
therciore, that activity of painting orbited around rulers like Sidh Sen of Mandi. Kirpal Piil or 
Amrit Pal of Basohli, Goverdhan Chand of Guier, Dayadhata of Nurpur, Raj Singh of 
Chamba, or Ghamand Chand and Sansar Chand of Kangra seems to be wholly warranted. For 
a reconstruction of work under these and other rulers, see W.G. Archer, Indian Palming from 
the Punjab Hills, 2 Vols. (London 1973). 

3. This, being a turning point, is among the best known episodes in the history of the hill states. 
For a detailed account, see J. Hutchison and J. Ph. Vogel, HiJtory of the Punjab Hills States 
2 Vols. (Lahore, 1933), Vol. I pp. 174·188. ' 

4. I have drawn attention earlier to thia evidence from the British revenue records in ••or Patro
nage and Pahari Painting." in Aspect1 of Indian Art, ed. by P. Pal (Leiden, 1972), pp. 132-133. 
There were at least three familiee that wrre settled in these villar,es. 

S. These documents I found in the family collection of papers of Shri Chandu Lal Raina of Rajol 
and have been publi 5hcd, in exten~o, with English translations and notes, in my Painters at the 
Sikh Court (Franz Steiner Verlag, Wiesbaden, 1975.) 

6. For more d.etails of this branch of the Nainsukh family, see my ·•Pahari Painting: The family 
as the bam of style," Marg, Vol. XXI, No.4, September 1968. I have also published some 
information about this family and its migrations in my article on patronage in Proceedings of 
the conference an Medieval Indian Stat~ held at Chandigarh. 
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1. Dr. W.G. Archer treats this theme at lenght in hia Paintings of the Sikhs (London, 1966), aad 
attention to this aspect of Sikh painting has been drawn repeatedly by Dr. M.S. Randhawa and 
Dr. Mulk Raj Anand in their writings. Also see my "Sikh painting: An analysis of some 
aspects of patronage". Oriental Art, Vol. XV, No.1, Sept., 1969. 

8. The great body of portraits done in Mandi, Mankot and Basohli in the late 17th and early 18th 
century is only too well known. Apart from this stylised, 'ideal' portraiture, however, there 
is, in tho more naturalistic vein, the remarkable work by a great artist like Nainsukh. 

9. The vast body of portraiture consisting of 'portrait sets' of rulers of neighbouring states and 
their brothers and heirs etc. shows very little interest really in personalities. The portraits in 
what is roughly described aa the •Journalistic' •Kangra' style bear Persian inscriptions identi
fying the subjects and great quantities of them were once in the collection of the art-dealer, 
Mr. D.R. Sharma of Delhi. 

10. Unfortnnatcly, very few of these have, as yet, been published, for most of the attention has 
gone to the •sumptuous' portraits. It is in the half-finished paintings and drawings of which 
a large number exist in private and public collections, that we see great penetration of the 
Pabari artist who had turned his hand to this kind of work. 

11. Many of these portraits are uninscribcd so that we cannot link them with definite persons 
whom we know from history, but there can be little doubt that the painter had observed these 
men, who generally look so uneasy, from very close quarters. If rr.any of the portraits make 
them out to be unsympathetic characters, this may well be due to the painter's personal 
response to his subjects. 

12. The chapter of Company painting in Indian art is well-known and has been treated of with 
ability and seriousnesa, thus, in a work like Mildred Archer's Company Drawings in the India 
0 ffice Library (London 1972). 

13• These artists, despite the fact that their names arc quite familiar to us by now, generally remain 
little studied. An article like Dr. M.S. Randhawa's "Two Punjabi Artists of the Nintcenth 
Century," in Chlravi: Blrarat Kala Bhavan Golden Jubilee Volume (Banares, 1971), points out 
the possibilities of further work on the subject. 

14. Shri Jawala Prasad of Mandi, son of the artist Narottam, tells the story of how Pandit 
Narottam used to watch a European artist who had been commissioned to do some work by 
the Raja of Mandi, through a crack in the wall. This, in order to get some idea of how the oil 
medium was handled. Apparently, Pandit Narottam's request to be allowed to observe him 
at work openly had been turned down by the European painter. For a abort anlcle on 
Narottam, see O.C. Handa, "The Last of the Pahari Masters," in Times of lnd1a, April 4, 1976. 

15. 1 saw leaves from fashion magazines like le Mende Eltgant and Modes Pari3iennes in the 
collection belonging to of an old family of artists at Patiala which had passed into the possis
sion of Shri Ramji Das. For a very interesting but more recent account of Kiran, the Kulu 
Princess, who was photographed in 1965 wearing "a mauve taffeta dress copied from a 
photograph of Gone with the Wind, in a film magazine," see Penelope Chetwode, Kulu (London, 

J971), pp. 98-109. 
16. Kehar Chand, son of Mahesh and grandaon of Saudagar,lived into the 20th century. He did 

some work at Patiala according to the members of his family. There were also notca in his 
hand on some drawings in the collection reffered to in note 15 above. 

11. It is unfortunate that much of the late material found in the collection of artist families has 
been allowed to scatter, for neither the dealers nor the private collectors found it of sufficient 

intereat. 
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Shri Lachhaman Das or Rajol and Shri Gulabu Ram of Samloti, two of the last surviving 
II. artiatl of the Pahari tradition (both now dead), had carefully preserved many • testimonials' 

from these European collectors. Accounts like Constance M. Villiers-Stuarts', "The Last of 
the Rajput Court Painters," Bur/lngtan Magazine, No. 274, Jan 1926, and J.C. French·s Hima
layan Art (london, 1931) give one some idea of tbe revival of interest in the work of these late 
artistl. 
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Ancient Tribes of Himachal Pradesh 
Tej Ram Sharma 

A tribe may mean a social, ethnic or cultural distinct group not liable to change but 
here we are concerned with the ethnic settlements in Himachal Pradesh of the ancient period. 
It cannot be said definitely whether the tribes gave their names to the settlements or deri
ved their names from the geographical units they inhabited. The tribal settlements were 
conditioned by the dictates of geography and conformed to the natural divisions of the 
country,and that tribal expansion always followed the most natural routes. In the course 
of time, the territory in which a lana (tribe) had settled came to be known as its Jana
pada, and birth or domicile in a Janapada, began to be considered a greater bond than the 
original kinship of the tribe.1 

It has been commonly assumed by historians, archaeologists and anthropologists 
that early settlers lived in the mountains in the vicinity of rivers for easy availability of 
necessities of life. The mountainous regions were easy to clear in comparison with the 
dense forests in the plains. The republics tended to occupy the less fertile, hilly areas, 
which may suggest that "the establishment of the republics pre-dated the monarchies."2 

In the opinion of Dr. Romila Thapar, it is equally plausible, however, that the more inde
pendent-,minded Aryan settlers of the plains, rebelling against the increasing strength of 
orthodoxy in the monarchies, moved up towards the hills and established communities 
which were more in keeping with tribal traditions, such as the early settlements in the 
Panjab. The nature of their reaction to Vedic orthodoxy indicates that the people of the 
republics were maintaining an older and continuous tradition. 8 Their revolt against the 
Vedic orthodoxy may be revealed in the Dharmashastras which describe certain tribal people 
as degenerate Kshatriyas and even Shudras, because they had ·ceased to honour the Brah
mans and to observe Vedic ritual. In the monarchies tribal loyalty weakened and gave 
way to caste loyalties. The political expansion of the kingdoms over large. areas also 
weakened the popular 2ssemblies, since the great distances prevented frequent meetings. 

· Tribal organization was based on a smaller geographical area which permitted the func
tioning of a popular government more effectively_., 

Himachal is the abode of a great variety of colourful people. Some of them are still 
living as semi-nomads. With the development of roads contacts with other people have 
increased, opportunities of education are also becoming common and thus they are slowly 
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changing. Amongst the tribes discussed by Stephen Fuchs6 and T. S. Negi, 8 many tribes, 
e.g., the Gaddies, the Lahulis, the Bhotias, the Pangwalas, etc. do not find their mention 
in the historical list except 'the Kinnaras and the Gujjaras. We may say that through the 
centuries the historical trib,es lost their identity and got submerged either in the general 
mainstream of Indian social milieu or got mixed up with the people in the territories they 
settled. One thing, however, may be pointed out that the tribes generally keep up the 
grammar of their language though the changes in vocabulary occur. Thus the linguists 
after a detailed linguistic analysis can help in identifying the aboriginal settlers. 

It has been pointed out that the earliest immigrants of whom we have an historical 
information were the Khasas widely mentioned in the Sanskrit literature,7 a race probably 
bailing from Central Asia and originally speaking an Aryan but not necessarily an 
Indo-Aryan Ianguage.a They were closely connected with the group of tribes known 
as Pishacbas by Indian writers and before the sixth century they were stated to be 
speaking the same language as the people of Balkh9 whir.h is supported by a statement 
in the Niitya Sastra of Bharata in the chapter on dialects (xvii. 52' that ''the Bahliki lan
guage is the native tongue of northerners and Khasas". Grierson classifies the language 
of Himachal Pradesh as group of western Pahari languages spoken in .Taunsar-Bawar 
(District Dehradun) the Simla Hill states, Kulu, Mandi, Suket, Chamba and Western Kash
mir10 while the Lahauli and the 3piti belong to the Tibeto-Burman group as pointed out by 
him elsewhere.11 We have no literary records of the Khasas and hence it cannot be said 
for certain that to what extent western Pahari is derived from their language. Grierson 

points out that the traces of the old Khasa language became stronger as we go westwards 
and in western Pahari they are stronger still. Both in phonology and in vocabulary we 
come across numerous instances of affinities in the language of North- Western India called 
'Paishachi' languages, of which Kashmiri is the best example.12 The Khasas may have 
originally settled near the Kinnaras. In the Varaha Samhita the Khasas occur after Kuna
has or people ofKunaor, the Conae of Pliny. 13 The Kunets of Kulu are divided into two 
cl_asses-Khasiyas and Raos.u The indigenous word for what used to be regarded s 
hrgher caste is Khaushia which may be a corrupt form of Khasa.16 Looking at the Kha. a 
f th B -h · . . asas 
rom e ra_ mal).lcal pomt of vrew, Manu16 says that Khasas are the descendents of out-
ca~te Kshatnyas; and again after mentioning some south [ndian tribes h~ says that Kiim
boJas, Yavanas, Sakas, Paradas, Pahlavas, Chinas, Kiratas, Daradas, and Khasas are those 
who became Outcastes because they neglected their religious duties, and, whether they speak 
a barbarous (Mlec~hha) or Aryan language, are called DasyusP Having described the 
Khasas we shall drscuss the other tribes which are mentioned in literature or hist ory. 

<?> Ki111-Purusas ~r Kinnaras :-There is no mention of the Kim-Puru~as or Kin
naras Jn the Vedas .. Krm-Puru~a literally meaning 'what sort of man' Roth assumes it to 

refe~ to a_ co,nt~_mptrbl~ ~a_n, 1~ Max Muller10 renders it 'savage'. They were apparently a 
semr-mythica, ttibe as It Is mdrcated by the passage of the Uttaradhyayana Sutras.2o The 
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Kimpuru~as were born out ofBrahma's shadow.21 They lived on the mountain Kailasa 
The Kinnaras were born of Ari~~a and Kasyapa and they lived in the Himalayas.2a They 
were sons of Asvamukhas, had a number of Gai).aS, horse-faced and human-faced.2

4 The 
Vayu Purti1Ju25 refers to the hundred cities of Kinnaras, situated near Kailasa. They also 
lived in Mahanilla hill.28 At present the Kinnaras live in the district of Kinnaur in the 
east of Himachal, near the Tibetan border. 

S. M. AJi27 writes that the inhabitants of the Himalayas are 'Kinnaras' (of Kinnara
desa) and Mahadevaappeared there in the garb of a Kirata. He gives a narration from a 
Pural).a where it is mentioned that great grand-son of Swayambhuva Manu was named 
as Kimpuru~a whom his father Agnidhara while apportioning Jambrii-dwipa into nine parts 
assigned the kingdom of He~akiita.28 The Bhuvanakn.Sa section of the Mats) a Purar.za 
(chapter 114) gives a descriptiOn of Kimpurusa-Var~a along with Bharatavarsa .Hari
Varsa and Ilavarta-Varsa.29 Alberuni quotes the commentator of Pataiijali while descri
bin~ the kingdom of Kimpuru~a along with Bharatavar~a and Harivarsa. He describes the 
dimensions of Meru and says, "On the South are Mravarta (?), Nishadha, Hemakiita. 
Himagiri and the ocean, and bet\:een them the kingdoms Bharatvarsha, Kimpuru~ha, and 
Harivarsha".so Further he mentiOns that the two rivers Sai).Qi(?) and Maddyanda(?) flow 

to Kimpurusha. 31 

Kinnaras have been widely mentioned in the Sanskrit literature-·.he Ramayar.za, the 

Mahabharata. the PuraiJGS and later literature; the Buddhist Jatakas, the Jain theology 
and have been shown in sculptures in India. Burma and Ceylon.32 They are described as 
celestial beings, semi-divine beings, musicians. cave-dwellers and fruit-gatherers in the moun
tains.33 Judged by sculptural and inscriptional indications, "Gandharvas, Kinnaras, and 
other godlings were to attend on the principal deity central figure, doing dancing, waving 
fly whisks, offeting garlands of flowers. etc."34 

M. D- Mamgain, the editor of the district Gazetteer of Kinnaur, rightly estahlishes 
that the country of Kinnauras or Kimpuru~as was positively to the west of Kailas and lake 
Manasa.•s He identifies it with the present day Kinnaur district in the upper valley of the 

Sutluj. 

The question arises that whether the Kinnaras and the Kimpuru~as were two distinct 
tribes or one and the same. Alberuni quotes from the Matsya Pura~za wherein both the 
Kinnaras and the Kimpurushas are separately mentioned.38 But the Amarako$a clearly 
mentions them as synonyms.87 Amarako~a also desrrit:-es them as one among the devayonis, 
i.e., godly beings the Vidyadharas, the Apsarasas, the Yakshas, the _Rakshasas, the Gandha
ravas, the Kinnaras, Pishachas the Guhyakas, the Siddhas and the Bhutas.38 It may be 
noted that leaving aside the Rakshas, the Pishachas (lnd the Bh~tas all t~e remaining are 

supposed to be disposed towards good. 



Alberuni while enumerating the eight classes of spiritual beings describes the Kinnaras 
as having human shapes but horses' heads being the contrary of the Centaurs of the Greek, 

of whom the lower half has the shape of a horse, the upper half that of a man.39 The 
basis of this knowledge of Alberuni were certainly the PuriiQ.as.40 According to Dr. D. C. 

Sircar, these names originally indicated certain tribal peoples, although later they came to 
imply classes of mythical beings. "They Kinnaras and Tak~as were probably names applied 

to some Himalayan tribes while gandharvas appear to have been the original name of 

the people, later called Gaitdhiira (of Riimiiyana, vii, 101, 11).41 

Dr. Banski Ram Sharma42 conjectures the possibility of the word 'Kima' meaning 

'mountain' and explains 'Kinnara' as the 'Mountain-dweller' and that since they reared 
the horses they were adopted in mythology as horse-mouthed semi-celestial beings. This 
view does not appear to be correct. 

1. Przyluski 13 explains the Kinnaras as 'horse-mouthed' as based on Austro-Asiatic 
beliefs and describes in the ceremony of Asvamedha a fusion of Indo-Aryan and the 
Austro-Asiatic beliefs quoting the legend of R~yasriilga as a example. He explains 
the Niigas, serpent-men, Kinnaras, the bird-men are the Vestiges of non-Aryan totemism. 
In certain cases, niiga, Kinnara, etc., represent the primitive totems. Often, the hero 

born of a niiga or a legendary animal receives marvellous gifts f1cm the ancestor ar.d 
becomes a genuine god.~4 

(3) Kaliipagramkas: M. R. singh4& on the basis of the Vayu-Purava locates Kalapa
griima at the eastern side of KaiJiisa on the Himavata, where the sages viz. MrkaQ.<;ia, 

Vasi~tha, Bharata, Nala, Visviimitra, Uddataka and others and had their hermitages. 

Manu, a descendant of Ik~vaku-line. is also said to have resided in Kahipagriima.4e Alber
uni on the basis of the Matsya-Purd'Ja describes them along with Kimpuru~a, and Khasa 
and explains Kaliipagrama as the city of the most virtuous.47 According to Lexicographers 

Kalapa means a clever and intelligent man.' 8 -- a meaning which tallies with Alberuni's 

rendering meaning thereby an abode of intelligent people which is supported by the 
above-mentioned description of the Vayu-Purtit;w. 

(4) Kohalas: The Kohalas occur in the text of the Brhat-Samhitd groqp and belonged 
to .the Northern Division.19 They are evidently the Kohils, a Kulu tribe who had given 

therr name to the Kulu Valley. Kohil or Koli (kulu) as a territorial name denotes the 
Kulu Valley.fio 

. ~5! ~a~whalas: The MaQ.halas also occur in the Northern Division of the Brhat
Samluta lis~. T~ey were presumably another people allied to the Kohalas or Kolis, whose 
name survives In the Lahaul region.61 

(6) Dandap,iga[akas: S.B. Chaudhuri associates the Dm;r;Jap,figa/ckas of the Brhat. 
Samhitti list also with the people of Kulu Valley.62 
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(7) Kuliitas: !he K~liitas also •lnd their mention twice in the Btha t-samh.tti hstsa 
They are alc;o mentioned •n the Mahabh -, h - - - - . _ _ a ara, t e Puranas and the Kavyamzma(lsa of.RaJa-
sekhara.a~ In the Gm::apa[ha, the name occurs as Kuluna,s5 the chief city Nagar is 
· 1 d d · the Kat )'iidi-gana 18 Ace d" InC u e In r · · or Ing to the Vi still- Dharmottara MahapurtilJO, Bharata, 
while going to Kekaya from ~y?dhya met Kuliitadhipati Jaya between the Vipasa and the 
I ravati.57 We also know of a king Chitravarman of the Kuliitas from the Mudra-Riik~asa 
of Visakhadatta.58 We kn_ow of another king named Virayasas from their coins assigned 
to the first-second centunes A.D.&o Megasthanes also mentions a people named Colubae 
identified with the _Kuliitas.oo S. ~- Chaudhuri on the basis of numismatic evidence and 
the evidence of .a:men ~sa~g ~~Ints out that the Kulutas occupied the Kulu valley and 
also included the Itttle pnnclpahhes of Suket and Mandi.&I 

(8) Mii~J(im'J'iis: The Mal)<;\~vyas occur twice in the Braht-samhita Iist. 6~· The word 
MaQQ.avya is mentioned separately 10 a verse in another chapter of the Samhita as the name 
of a sage.ss According to Macdonell and Keithu Mal)Q.avya .'descendant of ManQ.u' is 
mentioned as a teacher in the Satapatha Briihmiil)a in the Sc.nkhiiyana .Ara1,1yaka and in the 
St"itras. He is also mention.ed as a pupil of Kautsa in the _last Vail.Sa (list of teachers) 
of the Brhmlarm)yakii Upam$ad. 

Possibly the people of MaQ<;\i are referred to as the MaQ.davyas as .the grouping in 
the Brhat-Samhita list indicates. MaQ.<;\i is the same as the MaQ.damati of the Yavadi

• . 85 
gaQ.a of PaQ.Im. 

(9) Satakas: They are also mentioned in the Brlzat-samh,"ui list of the names of the 
countries in the north.66 On the South, MaQ.Q.i adjoins Suket, wihch lies along the north 
bank of the Sutlej river, the river separating Suket from the Simla hill States. Suket is 
written as Seokot"' in earlier records. The Satakas plainly refer to Seokot by a slight 

transposition of one letter.117 

(10) Kuuindas or Kulindas: They are mentioned in the Brhatsamhita Jist as kaunidasos 
'They are also mentioned in the Puranas and the Mahiibhiirata,89 Atkinson quotes Ptolemy, 
••At the sources of the Bias, Satlaj. Jamna and Ganges (reside the Kulindas) whose country 
was called Kylindrine i.e., the people of the hills between the Satlaj and the Ganges."7o 
'The ethnic name Kulinda may have been obtained from the river Kalindi or the 
Yumuna and they are not to be confused with the people of Kulu valley who are separa
tely mentioned. From the references in the Mahiibhiirata it is clear that they were scattered 
in many territories or their settlements extended over a wide area which belief is also support
ed by the numismatic evidence.71 From their coins72 we know that they followed a 
monarchical organization. They submitted to the rule of the KushaQaS and probably 
joined the Yaudheyas to regain their independence and perhaps merged into the larger 

confederation of the Yaudheyas before the rise of the Guptas73 . 

63 



(11) Trigartas: They are also mentioned in the Northern Division of the Brhat 
Samhita list.74 They also find their mention in the Purti"f)as, the Mahtibhtirata and the 
As{adhytiyi of Pai)ini. They are also known to us from their coins and later inscriptions.75 

Trigarta literally means the land watered by three rivers which are the Ravi, the Beas 
and the Sutlej. From the Asttidhyayi of Pai)ini we know that they were a confederation 
of six tribes which are enumerated by the Kasika as KaUI)QOprastha, Dai)c;iaki, Kraus
taki, Jalmani, Brahmagupta and Janaki. Out of which Brahmagupta has been identified 
with Brahmor the Bhramaras of the Puravas78 It may be the same as the Brahmapura 
mentioned in Brhat-samlzita list.77 The Kaui)c;l.oprastha may be related with the people 
living on the bank ofthe river KaQc;iuka-binduka which flows in the Kiragrama (Baijnath). 
a part of Trigarta.7i The other four names are difficult to identify. 

On the basis of the evidence from Hemachandra, the Rajatarangini, Hiuen Tsang as 
well as the inscriptions it has been pointed out that the kingdom of Jullundur (Trigarta 
as Hemachandra, treates the two as synonyms) also included the modern districts of 
Hoshiarpur and the hill district of Kangra. Further that the people of the country 
though rich looked rustic and were pitiless.7o 

02) Audambaras or Udumbaras: We find at least three place names known as 
Audumbara-one in Kutch, the country of the Odomborae of ptolemy; Nurpur and part of 
Gurdaspur district which was anciently called Dahmeri or Dehmbeori, the capital of 

which was at Pathankot (Pratishthana) on the Ravi in the Punjab was also, callled Udum
vara there was another Udumbara to the east ofKannauj.B0 Here we are concerned with 
the second one which is by mistake mentioned as Ambara in the Brhat-Sarithita list.B1 

It is certain that the Udumbara plant known as Ficus glomerata gave its name to the 
place and the tribe. It is one of the series of words borrowed by the Indo-Aryan from the 
Austro-Asiatic.B2 The name of this tree does not occur in the Rigveda but is often found 
from the Atharvaveda onwards and its wood was variously used for sacrificial purposes.B3 

The provenance of the Audumbra coin~ assigned to the first century B.C. suggests that 
the eastern portion of the modern districts of Kangra, Gurdaspur and Hoshiarpur, roughly 
speaking the valley of the Beas, or even wider region between the upper Sutlej and the Ravi, 
corre~ponded to the ancient Audumbara country.e·l The Audumbaras issued several types 
of coins where we come across the names of four kings, namely-Sivadasa, Rudradasa, 
Mahadeva and Dharaghosha. 

The Kasika refers to six branches of the SalvasB5 as well as the Chandravrtti on Caridra 
Grammar viz. Udumbara, Tilakhala, Madrakara, Yugandhara, Bhulinga and SaradaQc;ta. 
The formation of this confederation of the salvas as well as the Trigarta-~a~ra referred to 
above in the discussion of tt~e Tri~arta.s leads us to conclude that there was no powerful 
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m~narcbical state in the Punjab in the time of Panini which could control all these petty 
states.ss They might have formed these confederatio~s for protection against their enemies. 

(13) Ti/akhalas: They have been referred to by the Kasika as one of the six branches 
of the Salvas and ha.,.e been identified with Tilabhara of the great epic and located in 
Hoshiarpur district.B7 

Our discussion will be incomplete if we do not refer to the Pii.Qdaras who according 
to a popular traditions, Jived in Himachal region during the period of their exile as well 
as the evidence that Arjuna, in the course of his dig 1•ijaya had defeated the Kulutas.98 We 

may also refer to the Gurjaras or Gujjaras who invaded India about the 6th century A.D 
and occupied the same tract. then known as Sapadalaksha (Sivalika Hills).B9 Of these Gur

jaras the bulk followed pastoral pursuits and became merged in and identified with the 

earlier Khasa population. Others W.!re fighting men· and were identified by the BrahmaJ).aS 
with _Kshatriyas. J.n this guise they invaded eastern Rajputana from Sapadalaksha. ~nd 
possibly, western Rajputana from Sindh, and founded, as Rajputs. the freat RaJput 
states of Rajputana.9o Grierson also remarks that Pahari language has manifold traces of 
intimaL: relationship with the languages of Rajputana.91 Later came the. Rajputs who 
established their principalities here. lt may be noted that most of the rulers of the esrt
while Himachal States trace their origin from the Suryavamsi or Chandravamsi Rajputs.

22 

Notes and References 

.cr. Tej Ram Sharma, 
History Department, 
H. P. University, 

Simla. 

1. The Cultural Heritage of India, Vol. 1., (The Ram krishna Mission, Calcutta, 1 970) p. 34. 

2. Romila Thapar, A History of India, Vol. I, (Pelican Books, 1972) p. 50. 

3. Ibid. 
4. Ibid. p. 51 
s. Stephen Fuchs, The Aboriginal Tribel of India, Delhi, 1973, pp. 90·97. 

6 T S Negi Scheduled Tribes of Himachal Pradesh Simla 1976 pp. 11-lH · · · ' · · ' ' ' c 1 tta 1916 1. Sir George Abraham Gnersoo, Linguistic Survey of India, Vol. IX, Part IV, a cu • ' 

pp. 2-8. 
8. Ibid. p. 14 
9. Ibid. p. 7 

10. Ibid. p. 1 
11. Ibid. p. 669. Also volume III, part I, Calcutta, 1909, p. 69 and p. 83. 

12. 
13. 

Ibid, Vol. IX, Part IV, p. 374. 
E.T. Atkinson, Tire Hima/aya11 Gazetteer, Vol. H, Part I, Reprint Delhi, tS03, p. 379. 

14. Ibid. p. 379. 

65 



15. T.S. Ncgi, op. cit, p. 19. 
]6. Manu, X, 22. 
17. Ibid. X. 44-45. For more discussion on the Khas ag, see T.S. Negi, op. cit. pp.-19·20 and Bansi 

Ram Sharma, Kinnara Loka Siihitya (Hindi), Bilaspur, 1976, pp. 17-22; District Gazetteer of 
Kinnaur, 1971, p. 50 

18. St. Petersburg Dictionary S.v. as quoted in the Vedic Index Vol. I, p. 157. 
19. Ancient Sanskrit Literature, p. 420. 
20. M.R. Singh, Geographical Data in the Early Puriina, Calcutta, 1972, p. 29. 
21. Bhcigvata, III, 20-45 
22. Ibid. IV 6.31. 
23. M.R. Singh, op. cit. p. 28. 
24. V.R.R. Dikshitar, Purana Index, T, p. 377. 
25. 46, 41. 

26. Purana Index, J, p. 3 77. 
27. S.M. Ali, The Geography of the Puranas, Delhi, 1973, p. 58 
28. Ibid. pp. 9·10 
29. Ibid. p. 7. 

30. E.C. Sachau. Alberuni's India, Vol. I p. 249; see also S.M. Ali op. cit. pp. 52-53. 
31. Ibid, Vol. IT, p. 142 
32. T.S. Negi, Scfuduled Tribes of Himachal Pradesh, pp. 13-16, Also See District Gazetteer of 

Kinnaur, pp. 49-SO, Bansi Ram Sharma, Kinna•a Loka Siihitya, pp.6-16 
33. T.S. Negi, op. cit. pp. 13-16. 
34. T.S. Ne~i. op. cit. p. 14 as quoted by Ne1i from Vidyaratna, R.S. Panchmukhi, GandharPas and 

Kinrraras in Indian Iconography, 
35. District Gazetteer of Kinnaur, p. d:} 

36. Sachau, Albmmi's India, Vol. I, pp. 261-62, See also D.C. Sircar, Studies in the Geography of An-
cient ant/ Medieval India, Delhi, 1971 "Puranic list of Rivers" pp. 69-70. 

37. Amarakosa, 1,1, 71. 
3!t Ibid. 1,1, 11. 
39. Sachau, op. cit. Vol. I. p. 91 
40. Purtina Index I, p. 377. 
41. D.C. Sircar. op. dt. p. 69, note 7. 
42. Kinnara Loka Siihitya, pp. 31-32. 

43. J. Przyluski, Ancient Peoples of the Punjab, lndian Studies, past and preient (Reprint), 1960, 
p. 49. 

44. lhid p. 43 

45. M. R. Sinah, Geographical Data in the Early Puriina, p. 29. 
46. Ibid. 
47. 
48. 
49. 
50. 
51. 
52. 
53. 
54. 
55. 
56. 

Sachau, op. cit. Vol. I. pp, 261-62. 
Monier-Williams, Sanskrit-Eng/ish Dictionary, Delhi, U63, p. 261, Vol. II 
Brhat-Samita of Varahamihira, XIV, 24-28. 
~b~. Chaudhuri, Ethnic Settlement.v in Ancient India, Calcutta, 1955 p. 118. 

Ibid. p. 119. 

Brhat-Samhitti, XIV, 22-23, 29·30 
M.R. Singh, op. cit. p. 186. 
Panini, iv. 2. 9' 
Ibid. iv. 2. 95 

66 



monarchical state in the Punjab in the time of Par.tini which could control all these petty 
states.ss They might have formed these confederations for protection against their enemies. 
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earlier Khasa population. Others W.'!re fighting men and were identified by the Brahmar.tas 
with K!shatriyas. ln this guise they invaded eastern Rajputana from Sapf,dalaksha, and 
possibly, western Rajputana from Sindh, and founded, as Rajputs, .the great Rajput 
states of Rajputana. 90 Grierson also remarks that Pahari language has m:Inifold traces of 
intimaL: relationship with the languages of Rajputana.91 Later came the Rajputs who 
established their principalities here. lt may be noted that most of the rulers of the esrt
while Himachal States trace their origin from the Suryavamsi or Chandrayamsi RajputS. 22 

Notes and References 

Dr. Tej Ram Sharma, 
History Department, 

H. P. University, 
Simla. 

1. The Cultural Heritage of India, Vol. I., (The Ramkrishna Mission, Calcutta, 1970) p. 34. 
2. Romila Thapar, A History of India, Vol. I, (Pelican Books, 1972) p. 50. 

3. Ibid. 
4. Ibid. p. 51 
s. Stephen Fuchs, The Aboriginal Tribe!. of India, Delhi, 1973, pp. 90-97. 
6. T.S. Negi, Scheduled Tribes of Himachal Pradesh, Simla, 1976, pp. 11-144. 
1. Sir George Abraham Grierson, Linguistic Survey of India, Vol. IX, PanJV, Calcutta, 1916, 

pp. 2-8. 
8. Ibid. p. 14 
9. Ibid. p. 7 

10. Ibid. p. 1 
11. Ibid. p. 669. Also volume III, part I, Calcutta, 1909, p. 69 and p. 83. 

12. Ibid, Vol. IX, Part IV, p. 37-4. 
13. E.T. Atkinson, The Himalayan Gazetteer, Vol. H, Part I, Reprint Delhi, 15173, p. 379. 

14. Ibid. p. 379. 

65 



15. T.S. Ncgi, op. cit, p. 19. 
16. Manu, X, 22. 
17. Ibid. X. 44-45. For more discussion on the Khas ag, see T.S. Negi, op. cit. pp;19-20 and Bansi 

18. 
19. 
20. 
21. 
22. 
23. 
24. 
25. 
26. 
27. 
28. 
29. 
30. 
31. 
32. 

33. 
34. 

35. 
36. 

37. 
31t 
39. 
40. 
41. 
42. 
43. 

40:. 
45. 
46. 
47. 
48. 
49. 
so. 
51. 
52. 
53. 
54. 
55. 
56. 

Ram Sharma, Kinnara Loka Siilritya (Hindi), Bilaspur, 1976, pp. 17-22; District Gazetteer of 
Kinnaur, 1911, p. 50 

St. Petersburg Dictionary S.v. as quoted in the Vedic lndex Vol. I, p. 157. 
Ancient Sanskrit Literature, p. 420. 
M.R. Singh, Geographical Data in tire Early Puriina, Calcutta, 1972, p. 29. 
Bhiigvata, III, 20-45 
Ibid. IV 6.31. 
M.R. Singh, op. cit. p. 28. 
V.R.R. Dikshitar, Purana lndex, l, p. 377. 
46, 41. 
Purana Index, l, p. 377. 
S.M. Ali, The Geography of the Puranas, Delhi, 1973, p. 58 
Jhid. pp. 9- 10 

Ibid. p. 7. 
E.C. Sachau, Alberuni's lndia, Vol. I p. 249; see also S.M. Ali op. cit. pp. 52-53. 
Ibid, Vol. II, p. 142 
T.S. Negi, Scheduled Tribes of Himachal Pradesh, pp, 13-16, Also See District Gazetteer of 

Kinnaur, pp. 49-SO, Bansi Ram Sharma, Kinnara Loka Siihitya, pp.6-16 
T.S. Negi, op. cit. pp. 13-16. 

d., and 
T.S. Negi, op. cit. p. 14 a!l quoted by Nelli from Vidyaratna, R.S. Panchmukhi, Gan ,,an•as 
Kinnaras in lndlan Iconography, 
District Gazetteer of Kinnaur, P- 4) 

Sachau, Alberuni's India, Vol. I, pp. 261·62, See also D.C. Sircar, Studies in the Geography of An· 
cient ant/ Medieval lndia, Delhi, 1971 "Puranic list of Rivers" pp. 69-70. 
Amarakosa, 1,1, 71. 
Ibid. I, I, 11. 
Sachau, op. cit. Vol. I. p. 91 
Puriina Index I, p. 377. 
D.C. Sircar, op. cit. p. 69, note 7. 
Kinnara Loka Siihitya, pp. 31-32. 

J. Przyluski, Ancient Peoples of the Punjab, Tndian Studies, Pa!t and preient (Reprint), 1960, 
p. 49. 
Ibid p. 43 
M.R. Sinah, Geographical Data in tire Early Puriina, p. 29. 
Ibid. 
Sachau, Jp. cit. Vol. I. PP. 261-62. 

Moniet-Williams, Sanskrit-Eng/ish Dictionary, Delhi, 1963, p, 261, Vol. 11 
Brhat-Samita of Varahamihira, XIV, 24-28. · 
S.B. Chaudhuri, Ethnic Settlements in Ancient India, Calcutta 1955 liS 
Ibid. ' p. " 

Ibid. p. 119. 
Br"hat-Samhitii, XIV, 22-23, 29-30 
M.R. Singh, op. eft. p. 186. 
Panini, iv. 2. 95 

Ibid. iv. 2. 95 

66 



57. M.R. Singh, op. eft. p. 186. 
58. Ibid. 

59. S.B. Chaudhuri, op. cit. p. 119, note 4. 
60. 1\:LR. Singh, op, cit, p. 186. 

61. S.B. Chaudburi, op. cit. p. 119. 
62. Brhat-Samlu'tci, XIV, 22-23, 24-28. 
63. Ibid Chapter, 104, Verse-3. 
6-t. Vedic Index, vol. II, p. 148. 
65. Vlll 2. 9. 

66. XIV 24-28; Alberuni'r India, Vol. I. pp. 302-03 
67. S.B. Chaudhuri, op. cit. p. 119 

68. XIV, 29-31, Albmmi's Indio, Vol. I, p. 303. 

69. M.R. Singh, op. cit., pp, 157-59. 

70. E.T. Atkinson, The Himalayan Gazetteer, Vol. 11, Part· I, p. 355. 
71. S.B. Chaudhuri, op. cit., p. 125, M.R. Singh, op. cit. p. 159 
72. C.P. Gupta, IHQ, XXVII, 204. 

73. 
74. 
75. 

"Riijiial.l Kuoindasa Amoghabhutisa." 
Majumdar and Altekar, The Viikcitako-Gvpta Age, Delhi, 1967 pp. 1-2, 32. 
Brhar-Satilhitii, XIV, 24-28. · 
M.R. Singh, op. cit., pp. 368-69; 
S.B. Chaudhuri, op. cit., pp. 97-98. 

76. Ibid, p. 368. 
77. Alberuni's India, p. 303. 

78. 
79. 

80. 

M.R. Sin~h. op. cit. p. 368. 
s. B. Chaudhuri, op. cit. p. 98 ; Sec also page 97, •Jalandbara-Strigartliil,l Syul,l'. 
N.L. Dey. The Geographical Dictionary of Ancimt and Mediaeral Indio, Delhi (Rtprint), 1971, 

p. 13. 
Brhat·SOiillu'tii, XIV, 24-28, Albe11ml's I~rdia, p. 303. 

Sl. J. Przyluski, Ancient People3 of the Pon}ab, p. 22. 
82. 

Vedic Index, Vol. I, P· 87. 

S.B. Chaudburi, op. cit., p. S7. 84. 
M.R. Singh, op. cit., p. 74 .. 

83. 

ss. 
86. 

Fauja Singh and L.M. Joshi (Ed~. 

H
. f tire PunJ'ab Vol. I, Pahala, 1976, p. 125. rstory o • _ 

I l ndio as known to Pcininr, Lucknow, 1953, pp. 52-56, v.s. Agrawa a, · 
Maluibluirata (c) II, 24.4· . 

. L' ·sric Survey of /nella, Vol. lX, Part lV, p. 14. 
G.A. Graerson, mgur . " 

89. I TSNegiop.crt.pp.lL-117. 
0 Ibid · See a so . · • 

9 . ' ·r Vol IX Part IV' p. 2, 
91. Grierson, op. cr · · ' 

87. 

88. 

92. Ibid. p, 373. 

67 





51. M.R. Singh, op. cit. p. 186. 
58. Ibid. 

59. S.B. Chaudburi, op. cit. p. 119, note 4. 
60. M.R. Singh, op, cit, p. 186. 
61. S.D. Chaudhuri, op. cit. p. 119. 
62. Brhat-Samhitii, XIV, 22-23, 24-28. 
63. Ibid Chapter, 104, verse-3. 
64. Ve_dic Index, vol. II, p. 148. 
65. VIII 2. 9. 

66. XIV 24-28; Alberuni'~ India, Vol. I. pp. 302-03 
67. S.B. Chaudhuri, op. cit. p. 119 
68. XIV, 29-31, Albertmi's Indio, Vol. I, p. 303. 
69. M.R. Singh, op. cit., pp. 157-59. 
70. E.T. Atkinson, The Himalayan Gozelleer, Vol. II, Part· I, p. 355. 
71. S.B. Chaudhuri, op, cit., p. 125, M.R. Singh, op. cit. p. 159 
72. C.P. Gupta, IHQ, XXVII, 204. 

"Rajfial;l Kunindasa Amoghabhl.ttisa." 
73. Majumdar and Alteka~:, The Viiklitcka-Gupta Age, Delhi, 1967 pp. 1-2, 32. 
74. Br!tat-SOiilhitti, XlV, 24-28. 
75. M.R. Singh, op. cit., pp. 368-69; 

S.D. Chaudhuri, op. cit., pp. 97-98. 
76. Ibid, p. 368. 
11. Alberuni's India, p. 303. 

M.R. Singh, op. cit. p. 368. 78. 
79. s.B. Chaudhuri, op. cit. p. 98; Sec also page 97, •Jalandhara-StrigarUi:il) Syul.1'. 

80_ N.L. Dey. The Geographical Dictionary of Ancient and Mediaeral Indio, Delhi (Rtpriot), 1971, 

p. ]3. 
Brhot-Smil!littl, X_IV, 24-28, Albemnl's I~rdia, p. 303. 

8
1. J. Przyluski. Ancrent Peoples n/rhePan:;ab, p. 22. 82. 

Vedic Index, Vol. I, P· 87· 83. 
S.B. Chaudburi, op- cit., p. 57. 

84. 74 M R Singh op. cit., p. . 85. 
86. 

F . .' Sing~ and L.M. Joshi (Ed). 
auJa ftlrePun:;'ab Vol. I, l'atiala, 1976, p. 125. 

History a ' • . . 
1 India as known to Panllll, Lucknow, 1953, pp. 52-56, 

81. v.s. Agrawa a, · 
•Iohiibluirota (c) II, 24.4. 88. 

89. 
90. 
91. 
92. 

''· . L. ·stic Survey of India, Vol. IX, Part IV, p. 14. 
G A Gnerson, mgur . 

. . I TS Negi op.crt.pp.ll5-117. 
Jb ·a · See a so · · • 1 

' 't Vol IX Part IV, p. 2, 
Grierson, op. " · · ' 
Ibid. p. 373. 

67 





Ftatc 1 

Fig. 1. Idol of LakshJ)a Devi (Bronze) at Brahmor; 
Early 8th Century. 

1 



Plate II 

Fig. 2 . Idol of M ahishasurammdini (B ronze) 
at Hat -Kot i ; 
Early 9th Century. 

2 

Fig. 3a & 3b, Inscription on the left and right side of 
the tora1;1a, of bronze Fig . 2. 

Ja 

3b 



Fig. 4. A temple of the 
9th or early 1Oth 
century at Hat
Koti , the Pabbar 
valley. 
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Plate III 

Fig. 5. A temple at village Jagatsukh 
in the upper Seas valley. 
Kulu district. 



Plate IV 

Fig . 7. Mahishasuramardini 
(S1one), 
c. 9th Century 
Morni Hills. 

/ 
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6 

Fig. 6. Vish1:tu with Lakshmi (Stone); 
South-eastern part of Mandi 
district; 
c. 1Oth Century, 
Coli. Himachal State Museum, 
Simla . 



Fig . 8. Surya (Stone); 
c. 1Oth Century, 
Pinjore. 
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Plate V 

Fig. 9. Ganesh (Stone); 
c. 1Oth- -11th Century 
Pinjore. 



Plate VI 

Fig , 10and 11, 

\ 
Architectural pieces from 
Pinjore. 

\ 
\ 
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Fig . 12. VishTJU Head (Stone}; 
c. 13th Century, 
Pinjore. 

Fig . 13. A Seated Deity (Stone) ; 
c. 13th Century, 
Pinjore. 
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Plate VII 
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II 
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Plate V III 
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15 

Fig. 14. Portrait heads 
from an artist's sketch 
book; Mid. eighteenth 
Century; Style of the 
Nainsukh family. 

Fig . 15. Portrait of an 
unidentified person 
with only the head 
fully finished; Pahari, 
c. 1825 A.D. 

Fig. 16. Sketch with 
the head fully finish 
ed . By a Pahari Artist 
working in the Punjab 
plains; c. 1840 A.D. 
One sees water-colour 
effect · in the treat
ment of colour in the 
turban and the sash. 



=ig. 18. 
copY ~f a European 

gravm9 by a Pa-
en · t Th hari art.IS : . e 
drawing 1s. 1nsc11b-
d beloW. 1n a late 

e d with the 
han d's· uQid English 
wor ' Sh · ·ng bY rt 
draWl ... 

Chand art 1st . 
Kehar uarter of the 
Lasth tenturY· 
191 

18 
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Plate lX 

I 

It 

If 

II 
II 
II 

Fig. 17. Portrait of an unidentified 
European with only the head 
and collar fully painted, 
By a Pahari artist working in 
the plains; c. 1850 A.D. 



Plate X 

Fig . 20. 

' 

\ 

An Indian princess in a European 
costums seen reading from a 
book in a garden. By a Pahari 

, painter working at Patiala; Last 
1 quart of the 19th Century. 
1\ 

20 

Fig . 19. Page from the French fashion 
magazine, Le Monde Elegant 
found in the collection of 
papers of a fi:lmily of artists 
working in Patiala; Litl~ograph 
dated A.D. 1863. 

19 



Plate X\. 

II 

II 

Fig . 21 . Kang ~a pain'.ing showing topog raphy o·f the J a landha ~a-p i(ha : 
c. 1840 . A.D . 

21 



Fig. 22. Demon Jalandhara falling prostrate 
on his chest, when slain by th ,3 
Devi ; Stone sculpture ; c. 1Oth 
Century. 

. 
\ 
I 

Plate XII 

22 
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