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TOLKAPPIYAM.

Section III—Porul-atikaram.
t. Akattinai-y-iyal.
l. «s888%r gpsens QuasS%mr o pand
apouLs Beart g Qagp B2%ur Querw.
Kaikkilai mutal-a-p perun-tinai y-iruvay
Mur-pata-k kilenta v-elu-tinai y-enpa.
They say that the groups commencing with kaikkilai and
ending with peruntinat mentioned before are the seven finais.
Note 1. The uddéSya in the sitra is kaikkilai-mutal-a-
p-peruntinai-y-truvady and the wvidhéya is elu-tinai. Hence
kaikkilai-mutal-G-p-peruntinai-y-iruvay should be taken as
anmoli-t-tokai. The group is kaikkilai, mullai, kuriici, palas,
marutam, neytal and peruntinai. This is understood from

the sutras.
Mayon méya kdturai y-ulakam-um ... (Akat. 5).
Notuyu-nilai-t tinai-y-é .. (Akat, 11),
Vakai tan-é palaiyatu puran-e (Purat. 73).

llampiiranar gives an alternative meaning where the
uddéfye and the vidhéya are inverted. The first meaning
seems to be better if we compare the style of this siitra with
that of the first siitra in the Eluttatikdram. In the first
interpretation he has taken kilanta to be a finite verb and in

the second peyar-eccam qualifying elu-tinai. Since the names
kaikkilai, mullai etc., and their order were already mentiored

by Tolképpiyal_lﬂl"s pre.de.cessors,_ it may t.)c Fal«?n zis peyar-
eccam qualifying kaikkilai-mutal-a-p-peruntinai-y-iruvay rather
than elu-tinas. oL .

Note 2. There is difference of_ opinion in the 1.nt:erpr?ts.1-
tion of the word tinai between Ilampuranar and N accmar_kklr_u-
Yar. The former takes it in the sense of porul (padartha)
ax}d the latter in the sense of olukkam (conduct, amorous state).

Ince ting; connotes mutar-poril, karu-p-porul an urz-,p-.;bom_l
and Olukkoy; can refer only to wri-p-porul, Ilam[_)urauar.s inter-
Pretation jg sound. Ilampdranar himself mentions this argu-

ment ;
0t in the next silra,
Note 3

i -Eilgwta and enpa
jnuy-pata-k-kilan y
Suggest tho The expressions P
1

this classification of aka-t-tinas (paddrthas
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described in poems dealing with love) was not done by
Tolkappiyanar, but was already done by his predecessors.

Note 4. a is the curtailed from of dka; i'g'u'vdy is a noun
meaning fruti-y-itam and hence druvdy and 74 have the same
meaning. The word 2dy is frequently used as a noun in the
sense of place in Sangam classics. cf. E-v-vdyun kavara
(Netunal. 17).

Note 5. El+tinai becomes elu-tinai. This usage suggests
that the change of élto elu takes place not only when the
following word denotes measurement, weight or number as is
mentioned in Tol. Elut. 390, but also in other places. Hence
the word elu-tinai here is a jfidpaka to the extension of the
satra Tol. Elut, 390.

Note 6. Porul-atikaram is the section which deals with

porul described in Poetry. Hence it may be called the section
on the Science of Poetics. This is clearly seen from the expres-
sion pdtalutpayinravei in the third siitra here. Ilampiira-
nar has stated the same in his sentence “porul enpatn yaté
enin, mér collappatta collin uparappatuvaty’. The section deal-
ing with the Science of Poctics naturally follows the sections
dealing with Phonology and Morphology and Syntax. It con-
sists of nine #yals or chapters :—akattinai-y.iyqj, purattinai-y-
iyal, kalaviyal, karP:yql, porulival, meyppattiyal, uw;ma-%;-iyal
ceyyul-iyal and maraPi;_val-

Note 7. Akattinai-y-iyal deals with the porul found in
love-poetry in general. The word akam which means mind is
first taken to mean the love felt.m mind by the lovers and
then love-poetry. Tence akam in the word akattingi-y-iyal
means Jove-poetry’ and is an akupeyar.

Note 8. The word muy-pata is taken by Naccindarkkiniyar
to suggest pir-pata with reference tc_’ t_he Seven pura-t-tipai in
the second chapter. It seems tl}at it 1s far-fetched. [t may
be due to the fact that the two lines -

Vetci mutal-G-p paia n-irvvay

Mu'z’ﬁaz-'a-k kilanta Z/-Ell”ftm y-enpa arc missing in the
Grst siitra of the Purattinai-y-tyal.

Note 9. The word #na! in this sfitra denotes akattinai,

This is suggested by the mention of akattinai in the last sitra

of this iyal and the (irst sitra of the next iyal:—
Purattinai marunkir porunti y-allats

Akattinai maorunks n-glavutae l-ila-v-¢ (Akat, 58.)
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Akattinai marunki n-arivapa v-unarntor
Purattinai y-ilakkanan tirappata-k- kiloppin(Purat. 1.)

2- J[W}bgm,
Qe %t B s@aew @gnfud

uBBenr eawn urgBu usiCu,

Avarrul
Natuva n-ain-tinai natuvana i-oliya-p
Patu-tirat vaiyam pattiye panp-é.

Of them the middle five except the middle one are of the
nature of owning land surrounded by seas apportioned to
them,

Notel. There is difference of opinion in the construction
of the word olfys. Ilampiiranar takes it to be a wingi-y-eccam
modifving the peyar-eccam, pattiya, He also mentions that
some took it as a finite verb forming the predicate of panpi.
Since panpit is in the singular number and oliya should be
taken as plural verb, it seems to me that it might have been
an interpolation. Naccindrkkiniyar takes it to be a vinai-y-
eccam modifying ceytar (understood). If ninra is taken to be
understood after oliya, the phrase natuvanate oliya ninra may
be taken as an adjectival phrase, qualifying natuvan-aintinai,
Natuwan is a noun meaning ‘the middle place’ and natuvanats
is a viparyal-anaiyum peyar, literally ineaning ‘that which has
the middle place.” Since the kurippu-vinai (appellative verb)
has generally a noun for its stem, it is wrong to have
taken natuvan as an adverb in the Tamil Lexicon of the
University of Madras.

Though Naccinarkkiniyar does not differ in the interpreta-
tion of the sifra from Ilampiiranar, yet the manner of inter-
p{etation is laboured and is not as direct as that of Ilam-
piranar,

3. @eos@ qfiQurmg Qorer s aperQp

. Daga 1w WwesPpi serGa

urt g’ Lilerpaa sr@n 1%y,
M utal-k.aru v-uri-p-poru l-enrg milny-é
Nuvalus kalai murai-civan tana-p-g
Patalut payinyavai natun kalgi.
On examining the padarthas used in poetry, thosc of them

which are important in their order are mutayr-porul, karu-p-
porul and Uri-p-porul.
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Note 1. Avarrulis taken here from the previous siitra
and it means eftinaiyul=cpporulkalul. -

Note 2. This siitra classifies poru! primarily into three,

Note 3. The word murai means order; it is here a noun
in the third case with the suffix being dropped. Ilampiranar
infers from the expression murai cirantana that mutar-porul is
more important than the other two and karu-p-porul is more
important than uri-p-parul. Naccinarkkiniyar takes it in the
reverse order. Ie states that karu-p-porul is more important
than mutar-porul, and uri p-porul is more important than karu-
p-porul. Since time and place which form the mutar-porul are
primarily necessary for all padarthas, Ilampuranar’s interpreta-
tion is more natural than Naccinirkkiniyar’s.

Note4. The world patalul is very significanct. It tells
us that the whole section—Porulatikaram deals with Poetry and
not History of the Tamil country or social customs.

The next satra tells us the classification of mutar-porul,

4. @psQward uBa g AevthQurgp B reip ar
BuaQuer Quryg)y Sweryemis @arla.
Mutul-ena-p pajuvatu nilam-polut-irantin
Iyalp-ena niolipa v-iyalp-unarn tor-é.

Men of the world say that mutar-porul consists of place
and time.

What then is the region for each tinai?

S. wrQurer Quuw S0P Yo Eaah
Qeluwrer Cuw aninauans Y&Eaph

Caéger Cuw Biyer Se&apih

mgawér Quw G)uq;mﬁl Pasasn
@ty GAGH wms QsiisQoerd
Gereedw apanpwr GFroagn LR W,
Mayon meya kdjurai y-ulakam-wum
Ceéyon meya mai-varai y-ulakam-um
Veéntan méya tim-punal l-ulakam-um,
Varupan méeya peru-manal-ulakam-um
Mullai kuriiici maruta neytal-eng-c
Colliya muraiyar colla v-um potumn-¢

The forest region presided by Visnu, the mountain region
presided by Murukan, the region of sweet waters presided by
Indra, and the region of extensive sand presided by Varuna are
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said to be in the order mentioned, mullai, kuriiici, marutam
and neytal.

Note. 1. This siitra tells us the ntlam or region of each
of the four {inais which have their regions apportioned.

Note. 2. Both Ilampiiranar and Naccinarkkiniyar take
the four nlakamum as the subject, collavumpatum as the predi-
cate and mullai, kurifici, marutam and neytal as subjective
compliments. Since mullai and the other three have been
mentioned in the second siitra supra, it seems to me that we
may take mullat kurifici marutam neytal ena-c colliya as the
subject, the four nlakam as nouns in the seventh case with the
suffix being dropped and colla as an infinitive forming the
predicate of mullai etc. the subject of patum which means ‘is
appropriate’. We find such a usage in waficarai y-aiica-p
patum (Tiruk. 824). Then the meaning of the satra may be
given thus:—It is appropriate that the said terms wmullai,
kurifici, marutam, and neytal may also be applied to the forest,
region presided by Pisyu, the mountainous region presided
by Murukan, the sweet-water region presided by /ndra and the
extensive sand region presided by Parupa. In that case the
particular um after colla is significant being an eccavunimai.

Note. 3. This is one of the important siitras in the
Tolkippiyam which tell us that Dravidians and Aryans should
have lived together so closely for a very long time that the
Dravidians took three Rg védic deities as the guardian
deities of the three tinais, mullai, marutam and neytal. As
regards Murukan, most of the Tamil scholars of the present
day think that He is a Dravidian God. Why they think
so is a thing to be investigated. A study of the Tirumuru-
karruppatai, and the Paripdtal in the Tamil Literature and the
Mahabhirata and the Ramayana in the Sanskrit Literature has
made me doubt the veracity of the statement that Murukan is
a Dravidian God. The following parallels regarding Murukan
found in the Tamil Literature and the Sapskrit Literature
deserve careful scrutiny at the hands of scholars:

Mu-v-eyil murukkiya muran-miku celvanum

Ulakan kakku m-onru-puri kolkai-p
Palar-pukal m@varun talaiva r-aka
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Nalveé r-iyarkai-p patinorn miuvarot

Antara-k kotpinar vantutan kana-t
Tavil-kolkai matantaiyotu cinndl
Avi nan-kuti y-acaital-u m-uriyan
(Tirumu. 154—176).
Tatd devas-trayastririfad-disasca sadigiSvarah|
Rudro dhata ca vignu$-ca yamah piisairyama bhagah||
Prthag bhiitani cinyéni yani dévagandni vai |
Ajagmus-té-adbhutan drasfrin kumirad jvalanitmajam||
(M. B. Anu$isana 133, 15-17).
Arwvar payanta aramar celva '
(Tirumu. 255).
Tastu sat-krttika garbham pupusur jatavedasah|
(M. B. Anuéasana 133,8).
Vanor vananku-vir ranai-{ talaiva
(Tiriimu. 260)
Sainapatyéna tan dévah pijayitva guhilayam
(M. B. Anusasana. 133, 28).
Kadli y-onkiya venratu virar-koti
(Tirumu. 38.)
Kukkuta$ cagnina dattas tasya kétur-alankrtah
(M. B.Vana. 229, 41).
Umaiyotu punarnta kima vatuvaiyul
Amaiya-p punarcci y-amaiya nerri
Imaiya nitta-t t-oru-varan kontu
Vilankena vinpor vélvi mutalvan
Viri-katir mani-p-pii n-avarku-t-ti nittatu
Aritena mirran vaymaiya n-atalin
Eri-kanan rana-kkutari-kon t-avan-uruvu
Tirittit ton-iv v-ulakélu marula

Vatavayin vilanki l-urai-y-elu makalirul
Katavu l-orumin cilini y-oliya
Aruvar marraiyoru m-annilai y-ayinranar.
(Paripatal. 5, 28-45).
Dévya vivahé nirvrtté rudranyi bhrgunandana|
Samagameé bhagavaté dévya saha mahitmanah||
Tatas sarvé samudvigni déva rudram upigaman)|

Varam prayaccha 16kééa traildkya-hita-kimyaya||
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Na dévyam sambhavét putro bhavatah surasattamal
Dhrtya déva nigrhaisva téjé jvalitam uttamam)|

Rudras tu t&éjo-apratimam dharayamaisa vii sada|
Praskannan tu tatas tasmat kificit tatrapatad bhuvi|
Utpapita tada vahnau vavrdhé cadbhutopamam

(M. B. Anusasana 130, 61-78).
Vipanna-krtya rajéndra dévatd rsayas tatha|
Kittikas codayamasur apatyabbaranaya vai|
Tis tu sat krttikd garbham pupusur jitavedasah|

Saman garbharh susuvir¢ krttikas ta nararsabhayj
Divyarh $aravanam prapya vavrdhé priyadarsanah|
(M. B. Anusasana, 133, 5-12).
The same idea is expressed in Valmiki’s Ramayana, Bala-
kinda, 36th sarga.
Analan ran-meyyir pirittu-c
Celva vdranan kotutton (Paripatal 5, 57-58).
Kukkuta$ cagnina dattah (M. B. Vana. 229, 41).
...... Vanattu

Valan-kelu celvan...
... Ani-mayil kotuttén
Tiruntu-kon flaman......
Irunkan vel-yat telin-mari kotutton
Aank-avarum piraruni-amarntu-patai y-alitta
Mariyu mafifiaiyum virana-c cévalum

(Paripatal 3, 58-64).
Suparnd’sya dadiu putram maydraii citrabarhinam|
Rikgsasasca dadus tasmii varaha-mahisdv-ubhay|
Kukkutaii cignisankasam pradadau varunah svayam|
Candramah pradadau mésam &dityd rucirdm prabham|
Chagam agnir gundpétam ild puspa-phalam bahu!

(M. B. Anusisana. 133, 21.23)

Arumukat t-ariru to}al veori (Paripatal 14, 21). )
Sadananan kuméran tu dvi-sad-aksam dvija-priyam|

Pinariisam dvddasa-bhujam (M. B.)
Tevvu-k kunrattu-t tiruntu-vé l-alutti
A-v-varai y-utaitioy (Paripatal 19, 102-23.)

Bibhéda kraviicam Saktyd ca pavakih para-vira-ha
(M. B. Salya. 47, 91.)

1. There is some difference in the givers of gifts mentioned
in the Paripatal and the Mahdbhirata.
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Note 4. Ilampfiranar mentions that the t¢inai names
wmullai, kurifiai, marutam and neytal sprang from the names of
the most important flower of each region. Naccinarkkiniyar
does not agree with him, and condemns him on the ground that
other flowers also are found in the respective regions and says
that, since the words mullai, kuriiici, marutam and neytal have
been used in Literature in the sense of iruttal, punarcci, ital
and irankal, the tinais have been so named. The reason for his
saying so is perhaps the siitra wuri-p-porul-gllana mayatikarum
perum-é (Akat. 15),

But he does not interpret it in the sense that all
padarthas other than uri-pporuyl may have mayakkam. Since
a region, the products of the region and the $riigarivastha
described in the region are all called by one of the names
mullai, kuyifici, marutam and neytal, it may not be safeto
assume that the natne might have been taken from that ofa
flower or a particular §rigaravastha,

Note 5. The presiding deity of every tinai is karupporul.
When such is the case, why did Tolkippiyanar mention the
presiding deities in the siitra dealing with the regionsof tinais?
Naccinarkkiniyar answers this thus :—He may suggest from it
that palai does not have a presiding deity of its own and the
presiding deity of a region does not have the possibility of
change as other karu-p-poruls like trees, animals, etc. have.

Note 6. Mayon means Visnu, What is its derivation?

The Skt. word md which means Laksmi was used in that
sense in early Tamil Literature :— '

Cf. Ma-marutta malar-marpin (Pura. 7)

Hence the word mayan might have been formed by adding
au to ma to mean onc having Lakgmi; the @ of mdyay might
have been lengthened in verse for the sake of metre on the
strength of the sitra.

An-nar col-l-un totukkuni kalai.

Nittum-vali nittalum (Tol. col. 403)
and the @ might have been changed to 6 on the strength of the
sitra.

A-v-0 v-dkum peyar-um-a r-ula-vé (Tol. col. 195)
Some seem to think that m&yos means ‘a person of dark com-

plexion’ and hence Visuu. Since the meaning of «dark color’
to the word mé@ may have come from Laksmi through the
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meaning of ‘beauty’, it is better to have the meaning ‘one
having Laksm?

Méya is the curtailed form of meéviya. Hence it is an ex-
ample for Syncope. It is called by Tamil grammarians
itai-k-kurai.

Katurai-y-ulakem is a compound word make up of three
kadti, uraiyum, and ulakam.
Céyon. The word c2y was used in the sense of redness
and Skanda in early Tamil Literature :—
cf. Cey-urra kdr-nir varavu (Paripa, 11, 114)
Céy-kinram (7bid. 6, 69).
and also it was used in the sense of son.
Tayaratan-céy (Periyatiru. 3, 19, 6).

If it originally meant redness, the word céyan should
have been formed by adding an to céy to mean ‘a man of red
complexion.” If, on the other hand, it originally meant «child’,
céyan should have been formed in the same way as before by
adding ap to céy with the difference that, here, an conveys no
meaning. In thatcase céyan and Skt. Kumara will convey the
same sense. Then it might have been applied to Skanda.
The a or céyan should then have been lengthened to @ for the
sake of metre and @ should have been changed to 6 in verse as
the case of mayon.

Mai-varai-y-ulakam. Masi means ‘dark cloud.” Hence mai-
varai-y-nlakam literally means ‘the region where dark clouds
rest’ and hence it means ‘mountainous region’. It is a com-
pound word made up of these words wiai, varaivum and
ulakam.

Véntan here means Indra; hence scholars derive it from
deévéndra; dévéndre may become tévéntan in Tamil and 16
should have been dropped. In that case véntan for tévéntan is
an example of partial Aphesis. Later on the word might
have extended its meaning to denote king in general, It had
its curtailed form also in vénti —

Cf. Patu-turai murriya korra vénté (Pura. 21.)

Tim-punal-ulakam. The appropriateness of the epithet
!t to punal deserves to be noted. The word literally means
the region of sweet water’, The epithet tan is used to dis-

";lﬁl“Sh it from peru-manal-lakam which i< woar-prsal-
miakean;.
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Similarly the epithet perus to manal in the word peru-
manal-ulakaem is to distinguish sea coast from ‘tiny sand is-
lets in rivers’, -

Colliya is a vinaiyal-anaiyum-peyar meaning collapattana.

Muraivan means ‘respectively’. The use of the word
testifies that Tolkappiyanar is a scientific grammarian,

What then is the season for each tinai?
6 @@ 1wy @oeI By,

Kar-u malai-y-n mullaz,

(It is appropriate that) mullas is applied to winter season
and the first third part of the night.

Note 1. The words ena collavum and patumé are taken
here from the previous sitra.

Note 2. Time was divided into pernm-politiss or season
or part of a year and cirupolutii or part of a day.

Note 3. This siitra and the next are taken as one silra
by Naccindrkkiniyar, which is not scientific.

Note 4. The sentence ‘mutal-karu-uripporul ennummiinru-
palun kontu 6r-tinaiyam enru kiirinarépum oru pilinaiyun
tinai-y enru a-p-peyaran & kiirinar’, in the Naccinirkkiniyam is
not mnecessary, since the three—mutar-poru}, karu-p-porul and
uripporul are not collectively said as tinai by Tolkippiyanir.
Besides Naccinarkkiniyar has stated so, since finai, according
to him, is olukkam and not porul He does not scem to have
understood that porul/ meant padartha and not object.

Note 5. The months of dvani and purattaci are considered
to be winter season. The word malai connotes the first four
hours of the night. But at present dlai connotes sunset,

Note 6. The uddesya in the sitra is mullai and the
vidhéya is karum malaiyum.,

Note 7. The word kar which originally denoted black
ohject, began to denote the winter season through its extended
meaning—the black cloud.

1. ¢f. The word sahakala in the scentence grismabhidhanak
hpulla-mallikﬁ-dhavalitgahisé mehdkalall (Bana’s Hargacarita.)
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7. cdaf
& 85 urw Quarwei yaar,
Kuriiict
Kitir yama m-enmandr pulavar.

Learned men say that Kuriilci is applied to Sarad-rtn or
autumn and second third part of the night.

Note 1. Sarad-rtu consists of the months of Aippaci
and Karttikai, '

Note 2. Naccinarklkiniyam, Damodaram Pillai edition,
reads vaikarai and Bhavanandam Pillai edition reads vitiyal,

8. ueflQuBi umaas aplsi@ser Gurdu,

Pani-y-etir paruvam-u m-uritt-ena molipa.

They say that the Aémanta-riu or the first half of the
dewy season also deserves to be taken under Kuriiici,

Note 1. The word Kurifici is taken here from the
previous siitra and is changed to kuriiicikks.

Note 2. The mention of pani-y-etir-paruvam in a
separate siitra suggests that Kuriiici is applied primarily only
to katir.

Note 3. Hémanta-rtu consists of the months of Afarkali
and Tai.

Note 4. The statement in  Naccinarkkipiyam ‘uritiu
enratandy kitir-perra yamain-iin - pant perru varum ena-k
kolka’ does not seem to be sound, since yamam refers to the
second third part of the night and #up in mun-pani refers to
the first third part of the night.

9. waamp Sipuer @GSO

Vaikarai vittyan miarutan.

Marutam is applied to the last third part of the night and
daybreak.

Note 1. Naccinarkkiniyam reads vatkuyn-vitiyal and
takes it as wimmaittokai of vaikurutal and wvitiyal, where tal
of the former is dropped. The term waikuru-vitiyal is used in
vaikuru-vitiyal-iyampiye col-l-2  (Purani. 233) to denote
¢ early dawn.’

Note 2. The perum-polutic is not mentioned here.
Hence all the seasons of the year may be taken under wmarutam.

Note 3. This sotra and the next which dJdeals with
neytal are read as one siitra in the Naccingrkkiniyam,
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Note 4. The word vaikarai is, according to some, used
to denote daybreak also. Cf. Tamil Lexicon.

10. aaun@

@eds argelr QuiiQupg Gsre .
Erpami
Neyta l-atan mey-pera-t tonrum,

Neytal is applied to afternoon.

Note 1. Ilampiranar says that, since perum-poluti is
not mentioned, all the seasons of the year may be taken under
neytal. The same idea is mentioned in page 25 of Iraiyanar-
Akapporul. Naccindrkkiniyar, on the other hand, says that the
expression ieypera in the sitra suggests that spring, summer

and winter are the perum-polutic with reference to marutam
and neytal,

Note 2. The statement in the Naccinarkkiniyam at the
end ‘itanpayan tvviraptu nilattukku marrai mianry kalam-um

perwmpanmai varateyraldn is an interpolution since the same
idea has been mentioned hefore.

Note 3. The expression porul pera in Bhavanandam
Pillai edition of the Naccinarkkiniyam should be ey pera.

Note: 4. The word erpatit began to be used to denote
morning also. Cf. Tamil Lexicon.

11, 60 %4 B%mGu saruse CaaPRar®
@Y eh % wEESE qpar oy Qe iCs.
Natuvu-nilai-t tinai-y-¢ nanpakal véntloti
Mulivu - nilai marunkip munniya neritté,
The tinai in the middle has for its region that which is

suited to the middle part of-the day associated with spring and
sumimer.

Note 1. Natuwy - nilai-t-tinai is taken to mean pdlai.
Pdlai ig not mentioned in any of the previous satras, though
the first siitra refers to seven tinais and the second siitra refers
to that which is in the middle among the five leaving kaikkilai
and peruntinai. But in Puyraitinai-y-iyal we find

Vakai tan-e palaiyatu  purau-¢ (Tol-Porul. 73) where
palai is said to Dbe the akattinai having its corresponding
purattinai in vdkai. ITence we have to infer that palaiis
the fourth in the list of seven akattinais. Since Tolkappiyanar
does not .mention all the seven in order in the first siitra, it
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is clear that the enumeration of the same in a particular order
was done by his predecessors. '

Note 2. Nal + pakal has to become nat-pakal ; for the
sake of euphony, the nasal 1 is substituted for the voiceless £.1

Note. 3. Since the word vépil alone is used without the
adjunct ila or mutuy, it refers to both. Ilavénil refers to the
Tamil months Cittiraband Vaikaci and mutuvenil to Am
and Ati,

Note 4. Since perum-polutic occupies a position superior
to cirupolutii, the suffix otu is used with wénil and nan-pakal.

Note 5. The expression mutivu-nilat-marupkin is taken
10 mean ¢ in the company of' by.Ilampiiranar and ¢in the land
suited to (palai) i.e. kuwriiici and mullai by Naccinark-
kiniyar ; he takes nilei to mean nilam. The expression
nmupniya neriité is taken by Ilamplranar to mean ¢has the
region thought over (by the author)’.

12, Seruef srey apfls@sear Qumgu.

Pin-papi tau-u m-uritt-ena molipa.

They say that §ifira-rtu also is suited to it.

Note 1. Pin-pani refers to the months M/ daci and Pankuni.

Mote 2, Ilampiranar thinksthat, since that author has
mentioned pip-pani in a separate sutra, it is not so important as
vénil. .

Note 3. Nacciadrkkiniyam says that the word tan in the
slitra suggests that there is no ciru-polutit with reference to
pin-pani; but the words tan and {dm are used generally for
euphony by Tolkappiyandr. Cf.

Akkan tané kiaraga mutarré (Tol. Col. 21).

Ukaran tiné kurriya l-ukaram (7bid. 123).

Vérrumai tam-& y-él-ena molipa (Ibid. 62),

Hence the last three lines in Naccinarkkiniyam seems to be
an interpolation.

Then arose the question whether there is the possibility
for the tinais to have nilam and polutii other than what are
mentioned above. This is answered in the next siitra.

13, @2wrvw:i gusgrs sufn Weole
rﬂmlG@C@r},@ v’ &z oI@ wer Owlrbgﬂu

yverer @emiss yaemw Curlr,

1. This is sanclioned iu Tol. Col. 403.
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Tinai-mayak k-urutalun kati-nilai y-ile-v-¢
Nilan-orunku mayankula l-il-l-ena molipa
Pulanap k-unarnta pulamai y-oreé.

Those who are well-versed in literature say that there
is no restriction for the overlapping of finai, though nilan
with reference to each tinai, never changes.

From this it is understood that the season mentioned
above may overlap,

Note 1. Both Ilampiiranar and Naccinarkkipiyar differ
in their interpretation of this siitra. According to the
former, the idea conveyed in this sfitra is that, of the mutar--
porul, season alone may overlap; and according to the latter,
season among the mutar-porul, karupporul and uripporul may
overlap. The reason for the same is the difference in their
interpretation of the word tinai in this siitra, Since mutar-poru}
has been mentioned with reference to each tinai, Ilampiranar
takes it in the sense #inai-mutarporu] ; since finai is the name
common to mutar-porul, karu-p-porul and uri-p-foml,
Naccinarkkiniyar tgkes it to mean all the three. The
reason for the difference in their interpretation is that
Ilampiranar thinks that wripporu! will never overlap while
Naccinarkkiniyar thinks that even it may overlap. Hence
they give different meanings to the next sitra.

Note 2. [Ipri instead of il in the second line is the
reading adopted in Naccinarkkiniyam.

Note 3. Urutal, the subject, in the first line is singular
and ila, the predicate, is in plural.

Note 4. Even though there are two sentences in’ the
stitra, they should be construed as one sentence making the

former a subordinate clause, asin the first sitra in Collati-
karam.,

Note 5. Pltlal_l means lak_'gya' This line suggEStS that
there was vast literature in Tamil before Tolkdppiyandr.

Note 6. The sutra dTru-vakai-p-pirivuns.....- pulazar’ is
taken to precede this satra both in /lampiaranam and Naccipark-
kintyan. But I think that this may precede the satra ¢ Kontu-
talai-k-kalitaluni......%, since the latter may he taken to explain
the former. DBesides the two kinds of pirivi mentioned in the
former do not follow the siitras 11 and 12. Ilampiranar’s
interpretation of finai as tinai-mutar-porulin this sitra may
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be appropriate if the siitra ‘iru-vakai-p-piruvam...’ does not
intervene between the twelfth siitra and the sitra ¢ Tinai-
mayakk-urutalum...’

Will karupporul and uripporul overlap? The answer is:
14, efd@urm araaer vuasaw GuoCu,
Uripporu l-allana mayankavum perume-é,
Those other than uri-p-porul, i.e. karu-p-porul may
overlap. ’

Note 1. The particle um suggests that overlapping is
rare.

Note 2. Naccinarkkiniyar has to give a different
interpretaion to this siitra, since what is said by Iampiranar
here is included by the former in the previous siitra. Hence
he takes uri-p-porul-allana in the sense tinais other than those
which have wuripporul i.e., kaikkilai and peruntinai. Since
Tolkappiyanir has nowlere mentioned mutar-porul, karu-p-
porul and uri-p-porul for them, there is no chance for one to
overlap with another. Besides interpreting uri-p-porul in one
way in this siitra and in a different way in the next does not do
justice to Tolkappiyanir. Hence Naccinarkkiniyar’s interpreta-
tion of this siitra and the previous onedescrves to be scrutinised
by scholars. Ilampiiranar’s interpretation is held by the
commentator on Iraiyandr Akapporul.

Note 3. Naccinarkkiniyar states that the particle um
in the siitra suggests that pdlai also may have reference to four
regions. Since thisis suggested by the word neri in the 9th
siitra, this is also unecessary.

What are the uri-p-poruls then?

15. yewmige Ifg d@sse alrmaa

e eapd afld s 5 Quer feaner
Comn arws B%wrs @i Qulr@@m_
Punartal pirita l-irutta l-irankal
Uta l-avarri nimitla ni-epr-iva;
Terun kalai-t tinatkk-uri-p porul-g.

The uripporul to the tinais are, on examination, punarial
or company (of lovers), pirital or se aration, iruttal or the
state expecting the lover’s arrival, iraiikal or the state bemoan-
ing the lover’s absence, and #tal or love-quarrel and their
causes,

Note 1. Since the order of uripporul of cach tinai in
this siitra does not agree with the nilam and presiding deity of

°
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each finaiin the 5th sijtra, there is difficulty in apportioning
each uripporul to particular tipai. The difficulty has to be
solved only from tradition that punartal, pirital, irittal, irankal
and iifal are respectively the uripporul of kuriiici, palas, mullai,
neylal and marutam. But Ilampiranar comes to this conchu-
sion mostly through the tantra-yukti ‘molinta porulofu onra
vaittal’ and Naccindckkiniyar, through the suggesting capacity
of terunkalai. -

Note 2. The order of uripporuls in this satra is very
natural. Pirital happens only afler the agreement of the
lovers to marry, iruttal, irgikal and 7ital happen only after
marriage.

. Note: 3. The author might have read in satra 5 the
second line as the first, the first line as the second, the third as
the fourth and the fourth as the third, Since Mayon is elder
to Céyow and Veniay holds a higher posilion than Parunay,
the author, perhaps, has preferred the existing order.

How many kinds of separation are there?

16. @@amat Ife E%mQunsi Canerpeyi
e fw SIS Qwsérw@/i yaar.
Iru-vakai-p piripn nilai-perat-t tonralum
Uriye t-dku m-enmanar pilavar.
Le.arned men say that separation may be classified
n two ways,
Note 1. Naccinarkkiniyam reads téurinum in place of
tonralum,
Note 2.

Naccinarkkiniyar takes piu-pani from sitra 10
and makes it the subject of uriyalu ki ; iruvakai-p-pirivu, he
takes it, lo refer to the separation by land and the separation
by sea. Hence his meaning to this sutra is ‘learned men say
that Sifira-rtu is proper to the separation both by land and sea.’
He takes nilai-pera to mean ¢according to their position’. It
is not quite clear why he has interpreted this siitra in that way.

Note: 3. Naccindrlkiniyar tells us that dkum in the

satra suggests that even hrahmans when they were unable to
eke their livelihood could go to foreign lands through sea.

What are those two kinds of separation?

17. Q"'_”“’.”@.ﬁ?@é 5l g (9RG s enflr . sy
ea@m@_cr Qurgflu Canfi g srer.
Koun{u-talai-k kalital-um pirint-aia n-irankalum
Unt-ena molipa v-oritat t-an-a.
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They say that taking away (the lady love) with him and
both pining after the separation of the object of love come
under one class,

Note 1. Naccinarkkiniyam reads kaliyipum and irankin-
um in place of kalitalum and irankalum.

Note 2. Ilamparanar thinks that kontu-talai-k-kalital is
concerned with pdlai-t-tinai and pirint-gran-irankal with perun-
tinai. It seems that the arrangement of the sftras is against
the latter half of his view. Or-itattana is taken by him to mean
only in one tinai.

Note 3. Naccinarkkiniyar splits this satra into two:
Kontu-talai-kaliyinum  pirintu  aven trankinum Or-itattdna;
untu ena molipa and the second part means to him that this
holds good to Veéldlas among the four castes, There are three
defects in this:—One is sentence-split or wdkyabhéda, the
other is there are not necessary words in the satra to give that
meaning to the second part and the third is how kontu-talai-k-
kalital alone is taken to be the subject of mnti.

Note: 4. The singular verb unt# is used when the subject
refers to two. Under what finai should the mental attitude of
the lover before his love is reciprocated by the lady be taken?

18, seisys Quiq s st Ry werar.
Kalanta polutun katci-y-u m-anna.

The mental attitude of the lover both on seeing the lady
and meeting her is of the same clase, i.c., palai-t-tiyai.

Note 1. Kalanta poluti and katci denote kalanta-polutii
nikaluiy mapa-nikatci and kageiyil nikalum mana-nikalacct and
hence they are akupeyar. They are taken, by Naccinarkkiniyar,
to mean the time of their union by mutual consent and the
time of their meeting.

Note 2. The meanings given by Ilampiranar and
Naccinarkkiniyar are totally different. The former takes
anng to mean dr-ifattana where itam, he says, refers to
kaikkilai. Since kaikkilai refers to the mental condition of the
lover when his love is not reciprocated, and at the stage when
he sees the lady, itis not certain whether his love will be
reciprocated or not, [ do not agree with his view. ' Naccsuark-
kiniyar takes anua to mean ¢ hawve the same ime as konti -
talai-k-kalital’; since the previous siitra according to him,
deals only with the classification of palai, and the prakarana
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is with reference to uri-p-porul, his interpretation seems to be
far fetched. -
What, then, are karupporuls?
19. @sQeart vBa srl@ amssCs
Csia gpenCa wrwrbd Y ueap
Qs @ wriflar Le@QAui® Qsras@)
goams dpam sgQuar Qurylu.
Mutal-ena-p patuva t-a-y-iru vakaitte
Teyva m-und-v-€ mamaram put-parai
Ceyti ydlin pakutiyotu tokai-i
A-v-vakai pira-v-un karu-v-epa molipa.

The deity, food, beast, tree, bird, drum, profession, pan or
the melody-type of yal, etc., found in the two kinds of mutar-
porul are said to be karu-p-porul.

Note: 1. The first line is taken to be a separate siitra
by Ilampiiranar and Naccinirkkiniyar. Both of them feel
that, in that case, the idea contained 1is only the
repetition of the content of the 4th siitra. The sugges-
tion by the repetition stated by Ilampiiranar is not clear.
Naccinirkkiniyar states that kaikkilai, peruniinai and
palai take the land and season of the tinai with which they are
associated,

Note 2, The first line here tells us that the karu-p-porul
changes not only in different regions but also in different
seasons in the same region. It should be interpreted thus:
a-y-iruvakaittu (ana)*‘ mutal enappatu vatankan,

Note 3. Itis to be noted that tinai-nilai- makkal or the
permanent residents of ecach finai are not mentioned here,
though they are mentioned in the siitras that follow the next,
They have to be taken under the word pira in this sitra.

Note 4. The deities of the four tinais, kuriiici, mullat,
neytal and marutam have been mentioned in the sfitra 5,
llamparanar says that Durga is the deity of pdlar and

Naccinarkkiniyar says that palai takes for its deity that of the
tinai with which it is associated,

Note 5. Naccinarkkiniyar tells in his commentary under

the Sth stitra that vakaei in this siitra suggests that each tinai
has its subordinate deities.

Nole 6. Tolkippiyanir has not mentioned the food elc.
with reference to each tinai; they are mentioned in detail only
by the cominentators with varation here and there,
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Kurinici Mullai Neytal Marwutam Palai.
Unaor Tinai ~ wvarcku Food got Proceeds
{ood. “asvopam. - muliras, from the nel of
proceeds decoity.
of salt and
fish.
md or  yduas, puli may kara arumai Emaciated
beast.  paunri, karsfi  muyal curd nirngy  yénas, puli
elc.
maram vénkai kourai Punnai marwuti sruppai
or free kankn kurunti etc. kaitai kanici kalls.
pul or mayil kdapan- katar- annpam paruntic
bird. kili. koli kdkkai anril eruvai
paraior  Veriydtju-p-  éru-kaf navéy-p- nel-i- aral-
drum.  parai, tonja- parar parai ari- ai-p-
ka-p-parai paras parai
curaikonfaparai.
ceyti o fin- nirai minepatutial ulavau ara-
profes- alittal mevtal  uppu-vilaitial laitial,
sion
yal kugiiici calari cevvali marutam palai.
tinai- kuravan ayan mulaiyay  ulavan eysuay
nilai- vétiuyan Fcérppan firan mili
makkat  malai-nafun kurum- koukan makilnan vitalai.
peyar verpan porainatay  turaivay

Will there be any overlapping among karupporul? - -
20. aife w@EeEH Lew YITE@sD

P Quigp@sr®@ arrr ardgyd

abs Aevgfear vugs TG,

E-n-nila marunkir pi-v-uss pul-l-um

A-n-nilam polutotu vara v-ayinpum

Vania nilattin payatta v-akum,

Flowers and birds belonging to their respective tract and
season, when described with reference to a different tract
or season, have to be considered for the time being to belong
to that tract and season.

Note: 1. Nilattan is upalaksana. Hence polutin also
may be taken into account.

Note: 2. Though pi is not mentioned among karuPPal’“.l
in the previous sitra, it is considered so, since it forms a part
of the tree mentioned there.

. Note: 3. llampiiranar and Nacciparkkiniyar want. to
apply this with reference to other karupporuls also if they
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are so found in Literalure, the former by the wui{i ‘vantatu
kontu vardtaty muiittal’ and the latter by ‘onrena mutittal’

How are the permanent resideuts of each #inei named?

2l. Quu@v d%ryQuer @@ amsn

BlrQ@prp wf Gu Swardd Quulyr,

Peyar-wm vingi-y-uimn-en rd-y-irn vakaiya

Tinai-torn mariiya tinai-nilai-p peyar-é,

The names of the permanent residents with reference to
each #inai are of two kinds: onc taken from their family and
the other from their profession.

Note: 1, The second line is taken by Naccinarkkiniyar
to mean the family name of each tigai and the name from
the wuripporul of the same. Hence it has to be split into
tinai-toru-mariya peyarum and tingi-nilaip-peyarum,

This construction is far-fetched; besides the idea conveyed
by tinai-nilai-p-peyar is got by kilavar in the next sitra.

Note: 2. Tinai-nilai is Gkupeyar and means lnai-nilai-
makkal,

What are they?

2%, guiCar®a riGe s Bleawt@uui

galer amed Fyamg agparlr,

Ayar vettuya r-ati ut tinai-p-peyar

A-vayin varaun kilevar-u m-ular-¢.

The names of men are dyar and véttuvar. Among them
there may be chieftains.

Note: 1. This siitra refers lo mullai-t-tinai alone in the
opinion of Ilampiarenar and to mullai and kurifici in the
vpinion of Naccindarkkiniyar. Thisis to be understood only
from tradition.

Note: 2, The meaning given by Ndccinarkkiviyar is
totally different. Among dyar and wéttuvar there are chieftains
both male and female. Since this sitra should first of all
give the names of the permanent residents, /lamparanar’s
interpretation alone is sound and straightforward.

Note: 3. Atauppeyar and kilavar are upalaksana to
makatauppeyar and kilattiyar.

Note: 4. Ayan secms to be the family name in mullai
and véffuvay is the nume by profession. This is suggested by
the line in llampiranam ‘potuvan dyan enpana kulamparri
varum,” But this conflicts with his earlier sentence ¢ayar
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enpir nirai méyppar.’” Naccindrkkiniyar thinks that dyas and
véttuvan are respectively the vinai-p-peyar of the residents of
mullai and kuriiici tinats.

Are there tinai-nilai-p-peyar in other tinais?

23. @%@ vEasay Quergus s

H4@ amasw B A% 0duuCr

Enor marunkipum ennun kalai

And vakaiya tinai-nilai-p peyar-é.

On examination, the names of the permanent residents of
other tinais are of the same sort as in mullas,

Note: 1. Naccinarkkiniyam reads pankinum for maor-
unkinum.,

Note: 2. Andvakaiya is taken by [lumparanar to be
mnade up of an+a-v-vakaiye where dn means ‘that place.’
Naccinarkkiniyar takes it to be made up of dnd--vekasya
where dnd means ‘ mostly.’

Note: 3. Naccinarkkiniyar thinks this sttra is concerned

with palai and neytal, since he has not come across such
names with reference to marutam. But Ilampiiranar gives

them.

Are compositions with slaves or servants as heroes
and heroines sanctioned? .

24, e Quni ure&gyw af%merevi Lt E@gyn

slpeans Weoypg Q&a'gu,@,; yeat,

Atiyor paikipuin vingi-valar pankinum

Kgtivarai y-ila-purat t-cpmanar pulavar,

Le:;rne(l men say that punartal, pirital etc., are not
avoided among slaves and servants, but they are outside the
range of the five tinais mentioned. i.e. they belong to kaikkilas

and peruntinat.

Note: 1. ¢
valgr: but vinai-vald seems to he a misprint,

Note: 2. The subject of kati-varai-y-ila, according to
commentators is ‘composition of poems.’” But it is letter to
take punartal, pirital etc. as the subject, since ila is plural.

Note: 3. Fromthis siitra it is evident that the heroes
and heroines in kaikkilai and peruntinai are slaves and

Naccinarkkiniyam reads vinai-vala for wvinai-

servants.
Can there be others also as heroes and heroines in

kaikkilai and peruntinai?
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25. ower wrl CarCeye apfuwr
SBU Awerw L@ Lol &7 T

Evap marapi n-éndru m-uriyor
Akiya nilamai-y-avaruy m-appar.

Others also may be servants, when they may be the heroes
and heroines of kaikkilai and peruntinai.

Note: 1. The same meaning is given by Ilampiranar;
but the method is different. He takes kaikkilai - peruntingikku
£6 be tnderstood ‘before ‘uriyar; in that case, the second line
m the sitra is unnecessary.

‘Note: 2. The meaning given by Naccinarkkiniyer is
totally different. He thinks that this sitra deals with the
classification of tinai-nilai-p-peyor and they are of six kinds:
autanar, aracar, vanikar, kurunilamapnar, high Government
officials and welalas. There are three defects in this inter-
pretation: (1) the prakarana is about kaikkilai and peruntinai
(2) the prose order adopted by him is curious: marapin
ez'al akiya nilaimai-y-avarum, aupdr akiya avarum, Endrum,
itriyar. Besides éval akiya is taken to mean ‘who are allowed
to have servants’ and the phrase uri-p-porul atarki is taken to
be understood before uriyar. (3) that others also who do
menial service may be heroes in kaikkilai and peruntinai
will have no sanction,

What may be the causes for pirivu or separation?

20, ggé uansQu & Beova IACa.

Otal pakai-y-é tit-ivai pirivé.

:l'hc causes of piripu are study, enmity and embassy.

Note: 1. Piruvu is dkupeyar and means pirivip nimittam;
ivai means ‘these’ i.e. these three: [lampilranur says that

tvai meaus ittapmai-ya and nimittam is taken to be understood
from the context.

Note: 2. Pakai evidently refers to enmity between
kings, and chieftaing,

Note: 3. Of the five uripporuls, the cause for all but
pirivu is self-evident. Hence the author begins to tell this,

having finished the cnumeration of mutar-porul, karupporul
and uripporu].

“Note: 4. One should carefully note that this sitra does
not exbaust all the causes of pirizu.
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Note: 5. Naccindrkkiniyar states that, since pirive is
common to both kalevn -and karps, the author begins this
siitra. ,

Note: 6. In Naccinarkkiniyam, Damodaram Pillai’s
edition reads atarku-p piritalum and tatuparri-p-piritalum,
while Bhavanandam Pillai edition reads otar piritalum and
titurri-p-piritalum.

Note: 7. Thephrase antanarkkuriyabefore ‘otalumtiitum
utan kiirirrilar’ in the Naccinarkkiniyam seems to be an - inter-
polation,

Who are fit for pirivn on account of study and embassy?

S H o »

27, gpes sy qpuitlsri Quar.

Avarrul
Otal-un tiitie m-uyarnior mena.

Of them, pirivu for study and embassy is found among
higher classes of men.

Note: 1. Ilampidranar takes antanar and aracar under
wyarntor in this sitra; but in two stitras which follow where
the word wuyarntor appears, he takes it to refer to uyarntor
akiya vanikar and antanar. Naccindrkkiniyar takes it to refer
to anlanar mutaliye mavaer, antanar aracar vanikar uyarnia
velalar, and nyarnta nalvakat varunattdr respectively. But
it seems to me thatinall the three sitras it may refer to
Brihmans, Ksatriyas and VaiSyas.

Who are fit for pirivn on account of pakai?

28. onQear Copprs sar@@® Paicaf

aQeni Cepgrs Faspgen CupCp.

Tan-e céral-un tan-n-otu civani

Enor céral-um véntan merr-¢.

Going against (the enemy) in personor others acco.r;lpat\l-}"-
ing him are found among kings. '

Note: 1. Cel-tal transforms into céral and éntap-merrs
is the onranpdl kurippuvinat formed from the compound noun
véntan-niél.

Note: 2. Naccinarkkiniyam reads civaniya for civani.

Note: 3. FEnor should refer to kings of other countries.

Are there any other causes for pirivy?

20, CGuetw @pid Car@eni Lig avwu,

o apserd Cerselw grevgpuwny
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ooy és o Javgunr sgras Qassirg.ayo
By ss QaranQurmer qoipwenw IACe.

Meviya cirappi n-énor patimaiya
Mullas imutal-a-c colliya muraiyar
Pilasttaty pilaiya t-akal ventiyum
Tlaitta v-on-porun mutiya-v-um pirivé.

Separation may ensue on account of setling right the
irregularities in temples having the idols of gods and among
men of all tracts commencing with mullai mentioned before
and on account of making immense wealth of finest type.

Note: 1. Meéviya cirappinér are gods and men; méviya
cirappin éndr are those other than men, i.e. gods. Patimaiya
means there ‘those having the idols’, 1.¢, temples. colliya means
‘ those people that are mentioned’ and hence akupeyar. These
two are taken as the subject of the wvinai-y-eccam pilaittatn.
Muraiyan is used in the sense of the fifth case and means ‘from
the prescribed code.’

Note 2. Naccinarkkiniyar's interpretation of this siira
is totally different. It is this: Pirivn ensues from a king
trying to set right the irregularities in the countries commenc-
ing with mullai which he got as tribute and from persons
other than kings (i.e. Brahmans and Vaidyas) seeking after
immense choice wealth mentioned in the Vedas. To arrive
at this he adopts a peculiar prose order which appears to be
far from natural. The meaning of patimaiya is, according
to him, ¢ Vedas which prescribe the austerities.” The reason for
such a laboured interpretation is his idea that this sitra is
connected with the previous onec and has the substance of the
sitra *Otal Kaval......" of Iraiyanir Akapporul.

Who are competent to set right the irregularities in
temples?

30. QuCens Wopan sraaiis qphsCs
Melor muraimai nalvarkkbu m-uritte,

The right of those mentioned first in the previous Silra

vests with all the four (i.e.) Brahmans, Ksatriyas, Vaisyas and
Velalas.,

NOFC 1. Mélér_is i“te.rpreted as ‘devas ' by llamprnranar
and vanikar by Naccindrkkiniyar. The meaning given by me to
the word mélor (those that are mentioned first) agrees with

that of mélor in the 3rd s@tra of the Karpiyal.
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Note 2. Naccindrkkiniyar’s meaning is different. The
code to carn wealth prescribed for wamikar holds good for
antepar, aracer and two kinds of wélalar. This meaning also
seems to be far fetched.

Who are competent to set right the irregularities of people
in different tracts?

31. werari ura@p Se&rCey rrgu

Mannar pankir pinnor-ikupa.

Pinnér (those mentioned next (i.e.) those to set right the
irregularities of people) come under the class of kings (f.c.)
Ksatriyas.

Note 1. Pinnor here is similar to K3/dr in the 3rd siitra
of the Karpiyal. -According to my meaning pinnor is uddesya
and mannar panku is vidheya. But accor.ding to llampAranar
and Naccindarkkiniyar they are reversed; piunor mea.ns, accord-
ingto the former, vanikar and wvéldlar and according to the
latter, vél-alar alone.

Who are competent to make choice wealth?

32, ewis@anié gluCars@eer

Uyarntérk k-uriya v-0tti n-an-a. ' .

Separation on account of making ch?lc_e wealt.h is zfllow-
able to the wyarntor in the way in which it is sanctioned in the

Vedas. . . o
Note 1. laitta on-ponay mu-trya-p-pirivu is taken here.

Note 2. Uyarntor are those who were allowed to study

the Vedas. i
Note 3. The meanings given Dby [llampiranar and

Naccingrkkiniyar are totally different.  According to the
former it is this:—Vanikar may have separation on acco_unt
of study According to the latter, antanar, aracar, vanikar
and high class vél-alar are competent to study the works in
Sanskrit and Tam'il which have their source in Vedas; here

dna is the subject and wriye is the predicate. Context does

not seem to favour their interpretation. . . o
Note 4. The sitras 30, 31 and 32 are, in my opinion,

the viSesa sitras of the s#ire 29.

Are others allowed to carry over the duties of kings
. 317
mentioned in siftras 28 and 311
33, Gas galler Wwps Qo s O@rf.ﬁ)u
0Cei wHESE Quui G o s5C&
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Veéntu-vinai-iyarkai venta n-oriiya

Enor marunkinu m-eytita n-utaitte.

The nature of looking after the duties of kings is found
even in men other than kings.

Note: 1. Enor refers to the kuru-nila-mannar or the

chieftains of small territories. .
Note 2. Naccinarkkiniyam reads véeptanin for vénian,

Note 3. Iamparanar considers that this sitrae sanctions
tatu in vanikar and vélalar and hence &nor, zccording to him,
refers to them. This meaning does not appear to suit the
context.

. Note 4. This is a vifesa sitra to the siitras 27 to 31
with reference to Ksatriyas. Naccinarkkiniyar holds about the
sare view,

Note 5. The particle um in marunkinim suggests that it
is rare.

Are they entitled for pirivu to earn money ?

34, Qurgsradp INsey vaiadgiCs

Porul-vayir pirital-u m-avar-veyi n-uritte.

They are also entitled for pirivx on account of porul.

- Nowe 1. Avar here refers, according to Ilamparanar, to
vantkar and véldlar,

. Note 2. Naccinarkkiniyar takes this satra and the
following one as one si#tre and thinks that it sanctions pirivn
on account of poryl and otal with reference to the kuru-nila-

mapnar. Hence he takes olukkattana porul to mean ‘ the study
enjoined.’

If uyarntér take to pirivu, on account of porul, what should
they do?

35. e wisQani Qurgaadd Qengpsssdsrar.
Uyarntér porul-vayi n-olukkat t-in-a

ey uyarnior take to pirivy on account of poryl they should
stick to their acara or rules of conduct en joined in smrtis.

Note 1. Pirital is taken here from the previous sitra.

.I’\Iote. 2. This is a vifesa-vidhi to the satra 32. The
nddesya-is porul-vayir-pirital and the vidheya is olukkattinkan
iruttal. The substance of this sgera s that, thouéh 1t
have to go to foreign countries to m
stick to their dcaras.

nwyarntor
. to make money, they should
Since pirivy in ka{avu is of two
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kinds (cf siitra 17) and since kontutalai-k-kalital may happen
both by land and by sea, is it allowable to take ladies by sea?

36, @oidi @gds wa® o Qair 1ger2m,
Munnir valakka makatiiuvs t-illei.

It is not allowed to go by sea with women.

Note [llampiranar takes munnir in the sense of sea.
Naccinarkkiniyar takes it in the sense of the three kinds of
pirivu on account of otal, titii and porul and hence takes
this sitre to mean that it is not allowed to take women during
the pirivu due to 6tal, titit and porul and condemns Ilampiiranar
for his interpretation, and accuses him for his ignorance of
literature. But, in my opinion, llampirapar’s view is correct
and Naccinarkkiniyar, betrays here, as elsewhere, his lack of
scientific approach. Restriction comes in with reference to a
thing only when there is a chance of its operation otherwise.
Otal and titn generally happen only in karpit.  Porul happens
in kalavy also when women also may be taken by men with
them. Doubt arises whether they may be taken with them
both by land and by sea. This silra prevents them from
being taken by sca. Hence it is understood that kontutalai-
k-kalital can happen only on land. Hence this sitra is a
viSesavidhi to the siitras 34, 35and 16and 17.

Is there any other thing which is prohibited with reference

-to women?
37. asB%r vpebey wabe wLarQue
Quepyes. @sflaw Yerew wrer
E-t-tinai marunkin-u makativn matanmel
Pa_rpu._tai nerimai y-inwmai y-an-a
Women of any class are prohibited from mounting them-
selves on a horse of palmyra stems to proclaim their love
publicly, since it is devoid of rcﬁuc{nent.
Note 1, Tinat means, accordmg. t9 I!ampm'ay.ar ' family
or class’ and according to Naccindrkkintyar, ‘any tinai among
kaikkilai’. Since matal-érutql

the seven commencing with ) _ '
comes under pertntinai, Hainpiiranar’s meaning is better.

Note 2. The word #llai is taken here from the previous

S ira.
Note 3. The word érufal may be taken to be under-

stood after matanmél, though flampiranar takes matan-meél

to mean matan-mélérutal,
c
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Note 4. This siitra refers to both kaikkilgi and perun-
tinai in the opinion of Naccindrkkiniyar. -
The following eight siitras tell us who are competent to
speak during pirivu and how.
38. saray vag waese FLy
wengy Hud 55 Quaflo@uragl Gubans
sETanw Pavw wFEEH st gQevar o
gerear Jpe vap@@® Qzrosd
arerafu sre aper@ay® aller 488
QCuryfl Coers g sea@nri ureapo
CurBw BpsH FHEE HOLUDID
290 Boraly vaayd yfw
Tanpu m-avanu m-qvaluii cutti
Mannu nimitta moli-p-porut teyvam
Nanmai timai y-accaii cartal-enrii
Anna pire-v-u m-avarrotu tokait
Munniya kala minrotu vilakki-t
Toli téeltun kantdr pankinum
Pékiya tirattu narray pulampalum
Akiye kilavi-y-1 m-a-v-vali y-uriya.

When the lover has taken the lady-love with him without
the knowledge of her parents, her mother is made to bewalil
and express her thoughts with reference to herself, the lover
and the lady-love (1) from the omens, (2) from omen-serving-
words, and (3) from the prophetic expression of men possessed
of spirits-what good, bad or danger, etc., befell them in the past,
befall them in the present and will befall in the future to herself,
her friends and those that were sent in search of her,

Note 1. Naccinarkkiniyamn reads miinrutan for migrotu
in line 5.

39. @wd Cuid Cafyd srspi
A1Cw @revgri ATwm qper Qo
Ewma-a pereiir-c céri-yuf curattum
Tam-& cellun tayar-u m-ular-¢.

‘ Mothers may go in search of them through the streets of
well-governed big cities or through jungles.

Note: 1. Tayar according to Ilamparanam, refers to
foster-mother in both cases, and according to Naccindrkkiniyan,
to mother in the case of going through the streets of cities and
to foster-mother in the case of going through jungles,
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40. uCeor srlgy wep® Quplm

Ayalé r-a@yinu m-akayci merreé.

Iiven though the lover and the lady-love were within the
native village (without being known to the mother, etc.) it
should be considered to be equal to their having left the
place.

41, swag dpwv A%0wBs saridayw

Curésp samgn IGLsp Sair gyid

Béscler abs swapy elapwapid

arnbewvyn Quribewvys sex@Lrp sg g

smbA% Cerifg stQuuis sé Qaralgyis

Coridal QumBs sarQargs EorpiCardon

.p/bé’li"a'g s%1Quer Qm/r!,ﬂliﬁg Y.

acrymp Qemnd assser friCsr@

aarf oy Quaewr duayp snger

eard s Carermsé Qgryf) Quear

Talatvaru viluma nilai-y-etu-t t-uraippinun

Pokkar kanyum vituttar kannum

Nikkalin vanta tam-m-uru vilumam-wm

Vaymai-y-um poymmai-y--iuir kantor cutti-t

Tay-nilai nokki-t talai-p-peyarttu-k kolinum
- Noy-mika-p peruki-t tanueiicu kalulntolai

Alintatw kalai-y-ena molintaty kari

Vanpurai nerunki vantatan rirattoti

Enrivai y-ella m-iyalp-ura ndtin

Onyi-t toprun toli meéna.

It is leftto the intimate companion of the lady-love to
describle the impending dangers, to persuade the lover to go
(to foreign countries), to send the lady-love with him, to
make the fostermother going in search of the lady return by
telling her the views of smrti writers about dharmu and
adhgrma and to approach the lady’s mother to console her
with the words said by the lover to her daughter when she
was in excessive love-sickness, elc.

Note 1. Naccinarkkiniyam reads kaptdr, kalaiiya and
olintatw in place of kanton, kalai-y-ena and molintatu,

Note 2. There is difference in interpretation between
Hampiratar and Naccinarkkiniyar in two places. Neficu-kalul-
atsl in line 6 is taken to refer to the lady-love by the former and
to l;er mother by the latter. Ténrumis taken to be the finite verb
by the former and peyar - eccam qualifying #6li by the latter.
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Ilampiranar seems to be better with reference to the first: and
Naccinarkkiniyar with reference to the second.
42, Qurapy wig. gl @ars Carard

apd @bu ppe sriL giw
oars g Frige Qregys Cawqpwd
gl QseeQur® Qrody afldgyd
yewisQgni Lra®p yewiss QsgeGur®
2t Qs 81 & SOLIgy wrdss
sTife saw® 500 gup aS@Ignd
Criiftné ssen Qari Qeavalgyn aralgye
s@w@Lri Quiflage ser_ Qaary
Polutu m-Gru m-utku-vara-t 16nri
Valuvi n-akiya kurran kattalum
Uratu carpui cellun téyam-um
Arva neficamotu ceppiya valtyinum
Punarntor panksy punarnta neiicamoti
Alintat-etir kiari vituppinu m-ankat
Tay-nilai kantu tatuppinum vituppinim
Céy-nilai-k k-akanror celavinum varavinum
Kantor molital kapta t-enpa.

They say that the sayings of those that met them on their
way are found with reference to the following points: enumera-
tion of the dangers that may befall them on account of the
frightening part of the day and the route; mention of the
proximity of the village and the long dlstance of their destina-
tion with sincerity of heart; allowing them to proceed after
dissuading them with the warmth of heart; dissuading the
foster mother from proceeding further and then permitting
her; their departure to distant lands and their return.

Note 1. Naccinarkkiniyam reads kilaviyum for vahymum
in line 4 of the siitra,

Note 2. Keantatii is active in form and passive in
meaning.

43. sar@s solgi uma s pas FT5 50
sarduw QurfQurd efidgs AL Igub
Pod sromes eraw Qri@s
s dQarar®@ Quuigalp swviecs Goi 83
spPu1® yerrids Qo emar gyer i
pourp i QarmPps argyi
Brer & AT vy Aeraniow 5menoys
prarnein WSSt sEHU e By
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e Dafle apen_evww guwidSayw
garder ssvap ws P s YD

earaL. Qurme anl ersfuw uredgyn
ardge astfgyw agss véiaCuwi®
emBue saBu GarmBps srapw

yeap wrenap Qubs s p ypssgys
s I L aemend eayw

985 Cararpw naCari LrePgyd

arer ool UGHY wel &g 5medo
Carer pev e p wrpQapi Cuer evctywd
UTE@pl HeOuugy apipss sre)s gl
urs@e® Jdgulu of % s8p aastd gy
srap urel @uCanri vésaow

urgeogl ersp@dd p IREC s a6
@risos Qsaflssey Quaredmar esCur®
cargfp eriim @yQarer Cuer,

Ounra-t tamaripum paruvaltusi curatium
Ounriya moliyotu valippinum vituppinunt
Itai-c-cura marunki n-avatama r-eyti-k
Katai-k-kontu peyartalir kalankaiia r-eyti-k
Karpotu punarnta kauvai y-ulappata
A-p-par patta v-oru-lirat tanum

Nalatu cinmatyu m-ilamaiya t-arumaiyum
Tal-an pakkamun takutiya t-amaitiyum
Iumaiyae t-ilivu m-utaimasya t-uyarcciyum
Anpina_t-akalamy m-akayciya t-arumaiyum
Onra-p porul-vayi n-ikkiya palinum
Vayinun kaiyinum vakutta pakkamotu
Utiyan karutiya v-orutirat tapum

Pukalu manamu m-etuttu- var puruttalum
Tatitai y-ilta vakaiyi ndnum

Aki-t tonrum pankor pankipum

Manran pakutiyn mantilat t-arumaiyum
Tonral capra marror menmaiyum
Pacarai-p pulampalu mutinta kalattu-p
Pakanotu virumpiya vinai-t tiva vakaiyinum
Kavar panki n-ankor pakkamum
Parattaiyi n-akarciyir pirintét kuruks
Irattalun telittaly m-ena-viry vakaiyolu
Urai-t-lira natian kilavon mena.

It is the privilege of the lover or the husband to speak
(1) when he takes the lady-love with her consent through
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desert tract in inconvenient season from her relatives who did
not agree to it, (2) when he leaves her for the reason that
her relatives did not agree, that the season is inconvenient
and the desert tract is impassable (3) when her relatives
(father and elder brother) overtake them in ihe desert and she,
fearing that they will take her back, openly tells them her re-
solve to go with him, (4) when he is determined to make
money in foreign countries without being dissuaded by the
shortness of life, transitoriness of youth, the dangers to be
encountered, the prosperity of the attempt, the precariousness
of being in want, the dignity of riches, the depth of love and
the difficulty of separation, (5) when he is bent upon profitting
himself with the study of scriptures and fine arts, (6) when
he impresses upon his wife the fame and name he should get,
(7) when he goes on embassy, (8) when he speaks of the
strength of himself, his allies and his foes, the difficulty of
capturing the enemy’s fort and the high dignity and superio-
rity of his foes, (10) when he soliloquizes about his wife’s
separation in the tent, (11) when he after the war is over
asks his charioteer to drive at greater speed, (12) when he is
posted as sentinel and (13) when he, after his company with
courtezan, beseeches his wife for pardon and comes to
terms with her.

Note: 1._1\/'acci1_zdrkki1_ziyam reads toliyotu” (1:2) peyvart-
talin (}'4) mapamum (1-14) and parintd| (1-22) in the place
of moliyotd, peyarttalin, dpamum, and pirintdl found in Ilan-
paranam, ' .

Noiie: 2. The word karpu in 1.5 is taken by Naccindrk-
kiniyar in the technical sense as opposed to kalavu; but it is
better to take it to mean ¢determiy ation,’

Note: 3 Tlamparanar takes the eight commencing with
nalatuctwmai and ending with akarciyatu arumai independ-
ently, while Naccinarkkiniyar takes them as four, the
former in each pair being taken as the cause and condemns
Ilampiiranar for his interpretation. Since the particle um is

found in all the eight, Tlampiirapar’s interpretation seems (o
be better.

Note 4 .Illﬁ.g-razz palkuti is taken to mean lan-vali, tunai-
wali and vipai-vali by Hampiranar and arattingr porul akki,
aepeparujar kamanukorval by N accinarkkiniyar,
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Note:-5. Though irattal and telittal in 1-23 are concerned
with sifal, yet they are mentioned here since their cause is
parattaiyir piruvn,

44, a@R Curidg Qugss dala

Eifici yorkku m-ciicuta l-ila-v-é.

Others also are not prohibited to have their say.

Note 1. In [lampiiranam it is stated that there should
have been a separate siitre with reference to the lady-love and
might have been lost through the carelessness of the scribe.

45, Hagism B g 50 Csga wraw

Nikalntatu nipaittay k-étu-v-u m-akum

Pirivu may be the case of the lover and the lady-love to
think of past event,

Note: 1. The particle um is taken by Ilampiranar to
suggest etirmarai and by Naccinirkkiniyar, eccam. Hence the
latter adds ‘kiirutarkum am’.

46, Asytsm & B dowers BomQu

Nikalntatu kari nilaiyalun tinai-y-é.

Staying away describing what had happened is included in
palai-t-tinai.

Is it possible for the porul of one tinai to get mixed with
another tingi?

47. woyfte Bifwr wrlfw ard®
Soap Qur@ess o 1 Queryus
Marapu-nilai tiriya mdtciye v-aki
Viravum porulwn viravi m-enpa,
They say that porul belonging to one tipai may get mixed
h another tinai without going against the tradititional usage.
Is there any way to determine the_ tinai other than
through the mutayporul, karupporul and uripporul ?
48. oo Er@p Gaiwo 2w yewvar §
genarn ATEH Bl yjowr i am@asCu
Ullurai 3-uvama m-énai y-uvamani-ena-t
T;_l,ld t-ghun tinai-y-unar vakai-y-é.

A simile by suggestion and an ordinary simile afe also
means to determine the tinai.

Where is ullurai-y-uvamam used?

49, eaepep Qaia Qurifiiseans FeQuers

Qaneir @y @ueiru cPluds CanQr

=

wit
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Ullurai teyva m-olintatai nilam-ena-k
‘Kollw m-enpa kuri-y-arin tor-é.. .
Grammarians say that uf{urai is resorted to with reference
to karupporul excluding the deities.
, Note: 1. Naccindrkkiniyar reads nilap in place of
nilan.

What is the definition of ullurai-y-uvamam?
50. ecdr@os BsCe Qurg glQurman gpipGear
e rs pavsouls yaeranp e
Ul-l-urut t-itand t-ottu-p-porun mutika-ena
Ul-l-urut t-uraippaté y-allurai y-uvamam.
Ullurai-y-uvamam is that wherein the prakrtdrthe or the
topic on hand is suggested irom the description of aprakrtartha.
Note: 1. Naccinarkkiniyam reads uruvatai in place of
uraippaté. Perhaps it is scribal error.
What is énai-y-uvaman?
Sl. @%r yaws sragyemt amssls
Enai-y-uvaman tap-unar vakaitté
The other uvamam is that wherein prakrtirthe is expli-
citly compared to the aprakriartha.
What is kaikkilai?

52. snwgs sreir dorenio Quims ader
To@s Frer SQsen Quids@
sarenwoyt Sency CGuardm Bpssne
500 va@ar@w smePu yeal g pd
Qrrele @i Quay g+ Qereval e ypey -
yovels Carnar pe ess@%ré @A LBu
Kamaii cald vilamai y-ol-vayin
Emaii cala v-itumpai y-eyti
Nanmai-y-um timai-y-u ni-enr-iru tiratian
Tannotu m-avalotun tarukkiya punartiu-c
Col-l-etir perd-an colli y-inpural
Pulli-t toprun kaikkilai-k kurippe.

Kaikkilai is suggested when a lover carried away by
uncontrollable passion at the sight of an immature girl satisfies
himself with the expressions that he suffers for no wrong of
his and she wrongs to him oun his receiving no reply from her.

Note: 1. This suggests that the girl may not be even
aware of his mental attitude towards her,

What is peruntinai?
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53. efw v pBp Aarevw FiPpi
Csps Qunilis srvie IzBpid
Ais srwg gy JiI_Gar® Qsres®)
Qe sra@n Qums B%ré GAUCU
Eriya matarrira m-ilamai tir-tivam
Téruta l-olinta kamattu miku-tiram
Mikka kamattn mitaloty tokaii
Ceppiya nankum peruntinai-k kurippe.

Peruntinai is suggested from four things: matal-érutal or
mounting up a horse made of palm stems, the state of either
the lover or the lady-love having passed the stage of youth,
the state of completely forgetting oneself through extreme
passion and their union in that state.

Note: 1. Matal-érutal is possible only with reference to
the lover.

To which tinai do the stages preceding them belong?
54. aperlarw sran@ gperersp Qacru -
Munnaiya nanku munnatark-enpa.

The stages preceding the four mentioned above belong to
iraikkilai.

Note: 1. Naccindrkkiniyar takes munnaiya nankum to
refer to katciaiyam, terital and téral, the stages when the lover
first sees the lady. i

What kinds of verses are suited to aka-t-1inai, ete.?

55. 1L vgslay gpebBue aysBgyw

vree erarp qwQard agdsw

s6fQu uflur” Lru¥ @ uralgyie

eflu s1& Querweyi geal

Nataka valakkinu m-ulakiyal valakkipum?®
Patal cinra pulaneri valakkam

Ka.liy-é paripdat t-a-y-irn pavinum

Uriya t-akn m-epmandar pulavar,

Learned men say that Poetry in literature (relating to
aka-t-tinai) will be composed in the verses kali or paripdttit in
consonance with the tradition followed in literature and the
world.

Is there any other rule to be followed with reference
to akam ?

~oo

1. @iwadAf Argsd 9di@ G 93 | Natvasastra, 6 24.
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56, wés gmpgelu awslré Bo%bwrayid
sy Qurga il QuuisQsrard Quaper -
Makka nutaliya v-akan-ain tinai-y-um
Cutti y-oruvar-p peyar-kola-p peraar.

In the five tinais which are in the middle where mention
is made of human beings, their individual names should not
be mentioned.

Where, then, may the individual names be mentioned?

57, ypgPm w@adp Qurms P eardie gy

55 Bl w@ad araes fvCa
Purattinai marunkir porunti n-allats
Akattinai marunki n-alavuta l-ila-vé.

Individual names may be mentioned in pura-t-tipai and
not in akattinai.

Note: 1 Naccinarkkiniyar slightly differs in the inter-
pretation of the siitra. According to him the meaning is this:

[f individual names have to be mentioned in akattinai, it can
be done only when it is mixed with purattinai.

Note; 2. This siitra serves as a connecting link between
Akattinai-y-iyal and Purattinai-y-iyal.

Akattinai-y-iyal ends.
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Section ITI-Poryl-atikdram

upsBmidue
Purattinai-y-iyal

(Chapter on theme describing conduct as regards war,
state-affairs etc.)
58. wssP % w@El erflpu qyemisCari
ypsEl Sevisemi §plu & Ben e
Caf srlar @ GPw g ypCar
el @ arsCsrary SCryg papiCs.
Alkattinai marunki n-arirapa v-unarntor
Purattinai y-ilakkanan tirappata-k kilappin
V etci tan-e kuriilici-y-atu puren-¢
Utku-vara-t tonrw m-ir-¢l turaitte.

When those who have correctly understood the classifica-
tion of gkatlinai begin to describe clearly the pature of purai-
tinai, (they say) velciis the purattinai corresponding to the
akattinai kuriici and is clearly of fourteen {urai or minor
themes.

Note. 1. The lines 3 and 4 of this sitra should, in my
opinion, form the second sittra. The third and fourth lines of
this satra should have been left out by mistake by the scribe.
They may be reconstructed thus :

Qe f gpaers urir eof pauri
appu—S Bats Qaiap flewn Query
Vetci mutal-a-p pata n-truyay
Mur-pata-k kilanta v-clutinei y-enpa

(were classified inlo seven by the predecessors beginning
with velci and ending with patan).

This suggested to me when I compared this siitra with the
first satra of the Alkattinai-y-iyal,

It is worth noting that llamparanar mentions under the
45th satra of the Akattinai-y-iyal that the siitra dealing with
lady-love is missing.

Note. 2. Even though Tolkappiyanir has mentioned

that l,.ul»attinai is of seven kinds, the later works, Pannsru-
D
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patalam and  Purapporulvenpd-malai mention nine and
twelve kinds respectively. )

Note. 3. Since the root utkn means to fear, to be great,
I have translated utkuvara into ‘clearly’ though Naccinarkkini-
yar takes it to mean aficu-taka (deserving fear).

Note. 4. The words vetci etc. owe the names to the
flowers worn on the occasion.

Note. 5. Vetci is said to be the puyran of kurifici since
both have mountains and their surroundings for their region,

since cows are taken away without the knowledge of the owner
in the same way as lady-loves are wooed without theknowledge
of their parents, since the flowers wefci and kurifici are found
in the same region, and since the operation is at nights in
both.

What is the nature of vefci ?

59. Qad pal® gplarei Cavpplyews sarafer
f58 Carivear Cuap @@w.
Ventu-vitu munaifiar véerru-p pula-k kalavin
A-tan {-ompan mévar r-akum.

(Vetci) has for its nature the commander of an army, at
the instance of the king, taking away the cows of the enemies
without their knowledge and keeping them safe.

Note. 1. The subject of akum is vetci taken here from
the previous stitra ; mévarrs forms the subjective complement
of akum.

Note. 2. Veénti is formed by dropping an from véntan.

Note. 3. The word munaifiar is interpreted as the resi-
dents of the border villages by Ilampuranar and commanders
by Naccinarkkiniyar.

Note. 4. Verru-p-pulam is a compound of vért and pulam
and means the land of another (i.e.) the territory of the enemy
and is in the fifth case with the case-suffix being dropped.

Note. 5. Kalavin may be taken as the third case with
the suffix being dropped.

Note, 6. Tantuw means kontu-vant (having brought)
in, some places in the ancient Tamil. This meaning is obsolete
and the word now means only having given.

Note. 7. Ompal is the object of mévarrt ; mevarrua is
formed by adding tu to méval,
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What are the fourteen {ureis of vetci ?

60. va_ddud sraw urssf g AR
yoL Qs b Qurby Qeala yoo Ga
ool @Fw Caluy Cauwlypw
®wol @5 ypsRmp pplu
oo iQany urQ@anar yFen wrp@p
GerSer pugs guacalls Carzpin
Frglavy ur @ @sr 1’05 Qercor. Quear
wEs SCry amsdp @S
Patai-y-iyan k-aravam pakkatiu viricci
Putai-keta-p pokiya celav-¢ putai-keta
Orri n-Gliya véy-é vey-p-puram
Murri n-akiya puratt-irai murriyo
Ur-kolai y-a-kol piican marr-é
Na&y-in r-uytta wpuval-vali-t torram
Tantu-nirai pati t-untatin-k kotai-y-cua
Vanta v-tr-él vakai-y-ir r-dkum.

Vetci is of the following fourteen kinds: (1) the noise of
trumpet, (2) words of unseen men in neighbouring villages
serving asomen, (3) expedition without being seen by the enemy,
(4) report of the spies without being seen by the enemy, (5)
staying around the place suggested by the spies, (6) massacring
the residents of the place, (7) taking away the cows, (8)
successfully emerging from the conflict with the enemies, (9)
not exposing the cows to misery, (10) appearing at the place
suggested (by their own people), (11) stationing the cows
taken, (12) classifying the cows, (13) pleasure-party with
food, drink and dance, and (14) giving away the cows (to the
needy).

Note. 1. Passages illustrating the above may be seen in
Purananari, Patirruppatt, Purapporul-venpi-malal ete.

Note. 2. Naccinarkkiniyar takes the above fourteen kinds
to refer to both cases, when the cows are taken away and when
they are retrieved. Hence fourteen, according to him, is
doubled.

Besides,

6l. wphsmé& slow ? gudl Bpss
Qasppasay A%y wa B2%mrd ypClar.

1 Nuval-vali (Ilam)
Nuvaluli (Nac.)

? Kuti-nilai (Ilam)
Tuti-nilai (Nac.)
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Maraii-katai-k kiittiya tuti-nilai ciranta
Korravai nilai-y-u m-a-t-tinai-p puran-é. -

Mustering the courage of the warriors by beating the tufi
drum and offering sacrifice and worship to Durga are taken to
be the puram of that tinai.

Note. 1. .4-t-tinai, according to Ilamptiranam, rcfers to
kuriiici and according to Naccinirkkiniyam, to vetci. Ilampiir-
anar’s interpretation seems to be sound.

Note. 2. Worship of Durgd by Dharmaputra at the
commencement of the Virataparvan and by Arjuna at the
commencement of war at Kuruksetra in the Mahabharata is
worth comparison here. .

Note. 3. Kuti-nilai, according to Ilampiiranam, refers
to the high state of the family of warriors.

Note. 4. Ilamptranar tells us that the second line
suggests that Korravai or Durgd was also the presiding deity
of kurinci,

62. Ser gy 1

Quiud 8pider Quaari Caever
Qafwr’ Luwits ETEFEG QpoUIaa
CasPer. Osf s Caery Cus Hys5L
Curten s Caui Qu wrGrer aese

wrQuamsé srlarui wiEg Lejn

Vrr edef] ave CrsBuw

PL1é syaflte yerdur Qayrer

o LaQai sRiRw eerar &%vayin

wrQurar Quw wer@uaes P pinler

sran deplysgl yenar Htvayw

B0 Crolc gp wrQuuig s 5@sgah
Girre Qassear PplQuUBs mersps i
SWisr GawdRuwry s Qe® Lewissgaw
i@l wrler s sréos wer Pajw
QBT GTHES @ilarard s gé s s deer w
Boamss ol Jarler d%vayw

aramuios QsuiCsrlar uBys guap F5s
sr_@p smeflw Jerler wrl @b

ar’? s80C@ar e iluenL Qg 2

Frigg wrdp Cumwua anrggesQaar

1. It seems garfqyw was left out by the scribe.
2. anl@ eavlar exfidue. s@ae

Figpordp Quauue.. arpdgnoe p
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O@acara wrdp soQ@er® yerrd

Qerevas ul e Qaapapa o sopsCa.

Anriyum

Veri-y-ari cirappin vev-vay vélan

Veri-vit t-ayarnta kantal- m-uru-pakai

Vent-itai terital venti y-éntu-pukal-p

Pontar vempe y-ar-epa variui

Ma-perun {a@naiyar malainta pi-v-unt

Vata valli vayava r-éttiya

Ota-k-kalanilai y-ula-p-pata v-0ta

Utal-vén t-atukkiya v-unna nilqi-y-mn

M ayon meya man-perui cirappin

Tava vilu-p-pukal-p pivai nilai-y-um

Ar-ama r-Gttal-u ma-peyarttu-t tarutalum

Cir-cal wéntan cirapp-ctu-t t-uraitialum

Talai-t-ta netumols tannotu punarttal-um

Anai-k-kurt marapinatn karantai V-anriyun

Varu-tar tankal val-vayttu-k kaviltal-enri

Iru-vakai-p patte pillai nilgi-y-um

Van-malain t-eluntonas makiintu-paraitivinkae

Nat-avar k-aruliya pillai y-attum

Katci kal-ko nir-p-patai natutal

Cirtta marapiy perum-patai valttal-enyit

Iru-minru marapir kallotu punara-c

Collap patta elu-minry turaitté.

Vetci is, in addition, of the following twenty-one (urais:

(1) dance under the passession of Skanda by a priest who is an
adept in it and who expresses the ideas in seriousness, (2-4)
wearing of the fowers of palmyra, margosa and common
mountain ebony by the renowned warriors of vast and great
armies to distinguish themselves from the kings of great
enmity?!, (5) a kind of dance called vati-valli, (6) the state
of anklet not slipping and being extolled by warriors? (7)

B@ees p wrlier. ... (Barw)

s’ @ araCasr axf rluan,. 5@se

Figse Apuder Qu@vueL argssGoe
Do amwsddsr. ... .. (sd) )

1 At _ )

Nacciparkkiniyar takes the anvaya ‘ma-varum pukal cntum
perunt@paiyar’ which means those having great armies famous
through animals. N

t Naccinarkkiniyar’s interpretation is this: the state of

warriors _ext_olling one and providing him with anklets when he
stands still in the battlefield.
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invoking an unnam tree for omens before battle by warriors
fierce and not receding from the place of action, (8) praising
the bilberry flower that it resembles Visnu in colour and hence
it is noted for unfailing fame or comparing great men with
Lord Visnu and other gods of unfailing fame, (9) making a
terrible fight against those (who took away the cows)?, (10)
taking back the cows, (11) extolling the superioriity of the
famous king, (12) warriors taking terrible vows Wwithin
themselves with reference to the fulfilment of their pledge-six
to ten belonging to karantai-(13 & 14), the two pillai-nilai of
resisting the onslaughts of the enemny and falling a prey to the
sword in battle, (15) the pillai-y-attii of sending the fallen
warriors to szarga with the beating of drums?, (16) finding
the memorial stone, (17) taking away the memorial stone, (18)
washing it with water, (19) fixing the same, (20) making the
necessary inscription with due honour, and (21) extolling the
same.

Note. 1. Ilampiiranar says that the above twentyone also
are the turai of vetci-t-tinai, since they happen when the cows
are taken back. He also says that they may form the furai of
other tiyais. But Naccinirkkiniyar mentions that this sdtra
deals with the seven zali (faults) common to all the purattinais
and explains how eleven out of twenty-one form wvaly, since
they are concerned not with kings, but with soldiers, subjects
etc. Since he has explained eleven to be vaix, it is not easy to
understand why he says wvalr élum at the commencement. He
also tells us that these twenty-one are found in all the pura-¢.
!inai and some in akattinai also.

Note. 2. Naccinarkkiniyar takes wélan in the sitra to be
an upalaksana to kani-kariyai (woman fortune-teller)

Note 3. Naccinarkkiniyar takes the reading kal-20! in line
19 in place of the reading kal-ko! taken by Ilampiranar. Kal-
kol, according to him means ‘commencing the sculpture of the
figure of a warrior who died in battle, on a memorial stone’.

1 Naccinarikkiniyar interprets this thus-fleeing from terrible
fight, being deéfeated by those who took away the cows. This does
not fit in with what immediately follows.

2 Naccindckkiniyar interprets this thus: —the dance in honour
of the prince being installed in the kingdom with the beating of
drums by the people rejoicing that he had emerged successfully

from fight.
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Note. 4. The twenty one twrais mentioned here are
classified under three heads: (1) those that precede ar-amar-
ottal which are cight in number, those that commence from
ar-amgr-ottal-and end with pillai-y-att which are seven in
number and which are taken under karantai-t-tinai by later
scholars and those that deal with memorial stone, which are six
in number.

Note. 5. Natutal is the reading of Ilampiiranar and
natukal is the reading of Naccinirkkiniyar in line 19. The
former reading is better since it is in consonance with perum-
patai valttal etc.

Note. 6. Since these twentyone do not directly deal
with the heroism of kings, they are mentioned in a separate
sitra. Since they follow the taking of cows, they are taken
under welci-i-tinai.

Note, 7. The phrase *wvélanmutal-aka' at the beginning
of Ilampiranam under this siitra does not seem to convey any
sense. It may be dropped.

63. a@?R srCar gotwy ypler
a@rFr weamans Cad sl Car gar
HAGH s pWEdrs pLgH s sear@pl
Vaiici tan--é mullai-y-atn puran-é
Eiica man-npacai véntanat véntan
Aficutaka-t talai-c-cen r-atal-kurit t-anr-c.

Vaiici is the puran of mullai ; it consists of one king
ferociously advancing towards another to kill him when the
1.tter wants to take possession of a land which the former
wants for himself.

Note. 1. Since water and shade are necessary for one
army to advance against another and there will be separation
between warriors and their wives, vaiici is taken to be the puran
of mullas,

What are the turais of vafici ?

64, QuigueL wra Quiurs 05056
awds Qe @u Quaeie wigyib
Qsr@ss Qe Pu Qered_aw wrgyw
K056 gL Qarpps sngywo
wrrrwn Quop @r@EQueyl] wurgyw

1 Nacciniarkkiniyar takes the first line as a siitra and the
other two as another silira.
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Qurmafier pitgs Quires udsapw
a@dorl yarlvs spRap Cure
e@aar alyu Qumen wrayw )
SJer Cuw QuaeCerpw Atyw
Qaear@mi dassqs Csrplami Caieaw
@ar@é Rpilp Qanrpp aarlaneyo
oflua g Clnri sflSGROUIB Qrass@s
sfQumes Apudp pavpuPen ararlp.
lyanku-patai v-arava m-eri-paran t-eluttal
Vayanka l-eytiya perumai yan-um
Kotutta l-evtiya kotaimai yan-umn
Atutt-firn t-atta korrat tan-um
Marayam perra netu-moli yan-um
Porulin r-uytta pér-an pakkam-um
Varu-vicai-p punalai-k kar-cirai pola
Oruvan rankiya perumai yan-um
Pinta méya peruii-corru nilai-y-um
Venror vilakkam-un torror teyv-um
Kunra-c cirappir korra vallai-y-umn
Ali-patai tattor talificiyotu tokai-i-k
Kali-peruit cirappir rurai-patin manr-é.

There are thirteen highly meritorious turais 1o vaiici :—

(1) The din arising from the two armies, (2) setting fire
on a large scale, (3) the greatness well exhibited, (4) giving
away (weapons of warfare to soldiers) and presents, (5)
heroism shown in killing (the enemies) by slowly approaching
them, (6) words of congratulation on the military honour
conferred upon by kings, (7) the highly valorous part of the
army rushing against the enemy considering them to be in-
significant, (8) the greatness of one resisting the attacks of the
enemy like a stone, a huge flood, (9) the state of having large
provisions of food, (10) the lustre of the victorious, (11)
the dimness of the defeated, (12) the tribule (received from
the enemy) on account of unmitigated valour or regretting
the destruction of the enemy’s country on account of unmitiga-
ted valour, and (13) the honour and presents offered to those
who were maimed in battle.

Note. 1. The word waiici is taken here from the previous
siitra and is changed to vancikli.

Note. 2. Korravaliai mentioned in line 11 of this siitra
is mentioned by Ilampiiranar under sitra 86 that it forms a
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turai ol waiici if tribute is given prominence and turai on patan
if eulogy is given prominence. But Naccinirkkiniyar gives
the latter interpretation which is the same as the first mentioned
in the Purapporulvenpa-malai,

Note. 3 Aravam, efuttal etc. are nominative case in form,
while perumaiyan, kotaimaiydn etc. are third case in form. For
the sake of symmetry it is better to take that @z has been dropp-
ed in aravam etc. Ilampiiranar says that @n after perumaiyan is
itaiccol. Naccinirkkiniyar, though he agrees with him, gives
the above mentioned as an alternative. This is perhpas due to
the rarity of the useof @n in Literature as an itaiccol other than
case-suffix.

65. eflag si0a wmssed yoQar

Qs Srew Qpppys Qsripro

L%n@s B wrlp e Querv.

Ulifiai tan-é marutattu-p puran-é

Mulu-muta l-arana murral-un kotal-um

Anai-neri marapir r-aku m-enpa.
Ulifiai is the puren of marutam and it is said that it is of the
nature of besieging the external fort (of the enemy) and
taking hold of it

Note. 1. Naccinarkkiniyar takes the first line as one
siitra and the second and the third lines as a separate sitra.

Note. 2. The word kdtal means, according to Ilampiiranar,
taking holdof or destroying and according to Naccindrkkiniyar,
resisting from within the fort. Since resistance is mentioned
in the sitra 69, Ilampiiranar’s interpretation seems to be sound,

66. Qe sragy Amstea awssCq.

Atu-v-é tan-u m-iru-nal vakaitt-e.

It is of eight kinds,

Note. 1. Since a similar siitra is not found with reference
to other tinais and since the expression ndal-iru-vakaitté is found
in the next sitra, it gives us room to suspect that this sitra
may be an interpolation.

What are the eight kinds?

67. Qasarerni Rpad gHis Qarppapw
caraflu g gpuesan Calbsarm & plyo
QareCaulp Jaispi Csre s Qumesapht
Hss5Canrax QFrMarap wen B ap remfuw

1. QgraQeupPaisors Careler Qumiagon. (88, uri)
E
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UpsConr aremmEw visard §pfucl
PTATE wawpw ooy e Qapr
e@uas 23cey r1@md greriucé

Qsreer’ vl srel@ amssQg,

Kollar té-en kuritta korram-u;

Ulliyatu mutikkum véntanatu cirappum
Tol-l-eyir r-ivartal-um tolatu perukkam-um
Akatton celvam-u m-anri muraniya
Puratto n-anankiya pakkam-un tirar-pata
Oru-tan mantiya kurumai-y-1 m-utanror
Varu-pakai pena r-ar-eyi l-ulappata-c
Colla-p paita nal-iru vakaitté.

It is of the following eight kinds:—(1) the act of a king
directed towards capturing the country of his enemy? (who
does not accept his suzerainty or obzy iiis comnwd), (2) the
greatnessof the king in carrying out his wishes (3) proceeding
towards the ancient fort (of the enemy) (4) th: vastness of
elephantry4 (5) the riches of the besieged king, (6) the
difficulties experience:l by the Dbesieger5 (7) the pitiable situ-
ation of the besieged in resisting alone, and (8) the piteous fort
of the beseiged who cannot resist the onslaughts of the besieger.

On the other hand,

68. (oerduyid)
oLy arey sra Qar aras g
voLrwew Cualdas vwssaps soi-QF
sppw Qrrflu Qaedrpeanss Geren@
appBu @i verd qppdu
Hs5Caner Synig Qendby opp ser
ypsQanen Sy g ygenw urgyn
RieQem S s ur@y war fergy
wmidOem Syuss wipsd wHEYL

1. @piu. (8&. uriit)
2. QCuemi ardride (@arw. uri i)

3 Naccinarkkiniyar’s interpretation is: celebrating the victory
of a king with liberal grants even Dbefore he has captured the
enemey’s country.

4 Naccinarkkiniyar takes ¢J{to mean shield etc. made of
leather; but, since ¢3! is used in the sense of elephants in the Malai-
pagl1ka[im, it is here taken to mean cle hantry.

6 This may be taken to mean ‘the difficulties to which the
besieged was put by the besieger.’

8 It seems apriyum has been left out by the scribe,
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lpRadasd Paics Culeari udsgew
Bserw@p @@AQaram_ wsn gy EE® EpL
Qaer p anefiar wen ey @rerps ]
Qpramed v Quazus gopPui@ Gsrasd
aemasrar aperCp s@puer Qurfu.

(Anriyun)

Kutai-y-um valu-nal-ko l-anri

M ataiyamai y-énpiniicai mayakkam-un katai-i-c
Currama r-oliya venru-kaik konfu

Murriya mutirvu m-anri murriya

Akatton vilnla nocci-y-u marr-atan

Puratton vilnta putumai y-Gu-uit

Nir-c-ceru vilnta paci-y-u m-atGanrit
Ur-c-ceru vilnta marr-atap marap-uii
Matipmicai-k k-ivarnta mélor pakkam-um
Tkan-matir kutuni-konta manni mankalam-um
Venra valip mannd t-onra-t

Tokai-nilai y-canuit turaiyotu tokait
Vakai-nan manré lurai-y-cna molipa.

On the otler hand, they say that there are twelve turais
(to it) :—

(1) Kutai-nat-kol or sending the royal umbrella in an
auspicious hour, (2) val-naf-kol or sending the sword in an
auspicious hour, (3) the clash between the two armies when the
army of the besieger is getting up through ladders, (4)
the besieger besieging the inner fort after capturing the outer
one by killing in battle the army of the enemy, (5) the defence
desired by the besieged, (6) the miraculous attack desired by
the besieger, (7) thearmy defcated at the battle in the moat, (8)'
the complete disaster of the army fallen in the battle within the
fort, (9) the attack of those who spread themselves on the
fort and consequently are on a higher level, (10) the purifica-
tory bath of the besieger after gaining victory in the fort and
taking hold of the crown of the beseiged or assuming the
crown, name and title of ‘his vanquished enemy, (11) the
purificatory bath to the sword of the victor and (12) collecting
the armies of thie victor so as to ke honoured.

! Nac. reads in lines 9, 10:
S &l mEs Saisdsnar Lia 1p dasrw S
&84 Qsreaive. ek gzy 10BN EPLD.
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Note, 1. The word ulifiai is taken from sdatra 66 and is
changed to ulifiaikki. -

Note. 2, The sitra 63 gives us the classification of
ulifigi-t-tinai according to Tolkappiyanir and the sitra 69,
according to his predecessors.

Note. 3. The defence of the besieger mentioned in line
5 of this sitra is taken to be separate tinai of the name nocci.

69. miamu srler Ceiigow s ypCar

aows g Qurgser s etz Qard pmrs
Qrerp st wfléscs Rridp @raru.
Tumpai tan-é neytalatu puran-¢
Maintu-poru l-aka vania véntanai-c
Cenru-talai y-alikkus cirappir r-enpa*

Tumpai is the puran of neytal and possesses the high
feature of one king eager of fame attacking another and the
latter too eager of the same fame meeting him in open fight
and destroying them.

Note, 1. Since open war takes place in a place as expan-
sive asthe sandy plain, fumpai is taken to be the #uray of
neytal,

What is the greatness of tumpai ?

70. sy Cagrw slaryp Qord)éagadar
Cearp quif eflarp wurd=ns
Boies Bas r gt awmsCur®
B@urp vl Qarm@pl Jerlp.
Kanai-y-um-vél-un tunai-y-ura moyttalin
Cenra v-uyiri ninra yakkai
Iry-nilan tinta v-aru-nilai vekaysti
Iru-par patta v-oru-cirap p-inre.

The body lying on the earth after life has departed on
account of the shower of arrows and incessant throw of
spears, with that which dances not being in contact with the
wide earth is of superior excellence both ways.

What are the turais of tumpas ?

71. srl%r wrler gHer Querp
Cargy BL@ apaens H%vayi
Caear d@ Caid p2m @oniigayf] Quirmaier

*Naccinarkkiniyar takes the first line as one stitra and the
remaining two as another sfitra.
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srafan CL s gnidite wer Aoy
Do s%ar syl uisapw
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sy srofu Sumemurl umLwpg o
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vlc CabaZer w'i Qas ser
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smalmd vergw sawalos 8% 1y d

e ueni_ Qlun'@atair G golar wphpaier
saarar SRw gryf gy g u L

yevel g Carargpw ver efl s SaopsCs.
Tanai yanai kutira’ y-cnra

Nong r-uthu ma-vakai nilai-y-um
Veén-miku véntanai moyitavali y-oruvan
Tan-min f-erinta tar-milai y-anriyum
Iruvar talaivar taputi-p pakkanmum
Oruvae n-oruvanai y-utai-patai pukku-k
Kilai tankiya y-erumai-y-um patai-y-arutiu-p
Pali kollu m-éma-t t-an-wm

Kalir-erin t-ctirntor patun kalirrotn
Patta véntapal y-atta véntan

Vaio r-atu m-amalai-y-um val-vayttu
Tru-peru ventar tam-uii curyam-um
Oruvar-i m-oliya-t tokai-nilai-k kann-um
Ceru-v-akat t-iraivan vilv-ura-c cinaic
Oruvanai maentiya nal-l-icai nilai-y-um
Pal-patai y-oruvan kutastalin m:ervevan
Ol-zal viciya nalil-w m-ulappata-p
Pulli-t tanrum panniry turaitt-¢,

Tumpai is of twelve turais: (1-3) the three stages of the
infantry, elephantry, and cavalry creating awe in the friends
of foes, (4) the state of the army when one, secing that the
king fighting with his spear is surrounded with foes, leaves
his scene of action and comes to his rescue, (5) the piteous

1. Qu@omw (@) ; amow (5.
2. S4ap (@aru) ; SisQsear (54.)
3. omaler (Badi) ; egpadr (54.)
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scene where the commanders of both sides have fallen dead,
(6) unyielding resistence of a warrior entering into the thick
of the fight and protecting the rear of the 'rmy when the
army ison the point of being broken by the enemy (7) success
in hand-to-hand fight without weapons, (8) the greatness of
attacking elephants with those who are on them (9) eulogy!
of the king who has fallen with his elephant by the warriors
of the victorious king, (10) state when both kings with their
armies fight with their swords and stand balanced in the battle-
filed2 (11) the scene when a warrior wins undying fame by
dashing against the enemy in rage when he finds that their
king was killed by them, and (12) one slaughtering by
brandishing his sword the different sections of the enemv’s
army broken on his advance.

72. arae grlear urtvw s ypler
srafe) Qsraraneg 5486 & padpl
urgue Aa@d LRss e ud.
Vakai ian-¢ palaiyatn puran-é
Ta-v-il kolkai-t tattan karrai-p
Paku-pata mikuti-p patutta l-enpa.
Vakai is the puran of palai and it is of the nature of
eulogising spotless objects coming within one’s experience.
Note. 1. Since any region may be converted to palai and
anyt’ ing may be eulogised irrespective of caste, creed, sex
etc., vdkai is taken to be the puran of palai.
How is it classified ?
73. wpamsd ol uriduad udsapw
ggavans ol ewoFi udasarw
Beardp wrd CarCeni vaaarn
wpSe Qeid apaemas srevgpd
Gzl e@pfu adad Cpuaow
sred@m gdBH qusl LS
urevl wrIg Qurmsi as gmih
2% f%y @rawsQur L nmQ@agp @Ensw e
Qunsm ol Tov Qupp @aen @i jevan i,

I. amalai = song at close quarters (Ilam.)

= Dance at close quarters (Nac.)

2. The cxpression kalatty vilnta is taken to be understood
before tokainilai by Nacciniarkkiniyar; it does not seem to be
appropriate.

3. Naccipniarkkiniyar takes the first line into one siitra and the
other two lines into another.
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Aru-vakai-p patta parppana-p pakkam-um 1
Ai-vakai marapi n-aracar pakkam-um 2
Iru-m@nry marapi n-énor peklkam-um 3
Maru-wil ceyti ma-vakai-k kalam-um
Neriyi n-arriya v-arivan réyam-um

Nal-tru valakkir rapata-p pakkam-um
Pal-ari marapin porunar kannum
Anai-nilai vakaiyo tank-elu vakaiyan
Tolkai-nilai perra t-enmanar pulavar.

Learned men say that wvdkai-¢-tinai is classified in seven
ways —

(1) that which relates to the six duties of brahmans, (2)
that which relates to the five duties of kings, (3 & 4) that
which relatesto the six duties of each of wanikar, & veélalar (5)
that which relates to the great who are spotless in their
conduct inall the three times-past, present and future (6) that

which relates to the eight duties of recluses and (7) that which
relates to the warriors who are conversant with their duties.

Note. 1. From this sitra it is evident that, at the time
when Tolkappiyam was written, varndSramadharma was in
vogue in Tamil country.

Note. 2. The six duties of brahmans are the study of the
Vedas and their teaching, performing sacrifices and officiating
as priests in sacrifices and giving away gifts and receiving
them.

Note. 2. The five duties of kings are the study of the
Vedas, the performance of sacrifices, the giving away of gifts,
looking after the welfare of subjects and the using of weapons,
according to Ilampiranar and the administration of justice,
according to Naccinirkkiniyar. The lalter agrees with what is
found in the Gautamadharmasastra.

Note. 4. The six duties of vanikar are the study of
Vedas, the performance ol sacrifices, the giving away of gifts,
agriculture, fending cows and trade.

1.3, fEsndfiarmanafasar A (Waaad. 9,1)
ATANEAMYF: GIFTAIFAT@ALN: (ibid. 9,2)
ASE W FTRAET AT (ibid. 9,7-R)
TS FAAMEFNDUAFTHAIA (ibid. 9,48)
a9t [NWEMH (ibid. 9,56)
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Note. 5. The six duties ot wé¢ldlar are the study of alf
other than the Vedas, agriculture, trade, tending cows, service
to others and warm reception of guests, according to
Ilampiiranar and the giving of gifts, according to Naccinark-
kiniyar. '

Note. 6. Arivan in line 5 is taken to mean astronomer by
Ilampranar and sage by Naccinarkkiniyar.

Note. 7. The eight duties of recluses, according to
Ilampiranar are bathing, lying on the floor, dressing in skin,
having matted hair, worshipping fire, not going to inhabited
villages and towns, getting provisions of food in forests and
worship of god; and, according to Naccinarkkiniyar, absence
of desire for food and water, enduring heat and cold, residing
in a restricted place in a particul-r posture, speaking when-
ever necessary and silence or the eight duties of the yogins-
yama, niyama, dsana, pranayima etc.

What are the turais of vakai ?

74. & @iCacf Quarfm ursaps
s1gef Qeperflé sawafiu amaulgw!
aCrri s werfdé sorarfls
RazCurri Carpduw Qaer Ays CsCrrr
Qaerp Ssrwrer gper@pis Graayw
sar fuw wrdsp IxrCpié Groaysd
Qupuuas srégn Caed e@gp
HBUUDE sTOE WIHpH OTgd
Heanr arpsars aoarad Iis@pn
Severit srem Quflwai & &eireefld
Qerevaluw aremaad Oener Qar® Lewris g &
Qardgdi argm@uw eraliual wrgyw
sover AL aulp yealu ureSgyn
usLp epgy wrel e@ayé
Heliy ol ena@api UEsEpd
2 s19 1wl%r 24 g urclar seiwgmn
Tl Bams sl amawss &gyl
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Qur@@ars@ yemids LUis s srTguw
d@Qarn@® yemis s @spP wrgyd

srw 83z ured eygy Quer p

Bourp vl araruPer nepsQs.
Kitir vent l-enr-iru pacari-k

Katali n-onri-k kanniya vakaiyin-um
Eror kalavali y-anri-& kalavali-t

Teror tarriya venri-y-un térar

Venra koman mun-rér-k kuravai-y-um
Onriya marapir pin-rér-k kuravai-y-um
Perum-pakai tankum veli n-an-um
Arum-pakai tanku m-drra l-an-um
Pullg valkkai val-lan pakkam-um

Ollar nana-p periyavar-k kanni-c
Colliya vakaiyi n-onrotu punarntu-t
Tolluyir valankiya v-avi-p-pali yan-um
Olla r-itavayir pulliyva pankin-um
Pakatii n-dn-u m-avi n-an-un
Tukattupu cirappir cauror pakkam-um
Kati-manai nitta palin kan-num
E;_tu-vakai nutaliye v-vai-y-akat t-an-um
Kattamat y-olukkatiu-l kannumai y-an-um
Itai-y-il van-pukal-k kotlaiyi n-an-um
Pilaittor tankun kava l-an-um
Porulotu punarnta pakka-t t-gn-um
Arulotu punarnte v-akarci y-an-um
Kama nitta pali n-an-um-enri

Iru-par patta v-onpatiyt rurait!-é

Vakai is of twice nine kii.ds of turai, (the first nine with
reference to maram (valour) and the second nine with refer-
ence to (aram or dharma) : (1) The uadivided attention to
war in the camps both in winter and in summer,’ (2) the suc-
cess gained by the warriors in the battlefield similar to that
achieved by the agriculturists in the threshing floor, (3) the
dance before the king’s chariot at the success of the warriors
(4) the traditional dance behind his chariot, (5) the spear
which was able to withstand the attacks of the foes, (6) the

capacity of the warriors to withstand the strong attacks of the
foes.

1. ed@u@a (Qoi) i peru@sm (o)
F
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(7) able-bodied warriors fighting with the conviction that the
physical body is transitory (8) throwing oneself -in fire ac-
cording to the tenets of the great which makes the foes feel
ashamed, (9) taking hold of the enemy’s country, (10) those
winning fame through oxen and cows! (11) avoiding amo-
rous look towards other’s wives,2 (12) the assembly of the
great possessing eight qualities3 (13) conduct according to
fastras (14) incessant liberality bringing rich fame, (15) pro-
tecting the evil doers forgetting their wrongs, (16) identifying
oneself with his duties as householder, warrior, or recluse,
(17) leaving off the ties of the family on account of the feeling
that all are alike and (18) the stage when desire vanishes.

Note 1. Pin-tér-k-kuravai refers, according to llampiira-
nar, to the dance by viraliyar and according to Naccinark-
kiniyar, to the dance of Korravai and devils.

735. sr@@ prCer Quus 8%w yplar
urBemes Bpildp uer Card wogyi
Baewr qesn yaalu QedsC st
Kaiici tan-¢é perun-tinai-p puran-é
Pank-aruii civappiy pan-neri y-an-um
Nillg v-ulakam pulliya neritt-z.

Kaiici is the puran of perun-tinai and deals with the un-
parallelled transitioriness of the worldly objects in all ways.

Note. 1. The expression pankarum is taken by Ilam-
puranar to mean ‘having no equal’ and by Naccinirkkiniyar to
mean ‘having the un-equalled mdkge for its aim.

Note 2. Kaiici is said to be the puranof perun-tinai since
it is outside the range of the five purattinai mentioned avove
in the same way as peruntipai is outside the range of the
reciprocal love signified by the five akattinai( :) kuriiict, pdla,
marutum, neytal and mullai.

1, Ilampiranar splits into dvinin, while Nacciniarkkiniyar
splits into mavip3u and takes it to mean elephants and horses.

2. According to Nacciparkkipiyar’s reading it means
abdicating the throne.

3. The eight qualities are: heredity, education, conduct,
truthfulness, purity, impartiality, absencc of cuvy, and nou-

greediness.
4. Naccinarkkinyar takes the first line as one sitra and the

other two, as another.
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What are the turais of ka#ici?
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L iQres Qraers 510 airg i Qan®

Hopumes Prodp popdrar o sCs, -

Marr-arun karrafi carriye perwmaiy-um

Kalinto r-olin torkku-kattiya mutumary-um

Panp-ura varitum pakuti nokki-p

Pun-kilitty mutiyu maratii n-an-um

Ema.c curra m-inri-p punnon

Pée y-ompiya péeey-p pakkam-um

Innan-en r-irankiya mannai y-an-um

Imnatu pilaippi n-ituv-a kiyar-ena-t

Tun-n-arufi cirappin vaficinat t-an-um

Innakai manatvi péey punnon

Tunnutal katinta totaa-k kanci-y-um

Nitta kanavar rirtta vélin

Peyartta manaivi yanci y-an-um

Nikaritu-meél vanta véntanotn mutu-kuti

Makappa t-aficiya makat-pa l-an-um

Mulai-y-u muckan-uii certti-k-konton

Talaiyotn mutinia nilaiyoiu tokaii

Ir-ain t-Gku m-enpa pér-icai

Maynta makanai-c curriya curram

Maynta pican mayakka-t t-an-um

Tam-é -eytiya tank-arum paiyul-um

Kanavanotu mutinta patarccs nokki-c

Celvor ceppiya mita nantanm-um

Nani-miku curattitai-k kanavanai y-ilanti

Tani-makal pulampiya mutu-pa lai-y-um

Kalintor téettu-k kali-pata r-uris

OLntor pulampiya kai-y-aru nilai-y-um

Katali y-ilanta taputara nilai-y-um

Katala n-ilanta tapata nilai-y-um

Nallo} kanavanotu nani-y-alar pukii-c

Collitai y-itta malai nilai-y-um

Arum-perufi cirappir putalvar payanta

Tay-tapa vargun talai-p-peye nilai-y-um

Malar-talat y-ulakatiu marapu-nan k-ariya-p

Palar-cela-c cella-k katu valttoti

Nirai-y-aruil cirappir rurai-y-irap t-utaiti-é

Kaiict has two sets of ten {urais cach the first sct consist-

ing of (1) the greatness of the inevitability of death (d.c. the
ransitioness of the physical body), (2) the inevitability of
‘he old age mentioned to the young by the old (i.e. the transi-
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toriness of youth) (3) the bravery to die wounded in battle
considering the nature of the wordly life, (4) the state of the
wounded being attended to by devils in the absence of loving?
relatives. (5) the state of being pitied at the fallen state Ly
others mentioning his previous prosperous condition, () the
taking of terrible oath by one that he would do this if he fails
to do the task undertaken (7) the wife who previously met him
with sweet smile not touching him in the wounde:l state fearing
the devils that surround bim, (8) the magnanimity of the
wife killing herself with the spear left by the dying
husband? (9) the state of people not willing to give their
daughlers in marriage to enemies who offered their hand in
consideration of the dignity of their family and (10) the state
of wife dying bringing the head of the deceased husband close
to her breasts and face; the second set consisting of the (1) the
confusion with lamentations of mothers surrounding the dead
bodies of their famous sons or the confusion with lamentations
of people at the death of mothers round the dead bodies of
their famous sons3 (2) tihe grievous pain experienced by them-
selves (7.e. by wives either in prison or in the absence of
relatives). (3) the extreme delight ¢xperienced by the goers-
by on seeing the wife's death along with her husband, (4) the
wife’'s bewailing the loss of the hushand in the midille of the
forest, (5) the helpless state of the dejendents and others at
the death of their masters, (6) the pitiable state of the
husband at the loss of the wife, (7) the pitiabl: widowed life
of the wife at the loss of the husband, (3) th2 words expressed
by the wife to those who stood in the way of her entering the
funeral pyre of her husband (9) the state of the mother ready
to die at the glorious death of her son in the battlefield or the
state of the mother ready to die on behalf of honour at the
behaviour of her son, and (10) the eulogy of the cremation
ground which siands firm though witnessing many disappearing
from this wide world.

1. Naccindrkkiniyar takes émam to mean ‘night’,
2. According to Naccinirkkiniyar's reading, (he line means
‘the state of th wife [caring at the sigit of her dead husband not
being able to distinguish his body on account of the bruises with
spear’,

3. When curra miynta issplit as curram dynta, the former
meaning should be takeu; if it is split as curram miynta, the latter
meaning should be taken.
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77. wrireir us 5 wa&RD%To g p@ar
5105 s:% s7fray Qar sC@ 5.
Patan pakuti kaikkilai-p puran-é
Natun kalai nal-iran t-ulaitt-é.

Patantinai is the puran of kaikkilai and is, on examination,
of eight kinds.

Note. 1. Ilampiiranar tells us that pdtan is taken to
be the puran of kaikkilat for the following reasons:
(1) Kaikkilai is not restricted to a particular region; so also
patan is not restricted to any individual. (2) Kaikkilai is one
sided love; so also patan is mostly connected with the profit
gained by the poet. Patan has the melody type called centiram
as kaikkilai, Naccinarkkiniyar tells us that in pdtan, the hero
of the poem wants eulogy and the poet, personal profit. Since
both of them are not interrelated, patan is considered to be
the puran of kaikkilai.

Note. 2. The eight kinds are, according to [lampiiranam,
(1) praise to God (2) praise to kings (3) praise of auspicious
occasions (4) advice (5) directing a poet to go to a patron (6)
the kinds of reward to poets (7) reference to kaikkilar and (8)
censure; and according to Naccinirkkiniyar, all those mentioned
there with reference to patan and all connected with the six
tintais mentioned above and poiuziyal.

Note. 3. In similar sutras above 6, 8, 12, 15, 18, only the
nature of the respective finai is mentioned and not its
classification. But in sfitra 1 the classification is mentioned
and it is followed by the siitra which states the classification in
detail. But here it is not clearly stated.

78. gwrisen apy 4y wpams wIigd

yorfi arwp yovelw eenacas gy
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Amararkay mutiyu m-aru-vakai y-an-um
Purai-tir kamam pulliya vakaiyip-um
Ouwran pakuti y-opru-m-enpa.

In the six kinds of verses with reference to devas and
verses with reference (o rigiteous pleasures, one will overlap
with another.

Note‘. 1. What are the six kinds referred toin line 1 is
not mentiouned in the text. DNamptranar says that the six
kinds are koti-nilai, kantali, vall, pulavar-arruppatai, pukaltal
and paraval. Of them two are mentioned in sifra 22, three
in sutra 27 and one in sitra 30.
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Note 2. Naccinarkkiniyar, on the other hand, takes the
siltra to mean that patan is seen in verses with reference to six
godly objects-sages, brahmans, cows, rain, crowned kings and
world and with reference to requests of low order.

Note. 3. Purai is taken to mecan fault by Ilampiiranar
anb superiority by Naccinirkkiniyar, ’

79. aydPudr u@iERe amsu HivEd

uraers YsuéPys s@RU urePgyh
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Valakkiyan marunkin vakai-pata nilaii-p
Paraval-um pukalcci-y-un karutiya pankin-um
Munndr kiriya kurippin-uil centurai

Vanna-p pakuti varai-v-in r-ank-¢,

The rhythm of the melody type centurai is not to be
avoided in the parawval (eulogy in person paliccy (eulogy in
absence) and the places suggested by the predecessors wher-
ever they are found in usage,.

Note. 1. Tne word munndr in the sqtrg suggests that
the classificatlon of puratiinas also was done by the I})redeces-
sors of Tolkappiyandr.

80. arwi uzf SLeEsh adruri
0’3@& uraRgy Qu:c-ﬁ?m@li yevayr,
Kama-p pakuti katevul-wm varaiygr
Enor pankin-u m-cnmandar pulgygr
Learned men say that, in c¢rotic verges

which should be concerned witlh human beings, gods are not
» - ’ o
prohibited.

and in verses

8l. @y wmEPgn Pya srge.
Kulavi marunkin-un kilava t-ahyy,
Erotic verses may be with reference to chjldren.
82. oa@ri® Carppar GPAs0ser Qunyg,
ays@en® Rasefw @evsanw wygyr
Urotu *orrain-u m-uritt-ciia iiolipa
Valakkotu civaniye vakaimai y-an-g.
Erotic verse in patap may be with reference to the inhabi-
tants of villages il it is in conformity with usage.

83, Quuilibuwi wEEFe dadseani @yfCu.
Mey-ppeyar marunkin vaittanar vali-y-¢,
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Predecessors have said that the true names of heroes may
be mentioned in erotic verses with reference to patan.

84. Qsrip e abgy aweafl Querp
aB®fag Fpilfear apsever aper B
saar airg 5Qs10 scmaiiu @ @3 w.
Koti-nilai kantali valli y-enra
Vatu-ninku-cirappin mutalana mianrum
Katavul valttotu kenniya varum-é.
The three which are considered spotless-sun, Brahma and
Moon may be invoked.

85. Osﬂ'j?p aicr%r QuirPL g anar.
Korra vallat y-or-itat t-dna.

Korravallai too may be taken under patan is some places.

Note. 1. Naccinirkkiniyar takes Or-ifam to refer to

huinan beings.

How is patan classified ?

86. Qsr@uCur Qrifs Qarimgits Uil £ 5 onid
2Bi it Sps Pu SuerJwrf Qrg g b
Criare ams g S aredey
STAUNiE Fors s sanc H% wngyd
sTURL. seiaaily semu@L MWL
a9%v samearfy Caveral) &%veyid
Cartwl Qeréduw Srsz A%vayw
@ryaor argsecs QEfud qore g
Sy ar amawn yphlew arg s sw
s4D%r ewensBuwr @aorliv & Qarans@®
Qarés nren@aper Qaar Quriflu,
Kotuppo r-étti-k kotaar-p palittal-um
Atutt-grn t-ettiya v-tyanmoli valtt-um
Céy-varal varuttam vita vayil
Kavalark k-uraitta katai-nilai y-an-um
Kan-patai kanniya kan-patai nilai-y-um
Kapilai kanniya velvi nilai-y-um
Veélai nokkiya vilakkn nilai-y-um
Vay-urai valttuin cevi-y-ari-v-uri-um
A-vayvin vargum pura-nilai valttum
Kaikkilai vakaiyo t-ulappata-1 tokaii-t
Tolka nanku m-ula v-ena nolipa.

1. Cal (@aru')) ; Cacler (s£,)
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They say that the furais of patan are (1) eulogising the
giver and reviling the non-giver (2) eulogising a king in his
close proximity with reference to the nature of his ancestors
and himself (3) the scene where words are sent to the king
through the gatekeeper enumerating the miseries undergone in
the long journey from home (4) suggesting to the king that it
is time to go to sleep, (5) the sacrifice where brown cows are
freely given away (6) lighting the lamp to commemmorate
the victory of the spear or the height of the flame of the lamp
like that of the spear (7) salutary advice to a king by wise men
nolen volens (?) (8) instructing the king in the path of virtue
(9) benediction upon a king, invoking his deity to bless him
and his descendants and ( 10) interceding etc., during kaikkila:.

What is the other kind of classification ?

87. prel arqvallens smBuw Ql_li(}'ami.s'@é
&5 Crifu su9Qeven H¥Win
&3S Limen (1510 Qunr @me @w agpaﬂq,_;,
apPeas s R ypys Carer
Oupp Quuae w Quamais sPas @
Qrarpuv Qe @ré Qererer Lésapn
Pois leralallp Cepp 850
Opés sraranip Quowa seapw
Gpis Figh wergy whseasd
seo_idzs CosFuw mavi_Byer wry
wreEpis &ipw @IeNws & (Loid
we Qaryd) vl g5 e g s @pip
uPRe st Pu s dal @ %oy b
Qupp Jerer @it Puaaiar Cear 56
s addp Caper fu dmaana S er_uyp
HESQP QPRIDEY Qurés Heir B
sresid @t Ipaph afd §sapi
sreb sexmreiw Qamwuen yardue
@Te S 5 UL bLdamew s FAUSar
anev cpar Q@ sewreefiu a@@w.
Tavi nal-l-l-icai karutiya kitantorkki-c
Citta r-éttiva tnuyil-etai nilai-y-um
Kittar-wiv panar-mm porunar-wm ciyali-y-12in
Are-itai-k kaicr y-urala-t 1onri-p
Perra peru-vaiamt perdark k-arivurti-c
Ceuru-paya p-elira-c couna pakkan-um

1. srafiefar (Qerw) ; srerexf (®. Ur)
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Ciranta nalinir cerra nikki-p
Piranta nal-vayir peru-man kalam-um -
Ciranta cirtti mapnu mankalam-um
Natai-mikut t-éttiya kutai-nilan marapum
Manar-c cuttiya van-man kalamum
11 18 Maim_z-ej’i l-alitta mannu-man kalam-um
Lﬂ .1 Q8 Paricil kataiiya katai-k-kiattu nilai-y-um
+ Pexra pinnar-umt peru-vale n-étty
/ﬁa;ai-:'ayiz' ronriya v-iru-vakat vitai-y-um
T decamu m-uvaki-y-u n-ecca m-inri
Nal-um pul-l-um piravaerri nimittam-um
Kalan kanniya v-0mpatei y-ule-p-pata
Nalatty varium neiakkaivaty kurippin
Kala mianrotu kapniya varum-é,

The following connected with the past, present and the
future in this earth are also taken as the turais of patan:—
(1) bards singing about the king’s spotless good fame to wake
him, while asleep, up; (2) kittar, panar, porunar and
viraliyar who have received presents directing those who have
not received them and telling them what they have receivedl
(3) celebrations on birth days by nullifying the punishments?
(4) purificatory bath bringing fame; (5) bringing out the
excellence of royal umbrella giving shade to many; (6) giving
adorations to the spear which brought the foes under control;
(7) purifactory bath of the king after capturing the enemy’s
fort; (8) the poets etc mentioning their wants and getting the
rewards® (9) eulogising the prosperous condition of the king
after receiving the reward and taken leave of the taking either
on his own initiative or on the initiative of the king; and (10)
wishing that the king may be free from the source of fear,
delight and want which is foreboded by the stars, birds and
other omens.

Purattinai-y-iyal ends.

1. Naiccinarkkiniyar takes the meaning ‘recluses directing
the house-holders how to get mdksa’ along with the above meaning,
in lines 3-6 in the sitra. He might have so interpreted the lines
since otherwise, this laksana could not hold good for the
Tirumukarruppatai. )

2. Naccinarkkiniyar interprets the lines 7-8 thus: weaving
white dress and doing good decds undoing the punishments
awarded on previous occasions. ) o

3. According to Nacciparkkiniyam, kalai-k-k#itunilai means
‘the state of accomplishing one’s task by standing att he entrance.

M. 1.. ]. Press, Mylapore, Madras 4.
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