
ANCIENT I N DIAN IVORIES FROM BEGRAM 
AFGHANISTAN 

by JEANNINE AUBOYER 

Joseph and Ria Hackin have published the results of their 'Recherches 
archeologiques a Begram' in vol. 9 of the 'Memoires de la Delegation archeo
logique Francaise en Afghanistan' which appeared in Paris in 1939. These 
archaeological researches were carried out in a part of present-day Afghanis
tan which European travellers had already visited in the early days of the_ 
19th century. It was Joseph Hackin's privilege, nevertheless, to wrest j_ts 
secrets from the soil of Begram, identified as being the Kapis1 of Hiuan-
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~ Tsang, the ancient summer residence of the kings of the Ku~al)as. 
r -, <"~ After their first brilliant excavations of 1937, J. and R. Hackin went 

~ ( A ·· l~o a second expedition in 1939/40 accompanied by Jean Carl. Unfortuna-
D ·· · ·· ·· ) (:;> tely they did not have time to publish their results as they found a glorious 

_,J ~ d ' .q ..... .._
3 
___ ,._ eath on the 24th February 1941, answering the call of Free France. 
l~.,L~ T he Musee Guimet took upon itself to publish the results of the last 

excavations of him who had been its Curator from 1923 to 1941. A uew 
issue (vol. 11) of the 'Memoires de la Delegation archeologique Francaise en 
Afghanistan' containing posthumous notes of J. Hackin and contributions 
by his collaborators is now in preparation ; this volum e will be published . 
simultaneously with a similar work produced by the Warburg Institute of 
London, to which J. Hackin• had entrusted his notes concerning the H elle
nistic objects which he had found at Begram. 

It is no doubt u nn ecessary to stress the interest of these first excava
tions in Begram ; we know th at t hey had vindicated the importance of the 
capital of ancient Ka pisi in regard to Eurasiatic trade in the time of the 
Ku~anas. It will be remembered that the excavators had found in one and 
the same chamber of N o. 2 site, Syrian or Alexandrian glassware, bronzes 
of Hellenistic influence, and ivories of undisputable Indian origin. During 
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the 1939/40 spe!l, more bronzes, Hellenistic plaster and fragments of 
Chtnese lacquers were added to this collection ; and especially a new lot 
of ivories which has considerably increased the series previously gathered.

1 

These ivories are most interesting. On the one hand they fill a 
blank since, apart from textual information, we had very little knowledge 
concerning sculpture on ivory in India ; on the other. they supply valuable 
data as regards their use. In 1939/40 a stool ( Chamber No. 13, lot 
No. 34 ) was added to the caskets found in 1937 ; the excavators were 
able to reconstitute it by taking exact measurements of its imprint, in spite 
of the fact that the wooden frame had entirely crumbled away; the shape 
of its back was that which the reliefs of Amaravad and elsewhere have 
familiarised us with ; that is to say, it is topped by an arched cross-bar, 
slightly concave and projecting, attached to the uprights by a~ r.hed 
supports carved on both sides. The ivory and bone plaques are secured 
on the framework by means of brass nails ; large sheets of mica are 
inserted between the wood and the ivory. The whole structure is held 
together by means of inch-long iron nails, and reinforced at tl.e extremities 
by long brass clamps. This back, 1 foot 1 inch long, is deco::3ted on 
both sides ; plaques representing figures, animals, plants, geor...iecrical 
designs, some 9£ them set-off in red and black, alternatP with balmtrades 
of the Buddhistic 'vedika' type. 

On closer examination it appears that these Begram ivories date back 
from the 2nd and 3rd centuries A. D. ; they seem to have been togethe~ 

I 

with the other Hellenistic and Chinese objects found on this site, part of 
a kind of ' 'collection'', the most astonishing yet discovered in our time. 
It is quite likely that they belonged to some rich inhabitant of Kapis1 in 
the days of Ku~aQ.a domination, circa. 241 A. D., at the time when tbe 
approach of the Iranian armies of Shahpur . caused panic throughout the 
country-side. The proprietor must, thereupon, have stored all those 

1. The inscriptions on tho pillo.r of tho Sanohi South Tora1,1a testifies to the existence of ivory
BOulptors gilds (do.riltakiira) in Indio. (cf . Sir John Marshall o.nd AJrred Foucher, 'The Monuments of Sane bi' , 
Bhopal 1947, I, page 297). On the other ho.nd from vo.rioWI other souroea, Ivory was utilised from o.n eo.rl y 
date for the deoomtion of •ioo?S, stasues, o.nd toro.i;ias (Mrooho.ko.tika, IV, lilS-S0) furniture (Mo.h1ivam1111 , 
XXVII 8lil sq., tr.ms. Geiger o.nd Bode, p. 184; 'Miiuasiira. ' XI IV, '15.77, Trane, Aoharya, Vol. V. p. <465 ; 
Majumdar, 'Hearth and Home' ; 'Indian Culture' , Vol. lll, Jan. 1987, p. 440). Alao cf. Ooomaro.11wamy, 'Tho 
Arta and Craft<1 of India and Ceylon', Brussels, 1924, p.p. 141, 
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movable goods which were too delicate or too cumbersome for him to take 
away, in a chamber which was so well walled up that it had, so fat, 
escaped the attentions of the invaders and piunderers, 

The study of Indian ivories can now be carried out upon 600 
specimens, thanks to the two expeditions of J. Hackin. Leaving 
Mr. Ph. Stern and Mrs. Monod-Brlihl, respectively Curator and Assistant 
of the Musee Guimet, to study their style and connections,1 we will 
endeavour to extract the various information which these ivories can 
disclose upon the various aspects of Indian life3

• 

The most striking fact about this collection is the nearly constant 
absence of male figures.3 One or two Rajas, a syce, few horsemen, 
hunters, servants anci some mythical characters are all that are to be 
found. It is quite possible that this absence of male figures was deliberate 
and that it corresponds to the well-known fact that no man-except the 

1. The studies will appear in Vol . XI of tho 'Memoires de la I'elegation Aroheologiquo Francaise 
on .Afgbl\n ista.n' . Wi tbcut wish ing to nnti~ip_a.te, one oan say tha.t It seems evident tha.t these ivories 
belong to the same pericd, and that the differences between them which may be found are due more to 
dlfforencci; of technique and style then to o. notable c:hronological difference. Exoopt a &mall lot (numbered 
· A' to 'H') of a very apeoial style, the ivories can be grouped iu va.ri : us categories aocording to their extre
mely vp,r icd techniques, troa. tment o.nd &kill al execution. Jt would aoom thnt they wore mado In o.·numbor 
of workahcpe a.nd by workmen of varied tempero.ments. But we must underline tho.t the typio,.1 details are 
t o he found indifferently in a.11 the catrgoriee, which proves their contempora.neouances, On the ct.her band 
as rega.rds the assembling of plaques on the caskets and stools, the unity of ench serieB has not 1:een t a.ken 
iuto account and some plaques hnve been found which manifestly belong to a. same narrative and 
fi tyl!atio series and were employed for the ornamentation of different objects; inverRely, various 
s tyles are found on a same object. 

II. I cannot sufficiently stress to wba.t degree this study, which would appear under a. moro 
com plete form in Vol. XI of the "Mlimoires de ln. D. A. F. A.," owe11 to the remarkable work of 
Mr. Bivaramamurti, "Amarav:.1 ti Sculptures in tho Madr&s Government Mllileum". which appeared in 
19\42 in the Bulletin cf the llia.dras Government Museum. Mr. Sivara.m11mnrti bas therein made a, study 
wh ioh ls very similat lo tha t which I bad myaelf undertaken at that time, a.ud ol which I had given 
tho fira t reeults at the Ecole du Louvre during the aesslon 19U/tll, while I was nssuming the functions 
of Deputy Profcseor. This "archaeological cncountc:r", unknown to !ta authors uptlll now, proves that 
Indian researches ba.ve come to a. &tage where one oan-srd mus\-pursne the inventory of the materia.l 
culture of o.ncient India. whilst auppcrting the plaatio figuro.tlons by literary proofs. 

8, It is no doubt useful to specify that, owing to the agreement between the D. A. F. A, and tha 
Afghan Government, all exceptional pieces found in the excavations are given to the Kabul Muaeum and 
tlmt the remainder is divided between that Museum and the Mmee Ouimet in Paris ( East Asiatic Art 
aection of the French National Museums ), The documentation upon which we have baaed our work 
Includes the whole of the diacoveries during both periods. 
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master and the aged guardian ( kaiicuki) of the gynaeceum-could have 
.access to the private apartments reserved to women. Was not this 
.interdiction applicable to the decorations of these apartments ?1 If so, one 
might conclude that these ivory plaques found in Begram belonged to 
these private quarters. 

Nothing can be found in the examination of these plaques which can 
di~prove this hypothesis : In most cases the setting of the scenes them
selves, the figures, and even the animals and the vegetation, are all in 
accordance with what is to be found in the Sanskrit and Pali texts 
describing the women's quarters ( Pl. IV, fig. d ),2 What do these texts 
teach us ? Having passed the gates of the town guarded by soldiers-in
arms and followed the main thoroughfare towards its cen tre,3 one reaches 
the palace and the aristocratic dwellings. The royal, princely, __ or noble 
abode, a closed world within a closed city, has the appearance of a Roman 
vilia with its many buildings and successive courts ; the last of these-the 
8th according to the 'Mrcchakatika IV, 28/30-is set aside for the 
Master of the house's ( grhakaraka ) private apartments ( kfitagara ). 
which include the gynaeceum ( suddhanta, antal;ipura patlnam, sadana ). 
The latter has its own lotus pools, its private entrances, and egresses, its 
interior courts, halls~ and gardens ( vrk~avatika or pu~pavatika ).4 The 
garden should have flowers and trees, and a swing should be erected in 
the shadow of an arbour. Here also are to be found Asoka groves and 
pools covered with red and white lotus. Cats, peacocks, mongoose as 
well as parrots and various other birds are kept to detect and destory 
snakesP 

1. Of. G. P. Me.jumdu, 'Ho"rth and Home', 'Indian Onlture', Vol. F~o. 3 ( Ja.n. 1937) 
p. 440, quoting Riimii.y1ma, Snnd:i.rakil1,1rJ• Ohap. IV, VJ, VII, oto.. whore feminine &tatuea made of 
Ivory cleooratlng private apartments are mentioned. 

51. Ooomaraswam·y, 'Early India,n Architecture·; 'Eastern Art', II ( 1930 ), pp. 209-lilSli and 
Ill ( li31) pp. 181-lill 7 ; Slvammamurti, op, cit,, G. P. Majumclar, loo. cit., and III, ( July 1986) 
pp. '11 ll., eto. 

S, Ooomaraswamy, '.l!luteru Art". II. gives a summary of m:biin 1truoturo in anoillnt Indi11 
wbioh t, remarkable for !ta great ofarity. 

,, Slvaramamurtl, op. cit., p, 131, 
li, G. P. ?.111jumd1r, 'Indil\n Culture', HI, 1, p. 76 and III, S, p. '88, 

10 
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The furniture, acceding to Vatsyayana' s Kamasutra, is essentially 
composed of beds, couches, pedestals and small tables along with cushions 

and carpets.1 

In these quiet and pleasant surroundings, toilet and adornment are 
the main occupation; as a matter of fact these two activities have been 
counted amongst the arts (Sukranitisara IV, III, 135) which is in accor
dance with the ethnographical point of view, and consists of innumerable 
operations amongst which rank foremost : looking at oneself in a mirror 
(adasar:i), combing one's hair (sikha-bandhan), anointing one's body with 
sandal paste lanulepana) and annointing the soles of one's feet with lacquer 
(alaktaka), adorning oneself with jewellery, flowers and garlands.2 

All these details can be found in plenty in the Begram ivories. Apart 
from two scenes from Jataka3 and a few hunting scenes, the great 
majority of the subjects deal with women's toilet and adornment and with 
various activities indulged in by the womenfolk of the palace tPL , IV, Figs. 
a, C, d). Whilst female guards (yavani) armed with pikes (prasa), are on 
watch over the ramparts and the door-keepers (dvarapa.H or dauviirika) 
lean on their halberts (Pl. IX. No 79 and 80).~ their mistresses dress their 
hair and admire themselves in their mirrors (mukura, Pl. IV. a, d ; Pl. 
IX, No, 73, 74, 75),5 reclining the while on a day-bed or sitting amongst 
the Asoka trees on an ornamented stool ; maid-servants (sairandhra and 
prasadhika) hasten to help them, massage them, bring forth their jewels, and 
dye the soles of their feet ; others bring them pan and spice boxes, pots of 
pomade, baskets of 'jewels, _ while other still (camaradhariQ.I or kirati) cool 

l. G. ~- llla!umdar, :Furoilure', Iodian Culture, Vol. II FMo. 1, ( July 1985) p. H. 
2, G. I. hlaJumdar, Toilet', Indian Culture, Vol. I, Faso, 4 l Aptil 1985) p 651 · S' · r 

op cit. ' p, 119 sq, ' ' • ivara.m~mur l 

3 , Foucher, 'Dcux J,,ta.ka. sur lvoire' 'India Antique.' 10•7 in• I , . , _ , • , , , P· ,.,. as re a.tmg to the 
11luatmt1c,n of lho Jut:\lm No,_ 2f>S w~1ch lcl:a_ the story o! the Mni1gl\li,liv" l mlnl\•horso ), of tho king 
of Benarce, a nd that c l \he Jut1Lka l:-o, 25 which relates the lovo which bound a young h 't E • • , . _ anc or1 o k" 8 rnga 
and the pnncess Nahm. . 

4, :Foucher "L'art Grcco-bouddhique du Gandhfmi.", II, pp. "10-71 and notes . Cf R-·- .-

d k
- J VI 9 " E b · ' ' ,Lm,,yaoa, Sun am Rl)C a, , , : ... veryw ere women of the highest order were to be found . wh 

. . . d .. d , . , • o mounted gu,uda 
I\S d1sc1pl mc sentries • Alrca Y mentioned m the Arthasaetra, their existence was t perpe uo.ttd unUJ 
t he time of the Mughala. 

5. Thia ia a theme frequently illustra~d at ilfathurii. o.~d ~ • ' maruvati, and often described ip 
literature. Cf. Sivaramamurti, op, cit., pp. 119, sq. 
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them with fans ( talavanta ) ( PI. I, d; Pl, VI No. 61-64), and fly switches 
( camara or tauri) ( PI. IX, No. 60). Meanwhile female musicians and dan
cers provide entertainment ; in the background the female bearer of the 
royal sword (khaq.gavahini) ( Pl, IX, No. 76) and the dwarfs, one of which 
is attired the mail garb, pass to and fro 1. Or else sitting in the shade of an 
Asoka tree, a banana tree or a blossoming mango tree, mistresses and atten
dants partake of refreshments and delicaeies which they share with pets 
such as ducks, parrots or geese. (Pl. IV, Fig. d). Elsewhere they pluck 
Asoka boughs, or amuse themselves with a ball or a swing. The young 
mothers play with their children ; they carry them astride their hip and 
suckle them as they walk. 

All these figures are recognisable by their attitudes or their costumes; 
A Raja clothed in the usual dhoti and turban ( U1?ili1?a) (Pl. V, No. 6). 
anchorites (var;iprastha) with flowing hair and loin-cloth made of bark 
(valkala), hunters and horsemen protected by a close-fitting, double-breasted 
and pointed coat with long sleeves, and narrow tight-ankled breeches, orna
mented with a beaded braid down the side (Pl. VIII, No. 52), equerries 
(suta) and mahouts (hastipaka) clothed in trousers, great coats (PI. V, No 2) 
and conical bonnets (Pl, V. No. 5). etc. As to the women, whose represen
tations are innumerable, they were a Jong striped dhoti (Pl. V, No 3), 
numerous jewels (PL ·v. No. 17, 18; Pl. VI) and an elabornte head
dress varying from thick striped and beaded turbans ( Pl V, No 10 f, 
embellished with pins ( sarpesh ; Pl. IV, Fig. c) or Asoka twigs 
( Pl. IV, Figs. a, c ), to knotted coils ( kesapasa) ( Pl. V, No 13) and 
light diadems ; a frequent characteristic of these head-dresses is a 
circle or oval displayed above the forehead, which are to be met 

~• R ,imay:11.1a, Sund11,mkar)r.la, XI, so: "0110 of these youug ladies ha,•ing put on a man's dress 
wa~ r~ohning, overtnkon by sleep" ( description of the bnnquet hall of the pnlaoe of lliival)a, king of 
L~nk1t )_- Another woman shown at Begrt1m ( Pl, 2, l'lo . 7 ) wears pantaloons, but they "Pl'Onr nndor a 
wide ~kirt ( ii.pmpa.dina) with the train (?) thrown over her left arm: Of. 'Amnriivati' , by Sivaramamurtl 
0

~· cit,. Pl, VIII 36. According to this author a pa.ntaloon was the prerogative of la.dies of high 
b1rth ( v:uastri ) 

~'. This same tissue le used for the upholstery of beds and chairs, and also for wrnpping up 
certain dishea and certain jewela laid in b,sketa. It is difficult to give an exact eatimation of tho 
nrioua tiaaues shown at Bogriim. · 
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with both in Mathura and Amaravati ( Pl. V, Nos. 12, 14 ) 1
• Mistresses 

and maids are dressed and adorned in a very simillar fashion ; dancers 
and musicians, in addition, sometimes wear a scarf which passes on 
their nape of the neck, and floats about their arms. The little girls 
wear the same dresses and jewellery as the women ; as for the boys, 
they are naked, their hair knotted in the shape of an egg on the 
forepart of their heads ( sikhaQ.q.a, Pl. V. No, 9 ), and are protected 
against evil influences by a necklace of tiger claws ( PI. V. No 16 ). 

Amongst all these variously garbed and bedecked creatures, which, 
one must picture in all the sumptuous medly of their dreses, amongst 
the jingling of their bracelets and girdles, the harmonies of the 
musical instruments, and swathed in the varied perfumes with which 
their bodies are anointed 2, there live all the familiar animals who 
enjoy the same degree of intimacy as do cats and dogs of to-day 
in a Western household. The geese in play nibble the trailing hair 
of the women ( PL IV, Fig. b ), the ducks beg for tit-bits, ~be peacocks 
are fed a-high on there perch, the parrots alight unceremoniously 
on their mistresses' arms or laps. We notice, by the way. that the 
choice of the~e pets, also indicated in the texts, answers to the need 
of detecting snakes. Numerous other birds of doubtful identification, 
are also depicted in these feminine surroundings. This is easily ex
plained if we bear in mind the fact that every household is supplid 
with an avia1y ( vitanka) set close to the pratridges, pigeons (Mrcchakatika, 
IV, 28-30). Cats and small felines pursue them, lie in wait for them or 
even devour them. 

Elephants, horses, buffaloes are stabled in the first court near the 
main entrance, · and are used for conveyance and hunting (Pl, VIII, 
No. 51, 52). The elephant is led with a goad ( ankusa i Pl. IX, No 
78) and the horse with a whip ( lasa ). 

1• Vogel, "LIi Sculpture de Ma\hnrii, Ara Aalatloo." Vol, XV, PL XIX o, ; Biv:iro.mamurU. 
-Op, olt., Pt. IX, !I. 

!I G PM . 4 'T ' • • •1um ar, oilW, lncllan Culture, I, ,, pp. 6151 1q, 
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Wild animals are hunted in various ways : the wild bear, the 
gazelle and the stag •with a boar-spear or a lance ; the elephant and 
the agile feline with a bow and arrows ( Pl. IX, no. 82. 3 and 4 ) ; 
the bull is ensnared with a strong knotted rope. The huntsman often 
wears a sheathed knife in his belt ( Pl. IX, no. 77 ) and a shield for 
protection ( Pl. IX, no. 81 ). One must add to these animals a tapir (? ), 
a wolf ( ? ), a monkey, an owl and also various fish which are used 
for decorations in the same manner as in Mathura.1 

This animated throng of human and animal figures lives in the 
midst of another one compm-ed of mythical and hybrid beings, quite as 
numerous and varied : various species of monster-like men, anguipeds 
with fin-like ears, Y ak~a. with or without wings, generally in the role 
of telamones, GaQ.a bearing garlands, Kinnara and KinnarI half men and 
half birds. From the animal kingdom, monsters, such as Leogryphs, 
wing.ed felines and lions, polycephalic snakes or Naga, hearldic Garu4a
birds, Makara and Kala play a part in a great number of ·decorative 
compos1t1ons_. Beings of an even more composite nature are also to be 
met with: a man with the horns of a ram and the body of a lion, 
gryl1es,-the subject of meticulous studies b~ J. Hackin,2 etc. These 
mythological people form a kind of background against which stand out 
t be figure of •real' men and animals with all their characteristics 

and habits. 
These scenes, as we have said, are enacted in a simplified setting 

where a tree may suggest an arbour, and a door a dwelling ( Pl. IV, fig. d ). 
Inspite of this · simplification, the ivories of Begram supply us with 
priceless architectural information, for, in no stone relief nor mural 
paintings have we yet been able to admire such ToraQ.a,3 nor such portals 
crowned with the Indian arch, decorated in so fine a manner, nor so 
rainstakingly reproduced. 

1. Vogel, op. cit., pl. LIV, a. 
2. Arobaeologloal researche11 at Bcgriim, 1987, pp !10 es, 

3. Thia word is unally applied to doors and porticos oomposed of an undulated architrave of the 
;Ja.paue11e Torii type ; we will therefore comply with this custom and refer to them by the name of 
•'Ton.I}&", preferably to other forms of doors. 

11 
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The toranas vary from the simplest one-linteled type to the . more 
elaborate one~ with 3 lintels, covered with a profusion of symbols 
( jalatoraJJ.a, Pl. IV d ; Pl. VIIL no. 44 ). They can best be compared 
with those elements which are to be · £01,md in Mathura.1 A type of 
toral)a peculiar to Begram displays architraves composed of the assembled 
bodies of four or five headed Na.gas ( Pl. ld )9

• 

The T ora])a bears a relation to the door .of the ordinary dwelling 
( g:rha-dvaratora])a ), with its rounded leaves ( kavata or kapat:a ). or its 
sunken threshold between two stambhas and its central catch ( indrakila ) 
against which its panels come to bear3 • The latter, in Begram, are 
ornamented with special carved decorations ; a kind of vertical Greek 
key-pattern, a horizontal ''r' and circles ; it is possible that these 
were metal inlays, handles and knockers•. The door are always shown 
a-jar, and one can sometimes make out through the opening, one or 
two elements which might well he the bars for securing the doors 
( paligha, Skt; parigha) mentioned in the Buddhacarita, v. 82 ( Pl. VII 
no. 44 ).5 

1. Vo1el, op. cit. pl. Vb an4 VIa. In fact Ui1 types reprodnoed a.t ·Ama,rinil are either leH 
ornamented or more elaborate. The evolution of tho torai;ia 11 lndioated by three principal characterl1tlcn : 
( 1 ) the lintels are "welded"' to each other. ( li) The abuttmenh of the llntela, which, In the early 
type■, project from the ata.mbha, are fir■t replaced by Independent makara which co.verge ; l1>ter they are 

totally suppressed, ( 8 ) the summit of each sta.mbha. Is a.dorned with a. oorrogueted cussinet or some 
architectural element which later will become a. min1>ture 'p1>noar1>m'. All this effects a notable 
,ramformation in the silhouette of the toral)a which, till then, reaembled a Ja.panue Torii. It new 
becomea more ir,nd more r.kiQ lo the portico ( gopura-toral}a ), frequently found during the medieval 
period in Gujarat aud Kathiwr.r In particular. The Begriim type beau a olose resembl6noe to th1>t of 
Mathurii, even in it■ 1ma.lle1t detail ; even there one find■ ( Vogel, pl. V b) the arch-sha.ped link 
between .iie lower lint-el and the 1'6mbha which ia al■o aeen jolnh1g the back to the upright.a of ohaira 
( Amarivati and Begriim ■chool ). U i11 11l ■o outatanding a.t Na.aik, cave 3 ( Ferguuon a.no Burgei;s, 
'Cave temple■ of India', pl. XX), 

II. AlUlougb to our knowledge, similar tora1;1a.a are found nowhere else, J. Haokln hH very 
rigbUy recaJled, aa re~11rd1 to them, the atnpa. ahown on a ,\maravaU relief, the dome of which iw 
conred with the bodie• of Intertwined niig1>1, which form a ■on of l1>rge net-of. S. Levi and o. Briibl. 
"Aux Indea, Sanctuairea n PI. 110. 

s. Of. Ooomar1>awamy, Bl>Btern Art, Vol. II p. 11111 a.nd 111 and P. 1121, In Mathnriione finds 
panela of i;he aa.me 1ha.pe. Coo111ar1>1...,.my, Ea■tern Art, Vo). III, 25, '6, f.7, ,a, 49 ; Vogel, op. cit. 
pl, XX band o, XXIII c,-cf. de,oript!on■ in MahATalJl■a., XXV 118; and Mroobakr.tika, IV 118•80. 

4- Foucher, "Two Jiitakas on ivory'•, loo. cit., ate.tea the probable presence of a. knocker in tbe 
M1D1alisn eoene, Pl. VII a.. 

I, Ooomara1W1my, Eanern Art, Vol, II, p.1117 and N.18. 
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The doors, topped with th~ Indian arch fulfill the same purpose 
as the toraQ.a. They can be divided into principal groups by comparing 
their component parts, according to whether their stambhas are fitted 
or not with capitals. When these are lacking, the stambhas reach 
under the porch ; they are assembled by means of more or less stylised 
hoops and connected to the porch by cylindrical cross-pieces ( Pl. Id ; 
Pl, VII. no. 50 ) ; this aspect of the Indian arched door, should be 
compared to that of Lomasa ~si ( a comparison which J. Hackin did 
not fail to make ) and to the Caitya of Kar:U.1 In the second case 
the capitals support the arch, and the spacing of the stambha is 
ensured by a straight lintel ( PL VIL no. 49 ) or by hoops ( PL 1 
c ) ; in this type, the capitals widen out into volutes and into 
"crossed'' animals which are often ridden by small fi.gnres ( PL IV c; 
Pl. VII, no 47): these, as well as all the others in Begi:am, are 
comparable to those of Mathura2 which on the other hand, recall the 
the pseudo-Corinthian capitals of Gandhara and the Parthian ones 

of Warka3
• 

These two types of doors, those with undulated lintels and those 
with Indian arches, are ~enerally flanked by balustrades ( vedika ), 
which play an important decorative part in the Begram ivory collection. 

To these architectural elements must be added the gopura, or 
cradle volted town-gates, supplied with a window ( vatapana) fitted 
with lattice-work ( jala ) and sometimes provided with a wall ( prakara ) 
behind which stand women armed with spears. 

Apart from a two columned 'paiicaram'-whose capital are of 
the type described hereabove-and the lower storey of 'prasada' with 
alternating door.s and pillars, mention must be made of an 'antepurika', 
that is to say the building wher~ the gynaeceum of the royal palace 
was housed, consisting of an elongated cradle-arched building, similar 
to the gopura, coupled with a two-storey pavilion ( dvi-bhumika ). the 
flat roof ( prastara ) of which opens on to a verandha ( alinda ). It 

1. Ooomaraawamy, 'Hi■tory of Indian a.nd 1Ddone1ian Art,• Pl. IX, no. 29, 
1. Of. Vogel, op. oil., pl XXb, l,lV a, LIX 11: Oombu, "Incle et l'Odeo, Clanique', pl. 9. 

e. Oombez, op. cit,, pl. 518 ( '°JI rilll'• ) 
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has two doors topped with an Indian arch, one of which ( tlie ?ne 
facing us ), seems to lead on to a staircase ( sopana, Pl. VII, no. 45 ), 
and a hut made of reeds ( parl).a-kuti ), symbolising an asrama ( Pl. VU
no. 46 ), and a stable for the 'ratna'-horse of the Cakravartin1 complete 
the architectural information provided by Begram. 

In this architectural setting and amongst the neighbouring trees, 
a whole lot of implements and various accessories of every-day use 
are represented in the Begram ivories. The furniture, as purported 
by the texts, consists solely of stools. beds, cushions and foot-stools 
( Pl. ld,; Pl. VIII, no. 56 ), consoles, pedestal tables ( Pl. VIII; 
no. 55 ) and wickerwork brackets ( bhojana-phalaka or pattakal).golika ) 
( Pl. IV d ; Pl. VIII, no. 58 and 59 )2• There are various types of 
stools ; wickerwork poufs, ( vettamanca or velumanca, Pl. VIII, no. 
54 ), examples of which mav be found as early as Bharut and as late 
as the 5th or 6th century3 ; rectangular stools, with feet and sometimes 
a back ( Pl. IV d ; Pl. VIII, no. 57 ). These stools are sometimes 
composed of criss-cross leather bands sunk at regular intervals in the 
frame; which is quite in accordance with the descriptions of the 
texts ( Satapatha Brahmat?-a, V. IV. 1. ; Pl, VITI, no. 53); sometimes also, 
they are covered with a rug, the serrated edges of which fall around the 
frame ( Pl. VIII, no. 57 ). The legs generally assume the form of a vase 
( kumbha ) taken from the architectural repertoire ( Pl. IV d . 
Pl. VIII, no. 53 ) ; others more in keeping with the technique of 
wood and ivory work are spindle-turned and rest on caster-sockets 
( P~. V~II, no. 57 ) ; they seem to belong to a transition period, 
which 1s well defiined at Gandhara and also depicted at M th -

d 
- a ura 

an Amaravati. As for the backs of those stools th 
either · h · h ey are stra1g t, wit a cross-bar joining the two upper ends of 

I. Foucher, loo. cit., pp. 1116 ■q, and pl. IX a. 

oft :· Theae ■tnnds on ,rhlch are placed trays, baskets, vasca, of fruit. and flowers aff 
eu wist,d nnd constrl<>ted by a. tie about half wn.y up. These of Ma.thurii ( ap I ' eat the shapes 

Muaeum d t d f K · eo mens a.t the B ·t1 h 
konde.' ' a. 8 0 . e.mk~a ) and of Amariivati ( Longhurst, 'The Buddhist Antiquities of __ :

1 1 

are •t:-radras Pros1deucy ; Memoire1 of the A, B, I .. No. 54, pl. XXa ) are very similar Th Nagariana-
par 1cularly elaborate. • oae of Begriim 

..__ A-
3

G· Bpecie.lly e.t Bniic1, Bhaji, Mathurii, at Gandhiira, at Ajar;it,ii ( Cave g: ) A 
11.0IJ.,,u, ol! c l , mariivati, Nii1riirJ'uni-

' , ey on, on the Gup\a ooius and lastly at Biidimi ( Cave 1 ). " 
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the uprights1 or. slightly concave and topped by two 
recalling the head of a Makara, a subject which is often 
at Amaravati and Nagarjunikor:,.q.a2 and which 1s the 

elements 
met with 
first stage 

towards the decorative type whose fame was to become so widespread 
by-and-by.3 

The ~tabJe-~ervi~es ar~ v~ry simple. They could be compared, on 
aoe~unu Of .. Ehmr lcltmUonl ghgp;; {Pl: fY~), nttffl ti1e iw r~¢µiep. i;s 

H~~~ f ,n mu;, Ami iJsl&?mm~nf: Brm~iHl} YEe~i:1~ ~~~µffic die .fdrrn 

pf §t~mdl~~§ tJgwlli ( Ffl llij{)fitrn· fl!)~ agtihm:i, pt, IX, no. 65. {!;g ). 

Liquid§ an~ kept in aigyiere~ QI ew~n; or bhfii$ara (pl. IX no. 66, 67, 6S), 
the shapes of which are closely related to the models found in 
Bharhut5

, Mathura6
, Ajaz:ita and to a pottery found in Taxila. Water 

is contained in squat thick-necked jars (Iota, kumbha. amrta-kalasa, 
purt}.aghata) which are still in use to this day and are endowed with 
a particularly sacred character.7 The models found in Begram are 
closely related to those of Amaravad8 and Mathura, where one finds, 
as in Begram, a strip of cloth tied around the bulge0

• 

1. It is the very same kind of chait that J ani B. Ha.ckin found in the Begriim exca.vationa of 
1939/40, the orosa-ba.n of which are sculptured in the shape of leogryphd tidden by a. woman. U iii 
represented in a similar form at Mathura. ( Vogel, op. cit. pl. XLVI a), 

ll. Longhurst, op. cit. PI. XIV a, XIX c, XLV a, XLVI b. 
s. ;J. Auboyer, "Le trone et son symbolisme dans l'Inde anoienne'' ( to be published J. 
f. Tho ehn.pe of tho•9 oup;a I• Identical with thn.t of those which aro reproa9nted in Ajs.1-1ti 

for instance, Cave I ( Yazdani, Ajai;ita, Vol, I. pl. XXVII, XXXIX a ). Cave II ( Yazdani, op. oit., 
Vol. IT, pl. XI ), eto- .K. de B. Oodrlngton, 'The Culture of Media veal India as illustrated by the 
Ajar;itii. Fresooes', "Indian Antiquary,' August and September 1980," ) remarks thn.t theae onp3, at 
Ajar;itii ate found In the Bacoha.nalin.n aoenea ; to him it would appear to be of Meditetranea.n ot 
Iranian otiiiln. Mr: Oodrlngton rominds 111 tha.t Import of wine in India is mentioned ln the 
Boman text. This is definitely ■tated by the Ta.mil text and confirmed by the excava.tions at 
Vinpatnam : a nnmber of a.retina amphorae found theta contained intemal tmoes of ro11in which 
was hequently used In the preparation of Mediterranea.n wines ; Cf. Wheelet, Ghosh and Kriahn11 
deva in 'Ancient India,• No. !ii ( July, 1916 ). p. 41. Vineyards a.re still cultivated in ,he district of Naaik, 

5. Baohhofer, 'Eady Indian Sculpture', I. pl. SO ( top right ). 
6. Vogel op. cit. pl, IX a, 
'1. Re. this symbolism elo., cf. for inst,rnce, Coomara11wamy, 'Yakshaa', II pp. 61 ff. 

'Hobogirin', pp. !l66 11; Oombaz, L' Inde et L' Orient olassique', I,•p, 174: Fn.bri, Mesopotn.mian and 
J!'Axly Indian art comparisons', l\!8Is.nges d' Orients.llsme' published by Muaae Ouimet, In memory 
of cJe Raymonde Llno■aier, lr. I, pp. !I08 ff; Ooomaraswamy and Kershaw, Artibua Asiae, 1911S-29 ; etc. 

a. Ooomaraawamy, 'Yakahu', II,·pl. 98 l; and SS, J. 
9. Vogel, Oatalogue, p.169; A, S. I., A, B., 1909-10 pl. XXVIII ( tef. given by J. Haokin.) 

2 
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A: 
hereabo 
mus1c1a1 
use flat 
bauldric 
by mean 
naked l 

Tl 
compose 
flute, a1 
might E 
and tigh 

Tl 
informat 
to have 
to make 
have re1 
Joseph a 
art, for 

·v 
I. I • S. LI BRA RY 

Acc. No. 

Thia book was issued from the library on the 
'•tc la1t1tamped. It is due back within one 

nth.of its date of issue, if not recalled earlier. 

• 

ch have been described 
,truments. The male 
dnd of dwarfs. They 
in shape, held by a 
eshaped drum secured 
played with the two 

.rved bell. 
1y a dancer, and are 
rp (vir.ia), a transverse 
[n this case the drum 
:hers, it is pot-bellied, 

•ed us to exhaust the 
v e hope, nevertheless, 
ccessories which went 
:h the ivories of old 

admirable work of 
1ose who love Indian 
1own to the Indianists 

of old w·un;u .nva1s t:ne most: oeautlIUJ OI 1na1an rellefs. 

Trans. Charles Gratrjl 

. 1• It i1 the type of drum k>und 88 early 88 the Bharut period \be cbaraoteri11tios of which 
remam from the firat to the 4th century 8 prroximatelr ; they are found more speolally in Mathura. 
cf. O,M, Dubois, ''Lea in1trument1 de m'l18ique de l' Inde anoienne," pp. 41 ff, 

. 1 
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