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WELCOME SPEECH *

LADIES AND GENTLEMEN,

I feel it a great privilege and honour to offer on
behalf of the Karnatak University a hearty welcome to
our distinguished guest of to-day, Dr. R.D. Ranade. At
one time we thought of getting our Karnatak University
inaugurated at the hands of Dr. R. D. Ranade. But
when the Karnatak University Act came into force
on the 1lst of March 1950, our hands ;were quite full
with examinations and other urgent matters and we had,
therefore, to abandon that idea. When, however, we
learnt that Dr. Ranade was coming here to open a
branch of Adhyatma Centre at Dharwar, we deputed a
senior member of the Syndicate to Nimbal, and requested
him to deliver a series of three lectures on Karnatak
Mysticism, and I am glad to say that he complied with
our request and has readily agreed to deliver the lectures.
But as he is going to Allahabad in a short time, he will
not be able to deliver now all the three lectures. Today’s
lecture will be merely an introduction to the subject of
Karnatak Mysticism, and he has promised that he would
deliver the main three lectures most probably in April
or May 1951.

Ladies and Gentlemen, one of the several duties of
the University is to arrange University Extension Lectures.
Even before the Karnatak University was incorporated,
we decided to celebrate the 1000th birth anniversary of
Kavi Ranna, and we requested three professors from

*8peech by Shri. R. A. Jahagirdar, Vice - Chancellor of the Karnatak
University, introducing Dr. R. D. Ranade on 26th August 1950.
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Mysore University to give lectures about the different
aspects of Ranna’s works. These lectures were closely
followed by a set of two lectures by Prof. T. Sadasivan of
Madras University on Plant Pathology, and I am glad
to say that those lectures were very much appreciated
by the audience. A4 the time of inaugurating the
lectures about Ranna I had promised that our Karnatak
University would arrange the extension lectures on several
subjects by experts in those subjects in Kannada as well
as in English, not only at Dharwar, but in several centres
of Karnatak such as Belgaum, Bijapur or Kumta, and
I am happy to say that we have redeemed that promise
now,

Dr. Ranade needs no introduction to the people of
Karnatak. He comes from Jamkhandi. I need not,
therefore, say that he is a Karnataki in the full sense
of the term. I do not, however, want you to be under
the impression that we would have honoured him less if
he had hailed from another province; but we are legiti-
mately proud that Karnatak has produced an eminent
man of the type of Dr. Ranade. His academic career
Was very bright throughout his college course. I am
told that he passed his B. A. in the first class with
Mathematics. After that he was seriously ill, and that
was the turning point in his life. At that time his mind
began to be more and more attuned towards divinity, and
after he recovered from that illness he took Philosophy
for his M, A, and passed in first class in 1914. Since then
he has been g great philosopher and a great saint. He
was Professor of Philosophy in the Fergusson College and
later on he wag persuaded to go to Allahabad University
to' teach the same subject. He was appointed as the
che-Chancellor of the Allahabad University for some -
time. Ag Vice-Chancellor and Professor of Philosophy,



3

Dr. Ranade was so popular there that even after his
retirement he has the unique privilege of being appointed
a life-time Professor in that University.

Ladies and Gentlemen, I do mnot wish to stand
between you and Dr. Ranade’s interesting lecture. I
therefore, request Dr. Ranade to deliver his address on

“Karnatak Mysticism. ”



(The Karnatak University Extension Lectures Series, No. 1.)

INTRODUCTION TO KARNATAK MYSTICISM*

by
R. D. RANADE

—_—

I am very heartily thankful to you all for having
graced the present occasion-at the invitation of our
revered friend, Mr. Justice Jahagirdar, Vice-Chancellor
of this University, whom I have known for years past,
though I was never his client, and I never came into
other relations with him.

I am also very glad that my distinguished friend,
the Hon’ble Mr. Diwakar, is here. We have lived very
closely through thick and thin; probably you do not
know that. He has been very obliging to us in helping
the onward progress of the one common religion for all
humanivy. His religious works you already know, and
what I may be doing is to give, as my position would allow,
a philosophical setting to the religious teaching imparted
by the saints.

A mention was made of the poet Ranna and of my
birth at Jamkhandi; it is quite true. It is also
interesting to note, as I understand, that Ranna lived
in Mudhol, which is near Jamkhandi—just 12 miles from
it; and a further point of interest for you would be
that my first birth was in Kundgol, just near here as
the Upanishads would say. The first period of my life
I spent in Jamkhandi, and then in the Deccan College,
through which years I first got acquaintance with the

*A Radio Lecture delivered before the Karnatak University on 26.8-1050.




2 EXTENSION LECTURE, No. 1

Kanarese language, and then on account of my having
come into contact with my great spiritual teacher, I
had to learn Kanarese. Latterly, I went to Allahabad,
and as a sort of business—because my business was there—
I had to learn Hindi also. A book is being published
quite soon, which will be the first of the series of three
books planned by me on the Pathway to God” in
these three provinces. The first will be a Hindi book,
the second a Kannada book and the third will be a
Marathi book. The Maharashtra Mysticism, which has
been already published is not up to the mark; it is
not what I intended it to be. Another book would come
in its place.

Now in the opening song of Kanakadasa: a%), &3 8
%08 XY, BRTZp 2y &,3,! which our friend Gururao gave
us just now if you have listened carefully you would
have heard these two lines :—

TNBNITI Sonsrody o | PRenPRTS0 33T Ford | 2

That has been the chief difficulty of the Karnataka.
Why for anything upon earth should radical distinctions
make people differ in their attitudes to one another is
something which passes our comprehension. I, as a
philosopher, who has given about 40 years of his life
to the study of philosophy and therefore, can legitimately
claim to be g philosophical citizen of the world, know,
there is no difference between religions or any branches of -
religion, provided they are in the service of God. Now
this song, which Gururaoji has sung, tells us that there
should be no conflict between Shaivites and Vaishnavites
for this reason that both have to depend upon the

1 > S oS N
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serpent. Vishnu lies on the couch of the serpent, Shiva
wears the serpent round his neck. It is the serpent
which is the interpreter, or the schematisor, as Kant
would say, between Shiva and Vishnu; while the most
wonderful thing is that the two have the same mystical
form. It is the Shesh of Patanjali. Shesh takes the
place in this theology, the very same place, which either
imagination or time has taken in the philosophy of
Kant. It brings about a reconciliation between perception
and understanding.  Here, if we understand the true
meaning of the two words Patanjali, Patan and Anjalou,
and say that this serpent which is the ornament of both
these deities, is equally essential to them, and therefore
to all their followers, there should really be no distinction
between these two systems. Further, the difference
between these two systems is not so material as the
difference between other religions. What shall we say
about Christianity or Judaism or Islam and so forth ?
It is the duty of the philosopher to go beneath all these
religions and to see whether a common platform could not

be found for these various religions and systems. To my
mind, during these recent years, Mahatma Gandhi was

the only person of moral- and spiritual calibre, who
understood the importance of the same platform for all
these religions. I do not think his message is being
carried through nowadays; I am very sorry to say
that. But his spiritual principle, his spiritual message, is
something which is to be followed upon. Now it is this
kind of spiritual principle which binds all religions and
religious systems together. He never made a difference
between Allah and Vishnu and Shankar and so forth.
His mind was the mind of a universal man, a universally
religious man. So, that is the point of view from which I
am approaching this problem.
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Much has been said for and against mysticism. People
do not know its meaning. Mysticism often confounds. They
say it is something which is merely occult, and people do
not know and cannot know anything about it. Mysticism
means shutting ones lips, or what the Upanishads have
called “ Mounam.” What a mystical philosophy would
tell us is, it is not, by word of mouth that we shall be able
to- expound or to understand the true reiigious principle.
It is only in our intuition that we can understand the
real nature of religion. Ineffability or incapacity of any
adequate thought being given to one’s own feelings, it
is this which is the mark of mystical experience. There
may be more things about mysticism, which I think, I
should not enter into, this evening.

When our Vice-Chancellor asked me to give a few
lectures on Karnatak Mysticism, I said, “It is a very vast
subject and in fact I was fortunate in get}ling the knowledge
of it through my spiritual teacher and his spiritual teacher.”
I feel proud that I belong to Karnataka because it was
through that language, the Kannada language, that, barring
the work of Ramdasa and Tukarama, my spiritual teacher
could first impress uponme the truth of religious experience.
Once it so happened that while he and I were at Horti, a
place in Bijapur District, a song was being sung. I heard the
song : nogos3e SO g_gg%nojagia 23083 IBRIFH.! He asked me
what the meaning of that song was. I was a novice in
the art of understanding Kanarese. So Isaid, “I do not
understand anything in the pada except the two words
“Garuda » gng « Uarga.” So he said, ““It is not desirable
that you should remain content with such a small and
faulty understanding. You should learn Kanarese. ” And
then some of my friends told me that one very good

V&3 faeqr HIqTT AR AITAT |
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system of learning a foreign language was the method
of transliterative interpretation. Principal Bain of the
Deccan College, whose student I was, told me that one
easy method of learning a foreign language was to take a
very simple and very sta\ndard book, and understand it
point by point through its translations. It was thus
he said that a man could know German, French, Latin
and Greek by only reading the Bible carefully and
reading also in its connection those translations. So I
followed the same system here also. There was a book
called ‘““Maharajaravara Vachana, >’ which was published
in Bijapur in 1908 by one Babacharya Kavya. It contains
the Vachanas of the great saint of Nimbargi. Nimbargi
is a place of which probably you may not have even
heard. And then, his teaching, as was imparted to my
spiritual teacher, who was a Brahmin, came in descent
upon us. The * Maharajaravara Vachana is printed in
Devanagari characters ; so it was very useful to me.

When the spiritual conference was held at Lachchan
about a couple of years back, I sent a message saying
that it is this Sampradaeyae of Nimbargi Maharaja, which
is the foundation of the unity of religious systems in
Karnataka. He was a great Lingayat himself and his dis-
ciple was a great Brahmin and the two together were great
ornaments to the spiritual life. I can tell you this, not only
by my own spiritual experience, but also by a comparison
of their writings and teachings with those of the saints of
Maharashtra, Hindustan and Karnataka and other religious
systems of the world. I said also in the message that
though Nimbargi is far away in a corner in Bijapur District,
and the saint is not known to fame, he is like a Bakula
Tree whose flowers, though in a corner, would send the
fragrance throughout the length and breadth of Karnataka.
Compare the following verse from Jagannath Pandit:—
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franferrdr axgowagsar | .
Fal AeE agedla gy R
@ &1 IHEIY  geafag sroeaear |
SseTS At ggaA@Eeaaia

Everything is to be judged by its truth and its
effects. So, provided each one of us takes into his head to
live well, to live dutifully, to live with a devotion to
God, our sayings, our actions and generally our worth
will be an index to the greatness of our teachers.
It is from this point of view that I am looking at
the message of Shri. Nimbargi Maharaja. One- verse
which he has left behind him will be sung to you
by one of our friends towards the end of this lecture.
I consider it to be one of the best spiritual poems, as
we shall see later on. In the meanwhile, I am going
to tell you only a few words of introduction today
particularly about two points, viz., the incentives to
spiritual life which are found in Karnataka spiritual
literature ; and secondly, the necessity and the value
of the spiritual teacher. There are many more points
of no smaller interest such as what is called, “ The Dark
Night of the Soul,” or * Points of Realisation, ” or else
“ The Social Influence which mystical life spreads. ” This
thing cannot be undertaken at this stage or within a short
time; so I have to leave all that for a future occasion.

I am going to tell you a few words to-day about these
t“'.O.pOints only. Now first about the incentives to
Spiritual life. What is it that compels a man to go to
spmtu-al life, angd secondly, what is the function and
ne}(l:essu;y and the value of the spiritual teacher in the
fs'sreg?s? fThere are six selections which I have made
Siddha ;’temOOD. The first selection belongs to Kada-

L am proud that, Nimbargi Maharaja, my spiritual
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teachers’ teacher, belonged to the line of Kada Siddha
and I was glad to learn from Dr. Nandimath that he
himself has given an amount of attention to the writings
of Kada Siddha. The Vachanas of Kada Siddha have
not yet been fully expounded. It is not merely a literal
interpretation that we want ; it is the meaning which these
Vachanas carry. Now a disciple of Kada Siddha has
written a verse. Of course this will be sung by Gururaoji
later on ; but in the meanwhile, I shall give you a few
outlines of its contents. The verse runs: Bo&3¢3%» T
2200 »,®,8,! and so on. Now you will see, Kada Siddha
here throws out a challenge to all those who say that they
have known God : Bo238¢3» S>%2080 B, 3. “If you have
seen God, you must have enjoyed God. If you have not
enjoyed him, you have not seen him.” What are the
marks of the vision of God ? What problems does it solve ?
This first impetus about which I am talking to you is the
philosophical impetus as found in this great poem. The
points are these— in the first place as a great Hindi saint
has said: & #At» Fo3 IVw DD WBE WF wB IT B¢
gdo99¢.2 In the same spirit this disciple of Kada Siddha
asks whether there has been a God-knower or a God-seer
who can say he has seen God. If so let him answer
these questions. What are those questions ? ““ Have you
known that seed which is non-viable, which, without
sprouting, yields unlimited harvest, by which you can
fill in your granaries, and which you can ration out
according to a man’s worth and works. Do not give it
to anybody and everybody, who seeks or comes for
seeking. You have to use the control and the rationing
principle. It is only then that it can become fruitful.”

1 5fed ) wgiFRw F@d. 2§ I §T 9T g9 99 9% 99 qq
3T ITWTSI.
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That is one point. Another point, he says, is: ‘ Have
you seen that with an axe without a handle, you are
able to cut the primeval root into three - distinct parts
at one stroke ?”’ Ordinarily one stroke gives you two parts.
But what are these three parts ? Of course all these
are conundrums, and they cannot be answered in such
a short while. But the point is that primeval root of
prakriti from which the Universe has sprung, was cut
by the axe of Purusha into three parts, the salwa, the
rajas and the tfamas from which sprang forth all
future existence. The third question asked is: ‘‘There
are six mountains hidden at a distance of three fingers.
Where.are-these three fingers and what are those six
mountains ? > The three fingers’ distance is the distance
from the top tip of the nose to the bottom tip, and
the six mountains hidden are the §3fgs or wfaFrs.
Rise over them and go, and open the door of Unmani
(5= ). By opening that door you will be able to
see two things. First you will be able to visualise forms,
which normally do not fall within the human ken.
And secondly, you will be able to hear and hold fast to
certain sounds and words from God, -which you might
regard as His message communicated to you. So this
disciple of Kada, Siddha, or for the matter of that, we
might call him Kada Siddha himself, tells us that he
has heard that tongueless bell which Shankaracharya
f:alls * Anahatanada » (emrgmarz ) and which plays a very
'mportant part in Kanarese, Hindi, Marathi and other
mystical literatures; and also that he has been able to
visualige things which have been hitherto unseen by
anybody. This is the substance of that famous pada of Kada

Siddha. I now request Shri Gururaoji to sing out that pada.

( Then the pada Bo R3¢0 PTITITH w,®,3 Wwas sung.)
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This was the first passage which I wanted to bring
to your notice. The second is from Purandaradasa.
Purandaradasa, of course, is very well known to you as
a great devotional poet, normally taking a realistic
view of the relationship between saint and God. In
some of his utterances, however, I found a stress laid
upon ° Ephemeralism ™ in this world. He tells us that
the fact that ‘ Extinguishment is the rule of life,” should
lead us to think deeper and search out a principle
which can never either be ephemeral or extinguished.
The poem runs: B;OR & seondn BSnedl.l Now students of
philosophy know the relation of space to spacelessness.
In Kanarese literature a very important idea is put
forth, namely, the relation of Bail (4% ) to Nirbail
(3ByFo )—OR 5o 2 Fo9.2 The space of space is space-
lenessss. 1n philosophical terminology this could be
understood to be the relationship of space to the spaceless.
Now when space itself is likely to be void, what
conception could we have about the spaceless? That is
however another matter. How we have to interpret
this could be scen on some Iater occasion. At present,
we have to consider our seccond incentive to spiritual life.
Our first was of course the philosophical, as we saw in
the case of the disciple of Kada Siddha. The second is,
as in the case of Purandaradasa, the rule of extinguish-
ment or ephemerality. What illustrations does Purandara-
dasa give ? The first is: A girl goes to bring water from
a well. She fills her pitcher and while coming back her
foot slips. The pitcher is broken, the water spreads out and
disappears, and there is an end of the matter.” The second

is: ¢A doll is made as by children; it is made to dance

1 §fe dorza) dormd. 2 (fdw )— afed ot fader.
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by a sutra .’ ( 20343)808 #sedmmya.l ) This Harisutra is the
spiritual priuciple inside us and the universe, in nature as
in man. #fy gEfaEng ga aferror g9 or in Upanishadic termi-
nology it is either the *suiram ” (g# ) or the antaryamin
(@9 ). So God is the Sutra inside us. He makes
all of us, dolls, dance at his bidding; but when that
string is taken away, the doll falls to the ground, is
broken to Pieces, and there is the end of the matter.
The third illustration he gives is that of a fair: ‘People
g0 in great joy to a fair, make purchases, seem to be
satisfied ; but while comihg back, anxiety again takes
Possession of their soul and ultimately they are reduced
to bewilderment and disillusionment.” The fourth illustra-
tion Purandaradasa gives is that of alamp : ‘A lamp might
burn so long as the oil is there. The wick may be exhaust-
ed, the oil finished, the light extinguished and then
complete darkness would prevail everywhere.’

All this is almost in the spirit of Martineau, who tells
us that, when the drama is finished, the actors slide away,
and the curtain ig rung down for good. Therefors, says the
sage Purandaradasa, “ In whatever predicament I may
be, Oh God, it is my duty to send my prayers to you, as
it behoves You, on your part, to send your grace on me
and save me from all situations.” Now this poem is an
illustration to show how the law of extinguishment and
ephemerality should pursuade us to give more attention
to spiritual life than we ordinarily give. I now request
Babasaheb to sing the song.

(Then the song ﬁéoﬁ 'esémoba& 7.?3593&'%532 was sung. )

So far we discussed two incentives. The third is drawn

from the miseries of earthly existence. Here I have to

' &ater ghmenfs, 2 sfod doreg S,



. KARNATAK MYSTICISM 11

quote another poem from another great saint, namely
Raghavendraswami of Mantralaya, a disciple of whom, I
understand, is living just near and has composed a poem
which is very fine indeed. I am not simply a respector of
antiquity. Even if a contemporary writes a poem, which is
worthy of making us nod our heads, I think, we should
respect the poem and the poetic genius of such a man.
This morning, while I was passing through Gadag, I was
reminded of another poet, who, I was told, was going
to come here, and who, I understand, was a contemporary
of mine at the Deccan College, and who has composed
a poem which is the national anthem of Xarnataka.
This poem refers to God Veeranarayana, whose temple
I happened to pass by at Gadag, and which is a remnant
of the Chalukyan period—a modern poem with the back-
round of an ancient temple.

Now I come to the poem of Raghavendraswami. We
are told here how we should take well into consideration
the miseries of life. In psycho-analytic and other termi-
nology, there are two chief instincts or even what may be
called impulses, which draw a man into a whirlpool—
Hunger and Sex. “ Both these,” says the ‘writer, ‘“ have
¢ pulverised ’ me completely, and have drawn me into the
whirlpool of life’s miseries. I do not know how to extricate
myself from both these. Then, on account of the enjoy-
ment of various things, and the lust I have spent upon
them, my body has become an abode of various diseases :
dnemandiBPRend 3etmanemond & 8l.” Then thirdly, he
tells us that while he was crossing the ocean of life he first
became exhausted. Then he began to gasp so that he
could have a fragment of life’s breath. There was the
surging ocean of life which would engulf him at any

1 qnfergaatffa Az € &7,
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moment. How was he going to be saved, he wondered !
Probably the author had in his mind, or at least the idea
struck me this morning,'that he might have recollected
that in that great ocean, where the demons and the Gods
fought, there was a ‘ratne’ called the * Kalpataru.”
There was such a Kalpataru or the Surataru in this ocean
of life, namely God, who was just at hand. The Kalpataru
would not allow him to sink. *Save me, Oh God, ” says
the poet, ““from this surging ocean of life. It is my duty
to be devoted to You, and it is yours to save.”

( Then the song To03ne Mg ¥ 1 was sung. )

The fourth incentive, which I want to discuss now,
is drawn from a poem of a great saint of Shirsangi.
He calls himself Balabhimayogi, and the poem is rather
famous on our side at least, as I know it: ®oxy T, 330,,2
It is the serpent of sense which has bitten me, says
the poet, and he makes a very beautiful analysis of
how to get rid of the deadly poison of this serpent of
sense. Now those of us who have been students of
mystical literature from the times of Patanjali downwards
or those who have come under the personal guidance
and supervision of great spiritual teachers, know that
the form of the serpent is seen regnant in the spiritual
vision of the seeker, so long as sense domingtes him,
but as soon as sense falls into the background, the
serpent also falls into the background. It does not
disappear, hut it only becomes ( ©903) aside. A superior
form comes to take its place. Now it is this serpent of
Sense upon which Balabhimayogi has made a very great
poem. I wish T could have known, but I do not know
anything about this Balabhimayogi of Shirsangi. But

.
T T Faffy, 2 gra wlswaear. 3 Ay,
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Shirsangi I am familiar with, because of the saint of
Nimbargi, about whom I talked to you. His religious
teacher, who was called Muppinamuni, who lived at
Siddhagiri about the yéar 1808 A.D. was obliged to go
away from Siddhagiri to Shirsangi on account of some
local war between Kagal and Kolhapur, and he lived
there for some’ years. That has been an established
fact. 1 appeal to historical scholars amongst you to
find out the full historicity about it. Muppinamuni has
left no records, no poems. But his name has been
mentioned by his disciple, Shri Nimbargi Maharaja, only
once in one of his poems. Now Muppinamuni might
have led Balabhimayogi or influenced him to compose
this poem. It is a very beautiful poem. ‘Sense has
so much dominated me, ” says the poet, * that the mere
mention of the word ‘sense’ sends a shiver into my
system. The mere mention of any sexual instinct or
experience or memory sends a shudder into me. Now
this body, he says, is like an ant-hill, with nine holes,
which are the sense organs. We know the serpent. It
is the custom of the -serpent to go silently and take
possession of the ant-hill. Now there are nine holes
which are called the Navarandhras or Navadvaras. We
cannot say, says the poet, through which door or way
this serpent of sense might enter the human body. We
shall discuss at a later date how Akhandeshwara in one
of his Vachanas describes the powerful influence of
different senses upon different beings : S03)3¢08,0hd0B 3ont
2@y33.1 Those of us who are students of Greek Philosophy
know what great pardllel the poem of Balabhimayogi has
with the teaching of one of their most well-known Philo-
sophers, Empedocles. He says, ‘‘Reality is like a big

1 qoAfrafzs o $393.
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sphere, and there are two principles acting on it—one
inside and the other outside; the principles of Love
and Hate. If Love enters, it drives away Hate; it
Hate enters, it drives away Love.” Similarly, here as
soon as sense becomes regnant, the Gorali cannot
enter, it is thrown away; when the Spiritual Principle
enters, it destroys the serpent, the ant-hill and the
holes all-together. When the Spiritual Principle takes
possession of the ant-hill, and secures a permanent foot-
hold, sense is thrown away, and the seeker commences
his real spiritual life. This Spiritual Principle is what
Janneshvara and others have called Bindule and the
saint of Shirsangi Gorali. In my speech as president
of the Indian Pholosophical Congress held at Nagpur in
1937, I coined a word for it. I called it the * Spiriton”
on the analogy of the electron, positron or negetron.
This Spiriton is the primal seed or the atom bomb
of spiritual experience, from which all other manifesta-
tions spring. How can the seeker secure the Spiriton ?
“This cannot be done,” says the poet, *‘ without the help
of the Spiritual Charmer, whose Mantra alone has the
power to frighten the serpent, oust it out of the ant-hill,
and to give the possession of it to the Spiriton.” The
whole process is like that of Love and Hate, and when
the Serpent is thrown away, the Spiritual Principle takes
possession of the Body. The poet exhorts us here to
ﬁnfl out the nature of the Spiriton by the help of the
Spiritual Charmer. * But,” says the poet and in a very
“beautiful way, “ where was this Gorali when driven away,
r;lli“:lo\’lv d}d 1t come back ? ”* The movement of the Spiritual

Ple 18 not beyond the ken of the Spiritual Teacher.

'.But ff, may be said also as the Nasadiya Sukta has put
it: “aarIzafrar g yg,

(Then the song =og 3%,337%, was sung. )
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So I have delineated for you a few of the incentives
to spiritual life. These do not exhaust all the incentives.
They should however be enough for the moment. There
are two other poems, which I also want to bring to
your notice this evening. One is a poem by the sage Sarpa
Bhushana on the value and significance of the spiritual
teacher : ™3Be= Ve ?53383&135%3305550 T TP d0dM
230%%.1 He says, “ Itis impossible for me to fully evaluate
‘or understand the obligation that thou hast conferred on
me, Oh my Spiritual Teacher ! This is the first point in
that poem. Secondly, he tells us that, “ Those who have
been given to intellectual disputations as those who have
studied the Vedas, Agamas and Shastras. and have fought
with each other intellectual battles—none of them have
been able to put into my hands the spiritual principle-
which Thou in Thy infinite love and grace hast given unto
me.”” Then thirdly, he says, ‘spiritual principle has
been shown to my vision by T'hee, which the great Yogis
who have lived on herbs, roots and fruits, who have im-
prisoned with force the five vital breaths in their body, and
have meditated standing-all the while in the midst of the
five fires, have not been able to see. They have not with all
their toil been able to visualise the spiritual principle,
which Thou hast made me see. It is, therefore, not merely
that Thou hast given the spiritual principle into my hands,
but Thou hast also enabled me to see the spiritual principle
Thy obligation is infinite. I

wherever the eye is cast. - . S -
cannot evaluate your obligation. And who are you?

asks Sarpa Bhushan to his Guru, ‘‘None else except God
Himself. God took on the form of my Guru.” He identifies

here the Guru and the God, and it is this Guru-God -

complex, this reality, which gave him not merely a

" mew A wifegasfaad A AT ufan 33RE.



16 EXTENSION LECTURE, No. 1

vision of the supreme principle and a direct contact
with it, but also a final absorption into itself.

(Then the song Ryd3ex e BPABHE, 303! was sung.)

Now I wish to give you the final song and then
finish. This song is by the same Nimbargi Maharaja
about whom I have told you. Some of his songs were
discovered say about 50 or 60 years ago; but quite
recently about a month or two back our friend here,
Mr. Babasaheb Sangoram, was able to discover some
four or five new poems. They are all good, but one of

them is supremely good. I wish to bring that to- your
notice. There, the author is discussing the relationship

between God and Guru, and I just now told you that -
they might befidentified as by the sage Sarpa Bhushana.
But here the saint sometimes goes beyond himself, and
when he sees that not all his desires have been fulfilled,
he begins to abuse God. That was what happened in
the case of Tukarama. That was also what hapPenffd
in another way about Duryodhana in his l‘elat‘l‘onShIP
to Krishna. Duryodhana says to Kl:lshna’ What
wrong have 1 committed, Oh Krishna ? It is you who have
made me commit all these sins. You are respon-
sible for all my evil actions.” Simila.rly, when thes;
saints go beyond themselves, they begin to blame Go

for not having fulfilled everything that they wanted.
Now this saint of Nimbargi is making a catalogue of all
the sing, which God has committed in rela:tionsblp to
the saint. T wish to give you some points 1?1 tge
catalogue: 9Hg Z»ad Bed,  Be.2 This s'ong will be
recited to you later on. The saint is enumera.tu'lg one after
another all the items in the charge sheet which may be
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KARNATAK MY STICISM 17

preferred against God. “In the first place, instead of
conferring final bliss on me, Thou hast bestowed upon
me only infinite destruction (®79@#d ). You have not
given me any beatification; you have destroyed me
altogether, body, mind and soul. Then secondly, Thou
and myself, Oh God, were playing together. We were
playmates ; we played together for some time. But you
had such cunning about you that you made me enter
the meshes of human existence, and Thyself escaped.
Like two playmates, one of whom might get the other
into trouble and escape himself—Thou hast done that, Oh

God. You have not played the part of a playmate in the
right manner; you have not played the game. Thirdly.

Thou hast made me paralytic ( Khul) and thyself goest
unconcerned like a Bull dedicated to the deity ( Ghuli ),
So, does it behove you, Oh God, that you should move
about in this manner proudly like a Ghuli, while I
have been made absolutely delinquent and helpless! >
That is the third charge. Then the fourth charge is that
where there really was no difference between the devotee
and God, on the other-hand there was a fundamental
unity, ““ Thou hast artificially created a difference. So those
who create differences must be held responsible for their
actions.” There is also another charge, the fifth one. This
is- a very good point that might have been experienced
by some of you in your life. The saint says, “ When I
was at the apex of my moral and spiritual endeavour,
it has behoved you to heap coals of fire upon me and
subject me like Job to calamities and sufferings and
this, in spite of the fact that, hitherto, you had given me
the protection of your mercy and I, on my part, was
calling upon you and my spiritual teacher, with great
devotion and joy. There could be no greater cruelty on
your part and no greater irony of fate for me. I did
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certainly deserve better at your hands.” That is another
charge. Then the sixth charge is, “You are merely a
cheater. Don’t cheat me any longer, Oh brainless being !
You have been cheating me of all my spiritual possessions
and that hardly behoves you, as a so-called ‘Omni
benevolent Being’ This is not the way of good men:
3@ ¥y 0¢3.1” Finally, what is the penalty which the
saint proposes for God to pay for receiving atonement
for all the sins which He has committed towards His
devotee ? “ Only one way,” says the saint. “ Go and
fall prostrate at the feet of my spiritual teacher, the
Gurulinga Jangama. It is only then that you can hope
to receive exoneration from all your sins.

( Then the song 93 Sad #e3 B¢ 2 was sung. )
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INTRODUCTORY SONG
AND

SOURCE SONGS

( Songs in Kannada with their Devanagari transliteration. )
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EXTENSION LECTURE NO. 1

AN INTRODUCTORY SONG

The Shesha as reconciler of Shiva and Vishnu,
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(Devanagari Transliteration. )
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SOURCE SONGS

(1]

Ration your spiritual experience, Oh! Mowers of the primeval root.
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[1]

(Devanagari Transliteration )
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[2]
Extinguishment is the rule of life. Ephemerality of all things.
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[2]
( Devanagari Transliteration. )
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(3]
Save me from this surging ocean of life, Oh ! My spiritual teacher ;
my body is shaking with cold and I am gasping for the very life-breath.
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(3]

(Devanagari Transliteration. )
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[4]
The all-devouring serpent of sense cannot be depoisoned exc
by the spiritual charmer with his incantation and army of white-a
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[4]

(Devanagari Transliteration )
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[5]
Unforgettable is thy obligation on me Oh Guru! who hast
bestowed on me an experience out of all proportion to my efforts.
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( Devanagari Transliteration )
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[6]
The Saint’s charge-sheet against God.
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( Devanagari Transliteration )
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