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Preface 

Rasa (aesthetic pleasure) is accepted as the highest V!'llue of poetry 
(kiivya), hence it is called the soul of kiivya (~ ~ 'Cfi1Cill1l.). The 
rasa is a vey old concept and is found in the Upani!?ad wherein it is 
equated with or the synonym of Brahman, the highest bliss. (~ ~ 
~:1 ~ ~ ~ oqqfu1 ~-~ 11/7). In the field of 
dramaturgy, Bharata the author of the Niityasiistra is the first known 
Acharya of the rasa theory and Abhinavagupta is his commentator. 
Achiirya Abhinavagupta has been one of the most profound thinkers 
of India in the lOth century AD. He hailed from Kashmir and was a 
prolific writer. Though mainly a Kashmir Shaiva philosopher, his 
contribution in the field of literary criticism is remarkable. He was 
the celebrated author of two commentaries- Abhinavabhiirat'i on the 
Niitya5iistra and l.ocana on the Dhvanyiiloka. In both the commentaries 
he has presented a scholarly and philosophical exposition of the 
rasa experience in the light of the Dhvani theory of Anandavardhana. 
There is undercurrent of spirituality in all his writings. According 
to him the rasa experience(~) though never identical with but 
similar to Brahmasvada because at the time of rasa realisation the 
aesthete or the connoisseur goes beyond the limitations of the ego­
centric experiences. Abhinavagupta's theory of rasa, though not 
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accepted in toto by some of the later writers on poetics particularly 
the anti-dhvani theorists, still holds ground. 

So keeping in view the importance of the rasa theory and 
Abhinavagupta, Prof. G.C. Pande, the thenchainnan of the governing 
body of the Indian Institute of Advanced Study, Shirnla thought of 
making a fruitful discussion on this important subject. He asked me 
to organise a seminar by inviting the scholars of literary criticism 
from different states of India, as far as possible. The present book is 
the outcome of that seminar. 

I express my deep sense of gratitute to Prof. G.C. Pande and 
Prof. Mrinal Miri, the then Director of liAS, who provided all the 
facilities for the smooth conduct of the seminar. I am also grateful to 
the present dynamic director Prof. Peter R. deSouza and also 
Dr. Debarshi Sen, the Publication Officer and Mr. Ashok Sharma, 
the PRO at the liAS, for expediting the long awaited publication of 
the book. 

S.C.Pande 
Editor 
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Introduction 

The Indian Institute of Advanced Study, Shimla, organized a three­
day National Seminar on "The Concept of Rasa with Special 
Reference to Abhinavagupta" on June 7,8 and 9,1999. About thirty 
Sanskrit scholars from different states of India were invited but only 
seventeen could ultimately participate. The seminar was marked by 
insightful presentation by the speakers and lively and enthusiastic 
participation by the audience. 

S. Ranganath presented his paper on "Abhinavagupta's 
Concept of Siintarasa in the Light of his Commentary on the 
Bhagavadgltii". After giving Abhinavagupta's justification of the 
Siintarasa, he quoted eight stanzas of the Bl!agavadg'itii wherein 
Abhinavagupta justified the Siintarasa as the supreme Rasa and 
concluded with the statement that Siinta as a Rasa runs throughout 
the Bhagavadg'itii if the commentary of Abhinavagupta be studied 
carefully. 

Kamalesh Datta Tripathi in "Rnsn and Blziiviinuklrtana 
Complementarity of two concepts" said, "Niitynsiistra offered the 
central concept of Indian Aesthetics, i.e. Rasa in its sixth chapter and 
another concept of Bhiiviinuklrtana, compatible to it appears even 
before it in the first chapter. Both the concepts are complementary to 
each other and form one grand theory." He made special effort for 
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:derstanding the concept of Bhiiviinuklrtana as dis~guished from 
e concept of anuklrtana. He concluded by saymg that Rasa 

:~~ericence in the spectator depends upon the glorious re-telling of 
ava. Traditionally Indian theatre and in fact the entire traditional 

Wor~ of art, may be ultimately defined as Bhiiviinuklrtana in terms of 
~eati~e process and it may be seen as Rasa in terms of aesthetic 

xpenence. The interdependence of each other explains the 
cornplernentary nature of both the concepts. 

Radhavallabh Tripathi in his paper "Theory of Rasa: A Secular 
Approach" said that Rasa originated from Atharvaveda, which has 
bre~erved Various traditions belonging to the tribes in India. Rasa is 

astcally linked with such traditions and also two types of 
~orldview as delineated through the myths of Indra and Varw:ta 
unbued in the aesthetics of Rasa. All Rasas do not culminate into the 
sarn~ invariable experience. Rasas like Blbhatsa, Raudra and Bhayiinaktl 
requ~e aesthetics quite different from SF"Jigiira, Adbhuta, etc. Owing 
to thetr monistic outlook, iicaryas like Abhinavagupta and Visvanath 
overlooked the plurality and diversity of creative process and 
aesthetic experience. 

V.N. Jha in his paper "Epistemology of Rasa Experience" says 
that, "The universe of our experience is partly given by God and 
P~y created by man. A tree is given, a chair is created, the mud is 
gtven, a pitcher is created, flowers are given, garland is created, 
voice is given, music is created and language is given, poetry is 
created." The literary artist gives an aesthetic shape to the given 
World through a beautiful arrangement and rearrangement and thus 
transforms an ordinary world into a world of art. It is clear that 
Bhattanayaka and Abhinavagupta take the help of Advaita 
philosophy to explain the Rasa theory, but the comparison does not 
go too far. The rasa experience cannot be equated with the experience 
~f the ultimate reality- the Brahman-because the aesthetic experience 
1s by a connoisseur who has not transcended his jivahood whereas 
the experience of the Brahman is when the experience has 
transcended the jivahood too. Rasa can be a vi!!aya of experience but 
the Brahman cannot. Hence, Rasiisviida is not Brahmiisviida but 
Brahmiisviida-sahodara. 

In·~ an~ ~ HlSifcifilli' Dashrath Dwivedi 
discussed in detail the nature of Rasa experience and process of 
Rasa-realization as expressed by Abhinavagupta in his 
Abhinavabhiirati and Locana commentaries. The paper indicated that 
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Dwivedi had sufficient command over the text of the commentaries 
of Abhinavagupta. While tracing the history of the rasa theory right 
from the Niityasiistra, Bhamaha, Rudrata, Dat:l<;ii, Udbhata, he threw 
light on the question as to how the concept of rasa developed in the 
work of BhaHanayaka and culminated in the commentaries of 
Abhinavagupta and was brought to the area of Kashmir Saivism. 

Rajendra Mishra in his insightful paper entitled '~$t Cf>1 
~c); Olii&OIICfll< 31RITlt ~· explained many passages of the 
Locana and Abhinavabhiirafi pertaining to the rasa theory very critically 
and meticulously with many illustrations, and gave his own 
interpretations wherever necessary. He emphasized 
Abhinavagupta's viewpoint that rasa is the real and ultimate sense 
of the poetry which pervades throughout the body of the aesthete 
like the fire spreading all over the dried wood. So the capacity of the 
learned aesthete to enjoy the poetry, i.e.,~ is the prerequisite for 
rasa experience. Rasa as interpreted by Abhinavagupta is basically 
experienced in drama but it can also be experienced in poetry 
provided it is properly dramatized by the aesthete in his mind while 
reading it. Apart from rasa, Mishra also referred to '11TCf~. ~. 

~, as is explained by Abhinavagupta, and critically examined 
all the minute points relating to rasa experience as referred to in the 
commentaries of Abhinavagupta. 

Anupa Pande in her erudite paper "The Indian Aesthetic­
Tradition and Abhinavagupta - Concept of Rnsa" described the 
various stages of the development of aesthetic ideas in ancient India. 
While pointing out the importance of Bharata's Niityasiistra, she said 
that it sums up the sacred and popular notions of the Vedic and 
Janapada ages which had developed out of Vedangas and the 
Upavedas and which included the science of music, drama, 
sculpture and architecture. According to her, Niityasiistra 
recapitulates the traditional notion of the sacred and invisible or 
transcendental value of art forms and activities and at the same time 
formulates the notion of art as entertainrnt:nt and enjoyment. In 
Bharata, human reality has its focus in bltiiva and dramatic 
representation is its anuknrm.za or mwkirtana. Aesthetic experience is 
called Rasa, a unity of entertainment and enlightenment. The 
philosophical interpretation which Abhinavagupta gave of Rasa as 
~~ or ~ underplayed the essentiality of the specific 
roles of different media and techniques in the different arts and 
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converted Rasa into a universal aesthetic category comparable to 
beauty. The emphasis on beauty suggests something objective and 
hence promotes the danger of seeking it exclusively in specific art 
forms. Rasa, on the other hand, clearly emphasizes the subjectivity 
of art experience. The distinction of Rasa from any other psychological 
experience is clear in Abhinava where Rasa is transcendental, the 
return of consciousness to its own innate and universal but 
immediate ecstatic nature. By the philosophical genius of 
Abhinavagupta, Rasa, thus became the comprehensive principle of 
Indian, aesthetics. 

Prakash Pandey in his article on '~ CfiT 'ECIII'IO?qql<:; ~ 

·~NI<DilCfi{Ui Cfit ~ ~· started with the assertion that the 
process of universalization (m~I<DilCfi<DI), the prerequisite for the 
Rasa experience, has been explained by three iiciiryas in their own 
way. The first explanation is by Bhattanayaka, the second one is by 
Abhinavagupta and the third by Pat:t<;l.itaraja Jagannatha, the great 
Advaita Ve<;l.antin. He after going deep into the important 
philosophical texts of Kashmir Saivism has interpreted the concept 
of ~ in the light of the 'ECIII'IO?qqi<:; of Abhinavagupta. He 
successfully tried to solve all the problems and objections raised 
against the theory of universalization in the context of Rasa 
realization and established the fact that m~moilCfi<OI is intimately 
connected with aesthetic enjoyment. 

Damodar Ram Tripathi in his paper·~ dil."l~f<t>Cfit<:i'!_', took 
into account almost all the prominent commentators in general and 
Abhinavagupta's commentaries in particular to present a clear 
picture of Rasa realization and its supra-mundane nature. His paper 
was mainly based on numerous Sanskrit commentaries. He gave 
his own interpretation wherever he disagreed with the 
commentators. Thus, his paper was entirely text-based and critical. 
, V. ~utumba Sastry's paper is entitled "The Problem of 

Siintarasa'. He started with the observation that Siintarasa has been 
subjected to a great deal of discussion. It comprises several problems 
within it: (i) the textual problems concerned with the question of 
authenticity of passage relating to Siintarasa, found in the Niitya5iistra 
of Bharatamuni, (ii) practical problems concerned with the enactment 
of Siintarasa on the stage and its appeal to the people, (iii) problem 
with regard to its Sthiiyibhiiva, (iv) doctrinal problems concerned 
with the explanation of the process of rasa realization, and 



INTRODUCTION 
){iii 

(v) problems related with the illustrations of Siintarasa in sans~ 
literature. He discussed the last two problems in detail. His argutn~ 
were absolutely convincing and hence appealed to the audience. ~ 
concluded with the statement that Abhinavagupta made a s_!nc~r~ 
attempt to put experience of Rasa at par with Savikalpasamadhl ~ 
Pataii.jali. Thus, he quotes Bhagaviin Patafijali extensively. If ~s 
parallelism between Rasa re~lization and Saviknlpasa~iidh 1 .~ 
accepted, then acceptance of Snntarasa as the ninth and prunordi d 
rasa cannot be challenged. Seen from his philosophical backgroun. ' 
it appears that Abhinavagupta's treatment of rasa theory _and ~ 
arguments in favour of Siintarasa are mutually supportive an 
interdependent. 

Rekha ]hanji in her paper on "Sivarasa and Niipjarasa: Sources 
of Aesthetic Experience in Abhinava.gupta" highlighted t~e 
philosophical thoughts of Abhinavagupta vis-a-vis his aesthetiC 
principles. While working on the Niifyasiistra, she realized that 
Abhinavagupta in his commentary gives interpretations that are 
not necessarily warranted by the text of the NiityaSiistra. It is because 
of the fact that Abhinavagupta's comments originate fror_n his larger 
philosophical and spiritual interests. Thus, to understan_d 
Abhinavagupta's aesthetics, it is necessary to understand hiS 
metaphysics because that permeates into his entire conception of 
knvya. Art objects can be looked upon from vantage points: (i) from 
the side of the creator and (ii) from the side of the beholder. From 
both these dimensions, Abhinava's reflections are saturated with 
his metaphysics. Sivarasa is the essence of all cosmic creation and 
Niityarasa is the essence of drama and poetry. The rejection of the 
objective dimension of Rasa seems to highlight the parallel between 
Niityarnsa and Sivarasa. In mundane life detachment can be achieved 
only through different forms of Siidhanii. Thus, what happens quite 
easily in theatre on account of ~ is achieved with great 
difficulty in the spiritual realism. However, despite this difference 
both the aesthetic experience and the spiritual experience are 
inherently enjoyable. The influence of Abhinava's tantric framework 
on his aesthetics has another fascinating dimension. This concerns 
his attitude towards the sensuous experience. It is interesting to 
note that even though Abhinava's metaphysical works are replete 
with examples from experiences of sensuous enjoyment, equanimity 
seems a continued preoccupation with him. He asserts his belief in 
Siintarasa by proclaiming that the culmination of enjoyment of all 
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Rasas lies in turning away from all stimulants and realization of. 
equanimity within oneself. Such a view could not have been possible 
without metaphysics blending into his aesthetic experience. 

Ramakant Sharma Angiras in his paper entitled 'am:nc:f 
3lfi:I'1CI!Jl{151Ufld m' .q ~ CI>T ~·started with the thought­
provoking statement that right from Bharata up to Abhinavagupta 
the treatment of Rasa based on various analogies has gone astray 
from the real path of Rasa realization and hence in the present paper 
an attempt is made to unfold the real view of Rasa on the basis of the 
poetical works of Abhinavagupta. The learned scholar said that the 
twin forms of Siva and Sakti, not different from the ~ fircf, are 
ultimately one and that one is Siva. Siva with his vimarsa power is 
playing in the~ and his play is itself the Drama. For the devotees 
of Siva the whole world is a theatre. Lord Siva is the supreme actor 
and the manifestation of actor's self is the supreme bliss. When the 
Siidhaka contemplates the~ mer and is in complete union with 
him and sees all the manifestations of sentiments as various forms 
of Siva, he begins to enjoy the Rnsa. 

Navjivan Rastogi, specialist in Kashmir Saivism and a keen 
observer of the philosophical background of Abhinavagupta's Rasa 
theory, in '~'lfu '5l'ful:IR ~ ~ .q• enumerated in the beginning 
many words expressing the Rasa used by Abhinavagupta. The words 
are~.~~. UAT, ~. oq)-q and~.Therearetwo 
reasons for explaining the Rasa experience in so many words. First, 
the historian wants to encompass all the different earlier aesthetic 
traditions; secondly, the process and the nature of Rasa realization 
is multidimensional and hence cannot be expressed by one single 
word. Out of many technical terms used in the context of Rnsa 
realization, the learned scholar selected one term, Pratibhiina (intuitive 
perception), and dealt with it in detail to see as to which aspect of 
Rasa is highlighted by this term. While explaining the Rasasiitra of 
Bharata, Abhinavagupta used the word 'Pratibhiina' in different 
senses so much so that there was apparent contradiction in its 
various meanings. Prof. Rastogi with his keen penetrative insight 
and analyzing acumen presented a good synthesis and fine 
explanation of Pratibhiina in the context of Rasa experience, keeping 
in view the deep philosophical thought of Abhinavagupta. His 
philosophical discussion made the concept of 1iC::4'E'iCIIC:: and d""''til"''iCI 
absolutely clear. 
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Uma Deshpande in her paper" Abhinavagupta's Rasa Theory 
and his Commentary on the BlzagavadgWi" starts with the 
presentation of the brief profile of Abhinavagupta and then deals 
with the topics like concept of Kiivtja and Rasa in Sanskrit literature, 
Siintarasa and Abhinavagupta's philosophy of poetry and his 
Commentary of the Gitii on the basis of his Rasa theory. 
"Abhinavagupta's Commentary on Bhagavadgltii," she said, "is more 
like an epitome of the text than the elucidation of every verse". For 
Abhinavagupta the Bhagavadgitii is a Kiivya and since a Kiivya like 
Bhagavadgitii is linked ~ith Puru~iirtha directly, it depicts Siintarasa 
culminating into the cessation of all momentary and ephemeral 
miseries. In his commentaries on the Dhvanyiiloka and the 
Niift;asiistra, Abhinavagupta has stressed the significance of Siintarasa 
and evolved a new philosophy of the Rasa theory applicable not 
only to the literary forms like the Bhag{lf}adgltii but also to the human 
life, making it more meaningful and interesting. Thus, the 
contribution of Abhinavagupta to the field of poetics and philosophy 
is both pioneering and epoch making. 

Hariram Mishra in' <'Eif~<&HI ctT ~ lliall{ijj&Jqi<:;' highlights the 
influence of the philosophy of grammar on the theory of Rasa. Mishra 
being himself a grammarian and a scholar of aesthetics could very 
well explain his views on grammar and its relation to the Rasa theory. 
Bhartrhari, the grammarian philosopher, is of the opinion that to 
know a thing in its correct perspective the knowledge of all the Siistras 
is essential because by going through all the Siistras the knower 
develops the faculty of differentiating between right and wrong. The 
rhetoricians have accepted this view fully and hence Abhinavagupta 
points out that to know the Rasa theory one has to take into account 
the~.~. 'E!(<fllqqlc:;and~. Withhiswideandintensive 
study of the difficult grammatical texts, Mishra presented a clear 
picture of <'Eiijj&Jqi<:; and liiall{ijj&Jqi<:;. 

Amiya Kumar Mishra in his paper·~ ~· says that 
when Bharata says that the number of Rasas is eight, he is only 
referring to his earlier tradition of~ or~- It is Abhinavagupta 
who tried to establish the fact that nine Rasas were acceptable to 
Bharata on the basis of some other recension containing different 
reading of the Niityasiitra. Mishra following the viewpoint of many 
other scholars holds the view that the number of Rasas according to 
Bharata is only eight. The number started increasing in the works of 
later rhetoricians; first the Siintarasa by Abhinavagupta, then Preyiin 
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by Rudrata and later on Mrgayiirasa, Dyfltarasa, Udiittarasa, 
Uddhatarasa, V~tsalyarasa, IAulyarasa and Bhaktirasa. Rii.pa Goswfuni, 
the Vai!;lr:tava Acarya, was the great exponent of the Bhaktirasa. He 
held the view that it was wrong to say that Bhakti is only a bhiiva. In 
reality Bhakti is the main Rasa and all other Rasas one subsidiary to it. 

The Rasa theorf, according to H.N. Chatterji Shastri, took a 
new tum towards the end of the sixteenth century because of the 
special influence of Chaitanya and Chaitanyism. The Rasa Siistra of 
Bharata and Abhinavagupta turned out to be a philosophical-cum­
psychological affair, new in its design, unheard of before. The 
contribution of Rii.pa Goswfuni, ]Iva Goswami, Madhusii.dana and 
Kavi I<arl)apii.ra was highlighted and the concept of Cittadruti, Vasana, 
Vasanabhasa, Kiintiiprema in the context of Rasasiistra was explained. 
In the paper only a passing reference has been made about his 
observations regarding Bhakti and Blzaktirasa. 

Biswanarayan Shastri in his paper "Metaphysical and 
Psychological Approach to Rasa by Abhinavagupta and ViSvanatha" 
observed that the causation theory of Nyiiya- Vai5e$ika, the 
transformation of Siimkhya and monism of Vediinta and Siviidvaita 
had their influence on postulation of Rasa theory and arriving at the 
conclusion. Mter critically analyzing the Rasa theories of Bharata's 
commentators, the author threw some new light on the two terms, 
i.e., Siidhiirmfikara1J.a and Camatkiira and brought out the minute 
points of difference in the views of Abhinavagupta, Vishvanatha 
and Mahimabhatta relating to Rasa realization. 

Kalanath Shastri in '-mroqm Cfil ~~~ afu: C:ii«ifctCfl ~·equates 
-ml'l1m with the concept of 'Pathetic Fallacy' of Western literary 
criticism. He first raised a very important question regarding the 
acceptance of-ml'11m as the first rate poetry. The question is if-ml'lm 
is based on the lack of propriety why then is it treated as good as any 
other~. Shastri finds a very convincing solution to this problem 
and discusses in detail quoting the relevant passages from the nature 
description of Kumiirasa11tbhavam and the amorous expressions of 
Raval).a before Sita, etc. The paper indicates the depth of thought 
and critical acumen of the learned author. 

Rahasbihari Dwivedi in his paper 'Rasiisviidal:t' discusses the 
nature of Rasa realization. He presented a brief survey of the Rasa 
and the process of Rasa realization right from the Vedas up to the 
modem thinkers. He observed that the concept of Rasiisviida and itsw 
practice was prevalent even in the Vedic times. He quoted several 
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vedic hymns to substantiate his view. He critically explained the 
theory ofAbhinavagupta that Mahiirasa is only one which takes the 
various forms on account of the variety of the Vibhavadi. All elements 
of drama are directed towards Rasa only. He also examined critically 
the views of Olzvani theorists and the Mimiil!lSakas regarding Rnsa 
realization. Not only the rhetoricians but the poets like Kalidasa 
and Bhavabhuti have also indirectly referred to the Rasiisviida in 
their works. In the end he has referred to his unpublished work 
Cfll04d'CCll"il10Jifll wherein he maintains that all the beautifying elements 
of poetry like Alm!zkiira, Rasa, Rlti, Dhvani, and Vakrokti lead us to 
Ahliida (~)like all the-rivers flowing towards ocean. He said that 
some new Rasas should also be accepted. They are "5len~ and 
~~,and some new forms of poetry like Sl 11fMOti'ICfiiOll. ~­

-::r~ (Radio Drama), and t:lf<!Oli:S:,_1 ~ Cfi"JCXl" may be taken into 
consideration. 

Rewa Prasad Dwivedi in "The Text of Bharata's Rasasfitra" 
raises an important problem about a reading in the Bharata's 
Rasasfitra. The word is sthiiyi. The problem is that in the famous 
Rasasiitra, the word~ does not occur except in some passages like: 

1. fcr~: (N.S. Baroda edn., p. 272) 
2. fcr~~'YilJ[{q[{~(1: ~ ~ (-miD) ~'11() (N.S. Baroda 

edn., p. 349). 

The other problem is about th~ basis of difference between st!Uiyi 
and vya/Jhiciiri because ultimately stlziiyi also being a mental state is 
momentary. 

The learned scholar with his keen penetrative insight and 
critical acumen has discussed these important problems of the 
Niityasiistra meticulously taking into account the views of many 
important rhetoricians like Mammata, Hemacandra, Bhoja, and 
Pal).<;iitarii.ja Jagannatha, etc. His deep study of Bharata and Bhoja 
will certainly attract the attention of the scholars of aesthetics. He 
concludes that Rasasfitras of different canons have been mingled in 
the Nii!yasiistra since long and the sii.tra containing sthiiyi is a later 
development of the first one not containing sthiiyi. So far as 
Abhinavagupta is concerned, he followed the first but could not 
leave aside the latter. 

Vidya Niwas Mishra, the renowed Sanskrit scholar in his 
paper "Theoretical Foundation of Rasa Theory of Abhinavagupta", 
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observed that the Rasa theory is not the revelation of Bharata or 
Abhinavagupta. It is rather an adurnberation of the idea of re­
enactment of the first movement, of release of the seed or rather of 
fulfilment of the singleness in allness of a reintegration through 
disintegration. Rasa means the latent essence. Rnsa is the most desired 
flavour as well as experience of immortality. Rasa is something which 
flows as well, hence it forms a process of liquidification of whatever 
is solid till at last it remains in the form of essence. Rasa derives its 
meaning of supreme bliss from the juice of soma, the divine and 
exhilarating drink. Transcendental experience of Rasa may be 
repeated time and again but the experience is everything, something 
new and unique because it is unlike the nature of usual production. 
Rnsa experience, though a sensate experience, is such an essence of 
that experience which can transform the sensate experience into 
aesthetic experience. After critically examining the various meanings 
of Rnsa, he goes deep into the concept of Viik and finds therein the 
source of Rasa theory. The Viik concept has four components- Viik is 
the creative energy, Viik is an epitome of the creative process itself, 
Viik is the first act of speech articulation, and Viik is an exchangeable 
item with soma, the divine juice. 

Dr. Mishra dealt upon the Vedic foundation of the Rasa theory. 
His treatment of the concept of Rasa in this context is absolutely 
original, deep and thought provoking. 

Sushma Kulshrestha in her presentation' Cfi~olfCISI(.YI'"iJ qf{~ftW1 
(an~ T{Ci ~ c); ~ ~ ~)I haS extensively and 
meticulously dealt with the theory and practice of Cfi~olfCISI(.YI'"'i:J. 

Though~isaformof~butCfi~olfCISI<."''""i touchesthelimits 
of~. Thedifferenceof<fiQUT and fCISI<."''""i''f5:._11R is based on their 
Sthiiyibhiivas. The Sthiiyibhiiva of~ is m and that of~ is 
Rati. In ~~death enumerated as the final ~is only 
ozrf~'qJC[ but when it transforms into a permanent mood it 
transgresses the limits of~ and hence becomes CfiQUT. Cf1'6UifclSI<."''""i 
is a step between CfiQUT and~- Kulshrestha has taken into 
account the views of almost all the important rhetoricians in this 
context. She after discussing the passage relating to <fdfct<."'lq and 
~in Kalidasa has come to the conclusion that Cfi'6UifCISI<."'A:! is 
only a beautiful and attractive form of~~TR 

S.C.Pande 
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dfc;;oqqczgj 1:l1lJ el<~d~4it'llgl 4Bielc;;lf6('{14oi1 ~:II 

~ !l'!foG:f<lti~ Cili'M"CCIR'l_(f: Cfll'il~t'll~ ~ ~\l!Cf:l 
3Rffci~ <e'il:t'ifd: ~ !lij""1iWl1~ lP:r ~:II 

The word ~ literally means 'essence' or 'taste'. In the 
Chiindogyopnit?ad it is taken as essatce. 

~ 'lOAf -cf~ '{ij":l -ct~ 3fl"l1l '{ij":l ~ ~ '{ij":l 
~ ~ '{ij": 1 ~ ClJ1l_ m qrq ~ '{ij": '3if"CCi "ij"J"q '{ij":. 

~: ~~ '{ij":, ~ ~ ~ ~: 1W!: ~~S~:I 

~. vv~-~ 

In the context of Indian poetics and dramaturgy, the Rasa 
denotes the essence of aesthetic pleasure. In the words of K.C. 
Bhattacharya, "The artistic sentiment is not merely a feeling among 
feelings but the feeling par excellence." 

According to Abhinavagupta, the Rasa is the essence or the 
soul of poetry: 

~ '{ij" "Q,Cf ~: (~) amqr ~ U "ijefttJ ~~~I 
(~on~ I/5) 
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It is not only the highest value of kiivya but also the means to 
achieve the highest '¥"1Jef, i.e., the "t!l~. 

dd~CI•Iftt:i"h!OI~F'd~ l:Jl~: 'llJRf:l 

Q3l 'ECIII'ill~'ii'1 Hi"''cfulf9>Ckl'{l ( 31f'FfCT'1mft) 

In the Taittirlyopani~ad, the Rasa is equated with Annndn or 
Atmii: 

m~~=~~~~~ 
....... ~ &1Cii+<:<lffi ~ ~ ~ 
~ ~ ~sf.:R;:r<is3l~ ~ ~~ 
3le:[ ms~ TffiT oqqffil (11/7) 

The propounder of the Rasa theory is Bharata, the author of the 
Niityasiistrn - the first ever treatise on Indian dramaturgy and 
musicology. According to him, Rasa is all-pervading and gives 
meaning to drama -;ffi:" ~ Cfift;Ref: ~ because for a person 
devoid of aesthetic taste, drama or poetry has no meaning. 

BCII~11'1i a~~~ ~I 
AC!f'E'I'11~ <:s:_:n~4~"1iji'(<:JI~"''E'I.'I'!CU:II 

The famous four commentators of the Rasasiitra of Bharata, i.e., 
Bhattalollata, SriSankuka, Bhattanayaka and Abhinavagupta have 
dealt with the process of Rasa realization and the nature of Rasa in 
every possible detail according to the tenets of their own philosophical 
schools. It is only Abhinavagupta who has refuted the Rasa theories 
of his earlier commentators of RasasiUra. Though he, after rejecting 
the Blwga theory of Bhattanayaka with all humility, says that actually 
he has not refuted or found fault with the theories of his predecessors 
but has only improved upon them or has modified them. 

~ ~ ~ ~ lffiTR ~ a lllf'tffiTR1 
'{cf!OIFooaiNd41"1'11'tl '{(?'I !Oifatidlq;cl10JI"''1f-'d 11 

(~ ~. ~- 469) 

This hwnility of Abhinavagupta is due to the fact that he holds 
Bhattanayaka in high esteem, though being a Dhvani theorist he is 
at loggerheads with Bhattanayaka who was an anti-Dhvani theorist. 
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It is Bhattanayaka who revolutionized the concept of Rasa by 
explaining it on purely philosophical level and equating it with 
~m and~ and for realizing this highest form of aesthetic 
pleasure or supreme bliss, the~ the means to such realizatio!l, 
have to be absolutely impersonal or universalized. 'Ibis process of 
universalization (mt:moflCf><OI) is nothing but the aesthetic 
contemplation of the object of art or 1'4~ in the context of poetry. 
In this process not only the object of joy but the subject or the aesthete 
(~) has also to be universalized, i.e., the personal sentiment 
sthiiyibhiiva undergoes a change and becomes impersonal. In addition 
to the concept of universalization (m~m:uftCf>(OI), Bhattanayaka's 
greatest contribution in the context of poetry and drama is that he 
regards it as ozrrtllUl'<.JR and not ~~'<.JR because the aesthetic 
enjoyment is in the form of mental operation, action or aesthetic 
contemplation and not an experience of some accomplished thing. 
He says '6!I'JliiUIT~ ~~ ( fflTR ~ 1/5). It is because of this 
operativeness of the aesthetic enjoyment the words of the poetry do 
not lose their significance after conveying their meaning only but 
they are to be read again and again by the aesthete or the enjoyer of 
poetry. Abhinavagupta says-

Cfll6qiC"'lCflltl&; f.p:•'lls~~CI ~ ~I ~ fu t$J 'Cfll'O!t 
y.T: y.T: 'ti01. ~ozf'll 01lt~ ~ m:. ';( TI ~ ~ 'aql':::l<:tiM 

~ ~· ~ ~ q>t1t1Sitilfucfi'<E4 ~ ~I 
( fflq.r ~ 1/ 18). 

Abhinavagupta following Bhattanayaka defines Rasa as 

WC4<{11~"CC4ouoqlql«t~4hH"4t m:llf <t>l&l&l14ittl•n:q<J ~:I 
( 'fflTR ~ I/ 4). 

1'4~: !lldlf(lfql\')q) (ti11f<illll ~~:I 

(~ ~~. ~· 499) 

In Bharata the aesthetic experience or ~'iffi was mostly 
confined to drama. Abhinavagupta, following Bharata, also says 
that the Kiivya or poetry has to be dramatized for Rasa realization. 
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';f ~ v:cJ \m: ~sftr 112llllllil1 v:cJ u:ll CfilO!n~ ~ 
~S:l:.,<."<<~i~~1)~~ ~ ~~=' ~= q)rOCiCfl1u* 
"!Nl•r(q'l1rq;:;i 'Cfil'Cilf ~ ~~:r tr.r ~ ~ \m -;r ~ 

~lf:r Cfi'l'lXl' "~' ~ (~ ~. ~- 504) 

Abhinavagupta has used two words very often, fi~ll~ic:M and 

~' as the precondition for Rasa realization. fi~ll~icrr~ means 
tallying of heart, i.e., with reference to poetry, means that the enjoyer 
(~) and the poet be in the same wavelength. It is possible only 
when the object, i.e.,~ and the subject, i.e., enjoyer are completely 
transformed and hence universalized (~).In the process of 
~4\ilct1 the subject after losing its limitations is completely object­
immersed and enjoys the sentiment sthiiyi aroused and thus attains 
a unique form of experience which is supra mundane and such 
aesthetic pleasure cannot be compared with any worldly pleasure 
but can only be compared to the ~, i.e., the supreme bliss 
9fflll fCI I ~1'\i err j"''lcr ll ""1 ctJ fcll q, 'Cf li t<fl I tl ~:S:! I Rl ~Cfl) u:l: I ( <liT. V. IV) 

Here I would like to ask some questions: 
First, can Rasa be compared with Brahman or can Rasiinanda be 

compared to Brahmiinanda? It is true that in simile the two things, 
i.e., Upameya and Upamiina are similar but never identical ('il"i\.f~ 
~ ~~~).The Upamiina is placed in juxtaposition 
to the Upameya in order to make the image of the Upameya more clear 
and glaring just as the beauty of the lady's face is compared to a 
lotus because the lotus is invariably beautiful and is already well 
perceived by everyone. So, while comparing the lotus with the face, 
the image of the beautiful face becomes clearer and more artistic and 
glaring. But in the case of comparing Rasiinanda to the Bralzmiinanda, 
the situation is quite different. The Upameya Rasiinanda has been 
well experienced by every sahrdaya because Rasa is only an object of 
ll'Fm' ~or ma:lrt<flRrfc:i:iq,r 3lj'lfu, i.e., a perceptual feeling and not 
an imaginary experience but the Upamiina Brahmiinanda has never 
been the object of our experience so how can a feeling beyond our 
experience make the image of the Rasa more clear. For those liberated 
persons ( \11\cto<]Cfd) who have experienced the Brahmiinanda the simile 
can be appropriate. But was Bhattanayaka - the propounder of 
Brahmiisviid theory- a ..Ocr4*!? If not, he has only based his theory 
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of Brahmiisviidasavidha on A.gamapramii1Ja and not on 
Prah;akshapramii1Ja. K.C. Bhattacharya in his 'Concept of Rasa' says 
"the conception of Rasa or aesthetic essence may be interpreted 
entirely in terms of feeling without any reference to the intellectual 
ideal or the spiritual ideal." 

Abhinavagupta while refuting the 3lj<fi(Uiqlq of Srisailkuka 
says that how can one feel that the actor Rama is imitating the real 
Rama, i.e., the 3lj<fll4<1'i because none has ever seen the real Rama: 

~ ~ w:llrnf ~:~I 
1lfr.:r '<141l"ffi<l -;:g:' ~ f.rrnr: m:r (R ~. "'· 451) 

If the actor Rama cannot imitate the real Rama because he has 
not seen him, how can we compare Rasiinanda with Brahmiinanda, 
which we have never experienced. 

Second, should not the Siintarasa be- traced somewhere in the 
Sra.maz:ta tradition. In my opinion, the first mention of Siintarasa occurs 
in the Anuyogadviirasfttra of Aryara~ita, a Jain work belonging to 
the 3rd century AD. 

Third, what is the nature of fcf~ Whether they are~ 
or ~? Rewa Prasad Dwivedi has raised this problem and 
discussed in detail to prove that they are ~only. 

Fourth, can Santa be accepted as Rasa in the drama and poetry 
both? 

Fifth, who is the real enjoy& of Rasa - the original character 
( ~) poet, actor (nata) or the spectator (pre~aka)? If we accept 
that the Rasa is neither realized by the original character or the actor 
then how will we explain the following statement of Bhavabhiiti in 
the Uttarariimacaritam. 

~2qr"flSitft"flr!'ln ~ ~ ~=' 

Here obviously 'Rama' stands for the original character 
( 31J"fl14) only. This view of Bhavabhiiti is in conformity with that of 
Bhattalollata who says: 

~ ~ <I"'IC::IqjCfilif t~srqdlj~P·410fl"'1d~Sfq Sltfl<l"'lofl m:l 

( <lil.JT. IV-28) 

But these views of Bhavabhiiti and Bhattalollata are quite 
opposed to that of Dhananjaya, the author of Dasarupaka, who says 
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that Rasa is never realized by the original character as he is the thing 
of the past only: 

~: ~ ll;Cf fCII'el('CliS{ft~ct>filc:c ~I 
"'11jCfi14fll ~ CfiiO<tflllt'tt'i<('Clt't:ll 

( c:;maqct> IV /28) 

Bharata clearly mentions that Rasa is enjoyed by the spectator 
only. He says in the Niityasiistra-

~\liCII"11fCIIC::<If~ ~ (";:ff.WT. VI) 

Abhinavagupta says that the Rasa is experienced by the sahrdaya. 
The poet also becomes like a spectator when he enjoys it though 

the original seat of Rasa is the heart of the poet only: 

~: 'Cfi'fcrrnT ~:I 'Cfi'fc:rfif ~l"''lf->iCfig;t"4 ll;Cf I 

( 31fu. '71. VI ) 

Sixth, whether the Rasa is only ~ or it is ~· and 

~=~ both. Bharata takes in the form of both WSf and ~:lSI because 

while defining the -g.~ he says: 

~ tlftii!"''l<llfa m :dlct>ij&ftt 'i:l'l ( ::rr. WT.) 

But Abhinavagupta's view is quite different. He maintains that 
the Rasa experience is in the form of highest pleasure only. The pain 
can never be thought of in this context. 

~ TI <8~c;;"1ilc:c 6'11"1"G;El"1"'11fCII'eld CI1T Q'l' ~:@iltl:S:._Cfiil 

(~ 31fu. '1T. ) 

Over and above these problems we must also discuss as far as 
possible the views of the modern critics like Acarya Rama Chandra 
Shukla, Krishna Chandra Bhattacharya, M. Hiriyanna, Kanti 
Chandra Pande, Govind Chandra Pande, etc. in the context of the 
Rasa theory. 

Krishna Chandra Bhattacharya in the chapter 'The Concept of 
Rasa' of his book Studies in Philosophy, Vol. I says: 

Rasa means either aesthetic enjoyment or that which is 
aesthetically enjoyed. The significance of the concept is best 
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interpreted by the orientation of aesthetic enjoyment in 
reference to the feeling. As will be explained presently the 
artistic sentiment is not merely a feeling among feelings but 
the feeling par excellence standing as it does on a new grade 
or level altogether as compared with other feelings. The 
conception of Rasa or aesthetic essence may thus be interpreted 
entirely in terms of feeling without any reference to the 
intellectual ideal or the spiritual ideal. 

M. Hiriyanna in the Indian Conception of Values says: 

Rasa experience is the ~utcome more of a reconstruction than 
of remembrance. The whole theory is based on the recognition 
of an affinity of nature between the poet and the reader of 
poetry; and on the basis of this affinity, it is explained that 
appreciation of poetry is essentially the same as the creation 
of it. 

XXV 

Acharya Ram Chandra Shukla, one of the greatest critics of 
Hindi literature, in his book <fl414lfli (pp. 88-89) disagreeing with 
the views of Sanskrit rhetoricians in regard to the description of 
nature as only the Uddipana Vibhiiva (stimulants) of Sf?igiira only, 
says that these descriptions of forests, gardens, seasons of nature 
are not only the Uddipana of Sf?igiira because the poets have in fact 
not made such descriptions as accessories of sentiment (Uddipana 
Vibltiiva) but they are independently the~ fcNicl' of our sentiments. 
~ ~ ~ "ctt ~ l1' CR,At!CR, ~ ~ ~ ~ d'(<t)q141SI 

~ ••• "q"{ ~ "" iffil" i % Cj<ff "5ll'iiR ~ ~ ~ croR ~ (<\tJ -q ~ 
i? ct<fl fi:I'I<W:;q ~~CAT am~ q;y c:roR ~ ~ ~ ~ i? 
ct<fl ~ <tilfi."'GH"I ~ ~~ ~ -q "ift' ~ CfiT \ill fcm<\ croR 
M i ~1m~~ Cfl't ~~"liT t? "Cfi"\fi ~~ ~ croR "tfffi m 1IWT 
~ t 3l?.lRt_ ~ CfiT ~ <fi1 31fq;o ~ Cl"R'l il ~ f.Ay 31Tsw:T 

am~~ -q ~ ~ ~ t1 ... ~ croR ~ ~ ~ 
m qqy ~ ~ ~ t ~\1;;;ii~q ~ .n :g:, m ~ ~ ~ Gih:f 
m 3llfl:;q ~ ~ am: 310{ 'i:ft ~ 'IWT \ill "1"lRl -q ~ 3WIT t. -mrr 
t. ~ ~ ~~ ~ ~ ~'ll!Cr ~ ~<IT <ml1T ~ (<\tJ -q m 
3Rl:'Cfi"{llt -q' f.tfuo ~I 61C); ~ <IT ~ -q' ~ ~ ~ \fum Vclifu 
Cfil~~mticr5~-rnl~-;;rr~l~~q;)~ 
~ qq1 CfiT ~ Cfi61T 3N-fi ~ CfiT fmu ~ il ~ ~ ~ 
q;) ~ Cfil>i1c;:_<tlq"1 Cfl't ~ ~ ~ -a;;qft ~ ~ -m ~ i am:~ 
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mtrS:T il t.:f ~ -q 'liT~ -q ~ ~ ~ ~ ~ i \ill~~ 
5t-\lt ~. ~ fiR;rra:ff lR ~ ~ ~ ~ ~. ~ ~ ~ 3lR 
~ "tR Cf>ffiCJ Cf){ w fc¢lT CfiT w ~ m -rm: ~~ ~ *t \iiOf am ~ 
~~c); m q;) ~ Cf){ ~ ~ (fGI' ~ ~ ;f)("'q;oJj q;) ~ 

~c); q)Rllf mR ~o;r ~ lR ~ ~ ~ "('1TJ"ffi !1 ~ ....W 
~~~~~Cfil~ ~mar t1 ~~ ~ 'qJq t1 ~>~FAT 
$ ~ lFf ll~ ~ i alR ~ ~ ~ ~"*" "5lfu ~I 

Govind Chandra Pande in the last chapter of his book, 
"'fctd<.¥i"1fi:IJ.f$1t:, while describing the nature of Rasa realization, says 
that Rasa is neither a feeling of recreation or amusement nor an 
experience of imaginary pleasure nor the real experience of the 
supreme consciousness and bliss (~) nor the feeling of mental 
enjoyment arising out of mundane things; but it (Rasa) is the 
experience of the Truth suggested by the feeling or it is the apparent 
experience of Atman. 

-m- o;r 10l'll{\il1'll'5i Cfll(i'qRCfiW'9Itcll~ CIT, ~"'llqljeiROIJ CIT lAm 

dfu:qllltc!IC:::, tcll"'llfCICfl~ CIT filC::I1~~ ~:I 'e' fu ~: 
amqJq"'lm) CIT I ( ~· 112 ) 

He further says that in our Indian tradition, the learned thinkers 
analyzing the duality of pleasure and pain have accepted the Siinta 
(~) or Bhakti ( "'lfcffi) as the highest form of Rasa, while in Western 
literature those dramas are generally popular which have Hiisya 
(~) or Karu!Ja (~) as the dominant Rasa. While highlighting 
the two alternatives and various aspects of Rasa realization, he says: 

~ {'CI{<\qqu:p• lim fqoqJ<qtrn 1 ar;r m -q,m ~ ~ ~ 
~ -m:. '41cnqft:dfqi('i•u ~ -m mr "l'l ~ 3111•<JiiiCfll -m: 
~:~ ~ fcr'slftJt!fu:1 ~ ~ 04qt:lll:cf; ~ 
'1fcRfrrn' ii&II+'<:Oit"lcf; ~ • ~I 

( "tfctd<Hif"'lfcil.f:tf: ~o II 0) 

S.C.Pande 
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Epistemology of Rasa-Experience 

V.N.Jha 

The universe of our experience is partly given by God and partly 
created by man. A tree is given, a chair is created; the mud is given, 
a pitcher is created; cotton is given, a thread is created; flowers are 
given,. garland is created; voice is given, music is created; language 
is given and poetry is created. There is something which is given to 
man which he has not created and there is something which he 
creates out of the given. Therefore, oiir world of experience consists 
of both the given and the created. 

THE GIVEN 

The philosophers of our past have thoroughly analyzed this given 
world. For example, the analysis presented by the Indian logicians 
(Nyii.ya Vaise!jikas). For them, the world is a padiirtha or an entity 
which can be a referent of a linguistic term (padasya artha~). Such an 
entity can be either positive (bhiiva) or negative (abhiiva). Thus, a tree 
is an entity and the absence of that tree elsewhere is also an entity. 

A positive entity is classified in six sets of entities such as 
substances (dravya), quality (guQa), action (karma11), universal 
(siimiinya), particular (vise~a}, and inherence (samaviiya). Each one of 
these sets is further divided into sub-sets. Thus, substance is of nine 
kinds, viz., earth (prthvi), water (iip), fire (tejas), air (marut}, ether 
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(iikasa), time (kala), space (dik), soul (iitman), and mind (manns). 
Qualities are twenty-four: colour (riipa), taste (rasa), smell (gandha), 
touch (sparsa), number (sal?zkhyii), measure (parimiil.za), contact 
(sal?zyoga), division (vibhiiga), separateness (prtlzaktva), moisture 
(sneha), heaviness (guru tva), fluidity (dravatva), remoteness (paratva), 
nearness (aparatva), knowledge (buddlzi), happiness (sukha), 
unhappiness (du~k~a), desire (icclzii), hatred (dvefja), volition 
(prayatna), merit (dharma), demerit (adharma), impression (satizskiira), 
and sound (sabda). 

Actions are of five kinds, viz., going upward (zlrdhvagamana), 
going downward (adha~zpatana), shrinking (iikwicana), spreading 
(prasiir~za), and going (gammza). 

Class property or generic property or universal (siimiinya) is 
only one, like potness, treeness and so on. 

Particulars (vise~a) are endless and they are found in all 
permanent substances. These particulars distinguish one 
permanent substance from the other permanent substance. 

Inherence (samaviiya) is a single permanent relation, whlch is 
accepted in the following five cases: 

(a) Between a quality and its locus; 
(b) Between an action and its locus; 
(c) Between a universal and its locus; 
(d) Between a whole and its parts; and 
(e) Between a particular (vise~a) and its locus. 

Absence (abhiiva) is broadly of two kinds, mutual absence 
(anyonyiibhiiva) and absolute absence (atyantiiblziiva). Absolute 
absence is further divided into three types: pre-absence (pragablziiva), 
relational absence (sat!zsargiibhiiva), and destruction (dlzvm!zsa). This 
is our given world with which we behave. But behaviour 
presupposes knowledge of that with which we behave. Naturally, 
we would like to know how do we know thls given world. Therefore, 
the Indian logicians took up the issue of the process of knowing the 
world. This is what is known as epistemology. The logicians arrived 
at the conclusion after analysis that there are four ways of knowing 
the world: Perception (pratyak~a), Inference (anumiina), Analogy 
(upamiina), and Language (sabda). Let us see briefly how these 
instruments of knowing work. 

We are given five external sense-organs made of five 
primordial elements (paiica-mahiibhutas) to have direct access to the 
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external world, and the sixth sense-organ called mind to volition, 
happiness, unhappiness, hatr~d, love, ki~dness, merit (~w.zya}, 
demerit (papa) and our impressions left behind by our expenence. 

It is not the case only that we have access to the world, both 
external and internal, only when it is in direct contact with these six 
sense-organs. We can know them even if sometimes the world is· 
beyond the reach of a sense-organ. The instrument, or the process of 
knowing in such a situation, is inference. Inference works on the 
basis of an invariable relation (vtjiipti) between the ground (hetu) on 
the basis of which we want to know the world (siidlzya). 

We know the world through language. But the understanding 
of language depends on the knowledge of the relationship between 
a sign and what a sign stands for. The tradition has discussed that 
issue in detail and has discovered various ways of knowing this 
relationship between a word and its meaning. The following verse 
presents a list of such means of knowing that relationship: 

~-mn Ci41Cfl<uilqqH-Cfl11\'n~<!l<t<lCll<i5Rd1\''i:ll 
~ ~ fCI~clcfef;:a ~: ~ WU:il 

Sakti here means the primary relationship between a word or, 
to be very precise, between a morpheme and its referent. 

One can know that relationship by grammar, Upamiitiapramii1Jtl, 
dictionary, sentence of a reliable person, elder's usage, scriptural 
description paraphrase, and the proximity of a known word. 

It may be noted that Upamiinapramii1.ta is one of the means of 
knowing the relation between a morpheme and its referent. 

Similarly, language is one of tile means to know the world. 
The Priic'ina-Nyiiya tradition has presented a beautiful analysis 

in this context. Gautama defines pratyak!;a as follows: 

indriyiirtha-samzikar~otpannam jtiii11am avyapadesyam 
apyabhiciiri vyavasiiyiitmakam pratyakf?mn. 

A cognition which is produced out of the contact between a 
sense organ and an object and which is not expressible in language, 
which is not erroneous, and which is determinate in charater is 
pratyak!;a. 

While interpreting the clause avyapade:?yam, the Bha~yakara 
Vatsyayana writes: 
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~2f it~: 3l~~~flllll=cq ~: 
d~qf"''f.S:lll~~f"'1Cfl<lT$N'•Fl$lR ~ ~ Cfl, 

m ~ qy 'ITCifu '&lq<~:tl•••:;~:r'<~ ~~~ 
lA oqqfc::~llil ~-~ ~. m ~ ~~ 
~ oqqf<!;~<l"''l•i ~~~I 
310 3lT5 - a:Joqq~:tllf"lfd I ( CfT. '111. 1.1.4) 

This analysis amounts to saying that language comes to play 
only after a cognition has arisen. In other words, a speaker encodes 
his cognition after it has arisen. Thus, a cognition can arise prior to 
language. Obviously, this is the refutation of the view that no 
cognition is possible without language, which has found expression 
Ia ter on in the following verse of Bhartrhari, the celebrated au thor of 
the Vlikyapadfya: 

1" Wsfuf ~ ~ 'l: ~loG]j'l"''l'~cll 

~~~~~lll/123 

This implies that a speaker first acquires his knowledge or 
cognition and then verbalizes it by encoding it in a language known 
to him. This gives rise to the following model of analysis: 

!world! Knowledge of 
the World 

Encoding of the !verbalization! 
Knowledge 

Once the verbalization has taken place through the utterance 
or writing of a sentence, it reaches a hearer or reader and another 
process begins: that is the process of decoding. This process of 
decoding is called the sabdabodlw (understanding of the sentence 
meaning). A sentence, when decoded, results into verbal 
understanding or knowledge. The following is the process 
discovered by the Mimii7!1sakas and the Indian logicians: 

Stage I 
Stage II 

Stage ill 
Stage IV 
StageY 

:reception of a sentence (padajiiiina) 
:remembering the referent of each morphemic 
constituent of that sentence (padlirtha-smarmJa) 

: interring the intention of the speaker (tlitparyajlllina) 
:relating the remembered meanings (padiirtlla-ammya) 
: understanding the relations among the remembered 
referent (sabdabodha) 
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Suppose there is a sentence (a+b+c+d) consisting of four 
morphemes -a, b, c and d. The following will arise with regard to 
the process of verbal understanding: 

Step I 
Stepll 

a+b+c+d 
a+b+c+d 
I I I I 

'a' 'b' 'c' 'd' 

where 'a', 'b', 'c', and 'd' are the referents remembered from a, 
b, c, and d through a relation indicated by the vertical line above. 
Sometimes it may so happen that any of the elements of the sentence 
may remind of two referents, say a 'a' a" when both 'a' a" are not 
intended by the speaker. This will be settled in the next step by 
knowing the intention of the speaker and thereby eliminating either 
'a' or a". Thus, 

Step ill a+b+c+d 
I I I I 

'a' 'b' 'c' 'd' 

where a' has been eliminated after knowing the intention of 
the speaker. 

Step IV a+b+c+d 
I I I I 

'a' 'b' 'c' 'd' 

where relations among 'a', 'b', 'c' and 'd' have been identified. 

StepV a'- b'- c' - d' 

where the rectangular box is the resultant knowledge or verbal 
understanding of the sentence meaning (anvayabodha). 

This knowledge of the hearer or reader is expected to be 
identical with the knowledge of the speaker or writer for establishing 
rapport between them. Unless this happens, there can be no rapport 
between a speaker and hearer and consequently no communication 
can take place. This model of communication can be presented as 
follows: 
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Speaker World 
t • 

Verbal Understanding I Knowledge of the World I 
t • 

Decoding that Sentence I Encoding that Knowledge I 
t • 

I Hearer 1---------ti~Se~n~te~n~ce:_jl 

This is the story of communicating through ordinary language 
with the ordinary given world of our ordinary experience. With this 
analytic background, we shall now tum to the analysis of the world 
of literary art, aesthetic experience of that world of art, language of 
art appreciation of an art form and finally establishing a rapport 
between an artist and a connoisseur. 

mE CREATED 

As against the given world of our experience, there is the created 
world of experience. An art form, be it music, or dance, or painting, 
or sculpture or a literary art form like drama, poetry, short story, 
novel, and the like is created by human being unlike the ordinary 
world of our experience, which is given by God and not created by 
any human being. 

That the world of literary art is created by a literaly artist is 
clearly stated in following oft-quoted verse: 

3TCiR Cf'IIOIOI<t"t\:tit 'CfifcRCfl": 'Wilfltfu:l ~~ ~ fcr.rc.l' ('!~ -qftqffi)l 

~ ~ "Cf'lfcf: ~ "ffit ~ ~II 
'fl' 'Q;Cl' cflct<l'lll'~tt_ -;:jffi:j ~ ('ftt_ll 

Here Cf;'f&l' means literary art form,~ m=m: means the world 

of literary art. 'Cf'lfcr stands for a literary artist and he is the creator 
(~) of the world of his literary art form. fcfrcf here stands for the 
ordinary world of our experience. An artist's creation is conceived 
here as transformation of the given. Thus, it is clear that an artist 
does not create from nothing; rather he transforms the given into his 
world of art. He creates his world of art out of the experience of the 
given world. As a matter of fact, there is transformation at all levels 
and components. We can easily conceptualize the model of this 
transformation as follows: 
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A literary artist (q;fc:J) is a transformed state of an ordinary 
speaker(~); "fliO!le·eR is the transformation(~) of the given 

world ('fcrvq); aesthetic experience ( "fliO!le·eF<I:.toqq) is again a 

transformation of the ordinary experience(~); the language 
of literary art is also prepared out of the ordinary language, and the 
listener or reader of literary art (~) is also not an ordinary 
listener (~),but a transformed listener, i.e., a connoisseur(~). 

Thus, creation is transformation. Now the question is how 
does this transformation take place? The Indian traditional 
philosophers of art are quite clear abou&othis, when they discuss the 
causal factors in the process of materializing a literary art form 
(~). Mammata puts it as follows: 

1lifcfdf.f:Joltll cll"fl!(llfSI"fliO!ll~~~l 
"fliO!l~~~~ ~ gfifd$~11 <tiT.JT. 1/3 

An ordinary speaker attains the state of a literary artist (""flfci) 

due to various factors like "Slfu'llf, ~, etc. His encyclopaedic 
knowledge, philosophy of life and world-view coupled with the 
most prominent factor called tne ~ "Slfu'llf, bring about the 
desired transformation or elevation from an ordinary speaker (~) 
to a literary artist (<iifcf). 

These very factors coupled with the faculty of sensitivity 
( ~ "llfiM) bring about the desired transformation even in an 
ordinary listener or reader elevating him or her to the level of a 
connoisseur(~). 

The literary artist (<iifcf-~) gives an aesthetic shape to 
the given world through a beautiful arrangement and 
rearrangement, and thus transforms an ordinary world into a world 
of art. Thus, his creation is nothing more than a beautiful 
arrangement and thus transforms an ordinary world of art. Thus, 
his creation is nothing more than a beautiful arrangement and 
rearrangement of the given. 
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A literary artist is both an ordinary speaker as well as a literary 
artist. He is already born with the capacity of encoding his ordinary 
experience of an ordinary world and when he cr~ates a w?rld of_ art, 
he extends this capacity to encode ~ aesthetic ex~enence_ mto 
language. He finds difficulty in encodmg the aesthetic expenence 
into an ordinary language and thus he a~o creates a lang_uage of 
literary art by transforming again the ordma~ language mto ~e 
language of art. Here too he brings about the desrred transformation 
through various arrangements and rearrangements giving rise to 
various ornaments of speech (alaf!lkara), modes and dicta (~, 
etc.), which can give joy to a sensitive connoisseur (~). 

As an ordinary language is required to encode an ordinary 
experience of an ordinary world of our experience, so a literary 
language is required to give expression to an aesthetic experience of 
the world of art. This distinction was clearly known to the Sanskrit 
poeticians. 

Bhamaha defined kiivya as~~ M ~and said that it 

is the~ of both sabda (form) and artha (content) that makes the 
literary art palatable and charming. He cannot think of any other 
mode that attributes charm to a literary form. He says: 

~: ftta Cli'<414{1:S:._cpfct: (q;r&!T. 1/36) 

~plying thereby that it is only the aesthetic arrangement of 
both sabda and artha that gives rise to the decoration of that 
arrangement and says: 

cnl s {1 s:._Cfi I (H ll I fcRT ( <fiTOliT. II/ 8 5 ) 

He is very clear about the distinction between ordinary 
language and literary language, when he says, 

l""!"ffis~: ~: <llf.:a" cm:rr<r 'lf8JUT:I 

~1"4Cl..,lfc:: fcf;' "CfilO!l' ~~em" < <fiTOliT. n/87) 

Thus, Bhamaha knows that language of mere report, i.e., the 
language of ordinary communication is different from the language 
of aesthetic communication. 

We find the same definition of"CfilCi!l of 'qllf6, which is taken for 

elaboration by~ in his Cl'ifi'ifCR1;;flfqi1. It runs as follows: 
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~~ ~ ctstiCfifqCliJql(l(ilfclf11 

~ ~ 'Cfi'T6!t df!iC::I(('tiC::CfiiRuHn (Cf.uit. 1/7) 

While elaborating on m-ID, he observes that it is true that sabda 
and artha always remain together but that togetherness is 
meaningful so far as it is an ordinary language. Hence, that is not 
intended in the case of literary language. Not only the togetherness 
(~) is different here, but both sabda and artha are also not the 
ordinary sabda and ordinary artlm. He says: 

qy:;;q)s~ 'Cj'J"q'Cfi": ~= ~ ~~ 
tf~ 'Cfi"TSZPWTsfi+r1_ "!WIT~S~: II ( CT. ;;ft. I/ 8) 

~ W'~S~CfiCII'CICfi)~ ~I 
a:ttf: (OIIlC::lll((i'IIC::ctiiR~fli'<:tf<\<:11 ( <r. ~~ 1/9) 

while paraphrasing Cfil6<!"llll in his <fcr. He writes atft"l""lffifcfl~ 
~ indicating thereby that literary art form is not an ordinary 
form. 

And then he turns to the concept of~ and says: 

tllf!lfll"l'1l!'i: ~~~I 
31""{'11fuRCk1til •Hl61RO<!Ciffl!tfu": II ( q: ;;ft. II 17) 

Again the word ~(not or~inary) is employed in the~ 
of this verse. It runs as under: 

~: oqp.;f; (OIIf~t'll'{l ~: ~2f'lll: 'Cfi'l11l a:tffifct:i'Cfil 
~d'1"CC"'ti*IJ<Cfi1Rdl<:tl: CfiRUT'{ ~: ~ ~~~ 'Cfll¢-
310<{11fuRCk1tii"11'161RuH ~-~1 ~ ~: ll:CfidH41M ~ 
~ "'1 "fcm"il. -::rrfi:r atfoRctdtil¥fi rif m at«ftfu 1 

One may also mark here the phrase~ ~~'which 
is at the root concept with regard to the creation of a literary art form. 

The~ over the same verse continues to clarify the word §nbda. 
It says, 

~ «1;:c;:4!1"lldl "d"liT ~~'<I':~~. 
'ffi<l' 'qlq: -w~. m ~ t!'t;:c;:4:tufclal"lllfd lfl!tf:1 
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'itCf ~M<11((11~4'11Rdll m:<li ~ ~ ~: 
4H"lHil'4~ ~ m ~lf&f<l~:attll 
As a matter of fact even a slight imbalance either in the 

arrangement of 5nbda or that of artha will destroy, which is the ground 
for enjoyment of charm. 

The <fcr further says, 

-w:rrefu: ~= ~ ~ ~-fcmlS"'"id<<llfil q4c:w~fdl O"~ 
-:q ~: ~~ ~ ~ ~ ll;i:11"1rnllddl ~sflr 
C11Cf<Oi!l<lfPI-~ i:11"0!jl"'d{CIIil4'1: ~ ~ ~: ~~ 

Thus, what is required is both, the form and the content should 
be arranged in such a way that the desired effect of rendering joy to 
a connoisseur manifests automatically: 

3'4 ICtd I ct:S:,. 4'1 14 CfllT: :J1 <ct:S:,.'ti fd : I 

qst>)fCfd{q ~'4:S:._'il'4f01ftl(I"'!jd II ( q; ii{t. II 10) 

The <fcr says, 

ft "1st>tfCfd{q I ~'INI10!1Rl{fcf1ojl ~ 3lfilml 

It is an expression which is different from the ordinary mode 
of expression. 

Acarya Anandavardhana too underlines this distinction 
between the given and the created when he categorically says that 
the sabda of a literary form is different from that of an ordinary 
language and same is the case with the meanings that constitute the 
world of art. To put it in his words: 

ms~~SifCfd~l'l~ ~~I 
'<I'FJO: '!l('qf~ m l!GiU?.ll ~=~~ < &:p.jj("')q; I/8) 

The <fcr over it makes further explicit by saying: 

O!liS:._'"'O!I:w!Cfil~ ~ ~~ '1514'1fctiilctlqt '1514'1"41'11'{. ~ 
qi"'!jCIIilq:){ij11'11~011 

With all this what I wanted to demonstrate is that the world of 
art is different ( ~) from ordinary world and it is created by 
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the artist not from any vacuum but from the very ordinary world of 
his experience, and this he does by bringing about transformations. 
He keeps on searching various modes of transformations with full 
vigilance. Dhvanyiiloka 1.9 says: 

~~ <I"~ {lq~l@lli ~ "R:I 

as;qllldlll ~ 3l~ ~~:II 

Once the lamp is in his hand, he does not require any other 
lamp to illumine the lamp in his hand. 

Here I conclude the discussion on the philosophy of creating a 
literary art form with the following statement of the 9th-century 
logician Jayantabhatta: 

~crr~~~~~:l 
crq) FCl•~ll~~f.q:;;q· ~II (•'<'ll</ll:5;i/'l7, Ahnika-1) 

EPISTEMOLOGY OF A RASA EXPERIENCE 

Let us now turn to the other issue of our theme, viz., the philosophy 
of appreciation of a literary art form. 

We have already seen that the appreciation of a literary art 
form can be done only by a~-A~ is one who is equal in all 
respects with the creator. He is with an appreciative genius 
(bhiivayitrl pratibhii). He is not an ordinary ~- He is a transformed 
~- He alone is capable of visiting the world, which is being shown 
by the creator. He alone has access .to the world of art because he 
alone is capable of knowing the relationship between a literary 
language and its relation to the world of art. He alone is capable of 
understanding the symbols, metaphors and imageries employed by 
the creator artist to bring about the desired transformation. This is 
the reason that the Sanskrit poeticians always say that the art form 
should be ~!i'\lii&$''11<!;Cfll<l or 11FG:<:;I~HI<:;Cfli<l. 

Since we are concerned here with the literary art form, the 
process of appreciation has to begin from decoding the sentence 
and understanding the sentence-meaning. Here the process of 
decoding will remain the same as that of decoding an ordinary 
sentence. We might require additional relations between a unit of a 
sentence and its intended referent. As we need to know the intention 
of the speaker, to know the meaning of his sentence, here we will 
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require to know the purpose or ultimate intention of the literary 
artist to properly grasp the meaning of his art-form. 

What is most important is to have rapport with the artist. This 
is possible only when the understanding of the connoisseur 
matches the aesthetic experience of the artist. 

Creation of an art form is an intentional act and the creator 
must therefore have some purpose behind his creation. Unless one 
is successful in understanding the intention of the artist, one cannot 
feel satisfied that he has understood the art form. There is no 
guarantee that if a particular understanding of an art form has been 
palatable to a connoisseur, he has understood the intended meaning 
of that art form. But logically seeing, the meaning of an art form has 
to be only that which is intended by an artist. The same is true with 
literary art form also. Whatever is intended by the artist is the 
meaning of his art and not all possible meanings of that art, because 
creation of a literary art is an intentional act. Therefore, the 
understanding of the~ must match the aesthetic experience which 

the artist wanted to communicate through his art-form. A~ must 
try hard to understand the intention of the artist by all means before 
he passes. The following diagram may make the point clear: 

q;fq ~ Cfli&Hifll< ~ Cfli~flttj'llCf -7 'Cfll&I''IWIT ~ ~ J 
Cflio<HH'II<Ij~ ~+----------..1 

This position is required to be taken because otherwise w 
cannot explain rapport between an artist and the sahrdaya. e 

Let us look into this ~n~e analysis mor~ closely. The rasa is an 
effect that emerges from vzbhava (say, the herome), anublzava (say, he 
amorous glances) and vybhiciiribhiiva (say, her passing moods). Th r 
experience of this rasa or aesthetic rapture is not an ordinar e 
experience. But it is the transformation of an ordinary experien/ 
into rasiinubhiiva. This happens through the vyiipiira calle~ 
siidhara~zikara1.1a. This vyiipiira consists in the act of universalizin 
what is ordinarily individual. This aims at freedom from th g 
consideration of 'mine' and 'thine'. e 

As per Bhattanayaka, there are three aspects in th 
epistemology of an aesthetic experience, ab!zidhii, bhavanii and bho e 
Abhidhii prepares the room for the operation of blzavanii also caUga. 
bhavakatva and bhoga, also called bhogikrti or bhojakatva or 'carva11ed 

.a. 
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'1!4 f-1 '1h'll q {) enS~ "'q{qR) &I ::NI '11 t"i Cfi : I 

afll' mm ~ ~ ~smct ';f ~~~ 
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What Bhananayaka had in his mind can be made further clea~ 
from the following verse preserved in his commentary called Kaumudz . 
onLocana: 

&1141<f~fctm ~'qlffi: CfiTO!tsf'Nr~­
'lf"nt<ilc:::Cfimt"i'11 ~ -;:nfuJ 'liCif.Rtq ';f:l 

~ ~ fct'qlCfffi~ 
Cfii<IC""'It€14<1 f-1<•icl<el~~::nc:::lfC""'c$cuf;aqlll 

The first function is concerned with the verbal discourse, the 
second with rendering vibhiiva, etc. universal and common to all, 
and the third is nothing but delectation. 

The second step is quite interesting. :U is siidhiiratJ.ikaratJ.a which 
transcends the boundaries of private and public, personal or 
individual. It raises all vibhiivas, etc. to a common and collective 
level so that they may be realized as rasa. 

Any art form must terminate into the realization of this rasa or 
aesthetic pleasure. 

Rasa according to Bhattanayaka is originated in the hero 
mainly, shared by all the actors and relished by the spectators or 
audience. Abhinavagupta summarizes this as follows: 

~"' <mftl ~'iilqltliC"il ttl!lTftf ~ 'i'FIFfi ~ ~ ~. 
~ ~ "' ~ ~ qqqfii"1Hil1Cifilfo:ltn ";{ "il~fCI"<lEI ~-

This mental state transcends the awareness of 'mine' or 'thine'. 

m -:q Q!flfifd1fd: t44<ct>lllflifd 3H;af"l'd1f"d'lldfCI"<lNdll 

By the function of universalization the audience or spectators 
start realizing that they too are in the same state. 

It is because of this siidhiirat].ikara1.1a that the aesthetic rapture 
cannot be compared with any mundane experience. At this state the 
connoisseur is freed from personal ego and hence as in actual life, 
the emotions brought about by the entire dramatic effect neither 
results into grief when there is bereavement from the beloved nor 
into a feeling of aversion towards women. 
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This is what is the experience of rasa. Abhinavagupta further 

says: 

'J!G20114CflAAit:-u:fl '1' ~. ~. '1'1f~ Mld~1 fu' W 
~~:~~I '1' "i:f m 51ffifd1'*111 ~~. ~Cfll'ktl~flHi~C::11((11 

Thus, rasa cannot be said to be experienced by the spectator in 
him; neither is it produced in him nor is it revealed in him. 

It cannot be accepted as personally experienced by the 
spectator because the actual reality like Sita, etc., does not take part 
in it. Nor does one remember one's own wife under that situation. 
But people do have rasa experience. How does it happen? 

Bhattanayaka presents his own solution through his theory of 
universalization. He says: 

~ ~ ~""liCI1oll(:1s:...CflRtl<!ii'4(:18JUR. ~ ~mf~ 
f+il f<if~ s tl i6lils:... Cfl <!Cfl I f<o II fcp:rrc:nf<\mtli(U i) Cfl {U I ktl '1isf""l"mffl f&ffi 4 '1 j~) '1 

""ll C!Cfl ii'40lll q Ito I 'I1JOZI11Al -m: I 

Thus, it is through the magic of siidhiira1Jikara7Ja, a transformed 
or transcendental experience takes place. When the sthiiyibhiivas get 
universalized, the enjoyer or experiencer also gets universalized. 

As Sridhara, the commentator of Kiivyaprakii~a puts it: 

~ m~m:oflCfi{UI'{I if1' ffl' fcl'~: ~ "i:J mbii<Uflfst>4~1 
l{Ttji(Oi)Cf}(Oj "q ~ <rc[_ ~ ~ (Cfilf>J'1~i(qlf<\lilltll-4'1) ~:1 

Indeed, the enjoyer or knower has no limitation; it is already 
vibhu. 

Here too one can see that there is transformation of ordinary 
experience to an aesthetic experience: 

This maintains the symmetry in the universal Indian model of 
art experience. 

This aesthetic experience is different from ordinary 
experience, because it is transcendental in nature, because it 
Iibera tes a connoisseur from the consideration of 'mine' and 'thine'; 
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because it takes the connoisseur to his extended substratum; and 
because the sahrdaya is elevated to a level which is beyond ordinary 

sukhn and dullkha. 
Then, c~ this experience of rasa be treated as the experience of 

the Brahman? 
Bha~anayaka finds a very close similarity between the world 

of art and the world of our ordinary experience. The sarizsiira is 
avidyiiprasftta, the same is the case with kiivyasamsiira: it is also based 
on false name (niiman) and form (rftpa). As the ordinary world is 
inexplicable (mziroacanlya), so is the world of art which is neither 
true nor false. As the ordinary false world leads to the attainment of 
ultimate goal of life, through sravatJa, manana and nididhyiisana, so 
also the unreal world of art will lead to the attainment of liberation 
from the bondage of mine and thine, i.e., the aesthetic pleasure. 

In the words of Abhinavagupta: 

-qqr N Cf;(!':q11"li31'8i( m1' ~ ~ 00 Cfi<N1Ptlt1'86'61'86. 

'l"CI"'IfC::fCI(."'~ ~ lWH16f.:t<;i1~Cffi'l<liW~1 ~-12.i4<f-ttt1. 
<l"l<IC!Uiif<;~fted"( ~ ~sfq ~ 'qlffi1 O'~l'('l"ll1"lN ~ 
'T!'eU4illdiilfd I O'tn ~ fCI:tCif"l'\"( 3!'8~11"l(!K4S14'*lit"iCfl"(, 3l?.T ~ 

c:; ' ftt .,;c:; ' ' 0~ ft~ • "!CjOjq11if<!;Cjl(j1 q(q~Eji4Sii4Cflf"lfd (T1jChj'tf(q(q~Ejj...,"l. '1TI ~._,'11~ 

~~ (31. .., on ;:am 1/1) 

It is clear that Bha~anayaka and Abhinavagupta take the help 
of Advaita philosophy to explain the rasa theory. But the comparison 
does not go too far. Jagannatha in his Rasagmigiidl!ara records the 
views of new theoreticians who think that the analogy does not help 
much. The rasa experience cannot be equated with the experience of 
the Ultimate Reality, the Brahman, because aesthetic experience is 
by a connoisseur who has not transcended his ji'va-hood. Rasa can 
be a vi~aya of an experience, but the Brahman cannot. Hence, 
rasiisviida is not Brahmiisviida but Brahmiisviida-sahodara, very similar 
to Bralzmiisviida, as rightly characterized by the art theoreticians. 
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Concept of Rasa as Presented by the 
Vai~:r:tava Theologicians and 

Alaitkarikas of Bengal 

H.N. Chatterjee Sastri* 

INTRODUCTORY NOTE 

A special fealure of scholars in the field of lndology is, whatever 
may be the subject, they ultimately reach back to the stage where 
communion with the supreme self is contemplated as a final goal. In 
this respect, whatever may be the topic, it turns out to be a 
philosophical treatise, a darsana, in the real sense of the term - as 
indicated in the statement of the Brlwdiirm:zyaka Upmzi~ad- iitma vii, 
are dra~tavya~ srotavya~1, mantavya~, nididhyiisitavya~. Rasasiistra is 
no exception to this rule. The siistra which was in its preliminary 
stage, so to say, was in design psychic in character and pleasure­
yielding in nature, towards the end of the sixteenth century, because 
of the special influence of Caitanya, and Caitanyaism assumed a 
new turn and Rasasiistra of Bharata and expounded by 
Abhinavagupta turned out to be a philosophical-cum-psychological 

• The author could not send his complete article due to serious illness. 
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affair- new in its design, unheard of before. In this short paper an 
attempt is made to highlight some of the aspects of this Rasa5iistra of 
the Bengal Vai$1Jnvas, which have not yet received the attention even 
in the works of eminent scholars like Sushil Kumar De, P.V. Kane 
and S.P. Bhattacharya. I have concentrated principally on 
Madhusi.idana's Bhnktirasiiyana and the works ofGosvami.s of West 
Bengal and finally on Kavikarr:tapiira. In that respect the paper; 
though short, may modestly claim to contain matters of rasa which 
demanded earlier attention of eminent scholars but which could not 
be effected, maybe, for the fact that most of the books were written in 
Bengali. 

The advent of Sri Caitanya in Bengal made significant 
contribution not only towards the religious aspect of Va~r:tavism 
but also towards new attitude unto Alankiira literature. Caitanya 
selected Sanatana and Ri.ipa for the highly difficult task of exposing 
his theology and its Rasasiistra in which they were materially 
reinforced by the mystical metaphysical scholarship of their nephew 
Jiva Gosvami. They were men of great literary capacity, acute 
theologicians and passionate poets, as well as ascetic devotees. Their 
authoritative position as the fit and chosen disciples, specially 
instructed and commissioned for the exacting task, their austere 
and saintly character, their selfless devotion to the cause, and their 
laborious and life-long scholarship gave them a unique influence as 
the three authoritative Gosvamis or teachers of the cult. 

Of the two brothers, Sanatana and Ri.ipa and their nephew 
]iva, whose literary activity and prpductions far outweigh those of 
other Gosvamis in range, depth, quality and magnitude, there exists 
a more detailed and reliable record. Jiva, himself at the close of his 
Laghufo$a1Ji of Sanatana's commentary on the Bhiigavata, presents 
the genealogy of the family as well as a list of the principal works of 
Sanatana and Ri.ipa. 

In the present paper we have analyzed the concept of rasa 
according to Bhaktirasiiyana of Madhusiidana and Kavi Kar1Japiira. 
He has referred to cittadruti, viisanii, kathinatva, viisaniiblziisa as also 
kiintiiprema. The view of Kar1Japura has also been recorded here and 
Ri.ipa's Bhaktirasiimrtasindlm has also been taken into consideration. 

Special reference has been made to Abhinava's decision about 
the number of rasas according to Bhiigavata as numbered as X.43.17. 
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This is as explained by BlzaktimartaiJcfa and Visvanatha and others 
have interestingly been studied with respect to the varieties of rasas. 
In this way the Vai~I)avic concept of rasa has been pointed out to be 
original in their approaches for which they claimed distinctive 
studies. 



3 

Theoretical Foundation of 
Rasa Theory of Abhinavagupta 

Vidya Niwas Mishra 

Rasa theory is not a revelation of Bharata or Abhinavagupta. It is 
rather an adumberation of the idea of re-enactment of the first 
movement, of release of the seed or rather of fulfilment of the 
singleness in allness of a reintegr~tion through disintegration (as 
described in the Puru11a Sukta to be the First Principles). If we go into 
the different connotations of the word rasa, the above point is made 
out more clearly. Rtlsa means the latent essence. This latent essence 
of everything is within the bounds of direct perception, sight, hearing, 
smell, touch and flavour. So there is a beautiful coinage in the word 
jyotirasomamrtam. The primordial waters are described as 
ill urnina ting juice of immortality. So rasa is the most desired flavour 
as well as experience of immortality. Immortality is a feeling of not 
dying, the refusal of death. It is a commitment to life. Another meaning 
of desire of rasa is to manifest and also the capacity to manifest. It is 
analogous to that stage of speech act, viik, where there is a desire to 
enter into dialogue with one's other self. This desire can be likened 
to an intense humid heat which makes the seed split into a sprout. It 
is a precursor act of manifestation. So it is neither manifest nor 
unmanifest. It is a sudden flash before illumination. 
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Rnsa is something which flows as well. It is also a process of 
liquidification of whatever is solid and whatever is gaseous. It, in 
tum, is also a process of melting a metal into liquid so that its 
impurities are burnt out and only its pure essence remains. So it can 
also mean a process of de-objectification of a sense object. Rasa derives 
its meaning of Supreme Bliss from the juice of Soma, the Divine 
exhilarating drink. This drink is prepared by crushing the leaves of 
the Soma creeper with a piece of stone in stone vessel. This juice is 
kept in the open and the Sun ferments it. The shining froth is the 
result of a complete act of sacrifice. This act is reflected into the digit 
by digit gradual disintegration of the Moon and into the final act of 
complete disappearance. It is that disappearing digit which is merged 
into the Sun or in a poetic language, reaches a point of consummation. 
It revives in a moment of approximation of death. This revival {rather 
rebirth) of the self {in other words, the resurrection of the spirit) is the 
goal of all life. Because such an experience is not only a complete 
annihilation of whatever goes by the name of spirit, it is self~seeking 
as well and it is also a transcendence into a realm where the desirer 
and the desired are both merged in the desire itself. This 
overpowering desire like a hungry wolf not able to find any victim, 
gnaws its own flesh and the desire is eaten by the desire itself. Such 
an act of transcendence is repeated time and again but the experience 
is every time something new, something unique because this is not 
of the nature of usual production. To quote Kalidasa, "it is a 
happening in the recollection of the pure consciousness without 
involving any mental or supramental participation". So, this is 
beyond even imagination. 

Rasa also means craving which even though withdraws one 
from the sense objects, keeps impression of sense object left in the 
sixth sense, namely, the mind and does not leave unless this craving 
is merged in a larger craving of the extra sensory experience of Pure 
Bliss. In other words, rasa is the abstraction of all sensate experiences 
transformed into perfume-like inseparable substance. From the above 
denotations and connotations of the word rasa, a theory could be 
easily formulated which emphasizes that: 

1. Rasa experience though without denying a sensate 
experience, is such an essence of that experience which 
through words, colours, shapes and melodies can transform 
the sensate experience into aesthetic experience. 
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2. Rasa is a process of manifestation and for that is a self­
effacing process, where experiencer runs the risk of self 
naughting, may be, for a split of a second; this manifestation 
is not of something new, something unique but in itself is a 
joy every time, afresh and unique. 

3. Rasa is a transcendence for both the external and internal 
worlds. It is at the same time an internalization of the 
external and externalization of the internal. 

Besides the intrinsic m:eaning of rasa, there is another source of 
rasa theory. The concept of viik is the seed of all Indian theorization 
and so it is naturally the source of rasa theory also. The viik concept 
has four components: 

(i) Viik is the creative energy and is~ the driving force of all 
creation inasmuch as it is a quantum of unreleased latent 
energy; 

(ii) Viik is an epitome of the creative process itself. It is, in fact, 
the first vibration immediately preceding the movement of 
creation. It is the first step light as well as the first ripple of 
a sound. It is a desire not only to be with the other but also to 
have an intimate dialogue with the other in order to find 
one part of the self into the so-called other part. In modem 
terms, it is a will to commllllicate with the other in order to 
understand the other. 

(iii) Viik is the first act of speech articulation and it is preceded 
by a long process of meditation so that the speech is pure 
and well meaning. This speech is itself held in high regard 
as human value. 

(iv) Viik is an exchangeable item with Soma, the divine juice. Viik 
transformed into a cow is exchanged as barter or Soma. This 
exchange is an indicator of an internal relationship between 
a well wrought human creation and its equal Divine Bliss. 

These four components of the concept of viik form the foundation 
of the rasa theory inasmuch as this theory speaks of a state of mind 
which is free from all states of personal likes and dislikes, all states 
of sensuality, all states of pleasure and pain. The nature of rasa 
experience as delineated by Abhinavagupta as rasa is in many ways 
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analogous to the process of creation. 1his can be illustrated by several 
Vedic passages describing creation and the role of viik and aditi (the 
deity of totality, indivisibility) in creation and the legends pertaining 
to viik. 

This is an upshot of the Vedic foundation of the rasa theory. 



4 

Siva-rasa and Natya-rasa Sources of 
Aesthetic Experience in 

Abhinavagupta 

Rekha Jhanji 

This paper1 attempts to explor~ the sources of aesthetic 
consciousness in Abhinavagupta's thought. Abhinavagupta was 
an exponent of Saiviigamas; he gave a detailed exposition of Tantric 
philosophy of the Saiva tradition by writing texts like the Tantriiloka 
and Pariitrinsikiivivarna. Before he set out to write commentaries on 
Anandavardhana's Ohvanyiiloka and the Niityasiistra of Bharata, he 
had devoted most of his attention to the analysis of consciousness. 
He saw the whole creation as the play or consciousness which 
according to him, is the sakti of Parama Siva. He saw the ultimate 
reality (Siva) in terms of prakiisa (light) and vimar~a (consciousness). 
It is this eternal and transcendental monistic reality which turns 
itself into variegated forms by its own will. Thus, the whole world 
originates from one single source and each manifestation is internally 
connected with the other. As is stated in the Vijiiiina Bhairava: 

The same self characterised by consciousness is present in all 
the bodies; there is no difference in it anywhere. Therefore a 
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person realising that everything (in essence) is the same 
(consciousness) triumphantly rises above transmigratory 
existence.2 

When I first started working on the Niityasiistra text, I realized 
that in his commentary on it, Abhinavagupta sometimes gives 
interpretations that are not necessarily warranted by the text. As I 
worked more on this text, I realized that many of his comments 
originate from his larger philosophical and spiritual interests. Thus, 
to understand Abhinavagupta's aesthetics, it is necessary to 
understand his metaphysics because that permeates into his entire 
concept of kiivtja:3 (poetry). This becomes evident if we look at his 
interpretation or both the Niipja5iistra and Dhvanyiiloka.ln the course 
of this paper I will refer to some passages from both these texts to 
substantiate my viewpoint. 

In his interpretation of the first sloka of the Niityasiistra, 
Abhinava refers to Bhattanayaka's commentary on it to establish 
his point of view that Brahma (or Paramatman according to 
Bhattanayaka) created drama as a model for recognizing the 
insubstantiality of this world born of ignorance. It (niitya) is similar 
to (this world) which is essentially imaginary, incapable of being 
constant in any particular form, capable of undergoing hundreds 
and thousands of changes in an instant, different from dreams and 
the like. Despite this it is capable of captivating one's interest in the 
free Brahrna-like actors who render the Rama-RavaQa interaction 
by (their gestures); those actions appear untrue and yet marvellous. 
Despite being presented in this form, it becomes a means of pursuing 
the four goals of life (puriif?iirthas). Similarly this world is an unreal 
manifestation of name and form. Even then it is capable of obtaining 
the puru~iirthas by hearing and pondering over (spiritual 
instruction). It can also bring about siintarasa through the highest 
purii~iirthas. As is said that all the rasas originate from siintarasa. Thus, 
by brahma1_1ii yadudiihrtam is also indicated the ultimate objective 
(piiramiirthika prayojana). This is the interpretation given by 
Bhattanayaka in Sahrdaya DarpaiJa. Abhinava further quotes an 
invocatory verse from the above text: 

Salutation to the great poet Sambhu, the creator of the three 
worlds because sensitive people (rasikas) enjoy every moment 
of this worldly theatre created by him.4 
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Abhinava considered this an appropriate interpretation of the 
origin of Niityasiistra. Although on many issues Abhinava expresses 
his disagreement with Bhattanayaka, here he quotes him to endorse 
the latter's attempt to seek a metaphysical justification for the 
practice of theatre. This kind of metaphysical justification is clearly 
not necessary if one takes Bharata's siitra on its face value. TI1ere are 
many more passages in the text of the Abhinavabhiirafi but this 
opening passage played an important role in inspiring one to look 
into Abhinavagupta's other philosophical works for a better 
understanding of his aesthetics. 

Art objects can be looked upon from two vantage points: 

(i) from the viewpoint of the creator, and 
(ii) from the viewpoint of the beholder. 

From both these dimensions Abhinava's reflections are 
saturated with his metaphysics. We have already seen that in the 
Niityasiistra, Brahma is the great nata {actor) who creates this 
imaginary spectacle which entirely owes its existence to his will. If 
he wished, it could have been different. In Dhavanyiiloka also, 
Anandavardhana quotes a sloka {from Agni Puriil.za) which compares 
the poet with Prajapati {the creator): 

In the boundless realm of poetry, the poet alone is the creator, 
and as it pleaseth him, so doth this world revolve. If the poet 
be intent upon the erotic sentiment in his poem, the whole 
world will be suffused with that sentiment. But if he be void of 
emotion (in his poem), the world too will be devoid of 
sentiment. A good poet will freely design even insentient 
objects to act as sentient ones and sentient objects to act as 
insentient ones.5 

Abhinavagupta gives an interesting interpretation of this 
passage in his Locana. He translates apiire as endless. He contends 
that, S[l'lgiiri in this context implies the gustation of spigiira in terms 
of vibhiiva (determinants), anubhiivas (consequents) and 
vyabhiciiribhiivas (transitory states), not a womanizer. Quite as 
Bharatamuni says that anubhiiva renders the emotions which lie 
deep in the psyche of the poet and thus projects the poetic meaning. 
In all these statements, the poet is given the most prominent place. 
The Sfl'zgiira (erotic sentiment) actually denotes rasa in this passage. 
Till such time that there is a msika (connoisseur) that entire emotive 
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experience only provides the range of worldly emotions of pain and 
pleasure. Without the poet's sublimation of it, it does not become 
capable of aesthetic enjoyment.6 

From these two passages it seems clear that Abhinavagupta 
sees the poet in the light of the divine creator. Just as the creator 
playfully creates this entire world from one single intention, 
similarly the poet creates the dramatic world through his aesthetic 
intention. The creator is not judgemental about his creation; 
whatever the nature of the created object, he derives pleasure from it. 
And the true rasika is that who can decode this aesthetic intention by 
imaginatively entering into the poet's world and listening to his· 
hrdaya sarilviida (a phrase quite commonly used by Abhinava) 
rendered in terms of different sentiments and emotions. Quoting 
Bharata, Abhinava holds rasa to be central to poetic meaning (na hi 
rasadrte kascidartha~ pravartate, N.S. VI, 32). Without rasa the entire 
dramatic work will lose its unity. The experience of rasa evokes a 
sense of wonder (camatkara) in the spectator. This term again draws 
its significance from spiritual experience. As Gnoli points out: 

In the Spanda School (Vasugupta etc.) an idea very like to that 
expressed by Camatkiira is conveyed by the word Vismaya, 
astonishment. The general idea underlying these words ... is 
that both the mystical and aesthetic experience imply the 
cessation of a world, the Smirsiira- and its sudden replacement 
by a new dimension or reality.7 

Bharata has given cues for an elaborate discussion of the 
relationship between rasas and bhiivas. Despite the different bllava8 

which would be usually thought of as the elements of rasa, there 
could be even subsidiary rasas that may become elements for the 
main rasa of a work. The term used for this main rasa is 'mahiirasa'. 
Abhinava sees a mahiirasa as a running thread that connects all the 
different elements in it. This mahiirasa would be like the soul of a 
poem or a play, just as Parama Siva is the reality behind the world Of 
appearance. Abhinava says in Tantrasiira: 

This atman is the form of light and is absolutely free. It covers 
its form and then suddenly reveals it. In this way it absolutely 
hides and reveals by turns the Siva-rasam.8 

Siva-rasa is the essence of all cosmic creation and niitya rasa is 
the essence of drama and poetry. In fact rasa alone is natya. And rasa 
(in art) is not given, ·u has to be experienced. This is how Abhinava 
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distinguishes his concept of rasa from his predecessors like Bhatta, 
Lollata, Sailkuka and Bhattanayaka. He distinguishes rasa from 
sthiiylbhiivas and also emphasizes its experiential character. He states: 

... the determinants are not the causes of the production 
(ni~patti) of Rasa; otherwise, Rasa should continue to exist even 
when they no longer fall under cognition. Nor are they the 
cause of its cognition (jiiapt1) (if they were, they would have to 
be included among the means of knowledge (pramii1.za) 
because Rasa is not an objective thing (siddha), which could 
function as a knowable object... the expressions 
'determinants' do not designate any ordinary thing, but what 
serves to realize the gustation (carva~wpayogi).9 

This rejection of the 'objective' dimension of rasa again seems 
to highlight the parallel between niitz;a-rasa and Siva-rasa. Abhinava 
holds that like the rasa in art which depends on the rasika, the Parama 
Siva can be experienced only by freeing-oneself of all the malas 
(impurities) that one has collected due to identifying oneself with 
one's limited being, for He hides himself in his creation and cannot 
be seen in terms of ordinary ways of cognition. 

In theatre the rasika transcends his limitations by 
siidhiira~1lkara1.za (generalization) because the emotions and 
sentiments rendered in it get depersonalized. For, in a certain sense 
these emotions do not belong to any particular person and yet are 
experienced by all those who participate in the theatrical work. But 
siidhiira~zikaratJa also presupposes imaginative participation. This 
participation is possible only because at some deeper level there is 
an inherent interconnection of all living beings. Abhinava does not 
thinks that a spectator can identify himself only with a person 
similar to him. He says: 

that no being (animal or deity) exists with which man has no 
affinity of nature. ll1e san"zsiira is beginningless and every man, 
before being that which he actually is, has been all the other 
beings as well. The consciousness of the spectator thus 
possesses (in other words, is varied by ... ) the latent 
impressions of all the possible beings and he is therefore 
susceptible of identitying himself with each of them. to 

Thus, to understand the nuances of the concept of 
siidhiira1Jlknra7Ja it would be useful to see it in the light ofAbhinava's 
inherent belief in the unity of all creation. 
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Freedom from involvement is facilitated in theatre because of 
abhinaya with g'ita (song) and viidya (music), for these theatrical 
accessories help in creating aesthetic distance in the spectator. The 
'unreality' of theatre saves the spectator from under-distancing. In 
mundane life detachment can be achieved only through different 
forms of siidlranii. Thus, what happens quite easily in theatre is 
achieved with great difficulty in the spiritual realm. However, 
despite this difference of effortlessness and effort, both the aesthetic 
experience and the spritual experience are inherently enjoyable.lt is 
interesting to note that while for understanding the notion of 
niityarasa, the Siva-rasa provides the backdrop, aesthetic joy seems to 
become an exemplar for the mystic. As the Siva siitras state: 

nartaka Siva {3/9) rango anaratma ( 3/ 10)11 

Aesthetic enjoyment gives a clue to the mystic to treat the whole 
creation as the stage for the play of consciousness. Here it seems that 
Abhinava's aesthetics and his metaphysics chase one another to 
capture his idea of the experience of the transfiguration of 
consciousness. 

The influence of Abhinava's Tiintric framework on his 
aesthetics has another fascinating dimension; this concerns his 
attitude towards the sensuous experience. Sensuous experience 
acquires a central position in all our aesthetic enjoyment. For 
without becoming sensitive to the details of the sensuous 
experience, no artistic creation or appreciation is possible. One 
becomes a true sahrdaya only when one is sensitive to the nuances of 
images and emotions associated with any experience. Abhinava is 
so sensitive to sensuous images that they flow even into his 
metaphysical works. But it is interesting to note that even though 
Abhinava's metaphysical works are replete with examples from 
experiences of sensuous enjoyment, equanimity seems a continued 
preoccupation with him. He contends that the real joy of any 
sensuous experience lies in the moment after the fulfilment of a 
desire when one has reached a state of tranquility. He asserts his 
belief in siintarasa by proclaiming that the culmination of enjoyment 
of all rasas lies in the turning away from all stimulants and 
realization of equanimity within oneself.12 He seems to echo the 
following verse of the Vijfiiina Bl1airava: 
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When the yogi mentally becomes one with the incomparable 
joy of song and other objects, then of such a yogi, there is, 
because of the expansion of his mind, identity with that (i.e. 
with the incomparable joy) because he becomes one with it. 13 

29 

Such a view could not have been possible without Abhinava' s 
metaphysics blending into his aesthetic reflections. 
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Abhinayagupta' s Concept of 
Santarasa in the Light of 
his Commentary on the 

Bhagavadglta 

S. Ranganath 

In India, aesthetics, poetics and metaphysics have always been 
integrated intrinsically into one discipline. For example, the concept 
of ananda is common to aesthetics as well as metaphysics: 

anando brahmeti m;ajanat 

Viswanatha in his Sahityadarpm.m points out as Brahmiinanda 
Sahodara}:t. This expression, brahmiinanda sahodara~, brings together 
the bliss of Brahman and the enjoyment of literature together as 
brothers. M. Hiriyanna, who has written authoritatively on Indian 
aesthetics as well as metaphysics, points out that the ultimate 
aesthetic experience is giving up of the ego and the self so that it can 
merge into the individual Absolute Self. He also points out that 
jlvanmukti is the ultimate goal of both kavyiinanda through rasani~patti 



ABHINA VAGUPT A'S CONCEPT OF SANTA RASA 31 

and intellectual realization through metaphysics. Thus, the concept 
of jivanmukti, which is associated in the present context with 
siintamsa as depicted in the BlzagavadgWi in the commentary of 
Abhinavagupta, makes this a bridge between aesthetics and 
metaphysics, between kiiVtJa and s111rti. Indeed, the Bhagavadgltii can 
also be dealt with at the level of literature, from the point of view of 
modem Western theories of linguistics and stylistics. In the various 
English commentaries on the Blzagavadgltii this is clear. However, as 
it is outside the scope of present discussion, it is enough to mention 
it as a link between literature and Smrti. We have in our concept of 
literature pointed out that the purpose of literature is fundamentally 
similar to the purpose of Sruti, the Smrti and the Puriil.ta. What is said 
by way of do's and don'ts in an authoritative manner by the Snlti as 
Prabhu Sammita, is turned into pleasant request in literature as 
Kiintiisammita. Again, the connection between Abhinavagupta's 
other works, which are generally consiaered as pure literary 
criticism, can be connected with the commentary on the 
Bhagavadg'itii. In fact, Abhinavagupta's name is so famous in 
informed Western critical circles that an astute critic like Muriel C. 
Bradbrook of Cambridge not only mentions him approvingly but 
applies his thought to literatures other than Indian like Japanese 
and British. Taking a cue from this, it is possible to interpret Western 
texts in the context of Abhinavagupta. This makes us curious about 
the life and works of Abhinavagupta who is one of the greatest 
intellectuals Indian has ever produced. 

II. LIFE AND WORKS OF ABHINA V AGUPT A 

We get a brief sketch of Abhinavagupta's descent and social 
conditions in the concluding portions of his two works, namely, the 
Tantriiloka and Pariitrimsikii vivarm:za. This sketch, when coupled 
with information gathered from the stray references to his life in the 
vast literature that he, his pupils, his commentators and the 
followers of his theories have produced, gives us more or less 
connected information, though still incomplete, about his life. His 
father Narasimhagupta, who was of great intellectual calibre, had 
equal proficiency in all the siistras and was a great devotee of Siva. 
The name of his mother was Vimalakala. She was a very pious and 
religious lady. Thus, the family atmosphere was thoroughly 
religious and scholarly. He had nearly twenty teachers under 
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whom he learnt almost all branches of learning like grammar from 
his father Narasimhagupta, dvaita tantras from Van:taniitha, 
brahmavidyii from Bhutiraja, Saivism from Bhutirajatanaya, karma 
and trika dar5anas from Lakshmru:tagupta, dhvani from Bha~enduraja, 
dramaturgy from Bha~atauta and so on. 

WoRKS 

Nearly forty-four works written by Abhinavagupta have been 
authenticated. Bodha Pancadasika, Miilini Vijaya, Viirtika, Pariitrit!zsikii 
Vivrti, Tantriiloka, Tantrasiira, Tantriivatadlzanika, Dlzvanyiilokalocana, 
Abhin.avabhiirati, Paramiirthasiira, Isvarapratyabhijiia Vivrti, Vimarsin'i, 
Paryanta Pancasikii, Ghafakarparakulaka Vivrti, Kramastotra, Pamziirtlza 
DwiidaSikii, Paramiirtha Carcii, Mahopadesa Vimsatikii, Anuttii~tika, 
Anubhava Nivedana, Rahasya Pancadasikii, Tantroccaya Pururavi5 
Viciira, Kramakeli, Sivadr~tyiilocana, Purvapaiicikii, Padiirtha Pravesa 
Nirt:zayatika, Prakin.wtiivivara~za, Prakirt.zavivarm.za, Katlziimuklzatilaka, 
Laghvl Prakriyii, Bhedaviida VidiiraiJa, Devi stotra Vivara~za, Tattviidhva 
Prakiisika, Siva Saktyaviniibhiiva Stotra, Bimbapratibimbaviida, 
Paramiirthasangraha, Anuttara Sataka, Prakarat:za Stotra, Niityalocana, 
Anuttara Tattva Vimarsi1_1I Vrtti, Blzagavadgltiirtlza Sangralza, and so 
on. The last mentioned is my present concern in this paper.1 

Thus, his works could be broadly divided into three periods 
namely Alankara period, Tantric period and Vedantic period. 

III. A NOTE ON SANT ARASA IN THE BACKGROUND OF RASA 

It is well known that the rasa theory has been developed in Sanskrit 
right from very early times. Rasa is that which should be experienced: 

rasyate iisviidyate iti rasa~z. 

The word rasa occurs in Taittiriyopani$ad: rasa vai sa~z. rasam 
lzyeviiyam labdhviinandi blzavatU The rasa theory was very effectively 
formulated by Bharata in his Sittra: Viblziiviinublziiva vyabhiciiri 
sarizyogiit rasani$patti~.3 

This rasa theory could also be very effectively applied to 
Western literature, both ancient and modem, which has resulted in 
a new and original interpretation of Western classics. For example, 
the concept of karuiJa rasa (pathos) can be applied to Marlow's Doctor 
Faustus, Shakespeare's King Lear, Milton's Samson Agonistics and 
Eliot's Murder in the Cathedral. Similarly, hiisyarasa can be applied to 
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several comedies including several Western comedies like 
Shakespeare's Tempest.lt is, indeed, very rewarding to apply siintarasa 
to Shakespeare's Hamlet and understand the so-called inaction of 
Hamlet. While most Western critics think that this is a defect, in fact 
it is the tragic flaw in Hamlet. From our point of view, it is actually a · 
virtue as can be seen in our present discussion of the concept of 
action in the Gita. Essentially the problem of Hamlet is the same as 
that of Arjuna. Hamlet is disgusted with the world and thus he has 
jugupsii. V. Raghavan in his Number of Rnsas rightly remarks: 

Truth whose realisation is salvation is of the nature of Self 
which is iitman. It has to be realised by piercing the veil of 
things which are aniitman and which shroud the iitman. Things 
which are aniitman must be loathed and this loathing and 
aniitmanled to the jugupsii view. The rati view is closely related 
to jugupsii view for when aniitman is loa!hed iitman has to be 
loved. This love of iitman or iitmarati is the stlziiyin of siinta. 
When one realises iitman everywhere, his love floods the 
universe; then jugupsii flies away, for there is none besides or 
beyond iitman to be shunned.~ 

This is what the sixth stanza of Isopani~ad states: 

yastu sarvii~1i blwtiini iitmanyeviinupasyati, 
sarvabhute~u ciitmiinal?l tato na vijugupsate.5 

This iitmarati is the sthiiyin of siinta, since the final state of molcia 
is one of iinanda and the Self which iS realized is itself of the form of 
bliss. Gitii ill.l7 highlights this thought as follows: 

yasciitmaratireva syiit atmatrptasca miinava]J, 
iitmanyeva ca santrpta]J tasya kiiryal?l na vidyate.6 

Abhinavagupta holds that tattvajniina or iitmasvarupa itself is 
the sthiiyin of siinta. He states in his Abhinavabhiirati: 

kastarhi atra sthiiyi? ucyate-iha tattvajniinameva tiivan mok~a 
siidhanamiti tasyaiva mok~e sthiiyitii yuktii. tattvajnaiica niima 
atmajtiii.nameva .1 

The above-mentioned jugupsii. view by Raghavan results in an 
attitude of vairiigya towards all action especially the one of taking 
revenge, which is the height of riijasa gu1Ja.lndeed, the gll1Ja theory 
as explained in the Gu1Jatrayavibhiiga Yoga of the Gitii is most useful 
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in understanding the Western texts. Thus, when Western critics are 
puzzled about the inaction of Hamlet, we can easily understand it 
as the problem of siittvikn svabhiiva, which is asked to perform the 
action of riijasikn nature. In fact, Hamlet is so philosophical a 
character which is seen in his soliloquies that he craves for liberation 
-mumuk$ufva. This is the reason why he tells Horatio that he 
worships him and places him in his heart of hearts because Horatio 
is not 'A passion slave'. No further comment is necessary in the 
present context and it has been brought out to show that the work of 
Indian critics like Abhinavagupta can be profitably applied to our 
understanding of not only our literature, but the literature in many 
languages, while talking about siintarasa in the Western context we 
have to make a distinction between the 'Peace that passeth 
understanding', 'calm of mind all passions spent' thus indicating 
that siintarasa is not the latter. It is not quietude because of lack of 
strength. In the context of Buddhism the eyes of Lord Buddha in the 
expression therein are considered a perfect representation of 
siintarasa. Now let us tum to Abhinavagupta's view on santarasa. 

IV. ABHINA V AGUPT A'S JUSTIFICATION OF SANT ARASA 

Santa is accepted as a rasa by Abhinavagupta and he recognizes it in 
the poetry and drama and treats it as the basic rasa. The treatment of 
siintarasa in Abhinavabhiirati is quite long. However, we may give 
here some important points about the nature of siinta from the point 
of view of Abhinavagupta who criticizes the scholars who do not 
accept santa as a rasa. 

There are four main aims of human life (purn$iirt1zas), namely, 
dharma, artha, kama and moksa. Like Smrti and Itihiisa, literature also 
presents them through poetry and dr~ma. The first three, namely, 
dharma, artha and kama are presented on the stage by turning rati, 
etc., to be aesthetically relished as srfzgara, vira, etc., "Why should it 
not be possible to present similarly the mental state (whatever that 
may be) responsible for attaining mo~a", asks Abhinavagupta to 
the opponents of Siinta. If well presented, it would arouse the aesthetic 
relish in such spectators who possess aesthetic susceptibility. Hence 
there is no force in saying that siintarasa does not exist. 

What then is the basic mental state or the sthiiyibhiiva, we may 
ask. To this, Abhinavagupta replies - realization of the ultimate 
tattvajiiiina to which we have referred to earlier and hence it is not 
taken up here. 
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Blliivas like rati, etc. are spoken as stlliiyin because they are 
comparatively more stable than vyablliciirins inasmuch as they affect 
the Self so long as vibhiivas responsible for their rise persist. But, 
they cannot stand independently. They are to the Self what the· 
picture is to the canvas. The Self as such is the most permanent of all 
the stlliiyins and relegates all other sthiiyins to the position of 
vyabhiciirins. The permanence of the iitman is real and natural and 
not comparative. It is, therefore, not necessary to mention it 
separately in the list of sthiiyibhiivas. 

The sthayibhiiva can be aesthetically appreciable, not in the 
fashion in which rati, etc. are appreciated, but in quite a distinct 
manner. Bharata calls it sama (tranquility) and not iitnum. Sama is not 
a distinct state of mind but the Self itself. Hence, tattvajfliina and the 
Stlma mean the Self itself. Thus, iitmaj1iiina i~ the sthiiyin of siinta. All 
the anubhiivas coupled with yama and niyama will form its anubhiiva, 
as also those which are termed by Bharata as svabhiiviibhinaya. They 
are called svabhiiviibhinaya for santa only in their sphere. Vibhiivas 
are grace of God, etc. Love for humanity, etc. form the VJjabhiciirins. 

For a man who has realized the true nature of the Self, all his 
efforts are doing good to others. This is dayii which is mtimately 
connected with siinta. Therefore, some term siintarasa as dayiivlra or 
dharmavira because of the hero's enthusiasm even to sacrifice his 
body for others which is a vyabhiciiri in santa. Abhinavagupta has 
rightly quoted the example of Jimll.lavahana from Niigiinandam to 
quote the point in hand.8 

Abhinavagupta states the nature of aesthetic experience of 
siinta in the following words: 

Just as the white string whereon gems of different kinds are 
loosely and thinly strung, shines in and through them, so 
does the pure self through the basic mental states such as rati, 
11tsiiha, etc. which affect it. The aesthetic experience of siinta 
consists in the experiences of the self as free from the entire 
set of painful experience which are due to the external 
expectations and therefore is a blissful state of identity with 
the Universal Self. It is the experience of Self in one of the 
stages on the way to perfect realisation. Such a state of Self 
when presented, either on the stage or in poetry and therefore 
universalised, is responsible for the arousal of a mental 
condition which brings the transcendental bliss." 
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Abhinavagupta quotes the following stanzas to substantiate 

his view: 

molcJ?iidhyiitmanimittaiJ tattvajiiiiniirtlzalzetusanzyukta~z 
nil;sreyasadharmayutaiJ siinto rasa niima vijiieya~z 
SV07!l SVa1!1 ninzittanziisthiiya siintadutpadyate rasab 
punarnimittiipiiye tu siinta eva pratlyate. 

Siintarasa is to be known as that which arises from desire to 
secure liberation of the Sell which leads to the knowledge of truth 
and is connected with the p;operty of highest bliss. V~_rious feelings, 
due to their particular respective causes, arise from santa and when 
these causes disappear, they melt back into siinta. . . 

Siinta is thus the basic rasa, all other rasas bemg only 1ts 
variations due to superimposition of different sthiiyibhiiva~. It ~s 
interesting in this context to note that Abhinavagupta m lus 
Abhinavabhiiratl refers to some manuscripts of Niitt;asiistra where 
Siintarasa section is found treated just before the spigiira rasa to 
indicate that it is the prakrti of all the rasas. 

In this background, having established siinta firmly, it becomes 
imperative to look at the concept of siintarasa in Bhagavadgltii as 
commented by Abhinavagupta by taking only eight stanzas at 
random as a sample survey. 

v 
(i) II.71 

vi!liiya kiiman ya~z sarviin punziinscarati nisprha~l 
mrmamo nirahmikJraiJ sa siintimadlligaccllati 

Who ~o forsaketh all desires and goeth onwards free from 
yearrungs, selfless and without egoism, he goeth to peace. 10 

!he stateme~t siintimadhigacchati in tht? above stanza has been 
explamed b~ Abhmavagupta as follows: 

. Sa_ yog1 sanmkiimasanyiisitviit siintirupam molcJ?anzeti11 - that yogin 
wJll be m eternal peace because he has overcome all his desires. 

In the real sense, one who has overcome the sense of 'I' and 
'mine' can only be a sanyiisin according to the following statement of 
Kullukabhatta, a reputed commentator on Manusmrti: 

ahmikiiramamakiiratyiiga eva sanyiisa~1 twtu kii~iiyaviisal.z. 
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Everyone in common parlance speaks, 'I am this', 'This is 
mine' Ahamidam mamedam iti naisargikoyam lokavyavahiira~12 and 
gets into bondage and suffers life's tribulations, but, only a person 
who remains unattached to the worldly objects can be in his original 
Self. Such detachment of Self is explained in the Bhagavadgitii on the 
analogy of the lotus leaf detached from the water of the lotus pond. 
(padmapatramiva ambhasii.) 

(ii) IV.18 

karmm.tyakarma ya~z pasyet akarmaiJi ca karma ya~z 
sa buddhimiin manu~ye~u sa yukta~ krtsnakarmakrt 

He who seeth in-action in action, and action in in-action, he is 
wise among men, he is harmonious even while performing 
all action.J3 

Here, Abhinavagupta makes a special remark on the word 
karma. 

He says that a jniinin can be in his original state of eternal 
peace because he would have transgressed all karma having 
performed it without any expectations: · 

ato asya kena kannaiJa phalam deeyatiimiti upadsiintattve 
tu krtsniini karmii1,1i Jcrntati clzinatti. 1~ 

Here, Abhinavagupta seems to have the following statement 
of Mu~ujakopani~ad in his mind: 

bhidyate lzrdayagranthi~ chidyante sarva samsayii~z 
k~'iymzte ciisya kannii1.1i tasmin dr~te pariivare}5 

When a j1iiinin has realized himself, his knot of mind stands 
cut, all his doubts stand dispelled and all actions cease to exist. 

(iii) VI.7 

jitiitmana~z prasiintasya paramiitmiisamiihita~ 
Sito:;IJasuklza du~zkhe:;u tatha miiniipmiinyo~z. 

The higher self of him who is Self controlled and peaceful is 
uniform in cold and heat, pleasure and pain as well as in honour 
and dishonour. 16 

Abhinavagupta says: 
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jitamanasa~ jitiitmana~ prasiintasya pariitmasu samiipan11a~1, 
niraha1ikiira~ prasiinta~z jiiiinanl abllriintabuddiQ yasya.17 

One who has conquered his mind will be in his eternal 
calmness, which is the nature of his original Self as he will 
have no illusions regarding the ultimate knowledge (eternal 
knowledge). 

The word jitiihnana~ is very important here because it is always 
the mind which is responsible for the bondage or the release as the 
Upa~ad puts it: 

mana eva manufiyii1.1iim kiira~wm bandlzamo~ayo~ 

The mind which is fickle has been compared to that of a bee by 
Chandrasekhara Bharati Mahaswamigal of Sringeri Sarada 
Peetham in his Aciirya Padiivalambana Stuti as follows: 

kimanyato dhiivasi cittab~rnga 
prayiihi tatraiva ramasva nityam.18 

The art of mind control has been discussed at length by 
Sadasiva Brahmendra in his works like Yoga Sudhiiknra, which is a 
learned commentary on the Yogasiitra oJPata~ijali and Manoniyamanam 
-a short treatise on the art of mind control. To control the mind he 
has suggested a remedy, bralzma1;1i miinasa san care .19 

(iv) Xl.55 

matkarmakrnmatparamo madbllakta~1 saligavarjita~ 
nirvaira~ sarvabhute~u ya~ sa miimeti pii1.ujava. 

He who doeth actions for Me, whose supreme good I am, My 
devotee, freed from attachment, without hatred of any being, 
he cometh unto me, 0, Pat)dava.211 

Abhinavagupta offers a revealing remark on the word 
11zatkarmakrt here: 

matknrmakrditi sakala upasamlzariinte para11za 
prasiinta riipam brahma tattva sthitim dadiiti.21 

One who has done action in the name of God would be in the 
state of Brahmanhood which is characterized by total 
equanimity of mind and eternal peace from which he cannot 
be disturbed. 
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This parama prasiintattva and brahmatattva sthiti, which 
Abhinavagupta could be evinced in the life of Sadasiva, discusses 
Brahmendra and Ramana with the following illustrations: 

siintiilzankrti do~a~ susamiihita miinasa~z kopi 
pzlr~zendu si~irabhiiva~l riijatyiinanda cidrasika~z.22 

One who is in his state of quietude, one who is totally devoid 
of ego, one who has an equanimity and coolness of mind, like 
a full moon, is abiding in his supreme bliss. 

In fact, this statement of Sadasiva Brahmendra appears as 
though it is a statement of direct personal experience: anublzava 
viikya. 

About the personality of Ramana, his most loved pupil 
Kiivyakanta Gat:tapathi Muni remarks: ' 

saktimantamapi siinti Sal!lllYUlam bhaktimmztamapi bhedavarjitam 
vlitariigamapi lokavatsalam siidhubhiivamapi namrace~fitam. 23 

Though Ramana had physical strength, still, he did not give 
up mental peace; though he had a devotion, it was without duality; 
though he was cut off from the worldly bondage, still, he was there 
to guide the humanity at large; though he appeared to be meek, still, 
he was firm in his stance. 

This reminds us of the following statement of Saitkaradi.rya in 
Vivekaczlcjiima~zi: 

siintii malziinto nivasanti santa~ vasantavallokahitamcaranta~.24 

Great men will be quiet and doing good to humanity at large 
just as the spring season brings about good to everyone. 

(v) Xl/.12 

sreyo hi jfzanam abhyiisiit jfziiniid dlzyiinaqz visi~yate 
dhyiiniit karmaphalatyiiga~ tyiigat siintiranmztaram. 

Better indeed is wisdom th.:m constant practice. Meditation is 
better than wisdom. Renunciation of the fruit of action is 
better than meditation and peace follows renunciatiorn.25 

Here, Abhinavagupta makes his observations on the word 
karmaphalatyiiga: 
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karmapluzlatyage ca iityantiki siinti~z.26 

One who has not bothered about the Fruit of action will have 
eternal peace. Here, Abhinavagupta seems to have the 
following stanza of Bllagavadagitii in his mind; 

kanna7Jyeviidhikiiraste ma phale~u kadiicana.27 

Thy business is with the action only, never with the Fruits. 

The word iityantiki siinti~ in the opinion of Abhinavagupta is 
nothing but emancipation or self-realization, which all the orthodox 
systems of Indian philosophy are striving for. This state of self 
realization is possible only by resorting to the four-fold means such 
as: 

(i) nityiinitya viistu viveka~ 
(discrimination between eternal and non-eternal things) 

(ii) ihamutaraphalabhiigaviriiga~ 
(renunciation of this worldly as well as other worldly 
pleasures) as could be evinced through the character of 
Naciketa in Kathopani~ad. 

(iii) 5amiidi ~atka sampatti 
(having total control over external senses, internal senses, 
etc., and 

(iv) Mumu~utva (the intense desire for liberation). 
Self is to be realized, reflected and pondered over, says 
Yajfiavalkya to Maitreyi in Brhadiirm.tyakopni~ad. 

atmii va are dra~tavya~, srotavyo mantavyo nididhyiisitavt;a~.2B 

(vi) XIII.13 

advesta sarvabhutiiniim maitrah karuna eva ca 
ninn~mo niraluznkiira~ samadt~~khas~klta~ ~ami 

He who beareth no ill will to any being, friendly and 
compassionate without attachment and egoism, balanced in 
pleasure and pain and Forgiving.2'l 

On this stanza, the remark of Abhinavagupta is 

satata111 yogi vyavahiiriivastltiiyiimapi prasiinta anta~t kiirm.tatviit.30 
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Yogin is one who even in his day-to-day activities will keep up 
his equanimity of mind. 

41 

This statement of Abhinavagupta could be seen with the 
following stanza of Blmgavadg'itii: 

du~zkhe~vamzdvig11amanii~ sukhe~u vigatasprha~ 
vltariiga bhayakrodha~t stlzitadhir munirucyate.31 

He whose mind is free from anxiety amid pains, indifferent 
amid pleasures, fear and anger, is called a sage of stable mind. 

(vii) XV.4 
tata~z padam tat parimiirgitaVIJam yasmin gatii na nivartanti bhuy~ 
tameva ciidyat!l pum~am prapadye yata~ pravrtti~z pra~rtii puriilfi , 

That path beyond may be sought treading which there is no 
return. I go indeed to that primal man where the ancient 
energy streamed forth.32 

Here on the word tat padam, Abhinavagupta states 

tat padam prasiintam, avyaya1!z padam tadeva.:ll 

Indeed, the final path is that from where there is no return to 
this mortal world and to know that Yama was catechized by 
Naciketa in the Kntllopani~ad and ullimately sought the eternal 
knowledge of the self from Yama, which could be seen in 
Knthopani~ad as well as the second chapter of Bhagavadg!tii: 

ya enam vetti lzantiirm!l yascainal!l mmzyate hatam 
ubhau tau na vijiinltau niiyam lumti na hanyate. :u 

He who regardeth this as slayer, and he who thinketh he is 
slain, both of them are ignorant. He slayeth not, nor is he 
slain. 

na jiiyate mryate vii kadiicin niiyam blziitvii bhavitii vii na bhuya~ 
ajo 11ifya~1 SiiSlJafoyam p111"Q~IO na hnnyafe hanyanziine sar/re.35 

He is not born, nor doth he die, not having been, ceaseth he 
anymore to be; un-born, perpetual, eternal and ancient, he is 
not slain when his body is slaughtered. 

The word tat in the statement of Abhinavagupta' s Tatpadam is 
the abode of Brahman and if this fiva realizes that he would be in 
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communion with God which is nothing but tat tvam asi.36 That thou 
art- the famous dictum propounded by the father Anu:u to his son 
Svetaketu in the chapter six of Clziindogyopani!jad with the help of nine 
illustrations: navahkrtvobhyiisa~z - wherein the latter returned home 
after twelve years of gumkulaviisa with a great deal of arrogance. 

(viii) XVII.24 

tasmiit omityudii~zrtya yajfiadiinatapaljkriyiilj 
pravartante vidhanoktii~z satatam bralzmaviidiniim. 

Therefore, with the pronouncing of om, the acts of sacrifice, 
gift and austerity, as laid down in the ordinances, are always 
commenced by the knowers of the etemal.l7 

On the word om, Abhinavagupta remarks: omityanena samupa­
Siinta samastaprapa1icam38 - with the chanting of om the world will 
come to a standstill. 

The word om is a sacred syllabic, which is as great as Brahman 
himself as it seems to have emerged from the throat of Brahman: 

onkiirasciitha sabdasca dviivetau brahmal)a~l purii 
ka1.ztham bhitvii viniryiitau tasman miingalikii vubhau.39 

The words om and atha seem to have directly emerged from 
Brahman and hence both are auspicious. 

The word om has the following seven connotations, remarks 
Mankha in his Ko~a: 

abhyudiine abhyupiigame tU!j1Jim bhiive samarcane 
diina pratigrahiidau ca omkiirepi ca mangale.10 

Om could be chanted on the occasions of honouring someone, 
w~ile. receiving something, while one is maintaining silence 
(thts .1s what we need in the present context), while one is 
offenng worship, while giving charity and receiving charity 
and on all auspicious occasions. 

CONCLUSION 
Thus, it could be concluded that siinta as a rasa runs throughout the 
Bhagavadgztii and if the commentary of Abhinavagupta is studied 
carefully, this aspect becomes dear not only in the eight illustrations 
that have been chosen here which directly deal with the siintarasa, 
but elsewhere also. However, in the interest of brevity, only a selection 
has been made here. 



ABI-llNAVAGUPTA'S CONCEPT OF SANTARASA 43 

NOTES AND REFERENCES 

1. K.C. Pandey, Abhinavagupta: A Historical and Philosophical Study. The 
Chaukhamba Sanskrit Series, Varanasi, 1963, pp. 27-28. 

2. Taittiriyopmzi~ad, ll.7. 
3. Blzrata's maxim of rasa. 
4. V. Raghavan, The Number of Rasas, Adyar Research Centre, Madras, 

Ill revised edn., 1975, p. 92. 
5. ISopmzi~d, sixth mantra. 
6. Bhagavadgitii, ill.17. 
7. Abhinavabhiirafi of Abhinavagupta, ed. Dr. Nagendra, Delhi, 1960, 

p. 623. 
8. G.T. Deshpande, Abltinavagupta, Sahitya Akademi, Delhi, 1989, 

pp. 97-99. 
9. K.C. Pandey, Indian Aesthetics, pp. 249-50. 

10. M.W. Bumway, Bhagamdg'itii, Asian Publication Service, New Delhi, 
1981, p. 151. 

11. Abhirzavagupta' s Commentary on Bhagavadg'itii:U.71, Niqlayasiigar Press, 
Bombay, 1936. 

12. Smiknriiciirya's Commentary on Adhyiisa Blrii$ya of Brahmasiitras. 
13. Bhagavadgltii, IV, 14, M.W. Bumway's translation. 
14. Abhinavagupta's Commentary, op. cit., IV.14. 
15. Mw.ujakopani~ad, 11.2.9. 
16. Bl111gavadgitii, IV.14, Bumway's translation. 
17. Abhinavagupta's Commentary, op. cit., V1.7. 
18. Chandrasekhara Bharati Mahasvamigal, AciinJa Padiivalambana Stuti. 
19. Sadiisiva Kirtaniini. 
20. Bhagavadgitii, XI. 55. Bumway's translation. 
21. Abhinavagupta's Commentary, op. cit:, Xl.55. 
22. Sadasiva Brahmendra, Atmavidyiirtiliisa, Stanza 20, Vani Vilas Press. 

Srirangam, 1908. 
23. Ramanagita. 
24. Vivekncltiiqiimm.ti of Sankaracarya, Stanza 30. 
25. Bhagavadgitii, Xll.12. Bumway's translation. 
26. Abhinavagupta's Commentary, op. cit., XII.l2. 
27. BJ111gavadgitii, 11.47. 
28. Br!Uidiirar;zyakopani~d, 11.4.5. 
29. Bltagavadgitii, XII.13. Bumway's translation. 
30. Abhinavagupta's Comme11tary, op. cit., X11.13. 
31. Bhagavadg'itii, 2.5 6. 
32. Bltagavadgitii, XV.4. Bumway's translation. 
33. Abltinavagupta's Commentan;, op. cit., XV.4. 
34. Bl111gavadg'itii, ll. 19. 
35. Bhagavadg'itii, ll. 20. 
36. Chiindogyopani~d, V1 chapter. 



44 THE CONCEPT OF RASA 

37. Bhagavadg'itii, XVTI.24. Bumway's translation. 
38. Ablzinavagupta's Commentary, op. cit., XVU.24. ···-- _ 
39. Ratnaprablza Commentary on the Sutra athiitlzo brahmaJIJnasa of 

Biidariiyai)a's Brahmasiitras. 
40. Mllnkhako~a. 

BffiLIOGRAPHY 
Abhinavagupta, Abhinavagupta. 
Bhagavadg'itii, edite~ by ~.W. Burnway. 
Brahmendra, Sadastva, Atmavidyavilasa. 
Brhadaral'}yakopan~ad. 
Chiindogyopani~d. 
Deshpande, G.T., Abhinavagupta. 
Gitiirthasangralza, Abhinavagupta's commentary on Bhagavadg'itii. 
Isopani~ad. 
Mnnkhakosa. 
Mur:zf!akopani~?ad. 
Pandey, K.C., Abhinavagupta: A Historical and Philosophical Study. 
--, Indian Aesthetics. 
Ramangita. 
Raghavan, V., The Number of Rasas. 
Ratnaprabha, Commentary on the Sutra: athiitho bralzmajy1iiisii of Biidariiyai)a 

Vyasa. 
Sanl<araciirya, Viveknchfu!iimani. 
Sadasiva Kirtanani. · 
Siinkarabha~ya on Brahmasutras. 
Swamigal, Chandrasekhara Bharathi, .Aciirya Padavalambanastuti. 
Tattirlyopani~ad. 



6 

The Indian Aesthetic Tradition 
and Abhinavagupta: 

Concept of Rasa 

Anupa Pande , 

Several stages may be distinguished in the development of aesthetic 
ideas in ancient India. In the earliest or Vedic phase, it is divinity 
which is conceived as the primary artist endowed with creative 
vision, the world being his creation. Thus, the Chiindogya Upani~ad1 

says: 
Sad eva Somya idamagra iisldekameviidvifiyam ... 
tadai~ata bahusyiim prajiiyeya iti. 

Sa ya e~o '~zimii aitadiitmyamidam sarvam 
tat satyam sa iitmii tattvamasi/ 

"0 Saumya! In the beginning was being alone, one without a 
second. It thought, may I be many, may I be born." 

"Now, this subtle essence, this is the self of all this. That is the 
truth, that is the self that thou art." Rupam rupam pratirupo babhuva3 

declares that consciouness has assumed all the diverse forms of the 
world. Then again, Kavirmanl~l paribh ul; svayambh uiJ 
yiithiitathyatorthiin vyadadhiicchiisvatlbhyal; samiibhyal;, 4 'i.e., "From 
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eternal times, He has created meanings in accordance with their 
essential reality." K.avireka~ Prajiipnti~15 declares Anandavardhana. 
The original Being is the creator and creation is by becoming many 
different forms. All the forms contain the creative essence. They are 
the manifestations of the creative consciousness itself. This theory 
applies to the human poet or artist also, who creates forms as 
manifestations of his own consciousness. 

Human art imitates the divine. Veda is the creative Logos (Krti). 
Niitya, also known as Niityavedn, is nnukrti, endowed with creativity 
at the secondary level. The sculptor and architect follow the 
paradigmatic measures, drama re-enacts the sacred myths, dance 
presents divine and cosmic rhythms, sacred music seeks to relate 
itself to the radiant effluence of the sun and the outpourings of the 
Soma. This is not to say that these sacred forms and notions of art 
were unconnected with popular folk forrns and notions of art. The 
Niityasiistra ofBharata may be said to constitute a watershed. It sums 
up the sacred and popular notions of the Vedic and Janapada ages, 
which had developed out of the Vediitigns and the Upnvedns and 
which include the sciences of music, drama, sculpture and 
architecture. It recapitulates the traditional notion of the sacred and 
invisible or transcendental (ndr~?!n) value of art forms and activities 
and at the same time formulates the notion of art as entertainment 
(rafijnna) and enjoyment (rasa). 

The famous Rasa Sutra of Bharata declares: vibhiiviinubhiivn­
vyablziciirisal!lyogiid rasani~patti~z.6 It is worth noting here that the 
terms vibhiiva, nnubhiiva and vynblziciiribhiivn refer to stage 
representations, not to the realities of life. It follows, therefore, that 
the rasa they produce must also be a stage effect rather than some 
aspect of real life. That is why the rasns are called niityn-rasns. 
Viblziivas, anublziivns and vyabhiciiribhiivas are represented through 
abhilzaya on stage- yo' yam svabhiivo lokasya sukhadu~klwsnmanvita~z/ 
so' tigiidynbllinnyopeto niitynmitynb1lidhiyate. 7 Abhinava explains: 
Evnm dn yii rntyiid i r ftpiin ukara,_wblt u to niityalnk~?at.w' rtlta~1 katlwm 
prafitigocnrlbhavafityiil)a-a'Jgiiditi ye'bhitzayiil) iingikiidya~l tza en te 
Iitigasmiketiidirfipiil).8 The ensemble (smrzyogn) of the representations 
(vibhiiviidi) induces a characteristic experience in the spectators 
(rasani~patti). This experience is a union of subjective and objective 
aspects. Its subjective aspect is shown by the description of niitya as 
providing distraction from affliction (vinodajananam) and rest from 
weariness (visriimajananam). This kind of subjective effect may be 
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seen in such pure arts as music, but drama presents an objective 
spectacle of the vicissitudes of life (lokiinukarm.mm, bhiiviinuklrtanam) 
and is able to instruct (upade5ajananam) and give fortitude in suffering 
(stlmin;am du~zklriirditasya en ... dlzrtirudvignncetasiim). This instruction 
is of a moral nature since it affects emotional organization. The 
experience of the spectators, thus, is neither purely emotional and 
subjective nor purely cognitive and objective. Its entertainment is 
not unstructured, such as provided by mere juggling or merely 
rhythmic dancing. Nor is its instruction merely conceptual or mediate, 
such as any siistra may provide. It recognizes the emotions by 
presenting the quintessential wisdom of life as a spectacle. The 
uniqueness of the dramatic experience or r!!sa is, thus, evident in 
Bharata. It is not mere excitement or sentimentality, for drama is 
described as a way to wisdom, the fifth Veda. 

Thus, if we consider the concept of rasa in the context of the 
general dramatic theory of Bharata, we see that it is not a merely 
descriptive or psychological category. It is, rather, an evaluative or 
aesthetic category. The reasons for this may be succintly stated thus: 
(a) Rasas are described as niitya rasas, and thus distinguished as 
such frbm what belongs to loka. As something belonging distinctly 
to dramatic performance and experiences, rasa is already alaukika by 
implication in Bharata. (b) Rnsa is brought about by vi/1/ziiva, anubhiiva 
and vynblziciiribhiivas. The first two are clearly conceived as belonging 
primarily to the stage, not to reality. Although vyabhiciiriblliims may 
be said to belong to pyschological reality, their combination (sa'!lyoga) 
with viblliiva and anubhiiva suggests that vyabhiciiriblziivas here denote 
the stage intimations of psychological factors that would also make 
the interpretation of Sat!IYOga quite simple. It will denote the 
combination of diverse stage representation into one unified 
spectacle. (c) Drama represents the vicissitudes of life through the 
use of piithya, gita and abhinaya. Rasas are mentioned besides these 
three as a fourth constituent. Rasa could thus be different from a 
mere technical factor of representation and could be interpreted to 
be the characteristic aesthetic effect, tone or mood of the whole as 
apprehended by the spectators. (d) Rasa and bhiiva are clearly 
distinguished in the Niityasiistra. The blziivas are effective psychic 
states while rasa is achieved by the spectator through the dramatic 
intimation of bhiivas. Just as in music, a procession of notes in certain 
combinations reveals a characteristic melodic whole or raga, 
similarly, it seems that the representation of bhiivas reveals rasa as an 
aesthetic whole. 
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Although rasa is used by Bharata to indicate the peculiar 
flavour or quintessential quality of a dramatic performance and its 
experience, he does not give any philosophical analysis of the 
problems involved. Human reality, dramatic representation and 
aesthetic experience need to be related in an adequate manner. In 
Bharata, human reality has its focus in bhiiva and dramatic 
representation is its anukarm:za or anuklrtana. Aesthetic experience is 
called rasa, a unity of entertainment and enlightenment, and is 
classified into eight, in relation to the gamut of bl!iivas. 

The notion of imitation is itself a puzzling one. What is the 
congnitive status of the apprehension of dramatic representation, is 
another puzzle. How the experience of life is transformed into an 
aesthetic experience needs to be explained. In the dicussion of these 
problems, later commentators elaborated the notions of imagination, 
intution, aesthetic distance, subjective universality, self-revelation 
mediated by feeling, and of the tranquility, illumination and 
beautitude of aesthetic experience. At the same time, the notion of 
rasa was formally generalized beyond drama into poetry and other 
arts. The number of rasas become nine as they include the siintarasa 
also. 

The development of the theory of dl!avni in poetry brought 
about the inherently dramatic character of poetry and enabled the 
concept of rasa to cover both drama and poetry. The connection of 
rasa with music is also quite clear. Although pure music does not 
have an iilambana vibhiiva corresponding to Niitya, its evocative power 
(uddipana, vyaiijaka) is undoubted. What it evokes may not be a 
defined emotion but it does help the manifestation of feeling as shown 
by siittvika bhiivas. It manifests rasa as ecstatic delight by purifying, 
intensifying and interiorizing consciousness. Similarly, acting 
suggestive of rasa was part of nrtya or expressive dancing, The 
Citrasutra clearly establishes the connection of painting with bl!iiva 
and rasa. The paintings of Ajanta are dramatic as well as rasa­
oriented. The Buddha sculptures of Mathura and Samath epitomize 
the siintarasa. It is thus clear that drama, dance, music, painting and 
sculpture shared a common aesthetic tradition, which aimed at the 
expression of feeling through the creation of a vivid form. 

The most important interpretations are those of Bhatta Lollata, 
Saitkuka, Bhattanayaka and Abhinavagupta hirnself.9 Bhatta Lollata 
represented the most ancient view. Abhinava says that his 
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interpretation was the one generally accepted by the older scholars. 
On this interpretation, viblziiva, anublziiva and vyablziciiriblziivas have 
their primary focus in the characters of real life. In particular 
situations they are combined with the innate or instinctive attitudes 
called sthiiyibhiiva. These are thus developed and become rasas. This 
rasa is apprehended by the spectators through the agency of the 
actors, their gestures and enactments. Rasa, thus, becomes something 
objective, which the play cmrimunicates to the spectator. 

We have here, on the one hand, a psychology of emotional 
attitudes. Under certain situations, certain trains of emotions are 
generated and developed into intense experiences. The persons who 
are the objects of emotions are called iilambann vibhiiva, i.e., objective 
causes. The situation itself in terms of time, place, etc., which serves 
to arouse feelings, is called udd'ipana vibhiiva. The physical 
expression of emotioinal reactions, such as tears or trembling, etc., 
are called anubhiiva. Transient feelings such as worry, humility, etc., 
are called or saiiciifi bhiivas. Thus, when Du!;iyanta catches sight of 
Sakuntala being bothered by the bee in the iisrama of Kcu:wa and 
regrets his own inability to pursue his own desire, we have Sakuntala 
as iilambana vibhava, the situation in the iisrama as uddipana vibhiiva, 
the sighing of the king as anublziiva, a.pd the immediate feelings of 
the king as vyablliciiriblziivas. We have, thus, a situation in which the 
latent stlziiyibhava of rati in the king is developed and manifested. 
This is a situation in real life, a situation of actually felt emotional 
flow. On the stage, the real life situation is imitated and enacted by 
the actors. Viewing the actors on stage, the spectators believe that 
they are viewing the real life situation. Thus, through the force of 
anusandhiina they apprehend (prat'ih) the sthiiyibhiiva of ~yanta, 
developed by vibhiiva, etc.; and thus developed and apprehended, 
this sthiiyibhiiva is rasa. This interpretaion is in close agreement with 
common sense, according to which the spectators see the real life 
through its enactment and apprehend its emotions in the process. 

While the identification of rasa with sthayiblziiva, through the 
functioning of vibhiiva, etc., follows the text of Bharata and is 
unquestionable, the interpretation of Lolla~a suffers from inadequate 
attention to the manner in which the actors on the stage represent 
reality and succeed in communicating it, as also in the neglect of the 
spectator and his experience. Besides, it is not clear why the view of 
the real life emotion should entertain or instruct the spectators. 
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Sailkuka attacks the theory at several points. If the sthiiyiblziiva is 
already real before combining with the viblziivas, etc., why does it 
need them? On the other hand, if it is not real on stage, how can it 
combine with anything? If one proposes numerous gradations of 
the sthiiyibhiiva in the process of development, it will be too vague 
and mutable a thing to be classified in the manner in which the 
iiciiryas have done it. From this, Sankuka concludes that the 
sthiiyiblriiva of the real characters cannot be identified with rasa either 
in itself or conceived in terms of any programme of development. For 
Sailkuka, when the stlziiyiblriiva of the character is imitated by the 
actor through the presentation of the viblziivas, etc., then it becomes 
rasa for the spectators. The natural causes, consequences and 
auxilliaries of the sthiiyibhiiva, when presented on the stage, are called 
vibhiiva, anublliiva, and vyabhiciiribhiivas. Perceiving and 
understanding these, the spectator is able to infer the sthiiyibhiiva in 
the actor playing the role of the real character. Such an inferred and 
imitated sthiiyibhiiva is rasa. The resultant apprehension of the 
spectators is not like anything in actuality. It is neither true cognition, 
nor false cognition, nor doubt, nor is it the cognition of similarity. 
The spectator neither identifies nor distinguishes the actor from the 
character, nor does he see the one like the other, nor is he in a state of 
doubt. Nevertheless, he has a vivid experience which is 
unquestionable. This experience is explained by Sankuka on the 
basis of the imitation of reality on the stage and a peculiar inferential 
apprehension of it by the spectator. The example of the picture horse 
(citra-turaga) has been brought up to illustrate the situation. The 
painted horse is not perceived to be real or unreal or merely as a 
likeness or a case of doubt. Its lines, colours, etc. enable the viewer to 
reach a peculiar inferential apprehension, which is nevertheless 
vivid and unique. 

The account of Sankuka rightly emphasizes the nature of drama 
as an imaginative spectacle, which is apprehended in its own right. 
Neither is the apprehension cognitive nor is its content natural. The 
experience is unique and imaginative. At the same time, Sailkuka 
seems to connect the spectacle with reality through imitation and 
the discernment of what is imitated through inference. This seems to 
produce a contradiction. If the spectacle imitates reality, how can its 
appprehension not be the apprehension of siidrsya? If the 
apprehension is gained through inference, how can it avoid being 
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cognitive? The theory of Sankuka, thus, is a curious blend of two 
different notions. On the one hand, it is the notion of drama as an 
imitation where the primary theme of the imitation of sthiiyibhiiva is 
a matter of inference. On the other hand, drama is conceived as an 
imaginative spectacle which forms the subject of a unique experience. 

The characterization of rasa experience in its specific nature is 
carried forward by Bhattanayaka. He distinguishes between three 
different functions and levels through which aesthetic experience is 
generated and declares the last of these to be the enjoyment of rasa. 
The first stage is constituted by the presentation of the simple meaning 
or situation, which is called abhidlzii or derwtation in the case of 
words used in poetry. This, however, is accompanied by a peculiar 
process of generalization called blziivakatva or vibhiivanii or 
siidlziira~zlkarm;ra. This is really the imaginative transformation of 
reality into a spectacle which is lifted out of actual space, time or 
social relations. This is followed by a peculiar subjective experience 
where the mind is in a state of luminous peace and withdrawal into 
its own pure nature. This is called bhojakatva. Viewed thus, rasa is 
the subjective enjoyment of the sthiiyiblziiva within a generalized or 
universalized context. TI1e stlziiyiblziiva which is here enjoyed is not 
to be identified with any specific or actUal feeling whether of the real 
character or the actor or the spectator.lt is rather the focal element in 
an ideal situation, apprehended within a concrete or imaginative 
subjective vision. Drama or any art presents the ideal truth of feelings 
and felt experiences imaginatively, thereby creating a generalized 
context which remains at the same time something concrete and 
directly experienceable. Bhattanayaka is, thus, able to expound the 
nature of rasa within the category of what may be called a subjective 
universal, a notion which is analogous to that of Kant. 

It will be admitted on all hands that Abhinavagupta was the 
greatest thinker in the Indian tradition of aesthetics. He was not 
only a saint but also philosopher, musician, poet and critic. He has 
interpreted the concept of rasa in the light of the theory of dhvani and 
the spiritual metaphysics of the Pratyabhijii.a school of Kashmir 
Saivism. For him, the world presented by a dramatic or poetic or any 
art work is imaginative and quite distinct from the actual world. It 
is, therefore, described by him as alaukika. The actual world is based 
on causal forces. The representations in art are only ideal and consist 
of images and meanings. That is why the vibhiiva, etc. are alaukika 
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and are not to be confused with the real causes, auxiliaries and 
consequences of emotions in real life. Feelings are not presented or 
represented through any imitation on the stage. They are 
apprehended in terms of an immediate and subjective experience 
brought about by the evocative power of acting or words. The 
generalization to which Bhattanayaka alludes, transforms not 
merely the object of aesthetic experience and the relation of the 
spectator to it, but also the subjectivity or self-awareness of the 
spectator. Now, the self of the spectator as of any other human being 
consists of pure consciousness which has the innate capacity of 
self-expression. The whole universe is of the nature of such 
consciousness. All particular experiences arise out of this 
foundational consciousness or smfzvit, through specific 
determinations of subjectivity and objectivity. As a result, all 
experiences end up as the content of a moment of self- consciousness. 
This moment of resting in the inward nature of consciousness 
(samvidvisriintl} constitutes a beatific moment. It is the peculiar virtue 
of aesthetic experience that by detaching the self from its natural or 
habitual determinations, leads it to a moment of inner experience, 
mediated by feelings and images. Rasa, thus, has to be understood 
as a kind of mediated and transitory self-experience. At this point it 
is not difficult to see how aesthetic experience at once moves and 
enlightens. It is described in terms of a vivid imaginative self­
realization. Such an experience has a peculiar illuminative intensity. 
It is this quality which is designated as rasa. 

Abhinava admits that there has been a development in 
understanding and his own views depend on the contribution of 
earlier scholars. The first point emphasized is that Bharata himself 
has stated rasa to be the meaning of the poetic work (kiivyiirtha). The 
proper reader of poetry or spectator of drama gathers from the words 
or acting something more than the obvious presentation. Such a 
reader has to be an adhikiirl, i.e., duly qualified. His heart must be 
capable of pure intuition (nirmala pratibhiina). Such a person, on 
hearing the sentences or watching the actors, attains mental intuition 
where the specific time and place of the direct meanings are 
disregarded. Thus, in the presentation of fear, neither the object, nor 
the subject of fear are apprehended in relationship to any specific 
actuality. That is why the idea of fear is vividly experienced without 
the spectator being overcome by fear. The generalization which is 
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effected in this process of aesthetic experience is not a limited one. 
All limitations of space, time and causality belonging to the actual 
world are disregarded in favour of a world created by imagination. 
All the spectators share a common experience, despite as their 
individual differences, they share a common structure of instincts. 
The unobstructed contemplative consciousness is ecstatic 
(camatkiira). Rasa is bhiiua grasped in a such a state of intuitive 
contemplation. 

The philosophical interpretation which Abhinava gave of rasa 
as samvid-visrii11ti or camatkiira underplayed the essentiality of the 
specific roles of different media and techniqut!s in the different arts 
and converted rasa into a universal aesthetic category comparable to 
beauty. The emphasis on beauty suggests something objective and 
hence promotes the danger of seeking it exclusively in specific art 
forms. Rasa, on the other hand, clearly emphasizes the subjectivity 
of art experience. Bhatplayaka had already brought out the universal 
character of this subjectivity. The distinction of rasa from any merely 
psychological experience is clear in Abhinava, where rasa is 
transcendental, the return of consciousness to its own innate and 
universal but immediate ecstatic naturJ!. 

Whether it is music or dance, poetry or drama, the first effect is 
to attract and focus the mind and thus reduce distraction and 
dullness. The next effect is to induce a generalized consciousness 
which is distant from the actual ego-subject or actual objects given 
in nature. In poetry and drama, there is an apprehension of the 
essential nature of feelings through images. In the apprehension of 
these suggested or evoked feelings, conciousness is no longer 
subordinated to action or reaction as in the behavioural world. The 
image of the world, instead, is the content reflective of consciousness 
itself. So the last effect of art is to lead consciousness to a deepening 
lucid intuition of itself. Consciousness creates the world, even as an 
artist does. And the perennial function of art is to lead consciousness 
back from the world to itself. 

Such a theory of rasa; and by implication the theory of art, was 
made possible by the philosophical genius of Abhinavagupta. It 
was not matched again till the seventeenth century when the 
Vai~Dava iiciiryas reared a new metaphysical structure for 
understanding Bhakti as rasa. 
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Rasa and Bhavanuklrtana -
Complementarity of 

Two Concepts 

Kamalesh Datta Tripathi 

Completion of the publication of Niityasiistra with Abhinavabhiirati 
from Baroda in 1964 coincides with a fresh interest of Indian scholars 
and artists in Niityasiistra and in traditional art forms available 
throughout the length and breadth of the country. The search for 
unity, continuity and identity in art-tradition finds a new impetus 
in the discovery of Abhinavabhiirati. Structural unity of the Sanskrit 
theatre continuing in the amazing variety of traditional theatre forms, 
in an unbelievably vast span of time and space rediscovered in the 
studies of Niifyasiistra and Abhinavablziirat'i, in recent years has 
resulted in an emphatic assertion of identity of Indian theatre 
tradition.1 What has been discovered in the realm of traditional 
threatre was already felt in the field of traditional music. 
Abhinavablliirati revealed a theoretical basis of this identity enshrined 
in the Niityasiistra of Bharata. 

Niityasiistra offers the central concept of Indian aesthetics, i.e., 
rasa in its Sixth Chapter and another concept of bhiiviinukirtana, 
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compatible to it, appears even before in the first chapter. Both the 
concepts are complementary to each other and form one grand theory. 

But unfortunately traditional Sanskrit poetics confined itself 
to the sixth and seventh chapters and the chapters devoted to the 
nature and structure of poetic text of Sanskrit drama and showed 
scant interest in the question of ontological nature of niitya as well as 
the question of creative process seminally presented in the first 
chapter of Niityasiistra and elaborated in the commentary -
Abhinavabhiirat'i - thereon. Although Matsyapurii~m recognized the 
significance of the concept of anukirtana2 and refers to it in the context 
of arts and some modern scholars have noticed this fact,l yet, 
strangely enough, works on poetics and dramaturgy ignored this 
invaluable notion highlighted by Abhinavagupta in his celebrated 
commentary on Niityasiistra. Gnoli, a modem Italian scholar, drew 
our attention for the first time and translated a fragment of 
Abhinavabharat'i explaining the concept of bhaviinuk'irtana,~ but a close 
analysis of first and sixth chapters and the related portions of the 
entire NiityaSiistra dealing with the aforesaid question of inter-relation 
of rasa and bhiiviinukirtana is still wanting. 

With this view, the present paper discusses these two central 
concepts and their complementarity as gleaned from Niityasiistra 
and Abhinavabhiirati. It lays special effort for understanding the 
concept of bhiiviinukirtana as distinguished from the concept of 
anukarai)Jl. 

ANUI<ARANA AND ANUI<iRTANA 

The myth of the origin of niitya and story of the first dramatic 
performance occuring in first chapter of the NiityaSiistra are important 
from this angle. In particular, the failure of the first performance 
whose theme was the defeat of daityas (demons) is significant. 

Angry as they were, asuras and diinavas (demons) caused 
troublesome interruptions during the first dramatic performance. 
The objection against the performance raised by Virup~a, together 
with the host of the daityas and vighnas (obstacles), had deep 
implications. The daityas said to Brahma, "This knowledge of theatre 
which your Lordship has created at the behest of gods, has 
humiliated us. Oh pitiimaha of the entire world, this ought not to 
have been done by you in this way" (NS, 1-103-3-1/2, Baroda edn. 
pp. 33-34). 
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The first performance was the nature of anuklrti, or anuknra~za 
(imitation), and it is apparent that the daityas took anukzrti too 
literally. Brahma tried to remove the misgivings of demons about the 
nature of niitya by describing it as trailokyasya sarvasya niityam 
bhiiviinukirtanam (the glorious retelling of the blzavas, or the emotive 
states of the entire triple universe).5 

Although Bharata defines drama as anuknra7Ja elsewhere also,6 

Abhinavagupta emphasizes that niitya is essentially anukzrtana 
(retelling) of the bhiivas (emotive states) and not amtknra1Ja, i.e., 
imitation. Abhinavagupta raises deeper ontological and aesthetic 
questions when he asks whether there is a q>mprehension of niitya 
as reality (tattva) or as similarity to it (siidrsya), as in the case of a twin 
or as an error (bhriintz) as in the case of silver mistakingly recognized 
as such in a piece of mother of pearl. Or theatrical reality is the 
superimposition (iiropa) as in the case of viewing the face of the 
beloved as moon, or as identification (adhyavasiiya) as when one 
says: "This man from the land of viihika is a bull." Or can we say that 
reality in theatre is a metaphoric supposition (utpre~yamii7Jatva) as 
when moon is fancied as the face of night or it is a replica (pratikrti) 
as in the case of painting or a model, or as imitation or reproduction 
(anuknra1Ja) as in the case of the intense desire of the pupil to recite 
the words of the Vedas as they are taught to him by his teacher. Or 
can we explain it as a sudden creation (tiitkiilikn-nirmii'JQ) as in the 
case of magic, or as an appearance of something (tadiibhiisa) 
reproduced by tricks as in the case of the illusion created by a sleight 
of hand? Abhinavagupta offers a number of options mentioned 
above to explain ontologically the nature of niitya7 and denies all 
such hypotheses for the following reasons: 

First, if we take niitya as real or in the form in any such option 
as stated above, the spectator (dra~tr) would lose his interest in the 
theatrical spectacle, for a spectator cannot be expected to have interest 
in that which does not concern him. How can the spectator have an 
interest in the 'real Rama' being present on the stage unless there is 
some common ground which relates both, i.e., the spectator and the 
'real Rarna'. What is true in the case of hypothesis of taking niityas as 
'real', is also true in case of other hypotheses. H the theatrical persona 
is taken to be 'real' or in absolute likeness to the real or in any other 
way mentioned above, there would be no scope for 
'depersonalization' or 'universalization' (siidhiirmfikara7Ja), of the 
dramatic characters and environment in which the characters have 
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been placed in drama and the 'emotive states' represented in it. 
Moreover, there would be no possibility of relishing rasa, due to the 
lack of 'depersonalization' or 'universalization'. 

Secondly, when a poet has been bound to a description tied by 
any of these aspects, poetry is likely to suffer, for if a poet/ playwright 
or an artist takes theatre as reproduction of reality, or even something 
similar to it, he is not able to chisel out the flawless piece of art due to 
the very 'fixity' of the nature of the objects to be represented in theatre 
and other art forms. The very freedom of the poet, playwright, and 
artist is severely delimited, if we take 'art' as an 'imitation' or as 
'superimposition', etc. 

Thirdly, the performer's vision of art, which is essential to 
theatre, would not find its accomplishment, for he (the performer) 
would be involved in the most basic of the actual feelings of ordinary 
life, such as rage or indulgence, etc., as it usually happens at the 
sight of a couple engaged in love making (the onlooker may be filled 
with a sense of indignation or indulgence, etc.). And if so, the 
performer engrossed with his own personal experience would not 
be able to represent the reality of life. The fault of daityas lies in the 
fact that they took the niittJa as identical with anyone of the hypotheses 
stated above.8 

Abhinavagupta raises the objections from the angle of aesthetic 
experience of the spectator or connoisseur of the art, from the angle 
of playwright as well of an actor (second and third arguments have 
been put forward from the viewpoint of creative process) and singles 
out the concept of anukaratJa in his brilliant analysis, for anukarat}a 
appears to be basis for all other hypotheses in one way or the other 
and argues that imitation (anukarat}a) amounts to be a farcical and 
comic copy of the 'real'. Therefore, it is essentially a distortion 
~vi~rm.za~. It ~akes the indifferent one simply laugh and may cause 
mdtgnation m those who belong to the side of the imitated one.9 

Moreover, the reproduction of figures like Rama, who belong to 
a hoary past, is simply impossible. Neither can someone similar to 
Rama be produced because no one existed at the time of the actual 
event who is supposed to have seen Rama nor can the actor reproduce 
his own sorrow just like that of Rama, because it is absolutely absent 
in him. If it were actually present in him, his performance would fail 
to be a reproduction. Thus, the theory of anukaratJa stands totally 
rejected. 10 If principal prima facie view of anukarntJa is rejected, then 
all such similar views are automatically rejected. 
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Niitya is, therefore, an anukirtana of the bhiivas. It is not a 
'reproduction' in a strict sense; rather, it is a representation in the 
form of 'retelling'. This retelling is not of an actual event. On the 
contrary, it is retelling of the bhava (emotive state) underlying that 
particular event. 

Abhinavagupta does not elaborate the concept of anuk"irtana. 
We have no option except understanding it through the etymological 
meaning of the term klrtnna. 

The term anuklrtana means 'retelling' or 'renarrating', rather 
than 'imitating', 'making' and 'reproducing' things or emotive states. 
It is in no way an exercise for creating an illusion of the real. This 
creative aspect of retelling the bhiivas entails endless ways of the 
describing (vanJanii) the life and the world (trailokyn-svablziiva), for 
k"irtana means repeated telling, reciting, and describing. 

Secondly, the act of reverberating the bhiivas (emotive states), 
lokasvabhava (the internal and external nature and behaviour of men, 
women and all beings), and trailokya (the triple universe) belongs to 
the order of extolling them. It is not merely re-stating the real. It is the 
retelling of the real, in order to glorify it. This act of retelling or 
anuklrtana captures the essential meaning of the original more 
powerfully than the 'imitation'. ·· 

Thirdly, it is the creative act of the artist/poet/ dramatist and 
of the performer exercising his freedom to avoid whatever he deems 
fit to be avoided (anucita, i.e., wrong, evil) and to incorporate what is 
to be adopted (ucita, i.e., right, good). 11 

Kirtnna etymologically includes all the three meanings but the 
most important is the idea that it is not an imitational reproduction, 
but a reverberative representation. An artist does not recreate 'reality', 
at best, he 'retells' it in a glorious way. Kirtana, in course of time, 
acquired another more specific meaning, that of 'raising a temple or 
a monument' in order to celebrate an auspicious or favourable 
occasion.12 This sense of celebration is abundantly present in the 
meaning of anukirtana. 

Here one may be a bit careful: Though anukirtana may be 
rendered here as a 'representation' or imaging or mimicking, there 
is some qualification which makes us realize the immense 
underlying difference between the Aristotelian and Indian concepts. 

The concept of anukirtana is deeply rooted in the Agamic idea 
of viicY 
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Niitya5iistra derives thls illuminating idea of 'glorious retelling' 
(anukirtana) of' affective emotions' (bhava) from the Vedic and Agamic 
view of viic and thus explains the exclusive nature of not only Indian 
theatre, rather, for that matter, the nature of entire Indian literature 
and art forms. 

We may confine ourselves, for _f~cilitati~g the pre_sent 
discussion, to niitya, which has been speaficall~ de~ed a~ abhmaya 
of rasa and bhiiva.t4 Etymologically the_ ~erm abhmaya lS denved from 
the root ni to carry, with the prefix abhz m the sense of towards. Thus, 
abhinaya is the theatrical action expressive of rasa and blziiva carrying 
it to the spectator. 

Sii.n1gadeva, a medieval exponent of dance and music, 
therefore, defines niitya quite in consonance with the concept of 
Bharata and Abhinava, primarily as rasa and secondarily as 
abhinaya.15 Thus, Sanskrit drama has all along been viewed in terms 
of prayoga or performance and in terms of kriyii or practice. Moreover, 
whatever is extrinsically abhinaya, it is intrinsically rasa. Thus, niitya 
is ultimately rasa. Yet in order to make the sahrdaya experience the 
rasa through bhiiva, prayoktii or the performer is required to delineate 
bhiivas [emotive states-lasting (sthiiyin) as well as the fleeting ones 
(sanciirins), through the vibhavas (the stimuli), a person with reference 
to whom a sentiment arises (iilambana) and the natural and necessary 
connection of a sentiment with the cause which excites it (uddipana), 
(anubhavas - the facial and bodily, expressions consequential to 
emotive states)]. Thus, abhinaya is made possible. This is the reason 
why after the exposition of the rasa and bhavas, exposition of abhinaya 
takes place in Niityasiistra. 

Since niitya is primarily a body-language, hence iingika comes 
first. A very broad treatment has been given to iingikabhinaya. The 
iifrgika is loaded with several layers of contextual meaning which 
can be understood in terms of the whole spectrum of the Indian 
tradition from the mystical and the speculative to the ritualistic and 
the purely physical. This contextual framework of Bharata is an 
essential prerequisite for understanding the seemingly simple and 
arbitrary aphoristic, classification of the body and their 'uses' and 
'usages' for expressing the emotions and situations. 

After clearly defining the relationship of the 'expressive' and 
'expressed' of the corporeal language based on movement and rest 
in the chapters 8 to 12, Niityasiistra takes up the question of putting 
up this language into practice in chapters 22 and 25. Abhinavagupta 
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very clearly expounds the significance of these two aspects in 
Abhinavabhiirat'i thereon.16 

As in our life, the emotive states as well as the stimuli and the 
environment are almost intertwined, so does it happen in the realm 
of abhinaya. Although the complementary nature of the siimiinya and 
citriibhinaya may be clearly seen in any excellent performance of 
traditionalniitya or nrtya, the three-fold siimiinyiibhinaya-particularly 
the siittvikiibhinaya, the sflcii, the ailkura and the other kinds of ailgikn 
siimiinyiibhinaya- is predominantly employed in expressing the 
bhiivas. Siimiinyiibhinaya is employed for the portrayal of bhiiva and 
citriibhinaya is the technique for the delineatipn of vibhiiva.17 

Thus, in our traditional niitya, abhinaya may be seen as 
anuknrm.ta of the entire universe, which ultimately transcends the 
mimetic representation and attempts at 'metacreation' through the 
imagination on the basis of the conceived form and behaviour in 
order to 'retell' the bhava (anuk'irtana of bhava). Therefore, traditional 
theatre may be better defined in terms of 'telling' rather than.' doing'. 

In fact, anukarar.ta and bhiiviinuk'irtana may be viewed as 
functionally parallel to abhidhii and vyafzjanii, some imitative 
reproduction based on and similar to viicya-viicaka bhiiva 
(denotational relationship) is needed- as the first step in dramatic 
performance. 

But, if it is too similar to the real, it will appear too gross and 
create, at best, an illusion of the real. Such an attempt in art may be 
seen as corresponding to a matter-of-fact statement in ordinary life. 
On the other hand, retelling of the real through gestures, colours, 
lines, curves, notes and so on may be seen as parallel to vyafzjanii. 
Pt. K.P. Narayana Pisharoti, translator of NiityaSiistra in Malayalam, 
explained this fact to this author a few years ago. 

THE PERVASIVENESS OF THE CONCEPT AND ITS 
CULMINATION INTO RASA 

This idea of anuk'irtana of bhiiva is a pervasive one and permeates the 
entire universe of Indian arts including dance, drama, literature, 
sculpture, paintings, architecture and music, etc. This anuk'irtana, as 
the delineation of stimuli, situation and the emotions, culminates 
into the ultimate rasa, It is a journey from temporal and spatial to 
that which goes beyond time and space. It starts with the vivid 
delineation of relationship and then transcends it. In other words, it 
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is transcending the multiplicity and merging into the unfragmented 
'whole'. Entire traditional Indian philosophy strives for a leading 
from discursive knowledge (vikalpa) to a non-discursive one 
(nirvikalpa). Indian arts do the same, but in a different and a more 
spontaneous way. 

Sanskrit niitya has been a means of realizing most intense, 
immediate, direct and concrete aesthetic experience, i.e., rasa through 
the anukirtana of blliiva. This anukirtana of bhiiva in theatre is a holistic 
art-process, hence, it requires both music as well as dance as its 
integral elements in order to infuse delight (raiijana) and beauty 
(sobhii). The effect of the music may be seen in an instant and 
immediate experience of delight while dance instils certain amount 
of stylized beauty in the visual action and behaviour. The manner in 
which the performer elaborates the bhiiva and the surroundings given 
in the theatrical text through movement, gesture, facial expression, 
songs and music, lies at the heart of rasa-aesthetic system. The 
difference betweem Indian and Western modes of presentations has 
been brilliantly analyzed in the following statement: 

Rather than acting out on stage an important action as is usual 
in Western drama -the death of a character, for example- in 
Sanskrit practice the character is shown reacting to that action. 
The performer mirrors in ever more elaborate patterns the 
chain of emotional responses which an action triggers. 
Dramatic form and theatrical technique, it could be said, are 
designed to reveal and to express emotional states, and it is 
the audience response to those emotional states that is Rasa. 18 

In fact, poetry or drama springing from the awareness that the 
primary human impulse is to imitate, emerging from the ontological 
postulation that our universe is the universe of duality or multiplicity 
and the basic concept of time as a linear and irreversible one, 
definitely stresses action, character, situation and above all conflict. 
It also stresses the ultimate and creative experience as being of the 
nature of 'understanding' the self and the forces of change in life. It 
is not accidental that the Western thought of theatre assumes new 
height in the Brecht's concept of theatre, where theatre becomes a 
vehicle of not only knowing life, but knowing for the sake of changing 
it. His idea of theatre helps achieve this objective of 'understanding'. 
On the other hand, there is the traditional Indian view of arts and 
aesthetics of rasa. In spite of the social and historical changes reflected 
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in the Sanskrit plays and in spite of its dynamism, Sanskrit drama 
could preserve its essential nature and its links with the Sanskrit 
theatre traditions till the first half of the nineteenth century. 

Although niitya as kriyii is creative anukirtana of the bhiiva, yet 
Bharata, at the same time, views niitya as the anukarata of the 'three­
fold universe' and the seven continents (sapta-dvipa). But this Indian 
concept of anukarm.ta may be distinguished from the Greek concept 
of 'mimesis' in terms of its capacity to create a new world, whereas 
mimesis represents the world. In the Indian concept of anukara7Ja, 
"the model is forgotten as soon as the creation is complete".19 

Abhinava upholds the view of his celebrated teacher, 
Bhattatauta that no recreation of the origix\al historical 'Rama' is 
possible as the actor only retells the historical or the present reality 
in traditional Indian theatre in a glorious way. Moreover, niitya is 
the celebration of reality. 

Thus, niitya may be viewed experientially as rasa.- While 
anukirtana of the bhiivas is a creative act in the sense of kriyii, rasa is an 
experience (anubhiiva) of the 'Self, as vimarsa7Ja ('I' consciousness), 
the subtlest, the most intrinsic, indivisible, fundamental, fullest and 
purest aspect of the kriyii (activity) as sakti potentiality lying dormant 
in our consciousness. 

All particular experiences in our ordinary life subjectively and 
objectively arise out of the foundational consciousness (sarrtvit) 
through specific ideational determinations (adhyavasiiya or vikalpa). 
Therefore, all the experiences in arts, at the outset delineate the same 
ordinary life and relationship, yet ultimately culminate in the rasa­
experience which is the same foundational and aesthetic 'I' 
consciousness. Moreover, Bharata defines niitya as expressive of 
kiivyiirtha (poetic meaning), i.e., rasa, and distinguishes it from 'pure' 
nrtya (dance), which is independent of kiivyiirtha. It is in this sense 
that nrtta may be termed as 'non-representational' art form and natya 
as a 'representational' one. 

Bharata declares, "Nothing proceeds on the stage without 
reference to rasa."20 He and his commentators emphasize that when 
all the components of the drama beginning with vibhiiva (the cause 
of the 'emotive states' and the environment in which they take place), 
anubhiiva (the 'consequents' expressive of those 'emotive states'), 
etc., are presented, the realization of rasa manifests itself in the 
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spectator. Similarly, when any element required for the manifestation 
of rasa is missing, the rasa realization is rendered difficult, indirect, 
or incomplete. 

Since cosmic multiplicity was created through the primordial 
act of sacrifice, therefore, unity may be regained through the same 
sacrificial act, freeing the self from its spatial and temporal 
limitations. The same creative act takes place in the sphere of 
aesthetic experience. The salzrdaya (aesthete) of traditional Indian 
art, literature and theatre attains repose in his deeper 'Self' 
(iitmavisriinti) for a moment and experiences rasa after having 
transcended the duality of relationship seen in temporal and spatial 
differentiations. It is an experience in which we move beyond 
ordinary temporality and spatiality, an experience which begins 
with the awareness of the 'relationship', but ultimately transcends 
it. However, the experience of Western art form is confined to the 
awareness of either affirmation or negation of a specific relationship, 
and is therefore entirely different from its Indian counterpart. 

Art forms in which one has to transcend the temporal and 
spatial differentiations manifested in the world of relationship offer 
a very different aesthetic experience. Although in such art forms, 
one begins with the delineation of the viblziivas, anublliivas as well as 
safzciiribhiivas (relatively fleeting emotions), and the stlziiyiblziivas 
(lasting or permanent emotions), the point of culmination is 
siidhiira1;z"ikaralfa (de-personalization, universalization) in which 
these vibhiivas, etc. neither appear belonging or not belonging to the 
aesthete, nor belonging or not belonging to others (either an enemy 
or a friend or someone quite different), for there is neither affirmation 
nor negation of the specific relationship at the stage of 
universalisation. 

It is an anuvyavasiiya (re-perception and recognition). Rasa is, 
thus, awareness of the unfragmented Self or iitmavisriinti, repose in 
the Self. Hence, it is wonderful. It is known by such synonyms as 
relishing (rasa, rasana, iisviidana), mastication (carva!Jii), flash of 
wonder (camatkiira), immersion (nirvesa), and enjoyment (blzoga)Y 

Ancient Indian culture experienced an integral view of 
creativity and aesthetic experience in this concept of theatre, that 
has its basis in the holistic view of the universe and in the circular 
concept of time. 

It is not ultimately imitating and repeating the 'other'; rather it 
is retelling the 'becoming'. 
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COMPLEMENTARITY OF THE TWO CONCEPTS OF 
BHA V ANui<IRTANA AND RASA 

The complementarity of the two concepts may be made clear from 
the fact that Bharata offers two different analogies of the' concept of 
rasa'. The first analogy of siidava rasa22 illustrates the process of 
vibhiiviinubhnva vyabhiciirismpyoga giving rise to a unique and new 
experience, i.e., rasa which is manifested in the heart of the spectator 
of drama, whereas second analogy of 'seminal rasa' (b!jasthnn!yah 
kavigato rasaiJ)23 and the rasa as emerging into a tree and offering its 
fruit illustrates the unity of experience from poet to the spectators 
through the play. , 

The creative process emerges from the rasa-experience of the 
poet/ artist and is concretized in the anuk!rtana of bhnva through the 
delineation of viblmva, anublmva, etc. in the dramatic text or the work 
of art-poetry, paintings, sculpture, etc. But the emergence of rasa in 
the heart of connoisseur of art depends upon the 'delineation of 
vibhnva', etc. It can never be brought about 'denotatively i:hrough 
just citing the term sp1giira and so on. 

Thus, rasa experience in the spectator depends upon the 
'glorious retelling of bhiiva'. 

This inter-dependence of .each other explains the 
complementary nature of both the concepts. 

Such an understanding of rasa not only embraces all the aspects 
needed for a complete aesthetic theory which explains satisfactorily 
the questions of the ontological nature of work of art, the creative 
process and the aesthetic experience, but presents a profound and 
pervasive vision of Indian aesthetics. Dhvanivadins visualized all 
these aspects present seminally in Niitya5iistra and developed it in 
their works in the light of philosophy of grammar on one hand and 
Trika philosophy on the other. Abhinava's interpretation is a 
testimony to this fact in the dramatic text or the work of art, i.e., 
poetry, paintings, sculpture, etc. But the emergence of rasa in the 
heart of connoisseur of art depends upon the 'delineation of viblliiva '. 
It can never be brought about denotatively through just citing the 
term spigiira and so on. 

Traditional Indian theatre and, in fact, the entire traditional 
work of art, may be ultimately defined as 'bhnviinuklrtana' in terms of 
creative process and it may be seen as rasa in terms of 'aesthetic 
experience'. The work of art is simultaneously 'a glorious retelling 
of emotive states'. 
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Metaphysical and Psychological 
Approach to Rasa by 
Abhinavagupta and 

Visvanatha 

Biswanarayan Shastri 

Bharata's Niitya5astra is the earliest• available treatise on dramaturgy 
and literary criticism, which gives the definition of rasa or flavour. 
The definition of rasa runs: "vibhiiva anublziiva-vyabhiciiri saT'!IYogad­
rasa nifipatti}J."2 Though this definition of rasa appears to be simple 
and precise and has been accepted by all subsequent rhetoricians, 
they differ widely in providing meaning of the terms satr~yoga, contact 
or combination, and nifipatti, realization or experience. One may 
render into English the above-mentioned Sanskrit sutra thus: 

Vibhiiva, the exciting mood or the element which causes that 
mood, in combination with anubhiiva, the accessary mood and 
vyabhiciirl, the transient mood makes completion of rasa. Such 
a rendering is crude and does not reflect what the siitra is 
intended to mean, observe the commentators. 
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The different interpretations given by different commentators 
and the stands taken by them have given rise to the presumption 
that rasa theory was conceived and discussed even prior to Bharata.3 

We are concerned with the post-Bharata position and particularly 
to Abhinavagupta's (c. lOth AD) doctrine of rasa. 

Of the commentators on Niityasiistra, the theories propounded 
on rasa by BhaHalollata (c. 9th AD), Sri Sankuka (c. 9th AD), 

Bhattanayaka (c. 9th AD) and Bhattatauta (c. 11th AD) have been 
quoted in Abhinavabhiirat'i, the commentary by Abhinavagupta. The 
works by the above-mentioned authors were lost and the scholars 
are totally dependent on what has been quoted in Abhinavabhiirat'i. It 
is not absolutely clear if Abhinava quoted them verbatim or expressed 
their views only, and scholars have not paid due attention to this 
aspect. A reference may be made to a piece of quotation in 
VivarmJat'ikii on Kavyaprakiisa, which differs from what is quoted in 
the Abhinavabhiiratl as belongs to Sri Sankuka. The gist of the s~tement 
is- when an actor plays Rama and imitates the sentiment of Rama, 
the spectators realize it as their own; the meaning of rasa ni!jpatti is 
inference of sthiiyibhiiva as rasa.4 

The views of the commentators could be understood in the 
prevailing philosophical doctrines, mainly Mimiitf1sii, Siittlklzya, Nyiiya 
and Kasmira Saivism. 

The causation theory of Nyiiya- Vaise~jika, the transformation of 
Sii1rzkhya, and monism of Vedanta and Siviidvaita had their influence 
on postulation of rasa theory and arriving at the conclusion. The 
discussion on the nature of aesthetic experience on reciting a kiivya 
or witnessing a dramatic performance resembles that of 
philosophical theories. 

It is to be noted that Bharata's definition of rasa suggests that 
rasa is to be realized or experienced, that is in respect of dramatic 
performance where there are three entities, namely, the heroes of the 
theme, the actors and the spectators. In a kiivya these three are reduced 
to two, the heroes of the theme and the reader. If the dramatist comes 
to the scene, the dramatic performance has four entities and a kiivya 
has three, but the dramatist is not counted. Bharata's definition of 
rasa is in respect of drama, which, later on has been transferred to 
kiivya, and drama it seemed, was pushed to a secondary stage. 

Bhattariidrata (c. AD 850) states this tendency of shifting 
emphasis: 
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priiyo niityam prati proktii blwratiidyai}J rasasthiti~z/ 
yathiimati mayiipyef?ii kiivyal!l prati nigadyate//5 

This provides a clue to the interpretation of rasa by Bhattalollata, 
the foremost commentator of Niityasiistra. Bhattaloll~a posits, "where 
is rasa and where does it reside?" He states that rasa is not in the 
visual and verbal presentation of a theme by an author or an actor; 
rasa is an idea. What idea is represented? The real Rama? The actor, 
who plays Rama? Rama, the described one? Or, the painted one? 
The reply is: it is an abstract idea of Rama, which is conceived by the 
author or the actor. He identifies this idea for creating a condition in 
the mind which seems to be real and to drive home the point. 
Bhattalollo~a's view may be presented like this- the rasa emerges in 
the mind of anukiirya (who is imitated), meaning the dramatic 
personae. The actor imitates the sentiment of Rama as has been 
described and he realizes or experiences rasa. Thus, rasa is 
experienced by nata and the spectators do not matter. 

Utpalacarya (c. 9th AD), the author lsvarapratyabhijfiii-kiirikii, 
mentions a term purviibhiisa-yojmzii which conveys the sense of 
incipient-experience and refined sensibility to state the highest form 
of Siva. Bhattalollata uses the argument for experiencing aesthetic 
artistic presentation and its experience. 

Bhattalolla~a's views could be gathered in what is quoted by 
Abhinavagupta. Bhattalollata, as quoted, says: anubhiiviisca na 
rasajanyii atra viva~a?itii, tefiiil!l rasakiiralJ.lllVena gm:zaniirtlwtviit api tu 
bhiiviiniimeva. This means anubhiiva is not a cause for experiencing 
rasa; inconsistent emotiveness vyabhiciiri makes rasa to emerge when 
associated with the permanent sentiment or sthiiyibhiiva. 

Sri Sankuka, the main opponent of Lolla~a, criticizes Lolla~a's 
theory on rasa and advances a new theory, which is known 
tra~itionally as anumitiviida, that rasa could be realized or experienced 
by inference. Sri Sankuka utilizes arguments of logic relating to cause­
effect theory. He says that if the sthiiyibhiiva is already existent, then 
the theory of causation does not arise, and if it is not existent then its 
association with vibhiiva is impossible because two existent entities 
may combine. Thus, the causation theory stands reh1ted. 

Sri Saitkuka's theory of rasa can be stated here briefly. The 
sthiiyibhiiva of the hero is imitated by an actor and he realizes the 
experience of the sentiment which is transferred to the spectators. 
He compares this experience with the experience that is gained on 
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seeing a painted horse (citra turaga). That a painted horse is not a 
real horse, and not a non-horse, nor similar to a real horse. This is 
non-realization which is devoid of contact with the outside entities 
(vedyiintara-sparsasfmya), a realization which is neither real, nor 
unreal, nor similar to the real. The same way when the spectators 
observe an actor playing Riima, he realizes that he is neither Riima 
nor non-Riima nor similar to Riima. In short, Riima's emotion as 
imitated by the actor, which appears as rasa in the mind of the actor, 
is transferred to the spectators. He says the meaning of rasmzifipatti 
is, rasa is inferred. Sri Sankuka's theory has been opposed by 
Bhattanayaka, Abhinavagupta and others.. Bha~~atau~a, guru of 
Abhinava, has also advanced his views in kiivyakautuka on drama 
and its performance. 

Abhinava rejects the theory of Sri Sailkuka on imitation by 
saying that it is impossible to imitate sentiment of the hero (anukiirya) 
and it is also impossible that the spectators imitate the sentiment of 
the actor, because by imitating others one becomes a laughing stock. 

para-cefitiinu-kara7Jiid hiisa~z samudpajiiyate, says Bharata. 

It is impossible to imitate iilambanavibhiiva or udtfipmzaviblliiva. 
Moreover, what is imitated? Body movements are imitated. It is 
wrong. Love, anger, sorrow are the instincts or permanent sentiments 
of human being which cannot be imitated. No cittavrtti of an entity 
could be an object for imitation. Nobody knows how Rama expressed 
his sorrow on his separation from Sitii. Thus Abhinavagupta refutes 
the theory of Sri Saitkuka by shifting emphasis from the outward or 
visible aspect to the psychic sphere, and propounds his theory of 
experiencing rasa. 

Bhattanayaka advances a new theory of rasa which is known 
as Blzojakatvaviida in the traditional circle. He says that rasa is neither 
perceived nor caused nor manifested. It is to be enjoyed by the process 
of bhiivakntva and bhojakntva-vrttis, which follow the abhidha-vrtti of 
works. His view is: 

first the words of literature and in the presentation of a drama 
appear as they are and understood. Then by the operation of 
bhiivakatva-vrtti the entire episode appears as common to all 
human being, which is different from manifestation, feeling 
and remembrance. The process of bhiivakntva is not an ordinary 
psychological state.6 
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Bhojakatva-vrtti, which makes rasa to be experienced, causes 
sattva-gw:za to appear prominently by suppressing the other two, 
rajas and tamas, and this is the condition for rasa realization. 'Ihis is 
bhogl-kara1.za or sadharm.tikaraiJa, i.e., rendering the sentiment 
universal, free from individual relation. 'Ihis is like the realization 
ofBrahma, absolute. According to this view, realisation of rasa is not 
a psychological affair of an individual. Thus, Bhattanayaka has 
stated that it cannot be said that rasa is perceived or cognized if rasa 
is caused to emerge or rasa is manifested. Bhattanayaka's 
metaphysics clearly follows the monistic Vediinta and presents the 
world as a phenomenal one. It is seen that Abhinavagupta accepted 
the siidhiira1Jikarm.w concept presented by Bhattanayaka. 

When such aesthetic discussion was going on in full swing, 
and the different views were vigorously propagated, there appeared 
Abhinavagupta (c. lOth AD), the towering personality with his deep 
knowledge of Kashmir, and Saivism and Tantrik practices. 
Abhinavagupta had the views of the commentators who preceded 
him and also the exposition on drama by his gum Bhattatauta, and 
senior contemporaries like Bhattainduraja and others. Abhinava's 
commentary on Anandavardhana's Dlzvanyiiloka may be seen as an 
attempt to redefine the Dhvani theory, which was criticized and 
demolished by BhaHanayaka. Though Dltvmzyiiloka-locmza and 
Abhinavabharatl survived, Bhattanayaka's original work 
Hrdayadarpm.la was till date not available to us. Abhinavagupta has 
commented on all aspects of Bharata's Niityasiistra. However, we are 
concerned with his rasa theory as may be gathered from his comments 
on Niityasiistra's rasallit?patti. Abhinava with his deep knowledge of 
the Vedanta philosophy, practice of mystic Tantra and having faith 
in Siviidvaita, with the skill of a commentator and an insight of an art 
critic states that for perceptual individual experience, the perception 
of universal is absolutely necessary. Thus, Abhinava places the 
psychological individual experiences as the pivot for rasiisviida 
which is a universal experience. The attempt to describe the theory 
of rasa by Abhinava in few pages appears to be an impossible 
proposition. However, Abhinava extends the principle of 
propounding a relation of self (]Iva) with the absolute or universe 
(Brahma) to the aesthetic pleasure. Though the absolute is self­
luminous, it is not self-conscious. As against this, Siviidvaita doctrine 
admits that absolute (may be called Mahesvara) is not only self-
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luminous but self-conscious and dynamic also. In the commentary 
by Abhinava on rasa these two different principles, which do not 
agree, except the self-luminousness of absolute, could be seen. 

Abhinavagupta states that after one understands the meaning 
of a kiivya, there appears something new, which is perceived by the 
mind. Such a perception is free from the limit of space and time and 
individuality, and this is a new perception. As it is free from 
limitation, the perception is perfect. 

S.N. Dasgupta explains the process of universalisation as 
follows: 

The constitutive words of kiivya produce in the mind of the 
proper reader something novel, something that is over and 
above the meaning of the poem. After the actual meaning is 
comprehended there is an intuition by virtue of which the 
spatio-temporal reaction of particularity that is associated with 
all material events disappear and state of universalisation is 
attained. 

Citing the instance of the deer in the hermitage of Km;tva hotly 
chased by Du~yanta with the bow fix~d witl1 an arrow, Abhinava 
says that the fear though has its root in the deer after its appearance 
as individual, it loses its individuality and becomes universal. Thus, 
the pure fear sentiment becomes completely different from the 
ordinary worldly fear sentiment of the individuals, because it is not 
mixed with other human sentiment. "tathiividlrc lzi blzaye niityantam 
iitmii tiraskrto na vise~atayii ulliklzita~z." 

In this world, the incidents which are associated with an 
individual are linked with each other by some relation, or, one takes 
place following the other (anusyuta), and if the relation disappears 
causing fall of one or more incident, the entire system disappears 
from mind. The same way when the king Du~yanta and the deer 
disappear, the resultant fear loses its character and it attains the 
universal character from the individual one. ll1us, the fear psychic 
which is experienced by sahrdayas is a common one, which is 
manifested after its association with the eternal desire of pleasure 
inherent in the mind of spectators or reciters. 

It may be further said that siidlziirm.zlkmm.za or universal nature 
of a sentiment has two aspects, first the sentiment, say, fear as stated 
above appears as one, and the second the same in the mind of all the 
spectators or reciters as orie common sentiment without any 
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distinction, "ata eva sarva-siimiijika-janiiniim ekaghanatayaiva 
pratipatti~-sutariim rasa-paripo~iiya sarve~iimeva aniidi-viisanii-citrlkrtn­
ceta~ii'!l viisnnii sa~zzviidiit." Further, the common sentiment when 
mixed with eternal instinct does reach the stage of rasa-experience; it 
may be experienced or tasted when a new aesthetic consciousness 
arises. The new aesthetic experience is free from all limitations and 
causes. This consciousness is named camatkiira. This cnmatkiirn is a 
new element in the rasa experience and has been defined differently. 
We may call it a particular condition of mind, that is aesthetic attitude 
of mind. Camatkiira, which is identical with the appearance of new 
aesthetic consciousness, is an action of mind. However, 
Abhinavagupta has not clearly stated what is the psychological 
state or how it exists in the mind. He says that this may be termed as 
perception, a kind of definite action (niscayiitmikii vrtti), an action of 
recollection, a resolute action, or simply an appearance (sphurti). (sa 
ca siik~iitkiira-svabhiivo miinasiidhyavasiiyo vii safzkalpo vii smrtir vii 
sii~iitkiira-svabhiivo' yam). 

Although this is an appearance but how appearance takes 
place cannot be explained or understood. If an attempt is made to 
describe the process, it relates to time, space and individual. Like 
ordinary happening it is neither of this world, nor false, nor can it be 
termed as beyond the description by words, etc. Abhinavagupta 
further says that in ordinary process the stream of thought is bound 
to face obstacle or hindrances and therefore not free from limitation 
in expression. In a kiivya or drama the thought (bhiiva) is expressed 
freely without any interruption, hindrance or obstacle and turned 
into rasa which could flood the mind of the spectators, and that is 
the stage when camatkiira of rasa appears. He extends his argument 
further which explains the difference of ordinary perception and 
the perception that takes place on witnessing a drama. For a 
perception for instance, the sense perception needs an entity for 
cognition; here in the perception of rasa, mother entity disappears, 
the persons whose activity causes the perception are no more there 
and thus only niriilamba sense persist, which may be termed as 
universal ideal content. Thus, it does not depend on others for its 
existence, nor does it depend on the self who perceives. Thus, when 
all expected and usual impediments disappear, the new aesthetic 
sense appears in the citta and mixes with the eternal viisar,ii and 
aesthetic pleasure is experienced (lzrdaya samviido lokasiimiinya­
vastuvi~nya~). For experiencing an aesthetic pleasure no 
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instrumentality of sense organs is needed; it is a function of mind, 
which is similar to spirituality. 

Kapila Vatsyayana sums up the concept of rasa by 
Abhinavagupta: 

The aesthetic experience is iinanda, reechoing the Taittirya 
Up~ad's dictum of raso vai sn~1. Like the absolute it is self­
luminous and self-conscions, devoid of all duality and 
multiplicity; it emerges from a single unified source which has 
the potency of multiplicity. The aesthetic experience is different 
from any ordinary experience as it is not based on objective 
perception, but is a subjective experience and realization. Its 
nature is alaukika (transmundane) and is akin or anologous to 
the mystic experience? 

This position of universalization can be stated by following 
Abhinava like this: 

An aesthetic composition by its very nature presents· all 
aesthetic situation which is emotion, devoid of all its local 
characters. The other aesthetic character presents an universal 
character in manifestation in different minds. This mingles 
with the various subconscious or unconscious feeling lying 
dormant in the mind of spectatorS: 

Vatsyayana further states that the term camatkara is taken from 
Utpalacaraya's work by Abhinavagupta which he "elaborates on 
its metaphysical and aesthetic implication". Camatkiira is self­
conscious of the self, free from all limitations and is also luminous; 
is not self-conscious. 

ViSvanatha, a follower of Abhinavagupta and Anandavardhana, 
shapes his Siihitya-darpa7Ja after the structure of Mammata's 
KaVtjaprakasii. He defines rasa that sthiiyibhiiva or the permanent 
sentiment such as love, etc., which after its proper association with 
vibhava, anubhiiva and saflciiribhiiva, is mainfested as rasa in the mind 
of sahrdaya.9 Here he mentions sthiiyibhiiva, the permanent sentiment. 
Mammata's rasa definition also mentions sthiiyibhiiva, which 
ViSvanatha imitates.10 

He further clarifies his position by explaining what the word 
vyakta or manifestation means, that is experienced. Flavour is a kind 
something made manifest in different characters to which it is 
changed just as curd or the like consists of milk. He further supports 
his use of the word vyakta, that he does not mean to say that something 
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previously completed and previously so extant like a pot which 
becomes visible in the light. The expression that rasa is being 
experienced is to be understood like the odannm pacyate and quotes 
Locana.kara Abhinavagupta, the commentator on Dlzvanyiilokn. 

In short, Visvanatha following Abhinavagupta states that 
when rajas and tamas - the two qualities of citta - are suppressed 
and sattva quality comes into prominence, at that stage the real iitman 
or consciousness becomes the only element, and this is identified 
with iinandamaya stage. At such a moment the sense of self 
disappears, one may realize Brahma, and the rasa realization is 
similar to this. It is to be noted that while Abhinavagupta following 
Saiva Pratyiiblzijiiii would call it omnipotent alzam, i.e., Sadasiva, 
ViSvanatha would perhaps call it universal entity, the absolute. Like 
Abhinavagupta he also raised the concept of rasa or precisely 
rasasviidana to the highest possible level of human conception. The 
observers will not miss the point that ViSvanatha uses the expression 
sattvodreka, i.e., exaltation of mind is main condition- precedent for 
association of permanent sentiment. The expression sattvodreka is 
first used by Bhattanayaka and though his theory of bhojakatva has 
been rejected by Abhinavagupta, he has accepted Nayaka's theory 
of 'prakiis-iinandamaya-rzijasmrzvid visriintih.' 

The meaning conveyed by this expression is that rasa is to be 
accepted as self-manifested one and it is by its inherent nature 
iinandamaya which can be realized or experienced by a self with his 
own intellect. How iinanda could be realized or experienced is not 
explained and Visvanatha simply says it is conceived in the same 
manner as Brahmopalabdhi or realization of the absolute and he directs 
the questioners to those who advocate and establish Brahmopalabdlzi. 
Visvanatha says that the term permanent sentiment is mentioned 
not tautologically but in reliance of the maxim' exceptio prabat regulam' 
with a view to declaring that these sentiments are not necessarily 
main in other sentiments. Visvanatha simplifies the meaning of the 
term camatkiira and he explains it as which could be used as the 
spirit of rasa. It has been defined as 'lighting flash' by 
Anandakumarasvami, and S.N. Dasgupta calls it 'self-flashing of 
thought' and the author mentions Narayana who defined camatkiira. 

The objection raised by Mahimabhatta that if rasa is accepted 
as manifested one by vyaiijanii, that rasa cannot be a self-luminous 
one. ViSvanatha treats this objection by saying that rasa is neither 
something that is created nor an object which could be made into 
manifestation. Rasa is a process of realization or enjoyment. 
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Visvanatha is very clear in his definition of rasa and states that it 
neither belongs to self nor non-self. He has not stated how snttvodreka 
relates to mental perception and how non-self concept of knowledge 
could be defined, as objective or subjective sense. 
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The Problem of Santarasa 

V. Kutumba Sastn; 

One of the most significant contribupons of Abhinavagupta is his 
elaborate and scholastic development of the doctrine of siintarasa. 
While Abhinavagupta is, by all standards, the brightest star in the 
galaxy of writers on Indian aesthetics and poetics, his doctrine of 
santarasa reaffirms the fact that the Indian mind-set always moves 
towards spiritualism in all aspects of human life. The establishment 
of santa as the ninth rasa makes it clear that spiritualism in India 
influenced the domain of aesthetics also. Santarasa has been subjected 
to a great deal of discussion. The discussion took place in-between 
two extreme positions: some holding that santa can never be accepted 
as rasa and others holding that santa is the only rasa from which all 
rasas, indeed, do arise. The discussion of santarasa has a greater fallout 
-indeed greater than siintarasa itself- in the form of a meticulous 
and minute analysis of the experience of rasa-realization. Indeed, 
subtle nuances of the theory of rasa-realization came out while 
discussing the santarasa. The problem of santarasa comprises more 
than several problems within it. For example: 

(1) Textual problems concerned with the question of 
authenticity of passage related to santarasa found in the 
Natyasiistra of Bhatatamuni by Abhinavagupta. 
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{2) Practical problems concerned with the enactment of siintarasa 
on the stage and its appeal to the people. 

(3) Problems with regard to its sthayibhiiva. 
(4) Doctrinal problems concerned with the explanation of the 

process of rasa-realization. 
(5) Problems related with the illustrations of siintarasa in 

Sanskrit literature. 

In this paper, an attempt is made to throw some light on the 
last two sets of problems, as the first two sets of problems have been 
more or less settled by the researchers and with regard to both of 
them, the champions of siintarasa are compelled to be on defensive. 
The opinion of the majority of the researchers with regard to the 
portion of text related to siintarasa in the Niift;asiistra is in favour of 
holding it as an interpolation. There is, indeed, a possibility of saying 
that Abhinavagupta himself, who made the said text available for 
us, expressed doubt about its authenticity. Abhinavagupta employs 
weak and defensive arguments regarding the problem of its appeal 
to the sensitive spectator saying how does it matter. Also, he finds 
its unfitness for enactment in a loose way. The problem of sthiiyibhiiva 
is, at best, an ancillary one and can be solved somehow or the other. 

Thus, greater support for establishment of siintarasa is derived 
from the analysis of the process of rasa-realization and its prevalence 
in the works of established writers. There too, the second one, namely, 
the prevalence of siintarasa in the literary works of reputed authors, 
is a source for building the argument which is simple, straight­
forward, non-controversial to a large extent and not easy to set aside. 
Indeed, the efforts of establishing siinta as the ninth rasa gathered 
momentum only from the time of Anandvardhana, who had built 
up an unassailable theory that siinta was the main rasa (angirasa) in 
the Mahiibhiirata. It is held to be one of the masterpieces of literary 
criti~ism and a standard paradigm for others to follow. 
~b~a~agupta, the foremost champion of siintarasa, too, derived 
msprration to build the doctrine of siintarasa only from the above 
discussion ?f Anandavardhana, in spite of his well-known leaning 
towards philosophy. It is needless to elaborate the point how greatly 
Abhinavagupta admires Anandavardhana. 

How large is the corpus of literature with siinta as its 
predominant sentiment? First of all, we can cite the large corpus in 
the form of the Upani~ads. It is possible because many serious 
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readers and critics of the UparW?ads have expressed their admiration 
towards them as examples of inspirational poetry too, 
notwithstanding their mainly being works of metaphysical 
teachings. They are considered to be the out-pourings from the hearts 
of the sages in their ecstasy of enjoying the sublime basis of self­
realisation. Again, at the enq of the development of scholastic rasa 
theory, a parallelism has been struck between the self-realization 
and rasa-realiztion. The elaborate discussion of the theory of rasa­
realization culminated in accepting that the sensitive spectator 
(salzrdaya) enjoys the literature as it helps him to reveal his own self, 
which is of the nature of bliss and bliss alone. 'fhis position is nothing 
but the explicit endorsement of the Upanisadic statement: na hi 
jiiyiiyii~z Jmmiiya jiiyii priyii bhavati, iitmanastu lmmiiya jiiyii priyii bhavati, 
etc., wherein it is stated that all the worldly objects of enjoyment 
happen to be so only on the ground that they cause the enjoyment of 
one's own self Anandavardhana, has shown the way of treating the 
same book as siistra and Jmvya from two different points of view. He 
treats Mahiibhiirata as siistra from the point of view of, as he calls it, 
siistriiyaya. He treats it as a piece of art from the point of view of 
kiivyanaya. Therefore, the Upani~ads can also be treated as books 
concemed with the metaphysical teaching and pieces of literature 
as well. 

Anandavardhana took the responsibility of establishing a 
theory that santa is the main rasa in the Mahiiblliirata, which is the 
largest literary work. He views it as siistra as well as Jmvya. The 
purport of the Mnhiibhiirata is to establish temporality of all objects 
and to instil the sense of withdrawal from the world in the hearts of 
the sensible readers through the narration of miserable extinction of 
the Vg;l)i and Pat:~.9.ava races. The Mahiibhiirata, seen as a siistra, aims 
at establishing the supremacy of mo~ amongst all other puru$iirlhas. 
Seen as a kiivya, it aims at establishing siinta as the supreme sentiment. 
Vyasa declares in clear terms: 

yatllii yatlzii viparyeti /okatantramasiiravat I 
tatha tatha viriigo'tra fiiyate niitra smizsaya~1 I I 

Just (as much) as worldly pursuits 
Turn out to be unavailing, 
One's sense of aversion to them will become firm; 
There is no doubt at all. 
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Anandavardhana bases his argument mainly on the effort of 
Vyasa to conclude the long story by narrating the total extinction of 
both the great dynasties, namely, Vn>I:lls and Pfu:tQ.avas. He observes 
that such an effort will cause aversion and despair towards worldly 
objects in the hearts of sensible readers. He draws out the suggestion 
of the statement: bl!agaviin viisudevasca k'irhjate' tra saniitana~ (Herein, 
forsooth, will be glorified Lord Vasudeva too, the eternal) as pointing 
towards the distasteful and miserable end of the exploits of the 
Piil:lQ.avas and others which fall under the realm of ignorance and 
the fact that Bhagaviin Vasudeva alone is truth, reality and eternal. 
This, in tum, instructs in a suggestive way: "to be devoted in heart 
only to that supreme lord; not to remain attached to empty pleasures 
and not to be too intent upon excellencies even like statesmanship, 
modesty and valour just for their own sake!" The suggestive word 
'ca' in the sentence quoted above makes the utter futility of worldly 
existence very clear. Anandavardhana repeatedly says that the 
elaborate description of heroic activities of Pfu:l.Q.avas do have purport 
in creating sense of aversion, renunciation and withdrawal 
ultimately in the heart of the sensible reader. 
_ On the basis of the above observation and clear-cut analysis of 
Anandavardhana, we may, by way of applying the same principle, 
say that the main sentiment in the Raglzuvaf!lsa of Kalidasa too is 
santa. Here also the intention of Kalidasa must be to instil the sense 
of aversion, despair, futility and withdrawal in the minds of his 
readers as he too has narrated the story of Raghus till Agnivari:J.a 
who has been described as possessing all opposite qualities to the 
~arious qualities possessed by all the kings in the lineage. Agnivari:J.a 
IS an anti-climax character as portrayed by Kalidiisa. He is totally 
opposite to Dilipa, Raghu, Sri Riima, Kusa, Atithi and several others. 
"Why Kalidasa should culminate his kiivya with Agnivai'l).a and 
~hy not with anyone before him in the long line of virtuous kings?" 
ts a '!_!lOot question. No proper reply is available except the one given 
by Anandavardhana in the case of the Mahiibhiirata. Therefore, it 
will not be improper on our part to conclude that siinta is the main 
rasa in the Raghuvm~sa and all other rasas are subsidiary to it as in 
the case of the Mahiibhiirata. The episodes of Dilipa's service to the 
Cow, Nandani, dialogue between Kautsa and Raghu, the grief of 
Aja, the veiling of Ayodhya, also help to build the sentiment siinta. 
While the introductory verses in the first canto portray the ideal 
kingly-hood on the basis of sama and siinta, Agnivail).a's episode at 
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the end portrays the impermanence and non-etemality of the entire 
world. 

The presence of the element of santarasa in the greatest romantic 
masterpiece, namely, the Ablzijiiiisakuntala cannot be brushed aside 
easily. The impact of sama on each and every character of the drama 
is conspicuous. Except a small portion of the story of V and VI acts, 
the entire story takes place only in the serene atmosphere of 
hermitages. The tranquility and holiness of hermitages of sage KaJ:!.va, 
more so of sage Marica leave behind indelible impressions of quietude 
in the minds of sensible spectators. Kalidiisa's portrayal of the 
emotional communication between trees, plants, rivers and other 
natural elements with the innocent inmates of the hermitages builds 
it up. While verbal descriptions such as santamidamiisrama-pada1?1 
samapradltiine~u tapodhane~u, express the sentiment siinta, tejodvayasya 
yugapadVtjasanodayiibhyii11'1 loko niyamyata ivatmadarsiintare.~u, etc., 
highlight the mutability and impermanence of the worldly objects. 
The Samgarava's 

ablzyaktamiva sniita~1 sucirasucimiva prabuddlza iva suptam/ 
baddhamiva svairagatirjanamilza jukhasanginamavaimi// 

portrays the santa disposition beyond doubt. 

Though it is ridiculous to say that santa is the main rasa of the 
AbhijiiiinaSiikuntalam, nonetheless, its presence throughout the drama 
cannot be ignored. The sentiment of love is delineated on the 
background of santa by Kalidasa. It is not far-fetched to interpret the 
verse aparito~iidvidu~iim as an expression of the doubt of Kalidasa 
with regard to the success of his new and rare feat of mixing santa 
with srizgara, which are held to be mutually opponent. It is this rare 
experiment which he alludes by saying prayogavijiiiinam. Similarly, 
the heroic poem, Kumiirasa1T7bhava, also has the element of siintarasa 
in it. Lord Siva himself is held to be the embodiment of santa. The 
burning of Cupid, the two-tier penance of Parvati, the dialogue 
between the Brahmadirin and Parvati, help to build the sentiment 
santa in the poem. The Buddlzacaritam of Asvagho!?a and the 
Niiganandam of Srlhar!?a, of course, are excellent examples of Siintarasa. 
The Vairagya5ataka of Bhart~hari should not miss our attention. 

Apart from these conventional examples of kiivya, santa can be 
cited as the predominant or ancillary sentiment in the vast literature 
in the form of Purfu:\as, and equally vast literature of bhakti and the 
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spiritual stotras. Works like the Yogavasitjtha can be understood ~nly 
w~en we accept santa rasa, and when they are viewed from the kiivya 
pomtofview . 

. Therefore, no one can close his eyes to the experience of santa 
sentiment in the vast amount in Sanskrit literature. Once it has been 
shown as experienced in the literature, the theorists are obliged to 
accommodate it as one of the rasas. This compulsion is well 
experienced by the Indian theorists of poetics as more or less 
every-one after Anandavardhana and Abhinavagupta has conceded 
it to be a rasa even though Bharata's text on it is not well received 
even by them. 

One more observation needs to be made at this point. Few 
writers on Indian poetics have made an attempt to raise the case of 
bhakti, viitsalya and other rasas. Among them the case of bhakti is very 
strong and it also has a vast amount of literature. illustrative literature 
stands as a sort of compulsion to concede more rasas and bhavas. 
The theorists have to oblige the illustrative literature and modify 
their theories accordingly. But, writers need not oblige theorists and 
compose poems according to their canons. In spite of this fact, the 
case of bhakti received a setback as it has got love (ratz) as its sthiiyibhiiva 
v.:hich is the sthayibhiiva of srngiira too. Therefore, theorists made a 
kind of vyavastha that love between hero and heroine alone is to be 
held as attaining rasa-hood whereas love between any other persons 
is to be held as vyablzicarin only. 

But such an escape is not possible with regard to siinta as its 
sthiiyibhiiva; it is not common to any other accepted rasas, whether it 
is sama, or trt?iikt}ayasukha, nirveda and so on. However, if we accept 
the theory of Kohala, utsiiha is also cited as one of the possible 
sthiilfibhiivas of santa. Then it becomes common for vlra and santa. 
But: no serious writer of sii11ta entertained it. Even if it is accepted, we 
can distinguish between the two utsiilzas. Utsiilza, the stfziiyin of vira, 
is of the nature of nivrtti, and utsiiha as sthiiyin of santa is of the nature 
of nivrtti. Sailkarabhagavatpada in his famous introductory passage 
of the Gitiibhiit}ya, makes an elaborate discussion highlighting the 
mutual opposition between pravrtti dharma and nivrtti dharma from 
various aspects. Therefore, one cannot be included in the other 
though the sthiiyin is the same. The case of love is not the same as 
there is no mutual opposition. 

We will now examine the theories of rasa-realization to know 
"!-tow far these theories support the case of siinta. The entire discussion 
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owes its indebtedness to Abhinavagupta, the greatest personality in 
the domain of literary criticism in India. Whether it is the theory of 
Lolla~a, Sailkuka or Bhattanayaka, the source of all of them is the 
fragmentary restatement of Abhinavagupta in his elaborate 
commentaries on the Niityasiistra and Dhvanyiiloka. The entire burden 
of systematization of rasa ·theory fell on the shoulders of 
Abhinavagupta. 

The theories of Lollata, Sailkuka, Bhattanayaka and others are 
well known. I will make some general observations with regard to 
the development of the theory of rasa, which _!'!Ventually reveal the 
basis for accepting siintarasa. It is a fact that people derive pleasure 
and joy when they see a drama or read a poem. It is an experience 
that cannot be denied. The human experiences are classified under 
several heads, such as, perceptual, inferential, verbal and Sastric, 
imaginative, extra sensory-perceptual, etc. Similarly, it is also a fact 
that people derive pleasure or joy or a kind of satisfaction or fulfilment 
when they come into contact with the sensory objects. An important 
question arises at this point as to whether the nature of experience of 
pleasure too differs on account of the difference of the means through 
which it is derived or remains the same even though the means 
differ. To cite an example: there is pleasure when one eats and relishes 
good food of his choice. There is also pleasure in wearing good and 
new clothes of one's choice and in applying various types of 
cosmetics. The question is whether there is difference in the nature 
of experience of pleasure in both the cases or does it remain the 
same. To say that it differs is not easy as we do not, indeed, 
differentiate the experience of pleasure per se. At the same time if we 
say that it remains the same, we may face the difficulty of answering 
questions like: "Why then a person should look for various kinds of 
means of joyful experience?" Neither are we convinced to accept 
that the experience of pleasure in each and every case is different. 
This may eventually lead to accept innumerable varieties of pleasures. 
We may, therefore, concede that while the goal in the form of 
experience of pleasure remains the same in all the cases, everyone 
tends to show a kind of preference to derive it through a particular 
set of means on account of his personal attitude, tastes and habits. 

Coming back to the classification of experiences as cited aboYe, 
we may group them mainly into three kinds on the basis of three 
different forms of the body we possess. Needless to remind that no 
experience is possible without a contact with one form or the other 
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of the body (iitmano bhogiiyatanarrz sari ram). The three forms of bodies 
are gross (sthftla), subtle (sfi~ma) and causal (kiira1Ja} as explained in 
the Upani~ads and the Vedantic texts. We can identify them with 
the body of flesh and blood, mind and the self or soul or iitman, 
respectively. Accordingly, we can classify the human experiences 
as physical, mental and spiritual. These are, however, not watertight 
compartments. They are classified only on the basis of predominance 
of the particular form of the body. 

lf we observe the historical development of the theory of rasa, 
we can see gradual development from the physical plane to the 
spiritual one. Bharatamuni places the aesthetic pleasure at par with 
the pleasure of relishing food. In fact, most of the technical terms of 
rasa theory are common with the terms used to signify the relish of 
food. For example: The very word 'rasa' means taste and relishment 
and aesthetic pleasure as well. Terms like canm1Jii, iisviidana, bhukti, 
bhoga, etc. also support this view. Bharatamuni has drawn similarity 
between the experience of relishing food and experiencing all 
aesthetic joy in Chapter Six of the Niityasiistra in the first line of his 
famous rasasutra: 

ko dr!!fiintah? atriiha- yatlzii hi niirziivyafijanau!!adhidravyasamyogiit 
rasani!!pattih bhavati yathii hi gwjiidibhi/.1 dravyail_z vynfijanail_z 
O!!adhibhiSca !!lltJaviidayo rasa nivartante tathii niirziibhiivopagatii api 
sthiiyino blliivii rasatvamiipnuvanti. 

He quotes two verses of his predecessors: 

yathii bahudravyayutairvyaiijanairyutam/ 
iisviidayanti bhuiijiinii bhaktarrz bhaktavido janii'IJ/1 
bhiiviibhinayasarrzbaddhiin sthiiyibhiiviil!lstathii budhii'IJ/ 
iisviidayanti manasii tasmiinniitye rasiismrtii'IJ/1 

Lollata may also be grouped with Bharatamuni as he holds 
perception as the means of cognition in experiencing the rasa 
realization. 

Saitkuka and Bhattanayaka place the experience of rasa on a 
mental plane. Saitkuka holds that inference is the means of cognition 
with regard to the experience of rasa. Bhattanayaka speaks about 
bhiivakatva or siidhiira1J'ikara1Ja which is certainly a mental activity. 
Abhinavagupta gives it a further elevation to the spiritual plane by 
bringing in the concepts of iivara1Jabhaliga and revelation of 
suddhacaitanya, etc. He says all the activities of dramatic personalities 



THE PROBLEM OF SANTARASA 87 

are aimed at making the satvagw,za gain its supreme predominance 
and through that to break the veil that covers the self-luminous iitman, 
which is of the nature of sat (existence), cit (consciousness) and iinanda 
(bliss). 

There is no doubt that the theory of rasa-realization reached its 
culmination in its treatment ·by Abhinavagupta. But, even after 
Abhinavagupta's treatment, the theories of Lollata, Sailkuka and 
Bhattanayaka need not be set aside as irrelevant. For, on account of 
one's own attitude, taste, refinement and mood, one may relish the 
aesthetic pleasure at any of the three levels mentioned above. 
Otherwise, the enjoyment of an ordinary man of the scenes in a 
drama or movie, where iingikiibhinaya (physical gestures) 
predominates siittvikiibhinaya (display of emotions), becomes 
inexplicable. Pleasure is possible even without one's identification 
with the character represented by the actors. Efforts of Abhinavagupta 
and others are only aimed at the scaling of its sublimity. 

This basic understanding solves several problems faced in 
accepting siinta as the ninth rasa. The question of its unsuitability to 
the presentation on stage, its presentable sthiiyibhiiva, and its 
uncommonness are all posed from the point of view of first two 
levels of rasa-realization. Since Abhinavagupta holds rasa-realization 
on spiritual plane, it becomes irresistible for him to champion the 
cause of siinta. Seen from his point of view 1 these questions become 
insignificant and that is how he answered them all at great length in 
his Abhinavablliirati. 

As Abhinavagupta holds that the experience of rasa is none 
other than the revelation of one's own self, it remains the same for 
him in respect of any rasa. This position impressed upon him to 
accept that siinta is the only rasa which is primordial from which all 
other rasas originate on account of the difference in their causal 
aggregate: 

tatra sarva rasiiniim siintapriiya eviisviidal;l, vi~yebhyo viparivrtyii/ 
tanmukhyatiiliibhal;l kevalarrz viisaniintaropahita}:r iti/1 

He also quotes a text of Bharata: 

svarrz svarrz nimittamiidaya siintiidutpadyate rasa]J/ 
punarnimittiipiiye tu siinta eva praliyate/1 

Another important aspect of accepting siintarasa is the 
realization that when there are eight rasas through which one can 
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attain one or more of the three purusiirt1Uis (goals of life), namely, 
dhamlil, artha and kama, there is none to attain the last and most 
important of them, namely, mo~a. Abhinavagupta says: 

mok~aphalatvena ciiym11 paramapuru~iirthani~thatviit 
sarvarasebhya~z pradhiinatama~z/ ... 

yathii iha tiivat dharmiiditritayam, eva7?1 mok~o'pi puru~iirthah 
siistreljll smrtitilziisiidi~jll ca priidlziinyenopiiyato vyutpiidyata iti 
suprasiddlzam/ yatlzii ca kiimiidi~jll samucitiiscittavrttaya~1 
ratyiidisabdaviicyii~z kavinatavyiipiirel)a iisviidayogyatiipriipm,tadviire1.Ja 
tatlziividha ~rdayasmpviidavata~l siimiijikiin prati rasatvam spigiiriiditayii 
nzyante, tatlzii mo~iibhidhiinaparamapuru~iirthocitii cittavrtti~ kimiti 
rasatval!l niinlyate iti vaktavyam/ 

As we have made a reference to various kinds of experiences 
earlier, we may notice that there is a kind of extra-sensory perception 
or a kind of mystic experience well attested by the yogins. Patanjali 
has explained it in an elaborate way along with its lower cittabltfimis 
in the Yogasiitras. Abhinavagupta made a sincere attempt to put the 
experience of rasa at par with savikalpasamiidlzi of Patafijali. So he 
quotes Patafijali extensively in his Abhinavabhiirat!. If this parallelism 
between the rasa-realization and savikalpasamiidhi be accepted, the 
acceptance of siinta as the ninth and primordial rasa cannot be 
challenged. 

Seen from this philosophical background, it appears that 
Abhinavagupta's treatment of rasa theory and his arguments in 
favour of sii11ta are mutually supportive and inter-dependent. 
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Theory of Rasa: 
A Secular Approach 

Radhavallabh Tripathi 

Describing the origin of niitya or theatre, Bharatamuni says that 
Brahma culled different elements from the four Vedic samhitas and 
created niitya. Rasa is said to have come from Atharvaveda. 
Abhinavagupta has explained how and why rasa had to be derived 
from Atharvaveda. He has referred to some of the abhiciiras or Tantric 
practices in this connection.1 Atharvaveda deals with such practices. 
Abhinavagupta seems to suggest that the man performing a Tantric 
rite makes certain gestures. These gestures become the anublu"ivas. 
He makes a person- b~ it a friend or a foe- as the subject of his rite. 
This person becomes viblziiva. This vibhiiva is the cause of certain 
emotions. Thus, there is an amalgam of vibhiivns, nnubhiivas and 
sniiciiri blziivas in Tantric rites. There are several sitktas in Atharvaveda 
where abhiciiras for attracting the love and attention of a lady are 
described. The state of mind while suffering the pangs of separation 
is described in such passages. Similarly, the bliss experienced at the 
time of union with the beloved is also described.2 Thus, the theory of 
rasa was cultivated out of the Tantrika rites or abhiciiras as described 
in Atluzrvaveda. Such rites basically belonged to the tribal people. 
Tantra or nblziciira has two aspects. Basically it is performed for 
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purely practical gains. But ultimately it is connected to something 
divine or other-worldly. In the terminology of Upani~ads, the two 
vidyiis, i.e., parii and aparii are interconnected and one has to know 
both of them together. In the same way, creativity leading to rasa­
realization and the experience of rasa were basically viewed at purely 
empirical level. The idea of transcending the mundane reality or 
ubhayadesakiilalyiiga, as Abhinavagupta puts it, has been introduced 
as a superstructure. 

The Indian vision encompassing the two aspects of life -
worldly and other-worldly and their invariable inter-relationship­
has influenced our aesthetics or various concepts related to art. 
Amongst the Vedic deities, Indra and Varur:ta represent these two 
views. 

In his famous Asyaviimya Siikta in ~gveda, sage Dirghatamas 
describes two birds residing on one and the same tree of Asvattha. 
One of them is relishing the tasty fruit of the tree, while the other is 
not eating. He is simply seeing this one.3 

Various interpretations have been offered to explain the 
symbolism behind this mantra. Obviously, the description of two 
birds here represents two different views. These can be termed as 
pravrtti and nivrtti in our tradition. The former stands for enjoying 
the pleasures of the world. The other one, however, stands apart; it 
visualizes the world with a different perspective. 

In fact, Indra and V arur:ta are poles apart. Indra is the presiding 
deity of the indriyas or sense-organs. He is ahalyiijiira or the paramour 
of Ahalya. He represents the epicurian point of view. V anu:ta however 
does not stand for enjoying the world. He simply sees. He is the 
witness of good or bad deeds performed by men in this world. He 
regulates this world by observing rta- the universallaw.4 To Keith, 
Varw:ta represents the moral elevation in ancient India, which 
gradually disappears.5 Deviprasad Chattopadhyay holds that 
Varur:ta was superceded by lndra and the concept of rta by that of 
Brahman, owing to the new features that eventually developed into 
the social life of Vedic people. 6 To him, it was the replacement of the 
'primitive pre-class social organization of Vedic people that led to 
the loss of rta, the simple moral grandeur'. He has quoted Vll. 28.4 of 
~gveda to substantiate his theory, where the Vedic r~i urges upon 
Indra to protect him from V artl1)a. The r?i is apprehensive that V arur:ta 
has detected the anrta amongst the followers of Indra, and he will 
punish them. 
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The idea of two different world-views is embedded in the very 
concept of rasa, particularly the theory of basic rasas and the 
subsidiary rasas postulated by Bharata. Bharatamuni in his 
Niityasiistra identifies four rasas as the original msas - srfzgiira, vlra, 
bibhatsa and raudra. Out of ~ach of these, four subsidiary rasas are 
generated. Thus, hiisya is born of spigiira, adbhuta comes of vira, 
bhayiinaka is produced by bibhatsa, and karw.m by raudra.7 Obviously, 
these rasas fall into two groups. There are rasas connected with 
pleasure and happiness which is derived from this mundane world. 
Then there are rasas which are basically corutected with grief, fear or 
sad thought. It is in this background that the iiciinJas, including 
Abhinavagupta, have viewed two types or rasas - sukhiitmaka and 
duhkhiitmaka.8 Anandavardhana holds that all the rasas do not 
culminate into happiness.9 Rasa is formed by the mixture of mixed 
feelings, misrikrtakramoraso vartate. As Bhavabhiiti says, Sambhoga 
spigiira alone is full of joy. Other rasas may have feelings of sadness 
and sorrow, spigiira and blbhatsa have totally opposite directions. 
How can they lead to a similar creativity and similar aesthetic 
delight? The experience of disaster, fe_.ar and contempt generated by 
kantiJa, bhayiinaka and biblzatsa rasas will ultimately lead to sublimity 
and grandeur from the poet's point of view; the poetry imbued with 
such experience is born out of sublime and serene, a perspective 
comprising vastness or immensity, or blziimii in the terminology of 
the Up~ads. In the creation and experience of rasas like raudra, 
b'ibhatsa and blzayiinaka, this experience may be a result of terror or 
even hatred. To quote George Santayana: 

The vivid conception of great evils and that self assertion of 
the soul which gives the emotion of the sublime - Sublime 
depends upon the terror, terror makes us withdraw into 
ourselves, indifference comes as a rebound, and we have the 
emotion of detachment and liberation in which the sublime 
really consists.10 

Vanu:m commands respect and unleashes terror but also stands 
for creativity leading to the comprehension of values. 

Indra and Vanu:ta thus represent two diverse stands of art 
creativity and art experience. There is a level of art activity where the 
mind is attached to physical charm. There is another level where it 
comprehends the reality. These two levels percolate in the layers of 
art experience too. Kant says: 
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the satisfaction in the sublime does not so much involve a 
positive pleasure as admiration or respect which rather 
observes to be called negative pleasure.U 

There is a level of affirmation, positivism and involvement in 
art creativity; and also, there is yet another level where the creator 
demolishes the existing reality, or negates it. For negating it, he has 
to stand apart and see, like Varul)a. 

Visualization and comprehension of reality presupposes 
duality. The idea of duality or the difference of the subject and the 
object in art experience was inherent in Lollata and Saitkuka. Only 
Bhattanayaka and Abhinavagupta entered into the arena of monism 
while interpreting the experience of rasa. 

Bharata was aware of this duality or diversity of experience 
that different rasas will produce. Therefore, he said: "the connoisseurs 
get different feelings- pleasure, pain, etc., by seeing a performance."12 

The nature of aesthetic experience generated by each rasa is altogether 
different. The state of mind or cittavrtti during the course of aesthetic 
experience in these rasas is also different. Druti (melting), dipti 
(enlightening) and vikiisa (expansion)- these three different states 
of mind are said to result during the course of rasa-realization.13 The 
effect of s11igiira lies in producing dntti whereas the rasaslike blbhatsa, 
raudra or vlra will generate dipti in the psyche of the connoisseur. 

Thus, different outlooks can have their impact in creative 
process as well as the aesthetic experience. There is an objective 
view, leading the creator and the connoisseur to detachment and 
sublimity. There is also the subjective view, leading them towards 
involvement and enjoyment. 

Bharata has also used the term Niityarasa to denote this 
formalistic view of rasa. K. Krishnamurthy says: 

What deserves our special attention here (in Bharata) is the 
fact that the words rasa and biJiiva are used in connection with 
the actor and the artists and not in connection with the 
spectator. Bharata's Niityasiistra, if studied in this background, 
will show how nowhere are the words rasa and blliiva confined 
to describe the spectator's exclusive experience. They are 
invariably used to refer to the activity of the artists. In other 
words, a historical approach to the concept of rasa and biJiiva 
must admit that these two words describe the aesthetic 
situation, the art object outside, more than the subjective state 
of the critic.14 
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Bharatamuni basically viewed poetry and drama objectively. 
Bhattanayaka and Abhinavagupta switched over to the subject of 
the sahrdaya. They brought the inner world of the connoisseur into 
focus. To Bharata, both rasa and bhiiva are parts of the Niityasmigraha 
or the digest of theatre. Bhiivas_ in Bharata signify various physical or 
psychological states of the characters which create an environment 
on the stage. Some of these states can be temporal and some of them 
can be dominant. Barlingay understands sthiiyiblliiva in Bharata as 
kiivyiirtha or the meaning of dramatic text or poetry. 

-In the context of drama sthiiy'ibhiiva is the meaning of stage-
symbol continuum; but the meaning is essentially the same as 
the meaning of (dramatic) poetry (kiivya) which is exibited on 
the stage. Thus the kiivyiirtha can also be regarded as 
sthiiyibhiiva. Essentially the meaning of the poetry and the 
meaning of the staged poetry is the same. In one sense then 
we convert the poetic meaning of the stage symbolism though 
in another sense stage symbolism also yields meaning. The 
concept of stlziiyibhiiva then is not entirely a concept in drama, 
nor has it any fixed place, it is persistent meaning or sense 
connected with drama, poetry or ally expression in ordinary 
language. 15 

To Bharata, bhiiva meant the intention of the poet or the 
dramatist and also the expression of this intention. Kaverantargatarrz 
bhiivarrz bhiivayan bhiiva ucyate- bhiiva is that which leads to the 
experience of the inner bhiiva or the intension of the poetry- he says. 
Bhiivika - a figure of speech - has been conceived by D<u:u;lin and 
others on the basis of this connotation of bhiiva.16 Thus, bhiivika is 
called so because it brings out the intention of the poet. 

Anandavardhana is very close to Bharata in his concept of 
rasa as a meaning suggested in poetry. Prat'iyamiina or the suggested 
sense in the utterance of the poet is something different than the 
ordinary meaning, he says, implying that the suggested sense is a 
pan of the poetic structure. He also made it clear that when one is 
enjoying this suggested sense, the primary meaning invariably 
remains tagged with it: 

Nahi vymigye prat'iyamiine viicyabuddhirdurlbhavati 

If rasa is kiivyiirtha, then there is a subject to comprehend it. 
Therefore, the duality of the subject and object will have to be accepted 
at the time of rasa-realisation. 
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Following his guru Bhattatauta, Abhinavagupta postulated 
the theory of siinta as mahiirasa, with tattvaji1iina as its sthiiyibhiiva. 
Being an Advaitaite through and through, he perceived santa as the 
ultimate in the process of rasa-realization. However, there is a 
dilemma in the theory. How can we term an experience as poetic or 
aesthetic experience when there is nothing except one and single 
consciousness? There has to be the duo of creator and the thing to be 
created in the creative process; and similarly there has to be the duo 
of the meaning of the poetry of a dramatic performance (kiivyiirtha) 
on one hand and the cognizer (pramiitii) on the other for the experience 
also. Interpreting the theory of Abhinava, Par:tc;l.itaraja Jagannatha 
says: 'vyaktisca bhagniivarm;rii cit'- the expression of rasa lies in the 
pure consciousness, and bhagniivarm.zacidvisi$to ratyiirdistlziiyibhiivo 
rasa iti sthitam, vastutastu ratyiidyana-cclzinnii bhagniivarm.zii cideva rasa~ 
- meaning that either the sthiiyibhiiva delimited by the unveiled 
consciousness is rasa of the consciousness itself, delimited by the 
sthiiyibhiiva can be called rasa. In this interpretation also, the 
consciousness (subject) and the stlziiyibhiiva (the object) are 
juxtaposed together. In the absence of either! there can be no 
experience. Jagannatha tries to resolve the dilemma by saying that 
from the point of view of consciousness, rasa is self-luminous 
(svayamprakiisa) and eternal (nitya); and from the point of view of 
stlziiyibhiiva, it is transitory (anitya) and likely to be enlightened 
(itarabhiisya). To distinguish it from the experience of Ultimate Reality 
or brahmiinanda, he admits the existence of the subject 
(vibhiiviidivi$ayasarrzvalitacid-iinandiilambaniit). But even then the 
dilemma is not finally resolved. Pru;tc;l.itaraja holds the consciousness 
realizing the rasa as aware of the process and the subject (siik$T), and 
the subject of poetry as subjected by an aware consciousness 
(siik$ibhiisya). The difference between the seen and the thing to be seen 
thus remains at the time of rasa-realization. 

The uniqueness of the creation of poetry and its experience lies 
in the fact that they always invariably encompass this physical world 
as the subject; and yet they also encompass the infinity, the divine 
and the other-worldly. In their enthusiasm to equate art-experience 
with the experience of divinity, iiciirya as like Abhinavagupta treated 
aesthetic experience as something that is other-worldly or extrawordly, 
transcendental and manifesting beyond the framework of our time 
and space. To them it only takes place in the realm of literature and 
not in real life. They thus ignored the basic and fundamental reality 
of art-experience- its secular (laukika) base. 
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Contrary to Abhinavagupta's view, some of the iiciiryas 
unequivocally hold the aesthetic experience of rasapratlti as laukika. 
Ramcandra Gm:tacandra, the authors of Niityadarpa~ta and 
Siddhicandragm.zi, who wrote Kiivyaprakii5akhm.ujana, take this stand. 
They also regard rasa-experience as an admixture of pleasure and 
pain.17 

A secular approach to rasa-theory had always been there right 
from its inception in Bharata's Niityasiistra. Many of the iiciiryas added 
new rasas to the list of eight or nine rasas from this point of view. 
Abhinavagupta himself has referred to the tfieory of laulya rasa, with 
gardlla (greed) as its sthiiyin. He does not altogether discard laulya 
rasa. He simply rules out the possibility of its independent existence. 
He says that the stlziiyin of this so-called laulya rasa can18 be 
incorporated either in hiisa or in rati. 19 The same logic is applicable to 
the theory of bhakti as an independent rasa. 

Bhoja also does not strictly adhere to the theory of eight or nine 
rasas. He suggests some new rasas. One of these is udiitta, with mati or 
wisdom as its stl1iiyibhiiva. If mati is the prevailing mood, then again, 
there will be detachment and awaren~ss in the experience of a poetic 
piece or a dramatic performance, rather than involvement or 
identification. 

The theory of laulya rasa, which some of the predecessors of 
Abhinavagupta had postulated, subsequently comes back with a 
different name. Visvesvara Pande of Almora, who flourished in the 
eighteenth century, came out with the theory of miiyii rasa as a prima 
facie view (piirvapala}a).20 The opponent argues that if santa with nivrtti 
as the dominating emotion can be accepted as rasa, miiyii rasa with 
pravrtti as the dominating force should also be accepted as a rasa. 
The traditions of Vann:ta and Indra have thus come along till our 
time in Sanskrit poetics. 

Some of the iiciiryas propounded the theory of two-fold rasa. 
Rasa is of two types- laukika (this-worldly) and alaukika (other­
worldly). Laukika rasa is svagata (belonging to the character) and 
alaukika rasa is paragata (belonging to the connoisseur). Bhattanayaka 
had stood against the theory of svagata rasa. But the other iiciin;as 
continued to argue in favour of the other side of the rasa theory. They 
were standing on the solid ground which Bharatamuni himself had 
prepared. Defining niitya or theatre, Bharata had said: "The very 
nature of the people, invested with happiness and sorrow, when 
presented with fourfold abhinaya, becomes niitya. "20 Abhinavagupta 
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identifies niitya as rasa. This way, he too accepts the empirical aspect 
of rasa. ViSvanatha in his Pratatiiparudrlya says: 

Rasa in fact resides in the hero (or the character). But because 
of the delineation by an skilled actor, or by the hearing of a 
poem like that, the connoisseur also experiences it by 
perception, then rasa can be held as paragata and a cause of 
extreme delight.2t 

RatnapaJ.la here comments that rasa is of two types- this 
wordly and other-wordly.22 The former belongs to the anukiirya or 
the character. Also Pru:t9.itraja Jagannatha added two new inter­
relations to the theory of rasa in his Rasagmigiidhara, i.e., nauyamata 
and paramata. In both these interpretations, rasa is not an other­
worldly experience. 

Rasa is an experience of this life. The characters depicted in 
literature experience rasa. That is why Bhavabhiiti says: Riimasya 
karu1Jo rasa~ (Uttarariimacarita, III. I). 

Hariprasiida, an author of late eighteenth century, who 
followed PaJ.l<;litariija Jaganniitha, propounded two varieties of rasa 
- nitya (eternal) rasa and anitya (transitory) rasa. The former is identical 
with the Spreme Being or Lord Kr.?t:ta Himself, whereas the latter is 
fragmentary, transitional and is evinced by the poet and the actor.23 

G.C. Pande finds that Indian tradition imbibed three types of 
world-view - pratyak~aviida, vijniinaviida and iidlzyiitmaviida. 
Historically speaking, they were reflected in the reverse order. Thus, 
Vedic tradition was dominated by iidlzyiitmaviida or spirituality, and 
subsequently the other views became conspicuousY However, for 
the development of the concept of rasa, this order does not apply. We 
find that Bharatamuni had built up a theory that rested more on the 
empirical reality, and viewed rasa as an objective reality. The 
commentators and theorists who followed him laid more and more 
emphasis on the subjectivity, interpreting rasa as a psychic 
experience, and finally as pure or unveiled consciousness. 

The whole structure of Anandavardhana's theory crumbles 
down if the objective status of rasa is over-ruled. This happens in the 
thesis of Srivatsa Laiichana Bhattacarya, an eminent rhetorician 
who flourished in 16th century. He has composed Kiiuyiimrtam in 
refutation to the Kiivyaprakii5a of Mammata. The third ulliisa discusses 
the varieties of dhvani including rasa. 
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Owing to his Vedantic outlook, Srivatsa accepts only four rasas: 
spigara, hiisya, vlra and adbhuta. The other rasas have been rejected 
simply because they are imbued with pain (du~zkha). He also says 
that rasa is not vymigya (expressed); it is sii~atkiirya (liable to be 
seen).25 The author of Parimala, a commentary on Bhanudatta's 
Rnsamanjarl, had earlier sugg~sted a via media. Explaining the title 
Rnsamanjarl, he raises the question: rasa is not contained in the 
Marijari then how is it that the work has been entitled as Rnsamafzjari? 
He answers that rasa is something to be relished by a salzrdaya and it 
is not a pan of a poem. But by upaciira or la~atJii, the words are said 
to be imbued with rasa.26 

Thus, the subjective view of rasa ultimately went to the extreme 
of rejecting it as an objective reality. Bharatamuni did not mean to 
pursue his theory to this extreme. Rnsa, therefore, can also be held as 
an element embedded in the structure of a dramatic performance. 
But what about a literary piece? There also, rasa will be a pan of its 
structure. Rajendra Nanavati says: 

we can employ the term 'form' to translate rasa. Rasa is that 
form of the poet's emotion whic11. resides in a generalised 
state in the poem. Abhinava describes it as of the nature of the 
permanent mental state of the hero, but that is because of the 
dramatic context of the statement. 

Then he concludes: "There is no likelihood in incurring any 
mistake in identifying rasa with what we call Aesthetic Form in 
western poetics."27 

Brahrnanand Sharma has made an attempt to interpret the 
theory of rasa on Marxist lines. He identifies rasiinubhuti as 
satyanubhllti, which is the experience of reality to him. This experience 
differs from the spiritual experience as there is imagery in it, whereas 
the spiritual experience tends to minimize and finally eradicate any 
image. Lokasatya or empirical reality is the basis of poetic creation. 
This reality also originates from prii1J.asakti, and prii1J.a5akti rests on 
the economy. This economy is again based on srama or work. 28 

The treatment of rasa ultimately as a singular, isolated and 
unique experience tends to make it inaccessible to a large number of 
readers or spectators, who are prone to go through a piece of literary 
work or dramatic performance with a contemplative feeling and not 
With saundaryiivesa or rasiivesa to adopt Abhinavagupta's 
terminology. Hence, there is need for other interpretations of rasa 
theory which may not subscribe to his theory. 
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ii fl::R;rffi ~~ ~ q;r ~ ~\w(i'\(.1 ?.ft. ~ ~ 3l1R "!f"~ ii ~: 
~ ~'i:ft' llffi CfiT ~ ~ CfiT "'Sfll'm ~ tl ~ ~ ~ if; 
~ ~. ~ afu: ~-mY CfiT m.~ quA ~ m t1 

... W:rffr: 0\IIH'Il<tltil:&:or W:l 'I"HfCirilct>oaJ'1{!1f 115.164 

ct>IOll"''l(.11 ~ -q ':m~'ic:;tctfl:s:at \m:' 1llO t ~ ~ ~ ~­
W-l<R -;t s>flR VcflR CfiT ~ ~ ~ ~ ~. ~ ";fl) ~ ~ ~ * ~ "3<\.~ fcf;<l ~ %1 <(~ -

~=~ 
~=~ 
~=~ 

~=~ 

~. '-c:;Rr' 1llO ~ i1 ~ ~ ~ ~ ~ am~. 
3WR. >mtl afu: ~ afu: ~ am m~. fcR;fm. ~ w:rr "Wr"'' mY 
CfiT 'i:ft' ~ -c:;AT ~ ~ ~ fcl;<n il ~: ~ -mr if; ~ ~ ~ 
~ ~I ~ If~ ~ ~ ~"3 qiT 'I:Jlfu ~ ~ ""''A"ff ~. ~ ~'i:ft' qyq 

~-~ afu: ~ ~ ~ <m ~ m ~ %1 
(~ : ~- ~ qiT ~ 'fr:: ;p:<if( aifr1> ~·. ~- 124-125) 
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'$ir c1i "3""CRRf ~ ':l 'lit Cfi/04/j:tlltl'i "rl 3tN'1CI!JI{f c1i ln waU ~ 
~-m ~ ~ ~. ~ o?.U ~ -ml ~ ~ ~ ~ ~ i1 

~-~ ~ ~ ~ -;fr m ~ ~ are: 311~dlftllf<l<t> ~ q;l ~ 
~ ~ ~ t I "¢t 1lCfiT{ ~311 "CfiT firsll cfi "5lfu ~ mJ tl, 
~ 3llfc:: "CfiT mQ-~ ~ -q "dm ~ "CfiT lffifl-rnrr cfi "5lfu 
~ 'l'[ll' tl ~ m ~ ~~ ~ ~ cfi ~-~ ~ cfi 
~ ii ~~~~til TJ~ ~ m q;y ;m ~ w 
tl ~ '<tim ;;n 'Wf>dT tl ~ "1fcRf cf; fcr!fll tl 'i:ft '<tim ;;n 'Wf>dT 

tl 
(~. Cfi/04/j:t'lltl'i, "'· 106) 

~. ~ <1; W;q ~-~ ':l 'lit ~= liD w.tiR qiT Tf'tri qiT 

t. ~ ~ tiR ~ -ml ~'lit~~ il ~ t- ~. ~:'@ 
am:~~ 
~ ~ f"A a1tt ~ m m ~ ~~ ~. vrorr-~ ~oqyq 

<m?1T ~ ~. mfu-~ ~oqyq 'CfRYI1 ~:l9 ~ afn: ~-~ ~"':U4l'l{Jq 
<m?'ITWSJ ~ ~ <~ ~ mm~~)l ~~~ ~m-qr;ffi 
l ~ ~ ~ ~ ~ -rnr -q tit~ 'ffif t1 

(~ "'l/:if., "!· 306) 

~ fc!N-rr~ ':l "'1'cmJ CfiT 'fCftclm: ~ &.:) <1; ~ ~: ~ waU -q 
tit ~ ~ CfiT 'lit ltR ft.;p;jy i ~ ~ ~ ~ ~ ~ quA ~ 

t: ·~ "<l'ltihiRdlll ~"' -m ~= ·. "5I"CfiC "<l'ltihi<Cfl m c1; 'CfiT{UT 'Cffiffi 

~ ,:IT "tfAT 'il'ffiT i I 
( mif. 3.251) 

~ ~ afn: 3Wl ~ ~ ~~ ~ "5I'T"{Pq -q -m -rn * ~ ~ crrrr 
7.fl't ~ 7.fl't t : ~ -:;;r ~ f!;fci!:l: ~sclifcfl<t>><=ilfd. 31~ -rn ~ "5[Cf;R 

<liT -mm t. ~ a1tt ~~ ~ ~ ~ -rn ~ ~ a1tt 
~ fiA'*'~"';:q ~ ~ t1 ~ ~ ~ ~ c1i "LIT~ 
~~~cl;~~taitt~~~~3t~~ 
$ "ffi";l' ri c1i ~ tiR t1 ci t- (I) ~. (2) -qffi{fP.TCfl" afu: 
&flq••uP"ICfil l"' ~\lUll,~ 1l "5l11{f ~ ~ i. ~ ~ 
"'IT'11U?.1cfi t ~ ~ c::RT tit ~-~=~ t1 ~ ~ ~ mmr ~ ~ t 
""'T "CfiT&I' c1; ~--cro~ 31~ ~~ ~ ~ ~ m mm t. 31~ ~ 



! l!iliiii~i!l~l~li!Ji~llll~l1 ifj 
1-i l i ~ ~ ~ ~ ~ ~ i ~ ~ 1& ~ ~ .~ ~ {~ ~ w

 fi ~ ~ [ ~-~ '! 
i 

tr !6 
'* t. ~ Jf ~ '15 ·w ! i ~ .g ·~ 

15' ~ ~ ~ 1 i ~ ·~ ~ ,re_ ~ j ~ t w
 $' 

t ~ l 
~ ~ ~ ~gg ~ "' !r j 

. ! 
$

' ~ ~ ~ ~ ~ t ~ t ~ ~ i ~ 16 
cg ~ 

~ i ~ 
~ "' ~ Jf -~ ~ ~ ¥ i f ~ ~ ! ~ i ~ 

16' ~ ~ ~ ~ ! ~ ~ ~ f ~ ~ 
J J[ 

: 
~ ~ l ~ 'If ~ ~ 

19 
rr ~r .~ l ~ i 

.i -~ ~ ~ ~ rt ~ ~ ·~ ~ 'lfi 
rs; .~ 

-
f5: I 

It:: 

, $
' 

f ~ tl W
 ~ ~ ~ ~ ~ ~ 

rr ~ ~ ~ ! ~ .~~~ : ~ ~ ~ tr ~ £ 
,g i 

! ~ ! ; ! ; ! i .~ "" ~ ~ ; Iff !" ~ ... 1< "i ~ 'lr ! 1 i : i ~ I ! : 1< ... 
~~~~c~I~!II:I!!J':tl~itj~~~~~p•l~ 
~ ~ ~~ ~llil' 

fll''W~ 
tr 

~~~ 
~~-~~-~~ 

~cg~ ~ ~i ~:: 
~! ~1< ~ ~~ i: ~_{i]'h l_i.~.~~ ~ ·~~ i 

~ 
~,. ~ 

.If!!'!~~"''" '" ... 'lr'li' I
'
 I~ 

.. <!i ~ li I··~ t~ !'li' I 'li' !'"I [ 
! 

i~~' '"'!>~ i ~
~
~
H
i
 Iii~ l ~~ ~ ~ h 

il'i n ~ ~r-:~ ~~-g.~ 
£ '* ! 1 f ~ w

 ~ ! ~ 
<

'· -w ~ 'f;; i ~ I·~ ~ i ~ 1 i ~ r ~ ~ ~ ! ~ 
I '* 1 

.m 
i= ~ ~ 

~ lil' f ~ l ~ ~ ~ ·~ 
).?' ~ ~ 

I;] ~ ~ ~ 
~ f lf -!&' i 

i ~ 
~ -

~ 
~g:'* 

~l1C~~i~~;~il5'1!5~~~~~ 
-fb'.,~ii-lb'i-/b' 

!~I 



106 

2. 'tftvr w 
~~ mmfu~ 

~ ~ f<H"''ll<fd ~ 
cfu: ~ d~ltHffi ~ 
~~ ~~ 
m::~ WiT~~ 
~~~~ 
Gil~~ ~~l<fo ~ 

THE CONCEPT OF RASA 

~~Cfil~~=~"tf<~m~~.~~~ 
~ ~ "<B ·~ ~· CfiT ~ ~ cfi 31j<fl•ICI<~ * 3'tl"'R "tJ'( m. 
w:ICA ":f ~~I ~ ~ CfiT ~ 'l1ICr ~~~~I ~ ~ * 
c1Cfi1Cfil< ~ ~ ("GITWff -mit t) ":t fffi9T ~ fct; ~ ~ ~ 
* ll1R "tJ'( ~ "(B ctt T[UAJ "Cfi"(() i fcf;;g ~ m 3ltA 'Cfif{UJ'Iltf "(B 

"fu::Cfiltn 3111la:rn: ~~~ommcfi1 ~ Cfilcxlltlle>i ll~ 
am: ~ cWrr CJi1 m-~ ll1R om~. m 'lit~~ ctt ~ ~ 
tt ~ ~ CfiT ~ liD! Cfi\ 't.n 3H'I..nil1'1 om ~I 
~ c); 3fRp:f -qmcfi ~ ~ qH!iiHI"' "''lAT~. ~ ~ 

~ ~ -q ~ ~ ~ CfiT ~ Cfi\ "tJ"<Pro ct>'t ~: ~ "tJ'( ~ 
~. "~ "'Ciffl'IOi"il "f !'!;f-1Cii4'1Allf.>;ijdl ~. ~ "lii!OIIIllle>iqCI ~:"1 

3'11!01fcr. 'llfcRf 3'ITfc=: m: CfiT ~ ~ ~ "sA ~ f.r..nmr ~ 'CfrT m ~. 
3«1': 'l(ll"e>i' CfiT ~ ~ m ~~I (ffl:rn:Ti. "'3:· 176) 
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3lf'q ~ q 1l{t Sl an {1 'R11:siY -q 
--

m-"BT~ cnT ~ 

~ ~ ..,,~qi(l/f'31 ~ m ~ (fCJi ~ ~ ~ <.fiT m f>Rr;:ft \:ft 
qf{Cf>t"<<11l( Cfit ~c) ~-"1'-~ f<fim ~ -q <(Oll~'l<i'ictC!> ~ -qJ1t ~ ~ 

~11li"ffif: ~ Cfit omr ~-~8JI <U ~'l:i ~ ~ m ~ 1Im ~ 
'l:fi 5T~ -q ~ ~ "\ill(ft -%1 ~~<.fiT m Cfit ;;rr;t CITffi ~ ~ m 
'Cf>T "1'lli ~ ~ 1 f<fim ~ ~ 31T':m: 1R Cfit \iiA CITffi omr ~ CfiT 
~ Gf1T -trr "%1 -qftujp:rn; ~ ~ f<fim acqf-a'ict"" ~<.fiT m 
3N-fi ~ ~. ~ ~jl'ilfdCII{l ·~-~·<tiT 3ll~ m 3N-fi <mr 
~. "'l~C!"'Illifi ~ <f>'t ~ CfiT ~~c); -qfup{ ~ ~-"'lfrr 
<f>'t omr ~ <u m ~ an~ <f>'t ~ f~"ljJ"ijq(q; ~ <.fiT 
·~-~·~~~w.omrmmctft~~~l:A 
-q· aRcii WCiilan· ~ ~ m- q;1 ~ \ii"Rft t1 a:rn: ~ 
3l'I:Zf<R -q '"ttil'"tl~'l"l<l"cll4 ~ Cfit ~ ~ Cf>l&l('q1131T ~ 

311m< 1R 6tf ~ ~ 'Cf>T ~ ~ 'Cf>T "Wmf ~I 

~~t~~~-q~~<u~ '(i'"tl11'kt( 'lllj'. ·~·. 
·~·. ·~· ~ ~ ~ w <tiT~-~ 1R "WWr ~311 t ~ ~ 
~ ~ <u ~-~-m -;.;ftcA-muT m ~ 'dtf1T 'dOffi tl e9J"<,)•<iJqf41f'i, -q 
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muTfcm1 an~ it~ ~ ~ * ~ l!TWtr ct>T ~it ~ 
a1riT * ~'10 mur * m:<r Cf>T tJ ~. afu it ~ <fim fc!> "liR ~ mur * 
WflJCfiT~~<ta*oo ~Cfim~m~m~~1:Jif 
~am~*~~~~~ ··~~~f!m1. 
~ ~ ~ 'fTR9T: ~: WflWTf.r" ( 3/~)nj)q"ffif'i, 5.2.3) I 

~ Cfl't ~ ~ 'IWil \il) ~311 * ~ * lll?.i liT ";;ficA Cfl't 
~ q:;'T ~ ~ ~ ~ ~ qmft 311m m. ~ ~'R:fm * 
iilf~H4'1 ~ ~ ~ Cfll ~ "1m 2ft1 "tRC«ff 31/'l'C#Hi</'1 ~ ( 3l.3, 

~ "Wfi\UT) it ~ ~ ~ ctt CRffifT. ~ am: ~ q;l ~ 
~ ii ~ ~ ~ cnm ll1:!T fc!> ~~ * 3l~ it ~ ctt "lm~ 
q;y m. ~ * Tf;if * "tJTO it~~~ ctt ~ q;y ~am: 
~~.~.TTl~.~.~.~* ~it ~ctt 
~ cnT 3WR;, ~ ~ ~ 0!'3t1ICIICfi, * ~ cnT ~ 6) ~~I ~ ~ 
~ 'CI'1'Cft. ~ ~ d't<'lf"'illt{ * "5ffir \iii~' ~'1(iji"ll< * ~ ~ ~ 6Trit 
m ~ ~'ift ~ Cfl't "3"4'Rl'1'T ~ «~ m q:;'T ~ * ~ ~ ~ * OG 

-.rn: ~ ~. m ·~· q;m "'TdT i1 ~ Cfl't "51'~~ q;y ~ ~ 
~ ~ GIR ~ ~ * ~ ~ Cfll ~ ~ ~ Cfll -mit--mit ~311 
qft mCfi"-~ ctl <mAT 'Cfi1 f-ER'1f~HI ~ m ~ l 'Cfll1fcf; ~ ~ OG 

~am~ q;y ~ t. ~ amrmr ~-~ (!q; Cfi6i ~ ~ ~ 
3l'f'CRUT-1IDJ 'Cfi1 '1iii'if1~11'1 ('fCfi" 1"iffl ~ q;l ~-~ .. ~ ~ ~ 

~~~~~~~~~~~""lt.~~GIR 

~ "ff.f * ~ m ~-~ ""lVl1 1"iff mor1 

~ * <UaJUT ctt am: am ~ * ~ ctt am: f.Ja1r1:r f.rcm:l q;v{ 
cmwit m ~ ~ ~ * m?.i ~ ~ "l?llT ll1:!T ~ ~ ~ 
~"l.ffi q:;'T fcf;m 'ift V<fm: ~ l\1'-i ~ ";{ ~ ~ * ~ fc:rcm eft'l ~ 

~'l:lffll311 * ~ ~ ~ am: -a-em ~ ~ ~ ~ * ~ * 
~ "3'J ~ ~ ~ ~ ~ ~ WtT m 'Cfi1 ~ ~ wr. mfcf; 

~. 3l?.f am "Cfi1tr Cfl't ~ ~ f,rcfoft * -roo m- ";{ ~ ~~ ~ mTJ~ 
'Cfi1 lWim ~'q(ffl: ~ * ~ ~ ~ ~ 1"iff ~I "l61"li~~CI'<Ii:ll4 
~ * muT ~ ~ Cfl't ~~it~~ \iii~'~ "6ft) 
~ m m "CfiT&r ctt '"14~f.lfdl ~ -qroq;)' q;l ~ ~ ~ "tfe; 'Cfi1 m~ 
C'fi"<A ~ ~ am ~ "CfiT6ll"--mr'lll ~"!:1-"Cf>T&r ctt ~ q;v{ ~ t. 
f>m1l m 'Cfi1 ~ ~= ~ m 'I?ITRfT t1 ~ am """la:t Cfl't ~nes~l\41~ 
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cu ~'D;fffi ~oAt~~~= m ~ m ~ 'iirnl i'1 ~it~ 
em mRi -m w c);- ~it fct;m ~ q;1 ftmrq ~ ~ Cfit mRi qrr ~ 

~= fl:R: ~t-o~ 1fi\l~ c);- wur ~~em amm qrr ft:"l@Os MElt"'<fl< 

~it '(Ciqj"f!RCI m ~ t1-~ ~ liT1'<fl""( ~ -mr f<fi "''li!,<l=tllf51 

"lJ< ~~ 'qM 'R"''m ~ ~ 31M"''C11l{l em~~ 
-wm afu: "3""(1 -wm it f.rlfim ";;it ~ ~. ~ m c);-~ ~ q;1 
~ ~ ~ fuqm q,'t ~ "tR ~ ~ "ttt ~ ~ ~I ~ q,'t 

'('q"''T TffliT~ "lJ< fclcr<ur ~ "<fl"<() ~ ~ ~ ~: 

31('~ !(jf<Rtfili(?]qfl <11 ~ ~:1 

05~ f.nq' ~II 

fuq-~ c);-~ <rr1R'1'1!Cf q;1 ~ Cf>1 ~ ~ ~ m c);­

"<flT<UT %m ifi ~ it~ fuq ~ f'IA ""'~" m ~ m ~ ~ ~ 
~ mm1 WlOT t ~~~it ifi ~ q;1 ~ qrr m ~ "Cfift;qq 

"<fl"<() ~ern TfliT -t. '''ffiffi~ ~ acll"'actl<:fq ~~·· ~ ~ 
~""'ffiffi~<$~"tf{~~~ afu:~~~ 
"<til m ~it~~~~~~= 

~ cfqT~ ~ ~ Sfil:SHfl)ftJ<ti:l 

~ t}ftedem't. fcfmt ~ fcf1j:ll 

3I1AT m fcJ1M ~ ~ ~ ~ "<fl"<() ~ fuq qrr ~~it am: 
"li"''CI-.4CI"''I c);-~ ~ ~ "lJ< ~ 'ill ~ m WT ~, cffit "ffi 
"''l<,<~<flt"'l qrr ~ ~~ fuq em "''l<,<~st>l~' it fuCI' ~ m ~em ~ "<fl"<() 
~ ~ q,'t "!lf~ "<til ~ ~ \lfif ;w:Rt ·~--wm· q,'t ~ ~ 
wm ~. m ~ ~ ~ q,'t "3""(1 ~ 311'lffi it ~ 1"118:'1 ~ 
m "30(!T -t = 

~~1#8:1:1 

(TWlT~. 60) 

"<flT04 ~ "<flT04 em m ~ <R"''T ~ c);- m<T ~ ~ q;) 31lR 
~c);- ~ it ~ c);-~ q;1 m ~ -;t 31lR "''l<,<~=tllf~ qrr ~ 
ORT4T ~~ ~ it ~ "''l<,<~=tllf~ em ~ ~ ~311 it ~ cf;-
31lR-31lR ~~ ~ ~ ~ ~ c);- "<flT<1lT ~ 31f~ -;t ~ 



~ 
~
~
*
~
~
~
 
,
~
*
f
~
~
J
!
I
I
i
l
~
•
 

iii I'll' 
~ 

i W' I ~ 1 i 
/~ i ~ 1 ~ 1[ ~ ~ * ~ 'fi; ~ ~ 

'le. ~I 
~ ~-~ ~-

i 
0 

~
 ~ 

! 
em: ~ ~ ~ ~ 'W

 
~ df 

~ ~ 
';fir! 

f 
·~ 

~ !i~!~;; 10i!i~~rlfJi!i 
~ l""*ttir~l 

~ ~ 10~i~~ it~ 10~~rh~:j~! 
~ !filfi*l" 

'" 
i I-~~*~ 

* 10 ~ ~~ l, i ~ r b., ~ ~ 
~ ~ i ~~~>~I ~ J 

i!~'i~.; .. 
!Et~*~~*F~l~h f 

i*l:iu;U
df .. 

~ ~ ~ ; * ~ ~ 
~ i ~ l f !) 

~ i i I ~ 
t 1 ~ 1f ~ .·· ' ,., 

r
r
~
~
f
 

t 
1:* "'t 1 ~ p

t:p
 ·n ~w* h 

1
10

" r: 
~ ~ fi1 ~:i1 ~ !! ;h

h
i ~ ~li ~-~ '*~ ~~u!l: 

~ i ;_ t 10 : I ~ ~ ~ "" ~ f! ! i -~ " ! " i i ! i ~ ~ ! ~ l t : • 
~ if1fi~!t f!l~~~if~!~!~ 

~~i ii~! 



=
 
~ 'W ~ ~ ~ ~ ~ ~ i lJ

1
r ;p-

~ ~ 'W 1& l * ~~ 'If =
 .. 'If l 

~ 
il~f!t; •• :,!! 

•.t~~i••tflt! 
flf. 

! ~ ~I; l ~ ·p
 f 

~ 
• ~ 

... ! w
 w.~ i ~! J t 

~;lhl~ai~l·~ 
t!!i !~!!d!httw! 

~ W
 'W ~-i 1& ~ 

-
~ ;p-J!: ~ ~ 

i ~ 
tt-Jt 

'W :f& ~ ~ ~ 
PI l ~ ~ .rr -~ 

,'"•~,w i""ll'ii~< tr 
~il~ ~:u-w~tt¥!~~ttti 

1\ H
ti ~uii!~' 

·f$JP
 ~;i~:nr·:t•!; 

0 
~ .... Itt.., g.,. Jl: ~lf• 

h ~-~ ~ ... Ut-~ h
I
, .,.f.,. 

~ 
ii!~ ~

~
H
 !l':J;' lf:Ji''W

 
~ t:.,. :t •l~"' ~t~ ~< .&""'li~~ 

~ 
1 ~ ~~1 ~ 

~f~wcw'* 
1 ~i ~l ii~,;*~!t~ir-w~ 

~p-
~ ~ w

 ~ f1 f! "' • .;;; ~'"' 
~ ~ ~ i ~ •• " u ll' ~ • .;;; ~ "' ~ ~ 

I 
~>:P! 

"'-l~ i! ~'!rf 
~ 

If~ ~~= ~-~"'-P
11J;~'W 

t 
~.~~t .. rh.~!t .. h,h,. !11'•"iBi·r~i-~tll'~ 

t ~~~i;ih~J~~-n n
u

t wl~it:!~;r:;; 
~ 

'W 'W w
 i ~ £ ~ ! i' ~ w

 '15 i ~ 6 
~ ~ ~ ! ~ ~ ~ ~ ~ Jf ~ 'W 



112 THE CONCEPT OF RASA 

lft tl 3ltf: ~ ~ 31J'Ilfu -q ~. ~. ~ * ~ qft ~ ~ lft 
~ a:r?.JCU ~ qft ~ -q • :ttlq:ttl1~lll"'l'i~"'ICI'1'f.' m -m -m -m m ~tft 
~ a:rtR ~ * a:JliOjq ~ ~\jJCf -q m f.llR;r -m "3dffi t1 eli~ * ~ Cfi1 

em~~ m ~~ ~ ~ -q ~ ~ Cfi1 mm ~ t. 
3lflm Cffl" ~ll.SICfilltl ~ Cfi1 lft ~\jq !1 ~ <m ":J ~ !_ ":J ~ ! , 

":J fCI~Itill~d !1 ~ m -q ~ crnf ~ fct> ~ ~ "!l1lii. lrn'OT ~ 
mmrr 'CfiT fcrilJ1T ftrcnf"R 'ltl'fcRI' * ~ * CfiR1lT -am 'CfiT ~ ~ 'GA'Cfi1: 

~ m wrm !1 ~ ~ ~ ~ qft ~ 'Cfi) ~ * ~ ~ 
a:rr~ a:rtR 'CfiT6lf -q ~ om m ~ 'Cfi) ~ ~ ~ '3"1l1 ~ 
t : 'iifOI<;cfoifCJf"l', ~ ~ ~ WcfR ~ tft 3ltR ~OJI'tflfRtffl qft 

1fem 't!fcffi' -q fc:ti"ln i, "~ e;cfol~ltll'il1'1'1'0 ~ f1"1i~•fl1'{1" a:rf~ 
m ~ fcfi 'tf{qf?fur qft ~ ~ m fWcr Cfi1 ~ ~ ~. \iltq Cfi1 fiJCf ~ 
~ a:r?.JCU fuq. \iltq. ~ 'Cfi) ~ ~ "''A 'CIR") ~ tft ~\jJCf m ~ 
~. ~ ~tft arr.:rom ~ ~ ~ ~ ~ ~ G:'4uJ ~ ~ m 3lf.crn m 
~ ~. ~ 'Q.Ct> m ~ ~ ~ c::tfoT ~ ~ m'-i m 'GI'lq1 ~ * 
~-'q'CR, o-:r m' ~ ~ m~. ~. *'· ~. -qcffi ~ fc:lfci'l:l ""CJCU~ 
3ltFft 'fclfcf'l:ffil 'Cfi) fiiRT ~ ~ m'-i Slrnf•if"'a m ~ Slfdf"'kll. * ~ -q 
~ <\cfuT qft m fct~ m ~~ 
~~ gfctf.tkl<lilfl. Hf.tki<ii' ~ '11'1fi.MJ{I 

'f4id~Hffl<ti~<Ht<IH ~ Jf€1"f1<'1mt ~II 
( TW112/r.:.-if:q::.I[7::.Rt=ct, 5) 

~ -q 3lJTWf 'CfiT Cf;1RT ! fct; ~ om fuc:rnr * ~ m "''A 
"tR ~ '$ q;rorr ~ ~ m ~ ~i~IR<MI ctiT ~ CfiT fuc:ffir '$ 'CfiTOlJ 

qft ~ ;;q"fffi ~ ~ ~ ~ ~ 'llJq-~ CfiT ~ "tft;l WTffi '(ciT 
~'Wi~ctiT ~~~m~(' ~~ll11ll'.qt~~ 3ITi'l=l' * ~ ~ ~ ~ ~ ~ ~ 31'1~~r-<~Slf ctiT ~ "SICI>2 m ~ 
t: 
Fci~~ 
afl?fl fi'.li'1"ff'ffJfct§ dCif.i '<'1)fildifiro1{ 

fetfi:t5t'f4fllil( fltifi.dijffl ijj( "'«W<Tf{ 

~ cmr ~sfPl fjfi!Rr:ll 511 (SI'il1tffl5tl£. 5) 
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~ M q;r at~~~ ~"l i crt:" 'tfi cm;q ~ q;r ~ lR-wq 
~ ':flff. ~ ~"lfi:ful ~ ~ ~ 'Cil'ffi &i\iiCfl&il<'l ~ il <rift 
~~ ~ ~l"llf"!Cfl c); ~ q;y ~ ~ ~ mur am lR 'Cfll 
CIJCf\ Ti ~ ~ "tiT i am CIJCf\ ~ c); lR. mur 'Cfll 31tR Ti alf~ 
~ "ffiit t m alf~ ~~fin~ c);~ c);~~ \il) qt ~ 
~ mor t ~ ~ "tfsl m \iiTffi i1 W9 o~ ~=lSl c); alJ'Irct ~ -m 
'CITffi ~ W9-~:l9 ";f ~ w::r q;y ~ '!:ffiUT ~ "ffiit ~I 31tr-ft ~ 
if ~ "30'ffi s;an m q)J ~ ~"Jtf ~ if "'C!ftuJo til ~ il ~ "5I"CffT{ 

~ ~ -.:ro:l"lflf <wit CfUf-lR am: "r:j:{ q)J ~ 'Cfl«f ~ -Q:m ~ w ~ 
i. \il) ~ !01Cflll(l"l4'i ~if ':flff ~~I 
~ mffi'll "tfsl Ti ~ Gil w q;y Sli11 ~ ':flff "iffirrl ~ ~ 

Gil m Clft ~ fcrlTfffif ~ ~-w::r q;y ~'llfq m «ffiT i-1 ~ Clft 
~ ~ '5ICfiC ift m i" "\iilti mur q;y ~ ~ m ~ \iiTffi i-1 am: t 
'll7TC!fu >rft:r.q, ~ "lTll' Ti ~ '"fR -q-{ ~m -;;r;r 'Cfll q,>R_~ ~~ ~ 
3lJ'Irct ':flff ift \iiTffi I ( ct ar:Jtlqf.:t4iiP1fffhtJt., 3 , 4) 

~ VCfi'R, ~ alf~ ~ «~'iSICfiiC<I c); ~ ~ ~ 6ffiT i 
1% ~-m"RT if ~= ~ m"RT ~ 3lRR-O'IITll' m"RT c); ~ ~ 
~<wit~~ ~--w:n:it ~ m"R-"!Oifsi;<rr c); 3frr ~ ~ 
if ftrcfflr Clft 'llJCRT ~ ~ ~ "WR ma ~ ~ c1; GR¥1 ~ "\jjGf 3RI':~ . 
Ti "lt:l~lt:~1r'd q;y ~ m i m f.RT ~ arcro'=t c1; -mm Clfut ~ 
"ff1cCffR Gil ~ ~ ~'ll-~-~ ~ m «ffiT il am: Wen am 
WCR~T Clft ~ ~ ~. m em 3lTtJCfl1 f'i:R¥rr fin m'I:RT-~ Ti \il) ~ qt 

~Gil fW><'IICflt"'lq t cl ~qt ~ 31~ ~ 'llJCRT c); GR¥1 ~ ~ 
~ ~ ~ -q-{ ~ICI(<\qdl Tf ~ ~ ~ ift:f ~ ~I 
~ ~ q;y ~ ~ ~ 'llmit<'l' 'Cfl"ffili 31~ ~ "\jjGf 

3lf'll&'l<ffi "CfiVl ~ ~. m ~ ~ til '\jj'l'ffi i 1% l)q m~ fWcl' <tT 
fcl'N;::r ctiffiail ~ l'!T9-_:2p:f ~ 3'1(gos<flil ~ "CfiVl <tl fc:lf"l GfT Sf>i'f i1 ~ 
~~ <tl "Cfi6T«rr ~ ~f.i;;qf.Hill 3llR 31"11CII(<lCfl til~ ~I~. 
"\jjGf ~'!:ffiUT ~ ~ q;y 31J'Irct "Cfl«) ~ 'tfi fiTcrnT c); ~ ~ 
OlliiiH~Cflt"'l q;y ~ «ffiT i m OlM"'CI!ll(l ~~fin 31tr-ft fiTcrnT Tf alft:rcf> 
~ m '\ii'R ~ ~ "''l•lt"'lt"'~l if 'dOl' 31'J'C\{ fcrrTfffif mor "iffiT \iiTffi i m 
fcRfcRr ~ tmft "'ifffi '\jj'l'ffi il ~ ~ ~ ~ f.:lw "Cfl"f') ~ "Cfl1 
G[R "Cfl1 "5I"CffT{ qft ~ ~ ffi ~ ~: 
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~ ~. ~ ~ $ ~ ~ oUTrcr ~ qffi Bltllf"'Cfi qft 

~ 31~ • qft mmftCfl crnAT3il em~~ "CfiT ~ ~ m. ~ 
·~ f:Mtlll'{' qft 31J'Ilfd ~ ~ m 31l'llfd-~ em~ "Cfi\ ~ t ~ 
3Fll' fcllm ~ "CfiT ~ ~ m m t1 ~ ~ ~ <ffi ~ 't<'41"'t1fht 
t:R c);~~ mrnrr~ Cf!'ll ~ ~ cg;rr-m~ ~ ~ t (f~ 
~ ~ qft ~ <ffi ~ "CfiB c); ~ m -;;c--;gr 3lTfc:; ~ (f~ 

~ Bltlif"'Cfi 3Nft'-3Nfi m Cf ~aTI -q "ffil ~ 'l:ft ~-W~ $ 
~~en«) i'i 

~ "tBf em ~ <n«f ~ -q-u ~ ~ am -m t fifi ~ ~ 
1J.CP1. ~ ~.m tl""lCfilbq -q -m ~ "CfiT ~ m ~31T t f;mq;y 

~ ~: awf;;fr~~WI tl ~ m ~ ~-q60T m "41 ~-q, 
~ ~ ~ f;;rn ~ 31~ 1'f2q; * ~ -q ~ -m ~ "CfiT m 
~ t ~ ~.q ~ tt ~ ~ q;l ~ m ~ qft orr~* 
CliROl ~ ~ ~ ~ "CfiT ~ f.l11 -w -q ~ m: 
~ ~ '3/i 1~<;,/ftl/4~ ~"'if 
4'fj<i<;,J<;,/~ mRmcfurrc;fim ( ;rr. m, 1.17) 

~ ~ ~ ~ mffif mot t fq; 11<_4~11f;j ~ ~ 31f~ 31~ 
1124 Cfi <:.11 q;) I ell' i•l RtclFH1 ' ~ "q':ql:{ ~ qft ~ qft. m 'CfiT5!l" 3fu: 

' ' 
~em~~~~¥!~~ cR 3fu: ~ "CfiT ~ WR m ¥! 
~~ ~ ~ m ~ -m "CfiT ~ ~ m ~ -mr, Cf4lfcf; ~ 
mt~at4ta ~ qft ~-'I:CIR. W11lTR (f~ "Cfi\ .afu: ~ qft ~.m * ~ 
~ fct;<n "'RRT Y.U ~ ~ .afu: 3lifTrq; ~ * ~ m ~ -m, ~ ~ 
~ -;;ftq.:r qft Cfl~ qft 'q]CRJ 0 ~ ~ ~ ~ ~ qft ~ 

~ qft ~ "CfiT 'lw:f "Cfili q® WI -mr, ~= ~ quif ~ 

fltlH"'II"i'i'-'1 "(.1)Tif $ ~ 't:IT~ ~ c); >lfuf.IT~ -qi:qc) ~ "CfiT ~ g31T, 

~ 'CfiT5!l" * -m ~ ~ f'IR tft WI -mr, ~ ~ -q m. ~-~ 
"CfiT 31Tfi.N "Cfi\11 ~ 'l:ft -m ~ t fifi 3lRil<f ~ m:o * 11~4:('//f# 
1R re-m ~-it<fil '3/f'IF/Cf qmtt' $ ~ 31~ if ~ m-~ qft 
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~ ~ '* ~-c:.w.=r '* ~ ";:f ~ <tliO!llfl"l<tl w-~ '* 
~ am1ftrn m- l'flfi t. ~ ~"41<1l<ti 11{ ~ itcnT * ~ * ~ 
it~31f~Cf;l~~*~~~it~~~ 
mtm1 
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\mcqm Cf)J "lf~~ ~a:rul 

afu: ell 'Rt f01 Cfi a.hr 

~ CfiiO<IIi(ii~ '11 ~ 'CfllOq ~~'11m ~ 'CfiT ~ ~ ~ 
t (f.;Rl ~ 'CfllOq ?:IT 1:qf.f 'CfllOq ~ ern ~ 't> ~ ~. 'llJCJ. ~. 
~, \!lc!l(llf-kl a:rtR amt ~I ~ ';f Cfil&jJICfili(J '11 'CfllOq ~ mor ~ '11 
Oij'tf 'CfllOq 'CfiT "ffl:r 1:qf.f 'CfllOq• ~ ~. f,;mcf; 'l\) ~ ~ ~: awr~ i'I?.R 

lffi~l ~ ~ ~ * 3Rf1fa ~ VcfiR ~ am: 'lTCf ~ -om VcfiR 

~'1m afu: 'lllCIT'Im2 ,:fi ~, 31~ ~ Oij'tf 'CfllOq $ ~ mff ~I ~ afu: 
'lllCIT'Im <til ~ ~ a:rRJ ocn ~'ift ~ ';f Oij'tf 'CfllOq 't!AT t. %m ';f 
~ ~ ~ 'ift ~ -:m ~I 'IRQ ';f "'l~!nliM Tf -mT'IW:I' CfiT awrtT 

~ ~ ~ 'tl 3lFRCI'¢T ';f ~ awrtT ~ ~ mT 'tl ~ ~~ ~ 
'iffiTl!TI ~"'4i&i"'i ~ 2lCfliCfll:0" olltl "l«l ~ ilCfiiCfiRl GRT ~'1m 'CfiT ~ 
'Cfl«l' ~ ~ ~ f;;f;:r M '11 ttl ~. WRit t ~ ~ llO-l:ffiRR 

,:ft ~ f;;f;:r 1R 311'>1 ,:ft ~ ~ q;'t 311<'11("1Cfldl 'tt ~ ~ ~ ~ 

~ oua t ~ · 31T\lm • lJOii\ 'CfiT 11;Cfl" ~ fcW:Il1 f;;m VcfiR 'CfiT am ww:rr 
\iiA WlT lltl, ~ "Siftp:rr ~ -:m ~I "WR ~ ~ ""''l"'l(llf"' $ 
tc;:noqm lJOii\ ~ ~31T lltli em' fclim "CfiT4 'CfiT "" cm:{'tfqCfi CfiRUT m ¥.U ~ 
tu ern '\iiTffi" lltl, ~ -;ffl cii'RtfCICfl CfiRUT "f ~ CfiRUT ~ "Sffilo m lltl 
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~ m=cn1'l'm'3 q;m 'ifRIT ~~ ~ ~ ~ mm ~ am ~ TfRO mm ~~ 
~= ~ ~ * CfiRUT ~ if an1:!'m' ~ fi::!~ Cf>T ~ .qr m ~ am 
TfRO a~~ Cf>T ~ '!:ft 6) ~I ~ ~ CfiRUT ~~if~~ * ~ .qr ~ ~~ ~~~ ~'111 -q m ~ ~ * ~ ~ \m1'l'm' m ~"1 
~ ~ \m1:!'m' em ~. ~ 3tR ~ 31~ fi:R;r ~~ ~ ~2.1' * 
"fWfTTM ~ 3tR .qr ~ m 'ifRIT t ~ ~ ~1:!'m' Cf>T ~ ~ ~ 
\m1'l'm' q;'t ~ -q ll8,1-"'Sifcrq8,1 ~ q;'t "$;cr q;'t tl4 

fqT.m:oflll Offif ~ i fcf> m \m1'l'm' q;'t ~ 31~ oRt i ~ CFIT 

Cfi 104'\'llf'l * c:m•kifqCfi ~ em ~ ~ "Cfi1: ~ i ? ~ i fcf> <W:: 
\m1'l'm' m <ll 'l"Jftrn ~ Cf>T ~ mm. m ~ m * ~til "3U11 ~ 
CfliT lOO!RT 'ifRIT ? "T'f: ~ ~ ~ ~ m fcf;" Cfi 104'\'llf'l -q m am 
\m1'l'm' em ~ 'Cfi1&l" q;1. ~ -q ~ til 3ffiR "lR ~ ~ t. ~-~ 
~ lOO!RT ~I 3"fGI' ~ llfi:'IWIT "lR '4t UIA t-lT mrrr I 'tfl""l"1?: ~ \m~ q;'t 

~ llfi:'IWIT q;'t. ~ ~ Offlffi Wn ~ fcf;" m q;'t ~ ~ "3fcrn m em 
U"l atR ~ ~ m em ml~ lOO!RT ~I 'tfl""l"1?: ~ fumn. ''d'GJ'iffill 
31.flf.q('llj;jqfdctdl: ''5 1 ~ ~ ~ Cf>T 31~ fc:l:qF(Uflll i1 ~: ~ ~ 
31f~ ~ ~ fc;mrr i ( '11<_4~1/f<'l q;'t itq;y 3Jf'~~ eq;;;znC"i!Cfi 

Cfl't "itciiT ~ if ' 314'1 f-ctt"il '1 '6 ~1:!'m':) act'i€1'11<1 i fcf> 31f~ -;l ~ -
~ ~ ~ Cfl't i fcf> ~ '<1m' ~ lOO!RT ~I ~~ ~ -;l 
~ cxmgqy m wa:J -q Cfl't ~ ~ i fcf> ~ ~ Cf>T ~ ~ i 
~ 'Cfi1i .qr mlll ~ ~ ~ ~ fi:R;rffil 3lT1:!'m' Cf>T ~ • ~' 

tmrr i, ~ ~ : ~ ~~ ~ ~ ~~~Cfi&%4 31TR :tliii\Cfilt4Y 

-q -ey .qr ~ il7 ~ ~ ~ ~ ~ fcf;" ~ C!R"{fCj -q m m em 
U"l atR ~ ~ -q "G"! 1' m ~ 3lT~ m em \m~ lOO!RT ~I 
~ -;l ml1:!'m' Cf>T ~ .qr f.rct:i:R fcf;<rr i atR ~ ~ ~ 6;:ffi ~ 
llfi:'IWIT ~ m-m i1R ~ "dfqq ~ Cf>T <iiW ~ ~ ~ -rnr ~. 
~ ~ ~ i fcf> ~~til 31mT i m ~ m 'ifRIT i. Cfil041{41~ 
~ ~ Wffi afn: ~ '!:ft ~ W"ffil9 m ~ mcf ~ '!:ft ~ "3U11 

CfiTOZf ltFfTI <Jim' ('fCf) ~ i1 cti~l21'jfq"' «"f Cfl't ('IW <iiW Wiii\T~ m "lR 

.qr ~ lOO!RT "ff ~ i. "lR ~ ~ m m Cf>T m m crni m ~ 
~~iiiO 

~ ~ 3lT~ "lR ~ ~ a:r:p:IR i fcf;" ~ Cf>T ~ ~ 
q;'t ~ ~ ~ ~ i ~ m ~ ~ ~. ~ 31T~ "lR w~ 
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~ ~ ~ ~ ~ -;111 ~ ~ ~ qft ~ qft tl ~ 
31jl::rR ~ ~ "tR 3llmfur t fcfi q;lf~c:;t~ 31'l'R 'lt:l<hfct<tY c); m "5ffi'rO 
Cfil ~ ~ -;1 ~ Cfil m ~ 31WT +wiT am~~~ c); "Bl1R 

fum:R "tR ~ Cfi"T"5q CflT ~ ~ ~. ~ ~P;ll ~ ~ <:Jl\" :r~ 
wm ~ tt ~ ~ -;1 \BI'I1m c); dC::I(i(Oj~{b:q ~ ~ Cfil ~ 
'ifi fcfi<rt tt ji4H8AfCf ~ CRRf croFt +{ <htf~C::I~ -;1 ~ c); wiT -q~ "tR 

~ ~ CflT "'Sl''qlq 'OI"ffl"'lT em ~ "'Sl'CflT( CflT l1'lfl:fcf; croFt fcfi<rt fcfi CRRf 3mf 
m f;rn "'Sl'CflT( ~--q)m "tR ~ ~ ~. :rrn am Cfi"fW:Il ~ "S«ilq; CRRf 

<~) * -m~ ~-~ W'!'ll T1R 'lli"CP'!Tan +t ~ ~ ~ ~-a-m ~ 
NB'. mR<IT Cfil Wr ~ wffi ~. ~ ftr"l1 c); -m~ Cfi"fW:Il c); ~ ~ 

11';1 "GR ~ 31'l'Rt12 m c); ~aiUT +t ~ ~ 7l<ri fcfi ~ ~. fcJ'qTq, 

3TJ'qyq am ~'qlq * ~ ~ 3lf'q&!CRJ m em m m tt ~ ~ 
+t ~ ( 31T~) fq'qlq 3l~ ~ Cfil ~ Wr ~ ( 3fj'qlq) ;$: 
3lTWT 31'l'R c~ 'qyq) 3fj~l3 Cfi«<T t ~ m' ~ m it ~ * ~ +t -m \fu CflT 'qTq ~ ~ +t fcmll"R men i Cl'l$" ~ ~ "'Sl'CflT( * Cfi"T"5q 

Cfil ~ ~ m -;;nor t m ~ ~ qft f.:r&lfu q;-(il -;;nor t1 
~ "q>Vl CfiT ~ ~ -;1 ~ ~ +t ~ ~ tl ~ 

1J'Gq) -q ";fC c); ~ -Q:m m ~ ~ m em TTR-W 'q«'f ~ -;1 ~ 
I!U. ~ ~ -Q.m w 3lfuRq +t ';{ m. "3'WfiT 31T'I1m l1BI" m. ~ ~ -q 3ltRt 
~~mOATWum am~~ 31FRqiT ~m~~ 
+wiT ~. ~ WA 'ifi ~ 3WUI ~ 31fuft:cffi <hlf~C::I~ c); ~ CRRf croFt 
qft ow ~ 1TI ~ croFt ~ ~ +t ~ filffit ~~ <m' ~ am 
..fro +t qtfafct<h \fu <u ~ ~ m. "3'WfiT 31T'11m >mi m i. ~ ~ 
~ ~ ow~~~ ~ fcfi m \fu mftrn m wmr it ~ Cfift w.rro 
'®' mat t f;ffi ~ ~ -;1 "~ ~ q;-(il "tt ~ qjfafqq; 

~~m ~~ ~wrffim <~)em~ il~ ~ "'l"RT 
-;;miT l!ft, ~ ';fill ~ m-a ~ 'i:ft ~ ~ 3l?.f +t m 3lffiT I!U. ~ 
~ Cfil ~ a:frT l1RT ~ I!UI ~ ~ 3ll~ ~ -;1 ~ afu: 
~ CfCf) * ~ CflT ~ ~ K""l1 m. "tR ~ ~ ~an +t -mt Cf>1 
~ ~ ~ "'l"RT \;ffift ~ f;rn ~ ~--q)m -q, ~ ~ "5ffi'rO 
-q ~ qiH1fct<h mt 11ff t. ~ 3ll'lllfuo matt. TTR CflT \m'11m +wiT 7J<ril 

~= ~ 3l1w:J Cfil ~~c);~~ -;1 ~ 'f?.lR "tR ~ 
~~ ~ ~ ft;r@ W:rr fcfi ~\fuqiT~';f m Cl'l$" ~ 
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-cro:zro. ~ am ~8JUT * fcrq-q * rc.~'i:jqo)" ct>T "'T w SQ: ~ am ar-)q; 

fCii!'i:lq,'j ';t ~ Gffi'l' "1R GIR-GIR ~ 'f;:n; ~ ~ fcfi ~ ~ ~ ~ ~ 
lJAT ~. mf<qm ~ lJAT 'l'fliT. '3";f ~ ~ ~~ ~ ~ 1l fl:Rrr 
~ tl fcfim ~ ~ 1l fcfim ~~~-;;IT~ fffig eft~ 
~ 311~ ~ ~ ~ V:m ~ w -m "'RT arnoqq ~~ m ~ 
cf; i)f~ ~ "!ll~ cf; m~ ~ ~ ~311 t1 c::ffi cf; e.tf 1l ~ ~ ~­
";J~fi:J&JT~lJAT~ ~.am: ~cn1~m~ w:rmm ~ 
fcf; ~ Cfi){ -eyq- "lfl tr.rcrr q;1 ~ ~I ~ ~26 ";t ~ "IR \fi G!Wf ~ 
~ t1 ~ Cfil&ll(llfe>l'4l. ";f ~ "CfiT&I" * ~ "lffl~ am affiCfiR ~ 
m- GRfl"llll ~ -;t ~ ~ ~ ~ fcfi ~ $i ~":!7 "T'T ~~ ~ m­
ll;Cfi" ~ t ~ ~ Cfil&ll(llest "CfiT ~ ~~ an'l:lCfi" ~ m 
~ ~ ~ t 1):m ~-mf'UT 3ltARJ ~ "ffilirrr'l;f{Cf)T{ 4fstHI\i1 

~~ ';t ~ <eM~dl&l $i ~ ~ ~ tfs ~ ~ ~· 'ifi ~ ~ 
tfcfl~~~~t~m~~'ll~~~tfcfl~ 
CfiTO!i-~ * ~ ~ "T'T lJAT 'l'fliT i. f-;mcf; f.RT Cii10lf "CfiT am:ciR m-~ 
m ~~ ~ m ~ ~ -mr~ ctt ~ ~ ~ i1 ~ "CfiRUT ~ fcfi m. 
~ -;t rn ~Rr 1l w orn=r TT\?f "OfiUft -:nff ~ fcfi ~ Slq;foqof'11. -q <~ 
Cfilfc."'G;H"l "CfiT cHH1CiUf'1) ~ ~ ":ftff lJAT l"flll? -ml~ C!<1Y ? 6'f. ~ * 
~ "CfiT ~ ~ r-f "CfOf'1T ctt ~ CfiT 3A «<efCI"1'4l. q;l ~ 

fi:fi"m ~ 'tJifu q;-q ~ ~ llffiT ~ ~ ~ ~ fcf; ~ ~ "CfiT ~ 
~ ~ ~ W:rr ";iff"@ il <ffc:; ~ 3MPf:r 'll'm~· ~ * ~ m 
"CfiT ~ v:~l~r~~I(H ";{ 6trr m o-t ~ ~ cp:fl' mm ? ~ -m "lfl m'lml". <WIT 
~ Cii10lf t1 ~"51~ n cfi1 ~ "''ifCfi<OI * fuQ: ~ t1 "51~ n * m- "$it ~ t. ll;Cfi" om: ~ "CfiT. ~ -.:r~ ~ "CfiT. {!Of ~ <ii"W ~ 
~m~ ?m~.-cp:fl' ?aA~~~*.~~~ 
ctt ~ 1R ~ ~ i'. ~ "CfiT w ·~ ~ CIN' tft r-r 
mi ~ "CfiT <fiT(1Tf "QlT ~I ~ ~ ~-m ~ fcJ> qf.stHI•il ~l!t 

~ ~ ~ ~. ~ * ~ · t«i'if~~l(l'1 • * "CfiRUT m-. -mr~ 
q;l ~ ~ ~ 1"1V: I "3"'1"CfiT ~ 31T~ al!tT an\llTl=l ~ "CfiT lft ~I 3li'1': 

~6Fu~~l 
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1. "*C::~"'"'ftt'tif<lf1 ~ ~ ~~: Clifl!ffi:l" ("h/643/"hM, 1-1/4) 

2. ~~~~'I=Jffi\IICI'tll~•nfc::<lfl'l: I" ( <tl/01./JI<tl/111, 4.26) 

3. "~ f<i<t>"'t'CII'4f*!Oii: 1ilftrqf~:l Cfil<:"llt'll'llqf.;;sa:t'CI ~~ 
lRim1 (lffii51Ji a iif~;qlfq;iil'1 ~1'1t41jf"'ft~f<iilfm<i ~~" 
( ~/"ff~j'rt/qf11. 2.71) 

4. "a;r ~ ~ "1 ~. f.l4C1~CI HllfC::tctl((, ttctiilltltctf"'ct 

~ ~1" (~. ~~. ~- 119) 
5. "h/0431"h/i(l ( 4.36) 

6. !4"41<'1l"h<'llii'l, ~ ~ 

7. Slfdf"'kllf<!;CIC::CII~Citcl~q'(l ~: ~ ~ ~:1 ('tlOI:;Cfi<:"'la'i:) 

s. <li:rfifd<1l§'lill, awt~m lfu ~stf: (9:4=<-1/<'ll"h<'llii'l, ~) 
9. ~sfG -;ffim 1l:CI' ~ i!CIRI, (A tct:flfilt'<14ct ~:1 ~ ~: 

"31~filt'<11'id ~ij.llfl!Cfii{UI'(I llf~orofiit'lliil~ {ef<flqf'111J('<I{I I" 

(~.~.~) 
10. "<t>1C:Ijf<i"{Hif.;;el~ 'CfilO!«<TI ~ lffiT "lPI ·~: ~:1" 

( Mfi:ft.l<pfll/, ~qll ~) 

II. II~ a:t:flfiit'llllctfdill:l" cf; ill<:: ,:ft -.mfiJ lJ'+IG -;) ~ ~ ~ ~ 
ft;rnn t ~ ~ q;y a:ttf Wn ll'<lfc::T ~ f.fmfur of.ffl-~ ~ 
-<$ a:tTm< lR f%<IT ~ ~-~ ··~: Cfi ~··-<$~~-;;IT 
~ f%<IT t ~ WRIT t ~ ~ ~ ~ ~ qft ~ ~ s;t1 

12. ~ ~' ~ "Wf: "CRRf Cl1lf;t - II~ ~: 'l'~Cfiql~ 3liR 1W 

( 3.36) 

13. "Cfi!O!f ~ "'CI' CfifcRr ~ "'CI' ~ ~~. o<i"i'104Jql{ol ~ 
:tl'l''*1<:11f.::uft ~1" (-;;rrr-n~. ~. ~qll a:tFR-~) 

14. rn-filO!ifa cf; ~ 31~ (~) if ~ ~ ~ qft ~ "Cfl1 ~ 
~ ~ m -.ffi "Oif«it ~ t. lR ~ "<:11TI1l: f fen ~ "<t>ll:tCfl" WliiT 

if ~ ~ "'!TCC" 0'-U iii§;CIR"'iltct 'fiT ~ i crni ~ IDI 31jilctf'16d 

1U 11;Cfiitft ua ~ am o{ -.lim 'IWUa:tl "<'1>1 -mcm ~ ~ f1 ar-<tA 
fcflrqcf; am ~ ua \:ft Cfilf<.'1c::Jtnf.;; ~ m"'lr ~ t1 an!: "<ltl" "t1af 

''11fde""lil m ~ \:ft ~ ~ t am ~ ~ mcNt"' ~ 11ft<f 

-=m -m ~~~~ 
15 •• ·~ cf; ~ if ,:ft 1:tCfi" -Q;trr ~ 3'tT1U t.TI -;;r.r fcrclq;'t ~ q;) ~ 

cf; iliCI"'It'ICfi fi:BIY if ~'11m 1U 'I1JCII1'IItl" (~~ ~) "'1fl1<fi ~ Cfll 
~ ~ ~ '-it, ~ ~ cf; ~ ~ -q"@'l q;) ~ if ~ ~ 
~ ~ 31Witf fuOii ~. ~ ~ ~ liD! fcn1U il'' (~: ~ 
31~. rn- ftiOiifrr> 
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16. '1mftcl ifi/0</Mf'JI CfiT 311:-'C/<R, 6'1. ~~ '31TI~. ~ 31~. 
~. ~~~ am:~ qft arn'tlfu." ~- 405 

11. ~ - ~~~ ~ ~ ~ ~ -wu T{Ci "ifiRUT". lJft :qos;f<fi:tn< ~ 
~ ~ -qf:;(q;y ~. 31'q; 5. liFf 1977. m. ~ m. 
~Rf CfiT ~ aih-~ ( ~ ~ -qf:;(q;y, 31'q; I ~- 22) 

18. "~ Slj'•IRijq>fu;qf a~~:" lfu ~ ~ O'IOIIwfi'd<ifilfcl<ff ~ 
t!I~Hiti'l"ll ~ ._qr<ffffiifit'ii'Cf'1, f;:ti\4i"Q)tll 

19. ~~~~ fu4•11fC::fCI'l<@'ll"ll" ( <b/O<IJicflq : =Cfi=lc;qrmst=Cfi""l'tl) 

20. "~ f.tR:f-1i:'lil<'<:1dld<'"1~~<:11~: flf-1i:;qq:(ql~'tCI ~: 'CfiT6!t cwiiRC<ICit!IH'<ISI 
~'q!C!J~I" ( ~:ic$ctilctil) 

21. 311'1Ft'll::t't'fi1<9;&'1dfu v;q;).stf:l if:~ f-tRf-1i:~91 ~ ~ O<:J'I'Im:l 

22. fd4•ufc::Mf-1i:<lCif.ofac:qf4 ':q" "ll'lifiti'llilqltl \m'l'lmr, "'ICCT''mmT:I 

23. f-tRf-1i:~91 ~ ~ ~'I'!TID1 
24. <b/0</J/<bM, • ~= "'"l'ACAi m 'ifiT ~ (-=rcm:r ~ 'll'lPT ~) 
25. ~ ':q" fu4•ufc:;'ltl'll'lleti'l· "i•u<f<l'l'lqq. "ll"<~<ef<l'l'l"ll "'!ftcri'l·•uj;HI'I"l" 

~f<IIC{ICI'41illeti'ISI~i'llt(l 

26. ~ rRd, lis 3 iiJ1T 4 ~~~ "~~" ~ ~ ~ ~ ~ 
$J ll'T"1T ~I 

27. 'lf1 Nl:S<m"f 5 c, ~ atfCf ~. ~~- lmf'!, ~ 3 "~ ~ 
31'fcr ~"I 

28. ~. "<m'rl!.ll'T. "~"-a~ i.tR 'CI'R'IT ~ -.:rn "eM<lffiR"'Ifea~ 
'IICI"llf<lfl:tl'lM~ ... ~ ~ ... 1" ~ ~ ~ ~ wmr ltR 'c$" 
CfiR1JT ~ ~ c::mf.fq; "'l1 '1"1WifcoqCfi ~ -a ~: '$J' 
~ t "tf{ ~ tlf -:m liT"1t). ~ m liT"1t) t1 
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a:t H ~C4 ~ Cfll 'l'8 ~f~ $" &f H941 Cfi l'l 

3il=ctl4 3lfcq1Cf~LQ 

"'t\I"'I~'ICI< ~ 31f'l1ct!I"<Nii( Vfllf~, CfiiO<l:tllf'l lJ!'i 11~<Wii~ Cf>1 
~ .q -qfu;mr ~ ~lf.:t"'fdl ~ ~~ ~ ~ 0"1Ct>l $ wfem "::t 
m-ar m ~il~lf<:ll'i ~ "~'A ~ ~ ~ ~ qf{:q<jqf{f'=t .q ';{ 
31T m:. Cfll1fcfi o.r "t~ttman * ~ ~ ~ ~ -;ffi' t1 ~ 
~. lFlR?.t. \j~C!11<1<h ~ ~oqc: 31lfi:; * ~ "qi'( ~ ~ ~ 
an~ ctt ifctitan ~ m "ill -qmr t1 ~ ~M1CI~«~ 3N-ft ifctitan -q 
3N) ~ c);~ "ChT ~ fct~CI~'ll<l ~ ~ fcrcRur ~ Cfi\if t1 

~~~~6RT."::t6RT~~omrl~ ~~fcffi~ 
~o~"Cfll~-;ffi'~%~31f~~~~c);~ 
lfl'll "Cfll 1J.U ~ lJ!'i 8Jl«<T ~ m?.t ~ 'Cfll <JM ~ '%1 
~ ~ ~${ qiT <~fqtij<jCfl 31Cl"ffiUUT q;) 'l:ft ~ 

fcm'c:: GA"A .q ~ an"l1CI!I«~ 'Cfll ~ ~ m "5«ftq m t1 '$i 
~ ~ 'Cfll ~em:~ -;ffi' 'lit Cfi\if. ~ ~ ~ ~ 
~-~ "Cfll ~ ~ ~ t. 3N-ft ~~I~~~ 
~ '4"4/C'tlcti'i!ffl * ¥i•IHiii{Oj I ~'tiaii~~ROI:' 31lfi:; .q 'ill -qr "'ffi tl ~ 
~ ll cfu: ~ "Cfll ~ ~ ~ ~ 31f"l1CI~ "Cflmf t: "~ 
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t1 qra:rr?.f c);~ l!f.l <~>T ~ t ctAtllctC::1, ~ ~ 'CI~e;•ufe: c);~ 
~~I~ '&J'RS!lT to!'i'CI1CfiR qft t1 

~ CfiiUit'CIIfe: ~ :tl<l<ICI<tCll. ~ ~ o?.lT ~"(110ft "Cfl1 'ifi 
'~ cliCIO<t~-'<1 t•, o?.lT ~ ";[ m "tf( 'ifi ( 3l?.Titl. 3ll'f'iTCfl" ~ o?.lT 

~m"tf< 'ifi> ·~or cllctU<tl~d ~mt·--Q:er~~~ 
.g:l -atcf; "31ft 1lCtiR Sltfl <t'l 111?-f 'ifi q;rcq c); ~ ~ ( ~. <Jfu. -oor. 
3l<i'iCfiRifc:;) ~ ~?.lT C<tfdRCRI tl 3WRCf$J c); M Ti-

-qey ~ 'fflCfVli yt~~J¥fu41ff=t' f.:lf&ct/q4qOCifrtU~> f<I>44P<i~q 

fifi<i4&1T4'ti'Jrr· mc1RR' ~ fllse/:1 fl * 3Teif q}iil/8/4~ 
~q('14;i«M'i4~#c;q4q; Jl"tR Jlfi:RT ~I 

..:;p:[T:, 2.4 q;l ~I 

Slffl<t'il112i c); ~-Wlffi ~ q;) fcme: "Cfi(ij SQ: 31FWf ~ 
~ gf<R~y;CRt fc:rq(uJ ~ ~ tl ~ fcrcRur -q -m~ qft ~ \lClJ 

~~i. ~ ~c);~~ll'1tff~ (~~lijlll: 
'51~ ~~~: ~)I t"1)'CI1CfiR m i' ~ Sltn<t'il"'lef c);~ ~ 
i'-~ n?.lT CfiiC<tC<tl4i'l:ct> 1i\'C!<I ~aT~ t. ";;it~ \:ft ~ 
mar tl ~ fclf%l'-~ aRCfl' 1lCtiR CIR1T ·~· em \iiRIT tJ ~ \:ft ~ 
~ CI>T t1 l1:Cfi' oT ~ \il) 'Cfl''!fi ~ ~ m~ 'ID<T Cll""''ldCfiR"''ICI . 

CI>T ~ 'Cfl'( ~ t ~ 'Cl'J'6!n~ -q ~ 3l<i'iCfi'R ~ ~ \61 

t. ~ 3lGf ~ ~ m i1 o~ 31"CA 1f'i ~c); Offi ~. ~ 
m ~ 'ifi 91l&JUT~ ~~·~·em \1lffiT tl ~ ~ ~ i. 
\il) aJ1dCfiR#\4 i!f.l c); 'CfiRUT ~ em -;;rnrr i1 

~ Sltil<t'll112i CI>T \il) CfiiClfO!llqi\Cfl•n'CI< .qe; t ot1 ·-m~· -m t1 

~aT~ Tf 'ifi <EC!ltliii<:;CII""'' '1tff "ID'ffi i_ afu: -;:r "iiT l.'ftf<l'ICfiO!lctt:R CI>T ~ 
men "tl m m. ~men~ t ? ~men t 31T('qfj'I{O 611'1~'Cicfun "C<tTtiR 

IDU ~ (am:<ml) ~ CIR1T ~I~~ fcl''qJqTS1~ ~ ~ ~ 
~ ~ ~ "''TC( c); ~ ~ f.rsR mar t1 ~ CfiiC<tC<tl41<•n'CI< 

~'l:qf.f il ~ ~ oT 'l:qf.f ~ i afu: q;rcq qft amqy \:ft ~: ~ il 
Cf<ITfcf; ~ ~ 3l<i'iCfi'R ~ 'ifi 3Rffi: -m'l:qf.f Ti m ~ m t1 

~. 3lr.w:f "l~211<tCfl ";) \il) ~ "Cfl1 q;rcq q;y 3FT liDil em < amqy '1tff) 
oT ~~~~~~~c); furl~ 'till~ -m~ q;) 

oT ~~·~·c);~ -q ~ ~ il7 
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~ m m Cfil m~ ~Ja;Ol!J41{ q;y ~~11ft' fi. "'4iffif: C!6 

qrt;q ~ m m mar~ tJ <tR m q;y ~ ~ fCfl<rr ~ m C!6 ~ ~ 
VcfiR ~ ~ t ;q~1a;f1~fc;:dcq G1U 3l~ fcf~ c)> ~ G!UI 

fq~la;f1~fc::('jcq CfiT 3l~ i. "~ ~ ~ ~ qft (f?.l'T ~ ~ ~ ~ 
~ q;1 >Rftfu m1" <tR ~ -qa;r q;1 ll'R .qy m ~. m ~ .qy llFRl m 
~ ~ \W CfiT :&q~jisi!:f1~fC::dcq -;ffif ID. ~ ~ >Rftfu .qJ -;ffiT mciTI ~ 

q;ycxr -q ~ m ~ ~ &m ~ m -;ffif1 <tR ~ ~. ~. 
~ ~ Wffi: ~ m 'i'ft "~'~() t ~ 'i'ft 61'-61' \W q;1 Vcftfu 61'-61' 

~~11ft'.~~~*~ wu ~Wit il 3llt"''Clli1Cfl ~ 
~ m Vcftfu -;ffif mar.~~~ (~) liT?! mar il8 H"lfqt:t<!Cfl 

~ lJ11t q;) ~ ~ t t'1li11<fil<. 3Nr) tllfufll~ 'l!<._l"$<1"1 c)>~ 'tRl' 

GTU-

<rifcrN121 ffl('1)fcti~ ~ f.r:~ ~ 
4'i_i/15flf07 ~ ~ <'flltbJt11 1TffCffl.l 

$_q/q;wsFciskli#iN f.rf.rn 4r47f0s .. n ~ 

"ifri 7{fr t'f<iJq"f/tj qf.tdlf4~q ~:II 

~ 'tRl' q;y ~ ··GfCI'T"ff ~ ~ an~ ~ t -
"~oqyqfq'qlqlq G!'hl'1ht<4Cl q.:q<ft~<R'<Il' O"fti:'I1'J'CIT1.qyq1m 
f.q'('j<if"dctitl1i.Sj{f"ldfq fifc:l<:;Ho:<; i1clUJini1~.S2.JT mRGl ~ 3lf'IR'fl1'l' 
R:loffiftlct<lHS::ro/o '1.'11""'111.'1f4~ fc1d<flffc;:~la;l.s~.sfti" 
~ -w -q ~ ~ .qy ~ -;ffif, o2lWl ~ qft fX{l,cSiffifct -q 

fcfim q;) ~ -;ffiT m ~ t1 ~¢l c)> '~ m <tlctWii:mi' 
~ CfiT oqy 111W:r fcrn:iR C"!'ii11<fil< ~ ~ r;""', ~ "W GTU-

7:ffit ~ ~ d'i5i1$1'"41"1d( 

C'fl lffPVd2 «"G q~C"'C"'d/411'8'5~' 4 :rit'/)t;:;;ii#irror::ra 21=11 

d<f.'itd' !.J<'"fi0Lj'l't'I'1'1C1i1/H4f ~ 
4"11"fl'..{(1oq/{(f'ol:ict:q~( '1(TI; !jfii:'Ntd'"l,/1 

~'Rl'.q~·~~~·~~~~~i.~ 
"ffiSICftfu ll ~ <!iW ~ ~ -;ffil' i, ~ ~ C"1li11<fil< fit I ~?.l'T-

31=1~~/~Tf 
:qciul/i/):q(~ ~ t'I)(TI; oai(/"'1: cf;q-c;; f(:r.t 
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~~ are6afilf4il'1 g '3"ffiTJ'IICilj<titfo{ q;ff ~ 
~: rlpiff $f4jct/i;.)Sfi1 7/S~:/ ~'lf/q31frt41iiiJ W 
~'1(1<1dlfd'"ll<t1 '1TCiT cffl 

y,;q.:<{f., 2.4 '<tiT Hh::t'121<til 

<(OlfcW~Cfi. 3llFft ~ cf; ~TROT -q ~${ ~: ~ t fen. 
~ ~ '((O!Cji'C!Cfi wa::Y ~ ~ ~ fcf~ cf; ~ ~ -mo ~ 
-q ~ qft mftfcJ ~ m- "tl ~ Cf>ICll" -q ~ ~ ~ ,:ft ~. ~ 
~ fcf~ ~ ~ m. m ~ cr.t f.r-ri!:l "SRftfu m- t1 ~ 
~'INA~ mftRr ~ m- t1 ~ WR. 31""14&1rntct> <WIT m ~ ~ ~ 
"Cfi1 ~?.t * ~~ ~ 3llfaJ"Ca" m m ~ m t. ~ fen ~ an\TW:rnrl 

~ WR, ~ ~ ~ ~ !>idl4'1HI?.f cf; 3FRf< ~ 
~!:qf.r "<til "Wifqft ~ Cfi«f ~ ~ Cfi«f t fen " Cfi l&ll~lf'll ~ 
11;C!T?.f:"l cll'CI1CfiR ~ ~ Cfft ~ Cfi«f ~ ~ t-

"fl ~ $trfl4lf/'1'1i3#Sfi1 ~ QfittT ~ "ffi~ ~/ 
$RIMIW11fl. ~~ *' m ~ ~ 3TTfi7T 

~ g wf21T "ffi Jlffiql/ctf4J ifrr CI/Ti!/15fititsd) 

~ &if.r: <til&/fllirilfrt fll'11-4'1l<Rt'f.l 

~!:qf.r qft Cfil&llf'ldl cf; ~,:f -q ~ ~${ ~ ~ 
~ Cfft T.l"ilf Cfi«f ~ ~ t fen m-fil~ * ~ ~ ~~ ("3"1'Cfil) 

m m ~"<til~ m "3aT ~~ ~ ~ * ~ wr~ ~ ~ 
m m "Cfi1 ~ ~ ~ ~ m ~~ "31l ~ ~ * ~ 3lRil<f 
an~ "Cfi1 3ll~ &.n 3lf.rciTlf m ~ t1 C11'CI1CfiR ~ ~,:f Cfft ~ 
~ ~ ~ Offi'l() ~ fct; -;;j'r m ·~·if'!~ tTl "31l ~ ~ 
"Cfi1 <~> m ~ ~ ~~ "l!R -Q:m mm < 31~ "l!R crt!"~ 
"Cfi1 311:RT ~=~ m> m ~ ~ c~> ~=GI ~ern- m \:ft ~:~ -m ;;m1 afR 
"dOl ~ Cfft Cfil&llt'i'ldl * ~ 31CICf>m m ~ w ~~ -;;ft ~:GJ -q ~ -m 
ern- \lffi ~ ~ ~'"? 

~: :qcfoilfiid, =ti\Cfi(:oqlfq~ \ill ~ ~ "CfiT&IJt'i'l1 cf; ~ lf 
~ m t ern-~ m ~ m t. ~ oml" fcR;raprr m t1 

m ~ Cf>ICll" * ~ \lJCIY -q "4"tft 3RR m t fen ~ ~ 
~-~'q!Cj" m t1 ern- mr. m. ~ ~ f.mlfu: 611CfiOa~ca m t1 
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"I:Jiffi: ~ ~311 c); m~ ~ ~ ~ ~ mm tl 3ltRt ~ 
m~ ~ CfiT ern-~ ~ ctr ~ tR: ~ Cfi\ -qrer t1 

~ fcftRTif, ~ \1A (flllf<::i!ICI'1i311 c); ~ m ~I ~, W, m. 
m. ~c); ~ill ii ~ ~ -m ~ ~. 01 ~311 CfiT ~= -q;;rr 

"ffif ~am: m. ~ 3lli•Hiflnr c); <fiR'UT m ii ~-~ w t m ii 
~ oqyq~~~tre:rr~ii~~~qft~q;r 
3TJ'qq qm) ~I 

"lllD 'CillfcRr CflR <flU q;{lyr ? ~ m ~ W: 'CI"RYYT '%1 ~ a:tltl'll<l"ldlll 

ft2rn. 3WfiliO ~ q;f<:r 51 «<llf<\ ~ CfiT "tJ"'T ~ -qrer. Clfirn Cfi\ <tfr t I 
'Clift t 'C!i1'6!l' ! tiC::<lC::ciUJifll< ~ i!?<_C!"'I<lifl q;f lRf&l' ~ (f~ CfiT ~ ~ 
t-·~-;:r~~~~· 

arcoo fiRvffi m d'i:1'1ifl~< ~.r.r ctr ~ CfiT ~ ~ ~~ 
<m" ~ '4"41~lifl ctr 'ifl"lft:q;y 3l?.f<U ~ ~ ~ ~ m·lffifi1 ~ ~ 
~ fcfi ~''11~ lifl fclqj qft cnuft ~kt) ifl e ILl I "4 ~ ' "Sifu~ ' CfiT aTI'qCili"Cffi Cfi«it 
tlu <r51' ~ q;r am <flU m ~ t ? ctl'i:l"'ifll< ~ qm) t-

~ J1frf m J1frNr ;n'$~. amg ~ "flt~lfl4fl.ltf:l 
~ ~ CfiCt: mg: ~~: Vrfl 

Jlfrf11T ~ ~ ~~ "fffllT Fcmrff <ffici~i~:WEJfil..:;4 <t>lii!/Hifiot 

~I 

~ 

~ ctr aJJifctiiflctl tre:rr 3lJLI"A-~ ~ ~ oqfi'IRCRtctl CfiT ~ 
ctl'i:l"'ifll< -;) ~ ~ ~ fcf;";qy tl ~ ~?of ~ ~~?of ~ -ecfe:rr 

~ t1 ~: ~, oqyq, \m'llm. 'I11CI1'Iml", ft"q, ~ ~ i!ICIIii"R''tdlf<;: 

-q ~~"'fiT oq-qfu ctt ~51~ tl ~ ~-!llfi'141<{Cfi 'C!i1'6!l' 

-q ~$iy'qcti" "ffiq' * ~ <tT ctiW ~'ll!CAT 51 ml m m mm~ -q 
~~ * ft?rll: ar<rc:f;Tl(l lft ~ ?14 

<lR ~ q;t f<i; ~$nm q;r <flU ~ ? ~~ q;r m ~ m om 

~ t-· ~· 3l~ qj"iiljl~ ~ all!~ vffifu 51 
~~ t1 am ~ ~ ~. fcf'I1JCITjijrcJ 3liR ~ 3lfci;rr'i0 <all!~) m c); 

"ifi"R1JT \mfr!: ~ "ctf~ 51 m ~~ ~ f4'11JCITjoqyq ~ ~ c); CfiRUT ~ 
tre:rr O!lM'i:IFO oqyq ~ ~~ 

~ 31f~ ~ ~-~! 3l~ ~ ~ 61 ~I ~ 
an~ ctt ~ vffirn CfiT 51 ~~ "LIR ~ -m • ~· WOG; ~ ~ q;r 
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~ ~ 1!\ <~ ~) 3lfT.:I ~ ~ ~~~ m l1I"4T \i!Tl)rft1 ~ ~ 
~. 3lfT.:I ~ 3111~ ~nl1141t<::1<tJtfil 3lfT.:I CfiT ~~~ ~~ m m ~~~ 
CfiT '!fur CfiT ~ m ~ m1 10 

<I'R ~ ~ fcii I Tl J ~ * ~~ llJ?r -q ~'31Rf ~ * CfiT"{UT • Cffli 
~!lJUII-ozrrqn: "Wm m 1tf m m m. ~ an~ ~ ~. omr Cflft · 
a:rr 7flft fCfi ·~~ ~~ m ~8JUJT CfiT ~ t1' am:~~ c);~ 
~~ q;l ~8;1UII'!(1Cflctl ~~ mi'qq t1 ~ fc:J~ c);~ it~ 
ol ~ i -;@', alR ~ "5I"CflR, ~ c); ~ 3lfi1tlJ{UI cnl ('JW fcMcnfl:: 
CfiT "5l"fuqfu c); ~ ~ ~ CfiT "5l"fuqfu ~ ~ ~~~&114~< m 
~-q-mm~~~~ 

~ an~ m ~ fcii ~ m -q Vi'itffi * ~ ~ 
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cnBt mm i1 ~ ~ -:qcfurr fcf>m 3A wnur ~ m ~ ~ ~ fcii ~ ~ 
~ ~ a:rr m m1 crcf4"R if ~ ~ fcf>m wnur ~ f.l<mrn ~ t. ~ ~ 
m ~m~~~ ~wnur~~m~~? ~. ~~ 
CfiT ~ m ~ i1 (1J'i:I1Cfl~< * ~ ii-

31rff(Cf, U4411i1/l/l T!ftq ~~­
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g ~I ll4/0/04NH4ifJ 1/~(<1/'11'"/.1 t/g0414)(4ifJ 73 ~ -;p.,· 
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t¥ ~ tig: ;:rn CfiT<'fi:? 7 ~ 'f CfiT<'fi: q i4CM4ll)•fll 

73 ~ ~ ? <rff ~ 7 ~Off Qqlfilf<h<t>fiif'!jiffllfJ ~ 
rmsm: p:[ff[_l a:rrg f<l;' Off: ? il'i'C/efonq ~ yrflfrl~(qfum&: 

~~ ? +4314/0I<t>llili{l 71 t4tt'4'11RIOCr<ili{l W1Fcf¥Jqf4q 

#cfOJ/fl"lr<ili{l ~ "W:"I 3TffR WS44c4lf<h<t>:l 

~ an~ '%f ~ ~tFI. ~ c); ~ ~~ <1 ~ 
li"lff~. v..e.r. aRCfl" ~ ~ CfiT ~c);~~.~ 
1~ ~~ ~ 11{.<0J:tuf?fi<OJ '!fur CfiT ~ t m ~ Cfll&l:tuefi<OJ '!fur Cfill 
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11<_<l:tllf51 ~ 'O!:JR9!l"RI' 'T'f, ~. m. ~!!JUT~~~ <l 'ffi'Cf .m fcti 
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~ ~ wn * oif'q ~ 3N-IT .qy ~ l:ffi <m ~) >RWf ~ t1 ~ 
'%f ~ ~ ;wr-) ~ (ICfl" (~ { Cfi1 ~~) (flfCI'I<lCfl 31CJ'l:ffi1JJT ci; 

~ ~ Cfi1 ~ ~ ~ 1.'1iii1Cfll< ~ ~ fcf;<:rr t ~ ~?.tt 
~tl~cii~~: 
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~ mfUT:I 
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1.'1'1ii1Cfll< * ~ 1:RfO!l' ~ ~ -m ~ t: 
~-;m:q(i\"q ~ mc1l\ ffll/Rt4rt4: l1Rtctifi:.11"1.1 ~ ~ ~ 
<r: ~ t1 ~ cxrfil•:nRt~M/Irllfi:.11 li1Cd4Utflll)~ lZ<1 m:1 

~ g ll~"4411r'CIHI<:_4<tl ifrr ~I ~· ~ 
l"''it1d<:{'fi!l"ff<oj Cfi: T:fff:clT1!fTef:? fl:H44'l'i)<tli#i)~ ~ ffTCFJ 

TTfMtt w ~ m:l ~ "'if ~ &4/0jifl<oi Fm{l 

t/14/Ntifll/fl Cff ifl'l"</4fifif(:? JTi'Yffi ~ '5:~:1 ~ 
'4"~:1 ~? 

$tiH"f'4/H4rlM/jifl/() ';( f/7Ff:, R6514l"'1N fc1~/terl1Jirilri11 ~ 
~'ifc~Ti'f.' ~· ~IM1!jfii5'l'4 fl:f'l1fcf1Jiilcf-
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TiT 7 01./fflfi.<ldJ.f/~1 ~ ;fflcl; 3/lt4J't{qdl 
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'CflT f.Jliifi!f ft;mJ ttf i1 7/C:.Wiei * ~ ~ -q Wr m ~ ~ ~ 'Cfll 
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'i'r-1' ~lf· "1111 ':f?:~Td7f1Rll JTt:TTC/' t1T/8/fiiti/(/</J.f/01Cfi E/1/.f/1~­
~: ffJ.ffi'l712<tiii!P-IdJ.f<tiiOI./fcf¥llfl"** ~sq:t t:r TiT 
~ cr211fir ~ ~ 'fiFc:tfi:: rrp:f'f'!f'iff ~ 

'llii1iJC14PI "' ~ '11<RTft q<fqtll'l/"114 ~­
fiitt1fflt4t.flCf:l 'fiT -Jer;fiitt'1ffl: f4Mflfcl :Urfl<IJ.f/1/1"flfiitt'1T"¥f1Wi1 

~. Hlf.tier;41!11l<iq'<~C'11f41iW(I<Ji)qii(/C/1t4l<[>rlC'114f'C1TT'", ~ 

>i1malwR ~ ~d<tii04J.f~J.f:U<il'i"'IC'11Sf<Tlt:r ~~ 
li'C41fclrll, ~. menrult'f!R'lll t11J.f1M<ti11fit ~t:I'T<h 
t111Tci fTlf;:.ffT, 'ffT'I:;TfJ:l/1~ q "'T:! 'l11717111lfY fTTTJ reT lt-TTf"<:: 

Cfj( O/<Jid2t"t/51J.fif}ll4<ifflf.ti<ti q(Cfil<iNdf1ltlfcfC'1~ f.:r~. 
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~Jlq;JF<;etif.. ifWif.li1Jf<;fiin'1M"fl<"'11/llfJ.f7, rl'fl' ~ f.tfci&~fC1t1'ijtt;urqq; 

~smf.m:r8Jf!R ffi1TS~ OZfTfiTtur '}fi.IJ.f/11Jfi311Cf.. (ff¥!~1/fitefl<id/ 

~.6.15 
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~ an~ ctt ~<til q<IT ~ ? mJUTT IDU oql<u~ "!«ftRr 
ctt ~ <fiB ~ 'i1Jti~ctil" "ctil ~ f,;m ~ ~ ~ fcfi<rr t. ~ ~ 
mffi ~ -q ~ ¥ .g:l 1J;Cfi" -Q:m m ~ m "Tf: ~ t:trr t. 
!4•'lllt'1'i<:fi cf; ~ ~ -q_ 

~:1 
!41<1f41fiiqrcR '1TW1FIT ~:II 2.311 

t'1'J:<H<:fil< <m' ~ t fcf; CfliT ~ .:rnTR 31"~ ~ "* VcfiR mtf ~?(~ 
1%' ~ ~~ '!:q.)= "51CfiR: ?) ~ ~ <til m~ "3"m: ~ ~ ci ~ 
.g: f<f> cf" o'ift !4f"l(C\qdl "ctil "l1fCa" ma .g: \ifOi" aWJ'q!Cf ~ (1r~) arcJ~ 
m1 ~ ~ ~ m ~ ~ m1 ~ ~ q;yoq m ~~· m t:trr ~~ 
~ q;yoq <til ~ m m ~ m. "d~ ~ m cf; Sl(i'i\if<fi"id fcfim am 
CO!If~ 'q!Cf) ~ ..rr ~ ~ ~ :!6Cfll.'1~1 ~ -m ~ ~~ traf 
-om "ctil I 'q!Cfoecrf.r , "Cfi61 "\ifffiT ~ 11 s 

"lffi" I 'llJC[~I <til "SmlT ~ ~ ~ am: ~ ~ "<fi1: ~ 
t1 ~::cp:u("')<t> ctt 'ict<t>IR<t>l 31"~ ~ 1l ~ ~ ~ ~ i1 31Gf ~ 
<rn" Wl1 ~ m m l"["qJ m. ~ ~ an~ ctt ~ t. Cfll" ~ 
fCI•RII<'l_4<t> ~ m fcflJ!Rf lilll1 

~ 'qJCf '1ft ~. ~ 1J;<.i 3l1'1l<J-~ lft";r ~ ~ -m tl <m 
~ ~-~a:rur '1ft ~116 

t'1'i"CC1Cfil< ~ ~ fcf; ~ 'qJCf CMff ~ IDU. CMff ~ GRT. 
~ SI'Miq~ IDU, CMff (~ "O!If~ ctt) ~ GR1 ah CMff 
3HH:tl<lll.'1dl GRT m "CCcfunfll<{ -m .g:l ~ ~ ~ "5ICfiT{ ~-

<mf 'lhlfcl444 sgfcrr~Pi W414jJII'fl41 

f.rqfu' TTfWrf;; ~ ~I 
"J!!ti"ldl't'd. '[ifi'Tif ~ 
fFCircrr ";( g wfffl: ffRW: ~ fflqf'.I)H/:11 

\.'1t"Ci1Cfil{ "* "liT=J ll-3Bf fu" !OIUJ".lCfitq~q~~iJf"''q~q ~ 1";:)" g 
"qifuf' ~~<MCfillil f"l{ICfi{UIJ'd~q)tcil<{"lifCid"(l 

RtodRfi)qq:mdl"''lqfitfili'lt <fl"E/' ;:r m ~ 
f41J[q)f11Rtffl ~ ~ 1Ff:l 

rrf ~ fc:TJ~sfiT ;:r "'if Jt w<lffl: ~ 
m 'CIIf'!.l"ffll'tl:r:H· '14'1q)4fdffi Cfitsci ~:II 
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~ 1R1 -q ~ ( ~) m c); ~ ~~ -q .qr 'fcfocf;' ~ 

~ 'q!q, ~ ~ m 3llfCll~lfil:tl<l ~ Cfi\ m tl ~ ~ 
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61li11Cfil( 

~ ~~ 46~fi:ala -.;fur1 

31Narrm ~ qfu.,tfiila r1ur" 
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~ ~ ~:1 ~ {ICIOICfiiClll<tiuf.l ~:1 'fflq.:r it<i;r, ~. 2.3 
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3'l&U6q("fl1'<;1('t!ICI~I'Il:CI' ~~~~I~~ 

~. m -g fcr\fiCII~4lrd ~ ~~2 

fq~\fo4v=<l 'll11 Hl Sl d) fou.1') fct>Cfll 1'41"11"f<lf"''1CI![<kl ql<{l't!I<Otf: I 

~~\f: Sl'lldl4~1'1ijqqeJt'l ~ ~ ~ \fCifu1 :t "<<TS! ~fct>ChSJt'<lm 
Sl'iiOICilllqJ<;-1 ~ 'Cfi"?.A :q~ouf-1"4f'd<~fct>ChfCI\flCrlf<::- ~<ll'lilc#l~CI ~I 
<~std'lfdR<i H1Fct>C6SII'4~SI'llulf-1<Q!$ '11c!fu1 ~ "SI'I'4'~ f-1f4<ht"'l<h. 

~fCI<ht"'lMfd(C\CJU11!;fcl~ \IC!fu1 f-1f«4<ht"'1Cfi. ~ 11'l\illt'<llfe><thHifCI<fuo" ~I 

~ FCI\f1CII~11"lf4 ~ ~ are: f-1f«4<ht"'l<hii!I1Cfl'lll ~~= 
q;g "1" ~I ~ ~ "'t!" fcMICIIfc::(C\q<(4 Cfi1Cilll~<t4 ~ "Siffifu: m ~ 
~ ~ ~ "1" ~I~ "5lfu ~f-s{<Otli!l~f""l<h4<t4 Cfii(Uidi•ftfsfillal 

~ ii!J1(C\q(€1JQ_ ~ ~ ~ ~ "1" ~I <~"liSifCiqfqoljj 

~ 11"f(C\ql1gffi&J~""lCIIQ. 3l5l" ~fCI<ht"'l<h ii111<t41t41'"4CI~(l :t ~I 
~fCI<ht"'lCfi. ~ ~ \fCifu ~: ~eij ~e:tCfiltiJ:czfCI6R<t'I•<Otdllj~fd 14 



n:rnJ. Cf'IIO<l112Cfl<:;>tf1SJIC!OI~'l""1o<il'Cl' &i"'11@40<ll41(0<l·~ ~I 

~ ~ ~fCICflfYCflii!HfCI"llli€1' f1<1fsfllldl 

~ <("Cl~-~~1•hHol Sl'liUfi'flOI qffi)1 ~ ii!l1f"''t'<Ji:4dl ~ 

<("CliC"l'liSISicftfofCI"lli~11S~ ~fCICflfYCflfCI"lllol ~ "1" WCfllll 'I1JCFm§q 

~·'&'lil<lf<::Clc:;~ldlf-i!:llol 1i•ftfsfllld <RiT fu" m~I(Cfll<fcl"!<ll -mlsful"1 ~ "1"f0 
-.:r ~: ~ m~ ~ ~sBt "GU~sftl" ~ oqqfu1 

~a;{~ 8'lfCflCfllt4'lfCflCfl~ .fufcl1:lll_l5 ~~a;{ ~a;rur 
~~~ f:ITCI"~I "(f;l" ~ ~aroi ~ <wn~ mt1"8J 

~a.1UT ~ ~ ~l'll"4f"''f-i!:liWGIO&ii111SICfiiU"!_dGCl ~~ ol1'tl~l'll"4~ 
~ACfl!f~ -.:r~R:f-i!:llfiRlO&fCI~'Itill<t> '{'l" ~ ~ij "5ICfllU ~ ~"''(Cl~l'll"4~qul 
~ ~ vrqa;T 'q_l1 ~f4q"~qlj(G\Udl ~ fq~'!:f: ~ 
~f-AA~Rl'li:fll ~ fcl:iltil!Cflfll ~ "1" oqqfu a:rn).);f ~l'll"4t1&101~f-1Cfl~fll 

"1"TSC!m: ""SI"ffiful ~8JU!lsftl" ~: 1«'lf8;1SI'll~~1 ~Sfufl 
wf'tiilo:<:;"''f"''RI ~a) ~s~ ~: ~ "f!\i"lf~·i•i'l•l~f ..... Cflq ~ 
flf"""lCfl"'f~ "illl%!"1' 'i11'1J14<:1~1 <flqcfon<ti ~8;10ISI\'lllf!ff1f1 

'i_cil<*mf ..... Cflqf~ "1" ~I 1CR11'>l11~ <l'i 11"1SI\'li8Jfll ~uj ~I 
cr-s1 7! ct-a<iT f"1f"1"11lT~<'i'"<11,1J ~ u1 f<'i'h1"6C:"'iJ"1"1"1J ~1~ "1" -.:r ll"1"~1 

f1f<9t14<:;1?;!f11'lctlfCflCfiSI\'ll~ ~. oqqfu1 1'>1H<llfil11"tl f-<H'il~i\'fld1 
1l"1"m ~: ~·ll'lWf&"ll!Cfl'lctlfCflCfi~I~I(Cfii<IC"'Cfl. ~ fi1 arte: fcli!RUJl<j 

c:rq_ "<11~ 1J~8;11f'lCfl'li.YiH'~:;-q;' ~· ~~q oqqfu "1" 

(Clo:ilf-i!:llfCI"lll~lo:ilf-i!:li~I~I(Cfll<fCI"lli(Cl~l ~ fci"11Cllfqq<l'l'ti~ ~ 
<("Cl<("Cl~41C"l'll51fCI"lliCfiiQ.. f'"lfd<ltfilii!l11'\~t1~ ~~ <~SinlfoRll. ~a;rurr 
0~ ""ClTflli ~ ~: ::!111o:<:;i'tl~4~ ~ ii!llll(Cl04Cli\l~~l 
~ fc:r~h=lhfll 3lt4'lfCflCfi('Cifti<&~ ~ Sln~lfd'll:'"l~fCflCfiSir<iaJurrcr­

"tl"J"<tRtl7 fll'll"'lel!l:IUISir<llflr<ll ""!11'11llfi:T ~ "Siffifu: ~~I fc!~ 
::!il:'"l~fCflCfi('CI"tl ~~fCI>tt"llAlCfi1<4R:i\i<f1<t41'1~Cl~I4~Cl ~I ~ 
~~lfqSI'liOiiS•nil<~~q ~ ~ ~I 

<~ flll 1.11 FCfi Cfl ("Cl ffl <&~ s~ 'Cfl1<f iii I C<t ~ q 1 '1:<11 O<l fd { Cfll sfil qm:fif 1 

fci'I11CIT1~iiiR:~·<lt•m:;~f.1&Jff1R:Ri ~ ~<lt•ufc:;fo ~ fc!~ twt 
~~ t:1lCfi04Cl61'l: Cfii<Cflii!14Cfl~41 fufclm ~ ~~ "(f;l" fc!~ m ""Sifu 

Cfii<Cfl~41 ~ ~WI ~ ~'lCliUJ~'lCllf<tf.if"''=o~ f3rti:fm "CfiT<1lTffi 

'(OC4lfsblldl "(f;l" ~'lCllf<!Cfli<Uj S::04~~fd fCI~llf"''fd "fu<:rr fcl~ ii!i1~4~1 
~'lCllf<!Cfii<Oidl "1" ~~ fcl~ W ""Sifu f1f"'''OCfii(Oioi.SfG" "1" ~ 
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lJ'CI<n ~ fu m F1F'i't1Cfil{01111t1sflt Cfil4c:;~f11tl fcf\Oflcllfc'{fCl11:itsflt 

Hlf~f.&ll~i•IAAitl ~ fcf\OflcUfc:;'iftfCldiCif1:.Rcr arttTS'I f.:tfi:t't1Cfii<Oidl '1J"1l'Tlflt ';f 
~I~ fq~ u:i "SI'ftr iitiqCfi(t:lt"ql 'CfiRUffiTSfiJ f1<1fsfiqd! ~ 
~: ~ oqqfu1 fl."llfC::('liiC::If<lCI :t•i4'1•ufc::fc~ $rtzrr ';f iitlqCfiC€14tf:l 

~ Rtillf'dRfd fc:rn't ~ ~ ~ ~ ~"idiiclUiiql 
~ Oi'qfu:l ~~ ~ ~ ~~· 

Wlt:II4M U1Rf ~&t'\qMISiffifct>CfiC'Ci ~I aTI'l'1'1CI!J~qlc;:liilqioli 
~sfll' ~: ~ffiq'C'CjclOII<E'\qflj Q0Cfitt1t4 ~ 3111;({Cfi@ltll ~ 

~fcjiCfi~45:~ ~ "''J'lffi apr ~'('l-~<:;11ql "QOCI' ~ 'IOJC!ful ~ 
~ q<:;iiti11CI{Oj ~ 3111;({fllq ~!:1clil ~I "<fucfi: 3111;({t'\ql<li: 

~ 1l:"'' ~ Cfi()fu1 ~ ·~m -q gql~lfMii ~e.m· ~ ~ 
~ Cfil4r~~ ~ ~ ~ ~ ~ ~ msrmm ~ 
SICfif("'ldl fq~ ';f &tj~Cf11qqf~cq· ~~I fcf"'tiCIIfc:;'iftfCldiCif~ "{'('I' 

~ ~ fq'liCII~'114(i=tJI ~ "ii'Cfurrsfq ';f ~I 3iQ).);ii Jlfct>ct>'Jqlqi'~IS'<U 
fcr~ ~l!:llRR l(dEII'lt4lfct>CfiC€1. fuU!fu1 "o~~'llCITJ'liCiiicfoloql 
&e;q'('l·CIIc;:d::qltj'qq1!ifi41tl ~ "Si"ftrq;::;J: ~" ~'1CI!J~'ldlj'('ll{ol 

fcf'lTCilfc:f'itc:r ~ 311~1tldllj&fd I "CfiTO!t ~ iil~fcfiCfifq~ crof;:rnJ_ 
QOdE414~fcfiCfi(t:l. ~I 

ct'iCflt'ti(CI0[11f191uiCfifqCfiq "QOCI' Cfi10£1F'ifd ~ "Cfifcf: ~Ciof11~91o~1 
~fcfiCfi4M quf;f~~ ~~ "lj&"t4' Cfi'lcl(t:llfc::t"Ciun­

~ ct'tCfl'i't1{CI0[1fl'lfil ~ Cfil0£11flll~fcfiCfi(t:l. ~I 
qfb:Sd(l"1"1'1"'11~11sfll' ~ ~'iCfl'l'd@f~OiiO~ "~\![Sifdqi<:;Cfi: ~: 

=fifjr.F.r"''' ~~ '' ·~ Cflloq "lid ~I ....,~.,...,'<l,~:;~<t>(q"lq ~ ctiCfll'd(C€1 1<:~-&.<lml 

ar-f (i6<;;q6c;:aCfi'IISit4 SII'IIOqqoi\qj ~aJ!cfAi "SI11fUlT'1i Cf>TOlll~ "'1f<fm 

~ ctlCfll'd<qc;:)q"<llf)'1 ~~ 

Hlfct>Cfi\H'<I~If<\Y'li01~<Cle:4 01Cf110llt4 ~"tdt1'fCit4 eMq'll51 

'('j·~tl~11S'E411ffifcfiCfi(t:l. ~qr wil'i:l1'1f'lfd llfc~qlc;:f<!d ~~ llRT~ w 
qqf~F.&R:fil ~ JrfcfiCfilli\qllf<Ndi~CI "l)l'('ll'a]li{l"<l:p,lll!Cfi~1 11Cfif("'lt11f1 ~I 
~ '('lq<:;q'('l·~c:;1•0ii(~1S"'E4 ~ <t_cflCfdlf1 "Jll'lTUllf.r ~ ~I 

1. ~ftu1<ilq=tfi:f'{. 2. 1.1 

2. ifi/O<{Jlifii:P/, ~ it<nT. ~- li. 93 
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3. aifiRqsmrft, ~ 31!,Zf('l!, ~- ~- 485 

4. mtrn c;rfut, ~ "Sifd1:n 'iTq;y. ~- ~- 84 

5. <t>/04JI<t>/i(/, "''!l~ "3'ffim w ~ 
6. P<.ll<lffi&Hitjifd/C/ct'J, ~~ 
7. ~ 81fi:f4i(JJel, lju'i:t1'>4'4Cfi ~ 

8. <t>/Oifli<t>/i(/, fcrcRur 'itq;J 



16 

~ ~ ~ -q 3Ri:W * ~ -q fcm11A ~ q:;y ~ 'l:ffir ~ 
~ m '(!Cf) CfiiO!Iilllf?l q:;y ~ "5lfuqm ~ w tr ~ ~ -;t 
~ W1" * ~eM -q w ~ q:;y ~ 3l~ -q ~: m ~ tr 
~* ~ ~ -q 'm Cl': fiTcrnln w:'1 q;m 7J<Il tr 'Cfiff "tR ~ 3Pl 

lF'3I '5l'l1{f -m t. ~ w ~ q:;y m CfiiO!II('IOI(j<tq * 3l~ -q ~ lJ<Ilmmr 
m tr ~ lF'3I t-

1. qjq'"fJ:fl4) 3TvlQM'If: ~ ffi"/{1 

mFrrft rrtif ~ ~~II 
2. 7:!: ~'If: ~ffi"lf.l 

"flCf ~ 'i,.d'"fi('1/Rt ~ 4/dff.i(q"1111 2 

~ -q ~ ~ Cfft arcta:u ~~ a~ O!ffll'Cfl" Cfft ~ -q 31fqq; 
~ ~ 7J<Il tr Jftt(lqjqf.tq<t, -q ~ ~ ~ q;m 7J<Il t f<i> Cffl" 3l?.tfq_ 

~ w m t a~ ~ ~ 'ffiCr Cfft ~ ~ ~ Cfil ·3WR Cfft 
3fj'lifu 5B WRit t-· -roT ct ~:1 rri ~ ~ 'lfCffrn IJ ~ ~ ~ ~ 
~ ~ q:;y mer l1RT 7J<Il tr ~: ~ ~ fi:RR q:;y ~ ~ 
~ * ~:(9 Cfft ~ ~ "Cfl«t ~ ~ ~~ * m Wii 
~ it m tr ~ ~ 3l1R ~ q:;y a:rr~ ffit ~ ~ ~ !:1RUTT 
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q;l "51'tWJ T{Aql\ 31tA-31tA ~ qft ~ qft tt ~ ~ qf, ~. 
cfiCffi lJ11f f~-f~ ~I fcnm am ";)' ~ cnT m ~ ~ m~ l1RT 

t. fcn"m ";)' ~ cnl al fcnm ";)' q>qq>jUs anR cnll 

~ am~ l:!T~ m~ ~~~~I R >ffi'to ~3lT 
fcfi <t m~ ~ ~. q;fu:f ~~ ~= ~ ~ l1RT fcfi ~c);~ 
Cfi't "'A ~ ~ ~ ~ Cf>1 ~ m ;;miT t1 ~ ~ .q l:!TaJ Cfi't "5lf!{f 

~ Cf>'t ~~~~c);~ i'Xjjq){Oj~q ~ 1{flf ~ Wm ~ 
3l"rnA tt ~ ~ q;y f.!tttoT 3lh: ~ m~ c); ~ -q fq;<n ~ t1 "CfiTCili1' 

c);f.!tttol-q'~ ~m~ ~fifi~~~ ~~~~ 3lFR 

Cfft 31J~ C!i\ "W¥1 '*''i'Xl~llff514Y -;t ~ ~ ~ ~ ~ fq;<n t fifi CfilOll 

~ ll'J1'CI' cnl-m:l': ~mill t1 CfilOll c); ~c); .'H'"lHHH m {'HI~I'\1 
~ ~ ~ ~ Cfft fi mill t ~ 34110<\tfdft:Ckl ~ ~ em 
fuUf%o m \iffif ~~ ~ ~'!ffi m CfilOll q;y lffilffi*" ~ t1 ~ 
~ 1¥ <Hiftif'!l'i'llff?I<IY Cfi't m mer Cf>1 fi ~~ ~ 3lJm< m m CfilOll 

1¥ "SJ'QR mer i1 ~ f.Ar fcfim 3l~ Cf>1 3lf~ ~ ~ i1 3ll'Wf 'IRn 

Cf>1 77{4'l'//e.l -q ~ t : ·~ mr¢ ~Pi: J~Crrf&! '• 
am 'll{O c); ~ cn1 ~ q;«) ~ 31f~ ~ l1RT t fcfi CfilOll 

q;y ~ t ~ qft fi. CJ5 m c); f.RT ~ ~ tt m qft w.mr -q m 
fcf~ ~211 c);~ c);~~ -q' ~ Na ~I 'HI'"llfJtq>, ~ 

~1G ~q;l~crrffi ~Cfft ~mc);CfiRU!mffttt ~. ~ 
~8JI ~ m cn1 CfilOll -q "51"tWJ mer c);~ -q ~ fq;<n ~ tt5 

m q;y ~ ~c);~ -q 00~ am '11@ c); %~,4'l'//e.l -q ~ 
"5lf!{f mm tl ~ m c); ~ Cf>1 ~ tmUlT q;'j ~ ~ Cflffi­

'fcf'l11cfTJ'fTCfOllf'11illfi:fl41111iHIH&Ifrt:' ~ ~ m ~ CfiTO!i-~ bRJ 

~ ~ ~ i'Xli&OIIf4d men ffil ~= ~ 3l~ t- ·~'qlq. 31j'qlq 

~ cxrr~ 'llTCIT c); WW1 ~ <<Hf'"l&~f~ mat t1 'IRn ~ «<.:'Tli< m Cfi't am<mr 
l1RT %1 ~ Cfft ~ -q ~ m ~ fq;<n t fcfi fiR:I >~ctm: ~ ~. 
afrqf~ ~ ~ c); ~ ~ ~ m qft f.roqfu mm t. ~ >ICI>R ~ 'llTCIT 
c);~~· m Cfft f.r&lfu mm tt f>rn >r<~>R ~ 3liR s::o<IT. ~ ~~ 
M~ c); ~ ~ ~ u:n Cfft f.J1fu mill t ~ >ICI>R ~ "qJq)' ~ 
~ ~ 'I1JCf ~ ~ cn1 "5lf!{f m \iffif ~, 'll{O -;t ~ 1i{ m ~ ~ 
q:;m t fcfi ~ 34l~loaJcq!>I'"!Ckl t. 34~ m am<mT mm tt 'HI'"llfJtq> 

~ ~ -q m q;y 31J'I1cf ~ tt6 
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~ '%J ~ ~ ctt ~ ~ aFRR ~ fcfi<u t fcl; ~ 'SICiiR 

";[AT ~ ~ ~ ~ ~ ctt 'qJCFJf ctt -;;mit i. -am ~ mq 31f'Rlll 
~ m~ m ~ ctt 'llJCAT ~ tl ';{ mq ~ ~ m ctt ~ ctt \iii~ 
t afu: ';{ m ~ ~ mq ctt1 ~ m -q '%J ~ ~ ~ ornr ~ ~ ~ 
t fcf> f-im VcnR <JeJ ~ lFf ofr;;r ~ o?.ll <JeJ. ~. trn 3Tifc:; $ lFf t ~ 
VcfiR 'llJCil $ lFf Cf>R1l1 m ~I ~ $ Cf>R1l1 l.\1 'qfCf ~ tmf ~-

';( ~sfi:fr w1 -:r 'lTCI1 ~:1 
9H'4<'l'f11 mf.Jn:am<t1wi ~~~ 
71~ ~ ~ 'l~ 'l~ T:fi"ff 71~/ 
freTT 1Jfl' mf: ~ ff~ f1TCfT ~:II 7 

~ ~ '%J ctt ~ ~ q;-r f.r<m;J il ~'IRQ~~ 
fc:rch:R 'if>1 a:rr1m: ~ ap:r ~ ~ m ~ ~ 'if>1 f.Jmfuf ~ q;-r 

Wlm fcl;1:n tl ~ "* GR1 ~ ~ "* FPmur -q fcU'IA ~ q;-r "WI1TCf 
~ ~ ?.ll, 'Cflllfcf; f;;R ~ ';) ~ ~ q;-r ~ fcl;1:n t. c) fcU'IA 
m if~=~ et1 ~= fr.fim ~ ~ ~ 'if>1 ~ ~ ~ 6ml 
~ fclf'IA ~ q;-r ~ ~ m t1 ~ ~ ~ fcfi<u t 
fcl; fclf'IA 31JT1lU ~ ~ q;-r qqft.1)~1 "<fiB ~ ~ ~ ~ CfiT mt<r 
qmft il ap;r ~ ~ ~ ft:r.IDffi ctt "6!:ffi§lll ~ f.RT liD! 3ltA ~ 
~ OCfiT ~ !llfuqjQlil1 ~ ~ ~ ~ CfiT ~ mt{f "Cfi«J-

Jfiff fc:rclcF{ 'fT'1cf f>t4<l'IJ1iFlf4: I 
~ i(JiJP.i!J4i ~dcillfj~/1 8 

fllftlt'<l=tiiR:?i<l'i ';) ~ 'OfJ(f 'ifiT3leJW: ~ fcl;1:n tl ~ 3l1R ~ 
<tt~~~~if ~\;f)~"511'1:(f~a:rl. ~~~-q~ 
of.rcl> ~ ~ ~ fcl;<rr1 m ~ <tt ~ ~ m i1 ~ 3lf~ 
';)~~if~ fcl;<rr i fcl; H'lf~OGH1 CfiT ~ ~ ~ ~ f"'ii!H<M, 
fr;'=n arN'I:l'A, w;)C!d'tCI, flt'Cfll<f<ue: l{Ci ~ ~ 3l~ ~ <ii1 a:rrsw:r 
m lJ1U t19 <ffl't 1R ap;r ~ cne:Y ~ ~ ~qiCfi<un· CfiT ~ 'Wile 
mer q;-r ~ fcl;<rr lJ1U i1 ~ 'ffig 11 CfiiOll:tllfe:!<ll. CfiT m ctt ClJR§!:IT 1l 
OljjCfi{Uj('j"')l ~ ~ 'ffCfi' ~'l'llfcrn' fcl;<rr i ~ 'd'Ui CfiT ~ CiiV) <ii1 '!ll<mi' ~ 
;;rr '&IT i1 ~qiCfi<uiY <ii1 ~-~ ~ CfiiOllltllfe:!<lY CfiT ~ 
a:rl'i:JR '!ll'e:A' 'Cfi«1T i1 ~qiCfi<oil' ';) ~ q;-r \;f) 1:fRI'Ilf$1; ~ ~ ~ 
t u:1 <tt ozmszrr -q Cfil"'"l=tllfe:!<!'i ';) ~ 'T'f ~ fcl;<rr t1 
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~ qft 3W-JlRUIT ciG:Y o?.U ~ -q m "5IJ'C(I' ~ ~ 'tl cfeJ -q 
~ ct ~ ~ CfiT 31f'q&!Cffi "Cfi"«f ~ ~ 1fliT t-
~~ ~ -rpf.{ 1fr1 <iJf.INq"fi: ~I 
rrn7 ~ !JCR13 fq~ciJcm£ Elf cttstianqp;pmfilt!0 

~"tR~q;)c;;qrqq;,~.~~Cfil~.~~ 
~ ~ 1fliT 'tl Jq("'tt)qf.ll!f'( ~ ,;ft ~ ~ ~ q;) ~ 1l 
~ "Qf-i ~ -q ffi "G((I'JCfl 1fliT t ~?.U-

Jfl2tq WMi \ifTff 1lfil wf JiRIFre Cl'iJ 
1lfil wf 'WI 'liTfrr ~ ii@Ei44'P4ii•iJI 1 

~<ll<fi<un· -;{ ciG:Y "Qf-i ~ ll 51fd41fi::d lliGG:~i;Jfqtl<l<ti ~ ~ CfiT 
am:~~~ 'tl ~ ~ ~ crreJ CfiT ~ "Cfi"«f ~ ~ 
~ q;) ~. ~. ~ a:rrR ~ ~ ~ fcfi<lT 'tl "¢t 
~ q;) ~ q;J lFf q;rorr. ~. <(Oici&li4Cfi T{Ci ~ 1:fAT il 
'lt!lilli4Cfil< ~-;{ ~ ~ qft Tj\:ft< O!lll§<lT ~ "<l"t!" ~ 

fcfi<lT t fcf; ~ "<(OI"cf;r ~ 'tl \;f) ~ ~ ~ -m t Cfl:" -am ct CfiRIJT 

t-
qrqrft ~ ~SFT ~ ~ "Wf ~ ~SFT/ 
ffiF:lT ~ ~ mcitFrr "~lit w "l1R1f a:nFcrcmt !l 

~ ~ ctt O!lll§<lT "Cfi"«f ~ ~ -;{ ~ qft "dlftqq; O!lll§<lT 

~<tl"tl~"tR~~~cl:cr~<t~~~G}~ 
q;) l'!P«<T eft t I 31?.fffiq CfiT Cfl!fur "Cfi"B "ct CfiRIJT ~ <pl''ll q;(!1 ~ t I <ffl" 

~~mtl"tffl"~~ll~t~-~~~"tR~ 
~ ~ Cfi«) ~ 1:fAT t fcfi ~ '<t GJ ~ ~- ~ ~ ~I 
~CJ><UT~"<tiDU~~~i~~IDU~~~~ 
~ ~ ~ i1 &IICISIR<ti i1 ~ ~ "fficfi ~ ~ mot 't1 <ffl" 

"tRTCWJit ~ ~ ct ~ 3l~ ~ CfiT ~ q;"{dT t O?.U ~ ~ 
Cfi1 f.ITl:Rr CfiRIJT 'tl ~ ~ m ~ ~ ~ o?.U ~~ ~ 
~ Cfi1 ~ CfiRUT 'tl "<l"t!" ~ il <ffl" t!\:ft "5l1fUT<IY ct 3Rf:Cf>{UT -q 
~ ~ <(OifAfq"<! i1 ~ CfiT <ffl" ~ 't1 ~ ~-"41"4" ~ 
"CI'm"1T.m q;J 3ll'WI O?.U W9-~:~ q;J 3lf~ 'tl ~ ct ~ ~ ~ 
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om ~ .q lJ~ '1JCU q;y t~w:nr \iffiiT t a~ ~ cr; ~ .q om ~ lJ~ 
'qJq)' q;y ~ 5ffir tl ~ ~ v:ei ~ • ~ ~ tl ~ "5ICfiR ~ ll'6Ti_ 

~~.~a~ ecf:tlfctat~lll"'1 t1 'CI'JCiffiq cfi ~ ~ ~ ~ 
aWci>rofSJRr lJ1liUf ~ a~ cuwtR<;q ~ em ~. ~ Cfi1 f.ffiRr 
~ ~ ~ ~ -q ~ m ~ t 3l~ ~ q;y m~ Cfi«1T tl 13 

'$'R lJlmJ a:rtfffiq em ~ q;y fcfcffi 1l'r-ffi t 1 lJ1liUf fcrci>RT cn1 
~ .q crut. ltTSI. -qe; 31lfc:: ~ -mrn ~ ~ a~ ~~ .q 
-mxR ~ q;y 31Cf~ ";f ~~~~9ft;~"~~ lJlmJ ~ 

~mai1 
a41Cfi(On· q;y ~ ~ ~ ~ '%f cf; GIU ~~mer cf; 

~ Cfft1{Uf ClffiSliT ~ Cfi«<T tl '%f ~ crruft cf; ~ <!iT ~ Cfi«) 

s;tl: CfjijT t-
cll'!l~l/4/::flll 'fTTF.iffUT C1Ui~f.toa1f.t rretcT Tift 

"fffll11{ Cf1'Tl: W rrrfi:<f <tTfi£f w:#q ~I t• 

~ lR '%f ~ crruit em lJlmJ -mm: q;y "CfiT{UT lWIT t' '%f cn1 ~ 
"Cfi"lftCfi1 Cfft czmgqr .q ~ 31f~ ~ ~ ~ ~ Cfi«) i ~ '%f 

Ciil "llP«<l Cfi1 3lT~ 'CfTITcr ~ 'jCAif.l ~' ~ ~ t (I~ ~ 31lfc:; 
~ ~ ~ !ll'llunq""•ue ~:m "flTCC.. cfi ~ f<4ctoifc:;(C(qtq Cfi1 \ill 
~ ~ ~ t. ~ ~ ~ ~ "ff.:rr ~-

'm fcffCfT !JCFftFrr ~:' ~IG<.MCirriRMcq. Til 'JmTfim' ~­
JI'jfrrfqf7fff dR.llijfl< o/1411. p 

~= l!m~ct ~ ct ~ ~ '%f~ ~ ~w 
m1 '%f GRT !llfdqlfc::o ~ cn1 ~ em am: ~ ~ 'Cfi"«t s;t~: 
31f~ ~ lWIT t ~ ~ m«ft lit~~~ ct ~ ~ tl cnuit 
~ 'ffiCI)' Ciil 31Cf'lllfuq;y (I~ lJlmJ ~ Ciil f1ctffuCfll tl 3TCf'lmFIT ~ 
'ffiCI)' Cfi1 ~ ~ f.:rcrtuT t-

Tffl~ ~~ fcl~qqlj(OJ'l.CfT 'f1TCirft '7T«ftJ TJ;Ci 
CfT7Tctrq~ #cr f.:tc:r(fi;<Ffl 31if~ w lfflTTeiffl ~Jff· 

~M=tCI!J'<l ~ ~ ~ ll ~ v;ei '$ft GJU ~ ~ ~ 
~ q;y ~ "!lj"'qfq 'tl ~~eli 'O!!T&'IR ~ ~ Cfll&l:tllff?!<fi ~ 
•ef~O$;Ht eli ~ ll ~ ~ Cf>1 .g, 
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~ Cfil~ 

'll«f $ m ~ Cfft ozmsqr ll alf~ $ Gm m <fit ~ R1:1ffur q;uf 

SQ: ~ ~ t fcl; • -q \ill q;r{Uf. "Cfi"r:f am: ~ ~ * ~ tillY 

~ ll'R ~ t <f ~ q;yE!i tillY ~ -q ~ ~ "fffi t m fcNrcr. 
alJ'qJCJ o~ :t•i"''lil\liq ~ t1 q;yE!i -q ~ fcf\l1"Ctlfc:: ~ m t1 

~ "fclijjqlfc{Cfil. ~ aTI~ "T:Iaf'ijOj~,SjjOj m qft ~ ~ tmrr i1 ~ 

fcf~ * w.f "tR m Wffi t1 "t!ACfi" * "'<l'cfuT -q ~.10!ft.:f 3liR ~~ * 
~ ~ ~ ~ ~ ~ "5ICtiR: writ t. -am "5ICtiR: fcf~ 
~~ m Cfft "T:Io4'l10idl llFit lflit t1 Trcfurr $ ~ ~ ll ~ 
~ ~ Cfit \ill miD ~ 61i~IC::(<\q liT llFRT "tJ¥If t. ~ m 
~ $ 3lftlitm "¥§'lit~ tl ~ ~. 'iil.'i(i:fii((<\q, ~ ~ 

fcffi~ tillY ili@I~IC::'H~IC::< t1 

I. ~lftit"''ltii~l ~ q;l 3litciiC::«'q lOIR() t1 ~ ~ICfil<qC::f'i""''~"1 
3lR'<ml m il f;;m 'Wli"ll: "Cfl1( ~ ~ m ~ 'Cfi1 m~ Cj;'«ff i. ~ 
'SI'CfiR ~ ~ ~. qjti"11&1 ~ ~ ~ 'Cfl1{ -m ~ ~ ~ ctt 

am:<mRIT -q ~¥-f ma-r il ~ qft 'IOJICAT 'Cfi1 ~~~ma-r 
i1 qFRlfCl'*l ~ ~ m ~ '(<\q m i1 3lR'<ml 3liR ~ amrm lU3r 

tmf t_ ql«lfqiji ~I m ~men t1 'llc:; 3lJR Cfit ~ Oll<ffi{ ~ 
$~Cfft~il17 

ij)jOlj:jlif~~~· $ ~ ~ 1)' $ ~ $met-met a<ljij){Un· 'Cfi1 'ifi 
~ "S['q!q -qfu;Jf~ men t1 '$It';) "tCftCfiR f<fi4r t fcl; ~ ~ ~ 
<fit 1iR q;r{Uf i1 Cffl"~ i1 m 'lit O't'l' ~ ~ Cfit w. ~ 
oP..Jl ~ ll ~ ~ 1.'1'ii.fiOliCI61( 'Cfi1 f.rCif6" ~ \ifRfl i1 ~ 'tfOi' ~ 
3lCII~fCI'*I t1 ~: 'Cilft ~ mq i1 mm ll \llqm, ~ o~ 
W95:~\j"Cf(<\t[ oq)Ty \ill ~ '10ft 3lJ\lTR:rn we) t ~ 'tfOI' ~ c); ~ 
~'10ft -::r6'Ti1 ~~~fiRfcrim ~mcrctt~-:urrctt 
\ill~-

~ Nci41"1+4 w:<l ~I 
~t:flCRtOll<<',qul ~ W 'ffelffr:l~~ 

~ 'SI'CfiR, ~ '*IIOll~tnf~~)" $ ~ m q;t ~I'*IRCIC::f'l1-'! "l1FR $ 
~ ~ 31Tm< ~ qj\ tf.tl 
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2. '4~2114Cfl 3liR: CflliX!Itlif?t1 ~ 'Cfll anfcf'4fq mq $ * ~ ~ 
q;«) ~1 19 ~ 1J.Ci ~ * 3lSIT"lFlJ -q 3RJ:Cfi\UT -q mq 'Cfll * m t1 

~ ~ -q 3RJ:Cfi\UT ~ w$l' ~ lJ<ffi m ~ t oift" ~ *ll'llf"'Cfl 

"Cfll ~ qit ~ m-m t1 ~ ~ ~ 'Cfll ~ ~ "CfiV) 'c); 
m~-m~ ~ Q~ 'Cfll 'i:ft ~ cnm ~ fcf; ~ 6JU Cf1Uft c); ~ 'Cfll 

lJfu.mm~*~~.~~.~.~~Q~Ql"@::'.~ 
~ q1=Jl ~ ~. ~ c:uf1ctCfllif ctr ~ ~ 'Cfll ~ at~ 
"q!Uft $ m"1<ti "Cfll f.f~ atJ'I1cf m WTffi '%1 -eyqr 'Cfll ~ ~ 31'Tcr mq 

qit m ~ '%1 ~ 'Cfll f.f~ m~ ~ m W-fiOT t"'"' lliC!X\#(<til< 

'Cfll ~ ~ m lJlfl Wffi t-
crr:z::rrEI: ~i"<#f4ii<: tiT~: TWTTfiR:I 20 

Cfll"'41tllf'll 'i:ft mtf $$ 1l ~ 'Cfi'TIXU~ $ ~ "Cfll ~ 
l:JR() i-

fr5f igffr~iffifcl><t><t>/0!/lefqfhifi&"'IJ.t/ 1 

3. Cfll&lllllefl ~ "Cfll ~ '4FI"ff ~I ~ qit 31]~ fcf'Tcr, 31J'Tcr "Q.Ci 

OZffoq:;:nU 'Will*~~ m- m-m t ~21Cti---~~ ~~ 31(1: ~ ~ t1 

~ qit ~ 'Cflll:!;Cli ~ ~ ifi t 1% ~ "Cfll ~~ ~ m-m t"'"' 
amqy ~ m "1101 t1 ~ ~ -q llTSI ~ qit ifi ~ ~ qit 'ffl ~-

('Cfl") ~ ~ ~ Fci'Jflfci@lfci51<t>i~ltFYil4r<IIH1fll<t>:l 
('§) rl/~lr'"4/~CIIf4/&05ffl't.J ~ fW 51'~R4ct<t>w !Jcit44111 

wfs~: ~ ~ <f1rtiR/4EJoJt22 

~<liCfl<ofi ~ "ffi ~~c); m~ ~ q,1 ~ 'Cfll ~ 
~ '%1 ~ 'tRI' "Jl CIIC¥!Wil2 m ~$t; 't1 qij ~ 't1 f-;m VCfiR W 
-q 'CfUif ctr ~ neu 'CfUif if ~ ctr ~ llTSI O<llctliiRCfl t. -om VCfiR 

OlfCflm: * ~ * ~ w ctr ~ ~ m- 'Cfl"< "ffi -;;w:r. ~: qJCfq -q 
fctim VCfiR 'Cfll ~ ~ ~ t-

V<t '1' qTTTf ~ ClofcqCjqCjl '1' Ttl 

CI/¥4/N~/1/Xffll•i{ ~ '1' ~/In 
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~~if~ q;) ~ lWIT ~ tl ~ wtm:, 'rn q;) ~ 
llR"i if Cfil0llll1Ff'311 ~ i'r~ ~ c:J;:fi -e '5r~ ~I 

4. Cfil0llllllff?l4'i '* lli'r if 'rn ~SICfillll'l<\4 t1 \i(211qCfi q;) 'ifi 'rn Cfl1 
~SICfillll'l<\4dl ~ ?.fi-' SICfillli11"<;'iq;ffi>ct'\fci'Jiif.:a;ga~1 'I1)1R ~I 024 

lfllR: '* ~ 'rn SICfillll~'l<\q -m '* 'CfiRUT ~ 4Rfl!1,<Uillfl~ 
'WdT t1 ~ fclrcAT~ ~ 'i:ft m q;) 'E4SICfillll<i"4 'tJRif SQ: q;m t fcn 
H'4"li"H'11 $ tft ~ m $ cmuT m SICfillllllltl<<i>4 t1 ~~ ~ ~: 
~ m if~ w-l ~ fcn"llT t ~ "llf<:: «'l11fc:: ~ ~ m ~. m 
'rn Cfft ~SICfilllldl ~ ~ ~ t ? fci;:g ~~<til~ 
<.fi"«f ~ ~ lWIT t fcn -rn U'lll~:ttl1~(<\q t1 ~ ctt ~~~Cfllllldl m ~ 
t1 3ld": -rn ctt ~~~Cfilllldl ~ ~ c:J::rr ctt ~ -m '\liRil t-

1. ~ H4"11Pfrliffi<fi#lct. Jl<tll'l'MV<I~+4 ~ m:l 

2 <f'!ll/'ii#/Pfrti~lfi4/~q 4P1/'{<t1l trcfct.l 

rnits'fll t431"hl'l'lrr:tll&o:srr:t" Til ~,ps 

~ CfiT 'E4SICfiFMftcl1'11 <nT a<IICfi(Un· ~ ~ ~ $ m~ ~ 
fcn"llT t1 ~ m ~ Cf1l SICflllll'l<\4dl *" ~ if '<l6l 'I'1"Cfl" ~ -;;mf ~ 
fcn SICflllli'E4'l<\4 ~: ~ CIICf"llf<M "llf<:: "'f m "ffi ~ Cfit SICflllliCfldl tft 
lfq]"1:(J -m ~~ lffi '* "SI"Cfim -e ~ ~ m-a ~~ <16 ~ <til .qr ~ 
t I ~ Cfft SICfi llllllfl ~dl q;) ~ 'Cfi"«f ~ <16 ~ 'ifi CfiWT ~ t fcn \ill 
"SrCfim ~ 3TSl'Cfi'm c:J::rr <til ~ t -om ~ if ~ ~ "i'l'ill;iiCfi 

·~t-

1. CfT?['1rfT #Ptcrti/*qif'/t:.n:q' mcrcitl 
..., Jl'fim: ~ 'fiT * Jlfl/qllfW41lf6 

2. W'rf Jl"h/'l'/131"1>/'l'l<il: Jl"hl'l'lfildl ~: Jl'fim:l ~ 8affjqf.:taa;." 

~~~Tiff' 

3ld": m CfiT 'E4S1Cflll(l(ii\41'11 $ 'fclch:R if <alf%("HIIflit1 aqiCfi<un· ~ 'SI'\1lfcrn 
"5Riffimcf~l 

5. Cfli<XIllllf5/1 'rn Cfft ~1'1"4(<\4dl "Cfl1 'i:ft SlfC141<:;1 "Cfl"cl ~'­
< \#tftzil~fi:t 5llijfct<& fl t4114f.t\11fi:tN4"11qf.t'1Rtfct SJTTf.m;r8JUT: 1'8 

~ ~ ~ Cfl1 ~d"4'l<\4dl q;) 3lf~ ~ ~ lWIT t fcn 
~ $ cmuT "tt ~ "5ITfUT<IY if~ Cfl1 ~ ~ tl ll6 ~ wtr 
'Olj']'1:(J 'WdT tl ~ "CflT<if if~~ llli!i<:;d'\'CI(<\41 -.tAr'* cmuT ~ t-
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CliT ~ a"'ICfi<Un· ~ m-~ ~ 2111 ~ CliT ~ ~ ~ 
a"'ICfi<Un· -;:) m- f<fi<n 2111 

a"'ICfi<Ufi-;:) ~ ~ 31~ * m -q ~ ~ CliT ~ f<fi<n 
t1 ~ ~ mm ~ 0211 me~~~~ ~ * 6RT 3lf~ 
me ~ WGi'\ ~ 31?-f "CfiT 1«ftfir -m -;;mit t1 b:lf1f~"H' "CfiT ~ -q 
~${-;:) ~"'ICfi{U[j" c);~ fcrimT CliT ~ ~'q 00r:JT 't1 b:IR CliT ~l!fOT 
~s;q: ~${-;{~~~~tfct>";;yif 3l?.f 31tA ~0~~ 
3ltA 31?-f q;) ifTuJ ~ ~ Sltil"'"ll11~ q;) 3lf~ Cfi\if ~ 001" crn­
CfiiCZlfctl<ltl fc:!gr!T 6RT !iCif.f em \iffiiT t1 ~ q;r ~ ~ ~ * awm ~ ~ t1 ~ fcrman CliT ~ m * CfiRUT ~"'ICfi<an· q;) m 
1l'I:Wr ~ ""lAT \iffiiT tl ~ ~ ~ ~ ~ quiT * ~ !iCif.f ~ 
CliT m f<fi<n t1 310: ~ fci6A1 "CfiT 31T~ iFITCfil: ~ ~ fu<J;:Rr CliT ~ 
fcfi<n \liT w t: 

'll>ITef: wii:} CfT rrr:rei!j4tiu14lij>rtt4Jeift 

~:<t>iOZfFclil"': w ~f.:tR.RttJ.RN:~:/1 

Wifil: q;fP.rcf ifrr ffm5W4!JfcM: 7 g ~ Jriff(fa ~~ JT21lt 
"W fcrcmT ~lfl<ti<Ofl:, OZfl<ti<OI'lflrctlfl. ti<ffcW/<fll·lJ if "'if~ Cfl1fJ ~ 
6qqfj(Rtf2 fcrUf~ $ 31T~ q;) 'lfiRI" "CfiVf $ ~ ~"'iCfi{Un· $ lffi CliT 

31T~Jilf ffi ~ ~-;:) 3R?I '111 em t ~ qf{f1~'<ld. ~. ~ 
q;1 ~ "<fiVf ~ ~ fci6A1 * 110 CliT 31T~Jilf ~ m-~ b:lf16ZlC!~I< 
~ ~31T t- qff.f.t~qrtf.t<4ll~i~laiiii#qlfiFtt" fciq~qft{1ffl'111f'~ W{ffls<i 
f4f.toqqfji( :fl 
~ "(j"g" ~ t fct; CfiiCZl'lllf-t">t<t)' q;) 31tA 3lf1Ntf qft ~c);~ 

4-~'4-ICfi~(...;>.;Oj)" ~ '1:f'4ftq JRorr "5iTt{J ~ "t1 ~'41Cfi(oU 'fiT~~~ 'fiT 

"tl <:mf'q 1.'1lct>OiO!Cf~j{ c);~ ct ~ ~ ·31?.tCIT 'qitfl, Cftlf, ~-~c); 
~ -q ~ q;) ~ Cfi«) t. ~ -wn?.ftr: ~ ~ ~ 0211 ~ 
~ i1 ~ ~ "¢!" 1¥ ~ i1 ~ 31Cf~ i ~ ~lllct><an· o211 ar.<i 

~c);~ CliT ~ Cfi«) ~ CliTCZl ~-;{ ~ ~ Cf>1 

~ -q 3llRt ~ CliT ~ Wrr t (1211 ~'I:JTCAl ~ ~ fll"llf"'Cfi'i 

q;) ~ 31FRTJ~. ~ i ~ ~ "Q;CI' ~ cxmszrr ~ "CfiT t1 ~ 
<fiT 3lct)f<tlCfidl ~ c); ~ -q Cfii6Zl'liifet<t1" <tt ~ "Sifu'qj * ~ 
~tl 
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I. ~ 'f~Wcfr. 10.9.2 

2. ~ 'f~Wcfr. 10.67.31 ~ 32 

3. nftf{lqjqf.lll'i_ ii!W"HW"''il, ~ ~ 
4. "11'{4Mf<ii, adir-fqv:rmft ~, 'i· 272 

s. 3lfii.,Ci'fl(ffl, .,,~i'llf<il, 6.31 

6. .,~lji(//t?/ <liT 'q(ril/, 6.31 

7. .,1~4Mt?l, 6.34 'tl;Ci 35 

8. Cit<t<Nif/4. 2.492 
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~cq>l4ctl<; I{Cfit<Wtf•!l'l:jt•nf.;; ~II ~. 1T.WT. I, "'· 294 
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25. ffi~f<l~riut, ~ itcnr ~. 'i· 50 (ft.ll fll~f<l~riot, 3.28 

26. Ci/Cf4q{/q, 1.124 

27. ~"4/&l<t>&l'if.,, Wl! ~ ii ~ <Jfu, "'· 42,43 

28. ~. ~ ~. "'· 42. 43 
29. q/Cf4qcflq, 1.126 

30. ~.~D."'· 42.43 
3 I. Ci/<14 qcflq. !. I 

32. ~. 1.13 (ft.ll -om ctt <!ffi 
33. ~. 'i· 481 
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~~31JTRI)"ll)~~~'l«<:-'~' 

ftftrl ~ ~s"ll' ~:? m ~ fi ~ 41CJ.4Jt'4<itCJ: ~ 7ftcrqq TJf 

~~I (~.l.l6) Cfi"~ ~Wr ~ ~ 
~ ~ ~? ~ -:w:J ~: efCICfl('<ll1'<;1fqlc:;1J1_1 3lFR 

SIINlCfll"l11 '3l~~ .. ~C:W""l ~ 6ZICkO<fidl ~ 

·~· ~ m 'IR1IT ~~ 
~ f.f '{J(lf ~ 7#ll wP{/1 ( /./.2) 

ct ~' ctcR -q;mr w T'= 'QjW1 t ~' ~ '¥ ~ 
lW:I-l:l;Cf-~1) 

~sWvt ~ ~: m~ (Rq' (~) ~ ~ ftrc;1t Rfflci 
~ 'lJCAT ~ oqqfu ~ CflfCie'lC::"'~'i: ftt!Rifqct ~~ 3l~~ 

·~m~~~ 
m~ ~ 3lff4R6110fll ar.<R ~II' (20/143/8) 

( ~: ~= 31Jq; ll1j11cft!' ';{: 3'Rtfuj l{1jl«<_ ~. ~ '!Jfu: ';{: 
l{~ ~. 31: 'ftlxRI: 'Ifill 3lJ ~I) 
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~ '!:J~: q;fqql'~~~~~ fl"''l" .. ml'{l <l'~-

• crrW cd ~ -mffflr <iiTfXl: CfiFcf: I ' ( ;j[. 8.8.11 ) 

msWR.~=~~~-

11o/~~~: 
<17 7fTElf.q ~ ~ ~:II ( Cfi/Ol/i<;.~T 1.51) 

$ ~ <rci_ ~ ~ "q '!:J~ HlCi~3il ~f<\<h4{AH1oisl1J 
~I -m1•11<1fd>t\I{OII"'4f'i ~ ~I ~~-

Jtwcfq "1fT 1lftr rrrfiq't ~ m ~~ 
\ifTllq w<l 3"'fRft fJCfTfiT ~ m f.lftuftcf 3RT: II ( 31[. I I 12417 ) 

q"'iHfl4fl:41Cf> "5i"WTI ~ ~ ~ ~I "(~"\_ <l'm-~ 
( 1/32) ~~ ""f ~~~ 40-42 ~I ~*I_ 

'3WJ. <pi cprrri o;q'tfmrs;,) CFifur wrrr ~~ 
~ tjiR1"1~)"11 ~sft:Wllff ~ rp21041:11' 

( 31[. I /32/5) 

• 31('~ fffflT ~ 3<fZ11 cit(: i(JdlJ~R"5i: I 

~: 9d'f1'4/s~uffS~ Wrr 3fcfg ~II' ( <F!J. 17/39) 

~ ~ f~"'H'lf<\'?11 51lll11f<\'?ll ~ H'H41Ciffl'.lfuf.f•'ll<:"llftl 11c:::_4'?11f;I@OI 

ws~ {fllf<ii<:J~"'~ ~: m ~ ~"lmfl ~ 
31;ffff-m ifrr <n: wff:? 
~ 3f/t4/EiffllqJ 

<n21lllt41EJd m:? 

m4R;4ui ~ei # ~ F<t;;g 'CfiTCZlm: 7 "fff'{W: ~sms<i 
JIR: <j'lrf:l 3W# m Cfi/04HJ4Jq'i:flfi.Cfi. ~ CfT 71fCfl~ ~I 

31ff ~ Cffiffl "1/<~!NIIetctil<: 

<l?.JT fu' ~ fl\"fii1"'1••i ~ H'li11fCIIC::'lf~ ~: ~ 
E.i"'fcff:r<llf~ om ~'qlqlf'41'l"'lf->iilol1_ <Wis:._'lfl*""Cloi1_ 

~'41ql11fCll<\'lf.fl ~: ~8JCfil: E.i"'f<~'r:toqlf~l df"''HI~"'H'II 
~'tJ.,..~i&lldl: I 
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~'ll"tf<_<@l"ti fcl'fu1i ~ ~ 31511~-~41 ~ '11cffi: 

I ~ • ~"f'Oubn "ll21T il(§Si&/1 0!(3Jj ot§h::J"""l.' 

3ilf41'i4RI ?FJfRT 'qqf{ ~ \1RT:I 

~~2fT~:/ 
31/<4JC1<1AI -.:r::mT dMHJ<4atJ: "f1[ffT: II ' ( 7T. m 6/3 3 . 34) 

3ll~l<:;~l~'t<lct'tllfflfct>CfiHict{ ~~ Slfdti31ftld: I 

<~:tliii\Bl ~~~ '11C!ful t:1'1Cfi0llq(:({ lf';!<lf<\"4~~1: (11~ 
("tqOICfi!;Cfi "ll<!fdw~) ~I -q]\<\-~-"BR-~-~ -qq'T~'Ilf.rcM­

~~~ n:l~liii\SI"li•n ~ ~ ~ ~~ ~~ ~ 
<~:tliii\Bl "CfllsN5n<J:? fcf;' -;w:r dOiif"df.tf'"i'dl{? ~ ~fcl~lt:li!B!I$:<r f.f<r:f:f ~ 
"Cfi"Ufu? 
~ iill"t!:llilCfi'liliBI ~~ <t>"?.:f ~ '4Cffi:? L(dl~'tiHi ~ 

~"'RT~ '%it H'll~l<:;'1f4 fcf!OIT"i' fcf<::"llfu1 -q;q' m am:qrnlsfur d<:;lfCII'"\f~al 

"il" li'll41f"1Cfi :I ~ '4W cfifCflCf,'1'1<:;16<u'H Q'~ ~ <ti""{)fu1 ~2ll '11'110ll""'1~: 
~ f41<:;""1Bllq'4l<Rrr ~: (WVil) ~I Q'~ fcf~~: 
qlfijCfi~lf-6i!Cfilf~'ll'iFf: ~= "518;1"Cfl": (~141f"!Cfi) ~~ 
<~Bll~l<:;"t. "Cfi"Ufu ~ "il" ~I 

:mi -w-:1: ~ ~ <~1'8'11<:;'1. <~~f.:s:;~ol 'I1Cifu, ~ ~ 
"Cfi"l""Oll1TCI ~ qr ~ ~"4141'8'11<:;'1. 1 <~~f.:s:;~o1 '11C!fu, ~ l1"t'm 

~I~ dlct;:ql"tfll OlJ]"qf{:l ~ ~ 'Rlli{ ~ ~ ~ 3ffil 

'q .:1 <roftJ "11~4>(1/td ~ ~ -r:ro:xRT ~ ~ i'l~ ~~ 
m: ~. Q'~ ~~ ctltJfCfi4d~Wl 'll«f: ~I ~~ 

'OfRT ~ 'lfT0!1& "llerfl 

"fl:Ci 'i1fCfT ~ <mfiRit: wu ' < 7T. m 6136) 

'lll<<:;ld"t:Q"t 'lllctSICfiPtl ·~ ctltJfCfi'11'"".'{CR11 'lllcf~ "{"fl''l1cf' ~ 
=:tt:1,.1Cfi=n-'}ij:,....,<=al ~~ 

mwrr '4n-::<a=<t>=a"T"I<~,.f;fq"""~~-=:q,....;1 "tl<_<l<~f4 fq~il'14f~ i'l~ ~ ill""ll""lM 

"ffiCilf.l wtlff.idiR ~ ~ ~ '4Ul~ct4CfiiR -

' rnT 'i1fCfT ffJfiT"1<rT "-/ sff<;!RIM'!! t1 4: I 

fi:rF.&: ~~ 11R ~ "fiw: 11 ' ( 7T. m 611 o) 
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'11<:_4!(1Jf) ~ fffCfTf.r {qqf¥/dlf.t "flRrl ~ ~ wxN"fli: ~:? 
31pflt1<4fiHq?J"d41'11'tti~U ~: 

~ ~ ~ ~ ~?.t'i "'l~<l'lf«t ~ ~ ~iliiClfu 
~ -:q ~ ll"''mS@U:g~qol ~I ~ 'fcliliCliG;<lt<ISI ~ 
oqqRr fCfl~dtli '{.:.1~4jOjj ~ ~ '11cffi11 l@T: ~: tA "4r-)ur 

iil•<l"''l~iJJCA" ~ oqqRrl ~S~Cfl~•i~C::'11'11'!~<$ iJlcRrRT ~. ~ ~ 
~ ~ "51~ ij)cffift 'iTclful 3'fll' "51t:TAl ij)qffi ~ oqqfu ~ 

"'l~<l&llqlt (i~~~lln (R2J ~ f"'t11F'tltCl (R2J "'l~<leacti1?.U 'iTclfu1 

t1lcti &I Cl tat ~ f.q SI~RI &if Ck1 ~ ki<GI 'iTclfu I are 1l:Cf 'ffi'l!l' =~=Cfl:t:~ q=tc~=f<!= 

q(Cfll<ltclfll ~ 'I1CI'fir ~ WJ f"''d~f-t~4C::I "'l~<l!lllll•lol -mrnf QC:J 

~ 'qqfu,31J~'qlWF!-~-~ 
~ ~~ i4~fCflctif"<l'dC{flUlJf<l': ctiflt"''fs;f-tl"l1 ~ ~ 
•tlift<141"'1i<ll~"'''dC{od<lw:J: ~ wWT ~ oqqfu 'Of g: ;;r::(: <XIfcRJ ~ ~ 
m ~: ~ "1CCfu1 ~ ~ "'ll?<,<lst<i'i•i ~ o<:J ~~ 
m~'I'@T ~ ~ ~ oqqfu ~ -:q m 'Et~t1<lfd m ttfl+lfliid 

~ ~ mur ~ 'iTclful ~ ~ "'l~<ll<;;."lf~;f '11cffif. are "Q;cr 

"'l~<lft~~ C::llf"'f~llll "l«!) 'Cl'fcRf : 

• 7l!i tjjqjjCfi < oj cit ~ Jlffl'();;;•t<: 

'ff o;r 31~ ~ ?JJI~#n•i<pd: 11 " (""'T. 21159) 

'11~<lSill'i•IIClt1lcti'1~'l~ ~ <it iliCllj!ll~llR ~ ijqfu ~ 1l:Cf W'lfO'lftr 
<lBilll•lffiSf"!&I<RIIf"''dC{fu: JifCfiCfll<ll &llfCki'EtkiOiil<ll~"'''dC{odf*tJ 'iTclfu1 
tonCfl&ICiltiihftl <~'~141"'1if<:Joq; ~. 4<Cf>l<llfll"'''dC{'thtf"'1' 'qCij'ftr ~ 
\1511'i'll!l«<IGJM 'Of 'lCil'ful ~sf'l&lf"""'\1i<llf-t"'''dC{od: Slfflfd~:ti<$ Ollfcf{H:ilM 

'Of 'iTclfu ~ ~ >liilg&ff<kl•la«l'll ~ '11cffi11 are "Q;cr ~. ~: 
'EtljN'""'I"'i ~4!it0Cfll~'1i ~ f"''d1f'tl;f 'iTclfu "lffiT fu ~ 311~fCklf«tH<til<l 
cu ~""" 'qqfu1 31ffis:wtlctif!l f"''d1f"df.\fc!b11 ~ ~ lf'fl~ fcl~1 
~ ~ ~: C::llf'fi•ld"'l<.<'fSI<il•ldiG;IMIMOllf""''dl ~~-~~Cl 3lfuf ~ 
lAl fiHII f"ff fcfeHl ""fTli <~"'I &II q I< am:crrc:J <il I ~- Jif''lRCf'qTrri:fr' 

~tf'ICI?J"dWil'ttlzf: 

orr Tl!i f.lfl:f&~t<:tt~'4<i.,,fl'fctiFcmrf.m.;rm <t~.,N<q<Jf4o, "OlfTTlTtuT 
•]r;JI.f/0/Ci:ll/'i_ ~I cR ffi ~ ~I 
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-w:f <tHIOlii41H<'\4lS~\~Ft<:n<!;\<\4l U1 ~ ~. ~ U111f~ ~ 

qGfuJ -wi ~ fcMJqJMfiiSlliC::. ~ ~ oWi1:4&~if~ "j•iRIK<Bfcf'flTil: 

"5r~l aTI'iOJ1q!);COimilqq_ : 

'fi?IVi'f ~ fll>l2t~S~ilct ~ err, ~ 
F'/4/fll<tiiH wqrf.r err 37fildHI4S~ilct tlfiR'j~/4<"41/lJJ err rnRf{'fffrr 

'WTTf'"1Hcl~ISil21H ~~· 

3flt41~<"4) (t1' ~ l{ct' 02/T(tT ~ ~ ~-·~ 
~~:' 
~ :>:r.ffq.h'qm'1""'4""1~1r=i1' ~ <fflqFrf 31fT l{ct' '%f1 Cffiffl '-:r(t ~ 

~: JTCrrRf/, 

~~ fq~ '='~ ~ ~~ 11<-<lqftr1'' ~an'='~ 
Cfi~:q...;g;:l 3lO ~ ~~ ~ ~~ q:;fq; ~ 'Cfi"<1ful 

C1lr<ficti16(41 ~ Cfii{OICfil<liful apt qr o:qrqm ~ "ffqi ~ "Cfi'l"'!l ~ 
qr ~&1' ~ '='! 'llCiful ~~-";{G-~ ~llf"!Cfii<l<!}1i ~ ~ ~ 

"l" ~ 1JT~ oqqfu I 3lO ~ '11m: 1{Cf Hl fct~ il"l fq~ "ffill 
Hllj'llf&J(qHI<-<li1111i fCI~il1&JCfiU(l_l aw:rr ~ ~ ~ <BR&Jf"cl~i!{4 
fq~~'iO!illftB.«t'llllc:;_ <Bf1&Jfo: ~ 4<lf~lil1. CfidOllf'"lfo m~1 

~ ~ ~ q:cti'l143'i:JI~I(l_ 11Rl4if<\oll ~ ~'11Cll~ 
~ ~ "l" ~'11Cll: ':l<lff?i~l(l_ "l" ~: ~I 'CfiT&I-91qOII+O{ 

~~ ~Jiq;;IPid: 'fl~'llll(ff1·i '-TTCIT1l "'' f.rtl:ffu'-fCffu1 ~~q 
'~'M11<:"&1Cfil1i&Jii.1k11'1(14111i ~ ~Sj'iOJCfful d ~ a;p:rnf 'iOJCffu 

<fc\. <R -qciur w ~ ~ 'l:j']'Cj ~ tl'F'fl~f<ltl ~ ~ a;:qHfi~i&> 
~I~~ 'llJCf~ "ll'i!J-~: ~ 'l1clfu 'A~ 
'1~ ~ ftr!iofu ~ ~ ~ ~ ~''11Cl1Fsli<li<lliiCfliCfll{l 
'l1clf.o '0<::1 ~ {fli~I~~Ji \1Cifu1 ~ Jif<hctifl'!i.1\<\41fi::4<li~I<:;~RifiAT. 
3lO ~ ~lCfil'd@. 'iOJCfful ~ SJI)m ~ f;;ftA ~<til<l~qlj~ 

~~13ffi~~~~{fli~l~1it\l 
~I 

~ ~ ~~ 'lrcrn) '='! Cfi~il~"4 31NR: ~ ~ ~: 
~~: Bli~<liW~ ~ '4'fturffi 'iOJCffu1 fii':1Cfii.11f<\~ ~ '='! ~ (f5{ 

qo\{@f<:;f~~m 'iOJCffu1 ~ 'l~ ~ ~~ '1JClT ~ B~t<l~~. 

~ ~ "qqfu, ~ ctifCiflM<llll: ~: ~ ~ "qqfu1 ~ 
'41~ ~~ ani CfifCIF1C!I4<'is~: ~s~ "Cf1""{)fu 
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~~ 111t<l4~1"1'\ ~ Cflfclf.!Cil:s;::ild:9; ~ ~ mrr~ ~ <R 
'3tlg)~lilCflf4 '1'Jiq1141«11<;1fRj ~I 31f4'i ~ ~ ~ ftRT~ ~ 
vr c);c.n;:f m~ ~ oqqfu 'l1"ffi '4'i"!Cflt<=~&uqR 311fcf'*'fir. $ 
~Rui'lq;~fe:l~~\M'ilf<"li<:A ~: Wi?.ll '11Cffu1 {l~<:;ll«il*i:t>l~iiil 
'l1cRilfu (.1i'<'Hqidl llfdqlf<;oilq '<irH Cfi/04/j'?fi<"'"I/'R//M'i'll'\ ~ ~ 
qo[;fl4d;q4J'JOf<w-i)•<lf11 ct t4~'14tlCI~'I{f.jl": mRliT:I' 

Cfl~cfoh<:ug;4ol ~ ~f;lt"<_441lllfct fifi~\11R fql\''i"llq>i1ql511'01 i.4lf<tiCfliR 

~ ~ ~ ~ "¢R CIT m "liT5IfUT f.lfifuTA 'I1Cl'Rf OIR 
~ 'llCfRr :mrnrrR 3ii.4lfifiCfllf.l 'llCfRr1 ~: ~ ~= 
lii~~C11$'4~<fif.\qjoj ~.~~~~~I ~ ll<;li.4lfcfiCfll 

oqqfu qc;r ~'111CITJ~ f.lf411(qldfcfiCfl~f.i1"<_411l~&j ~ ~ «<!_ 

W~J(Ui'ICfi{Uj ~~I ~ ~ «<!_ ~ ~ ~ ~ "1' 'i1Cffu 
<$~filS::fl~ '3tlg<IC1"4H: ~ ~ oqqfu <r 31T~. ~ ~.w)uJ ~ ~ 
~~ '3ilg<IC1'"41l ~I <BJl.w)uJ -m-~ ~ oqqfu ~ ~: 

~ '11Cffu1 ~!:) m~ oqqfu1 ~ wmr: ~= 11R cffi: en oqqfu 

-qfo Wlf~ ~ 'q'Cffi: 3F) "' 1il<r:Cfl("q11(J1Cfll '11Cl'Rfl 

~sftr <@•c:uc;f~ ~ ~. ~ qJf4/FcnvAI4UJ "liC1Cfilug 

d'\1{1Cfi1Ug "i'.f 'CfiTOll'~qOISI{i.ll: ~I ~ ~ : 

~ ~ ~ Mifl<t4i'IJI 

ffl- T:fTfiT r:r~ "{<ffl. t4M'dl4dH:"fCR"I{II 

d;:;;f/('12/q<tfll~ fcf~l 

.:HI&I1'14f1.. tlcf'l/31/fiJI "1RT'ffi ~ TJI 

~hll'l'/4iji!i 7f<T" ~I ( OfWr 413435) 

am- 7ftrrp.j ~ ~- TJ Fcmrrrr: 1 

M<H<;J'dltc4mt. ~¢i:rq ~~ ( ~ 4117) 

311&11'14<'1. tlci'll511fiJI "1Frlfu "Rcnf.r T:f/1 ( ~ 4/34) 

(3m: 94/13) 

Cfi~qofNI\!<f. CfiiOli!H'\!(1'jCfi{U1 %31%:q·, ~ 't:flf'Y14Cfl1iild 

{l&<;ll&<;lll&ll~ <ii"f<"Ui '11Cffu1 Cfllf11<;1fH (f~ g: f<hclcpd"{ : 

~l<'it!j<"'/Cfi .. <l/4"1 ~ ~ ~ 

WOcf;" ~ P-llkfl/Jq!(4Cfi"t_ 

·~~:Jif~ 
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~~:'(~51165) 
~~~~ 

THE CONCEPT OF RASA 

'if'lC1 'flrltt't<timiilf<oliT<1 '11ffiit11 Crt~ 10135) 

ifrr ~: ~: ~ 'Zf21Teff ~:1 
~cNT:~~:II 
!J<Mf<l<ll cifflf4 iii!Jt{&t141Rrtll 
31CJffl<ltili@"'41'1{ ii1Rffl21fctgil2<fll < ~ 2115 ,16) 

<lll&l'fl4'131f1ilffllq~q" crttcmf 

''[t ~ ~: ~ Fth...,<t44ll 
fct;' ~ "ZFfr ~ FITffi ";f ~II 
~ 7ftrt T!f J7194d4l~f.f4fiwt.t 
~. WI: "flNT<i T!f ~II 
~!3/ctui<lllY/ m~ Oftfll 
fi:qf.toqk_;fl 51/df.fqfdq ~II 

~ ~"lfcc ~ q;lfl?lc;;liH ~~ ~ 'Ciq'~ : 

~ "''Etl'14filtt«''l: ~ 'lCIRii (~. ll 49) ~ ~sfl:r ~ 
"""c;;fil:;....tt~"'...,.1ij..,..,1"'*4J '«'11¢1 JlfcmRr ~ '1' ~ llfUJRg 't'Bl'HI•I4Jf"1tt: II ( ~ 2121 ) 

31~<"fff.ffilrlctii14: 'fjfr.rrr: w:zT112f: 

~ C'14ijjlfrlRHf4r<i ~I 
:(fl&4lf.t15 dit"t4fft'i_f4<1l f41jfJ ffl 
'1fCI1 'lfCi :r:ftr ~ 7J7TGRl: "ff ~II 

rurrfirr eft~ '11~ f.mJ:<;r WiiWf.. 

~ 'qCffrr ~sfil ~:1 
rrstcmr~~ 
~ "'1'1'11"d<tt1i§<:.if.tll 

( "l1Tcr. 2/8 ) 

( fT¥. 5/2) 

q;lfc:'i<:;i~f<!;:tll q)I041~1<:;1~c:'illli tt~i-4'!uRif~t'<M~f~ 'fC!fu- 'CI<i 
tt•t:c:u-4'!1"'4~! ~ ~ "t"'ffil' (ff¥. 1/21) 

~.qq.~ "m:I~ O!ls:_•ll'is:!lll ~·*ttllfd ~~ : 
'WRf:- "ill~i-mf<Hi ~ ~:. 'lj"S( ~<Wl<il q>fllfil\'ifllfil&1fd: ~ 

MlfCfiq>HIIj4"=11H~RI~'>Iq;· 'i:l'llt<f'l ~. MS1ft1s:._(&):qf-1i1""<R Q41014141f"'*!l 



~· 

.$g: TTf841dJ4tdM ~~I 
t1 fir Hfl/fl'/<titd"!J<'flt[frrf.r ~II' (3: 'U. q: 5/17) 

0~ I 4~1%91'fl'qi(i: ~ !jOJI/OflPfl4RIW4: 

~ <IT \#Plli"fl<fclfclosOI<J;.: TfitTFl:l 
f.r;ffl' qr ~: fifi1j ~S'4Fcffriffl 
"14ctfftt1.. ~~~II' ( ~ 5/16) 

3F<f=ff- t1 'lfl1 cf ~: 
5118PI<til'1{ ~: ~~ 

F!d ;yq*nqfil ~: 

~~ ";f: '<ti"dfrrn" ( ffl 2/6) 
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~: CfifCl~<illil 'lJCAT 'l1ciRr ~ ~: Cfil&li~l~ lfq~ '11c!Rri 'll~ 
~'iilCI'{ilfCfil&ll~l~ Cfif.lT.IC::ifcRI ~ dt'{illf1::<( ~ 

·~ ~ JTP111: q;cft;d 
~ ~: JTfURrli "lfPi.l 

~ rrf<l 'fi1R'frrl .qs(i{ Cfl'if: 

CI~J/8"1418 :<jfrr'1T ~II I ( 4: q: 117) 

ll;CI' ~sfq fll"i!~qu( ~ f1~ql!Rll Cfil&lllllff?lf~: 

qfO:Sd{i\ii!OIWffi''ll: <~f1tiijf'd~C::I~IC::!Oif<jf)lli ~ m';! ~I d(<j1<11!\eQ1 '1' 
I'll ~ " • .,........+ I fc I • " Cfi T.IR"ti'll: ~qCfil~l ~: ~ ~"lol <~I C::llT.IIC'ii ~ ~ 

Cfil&lf"lflllfC::11 "<mlr, ~ ~ ~ ~ ~ 'Cfii&lflli(iii ~:' 
'ftfrmrqr 'Cf>TOlTP.T' ·~: <ti/Oi!j\i{Jfc:fct"l., 

·~mtm.F:T~~~· 
'CfiTOlts~ ~ 'ft' ~ ~ w:' 

(~ ~ fr;~fC::¥id1) ~~~ ~ ~ ~ 
~I amq;jl ~ 'W ~: "dftt 'I::C4f.t:0ftlCistllfCk'l ~-3R"iCfil<lfC:: tRl1l 

Fct><~5f"~df"lfo fCIT.II<un<~· fcm"it1 31'llht>~·*rndl1i Cfil&lli!s'nc;;thCIHi ~: 
<~!01~11'{ 'I::C4A!OI~I{ :Orn!OI~i{ Clst~'lf'*I!OI~I{ <~!>1~11'{ 3R1'cti"R-a?lf"'fll!>l~l1 
fi:rfu "1ll!Tf.f ~I d'MIT.IIllf - 'ffiT.I'lA ~ ~ 
~ ~ ~ "l:f(Jl' lFCftfl 31I'§1Cfid¥illlT.I ~~11fj:jflllf!{11J;ji 
~ CfiiO<I\1'\'ci <EC!li!Jicff<ijl ~ fcf~ qy ll~f.ll~ll· ~~ 
~ "f ~I 310: ~ ~ 31Tf~ ~ ~ ~ 
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<tiiCill'{fl!i<l'>''f ~ ~ Tl' d'd'd'tc1Jf1 ~ wfie:<Rf1 ~ Q fcfi:jj{Ojjljj 

(1)Cfl)'d<I&IIC:: ~ Wj)1(<\qoj ~ ~I 'tJli ~ 11() g : 

·~~/ 
'lffRI Hlcr>l'd<I&II'P:fU/c{ ~ 'llP.IT/1 

~ ~ fiiklflllfil '1ffrrffrP.IT1 

'Jl1T2rcf dfi:'il&li~ ~iaiil&ll'ifll CfiTO!Trrfll" 

'tfli <t>I&Jtl't"'tilqi~Hif"'l <til&Jliiif'11!ll<t>illl11t:fi;:) <t>IR<til1f-ttq~ '!r~ 

~~: 

diCIC::dQ!'I 'Q;Cf ~ 'CI'ttC!fcf-
'~ ~ C'tlct>l'{iiiM q Wrrfrl 

~: <i><f: t@<f( ~II' ~S~i!'1Ci<tiiCillt1'tCI1'1i 
(OCI(<'qqq ~ fCI"l~SI<II(Olt fCift:tlfd\ <!~ : 

~!:TAlt 
' ct>i04Qfie~ ct>gNT4:J ~:1 
~ chW oqfctdfiifi>illdl:l 

tflqcil f.siqt~fct;m m tfl414fiem«tt~TI 
JlfT18JfiTq ~ C#l/04/ijkf: 'f1 Cfi~/1 

'f1 ~ ct><Uli'l4i n w:1 

~¢&#r:wflf~q~/l 
~ ~ 'Wf: ~ WFrr ~:/ 
~ 'OfficiT tkr: 8"cr>1cr>Ci'l~:ll (<fiT. ?f. 7ft 12) 

~~: 
'~: t<¥\f<\41'{"1<:{ afi'l41t41Eillfki fffl.l 

afi:iil&liii4 7JiRf m;<;.44fiiP:ftWII • 

ct>il&iiitl~¥» fq~qqoiJ f.rrfrf: ~: 

~fu «<ICI~CI'{ 

• t~cif941$i04tf!j'<-"'44'1 ~ fqf.t4"Nii'l'11 

m f.:rfitrrT fq~q<iiill 31"1HI~ct>fi4M;<;.4R1~11' ( ~srcf) 



~: 

~ #/'14/~0j Fci'}~<t~'t:t ~:/ 

.31/Cfil<'lffl(i:hrf: ffil. ~~~ ( eir<;.<i<:.ti'1Fci4¥T 1/87) 

~~ 
~sllTfffit "lfT ~~ 
~ err ~ fiFrllTfif wP.!<tT: 11 

&/'1<R431tgd. 'lf5f wei: JRWIT <rol 

.sci -q "ficfirr: Jlfilq;: "i!fiTOlflit ~~~ 

~ ~ ~ affiJ ~I~: ~~414~ ~ : 

"Sr~'llm: 
~ '1fCfTSFI m: 'fT T( tl¥.'1if4Cfi:l 

~ 'fRriW c::fi;rrrRj T1 ~II 
~ ~ rfRr:d 'Wfui Efflll.l 

~SF! 'R:S~ "'rfoijrsei<R'l~l'R~'i.'ifcf: 11 

~ Q,dt414flfcilji;_qji;_q:/ 

'p: 'fF!J wtsr:ftfrr ~: !jfiectil<cti:ll ( q;r.rr.Jft 98) 

'U"S?;~: 

'~ '1TCf1s't4' <lfl!:MijM'Rtf.E:dlctil:l 

~~~/ 
31j'qfq1S'f4' ~ 'R'v:Jonfcl4fiedXJJ 
oqf~~~:l 

·~ fjife.ffl '11@' ~s-:R yrsqcfll' 
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(<til ff. 7ft. 15) 

~ ~ '1CiljSJCfiRI 3lftl' ~ 1l"lr ~ 3ll'1"<:'lj"lCIUl ~?.U 
SJ•Irn:tnc:1Cfll&l"l. ~:. ~ <{f.s<li{C\4ifl"l) m<t Ciljs~<~~t'lllc;;<~:l 
~ ~~qqq· ~s~ 

SJ•Irn:tnt"iifll~''l. 
w:T't4'T 1!ffl oqrr:qr \11'1dl<tl~'t:t tffl"'rJ 

~ tffl"'rttfcrrt"ff<7\11JI/(O( 7cfll.// 
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~ ~: JIC!U<l: 
~: fiqflJ<IUfl. ~ q ~II 

~ ~ q;rcijsfF:F{ wrffif~Jrrfl 

THE CONCEPT OF RASA 

~= 
TfElCfil&T. ~ ~Sf'lfF:ft<titl 

~ ~ crtg wi <t>Fcm41ff:rt•I.J 
~lt/Cf>JC"')f#rt" f<r;f ~ ~I 

CfifFr:rn' qrfiT oc=wf ?!ey2/ "ffif. Jl"fftWII 

";{~ ( {f.sl!){<\qq,l{) 

~ ;fc( ~:(lfrt4lii!irll 
~: ~Ol/4~rt'i_ <1dt ;:r ~ ~:II 
JRm111s'PT ~sf'lFtg: ~ ~: 

~:~sf~:/1 
M4l'7'<'"41f4 ~sfir ~ f!Rf:l 

~~ ~ ;:r~ MWFrfdl{JI 

~ oq:g~l{"** 

;fc( ~: ¢ ;:r ~ ~SJTWf,l 

m<f qJFJ ~2/ ~ f¥jiffitJ"''<tll{JI 
~~00: ~'ffifl<l:l 
~S~ TfEiw:f-q ~II 
"fCll'f$fr" ~ ~ q '[ff4': I 

fi/f</Ol/>S~iqfctcy;tsff:+Fr. ~ Jl(O//fri.tCfi/:1/ 

~~sft:i:R. iflfo:::'*l'*llt1tfls-mcn~ '*110l!IB=~I~f4 H"tiB=~I~f<l cns<ffi:~mr­
~~ ~lll11fct&i ~ S41"1"'111ltll ~ ~~. 'WIT~ ~~ ~ 
Sl<;jf'd~{11:t4\i I 3ffi: ~ qfhl'lll{!l fC!Jq'i1'*110lffq~ll;1'UIIf.f ~ fi4'1fJtctlf11 



18 

aTI~"'' C4!Jl(1 q;r ~I (1 ~ Ctl~ ~ 

W"-'1 I{Ufl en {O I cnl d"'' Cf)l ~'tlRUTT 

~ 31~"1#~4 OllfitilrR"ld: <lil"'i~@tl ~ ~:1 
~ Hlijl:f'tfrf: ~ Jlt1""11J~q)S~ 1f11 fffuT;r:/1 

(~,~,7) 

~~ ~ <$ ~ 'ffii'r 'm~Roftq;<ol' qft ~s:._<6&<1'11 ~ ~ 
tiR ~ ~·'t'<fio<Hiil!t'llwiiMlii'11 <$ ~ 1l ~: ~ ~ 1ffitR 

f'IR ,3lq'~.m ~ ~ "t1 '511!l'lo<ll&ll ~ "l~l'11'QCfi Cf>'t i1 ~ ~ 
-q ~ ~ 'i'lqj ~ Cf1'ffi' ~ 3il!l<U oztTtl'R1 tl ~ ~ 
<fl1 ~~ ~ FQY -q ~ ~ * 3ll't!R 1R m ~ ~ t 
~ ~ ~ • ~· 3i'!fi 'i'lqj ~ ~ m -qp;ff i1 ~ ~ 
felj(f;;si!lcll{l ~ ~ ctft i1 ~ ~ ll m~i(Uftq;J.Uj ~ ~ 
llffifufq:t)tl il ~ qft ~ ~ -q ~ ~ 6ffir if ~ ~ 
3l~d~C::I::ffi qfUstt<IGt 'iflFfll!l ~ "{I" i1 cf m~Roftq;(Ui Cfil <ilfqtJI"'"'<l mRf * ~ ~ ~ t ~ l1;<li <ilf14ii1li!! ~ ~ mat il1 

"ffi".lf ~ Oi!IT&miT.m qft 3N-fi-3N-IT ~ ~ 1R ~ 
~I~: '('H ~ ~ ~ .:iiJIFcflct>f.,:ro~f~BII!l<l fcf;'cn ~ 
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il are: ~ ~ ~~ Cfi1 fci$.R ~ 3ll~ 'tR m 
~ il ~ <lf<:; ~ ozm§ZiffiT * "6li'R§qA Cfi1 ~ q;«) ~ ~ 
~ Cfi1 G:Mf.rq; 3ll.:rn: ~e;re ~ WIT ~. 3l?.TC~T ~ f1.:r-rt\ffr ~ 'O!:I'CR'I 

~ ~. (fOI' ~ ~ m ;;rnrr i % ~ ~.,Jf-ijCfiO<li&ll c); >rlf 'tR 

:fl{fie:qld ~ ~~ ~ 3lM'1CI!l'<fql~l"''l4 (am -e ~ ~"''~) c); 

~'l1cill'fcRI c); ftr.ii:Rr 'Cfl1 ~ elf~H;qe'ilt1J"''Cfl ~ 'Cfl\if ~. ~ 
m~RUftCfi{U( qi't 3llilizfeilld 31CfqroJIJ 'Cfl1 3ljfild~q ll ~ ~ qi't 'Q."Cfl" 

~ 'tRJlfU lildlfox;4r ~ "Cf8t 3lT -m i1 'fcMtt \iM( ~ Cfi/OZ/Jicti/~1 * ilCfliCfli<Y 

-;f ~ flf~ qiT 'tRJlfU Cfi1 ~~~I~ (l3cff miTt) cfi 
Cfi/OZ/I!i~f ~ ~, cftffrcl;T, ~. ftlfflr<1"!514fOJ, ft"51!ii4Jicti/~J41, '4fj4'fit, 
~. !jf.1mT11'{ ~ ~ itCfilan ";f m'!:IRUftCfi{UI qi't 3llillzfeilld 

3l'Cf~ qit ~ 'Cfl1 ~ 1l ~~WIT i1 ~ ~'ifi ~ 
'Cfl1 ~-~ CfiT el'iF4'\Cfi(UI ~ ~14 ~ ~ ~ mct'=Wft -e 
~ CfiT 3l'qfq ~ ~ ~ ecfet:CIIf~ CfiT f.{qq 'l:ft ~ <t) ~15 • 

ilCfiiCfli<l qiT ~an CfiT "5['qfq 'i.!."'!:I"""~Cfltti3ll 'tR m- ~3ll m <l'iil;:s;;'tlCfcl. 

~. ~lliCI!IIel~f"'SJr ~ 3ll~ ~ cfi e'ilt1li1Cfl 'ifi 'f-'1' ~ ~ ~ 
3l'fGf(~ mfrn ~ "CfTffi ~an ~ "5['qlfcffl ~ ~ ~~6 

V:m 'ifi ~ ~ fcfi" Cfi)OZ/J/CfiH'i cfi ~'ifi ~JCfliCfll<l -;J 3llil14 * 1«f Cfi1 

flf~m~m1 'iii'UiCf<Oiil;:s;; <tt6ot) ~~~~qit·~· 
~. ~~ Cfi(l fctreRctil ~ fctfdiRctil, ~~ mqqtt~ 
~ "5rfi:it;:r ~ 3lTTWf ~ 31Cf.:rRUIT 'Cfl1 ~ "Ufu ~ ~ Cfi«it 
~.7 ~ ~ "5['qfq ~ ~ ~ ~3ll it "Cfl"1:r ~ ~ il 

310': ~ f.rc;r~ ~ ~ lfl'Q((00Cfi(O( cfil 3l'Cf'QR1JTT 'Cfl) 0'1<f; 

=fCjrrrl(d="?tf=qmr(~ c); ft:r.ii:RI) c); ~ it ~ ~ ~ ~ ~ ~ 
~ qiT mrr 1l 'Q."Cfl" fcFm "5["llffi t 1 

Cfl:t41{ll( ~ c); ~ * 3lTiiTlll -;J "Cfll'"6Q" 'Cfl1 'Q."Cfl" ~ 
~ ~ ~ e'iit1'1i1'11 ~~c); 3lR9)q; 1l qit i1 ~ ~ 
CfiiOlllillfilll ~ 11· fCIId"?llqiq qiT ~ ~~ t·l 'll"6f 
iFti fcfi" ~ ~ ( cti/OZ/5/ctiH'I cfi 'Q."Cfl" ~) -;f cti/OZ/5/ctiM 'Cfl1 
' ~Jct&t<!IJictiJ:ti' Cfi1 "tflli"q "Cfi6 WIT i18 m'!:IRoiiCfi<OI cfi ~ 1l 3llil14 cfi 
"e+flij "''~i!'1il1Cfi ~lij c); \iMf ll ~ ~I "3"'1Cfi1 "Cf)"~ ~% m'QRUftCfi(U( 

fq~ c);~ 'Cfl1 ~ ~ iFti ~ "CfTffi "''ICI'11f(i4Cfii 

ftl;<rr -%1 ~ ftl;<rr "Cfll'"6Q" it ~'qfq ~ TildCfll<g<fdttl c); "Cfi"RUT ~~it 



~-q;yflJq;-~ ~ ~ ~ ~ CfiRUT m t19 ~= 'l1fcAT 

ti%1<(<\qjll!f ~ tl \llCAT tft ~. ~ ll!f 31J'lO fcpp:fl' ctt ~ ~ 
~~ q;r q;RuJ t1 w. CfiR¥1'. \il1fu q;r '&!Cf~ m 'tR '1ft ~ ~ 
~ ~~ern- '&!Cf~ ~ 'ffiiT tl ~ ~ 't1 ~ (flql mcm: 7;jJ 

<mRT ~= 3lf1R t1 are: '11{<1C:::tf'1 7;!T CfilCli~ ~ ~ ~. ~ 
7;jJ all~ ~ ~ Cfll <mRT ~l"llf->~'*' -q an-~ mm t. (Iii' o:rctt 
~ ~ ~ t1 ~ 't1 "TI= mcm: ll!f mcm: 't1 ~ m t1 ~ 
~ t ~ ozutm: ctt.ll!f tll"llf->tifi ~ ~ 't1 fcf'llTCI' ~"<til 
\llCAT <fil ~ iAim t1 ~ t fcfi il?<_2'114'fl fcf'llTCI' ~ f<f'IICI1€€1 "ifiT ~ 
lCR<\CIQlf ~ ~ ~, 3lfl:ig \llCAT ctt ~ 'ti Q'CI'tR' ~ ~I 

aM "ifiT3lJ"!Cif~os ~ 'tR fcfim ~ ctT fctllfdqf'd ~ ~I 
'cf ~ ~ ~ fcfi ~-~ fcpp:fl' ~ ~'llTCI' w4'fl.,.o41 Q'CI'tR' -mm tl'0 

~ m~m:oftCfi{Uj ~ ~ <fil ~ lUSI' arnlRr • m t1 ~ 'ti 
~ ~ '* ~ ~ '* lA' -q ~ ~ ~ "<t ~. ~: 

•. ~~~tal~~~? 
2. ~ ~ ~ tm "CI't:" ~ ~ t? ~ ctt ~ 

tll"'lf"''fl ctt? 
3. ltl ~~~~ 'llTCI'~CI4Tt? 
4. ~ 'llTCI'~ ~~ill~ CI4T ~? ~ cnt.r ~ "Cfi"{ ~tam: 
~? 

~ ~ 3lfuftcRr ~ ~ ~ ~ .q '1ft~~ lR 

-q m 51iitl ~ : 

1. m~cnT~~t ?~~~Jr<tiR~mffi 
t? 

2 ~ ~ m 'tR ~ -q CI4T mf.f t? ~= ~ 
~t:jj{Uft'fl<UI ";f m oT '1ft fcf~ oT ~ tft mr), ~ 
~ 'CfiRUT <tJf.joqf-t~ ~ ~ m m ~ ~ ctt CI4T 
311CI'l4'fldl? 

3. CI4T m~ "Mif-*1~1'11Cifi!IT t1'' 

~ q;r ~ tllJffi al~ t. ·~ ctt ~ .q ~ 
vffiftr1 f<fqrq 3llR ~ ~ • m 'tR m-~ mit t1' 2 ~ .q 
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fctiM"''('CI ~ 6JU ~~I~ Wllf"'Cfl 'C!ft ilTCAT ~ ~ Cfi\'11 "3'Rrn 
~ ~I ~ 'qJqcl17il ~ "tR fcr~ 3lif<:: Fm ID a) 'Cfi1"Ciq otlT ~ v:cf. 
~ "CfiT ~ ~ -=m m1 • "CfiT6!R illC1A ~= • ~ oFcm c); 3llt:m: "tR 
"Cfll6q c); ~ 3l~ ~ ~ !!"ll€'iCfll(l014dl ~ 61 ~ Cfft dli~IC::<fl•4dl 
~ 6JU oqtF'f 61 "'Rit ~~ m~ 61 m~il!Cr -mf~ Cfft m11!ft t1 

~ !Oifsti41~q ll1'1"'11 "Wrn ~ ~~ mt:m:tnJ. m ern~ c);~~~ Cfft 
~ ~131 "lJ5 ~ ~ ~ ~ 3F)q; ~ f.l<lllY c); ~ c); 

~ ~ mm ~~ ~ "5Rftfd c); Gfl"fcn fcrf;fl "Cfl) ~-rt ~ 
-:t ~ "!OI"CfiR Fct:tclMd ~ ~ : 

I. ~UJICI11 fcm"14 

-w-•m:uflq;J.:al d;:q<ftilC4'1 qft ~ ~ ~ "C4Tffi ~ t1 ~ ~ ~ 
c);~ "Cfl) ~ ~ "qA ~ m ~ ~ c~; m OfiCf>l ~ ~ ~ 
mrrr1 m ~ c); ~ m ~ ~ 61 -=m $rr1 ~ ""m "'fll Cfi10!I" 

"CfiT 3lf'~15 eM4!JI"lldl16 3ltFft "c;;) ""SI"Cfi"R 'C!ft ~311' ~ ~ "Cfi«<T ~, 

("Cfl") ~: ~ ~-CfliA c); m -q ~ ~·7 Clft ijtffiT ~ 

~ d'\"llfcld CfiUfl ~~ 
(lSI) 'fi&'T c); ~-"t!R v;ci ~c); e~s:><."'s:_El"'' 3llf<:: ~c);~ 

-q "'1fliCfiT c);~ qft ~~eli <nRUT ~ ~311' -q ~ 
~ ~ ~ ~ i1 ~ ""SI"Cfi"R cn1g<fl'{lli c:ruRT Clft dlel3ll&fdt 

~*~~*~~~mtfttl 

2. fCIEI41~ltlfCictltldt 18 

~ "lJ5 Gflqr ~ ~ ~ ~. oqyftJ ~ ~ "Cfl"{o') "CfiT ~ ~ "tR m 
~I ~ ~ ~ wm!T ~ fciim ""SI"Cfi"R ~ ~ "!JI"ffio IDa) "216 ~ 
~ 'C!ft il'ifu ~ W9, ~:lSI, WT, ~ 3lif<:: ~ illC4T ~ ~ "Cfltrrr1 

~ ~ -q "5Rftfd ~ -q ~ "6lml ~ Gflq[ "Cfl) "Cflfcr arq;ft "51fuilT 
~ ~ CfiUfl ~I "216 3ltf.t CfURY. ~ Clft ~ ~ ~ ~ "Cfi«<T i 
fcf; fciim ""SI"Cfi"R c); ~ ~ "CfiT ilA ~ 61"ffil ~ ~ a:ACfi ~ 
~ ":f "''IG;_<!:tllesl -q ~ ~119 ~ ~ attAl Cfl<."'lilt@ ~ 'llTCfcn "Cfll 
~ 3lJCffi ~ wr~ ~ "lffifT t O'lit ~ quf;:ff -q vffiftmtt:m:tnJ 61 "lffifT 

il 



3. f.Nt'tl@tf~fctCilttdt20 

3ltA ~-~=~ ~ ~ ~ ~ m 1R ~ ~ 3Flr 'llJCr * W~ awrr 
~cor ~ ~ q;"{ "tffilll ~ ctt ~ -q "SRftfu ~ mzrr "Q.Ct 
m\ifRDIIClf\!011 ~ Wft1 ~~<fiT~ c:rr Cfi'fcf 3ltFft "5lftNT ~ ~ q;«rr 

~I~ ~'l:i ~ a:!!'l<XlfCffl cor~ mquf a:!llfe;rn ~I 3ltFft ~ 
~ ~'l:t'RUT <fiT ~ ~ ~,~ ctt ~ ~ -q m ~~ ~ 
-Q;m i(4t<fii('{IJf ~ fcf; I~· c:rr ~ ~ ~ f14<i'tiic::ll ClffiT mtq; GFf 

~I (fOf ~cor~~ liT WUt<J ~~I~ 'ifi"I:U cor~~ 
m~RUftCfi{UI ~ t1 ~ * lWf .q ~ qft iiC::liiCI\iiCfidl liT~ 
cor Gft\if GAm t1 

f1'"1W!IIfO::: fcl'c:md1 cor 'lffl" MH<!fi{OI ('lCfi<i'tatt!'ilCfilq{l'l~"'"" 'l!)tft ctt 
~ ~ ~ f'R ~ t1 <tttft * ~ ~ -q~~ m ctt 
~ ('lf"'lfl!"'o m ~ fClttlll~:tlfClCl:tldl q;y ~ cffil::JA mm ~~ ~ ~ '* 8JOT ..; fqqljl'{j( q;y *'« \7ft -nft mm1 

4. !Oiffif91q'lfaCfiii"<l ~ ~21 

~ ~ ctt • ctt -urn -q "liR ~ ~ 3ltTCU ~ ~ 
aw:!T~ "!OI"ifta ~ m ~ m ~ "SRftfu "('ll~ ~ mmr ~ 'ifi"I:U 

<fiT ~ ~ c:rr "CfifcJ ~ q;«Jr tr ~ ~ ~lij 1R 3lT"I:Ufuf mm ~122 

"l!R ~8JR;irr !llffirn"q -mr m wmr 3l::J4r1rf(i!Cfir mzrr1 a:rn: Cfir<Xl~r<e: 
3ltTCU 3lf~ cor fd•I<XlNR ~ f'R ~~ m ~ tf3 

5.~24 

~ q;y ~ 3l1R CliTtiR ~ * ~ m ~. a:rn: ~ ~ 
t1 ~ -q ~ ctt ~ fcflJIIRf ~Wit~ ~lffi!T ~= aRt "$TI1 
a:rn: Cfii<Xl!ll<ll• I -q ~ ctt 3lf~ * WI ~ <fiT mcrm1' '{51( ~ 
~ 'SI1irnr "('ll~ mzftr 

fcf'llJCr. 3l::J'Il1Cr. Cllf~'llJCr * "{<\'q -q ~ mqy. ~31T. ~31T cor croR 
~ ~ t ~ <Xli"4<XlrqCfi('lkf~ ~ ~ * m~ ~ ~ Wl1 ~ 
f.1cm;R * ~ 3lFR c:rr m tt ~ 11ff t amsn * fcfCfiR ~ ~ ~ 
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~ ~ i1 .mr: ~ ~ q;1 ~ -G ~-\llft:«r m ~ t 
a'i:ft <i6 3lT'Ilm <('IMliSiffirn -q ~ ~ m1 ~ ~ Cfifcf q;l Cfi(ffi "tR · 

f.riR m-m t1 
~ ll~ ~ "!«itfu ctt m~I<OIIClf'"ll *~orr~~ v;ct ~ "SRftftr 

~ ~ <rrffi ~ ~ v;ct mtmr wur ~ <rrffi ~ "$11 arcAt 
~ "G ~ ~ fl ~ GUman $ ";{ ~ 'tR "<('INI(O<OIICif\41 ~ mtiT t1 
~ "SICliR f.lfci"e;rnT m~RUi\Cfi{UI $ ~ ~ 'q!q '!fir <r'Rfi t_ (!if~ 
'q!q ~ m "\ii"R 1R ~= fcrEriT * ~ 3lCfCiim ~ Wffil26 ~ ~ 
·~~mifi~~~~~~"«AJ"G~ 
q;l ~ ~ Cfi«ff t1 31a: m~I{Ui\Cfi{UI "Cfi1 ~ ~ t (I~ ~ ~ 
~ "$11 ~ ~ tl27 

~ld;:sl~CliC:: -q wnilq;Rulol "Cfi1 ~ ~ ~ ;;rnrr t128 fcfim '!:ft CfiTlf 
* lJ1rn ~an q;1 ~ <~~> tgar mm t1 OR f.rqfur -q fit¢. ~. 
~, ~, ~ 3lJR ~ ~ l)' 4\<i'lf.W~f-d ~ l)' ~?.f ~ mif. 3Fll~ 
~ tg 1!2f<f!:.-1!2f<fi:. OR f.ftUIJf ~ -q ~~ m1 ~ CfiRlJT ~ -G CfiT1f 
~ "Cfi1 f.r<OIJ:r ~ t1 .mr: ~ qwn m fcii -c;;um lJ1rn ~?.f ~ 
~ "G ~ ~ tft Cfii{UI<(OII'itn GFRf f (I~ cf tft ~ tg $ ~ l)' Wffi'IT 

q;l ~ -q ~~ mif fl ~ 'i:ft ViiTffi ~ ~ 3lJR q;l OR$ tg $ 
~ -q wur -rni Cfi«ff, ~ ~ q;t tft wur Cfi«ff t : 

arrr ~ ~ fll•nMg(I'Cl/dt 

~ T:f ~~~ Cfj:/1 

~ ~: ~ rt'Sii/lti4:?Nitl'f.l 

(~. 9.30, 31) 

~"SI<liR~'qiq.~.~~~"Cfil~$~~. 

(I~ ~14lilTCI ~ ~ ~ ~ m¥iiD * ~ -q ~ * tg iAif ff9 

~ ~ ~qt -q ~ ~ f'IR -;:rrq -G ~ mm t1 ~ ~~ "Cfi1 

~-~ ?:U m~Roi\q;(UI t1 
~em 'q!q, <i6 ~ m ?:U ~ ~ldO?Z!CIIe: -q tcr-~ m 

i1 f<fim Slq)lltiHH ~ ~ 1 -gAr 'Ofl'q)llC['qJq 'ti30 '<4'6 3N-l ~ 
1['qq;' ~-Pf ~ tt "11ftrn m-m il31 3l(f: ~ ~~'"Iii' t;;m ~ -q ~ 
m-m t. nOf 'C4tft '3'fl'q)1 ~-~ iFf ;;rnrr t 1 



3«1 ~ <ro *r CfjlfT '1Tfrr ~I 
oqr aen dtli"ifi:u'l}rilqPtruz: troll ( ~. 10.82) 

f<f"llc.Ufc;; ~ f1:n"m ap:J ~ ~ ~ ~ m (Iii' ~ ~ 
fCI"liCiti:.uf.;; ~tWIT I ~ 'Jfi'SI fct"liCI~1 ~ vffifu ~ ~ CfiT ~ "3tfcfiR 

'11ft' ml m~ ~ -mR: ~ ~ ~ lR ~ 3ll"'m -q 
~cf~~('lldl < ~cfw~eu) "11l1cf; 'T'l ~ m- ;;mn t132 ~ ~ ~ 
~ ~. cfflm 'liT Vcfim t1 3m: lJI"ii(OliiCifli.ITll ~cfSI"llt1~Qdl ~ 
c); "{<\q ll ~ <nBr ~I 

am~~m~cfic!R"Oijl{~~i: 

3«1~~ 

~,10.86 

'*'~gctl'{llf ~. "RJI~. "J'd•fiaq;loqlfc::. (f¥.l1 ~ ~ "ffi;U ~ 
-q ~ "lTC!lll ~cfw~a1 m- t1 ~ ~ m q;y ~l"l!Oft~q -q ~ 
Cfi«<T t. ~ ~ ~ * ~ ~ '17R ~ '1Tfuo -mm t1 ~ 
61 '11ft'~~ .q ~ ~q;) ~ ~ 't,33 fen~ 'lit~ 
~ ~ ~ ~ q;r dlJ'lfCrcti OA'dT t. (Iii' ~ ~cfSI"llti~t~dl m­
tl ~ CfiT 3l~ t_ fct•lfi."'d~QHHdlll oiD ~ ll ~~ ~ 
'liT f.:lf4&1Sit11fa 1 ~l"l!iiSiffiRI q;r ~?.t.r am ~ ~ -q 'lit ~ t134 

~ "lTCf -q ~ !>l"llq~Qdl "q:c( 3if"llld!>l"llq~Qdl q;r ~ t. ~ 
~ ~ 'liT ~ lR f.I1R t135 ~ Sl"'lq~Qdl ~ ~ m- t. 
am:~~ m-m t1 ~ -;;rnt ~ ~ m-m t em=~ t. 
~ 'CI5 ~'liT~ m- tl36 ~ ~ * 
'<l"l€'*'i(~qdl lR am CfiT fct:li11"1t"' t1 ~ "J'dq;I&Ufc;; 'W<ffir ~ ~ 
q;) 3ffill-3ffill '4t ~ Cli"cit t (f¥.l1 'liR "'Q.<fi '1Jq ~ ~~q;~Qdl q;r ~ 

m- m ~ 3'1C(qm ~~ ~ w ~ Sfilm: "!>j"qfffl31l * 
qi(Wftq; $; 'fiT ~ CfRcfi 01lt 3'1Tqm c); «!\ "tR ~ ~ Cfi\ ~ 

tl ~ ~ ctt ~ .q ~ !>l"llti~·~Qdl ctt ~ ctt .qifu ~ ~ 
mm. ~ mmrr mm t1 ~ ~ ll ~ '<l"l€'*'1<'*'1Rdl q;r 3'ITlffi ~ 
tl37 'W'6C t fen ~ mJU1t c); ~l(ii'llfi'fd c); "*'RllJ 3'1Rt'llll'<l"l€'*'R~qdl, 
~q;t"'~M<I~Qdl ~ ~ ~ !1 q;le>q'lu~ ll 3lT'<I'I<f ~ ~ ~l(ii'llfcfd 
'liT ~ q;) ~. 'SICfim1' • ~ 3'ITf.:: ~ ~ ~ !I 
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~~~ 'IW'Il~~-q~~ gll~m~~i1 
art~: ~ ~ ""' ~'llm cfi ml'.l 3ll'!:ITU$i '111Cf-~ ~. 
3lJ'tO)J<Uflq){OI ~: m i1 ~ ~~ ~ 'Jl~ ~ ~ 
~'*'{"i~!i~llfictl~ 'ljJ ~ -q mar t1 o~ ~\lCR ctr ~ ~ 
~lttlljSI~lll Cfft '3"CfCCfu cfi fiAT ~ ~ ~ '5l'ffio 61aJ i1 
~ -q ~ wilf"~'*' ~ ~ ~ f\1-1 1' m ~ ~ ~ ct; 

~ld"??liltlfCfd cfi 'fiT<01 ~ 61aJ il38 Cffl" 'illil\ilf1d39 q){"'IAllfil<l•lfctal ~ 
'Cfi'ffi 1"Jl1cfi' ~C!;l' ~ 3i1C['i'l' mm 't I 3Tif: m· 4\ f"i d Cfit{ dl , 

q;'tfCZjJq)'tfCllf1li'i<il"dl, fctttlil~lll, ~f"id~l1 'CfiTffilill ~ ""~ ~ ~ 
~ 'Jl m fl40 m"tOJJ<Uflq>{OI tt ifT'I:lCfi fclo;:fl'tt '51~~ '5llffiiT c);~ 
wn"'ll~'qlq ~ -qfturrq mar it ~ ;tr;rr * '4<:: -q ~~-~ 
~ 'Wffi c); 'CfiRO'T'I ~ ~ 3lTfc:: 'qTCj'j c); 3'RcmJ 31UJ'lA' '~:f-A 3llfi\ 
c); 'IDU ~ 'CfilQOCfll'f'df"''d1:f'd ~ WUT q;v) ctl' ~ ~ llT '\iiRft i1 
fcWrn: ~ 'ljJ 'Cf){1l-~ cf; ~.q -q ~q){"i~l'l~d cf; f;ffi -q ~ 
~mi1 

rrwfir, 
~ Jlijiqil<fi1<1l<)RI f.mfut4lt'd ~ ~~ 
rrrcmr~~ll 

( i~4<Rf".lfifitit41RI. 'IWT 1 • ~· 194) 

~ 3lTfc\ ~ ~= -Q:m f.~ ~'t:ft 'OO<f; ~ ~ ~ ~ 
m em 'Cfi1 ~ WUT "Cfl{() t "ll'eu-

rr211 fi..4<1l Hltl<tl ("'ffiijjM<tll'lf"f: 1 

';yfl7ftd tP/Iffl<tll'l<fii"f ~II 
( rt"'3f/("')<tl , I 0. 85 ) 

~m~cfi~mcfi~~m ~~1'iffm 
~ ~ ctr m ll ~.mf.Q cfi ml'.l-ml'.l ~-fc{.mRJ cfi 'qJq oq; 

~ \i!ffi i1 '31'CfiT q;?.FJ t fcti ~ ~ ~ ~IW'T ~ 3liR m. ~. 
'q)"J"&J, wrnr ~ ~ -q fqttlil~:tl 3llR fctim 't:ft ~ cfi ~ 1'iff m1 
~ 'q)'J'{O'J 0'\f"A ~'t:ft 'SI'<f>R: * ~ ""' ~ ftm:ct;r{ m ~ m it 
art~: <ffl" m-IT,~.~ "'S«'ftftf ~ Si'ittjdlfq~JnRJ""' ~ "1R1JT ~ 'ffift 



.g. I ~ 'qJq mftrn -q f<ffiR -m \j(ffiJ t1 ~~~"51~~~ 
Cfi1 ~a:TUT i1 -Q:m Wr ~ cl; "51C1il'fi'IWT 31~ ~ cl; ern ~~ 
-Jt ~~en~~ "tR .qr ~ m q;T f<ffiR ~ -e:ar i1 ~ ~ ~ 
qft f.rJfffiiT i otll ~ "5lfltfu ~ "5l1mi '$ ~ -q "Wf '$ ~ ~ q;) m 
(!)~~~: 

~ ~2lT"f/qlffrtSii'4 tj<!llflt4/Qd 3/\i{•llfcittat/Dqlf/"1 

Fci&fH1<H<lt1/i{ <hft.t<tiH""tfcit'l~ "11?<,4<tiloqlf<ifci<t4 'fPf 

cflafci&~t<fl~if ~ w-rr V<furr f.f</frr: JlfitFrr: JTlfTqfflfcrmf.fRqJ crrr 

~~~~~~am~ 
cfflfcr~ 3i"''/WTRl. 't1'WlffT ~I 

( ~Sf=:rtn&:fctq..T.fu:..r.tq;,lf-nnmf=";fJ, 'qJT[ 2, ~- 179) 

~ ~ ~ ~ 'ift ~ muT ~ ~ ~ Cfi1 ~ ~: 
~ m m. 31Cl': ~ ~ ';f ~ 31T'Ilm l'I'TSl' q;-r 'Rll * ~~ 
WarnT~RUiltt><UI ~ ~ m il42 

3lRWf ~ ~ cl; cif.l' ~ Cfi1 ~ fct;cn i1 I.~ 2. ~ 
3. ill'l:lml ~ ~ cl; ~ ~ 1Jf-f ~ cl; ~ q;) ~ lFf <m 
ll<n i1 ~ ill'"l Cfi1 ~ ·~ ~ ~· ~ ~ "Jt WIT i1 ~ m'IR 

31J'lfu il ill'"l <tit f\!!("tlqfl!{[ il "K-'ffl Cfi1 "51T~ ~ ~ %!A ~ ~ 
mt3 1 

'"'"' 4R~Il<!411 ~ ~ ~ ~ ~ -q ~~ -m. "K-'ffl1Jf-f ~ 
Cfi1 ~ ~ m lT<IT m. ~~-m mmr m m ""46 ~ t : 
~s'<I'~:J 

~ui~J/ 
(~. 13.14) 

~ ~~ Cfi1 ~ ~ ~~ ~ fcill<:ft "5lliTffi <tit "5lfltfu cf; 
~~RUilCfi(UI "Jt ~ -e:ar i1 ~<:;AT~ t ~ ~ "1tf i1 i!l'l:lm 

~ 3l11T <tit~ t \if6't' "K-'ffl ~'"l -q fcffiR mm il f-it<t(s~l ~ 
~ -q ~ 3lFR ctt a1J'lfu "4BI mm t144 ~ ~ ~ ~ t1 ~ 
~ iiiEllH"<;'HlllC{( i1 ~ ~ -.m i_ ~ ""46 C41t<tfCitt>t3f<ic!o cfi 
m~ t11C{IMI4"'"1 ':f m 'CfiT6ll' ~ ~ ~ ~ ~ i1 ~ ~ o~ 
q;) 'ift ~ "Cf>«l t : 
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~<J~H1/t41< 'fJ fcill<IMiliO!/ctEIFP{f mtTsfiT ifi/OIHJ~</1~ ~ 
~0511fil'f]t~-~ 

M'IRf ~~I 

( -1.fif""'ct<TI]ll=f4'"=fi1=#fre.fr1=1tF..fdF..frl=qf.iRrli'="41 "'J1T 2. ~· 179) 

~ 1Rt:r ~ 'q'('q ct; ~ ~ <tiT ~ 'lit ~ <tiT -mr 
~~ vqJ'ffi q<:tlfctMid ~ qfCisn'fid ~ qmr "Q;Ct ~~ -mr ~ ~ 
f.m;J tt ~ t, "1<:tlf<Mf-(1Cl ~ g ~: Slfoqf-t~st>l'l: q<~:tCl{'C01 
~ld"*''~til: ~ q<:tlfCfdqldqfCif:ildGis¥teM~nnq~:tiCflfuq"l"~1M"l61fto<u 

SleCfdljSieCf('llll" < ~roq;m:rqfitciCfl. "'· s1) 

~ ~ l!T~I<Ufl<fi{UI 

elflRuftCf>{OI c); e~Q'IIIC1 ~~1M 1R ~c);~~ ~fcHI'III"1e"''~ 

'lit~ mar il f-;m w.fiT{ m~'q'('q ~~ "Q;Ct ~ q;ro1f ~ 
Cfl't ~ cfi 'Q:cp;r <tiT ~ 'I:Pf i. ~ w.fiT< 'lJ5 «J:ct>1'{idSIMfo m 
'i:ll'ltifil{~ql '6ffit i14~ ~ ~ 'fiT ~ ~ fCiq"lfqtj<ft ~ "Q;Ct 

IJ:Cf)Ef11frt1 ~ -q 'ffi'1' w.fiT< ~ qftiJII'fid ~ ~I 
11'~ 31'tf -q ~ ~ ~~ "Q;Ct dll~lc:;~q ~I '\iiGJ f.re fctim 

~ * 'Sifu meJ m ~~ ctt ~ -q m-m ~.~~'fiT 
~ 'lU ~ ~ t1 ~ ~ ctt wrn ii1111f(ilCfll fsfi<rr ~ ~: 

~ * ·mr ~ ~ FcrWfUT11. T:!!i ~'*~~"~diM. 
rr<tcr ~ fcppTfrf o;r 3Pnf ~~ 'i!fl1fifrT fihlfJfcnlttOJJf..t 

( $'ict(3frqfifinfq'1ffrfqqffl;fl, 'qJ11 3 • ~· 251 ) 

f.re ctt ~ 6111"<k4Cfl ~'fiT~~ 'lit~ 'Cf>'Uf tl <1'2U-

dPII'ij4i4f<rlPl ti4t;.:t~4d/1i"d<'l<i~1 ~ t41rl"?<l~ct 
<#Cflf/W</1 T:fWlff: ~ (:,Cjfftili4'1fCfll( ~I 

( /'ict(3ff4fi#nf<:lijRif<:lqffl;fl, 'llJ1T 2. "'· 179) 

'lJ5 lllt:li<UftCfl{UI Cfl't ~ ~I 
'Fr;:ffi1:r O!I"R§i!!T -q ~ ~ ~RUft'{idiliCllf~ ~ <til 

~i: 
~ ~ CfT ~ f.tfif&tl<'41'i'1ffl: 

rrt.:r. 'qJ11 3 , ~- 2 5 I 



~ czmgqr 'tl.~ ~ ~ cfi m~ 'ifl ~ !IICfiFM131dl ctft zyn 

'tl ~ ~ f"'f4&11Cifl!ll Cfl1 H11~4di CfiT ~ 'Cfi611T<IT 't1 ~ 
fcl;m ~ CfiT ~'ElHIHiflt:tf'll:'4C{'lli 'tl ~ m \WI m OiiT ~ ~ 'Jl 
IWitllO<{ * 'El~li'H -q "3'lf q{l"l'lf"lqCfiloq * ID<T 3T6QCRf ~ m \m 
m at ~ ~ ~ ~ C!fCf(f fcf;1:rr ;;mtl-tl «<ft at t cf;(11~foe ~ ~-w:;q 
* "SS'Cfil"'lT CfiT "EllWf an"1cfi\111 'tJ{ "!!lfuflioa m 'ifl ~ -q m = 

~ FIT 31i"iHPH,ir<:.lt•11)/FidQ(/JH'lJt</~la41102/<RIIjiifl(D/'{/ 

iihl0411i4,q<tt~'Vctffl 'J{IMNil'dfll"d<)c;if.tqJflCiliihfci&IFci<n ~ ~ 
~~:,<m>l 

~ 'tl 'fi::rn' Cfft ~ f.:J<kt<:S:_:Idl 3l?.1Ctl 31110C:::IC"iCfidl t_ fcR:q'q 

CfiT qJq "1lff i ~ ~ 'Ellf$t'<WfUICfiR ~ ~j"'6 ~ fil'tlfCI«tR cfi ~ 'tR 

~ CfiT ~ "5P-TR il 

~ -q 'tft ~ ';) ~ROiiliCI~ql f"lf4&1Sio1fd '<til ~ 
CfiT m ~ "tl47 'Cfi'TCiq' -q ~. are'CfiR ~ ~ -q ~ ~ ~ 
~ t Q-1 ~ Cfft ~ Gl§>l'li~~'El mffi il 3ltl: Gl~'li~~'EltCI~q ~ 
o-t ~ ~ 'tJ{ -mm t1 ~ ~ t fctl ~ -q ~ 3lfcmrlft -mm 
'tCJ?.TI~CfiT~W'tl~'tl3ltl:~~c):; 
ozm§qR'tlm~an~~W~Tt1 ~*~~-q 
dfffif(gd 'tl'Ri, ~liD 'liT 'j'tl•ftdCfil&q 3llfc:: (f?.lJ ~ CfiT 'iifilm: ~. 
~ ~ '{'El"f:qf.l' cf; ~ 1lT1T "'T ~ il ~ "lR"'g)<!OifC:: 

Cf>~gct;'{ufqttiq{Cfi ~ ~. ~~. ~. ~ 3ITfc:: Cl~l ~ 
~H'l""'l "SI"tffi ~-SJJOq i. ~ CfiT ~. lfurr 3ITfc:: ~lJURI' ~ 
~~.~'{'El"mtrrii~'El"l!.!)lf<l\11~~-t~f.im'l-it~ 
'tR 'il'lt<fiRIM'llq i em 'CI5 "€�'111'Cfi1{ ~ ~ "Sil1ffiT * 3ll\lm -q ~ cf; 

'CfiT{'OJ tt t1 ~ -q ~ ~ ~ ~ ';{ m "SS'Cfil"'lT 'ifl ~ * aNc;; ll'l'r 
CfiT ~ "t-148 

amw:r 'il"lt<fii<IC"icn 'Elcl'El;:;;;4t'll\11 m~ 'qJq CfiT ~ ~ i. ~ 
~ AtiCfidCfi tl ~ ~ CfiT aw.m: ~l"?l!CIIC{ CfiT ~ ~ Gf1\1l i 
fct; S{oq!loiCfiq CfiT tRCi" ~ ~ 3leUQ_ 'Ei'tli@Ciiq c):; 'CfiT{'OJ i1 ~ "!II'Cfi{UJ 

'tl d;:;;;f/&liih I 0/73.74 'tR ~ CfiT ~ '!ll'm'filq; ~ ~ i : 
iih/0431iihM * ~ ~ -q ~ CII<P'IqcUq cf; ';r ifr:. ~ ifr: 

~: ~ ifr: ''Cjj'cp;j -q l'Jtq ~= ~ i-1 ~am~~· 
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~ t1 ~ -q: 'tfi ·~ ";{ 'tRfli.' "lf6 1rfflfu %m Cfi'T -::m mm-1 ~ 
"'ii"H'I:ttl"l -q: ~oqm ~ t1 ~ -q: -mRr -::m mm-. ~ ~ 
Gil~ -q: 'tfi ~~ -mft t1 artr: ~ ~ ~ * ~ -q: m- -mRr 
~ mm- t1 il~Hi:tl -q: ';;ft ~ t 'CI'lft ~ t1 ~ ~~ ~ mR~ 
tl ~ Vcfm: mRr ~ t. fct~f-115dl -;;tff tl 

mRr '$ ~ ~ ~ "Sl'I"'ICfiH'I'""'d q<{l!l6f-1iii""'R ~ 'tfi 
rc: .... ::m an lj t 1 oqlf;::Q 'ill~ "iii'A "Cfl1 ~ t . · -;t~ ~· ~ 
SI"''ISI"'d<l'l'4"'1f4fsfllll''fiiR'I mRr ~ ~ w:rffiT "Cfll lft ~ t 3Fll "liT 

~~SI"''Idl * "furQ: -::m. ~ ~ * ~ -q: ~ ~ ~ m t1 

df!i~ 162: ~ 3FlJ "Sl"''ffiT '$ ~ 3F112I "6)m t I 31T'1m 'Cfi"R''" ll ~ 'Cfll ~ 
'tfi "5KfuJ -;;tff m-m artr: ~ ct>lRT ~ -::m. ~ SI"'ISI"d<~l ~ 
'$ q;rorr mRr ~ "il' ~ Cf>l" a:mm fir.i;: tmiT t1 artf: ec:f!OI"'ItJO'I'4dl 'Oq1'"q'Cf1 

~ ~'lm ~ tl "6q']'qCt1 ~ 3l'll!Cf '$ q;roJf ~ <til 'lit 3l'lliCf ~ !fun 
t1 ~ a>'l'{ufdl&'lifil ~ 3l&'l1fu ~ ~I ~ ~ 'Cfll 1ft ~ t ~ 
'Cfll ""'Hffl "{il'!!Oji{U~Cfi{UI 'Cfll ~ lft {i~!OI"'IC1'1'4dl~q "6)m t1 artf: Cf6" 'f.:nilRf 
~ t1 ~ ~ -q: fct<E<tRCfiiCfiR q{"'l'1;:c;;:q!ifiqdf Cfi'T ~ ~ ~: 

31/ti'lfcl~) l!f(f<i/{qfCf~) l!f('f/ft//fifl/(fq~) l!f('1Uf046jfq~) l!f(i\ Q/('1/~ tm='ff 

~P.tRJfcflidt fcll!fll'11'11ffl4iiiCi!i(i\'4fcl<tll<( ~: Fmf_ ~ 
51/l1J0lj!Jf.i01/i{ ~'!lFffiiWi{/1 

( """'i""'l&l"">l""'"'i""'l~-,' ~' 4 ' 1'4Ril'i.iiii) 

a>'lf-ic:f:q;:ft<:jdl ol ~ "il' "ecf~ ~ t1 ~ f.HJCfl{Oj ~ -;"% 

~ ~ M -q: ~ t1 'llm1:rA ~ 3lf-1•'f"'::ftli -;;tff m ~~ ~ 
'1ft Vcfm: qft ~ 3lT"''m <til ~ -;;tft' Cf>< ~I artf: ~ "SRftfu 'Cfl) 

31f~c:f:q;fllj "CfllRT ~16{0'1 ~ t : 

31Hci'i!foflllt ~ ~~ ~ ';f fi:f<r:l: 'qffff -.;r 31f.:lctfT4fd ~~ 
~ ~ Wf ~I t.t/('1'1/fdW>Aa) <tiT ~ .... of« ~-
1/11'1¥ 'ij#l'iiE§~Cji !iCffi"(/ 

( -ilj¥~r.;ctm<!l""f<i;!11ftfil'"f~ifrF.tf4'r-~rr.ffimf4'i5rqm~~fr:.T41, 'IWT. 3 . ~- 248) 

~ Vcf;R "{il'!!Oji{O~Cfi{OI 'Cfll ~qfq~'jq 'Cfll ~, mRf 'Cfll ~ ~ "liT 

31 f-1 c:f:q "1 ') lj "'SI"ffifu -;;tff' 31fl:rg 'f.:mRI 3lT"''m Cf>l" "Q;Cfl" ~ 11A"'1T ~ 'Cfl) 

a:r~ t1 ~ ~ "!OI'IlTUT ~ ~ !Oiifll:ti"'l?l ~ m -%1 
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aTI"i1<41'ld~IH4 

!IH"'IMiiiiC::I(H ~ 'l:ft i11W1HCI~ Cf;l f.r!t~ ~ ~. ~ i1'RI' ~ ~ 
c);~ .q ~ q;J ~ ~ tl51 f-;m Vctm: filer cfiT ~ .q ~ 
G:tful .q !11Rifciif"''a "'ff'R ctt 'l1ffir ~ t ~ "!!l'l1'fUT ~ "dm '!P1TdT ~-m 
~c);~'tR~~.~~m.q~~~i.~~ 
'CfilOq q;fc;f qiT ~~ -q ~ il ~ ~ ~ q;) q;fc;f qiT ~ 
~ f.lfmr Cflcllfti'ICfli ~ ~ ~ ~ fclcf;:R Cfi\-1( ~. "d¥:11 ~ 
c); ~-'O!IR§!IR c); 3lCim: 'tR ~ aqfqCflal qiT arc~'l:tRUIT q;1 ~ ~ 
~~ q;fc;f ~ Q:fin;lfeCfl -qr;r q;l a:rtAt Cflcllfti'ICfll ~ 'CfiT ~ iAffiT 
il ~ -qr;( c);~~ c); CfiRUT Rflfo (ii"'lf"'Cfli" -q ~ lJfci ~ 
~ * ~ q;l 3N-ft Cfl<."'lf~Cfll ~ .q ~ ~ tl ~ ~ 
Vctm: ~ ~ ~ "% fc!; ~ 'Rf;;rur ~ ~ <IT l."'lCfi{"""'O\ ..q 
~ m1 ~ ~ ~ ~: fiRlRt ~ ~ Cfii'(UI('II"'!ft q;) ~ 'CI><, 

~~'l:ft"!II'Cf>T{ c);~~~~"S;3ll~3lf~q;)~~· 
~ a:rq;ft ~~~~i. ~~~-;;rni~tt~-q-{ 
• eyr-'Cfllcl qiT ~ ~ 'CfiT ~~ <At m-m ~. ~ 'CfiT. quif Cfi1 

'f'T S:3ll Sfill ~ 'CfiT ~ ~ ~ WdT t1 ~ "!II'CfiT{ qft SICflllM4l ~ 
m-m t. "Cfl"clT ~ qiTj <m' "UI'lTfc:: "tiT3Il qiT arc~t:tRU~T ~ m- t. ~ 
qiT WCfi Q:ffi~lf~Cfldl 'CfiT ~ S11'ik<j4ill ~ ~ ~ ~ ~ q;t 
~ ~ liD[ "dCfi" -mm i1 3N-ft ~ ~ ~ ~ -q q;fc;f a:rtAt ~ 
~~*ORO( "tf{ f;;rn;it ~ ~ 'CI>{ ~ t. mftfu ~ .q ~ 
~ M t1 011ot'<:<I"11'1Cfl -;) of.;rn 1ft Cfiln: 

• fct'ili<f'tij111C/'18"""1/(Uflr<l"hC2/I'I/('i4~ ~<TrW~ 
(f41~<11'fdl"hl'll:, ~: WfiTfl:, ~: WfiTfl:/1 

( "h/Ot.(31"h/1(1 it<nr. ~?.f Offim. ~ ~) 

m~I<Ui\Cf)(Uj "Jl 'fiq' ~ ~ "d~ 'CfiT ~ t fcfi m "Jl ~ ~ 
~ 3lf~ "tf{ ~ liD[ ~ -q 3lf~ 1't\' t ~ 0<11'40<114Cfl ~~ 
'l:ft ~ il ~ 0<11'40<114Cfl ~ ~ ~ 'q(Cf c); ~ ~ ~ 
3lli1R=11IDI c);~ ll ~ ~ ll ~ 'CI>< R<rr ~ i1 ~ Cflcllftiict~l 
~ .q ~= ld1T ~ ~ m ;;mrr t% ~c);~ q;~ 
~ 3lTCfl1lta "Cfl"{ mere..* ~ "tf{ ~ 'l:ft mt!Rif~ "Cfl"{ ~ t. <IT 
3llilm c);~~ if~ "Cfl"{ ?.;en -%1 "l1tfi 'f': 01H'<:<I"11'1Cfl cfiT ~ 
~ "!IRil"d M ~: 



q(if>J414/~iil'd'i/d<k414fisl'd'i/'f<i~ ~ ii<i4t1Cf/C~: 'fW1 "'if 'fCIW, 

~ Ot.IN'fi~Oj Jlfikf: ~I arrnzq 
q<JOflii<411.,gt"'4 CW1 fiJ ~ ~ d'('XIf&R<RI- fi.IIP<If21i'llq/CjJI 

<em) 

~ "lTcfiR <ai"f~ct> "5«ftftr 'Cfi1 -m--au"ffiUT ct>cli<di"<:4 ctt ~ i-1 
31<1: ~ ~ ~ 'Eti"iio:<:tlCfi{Uj 31'~ "Cfi"Vn, mar anR 'Cfi1 

Cfi .r ...... rl"i 131 '{C\q' -q: ~ ~ "'RT. a::r?.lCIT a'llfCkiCfi ttl 'Cfi1 fctlR;A "'ir-r ~ 
~ ""i13J a::r~ -::nn· t 1 "'Etl"''I<DflCfi<DI ~ Generalisation 'tiT 

Depersonalisation 3Tifc:: ~ ~ ~ 'Ollq(f ~ ;;rr ~I~~ -;t 
di'CfqQI$1 -q: ~ ~ i" : 

cn:gcr: ~1Ci#IR.ifi"'fil ';f ~I ~ ~ ~II 

~~ 'Cfi1 ~ .qy· ecf<ak!OS:ttl ~ ~ i. ~ a::rf-'l"''ttRISdttl ~ i1 
CfiiOl!CilfOftt l(I'3Hicll ";f m ~: ~rnt~•f~Cfl i". ";f ~ 'Cfi'RIT. ~ 
'ECI'E'\q"il31 i". ~ ~lllmCfi l(l'l'"'dcll * l{,:fi w:t fc:m1:l'R m ~ 'Cflfc:l ctt 
'M~f~Pt"'"' a::rdlfctict>ttl .qt i1 f.t"'zlmtT 'Cfi1 ~ 'qlCil <ai"ilf"'ct> c); ~ 'CfiT 
~ q;vf "Cii'R"ft m~ "5«ftfu 'Cfi1 ~ ~ i1 ~ ~: ~ t : 

rrerrfT:r ~ f.rij~ <l"fl~<q<"fl~ "'if f.:rclffflT" ~: 

~: 'R/"1/Mt:fi \i/'1"ffil ']11110f}<i.f4¥11 04/"jqf.:d II 

( a:rfiRq'1mft, ~. 6. "'I.489) 

~ ~ 31f.prn f<:J~ c); ~ -q:ci ~ c); 3lJ'I=I'l"E't" c); "Etl~ 

~-ct>T~*~cn~~~ = 

04/f'i?BU:l ~ ~ (~. ~ 473) 

31~ ~c);~ c);~ ~~c);~·~~ 
~ 6t1 ~ .qt 'qR1qR "liT -;;m) ti em-~ q;~ .qt 31~ ~ t f4; 

'Etl"iif.JtCfi cr.'T 'ECICfiHII ~ mt 'Cfi1 lll'~I<UftCfi{U( slm i1 ~ f.t";iffir m ~ 
i crnT 'ECICfiHIIfq~f.quft mt ~ sTrft ? liT~ tft '";J ~ ~: ~ ft::;r:qj 

"{CKJ: ~ ~:· ~ -;::qp:J ~ ~ fqqf.quft mt "'ir-r 'Cfi1 'Etl"ilf"'Cfl .q: m 
a:tiCill(l!Cfi .qt ~ ii ~~~'IT 'Etcf'Etk!Oli w 'Cfi1 fq'q]Cf'f ~ crl 
m ~ 'Cfi1 'q1q m. :c::a::ftllttl ~ tWil1 ""''f<:: ~ ctt ~ * CfiR1ll 
<e::flllol mm m '4t f-1"'1f<"lf-11Sd ~ qft .qffu ~ ~ ~ il ~ 
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~ -;t 1l'fi:lfu -q ~ q;l ~ q;l il 1l'fi:lfu $ ~ -q ~ f.r:ocrr mill 
t_ ~ ~ ~ q;l Cfli<Oif114ul fci'I1JCITR -q a:Jf1liC1HtidC11 i1 3lf1liC1f16d 

~ +~cf+~&<::ll. ~ ~ m "fi'Cfi"C11 t' ~ t f<fi f;m ~ <~) q;1 

1l'fi:lfu CflT W'!::fRUOCfl{UI mar i ~ m W q;l "1):m ~ t_ ~ ~ ~ 
mill t. Qjf)El'11f-a(O'q mm- %1 <m ~i<$aCflR C!ft ~ ~ t = 

wffir~HU/JIC"IJrfl ~ "'1 Hl414r<=ll{l <ti414C114fllfil ~ 
H4C1Hii3~ Cfl/Mfi'liJq FmJ:.I ffFm!. 31H4i1Hii3~1 ticf!>lllliJDI{ '41 
~: 'fl' tlcf!>lllliJrllqC'I""'44q wrcl-1 3Tr'T '101 <:s~•IADsQI'fi:~ 
tiCflC'I/1/llfil ~ ~II ( Cfl/045/Cfl/'11 ~ 4, ifc1irr) 

~ VcfiR q;1 ~ ~ ~-~ ~~ m "5ICfllfm ~ "fiCfiif 
~~ "4T'I ~ ~ >I'Cflrn'1' CflT m 'fllll~ t f<fi ~ ~ ~ m <l> CiiT{Uf ~ 
CflT ~ ~ 31f~ 'Cfll ~-"Cfl"R'f. ~-~~ 3TIR ~ ~. 
Slo''ifc1(0'4 ll ~-~<if "'Sifi:l'fu '<$" ~ ll ~ "Cfl"U ~ "%. 'd'l'.ll cn.ft 
~ l:!;CI' f.rnRJ W~I(Ui)Cf}{UI m1 
~ '<$" ~ Cfll~<\~l'1 * ~ -q W'!::fi{Of)Cf){UJ '<$" ~ -q ~ ~ 

~ ~\ft fqstfoqf-o;qj ~ m -;;mit ~. m 7Rf ~ ~ ~ fcrt1A fqGAl 
-;t 0or:IT i 'd'l'.ll ~ ~ ~ Cfli4Cfli<OI ~ ~ ~ ~ 
~ ozrrqn: $ 31T'!:lR 1R ~ il 

*~ 
I. 31f'~. 'llJ1T 1l:Cfl". 1fliO 277. ~ ~. 1956 

2. qift. 1fliO 278 ~ aWtl Cfll0441<'11 ~ 
3. ~. )ll'."fl'l 3lT'R 

4. Cfl1"4MCfll'll. ~ itct>T31T ~ meT. 'llJ1T '\T. RR'it ~. 1999 

5. qift 

6. ~ ~ "ct>'t f<rnFr '(0\tl ~. N'filllfOI. 'llJ1T v:q;, 'm•moilct><"l ~ 
afCffl~f-q,...~"'l< rn-~~. 'tl'fR4' T!!i ~-?J~ ~ ~. 
~ll~l 

7. Cfl104l/Cfl1'11 f.R:fR. i!ii1"<:<1"111Cfl, sf. ~ ~ IDU ~ 

(>ICflmCfll~) -q ~ ·~· 
s.Cftt.>ll'.ll'l~.~~ 
9 0 31fiT:rq'l1T«ft, 'llJ1T 1l:Cfl" . 1fliO 2 7 7 

10. ~~ ~:. 'Cftt. 3l~ 1.1fli0 II 



II. ~. 'IWT ~. 1f!a 299 

12. ~. 1f!a 341 

13. ~. 1f!a 288 

14. ~. 1f!a 280 

15. Cffll. "TO 279 

16. 'Cffll. "TO 284 

17. 'Cffll. 
18. <ffll. 1f!a 281 

19. "1J~qi(J/f31, 31~ 5 

20. ~. 'IWT ~. 1f!a 281 

21. ~. 1f!a 281 

22. ~ '$:i ~: ~~ ·~ 'IWT 1-3, ~. ~ 281 it~ 
23. Cffll 
24. Cffll 
25. <ffll. "TO 282 

26. <ffll. "TO 285 

27. Cffll "TO 280 

28. ~. 9.30, 31 ~item 
29. ~. 1f!a 285 

30. ~. 10.75 

31. <ffll. 10.76 

32. <ffll. 10,85 ~ item 
33. <ffll. 10.86 item 
34. ~~.~ 190.~~ 
35. ~. 10.79-81 

36. <m. 10.86 ~ 
37. <m. 10.87 ~ 

38. ~ ~ '1llfcRI: tiCfi}"l'ilfC'l::ft ~~ ll<'llf~:tii&C::4CfiiRCfil 
39. q(JJ>Iici~Jct>/, "TO 9 

40. Cfift' 
41. ~ ~ ~ ~ ~ ~ 31~11 

$4'<t<!>lfl.lf*nfCiqffl;fl. 'IWT 1 . ~ 31 

~ ~ "'l'iii:fil<lt'14ifcfqi(I[~~CI ~I 

WR ~:t~lf<l'=!f'df<~'ilil:il 'IWT 3. ~ 25 

42. ~ 'IWT ~. ~ 287. {N<!>Ifl.lfii~IFcl'fht 'IWT I . ~ 194 
43. ~. 8.12 ~ 
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44. em. 8.14 fcrclq; 

45. ~q(Jirqfi:rnlfiii<Jfftfelqffl;fl, 'qj1']' 3. ~ 25 

46. il'ii"ffl<~il'dCJ:f'dfctWI\~41 fctf'1414<4414: lt""tl.f.lft;ir:t'll""e;rrlcfmol, 3.2 

47. 3/fiHq'll(rfl. 'I1J7T "Q,Cfi, ~ 280 

48. ~. 2.23 
49. 31fi:l'1q'l/(rr1, 'I1J7T "Q.Cfi. ~ 280 

50. ~-ct>/Oi!/J/ct>/~1 fflfd/Rct>i 1!;CI' ""ct>""iOi!/=Ji.,.;.c{jn.q 

51. fcmFJ fc.fffi w- f~q<Jif4Nillct>IRct>l, 2.3. 13 1R fcJqfu;ft v:ct fdtidfdfctqffi;il 

52. ~. 1.27. ~. ~ 5 
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~ 

{~11~ )lfucqr;r * ~ ~ 

\ml'lfd <fiT 3N-ft ~ <til ~ c); ~ 3lfoi"1q1'<~ 3F)q; 41R'•nfi4q; 

lJGiU CJiT m ~ ~. ~. ~. ~~. m"il. ~. $1. ~ 
~~~ ~ m CJiT m ~ c~; w ~ CfiRUT \;lA ~ ~~ ~ m 
Qfot:lf~q; 3ltA ~ ~ ~ ~ 31T \til wrn ~;c;;4:tllf'i14 "tf{P:R1 ctil ~ 
~ ll ~~~~I~ CfiRUT CJiT ~~~<fiT.~ afu: ~ 
$IT "til -qa;TI <til ~. ~3Willft afu: ~ ~ ~ ~ t f-;mq;) ~ 
~ ~ 3lN'ffi ~ 'ifi"RT q;fu;J t1 an-~ ctt w'l!ldlql~l ~ 
~~~~Cf;l.~ah~1l~amtmtl~:?flit 
cmur t% ~ ~ ~ ~-lJ:'. \ill% aw:nmr: lf,:ft ~ ~ ~ ~ 
lJ:f t. Cfil.311Fft fcf~ i\qjy ~<fiT ~qd<fUiq)l ll ~8;lUT~,'f ~ ~ 
~ ~ ~ ~ afu: m"1T Cl?.tl ~ -..,) ~ c); fi'Hidl'{('lq; ~ c); ~ 
~ fi ~~ ~ ms .q "t:lmT ~ ~ mf1rn t1 ~ c~; ~ ~ 
~ fcr:;m: ""1" ~ \ml'lfd c);~~~ .q ~~·~·'fiT 
~ a:r~ ~ afu: ~ ~ <fiT ~ ~ % ~ ~ \ml'lfd 
'fiT Cfi'A-m -qlij ~ m tl 

an'IR"""c:flJ<f c~; "Sifuill"14<q> ~ f<fffi ctil ~ m t ~ c~; 
~~ .. ~eft~" ( a#il WT. 5. 2) ~ ~ ~ lll -u:ft 
t:"t~4fG:<t>l ~ l"ftd' q;) ~ ~ ~ ctt ~ ~ Cf;1 ~ 
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~ q<ff t. ~ fcr.ml~ an~ ~ cn1 ~ ~ CfiT ~~ 
~ ~~ am: oo~ 511 an~ cn1 "5!fu'l1R ~ arcf"lRUTT Cfi1 

~~I~ <l ~ q;y ~ ~ fq; ~ ~ -q ~ Cfi1 
~ ~ cp:rf t. m~ m ~ ~ q;y ~ Cfi"8 -q ~ * QCf; 

3ih: 'f.lmrl~ cp:rr t ? 511 ~ 't:ft ~ f<l> ~ * ~ ~ m-~~ * 
3Pi ~an <R. an~* 3Pi lJ"""~ * ~ -q. q<ff ~ ~ i? 

affiRcfs -q an~ ';t "5!fu'l1R wa:: q;y m m~li'fll<lti'i<fi 

"SRftfu "$ 31~ -q fc!i'<u %1> <mfil ~ ~ <R m~li'fli<I(1N> ~ * ~ 
~ -q ~ ~ ~:m t. 'R 3liCWfcfi ~ t fcfi 1$ >rcftfd ~ tt 
m1 1$ ~~. lWm 31UI"H"llll{C'q <rr ~ ~ 'l:ft >rcftfd m ~ 
il ~. ~. 31~ :mR "ffifcf;q; fqmaTf q;y -;w:r m{01 m ~ 'l;ft 
3N-it m~m<fil<l(tlCfidl * "Cfi'RUT ~ ~ f'IFf m ~ il4 ~'lffi * 
aW-~3l~~<tt~cn't~*~~m~~~ 
q;y wWT ~ tis ~ "5!fu'l1R ~ ~ ~ ~ q;y an~ il '¢t 
31~ -q 11<;_lll'<ll•iY "<til ~ * ~ -q "5!fu'l1R wa:: q;y m fc!i'<u l'f<IT i1 

q;fq-~ CfiT ~ ~ 'ff.ll11<;_lll'<ll4 "<til~ il6 31f11Rffl: "t;Cfi" ~ wR 
<R ifi "3i'R cfi m' )l"ll)lll -q aim: %1 ~ 11ffi'l1R ~ m~li'fll<l(tlCfi 
ar:!WO cfi 31~ -q t ~ "$i m: m "5!fuoqr cfi ~ ~ CfiT mftffi ~ 
t. ram 1RtiRT -q ~ "5!fuoqr Cfim l'f<IT t 1 

3lf~ ';t 'I=Jl'CfCfj" * ~ CfiT ~ 31~ ~ q;y >IJUT Cfim %17 

~ <mf CfiT !>lCfil<lo:a< ~ ~ ~ ~ an~ q;y l1FAT i f<l> 'qJqCfj" "<til 
m'ITI -;;rGf 'i'fCf) -;g wu :m~ ~ * ~ -q f<=flJ>TRI' m -mm "dO{ 'i'fCf) 

m~mofiCfi{OI ~'11cf "1"iff !iTdll" ~ 3fu: 'R1ffi ~-~ 3llfl:: <tf '3"!llf~-t<ll "$ 

~ * ~ m 'llm ~ :mR q;y fci'"TR ~ t1 <fHI(tlCfi f<~b1f<~f.J~ 
"SRftfu * ~ ~ CfiT m llRT l'f<IT i afu: an~ wu ~ m -q 
"Sffctqlf<::d ~ -q ~ ~ ~ fcfc;{ t ~ mm ~ 'qJqCfj" ~ Offi1<lT l'f<IT 

i1 m-~. "CfiTO!l'-~ <rr ~ 31~ * f.rqfuy "<til ~ * ~ -q 
an~ -;t "5!fuoqr q;y ~ mm: fc!i'<u il9 "5!fuoqr q;y ~ ~ -q~ t "'T 
1RtiRT -q ~ * -;w:r ~ '3lRT -;;rnn t 'R ~ m ~ ~ m~Jwo 
cf; ~{C\qlj:till"'1 -q ~ ~ ~ ~ ~ "1lff il 

m-~ * cxmslll-m ~ an~ -;t '5lfu'l1R q;y 3F)cfi-~ -q m 
fcf;<n ~ afu: ~~ ~ ~ '51ffi'l1R "$ 31~ ~ 'l1:l: ~I ~ 'i'fCfi fq; 3F)q;-

3l~ 31ftiTdO: 'fcro~.fi wffl t I 3'RI: <!7'fi ~ ~ 'R mTJ'lffi <tf 
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qiR"''II'i4Cfi 31cft:ffiUIT c); \<\tf 1l ~ ~ ft:?.R CfiT-lT ~ m1 

"''~C!11l1Cfi c); lffi <tt ~ 'Cii"«f ~ 3lf"l1CI!Jlij ~ m11 am ~ 'ifil 
c:J f'IF1' ~ c); \<\t( .q m t1 '5Rftfu <tt ~ ~ ({Cfi{<\qdl m "tR '111' 

oq)<f~ ~ 'CfiT 'CfiRUT iROT !110 ~ "Jl aTI~ ~ iffiJ 'ifil 
~-~ ~ "ffi'llTr ~ ~ -q ~ ~ afu: ~ef <rr ~ 'CfiT 

~ "'CfCfurr <rr "''frr q;'r ft ~ ~~ '5Rftfu q;'r ~ ct> 3!T~ 
"tR ~ ~ Ol"d'ffi ~1 11 ~ ~ 'CfiT 'CfiRUT t Mli<EictiC:: "El' OtiCfd' ~ 
~ <fit Qq'J<ffiT 'CfiT ~ ~I ~ ~ 'ifil aWr ~ ~ ~ 
~-~~~-~c); \<\t( .q ~am "SI'fu'lll <rr ~ \<\t( .q '6!1'nr am 
"5l'fu'llT .q 3RR 'Cii"«f ~ 1 ~-~ "tR al1At 'iTifiT .q 3llfl.lffi c); ~ .q m 
~ 'ifil "CfiTSZfltl \<\t( ~ ~ 'Cii"«f ~ aTI~ ~?.f 'ifil ~?.f ~ ~ 
'liT lilcoc;;llltl<J"t!juf fi ~I ";;ficA c);~ M "Jl ~ ~ m ~ ~-~ 
am 'CfiTCZi ~ m:t ~ 3let-G~N 3l?.lfQ. ~-""~ -q Slfc;filll'ld ~ t1 ~ "Sifil;<rr 
ct> tfR '<RUT~ < 1) m 'CfiT :c>qf<ffi•id ~ 3let-.n~. (2) w afu: ~ 
ctr ftmci;R IDU 'EIIiii"4lq>d 01)~ am (3) ~ 3ffi'q-~ ~-01)~1 
~ <tt ({Cfi{<\qdl c); ~ ~?.t am ~ ~et 'CfiT ~ ~ ctT 
'qffifJ c); 'CfiRUT m t am: ~ m:t "tR '111' 'Cfil&(-'5Rftfu ~ 'liT ~ 
M 1l ~ <rr ~ c); ~ 3ltl-WUJ c); O'!RRf 'tlrm m~ <til ~ 
"ffift t1 ~ ~ 1l ~ lilcoc;;lll<l<l"t~lulf m~ Cfi<onftilifil 'E!.ifllf"df<:l"''fcff 

'5Rftfu 'ifil ~-~ ~ "5l'fu'llT. 'llTCFIT. fclfl:l. f.l7WT 3liR f'A-f'A 3lR§l!T31T ~ 
~~tll2 

1}:m ffiffi t fcf; ~ o;tR f-;m "5l'fu'llT <til ~ ~ ~ t ~ 
~ OljjCfi{UiC::I(f"' ~ i1 ~ ~ q;'r ~ fl«ffirr t aTI~ c); ~ 
~ · ~ {¥CI<stf4f"lfillfctqfflfctqM4/ ~ ';;fg'j tiR fc:iN;:'1 ~ .q 
"5l'fu'llT <rr "5l'fu'llT m <til ~ 3RT ~ ~ ~ i1 "({Cf)" -smlT t <EC~"liC!~tl 
am ~ "Jl fcmtfUT c); W'UJ <tili 13 ~ i Cfii4CfiHOI"l!Cf <fit m "Jl 
'EII<ff~Cfidl c);~ <til14 am: mmr t ~ ctT ~<till·~~ lffi <ti't 
~ "~:" "El' ~ il ~ .q 3Ff lfdT ~ 3liRT 3RR - ~ 
"SI"fll"~ <tt ~ ~ .q fcf~ 'ifil m 3l1R "ll6l' il"~ -qr;rr 

t afu: mm: .q • <fit ""'EJ111~11~~1fl"lifil "SI'fu'lll" CfiT ~8:11 ~ 
~ .q Sliil01lli"'11tilifi SliiltJf<:lld"?<< 'ifil m ~ -qr;rr t1 

"SI'fu'lll afu: "SI'fu"''A c); ~ wWTI ~ 3ffilT 'Cii"«f ~ ~ 'ifil 
~ ~ ~ ~ "CfiT-) -q aTI~ <til~ cpu t. ~ 31~ 
'Eii.-gRict> m1 
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~'lffi q;l "SiftNR ~ ~ Cfi\ ~ ~ altA ~ c); c);;?: 

ii ~ mU Qfd&lf~q, ~c); m~ ~ Cfi\ ~ t ~ ~ ~ 
~ ~ q)(?llf"4'kt1 c);~ -ql5f "tR ~ 'tl5ciT tl ~ Cfft ~ $ 
<::) 3WUll t. «<> ~'lfcr '11 t afR: ~ q;y ~ '111 ~ c);- "{i:\q -q Cf6" 
~ ~ "5Rftfu t afR: ~ c);- "{i:\q -q «<> ~ "'!«ftfu q;y ~ tl 
mftfu Cfft f.!1'$;rnr q;y ~ t W!' q ~:l!J ~ ~ ~ qffiT ~ afR: ~ 
Cfft ~ ~ 1j<Rr 't!Ar1 ~ M ii. ~'lffi f<l&~<f~a mll.ll<'*iR'*'t"i ~ 
t ~ ~ "5«ftfcr ~ m6I ~ '11 ~ tl a:rf~ c); ~ f.r!q;tf ma-'llA 
qft ~ 3N-ft arr.f~ qft -t.r tl 'Slfu'lR c);cffi 3ll'lfu ~ 3ll'1JO!J qft 

-m ~ ~ q;«<J, ~ ~ * ~ cffi '11 ~ q;«<J t1 ~ 
~ cffi ~ "SiftNR ~ Wr;;r q;m Tj"qf t1 ~ 31¥-t ~ t ~ ~ 
q;y ~ ~ ~ ~ t afR: ~~c);- q;r{Uf ~ ~ quf;ft'll' 
'fiT SIFctfGIFH~a qmrr ~31'1 ~ ~ "{i:\q ~ ctr 6JI1dT '{l9'ID t1 t~l'llf->~ifi m 
31fi..rct;rU 'fiT ~ ~ CfiiD ';iffill t fct> «<> ~ c);- m~ ~ ~ 
qft ~ -q f.R;ffi: WdT tl'6 

a:rf~ c);-~ 'W~. ~: ~~ $!(Cl(Sif4filiiiFcl"lf~141 alR 
$rCI<Sif4fili11Fcl~fTtfclqff/rfl. ii 'Slfu'lR Cfft ~ c); m~ ~ 3lCJl:1RUJT31l $ 

• ~ ffmcf t. f.iRll "'i:I'R ~ t-~ t ~c); m~. ~ 
t "5l<tim c); m~. "ffi"mr t ~"liT ~ c); m~ ~ ~211 t ~ $ 

~ ~ -q ~ ~ t ~ 1RT ~ q;l ma-qy Cf;ID Tj"qf t alR 
"Cflfcl 'fiT ~ ~-~ -q '{1"1~" ~ "llAT l'fliT t fct> ~ q;y 31~ m 
t ~ ~ 'fiT'" am: ~ 'fiT an~ ~ ~ ctr '{1'T'qufJ'. ~ 
a:mA tft ~ ~ 3lCIRR ~ -q "5lCM Cfi\ ~ f afR: «<> t ~ 
am: fcr1m Cfill ~ qft ~ ~-~ t am: t1141f"'ifi qft ~ t 
~-~ CfiT ~-~. 3N-) tt 314Rf'%!1--tdlll "51CrnRf0 310: ~ 
am: ~ q;y ~ .q-e; re o;tR ~ t ~ fuf 31RWrn m mm t ~ 
$IT * cmrr ~ CfiT f.lfu"ffl¥-t t <:l1l -q "'i<?l' "ffiCJ Cfft 3lf.clfu CfiT m-rr 1 
l11ffi41Fci'Jit:il'd<<13i -q ~ c);-~ c);-~ m' -q ~ ~ ~ 
~Cfil~'lltl<rt!i~GfRI~t~~~""~~~ 
c); "tfili'l~(<\4 ~ "''T1T TfliT t ~ ~ CfiT q;r{Uf ~ CfiT ~ ornr:n 
TJ<n t1 ~c);-~ -B \;jG{ ~ ~ ~ m ';iffill t m ~ q;r 

311:J1T ~ ~oqrq V<fiG m '30dT t1" ~ ~ ctr '1TlfT -q ~ "" "{1'Cfi(IT 
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t f<f> ~ 31~ ~-~ aJfi<jif"''a wnm Clft ~ t1 ~ ~ 
<rr ~ ~ ~ ~ m ~ t. ~ ~ ~ q;-yo;q t1 ~ * 
"'3<\lJ Cfil 3l?..T t "fiR "qGJ?:{f ct> <m~fCict> -mq "Cfil ~. ~ 4>(1f4~4 ~ 
fuCf cn1- mrr -q 3l~ a:rq;f -q m- f<:f~ -m "'ffiT i afu: ~ -q ~ cm;IT 
~ cn1- .qJfu ~ afu: Slfof"'RI GJ::tl m ~ -q ~ afu: ~ fire~ "ctil m 
~ t 3l~ fc:r.fq CfiT fli~CfiEH ~ ~ ~ i1 ~ affi ~ m <$ ~ 
~ -qftf;:rn 6Ft * CfiRUT ern-~ -w:R 311t'l"'fi~c;:'1 ll f.f1:rr.r ~ "%122 

'fll'"ll"'4d: C{l'qCfi" ~ <rr ~ ""l'fliT<;r quif ~ ~ ~. ~ 6'1'CfiT 

"'fl111~ ~-~ ~ * ~ ~ m "%1 "tR ~-~ m * CfiRUT -mt 
'CfUf ~:~~I d'C0fl?ld miD~~ 1RT ~'llfcfl311RJ "CfiT ~ 
ffi Cffi'1 CfUllll "fiR "qGJ?:j'f c)> awWl afu: 31foq'=lR "CfiT mll~ "%I ~ f.wfa:T 
m * Cf>RUT m- <) w:rr ~ ~~23 croif Clft Sl'"ll~4dl * "fll{l'1 ~ ~ ~ 
-m -q{ '1ft ~ m ... ~, Cfi 1<">4 Cfl'T ~ ~ 5R'ffiT i afu: "ct>lt ~ Cfi'Cfll' '41 ~ 
ft;mJ ~I "'51"4ffita:if <$ ~ $:: "Cfil Cf>RUT i f;:r-ir w:IT 1:R ~ s3lT ~ 
Cfil 31TCR1lT 1 ~-~ "fCIT'qJfc{Cfi" ~~ "Cfil ~ ~ "'ffiT i ~ m- ~ 
Oi!l'fcRr Cfl1- fl~'11t'4Cfidl ll ~ ~ ~ ~ "(1TffiT tf• 
~ (<ll ~) c), Gf(C\ "'SI'ftri:rR "Cfil ~ (O("ilCfi'(O( "% "5ICfim qft 'QRIJ'TT *" m~ 1 ~ ~ ~ Clft an~ ~ "% mt "CfiT "5ICfim 3fu: fcl+m "CfiT 

~ "ff'lrn * ~ ll ~ ~ qft am:, ~ "CfiT Slfclf<llfkld ~ -mY 3fu: 
Slfdf"'f'"4a 'qJCR!fu *" m~ -w:R "CfiT ~ ~ ~ "5ICfim "CfiT ~ 
~'qlq tf5 

«<.ft ~ ~ "Cfil ~ ~ i. ~ <rr ~ * ~ ~ 
~ ~ ~ ml26 ~ Slfuf"'RI'1 ~~ * 1@ -q t "'5I"Cfi"m Cfl'T m+mfRI 
f.::fl::tffirr I ~ "Cfil 3l~ i a:rq;f ~ "Cfil 'lll'ftm ~ -w.rr fc:r.iq "Cfil 3N1 
~ C(Cfii(Gd'41 'qJ'ftffi ~ "BCfi"'1Tf7 <rr. a:rq;f ~ "ctil ~ -#R ~ ~ "ctil 
3llR ~ 3lf~ ~ "BCfi"'1'1128 

~ ~ "5t'Cfim "Cfil ~ ~'qyq ~ -%1 ~ ~'qyq "% ~ ~ 
·~:rct>-'11P ""SI"ftri:rr "Cfil ~ "% ""Sifu'WI"-m"i" "CfiT "5ifu'lll'ftm ~ -m1130 ~ ~ 
~ ¥ ~ ~ 'qJfuo ~ ~ Clft ~ m "'1iff. '1lftrn "CfiT 'qTCA ~ ~ 
cn1-~ 'i:ft "51fum -%1 "~ ~ ~ "%" ~ ~~ ~ ~ "%. 1R <N 

""C.l"JCf'4 ~ "('I""Cfi" m~ "<lll~ "'1iff m ~ "d"Cfi" ~ ··~ ~ ~ "% <rr 
~ 'qlfuq -mm t· · ~ ~ 1l ~~ ~ '1lftrn "'1iff mcrr1 

f5rCfi" ~ Cfl'T -w:rr~-~ -q ~ afu: ~ "Cfil ~ cWt> ~ 
mi.~ <MuT afu: ~ Slfof<ilf""id ~ ~ "Cfill" 
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'Q;CI' ~a;q 3RR ~ ~ fctl ~ -q ~ f.rHI' ~ m ~. ~ am 
q;"ffi -q 3lltii~ld0?<1 ~ ~ ~ m ~ \lTfuo mm ~ am mCI'\_c::<tal 

-q mm ~~32 q;"ffi f.:RR * ~.q -q 5lJ ~ f.mrnr~ (ICfi ~ ~ ~ 
am "Sifu'lffi if; 'EJ&fiq>{UI GT<il ~ CJ;T fire~~ c::cfuT q:ft ~ ~. \il) 
3lJ"'CC ~ q;1 ~ am a1cq;1fclq> ~ ~ \lTfuo ~ -q ~~ ~~ ~ 
Ciil 31~ ~ 31J'I1cf c); ~ (ICfi ~ am: ~ -q 3lfifo ~-~ ~ 
~ ~ ~~ ~ -qfturrq ~ ~'lfii -q 'Q;CI' V<tiR q:ft ma:tl(q)Ritiiq>dl 

Gil 310l!CI fundi Ciil ~I 

~ ~-~'q!C( Ciil 'Q;CI' 3li<ITli am iit ~~ ~~ Gil 3FPI ~ 
aRcf> wllfJ~q> ~Gil~ q;-r 3lFR: "ffit ~ <m' ~~c); CfiRUT ~ 
ctt -qr;n ~ ~ \1l1ffi ~~ 'Q;CI' ctt ~ ~ -q SlfuFGifi<sla m ~ m fcrcn"fmr 
mm- ~. ~ ~ ~ "'R ar-)q; c::cfur m ~ ql{<(llfiq> !llrnr ....... "~ ~ ~ m-< 
~ ~~~~In ~ ~ tn: ~ q:ft 31'Fft mre 31WT 

~ m -m 'El4d"""'"''dl q:;r -cg;J ~ -mm ~ fcf> ~ q;1 ~II:TT * amR "'R ern­
~ q:;r ~ Cimit ~134 ~ ~'lfii -q forHI'-lllfofcilkl'qlq ctt 
~ -ey V<tiR ~ '6ffit ~I m-qp:j V<tiR oT ~ ";;it ~ afu: ~ 31~ 'SilmfT 

am~* "aft":q tlfuJ m ~~ fcmq V<tiR ~ -;;~t ~ am~* ~ur 
~ mt;-qur ~ tlfuJ m ~~ ~ CfiRUT ~ 31110G;ItiiCfl ~ Ciil ~ 
( 31~ ar-m~ Gil ~) N-m ~ ~'11cf m ~ aq<l'lfildl'!ctCfl am 
~~ ~ * ~ Gml ";;fGf ~~ ~ w m ~ ~ ift ~ wm. 
"tfi"C1d': ~. f.r-ey 3l1f<:: ~ if; ~ c); ~ ;;rr;J "'R ~ -q ~ 3WR 
CJ;T lft cWr ~ ~13s f.J".>>fu€1cq CJ;T ~ 3ll"ffi: ~ f<Nuti'\"''dl CJ;T "'ll'ftml ~ 
~-~ ~ .q m~ ~ "'R ~ q:;r wm~ "5«'<1'8J -::nn m. ~ -tt ~ 
~ ~ * m "'R ~ .q ~ ~ amftl36 ~ q:ft ~ ~ 
3lf'>l"1CI~ld'f'd ~.-;;It fcf> "5I'Cfl'm q:;r mur ~. ctt ~ q:ft ""~"~<:; fu;mft ~. 
~ q:;r 31'q!C( aiR ~ ~ ~ c); m~ 'Q;CI' m;r Wlfo37 31~ 

~ 'qJC( ~ ~ ~ m * CfiRUT ~-~ * qfttli<'i4Cfl 

3lltiitit:Rt m ~ ~138 ~ ~ -q, SICflllllltiiCfl ~ ~ m fcrcl;m 

6ffit~l 
~ ~ -q;ft;rnr~ ~ m ~ fctl ~. ~ 31fir;:rqoqmft -q 

cOdfCI&H'EJij~ c); ~ -ij ~ fi:fi<rr lJGIT ~, c); ~ "5I'Cfl'm q:ft ~ -ij 
~ il ~ "'5Rftftr .q, ~ fcf; ~ ~ .q Wr ~. ~ q>(Ojlfq&1'i 

q:;r 3j'qlq 3lR 3lFR: q;1 ~ m ~ ~~ 
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\ 

~=~c); m?.t "Sifir't!A c); F;m ~'ilCfi<DI q;r 3'U'Wi 'fulcu 'fi1U i 
Cf6 i ~ ~ ~ !llfiNifC::d "'if<ll ~ alh: "Cf{tl' wmrr c); m?.tl39 

3lJ'Iffil'd': ~ ~ ltliiii{ICI~i'i CiiT 3'U'Wi ~ ~ ~14\il;:fl"'l ~ tl 
~~ W'IR ~ ct; Sfi'll' ~ ~ "Sffirqr afu: 31slili. ~. ~ 
~ ~ .q ~ afu: ~ ~ q;y ~ ~ fci;1:rr 'l"j1U il 
~ all~ ~ -q m m=t ~~ ~ mt~ ~ afu: ~ Sfl'l~4dl Cfl1 
CliT{Sif[ ~ wmiT Cfl1 3ltill.lT ~ Cfl1 \ill ~ t. ~ ~ t ~ ~ 
iill"'llt'l'lCfi ~ -q <l'ij"i(!'ll"'l Sfi'll' qft 'CilffiSltT ~ qft ~? 'iiiA c); ~ 
"5ICiiTU -q 'iiiA c); ~ ~ alh: 'Cfi"R'I ~ *" c); CfiRUT. ~~ alh: ~ "liT 

<l'i"'llfC::ctl~"'li31l -q ~ "<tiT ~ ~ ~ ~ 'Sflll qft ~ c); ~ 
~ alh: aTiim Wr't!A q;r 3'U'Wi ~ 'tl ~ ~ ~ "~ 
"E!C::" aW:: ~ ~: fCitt<i'iq~(."'tl\?0 ~ ~ ~ "d'~ ~: ~ ~ 
q;y 3llAT ~ ';j' ~ ~ q;y p ~ 'lRR "SfqiR t "33l ~'31Rf m m 
3ltf -mut Cf1«<T il "Sffirqr q;y ~ i ~ ~ afu: ~ ri * 
Slfdfiil"''d~i ~ ~ 'ift ~: 31slili t afu: "Cf{tl' w:mrr ~ ~ ~ il 
~"<til~ -q ~om \i!A q;y CfiRUT t anm c);~~~ 
alh: ~ ~ "5lfir'qy q;r ~ ~ ~ ~140 

"CfiTO!ITj'l,ffi c);~ -q ~ 31~ i ~ f.r;rr iiW OCil"e;R c);~-~ 
q;r alh: ~-~ q;r 'q!CR-mtfufl ~ alh: ~ Cfl1 ~ ~ 
~ t1 ~ ~ ~-'Cfi"R'I 3llf<=; * ~ ~ ~ ~'llJC( t am ~ 
~ i!lft:rn 6R CfR"'IT ~ ~. 'Cfi"R'I lffi ~ ~~ c); ~ ~ 
~ .q ~ mm i1 3ltclftq; Sfi'll' ~ ~ ~-~'qlql ~ ~ m ll'1rn 

~ 'Oq']"q'T{ q;y 3lfSJI~ i afu: ~ -q em VlmiT t 1 lRI" m ;:)!Jt•:niilc::1 ~ 
w:nfURr il41 

"'<ftllll "il\~'{ui ~'ilCfi{DI 't ~ afu: ~ Ciill ~ Cfl1 
~ tt 6"iT{{ mu ~ ~ 'i-1 'ltTfcffi cJ; <l'llfCitiifi<oJ IDU ~ 
Cfl1 '5ll'ft<r mt ~~ '61U4T< q;r ~~ t 1 m ~ -q am q;y 'iiiA "3j''{ 

't)"(.'1CCfi"( ~ GA'dT t "dGf ~ 'iiiA cn1 ~ ~\fiill"'llt'l'lCfi ~ ~~ ~ m. 
wn~ ~ -q ~ Cfl1 ~ q;r 31~ t. ··~ ~ "iiiR 
V<tim:"l 31~ 'E"'Ifl'l~q ~ CiiT ~ \fRR "3j''{ -am Cfll 'ltTfcffi ~ 
~-m ~ t ~ ~ ~ 'ltTfcffi cfi 3uf<~iiifi<ol IDU ~ cf; 

~ Cfll "lll'r ~ "lll'r 'iiT 3IJq;]'{ "!J6UT 'Cfi«<T i I ~ 'ift Wr'tJA 
Cfl1 ltlcii:JCl~l -q "Cii!fCf(l fci;1:rr ~ il42 c::mRCfl' ~ ~ ~ ~ fCitt<4tR'i@1 
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tr ~ 311R ~~t~-Q.m~qmt~Ti'rnCfil3l~~if ~ 
~ m "30T "( ~ ~ ~ ~ ftrq "A~~~ tr ~ 1fu3" 
~ afu:~~~m=FrnTcfi~"tR ~~~«fttr aln:m 
~ -em~~ Tcfi ~ "tRT~ q;1 ~ afu: -ma ~ ~ wm ~ 
.qr "'T ~ m ~ ~ ~ ~ ~ qm q;) 1F{ ~ <:n<:: Cf)«fT ir ~ 
Cf>RUT <:(6 ~ ~ ~ ~ ~ ~ q;l ihiT w:;<:r -q ~ ~ ~ ~ ~ 
m ~ tr49 

Cfllf~G:IB cfi ~ ~ -sl ~~ ~~ -sl ~ f"1Af~f@d ~ ~ 
'WlT -qffi ~-

1.~ 

2. f-1fclCflt"'lCfl 

~~81 

3. '("! fq Cfl ("q Cfl 

~81 

fq"l'"f'ld 

m~ ~ q;y i$.B4f<::Cflr 

* Tfrn CfiT am ~ 
~ir 
~q;)~~ 
-u;m ~ ~ Ti'rn 
W'fffi tr 

1. fh~4Wf6ofl ~ 
-q ~ ~ Cfi1 -w:ittT : 
~~ 

2. ~ q;l ~-(!RWf-

3. l1R CfiT 'IOJiqd<~'H'II 

Cfi1 ~ 
(am- <r•rqflqrf6ofl Ti'l'fu:) 

1. Ti'rn c); 3l~ Cfi1 <ifl~­
(wa:J~) 

2. SIOI'"f<if-crdl "Cf'l1 

~ (c;;q'rqy~) 

4. ""SflmfT CfiT t'iB4fG:Cfll q;) ~ cf; 
""4f<R'I•rd ~ m~ q;) ~ 

Slf<"'f~'"ll 
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5. "SI1lRlT q;l ~ qiRUT c); 37{'q]'q it 
WTl('qCfi ~ q;l d""i1Wl dl 

~ 
("\Jll" ~ 

~) 
6. q~dl q;'tl:j":f ~c);~ 

'tfl :w.mr lJiqUj Cfi1 m~ Roil Cfl <o 1 

("~"-

am=qq; ~) 

1. "CflTClll~ W"< ~ * "¢'T am 
~ l:!":f 'Jft"d Cfi1 lJiqUj lR "<til 

~q;mrt 

8. ~ ofl"l q1ftlct>dl Cfi1 "<fCtuT 
(~$ 
~q;l~ 
~ "'<fCfurr~I!I 

~~ 

··~·· am=qq; 
i:j'l('Cflif{di) 

fllO<:;I"li1dl <IT 

61H;:;;:~ifCkl 

d""i<ft"lrq 

<IT 

~ 

~ 

<IT 

~'lfcr 

a:rr~ -.tt ~ ~ ~ trl"l ~ ~ lR fq.:m: ~ i m trl"l ~ 
~% ~ c); ~ ~ Cfi1 ~ ~ ~~ <tt 3N-ft "lRUTT q;l 

~~$~%<1Ttl~~-""~t."'l~afu:"'l~l~ 
m! lldl "<til ftm:<FI ~ ~ c); O!R 'm c); ~ "<til ~ ~ c:ffi«q OR 

~ i1 a:rfii#H¥1l¥"fkl c); 6T ~ ~ "!:llCII"l:S:.!II~HII"l"'," Cfi1 ~ 
ern ~ ~ -m "<til Cfi!OliT~ q;1 ~ it >RW~ ern i. "it ~ mi!Iffl_ 

M'lij5i~~lit"''Cfl "5Rftfu Cfi1 fci"!l<l' i1 ~ '5Rftfu ;tt mi!II('Cfii<Cfl("ldl c); ft;rQ: ~ 
mlftiT Cfi1 31TlJI<I m 'ffl"dT i1 ~ q;1 ~ ~ ~ mftftf 'CI'1 
a:rr~ ·~· ~ ~ an~ ern i am ~ -;;p:f ~ ~ 
"<til \ft ~ q;m) ilso ~ omJ "<til ~ c); ~ 31f~ ~ >lfc!iO 
T[j~ "CflT 31TlJI<I ~ t f;;mCfi1 ~ i% m ~ \ft ~ m-~ 
611N<fi:lf<tld i fif; ~~c);~ c); Cfl'<\ ~ ~ alrr ~c);~ 
~ ~m ~""~'~' <m~ UJR~ "<llnl om~ i%~ "CflT ~ 
<11 7.fR "Cf>BT ~ tt om! il 3lf~ <fit ~ 1l ~'i:ft "'{ ~ ~ CfR't '1lt1 
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1lR1 w;t ~ tt ~ m ~ t1 ~ VCf;T{ ~ * lR Ti "tAtR <rrffi 
am=qfcrmf.ij Cfl1 -aR ~ t-11~ ~ cfi J)fqUf ~ ~ ~ "wr". 
\l1'1'11~~l4qlfHI cfi (C\q Ti ~ "~" am ~ ftrRrT <fiT "tJ'R 
Cfl1 ~ (C\q ~ i14(ifi1Rctl (C\q ~ cfi tt 3lli'41{ii;UI tlNR "t1 ~ 
VCf;T{ ~ cf; ~ ~ q;y 3lJB'~ fcf;<rr ~ ~ "tl 

3lfiFTq'lTT«ft cf; 14~ 31~ Ti. ~ ~ ~ ~ ~ t. 
an~ m ~ ~ ~ q;) ~ q;u) "tl58 

ern-~~~ cf; ww q;y altT i ~ -qfq 31lR ~ )l'(ftq;1 

~ am ern- lU ~ fcf><rr TfliT t 1 'll«f q;y ~ t "1"l <fiT 514l•1'*' 1t1 Ti am 
q;fcr <fiT 4>101lH4ful cf; W1<r crruft Ti ~ <tiVfl ~~ ~ crruft ~ 
~ q;y 3lTtTR "tl 3lf~ ~~<fiT "fml ~ q;y f.!G:*r fi tl -q-{, 

<IR ~ Wcf;y <i{ fq; ~ "f!'tit ~ Ti ~ VCf;T{ ~ ~~la;qi'O!l(q '$ 3lT Tf<IT 

t. ~<~R~fq~~ am"~" c~ ~)~<fiT 
~ "1T4'~ ';f ~ ~-m~~ ~ cn1 ~~ ~~ ~Wcf;yq;y 
~ CfiUf SQ: 3lM1Cl!!4'1 <iil ~ i ~ 3lTR cfi ~ ~ ~ 
wftfu -q CliTt orrm m l.:f.:fi ~ ~ ~. ~ 31Tfc:: m q;y wWT 
<~R fi<$1'Blt: 01 cn1 <rr<:: m q;m:rr m ~ Ti ~ "1'"t:l 5f;it ~~ ~ 
~ tit ~ orrct ern- "t fq; ~~la;;ql'o!Jctl cfi ';f -m -q-{ ~ ~ tit '\l1'liT 
m Cfi11Jfufu tmft t em -q-{ tit "\lj'"f ~ qft 1{1[ ~ <fiT -;fflf "\J1Rit Qol' 

Ocil fq~ ~ m tiil vffifu "1'"til mTft I 
f.lft<:rref ern- t fq; ~ ~ Ti 1~ oqqffi', I~~ ~ ~ CfiT 

m ~a:rr t. -q-{ ~ morr"l ~ "1'"lil m am , ~ ~ CfilC1rnT 'fiT 
-me: ~ t. ~ ~ ~ q;y m ~ ~ Cj]"ijqi" * (C\q Ti "1'"t:l ~a:rr 
i I "lf6i moit"l ffl i q;]Ol! f.mfuT tiil 1{1[ ~ Ti q;fcr Cfl1 ~ IDU I 
~ Cfif.:Rq 'fiT 3lef i 4>101l<'Cl11 "fi'TI'!&i , fcfi fil't1~f'd!>lfoqlc.::4lt<=~ 159 

~ ~ "tR: ~ m. l"Jlfcr;<:: T.R\ ~ <iiT ~~ C~Wt 'fiT m"' ~ 
"1'"lil ~ 'IT un ( '\l1l fcfi 3lM1Cl!!4'1 cfi fcriiRT CliT 1ft ~ CfiUf wm 
t-" ~1ft: fr<l4l ~ <tt ~ ~ m ~ "01l'r<J 3lef i '\l1l fq; \llqw4& "lit) 

~ tit 'qTCJ cf; 'fll2l" ~2l"T ~ "1'"lil t. ~ "q('fJ fq~ ~ ~ "tl 

... ~lft:fr<l4l ~ cfi (C\q Ti ~ ~ a:rr~ ~ ~ m <fiT CJifu q;y 

~ ~ "tl -m CJifu q;y ~~ "01l'r<J 3lef ~ ~ ~ t ~ ~ 
"f!'tit mrr <tt ~i<$fo4lctl ~ ~ ~ ~ 'qJq ~ "Cfi«iT "t1. .. 

~ern-~ t% ~= ~ ~ ~, ~ ~ "01l'r<J m ~a:rr 
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'qJq m 411~~uf1Cfl <l'~~ 1' m d~ICfli(Cfl ~~t~on<~ 31'~ m 'C%«!T t1 " 60 

'qJq q;1 ~ #sddl ~ ift' ~ ift ~ m ~ ~ WTII 

~~.·l1Cfi~14Hl ~ "B ~ ~ ~ ~ ~d1Cfi41';1 "B <IT~ eli ~ 
"B ift ~ ~ 1J'qJq q;l wur tfil: ~ t1 ~ q;-roq -qtqu "Cfll m$i;m 

~ ~ -B "5llllfUrcr m-m t1- <m ~ "Cfll ~~ ti~qRCfii q;1 ~ ~ 
rftfu"B~~tl ~~~~tl61 

WTffi t CfliRol~l~ CffT ~ ~ qrr ~ -:1' OIWf Tjift«rr "B 

3ll'"Cfl"ffi fcf><rr ~I ~ afu: ~qrr ~"llj&«l': ~~~ ~ 
i1 ilfct<31fi!lfit~JfcllfftH1 afu: Fcli!RtfcllfM;f/ -q ~ ~ ~ fcrmU Cfi) ~ 
3llt:m: ~ lfll1 tl ~ ~ oq; ~ afu q(/('351~/<li/ fcrcRur qrr ~ 
t 61Cii1 Cflcll~llf?flll ~ ~ afu lfto if alt)~ ~ ~ tiT i 
afu ~ ift "@ffi ~ 1R lfto afu ~if~ "Cfll "~ eft~" ~ 
1R ift ~ w fq'qlq-~ qrr ~ "~ f.mP;r" 1R tl ~ ~ &m 

m~ ~~if~ 1'1Ccfi if~~ q;1 ~ t~ ~ 
{il41f"1Cfl OF! ;;nor t afu t:·~qfc;;Cfll qrr 31'1cl'l~tc:lCfi 'TlA fcf'qJql <rnftr 31f':Rq 

~.q~cfi~~qrr~m~1Rw$~"Cfllc::W-! 
3N-l ~"1f.:aCfl Slf(ttal41 .q Cfi\it -t~ ~ ~ m t1 .m~ 11~ "7ftif 
if Cflli'IICGCfl ~ "Cfll alf~ ~'qJCAT ~ "t1 

~ qrr ~ t fCfl ~ lfto allf<:: Cfi) ~ ~ cf; ~ 
m "\ii'R eli CfiRT1T m ~ lfto eli m?.:f ~ 'CIA m ~ t1 ~ ~ m eli 
~ if \ill fll;;:;:411dl i' ~ lfto eli m?.:f ~ m ~ m t' crt:T 31fR 

m<Rr t1 ~ 3lT1';;:;: m<Rr qrr m m:rrc: t ftfl ~ m q;1 ~. ~ or-rr 
~ tl62 <rof1:r ~ ~ if Cfilf~~IB ~ ~;;:;:4~Jif~ofl ~ "CflT m ~ 
~ t afu ~-~ Cfi10ll "1:Wiro ~ q;1 d4"1lfq1l il ~ if 
~ ~ fcrnfR ~ i1 11~ "7ftif -;;it fCfl ~ "CflT ~ i eli m?.:f 
alf~ ~ cf; ~ ~ cf; ~ ~ .q '1ft 311-R cf; ~. 
q;r ~ "CfiU) "tl ~:~c);~~~ -qRfl~-~ 
qrr ~ ~ i1 m 'i:ft ~ "CICfl ~ eli ~ "CflT ~ t 
~ lffii afu: Wim 1R m fq'qR ~ i. ~ "7ftif afu: wrrn ~ ~ 
tM eli CfiRT1T 1RI ~eli ~ f.1<R i afu: ~ ~ eli "CflRUI m S}lqtJj 

~ ~= ~ mm t1 ~ ~'qlq m ~ "CflT -ma il"1 

~ "4<\1~ "Cfll {i@CGCfidl afu ~:@Mfidl o'i:ft "CICfl "ffiit i ~ "CICfl ~ 
"5lllTCIT q;1 ~ "B"ijf ~ ~ "ffifT il 1R ~ d4lllfildl'{t.1Cfl ~ Cfil ~ 
Cflli'IICGCfl ~ B BoT i afu: ~ Cfil lWIT fctim ~ q;1 ~ eli ft;rQ: 
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~ mm ~ ~ ~ CfiT ~ 1JR ~ t am: f.t«l<lfctd<f>l'fid wmrr ~ 
~ sll'dfiilf.atd m WTffl t. ~ "@lll ~ CfiT 3lJ'IlC' 1 ~ ~ ~ mm 
t. 1 ~:wnrit ~ ~. ~ * m~ f,:ffi ~ ~ v;cn ~ ~ mm 
t. ~ 3lTflll CfiT ~ "q&l ~ m dOffi tr lJ~ Tjffi wR 1R mrct; Cfl1 
oT<f; ~ m ~ mm tr ~M1Ci!Jl(j * lffi ~ wmr ~ m ~ ~ 
~= ~ ~ Cfl1 31J'lfu tr 3TIJ: alf~ CfiT ~ f.rcq;1f · 

t fcFi -;;IT wiR 3liR "ctft ~ cn1 ~ ~ ~ * mtr ~ 31ftwi 
~~~~~tern-~:~ 11ft'. ~ tr64 

31fi#t~Pfi'11~"d('l * ~ ~ am: alf~ 6RI ~ """Cf>=i!'i'"'llt,.,..,lle:lr-:&0hrq 

~ * m ~ ~ ~ f<fi "Cji"ffi-~ am: "Cf>"i!1ll~ ~ ~= ~ am: 
~ Cfl1 ~ afcf:~ CfiT ~ 'lit ~-;) ~ tr lJ~ tfto * 
~ ~ ~ ~rfCir~qlRI ~ 313qq Cfl1 m ~. ~ t~rlirf->tct> 

~ t 01CfiT 31JCtiffi ~ "5I'Cii"R: ~ \ill ~ t-65 

~ ~&1' (~ Tjffi CfiT ~) 
~fCI•I'"I'1 

~~ 

~~~'"11'1dl 
~ 

~ 

(~~) 

(~) 

(~~) 

~ ~ ~ ~ ~le<ii<1Nd ~ -m tr "Cf>"~ Cfl1 'lit 3lR ~ Cfl1 
'lfir "~" ~ ~ ~ CfiT aN-)~ 3lR ct>i!'illtllt'lfl<! ~~ -q ~ 
~ -q alf~-;) ct>rfct~lfl Cfl1 "3fcffi Cfl1 "fl""'"ef t~ic$foct>dl CfiT ~ "Ef;Uf 
Sll: ~ ~ CfiT 3lT~ m t. -em CfiT 31iftrcfi ~ "Efi"Uf Sll: "C!ifutr:J 
~ 1R ~ "ctft ~ "ctft "l'f4T tr 3lTfiT"Cf>" ~ fcFi ~ "ctft "6!ffi2liT 

c);~~~~ "ctft 3TCI"~ cn1 0<114ct>d'"l f<rnm: ~ ~ m c);~ 
~ l{Cf cf; ~ ~ Cfi1 tl '"I ;q <I '1 "CfiTil ~ ~ <i') f<RI Cfil Cf> (O I 
(rationalization) ~ t-

~fiT d/q~onf#t llrflfimf4i<ilrttl lfFIT. rfcrffl 'lflfrf1 rrcr ~ 
fCf~lrn•1mjqff:arenq "fiT "ffFit<n mit ., ~ ., fiTU~T ~ ., 
fflf<r;ifJg<""'l ., d<il<lw~(ill(f/ rre1<f :ci}q:qq/q~S~ ~:mf1Hli<?IOJiiJ.I 
.31J'fi"RT S ~ t:fTCfT3 "1fTf'trrm Cfi1lTTTf( I fct 6f l/ 61"' !I "llfiT '~-rqg 
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31~ Cf;1 fcRm tl ~ fcFim $ "ifiRUT Cf;1 "tfiW f.:rcfRur ~ ~ t. f;tm1 
~ ctr ~ ~ m >iffiit t1 310: ~ Cli6 ~ i f<fi ~ ~ 
cfit alf~ ~ ~ &IMiiiR'41CI $ ~ ~ wur cfit \iffiit t ~ ~ 'tt Cfl\" 

~ ~'4!Cf q;y ~ wur Cfi"{ "ffift t. m Cf{\" ~ ctr "tJM:r -em: Cfi"{ ~ 
~ "ffiff tl 
~~oi'.U~$~~~ctr~~i1 
~ all\ ~ $ ~ CfiT ~ q;«) ~ '4«!1jR ~ t-
7Nfll. 'dmfoqq: l~J'rrrr: q;~ ~~ f1TCfT ~I 

ar.J~~~:~~I~ifl'iflt'J.. 
~sfiWo:f 

31~ <l"R "liW -w-:r m f<fi T~R ~ \ill -mr ~ ~ mar t m ~ ~ 
-rn Ti w% ~ '4TCf ~ mif i? ~ ~ "liW t fq; TlR ~ aiR 
~ ~ 1ICii'R q;y mm t1 ~ -m ~ sofrTR t ~ ~ ~ $ ~ 
~ oqf;:ri:IIR'41CI \fi mif t1 <IW ~ ~ llO -:nff i_ ~ <t'II'Flllf'l 

$ ~ ~ \fi CfiT1l cfit ~ ami!U31f qj1 f.(eyy ~ t alR ~ "ff(>Oif!klo:tfi 

~:m Cf;1 \fi ~ ~ ~ 'qfq( \iffiiT tl CfRilJI aiR ~ $ ~ Cfi1 
all\ alf~ ~ q;«) ~ '4«<1jA ~ t-
~ ~:/ 
~c=.gq;qfiH11tttif1!1: 'f~Ttl~ ~:f 

31~ ~ $ ""ffRUU 31qqJ ~ ~ ~. ~oqq $ ~. ~ 3l~ 
~ * Cfi'RUT ~ -rn mm t1 ~ ~'4!Cf "SS'm::r mm t 3l~ ~ 
-q~ ~ ctT ~~weft i. ~ ~ -q ~~'I:I"J"q ~ t 
31~ ~ ~ alf~ f.:rvffi: ~ weft il ~ 'SI'<t'I"R ~ aiR 
~ ~ ~ ~ tl '4«<1jA $ fc:rch:R ~ ~ ~ t fq; ~ ctT 
f.RmT Ti 31mT Cf;1 ~ mffi ~ -miT t aiR 8;11lllH?f $ ~ 'lit ~ 
31mT fct<:tl•ft"11 ~ 3R1lT ~ mm 1 ~ "'WfiR 'f<:r!R;foq CfRilJI * ~ f.fi:fi'l 
mff ~ \fi ~ ~: ~~ tl 
~*~~~am~*mr~<iil~TIR 

~t-
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~: ~"n<~T<r<il•<i ~ 'ifrrJF[ifrr:1 

~:H~~~II 
WSII•tt~itfti)Fcf~'ffl <fltf~il ~s'fi11 f' 

THE CONCEPT OF RASA 

~ * ~ ~ am: -;uU ctt qi(*4RCfl mr """' ~ "Q;Cfl"-~ ~ · 
11~ w) lR '1ft~ w t. m ~ ~ "MR ~ ~~ ~ ~ 
~ q;1 ~ ~ ~ tm:qrflq;aa,snuT ..q ~= q;m t fcfi mr 
";fllfcili "'1Cf \ifGI' m "Cfll W<r m '1ft 3ltA at~ Qcfi ~ ~ t. Ool" 

~~m-art-

fi W <frFffrT ~I 
~ TifT'itt;i ~ll 

~ * lffi -q ~ "Cfl1 at?.f ~ fti1J ~ "tt ~ ~ at~ 
"'1Cf '1ft t1 :tii<C:Jd'14 ~ 'ti®ifi/:(H "Jt ~ "Cfl1 t"ri5UT "1" ~ ~ ~ ~ 
wW1 afr< ~ "Cfl1 Cf>'-A fcf;1:rr tl ~ ~ ~ q;y ~15UT ~ ~ 
t-

>ffl "Cfl"'ift fiffi 1iff m. ~ ~ wr ~ ~ am: ~ ctt "tRffi 

~ ~ ~ ~ 3TllTrT t ~ ~ * -w-llR 'ift 0'1CfiT ~ 
1iff mar1 ~ 3TllTrT -q "Cf)fq ctt ~ ~ mm ~~ 
~ -q ~ ~ am: ~ "Cfl1 fcrsiCfl1f mr t: 
fifctPtT fcr5l<l;li: ~: ~:I 
fifctPtTsfil fi:P;n 41'1Jiql'f11' rttRa :If 

~ $rl ~ ~ ~ "Cfl1 mRf ~ ~ <t "Cfl6() ~ fcf; ~ ~ ~ 
..q ~ f<t"lJCnfc:: ~ * ~1ft~~.~ mr ~'qJCf ctt ~ 
~ ~ ~ ~*1ft ~ ~-

~t<tl•tf44l•t<il: 
ifltiO/PIIj~<4sfiT ~:11° 

t17mf4•i'iii/CflR ~I!J ~ ~ "Cfl1 ar:JCfl"(UJ "Cfl"«f ~ ~ 
"Cfll ~ ~ ~ ~ ~-
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cpr g mr: ~ ~ ~Sfittr 1 

3l~ w * ~ m 1R qr "fG{ TI~<J-~ -;fflT m "t!rnT m ~ 
~ ~ -t1 TI~<J-~ * ~ m ·~· "G<\ 'fiT~~ t. 
f;mB ~ 3l?.rcrr ~ ~ il 
~ qfO:sa<l"' ""1""'FFT~ ~ ~ qrr ~a.+r ~ "CRi) ~ 

~ ~ 3l?.f C!il ~ C!il il ~ ~ i-

"" llJ!rrft fifcM: ~ ~ «t: ti<~l•iifil('f/qr'%9"'1~ J12T1'r: 

fqq)liifi/('flqf'%9"'1ffl fl:rit<T:I "fi4PTT ":f ~: ~I 

~s~ ~ cruf::m!.t TJ!{~sfir-:r ~ 
<t)f/M)Cfflffl/C{/ ~ ~ tl<i)•ifci<i/•ii&IIN: ifl(OI'lfufci'ilrh "4li: 
ff~CfflFciSifflNit4lRt PitP 

qfO:sa<l"' ""1""'FFT~ * 3ljm"< spm ~ ~ qrr i-"WWT ~ ~~ 
<:rfi:: w-~ * -wwr * ~ W:J m m -wwr ~-a~ ~ * ~ m 
m ~ ~ ~ ~ q;y 3l?.f ·~ ~ 1R ~· m t. ~ ~ 
~"!R~~~~"ll'ift<:rfi::~mm~mq;ym~ 
fcii<:rr -;;rrm t 1 ~ )ICf;R fcl<:ftry 'fiT 3l?.f '!:ft 3ffiTI ~ m t ~ crn't ~ 
-c:rn'f 'i:fi "C!'im ~ ~ il 3l"d: ~ ~ ~ fcf; "WWT am:~ ~ WfiR 

CfiT fil'd"!f-olli -t afR Cf6 i-• ~ em s31T {) afR ~ ( <~ 
s3lT -v-~ ~~ ·• f ~ ~'fiT lA1'1Wf m "WWT t afR ·~ { 
~ )ICf;R 'fiT lA1'1Wf m- fcl<:ftry i 1 

~ * ~~ 3lf~ ~ ~ ~: ~ i fcf; tfi<iUT afR ~ 
c:J.:rT Cfft ~ ~-fcl<:ftry Cfft w.mt -q mm t1 3l"d = ~ ~ -eJ.:IT * 
"W:rl-f.tt:ffiur C!il 3liCI'lliCfil'11 ~~ ~I 

~ ~ "$IT * 3RR "Cf>'t ~ ~ it ~ fcfi<:n i1 m 
3lJm< ~ "f.l"cta:T'!Wf i, ~ fcrn.;rPq ~~I '%f * ~ ~ 
"f.l"cta:T afu ~a:T wa:; fumr afu 3lmT "Cfi't ~ ~ il f.fcta:T 

f.HI'lll'"ili (Pessimistic) 'IWf i. ~ ~a:T ~ (Optimistic) 'IWf i1 

~ -q ~ fcl<:ftry m-ar i afu filffi C!il ~ 'i:fi or;ft w il 3lmT 

C!il~ ~ m- ~fcfi ~'fiT &hl 3lT ""1Tffi i1-mtr<'fil -mcm ~ ~ 
~ -Q.m "W:rr-Wr i. ~ ~ am: 3lmT CfiT aftoT ~ ~ ~ 
~ i alR ~ am ~ ~I ~. ~ q;l tfi<iUT ~ ~ q;y 

"W:rl-f.t~ OFtTliT 71<IT I 
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~ ~ ~ ~ ll'!-21' 11;Cfi" ~ ~ '% afu: Cffl' '% Cfi(>UjfCISii.1"4i 

~ sfTR * ~~ ~ if Cfi(>UifCISii.1"'l 'ift ~ '%1 ~ ~ 
~ qft -:q:qf ~. ~. ~ ~ ~tl ~ "51'fd 3lJT;{J<jf 

~ qft '%. ~ ~ fc!;m ~ ii ~ ~-~ "Cfl1 ~ "5ICtiRRR ~ 
~if affil'1CI!!'<Iqi<:;IT.i14 ID'U 'ift ~ l'fliT '%, ~ "i:fT.If t:ll' ~ 
~ $ llOT 'fi1 ~ "CfiT-f $ 3FRR ~I 
~ $ ~ Cfi<(>Uifc!Sii.1""1 "Cfl1 "{'laJUT ~ "SSCfm: t-
CfiFT: 'f1 ~ 451/P?.Id<l a ~:' 
~ CfT ~: t41rt511"4tfl'i_lld. "JlfflQ.tP 

at?.ffit 1"fllCfi ~ ~ "<:;);IT -q ~ f<tim 11;Cfi ctt ~ m ~ attTCIT ~ 
ll;Cfi ~ llT afu: ~ ~ "5R11'l <fit "ffi ~ Cfi(>UifCISii.1'""1 m ~I 

~~m~tr~~~m~'fil~~llAT'%-

'1fCf7 'lfiff ifrFTfq ~I 
~ qrtftr;;f ~II 

~ 1IFfR JlCITH: ~ 'fl:l 
~MfiiJI<IiMi1 Tifg:q;]Tl"g: JICfiPll&Jf4 

ffl<lil"ff<'lil "lffr Cfffi1t Cfffi'11 'lRJI 

'Pi J:~ cfRr ~: 'f1 ~trs 

3l?.ffit ftrq ~ ~ ~. -q ~ ~ 1R "'"'~ fW«rqr 3lftwJ 
~:'l!fi miD i. ('1'0!' crnT Cfi<(iulfqSii.1Af mar '%1 ~ aTI\1'1tll:f"IR cU ~ ll 
~ ~ qiT 1F9; -g) 'fflCit i alR ~ -q ~ ~ ~ -g) \iffifl 

i m m ~: 1F9; miD ~. ~ "ffi 'fflCit i atll "il"lG: -q ~ -g) \iffifl 

t m crnT ~-~ ~ mar t1 
'Q.m '5Riffi mar '% fcfi ~ ~ ~ Cfi(>UifCISii.1'""1 CfiT ~ qft ~ 

if ~ ~ '%1 ~ ~ '% fcfi W:ft ~ ctiCfiH1(11'1'1 1R ~ fcffir:l <fit "ffi 
~ ~ ~ ~ llAT ~ m m ~ "Cfi6Tm? ~w ~ i. 
3ltTCIT m-~ t? ~ 'T'f f.Rmr wrr. -em~ m m. Cfi(>Uifc:tSictAJ 

~~ ~ ~ ~ ~ 'fi1 ~ ~ ~ ~ m ii ~ ~ ~ ~ 
~t-
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ffiti~:l ailctjif<IM"ffiti!:Jrei: mrt~ ~:1 ~: 
~ 3FlR ~ 'Vrfr6 
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~"rl~full~'IW:I'3l~f.Rmrqft~mffit.~~ 
-q mllJ'IW:I' 3l~ an~ mrcr ~ wiD tl ~ ~ w !JI~f~'i~'*' 
t 1!,Ci m f-1~f'd'l_~Cfl I 

q!(IUifciSII."tPI.J 'Cftl" ~-"Si<m: i r,;m W:ft afu: ~ ll ~ ~ ~ cl; 
~ m "\ii'A ~ !fi(I'NllfCit1 -m ~ 'll1 ~ -Jt. ~ ~ ~ * ~ 
"$' l(nq!(Ojqf~d W'llJC:I' CfiT an~~~ i1 q!(IUifcM"'Al ~: ~ 

CfiT '!ill'tlt<liC::Cfl fcr:~Ft-~-"S!Cm: t ~ ·~~· .q ~~ cf; 
Cli?.R ~ ~ t-

c.q)~q; t4 11fl11 ~.,(1\Nfjq.,/q qf'J/ 
~: Cfi(il11}s~ fi's~•IIOf/Mjqd11CIJ 

~ mSli ~ "3"ii!l&'' 
~~ ~sfiT JI'Cfr«Cfff.lf1 . 
~ ~ ~ ,:ft" ~ q;l."ll=JFIT i1 Cfi(IUifCISII."t"'l 'Cfll 

&ll@lfttd cnm ~ cr ~ t-
?.J.rfl~etia<ff4..,mqfft 'fitq;Rf(' ~~ 

~ 4~etifdffl ~ ~:11'8 

31~ ~-~ -q ~ 't% qft ~ m "\ii'A 'q\ ~ ~ '5=-m men 
t_ ~ ~ 'q!) Cfl(lUifq!JI("'Al ~ t_ ~ ~ o\ft men t ~ t"tlCfiH'H'Id 

~ ~ flrffi <fl1 3lmT -m 1 ~ <16 utJt10q t f<1> ftl<r a1tt m 11 ~ f<1>m 
1!;Cfl" <fl1 ~ ~ ~ fi1ffi <fl1 ~ f.RmT 3l~ ~ -q fiR;R ~ 
3lCRl!U -q ~ ~ m- m < ~ 1l1<oR <n1 31mT * 3l'lll'Cf -q -ua ~ 
-=fflT t_ crel 'ffi m m '(OI'Alq i) Cfi(IUifCISII."t"'l ~-

~ m1<Ht~a, err ~ g ~ ~ m:r• 

fcrfcRT?.{ ~ ~ .q fi:rcff-1 ~ 3lmT q;) ~ U1 '111'1' lt t. 
~ ~ 11 fl:lwr qft 3lmT ~ m w ~ ~ fcmr:IA ~ wrr1 31(1: .w 
\ft Cfi(IUifci!JictPI.J m ~ <liBl ~I 
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Cfi(>DifctSR''I""l lljriR ~ Cfl"(i1ll '$ ~ em3lfim'lJ ~ '$ ~2l ~ 

~ .pnu14ii¥1 Ti ~ fq;<u t1 ~ ~ Ti ~. ~. ~ o2ll ~ '$ 3ll'l:ffi 

"tR ~ ~ ~ SQ: ~ ~ ~-

~: ~: JIJt&<i41Eiil4i~g: fi: 
'!f'f: t{S~IjJjlji(Ff; ~sfil '!f'f: tt5~1jJjiji(1; fi:t 

~1'mjt~mfq...,q=q: ~~1jt~fqlfq: m: 
ffllf'IIM(i!lq: ~: HtiMr<l/'l'l/(i!lq: m:tf" 

3l2lfc( Cfi(iUjfcHR"'""l CfiT ~ ~ mr t_ ~ Cfl"(i1ll '$ "Sifu ~ 31Tfc\ 
a:ACfi" tg 6Rf ~I Cfi(>Ujfci!OR"'""l CfiT ~ "Tf: WllJ t_ ~ Cfl"(i1ll Tf "Tf: ~ 
~ ~ ~ t1 Cfi(>UjfqSR"'""l ~ altt ~ 'ti'T5I' CfiT ~ t_ \iiGI'fcn Cfl"(i1ll 

Ti -Q;m ~ tl Cfi(iUjfqSR"'""l Ti fiR;A ctt ~ lro GAT wffi t. \iiGI'fcn Cfl"(i1ll 

Ti ~ CfiT f.raRf 3l'qfcf 'ffiiT tl 

~:~$~Ti"Cfi""ID";;rr~tf<fimctt~~~ 
6'A 1R 'i:ft Cfi(>Uif<:UR"'""l CfiT fcm" Tf 3Rf'l1fq 51 ';.iffi'fl t ~ ~ l@' Tf 
mr ~'~TIC{ cf> ~ Ti ~ fcm"i:IA ~ i1 ~2l Jr"'fu ~ ~ 
'$ ~-~-~ Ti. ~{Wftfqd m ~ ~ ctt ~ 'tf{ 
~ '$ ltRCfiWq'"' ~ '$ an~ em Cfi(>DifqSR"'""l '$ aRPffl 
~~~~ ~Ti~ctt~'$1WTffll~~ifif4&il("' 
-$ fcffirtr ~ Cfl"(i1ll ctt an~ mm t. ~ ";joq)qyufi ~ ~ -m ~ 
'$ ~ Ti ~ '$ ~ ctt 3lJl(lT CfiT ~ m t. ~ -m mr'qfcf 
~ m \ijJ'ffi t afu Cffl1 Cfl"(i1ll ~ Cfi (>Ujfq Sl("i""l ctt ~ 3lT ~ t-

fct; '*l/4ifi(Jti<~ffl'flttl.,"ff<ilct ~:, tt5~'1@f4fi(J<II ~'1cfRf.1 
!JPl1f g ~ ~~ ~~ ~j!l 

~ ~ cf; ~ ~-~ CfiT ~l<t>ffl'l<t> ~ 

~'10 -rn q;'t ~ "<ti«<T il ~ ~ Ti ~ cf; 3FRR ~ CfiT 

~'l!Tfqd m 'Cfi'fcf-ct>t'"HI"'I?I '%1 "lf6i ~ '$ llft!l~ Ti 3Rf 'dCfl" Cfl"(i1ll Cf1't 
~ m=rr ~. ~ ~ '$ 3FRR ~ q;'t "ifiW ~ -.m 6Ritl 

~ ~ ~ Cf1't W\1JCf'IT (JGI' m-~ i \;f01 ~ ~ -m ";j m. ~ 
~ 'ffi lflfi m1 ~ ~ 31Siflll~ld fiRoA em ~'!10m ctt W'=i Ti 1tRY 

;;rr ~ il 
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(Ri1Tf wna;rq; m a ~ 1ll53£ ctr ~ -q: • • ~ ~ Cfil 

+rn ~ "5Rfto m t. ~ ~ ctr "BUT ~ ~ $r (fcf; t ~ 
~ ";:{~ ~ 31C!Cifur ~ G};IT $ ~ Cfft "lfCI&!ICIIUfl Cfi«<T 't1 

3lij: fcR:+r<r Cfll "BUT '*"qCfij~l'i 't am ~ Olif~ m ~ 1J<IT 't1 I '22 

~, liii<C:J<:I'i~-~ ~ ~ m -q' S4CII~fCIS4~13l fi i1 <@' 
S4CII~fqS4~""1lll'i""'T ~ "'ilff %_ ~ >rc!m -q' mRR ~liii"<::WH ffl 
t ~ ~ -q: ~WilT Cfil i.'11Cfli"<:1{'141 men 'tl ~ (tf}il[qfj~l<li<31u)dJ 
furl~ Cfillffi ~ t-

, 

~ );/qJffqj(iOJl/): q;)- ~ Wf ~ ~I 
'Wf/tur ~i(/l"ff(IJl/~ JICfT"tf: 31/aj<i.,..!i'//Ofi(IJl/~ q;(iT1T ifrflfl 

~ ~ -q ~ 'CfiT arnm: (.1'1Cfii"<::{lji0j'i ~ qft 't!ftf'l:l-G 
amrr t. ~ ~ Cfft ~ 1R ~ $ f<ffir:l ~ ~ 'CfiT ~ m 
't_ SICII~fq Sl~"-"1 Cfil "'ilffl ~ $ 3FRR "tcfi >T'I1JCf ~ ~ w.t 1R ~ 
fi:«::R "Cfft 31mT m ~ Cfi(iUifCISI~"-"1 lll'i""'T ~ 't1 ~ ~~ -q m'l:l 
~ $ '401 Cfil ~ 'fiB $ 3FRR tr4 ~ ~ ~ fq; "3"lft ~ 
~ alJ~ Cfil 3Rf'Gfq ";:{ ~ -q: -m ~ t a.m ";:{ m-~ -q;l 
~ Cfi(iUifclSI~"-"1 "Cfft "BUT~ 'Cii'BI 'ti w:rtftrcfi wfF:IA '%1 
~~ ~ ~ ~ $ ~-~-~ -q', fl~lfC!d 

m ~ ~ <fft ~ 1R ~ cf> llnCfl~f<~•'i \ftrqJq cf> ~ 
'Cfi1 Cfi(iUjfqSI~"-"1 c); 3Rf'fu ~ 'Cfl"{() i1 ~ VcliR ~ ~ ~ 

-q ~~ 3lf~ ~ ~ "5Riffi ffl 't ~ 311CfilliiC11Ufl ~ "<fu ~ m 
-q 'CfiT1Rq ~ ~ Cfll 31mT ';jjTJ ~ c); ~ ~-m Cfi{>UifCISI~"-"1 Cfil 

~ "B mi 't1 tr4ffi ~ -q ~ 'CfiT <f{jfq~jq Cfi{iUjfqst~"-"1 'CfiT 

~ ~ '%1 3N-l+re qft ~ -q: tr4 full~ IDU ~ Cfi{iUifqst~"-"1 Cfil 

<fdfCit:'llqf"{ ~ 0~ ~ ~ ~ -t : 

31~ 1WfCrfi,M'<"fqJ•f{ cxm<'l'fii(/1 31fd4Jfll/l~~l 

~ '$Cf fi<qJit'iP-1 00 ~ ~II 
~.4.46 

3T;f 311<1ili(ltt<tctdl3ii"44"1 ~: fi!tJfqJEJjfii~•Hf'41fc:.f1T: ~: 
rirfiRr: Ml/4R41fl'ilfi<T'iRj'41Jcxi.;;qJ 1 
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ani ~:-~ ';fill' ~ -;ufuf1 ~<IIC1""11t4 ~ 
~I~ ~Cfi~lql~ ~ ctf<;;tWidl: !11C11q1e;<ii 'llCIRf ~ ~ 
f\W() ~I ~I ~ 9:1(J'Nilct~1 ~~ • 031 ~ m 'll:CI'I ~ 

msfuf 031 ~ 'll:CI'f4 

.pTU.fdfiq; 'Q!'i <t~q;ffiq;l ll \:ft ~ c); "t::R ~ aft"(''f<9ct ~-

~F:TFITs'li ~ f41T:iiilgfciET:I 

~ TfFm§q; JICITfl; q)(iO/Ifll<li:/fS 

'fffl f<J<M'i:4gfciET: 'iqf:J<i'l4111&131q/t/Cf;<'OJ1flli:f;: 26 

3lfTUli ~~ ';{ ~ ~ ll ~ Cfii4C::~II~ a:!f~, fi:Rrr, ~, 
~· ~. ~. ~. oqlfi:r, ~ ~ 1ffir ~ ~127 ap;J ~c); 
~~~alictt ~fi:r-Jwit \:ft~~-~. ~. ~. 
~. 'dJdl. fqtt<tf.l~f-a. ~. ~. ~ ~ lffirl28 fcwcAT~ ';{ ~ 
~ Cfl1 ~ Cfil4<=:~iil£ 3ffi1T ~ ~ ctt ~\if)~ Vcrn ~ : 

31i)tcH~oaq· O]"q; wugrrr 'fl'tldl<>f£1:11 

.wtff: t'41~11Hl<ifHIP4<il"'11~'1.!4·n:l 

~ St>znuil<JI W 'PRWT ~IP9 

~ fc!rc:AT~ ';{ ~ Cfi('IUifq!JlC1Ui Cfll ~a:IT CfiT "3'~ RW 
~ fcfi<IT ~. ~ ~ ~ GJU ~ Cfil4e:~ul£ em \:ft ~ m. -Q:m 
llT1T \ill m"dT ~I ~ o?.Zl CfiT ~ ll ~ ;;ror ~ <rnfctC11q CfiT ~ ~ 
'd) em ~ ~ Clft ~ c); m~ ap;J ~a:IT CfiT \:ft "qJ(f ~I 
~ ~ ';{ ~ -w .q -mm * f!::fcft:T f<:P-WT C1ll RMo Cfi1: 

~ ll!'i ~ c); a:RR: CfiT '5I'CfiC: q;vl CfiT V<lm fcf;cu ~-

~ '1/<JI~fcHrtffl1)~04fd<t>~ 

~'fuud"iif'1Tfrr~:l 
~ 1JTETT~: tr ~ ~ 
q;pj Fff 'mp1 ~ ~:lf0 

3lf\rn<r ~ ~ fcfi Wctlt:<OIJtf.lct mm CfiT Cl'6' ~l?.lli' f<:P-WT '{lq1Jf!Jl'~ 
~a:IT * fct11~1q4'ff w-:) cm1T ~'l;tq;" fcr<tTrr 2{[1 Cf6l ~ ctt 31W 

fcffi'4'R eft. 3ld': Cf6't ~ 2UI mor CfiT ~ 'dt!T<IT~ f.:Rcrt"~-l f<:P-WT 
Jilct1Y4'ff w.t <m1T t. am: <fi('IUT ~ 'Cfll W.l ll amrr ~~ 
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mr ~ <iil w -rnm ~ ~ am: ""'R ~ wr ~ wit1 aw1 ~ 
~ ~ C!il ~ l:"@ "CfiT &R ~-m "\iiJffi t1 ~:"@" ~ .W ~ ~ Cfil 
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~ ~ ~ ~-t CRR'f, ~ m-~ fti<J 1lP! Cfl1 ~ ~ ~ 
m lT1fi ? ~ * ~ ~ "ClTffi ctil"'*""~i -mR Cfl1 ~ 'IWl <iil ~ 
CfiUT-CfiUT ~ ~ --al:R f.;r@"{ w i1 t ~. ~ ~ fti<J -mm CRRJ 

~ ~ c); ~ ~ i_ 3TII': 310f "ffi ~~I ~ ctiT Wi 3N-ft fur:ll 
-q ~ m ~ ~ m. ~ 3ltA firm c~; m~ m-~ m m i1 ~ f.fcfic 
~ ~ ~~ ~ ~ m "tcO'o~ ~~ ~ ~q;) ~ 
Cfl"''cl"llcl Cfl1 ~ (f~ ~ ~ c); onuT -em;) ~ ctiT ~ ~ 
~~t~.~~~~~:R~~~q:,'t~ar-JqmJ 
"'1tff m ~ t . .q m- O(i' ~ <i>1 .rnt c~; ~ {";;U 3roJ ~ ~ fcfclfu 
c); ~ 'fi "Cfll ~ m {1 ~ ~ ~ arom -qfu Cfl1 ~ "Cfl"{ tcl 
ctt ~ ~ 3llm ~ ~. ~ m~ ~;;rat 3ll~~ ~11.'1 <iil m ~ 
cti\ Wl1 tlir ~ amlJffi "ffiiT '1ft ~ m 1m Cfil "5ITl{f m-m 1 

-a-crft ~ w:~t ~ ~ mr <i>1 ~ fiffir:r <~) ~ 
c); tf a:rf~ ~I "f"[ "B"'ift "tffiY ll ~ Cfl1 ~ ~ c); ~ ~ 
~ t fcfi ~ 'lRtfCicllq ll ~ sTm: c); ~ ~ Cfi(>UifCISR"''""l 

cl> a:rf~ "Cfll ~ ~ ~~ a:rf~. ~. ~i•r"lqrcl ~ 
fcwq.:n~ "51~ ~ c~> 1ffll "ifiT ~ ~ tm ~ ~ m m-ar i f<n 
'li"''IH1"""fC'" ctiT <fufCicllq Cfi(IUifCISicl'""l ctiT -W6 ~ i 3ih: <rnl qfUffi mr 
Cfll "B"'ift Cfll"''e;~ult om Cfi(IUifCISictPif c); 3Rflffi ~ l1"fit ~ ~I 

lRUT 

lRUT ~ ctiT ~ "SIT1:f: "ffi;r "5/ctiT{ ~ M ~ i-I. lRUT "Cfl1 ~ 
~c);~ ll; 2. "'1{011~""1 -e;m c);~ ll v:cf 3. S163>Ni'I<Hl<\q ~ 

c); ~ lll "f"f m"'1l m ~ -q lRUT ~ ctiT ~'"'=A <fdfc@q -q ~3ll 
ir <fdf<~clrq c1> ~ 1W ·m ~ ... · "ifiT "('1'~ "Cfi"'( 3lJTlTlf ~ ctiT 

11\'J '<fdstcliCi!'{ "if Ajrrr< ~ ~ ~.,. ~ ~ i otrr ~ 

~ <RtfCicllq -q Clfur m il ~ "5/ctiT{ 3mWf a:rf~ * ~ 'i:ft 
<fufCictlq -q Cfl(lolfC!stctur ctiT ~ art\1&1""'1'1 ~3ll i1 ~. ~ 

~ v:ct fiTTr~ "51~~ ~ iiR1 ~ ~311 3lh: ~ cl> 
3ll'l:ffi: 1R '1ft <fdfCictlq Cfi(IUifCistctu.r ctiT ~ i1 

I. q<ffiifi"'CISI<Uf~"': ~ ~ (fC(I 

fclf!:Rl "Ff 1!;lil Clf-*lt1@W4t;f ~~~II 
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2 ~ qas~ICii'4'1i ~~ 'llCITf4 cfl 

~: ~{Cbifi:f1l\lf~: ftr:J ~ fcR;j)'i<ffi Rfcrll 
3. ~ ~ \fu: 8;l1lTtiT:i ~ -;;ftfcffifu 1l1 

Cl'<l'114f"l( ~ m i'<lllij<llf"l <mftr155 

Till' 31\:ft -31\:ft ~ l'fit m am -4' \:ft ~ ~ 1Wf 1l1: m "CI'RYit t 
~ ~ ~ mr fci'i:Tffil ~ ~ ~ a,11JT ~ ~ ~ ~ qft ~~ 
if ~ ~ m¥-T m "'<l"ffifi. ~ "ffi:m: c); Wffi'r ~ q;y ~ m ~ liT 
m¥-T.q ~I~ ~m.q~~C!>W~~lft.q 31fr.t.qvcm 
'<6\ ~ wftq ~ ~ '<6\ -m { 'd'?.TTftf 'CI'5 {1fCf;jqqre: m iR 51 l]"(j'f 

f<l1 ~ c); fGRr \:ft W ~ ~ 'd'C!i ;;ftfcrn or;:fi 51 uiTI 
~~ -w \fu'CfftlRUYCfft~ ~-~ ~~ 

c); ~ t1 ~ lfe:'1Cr~ w 3ltff fil«<rq q;y ~ 1l \:ft ~ ~ 
c);~~ ~I 3ltff ~:~ ~ 'CI'5 "(jij ~ "\lfJ"ffi t f<l1 ~ \:ft 
~*~ afuwm \:ft~t~m'CI'5~tf<l1m"ll ~ 
~oq;~~';f'Cf;"{~.~m.q~-qm amrr{r~ ~~oqq 
t % -&~ 1%-m ~ m q;y ~ 'Cf;"{ -m m. ~ 1%-m ~ ft¥.lfu .q 'CI'5 
lRUT cf; ~ fl¥f>filaa t. ~ ~ cf; m¥-T ~ w:rf1l'll' mr ~. 
<ffli 1ROT ~ ~ t1 

4. 'd'f« f!iti4di4'10ij( 'qCffiT "Pj\lf'111lfl\lf'1"(1 

fc!'jti \iCI<.'1'11ftHl'lf'1Hj lfi "WrlJ qf9>{f.:dC6"(11 

s. '¥1fir!T w <nfu ~ w ~ afsBiffi4ar 

"51ll'e:T: qffiCic4•u ~ "5l'ft:rcr;;j ~ f<l~ct~d'itn 
6 .• Cbtiilf<td<Rt;ft ~ fW:rtrsi'IW1-!TI 

'1CiqR"fcHi<Rt{ <r~ ('<lf<ioqlf"l O:i fc!~ll 
7. <_!iWii<Rt(uJ ~ ~: ~ 'ld@.I"''ICill'i:l 

¥ mffif ~ .q Slflirqrar3\lffwufilctf>i'<4dl'{lr 

8. ~ "\iCj'ffi ~ ~~OICiidcft\lf~:l 
fi:lfl\d' ~ cr <r~ l+f(: ~ 01 "'~ '1ffis a "1 lfi m11 

9. ~ "<<lftJ fq~ cft<Rri flft'1<.'1~13\lfft"ttC6 1l:CI -;ft, 
31fcr~ -mr "ff +fliT m = -qw:rfu cr ~ au-~= 1156 

~ t <RRr! ~ GITe; Till' 3ltR fir;( q;y "(jij Cfil1t Cfl{) fcl1 ~ 
qfdfCltil'11 cf; ~ 3lfr.J ~ ~ Tilf ~ -qfu c); wftq 'd'C!i ~ cUI 
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~ ~ * m~ ami m ;;miTt 3th:~ *r * m~ m fc!ffi m -;;mft 

t 1 ~ -o~ m ~ ..rr ~ ~ f<fi furlif q;1 3l11-t "tJfu * lW1 CfiT m 
~ cnv:n ~ t 1 3l11-t ftl<rcrrf <ii1 ~ C"Ult 'IWf it 3l11-t m q;1 -M 
Cfi\ if fo14ffiq'i it "&ern wzrr * 'Bl1R ~~ ~ m <ii13lfi"1 ~ • 
~~ t ~' w:r 611 ~ * wa-wr:r ~ ..rr ~fl11(1<41fc;; ~ ~ ~ 
~ ~I if m~ ~ w:rit m¢rr Cfi\ "@ { fcfi Til=f ~ m ~ m m 
m CfiT f.ll:1fur Cfi\ ~ 1 "10{ m <ift 3lfT.1 ~ i¥ cp:: ~ m ~ ~ qr~ <ift 
Cl'Tg~~ !:i~"t.n. ~~~m~mtfc!;~m:f.Al 
~- '1.R ci; ~ 'ift ~ W ~I ~ ~,~ "t.f ci; one:: gl1 ~ GJ.:fi q;'r ~ 
'lR11""'1fC1 "t.rr. ~ ~ ~ ~ ~ ~ ~ Wl; ~ ;;m q;'r f.Rr 
"1ft mm~ ~~ 

aqRf.lR""" ~..rr 1R1 <ffircTIWrr ~ ~~ WI cii lRilT <ii1 ~ 
31f~-~ lf{UT ~ ci; ~~~I ~ q;1 ~c);~ 
~~ f1"11fqi(1 ~ q;'r ~"10 "Cfi«) ~-

amrfrf ~ WfGT Jl7firct 11fFr:fr rpTT I 

7[& ftrltfl err ~ m rn "W:n ~~ f 7 

~ m ~ <fofq{114 ~~ t. ~ ·~ w <nfu ~· ~ lW 

<liT ~ ~ ~ Cfil&ll(""tCfi ~ * "Cfi'R'UT ~ ~ W{f tl ~ lW 

~ fiR;rnT-'¥fffi 'llfCf ~ ~ ~ t-
mw.:;~~~~~f8 

~'i WI m q;'r fo14fficHfilo ~-m;J-fCfifl{'jll:(l<l1l'"l11R -m 
t ~ ~ ~ ftl<:rnll-mR~ ~ Wf'll m 1 ~ 'qlq it fcffim 'qlq <ii1 
~~ii~-lt-

'ICI W'C'I ct<H«fhtrf cf ~ rrtn 4C:. ;IXJfifd•tJ 

"ffff::q' Fcnfi:62fil ~ CR ~! 'Rfrrr~1r 

w ~ ~ ~ m*rr ~ t fc!; ~ "Cf)"fq ~ mr "31 G:Al cl> 
Wnl: ~ tt "1{11""'1fe1 mu wtuT ~. ~fcf; ~ ~ q;'r m~ m "'4R ~ 'lll"11 
~ 3l~ ~ ~ ~ qffi~ ~ ft;mffi ~-

~~~~y~g~f'J 
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w. of« ll"fm.T m'li-) "''fc:td&lrn<~•(•i•l"i ~=~ 
<fc:t<fld\11~1 ~ ~${ ~ ~ ~II 

II. ~ ~: ~ '!d'"l~lt<l(C\q· '"10<{\iiCfli( IOj(OI&ICI~I<l~!;f.&"ll 

dBifl'l<ll"'** ~~{11'"11ltCII~<l~RdiS~'IOJ:II64 

t ~! wrCflT ~ ~ ~ ml am:~~ wU< qff ~ 
ftl<J-~ * ~ it q;vft ~I a:fCA wfu q;l ('liTlT ~ 'ilfqTxJ * 
fSI<l~•l>flffiCI ~ 'Cjfqa ';f GAll ;ffl '1'cft lil"'iiif ~it~ qft ~ ~ ~ m 
~ m "\ijJ(ft t "CJtt ~ ~= Cfflf ~ it ~ ~ 'lR "\ijJ(ft i1 ~ ~. ';{ 

~ ~ ~ mq-;{ 3lJCii\ mr * wm: "f1'l"llA * ~ "Cfll mr~ ~ ~ 
ali< -am tcrcnuit "tJ( ~ ~ Cfi1: Cfillml9T CR"Rr '10ft~ m Gm 

3N-ft ~ mr "Cfll ~ t-) "Will ~ $11 -w '10ft mr ctt lt(UT ~ * aff~ i1 ~ mr lt(UT ctt ~ an'IOR11lll ~ t. ~ 
OIICfllltiCIIOfl ~ aN-') wft< -('liTIT c); ~ ~ fcmJ tmrr i1 Cffll ~ 
~ ~ * !Oit'!l""~lC11 CfiT 'i:fl' ~ !1 mr * ~ 'w'IFi! • ~'=R ~ 
'IOJICit m'W't-'ffi'q CfiT ~ t 1 

I2. fclf'Q'11 ~~ '1J ll'f 'CfllllCj'~ ~I 
~ ~~ ~oqr.) ~ Cf'R1UII62 

~ CfiT q~ q;«f ~ 5li< ~ -;{ ~ 3"1~ q;) ;;ftfcm ~ q~ 
Cfi1 ~ 3"1~ CfiTlf M t ~ fc:t:tCII~'{ciCfl 3"11~ t-) ~ ~a:r c); men 
~ ~ Wt ~ "tJ( ~ "tJ( 3llflJffi "ffiiT m ~ it f1r<q;( ~ m "\il1(ft t 1 

~ ~ i fcf; ~ c); ~ q;) ~ ~ "tJ( ~ Cfi1 'i:fl' lf<UT ~oqrcft 
i1 "<l6f mr q;1 '"l<Oii{i""'le::tn-~ lf<UT ~ ~ i1 5li< ~ Cfi1 

3l~-'CI~ CfiT 3l'q_U ~ "fl]'ffl it 'i:fl' ~ t ~ ~ fclmm ~ 
q;l ~ ~ ~ ~ o?.U 3l"' ~wit~-

13. 3ll!fCIT l1'"1' 'll•<lfct~CIIC::ltiR: Cfift;qo ~ ci~ 
~ cre;:f -qrf(jo: effirnr ~~ "ffillll63 

~ ~tlfCIIj<fd~ ft?.rni <fil'"liCfllltl'q'Cjf ~I 
~ Mlti)ttfctCk"tCii "51~ qfti<!RCII"<:lCfl"l<lt(ll 

~~ ~~ 'l1clf '1' fiHifc:t""'fol 
~ <R ~ 'Cfl"':furr TTO: ~ t:<<.'1'1i111f-ciNII 



15. 31~ ~'{{>4"('1ClHi Ollfl"'qillll 4R41t"'lliiii"{CC'I 

~ ~ fC::Cllt1'1'E4 'ffigr Fcti<OI4R~'{f!U ~1164 
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~ vqm:, \iiGr 3ltRI m ~ * ~ -mr ~ -m -m ~(~if~ 
a:tlcflll(ICliOil ~, ~ :<fu 'C!il ~ vqm: ~ '5IJl:ij ~, 'Rim vqm: mTcR * 
~ ~ ~ ~ 'C!il "SJI'.llf ~ ~ ~ firffiit tl t ~! ~ -qfu 

~ ~ -rnr m ~'q ~ WIT 31~ Cffl" -rnr it ~ '5IJl:ij ~~ Cffl" 

~ fiTq * -:hi ctr 3lfT.J -q ~'q ctr .m ~ ~ 'IWl" S:31T ~. ~ 
'CfiT<UT Wf)1 ~ 31"RR qfi:lfCI<:tl•l * '5~ ~ ~ mr ~ ctr 3l<U-q * 
~ m ctt ~ vqm: "5«ft!l:ll q;v~ wrr. 'Rim VCiiT< f<R -q ~ ~ ~ 
qft ~ * 3l'1l!Cr ~ ~ ~ d"!lfcl~"' ~ "<lfu * 31JTI1R <tt ~ ~ 
"Cfi«it tl 

aqfif1fctlli! ~,:ft "4"W 1l lW'T ~ ~ t1 ~ !lt=g,>Nfl<l"'-~ 
~ "!I'Cf;R qft lRUT m 'CfiT ~ 'fl'c)rn tl em 31RIT4 ~~ ~ o21T 
~ 6J<I ~ ~ * 31JfiR !lfg""'l<l"' ~ ~ fcmt!A tl 

crnl <f'dfCit'114 ~ "f{OICfii"'C:::llii"'l~ ~ ~ ~ lJ'1t -;;() ~ 
fcuR9ul * 3Rf1fo ~ mr· ctr ~ * 31f~ ~~ 'llti "''{11T 

~ * 'ffi"1l "5fcfiRY 'CfiT f.R;:\trur ~ ~I 

~~ 

OCf R:~ 'fllt lfliTI 

~ fCit"'lfll=l&t"'i ~ fcti""''<CfifUd! ~llbS 
(OCJ f.r:ll<lffltlljCIIf<\fiF.l<:fc?)<"tfftrffi' 'filt lfliTI 

~ fCICfi€'\iil&t"'i ~ f<ti••HCfifUd! ~11)61' 

t fci:;";::o:R * 'fi""'R ""11j<Cfi0dql(;fl ~! ~ -q ~ 'A:~ ctr 
~ q;vt CI"R9" ~ ~ * ~ ~- "ilt m~ amit ~ ~ ~-~ 
'ctil foRT "'i<J ~~1ft~ CfllT m lJ'lft 611 ~ 'tffi' <tt 'ilcf;T -q >Jil"'<:;{lulriR"'I~ 
fuR:g(f t-

ocfffrt f.t¥qffidljqlf¢.fir: ~:/ wi~l Fcf<lif4q(!J(1,. 

<til~lfilfil> iJ<!JHO( I f<h ~<<ti oa'lffll iJ<!IHI< :q•mq<J 1fc!: <II~ H~ ~~~ 
Jl¥1fkt•n'1· d~jPI<U/111. ~ ~:f' 
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~ 1ffl Cfll itcf;r-q ~t>ulf11R11~, -;;IT~ Gf~~ q;J llff ~ 

CRir i. "Cf5 "Sm«f tt ~ ~ 3Nft ftr:r m<rt ~. -;;IT cm:<rc! -q -rnurr 
';{Tlfcf 3l1=ffiT m am: 'tllqq:tllt( mcft 'R 3TICii1 ~ or-ff. cf; m~ q;'!ft-q;'!ft 
wf''llO OJ¥f ~ -B ~ ~ fqffi{-~ Cfll ~ q;«f ~I ~ WFi ~ 
~~Cfll~-ql'TR '!ft~~ m1 ~. ~WFJ'Cj;J~. 
C!i«f ~ ~ 3l'il <rni ~ cfi ~ • fcfi"'1<Cfifba • ~ Cj;J ~ m 
OR~ t1 ~ qrnJq -q W'f~ CfiUO Cfll ~ ~. Cf1@f; ~ ~: ~ 
w ';{ m ~ 1J'11Ci) W1RT ~ am: ~ cn1 -m * Cflr(Ul ~ q;uo 

Cj;J 'Wl'~ m ~'qyfqq; ~~ 3Ri: <iiD' 3l'iiTffi ~ ~ ~ ~ 
-B f<HI'>t 411 t I 

fcffirtr CfiTlRffi 

2. llRut'~! 4C::I11tfl:fd ll!j ~ ~~ J -ql 

~jqt8lfe iilt&J'i<lc1 q<~'tCfi'tq1c1 '*."11"">1f(1'1_1168 

t ~~ <~1) ~ GRT m cit~~ l:lfur Cli't ~ Wt 
3-lOf m: 3l-'8;~ ~ ~ Cf~ ~ -q ~ ~ 'il<.''ll""i'f('l Cj;J 'qR ~ 
"IJCfiR OR ~I crni 3l'il Cfll fcffirq ~ f.:R<;flrn t I c:rnl ~ ~ Cf"ft 
~ >m ~ t ~ ~ -q Cfi(>UifctSI<'."'Al Cfll ~ llFIT ~I 
~ cf; ~ ~ 'l=lfurf~' ~'lfl Cfl1 m~ ilCfliCfiil.l'-;) ~ m -B 
~ cn1 i1 ~¢f cfi 31JBR ~ ~ ~ m. ~ ~ 
';flR ~ ~ q~ )IRRCRf ~-

~ t:cfqtfll41 JlRm7uT qr qfr;_J.f41"1tfrtrrlt'1l~ ;fflt 4f"../t"{lrt1'1."Jf9 

~ t4m: * 3lFIT< ~ l:lfur 1J'11Ci) cafr<:SICfil< -B ~ m-
r:rfrmfir"flffltf $fi'2<ff41: 'ffT ~"Fi 'l/1!1T ftifirlct>k1Cfil411'f. 

~ q;r;::qr ~ r:rFcm ni!1Tt 

~ ~: !(~4Fkf4'1 ~:II 
tJoaJ'1Nfi.fll<kll f4Mtit4'1lem 

JqJ.ff'17"iH.I ~/'&:!sffc;<t qf(Cfi'IRfrlil rifrrP" 

~ -q:q'~~ 

I. ~ o~ fct4¥C::R4ct: ~ q:q) ~ ~I 
~ m mtA Slfdlllctf'"lqtf~Cfi48! :pt:ll71 
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~ fcm-oziT¥.ffi ~ ~ q;y ~ ~ • ~ 3lT1!fui i'. ~ 
CfiRUT ~: m ci ~ ~ q;y ~ 1l6UJ q;""{ ~ t. ~ ~ m 
~ -q~~ ~ 1l6UJ -;ffifq;""{"ltffill ~: ~ ~'Cfll<rnl M~~P<lol 
~ fqftrn i \ill~~~ <fiT~ q;""{ Wt 'tl ~ 1W -q ~ 
G:W 'ifi Sl<hRHH ~ 'llFif ~ WfiCit i1 

2. ~ <h<on~€1'1 m ~ qfo"''l4q10*(1 
~ ~<:1f.:t€!Cflf"l"$'11 w <{lqlf-<f<~&fo ~1172 

~o'1Pil"4 wm ~ f7mit ~ ~ -;f -qfu ~ Cfi'r 'ifi flm WIT I ~ 
~ ~wm~fim)m~lFf~ ~ 'ifi~m~~ 
fiR~~ ~ ~ cqq;;:) ~ m~ m ~ 'Cfll ~ '1ft~ m ~ CfiT )ll'C{f 

Cfi«ft i1 ~ ~ ~-G:W Sl<hRH'H ~ ~ 'Cfll ~ ~ CfiT ~ 
q;""{ -m t1 ~ ~ 'Sifcr llT?i -wr ~ ~ q;y Cf;RUT 't1 

l1{Uf ~ 

1. WT<i ~ _,;Jf<~olqt:l ~ fct f.fftrnJ -::r "t:RJ ""''lll_I 

f<l"l"''L4 1Fi ~~err f<l"ltft:t<'l{"'3<!11173 

(~ q;«) ~ ~ ~ t) ~ ~ ltffiT 'SIJU11 q;y ~ <fiB qrffi 

t m ~ 1R m ~ ~ 1lt 1JTUiT q;y m1J! q<ff m q;""{ -m t? ~ 'Cfll ~ 
~ Cfitff m 'ifi ~ m ~ t am: Cfitff 3l1Ff 'ITI fcllf m ~ t 1 "''<Onffl"' 
~ ~ ~ 1JTUiT q;y ~ 'fiB cum ltffiT CfiT :wR q~ =~ -q{ w 
~ t. ~ m 'ifi ~ 'SifOTRf m m -m t1 <rnT ~ $ lRUI 'CflT ~ 
aTI'Iffir!'rr ~ l1{Uf ~ ~ i1 ~ 3J{IU1f11R'11~ $ 3lJm< 
m:wr 1W -q ~. l1{Uf. ~ "O'¥.ll llfu q;y ~: ~ ~ 'tl <rnT lRUI 

~~~~i-174 

2 ~ ~: w:rr ~: ~ <'ll"4<:;>?i:mt.l 

1 "fCCiT{ :wJ<"''fi'1~1ffit: ~ 1 g: _,lf<~OI!MI1175 

~ ~ 1R11 ~ ~ 'ifi ~ • ~ ftr:u $ ~ "'{ lfll-~ 
"""ct1=q;&f1,...,..1 ~ ~ ~ m ~ 3N-l mn: cit \AT~ $ mn: * -m?.J m 
~. m~w;l'Cfll ~~m1 ~$m~ 3ljWT~ ~ 
~ ~ fcm <fiT~ -q m:rtl~ ~ ~ ~ q;( ~. ~ ctlCfilqCll<:: 

~ ~ ~ "O'¥.ll ~ $ ~ $ llR1"'1 $ m ~ ~ ~ ~ m:rr m 
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fcfi<:nt ~ 'ifi ~ "tRJ qft oqffir 'tROT qft ~ ~ ~ 'tROT ~ 
~ tt ~ "tRJ qft ~ c:zmgqr ~ :;jj(IUifitR11~ ~ ~ qft t-

q;~ a~~g41dHij'fd<11f1t'llliHI4C{If>ifdt ~: 31jlfif:l 

t:ti"''Wtf1ti( 314t:tl<{4<lfclli11<lll 3111 '4tcf:-~~ ~ 
~ ~~ 'd'dlsfit ~. ~?.RICI.I ~ S14C{tf1tlif-ttq;: 

UllT'"4:1dl€!ll4111(1 fcmtre) ~:. <ld~C{41~ cliq)<lt51)''%k ~ 
!NIIW!i4<C1~UI ~ ~. ~ a ~:l!l1~176 

~ ~ cf; l1dT a?:tr <fdfCI<.'114f\4 ~ 31\llfCict14f\4 ~31)' qrr 

fcfcRR ~ cfi 3FRR: f.l1q;lfu: q;m \ill~ t fcti Cfi(IUifCISI<."t""l ~ cfi 
~ 3lf~ ~ qrr 61 ll:Cfi" ~ ~ TJ.Ci \WUct'liCfi *: t1 

I. Slji/1(31<11/¥/, ~ ~ 
2. <1>10</lj¥/lfi't, 2.30 

3. ~. ~:·='l'=« ........ e ..... ~...n'li ~ ~ 
~:'41fu SIOifll&e:<i fcrsr'<lTi1 ~II 

4. '11~4fllf<ll ("~'f. "C!TW~lq ~-~). 'lre ~. "'· 140 

5. '1/~f/lt'Ji/, 'lre ~. "'· 152 
6. <11/0l/I('J"<Iit< (~-'ll"''ffi!)-12.5, 6 

7. fi<t4ffl<li oat t:fflll, 5.45 

8. "1/431<11/f/'1. 4.57 

9. em. 4.6o 

to. em. 4.7o 

II. fllfflf4'i<iot, 3.187 

12. ~ ('tf. ~q 111 ~). "'· 151 
13. <1110<//('J"<Iit<. 14.34 
)4. fi(fCirflq)Ud/tWlT, 5.45-46 

I 5. Cfift. 5.50 

16. '11~4f/lt'>l, ~ ~. '9:· 152, 154 

17. ~. 2.220, '9:· 222 

18. filfflf4<itiot. 3.209 

19. em. 3.209 ~ ~ 
20. S<Jin<31<~~M <sT. cit. Wr<R. ~ m. 'SI~ ~> 'I!· 63 

21. fl/fflf4<iti'DJ. 3.209 ~ ~ 
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22. ~ m: ~ T!!i 'JII"lflfiTq; ~ "'!· 19o 

23. ~. 2.219 lR ~ 
24. ~. 2.219. 22 * 3fo'RR ~ 
25. .s.]i/i<fftHifl, 2.1 , "'!· 44 

26. HliflfHifli, ~. "'!· 275 -q ~ 
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4M""'f21i'tij~4fli:¥~'1iriolu/ ~ ~wfcfif1Tu1~1 
ti cift+lfiCJ.q<fiil<t>l< '!Jtf; <t>"Ufcr ~ Cl'ltifi:I"S<t> HICictff"(JI 

it(U<jqO({, m:J:~ ~c);~~~ "'31IT qft lt~-lf/j< ~ 

~ ~. f.R'IJ "SRR ~ ~ ~ ~ ~. f.:f:~ ~ Cfi1 
~ fcf~ qft ~ -q f.mr.:r "Cfi"\A -qyffi f.mlq~ qft ~ ~ ~ 
~ ,2 ~ 3lft;{ qft (It! :1:@ ~ 3lft:f<!1 CfiT 311'l"iY .) ~ ~ 
~snf'!:TCnm ~ ~ Cfft ~ ct; ~ -a ~ ~sm- CfiT ~ CfiTffitil{ 

-a fcfmJ cfi 1RJJ ~ if lt~ CfiT ~. wmm ct; ~ - '-rn't ;\ ~:'. 
~~.·~~·~~~~Ciffil.~~ctifq~ 
~ ~ ~ ~ 'f%o;ft AAI:1QJ31T am fcfiwft ~ ~ me.mqiR Cfi«ff 

?.tT ~ ~ ~ * ~ m ~ ~ ~ m ~ ~. 311'lil 
~I ~ ~ ~ fcl~ ~-l:{Rq f-i<nc;;fc:t4jJO:S"'C::>ti1J~' "tl1cf; $ 
~ CfiT ~ am:cnc:; liT~ Cf<IT? ~~~if~~~ 
~ t:roiT "q'( 'WJ'Il tf'01<11All"' "lCfi<~qtt_ f,rqlf <tt '!:l"liFc::'{c:i"' m ~ ~ 
ctt o;~ f<Hiq'{c:iCfl ~m ~-a fcilf1JuT lNJtlfu c;;qm <tt-~ 

~ fu ~5'1 ~: - fCIHM~H lR)"c;q?.tf qft ~ 'CfiT ~ 
~li\11'1'4 t Cf<IT? afu: m C'fiRPI qft arnPt ~ if ~ ~ ~ qft mrn 
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1Jftmire 'llfiTln 'fiT 3lRl'flf ~ ~ ~ fc::;r ii m ~ ~ ?.U. ~ 
~~WH ?.U, ~"'1"~<tt;;rrWfiffii"'1"~~m~~ 
~I 1/~Ciwet if~ m ~ ~ Cfi""«f ~I Olf'l1Cl!J'<1 c); ~ \ft ~ w:rruT 

~I -tcfl Cfi1 ~7 "'T'lrf Sfig ~ ~I~ClfUfq; ~ i1 ~ 1/~Ci:(lfet c); 

N '%J ~~~c); 3lRl'flf a) 1f~*:tCl< ~ ~I ~. ~. ~ 3l1fc:; 
~c); ';fllJ 'f/~@/et ii ~ "3"lffil' ~1 10 ~ i fci; ~ ~ 3l1R ~ 
~ * 11i'iT cn1 ~ ~ mta" cn1 2ft.~~ ?.U am oq 3l1R 
~ CfiT "5ll'PR f<fi<rr llU I 

~ CfiT HHoq"liCI ~ ~111 HHoq"liCI m c); CJ>RUT '1ft~ CfiT ~ 
CfiT ~ m 'tiRT Tf1U - *' ~ ~ ~~~2 ~ ~=~13 ~ ~ 
~~~il ~\ID<tt~c);~ 31'Rl'flf~~- ~ 
~ ~~= ~~~4 m * ws-'l=~ ~'qfq CfiT "l1Cllfhld1 m 
~ illS ~ ~ ~ CfiT fci'lJIIfo{(\i(1q) il16 fci''>IIRI qfi ~ ~ 

mit i1 ~ ~ ~ lful ~1 17 ~ ii m~l~l<'ht"'l alJWo ~ i1 

~ ~ ii ~~1~4Cflt. 'fiT ~ 'tiRT Tf1U i : ~ ~ ~:118 

WFf ii 3lf"l'1CII'CII4 ~ ~ CfiT fcfcRA ~8;ffi i1-qu ~ ii ~ 
f<fcRA * ttR -cr~ t < 1 > 'IRif <2> ~ ~ am: (3) a:rr~ 
mm ~ fcr'CIR1 ~ -cr~ ii 0"1 ~\ft 11i'iT cn1 ~e:rr ~ i "" 'I:C!f.J 
~ "'l""'''11~f~ 'fiT ~ ~ Cfi""«fl ~ ~ ii 3lfoq~ ~ * 
~ ~ 3lRl'flf \ft am) t "" ~ ii ~ qft w.TFffiT <IT 3TC'f~ 'fiT 
~ Cfi""«f llR owtt ~ mm t ~ l~Fffi1 ~ ii ClSii'ffctd\iflfqo'hl< 

~ am: Oljf"'fi"ICll<tl ~ ~ ~ ·~ oq; am) tl ~ 3lRl'flf 
~fif1Cl!J'<1 * ~ lR m fcr'CIR q;r-rr ~ ~~ 

::ilfif'1CI!J'<1 ~11"<:;Cl;41 c); ~ ~I ~11"<:;Cl;41 ~ ~ 'fiT ~ cnl 
amr:rr - 'hl"'l~'(il' 'I:C!f.l:. 'tiRT am ~. ~. ~ ~ f::lfcfoq 1T'QR 

~ ii ~ q;l 1ft "51"'QR ~ f<fi<rrl ~ ~ cf; 3l'111Cf -~ 
CfiT ~ ~ aw:A 3lf'1"-e:llfc::'>lolfl'd<Cidi 'I:C!f.i O!:JTilT( CfiT ~~'fiT -w:f~?.U 
"'l\>Hi1f-d11RI 'I:C!f.i ~ ~ f<fi<rrl 3lfcfclf~ am fclclf~diP<l4(CII""'' 
~ ii 3lllA' ~ CfiT fclclf~oiP<l4<CII""'' ~ c); ~ ~ 3Rft;r~ ~ 

~ * ~ ii ~ ~ "" - ~sfq "'1" ~= cn1 w.mr ii mar il 
!,Cf;:qf<'1lifi cn1 ~ itCliT ii an~ ~ <l"~ ~ CfiT ~?R ~ 

am: M!!J 'ltlf.HI~'{% ~ CfiT f.:R;;:qur \ft f<ii<rrl ~ ~ ~ ii 
3N-') ~ ~ qft ~'fiT~~~~~ "(1) ~ il 31ft~" 
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ctt-rn ~ *qrryq ~ llFit \iffift tl ~ "If{ ~ Gffi "" ~ ~ -ij 
~alq Ti ~ 31f111Cl!!~ ctt-rn-fsficll Cfi1 ~~I 
an~ c::~~~qCfil. -q -rn CfiT ]"fll'~ 1WRl ~ 'lit ~ CfiT 'liT 

c::~~~q<.filt'*'" m fi t ~ * ~ -q afu: '~'~4~/~e~ * w 
~ q;l "ilCfilll 0~ fflq.r -q 'lit ~ ~ ~ CfiT ~ fcfl<u ~1 19 ~ 
afu: -rn $ ~ Ti <!iM1q!!~ ctt ~ CfiT ~ $ fWt '11<4~1w;f $ 
~ .31~ $ ~ Tf ~ 'qJCRJ CfiT ~ ~~I 

~ <ti'Fcf:, 'fTSfj ~ ~. t:ffil' ~ ~: ~ ~ 
~:, ~ ~ tlg>"'/()qq;(o/; -<'4/frtRql"ffOi.Fcrc{, '11('iq'\ljldit:, 

~ 'JIIlStT:, ~ ~: ~:, 31~11'1!MC<nfc;ct>l: ~:, 
~qdl't'11'lcict> m:t20 

~ ~ -q ~~ Cfifcr. "lfll1clffi' '1"l, Tittirf<\ fc!m1, ~8:1'1"%. 
Sl<:t'I•IIClfl< afu: fll'llf-it<.fi q;l 'JP1cfiT CfiT Wtll1tq<.fi(OI 'tfAT lJ<IT ~I ~ 
an~ * -rn fcrcfq;:r Ti ~ ~ 'JP1cfiT ~~ Cfifcr ~ ~ ~ Cfi1 

~ t1 'sofrrU ~:' 31lf<:; OlH:<:;q.C:ot ctt• $ 3fjfl1< Cfifcr Cfi1 "dtrcl; 
afu: ~ m ~ i1 ~. ctt 'qJCRJ Ti ~. "''C am:~ tft'::t'f ott 
~ ~ -g);ft ~I ~ Oct> q;fc;J am "''C <U=lY Ti omt Sl¥<ll41ot ~ 
ID<T <t"ll'llf"'<.fi Ti 31tR ~ Ti ~ -rn-fcrctim21 ~ ~ ~ ~ 
~ ""m ~ Qof'Ocf> ~ 'litwW~~~m ~~ 

~~lt:qf<qC::I't'dfiUU1t4 ~ :w•n•IH&lf'd:r ~ ~ 'ID<I ~ 
";f fll'llf"'<.fi q;l 'JP1cfiT CfiT 'lit \fl1ftftr Ti ~ 'tfAT ~I ~ "Clll" ~ 
~ ~ ~~ q;l ~ ~ .gl 'Cfi'I'Eql'l:lirn ~ 3Ullqflql<.fi 

~ "" ~ m \iffif .g. CfilOlU~ ctt ]"fll'8J ~ ~ -q ~ m "<(Oif!P.f m-a .g~~· 
\11) ~'qlCffi: f141!1'1§UiC::ll f. <t"li<t"llf<st>l~-~ ~ ~ ~: "'!R!'!O ~ 
liTif. ~ (<t"IO!It'lCfi :qcfou•IRI ~ ~ ~ CfiT ~ ffl ~I 
~ ~'!fu ~ ~ <iTrll' ~ 1:JT 3lf~ <til l!Rr ~ il 
~ "5llmiT ~ "<(011?-f m ~ Ti ffi 3m"( Cfilol!'ljllil ~ 'Cfifq 

Cfi1 .qJ ~ w:JR m ~ i1 qofotlf19;UI l!Rr liT ~ ott ~ 
t ~ ~ q;fc;J m -rn wnmr mr ~-CfifC!•Id<t"ll~"fiiMCI""{("t:til 
Cfi10Zf3<:W ~:. ~ "f ~ 1W!Tetffi ~:f~ -;;rq CICfi 'Cfifq ~ ~ 
* w:JR m ~~((Of Oct> 1W!TP.f m< Cfi1 "!!'CfiT:tR '<t"l''iC!' ~ lllqfll'{uii 

"" ~ ~ 'Ef~~P:lf" ~ m~'IT<f m ~ Ti. ~ Ti 
~ ffl ~I ~ ~ 'Sifuoqy m ~~I 31'{~q~14fUie:flU "Sijjl 1ft~ 
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t1 ~ q;'t ~if~~ CfiiCi!lf-14\UI q;'t ~ "lft ~ ~ 
i1 en? "51fu'4T m- Wl'~ ~ mcr ctt ~ i ~ ~ llT3i if 
8;T1JT -il m fc!V<:f 'CfiT ~ tn -;;mrr i - 45;""tl<11:ti~CI fCI:tCJS....;)<"tfo 8;TUTTCl_l 

~ "Rifu i_ 3T['i'q[ t1 ~'4T fCI:tCJSifo'4T 'CfiT "lft ~ ~ i1 ~ ~ICI~~q 
~ 'CfiT ~ ~ i127 ~ fc!V<:f "51fu'4T ~ ~ ~ ~ ~ Cil«fT 

t "ffl en? ~ ~ ~ICJI('""ICfi ~~ ~ fircr-~ 
~ -wrr t ~ "Cfifc:f--;:g-m *1411(<\q if f.:fl:rr.:l m-a -t-~ q;c): 

~=~~=~~~an~*~~~* m 
~ "Cfifc;{. nRfi::ffi ~ ~ 3ltt '$<:[ wmrr 'CfiT m ~ tl 

~ * ~ -q ~ q;'t ~~~ "Cfi't r{eyq -q 31.'l1T. * 
3W:1R 1:R "!A ~ ~~ "SI"2Jll m <:ffl" ~ mer m ~ i-~ ~ICJ:tilaf("l 
();{ ~: 'F'l128 O!lf~ ~ ~ f-jj4~~1CI ~ ~. Cf~ ~ * ~ 
-il. 3ll1~::::pg \lf1' wmrr -il. 3RT: "SI"Cflrn fcf~. lffiT:!'4TCI Hl41 ~'ffd. 
WR ~ ~ tmt tl29 f-qf~:tlf~ l'J'Oll q;'t ~ fcf'4Tll 'llf\lR ~ ~ 
Sii"4" if ~ ~ -;;r;IT "Cfi't t\tilct"Jf("l('t ~ if ~ ~ -tl 'l<f-jj":tiCfii('""ICfi 

~ mCfil ~'llm ~ Cf)l "(C\11 t. m ~~JO ~ ~ 'i:ft <R ~ 
finq ~-m. ~. ~.3 ' ~'3!Rf ~"iiCII!l<."ll<:: ~ "%1 ~ m 
H"l~~q i1 ~man~ Cf)l "Sift=rq"ro i1 ~. ~. ~. ~ 3ltt 
f-qf-a~~ql 3N-ft -qfq Sllffi:Hif~<l! if en? "1T1l ~ ~ tl "Sifu'4Jq{q4i4 

3N-ft fi"l'd:tlf~ if m- en? "''151""~1<"~1 f.!1::iRvr;r ~. t1 ~ - TJ\Ofiq>aH1fcf:tCJ: 

f-1f€1<1CJI'OqCJIT.ICfiCfi<"tlq;-12 i1 ~ ~'4)rr 3Rl:"SI"Cfirn 3ll+<::~~q mer q;'t 

3"l"CW-TT i I 
~ ~ -il 3lf~ ~ t. ~ "CfiTt ~ "Sifu'411:tllctl~<;:ll mr. 

'W"Cit'4illf~' "41 ·~ 4l<"lli'4Cfi -.:rum)f'4'' 3lTR 'CI'Wll "Cfi't ~<IT~ 
i en qrcp:rr~ "SI"ffifu * 31-Rf{ ~ -.::r:t -il ~ m ctt 1'% ~~ "SI"ffifu 
~ it -;;mft i 1 CflTCi!l ~ ~ an'I'A<I" <rr an~ ~ -.::rftr4T -Q:m m-m 
i f<f; ~ ~ "51'fll'&T "SI"ffifu it ~-<Jm'f-~ ~ Cf)l '4'R m ~ <rr "3"*l'Cf)1 

~ it -;;m'IT i1 ~ "SI"ffifu -il W-<fm'f ~ ~ ~ 'l1<f. <rr w -.::ml" 

ctt "SI"ffifu mm i1 ~ -q ~-"lR. tftm'lfuf. ~. ~. -.:r~ ctt ~ 
~ m 'iiRiT t1 W9. ~:~. mf.f-m'4' ~ ~~ ~ if fiR 
f-1fcf&f Slffl fo -.::m1" 1'% "1ft ~, fcf"l ICIIEl jlCIR, 'll<IT1'Cfi", ~ ~ -il "SiCM 'Cfi\OT 

~3ll-m. amiD -il ~ ~3ll-m "5ffiffi ffl i I ~ "SI"ffifu i'f 3lli'4~~q "CfiT 

1 m ~ ~ wor i 1 m ~ '4RIJJ "WT1'4'CI * fcf'l"4 -q sr. ~ 
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q;y 3l'rnfiT~ ~ m Cfi"\11 ~~ ~= ~ it a:~J'TIC~Tfc:: ~ ~ * m 
~ ~- m ii ~ ~ m ~ t1 ~M1CI!l«~ q;y ~ t fcti ~ 
awwf-;l~c);~q;y~~Cfi\c\;WJif~~~M 
~ WWr -qc:; ~ ~ 'qJq t fct; ~ ~ 'llJCr ~ ~ t ""'tt-""'tt 
~ ~ tl ~ ~ f.rcmoJ m ~ tl37 

~ c); ~ ii 31JtlCJiT ~ t fcti muit f.lAf~f€1d38 ~31)' ~ it 
~ t - mm cmo. ~ <mr). lffirq <m). q;1q <Sfil~). 
amq(f ('!ffi>-"lll). ~ ~ (~). ~ (~). afG:i11N4 

(~) alR f;;mm (f.$) I tl ~ fctim ii ~mat~ fctim ii ~I 
~ ~: -;fr ~ a1h: otR it m ~~ "ffl'T CICI1 ~ O!lf~ 'liCIT 
Cfi1 ~ t ct ~ m-a ~~ ~ ~ * 3l'llJCr ii OofCiiT ;;r;q it -;fflf 
mar1 ~ ~ qy o1 tu * ~ m-a tt fcR;iR m -;;mf ~~ OofCiiT ~ 
qy ~ m \iffil1 tl ~ ~ ~ altA~ Cfll ~c); 3FRR qy 
~·%1W:II aA" "ffif ~I ~ ii ~ ~ 'lliCil Cfll ~~c);~ ii ~ 
~ ll"fUl<fl ~mat i1 ~.qr <fi1 ~21" ~c);~~"{)~ 
~ oqf~ 3N-ft d~~1«144l ~ ~31) "{) 'q!fmr .qr 3N-f ~ 
~ <fi1 f.Ar ~ ~ ~ lluf-lluf fqf,rn am: ~ q;«) ~ 
~ ~'!ffi q;«) ~I ~~ ~ c); ~~ mtf ~I m 3l'qjq ii 
oqf~ c); 1"Jll" .qr ~ "ffifl39 

~qy m ~~ m ~.40 ~. ~ Cfll ~ :qcfou~q ~ 
SICflllilfC!~q ~ (fitiCifC!~q) miD t1 ~:~ ii ~ afu: N1)qf"ddl 

mm t1 ~ ~ ffiTT m <fi1 ~-~:~ "IWf<l t 3lf~ Cfl1 ~ ~ 
Cl6 -af;;rn ~ t I 
~ Cfl1 "&jJ"{§qT ii ~ q;y ~ t fcti ~ wmrr ~ -q-{ 

~ c); ~ ~ 3l~ ii ~ t ~ m :qcfoutt~'h ~ 3l~ q;y 

~lij m t ~ ~ f"1f~"'1fi<1~'11t*'l'h :qcfolllfl'i:j{{oq'l'[l"q m il ~ "{) 
~ fll41f"lq; <tt ~ ii i'llfl"flt*'l'h ~ ii ~ ~ 'qJq * ~. 
~. ~ o2l"T W'I:II<Uflq><UI "{) i1 m c); Cfil"<1JI1fi:: tg ~-~ 
-rt ~ m-a t c);cffi ~ ~%Rhm<Hi11 * m ct ~'TIC~Tfc:: <fit ~ 
~ ~ cf 'fCi"ll' ii 6fl" ~ ii ~it mff ~I ~ ~ :qcfolltt~'h 
m dll'<fllf~q; m c); Cfil"{UT :qcfuufuft:Ckl'hlt.1 ii ~ war tl ~ ~ m 
-q-{ 'ifi m ~eJOT i14' ~~'qjq o1 "&fciO "ffif ~ ~ q;'ifi 'i:ft cm:;q 

~ mff. ~ ~ ii OofCiiT 1WlT ~ ~ lJ1:JT. ~ ct ~2l"T O!:l'nJ. 
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:qcfoJifll<{ ~I am: ltiCJCfilfe; CfiT ~ ctl' "SS"ffifu 'Cfi't 31Jf1:iftr ~ ~ m 
~I ~ -;l ~ lffi "Cf1l 3l1:fit 'IWfr if 3lf~ ~ "t ~ ~ ~. 
fcmlt:R, fcroAyq cf; lr~ q;'t 'ilCfiT ~. ~ ~ &11&111'{tlCfi ~. 
~i{i'kil~i<l~q -q qfO;g('j(j\ij\ijljOOjjq-;:) '1ft~ "tl fuci ~ ~ .4~ ~. 
~ ~. '1'1iAT-qyfug, ~~."'51.~ 3liR ~ ~ 
-;:) '1ft ~ "tJ\ "SI'~ '5ICfim "5Tffi ~I 

~ qiT 31cllfct>Cfil'll cf; ~ -q ~-;:) ~ ~ t fcf; ~ 
~ ~8J. ~. ~ m. ~~fCIF-t~ii111q(Cfi ~ 'liTrft c); ~8J 
oeu fqq<l)q(l'll({.::q '{f.lil~l(iiH"<\('fl1 ~ c); ~ ~ ~eu ~ 

mat ~I~~ -q ~. FCib11'kl:0<{<!, ~ fqq(jl~l(l"'"4fCiql(ll'fl~ 
~ ~ ~ ~ ~ mor1 -m. ~ -q ~~til'*'''l'f(q ~ cnr arqJq mm 
~ ~ -m ~~ mm ~~ ~ cnr ~ m ~ "tf{l'1'(f ~ m 
q;'t ~ CfiT '1ft -m -q 31'111'Cl' ~I fq<qjqjf~t~I~ROilCfi(Oj GRI ~ ~ 

A\ilctltl11 cnr ""'T u'<~IF~~q mat t ~ ~ m ~ ~ ~ cnr 
'1ft~~ mor1 ~ VcfiR" -m ~ "tl43 ~ <t~f.l"'lf'd * CfiR1JT "161 
~ ~ <hn m "tJ\ ~ ~ ~ lR ,;fi ~ GAT \6 ~ t1 ~ * 
"l{cf ~ ro ~ m -:r m * CliT{UJ ~ ~ "i!1'f1<f * "CfiR1l1 m t1 

:qcfunq<ll•il '3"11t fcr'4JCflf'i\ CfiT ~ ,;fi ~ m il 
<t4"lHI'IIlft -m cnr mur "t1 am: cr5 m m i1 ~ wr if "Rumr CfiT 

31tf -m ~ -m qiT ~ 't1 (ti~CfiSIIOII'fl~q if~ Rumf 'Cii1ft ~ ~ 
~I ~ '&I'Jtl'R "CfiT "1' wnuT '&I'J'I1R ~ ~ ~ 1' 1ft CfiRCfi' '&IJ1U( I ~ Cfi't 
~ m -q 3lwnuT '1ft~ t ~ ~jqj(qCfi m ~ Cf5 ~ ~ 
~, ~ ~ ~ fctfq,J VcfiR" cnr .n~ m lR '1ft .rr~ ~ fcR;re.lUT t Cl4)fq; 

~ ~ fcr'4JCflf'i\ i.11Cf1 fCIH!lfOT mff ~I ~ -m-'IT fcr~ cf; ~ ~ f.r&r;;J 

mat t ~ ~ VcfiR" * ~~-~<{1f~"' (~~'*''nil< ~ "<mR ~ 31~ 
f.r&:r;::;r mm t1 ~ cnr ~ ~ t-"tR fcr"llc:t1F.::~·<ll·nl{~111'11 
f.:rr;l:rm)s~~~H~11•fl:q<'i ~'i<tihH)~ ~ ~ ~~ .... 

3RJ -q ~ if an~ CfiT ~ i f<fi". ~ if 1J<F 3l1fi:: 
cfi ~ ~ ~: ~ ctl' ~ CfiT ~ 61 ~ "t1 IIICRH~fCitt_ ~ 
cfi CfiR1JT ,;fi Cfil&liiR11<{1'1ll'l 1'C if ~ m \6 ~I "3""'1<1~1(1Cfllt:1 CfiT 

~ 61 \iiT(fT "tl ~ q;'t "S«ftfu c); ~ -q ~ ~ ~ ~ ~ ~ 
~ 1 ~ m ~ -q '1ft t~l Iii F-l!Cfi -q ~ ctt "S«ftfu m t 1 ~ mftfi:r if 
(f'lllfe;Cfltl11 cf; CfiR1JT ~'1ft~~ il ~ mftfi:r 1' ~- 1' f.1<lo 
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~ if am: ";{ m- f+4o4<1~Cfl ~ if mal t1 <:fliT ~ t ~ ~. ~. 
~:~ "Cfl1 Ofl"lf q;r ~ 1iff m llffiTI {H111"it<'11 ~ifi "Cfl1 't'lfq<;J1:Fl t1 ~ 
~ ~ ~ m'Wlft~ <IT m~ -mr m "fTR OR ~ t1 "lffi" "Bf"lT{Ul'qfCf 

fcr~ * l{T&jtf ~ ~ m t1 ~ fcrti<rq; ~ q;r "lffi" ~ 
'%-~ tT~: ... iR ~ t'IOfll1'lrl{Cfit41 err ttFcro ~ ifrr: 

sfrrr<, tiT~ ~ fcrqrqrfifsr: 14s . 

3iM'1ct1!{1 IDU ~ m q;r 41'1CfiH"l""''lll ~ ~ w:mrr IDU '3"Cr~ 
fcl;<u "!TTT tl ~ 'li:SCf'<liii:; ~ ~ ~ if ~ * ~ 
~, ~ C::~I«'4Cfllj!>IIOI m if~ Cf>l m ~if affilai"'11('1Cfldl 

mal '%1 ~ fcr~ m t. f.q\m.:Rs::lf~ 3lJ~ am 1s1f~S::Oll 
O!IT~mi1 

"lffi" '1ft ~ ~ ~ t fcfi" Cflfqf1CSIO& '1CJR ~ 3lf'iW!l ~ ~~ 
CfiT ~ ~ ~ fcr~ ~ W&f m 3ifq&JI(I4Cfl m q;r ~ m ~ 
t1 •IG1fst>"'lcttt.. ~ if 'W'lT ftfi<1r ";{ ~ "SS'~ if m- m ~ t -
ctifct1)qf.t4J:;:[J.1 tTTe:tir<lii<CfiflldlllFiiJ: ~~ m ~ ~~ 
1' 'lll1Rti41Ciif.. ~ ~ f.rrir:rmf 31ftTg Jl~ ~,.6 ~ '5I'Cfi'R 

'Tl~. n:Rlf~ '%f -;l 3110 m' q,l ~ 'B ~ q,l tl ~ 
~ ~ m&T (f.l$:) if tmn t. 'q'( ~ ";{ m ~ ~q if 
~ ~ -;t '3fqo 1'iff ll'RTI 

'q:Cfl' ~ '30('fT t fcf; 3lf~ "Cfl1 ('t'l!>lflfi"'l if 't'llciC!fUICfl ~ "''T 
Hll4<4"1i"' t ~ '5lllTd1 ~ m- m "t'l'CffiT t ~ifi 3lf~ mt1 <Fll? m 
~ 't'llciC!fUiCfl '4G: "Cfl1 04l'l94T if~ i - 3lF'!:l'fdi11G1f'!:l'fdi11GN f!'!'GI(Ioli 

"'FJf'dC::I<ti I ~ '5lllTd1 cfi Cfi~ afu: ~ Cfi~ if fcro'!:l1ift' t <Fll? m 
m 1iff '~· cfi IDU ~ ~ ~~ 'Cfl"((f i- 3i'ad~llf310111:JN 
fictiC::IC::f<ft:iii1Cfll"'iCfll4f~f-G:I47 ~ '5I'Cfi'R "Tf: ~ mT ~ m CfiT 511"'1M'i11C::~i1 q,l 

~'B~~tl ~-

4AAH'J!2 q<Jtt~~: tltltdl~<im~~~ 
~ ~ f.t"'ACI41Rt 'fl?i. Tfl[~ ~tCii1fCtlle" '!lfffl11 

I. 'fi~!/!1/IF;/: 31fiRCf11mft, ~ ll. 1956 

2. 1'f.fTT., B.H.U. ~. 1975 

3. ~. ~. ~. '#. 1997 



4. ifiiOQit•iilil<:. ~. fcm{ 'U.\:!T. "qG-ff, 1962 (q;roqr.) 

5. ~. ~ fcmr!fto. 1957 (q;roqr,) 

6. ifiiO!IIc•f<~>H ri.. ~. m.fct~. l!f.<:;{, 1925 

7. q;rotlT. ~ <J(ffl. ~. 1971 

8. q¢~~)fr:tttuilfcld"l,. ~ m. fcf.fcf:~. ~. 1988 (cf.;;fi.) 

9. <Jillf<Rt>illf<lrl"l.. 6'f. c~;.-m. ~. t977 

10. adifi<JHtffi&H1, ~ fl;cicft, ~. 1984 

II. a#iRq <liT 'W ~. sT. ';j1ft;rr ttlfug, ~. 1984 (3H.fcl'.) 

12. ~. ~- ~ ~. 1972 

t3. t4d;;;fifiMimf'>l, Vol. 1: 6'f. cl;.m. ~. 1967 

14. oqf<Rtfcl<iili, ~. 1964 (CZJ.fcf.) 

15. ~ : ~- 6'f. ~. Rffil. 1961 <~-~.) 
16. ifilcqtfiJti'ffi. ~. 1964 

17. ('f(f4fflifiDdilf(UJ, Cfil6li'IR'11, 1934 (~.Cfi'.) 

t8. ~innlifiM. ~. 1955 (~Jr.) 
19. t#;ro;;f ~iii(J/ifili(l : 6'f. 'UEfCFI,. 1963 ( ~- ~.'5l.) 
20. ifiiOQJiifiii(i, 'ill'. ~. 1965 

21. ~. ~ ~- ~ (W'il.) 

22. J/rt/Q(i!IJi4i(il'l!fU', ~ iiR'f ~ ~ - 1950 ('5r.~."!:J.) 

23. ifiiOQIHCril< : ~. ~, 1966 

24. ~. ~. 1964 

25. ~. ~lJ!li. 1957 

26. ~. ~. 1938 

27. 'f{T. ~ 'ffl;;f : Tf:>lt. ~. ~. 1960 

28. ifiiOQi(//f'>l, 6'f. ~ fi:!IJI', CIRJUllft. 1975 

29. w. ~-<<iwf'>l 'ifi't '1[iRiT : 6'f. ~ ft:i6. 11lb7 

30. ~ Jl'frrt7r. ~-~.fcl'.fcl' .. ~. 1987 (<tl.'5r.) 
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31. 'liMT a:it< ~ <tft ~ 'l[ircfi7: m. ~. ~. 1983 (<tl.m. 

~- '1:) 
32. ~. ~- <it.~. ~. 1968 

33. $WI4d"4, ~ ~. 1918 (~.'IT.) 

34. ~ ~. m. ~-~· ""~· 1959 (Ciil.t~:R) 
35. ~ ~ ~ riej, m. ~- ~ ~- 76. t974 

36. ~ ~ Q,iffl4'/f(q"('f TfiliTfirr. ~ ~. 3lR. "'fffi. "Uq_ 1956 

37. ~ ~ if.:slR ~= 6'f. m:sr. ~. 1964 ("Rl.'ll.) 

38. ~. 6'f. ~ ftr:mft. ~. 1973 <~-~.) 
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39. ffif'6fi!l~4ot. ~. 1955 (m:~.) 
4o. ~ft. -q;r <R, m. ~- a 
41. ~ "ilJ!ft 31Tf/i ~. m. "Q,lJ:~. Cfllf 

~­
'qJ.m.wr. 
Ultl. 
._q_ 

'Rl.ft~. 

ll'l.~~-
31. 'qT. 

~.liT. 

q;r.lft. 
31.'R 

<nr.~. 

3U.fu. 

<nr.m:~. 

~-"!· 

31.~. 

q;r:~n. 

ll:."~.31. 

l<'r. cti.l!T. 

c~;.m-.. 'fii."q'.'lll. -

~.TJ. 

11.>i. 
"lfi"q. 

-qyfug 

~ 
~Htfl<H11 ...,41( II fSI 

'UI'fTli1JT ~ ~ 
~ 
ROI~fc:'lf~<ti fttitim;:! ~ ~ 

~ ~ 31'it!! ~ 
31f"RCJ'qffift 

11{<11/llf>l 

<til""'41'1iel 

atd<til<e<f~ 
<til""'ll<tili(i 

atf~ Hlf~"Hi 
<t>l""'id<t>i<el<e·!le 

~ 
atfi1!:[<101 

<til""'l("i<tii(~'ICff'd 

~ ~cte41R<l"** ~ ~ atM1ct1~ 

"tfiC\ flu:tuft 
I.~. ~ ~ 3/61/4/51 3lifc::. 1.113.7; 5.80.5; 1.123.10 

2. em. ~ Wl' w F"'~F./141'{ 
3. em. 1.1.1 ~ "Cflfcr '<f>1 ~I:RT c~; ~ ~: m. ~1m- '<f>1 

tmrftlf 4-< tim P-I tit 'lfiT<iir o2!1 ~- l9Rr ~ft. ct. ; m. 11.lJ. cl;. Cfllf - w. 
O?j;cf. 
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4. em. r;~ WfUlf ~ mlJTliT •••• 3lfilil1Cfi'l~t:,ll 1/164/20 

s. 'liT ~ ~ ~= mcrm:~=~ ~. 11211s. o'l'! ~-~ 
14170; m: 'tc:'11Cfitc~ql•ld:l a:n:R:. !q; 11s 

6. ~-'ifil:f-'qUfq(! :i!<IFCI~il41 ... ~ ~ "1' g !{PtfCI<f.qafi:lftt ... 

~~ 31.'1T., ~· 9, Cfii61:11fc::M~Clf<lli'E4'11if06ii'!l~:l ~ ~ g 
"1'UUii ~II "1'T.m. 

7. lf6TCfifcr ~. ~Cl11fi:lc:;q1q1f.d ~: m;a' 'ifi'!i ~I JTT.f.r. 114 

8. df+lld~"'l4{ ~ ~ ei<Mufifi'f.l "1'T.m. I/12 
9. (i\4Cfif't(i\4U~<j "1Uf:, ~ 1fO<{&i'ICl(;l Cfif.ift, '11· 2, ~ 

1 0. 31. '1T. • ~· 9 (I'll "!f161~ 

11. ~ ... ~ (tif<l"IICl'f.l 317. '1T.. ~· 3 

12 31.'1T., ~· 267 

13. Cliff. ~· 290 

14. fcrnrr< -a ~ . .qu ~ 3lfiRq ffi ~ <tt 'lfiFiiT 
IS. <l)Stf 'fCI''lJCtl ~ ~:~:1 ei•IIE!f>l1'liild: ~II 

""-WT. l/119 Cl'l1 ~~i<t<H41~ 'Wh:4 ~ "11Cllj<f>"id1'f.l 

16 .... ~'311Rt"111'f. Cfi"R'f 11<:<~ila\"'F<~til1Fttl em 1/114 

17. 't1'cl 3llft ~ ... 3ll1~tll(<il1Cf. .•. ~ 3li1~(<\4di {'li{(i\q({ii11'f.l 3l fiT. 

'11· 282 • 

18. 'CfiT&i dl<lrij&ltfl C::'IIMCfill"'&iCl ... Cld ~ - ~ ~ ~: 

(C!JlR 'CfiTC<IT) ~ ~. Clf4 ms~ ~I em 291 

19. 31.'1T., ~· 36, ~· 291. ~ ~· 186 

20. 31. '1T.. ~· 47 (!'l1 ~· 16 

21. <11Clf"1"1i(C::<Htifqlittlf!iifit<l<f1<lhilqt"fil<4f<l5idl "1' "'1Td'T ~ ~ 

~ ar.qf(jq11sl4'f.l 31. '1T.. ~· 22 

22. 31.'1T., ~· 18 

23. 31. '1T.. ~· 279 
24. ~ "Cfil0ll1"'41tlllliffl19;U<Igfiilli11fC::fq: ~:1 'Cf6l 'IJ. 2!!9, 'll ~oqrcrn) 

f'14cl!M'<~C::<II: ... ~ .. .'tlNI(OI(tl'III"'Cfiilcfon!lliiJ) ~:1 cnff '11· 291. 

~ 'fu' ~ CfiFCI~tC::<Idi<Ufl414f'd4) 1 <1dl.ll '11· 1328 (Cfif.~f<f."fi). *U 
"CfiTOll'i~ '141 e"' 'Ill fli'll (I~~ ll"'rl"!~ qui 11 <1 ,,..., <i'l ~T'<I'dl if 
t<!~C::<Itl.CliC::~: ~:1 !<i:, 'IJ. 38 

25. CfifCI•IdtliEfi(ofl'l.iHITCI"i_l.'t'lil Cfil6lli'ffiil ~:. ~ ~ mq_ 'tWITmi! 
u:t':l 'Cf6l ~· 294, 61. ~. ~. F;qf.r 1(175 n:r. TW.3lrf.. '11· 486 

26. ~C::<Ifi<liC::d""i4l~ 311f<IIQql1di ~: ... ~­
f"''d1f'df1:till"<;f<l'l1Cl Cllfi<li'1141fc::Cli!_l !<i:MT.. '11· 86. 87. ~ c:m 486 
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~'lJif'ICiRt~ffi<4f'lfu lftl«f1 'lfliT l!Titllt<fi~~'l iiiCii~Cil)Cf<ICifd1:1 &T.fcf., 

~- 453-53 
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Text of Bharata's Rasasiitra 

Rewa Prasad Dwivedi 

[1] 

Bharata's Niityasiistra/veda (NS) is the base of Abhinavagupta's (AG) 
rasa-theory. Twofold text is running on its rasa-sutra: 

1. fcl'~~ <t~f.:toqf~:1 and 

2. fcl'~~-~: "f?.1Tlft ~ ~ ~12 

In support of the first, Abhinavagupta himself says : 

iFf tt:~lf~Sidlrn:. [mJ a!:JiliM(<'W [m "q) ':f ~=I 

310 ~ ~ ~ ';{ ~tml. '5ti'!{Cf ~ ~113 

In the Locana on "4"4/C'IlCfi 1.18 AG, repeated the same idea and 
said:~ ':t f.q=a~f-tt•futil $(<011\isn4ol ~ (tiH&lf-ttRfu 
~ tt:~if<mgoj ':t ~. 'i'IQ. ~ ~"ii' ~114 

For the second one, several statements are available in AG's 
works : Locana and Abhinavabhiirafi (AB). In Locana AG says: 
~~ 't1' ~ ~S'l' ~ fq~~~ #lfl\iloflf~d­

't'!!lf~SIMqf~Cfi(Oll -mu: 't'!!lo:i~l'iilcfou ~ ~ 'SI'<Ji!f:ll5 

Even Bharata severally speaks of ~ 'l=t'J'Cl in his NS, for 
example: 
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1. TTJU 1Jli <fit (Ol!fj f<l ij jq Sl ijq : 

2. ~ 'Uffir'Tcr: ~: Cfi'~ ~~ ijJqJ: 

3. ~ 1Jli ~lttfl!llf<liliCIIt'I'ICfl: 
4. ~ 1Ili _llRCflfl!lilil~: 

5. 'fun 1Jli Sfil~ fl!llf<liliCIIt'I'ICfl: 

6. cftU '1i'il'd1lSICflfit(l~l51t'I'ICfl: 
7. ~ ';fJJJ ~: 
8. ~ 1Jli '?l!}'*flfl!llf<liliCIIt"!Cfl: 

9. ~ 1Jli fqf'l~fl!llf<l~: 

10. 'l(JR'I) 1Ili lll1lfl!llf<lil1CIIt'I'ICfl: 

11. ~ ~ v:<J ijJqJ ({j(q1ji'1Cif~ 

12. l~!llf<liliCII (tl(q1ll'jCif~ 

13. fcfiliCIIjiliCIOZjfiliiiRqfl:~d: ~ ilTCI) 

m-1Ililffi ~ 
14. 'li'I!U -mrun' ~: ~ -.:r 'll'~:l 
~ fu" ~ 'qfq'~ ~~II 

15.~~~~~~1 
'tt' ~ m:6 ~ 'l()lu: ~ lffil:ll 

16. fcfi!ICIIjiliCIStfl 6iliCI~tt1li.IJI'lJ: I 
~~ ~: ~ g "(tl) \Tclq_ll 

17. ~ tltCIIfd{c$oi ~: ~'ll:l 

18. -:rr'1JijJqJeffitRT: ~if<ltt tCIIf~: I 

~&JICI<Ji1oJf: ~: ~ N' mr ~:If 

[2] 

page 300 

page 308 

page 312 

page 317 

page 319 

page 324 
page 326 
page 328 

page 329 

page 332 

page 349 

page 349 

page 349 

page 350 

page 379 

page 379 
page 379 

page80 
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Now the question why then ~ is not mentioned in the ~by 
Bharata himself. AG's reply in this regard is no reply as he (AG) 
himself has gone against his own statement. 

Among other replies natural and ~imple is one wherein term 
-m is meant for both~ and~ as well. ~ transfl1rms into the 
taste of rasa. Consequently even in the stage of rasa, stlziiyl does not 
cease its~- The term rasa in the rasll-stitra is presenting the sense 
of both bhiiv11 and ~as well. Now the problems are solved. This 
interpretation flashes to mind when one goes through the text l'f NS 
carefully. 
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[3] 

Now the questions about stlziiyi are as follows: 

1. Why is it alone called sthiiyi ? Why does it not fall into the 
category of~ or 'C!l'N:cu{l ? 

2. What is the nature of their ll'i!R, ~and m? Why are 
they all not~ alone as they being mental state? 

3. How can a momentary feeling reaches the stage of~? 

To solve the above questions one has to fix the duration of time 
and place of experience : for how much time the experience of bhiive 
goes on and where does the experience happens to be? Rhetoricians 
have already been answering these questions. Majority of them is of 
the opinion that it is the artistic experience which decides the span 
of time and scale of place of any art. Rhetoricians say some emotions 
are ~ as they are felt throughout the work. For example, ~is 
experienced throughout the Uttarariimacaritam or Riimiiyai'Ja. If the 
Uttarariimacaritam is staged for three hours, all these three hours are 
full of pathos. Same is the case with the Riimiiya~za. If Riimiiyai'Ja is 
enacted for ten days each days we are full of pathos. 

The place of artistic production is none else but the heart or 
intellect of the spectator. Think over the intensity and depth of the 
emotion of pathos as to up to which degree they are felt or experienced 
or enjoyed. 

These thinkers are of the opinion that the sense of ~ 

(shyness) or~ are not experienced with the same intensity, depth 
and frequency as the feeling of love and sorrow. Aestheticians see 
the semblance of ocean, which makes all other things absorbed into 
it: 

fCI~t<fCI~tctf "''l~fcff~Qd ";J ~:1 
amq"'flCf '1<01('<lO<ll"(~ ~ ~ {'1CIDIIifi(:ll8 

fiR f;:ffis~ WGI'URJS~"'':I 
~ ~ ~ ~: ~s;;r ()n 

*1 \lllffl <01 fCI"'Iffl ~<fl'l ~d"'fd'il "(I 
~ -m cffiJ::rR: ~"'ffCC' ~:119 

~: ~'q!qf; ~'if<lte fci~:l 
~'q~~~cq"'11«1 ~ 'Ollf'q'q!ftu[:ll 10 
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In his Rllsagangiidhara (RG), PaiJ.Q.itariija tries to define the~ 
at the end of discussion as follows: 

1. an~ ~<t€11C::¥fi"'i oqJqRj fl!llf<l(q"ll 11 

2. qj~11~41011'l¥fi"'i ~ ~~' 
OZ!f~ TI ~. oc;;f\lC<Icfflfcf~eJ)tlSII<!(qli(l 12 

In his Kiivyanu§iisana with his own Viueka Tika ~~ 
reproduces almost all these delicacies of m, ~, ~as given by 
AG in AB and Locana in detail. 12 For rasa, ~writes: 
~: ~ 'UC!Tm:13 Inits<Ifuherepeats 

again the same idea. He says ~l'llf<>1Cfil1i q1~11~qo1 ~: ~ ~ 
'qiq; ... tiT~ •n:q{lf5fl<l'li0Pi'"'<xf'liOI~CfiSIIOn fcf~:13a 'Cfi'fcf 
~~~:1 

Earlier to Hemacandra, Mammata had also put 'fl!llCit 'qJq in his 
treatment of rasa in Kiivyaprakiisa: 

<hi< 11/10<1"1 CfiTllffirT tl6<ht<1ofl 7lTf.r q 

~: ~ ~ arr.r il""tti{<it:h/<4</1: 

FcifiTCfT ~ ~ Ollf'RTifirr: 

OlfCRf: tl ~: 'ff.lTlit '1fCit ITI': F[ff: I t• 

In his <Ifu on the above statement Mammata repeats the idea of 
sthiiyl: 

'fflc7r ~: ~S~N'IJ2qi'fct{ 
tf/li/M<#ito11. i'IIMIH"Ict41 ~: 'ff.lTlit ~: .... s.Jimifr;Cfl) ITI': 

In the treatment of his predecessors too Mammata could not 
forget~: 

1. fc:J~: Cf>RU): ~ 'llTCf) ~: !Oiffl<l"ll1'1 m:l (~:) 
2. 'U"l)s"<l'fi:mf ~ ~ -;:g ~ ll'"lJJlr 

l:JFI) ~: m:1 (~:) 
3. 'Cfi1'ClJ ~ 'if 'qJO!l'"q'R; ~ .~ ( "'f20211<lCfi ; ) I:; ... '3~'1\1 ... 

In the &fi.:f4e.tfu7, Visvanatha also gives room to~ \ITC1 in the 
definition of rasa. He says: 
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~~ Ol[qff: ~ 02TTI 

~ ~: ~ 'lffCf: ~If 
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Then why Bharata could not incorporate~ in his~: 
~~'qj"Cj&jf"'liiiR~·~i•ll'i_ <~f.ttlllf'd: so also if~ in not needed as 

declared my_ ~ ~, then why did the ancient rhetoricians, 
quoted above, try to include the same in the sutra. In the rasa theory of 
AG, this knot still remains are uncut. 

[4] 

In the tenth century itself Bhoja (AD 1000) of Dhariinagari, Dhar of 
the present day, took up this problem and showed the way of solution 
very satisfactorily. This solution is available in the eleventh chapter 
of the Srfzgiiraprakiisa (SP). Two new things he adopted for it. First, he 
uprooted the sense of~ from all the emotions. Accordingly, for 

him, all the emotions are merely "Wqffi and each of them reaches the 

stage of~ if given suitable situation. Second, it is only spirit or 
ego or ~ or amqr which holds the reality called ~- Atma 
alone tums into rasa and then 311(4i<;f<li11 or~ becomes one and 
identical with the am::crn:l or Cf;"lf in artistic taste. In this procedure 
there is nothing which remains to count as~- In the form ~ we 
are facing 'llJCfS alone which are in every respect "Wqffi_ Where could 

be, therefore, found the separate entity which could be called~. It 
is only hypothesis that one considers this or that emotion as stable. 
The reality is that soul alone fits in the rank of stable. 

So far as mr. m. etc. are concerned they too are "Wqffi. At the 

same time, rati must be called ~ In it neither male nor female is 
needed to cast as counterparts. This is the cosmic love spread over 
up to the beasts and creepers. After,~. deers left the <:;oq from 
their mouths, ~ left their dance and trees were pouring flowers. 
When Sita left the iisrama everything was sorrow-striken: 

1Ti 1F!Jf: ~ <[8JT '1'lffj41'di1.. fcNt§iff1.o4:1 

"ffPIT: "Jl'Ft ~:"(9'lfJC/4r<l'fi47W'{ mrt cr.tsfiw 
~XIV.6.9 
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It was all due to "!P:rr. Rnti is here, obviously a sort of cosmic 
love. 

Bhoja admits that the terms m, 3lf~, ~ and ~ are 

synonyms like "eR:, ~, etc. It is all nothing else but~ which 

isonewith'im, ~. fircJ ortheultimaterealitywhatsoever. When 
it desires to create the Universe it is full of blliivana, i.e. perspiration. 
It is only after this blliivana that the state called~ is developed and 
from this Srftgiira all the emotions whatsoever come out. lhis Srftgiira 
is an absolute rasa with the taste of mere ~. under which the 
emotions called mr. m. ~ ~o also AA. Tffif.r. etc. could easily 
be involved. Bhoja develops this theory of rasa as under-

tliCf/fit"fii'IH~tifcni}ttlil"4/~ ~:/ 
MtCi18.45<i<ilfrt~l~<li ~sff/ ~ 'li'T'11r<iT ~:II 

There is a fcrcm: termed as llR in the human individuality. It is 

generated by the~ created by the impressions of previous 

births. It inspires the ~ in its super degree. This llR is rasa: 
m)sf11iwl)s~: s>.jrrR: ~ ~~ 

About this 3lf~ or liR, Bhoja opines: 

3/JiiFrtift'ct<t>d<i/ ~ ~:~~:/ 
~ m: «<tt41<id<i1Mtd ~ ~ mifcm:11 

It is the ~ ( awR) of 31R'fl. which in enjoyed and which 

gives birth to the rasa. In this m what is felt is ~ the result of 

aTI'tflWI'. Why is it so ? Said in reply 1fR:r: 61SIIfuCffl?t'*ltllll, due to the 
absence of non-accordance with the mind; on the other hand, the 
subject of rasanii is 611C'I'l'lif<Rt and not so-called rati, etc. Here we may 
recall the fact that rasa is Siva and everything needed for its 'f.r!qfu 

i.e., fcfoqJq, 31JoqJq and ~ oqJq are termed as ~ in the Agamic 
tradition. It is therefore good to acceptfcNiqfc:; as~ and~. 
AG himself calls thefcf~ as'Wm: 

<iffl"'ll<iii 6<i<it1Ct'i'1-~ 

~m-~-~~ 
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nfe+~t~r<l<f¥111< '?Jif: <i>Ufrr 
~ Hi01tsfit>s<t> ffiqr{t~'( 1 P 

THE CONCEPT OF RASA 

In the language of dramaturgy rasa is termed as~. firer,~ 
and ~"$fi(11Cid.('l and~ is the synonym of rasa. Bhiivas, 49 in number, 

are all the time active to surround and elevate the ~' i.e.,~. AB 
says: 

~s!i~m4<t>felqNfdfll <1 
S1fCIT: tpTTI'B ~- 'qf<if- ?JC1T 'IFJfRr 

Jlf'/l<dfftfilts if 4Rql< <Ht: 

fNflfk:fri ~ ~ ~II 

Bhiivas are the output of rasa like the lustre of fire. Here the 
elementof~ ofrasasutraand~ of~ isclear.InAB,AG 
says: 

1. \fiCI('I.<i)"'11 ~-~-llFR:I 

~ ~: Cj;'['O!fl?.f ~1119 

2 ~ q;q H'ld't€141('{11"( ("l!. 277AB) ? o:a«il' 
4RI{f.Gd't€1"(1 ~ ljf.RT '1' ~ ~~ 
~ ~ Cj;'['O!fl~ \fiCI<Hft fill ~ Cj;'['O!fl~ ~: 1120 

Now strikes the notion of bhiivanii. Bhoja makes difference 
between~ and \fJq by saying: 

~;;r;f:r 

7.lf qrozrct 'lRR:f JfTCFf1lT 'f1 '1fCf: I 

7.lT ~ felqti•wt: 

m~ m w ~ rms'fitu 

Bhiiva is enjoyed in mind through the means of keen 
concentration called bhiivanii. Rasa is that which comes forward only 
after the business of bhiivanii is over. That too in the heart full of 
~. the~ or ego. Here the element termed as~ is given 
importance. This a:m' is nothing but~. soul, self, as it is called. 
Taking ~ in it, it becomes free of bhiivanii. Earlier it was mixed 
with bhiivanii that was residing in mind, after the operation of which 
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nothing else could be felt. It is an experience of everybody. bhiivanii is 
noticed even by AG as he gives stress to d""'<i?li!CI1, a stage wherein 

nothing else is observed = ~t!Ht<flt'ti<f6d I 

[5) 

Bhoja and Abhinava did not know each other.lt is, therefore, thought 
that there where many canons of the rasa process. Abhinava follows 
the one which was followed by Bharata in his NS. On the other 
hand, Bhoja has gone upward and tried to adopt the Vedic theory of 
human development: m~ ~.% ~ Though Bharata is 
also a follower of Veda, yet, -Bhoja's understanding of Vedic 
methodology is transparent and untouched or not disfigured with 
the ideas of later tantras. 

Dr. V. Raghavan has summed up the rasa theory of Bhoja on 
pages 451453 of his thesis 'Bhoja' s Srfzgiira PrakiiSa' (1978).lt, however, 
is not free of his likes and dislikes, the latter being prominent. A 
rexamination or review of his assessment is very much needed. 

Leaving aside the details what little I tried to say here is that 
the rasa sfltras of different canons were mingled in the NS long ago 
and the slltra running with~ is a later development of the first 
one running without~. So far as Abhinavagupta is concerned 
he followed the first but could not leave aside the latter one. In the 
~li!<llj:tll{t1 V the Rasasutra of Bharata is discussed in detail-

~ ({!1~~11f~ C!Jq<l' ~I 
({tf1&if'd1~· ~ fC!:tlilli~IS~II 4011 

~ m g M' "''IC41114f~ ~I 
~ "<m <l ~~~~:II 4411 

~ ~ ~ ~: ~:. '{! f.:«t.l 

~ qr ~~CiT~ fu tlt mcfll 4511 

~ ~ ~ 3Rt ~c:nq41"11fi1 -.tAT1 
mJ 'f'iCfflRilc:ns~ ~ ii'i""''ii'l41'1d'{ll 4611 

~~:~~~~ 
~: Cfi{OI!ll'lf'lll~ ~-~114711 
<t>li11~11"<:'E"'N 'Cfi'ffi ~ ~:1 
~ ~: ~ ~: -w:rrf~11 5811 
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~ ~ ~f<RJc4"1"1iJCI "CITI 

<mftr <:i4J'll"1"11"1f'll ~~II 5911 

O!fc'Rft ~ ~ ~'ITCft~ll 601121 

1. Bharata's Niityasiistra, Baroda edn., 1956, p. 272. 
2. Ibid., p. 349. "ffiOi is printed as~- Though this is not a siitra, yet can 

be cultivated and treated as siitra easily. 
3. Ibid., p. 284. See also Hemacandra's Kiivyanusiisana Viveka, p. 78, 

Nirnayasagar edn., 1934. 
4. Dlzvanyiilokalocana, Chaukhamba edn., 1940, p. 156. 
5. Ibid., p. 179. 
6. m-~ is the other reading given in the printed NS. The term ~ 

is to be explained in Bhoja's context. 
7. There are the passages merely from NS VI and VII. References are 

taken from Baroda edn., 1954. 
8. Dasariipakil IV 34. 
9. Rasa Gangiidlzara (RG), p.37, 1947, Nimayasagar edn. 

10. Sangttaraniikilra quoted in RG, by Pru:t<;litaraja Jagannatha. 
11. RG, p. 37, 1947, Nimayasagar edn. 
12. Kiivyiimtsiisana by Hemacandra. 
13. Hemacandra's J(iivyiinusiisana 2.1. 
13a. ''IITCRT' reading is very much important, corresponding to the 'IITCRT of 

~-In Mammata's Kiivyaprakiisa 'fcl"ll<ufc:;;;ftf<iill<lf!c.i:' is the reading 
printed in the editions : B.O.R.I. Poona, 1950; with the commentary of 
"'qlrit~Hi edited by Prof. S.P. Bhattacharya, Calcutta, 1933; 

'llfUI<Fl'CI~fi~ag<i, Poona, 1921; cl<tll'>l<tlqa". 1976. Allahabad, and others. 

14. Kiivyaprakiisa IV. 4-5. 

15. Ibid., IV. 4-5 ~-
16. SiihityadarpaiJa III. 1. 
17. AB on NS 1.1. 
18. 2-3. Josyer edn. of 5., p. 436. In the edn. of HOS, 1998, p. 674 runs the 

text '1~-fcf~-~~: and "j•ii<<lf<l'lf"«<':. It is irrelevant unlike the 
text given by Josyer adopted here by us. 

19. (I) The verse is quoted in AB, p. 277 of Baroda edn., 1956 but in 
disfigured shape. The reading given here is available in lift;l:J~ 
O<lfCRlf<i~<tl, p. 70, Chaukhamba, 1964. In AB, ~ is taken as~ 
but ~ corresponds with the text of ~ of NS. 

(II) The verse is not available in NS. In AB, "lJCJ word is missing and 
ft"ll"'"110<l.'4 is taken as·~ ("~) Oll'rq'. 
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20. 'fiT6!1Jef term is used by Bharatamuni himself and adopted in the same 
sense by AB. ~ ~: should be understood as~: ~: also. 

21. Niifl;anusiisana-V, 1996, Kalidasa Academy, Varanasi. 
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