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That literary c lass ifi cat ion has an 
epistemic, aesthe tic and taxonomical 

basis, that distinctions be twee n 

genres is a running con tro,·rrS\ 

within literary and cuiLUral o.;tudie~, 
is the 'contract' tha t the book under 

discussion establishes between th e 
readers and the writel. Professor 
Milincl Malshe has been a 
protagonist o f a vc rv unronveJJ tional 
aesthetic theory or gc111 e rl.isti n n ion 
in terms of 'contracts ', a meta­

phvsically deep notion of under­

stand ing· deep structures' of a genre 

of art. Pan of l\1alshe'o.; llO\'el theon 

of aesthetics emanates f1 on~ 
I Iindusthani c lassical nrilya and 

taraua. as art forms and genres that 
c ombinc· the configuratio nal , 
representational and the mimt·tic 
aspe< ts of aesthetics meaning in a 
nun-linguistic- mode of performance 

and hence b1 caks with the fixed traits 
of a gl'nl e. \pplied to Western 

canons of aesthetic rl.eveloped hv 

Aristotle. Kant and a host o r othe.r 

literan tiH'OI io.;t o.;uch as Nc·w C1 itics 

411d post-Struc wrali~ts, the essential!\· 
repn·sc•ntatiomtl aspects of a genr;. 

looks IJkc· a denial of categories, 
kllld~ <mel n <Ul\C'S 111,11 has t·volvc·cl in 
dH' <><> 1 dllt·cl \\ <'<>t<·rn <ll''ithc·t 1c 
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demonstrate that the.: c rite r io n fo r 

d is t in c t io n or ge nres b y th e m 

p roduce a deep er a11tinomy b e nveen 

th e expc.:ric n cc o f' th e aesthe tic a nd 

th e li tt·rary 'o l~jt · c t' in a gen re and 
the r u le or Lhc.: co nt rac t t h a t 

·class ifies' i t to a gcnrc . Ma ls h e, 

thcrefor e, contend s th a t th e te rms o r 

debate in cktcnnin in g 'ge nres ' a re 

·essentiall> cuntcstcct' , Gut ' the)' n eed 

not g i,·c rise to '<tn tinomi es', wh ich 

can n o t b e r <t tio n a ll )' reso h ·e d ' 

( p. 14 ·1) . v\'ays o r reso lv in g s uch 
antinomies a nd p a ra d oxes li e, 
;11 u>rding 10 !Vlalsllc· . 'in tl 1c f'n n11 o f' 
l if'c and the lan g- u a~e ga n 1cs o f' a 
g ive n cnl tural traditio u ' (Ibid .) . Th e 
qtJestion is. call we a d npt a Culturalisl 
position witho u t g <·lli ~~ ~ en tangle d 

int o the a nti n om ies a u d t h e 

paradoxes th a t it throws 11s into ? 

Shouldn't \\'t> rathe r adopt a t h ird 

pc1 so n poi n t ol v ie\\· in u n der­
sta n 0 in g I h (:' 1 i Ill itS 0 f' a Cl Jl til IT 
hound thc·or; ol g<' lll t·? 

1 h<·oJ il'~. MalsiH chscus'>t·s .1 host of 
sll< h \\\•stern tlwones in hot h the 
lie· Ids ol dnthl'tH s dlld lite1 at til c· to 

TIH· <.O JI Cl' l n abou t a Jt tinont) 

be tween o l~ject and the law of genre 
o rigi n ates f'ron1 Kau t 's anxiet} ah011t 
ant iii OJll ies or reason. In his r:ntiqw' 
r~/.fudgmml, Ka nt iu a se u sc ove J­
comes s uch au ti no111ies, when he 

CTf'dits the t raJ ISCl'll d CII ta l poweJ of' 
i111 agi n<lliou in t n:atiu g represent­
a tio n s o r possibilities or experieuce , 

which 'sclwmati ted wi thout con ­
< q Hs· a nd wh ich <II t' (1 /\u a rt ecto.; of 
nlllll!itl oh ll'l ts thai aH· J>r<'SC' l l l 

bv fo H· th<· St'IISI''i Suh.Jt'< ti\\· 

jud~llll'll t c~hou l '>l ith a f'f< ·cts, which 
a1 <' non 1 <· p 1 C'>;<' llt a ti o n a l , 11o n -

conce ptual a nd se n su a l , d o e s not 

issu e fro tn th e fa c u lty uf reason , but 

fr o m a d esire for th e bea u tifu l tha t 

r es id es i u th e ve r y p r o c e ss o f 
cons titutin g a ' pure f'o rm ' d ivested 
o f' the world or n ·pr...:sc n La ti o n s . 

Ma ls h e goes a s te p l'urth e r in 
sepa rat in g aesth e ti c ex p e ri e n c es 

f r o m cogniti ve m ec h a ni s m s b y 

granti n g it ·au to n o m y' as a n 

ex p e rie nc e of' a lte rity, which is a n 

ex is te n t ia l possib il it)' . This strategy is 

p a id ofT i n a ri c h way w h e n h e 
uncl e r ta'kes c r i t iqu e o r ce ntr a l 
pro hil' Jus within c ritical tra ditiOII S. 
Pa rti c u la r ly the id e a or lif'e as 
' tl iJCi rc u msc rib e cl s p irit ' in t h e 

R o a mnti c-Sy mbo li s t t1 a dition as 
e ll i111 Cia tcd b y Virg in a vVoo l f is 

co mm e ncl <'d b y ll1 c a uth o r as it lies 

tJn cap tur e d 111 th e im ages, 

me taph o rs , p lots th a t a re used to 

o rgani t.c a tex t belo n g ing to lyric, 

narra ti \'C' 0 1 dra n1 a as a genre . T h is 
f'111 tlwr poi n ts to th e possibility o f a n 
al'St lJeLit re lldCI in g or lif'e wiLh o ut 
Jnakin g it s ubse n ·ie n t to ve rh a l 

te x ture o f the lite ral) ' tex t, a s t ra tegy 

or g ran ti ll !; al lt Olll l l11 )' to both th e 

t< ·x t a 1Jd i ts CJ f'recta ti o n . S u c h a u 

autn n oJ n y of the tex t es tablis hes the 

largn p o ssihilit )' or h m·ing a contract 

be twcc tt the author an d th e re ad e r / 

atJd i<' JJC<' th a t 1110di fi es the m eani ng 

of t ill' text to th e ex te Jttthat it makes 
possihlt- · n ·\'t'rsal of'vah1es'. wh ich is 
a 11 l'Xis tt·ntia l arfeu nf a g-<· n rc 11po n 
, 111 ,llldit•Jil t ' 01 a ( Olll lll ll l lil)' o f' 

1 eadc•J s, who th e m sel\'eS con s titu te 

t h <' lit'\\ llH'd J Jing~ g i\' l'l1 to an 
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aesth e ti c experie n ce. This, o f course, 
is wha t goes against th e dogma of th e 
New C riti cs, th a t is, th e suprem acy 
o f t h e tex t. As Mals h e s hi f ts th e 
cen u·e of grav ity of aes th e ti c 
und e rs ta ndin g fr o m tex t to i ts 
r ece p ti on in terms o f respo n ses fro m 
read e rs, h e opens up th e c losures o r 
m o d e rn is t l i te rary theo ri es to a n 
in te rs u bjectively a rrived m eaning. In 
a true ·sen se, as Malsh e comme nds, 
H e ideggeria n c ritique of an-as-th ing, 
espec ia lly I-Ieidegger's discomfo rt 
w ith thin g as a lr·ea cly co n s tituted 
with in a h o t·izu n a nd sugges ts a n 
a lte rn a tive o f c rea ting thi n gs in art 
as d isclosure, as 'wo und or existe nce' 
( pp . 74-77). 

Two limits a r e confl a tecl h ere: 
li m its o r c u l ture a nd li mits or a 
c ritical traditio n . The fundamenta l 
di s tin c ti ons be twee n lyt· ic a nd 
orclin a t-y as e mp lo ye d with in h ig h 
r!l o dcrn Ellropean c ulture with a ll its. 

<otttcn cla nt revo lutio niz ing fun ct io ns, 
fo r Ma ls h e, are d e t e r m in ed b y 
' u·ad iti o n s' or c ul tu re. It is in this 
functiona l m ode, co n cep ts a nd 
eli · t inc ti o n s utili zed by li tera r y 
theo ri es , perform a c u ltu ral r o le. 
This s imu lt aneou sly g ives li fe to a 
preva len t aes t h e ti c a nd l ite r a r y 
th eo t· y a nd performs w h a t it 
co tis tntc ts / dcco n s tru cts within a 
n d tu rc. T IH:.: r ef"o t·e, Mals he ro r lllu la­
tCS th a t aestheti c ancl lite ra i)' theo ries 
ca nnot b e asked to deconstru c t wha t 
it pc r f'u r 111s with in the cuI tu re bv 
exerc is ing a ' read in g aga in s t th ~ 
g rain'. If it tri es to d o so, it turn out 
to h e se l f- contrad ictory a s Post­
stniCtl lra l ists li ke De rrida lan d s up 
ill . Malshc arg u es that Derrirla 's 
iittc rpre ta tion of the s ta tement; ' l 
will not 111i x gelll·cs' in stitutes th e la w 
or con tamin a tio n within the law or 
pttrit y. \NII aL th e Jaw o f genre, ' I will 
11 ot tni x ge n1·es' performs b y not 
a ll owi tt g 111i x in g ge nres is u nder-
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min e d by th e law itself that d oes n ot 
partic ipa te in o r be lo n g t.o a n y genre. 
In o th e r wo rds, n e ither a n y specifi c 
un -m ixe d a nd in d ividuated genre 
in stantia tes th e law n o r gen t·es that 
a t·e n ot to b e mixed b y law a s a n 
impera ti ve s ig nify th e ac t of n o t­
mix in g genres. Rath e r the ac t o f ' n o t­
m ix ing' as a performative m ean in g 
ge ts p os tp o n ed a nd h e n ce in d i­
v id u atio n of ge nre r e m a in s a n 
impossibility. W h a t Malsh e a rg ues is 
tha t this deco ns tructio n of wh a t th e 
law pe t·forms is su bjec t to th e same 
process ofd econsu·uc tion leading to 
th e reverse m omenl. If th e law of 
genre ge ts undermine d b y ge n r e 
i tse lf, th e reverse mome nt is that th e 
sam e n o rm of unde rm ining applies 
to the very act or under-m ini ng. 
Ma lsh e argues th at if Derricla a ims 
to deconstruct the closure of all texts, 
th e n h ow d o es o n e understa nd th e 
ve ry m ea nin g of ' closure ' , ' de ­
co ns truct' or terms like, ' because', 
'there fore' etc. ? If indeterminacy o f 
mean ing is a pplied to these te rms, 
how d oes one s ucceed in carrying 
ou t d econs tru ction of wh a t 
decon struc ti on performs? Malshe, 
th erefore , is ve r y caut iou · in 
suggesting a ' reading against the 
grain ' exe rcise as i t logically stultifies 
itse lf. T his situati on with mode rnis t 
aes th e tic a n d li te rary theory poses a 
c h a llenging problem o f natura li zing 
aesth e tics/ lite ratu re , which the book 
p romises to do. 

Mal s h e a mb iti o usly defin es 
' natura li za tion' as a ' process o r 
ass im il ati n g a tex t within c ultura l 
syste ll1 or modes o f o rde r ' . In a sense 
th is is a simulta n eous ide ntifi ca tion 
of the limits p osed o n a tex t by a 
c u lture as well as a d e m arcatio n or 
' b o und a ry ' of th e text. H e brings in 
Eliot"s noti o n or e ngagement with 
texts that a re prior to a n au thor as 
we ll as Jona tho n Cu liC'r 's ll Otion or 
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a n in -bu ilt intenex t ua lity o f 
discu rsive p rac ti ces offer a system a tic 
expla n a tion of the complex relation 
b e tween cu lture a nd tex t th a t 
determines even the concep tual and 
ge n e ric c h aracter of a text. That 
classifi ca tion into gen re brings in a 
necessary theore ti-cal grounding of a 
text and brings d escriptio n of literat-y 
a nd aesthe ti c phe n omena under it. 
It also invo lves th e p ossibility o f 
transcende n ce of th e ' th e m a ti c' of 
th e t e xt, as m eaning of a t ex t is 
med iated by a co rrespondence 
h c twe e n p ast and p t·esen t, fo rmal 
and mate ri a l. noumen a l and 
pheno m enal e tc. These possibilitie. 
lead us to wha t Malsh e called, ' basic 
categories of literature' or co n tracts, 
whic h are unde rlying bonds tha t link 
author with the reader a nd one tex t 
with a noth e r ( p . 1 06). The m o st 
important ques ti o n in ide ntifying 
su c h contracts is a m e thodological 
point that Malshe raises about the 
relatedness o f literary contracts with 
th e non-lit e r a r y ones, w hi c h is 
another way of re-insc ribing the 
re la tio nship between litera tu re a nd 
c ulture in th e fi e ld o f aesth etic 
receptio n . In doing so, Malshe places 
emp h as is o n the possibility of 
implied autho r / reader r e lation , 
whi c h is p a n of a holistic 
unde rstandin g of the t·elationsh ip 
b e twee n li terature and cu lture . He 
identifi es m odes of con tract in the 
for m of functions like emoting, 
sh owing, telling, a ll of which idemify 
th e ir 'obj ective correlative' as a 
pragm atic n ecessity. Malshe also 
emplovs Wiugenste inian notion of 
' fo rm ~l'life' to describe ho" literary 
tex ts commun ica te their meanings, 
whic h not on ly happens within an 
already g-iven form or life, but 
ensures. a creative autononn for form 

0 f I ire i 11 which i t happens. B v 
preserving an idea of context for 



literary expressions, Malshe a lludes 
to the fact that literary texts share 
their fic tionali ty \,·ith non-l iterary 
prepo-;itional content th:n th ey 
embody. This is how the lictiunali ty 
or literariness is brought under some 
kind o r propositional content to 
narrow down its meaning, bu t at the 
same time such a n operation o r 
governi n g fictionality unde r th e 
th ema ti c widens the scope of 
understanding how the text is related 
to human life that exist<; in complex 
forms. I t is such a r e lations hi p 
between text and life that establishes 
mtertextuality and a kind of ' fam ily 
resemblance' between language 
games that texL<; individually partake 

in. 

Pirandello's Six Characters in Search of 
a Chamrter and Beckett's iVaitingJor 
Codal defi es rule:. o f genre on ly to 
grapple wi th the com plex , fuzzy and 
inten exlUal cha t ac ter uf lt uman life. 

claim th a t aesthetic and literary 
reprorluctio ns o f life are enha nced 
hy techn iques tha t critics, au thors, 
and read e rs va lue as useful a nd 
there!orC' classifica tion into ge nres 
fo ll ows a pn:-cx is tin g c ultural 

In doing SO, tltcy e mploy a ll kinds of 
liwrary an d ph ilosophical techni­
ques like ' syntactic invers ion' , ' fo re­
grounding of absence o f meaning· , 
' fuzzying o f boundaries' etc . all of 
wh ich mark a spec ific purpose an rl 
usc . Wi thout taking such pu rposes 
into accoun t, anyone wou ld fail to 
u nderstand co n s t r u c t-io n of a 
particula r m eaning in a particu la r 
tex t, wh ich again is o rg a n icall y 
rela te rl to life itsP\f. In other wo rrls, 
Malshe denies the thesis tha t life 
does not exis t ou tsid e tex t or 
represen tatton , rather p rese rves a 
meaning o! l ife in terms of creativity, 
which is a con tinuous fl ow fro m life 
to text ;'lnd text to ltfe mediated by 
cu ltura l and aesth e ti c norms a n d 
practices. Literary and aestheti c 
practices like 'strl!am o f conscious­
n ess' m e th o d ,\s e mp loyed b y 

sch eme. 

Malshe demonstrates how th is 
project of natural iLation explains 
better the fi ctional and metaphoric 
cha t acte r or lite rary narratives 
without compromising the possibility 
of arriving at a reasonable contrac t 
between the te xt and the world . 
Supposedly this demonstration 
is directed against the post­
structuralists, who conceive the text 
as inherently metonymic yielding 
only to an interpretive abyss. 
ContrasLingl). Malshe takes up a 
reading of Samuel Beckett's Waiting 
Jor Gorlol and Virgina Wor,lf"s To ThP 

LighthotHP to -;how that an ideological 
and aesthetic decentring of literary 
meanings hase themselves upon a 
radicall) tww v1sion about existence 
and experience that calls for a 're­
formulation o f th e relationship 
betw<'en art and human life' (p.l43). 
Th is is to counter the thesis that post­
structuralists advance. that is, literary 
language as play 0nlv gives rise to an 
a('stheti< ol absurd or the negativity 
that t·nds up tn c\ts-;cc ting the endless 
oppostuons in the text. For Malshe, 
anti-novels like Sterne's Tristum 
SJwnd'i, Joyn• 's l 'lyse.\; anti-plavs like 

Wh at is in s tr uctive to n o te in 
co n tem poraty d isc ussio ns o f aesthe­
tics i-; tha t ho w on e avoids th e he r­
meneu ti c c ircl e o f li fe-li tera ture 
con!IL'Ct ion by propos in g an 
'explana tion 0f th e inex plicable' as 
Kafka does in t-'Xplaining th e myth 
of Promrthues in !"our legends. 1 

Kafka' p rese n ta tion of legend 
foll ow" a patter11: fi rst, P romethues 
betrays the sec rets o r god s tO me n; 
second, he ge ts ont: with the rock 
b t>cause of unbearable pain inflicted 
on him; third , he forgets himself and 
in the fou rth place, gods grow weary 
uf PromeLh ues' act as hr becomes 
o 11c with tl te rock. This is how the 
actors o f the legend md th e legend 

Virgin ia Wo111r or a breakdown o{ the 
fit between the word an d the worlJ 
employed a' a techniq ue lO com­
municate absurdity ot"life by Berkf"ll , 
are noth ing but a manift>station 0f 
the basic litet ary con tracts. But just 
as a con tra< tualist fails to develop a 
ground. whH.h i~ culturally n eutral, 
which is n ot a lways a lready con­
tam inated by existing discurs ive 
practices, Malshe too, falls in th e 
same h ermeneu t ic c ir c le i11 h is 
holism of 'contracL<;', which follows 
from concre te practices. As a logical 
notion, basic literary contract as an 
underlying principle of classification 
of genres is a su rrogate o f an a lready 
existing h erme n eutic linkage 
be tween reali ty and represen tation 
and hence presupposes what it 
attempts to explain . What Malshe 
does is to widen the circle with his 

marking the fa ilure to e:-. pla in the 
inexp licab le by the legend. The 
current state or literary and cultural 
theories m ark a Prome theusean end 
afte r growing weary or wha t they 
cannot explai n . By offering a theory 
or basic ton •racts Malshe is tryin g to 
salvage literary th eo ri es from a 
dcracinating end , hut in the p rocess 
h1s own explanatinn sounds like a 
Kafkian 'expla n at io n of the in­
exp l icabl e' tha t goes thro u g h 
increasing \·i rtualn ess introduced in 
con temporary aesthetics. Th is calls 
for a p r inc ip le of 'deterrito ria li­
za tion' of aesthe ti cs in De le uze's 
sen se~. that is, by a prac ti ce of 
constant 'ope ning up' to a d ifference 
o f interpre ta tion, which is d iffe re nce 
without concept. 

Jl owever, M a lse' s all e m p ts o r 
stitching together the enti re corpus 
of modern and postmodern li terary 
and aesthetic theories provide a feast 
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of ideas that often arrange itself to a 
centra l theme of ' meaning ' of 
aesth e tic and literary experience. 
This provides a grasp fo r critical 
thinking and incisive a n alysis. With 
hi s t \,·o decades o f teachin g o f 
Aesthetics, Malshe is able to generate 
a considerable h ybridity that criss­
crosses theories with texts and puts 
them in a lucid juxtaposition. His 
comm i tment to British analy tic 
philosophy, of course, gives him a 
not so fashi o nable a nd yet a rigo ur 
tha t makes th e book stand out. 

NOTES 

I . Frantz Kafka, "Prometheus" in Pambles and 
Par-adoxes, translated by Wilma and Edwin 
Muir , New York: Schoke n , 1970: 83. 

2. G iles Dcle uze concept of 'delerritorial­
izatio n ' m eans an endless disseminatio n 
of sig ns on th e surface of the text that is 
tra n s fe rre d onto th e very process o f 
p r·oductio n o f signs. See. Giles Dcle uze 
and Felix Cuttari. A nli-Oal ifms: CafJilalism 
and Schi-.ophrenia. ( 1972) , T ranslated by 
Roben Hurley, Mark Seem and H e le n R. 
Lane, Minneapo lis: U of Minnesota Press, 
1983: 292-3. 
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Vikram Seth: An Anthology of Recent 
Cri ticism, edi te d by G.J.V Prasad, 
Pe u craft lmerna tio n al, De lhi, 2004, 
pp.l 85, Rs 400. 

By a ny standa rd, Vikram Se th is a 
striking lite rary phenome non of our 
time. H e h as m a d e impress ive 
r unning in both fi c tion and non­
fi c ti o n , as we ll as in poe try. Ye t he 
h as not m a d e critical impac t o n par 
with h is pee rs. T h e volume unde r 
review in th e form o f twe lve pa pe rs 
o n Se th's varied ran ge of works fills 
a lo n g-fe lt gap. These well-writte n 
essays-all fresh ly comm issioned 

Book Reuiews 

contributions except two reprints­
focus on From Heaven Lake (1983), 
The H umble Administrator 's Garden 
(1985 ), All You Who Sleep Tonight 
(1990), The Colden Gate (1986), A 
Suitable Boy ( 1993), a nd An Equal 
Music (1999). The comprehe nsive 
assemblage o f e xplorations aims a t 
opening, as th e blurb a nnounces, 
' various windows into Seth 's world to 
e nhance the reade r's understanding 
and appreciation of thi s hig hly 
ta le nted and most accessible write r '. 
How does th e book d e liver o n the 
promise? Mode rately we ll , 1 would 
say. 

Allaying Seth's fears, as it were, 
Hugo Brunner, th e publisher o f h om 
Heaven Lake, rang up the author the 
day before its ofticial publicatio n: 
'Don ' tjump into the Thames if there 
is a bad review or no review at all. ' 
Much to the surprise of the publishe t· 

, a nd the author, the boo k was we ll­
received a nd was also award e d the 
Thomas Cook Travel Book Award. 
Se th' s perceptive a nd d e lig htfu l 
account of his travel experie nce from 
North China-across Tibe t and the 
Himalayas over to Nepal and India­
is discussed by Nandini Chandra in 
h er paper 'A Diffe re nt Gaze: Vikram 
Se th 's journey through Main land 
China' . Un like Pa u l Theroux in his 
Down the Yangtze, published in the 
same year as From Heaven Lake, Seth 
d oes not wax magis teri a l in his 
observations. He is more nua nced 
and less judg mental , witho ut any 
'overt e thnog ra phic m ission', as 
Nandini notes. Also unlike Rahul 
Sankrityayan , th e Marxis t traveller 
from India in the fi rst half of the 20'" 
cen tury, Se th does not dwe ll on 'the 
legenda1-y a nd historical mystique of 
T ibe t'. In spite of the freedo m de ficit 
in the Maois t d ispensa tion, Seth sees 
reassuring evidence o f e fli cie n cy and 
professio n alism in Chinese society, 
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and h ence h is gaze is different from 
the available pe rspectives o n the 
mystical orie nt. 

Although Se th is drawn to the 
'warm humani ty of common peop le' 
in the acco un t of his h itchhiking 
ad ven tu re-not th a t he is not un­
affec ted by ideological imprin t on 
peopl e in their quotidian trans­
ac ti o n s-his mo t iva tions are 
different from those that we see in 
Amitav Ghosh 's trave l accounts of 
Egypt, Myanmar and Cambodia with 
a r ich diet of historical d e tail. Seth 
seeks to recover the real China from 
ben eath the veil of ideology, bu t his 
itine rary fo llows a liberal trajectory 
in cu lling contras t with Ghosh 's 
comm i tte d miss ion . In a ve in 
d ifferent from Naipaul's in his early 
travel accounts oflndia, Seth's slan t 
is not dismissive of either Chinese 
cultura l heritage o r its ongo ing, de­
ideologised econom ic boom. Seth 
highlights th e people, as we ll as pans 
across the landscape, without any 
co lonia l fi xatio n or postcolonial 
position . However, cursory refer­
ences to the Hindi writer , Rahul 
Sankrityaya n as we ll as to Ami tav 
Ghosh and Naipa ul in Nandini 's 
frame of reference needed further 
exploration. 

Four papers in this an tho logy are 
d evo ted to Seth's poetry. W hile GJV 
Prasad and KC Boral eval uate 
Se th 's poetic craft and thematic 
preoccupations in The Humble 
Administrator's Gm·den and All You 
Who Sleep Tonight respective ly, Tabish 
Khair and Angelie Multani look a t 
The Golden Gatewith disparate points 
of view. Both Prasad a nd Baral give 
full marks to Seth for his technical 
ace om plish me u t. Prasad provides 
explicatory snapshots of many poems 
from the antho logy lO undet·­
li ne Se t h's formal control and 
compression of details as well as his 



q uiet irony and humour. H e shows 
how Se th exce ls in de li c ious 
enunciati on or lon elin ess, dry-eyed 
rhym in g banter and is capa ble of 
making ap h ori s tic s tatements 
lemened wi th wit. In th e same vein , 
Baral demonstrates Seth 's con tro lled 
e legance a n d seaso n e d c rafts­
manship evident from the poe ms in 
All You who Sler>p Tonight. Design or 
forma l finish is a salient feature of 
Seth 's an. Eve n in a sh a n lyri c h e 
can articu late de lig htfully- worded 
cognition o r li re·~ complex ities and 
con trad ictio ns-a rare feat in India n 
Engl ish poetry. 

O n the other hand, Tabish, a poet 
an d no\'elist as we ll as a pro fessional 
acade mi c, raises th e problem of 
narrating n on-a nglo phone Indi ans 
in English. According to h im , Seth 's 
succeso; in The Coldr>n Cal f' is based 
on 'avo idin g th e prob le m s of 
rormu lating a prosodic identit y in 
Indian poetry in English' . In o the r 
words, Se th ·~ lour dP .fonP h as not 
created cri tical space fo r the read ing 
of Indian English poe try on th e 
accentua l and prosodic terms 
germane to Indi an Engli sh . Seth has 
received flak for kC'eping this novel 
in verse ~e t in California ' thankf"ull v 
free' of Indian conn ection a nd h ~ 
Ill <L k I'~ II() h 0 Ill' S a h 0 U t i t b (' i 11 g 
Indian. But T ab ish's argu ment does 

110; stan d up too well in th e fac e of 
Seth ·., adroit vcrsir1cation in Bm~tly 
Fait'\ fmm lfnp and Thnt' ( 199 1). 
riH' poet docs harness seve ral 
,,< < cssorics of ~reech to cap ture 
a 11 cJ aut h t' n t j <a te th e S lll ff 0 (" 

Indian c·xpe ri <·IH e, and his unusual 

1 c-sour< efulncss ]JI <>claims his 
Jllastcn of the !llcdiulll . I would have 
thought J'ahish would examine th<> 
ISSlH' of tiH' fiSSlllt'd JJ(tllll(' o f t ) J(' 

lan g uage '. or the ·grapholc>nal ' 
handicaps of the lll('dittm in Indian 
English poetrv with ref'cn•nce to 
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Seth 's compelling poe try anchored 
in Indian reali ties, or the occasional 
verse in A Suitable Boy tha t navours 
with th e no ve l fo r t h at malte r. 
Bes id es, Tabish w ith holds hi s 
apprec ia t ion for Seth 's c le an 
representati on of exp er ience as well 
as his co n s ide rabl e ta le nt fo r 
rechargin g a conve ntional form of 
expressio n such as the sonnet with 
n ew possibilities by esch ewin g , what 
re viewe rs say of J a n e t ' s creati o ns, 
'The la n guid tedium of lines . . . th e 
an ist 's elated chains ' . 

Th e co mpanion piece on ?'he 
Golden Gale b y An ge lie Multa n i , 
however , d eals with an assortment of 
love stories in a metropolitan settin g. 
The d epic ti on of consum eris t, ste rile 
and e mo tiOJi'ally desiccatecllife in the 
sonne t-sequ e nce fro m th e vantage 
point of a uthoria l standarcis extends 
be yo nd the immedia te sc e n ic 
backclo th. An ge lic argues that even 
as Seth draws upon the Cali fo rnia n 
mores and m il ie u , his reaf'lirrn ation 
or stable fam ily life with steady lies 
ac ross the range of re latio n shi ps 
in modern m e tr o p o li ta n so c ie ty 
is a m e nable t o cross-cu l tura l 
imp lic a tions. The ve rse n a r ra ti vC' 
hallm arks the operative concerns in 
Seth canon. 

J\ s bdits its massive si1.c a nd range, 
Seth's magn um opus, A S·11 ilahiP Boy, 
has claimed largest space in the form 
of fo u r essays wriuen with consider­
ab le theoreti ca l sophis ticatir)ll. 
Neclam Sr ivastava an d Priya Kttmar 
e ngage with Seth 's a ffirm a ti o n o f 
sec ula ri sm in th e novel, bu t th ey 
press the point alo ng divergcn t I ines: 
Nec lam rea d s th e n o ve l as ' a 
Nehruvia n n ar ra tive o f Ind ian o;ta te 
and o;oc ie ty' . wher<' a s Pr iya 
probknl<:l1 i;:cs Seth . s (' l l( lorSC' I 11 (' 11 I o r 
N<:> hru vi<lll sec u lar is111 !"o r its · 
paterna l is tic asst mlptio ns' a n d ma kes 
a plea ror a n alt<-' rn ative conu'p t ion 

of the ide ntity of religious and e thnic 
m inorities to contain the resurgen ce 
of r e ligious exc lu sivis m and 
th e dange rs of c urre nt cu ltural 
regression in a secular natio n-sta te 
like India . However . both Neelam 
and Priya consider A Suilnble Boy as 
Se th 's inte rvention in ' the Ind ian 
p o liti cal s ituation or th e 1990s ' 
(Srivastava 87) , o r ' th e p o litics of 
Hindu nationalism in the 80s a ncl 90s 
in ln d ia ' (Kumar l ~~8) by way of a 
historical nove l. 

I n th e mi c r ocosmic fic tional 
se ttin g or the novel in the imagin ary 
town o f Brahmpur representing the 
heart of India with in s ti t11tional 
und erpinnin gs like th e S tate 
Legislat ive Asse mbly as a rcprese n l­
ative space fo r var ious cotnmunities, 
languages and poin ts of view, an d in 
the u se of En g li s h s ubsum ing 
re~i onal infl ecti ons as wel l a~ the usc 
o f free indi n :c t S jJC' (' C lJ wh e rt'b)' th e 
auth o rial voi ce takes a rationa li st, 
secula r positi on o n th e con te ntio us 
issues of the natio n , Se th re plica tes 
Ne hr u 's lib e r a l , tole rant a nd 
p lurali sti c o utl oo k. O n th f' oth e r 
h a nd , in th e pr ivat<-' s phere 
a t ta c hm e nt to o n e ' s r e li g ion , 
exempli fied by Mrs Mah esh Kapoor 's 
p ie ty, is a ffirm ed , and h e r husband' s 
i11t1 a n sige nt <;Ccu larist t~rtl10d nxy o r 
inte rventio ni s t a nti-re l ig io s:ty is 
df'rid ecl . Nec la m sugges ts tha t whi le 
Ne h ruvia n sec u laris111 has a ll owed 
n1a nv obscuran ti st rf'lig ious practices 
to co ntinue in th e garb or cullure or 
r e fin e d a nd res t ra in e d re li g io us 
commi tm e n ts , it h as never th e less 
held th e co un try togcther. ln e\·ita bly, 
Seth rein states Ne h ruvian id eals as 
a n a ntido te to t he int c r-f'a ith 
flash poi nts in con te 111pora r)' 1 ndia. 
Fina lly, Ncd <un a rgues that ;\ Snilablp 
Hoy ' prese11 ts a ret urn to strong staLe 
secularism ' which is re f'e re n tia ll} not 
eq uivalent to a ny establishmenta rian 

~I 'M~II· KIIIII 11.·\~ KFVIF\1 + ' •H + Ull XI '" I ~Oil'• 



Book Reviews 

imposi tion , or estab lishment of 
i rr~ligion. 

standard archetypes' in the n ove l 
and that it has 'mod ern secul arist 
Muslim sensibili ty' missing. People 
like the Nawab of Baitar, his sons, 
and the singer Saeeda Ba i as well as 
Rasheed, are a ll very sympa thetically 
portrayed. Some characte rs lose 
th eir sharpness along the axis of the 
urban-rural divide, not along the axis 
ofHindu-Muslim binary. If a modern 
and secular Islamic sensibility is not 
very markedly present in the novel, 
it is simply because such a sensibili ty 
did n o t exist in the post-Partition 
India, or perhaps does no t exist eve n 
now. Seth is realistic in showing the 
limits to secular disposition in the 
Indian Muslim community in a story 
attached to its temporal co-ordina tes; 
however, h e does d e pict secu lar 
longings and libe ral outlook at least 
in a handfu l of characte rs- a n d 
Rasheed stands ou t among them. In 
hi s Isla mic ta ke on secularism he 
questions the visibly monochrome, 
ossified image of Islam and brings 
religiosity closer to modern, ra tio nal 

In Priya's opinion, it is n ot only 
state or poli tical secularism that Seth 
reiterates but also e thical secularism, 
and th ere lies th e rub. She borrows 
the terms 'political secularism ' and 
' eth ical secularism ' from Rajeev 
Bhargava's essay 'Giving Secularism 
i ts Due' (Economic and Political 
Weekly, June 9, 1994:1784-1791) to 
differentiate state/ con stituti onal 
secu lar ism from an e thics of 
to lerance. The latter, in Priya'ssense 
of the term, based on the notion of 
major ity-minority syndrom e, 
mi li ta tes against substantive equity 
a nd makes secula rism unsustainable 
in a modern nation-state. H owever, 
Priya sidesteps the mutually--inter­
locki ng actions in which a minority 
too precipitates its marginalization 
by in venting imagin ary g rievan ces 
a nd mounting unreasonable bac k­
lash. The need of th e hour is not only 
to r e think a b o ut th e place o f 
relig ious and e thnic m inorities, as 
Pri ya arg u es, but to d isso lve th e 
m aj ority-min ority syndrome. I t is 
poss ib le o n ly wh e n , as Bha rgava 
n o tes (' India's Maj ority-Minority 
Syndrome', Open Democracy, 7 August 
2002), Hindus really value ideas of 
equal citi zenship and Muslims adopt 
pos i ti ve attitude to li bera l a nd 
d e mocratic institutions , shunning 
conservative communi taria nism. To 
invoke Bhargava again, Se th 's novel, 
besides insisting on interventionist 
secularisation , e ndorses 'the pluralist 
version of e thical secularism which 
is both sec u lar a nd co mmuni­
tarian ' (Bhargava 1790) . T h us Priya's 
criti cal investment in Bha rgava's 
te rm does not put any gloss on the 
notion of tolerance in the secularist 
disco urse. 

There is not much point in Priya's 
a rgum e nt eith er th at ' Mus li m 
charac ters are figured largely a long 

outlook. The re is palpable prejudice 
against change in the large r part 
of the community buttressing the 
mispe rception of Islam as a hostile 
monolit h a nd adversary of th e 
h er itage of e nlightenment a nd 
re fo rmati o n . Ras he e d bestirs 
h imse lf, e n visages leg itima te 
dimensions of human progress and 
despises narrow religiosity, and so he 
flies in the face of co n ve ntiona l 
Islamic mores and is tossed away by 
the regnant Islamic orthodoxy. It is 
a part of the novel's sec ularism tha t 
Kabir and his family are identifie d 
as Musli m but with out the 
conventional Islamic markers. 

In an altogether different take on 
the complex filigree of themes in 
Seth's nove l, Jon Mee invokes 
Johannes Fabia.n's scientific, secular 
idea of time ~~ anthropological 
discourse and D1pesh Chakrabarty's 
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accounts of the problematics of 
p ostcolonial his toriography in his 
book Pmvincializing Europe. Mee 
argues tha t A Suitable Boy, as a 
h is to ri cal n ove l, is part of a 
un iversalize d transi tion narrative 
even as the author sets out to show 
India as a robust postcolonial nation 
on the cusp of tradi tion and 
modernity. In con trast with Harish 
Trivedi's reading of the novel, Mee 
notes that the discourse of Indian 
modernity in the novel con cedes the 
priori ty of a master narrative scripted 
in Europe. Mee's argument is quite 
cogent, but no t credible enough. 
Modern i ty in India is rather 
entrenched, and it does not belong 
to a single tradition. Nor is it heading 
in any single direction , privileging a 
European narrative of development. 
Mee is wary of an allegorical reading 
of the novel and points out that Seth 
keeps colonialism and modernism 
apart. However, Mee flattens out the 
panoply of sub-themes to drive his 
conclusion. Seth's harsh satire on 
Arun Mehra's excessive Anglophilia 
is intertwined with the narrator's 
negative depiction ofMeenakshi and 
Kakoli's fascination for Western 
liberation and modernity. Thus it is 
d ifficult to agree with Mee 's view that 
the narrative of modernity in 
A Suitable Boy derives from a single 
source. In fact, it exemplifies de­
centred polyvalency; in other words, 
it is open-ended and variegated. As 
Amartya Sen has noted, • [G] iven the 
long and tangled roots of recent 
intellectual developments, and given 
the mixture of origins in the genesis 
of the ideas and the methods that are 
typically taken to characterize 
modernism' (The New Republic, April 
1, 1996: 32), modernity is not a 
well-defined , un p•·oblematically 
acceptable concept. 

Also , Mee misses .to see the 
representation of Urdu m the novel, 



except as 'nostalgia for a feudal 
world of Urdu literature and courtly 
entertainments' (Mee 119). Seth has 
the Nawab Sahib of Baitar express 
genuine concern about Urdu: 'Next 
week he(LN Agarwal) will try to force 
his Hindi bill through the Legislative 
Assembly, and Urdu, my language , 
the language of Mast, the language 
of most of the Mus lims of this 
province, will be made more useless 
than ever' (ASB 998). 

The mediation of hi s torical 
material with reference to the 
depictio n of rural space in A Suitable 
Boy vis-a-vis that in Phanishwarnath 
Renu's Maila Anchal (The Soil e d 
Border), a H indi novel published in 
1954, has been examined by Angela 
Eyre. A common narrative strand 
between the two novels is the 
Zamindari Abolition Bill. Wh ile the 
in tended beneficiaries of the bill are 
articulate and eminently visible in 
Renu's novel, those in Seth's novel 
are too weak and isolated. However, 
both novels narrate the failure of the 
land reform measure-Maila Anchal 
with a wealth of details and A Suitable 
Boy with the pathetic plight of the 
destitute serf, Kaccheru. The 
difference in the representation of 
peasantry, as Angela rightly says, 
proceeds from the difference in the 
narrative form of the two novels. The 
capacious frame of A Suitable Boy cuts 
a large swathe of India in an 
encompassing formation which 
substantially outweighs the thinness 
of rural representation, unlike Maila 
Anchafs focused regional locale. 

Seth's next novel, An Equal Music, 
in a complete departure from A 
SU?table Boy, is basically set in 
London, except when it goes to 
Vienna and Venice, and this matter 
of location piques Mala Pandurang. 
She problematizes Seth's cosmo-
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politan transnationalism in the 
absence of 'a humanist worldliness'. 
As the cultural map of the world 
remains divided between th e 
metropo li s and the margin, 
'personal core of cosmopolitanism is 
not enough'. But, as Seth said to j ay 
Currie and Miche le Denis in an 
interview Qune 1999 onlin e, np), the 
situation in An Equal Music did not 
warran t any laying of his e thnici ty on 
it. Besides Mala's cogent critique , 
Meenakshi Bharat views this novel 
through the le n s o f ecocriticism , 
while Anjana Sharma is chary of 
approving Seth's phallo cen tri c 
choice of th e fi ctive patterning with 
d e nial of agency to women. Anjana 
forgets Seth's fictional credo wherein 
Julia'a decision to stick with h e r 
husband and son is in line with Lata's 
choice for Haresh in A Suitable Boy 
and Liz Dorati's for Phil Weiss in The 
Golden Gate. Whe n it com es to 
choosing family for Seth, n o feminist 
breaking out, or no concession to 
romantic passion for that matter. 

Finally, a few words a bout the 
book's production . I lack the space 
to list the typos; suffice it to say that 
they a re ma ny and will need to be 
weeded out in the next print. The 
bibliography is not up to date. At any 
rate, I think it is severely incomplete. 
It is n o t precise ei ther. For instance: 
it is not men tioned which paper in 
Meenaksh i Mukh erjee's book , The 
Perishable Empire, disc usses Seth's 
work. Besides, the re is no index to 
refer the reader to pages in th e text. 
But it is ch urlish to cavil about these 
omissio ns. They are less obvious a nd 
must be see n against the real virtues 
of the book. 

D1·. Murari Prasad 
Sana'a University, Yemen 

The Pathan Unarmed: Opposition and 
Memory in the North West Frontier, 
by Mukulika Ban e rjee, Oxford 
University Press, James Curry; Santa 
Fe : SAR Press and Delhi, 2000. 

This is a study of the work of the 
Khudai Khidmatgar (se rvants of 
God, from now on wards KK) led by 
Khan Abdul Gaffar Khan known 
popularly as frontier Gandhi and 
Badshah Khan. 'Most of the Khudai 
Khidmatgars had n o t h ad m a n y 
previous opportunities to te ll their 
stories of struggle an d heroism' 
(p. 7) . In this remarkable study 
combining th e insights of e thno­
graphy, o ra l history a nd critical 
cultural studies, the author talks to 

'su rvivin g Pathan member of th e 
KK in order to discuss what it was 
that made ordinary Pathans adopt 
non-violence' (p.4). Under the 
charismatic leadership of Badshah 
Khan, the Pathans of North West 
Frontier province (NWFP) adopted 
the path of non-violen ce in solving 
their own problems as we ll as 
fighting against the British . Badshah 
Khan devoted himself to education , 
social reforms a nd san itation 
improvemen t of his fellow Pathans. 
Badshah Khan led the life of a Jaqir 
spending more than ' twenty-years 
fervently trekking in the villages of 
settle d districts' (p .77). Banerjee 
presen ts us an intima te portrait of 
the life and work of Badshah Khan 
as well as the Khudai Khidmatgar 
move ment. Her explanation of this 
'profound social creativity' (p.l6) is 
carried out in the context of the 
Orientalist view of the Pathans as 
violent, and dangerous held not only 
by the British but also by some of the 
na tionalist leaders of India. 

KK or Servants of God was 
launch ed in November 1929 and it 
built upon th e earlier two decades 
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of work in social reform of Badshah 
Khan Land his fo llowers . Soon it 
formed alliance with Congress and 
was particularly influe n ced by 
Gandhi. 'Like Congress in the rest 
ofindia, the KKdistributed spinning 
wheels and instructed villagers in the 
technique of spinning thread . . .' 
(p.78). The movement gave rise to 
varieties of crea tive experiments 
among people and poetry used to be 
read in its meetings. One veteran tells 
ofBadshah Khan: ' ... When he used 
to visit he was never a burden on 
anyone. He was li ke a faq ir , he 
carried his own food with him and 
he ate only dry bread ... people who 
went with him had to carry their 01vn 
food too-usua lly a littl e gur and 
channa (s ugar and chick peas)' 
(p.l26). 

Badshah lilian and the KK were 
influen ced by Gandhi in fo ll owing 
the path o f n on-v io lence but 
Banerjee quite creatively shows how 
this chosen path was interpreted to 
emerge from both Islam as well as the 
local culture of Pukhtunwali . For 
Badshah Khan, before Gandh i , 
prophet Mohammed a lso had 
adopted the path of non-violence. In 
her co ncluding chapter, Banerjee 
lin ks this chosen path of non­
violence to th e Pa than tradition of 
se lf-res traint: ' In res pect of non­
vio lence, where Gandhi drew on 
traditions of androgyny, Badshah 
I(han drew instead on traditions of 
self-restraint. While Islam condoned 
revenge, it valued fo rgiveness more 
high ly and within Pukhtunwali, while 
it was cr:editable to seek revenge, a 
man .even gained more honour by 
sho~mg restraint and respon sibili ty, 
particul a r ly in the con text of an 
en emy who requested sanc tuary ... the 
s t r e ngth o f will whi c h Gan dhi 
attributes to the feminine principle 
in Ind ian cosmology is sim ilarly 
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present as a virtue of ideal Pathan 
manhood ' (p .212). 

Banerjee discusses wi th care and 
empathy, the tumultuous history of 
Pathans and Indian nationali s t 
po litics. The KK a lli ed with the 
Congress and was in fact part of the 
ruling coalition in the NWFP before 
the partition . But the British 
decided, unlike other such similar 
situations, that this province would 
go through a referendum to decide 
whether people would like to join 
India or Pakistan . But Badshah Khan 
and KK opposed this and they felt 
le t down by the Congress. They a lso 
wanted the third op ti on of a n 
independent Pakhtunistan which 
was rejected by both the British and 
the Congress. The KK boycotted th e 
referendum as a consequence of 
which its resu lt went in favour o f 
Pakis tan. Banerj ee 's empathetic 
in tef"preta tion of this d eserves our 
carefu l a ttention . ' In their dete r­
mination to avoid clashes with their 
political rivals and the ir s teadfast 
adherence to the principles of non­
violence and service, th ey p layed a 
key ro le in ensuring that the course 
of events in th e fro nti e r did n ot 
decline from an in tense politi cal 
drama into a n o ut and out 
bloodba th . To that ex te nt th ey, 
forever , remain proud of a great and 
good moral victory''(p.l91 ) . 

In her chapter, 'The Work of 
Memory' , Banerjee tells us h ow in 
their discussion with her the veterans 
of KK rework the me mory of th eir 
struggle . ' In disc ussing the m ove­
ment 's aims they emphasize not an 
unpa rtition e d India a nd au to­
nomous Pukhtunistan, each of which 
would imply failure, but rather that 
of expelli ng the British which was 
certainly successful. T hey also stress 
the ir moral education under 
Badhshah I(han-their cultivation of 
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a n ethic of non violence, humility 
and service as a g reat achievement 
o n i ts own right' (p.203). In the 
concluding pages, Banerjee engages 
herself with an interesting dialogue 
with Webe r based on the life and 
work of Gandhi, Badshah Khan and 
KK. Banerjee argues how Weber's 
formulation of the relationship 
between politics and ethics needs to 
be rethought. For Weber, ' The 
proactive, pragmatic ethic of the 
po li tic ian embraces vio lence ' (p . 
203) . In th e co n c lud ing pages , 
Banerjee engages h erse lf with an 
inte r esting dialogue with Weber 
based o n th e li fe and work of 
Gandhi , Badshah Kh an and KK. 
Banerj ee a r gues how Weber' s 
formulation of the re lation ship 
between politics and ethics needs to 
be reth o ug ht. For Weber, 'the 
proactive , pragmatic ethic of the 
politi c ia n em braces violence' 
(p.203). But both Gandhi and 
Badshah Khan adopted the path of 
non-violence. Yet the adoption of 
non-violence never became the ethic 
of submission which Weber thought 
inevitable. This largely reflected the 
fact that like Weber, Gandhi and 
Badsah Khan realize d the 
importance of ensuring that every 
ac tivi st h ad a high degree of 
' truthfu lness', or integJity and self­
awareness (p.214). As Banerjee 
argues, contra-Weber, 'the Khudai 
Khidmatgars' struggle was directed 
not only outwards to the enemy, but 
also inwards, to free themselves from 
'ethically base • motivations s~ch as 
pride and envy. Far from b~mg an 
'ethic of indignity'. non-:I~lence 
thus ave its practitiOners 

g 'd · themselves unprecedented pn e m . . 
a d h . . s a pride wh1ch sui! n t e1r acuon . 

fter the event" remains fifty years a 

(p. 214). . . 
Baneijee discusses the wo1 k of this 



outstanding social creativity that took 
place in th e fron tier . Building on the 
sem inal work o f In di a n anthro­
polog ist and soc ia l th eori st JPS 
Uberoi, Banerj ee a rg u es h ow 
fron tier is a place of social creativity 
and civilizational dialogue . I t is in 
this fran tier that on e of th e great 
social experimen ts in an ti-colonial 
struggle , non-violen t resistance and 
social reform emerged which has a 
great global_ significance now as we 
face a growing xenophob ia, a n 
ascendant banality of patriotism and 
valorization of war and vio lence. We 
all a re grateful to the author for 
helping us to learn from this 
remarkable movemen L 

Dr. Annanta Kumar Giri 
Madras Institute of Development 

Studies, Chennai. 

The Drupka Mystique: Bhutan in 
21·" Century, b y Jaiwan ti Dimri , 
Authorpress, New Delhi, 2004, 
pp. 188, Rs. 450. 

In the ever-growing corpus of 
women's literature in English, travel 
writing by women as a genre holds 
but a small segment as it is relatively 
a newcomer in the field. Probably, it 
is due to woman's restricted mobility 
so far, or may be because she rarely 
could travel alone and enjoy the 
ambiance of a place on her own 
terms . Things have changed since 
and women traveling alone on job­
assignments in particular are 
recording their impressions that give 
travel writing a new dynamism. It is 
exactly at this paint th~t J aiwan ti 
Dimri's The Drupka Mystzque enters 
the scene and leaves th e reader 
captivated by her compelling style. 
A Professor in the Department of 
English, Himachal Pradesh _Uni­
versity, Shimla, Jaiwanti Dimn has 
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had the unique opportunity to visit 
Bhutan on a teaching assign-ment 
and the book under reYiew owes its 
origin to the rich experience she 
garne red during he r sojourn there. 
Strictly speaking, The Drupka Mystique 
is not a travel book, nor is it a 
historical or literary document. It is, 
to put it a little poetically, 'a product 
of the labour of love'. The author 
chooses to call it 'vigne ttes' born out 
of h e r obse rvations of and inte r­
actions with the p eople of Bhutan , 
bu t I would like to c hange it to 
' loving vign e ttes' precisely because 
the pictures throb with life as the 
author pours he r affection for the 
land into it. Sh e has m ade com­
menda ble e ffo rts to unde rsta nd 
Bhutan in all he r beauty, mystery and 
mystique a nd ye t keep he r authoria l 
distance to no tice he r weakn esses no t 
as a na t ion b ut as a d eve lo pi ng 
society. 

Befi tt ing ly, J a iwanti Dirnri 
introduces the land and the p eo ple 
in Part I of her book-its geograph­
ical situation , the r ugge<;l moun tain­
ous terrain , th e proximi ty to nature, 
the spiritual wealth an d the political 
history of Bh u tan. The problem is 
that very few of us really know the 
country beyond bare facts. Dimri's 
book provides a vast panorama of the 
way of life of the people, which is 
influenced by Buddhist ph ilosophy 
a nd proximity to nature. Jaiwan ti 
Dimri 's depiction is all-inclusive a nd 
she takes care to give as muc h 
information as possible within the 
limited space of h er in troductory 
chapter. By the time we fl ip through 
the pages to go to Part II , we are quite 
fami liar with the country: its history, 
cu lture, re lig ion, geography, t1ora 
and fauna, folklore and dances, in 
fact, all that one would like to know. 
For example, in a vague and general 
way we all are aware that Rivalsar in 
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Mandi district of Himachal Pradesh 
is the birthplace of Guru Padma­
sambhava, but it is fascinating to 
realize that the original name of the 
lake was Dhanakosha Lake and that 
the Mahaguru Padmasambhana was 
born in a lotus on its holy waters. The 
peculiarity of the writer is that she 
does not linger unnecessarily and 
glides with ease from one inform­
ation to another without being 
fragm e ntary. The first chapte r is 
info rmative and it also provides a • 
base for the journey further. 

Part II is both informative and 
interactive. It paints a rich picture of 
the socio-cultural life of the people, 
their literature , their folkways and 
the impact of the modern culture on 
th ese p eopl e who are basically 
atta ched to th e ir relig ion and 
culture, an d love to be unassuming 
and sim p le. C ha pte r 2 m a kes an 
interesting reading as it tells about 
the significance o f chortens, flags and 
manis that are spread across the hills. 
'H e re, the re , everywhere-on the 
hilltop , a t the crossroads , by the 
roadside, near a Dzong, a Lhahang 
o r a monastery, in th e towns and the 
forests, there would be a chorten and 
a mani and the prayer fl ag,' says the 
writer (p. 6 1) . Th e concept of chorten 
is connec ted with Lord Buddha; it is 
a sacred relic. The prayer flags are 
associated with Sab Dag Ba Dhan. To ~ 

put u p a fl ag is a u spicio u s but 
superstition h as it th at it is to be 
erected on specific days lest it brings ' 
ill omen. Aft e r the r itua li s tic 
description of religion, Dimri talks 
of religion from philosophical angle, 
in the next chapter. 

A lively and interesting chapter, 
' Drupka Dances and Songs' deals 
with the folk practices of th e 
Drupkas. There are three types of 
songs-Szhungdra, Boedra and 
Rigsair-sung du r ing the mask 



dances. Thematically these songs are 
na tural expressions oflove and hate, 
j oys an d sorrows of existen ce and 
they p oint towards harmonious co­
existe n ce of man and nature. Thus 
is the ecological wisdom enshrin ed 
unobtrusively in the way oflife! The 
accounts of the dances and o ther 
fo lk practices are interspersed with 
storie s and anecdotes; tha t saves 
the d escription from becoming 

00otonous. One of the sto ries is 
. O:sociated with the 'T hro-Ch am' , it 
a a n s th e 'Furio us Da nce ' ; i t is rn e 

e rfo rmed to subdue the evil spirit. 
p The to ne of th e author becomes 
. vi a l wh Pn sh e co m es to the 
J? .-r uisti c uua n ces and good-
ItO~:> dl h . roore y narra tes t e stones of 
hll bl. . I H " . 

Pie fum m g wtt 1 mdt a nd 
Pe o . 

Jish a nd cr ea ttn g funn y 
f.O g (i o ns. She •·ecounts th e inci-
s i t u a I , . , . 

e of t 1e cow s son m tongue­
d J1 C 
. e t}1e-eheek man ner. Bhutan may be 
tn~ to accept change but the impact 
sJoWJo balization canno t be warded 
of g ;\t every step Dimri e ncounters 
off . g e and sh e fee ls con fused 

h aJl . h c u se whtl e c a n ge m ean s 
be caress, it also means annihilation 
pr0 g traditional culture. T he need 

f th e 
o ]<.eep the beauty of th_e culture 
is t O despite transforma tiOns. Ye t, 
i!1 t~ct ·n g grace is that Bhutan is not 

sav• . 
tile -eager to accept outstd_e c_ultural 
ven' ony. It likes to re tam 1ts own 
0 e!?"ern'fha t is one reason why th e tiny 

}'l os- . 
e t ry still remams a mystery. , ,pt . . 
cov . g a li tterateur, 1t IS natural 

13e tO ·wanti should shift h e r 
tha t ~ a t to Bhutanese literature . 

ptJOn d" . 
a tte h its o wn tra JtJOnal ta n as 
B l1 ~ t eped in myth , legends ture s e . 
lite ra 1 b t 1·t is slow on creatmg 

f, lk o re u . 
a!1d ~ . Talking spectfically h teratUJ es. . . 
n ew . l"terature m Enghsh, . d 1genous 1 . 
o f 111 

. ·ks with sympa thetiC · rnn remat . 
D t d" 'Crea tion of h te-unde rsta n mg, . 

re a n d th a t too in a fore tgn ratll 
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language for a n unde rdeve lo ped 
country could verily be not one of 
the prio rities a t the ini tial stage of 
d e ve lo pm ent ' (p . l21) . Some 
translation and compilatio n work is 
being unde rtaken in the earnest a t 
the b ehest of the Royal Government. 

T o add to th e author 's wide-eyed 
wonderment a t the land so unique 
in many ways, she had had a chan ce 
to g o round the co untry fo r a n 
Ori enta ti o n Progra mm e; th a t 
broade ne d her purview. Sh e aptly 
calls it ' circumambulating'- a word 
with h allowed con n otations. 

The las t ch apter e n titl e d 'The 
Drupka Mys tique' exp o u n d s th e 
mystery of the land of the peaceful 
Dragon . It is ' a semantic construct 
which en capsulates the mood an d 
the spiri t, the air and the atmosphere 
o f Druk Yu e l in ge ne ral a n d th e 
Drupkas in pa rt icul a r ' . T h ese six 
pages a re revelatory in whi ch sh e 
catch es the mysteriousness and the 
aura of the land. The book ends with 
'Karding-chela' means 'T hank You ' . 
With a g lossa ry, e nd note s a n d a 
se lect bibliography, th e wor k 
b ecomes a pl easan t a ma lga m o f 
sc h o larly exe rc ise a nd a soc io­
~ ultu ra l d oc ument exuding th e 
JOyous abandon of trave l writing. 

Professor Dimri, in bringing out 
the book, has no t only cap tured her 
experiences but has also don e grea t 
service to all those who wish to know 
more about Bh utan beyon d 'tou rist 
pamp hle ts'· I remember , we knew 
th e word Druk in the 1970s-1980s 
~nly in connection with the tasty frui t 
Jams and fruit juices coming from 
Bhuta n. I acknowle dge n ow that 
Druk, Drupka and Druk yuel mean 
much more . 

T he book is well brough t out, has 
an _au_rac tive cover and good quality 
p n ntm g . Inside, it has got some 
useful and eye-catching ske tch es. But 
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I wish Dimri could h ave a lso 
provided a small pronuncia tion key 
to some typical Bhutanese words, for 
example, one d oes no t know how the 
Bhu ta n ese wo uld pron o unce 
Chorte n or in Dzongkh a wh ether 'D' 
is sil ent or 'Z '. One typogra p hical 
e rror pe rta ining to the sp e ll ings 
of circuma mbula tio n / circuma m ­
bulating is too g laring to be ignored. 
The language is effective, poe tic at 
times, befitti ng the theme. 

Dr. Usha Bande, 
Former Fellow, liAS, Shimla 

CTisis in H igher Education: Role Analysis 
of Teachers in a University System, by 
Ra n i Mehta, Kalpaz Publicatio n , 
Delhi , 2004, ISBN: 81-7835-305-9, 
pp . 386, Rs. 790. 

In recent years, tremendous changes 
have come about in education. This 
is particularly so with the advent of 
th e WTO reg ime in h igh er edu­
cation. T hese changes in-fluenced 
b oth, th e techniques as well as the 
m e thodologies of im parting edu­
cation, thereby affecting the very 
p ur pose and objectives of h igher 
e d ucatio n . 

The technological revo lu tion 
taking place in h igher education with 
e-learni ng is revolutionizing e du­
cation at all levels. E-learning is to 
p rovide all that is required for a 
realis tic interaction in the learning 
processes. E-learning is not going 
to d ispense or make classrooms 
redundant but to make teaching 
more effec~ive , based upon realistic 

.d . f the learner . E-const erauons o . 
. th modern mfor-learnmg uses all e 

mation technologies not only to 
k I ·ng effective but also rna e earnt 

l . and relevant as the end ex 1aust1ve 
product. 

In changing global economies, 



u nive r s iti es must cope up with 
emerg ing challenges, choose the fast 
developing technologies and make 
the best use of new opportunities 
avail able . There arises a renewed 
challenge to adapt new approaches 
to teaching, create new and dynamic 
cu rriculum in order to maintain 
universities as centres of high e r edu­
cation . Universities have to redefine 
themse lves in o rder to meet the 
d iverse new roles it has to play as 
centres of socia l tra nsform-a tion , 
natio n build ing, scientific advance­
men t an d developmen t o f human 
resources. 

We are n ow operatin g, on the o ne 
hand, in the era of inform atio n 
society or knowledge socie ty and o n 
the othe r, in a globalized economy. 
In such a situation, every natio n 
needs competen t man p owe r fo r 
acce lerating the pace o f deve lo p­
ment. But in the co n text of our 
society, the crises of hig h er 
education gets pronounced due to 
lack of funds, faulty examinatio n an d 
eva) uation me thods, po li ticizati o n 
a nd bureaucratization of the un i­
versity syste m, stress on liberal arts 
rather than on vocational courses, 
skewed distribution of teache rs to 
stu d ents, la c k of auto-nomy 10 
teachers, e tc. In the wake of these 
issues, there is an urge nt need to 

recognize the pattern of h ighe r 
education with a view to evolve a 
svstem in wh ich teachers can p lay 
~ff'ective roles. 

Teachers a re key ac tors in the 
un iversity syste m. They are expected 
to r ise -above their self-interest and 
show a con cern fo r th e common 
good of' the st.uden ts and build u.p 

h · <·r-sonalrtY struc ture for therr t en p . . . 
el'kC'llVt.- role in soc rety. It rs we ll 

~cl r·1c t 1ha1 teachers d o re('ognrf.., < • . 

opC' r att' within the u.nr~ersr1y 
' ht•rl S\Slt'lll blll rt rs a lso pres< r r · 
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important to analyze th eir perfor­
man ce in terms of how they re la te 
these to the se t of expectations from 
the students and administra tors. In 
the book e n ti ti ed Crisis in Higher 
Education: Role Analysis of Teachers in 
a University System, Ra ni Mehta 
studies these sig nificant aspects of 
higher education. The book is the 
resu lt of doctora l r esearch wo r k 
conducte d a t Panjab University, 
Chandigarh. 

Afte r an introducti o n , in which 
th e au th o r has de lin ea te d t he 
re search probl em of h er s tud y, 
provides the reader with a h istorical 
account of the growth o f educa tion 
in India, review of studies, obj ec tives 
and the theoretica l fra mework, 
hypotheses of th e s tudy, the methods 
of da ta collection , p lan of analysis of 
da ta and limita tions of th e s tudy. In 
the seco nd chapte r of the book the 
a uth o r g ives de ta il s regard in g 
d e m ographic , soc io -cu ltural a n d 
economic profile of the respondents. 
In th e third chap te r , th e a uthor 
analyzes th e ' role soc ia lization ' and 
views of teach e rs towards th e 
pro fess io n. The fourth chapte r 
high lig hts th e 'role pe rceptio n' and 
'expecta ti o n of teachers ' . The fifth 
chapte r deals with ' ro le performance 
of teachers'. Teache rs' vi ews o n crisis 
i n h ig h er e duca tion h ave b ee n 
d iscussed in th e sixth chapte r. The 
o utl ook o r students towards high e r 
e d uca ti o n , r o le o r teac h e rs a nd 
studen t-teach e r re la tion shi p find 
exp ressio n in th e seventh ch apte r. 
And in the concluding chapte r, the 
au thor discusses the 'Crisis in hig he r 
e d uca t io n ' in re la ti o n to ' r o le 
chall enges to teache rs'. T he book 
has also lour ind ices on Fam ily Socia l 
Status Ind ex of Teachers, Acad e mic 
Leve l In dex of Teacher:;; Part i­
cipation Level Index of the Teachers 
in the University/Co lleges Bodies 
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and Associations and Firmly Social 
Status Index of Students. 

The study has thrown up som e 
inte res ting fin dings. Most of the 
teac h e r s , for example, p r efe r 
instrum en tal roles such as teach ing 
an d research over expressive roles, 
such as cordial re lati onsh ips with 
colleagues and communicatio n with 
colleagues and students. The study 
also shows that there is a gap be tween 
se lf-e stima te of teacher's pe rfor­
mance an d perception of studen ts 
towards th eir performan ce. Accord­
ing to pe rception of s tu den ts, the 
perfo rmance o f teachers falls sho rt 
of the ir ex p ec tatio ns a nd leaves 
so m ethin g to be des ired . The 
teachers by and large, lack attributes 
such a s clar i ty of th ought a nd 
expression, sensitivity towards the 
needs an d hardships of stud ents, 
sincerity of p urpose a nd above a ll 
dedicati on and commitment. 

T h is stud y which is based o n three 
systematic samples, i.e., of teachers, 
students and educational supervisors 
in se lected teach ing d e pa rtme nts 
and affi lia ted co lleges of the Pan jab 
Uni versity, Chandigarb, wh il e 
m a king a com p arat ive anal ys is 
b e tw ee n uni versity a n d co ll ege 
teachers found tha t teachers in the 
u ni ve r sity e n c o unte r m o r e of 
p rofessio nal problems wh ile those in 
the colleges have to encounte r m ore 
of organizational prob lems due to 
b ureaucrati c im pera tives and th e 
po litics or ma nageme nt. 

T he study, furth e r, br ings out 
clearly tha t irrespective or gender, 
s tatus and acade mic ach ievements of' 
teac hers, they see m to recognize that 
h ighe r educa ti o n is in cr isis. The 
th ree most im por tan t fac tor·s ranked 
by the teache r-s pertain ing to such a 
u i:;is are: (a) increasing po li Lisiza tion 
an d bureauc ratizatio n of hig he r 
ed ucation, (b) th e tendency on the 



p art of teach ers to give preced en ce 
to thei r se lf-i n teres t ove r the 
acad emic we lfare of th e stude nts, 
a nd (c) fa ulty examin a ti o n and 
eval u-a ti o n process. Mos t sig ni­
fi ca ntly of th ese three , th e po liti­
cization and bureaucra tiza tion of the 
university system impinges adversely 
the recruitment process of teachers 
and d emoralizes and ~de) mo tivates 

the teach ers. 
The study makes a definite con tri­

b uti o n in c rea tin g a co n ceptual 
framework for a nalyzing the role of 
teach ers in a university system. T he 
so cio-p o liti cal s t r u c tu re as a n 
ex te rnal syst_em, an organizati on_al 

!.lieu as an mternal system, certam 
!11 . 
ttributes o f teac h ers mflu en cing 

ah e ir perceptions and mo tiva tions 
t . f I . 

d ex p ecta tiOn s o t 1e1r super-a n ' 
. ·ons and studen ts are the th ree key 

y JSI 
~en ts thal need to be analyzed for e le t•• . . 

)·neating the role of teachers 111 a 
d e ' T h . I . . ·ve rsity syste m. e mc uston of 
on' . . d 1' d en ts' perspecuve m e meating 
s tLI ro le performance of teache rs is 
th ~ 1 ifican t add ition to the stu dy. stg t 
a uthor has ap tly concluded tha t 
T h e a h 

de r LO stre ng then t e ro le of . o r 111 ch er, the ro les o \ vario us playe rs 
tea dm inistra tor, the teacher and 
( t.h e a . . 

s tude nt) in the umve rsny system 
the d be well-defi ned and oriented e to 
n e rd s o n e a n o t h e r in s u c h a 
o""a b . . t nner so as to n ng m greater cor-

rn a den ce be tween role e xpect­
es po n 

r nd perfonnance. ·on a . . 
a tiThe au thor deserves appreCJall~n 

, ·rying o ut a comprehe nstve 
f. r c,u 
0 . . ·ca l s tud y in th e fi e ld o r 
rnP 111 

· N d b e . 1 gy o f ed uca uon . o ou t, 
oc iO o dd '. h s k is a welcome a lllon to t e 

t.he boO ·e a lr ead y ava ila bl e o n 
. e ratu t . 

It t . a l socio logy 111 the pos t lu cat!Oll . . 
cc 1 ~- lca rn tn g sce n a n o V\r r o a n c ~ . . 

. th e ro le o f teac he rs 1n 
tiH.! n : 1 n . 
~ ig h c r c dttca tion is under se n ous 

sc rll tiny. 
T h e boo k contai ns 386 pages 
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which could have been red uced by 
proper edi ting of the o riginal proj ect 

· report. This would h ave resulted in 
a more sle ek volume and pleasan t to 
read both by scho lars an d general 
public. Needless to say, tha t the study 
is of imme nse use to edu-cational 
p la nne rs , adm inistra tors a nd 
stud ents of socio logy, psycho-logy, 
education an d anthropology. 

Proj essar A. V. Af onso 
Fellow, liAS, Shimla 

Wri ters: P h otograjJhs by Nancy 
CmmjJton, Th e Quantuck Lan e Press, 
New York, 2005, ISBN: 1-59372-019-
X, pp . 224, $ 40. 

Writ(;'rs: Photographs by N ancy Crampton 
is a book of ph o togra phs of li terary 
pe t·so nalities-nove lists, poets and 

. .p laywr ig h ts-wi th a di ffe re n ce . 
Alo ng with the fin e ly repro du ced 
du o to n e p o rtra its o f th ese 
li tte ra te urs, who have sh ape d the 
lite rary sce ne of n o t only Ame rica 
but o f the en tire world , are few lines 
from the pen of these personaliti es 
a b o ut th e ir thoughts, importa nt 
mo me nts a nd the ir pe rce ption of 
wha t good writing is. 

. In sot_11e abstrac t way th e 'pon rait' 
o f a wn te t· is always prese n t in h is 
writing itself. Even then a pictoria l 
representation of a write r adds 'Oesh 
and b lood' to the portrait. For this 
reason it is a no rmal p ractice in the 
p ub lish ing world to g ive t he 
p ho tograph of the a uth or on the 
blurb of a book. It he lps the readers 
to get an insigh t in to the mind of the 
auth or by see ing him th roug h the 
vi.sual_ ~1edi ~n~ and th en ana lyzing 
hts wn tmg. 1 h 1s must have been the 
idea of Cram pton in rep1·oclucing the 
pho tographs of these li tterateurs 
a long with a few lines fro 111 th e ir 
pens. 
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H owever , th e possibili ty of a 
'te n s io n ' b etween a picto rial 
rep resen tation and th e personality 
tra its e m erging fr om th e writi ng 
cann ot be altogether d ismissed. The 
c h arm of the book is that the 
pho togra phs of th e writers are in 
complete h arm o n y with their 
writings. On th e on e hand is th e 
person a of these li tterateurs from the 
eyes of an ace photographer, on the 
other are their id eas a n d percep t­
io n s, provid ing a unique co mbi­
n a tio n and b a la n ce, whi ch is the 
novelty o f the book. 

Crampton is a pho tographer of 
r e pu te a nd h as lived up to th e 
e xpec ta ti o n . Sh e is th e offic ia l 
photogra ph er of th e Unte rbe rg 
Poe try Cen tre, New York, which is 
famo us for its literary readings. She 
has specialized in capturing li terary 
pe t·son alities in her lenses, a job she 
is doing for three decades now. The 
book contains photographs and 'self­
portrayal' of l 04 li terary person­
a liti es, who h ave influen ced th e 
Ame rican literary scenario. These 
include a ll time greats like Bellow, 
Mail er, Cheever, Wolfe, Singer et.al. 
T h e photographs of these literary 
personalities which have been taken 
ove r a period of time are techn ically 
of very high standard. Each portrait 
has something different to say, 
reflectin g the various facets of these 
li ttera teurs, which include ten Nobel 
laureates. As has been mentioned by 
Crampton herself, she has taken 
ph otographs of different authors at 
different places and in diff~r~nt 
moods. Yet there is an underhnmg 
commonness in all these photo­
graphs-it is the perfect_ ~im~ng of 
capturing Lhese personahues m the 
camera and the finesse of the 
cluowne portraits. . . 

VS Naipaul andj~um.pa Lahm are 

tl I dian ·connecuons of the book. 1e n . 
Crampwn has caught Natpaul in a 



reiaxed mood wh ereas La hiri 

appears engrossed in deep thinking. 

In his brief a utobiog ra ph ical ske tch , 

a ipau l has described wh at it meant 

to be a ' rai lurc ' and how it helped 

him to ge t his 'own voice' wh ich got 

reflected in Lhe form of his wri tings. 

Th is is complimen te d by hi s 

photograph , in which he appears to 

be calm, his eyes reflec ting the 

conte ntedness of a succes ful author. 

Lahiri on the o th er hand walks into 

the lanes or noo.;t..,Jgia. hig hli ghtin g 

the inlluC'nce of Calcuua in her 

writ.i ngs. She candidly acce pts that 

even after spending several years in 

America, she has not been abl e to 

come out of her Indian mindse t, 

which is reflected in her nove ls . The 

predicament of th e young author. 

something which can be termed as 

Boolt Rroiews 

' identity cris is', can be ve ry ap tly 

gauged from he r ph o tog ra ph . 

The book has undoubtedly been 

broug ht ou t ,·ery we ll. It is !lawless, 

the printing is ofveq' high sLanda rd 

a nd th e mate r ials used are excellent. 

Th e photog r ap h s h ave be.e n 

reproduce d p erfectly, thereby domg 

justice to the photographer and the 

book. 
Although the book is excelle nt in 

every way, it appears as if it has. been 

brough t OUt ro r th ose whO a re Ill th e 

know about the Am e ri can lite rary 

scen ario and a re well versed with th e 

,,·orks of the littera teu rs, who lind a 

place in it. H ad th e book b ee n 

brough t o ut on ly for the specialists, 

th e app roac h wou ld h ave b ee n 

justifiable . Bu t as it a ppears to m e, 

no publish e r 1\'ho is bring in g out the 

book o n such a g rand scale, can have 

a limited audience in view. It would 

have bee n bette r if a few lin es or 

b iograph ical s ke tch es o f these 

littera te urs a lo n g with th e i r 

impo rtant works wou ld have been 

mentioned. It would h ave increased 

th e value of the book. 

H owever, 011 the whole this book 

is a fru itfu l a tte mpt to portray the 

au th o rs through th eir visuals on the 

o ne ha nd, and their sid e o f th e story 

o n th e o th er. It wi ll be a valua ble 

addi ti o n to the collections of a ll 

those who a re in te r es te d in the 

contemporary literary scena rio. 

Dr. !Jebarshi Sen 

Asst. Publications Ojji.cer 
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Indian Knowledge Systems, edited by Kap il Ka p oor and Avadh csh Kum a r S ing h 

2 Fol~ .. 2005, xi, ix, 71 OfJ; lnrfPx; 25 n11 . 

India has continuous and cumula tive inte ll ectua l trad itions in m any d o m a in s o f knowledge. This t radition 

has its beginning in the !Jgueda, th e first attested Indo-Euro p ean d ocument, a nd con tinues to be al ive in th e 

life, practices and learning of th e In d ia n p eople. 

The power and pertinen ce o r knowle dge systems in this tradi Li o n are alles tcd by the ex istence of' in num e rable 

tex ts and thinkers that con ti 11 ue t.o be the subject or swd y in m<~jor con tcm poraq ' un iversi ti cs round the world. 

Not m.any LOday arc aware or this ri c h h eritage o f tho ug h t. The Academy the refore prod uces rootless 

roung mlllds that at best arc igno1·an t and at worst h ave conte mpt for the ir owti traditions of tho ug ht. The 

two volur~tes, co~prising 34 articles by disting tti sh c d sch o lars, exp o und som e m aj o r India n Knowle d ge 

~ystcnls ~· t~.:. Logic, Philosophy of Language, Techn o lO!:,')' a nd C rafts, Polity a nd Governan ce, Ethics a nd 

So~H~Iogi~~I _te-~ts, Arch i~ecture, Poetics and. Aesth e tics, . . La~v.and .J ust ice , Ma th e mati cs a nd Astronomy, 

AgiiC ultu i e, r. ade and Commerce and Mcdtcme a nd Ld e Scte n ce. U nder its seven sec tion s- ( i) Indi a n 

I~n~~wlcd~.~ S_y_stcl~.s (,ex) Posit i?ns; (i i ) Science; ~ iii ) ~cd i cal Sc ie n ce in Indi a; ( iv) Psycho logy, Pol ity and 

s.oc JOIO~tc al 1. ~~ts,. (\) .Aestheucs and Poetics; (v•) Philosoph y, Logic and Langu age; and (vii) Knowledge 

form a t ton. DJssemmatton and Practice-it m akes avai la bl e th e firs t statem ent that articu la te the ir validity 

for the contcmporan· Indian and Western rea li ty. 

On ."n"'1 of 1;11
' IHml! I\ \'agdcvi, the CoddC'ss o f l .can1in g, rrorn Dhara. India, J0- 11 '11 centu1-y CE with th e 

Sun-Chanot \\ llc<'l from Konaraka, India, sym bolizing the Cyclic T ime. 
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