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DR. ERNST WALDSCHMIDT 

A FRAGMENT FROM THE SAryIYUKTAGAMA 

found in Chinese-Turkestan (" Turfan ") 1 

IN MY task of editing fragmentary Buddhist Sanskrit 
texts found nearly fifty years ago in Chinese-Turkestan 
by German expeditions, the peculiar style of Buddhist 
canoni_cal literature, i.e., the frequent repetition of 
phrases in one and the same text, has · very often proved 
t~ be of great help. The canonical Buddhist literature 
indeed presen~ very little that is not put forward twice 
6r thrice with small variations in the wording. It 
seem~ as if no advance in the teaching could be reached 
without the constant repetition of something already 
told. .This peculiarity of diction is tiresome to the 
modern reader, but it allows the editor of fragments
and most of the Berlin Buddhist Sanskrit texts are frag
ments-to restore in many cases a passage which is 
either totally or partially lost in one place, on the basis 
of parallel sentences. Furthermore, different canoni
cal texts arc conspicuous by the use of clichcs, that de
scribe similar in·cidents with nearly uniform words. By 
this fact too the reconstruction of lost parts of our texts 
is made easier. 

1 This article is the free rendering of a paper published in 
"Nachrichtcn der Akademie der Wissenschaften in Gottingen," 
Philolo~isch-Historische Klasse1 1956, pp. 45-53. 
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R. 0. Franke and ~ther modern writers have beeJ:?. 
unfavourably impressed by the many repetitions i~ 
Buddhist canonical literature, and by the resulting 
mon6to~y . . Franke ~alled these . ;epetitions '' the ill
habit o( men of-letters, indications of mental indo
lence," 1 but a true judge has to. keep in view· the fact 
thaf the texts were not meant to be read like our books. 
J . . . . • • , , . . . l 

They found use i:q sermons and different forms e>f oral -
teaching an.cl wer~. to be heard. When preaching, the 
rep'etitions .. ;erved. to underline and in~ulcate the one~-: 
told ~atter.· At the .same ti.me the ·monotony of word-

• • • ' # • • I • ,_,, , l 

ing is success~uUy_ CrOUntera~ted hr a remarkable :r:hy~r:rn 
in language ,which in an ora~ recital will co~pensate 
fi?.Uch of the above 'mentioned deficiency of copious 
repetitions. 

Tlie copyists of our manuscripts from Chinese
Turkestan, though habituated to the repetition ~f sen
tences and phrases, have sometimes be~ome tired of 
their task. Occasionally one finds the fu.11 text given 
by the particular scribe of a certain manuscript with 
all repetiti<;ms in ~orriplete wording, while anot~er on~ 
1:1ndertakes an abbreviation of the text with the indic~-: 
tion piirvavat " as above ''.. On the whole, the phrase 
purvavat is not infrequent, .. and such references to pre
ceding portions of the text discomfort the editor of 
fragments in · such cases whei;e passages referred to are 
missing, and where thereby the arrangement, recon
struction, or understanding of phrases or of parts of the 

1 R. 0. Franke, Dighatf(kaya, transl. GottinP-en-Leipzig 1913 · 
P· LXXVI. I Q ' l 
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A Fragment from the Sarµyuktiigama ' M 476 
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text are made more difficult. Sorrie copyists have al
lowed themselves extensive abbreviations even without 
any special indication. In such 'cases a true under~ 
standing of the text is possible only if ·a corresponding 
passage is found in other Sanskrit or Pali texts ·or in the 
extant Chinese or Tibetan translations. As an example 
of a manuscript fragmenf containing at first glance 
some enigmatical abbreviations, I present here the frag
ment M 476 1 from the Central Asiatic manuscript re
mains in Berlin. The transliterated text runs as follows: 

M '476 Fol. 81. 
OBVERSE 

1 (a]th = (a)sya karpk~a vyapayanti sa(rva) 
[y](a)da -prajanati 2 sahetudharmam 3 [yada] 
prajanati sahet[u] /// 

2 nam = upaiti I 4 yada k~ayarp. ·O asravai::J.am == 
upaiti I 5 yada 4 im~ pradur = [bh]. . • /// 

3 ti sarvalokarp. siiryo yath = abhyu O dgata 4 an-
ta~e I 6 vidhiip'a.yarp.s = ti~thati maras[ai]-
(nyam) Ill 

1 The fragment was discovered by the third German Turfan 
Expedition in M yrtuq and then registered under number: T III 
M 140. It is about 7 cm. broad and the maximum length is about 
25 cm. The text is written in five lines oil paper, in the so-called 
later Brahmi of Eastern Turkestan (700 A.D.). The folio number 
81 is given on the reverse. In the lines 2-4 the letters are inter
rupted by a free space for the hole through which a cord was once 
passed to hold the leaves together. 

a Read : prajanati, 
8 Virama. 
' Hiatus m.c. 
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4 visvabhuk. 1 11 krakasundal:i II ka 0 nakamuni 2.,11 
kasyapa}:i II sravastyarp. 'nidan[ am]1 • • • • . . ·, -/// 

5 s =:= tire 3 bodhimiile 4 acirabhisarp.buddhab. so .:::; 
harp. yena bodhimiilarp. ten= opasarp.kranta upe
[t](ya) .. . .. .. .. · .. Ill 

REVERSE 

"·.-
1 dhaya pratimuk.harp. smrtim = upas;thapya 

saP-taham = ekaparyaiiken = atinamayami 5 · [i} •. 
.. .. .. ·; Ill 

2 yad = uta 5 asmin =sat= idarp. bhavaty ==a · 0 -sy 
= otpadad = idam "." utpadyate piirvavad = yavat 
=sa[mu] . . . . Ill . 

3 tthaya tasyaip. velayaip. gathaip. 6 ha 0 bha~e 11 
yada 7 ime pradur = bhavanti · · dharma piir-
va[ v] . . . Ill . 

4 gararp. ~ac;lbhit = buddhai}:i prakafa.ye 0 t 1 prati
sarp..layanarp. 8 samadhis = ca saptabuddhasa
gita .. Ill 

5 . . . . [sa]tvanarp. 9 sthitaye yapan(aya) sa(rp.)
bhavai~iz:tarp. c = anugrahaya [kata]me catvara}:i 
kaba[<;lirp] Ill 

1 Virama. · · 
2 Correct 8kt. : kanakamunif,z. 
a Read: tire. 
' Correct 8kt.: bodhimille=ci1ii0

• 

5 Punctuation to be expected, 
1 Cf. footnote 16. 
7 'Hiatus m.c. 
8 Read : pratisaT{llayan(JlP, 
11 Read : sattviinaT{l, 

•. 
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It. is obvious to anybody who reads this-text that 
lines O 1-3 are ~etrical and belong to the Tri,f/ubh type, 
i.e., are divided in~o quarters of eleven syllables. The 
same met;e is also to be found in line · R s; where a 
stanza, called -a gatha at the beginning of the line, com
mences with the qu:ait~r: yada ime pradur bkav'dnti dharma. 
The~·~~ have the · abbreviation· purvav(at) "as above" 

.. at the enp of R 3, indicating that the complete w?rding 
of thi~ stanza, which is here only quoted by the first 
pada, must have already occurred in the preceding-text. 
The ~iphers 4 and ·5 in line O 2 are somewhat-puzzling, 
as the numbering of pada-s would be extraordi~ary. 
t:>n 'the1 other hand ther·e -is rio doubt that the figures 
'are ·too close· t-o each other to designate stanzas. 

· The dilemma cduld only be ·solved whert I traced 
· the pada-s given in lines O -1-3 in the famous collection 
of Buddhist stanzas known as Udanavarga, where they 
are to be f qund as . the last seven .stanzas of the last 
chapter . (Ch. 33), . called !Jrahma'(lavarga. It became 

· conspicuous . that the scribe of our manuscripts had 
confined · hi~elf to writing only one or two quarters of 
each stanza because the: wording of the other quarters 
of the stanzas remained the S'ame throughout. We 
should .easily ~ave acquired the knack of our scribe's 
abbreviations · if the full text had been at our disposal, 
but; .fragmentary as it is; the key could only be given 
by. the ·discovery of the full text of .the stanzas in 
the Vdanavarga. The comparison with the Udanavarga 
verses, also shqwed that . the words yada ime pr.adur 

·:bh~van.ti dharma ii{ R .3. ~d thrn;e of two pada-s, in the 
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.. 

begirinirig :of O · 1 were the quarters a, c, d ·of the fol-
lo,wing' Stanza: 

i • 

yad~ 1 ime pradur bhavanti _dharma 
( ii.tii.p.ino dhyii.yino brii.hma'IJ,asya t ) 

athasya karpk~a vyapayanti sarva 
yada prajanati sahetud~armam II 1 II 

" o/he~ these things (relations) become clear to a 
. ' zeal~us, meditating Brii.hma'(la, then all his doubts 
fade, because he realizes that (every) thing has its 

. 'cause:" .. 

-

.Jn trea..tirtg the stanzas 2-5 our scribe has restricted 
himself, as it appears from the Udii.navarga, to the writing 
down of quarter d of each stanza, because these quarters 
represent the only changes in stanzas otherwise the 
same. The pii.da-s run as follows: 

yada prajanati sahetu(duMham II 2 II 
yadii. k$aya1!1, vedanii.nii.m upaiti II 3 II 
ya4a k$aya1!1, praryqyii.)na.m upaiti II 4 II 
yada lq;ayarp asraval}.am upaiti II 5 II 

· · ( then: a>ll his doubts fade)' 
" because he realizes that. (every) pain has its cause; " 
" because lie understands the dwindling of sensation; ,t 

" because he' understaflds the dwindling of conditions; " 
" because he understands the dwindling of sinful pas
sions." 

1 Full wording . (supple~ ent$ in itali~ and brackets) from un• 
•published fragmentary manuscripts of the Udiinavarga in Berlin. 
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Moreover the Udanavarga shows that in the.last -t\4{q · 
stanzas ( 6-7) pada .C as well as pada d differ from thqs~ in , 
the preceding ones. This induced our, .scri.be to pe11 . 
down the complete worcling for stanza 6: 

yada ime pradur bh(avanti dharma 
· atiipino dhyiiyino hrii.hma!l,asya 

• I 

avahhasayaTflS ti.y/ha)ti sarvalokaqi.. .; 
siiryo yathabhyudgata1 anta~e -11· 6 II . 1. 

. . 
" When these things (relations) become ~tea,r to a .z~al-

. ~ ous meditating Brahmat;r;,,, .(then! ~e f~a~ds, -ill~min~t-, . 
... ing the whole world, . like the su,n, riserz in the 

atmosphere."-,. 

. , ' ': r 

After giving thus ~ second complete sta,nz,a,, the 
scribe, turning to stanza 7, orice more restricted himse~( 
to quoting the digressing quarters c and d: 

-
vidhiipayam.s ti~thati marasai(nya1[Z 

huddho hi saT(l,yojanavipramuktalJ, ii 7 'r'1) 

" (then) he stan~, 'disp~rsing the host of Mara, he- : '' 
cause .he is enlight~ned (and)free.fromfitters." .-
With this the text of lines O 1-3 of our fragment is -

completely understood. 1 

Further examination of our fragment shows a new· 
beginning in line O 4, in continuation of a . seemingly'. 

1 J:li~tus m.c, 
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incoh'erent I citation of the . names of four. Buddhas of 
the past, predecessors of Buddha·Sakyamu~_.: As usual• 
in texts of '1fhe Sarriyuktagama· the· scene ·of actidn,is speoiL. 
fled in brief by . the words · fravasryarri. nidq,narri, · and1 thej 
next lines give an account of an event in the life of the 
Buddha, which,.~as die words so 'haTl'I:. and the use of the 
first . person in the verb 1show; is _communicated by the 
Buddha Himself! --.\, Shortlyr aft~f'\ achi~ving .. e-nlighten-__ • 
ment, He says, He :had pas~d seven: d<1;ys, without inter
ruption in. the posture of m_editation under the Bodhi 
tree, ··reflecting_ ori the· ' <?rigirtatlon• By de~e'nd~ ce ': 
" ~hen this is, that is pro~~ce~ .", e'tc.' .. ;By· tlie «rord 
purvdvat ffi.e t ext refers to some wording ' i lt eady given. 
No doubt it is that of the meditation upon·,the'_' origin
ation by dependence ', known from the Pali Mahii.vagga 
~~d :re?drded afso in chapter 7 of the Catiqparcydtsutra 
ih Sanskrit. This text, now : in the pr~·,1 :give_s,:evi~
dence that the seven stanzas .treated aibbvei st~n.:d'. iru pie! 
Sanskrit version at the end of the story, aad that these 
stanzas most probably have :been .excerpted .from the 
Cat~pariJatsutta for· the U danavarga; · . As the wording of 
our fragmep.t; in exa~t cqrrespon~ence with the text 
of the Catu/par4atsut~a, 'w~-are .a~le to~ S~ppi~~ e~t tines 
R 2-3 of our fragment with -fair certainty-as follows':-

Yf.V.~f_ sam,tt(fUZ.)'O ~ha.vati ,1~va_c ca nir~dh_o ~IJ._avq,t! i fa.t~ .' haT[I, 
' ' . • - • J ! .. ' ... ~ , ! 1 • 

1 Part I was publi~hed in the· year1 1932 id ' 4hhandlupgen. 
der Del:ltsehe~ Altad~ der Wis~enscq~ten; Klasse fµr, Spfachen, 
Literatur und Kunst , Jahrgang 19~2, No. 2. Part II is in the 
p'ress, ibid.; ·J aihrg~ng 1~36. fo JPat t U (Gh.,.7}[ the l),ari:\11~ . t@l 
the stanzas m Pali and m 6'fher texts dealing with the life of the 
Budclha -~re discussed, : 
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tam eva saptahµm . atinamayitva tasmat samadher. u) tthaya 
tasyaT{I, velayaT{I, gatha I babha~e. 

The occurrenc~ of the pratityasamutpada formul~ 
and of the seven stanzas in an account of an event short
ly after the ,erilightenment . of the Buddha, . as . told in 
our fragment, lines O 4. ff., is not surprising. It remains, 
however, to be explained i.n which te;xtual connection 
.the .preceding • quotation of the formula and of the 
stanzas, which is to be inferred from the double purvavat 
in lin~s R 2 and 3, and is represented.in O 1-3 by par.ts 
pf the stanzas; has to be. put. . In this respect the inser
tion. of the names . of some Buddhas . of the past in O 4 
~upplies a desirable .hint . . . The insight into the ' origin~ 
ation by dependence' (pratityasamutpada} or the ' .causal 
law', as it is sometimes called, is, as we know, no pecul-

. iarity of the Buddha Sakyamuni, but it also falls to th_e 
lot of six of Bis predecessors, often mentioned in the 
~Id canonical texts. A section in the NidanasaT{l,yutta 2 

of. the ;Pali canon reports in detail how the earliest of 
the six Buddhas, Vipassin by name, conceived the 
importance of the . chain .of Nidana-s, meditating on it 
forwards and backwards, anuloma. and pratiloma as it is 

. sometimes . called .. · The Pali tex~ 3 adds at the enq of 
the discu~sion: • sattannam p( . buddhanam evaTJ1, peyyalo. 
Geiger in ~s German translation of the SaT{l,yuttanikaya 
remarks: " what, freely rendered, means something as: The 

1 The B~ddha recites all the seven stanzas. Certainly giithii7J1 
in ~e ~anuscript is a mistake for giithii, and is a result of the ab-
bre~1ation .occ~rring in line R 3. . 

8 
Sa'!'lyuftanilciiya, Vol. II, pp. 5-1 l. 
Loe. cit., p. 9 (line 14). 

2 
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tex_t remains the same in the case of all the teven Buddhas 
(from Vipassin to Gotama). " 1· " O!ze has to imagine that 
Sutta 5 and the following ones have exactly the same wording 
as· Sutta 4, only with the insertion of the other names." Ac
cordingly the text for Sikhin, Vessabhu, Kakusandha, 
l<,01;t.agamana and Kassapa is confined in the Nidanasa'Tfl,
yutta to a few indicating words, and the full wording is 
brought on the tapis only for the Buddha Sakyamuni
again. 2 The train of thought, we see, is nearly at one 
with that. in our fragment. · 

· After all, we are fullyjustified in calling the Sa'Tfl,• 
juttanikiija text a parallel to our Sanskrit text, though 
the stanzas in the Sanskrit text do not have correspond
ing verses in the NidanasaTfl,yutta. In any case, there is 
no doubt that the stanzas in the lines O 1-3 of our frag
ment were attributed to the Buddha Vipasyin, whereas 
the pada-s in R 3 are spoken by Sakyamuhi. · In line 
0 3 the pada d of stanza 7 is missing, and at the end of 
0 3 we may probably have to supplement the conclud
ing words tatha sikhi: Then the names of the other 
Buddhas, as W(?, read them in line O 4, will follow. The 
mei-e citation of these names is meant to state that the 
·Buddha Sikhin, as well as the rest of the Buddhas 

1 W. Geiger, Sa'f{lyutta-Nikiiya, transl., Vol. 2, Miinchen, 1925, 
p. 14. Geiger adds: " I believe that we have to regard such exterior 
adjections as the work of the l~st re<fa.ction, dating probably-only back to the 
time, when the canon was put in writing." 
. . 2 It is a procedure not uncommon in Buddhist literature to 
give the full wor~ing of discussions which are referring to different 
members of a line, only""when treating the first and the last 
member. 
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cited, also gain('!d insight into the causal law and spoke 
the same stanzas as Vipasyin. 

The result hitherto reached, i.e., the proof that the 
passage extracted from the SaT{lyuttanikaya is a close 
parallel to the text of our fragment, is corroborated by 
the fact that the continuation in the Pali text resembles 
the text of R 5 very much. The Pali passage 1 dis
cusses the four foodstuffs ( cattaro a.hara) and begins with 
the following sentences: " These four foodstuffs, monks, 
serve the beings already born for the preservation ( of 
their lives), or are to the promoting of those who (still) 
crave after existence. Which are the four? Eatable 
foods, coarse or fine", etc., (cattaro me bhikkhave a.hara 
bhutanaT{l va sattanaT{l !hitiya sambhavesinaT{l va anuggahaya I 
katame cattaro I kabaliT{lkaro aharo o/ariko va sukhumo va). 
Here we have a fine.parallel to line R 5 of our fragment, 
where the text might be supplemented as follows:" 
( catvara ahii.rii. bhik~avo bhutanaT{l) sattvanaT{l sthitaye yapa
niiya saT{lbhavai#tzaT{l canugrahiiya I katame · catvaralJ, l kaba
<}iT{l( kara ahii.rii. audarikalJ, suk~mas ca). "Four foodstuffs, 
monks, serve the beings already born for the preserva
tion and continuation ( of their lives), and are to the 
promoting of those who (still) crave after existence ", 
~tc., as above in Pali. 

After this statement of close affinity between the 
text of our Sanskrit fragment and of a section of the 
Pali SarnJuttanikiiya, it may not be astonishing that the 
affiliation of our fragment to a manuscript of some part 

1 Loe. cit., p. 11. 
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of the lost Sanskrit SaT[lyuktagama is to be demonstrated. 
In the Tsa-a-han-ching,1 the Chinese translation of a 
Sanskrit Sa1f1:Yuktagama, we find a section ( sutra-s 369-3 71) 
having the same contents and showing the same ar
rangement as our Sanskrit text. The Sanskrit original 
used by the Chinese translator must have been the 
same or nearly the same text as the one of our frag
ment. Here I offer a translation of the said sutra-s 
from the Chinese: .., 

Sutra 369-: 

So I have heard: Once the Buddha stayed in the 
garden of Anathapi1J.¢ada in the country of Sravasti. At 
that time the Exalted One addressed the monks: Formerly, 
before the Buddha Vipafyin had perfected the right 
enlightenment, he stayed at the place of enlightenment and 
achieved Buddhahood after not very lpng (time). He 
went under the Bodhi tree, spread out grass for his seat, 
and sat down with crossed legs. He -remained sitting 
straight, in right recollection, continuously for seven days, 
whilst he meditated upon the origin of the twelve 
Nidana-s~ along the line . and against the line ( an·utoma 
and pratiloma) : 5ecause this is, there is ·that; because 
this originates, that originates. On account of ignorance, 
( there are) sar{lskara-s (etc.), till: on acc'ourit of birth, 
there is old age, death (etc.), ttll: (there is) the arising 
of the great mass of pain, ( lhere is) the destruction of the 

· great mass of pain·. · 
,4,' 

1 Taisho-Tripi/aka, Vol. 2, p. 101. 
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When the Buddha Vipasyin had spent seven days in 
straight posture, he got up from · meditation and spoke these 
Gatha-s: 

1 When all these relations ( dharma) become clear to him, 
the Brahma'[la, who exerts himself (and) meditates, 
puts away all doubts forever and 
knows that all things arise from causes.1 

2 When all these relations become clear to him, 
the Brahma'[la, who exerts himself (and) meditates, 
puts away all doubts forever and 
knows that pain arises, because causes exist. 

.. 3 When all these relations become clear to him, 
the Briilzrria'(l.a, who exerts himself (and) meditates, 
puts away all doubts forever and 
knows about the dwindling of all sensations. 

, 4 When all these relations become clear to him, 
the Brahma'[la, who exerts himself ( and) meditates, 
puts away all doubts forever and 
knows about the' dwindling of conditions. 

5 When all these rela_tions become clear. to him, 
the Brahma{la, who exerts himself (and) meditates, 
puts away all doubts forever and 
knows how to make dwindle all sinful passions. 

1 The Chinese text has here one more stanza, which is recorded 
neither in the Catu;parijatsiltra nor in the Udanavarga: 

When he knows that pain is produced on account of connections, 
he (also) knows that all sensations are annihilated; 
(when) he knows that things are annihilated on account of conditions, 
then he .(also) knows that there is dwindling of sinful passions; 
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6 When all these relations become clear to him, 
the BrahmaT},a, who exerts· himself (and) meditates, 
illuminates all the worlds, 
like the sun, staying in the atmosphere. 

7 He destroys all the hosts of Mara, 
is enlightened ( and) free from all fetters. 

When the Buddha had preached this sfltra, all the · -
. monks who had heard the sermon of t~e Buddha, were 

happy and took leave . . · 

The same wording as (for) Buddha Vipasyin, as 
(for) Buddha Sikhin is to be preached also (for) Buddha 
Vifvabhuj, Buddha Krakasunda, Buddha Kanakamuni 
(and) Buddha Kasyapa. 

Sutra 370: 

So I have hMt'd, Ont~ t/tg !Jurltlhll Jtf1Je£l in rlru~il 'C!a 
on the banks of the river Nairanjana, on the spot of the 
great enlightenment . and achieved Buddhahood after not 
very long (time) .. Re went under the Bodhi tree, spread 
out grass for 'his seat, and sat down with crosseJ legs. He 
remained sitting straight, in right recollection ( etc., the 
same wording) as preached above in detail. 

Sutra 371: 

So I have heard. Once the Buddha stayed in the 
garden of Anathapirz(iada in the country of Sriivasti. At 
that time the Exalted O;:J,e addressed the monks: There are 
four foodstuffs, useful and bringing increase to living 
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beings, w.hich make' them remain in the world and achieve 
· promotion. Which are the four? They are ( 1) coarse, 
ball-like 1 foodstuffs (etc.). . 

The contents of our fragment M 476, as inferred 
previously from corresponding texts in Pali and San
skrit, are corroborated in all details by the passage from 

.. the Tsa-a-han-ching translated above. The. close affinity 
of both texts is evident and needs no special proo£ 
Besides, the tracing of corresponding sutra-s in_ the Tsa-, 
a-han-ching confers a clue of understanding for the words 
(na)gara'f{l, etc., to be found in line R 4, an~ of _which 
no notice has been taken by us up tg now.. . They forni 
part of an uddana, i.e., a resume of a number of preced
ing sutra-s by catchwords, and the sutra-s referred to 
are Nos. 366-370-· of the Chinese text. The catchword 
saptabuddhasagita, standing at the end, designates the 
trttn§lat€cl Julm•J M911970, eonrnining th~ r~port of the 
grasping of the causal law by the seven Buddhas, i.e., 
Sakyamuni and his six predecessors, accompanied -by 
stanzas (sagita). The beginning of line R 4 might 
probably be restored as (na)gara'f{l jar},bhir buf/dhail; pra: 

. kiisayet. This sentence refers to siitra 366. There we 
are told how the•Buddha Vipasyin was meditating upon 
the misery of the world and gained insight into the 
dependence of old age and death on birth, etc. To
wards the end 2 one reads: The ' simile of the cie, ' 

l The translator takes silk--$1nab ' fine ' as · belonging to the next 
foodstuff: contact. , , 

9 Taisho-Tripi/aka, Vol. 21 P•. 101 b1 3., _ 
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should be preached as before. This is a hint at sutra 287 of 
the Tsa-a-han-ching, where the ' simile of the city ' 
occurs for the first time. The Sanskrit equivalent of 
the sutra is well known under the name " Nidanasiitra ", 
and has a parallel in sutra 65 entitled nagaram fo the 
NidanasaT{l,yutta of the SaT{l,yuttanikaya.1 This text con-; 
tains a passage in which the discovery of the way to 
enlightenment is compared to the discovery of a way tq
an old city, no longer inhabited and lying concealed in 
the wood. At the end of sutra 366 in .the Tsa-a-han-ching 
(exactly as in sUtra 369 translated above) we find the 
remark that the complete wording is to be repeated for 
Si:khin arid the other former Buddhas. The sentence 
appearing in line R 4 of our fragment and cited above 
would accordingly mean: " One should proclaim (the simile 
of the) ciry (also) in relation to the six Buddhas ( of the past).'' 
The remaining words pratisar{llayanaT{l, samii.dhis ca in line 
R 4 are key-words for the sutra-s 367- and-·368, in which 
the Buddha advises his monks to practise contempla
tidn and seclusion (367) and samadhi (368) respectively, 
in order to grasp the true significance of old age,:
dea:th, etc. 2 

1 Vol. II, p. 104 ff. 
• 11 Both ~tra-s (367 and 368) have the same wording, with-the 
exception of recommendatiQtaS of the Buddha. Cf . .Nidiinasal'{lyutta, 
Sutta 82 ff.1 SaT[l_yuttanikii)a, Vol. II, p. 130 ff, · 
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A TITLE OF KANI~KA 

A NAME famous in the annals of Buddhism, the name 
of the Emperor Kani~ka, has been handed down to us 
in many written sources, in books, on coins and in 

·· Indian inscriptions. Among the recently found refer
e·nce; are those i:n the Khotanese legend, in a Sogdian 
invocation and in the Gilgit Manuscripts.1 The name 
in the form Kanafke occurs in the languages from Kuci 
~nd Agni. Thus we have Kanafke iioma wiil 'the king 
by" name Kana~ke '. In one document from Kuci we 
have the nam~ Kan~ka in. a list oftax-payers. 2 

· In a Kharo~thi inscription of Northwest India a 
title marjhaka- is placed before the king's name.3 H~re 
clearly written we have marjhakasa kanifkasa ' of the 
1;llarjhaka- Kani~ka '. The task of realizing the full 

. meaning that this word had for his contemporaries de
mands a wide circuit in Iranian books. 

First as to the value of the written signs: the Kha
ro~thi jha is used in the Northwest Prakrit of Gandhara 
and Kroraina to express the sound z, except perhaps 
once in the word uvajhaa- (inscription No. 13.4) from 

1 JRAS, 1942, 14; 1949, 2-4, and now in Klwtanese Texts, 2. 
107; Sogdian in E. Benveniste, Textes sogdiens, 8. 29; Gilgit Manu
scripts, III, l. 9. 

2 Sieg and Siegling, Tocharische Grammatik, p. 57; E. Sieg, 
Geschiiftliche A,if ~eichnungen in Tocharisch B aus tier Berliner Sammlu.ng, 
p.21& · · _ 

8 Sten Konow, Kharosh/hi lns_criptions1 No. 751 p, 14~, 
~ 
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older upadhyiiya- ' teacher '. Here one would expect 
the -jh- to stand for -jjh- . . But it should be remem

bered that this w.ord also gave val-,a in Khotan according 
to Chinese reports.1 To express the soundjh the Kha
ro~thi usedj or j with suprascript stroke in the Dharma
pada from Khotan or simply j in Buddhist verses from 
Kroraina, as in jiina- and jiina for older dhyiina-, which 
the Khotanese wrote as jiina-. -

A Khotanese text published in 1919 contains a 
verse in which this same title occurs in-a Saka form.~ 
The verses (23. 156) read 

malysaki ha.mate ce di ssando bissa nyana daiyi 
ca n.a ni hivyaka tta naste · rrunda pajiiiuvo . 

ttuvic;la 

That is, 'he (the king) has a malysaka- official who 
sees all the treasures under the earth who takes them 

. . ' 
not for himself, but transfers them to the king's treasury'. 

The spelling ys is the Khotanese way of giving the 
so~nd z, and in Kh0.tanese -lz- had replaced an older 
-rz-. This we. can see also in Khotan. balysa- beside 
another Saka dialect from Tumshuq which has in older 
spelling biirsa- and in later biirza- (attested in a gen. plur. 
biirzyenu) the epithet used' to render Buddha. Hence 
yVe have here the Khotanes€ equivaJent of an older 
word *mar zaka-. 

, 1 BSOAS, 13. 132 and 404. 
2 E. Leuma~, Maitreyr.>,samiti, ~nd again in Das rwrdarisch, 

(sakische) Lihrgedicht des Buddliisrru#, . . 
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The mea.ning of malysaka- ·is clear· in the con.text. 
The poet is describing the Indian grhapati- in the tradi.a 
tional list of the· seven jewels of a king's coutt, the cakra, 
has tin, asva, mar,.i, stri,· grhapati and parir,.ayaka. We find also 
the royal kosadhyalcya, who had charge of the treasury. 
In this way in the Khotanese Rama story Ri$maqi 
has charge of the . treasures of his brother King &ama.1 

The formation of the title * marzaka:.. is familiar 
with the suffix of profi::ssional agent -aka- from a verbal 
base marz- or a noun marza-. 

We have then in this title a name for the 'super~~ 
intendent of a house, a majordomo ', · a status _often 
found in early documents. Th~ same Indian furn;
tionary is found · ~s6 in the -Sogdian _ story of the 
Visvantara Jataka 254, and 1337. In the earlier pas
sage the 'n[3'rzkr'k *anbdrzakarak is the fifth minister of 
the , Court. In the second passage the King Sibi calls 
his ganzabarak ' treasurer ' and orders the minister who 
was also the anbar zakarak to pay the Brahman for th¢ 
children and to provide him with food and drink, He 
acts therefore like the superintendent of hospitality. 
King Sibi states that he is second to himselfin the palace. 

The same . word is found abo in Christian and 
Manichean Sogdii;m te~ts where the work df entertain-
ment and watching over others is described. , 

This Sogdfa-n wqrd · could be derived either . from 
ham-bar z- Ol' from ham-mar z-, since as in many other 
words either b- or m- could be the older. 

· 1 BSO.AS, IO. 376; and now in Khotaness Te,cts, 3. _76_~ 



232 ADY.AR LIBRARY !\tlLLETIN 

To set beside these eastern Iranian words in-Kho
tanese and Sogdian, and in the Kharo~thi inscription 
we· have. other words in western Iranian which have 
hitherto not been fully interpreted. Here we find as 
loan-words in Armenian mar zpet, mardapet and mardpet. 
The ineaning is recorded as nerk'inapet ' official in 
charge of the inner apartments ', that is, the master of 
the household, the zenana, who is also called i_JJ,,. 
Armenian Jnikan when speaking of the Court of the 
Persian king. This word is an adjective made from 
Jani- ' woman '. 

· In ·marzpet we have ·a common type of compound 
from mar za- and pati- ' official '; where the word 
mar z- will express the act of 'keeping' or 'watching 
over'. 

The second form of this word, mardapet, shows 
the familiar southern dialect of Persian where 
the older group of sounds has been r~placed by -rd
beside the northern and eastern -rz-. This is a sharp 
dividing line between the Persian and other dialects. 
Thus too we find· marz- 'to rub' beside Middle 
Persian in the Turfan texts mar- and in Persian mal
changed by way of ·-rd-. Similarly we. have Persian 
-gul ' flower', ' rose ', besi?e Khotanese vala- and Sogdian 
ward. 

It is always desirabl(;, if the . evidence permits, 
to connect up Iranian words with the ·wider group 
of Indo-European languages. Here we find at 
once the word • bh'l,gh- in Germanic berg- ' keep ', 
'harbour ', 'protect ', as in Old English .heorgiari ' to 
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keep '. There are also cognate words in Lithuanian an,d 
Slavonic.1 

Thus even though our knowledge of the older 
Iranian vocabulary is still very incomplete, we can 
trace here a wide-spread word used of an official who 
was a ' keeper ' or ' warden '. Some such meaning 
will lie in Kani~ka's title. We must await further dis
coveries if we are to define the functions of the marjhaka
Iriore closely. 

1 Walde and Pokorny, Vergleichendes Worterbuch der indoger• 
manischen Sprachen, II, 172 and J. Pokorny, /ndogermanisches Etymo
logisches Worterbuch 145. 
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* PAACAVASTUKA VIBHA~A OF B1-IAnANTA 

DHARMATRATA 1 

'.f HE P ANCAV ASTUKA V IBHA~A 2 is a commentary ( vibha;a) 
on the Pancavastuka, a treatise of five groups of topics of 
Abhidharma lore. It was composed by one Bhadanta a
Vasumitra. Vasubandhu in his Kofabhasya (II, ver. 
44 -d) refers to a treati.se named Pariprccha Sastra with
o~t naming its author. This Pariprccha has been attrib
uted by ·y asomitra in his commentary on the Kofa to 
Elder (sthavira) Vasumitra. Yasomitra further says 
that Vasubandhu speaks of the Pariprccha instead of its 
author Vasumitra because there are other treatises of 
the author such as Pancavastuka (see Kosavyakhya, Cal
cutta ed. II, add. 44d, p. 89, lines ·13-14). It is 
therefore evident that the author of the Pariprccha and 
the author of the Pancavastuka are one and the same 
person.4 Vasubandhu quotes the said Vasumitra as a 
leading authori,ty on the Sautrantika school of thought. 

* The Sanskrit rendering of this treatise will be published in 
full in the next issue of the Visuabharati Annals. 

1 In Chinese: Tsun-Che Fa-Chiu. See Appendix, line I. 
2 Wu-Chih-Piposa. See Appendix, line 2. 
a Tsun-Che Shih-Yu (See Appendix, line 3). Its Tibetan 

equivalent is btsun-pa.. On several Vasumitras, cf. Yamada's paper 
in Dr. Ui Commemoration Volume, pp. 529-550. 
_ • The · same opinion has_ be~n ¢Kpres,ed by ~t, i$0tfej vide 
his traJISlation ef the Karmasjjdlli-Jir4k4rarJa of Vasqli);mc;lhu1 MGB,; 
IV, p. 93, note 77. · 
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We may naturally expect that sonie similar trend of 
thought would have been· dominant in ·this Pancavastuka 
also. Since the original of this text as well as the Chinese 
translation is lost, we are . not able to verify our pre
sumption. 'What we have at ·p'resent is only the Chinese 
translation of its commentary by Bhadanta Dharma
trata. Nevertheless our surmise· that this Paficavasluka 
.forms a textbook of other than the Sarvastivadin-s 
gains strength when we come across another treatise . 
under the title of Sarvastivadi-paii.cavastuka (Taisho 
No. 1556). 

Louis de La · VaUee Poussin has noticed about five 
a"Clthors of the name Dharmafrata including' the present 
corimi'entator (-Kosa, ]Iitrocluotion, pp. 47-8). Amongst 
them there is one Bhadanta Dharmatrata or sometimes 
styled simply Bhadarita (Kosavyiikhyii, I) who is reported 
to have been inclined towards the Sautrantika way 
of thinking. One of the most characteristic theories 
attributed to the Sautrantika Dharmatrata is that of 
Vijnana-darJana, cognition by sensuous knowledge. Some 
such theory has also been pleaded for in the present 
commentary. Another noteworthy view of the Sautran-

. tika Dharmatrata is the acceptance of a limited number 
of caitasika-dharTl'Ul,, mental properties, namely, vedanii, 
sa'T[ljnii and cetanii (La Vallee .Poussin, Kofa, II, p. 150) 
and this view has also found its way into the 
present treatise. La Vallee Poussin further reports that 
Sautrantika Dharmatrata denied a~ijfiapti (Kofa, lntro
duction, .p . 4~). This seems to be improbable. Avi
jnapti has_· been accept~cl by : .µmo·st all the Buddhists 
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(see Karmasiddhi) including Harivarman,1 a staunch 
follower of Buddhadeva. But they differ from one 
another on whether it is to be reckoned under the 
category of matter (rupa) as the Sarvastivadin believes 
or under the category of sarµskara in accordance with 
the Sautrantika's pleading. Dharmatrata accepts the 
theory of avijnapti bringing it under the category of 
rupa. 2 The commentary here probably echoes th~ 
.opinion of Vasumitra. · It is also evident that all the 
Sautrantika-s do not view avijfiapti as of. a non-material 
character. 

I, therefore, presume that the present commen
tator was in all probability the same person as the 
Sautrantika Dharmatrata noticed by Louis de La Vallee 
Poussin. 

I have made an attempt in the following pages to 
note some salient points from his commentary and find 
out how far it has enriched our knowledge of Bud
dhist philosophy. The Chinese text that -I have used is 
the Taisho edition (Vol. 28, No. 1555, pp. 989a-995b), 
translated by Hsuan Tsang. 

Bhadanta· Dharmatrata observes at the beginning 
of his commentary that Bhadanta V asumitra composed 
a treatise by name Pancavastuka Sastra for the benefit of 

1 I say this because Harivarman denies distinction between 
the primary .el~me!lts (bhiita) and .t!ie secondary elements (bhautika) 
as well as distmctwn betwee~ nund_ (citta) and mental properties 
(caitasika). Amongst the earlier authors, it was Buddhadeva who 
propagated this .theory ~hich was accepted by some of the 
Sa1:1trantika-s. Vide J!etubindu-li/cal(Jka, GOS, p. 355. . 

1 This problem 1s fuRr1 discussed in the Karmasiddhi and in 
µry Abhidharma frohlems (ALB? ~VHI, Pt, 3-4, p. 74 ff'.). _ _ 
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his pupils, who were afraid of long discourses, in order 
to initiate them in the dispensation of the Buddha and 
make them understand in brief the subtle distinction 
between the self-substance (svalak~at1,a) and the general 
quality of things ( siimiinyalak~at1,a). 

The question is asked: What is self-substance and 
what is general quality? The reply is: Hardness (khak

•-ka/a), cohesion (sneha), heat (Uftta), and motion (irat1,a) 
are the self-substances which are termed conventionally 
as ea~th, water, fire and air respectively. The qualities 
li%.e impermanence (aniryatii), and unrest (du}µcha), are 
c·ommon to all the elements mentioned above . ... 

Why is this treatise termed Paficavastuka? Because 
it treats of five-groups of things (dharma). 1 These things 
come into separat.1:: being on the basis of their positions 
(sthiinataM, but their substances are undifferentiat~d 
( Sthiinam iisrirya utpadyante vastuni abhinniirthiini). 2 

However, all the .Abhidharmika-s describe the five 
groups of things as ( 1) svabhiiva-vastu, self-substance, 
-(2) iilambana-vastu, object, (3) sa'f!l,yojana-vastu, contam
ination, (4) hetu-vastu, cause and (5) parigraha-vastu, 
possession. 3 Here Dharmatrata points out that amongst 

1 The five things that are meant here are ( 1) Riipa-dharma, (2) 
Citta, (3) Caitasika, 14) Citta-vip,:ayukta, (5) Asa1[1Skrta-dharma. Some 
Sautrantika-s accept only the first two categories and some accept 
the third also. These five categories are enumerated in the Sarvii
stivadi-paficavastuka-siistra, Taisho No. 1556, and also in the Praka
ravapada (La Vallee Poussin, Kofa, II, p. 150, note 2) and accepted 
by the Y ogacara-s. See Vasubandhu's Satadharma-vidyiimukha 
( Alambana-parik~ii, Appendix). . . . 

2 See Appendix, line 4, for Chinese. The same idea 1s express
ed in the Satyasiddhi, § 45 (footnote 506) 

. 8 Cf. Kosavyii/chyii, add. I, 7; p. 24; Kofa, II, pp. 286-287, 
4 ' ' ' 
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the above five groups oitly self-substance, svabhava 1 is 
real (vastu). He further remarks that here the terms 
vastu and dharma are synonyms. It has also been 
noticed that the term dharma has different connotations 
such as upadi~ta (that which is preached), guria (quality) 
and aniitman,2 ( that which is not the self) . 

.. Dharmatrata turns next to a discussion of the main 
topics of the treatise one by one. He first defines rupa~
material things, thus: a . thing is called rupa because it 
gradually accumulates, gradually perishes; being plant
ed, it arises, grows, meets 3 with good and bad and 
undergoes modifications ( viparittiimitviit), These are all 
connotations of the term rupa. The Tathagata says it 
is called rupa because it undergoes modification. Other 
philosophers say that it is termed rupa because it ob
structs others (pratighata). The matter of the past 
moment (atita rupa) is also called rupa because it has 
once discharged the function of obstruction. The very 
subtle atom can also obstruct when it btcomes asso
ciated with other atoms. The moral quality known as 
avijnapti is also rupa and can obstruct others through the 
basis on which- it · rests. When a tree is shaken, for 

· example, its shadow is also shaken. 4 

Other interpretations of rupa are ( 1) that which 
makes cl~ar our inner mind (i.e., mental disposition), 

1 See Chinese in Appendix, line 5. 
s This becomes clearer in expressions like· dharmamiitra in the 

Kofabha$.ya, add. I, 42, Vyiikhyii, p. 96. Read Mad. Kiirikii, XVII, 
14 with Candrakirti's explanation, pp. 303-5. 

a See Chinese in Appendix, liae 6. 
' The same example is.:.given by the Sarvastivadin, vidi my 

Ahhidharma Problems (ALB, XVIII, Pt. 3-4, p. 7t)). 
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or (2) that which manifests the • karma done by living 
beings in the past. These two interpretations may also 
be traced in the Satyasiddhi of Harivarman (Ch. 37). 

There are four great elements which are technical
ly and collectively termed rupa. The great elements 
are only four and not five. Space or akafa lacks the 
characteristic of the great elements. Though unlimited, 
Jt cannot be an element because it is et~rnally static 
and never undergoes any change. Bhadanta Gho~aka 
has also expressed · the ·same opinion. The four elements 
are orought under the category of resultant fruits 
(karmavipaka-Sa'T{l,grhita) but akiiJa cannot be. The mean
irrg of the term bhuta is that which, becoming limited, 
is an obstruction to others. Or it is bhiita because it 
makes things bigger. The four great elements create 
upadaya rupa-s (secondary elements). These secondary 
rupa-s are produced on the basis of the four primary 
elements, and accordingly every element is created 
through obstructing and hurting others. No one great 
element is produced from another great element be
cause the producing elements and the produced ele
ments are quite distinct froni each other. 

The characteristic trait of the earth element is 
hardness (khakka/..a). This trait is nothing but the self
substance (svabhava) of a thing. It is designated in the 
.Vibh~ii by several terms: svabhava, atman, vastu-lak~a'(la, 
mula-svabhiiva. So it is not to be understood that there 
is a lak$a'(la (trait) apart from the self-substance of 
things. We have, for example, the statement: Nirva.Q.a 
is characterized by quietude (upaJama-lak$a'IJ,a) . . This 
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connotes that· there is no quietµde apart from Nirvai;ia.1 

It means that Nirvai;ia is quietude. Similarly, the quality 
of hardness is not · different from the earth element. 
Hardness is the earth element (prthivi-dhatu). 

Each of the great elements has a separate fu_nctiori. 
The earth element has the power of retention, so that 
any two things, stationary or in motion, do not fall down. 
The water element has the capacity to cohere so that an¼., 
two opposing elements _ do not become scattered. The 
he.at element has the power of ripening_ so that the un
ripened thing does not move in disorder. The air 
eJement .. makes_ things grow arid move. Each of the 
great elements has two traits, one peculiar to itself and 
the other (materiality) common to all. 

All these four great elements are inseparably asso
ciated 2 and are mutual accessories. · This point is 
strengthened by the authority of the Garbhavalcranti
sutra.3 

The distinction between the earth el~ment (Prthivi
dhatu) and the earth (Prthivi) is that while the former 
consists of hardness, ... the latter is formed of colour and 
shape. 4 The . former again comes under the category 
of tangibles, sparsayat4na, which a"re cognized by the 

1 Cf. Ma~hyiinta-vi_b~anga-/ikii, S. Yamaguchi's ed., p. 7, lines 
1-3 and cnoc1sm of this m the Dviidasamukha, Ch. 6. 

1 Hariva~an_ ho~ds the view that no such nryama can be main
tained, cf. his Siddhi, p. 40. V asubandhu is also of the . same 
opinion, ~de !(of~vyiikhyii, II, .P· 39. . · 

a Kosavyakhya, I, p. 77, cites the siltra m the same context. 
, Accordi_ng !o the . Satyf!Siddhi-fiistra, Prthivi-dhiitu alone is real 

whereas Prthivi 1s pra;ilapp,sat, conventionally real. Read Chs. 
38, 43. 
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sense of touch only, whereas the latter has colour and 
shape (rupayatana) cognized by visual consciousness. 
The same distinction is to be applied in the case of 
other elements also. 

. The secondary elements (upadaya rupa) are the eye 
and other sense organs. Each sense organ has four 
functions:_ beautifying the body, protection, producing 

.. sensuous consciousness, and cognizing its respective ob
jects. The eye serves as the basis of the visual con
sciousness and is composed of translucent matter 1 

(rupaprasada). The statement that the eye serves as 
basis for the visual consciousness reveals the eye in its 
2retive stage (sabhaga), and the translucent matter (rupa
prasada) indicates the eye in its latent stage (tatsabhaga). 
The eye is termed sabhaga when it is engaged in dis
charging its actual function, seeing, ·and tatsabhaga when 
it does not see anything. 

Then, after describing four varieties of the tatsa
bhaga eye and three pf the sabhaga eye, Bhadanta Dhar
matrata examines the questions: What is it that really 
perceives a visible object? Is it the eye, the visual con
sciousness or the prajfiii associated with the visual con
sciousness, or the combination (siimagri) of the mind and 
mental properties? 2 After criticizing each one of these 
propositions, Dharmatrata arrives at the conclusion that 
the eye organ perceives only when it is combined with 
consciousness and never at other times. For example, 

1 Literally viJuddharupa. See Appendix, line 7. 
2 For advocates of these theories, see my Abhidharma Problems 

(ALB, XVIII, Pt, 3-4, p. 222). 
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the act of perception by the visual consciousness rests 
where the eye is situated; and the experiencing of feel
ings necessarily rests at the centre of the heart. Pursuing 
this logic, the commentary argues that at- the time when 
the consciousness is operating with other senses, the eye, 
being deprived of consciousness, cannot perceive. It 
is therefore evident that according to Dhar~atrata the 
eye being associated with its consciousness perceives the.,. 
visible. He further remarks that two consciousnesses 
cannot operate simultaneously becaus~ the preceding 
moment condition (samanantarapratyaya) is.only orte. 

So far we have briefly stated what secondary ele
ments are included in the category of senses. The 
following are the secondary elements found in categories 
other than the · senses: ropa (colour-shapes), fabda 
(sound), gandha (odour), rasa (taste), sP,Ya.f!azya (tangi
bles), avijnapti (unmanifested matter, vehicle of moral 
qualities). The ·rupa (rupayatana in the ·ayatana classi
fication) is twofold-colour (vartza) and _shape (sa1{l
sthana). Colour includes blue, yellow, etc., and shape, 
long, short, etc. Rupa is cognized by two aspects of 
consciousness, namely, visual and mental. · The visual 
consciousness first cognizes the self-substance of colour 
(riijJa-svalalqatza) and then the non-sensuous conscious;.
ness (manasa) cognizes its .. generality (samiinyalak~atza). 
Therefore the non-sensuous consciousness never operates 
on things of the present moment, but on things of the 
past only. 

Dharmatrata, unluckily for us, does not discuss 
whether sa1{1,Sthana rupa fshape) is real (7,1astusat) as the 
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Sarvastivadin holds or unreal as the Sautrantika main
tains.1 

Sound is also divided into two 2 ( 1) upatta-maha
bhuta-hetuka, sound included in the sattvakhya, produced 
by living beings and (2) anupatta-mahabhuta-hetuka, sound 
known as asattvakhya produced, for example, by wind, 
and water. Odour (gandha) and taste (rasa) . are also 
.twofold consisting of the agreeable (manojna) and the 
disagreeable ( amanojfia). The tangibles, sprtzffavya, con
sist of eleven elements, four primary elements and seven 
secondary. The following are the seven secondary ele
m~nts: slak~tza (softness), karkasa (hardness), ldghutva 
(lightness), gurutva (heaviness), sairya (coolness),jighatsii 
-( desire to eat) and pipasa ( desire to drink). 

Avijiiapti-rupa, unmanifested matter, is included in 
dharmayatana and ls twofold, kusala and akusala, and 
there is no avyakrta avijnapti. The commentary divide1 
each of the above into several kinds and explains each 
kind elaborately. 

Commenting on the next topic, citta (mind), Dhar~ 
matrata says there is hardly any distinction in sm:h 
expressions as citta, manas and vijfiiina. Some people 

. say what is past (atita) is manas; what is to come 
(aniigata) · is citta .and what is present (pratyutpanna) is 
vijfiiina. As several consciousnesses arise continuously 

. 1 His previous statement that svabhava ( =svalak;a,:ia) only is 
real (vide appendix, line 5) confirms the view that shape (s~1[1Slharlfl) 
js unreal and prajflaptisat as the Sautrantika-s maintam. Vide 
my Abhidharma Problems (ALB, XVIII, Pt. 3-4, pp. 73.-4). . 

2 It has been divided into eight in the Kosa, I. See my English 
translation in the IHQ, . 1953. . . 
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arid in succession, they are called vijnana-kaya (body of 
consciousness). This body of consciousness becomes 
six insofar as it is related to the six different bases. For 
instance, visual consciousness is that which arises when 
operative through the eye organ and having a visible 
thing, rupa, as its object. It is prati-vijnapti, mere aware
ne.ss of the svalakra1Ja of each object. Even though 
there are other factors for bringing about consciousnes_s.,.. 
such as light (aloka) and attention (manaskara), the eye 
alone is stated to be the extraordinary factor; · for ex-, 
ample, tlie eye serves as an extraordinary instrument in 
enjoying the pleasure of dramatic performances. · Then 
the commentary dwells at length on the various sub
divisions of sensuous consciousness and their respective 
spheres of operations. 

Turning to the next topic, mental properties (cai
tasikadharma), Bhadanta specifies vedana, feeling, etc., as 
mental properties, and justifies their separateness on 
the authority of the Buddha's sayings. • The Buddha 
says: Cak~~ pratitya rupanca cak$urvijnanam utpadyate, tra
yattaTfl sannipata~ sparsab, sparsasahaja vedana SaTfl,jna cetana 
"visual consciousness arises taking its basis on the eye 
and the visible." Sensation is due to contact of three 
things, co:q.sciousness, eye and sense object. There 
arise along with the sensation, feeling, concept ai:ld 
will. The commentator further points out that if the 
mental properties are n:ot distinct dharma-s, the several 
passages which speak of samatli (calmness), vipa.fyana, 
(insight), etc., would prove to be false. Thus he affirms 

,v . 

the separateness of the mental properties as opposed to 
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the view of Buddhadeva and Harivarman (Satyasiddhi
sastra). Accordingly, Dharmatrata says that they are 
mind's associates (citta '."samprayukta), and pleads that 
there is a real association (saT{tprayoga) between the mind 
and mental properties. Then follow various explana
tions of the term sa'J!l,prayoga. To cite one, sa'J!lprayoga 
is defined as association of the mental properties with 
!he mind in equal proportion. 

Now what is vedana? It is an experience (anubhava) 
of objects (alambana). There are three kinds of experi"'. 
ence: pleasant ( sukha), sad ( dubkha) and neither pleasant 
nof sad (adu!J,kha asukha). In the pleasant experience 
an element of desire lies dormant (raganusaya), in the 
sad one an element of aversion and in the third experi
ence delusion (moha) persists. Though delusion per
vades the whole - field of human experience, it is 
particularly dominant in the last variety of experience: 
Bhadanta remarks that the kinds of experience are 
immeasurable and co~mtless. 

There are some authors who hold the view that 
there is in fact only du}J,kha-vedana and no other vedana-s. 
Their authority for denying the apparent phenomena 
of pleasant experience is the passage of the sutra which 
admonishes the _monks to regard all pleasant feeling 
as essentially sad. This position is supported by the 
theory of Abhisamaya--w hich declares that the true nature 
of things is unrest (dubkha). If there is really pleasant 
experience of things the theory of Abhisamaya would be 
a perverted one. The theory of a single vedana has been 
upheld by Harivarman very strongly and successfully. 

~ 
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The Ahhidharmika-s, nevert:heless, do not accept the 
above contention as valid. They, on the other hand, 
affirm that there are really three kinds of experience, 
namely, pleasant, sad and neither pleasant nor sad. 
They set forth several arguments which definitely _prove 
their standpoint. There are several scriptural passages 
wltj~h classify experiences into three groups. One of 
them says: When man becomes happy and care-free_ 
then only do ,his body and mind rest at peace (sukhitasya 
ka_y(J,l,t cittam prasrabhyati). In the light pf this passage 
the deniat of the pleasant experience is impossible to 
maintain_. The _ above scripture further proves that 
man in a state of trance experiences a pleasant feeling. 
To deny it will amount to depriving meritorious actions 
of the fruits of happiness. 

At this point the Chinese version ends abruptly. 
:The rest of the commentary is apparehtly lost.1 It 
may be presumed that it is incomplete because there 
are other mental properties, such as saT{ljfi.~ and cetana, 
to be explained. Two other topics indicated in the 
.title of the treatise and not mentioned so far in the 
commentary ar.e citta-viprayukta, things dissociated from 
mind, and asaT{lSkrta, uncomposite things. 

1 Cf. Bussho Kaisetsu, !Jai-ji-ten com. by Dr. Gono, Vol. 3, 
ll· 257 c

1 
d. Dr. B. Wa,t~na,be-U-bu, AbhidharQma-ronno Kenk)IU, p, 27, 
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APPENDIX 



G. CCEDES 

DHAMMAKAYA 

LE TEXTE en langue pa.Ii intitule Dhammakii.ya, ou 
Dhammakiiyassa atthava!l,!l,ana, est un opuscule apparte
nant a la meme ecole· que le traite publie par T. W. 
Rhys Davids sous le titre The Yogavacara's Manual -(PTS, 1896) et traduit par F. L. Woodward sous 1e 
nom Manual of a Mystzc (PTS, 1916), et que le Saddavi
mala deerit par L. . Finot clans ses Recherches sur la 
litterature laotienne (BEFEO, ~VII, v, p. 77 et suiv.). 
L'exorde du Dhammakaya dit en e:ffet que ce texte est 
destine a. etre sans cesse present a la memoire du 
fils de famille Yogavacara, doue d'une intelligence 
aigue et desireux de parvenir a I' etat de Buddha 
omniscient. 

C'est un abrege de la doctrine bouddhique, base 
en grande partie sur le Visuddhimagga et 1' Abhidham
matthasangaha. II comprend 30 paragraphes consacres 
chacun a un eleme_nt de cette doctrine. Chaque ele
ment est identifie a l'une des 26 parties du corps du 
Buddha et aux 4 composants de son veterhent. L'ordre 
de ces 30 paragraphes est determine, non par un 
classement logique des sujets traites, mais par l'ordre 
naturel des parties du corps, a corpmencer par la tete 
pour finir par les pieds. Le choix de tel eJement de la 
doctrine comme identique a teU.e partie du corps a 'ete 
guide, soit par un rapport evident: l'oreille divine 
correspond a l'oreilk du Buddha;-soit par un 
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rapprochement verbal: les bases de pouvoir surnaturel 
(iddhipada) correspondent aux pieds;-soit par une con
cordance numerique: les IO rappels au souvenir corres
pondent aux 10 doigts de la main. Mais clans plusieurs 
cas la raison de !'identification n'apparait pas claire
ment. Voici d'ailleurs la traduction du tableau de 
concordance par lequel debute le texte: 

. 
Connaissance de !'omniscience 
Domaine du nibbana 
Quatrieme meditation 
Connaissance de l'obtention de la 

foudre 
Fixation visuelle de la couleur 

bleue 
CEil · divin, ceil de science, ' ceil 

unjversel, ceil du · Buddha, 
ceil du Dhamma 

Oreille divine 

= crane 
= chevelure 
= front 

- sourcils 

= yeux 
= oreille 
= nez Connaissance du gotrabhii. 

Connaiss~nce du fruit du chemin 
et du fruit de- !'emancipa
tion = JOUes 

Connaissanc.,e des 3 7 ailes de 
l'Eveil 

Connaissances mondaine et supra
mondaine 

Connaissance des 4 chemins · 
Connaissance des 4 V erites 

. Connaissance irresistible 

= dents 

= levres 
= canines 

langue 
= machoire 
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Connaissance de l'obtention de 
l'eniancipation inegalee = cou 

Connaissance des 3 proprietes des 
choses ,= gorge 

Connaissance des 4 sujets de con-
fiance en soi = bras 

·· Connaissance des 10 rappels au 
souvenir = doigts · -

Sept parties constituentes de l'Eveil = poitrine 
Connaissance des intentions et des. 

dispositions = seins 
Connaissance des 10 pouvoirs = ventre 
Connaissance de la production en 

consecution 
Cinq puissances des 5 facultes 
Quatre efforts parfaits 
Dix chemins d'actes meritoires 
Quatre bases de pouvoirs sur-

naturels 
Maitrise psychique des pratiques 

morales · 
Crainte du peche 
Connaissance de la voie octuple 
Quatre mises en jev. de presence 

d'esprit 

= nombril ' 
= fesses 
= tuisses 
== jambes 

= p1eds 

= sangha/i 
= civara 
= antaravasaka 

= ceinture 

L'identification de la Loi ou des Ecritures·· au corps du 
Buddha, qui a fait l'objet de nombreuses speculations 
dans les ecoles du Ma)iayana, est une notion qui n'est 
nullement etrangere aux autres ecoles. La coutume, 
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partout repa~due, de deposer .. ,clans les stupa, OU a 
l'interieur des statues, des fragments d'ecritures canon
iques graves sur olles ou plaques de metal, montre 
assez que le Dhamma joue clans ce cas le role de substitut 
d'une relique -corporelle du Maitre destinee a animer 
stupa ou image, a leur donner vie. Les 84,000 sW,lJa, 
dont la tradition attribue la constmction a l'empereur 

.Asoka, et qui contenaient chacun une des 84,000 
sections du canon, realisaient tout simplement le 
corps du Buddha a l'echelle cosmique. Et ce n'est 
pas par hasard que les coffres servant au . Siam a 
conserver les manuscrits des textes sacres affectaient 
volontiers la forme · d'un cercueil 1.: ici encore, le 
Dhamma etaif identifie a la depouille mortelle du 
Buddha. 

L'opuscule publie plus loin s'inscrit done bien 
clans _Ia meme tradition que le Saddavimala etudie par 
L. Finot. "On trouve la, ecrit-il, une Serie d'opera
ctions qui rappellent curieusement les premiers begaie
ments de la pensee indienne clans les Brahmai;ias. II 
n'est pas jusqu'a la these de la cr'eation des membres 
par les traites de l'Abhidamma qui" n?evoque le 
souvenir de la vieille theorie d'apres laquelle les ~tres 
et les objets ne sont que l'ckho des mots du Veda 
eternel. Ces conceptions singulieres, bien que la 
redaction en soit probablement assez recente, plangent 
done par leurs racines clans une tradition for.t ancienne, 
dont il n'est pas sans interet de constater la survivance 

1 Vide G. Credes, ~ Vi'iftranliTJ,a National Libra') of Siam, 
pan~kok, 1924, pl. xiii 1,t ,tjv, 
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jusqu'a notre epoque au sein des communautes 
bouddhistes." 1 

Le texte du Dhammakaya publie ci-apres constitue 
la deuxieme moitie de la 13me liasse des manuscrits 
du Suttajatakanidananisa'T{lSa,2 anthologie d'origine et 

,J Recherches sur la litterature lootienne, loc. cit., p. 77. 
2 Cette anthologie justifie son titre par le fait qu'elle contient 

pele-mele des sutta (dont quelques-uns sont inclus clans la collec., 
tion des Paritta) des jtitaka, des recits de caractere historique 
(nidtina) relatifs a des reliques ou a des images fameuses, et de 
petits textes faisant connaitre les fruits des reuvres meritoires 
(tinisa,psa). En voici la table des matieres: 

Liasse I: · Subhiititheravatthu, Silasarasutta, Sappurisa-
danas0, Velamas0. . 

II: Mattas", Brahma1_las0, Catulokapalas0, Sari
puttas0, Mahanamas0, Upasakaca:r:11;lala 
upasakaratanas0• 

III: Pitugui;ias0, Supinasamai;iera, Parabhavas0, 
Bahiranga. 

IV: Sankrantam-aruyhanisaipsav~a, Asurin
das0, Candimasuriyagahanas0, Kaladanas0, 
Sumanas0. 

V: Dasasilas0, Kosalas0. 
VI: Asarakas0, Nibbiinasuttava1_l1;1ana, Sattadha

nas0, Appamattas0, Balacittappabodhana, 
Nidhikandas0• 

Vil: Jambupatis0.' 
VIII: Devadiitas0, ManussavinayavaQQana, Puiii'i.a.

vattaranidana. 
IX: Matugui:iaval).l).ana 

· X: Deviirohal).as0, Adikayas0 ( ?) , Viil;lijas0. 
XI: Mahakappinajiitaka, Pw;u:rovadas0. 

XII: Atthakesadhatu. 
XIII: Bi°mbabhilapa"aQQa.na, Dhammakaya. 
XIV: Jali-abhiseka, Moggallanabimbapai:iha. 
XV: Ratanabimbava:rpsa. 

XVI: (fin du precedent), Tirokut,is0, Janussol}ls0, 
Andhakavindas0• 

XVII: Buddh~ hosanidana. 
XVIII: (fin du precedent), Pasenadikosalarajaja~ 
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de date incertaines, dont les det.µC seuls exemplaires 
que je connaisse sont d'origine siamoise. J'ai signale 
cette compilation des 1912, 1 date a laquelle je la vis pour 
la premiere fois au Vat U1:u::ialom de Phnom Penh, dans 
la bibliotheque .. du Venerable Mahavimaladhamma, 2 

composee en majeure partie de manuscrits acquis ou 
~opies a Bangkok. Plus tard, j'ai eu a ma disposi
ti5m l'exemplaire conserve a la Bibliotheque Nationale 
Vajirafia.1).a de Bangkok (N° 180 de la liste imprimee) . 

Le texte publie ici resulte de la comparaison de 
ces deux manuscrits qui ne different l'un de l'autre 
quc· par des details d'orthographe. Tous deux font 
sui-vre le Dhammakaya des stances de I' Ur,,hassavijcrya, 
reproduites pat= L: Finot clans ses Recherches sur la 
litterature laotienne (p. 7 5). 

P. = manuscrit de Phnom Penh. 
B. = manuscrit de Bangkok. 

Les lectures qui ne sont precedees d'aucun sigle sont 
communes aux deux manuscrits. 

1 BEFEO, XII, ix, p. 178. 
2 Cf. sa necrologie, BEFEO, XXVII, p. 523. Sa bibliotheque 

a ete versee a la Bibliotheque de l'Institut Bouddhique de 
Phnom Penh. 

9 



G. C<EDES 

DHAMMAKAYA 

THE TEXT, in the Pali language, entitled Dhammakaya 
or Dhammakayassa atthava[lrzanii, is an opuscule belonging 
to tiie same school as the treatise published by T. W. 
Rhys Davids, The rogavacara' s Manual (PTS, 1896} and .• 
translated by F. L. Woodward under the title Manual 
of a MvstiG (PTS, 1916), and the Saddavimala described 
by L. Finot in his Recherches sur la . litterature laotienne 
(BEFEO; XVIl, v, p: 77ff.). The exordium of the 
Dhammakaya . says that this text is intended to be ever 
present in the memory of the Yogavacara clansman, 
gifted with keen intelligence and desirous of reaching 
the state of an omniscient 'Buddha. 

It is a summary of Buddhist doctrine, based 
largely on the Visuddhimagga and the Abhidhammattha
sangaha. It comprises thirty paragraphs, each concern
ed with an element of this doctrine. Each element is 
identified with one of the twenty-six parts of the body 
of the Buddha ·and the four parts of his clothing. The 
order of these thirty paragraphs is determined, not by 
a logical classification of .. the subjects treated, but by 
the natural order of the parts of the body, commenc
ing with the head and finishing with the feet. The 
choice of a particular element of the doctrine as being 
identical with ! a particular part of the body has been 
gwded . sometimes by 2.11. evident correspondence: the 
divine ear corresponds to the ear of the Buddh·a ; 
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sometimes by a. verbal affinity: .the foundations of 
supernatural power (iddhipada) correspond to the feet 
[pada]; sometimes by numerical concordance: the ten 
calls to memory correspond to the ten fingers of the hand. 
But in several cases, the cause of the identification does 
not seem to be clear. The following is the translation 
of the table of concordance with which the text begins: 

Knowledge of omniscience 
Realm of nibbana 

= skull 
= hair 

Fourth meditation = forehead 
~ Knowledge of obtaining the thun-

derbolt = utztui 
Visual fixation of the colour blue = eyebrows 
Divine eye, eye of knowledge, 

universar eye, eye of the 
Buddha, eye of Dhamma 

Divine ear 
Knowledge of gotrabhil 
Knowledge of the fruit of the path 

and the fruit of liberation 
Knowledge of the thirty-seven 

wings of Enlightenment 
Knowledge, .mundane and supra-

mi,mdane 
Knowledge of the four paths 
Knowledge of the four Truths 
Irresistible knowledge 
Knowledge of obtaining unequa1-

le<il liberation 

= eyes 
= ear 
= nose 

= cheeks 

- teeth 

= lips 
= canine teeth 
= tongue 
= jaw 

= neck 
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Knowledge of the three properties 
of things = throat 

Knowledge of the four subjects 
of self-confidence = arms 

Knowledge of the ten calls to 
memory = fingers 

Seven constituent parts of En-
lightenment = chest 

_Knowledge of intentions and dis-
positions = · breasts 

. Knowledge of the ten powers = stomach 
Kno~ledge of dependent origina-

tion = navel 
Five powers of the five faculties = buttocks 
Four perfect efforts = thighs 
Ten paths of meritorious action = legs 
Four bases of supernatural power = feet 
Psychic mastery of moral practices = saitgha!i 
Fear of sin = cfvara 
Knowledge of the eightfold path = antaravasaka 
Four appli~ations· of mindfulness = belt 

The identification of the ·Law and of the Scriptures 
with the body of the Buddha, which has been the 
subject of numerous speculations in · the schools of 
Mahayana, is a notion not- unknown to the other 
schools. The wide-spread custom of keeping in · the 
stupa-s or in the interior of statues, fragments of canoni
cal writings engraved -0n palm leaves or on plaques of 
metal, shows without doubt that the Dhamma plays in 
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this case the role of substitute for. a corporal relic of 
the Master, meant to animate and give life to the 
stiipa or image. Each of the 84,000 stupa-s, whose 
construction is attributed by tradition to the Emperor 
Asoka, contained- one of the 84,000 sections of the 
canon, thus symbolizing the body of the Buddha at the 
cosmic level. And it is not by chance that the coffers 
which serve in Siam to preserve the manuscripts of the 
sacred texts often took the form of a coffin 1 : here 
again, the Dhamma was identified with the mortal 
remains -of the Buddha. 

The opuscule published below thus places itself 
_welf in the same tradition as the Saddavimala studied by 
L. Finot. He writes, "One finds there a series of 
operations . which remind one curiously of the first 
.formulations of Indian thought as found in the Brah-
mal}.aS. Even the thesis of the creation of the limbs -
explained in the Abhidhamma treatises, does not fail 
to evoke the memory_ of the older theory according to 
which beings and objects are only echoes of the words 
of the eternal Veda. These singular conceptions, 
although their redaction is probably fairly recent, 
e.xtend their roots into a very ancient tradition, whose 
survival up to OUE time in the heart of the Buddhist 
communities is not without interest to consider." 2 

The text of the Dhammakaya published below con
stitutes the second half of the thirteenth bundle of the 

1 Vide G. Cc:edes, The Vajiraifdtia National Library of Siam, 
Bangkok, 1924, pl. xiii an.d xiv. 

2 Recherches sur la litterature laotienne, Loe. cit, p. 71. 
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manuscripts of the Suttajatakanidananisa'f!l,sa,1 an anthol
ogy of uncertain origin and date, of which the only 
two copies I know are of Siamese origin. I brought 
attention to this compilation in 1912,2 when I saw it 
for the first time in the Vat U~alom of Phnom Penh 

1 This anthology justifies its title by the fact that it contains 
a miscellany of sutta-s (some of which are included in the collec
tions of the Paritta), jiitaka-s, stories of a historic character (nidiina) 
relating to famous relics or images, and short texts making known 
the fruits of meritorious work (anisal!ISa). Following is the table 
of contents: 

Bundle I: Subhiititheravatthu, Silasarasutta, Sappurisada-
.. nas: , Velamas0

• 

II: Mattas0
, Brahma1).as0

, Catulokapalas0
, Sariputtas0

, 

Mahanamas0
, U pasakacat;u:,iala upasakaratanas0

• 

III: Pitugm_:ias0
, SupinasamaI_:tera0

, Parabhavas0
, Bahi

ranga. 
IV: Sankrantam-aruyhanisarpsaya1_:t1_:tanii, Asurindas0

, 

Candimasuriyagahanas0
, Kaladanas0

, Sumanas!' _!i 

V: Dasasilas0
, Kosalas0

• 

VI: Asarakas0
, NibbiinasuttavaI_1I_1anii, ,.Sattadhanas0

, 

Appamattas0
, Balacittappabodhana, Nidhikan-

<;l.aso. • 
VII: Jambupatis0

• 

VIII: Devadiitas0
, Manussavinayavannana Puimavat-

taranidana. . . . ' 
IX: MiituguI_:tavaI_:tJ).ana. 
X: Deva!oha1_:t~s0

,_ Adikayas0 
( ?), Vil].ijas0 • 

XI: MahakappmaJitaka, PuQI_:tovadas0 • . 

XII: Atµiakesadhiitu. 
XIII: B~~biib~iliipava.1;11_:tanii, Dhammakaya. 
XIV: J ah-abhiseka, Moggalliinabimbapanhii. 
XV: RatanabimbavaJ!!'ISa. · 

XVI: (end of the preceding) Tirokutas0 Janussonis0 

Andhakavindas0 • ' : ' ~ •. ' 

XVII: Buddhaghosanidana . 
.XVIII: ( end of the preceding), Pasenadikosalarijajataka, 

N . 

• BEFEO, XII, i:x;, p. 178. 



DHAMMAKAYA 259 

in the library of the Venerable Mahavimaladhamma, 1 

composed largeli of manuscripts acquired or copied in 
Bangkok. Later, the copy preserved in the Biblio
theque Nationale Vajirafia.Q.a of Bangkok (No. 180 in 
the printed list) was available to me. 

The text published here is the result of comparing 
these two manuscripts which differ from each other 
on~y in orthographical details. In both of them, the 
stanzas of the U!1,hassauijaya, which are reproduced by 
L. Finot in his Recherches sur la litterature laotienne (p. 75), 
follow the Dhammakaya. 

P. = manuscript of Phnom Penh. 
-B. = manuscript of Bangkok. 

The readings which are not preceded by any initial 
letter are common to both manuscripts. 

1 Cf. his 'obituary notice, BEFEO, XX.VII, p. 523. liis 'library 
has been added to the Bibliothcq.ue de l'Institut Bouddhique de 
Phnom Penh, 



DHAMMAKAYA 

Sabbaiifiutafia.IJ,a-pavarasisarp. 1 

NibbanarammaIJ.a-pavaravilasitakesarp. 2 

Catutthajjhana-pavaralalatarp. g 

Vajirasamapattifia.I.J.a-pavarauI.J.I.J.abhasarp. 4 

NilakasiI.J.a-sobhatikkanta-pavarabhamuyugalarp. 5 

Dibbacakkhu-pafifiacakkhu-samantacakkhu-
buddhacakkhu•dhammacakkhu-pavara
cakkhudvayarp. 

Dibbasotafial}.a-pavarasotadvayarp. 
Gotrabhilfia.IJ,a-uttmigapavaraghanarp. 6 

Maggaphala-vimuttiphalafia.IJ,a-pavaraga:r:u;la-
dvayarp. 7 

Sattatirp.sapavarabodhipakkhiyafia.I.J.a-subhadanta s 
Lokiyalokuttarafia:r;ia-pavaraotthadvayarp. 9 

Catumaggafia:r;ia-pavaracatudatha 10 

Catusaccafial).a•pavarajivha 
Appatihatafial).a-pa varahan ukarp. 11 

Anuttara vimokkhadhigamanaiial).a-pa vara-
ka:r;it}iarp. 12 · 

TilakkhaI.J.afiaI.J.a-pavaravilasitagivavirajitarp. 13 

Catuvesarajjafia.I.J.a-pavarabahudvayarp. 14 

l 0 ruiuta0 (Sic, partout) 2 P. 0 rama1,1a0 B 
0 lalatarp. 

'
0 ul).ii0 

; B. vajjira0 
• 

6 nila0
, 

0 tikantarp., 0 yuggalarp. ; B. 0 Bhamii0
, P. 0 bbiimii0 

8 0 utmiga0 

1 pattaphala vimuttina1,1aphala (P. 0 iiii.Q.arp.); B. 0 gandha0 

S B. 0 iiai;iesabha 9 B. 0 Iokattara0
; P. 0 lokattura0 

10 °dadha "'fi apati0 11 B. 0 kandam 
ta til~aiia1,1a0

, P. 0 ~va0
, B, om. ~va u;p. 0 raja0 

• 
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Dasanussatiiia.I}.a-pavaravatta:rigulisobha 1 

Sattabojjhaifga-pavarapinauratala:rµ 2 

·· Asayanusayaiia.Qa-pavarathanayugala:rµ 3 

Dasabalaiia.Qa-pavaramajjhima:riga:rµ 
Paticcasamuppadaiial}.a-pavaranabhi 4 

Paiicindriyapaiicabala-pavarajaghanaIJl 5 

Catusammappadhana-pavaraiirudvayarp. 6 

Dasakusalakammapatha-pavarajai;ighadvay~up 
Caturiddhipada,-p~varapadadvayam. 
Silasamadhi-pavarasaIJlghaµ 7 , 

261 

Hirottappa-pavarapa:rµsukiilapaticchadaciv~raIJl 8 

Attha:rigikamaggaiia.Qa-pavaraantaravasaka:rµ 9 

... Oatusati_patthana,-pa varakayabandhan,aIJl ~o 

Aiffiesarp. devamanussanaIJl 
Buddho ativirocati 
Y assa tam 11 uttama:rigadi 
~aI).aIJl sabbaiiiiutadikaqi 
DhammakayamattaIJl 12 buddham., 
Name taIJl lokanayakaIJl. 

llllaIJl clhammakayabuddhalaUhaI}.a,rµ yoga-
vacarakulaputtena tikkhaiial).ena sabbaiiiiubu!ildha
P.havaIJl pa~thenten~ 13 punap:punarp. 14 aµussarita'b.baIJl. 

Sabbafi.fiutafiatzaTfl nama kathaqi. 

l 
0 vatta0

; B. vattangali0 
ll 0 p4i,a0 

a 
0 yuggalaqi ',P. natibhi 6 0janganiµp. 

8 p O a- B O -a- D B O 0 
: 

0
samappa anaqi; . samuppa l4laIJl l ,.., . , i!lru 

7 sila sai:pghaµ; P. 0 samli~a 8 0p~~al•0 civaraqi 

1
: P. ~tthaqmgi<! 10 B. 0 b~danaqi _11 f. bhani 

P. mataqi 18 patthentena H 0ppWP.llUfl 
7 
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Y arp. lokadhatiisu anantasaJ'!lkhararamma1µlrnrp. 
kamavacarasomanassasahagatarp. upekkhasahagatarp. 
va na.I_J.asampayuttarp. 1 asarp.kharikarp. 2 kiriyacittasam
payuttarp. iia.I.J.arp. ta:qi sabbaiiiiutana.I_J.a:rp nama. 

Katamarp. pana tathagatassa na.I_J.arp.. 
Ekam eva iia.Q.arp. sabbaiiiiutaiia.Q.arp. anavaraQ.a

fia.Q.an -ti duvidhena uddittharp..3 

Tathayarp. paµ. 
~abbasarp.khatam avasesarp. janatiti sabbaiiiiuta

fia.I_J.arp. nama. 
rattha avaraI.J.arp. 4 natthiti anavaraI.J.anaI.J.arp. 5 

nama.6 

Tatha hi sabbassa fieyyama1.u;lalassa 7 sabbena
karena jananasabhavato sabbaiifiutafia.Q.an8 ti namarp. 
labhati. 

Atitarp. 9 janatiti sabbaiifiutafiaQ.arp. nama. 6 

Tattha avaraQ.arp. natthiti anavaral).arp. -nama. 
Anagatarp. janatiti sabbafifiutafia.I).arp. 
Tattha avar;1I.J.arp. natthiti anavaraI.J.arp. nama.6 

Paccuppannarp. janatiti sabbafifiutafia.I).am. 
Tattha avaraQ.arp. natthiti anavaraQ.aiia.Q.arp. nama. 
Atha va 
Yavata: j_atijaramaraQ.assa aniccatarp. j~natiti sab

bafifiutafiaQ.arp. nam_?,. 
Tattha avaraQ.arp. natthiti anavaraQ.afiaQ.arp. nama. 

1 P. 0 yutta 2 P. asa0
, B. arpsa0 

8 B. uddhitthar:p; P. udi~ar:p 
4 B. anlivarim.ar:p 5 P. iiniiva-0 

1 B. 0 mal_l~sa, P. 0 ina~assa 
'9 :a. tatitaqi . 

8 P. nlimma 
8 P. 0 bhlivasofiiiuta 0 
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Yavata dukkhassa dukkhat~arp. samudayassa 1 

samudayattharp 2 nirodhassa nirodhattharp. maggassa 3 

maggattharp. etarp. sabbarp. janatiti sabbaiiiiutaiia.I).arp. 
nama. 

Yavata sadevakassa lokassa janatiti sabbaiiiiuta
iia.I).arp. nama. 

Yavata sadevamanussaya pattJiaya 4 dittJia-suta-6 

muta6-viiifiata-pattapariyositaanucarathitarp. 7 manasa 
etaqi sabbarp. sayarp. janatiti sabbaiiiiutaiia.I).arp. 8 nama. 

Tattha avaral).arp. natthiti anavaral).aiia~an ti 
adina itlarp. tathagatassa sabbaiiiiutaiia.I).arp.. 

' Tena 9 sabbaiiiiutaiia:r;i.ena avajjananuriipena sab
bMp janatiti sabbaiiiiutaiia.I).arp. nama. 

Sabbe sarpkhatasarp.khate 10 dhamme jananasllo 11 

ti sabbaiiiiutafiai:iarp. nama. 
Kilesandhakaravigamena 12 sabbassa iieyyama1;u;la

lassa 13 avasesajananasno 14 ti sabbaiiiiutaiia.I).aip narp.a:·· 
Sai:p.khatasai:p.khatan ti dvayapabhedassa 15 sarp.

khatan ti khandhapaiicakarp. tatha asarp.khatan ti 
nibbanarp.. 

Bhagava sabba 16 pi paiiiiattiyo anekappabhedato17 

janatiti sabbaiiiiii nama. · 
Sabbafifiutaiiai:iapatilabhena 18 va sabbaiiiiutena 

~a samannagatat~ 19 iti sabbaiifiii. nama. 

1 samudda0 1 B. samudda0 

'B. pa¢ya; P. om. 6 P. 0 sutta0 

7 B. 0 pariyasitaO
; P. 0 pariyyasita0 

II P. kena lO P. saipkhata0 

11 P. Osanda0 18 P. pa1;u;la0
, B. pa~da0 

8 maggasa 
80mutta0 

8 sabbataiiiiuta0 

1l 0 silo 

1' B.jan.anat'J}Silo; P. 0sillo, 
16 P. 0 p;;,.tedassa 18 P. sabba 17 aneka0 

18 P. 0 patipla O 19 B. 0 gatatta; P. 0 gattatii: 



26.4 

Idarp. sabbafiiiutana.1_1.arp. dhammakayassa 
pavarasisarp. 1 hotiti veditabbo. 2 

.Nibbanarammat1,aTf1, nama katharp.. 

ArainmaQ.atikesu sabbani etani appama.Q.arp. 3 nib
banarp arabbha pavattito appama.I_1.aramma1_1.arp. 4 

nama. 
Ettha sarp.khepena vuttarp.. 

Anicca vata sarp.khara 
U ppadavayadhamniino 
U ppaijitva niruijhanti 
Tesarp viipasamo 8 sukho. 

Atha kho yogavacaro asubhabhavanarp karoti 
.arahattarp. papu1_1.ati. Idarp. nibbanaramrrta~arp. nama.6 

Yarp kho bhikkhave dukkhaiia.1_1.arp. dqkkhasamu
daye 7 iia.1_1.arp. dukkhanirodhe iia.1_1.arp. dukkhanirodha
.gaminipat:i_padaya iia.1_1.arp. 8 catusaccapativedhaya 9 

pat:i_pannassa 10 yogino nibbanarammai;iarp. avijjanusa
y,asamugghatakarp. 11 paiiiiacakkhurµ arammanassa 
sammadassanarp 12 lakkhaQ.arp pakasanarasarp avijjan
dhakaraviddharpsanarp nibbanarammaQ.aqi 13 paccu-

1 P. pavararp (om. sisaqi); B. 0 sisaip. :j P. btiaba ' 
a P. 0 manarp 'P. 0 ramaI_l.aqr 6 vupa0 

a P. pamma 7 0 samucddha~; B. dukkhe0 

8 P. 0 pada 9 0 vedaya 10 P. 0 p4R•assa: 
11 °samughat;akarp; P. avija0 12 P. sahadassanam 
18 p. oramaI_J.aip • 



patµiaharp naina astibhakaihniavaseria: ti nibbariaram
inaQ.a.rp. naina.1 · 

Nibbanarammai:ie µiitassa koci kiiici anattho va 
dukkharp. vii natthi. Tattha asarp.khatarp. ajati aja'raip 
abyadhi amaraI_1a1p asokarp. anupayasarp. nibbanasu
kharp. hoti. 

Tenaha. 

Avijja kodhadosa ca 2 

Mano di Hhi ca paiicamarp. 
Nibbanapatthana 3 ye te 
Chinditabha 4 dirie dine. 

• Idaip nibbanarammaI_larp. dhammakayassa 5 

pavaravilas1takesafp. hotiti veditabbo. 

CatutthajjhanaT{I, na.ma kathaip. 

Sukhassa ca pahana 6- dukkhassa ca pahana pubbe 
va so'manass~up. domanassaip atthangama 7 aduaham 
::i.sukhaip. upekkhasati pij.risuddhi catutthajjhanam 8 

upasampajja viharati 9 Bhagava pana catutthajjh~arp.. 
Dukkhaseyya 10 pana tathagatassa va paiit::acat

taµsa 11 sa,rp.vacc'harani t}latva 12 sabbabuddhakiccani 
rtitµiapetva 13 sukhekattatasahita:r:p. catuttha.ijhanarp. 

1 niimma 
B 

0 patthana 
• P. mahana 
9 P. viha0 

11oµa 

ll P. kodhasesa dosa ca, B. kodha:sosadhu 
' chindhi0 ~ B. om. dhamma 
7 atthan° ' 8 0jjhana, 

10 B. dukkhassayya; P. seyya (om. dukkha0
) 

11 thatva 18 nitthao 
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sotapattimaggaphalacittarp. 1 sukhekattatasahitarp. cat
utthajjhanarp. sakidagamimaggaphalacittarp. sukhekat
tatasahitarp. catutthajjhanarp. anagamimaggaphalacit
tarp. sukhekattatasahitarp. catutthajjhanarp. arahatta
phala(;:cittarp.. 

lda1p. catutthajjhanatp. dhammakayassa 2 

pavaralalata1p. 3 nama hotiti veditabbo. 

VajirasamapattiflatiaTfl 4 nama katharp.. 

Tenaha. 

Kalavakaii ca gaxigeyyarp. 
PaJJ.9ara1p. 5 tamba1p. piiigala1p. 
Gandhatp. maiigalatp. hemafi 6 ca 
Uposathatp. chaddantime.7 

Yarp. dasannarp. chaddantanarp. 8 ba]arp. Jarp. etassa 
tathagatassa narayanasarp.ghatarp. 9 balarp. vuccati.10 

Tattha narayana 11 ti rasmijota 12 nikkhamanti, Nara
yanabalan ti vajiraqi 13 vuccati. Tasma vajirabalan 13 

ti attho. 
Atha va 
Ya1p. u jhanasamapatti..:phalasamapatti-nirodhasa

mapattivasena 15 uppannarp. t_arµ fia:r:iarp. samapatti-

1 P. sotapati0 

'vajjira0 (partout) 
7 chandma0 

· 

18 P. vaccati 
lByajjio 

2 P. 0 kayyassa 8 lalataqi 
6 B. par:idaraqi 8 B. hepaii 
8 P. chaddha0 9 0saQlkhatazp 

11 P. nfttaya 19 P. rasmiqi0 

16 P. yaj 16 P. om. nirodhasamapatti 
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naQ.aqi nama. Samapattifia.Q.aqi nama sabbafifiuta
fia.Q.an ti sabbani etani fia.Q.ani ettheva 1 samodhanaqi 
gacchanti. 

Idaqi vajir-asamapattina.Q.aqi 2 dhammakayassa 
pavaraUQ.Q.ahhasaqi 3 nama hotiti veditabbo. 

Nilakasitza1fl 4 nama kathaqi. 

-Sattha nilakasiQ.aqi · samapajjitva bahalandha
karaqi 5 patthareyya 6 tesaqi sattanaqi. 

Atha va 

·1 P. etthava 

tilanam vina brahmaloke 
Katha.qi jayanti te pana 
Lokabyuha 7 nama deva 
Saqivegavacanaqi 8 vade. 
Saqivegavacanaqi sutva 
Mettadini paripurayi 
Devaloke ca jayanti 
Nibbanaharaqi labhantj.. 
Te vayokasiQ.akammarp. 
Katva fia.Q.arp. labhanti te 
Tasma te tena iia.Q.ena 
Brahmaloke uppajjare. 

4 nila O (partout) 
I vajjio I Ui;}'ao 
6 B. balahalandha0

; P. basalandha0 

8 B. pa\\ha0
; P. patha0 

7 P. 0 byaha. 8 P. saxµvetthavaccanaqi 
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Idai:p nilakasiz:taiiaz:ta·rp dhammakayassa
pavarabhamuyugalai:p :i. nama hotiti veditabbo. 

Dibhacakkhu-pannacakkhu-;amantac~k~hu-buddhac~kkhu
dhammacakkhu nama katharp . 

.Asayanusayaiiaz:tai:p 
Indriyanarp 2 paropare 

- Buddhacakkhun ti nidditthaip. 3 

M;unina lokacakkhuna. 
Het~a maggattaye ~ ii.ai;iarp. . 
Dhammacakkhun ti saiiii.itarn 
&eyyarp samantacakkhun ti 
&a.I).arp sabbaiiiiuta pana. 
Yarµ cakkhu udapad1ti 6 

Agatai:p iiaz:tacakkhu tarp 
Sabhiii.fia cittaja 6 paii.fia 
Dibbacakkhun ti vuccati. 
Mai:psaca..kkh um pi 7 d uvidhai:p 
Sasambharasappasadai:p 8 

Sasambharafi 9· -ca nam ettha 
_ Akkhikiipe 10 patitµ1itarp. 

Akkhikiiparp 11 an}una heW,1a hoti uddhaii ca 
bhamuatthina.12 

i oyu8gal~Ql 
♦ :S. 0 tte:ye ' 
7 B. 0cakkhuppi 

1ookuppc 

ll P. inri0 1 B. niddhi0 

• R upadi ti 'P. cittajja 
8 0 b~appa0 9 F, sasam"' 

11 B. 0 kYpP,lilpi P. 0 kappa JI P._ bhun11.~0 
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Ubhato akkhikiipamhi 1 

Matthalu:rigena antato 
Bahiddha 2 akkhilomehi 
Paricchinno va yo pana 
Nharusuttena 3 avelo 4 

Ma:qisapi1;u;lo 5 ti vuccati 
Sakalo pi ca lokaya 6 

Kamalassa dala:qi viya 
Puthula:qi 7 vipularµ 8 nilarµ 9 

Iti jananagui:iena 10 

Cakkhunamena tarµ hoti 
Cakkhu 11 tassa ti vuccati 
Idarµ pana sasambhara:qi 
Cakkhun ti paridipita:qi 12 

Y ena cakkhupasadeua 
Riipani-m-anupassati 13 

Parittarµ sukhuma:qi 14 etarµ 15 

Okasirasamupamarµ 16 

269 

Ida:qi dibbacak:khu - pafifiacakkhu - samantacak
khu - buddhacakkhu-dhammacakkhuiiai:iaip. 17 

dhammakayassa pavaracakkhudvayatp. nama 
hotiti veditabbo 

1 0koppamhi 2 B. bahidii. 
' ave!o 6 B. maxpsaxp pir,da 
7 P. muthulaQl. 8 l?. om 

10 P. itijanagm;iena; B. idhanagur,ena 
11 vatthu 12 0 dipitarp. 
18 B. rupanisamanupassati; P. nipanimanamassati 

• P. l,1.haru.0 

6 Sic Mss. 
9 nilaqi 

u. P. sakhumaqi 16 B. pekaqi; P. tnekarp. 
18 oka0 17 :P. om, 'buadhacakkhu dhammaoakkhu 
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DibbasotafiiitzaTfl- nama katharp.. 

Y arp. sotal!l udapaditi 1 

Agatarp. iia:r;iasotan 2 tarp. 
Sabhiiiiia saddaja 3 paiiiia 
Dibbasotan ti vuccati. 
Sotasotarp vipassanto . 
Tambalohacitto 4 tatha 
Aggarigulivedhakaro 5 

Pasado ti pakasitarp. 

Idarp. dibbasotaiial)arp. dhammakayassa 
pavarasotadvayarp. na.ma hotiti veditabbo. 

GotrabhuniitzaTfl- nama 6 katharp. · 

-

Tayo sotapanna ekabiji 7 kolarp.kolb.. sattakkhattu
paramo 8 ti. 

Sakkayaditthi 9 vicikiccha silabbataparamasa 10 

tidosarp pahayanaka~arp. sotapattimaggacittarp.. . 
Kamarag~hyapadana~ . tanukararp. sakidagami-

maggacittarp.. , 
Kamaragabyapad~ • niravasesam pahayariakararp 

anagamimaggacittarp. 
•Riiparaga-ariiparaga-mana-uddhacca-avi jja it nira

vasesam pahayanakararp arahattamagga<;ittarp. nama. 

1 ~- upli.diti 
'otambao 
7 ekavijji 

. 10 silabl>atta0 

2 P. sotantim 
6 akkhinguli0 

82kkbattum0 

11 0 u.dd&c,{ 

8 P. saddajjli. 
' P. OTJ'l. 

0ma 
9 sakaya0 
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ldarp gotrabhwial).a:rµ dhammakayassa 
pavaraghanarp nama hotiti veditabbo. 

27:1 

Maggaphalq-vimuttiphalana'(la'T{l nama katharp. 

Catumaggo catuphalo sotapattimaggaphalo apaya
bhavato1 vutth~ti sakadagamimaggaphalo sugatibhave
k:adesato 2 anagamimaggaphalo sugatikamabhavato 1 

na hoti arahattamaggaphalarp riipariipabhavato 1 vut
t4ati. _ Sabbabhavehi vutthati yeva 3 ti vadanti. 

Idarp maggaphalaiial).arp dhammakayassa 4 

.,. pavaragal).c;ladvayarp 5 nama hotiti veditabbo. 
• 'f' . I 
r,, 

,. 

I I 

SattatiT{l,Sapavarabodhipakkhiyana?ZaTfl nama katharp. 

Tenaha. 
Cattari cattari cattari ca 6 

Pan.ca pan.ca tatheva ca 
Satta attha 7 ime dhamm"a 
Bodhipakkhiti ·vuccanti. 8 

Cattariti cattaro satipatthana 9 kayanupassana sati
patthanarp. vedananupassana satipatthanarp cittanupas
sana satipatthanarp 10 dhammanupassana satipatthanaii 
ca. 

1 P. 0 bhagavato II P. avekadesako 
'P. kiiyasa 6 B. 0 gaJ}.da0 

'ttari ca efface a tort dans B. 
8 vucanti · . • P. 0 pattha 

8 P. yavii · 

7 attha 
lO satti0 
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Cattariti cattaro sammappadhana 1 uppannanarp. 
papakanarp. akusalanarp. dhammanarp. pahanaya vaya
mo, anuppannanarp. papakanarp. akusalanarp. dham
manarp. 2 anuppadaya vayamo, anuppannanarp. kusala
narp. dhammanarp. 2 uppadaya vayamo, uppannanarp. 
kusalanarp. dhammanarp. 3 bhiyyo bhavaya vayamo ca. 

·· Cattariti cattaro iddhipada chandiddhipado, 4 viri-
yiddhipado cittiddhipado vimarp.siddhipado 6 ca. _ 

Pan.ca ti paiicindriyani saddhindriyarp. viriyindri: 
yarp satin~riyarp. samadhindriyarp. 6 pafiiii_ndriyaqi 7 ca. 

Pan.ca ti paiicabalani saddhabalarp. viriyabalarp. 
sa:tibalaf!l sama.~hil:>alarp. pafiiiabalaii ca. . 

$atta, ti . sattasambojjhaJiga 8 satisambojjhaiigo 9 

dhammavicayasambojjhaiigo viriyasambojjhaJigo piti
sambojjhaiigo 10 passaddhisambojjhaiigo samadhisam
bojjhaiigo upekkhasambojjhaiigo ca. 

· Att}1a ti atthaiigikamaggaiigani 11 sammaditthi 
sammasarp.kappo sammavaca sammakanimanto 12 sam
maajivo sammavayamo sammasati sam~samadhi ca. 

ldarp. .. bodhi,pakkhiyaiia.Q.arp. dhammakayassa 
subhadanfa 13 nama hotiti veditabbo. 

1 sama0 2 P. om. dhammanam 
' B. chindi0 6 vimaxpsi0 

• 

7 B. paiici0
, P. kiiici0 8 f,. 0 Iigana 

10 P. piti9, B. omet le mot+' 
11 P. ~kamfnanta i• B. subhaddanta 

1 dhanima 
8 samadhi0 

9 B. 0jango 
ll P,, 0 magani 
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Lokiyalokuttaranaria'!l 1 nama k_atharp. 

Tenaha. 

Atha va 

Ekadasa 2 kamabhiimi 3 

Riipabhiimi Ga soJasa 
.Ariipabhiimi cattaro 
Ekatirp.seva 4 bhiimiyo. 
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Ekasiti cittani lokiyarp nama attha cittani nama 
catumaggaphalavasena 6 lokuttararp nama. 

Tenaha. 
Catupafiii§.sana 6 kame 
Rupe 7 pax;ix;iarasiriye 
Gtttani 8 dvadasarupe 

· Atthadhanuttare 9 µtlta. 

Idarp lokiyalokuttaraiia.Ij.arp 10 dhammakayassa .. 
pavaraott}1avaral).arp 11 nama hotiti veditabbo. 

· Catumagganarza'!l nama katharp.. 

Sotapattimaggaiiax;iarp sakadagamimaggaiai;iarp. 12 

anagamimaggafiax;iam arahattamaggafiax;iarp. 

1 P. 0 lokattaraQ 
' P. ekasati1p5eva 
7 P. riimepo 

10 P. lokiyakuttara0 

2 P. e'kii.dassa 
6 omaggii.o 
8 P. cattii.ni 

11 P. oon}lao 

lHbhfuni 
1 P. 0sadii. 
• B . . atthanii.0 

ill· B. •sakka0 
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Idarp catumaggafiai;iarp dhaminakayassa 
pavaradat}ia 1 nama hotiti veditabbo. 

' I 

Catusaccafiatt,arri 2 nama katharp. 

·· Dukkhasaccafia.Q.aqi samudayasaccafia.Q.arp 3 niro
dhasacc~fia.1.1arp maggasaccafia.Q.arp, . idarp ~atusacca-__ __ , .. , - ' 
naQ.arp nama. 

· Tattha cafosaccafia.Q.esu: 
~ I • / 

DukkhasaccaiiaQ.arp nama catudha att~o.
1
pijana

ttho4 sarpkhatattho santapattho vipariQ.amattho, 6 idam 
dukkhasaccafiaQ.arp ~a.ma. ' , 

Samudayasaccafia.Q.arp nama catudha 6 attho ayu
hanattho 7 nidanattho sarpyogattho paµbodhattho, 8 

idarp samudayasaccafii1.1arp'. nama. 
Maggasaccafiai;iarp nama ca,tudh~ atthp n.iya

mattho 9 hetvattho dassan~ttho 10 adh~patiyattho 11 

idarp maggasaccaiiaQ.arp nama. 
NirodhasaccafiaQ.arp. nama catudha attho nissara

nattho 12 asamkhatattho 13 vivekattho amatattho idam . . . 
nirodhasaccaiianam riama. . . . 

Kayikadukk.harp. cetasikadukkharp. sabbasattanarp.u 
uppajjanti 15 dukkha nama idarp dukkhasaccarp nama. 

Atha va . ' . 

ll P. 0 dac;lliaxp., B. 0 di (sic). 
a samuddhaya0 (partout). 
6 0 nima0 

1 P. 0manattho 
9 B. nayaattho, P. niyaattho 

11 P. adhapa0 

18 P. satpkhata0 
""' 

11 P. uppajanti 

1 P. 0secca0 

' B. pija0
, P. piµ° 

II cattida 
s B alio p. ·1•0 • p , • pl 1 

10 P. dasanattho 
11 P. add. nayaattho 
u P. 0satani 
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Jati pi duilla jara pi dukkha byadhi pi dukkha 
maraI).a pi dukkha 1 sabbasattanarp, jarienti idarp, 
dukkhasaccarp, 2 nama. 

Tal).ha-avijjadihi 3 avasesapaccayehi 4 ekato katva 
dukkharp, janeti pavattati 5 duk~asamudayasaccarp, 6 

. . 
nama. 

. · Bhikkhave, nirodho ? nibbanasarp.khatarp. niru.ijhati 
s_abbasattiinarp. 8 . dukkhan ti idaqi nirodhasaccarp. 
nama. 
. • Catumaggo , catuphalo • lokuttaro 9 nama. ·idarp 
maggisaccarp, -nama. 

·' Tena vuttam. . . 
Qukkhan tebhiimikavattan 

, , ,Ta!].hii samudayo 10,bhave 11 ,; , . , , 

Nirodho niima nibbiin-arp. , . , . , 
Maggo lokuttaro mato. 

Bharo viya dukkhasaccarp, bharadanam 12 iva samu
dayasaccarp, 13 ' bharanikkheparp, H viya nirodhasaccarp, 
bharanikkhepanupayo 14 maggasaccarp,. , 1 , 

Api ca · ' '· ' 
Rogo viya dukkhasaccarp. roganidanam ·i.Ja 151 samu

. dayasaccarp. 16 ·rogiip'asamo viya nirodhasaccarp. bhesaj
jarp. viya maggasaccarp.. 

, 

1 P dukii 1, P. dukkham0 8 0jadihi 
'P. 0 paca0

. 5 P. pavutteti 
8 B. 0 samuddha0

, P. 0saccarp.0 
· 7 ~i\rc;>Ph@ i 

8 P. 0 sattanim 9 P. kuttaronii 10· sam1,.1d~a0 

, 
1

~ P. bhava · · u bhiira0 
. , 

18 P. samudda0
, B. samuddha0 ta P. 0 nike0

, , 
15 P. 0 nidanaqi piva 18 ;a. samuddhaya0

, P, samiid~a<;carp 
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ldaq1 catusaccanai;tarp. dhammakayassa 
pavarajivha nama hotiti veditabbo. 

Appafihataiiii,tzaT[I, 1 nama katharp.. 

Atitam 2 se anagata:rp se paccuppanna:rp se buddhas-
seva bhagavato appatihatafiai;ta:rp 3 nama janati. _ 

Atha va 
Natthi chandassa hani dosassa hani mohassa hani 

bhayassa hani natthi viriyassa hani natthi samadhissa 4 

hani natthi 5 dhammadesanassa Mini natthi pafiiiassa 6 

hani.7 

lda:rp appa~hatanai;ta:rp 8 dhammakayassa 
pavarahanuka:rp nama hotiti veditabbo. 

Anuttaravimokkhadhigamanafiat1,a1[1, 9 nama katha.qi. 

Das~ 10 paramitadhamma. 
·-

Tenaha. 
Danaqi silafi ca 11 nekkhamma:qi 12 

Pafifia vidyafi ca khanti 
Sacca:rp adhit1f1ana:rp metta 13 

Upekkha dasa pararnita ti. 

~ P. apatisahata0 

& p, sa.m.ma O 

7 P. repete ces 3 mots.,v 
10 dasara 
11 rtlklthamarp 

• atita~ 8 0 ~paphai'iai;iatp 
5 P. natl 8 Sia B; P. pai'ii'lassa 
8 P. apaµ 0 

•. P. 0 kkhiiphagapana0 

ll B. sllafica, P. silabba 
11 r. 0 nl\metti 
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Sasaraja va danena . 
Sarp.khapalo 1 va silava 2 

Hatthipalo 3 va nekkhammarp.' 
Senako ca.pi 5 pafifiava 
Viriyava J anakara ja 
Khanti ca Khantivadi 6 va 
Saccavaco Sutasomo -7 

Adhitthana 8 Miigapakkho 9 

Metta.ya Ekaraja ca 
Lomaharp.so upekkhava. · 

Idarp. dasa paramitadhamma nama. 
Dasa pufifiakiriyavatthudhamma. 

, Tenaha.10 -

Danaqi. 11 silaii. ca 12 bhavana 
Patti-13 dananumodana 
Veyyavacca kayakammafi 14 ca 
Desana suti 16 diH}iijjukarp..16 

Idarp. dasa puiiiiakiriyavatthudhamma.17 

Atha va dasa kusalakammapatha.18 

Tenaha. 
Kayena tividharp. kammarp. 
Va,s:a kammarp. catubbidharp. 

1 P. 0 papalo 2 P. silavii. 
' nekkhamaqi 6 B. kapi 
7 Sutta0 8 P. 0 tt}iii.na 
9 B. muggapakkava, P. muggaphakkavii. 

11 dana 12 P. silabbii. 
1' P. kavayafi 16 P. saditi 
16 P. ditthijjaka:rp, B. ditµiijukafi ca 
18 p , okii.mma o 

~ 

3 P. hati0 

e ova.di 

10 P. om. 
1a pati 

11 P. opuiiiiii.o 

27.7 
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Manasa tividhaii ceti J. 

Dasa kammapatha ~ ime. 

Sabbesu pi dhammesu adhigamupayo 3 nama. 

!dam anuttaravimokkh~dhigamanaiial).a:rµ 4 

dha~~akayassa pavarakal).t}la:rµ I? nama · 
hotiti veditabbo. 

Tila/skha'{lafia'{larp, 11ama katbaJP. 

Tenaha. 
Ke te atthakkha.ra nama 
Kani til).i 6 padani ca 
Dukkhaii 7 ceva aniccaii ca 
Anatta. 8 ca pakasita. 
Aniccam 9 aciratthena 
Dukkham appasukheria ca 
Anatta vasikatthena 
Sa:rµkhara honti idisa, 1° -
Anattanupassana 1l nama 
Katama paiica 12 namaka.13 

Parato rittato 14 ceva 
Tucchato suiifiato pi 111 ca 
Anattll pi-·ca pafica 18 te 
Matanattlnupassana. 

1 B. cenati 2 P, Jtu11alakamm~0 

• B. Qvbnokkha0 1 B. klln.,;1~
1 

;P. kaWtaqi 
7 P. dukkheii 8 P. 11.nett! 
9 P, anicam, B. nic~ 

11 B. Qpassa 19 P. pafl.ei 
14 ritato 15 P. pa 

8 P. adhfgimu0 

• P. tlhi . 

io P. gghidlsa 
11 P, nlmata 
ie13, paiifia 

-
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Aniccanupassana narna 
Katama dasa bhasita 

Aniccato palokato 1 

Calato 2 ta pabhaiiguto 
Addhuva 3 vipari:r:iama 4 

Vibhava 5 ca asarato 
Sarpkhata maraI_J.adhamma 
Matanicca.nupassana. 
Paiicavisati sarp.khata 6 

Katama dukkhanupassana. 

Dukkhato rogato gaIJ.c.la 7 

Sallato (a)ghato 8 badhato 
B~ayato upasaggato 
AtaI_1aleI_1ato 9 ceva 
AsaraI_J.a aghamiilato 10 

Vadhakadinava 11 ceva 

Sasava jatidhammato 
Maramisa 12-jara-by!dhi .. 
Sokopayasadhammato 
Saqikilesa 18 parideva 1' 

Mata dukkhanupassana. 

1 P. parasato (-paraloka?), B. cacarato 
8 adhuva ' 01].iimaqi 
8 sakhata 7 B. gw:ia 

1 palato 
5 vita.vii 
8 ghata 
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11 P. ata.Qalci:iako; B. attiil].alelaka 10 °1,1a vaamiilato 
11 B. vacaka0

, P. vacata.0 

111 P. maramissaqi, B. maratnissa 
18 P. sasarµkilesa, :8, sasaqikikelesi 
1& P. paradevami.ni, B. pArldevaittaaa 
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Duk.kharp. sattarasa 1 kappa 
Aniccarp. attharasa ime 
Anatta visarp. 2 kappani 
Bhavananisarp.sa ime. 

Idarp. tilakkhal).afial).arp. dhammakayassa 
pavaravilasitagivavirajitaJ!l 3 nama hotiti veditabbo. 

CatuvefarajjafiatzaTfl 4 nama katharp.. _ 

Ta:rp. pana fial).asampadarp. pahanasampadaJ!l 6 

desanasampadarp. visesasampadarp. 6 nissaya buddha
tadisu catusu 7 thanesu 8 vesarajjabhavarp. 9 paccavek
khantassa uppannaJ!l somanassamayaJ!l catubbidhaJ!l 
paccavekkhaI).aiiaI).aJ!l, 

Tenaha. 
Vesarajja 10 ti cattari 
Buddhatte 11 asavakkhaye _ 
Antaraye 12 va niyame 13 

Y ehi buddha visarada 14 ti. 

ldaJ!l vesarajjafiax:iaJ!l 16 dhammakayassa 
pavarabahudvayaJ!l nama hotiti vedit:abbo. 

1 P. 0rassa 2 visa · 8 Mss. omet/ent 0 giva0 

' P. 0 raja0 6 P. pahanaqi0
, B. panasahana" 

8 P. visesampadaqi 7 P. catusa 8 P. tthanesu, B. dhanesu. 
9 B. vesaraja0

, P. saraja0 10 0 raja 
11 P. buddhate, B. bud(iliato 12 0 raya 
18 niyave 14 B. 0 raddha 16 P. 0 raja0 
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Dasanussatiflii,!laTfl, nlima katharp. 
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Buddanussati dhammlinussati sarpghanussati sila
nussati 1 cliglinussati devatlinussati upasamlinussati 2 

mara:r:ianussati kayagatlinussati linliplinanussatiti 3 

imani daslinussatiyo nlima. 

.,. 

Idaqi dasanussatii'i.a.1_1.aqi dhammakayassa 
pavaravattarigulisobha 4 nlima hotiti veditabbo. 

Sattabojjhanga 6 nama katharp . 

Satisambojjharigo 6 dhammavicayasambojjharigo 7 

viriyasambojjharigo pitisambo.ijharigo 8 passaddhisam
bojjharigo samadhisambojjharigo upekkh~sambojjharigo. 

Idarp sattabojjharigli 9 dhammakayassa 10 

pavarapinauratalarp 11 nlima hotiti veditabbo. 

(Les manuscrits omettent le paragraphe correspondant a 
~sayanusayaii.a.1_1.a-.Pavarathanayugalaqi de la liste initiate.) 

1 sila0
, P. repete le mot. 

'P. pavarakariguli0 

? P. 0jarigo 
10 P. dhamnraxp.0 

9 B. upasa0 8 P. ai:ia0
, B. iiQa0 

6 P. 0 bojjharigo 8 P. sata0 

8 P. J;>ati0
, B. piti0 9 0 bojjharigaqi 

.11 P, pii:ia0
, B. 0 pilauratasa:qi 
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Dasabalanar;.aT{l ~ nama katharp., 

Dasabalaiial).esu pat}lamarp. 2 karal).a.karal).am eva 
janati. 

Dutiyarp. kammantara-vipakantaram eva 3 janati, 
Ta ti yarn kammaparicchedakam eva janatj. 
Catuttharp. nanattakarai:iam 4 eva janati. 
Paiicamarp. sattanarp. ajjhasayadimuttim evajanati. 
Chatthamarp. indriyanarp. tikkhamudubhavarp._-

jan_ati. 
Sattamarp. jhanadihi 5 saddhirp. tesarp. sarp.kilesadim 

e~ajanati. · 
Atthamarp. pubbe nivutt}larp. 6 sabbasantatim eva 

janati. 
Navamarp. sattanarp. '1 cutipat:isandhim eva janati. 
Dasamarp. sabbaparicchedarp. 8 eva j~nati. 

ldarp. dasabalaiiai:iarp. dhamma1fayassa 9 

pavarama.ijhimangarp. nama hotiti veditabbo. 

Pa#,ccasamuppadaT{l 10 nama katharp.. 

Avijjapaccaya sarµkhara, sarp.khatapaccaya viiiiia
Q.arp., viiiii"§.I).apaccaya 11 pamariiparp., namariipapacca.
ya 12 salayatanam, salayatanapaccaya phasso, phassa
paccaya vedana, vedanapa~caya ta])ha, ta])hapaccaya 

1 P. 0 iiiil;la 2 pathamarp 
' P. niil;lata0

1 B. na.natta0 5 P. jjhana0 

7 P, satanaq:i. ,v 8 P. sohbarp0 

io B. paticao u P. vim'iiil;larpo 

8 P. cru 
6 P. nivuttam 
9 B. dhamlil'a0 

la orapao 
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upa.danam., upadanapacc;aya bhavo, bhavapaccaya jati, 
jatipaccaya jaramara:Q.a-soka-parideva-dukkha-doma
nassupayasa 1 sambhavanti evam eva 2 tassa kevalassa 
dukkhakkhandhassa samudayo 3 hoti. 

Avijjaya 4 tveva asesaviraganirodha 5 sa:rp.kharani
rodho, sa:rp.kha·ranirodha viiiiia:Q.anirodho, vi:fifia:Q.a
nirodha namariipanirodho1 namarupanirodha saJaya
tananirodho, saJayatananirodha. phl:lssanirodho, phas .. 
sa.nirodha vedananirodho, vedananirodha taJ}hij .. 
nirodho, ta:Q.hanirodh~ upadanani.roc;lho, l,lpadana• 
nirodh_a bhavanirodho, 6 bhavanirodha j~tinirod~o, . 
jatinirodha j aramara:Q.a:-soka-parideva 7-d ukkha-doma
nassupayasa nirujjhanti evam etassa kevalassa duk
khakkhandhassa nirodho hotiti nibbana:rp. nama. 

Idarp paticcasumuppadarp dhammakayassa 
pavaranabhi nama hotiti veditabbo. . 

Pancindriya-paiicahalaT{l 1J nama katham. 

Paiicindriyani saddhindriya:rp. / la / paiiiiindriya:fi 
. ca ti. 

Pa:fica baliiru. saddhabalarp II / Ia / paiiiiiibalaii 10 

ca ti. 

:i. P. dornanw;su0 

4 P. avijaya 
7 P. 0sokarideva0 

IOB · pade~b~Wi 

'P. ~ 
6 B. 0 nirodh.o 
~ B. pancindriyafi ea 

a B. 0 ddhayo 
s P. redoubl1 cs mot. 
• B, •~ddi.9 
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Ida:rµ paiicindriya-paiicabala:rµ dhammakayassa 
pavarajaghana:rµ 1 nama hotiti veditabbo. 

Catusammiippadhana'lfl, 2 nama katha:rµ. 

·· Cattari 3 sammappadhanani 4 uppannana:rµ papa
kami:rµ /la/ pahanaya vayamo, anuppannana:rµ / 1~ 
anuppadaya vayamo, anuppannana:rµ kusalana:rµ 
dhammana:rµ uppadaya 5 vayamo, uppannana:rµ / la / 
bhiyyo bhavaya 6 vayamo. 

Ida:rµ catusammappadhana:rµ 7 dhammakayassa, 
pavaraii.rudvaya:rµ 8 nama hotiti veditabbo. 

Dasakusalakammapatha'lfl, katha:rµ. 

Kayena tividha:rµ kamma91 
Vaca kammarp. catubbidharp. 
Manasa tividhafi ceva 
Dasa kammapatha ime. 

Cha hetuka lobho doso moho alobho adoso amoho. 
Kayena tividha:rµ ·· kamma:rµ, par;i.atipata 9 virati, 

adinnadana 10 virati, kamesu miccha virati. 

1 B. 0jangai:iaqi, P. 0janganaqi 2 0samappadanaqi 
. 3 cattaro ' P. samappadanani, B. sampadhanani 
5 B. upa0 8 bharaya 
7 P. 0 samappadanalf{, B. 0 samuppadanaqi 
8 ouruo , P. opati 10 p, ,~dina.o 
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Vacikammam 1 catubbidham, musavada 2 pharu
savaca pesufiifavaca 3 samphapp~lapavaca._4 virati. 

Manasa kamma:qi tividharp., abhijjha virati, dosa 
virati, micchaditthi 6 vfrati. . 

Tattha dasa kusalakammapathesu 
virati, pisuI.J.avaca virati, pharµsavaca 6 

-adosasamu tthanarp.. 

pai;iatipata 
virati ida:qi 

Adinnadana virati, kamesu micchacara 7 virati, 
'lnusavada 8 virati, _ ida:rp, alobhasamutthana:qi, 

Samphappalapavaca.9 virati idarp amohasamu
tthanam.10 

Idaqi dasakusa\akamm~patha:qi dhammakayassa 
pavarajanghadvaya:qi naina hotiti vec;lit.;i.bbo. 

CaturiddhipadaTfl 11 nama ·katha:qi. 

Cattaro iddhipada chandiddhipado 12 viriyiddhi
pado cittiddhipado 13 vima:qisiddhipado.14 

Ida:qi caturiddhipada:qi dharn.~akayassa 
pavarapadadvayarp~ nam-a -hotiti veditabbo. 

l vaci0 
I masa0 8 pesufiiiana Vaca 

'B. samphappalavaca, P. samphapphalavaca 
6 P. 0 ditlha0 ·e B. pharussa0 7 P. 0 cava 

-
1
: P. masa.0 8 B. samphappalavaca, P. samphapphalavaca 

B. alobhasamu0
, P. amohasasamu0 

~: PMss. 01!ltttent .IP ~t ajoutent pavarapiid!ildvayaq:i. 
·. . chandhi0 1a B. omet. u vi~0 

~Q . 
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(Les manuscrits omettent le paragraphe correspondant a 
silasamadhi-pavarasarp.ghaµ de la liste initiate.) 

HirottappaTfl, nama katharp.. 

-- Hirima 1 papalajjaya samannagato 2 ottappi 3 papa-
bhayaya samannagato. 2 - --ldarp. hirottapparp. 4 dhammakayassa 

pavaraparp.sukiilacivararp. 6 nama hotiti veditabbo. 

AtJhangikamaggafiar,aT{l, dhammakayassa pavaraan
tavasakarp. nama hoti. 

Atµ1ailgikamaggaiia:r:ia1p. hettha vuttanayena vedi-
tabbo. . 

CatusatipatJhanaTfl, dhammakayassa 
pavarakayabandhanarp. 6 nama hotiti-. 
Cattaro satipatthana 7 heH}1a vuttanayena vedi

tabbo. 

Dhammakayassa atthava:r:i:r:iana samatta. 

1 P. hirimo, B, hirimo}.1. • 0gatii . 
1 Mss. ajoutent mo}.1. (mot siamois signifiant 'c'est a dire') 

addition provoquie peut-6tre par (hiri)mo}.1. > hirima. 
' hirotappazp .v · 
6 P. pavaraqi paqisultulatp civaraqi; B. j:>aqisukulacivaraqi 
e B. 0 tiiya0 

1 °patµianaqi 



MARCELLE LALOU--

FOUR NOTES ON VAJRAP~I 

I 

IN HIS first work on a Buddhist ·subject (Le Voyage du 
Buddha dans le Nord-Ouest de l' Inde in the Journal Asiatique, 
1914), Jean Przyluski called attention to the unusual 
appari_!:ion, as companion of the Buddha, of the ya4a 
Vajrapaip.: " In the accounts of the voyage of the Bud
dlia in the North-West of India, the choice of the Mas
te~'s companion: has enabled us to make a distinction 
between two · traditional strata: one, in which the 
Buddha is followed by his usual companion; another, 
more recent, in which the Kashmirian narrator has re
placea Ananda by Vajrapa.I_li ... If the drafters of th~ 
Vinaya [ of the Miilasarvastivadin] preferred him to 
the great disciple, this is because at the time when they 
~rote Ananda was no longer so revered as during the 
first centuries of the Church's existence. The substitution 
of the bhilqu by the yakja can only be a later event." 1 

Today, on re-reading these lines, it seems to me 
that if there certainly was a falling off in the popularity 
of Ananda and even a veritable intrigue worked up 
against him-which is recorded in the accounts of the 
First Council-his supersession by Vajrapaip. was per
haps motivated by a further reason. Let us tesume the 

1 See also La Ugende de l 'etnpereur Afoka, p. 4 and' 64, 
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episode: the Bhagavat thinks that he has no more than 
a short time to live and that he has still to undertake 
many conversions. " If I go with the bhilcyu Ananda 
into the countries of Northern India· to convert them, 
I will have much ado to manage it. I must go to. these 
countries with the yakfa Vajrapal)i." The Bhagavat 
thefefore says to the latter: " You must come with me 
to Northern India in order to convert the redoubtable 

. -
tzagaraja Apalala." " I agree to this ", replies the yakfa 
an.d both Jeave th.rough the air . . As far .. as the palace of 
the niigaraja Apalala, the ostensible objective of their 
journey; their itinerary is marked by four halting-places 
at which the Buddha alone converts three compliant' 
yakfa-s and a rfi. But the task of overcoming Apalala 
tutns out to be difficuit; his angry manifestations oblige 
the Buddha to engage with him in the· classic struggle 
of magic powers. Hail-stones and clods of earth hurled 
by the niiga are transformed into sandalwood and 
clouds; his weapons become lotus-flowers; the smoke he 
emits is neutralized by that which the Buddha in turn 
sends forth. But this does not suffice to defeat the 
niiga and the ·"Buddha, hard-pressed, asks Vajrapal)i to 
intervene, which he does, brutally. Apalala, gripped 
by pain and fear, see~ to flee. Then · the Buddha 
enters into the ecstasy of the world of Fire. The naga, 
who seeks to escape from _the mass . of flames formed 
thereby, finds no way of doing so. The only point 
which is .cool and calm is at the Buddha's feet. . Apalala 
comes cowering there..,and states that he is going to ac
cept the moral prectpts (" Defenses "). Once this 
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difficult conversion has been ensured, the Buddha, still 
accompanied by Vajrapai:ii, continues on his round and 
this brings him back to his starting-point. There he 
finds Ananda once more whose questions show that he 
knows nothing _of what has occurred. 

This narration of the Vinaya of the Miilasarvasti
vadin, in which Vajrapa~i takes Ananda's place and 
where the yak;a' s magical power backs up th.at of the 
· Buddha, certainly seems to be an interpolation. But 
is this, as Jean Przyluski writes, merely due to a falling
off in Ananda's fame? Is it not one of the first signs 
of the curious destiny of Vajrapai:ii? Through the 
Mahamayuri we 'know that Vajrapai:ii is the yak;a pro•· 
tector of Rajagrha, residing on the Grdhraku/a, and this 
already marks a promotion in the Buddhist wqrld. So 
that his choice as companion of the Buddha would 
ther.efore be a second stage, and Ananda the first victim 
of a t'e-eme~gence of local cults of which one finds trace 
elsewhere than in- th_e Vinaya of the Miilasarvastivadin 
·ap.d in Tantric Buddhism. Let us recall, in fact, what 
La Vallee Poussin pointed out: in the Majjhima-..nikaya 
(I, p. 366) Sakyamuni is called " adorable yak~a " . 

II 

Since Sten Konow's short article entitled ".Note on 
Vajraparzi-lndra " which was published as far back as 
1930, there has been no work in a Emopean language 
concerned with the complex divinity called Vajrapal}i. 
Even in his aspect of a Bodhisattva, he has been much 
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less studied than the two other members of the so-often
mentioned triad: Mafijusri and, above all, Avaloki
tesvara. Such absence of information is due to the 
small number of Buddhist Tantra-s ,which have been 
scrutinized. This literature, abundant, congested, and 
confused as it is, discourages research work. Eugene 
Buriiouf himself, who indeed urged its exploration, for 
he had clearly grasped the importance of Tantric _ 
studies, admitted to lacking the courage necessary for 
discovering the beauties of the Tantra7s reported by 
Csoma de Koros. 

This shirking of obligations has as consequence a 
big gap in our knowledge of certain religious- aspects of 
India, for Tantrism is not an ephemeral, sectarian 
flowering but rather an ebb-tide of cl,ncient speculations. 

Fifty years ago Louis de La V a.llee Poussin taught 
in lectures given at the Catholic lqstitute of 'Paris and 
grouped together in a publication cmtitled Bouddhisme, 
Opinions sur l' histoire de la dogmatique: " _The study of 
Tantric Buddhism is of manifold interest. Its gods 
and its rites are extremely interesting to the Indianist 
and to the Ethnographer· for no Heathenism has been 
so luxuriant and so sincere." Apart from the word 
"Heathenism" which s~ems to us rather pejorative, 
but which the cadre in which the lectures were delivered 
explains, this opinion remaiI].s remarkably valid. 

Later on, Jean Przyluski showed thaLone is led to 
distinguish a popular Buddhism and a Buddhism of the 
elite; that at every pu iod contradictory tendencies co
exist and that the doctrine of the elite is still influenced 
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by the religion of the masses. Reality, he added, is 
always more complex than our analyses lead us to think. 
And yet, when he ½'.rote these lines, in 1932, as intro
duction to a study of magical formulae ( vidya) personi
fied and graded, Jean Przyluski only knew by the first 
chapters of the MafljuJri-mulakalpa the extraordinary 
richness of this popular Buddhjsm. 

III 

After having shown that the identity of V ajrapar:,.i
yak~a· and Indra which appears in the commentary of 
the Amba/fha Sutta is confirmed by two passages in the 
Sanghatasutra, a Mahayanist text translated into Tibetan 
and into Chinese and of which we possess in addition 
several fragments of a Saka version, 1 Sten Konow con
cludes the above-quoted article with these words: 
"_Tpis assimilation of Vajrapar:,.i to Indra, last stage j n 
the ~'volution of the personage, would seem to be the 
result of an influence of Brahmanist orthodoxy ". · 

Some years later, Professor S. Toganoo in Rishukyo 
no Kenkyu (Researches on the .Nayasutra) has brought out 
different aspects of Vajrapal_li. He shows him as the 
" guardian " of Sakyamuni, then he distinguishes an 
" ·outer ." Vajr4.Pa.I_li, that is to say " out of mind ", 
attendant on the Buddha, destroying demons and ob
stacles, and an " inner " Vajrapa.I)i, that is to say " in 
the mind ", destroying the kle!a. Finally1 having noted 

1 /\nd also the Sanskrit text. Through the kindness of 
Dr. Lokesh Chandra, I have just received the microfilm of ~ 
manuscript in the coUecrion of hi:, father, Professor Raghu Vira. 
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in Tantrism the identity of Vajrapa1_1i and the Bodhi
sattva Samantabhadra and the identity of this duality 
with Vajrasattva, he recognizes in this the notion of Adi
buddha which is ancient, he says, if the designation is not. 

Let us keep in mind these two conclusions: _that of 
Toganoo concerning the .Adibuddha in order to point 
out its signal interest; that of Sten Konow in order to 
try to go a step further by showing that the identi!1'.. 
Vajrapal_li-Indra is certainly not " the last stage " in 
..th~-evolution of the personage. 

IV 

l'he Vidyottama-mahatantra is an enormous text -the 
_Tibetan translation of which fills 362 leaves of the 
Xanjur (Narthang edition, Rgyud, xvii,_fol. 3-365). In 
_the context of a ritual of the Vidy~qhava-s, Vajrapa:t;1;i 
figures therein as chief of the ya/qa-s, ~ a Bodhisattva, 
and he is even called Bhagavat. Vidyottama is the 
name of the magical formula (vidya) pemonified, which 
is his emanation. 

A curious piece of information is given in a dia~ 
logue betwe~·n Isana and the Buddha: " 0 Bhagavat ! 
says lsana, the four syllables of the vidyiiriija are 
guaranteed (gnas~pa) d1,1cing four kalpa-s. : . This Vit{yii,
raja is a big magic, a great force; it is redoubtable, 
ferociot1s, cruel. To utter. its name · hurts me! " Bha
gavat replies: "0 Master of the bhuta! it is certainly 
thus! it is exactly as you say! This Mahavidyaraja is a 
big mag1e ! It has ~ aspect of a rf,raviq.a; it speaks the 
J~u'l'guage of the dravitj,a ('gro ldin gi s-kad)." Fu_rthe,r _OI?-
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Vajrapa]).i announces the disclos~re of his hrdaya which 
is also called dravirj,a. 

Between times, a fairly long chapter describes the 
construction of a ma(lrj,ala in relief, the axis . of which is 
the Meru. The divine population of the storeys and 
their cosmic symbolism, as well as the plan and shape 
of this temple-mountain evoke the Barabudur. Once 
the construction is completed "on the North side of 
·the Meru will be placed Vajrapa]).i, whose strength is 
great, the very cruel, the great Vajradhara who bears 
the great River of the Law. With his left foot, he 
crushes Mahesvara; with. his right foot, he crushes 
Umadevi. Between the steps (haft-rim) and the en:
closure ('khor-yug) of the King of the Mounts, one wiij 
dispose according to their place [ of orientation] the 
four great Dvipa-s··". The manner in which .Vajrapa]).i 
bears the River of the Law is a transposition of th-e 
descent of the Ganga: the River of the Law," of which 
one solitary drop w,ould suffice to transpierce Devi, 
Isvara and his gatza, falls on the three: head and both 
ears" (lag na rdo rje'i mgo ho dan n rna gfiis dan ni gsum 
du dbab 11). 

Vajrapa.Q.i dominates therefore in this case Mahes
vara = Siva, one, of the gods of the Hindu triad to 
which Indra has become subordinated. But so many 
Tantra-s in which Vajrapa]).i reigns still remain to be 
studied that I will be careful not to conclude in my 
turn by saying that this is a " final stage " in the evo
lution of the personage. 

H 
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A PALI REFERENCE TO BRAH~A-CARMTA-S 

THE nIGHA NIKAYA of the Sutta Pi/aka contains some of 
the oldest dialogues of the Pali canon, and, of these, 
the Tevijja Sutta (No. 13) belongs to the earliest group-., 
Thus Mrs. Rhys Davids says: " the Tevijja has for me 
a core of very old teaching, for it shows Sakyan and 
Brahman seeking salvation under the figure of a Way 
or Path (marga) ".1 Prof. T. W. Rhys Davids, citing 
the opinion of Buhler, expressed the belief that the 
Pali Nikaya-s, of which the Digha is admittedly the 
earliest collection, " are good evidence, certainly for 
the fifth, probably for the sixth, century B.C ••• , And 
it is this which gives to all they tell u~J either directly 
or by implication, of the social, political, and religious 
life of India, so great a value ". 3 A careful analysis of 
the contents of the_ Tevijja Sutta not only confirms the 
above view but also makes it highly probable that the 
early Pali Nikaya-s reflect religious and social condi
tions prevailing in India before the- actual end of the 
Brahmal).a literary period when the Upani!;!ad-s had 
not yet assumed the character of independent texts. 

This historically important Sutta commences with 
a reference to the sojourn of several distinguished Brah
min leaders with their pupils at the Brahmin centre of 

,v 
1 Wayfarer's Words, Vol. 111 p. 601. 
1 Dialogues of the Buddha1 Pt. I, p. xx. 
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Manasakata in Kosala. The commentator Buddha
gho~a adds that Manasakata was a pleasant retreat to 
which at various times influential Brahmins resorted to 
spend their time in reciting and studying the Vedic 
mantra-s ( manta.-sajjhaya-karatzatthaT{l) .1 Among such 
Brahmin leaders are mentioned Caiiki, Tarukkha, 
Pokkharasadi, Ja.Q.USSOQ.i, and Todeyya. It is significant 
that at least one of these names could be traced in the 
later Brahma~a literature, namely, Tarukkha, which, 
at least phonetically, is no other than Taruk~ya found 
as th-e name of a teacher in the Aitareya Aram1aka (iii. 
) :6) and the Saitkhii.yana Ara?Zyaka (vii. 19).2 The epi
~de begins with a discussion between two young Brah
mins, Vasettha, pupil of Pokkharasadi, and Bharadvaja, 
pupil of Tarukkha, regarding the true way to union 
with Brahma (ayam eva uJumaggo ayam aiiJasayano nryya
niko . nryyati takkarassa brahma-sahavyataya, §5). Being 
unable to settle the dispute ( viggaha, vivada, §8) among 
themselves, they approach the Buddha who Himself was 

·staying at Manasakata to ask Him for his opinion. The 
Buddha enquires as to the precise point about whjch 
there is a difference of opinion between them and 
Vasettha replies: 

"Maggam; gge bho Gotama. Kiiicapi bho Cota.ma 
brahrna~a nanamagge paiiiiapenti-Addhariya 
brahrn.atJ.a, Tittiriya brahmat;ta, Chandoka brah-

1 Sumangalavilasini, Vol. II, p. 399. 
1 v. I., Tarkfyr,. in the former passage cafi wo give Pali 

Tiirukkha. 
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mai;ia, Chandava 1 brahmai;ia, Bhavyari.ijha 2 

brahmai;ia-atha .kho sabbani tani niyyani
kani niyyanti takkarassa Brahma~sahavyataya? 
Seyyatha pi bho Gotama gamassa va nigamassa 
va avidiire bahiini ce pi nanamaggani bhavanti, 
atha kho sabbani tani gama-samosarai;iani bha
vanti, evam eva kho bho Gotama kin.ca.pi 
brahmal}.a nanamagge pafifiapenti-Addhariyl, 
brahmai;ia ... Brahma-sahavyatayati?" ( § 10). -

This passage may be . translated literally as follows: 
·'~ Conc~rning the (real) path and the false path, vener
·able Gotama. Although, venerable Gotama, the brah
marz.a-s declare various paths-(that is to say) the 
Addhariya brii.hmarz.a-s, the Tittiriya . . Chandoka . . 
Chandava .. the Bavharij(jh)a brahmarza-s-yet do all 
·those [tani, neuter] saving paths, do they lead to the · 
Brahma-companionship of the pursuer thereof? Just 
as, venerable Gotama, near a village or a hamlet there 
are many and various paths, yet they alt meet together 
in the village-just_ in that way all the various paths 
declared ·· by _ various brahmarz.a-s-the Addhariya brii.h
marz.a-s, etc.,-do they lead to the Brahma 3-companion
ship of the pursuer thereof? " 

This passage, it will· be admitted, is important both 
for its language and for its subject-matter. In the first 

1 Omitted in one Burmese Ms. and one Sinhalese Ms. out of 
six Mss. ., · 

1 I have preferred this Burmese v.l. to Brahma-cariyii of the 
PTS text. 

8 Here Brahma is nfasculiae; cf. Budcdhagho~a, Sumangalavila
sini, Vol. II, p. 400: ' Tassa Brahmuno '. 
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place, the neuter plural tani referring to the various 
'paths' to Brahma-companionship is a curious anomaly 
if its antecedent is to be regarded as nanamagge which 
has the accusative plural ending (-e) of the masculine 
declension, for this noun ( magga) is never found in the 
neuter gender either in Pali or in Sanskrit. Buddha
gho~a has noticed this irregular employment of the 
neuter plural in sabbani tiini referring to magge but dis
misses it with the curt remark that it is a case of gender 
change (linga-vipallasa). 1 Prof. Rhys Davids surprising
ly ignores sabbani tani but commenting on the following 
nanamaggani says that the latter is " noteworthy as a 
curious change of gender ". 2 But the neuter plural 
used in naniimaggiini is obviously due to the influence of 
the preceding sabbiini tiini niyyiinikiini, and the real prob
lem, as the Pali <::ommentator has appreciated, is to 
explain the change of gender in sabbani tiini. Now1 

change of gender is not an unusual phenomenon _ in 
Pali.. As Geiger has pointed out, 3 the sense for gram
matical gender has already become hazy in Pali, and 
due to ' syntactical irregularities' masculine and femi
nine substantives sometimes show neuter inflexional 
forms and vice versa. However, this kind of gender 
·c;hange is without exception confined to substantives 
only, and not a 'single case of an irregular change of 
gender of a pronoun can be adduced from the liteFature. 
Moreover, the subject of ni),yanti can only be tiini for 

1 Op. cit., p. 401. 
2 Dialogues of the Buddha, Pt. I, p. 303, footnote 3. 
8 ,Pali Literature and Language, §§ 76, 78. 7. 
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niyyiinikiini never appears in Pali as a substantive but is 
always an adjective.1 Hence it cannot be argued that 
tani is due to the influence of niyyanikani. These con
siderations rule out the possibility of any syntactical 
irregularity being the cause of the gender change in tani. 

What, then, could have contributed to this sur• 
prising anomaly of gender? It may be pointed out here 
that in Pali as in the Prakrits, idiom and syntax are to 

. -a considerable extent governed by popular psycho-
logical f~ctors which hardly find a pl_ace in a strictly 
codified system of grammar as that of classical Sanskrit, 
InstanC'es of morphological, phonological, and syntactical 
irregularities can be adduced from these dialects, which 
are in the main due to reasons of' popular psychology '. 
It is obvious that in the above paragraph the parenthet• 
ical clause beginning with Addhariyii is not a negligible 
factor and could have had some semantic influence on 
the rest of the sentence. An examination of the mean• 
ing of these terms appears to justify such_ a surmise. 

The term Addhariya is derived from adhvarya- the 
denominative verbal base from adhvara, sacrifice, from 
which the usuai Vedic derivative is adhvaryu, 2 and has 
doubtless the same meaning, i.e., ' follower of the :rajur• 
ceda '. Tittiriya ( Tittiritya) is beyond doubt a parallel 
form of T aittitv,a ' followers of a school of the Black 
:rajurveda '.3 Chandokii reP.resents the Vedic Chandoga!J, 

1 See references listed in PTS Dictionary, s.vi 
-1 Cf. Grassman, Worterbuch zum Rigveda, s.v. 
a Suffix -ya being added in the popular dialect to the simple 

base Tittiri without v,dd/t'instead of -rya with v,ddl,i,; see Macdonell, 
Vedic Grammar for Students, § 182. 2. This was possible di:le to the 
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(hymn"-singing),1 denoting 'the followers oi the Sama
veda ', with the phonetic confusion · of the latter part -ga 
(from the root ga) with the frequent suffix -ka. The 
next term Chandava which occurs in the majority of 
manuscripts, al!}lough it is - dropped, probably for its 
obscurity, in one Sinhalese and one Burmes.e manu• 
script, presents a more difficult problem. If any word 
in the BrahmaQ.ic nomenclature of the relevant period 
can be considered to be the original form of this ob .. 
viously corrupt term, there is no doubt that Candrayatzab 
found among the Pravara-gotra names, as will be shown 
below, appears to be the most plausible. This, how
e~r, should in the normal course of phonetic develop-. 
ment become ip Pali, Candana by the well-known con .. 
traction of -irya- to -a-. 2 The aspirated ch in the Pali 
Chandiiva can be aecounted for as being due to the in
fluen~e of the aspirate ch in the initial syllable of th,e 
immediately preceding Chandoka. The only real diffi. 
eulty in this identification is the substitution of the 
sound .. v- in the last-syllable for the original -n-. In 
view of the rather frequent confusion of sonantal sounds 
(y, v, r, l, m, n) in Pali and Prakrit,3 and the fact that 
the term in question is an obscure proper name bor-

. rowed from the .. learned Brahmal,llc vocabulary and 

popular syncopated form * Tittri. The Pali Proper-Names Dic
tio,wy cit~ only Addhariyii and Tittiriyii, the rest being omitted 
altogether. . 

1 Keith and Macdonell, Vedic Index, s.v., take chando- here as 
' metre ' without justification. 

1 0£ Geiger, op. cit., § 27. 2. 
8 Ibid., §§ 43-46; Pischel, Prakrit Grammar, § 254-256, 
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incorporated into the popular dialect and thus more 
liable to phonetic corruption, the suggested etymology_ 
may not be wholly unjustifiable. The last term appears 
in four variant readings listed in the Pali Text Society 
edition of the text. For its own reading it selects the 
fo_rm Briihma-cariya. The Burmese manuscripts show 
three different forms Bhavyarijjha, Bavhadija, and Cavha
dija. Prof. Rhys Davids has adopted the readi~ 
J)avharijii 1 and has also identified it correctly with the 
Vedic Bahvrcii~, the name traditionally accorded to the 

. followers of the ]J_gveda. 
F·rom the foregoing discussion of the names of 

Brahmins occurring in the Pali parenthetical passage 
the important fact emerges that the author was pre
sumably referring to various schools of Brahmins holding 
different views as to the path of union with ]3rahma. 
To regard these names as merely indicating the classes 
of priests 2 divided according to their' functions in the 
sacrificial ritual would be to miss the author's point, al
together. If that were the intention the three names 
BavhaFija, _Addhariya and Chandoka would have cer
tainly sufficed, and Tittiriya and C(h)andava would 
not have been added, because there. were no officiant 
priests by those namr,s. Moreover, the specific terms 
hotr and udgatr in their corresponding Pali forms should 
.have , been preferred. But the author's idea was to 
indicate that these five schools held ~ different (niinii) 
views regarding the way to union with Brahma. The 

1 Dialogues of the lfudd~, Pt. I, p. 303; he does not indicate ~-
2 Rhys .Davids1 ibid.1 footnote ~. · 
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history of Vedic literature shows . that such schools of 
ancient Brahmins did exist holding different views in 
such matters. In fact we read in an ancient text, the 
Aitareya Arar,,yaka (iii. 2. 3) [ = Sankhayana Arar,,yaka (viii, 
4)], "That sarrJ.e [Self] the Bahvrcas formulate in the 
great Uktha, the Adhvaryus in the Fire, the Chandogas 
in the Mahavrata rite. They see him in this earth, in 
heaven, in the air, in the ether, in the waters, in plants, 
in trees, in the moon, in the constellations: in all beings. 
Hiin they call the Brahman." 1 It is well known that 

· the eJEegetical works of the followers of these three 
Veda-s, namely, the collections known as the BrahmaI).a 
teJCts, contain both commandments ( vidhi) and explana
tions (arthavada). As Saya1_1a points out in his intro
duction to the ]J.gveda-bhasya, " The commandments 
are of two kinds, ~ither causing something to be done 
which was not done before, or making something known 
which was not known before. . . . Of the latter kind 
are all philosophical passages, such as, ' Self was all this 
alone in the beginning '." 2 This shows that from very 
early times the Vedic schools in which these explana
tions and speculations were developed had differences 
not only in their separate interpretations of strictly ritual 

· matters, but also in their speculative beliefs regarding 
the meth~d of attaining the Goal. Past investigations, 

1 Cf. Ranade and Belvalkar, History of Indian Philosop~, Vol. 
II, p. 167; Keith (Introduction to HOS 25-Rig-veda Brahma,:,.as 
Translated) opines that this part of the Aitarf:)'a Brahmar.za belongs 
to about the latter part of the sixth century B.c. 

2 See Max Muller, A History of Ancient Sanskrit Literature (1906), 
p. 342. 

12 
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especially the researches of Max Miiller,1 have estab
lished beyond doubt that such schools or communities 
had grown up among the · Brahmins of Vedic India 
long before the composition of the Brahmal).a texts. In 
fact, with cogent reasoning Max Muller has postulated 
the existence, during the centuries of the development of 
Vedic literature, of three classes of such communities or 
" 1deal successions of teachers and pupils who learn and 
teach a certain branch of the Veda," 2 which tra~ 
tionally came to be known as carm:ia-s. In his opinion 
the name cara!la should be reserved .. for " those ideal · 
_successions or fellowships to which all belonged who 
r-ead the same-sakha or recension ofthe Veda." 8 

First of all, argues this authority, arose the Sa1!1,hita
carat1,a-s or those which originated with the texts of the 
Saqihita-s; secondly, those which originated with the 
texts of the Brahmai;i.a-s, which he calls the Brahma'l)a>
carat1,a-s; and, thirdly, those which originated with the 
Siitra-s called the Sutra-caratt,a-s. 4 He p·~ints out further 
that the first caratt,a to grow up must have been that. of 
the Bahvrca-s or followers of the ]J.gveda Sa1{1,hita, as there 
is no evidence of the existence at the period of the com
pilation of that Saqiliita of caratza-s or siikhii-s of the 
Adhvatyu-s and the · Chandoga-s, followers of the Yajur
veda and ·the Samaveda r~.spectively. " When the growth 

1 Jbid., pp. 125 ff., 187 ff., 360 ff. 
a Ibid., p. 130. • . .. 
8 Ibid., p. 378; the later confusion of siiklia with cara~a has 

probably led N. Dutt (Ear.Ly Monastic Buddhism, Vol. I, p. 10) to 
regard the Pali terms as refemng to ' Vedic Siikhlis '. 

'Op. cit., p. 187. .v 
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of a more complicated ceremonial led to the establish
ment of three or four classes of priests . . . there must 
have been a floating stock of BrahmaQ.as, dicta theologica, 
peculiar to each class of priests." 1 It was this adop
tion of a Brahmal).a text by each community that led 
to the second class, the Brahma!l,a-cara'{la-s. There was 
originally only one body of BrahmaQ.a-s for each of the 
three V eda-s; for the JJ.gveda the BrahmaQ.a-s of the 
~ahvrca-s, for the Samaveda the BrahmaQ.a-s of the 
Chandoga-s, and for the Yajurveda in its two forms the 
Brahma1_1a..:s of the Taittiriya-s, and the more ancient 
elemefits of what later became the Satapatha Brahma!f,a. 2 

THe earliest Brahmal).a text to be put together was 
lklturally that of the Bahv.rca-s, 3 and the Apastamba 
Srauta Sutra, which is not later than 250-300 B.c., cites 
a Bahvrca BrahmaQ.a nine times. 4 This must have been 
followed s~on · after by the compilation of the Brah
InaQ.a-s of the Adhvaryu-s and the Chandoga-s, a state 
of aff~irs reflected in a passage in the Ka~itaki Brahmarz.a 
( vi. 11) which lists th_ese three schools. 

There is evidence that the Adhvaryu-s developed 
several schools, the earliest of which was known as the 
Carakas; the Taittiriya-s together with the Kaµia-s were 
but two original sections of these. 5 The Satapatha 

1 Ibid., pp. 188-9. 
2 Max Miillet, ibid., p. 345, seems to have omitted the quali

fication necessary in including the Satapatha Briihmar,1a in the same 
class as the older Brahmai:ia-s; but see ibid., p. 360. 

1 Cf. Keith, Rig-veda BriihmaTJ,aS Trdnslaud (HOS 25), p . 22. 
'Ibid., pp. 48-9. 
6 Max Miiller, op. cit., p. 350. 
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BrahmaTJ,a of the White Yajurveda is only the "sacred 
code of a new CaraTJ,a " which according to tradition 
broke away from the Taittiriya school of the Adhvaryu-s 
as the result of "a schism introduced by Yajfiavalkya 
Vajasaneya ".1 Hence Keith remarks that the Brah
maQ.a portion of the Taittiriya Sa1{1,hita must be reckoned 
among the older BrahmaQ.a texts, earlier than the 
Satapatha Brahmarza, 2 and is to be dated about 69',). 
B.c. 3 The omission of the name of this new school in 
the Pali -list is therefore not without considerable signif
icance for the relative chronology of the early Buddhist 
canon ·and the period of the composition of the Brah
maQ.a texts, as we shall see below. A BrahmaQ.a of the 
Chandoga-s which included the Chandogya Upani;ad is 
referred to in the Karyii.yana Srauta Sutra (xxii), the Para
Jara-smrti (i. 38/39. 4. 28) and by Pai;ririi (iv. 3·. 129). 
Thus it becomes . clear that the Pali P..assage refers to 
the followers of the older schools or caraTJ,a-s that were 
distinguished by their separate BrahmaJ:.1-a. texts and are 
therefore designated ' BrahmaTJ,a-caraTJ,a-s ' by Max 
Milller . .. T~e only doubt is about the C(h)andava 
who, as suggested above, may represent the Candra
yaQ.a-s. Although there is no evidence of a Vedic 
school so ·named, the Pravara lists do make mention of 
Brahmins with that designation, both as an upa-gaTJ,a of 

• 1 Ibid., pp. 349-350; cf. Keith, Religion and Philosophy of the 
Veda; p. 19. 

2 Keith, The Veda oj, the Black Tajus School Translated (HOS 
18), p. clxvi. 

8 Ibid., p. lxxii. 
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the Bhrgu-s and of the KevaJa-Angirasa-s.1 This 
occurrence may be paralleled by the fact that even the 
Chandoga-s appear in . the Pravara lists as Chando
geya-s. 2 It is quite possible therefore that there was 
an older BrahmaTJ,a-caraTJ,a by the name of ' Candra
yal).al). ' which disappeared as such by the time of the 
conclusion of. the BrahmaI_la period. 3 Probably the 
.!eference is to a ' school ' that practised the CandrayaQ.a 
ritual fast regulated by the observation of the course of 
the moon as referred to also in the TaTJ,t/,ya BrahmaTJ,a 
(xvii. - 13. 17). The Pali passage may have included 
these inasmuch as the · followers of such a rite must 
h-ave regarded it too as a path to union with Brahma. 

The general conclusion cannot thus be avoided 
that the Pali passage in citing these names was referring 
to doctrines held by these various schools of Brahmins. 
The . ' collective Brahma:r:ia-s ' 4 of the earlier caraTJ,a-.s-, 
as was indicated ~hove, must have been partly records 
of such doctrines or _dicta theologica which are generally 
referred to in Vedic literature by the neuter plural 
' brahmaTJ,ani '. In analyzing the linguistic peculiarities 
of the Pali passage it was.suggested that the 'irregular' 
neuter plural in the pronoun tiini could have been the 
result of a psycq,ological factor. If it is now suggested 

1 See Gotra-Pravara-Manjari translated, 31, 76, in J. Brough's 
The Ear!), Brahmanical System of Gotra and Pravara, pp. 82, 124. 

2 Brough, Ibid., p. 144; cf. Monier-Williams, A Sanskrit-English 
Dictionary, s.v. 

8 Cf. Max Millier, op. cit., p. 365: " they were absorbed or 
replaced by a more modern class of Cara{IQS, the Sutra-cara{IQS ". 

'Ibid., p. 360. 
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that the author had at the back of his mind the idea of 
the several conflicting theological doctrines, ' brahma-
1,1ani ', of the various Brahmin schools, cited in the Pali 
parenthetical clause and called 'Brahma1J,a-carat1,a-s ' 
by Max Muller, then it would be easy to justify the use 
of the neuter plural tani as a case of unconscious psycho
logical influence on syntax. Such a phenomenon is 
not infrequently met with in the syntax of popula~ 
dialects ~uch as Pali. This interpretation receives def
inite copfirmation from the traditio.nal use of . the 
masculine plural for the names of the followers of the 
older (Brahmar_:ia) carat1,a-s to indicate their respective 
works or doctrines. In fact, as Max Muller has clearly 
shown, 1 Pal,lini rests his opinion as to the old and new 
Brahmal).a-s on precisely this usage. " A book ", he 
says, " composed by a certain author niay be called by 
an adjective derived from the author's name ". 2 A 
book composed, for instance, by Var'!-ruci. may be called 
vararuco granthab. If, however, the supposed author 
was only the promulgator of a traditional body of know.: 
ledge and not responsible for its actual composition, it 
should not be called his grantha, but should bear its 
own title such as ' vyakdra[lam' together .with an adjec-' 
tive derived from his na_~e. 3 Thus Paxµni's own work 
may be called Pa[liniyam vyakara'[lam. Or, it may be 

1 Ibid., pp. 361-2; tqe following paragraph is almost complete-
1y based on Max Mullet's treatment. 

2 PiiIJ.ini, i V. 3. 116 : " krte gr{lnthe ". 
8_/bid., iv. 3. 115: "upi,jiiiite "; and iv. 3. 101: "tena proktain" 

(Bhfu/ya: "yat tena proktam na ca tena krtam "). 
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alternatively called Patziniyam in . the neuter singular.1 

" But, if the work referred to ", insists Pa.Q.ini, " consists 
either of Vedic hymns (chandas), or of old BrahmaQ.a-s 
(purat1,a-prokte~u brahmatze~u), then it is not correct to 
use their derived adjectives in the singular (unless we 
employ secondary derivatives, such as Taittirfyakam, 
Ka!hakam), but it is necessary to use the masculine plural." 
!t Would, therefore, not be correct to use Taittiriyam 
(from Tittiri) or Taittiriyam brahmatzam, in the sense of 
an ancient BrahmaQ.a promulgated by Titti.ri. Accord
ing to-Pa.Q.ini we must speak of' the Taittiriya-s ' mean
ing " those who study and know the Brahma:r:ia pro
Il'tlllgated by Tittiri ". 2 Max Muller points out that 
such an idiomatic plural was only to be expect~d " as 
in these old times literary works did not exist in writing, 
but were p.anded ··down by oral tradition in different 
communities, which represented, so to say, different 
works, or even different recensions of one and the same 
work, like so many ~anuscripts in later times. It was 
much more natural, therefore, to say the ' Taittiriyas 
relate ' than to speak of a Taittiriyam, a work proclaimed 
by Tittiri, who was perhaps a merely nominal ancestor 
of the Taittiriyas, or to refe.r to a Taittiriya grantha, 
i.e., Tittiri's bq,ok, which in reality never existed." 3 

It is of extreme significance in this connection to observe 

1 Cf. Pai:iini, iv. 3. IOI; iv. 2. 64. 
2 Ibid., iv. 2. 66: " chandiiT{ISi briihmar,uini ca proktapratyayiintiiny

adhyetrveditrpratyayarri vinii na prayoktavyiini "; cf. iv. ~- 1~2, 124; 
viirttikii on iv. 3. 120. · Cf. Keith, The Veda of the Black Ya;us School 
Translated (HOS 18), p. clxvi. 

8 l\,1ax Millier, op. cit., pp. 362-3, 
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that Pai:_rini further lays down that it would be wrong 
to speak of the Yajfiavalkya-s in the same sense as we 
speak of the Taittiriya-s, and the works promulgated 
by Yajfiavalkya, although they are BrahmaQ.a-s, are to 
be called Yajfiavalkyani brahmatz,ani.1 Katyayana . adds: 
" because they are of too recent an origin; that is to 
say;- they are almost contemporaneous with ourselves ". 
"Here then, we see", says Max Muller, "that as e·arly_ 
as Pai:_rini and Katyayana a distinction was made, not 
only by learned . men, but in common language, between 
old and modern Brahniai;tas." 2 

The above · discussion of the evidence from Pal}.ini 
shows, firstly, that the use of the plural masculine forms 
Addhariya brahmatza, etc., in the Pali indicates that the 
author was referring thereby to the doc_trines or utter.:. 
ances of the promulgators of ancient Brahmai;ia-s, that is 
to say, their briihmatziini; and, secondly~ that the omission 
of any reference to Yajfiavalkya-s or '" Vajasaneyin-s 
(Pali * Yafifiavakka, * Vajasaneya) is quite in keeping 
with the chronological position of the Satapatha Brah
matz,a. For, if Pa.Q.ini in the fourth century B.c.,3 and 
even his successor Katyayana, cou!d characterize the 
BrahmaJ).a-s of the Yajiiavalkya-s as contemporaneous 
with themselves, obviously then the author of the Tevijja 
Sutta, probably in the fifth, or•_according to the lowest 
estimate fourth, century B.C-:., omitted . that caratza either 

1 Par;uni, iv.3.105.1 : "yajnaualkyadibhyal) prati;edhas tulyakalatuat. 
2 Max Muller, op. cit., p. 363 (italics mine). · 
3 Keith, The Veda of "'the Black rajus School Translated (HOS 

18), pp. clxviii1 clxi.x. 
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because he preceded it in time or because he was 
prompted by the same reason as Plirµni to regard it as 
a modern school that did not count among the ancient 
Brahmatza-cararza-s. The obvious conclusion that results 
in regard to th«'; relative chronology of the early Pali 
Sutta-s and the Brahma~a . texts, namely, that at least 
the older · Sutta-s of the Digha Nikaya were composed 
before the end of the Brahma~a period when the Upa
.ri:i~ad-s had not yet come to be regarded as independent 
texts, is supported by the general observation that no 
specific- reference is made to the Upani~ad-s either as 
texts or doctrines anywhere in the Pali Nikaya-s. 



P.H. POTT . 

SOME SCENES FROM THE BUDDHA'S 

LIFE IN STONE 

-In The .National Muse,;,m Of Ethnology, Leiden 
. . 
THE RIJKSMUSEUM voor Volkenkunde (National Mu- --
seum of Eth~ology) at Leiden, Holland, is well known 
for its beatitiful collection of Hindu-Javanese sculptur~, 
of · which the Durga-Mahi~fuiuramardini, the Gat;tesa 
and the Brahma from Singasari ( 13th century A.D.) 
rank among the finest specimens of this rather delicate 
branch of Indian influenced art. By far the most fa
mous of the Leiden sculptures, however, is the beautiful 
Prajiiapararnita sculpture, illustrated in almost every 
work on Buddhist art, which Havell once described as 
" one of the most spiritual creations of any art, Eastern 
or Western.,, 1 • 

Though it is especially for its magnificent collec
tion of Hindu-Javanese art that the Leiden Museum is 
known in India, it conta~ns also some other collections 
of Indian art which are of some interest: The collec
tion of Indian sculpture 'is rather small, but examples 
of several epochs of Buddhist art in India are to be 
found in it, among which the Hellertistic-_Buddhist art 
of Gandhara, and the Mathura school of sculptme are 
fairly well represented. The collection of Mathura 

,U 

1 E. B. Havell, Indian Sculpture and Painting, pp. 51 f., pl. XIV. 
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sculpture consists mainly of a number of Buddha heads 
and some fragments of high-class sculpture, e.g., a fine 
garland-bearer. But some of the Hellenistic-Buddhist 
reliefs are more interesting for the scenes from the Bud
dha's life which they represent. · 

Most of those sculptures deal with the rather well
known events from the Buddha's life-story, like the 
nativity in the Lumbini Park at Kapilavastu, the maha
blziniikramar;a, the assault of Mara and his army, -the 
invitation to preach the law, and the parinirva!l,a sc-ene. 
Those -are· the usual scenes which have been found 
ratl'ter frequently. So it is especially to some of the 
leS11-known scenes that I would like to draw . the atten
tion of those interested in the Buddha;s life. Those 
scenes are less stereotyped than the ones I have men
tioned, but nevertheless they have some peculiar traits 
by which it is possible to identify them with more or. 
less certainty. As to this identification· we have a good 
guide in Mr. Foucher_ who, in his excellent book on the 
art of Gandhara, has analyzed a large number of reliefs 
representing scenes from the life of the Buddh.a.1 So it 
will be possible, I believe, to identify some of the pieces 
in the Leiden Museum . 

. First of all, t would like to discuss the panel illus-
trated in figure 1. The panel itself is slightly curved, 
which makes it probable that it once decorated the 
lower part of an ornate ·stiipa-pedestal. On either 
side· of a central panel, a narrow side-panel illustrates 

. . 
1 A. Foucher, L'art greco-houddhique du Gandhara, I, Paris 1905, 

pp. 270-599. 



a standing figure under a tree, one of them stan~ng 
e.ross-legged, and each holding a branch of the tree. 
It seems without question that they represent yak#tzi-s. 
The central panel, however, is more interesting. Quite 
in the middle we see the Buddha standing, followed by · 
the inseparable V ajrapai,ii holding his vajra-club in his 
left hand against his breast. He is followed in his turn 
by a monk and a young layman, dressed like a man of 
wealth. The Buddha Himself is conversing with an-
9thti rnan ~n rich attire, who is taking something out 
of a baske.t with his right hand, the basket being held 
for · him by a servant standing at the door of a house 
with a balcony from which three persons are looking 
at the proceedings. I suppose that we can with some 
reason identify this panel as the donation of the Jeta
vana. to the Buddha by Anathapil}.<;\ada, -the. leader of 
the merchan.ts of Sravasti. 

The donation of a park, 0 1 pe.rhap&. better, of a 
pleasure garden, to a famous itinerant ascetic and his 
followers, was a deed of great merit in the days of the 
Buddha's life,_ as . it ·re~aw up to the present day .. 
Ae.E;().{ding to the .Nidanaka.thii, the merchant A»atha
pil).c;lada wished to acquire merit by donating a park to 
th¢ Buddha. For this re~o~ he wanted to buy a pleasure 
g~:rden from the pFinc.e Jeta, who was Fellll€tan1 to s.eU 
it am} could be brought to, do, so only for tliiie· price of 
as ma-any gold coins, as ¢.ould e0;ve1 its. surface t To his 
~ t©iilli.s,hme.nt. the mtm1:.h.an.t a€ceptfd the price asked b-, 
Prince J etaJ and then <rooated the park to the. Buddha 
with the proper formalities. 



..Some Scenes from the Buddha's Life in Stone Fig. 1 



SCENES F.ROM TllE BUDDHA!S LIFE . IN STONE _$) 3 

This donation of the Jeta:vana, the '.' finest,of gifts " 
as it was called) was a scene important enough to be 
represented in_ the Buddha's life in stone, and so we 
can find it, for instance, among. the circular panels of 
the railing of the · Bharhut-stiipa, now in. the Indian 
Museum, Calcutta,.1 As far as I know,. however, the 
subject is nQt ~ery popular in Garidhara, tpough Fou
cher has given one example of its being represented. I 
would suggest that the relief in the Leiden Mus.eum is 
another example· of an illustration of the donation of 
the Jetavana . . The servant on the left side of the panel 
is .holding a basket filled to the brim with gold coins, 
w1.i.ich Anathapili.cJada has to spend to buy the _pleasure 
garden from P_rince Jeta. _In the two richly dressed 
pe$Sons, we ~an recognize the mer:chant and tlae 
prince, wruie ·the merchant's relatives a,re witnessing the 
procee,dings . from the . balcony of .his house. The
two ytlk#rn-s . on · the side::-panel:s could represent the 
Jetavana itself, a.a being its gm# locz~ thus completing the 
theme. 

Another sculpture in t;he Leiden Museum which is 
:pot easily; i~e]il.1tified, isi illustrated in figure 2. It is a 
~oub1e p~nd> tlie two parts. being sepc1,rated by a heavy 
pi,}]lai;; & .th, p~nds a:re s.culptUireQ in. n~Jirat;ive r«illief~ 
soi we may a-,sume tha,t they represctn,t two facts from 
~he Bu4dhai's life which went rtla,ted .iili time. That 
tneaas that in case we are aible to iid~lll!.tify . one of them, 
~c: ~ubject 0f the other we is mote or less. restricted to 

1 A Cunningham, The Stupa of Bharhut, London 1879, pl. 
LVII; .cf. Foucher, op. cit., I, pp. 4?.! ff. . 
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an event which happened just before or just after the 
one we have identified. As it is very probable that the 
decorations were meant to be studied by a devout fol
lower of the Buddha when making a perambulation in 
the prescribed way for a pradakfir;a round the structure 
of which the sculpture once formed a part; the scene 
to the right will refer to a fact previous to that illus
trated in the panel on the left. This is furtI.ermore 
suggested by the way in which the main figure in the 
panels is illustrated, while going to the left. Now the 
·subject-of the panei on the left is not difficult to identify 
with the help of some other sculptures published by 
Foucher.1 It is the story of the naga, king Kalika and 
his wife, the nagi Suvan:iaprabhasa, paying homage to 
the Bodhisattva. This brings t:1.s at once to the period 
of the Buddha's life between the end of His six yeai:s of 
penance and His illumination, -or· to name it with the 
term mentioned in the texts, the bodhimar;if,agamana. It 
is the preparation for the bodhl which takes plac~ in 
this period;c and it begins with the Bodhisattva recover .. 
ing •his . strength by taking the . right food, whereupon 
the naga Kalika pays Him homage, and predicts that 
He will attain illumination. For this reason we may 
suggest that the· scene on the right represents the Bodhi. 
sattVa recovering His strength by taking food from the 
girl Sujata. It is· told in the Lalitavistara, for instance, 
that Sujata, the daughter of the 'village headman, Nan• 
dika, took the • milk of a thousand cows, and aftet 

Q 

1 Foucher, op. cit., I, pp. 383 ff. 
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separating the cream of this milk seven times, obtained 
cream of the best quality. Then she cooked this cream 
with fresh rice in a new pot, and when it _was ready, 
sent a servant to invite the Bodhisattva to come to her 
house and have this meal. When the Bodhisattva had 
accepted the invitation and had taken the food, the 
thought came to His mind that the moment of attain
ing bodhi was near. As the same thought is just after
wards strengthened by Kalika's stuti,. it seems to be 
acceptable to suggest that the panel . on the right repre-

.. . sents the event of Sujata's · offering~ while that o.n the 
left is Kalika· paying homage. In both panels the figure 
of Vajrapa:r).i, the inseparable follower of the Buddha 
in the Gandhara sculptures, is represented just over His 
left shoulder with only· the upper part of the body visi
ble, while • -the · Bodhisattva is followed by a man in 
monk's dress, which is rather confusing, as the Bodhi
sattva had no followers in this period of His life. I am 
inclined to suggest that this detail is influenced by 
another scene from the Buddha's life-story . which 
closely res~mbles the event of Kalika's · homage, 
namely, the conversion of the naga Apa1ala, which took 
place at the end of the Buddha's life, and which seems 
to have mbeen very popular among the sculptors of 
Gandhara.1 · 

The third and last sculpture, which I should like 
to discuss, was acquired only a short ·time ago; it is 
illustrated in figure 3. Its subject is not enigmatic at 

1 Foucher, op. cit., I, pp. 544 ff. · . 
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all; it is a rather interesting representation of the parti
tion of the relics of the Buddha. According to tradi
tion, a dispute arose just after the cremation of the 
Buddha's corpse between the Malla-s and seven other 
princes who claimed the relics. The Malla-s at first 
thought to neglect those claims, but in due time realized 
the consequences and asked for the advice of the 
brahma'IJ,a Drol).a. This brahma'IJ,a with this sigruJicant 
name divided the relics into eight equal portio~s and 
hanaed them to the eight claimants. Each of them 
placed his part ~f the relics in a fine stupa. This deal
ing out of the equal parts of the relics is clearly show[! 
in this sculpture. The bearded brahma'(la Dro1)a is shown 
standing behind a table on which eight parceis ar~ 
placed in a row. Four of the eigJ:it claimants come to 
him with relic caskets in hand, to obtain their part' of 
the holy remains. The table is q;>Vered with a table
cloth, and just in front of it an incense-burner is placed. 
It is interesting to compare this -sculpture with the 
pieces illustra!ed by Foucher 1 and to .note that the 
same details are to be found also in the other sculptures. 
This holds good also for some other details, like the 
legs . of the tables with the heavy turnery decoration," 
which look so completely un-Indian. From those de
tails it seems to be clear that the subjects illustrated in 
sculpture must have· been largely canonized, leaving 
the sculptor only very restricted space to elaborate his 
th.eme. From the . way in which the sculptor has 

# 

1 Foucher, op. cit., I, :p_p. 589 ff, 
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represented the figures of the brahmarza Drol}.a and the 
four claimants, we may conclude that this piece is much 
better than many other sculptures on the same subject, 
and for this reason it may be of some use to bring it to 
the notic.e of those interested in the Buddha's life as 
depicted in stone. 



F- S. AGRAWAL4 

BUDDHIST ART ...... ITS FOUR BASES-

BUDDHIST ART represents the expression of a rare 
creative urge that once distinguished the religious and 
spiritual movements of India and also of alarg~ art of 
Asia. It is an art that is beautiful in form and vibrant 
with deep spiritual meaning. 

The historic art of India commenced with the 
creations of Mauryan art, which reflect the mighty 
mind and childlike faith of one of the greatest emperors 
of history, Asoka. The greatness of Asoka's mind 
has offered a lasting solution to a problem that is. ~6st 
baffling to us at the present day, namely, the problem 
of war or insensate annihila_tion which threatens 
humanity. The words · of Afoka about the evils of war 
and the virtues of peace are simple and firm: 

The drums of war must cease. 
The Law of Righteousness shall prevail. 
Concord alone is wholesome. 

ai:rcw:r ~ m~: 

With his intense passion for the peace and happi
ness of mankind the Emperor faunched a series of 
measures for the good of men and animals, not only in 
his dominion!f' but also in the kingdoms of his neigh
bours. 
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THE DHARMA-GAKRA CAPITAL 

His benevolent spirit found its lasting expression 
in the Dharma-cakra capital that once crowned the tall 
monolithic pillar at Sarnath. This was erected at the 
spbt hallowed by the Buddha's Dharma-cakra-pravartana 
or Exposition of the Law of Piety. There is nothing 
in the range of Buddhist art so meaningful in its 
symbolism and at the same time so powerful _and 
beautiful in execution as the Asokan pillar. The long 
fapering column with its bright polish is a charming 
conception and an appropriate support for so worthy a 
monument as the intended capital. 

The capital 1 comprised four constituent parts: first~ 
a lotus with inverted petals spreading downwards; 
second, a round abacus beautified by four prancing 
animals-a bull, a lion, an elephant, and a horse--"
alternating with four small wheels, each of twenty-four 
spokes; third, four lions seated majestically back to 
back and facing the four directions of space; fourth, in 
a deep socket between the heads of these lions, was 
.once inserted the tenon of a big Dharma-cakra, which 
was the crowning emblem of the capital. Thus it is 
unwarrantoo to designate it the Lion capital; its 
proper designation should be the Dharma-cakra capi
tal or Dharma-cakra-dhvaja, as suth an object was 
known in ancient times. This Dharrna-cakra is still 
preserved in seven fragments which are enough 

1 See- f.I'Onitispiece 
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to show that the big wheel originally consisted of 
thirty-two spokes and had a diameter of thirty-two 
inches. 

Here we have, as it were, the forerunner of the 
Buddha image as evolved in the first century A.D. 

The four lions signify the lion-se~t (siT{lhasana) of the 
Buddha as cakravartin (sovereign) and the wheel of 
thirty-two spokes the person of the Buddha .J.iimself 
endowed with the thirty-two marks of a mahapo,~a. 
The Buddha was in effect a sov.:ereign who established 
an empire of Dharma destined to last through time and 
space. -A nobler conception for illustrating --these 
abstract ideas in plastic form thaD: the Dharma-cakra 
capital could hardly have been possible. It marks the 
triumph of Mauryan art and is a worthy beginning to 
Buddhist art which unfolded like a vast panoram:a in 
the subsequent centuries. Such wheel-crowned pillars 
became a theme of popular attraction repeated in the 
stupa-s of Bharhut, Sanchi, Amaravati, Mathura and 
other centres. 

STOPA ARCHITECTURE 

· The raising pf massive stupa-s in earth or brick 
or stone was another prominent feature of the Mauryan 
age, which exercises! a strong in£luence on and also 
d€termined the nature of Buddhist monuments. Of 
the original stupa .. s at Sarnath only one remains and 
that too in a~ odified form with subsequent enlarge
ments. But the idea of a simple commemorative 
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mound of earth was later perfected in accordance with 
the high artistic traditions, such as we find in the great 
stupa-s of Bharhut, Sanchi, Amaravati, Mathura, 
Nalanda and Peshawar and in numerous other places 
in the Swat valley and in Afghanistan. 

Stupa architecture has been explained in terms 
of a cosmic or microcosmic symbolism. Its central 
axis unfolds into circles of expanding dimensions with 
multiple forms and enclosures. It was through it that 
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Buddhist artists in India and abroad rose to 'the full 
heights of genius in devising plastic and architectural 
forms. 

In India, Ceylon, Burma and in Indonesia, we 
find a common basic idea, namely, the r.aising of a 
suitable monument to a cosmic personality like the 

' Buddha. According to the doctrine of the Lokottara
vadin-s, the Buddha was a supramundane persoJl@lity 
the like of whom there never was on earth or in 
heaven. It was the lofty ideal of builders of monu
ments to symbolize His memory even many centuries 
after His parinirva1J,a. 

CAITY A HALLS 

A thk& category of Buddhist monuments is the 
Caitya: hall which is• the archetype of shrines or temples 
for tlle installation of the symbolic stupa or the image 
of the Master. From the time of;. the great Caitya .. 
halls €:x'.cavated in Western India at Bhaja, Karle, 
Ka_nheri, etc., to the great cave temples of Ajanta and 
Ellora arid up to the time of the caves of the Thousand 
Buddhas bn the western borders of China and at 
Loyang and lungman in China proper, runs a unify
ing tbtea& mf art subserving the Dharma of the Buddha, 
through scufpture, painting, and architecture, develop
ed from an identical pattern and inspiration and culti
vated through ten or twelve centuries. From lndfa to 
Ch~na and frome, Indonesia to Afghanista,n intimate 
J;utman 1i.n.ks based on spiritual fo1:1F1da,1!:i0ns br01!l•ght -
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about a community of thought and aspiration such as 
has seldom been seen in the annals of mankind. The 
Buddhist art of India and Asia was only the outward 

manifestation of human relationships, the outcome 
of mutual understanding and concord, of the ideals of 
peace and love that once swept the continent of Asia. 

THE BUDDHA IMAGE 

As mentioned above, the basic conception of the 
Buddha image was inherent in the Asokan capital. 
Nowhere in early Buddhist art do we find the human 
figure of the Buddha. It was the practice in the 
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Buddhist religious orders and among laymen to 
worship the Master only through symbols like the 
Bodhi tree, the dharma-cakra, the stupa, the alms-bowl, 
the cutj,a or hair, the 14nija or head-dress, and the 
triratna or three jewels. But this self-imposed restraint 
was ultimately overcome under the influence of Maha
yana Buddhism in the time of the Emperor Kani~ka. 

About the first century A.D., the Buddha b~g.an to 
be worshipped in human form. It was a great revolu
tion, perhaps the greatest in the history of Buddhism. 
The conception of paying homage to the Dharmakaya 
(Body of Law) of the Buddha now underwent a 
fundamental change and there was substituted a devo
tional and ritualistic form of religion emphasizing the 
worship of the image through a_ prescribed ceremqny 
such as the offering of flowers, incense and lights. The 
perfection of the Buddha image __ was one of the three 
principal features of Mahayana Buddhism, the other 
two being the conception of Bodhisattvahood in the 
place of Arhatship and funyata in the place of anatta~ 
From !he _ aesthetic point of view the elements of 
Buddhist iconography appear to have been already 
present in Indian sculpture. Amongst the various· 
constituents of the image we find that the lion-throne, 
the Bodhi tree, the halo, the two attendants, the flower
scattering celestials, the lotus-seat, were all known in 
the pre-Ku~aQ-a art of Bharhut and Sanchi. 

In perfecting the Buddha image, the form of the 
cakravartin and 4 hat of the yogin were fused together. 
Once the image was introdµcecl ~nd. installed und~:r 1\. 
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parasol like the Sarna th Bodhisattva of Bhik~u Bala, . 
the raising of modest shrines was but tlie ne:xt step in 
the inevitable process of religious development. The 
stupa-s began to be adorned with multiple images 
of the Buddha. The Caitya halls also gave welcome 
to the image side by side with the stupa that was 
enshrined within during the transitional period. 

Thus, soon the image became the chief centtt 
of attraction. and the most popular object of worship. 
Of the numerous Buddha images from about the first to 

, the twelfth century in India, some very fine specimens 
have fortunately been preserved; for example; the 

.. standing haloed im·age of the Mathura school dedicated 
by the monlc Yasadinna, and the seated Buddha image 
of Sarnath in _ the· pose of ' Turning the Wheel of 
the Law'. The master .artists of the Gupta period 
deyeloped some of the most beautiful representations 
of the Enlightened One in the form of a yogin while the 
painted Avalokit@svara Buddha in the Ajanta caves 
represents the highest achievement in the domain of 
Buddhist art throughout Asia. 



N. TAGNESWARA SASTRI 

SOME UNPUBLISHED MASTERPIECES AT ADYAR 

THE MUSEUM of the Theosophical Society at Adyar, 
though small, contains a number of items of archaeo
logical and artistic value. Most of these are Bu_c;Whist 
sculptures from different parts of Asia. There are 
nearly forty statues, statuettes and other Buddhist antiq
uities in the Museum which are unknown to the 
public. A descriptive catalogue of these is being pre
pared. Meanwhile, we bring to the · attention of our 
readers three pieces of special interest. 

The most important of these r_epresents a very ea~ly 
Buddha in the Indo-Greek style (figure I). Measuring 
eighteen inches high and made cf gray sandstone, it 
may be attributed to the first century A.D. The extent 
to which the realism of Greek art has been substituted 
by the idealism of the indigenous workers is an accurate
measure. of the date of the image. The damaged nose 
has been reconstructed in cement though this is against 
archaeological principles. This sculpture was found 
near the boundaries of the old Northwest Frontier 
Province. 

A leap in time. from the first century A.D. to 
probably the twelfth century is registered · in the style 
and workmanship of the sculpture shown in figure 2. 
It is of gray san-tlstone, approximately twenty-six inches 
in height. It is a typical example of Pala sculpture 
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from Bengal or Bihar, showing the Buddha in the 
Dharma-cakra or preaching attitude. . Around His head 
is the famous inscription, "He taught the cause of all 
things as also the means of cessation." The paleog
raphy is in characters of the twelfth century which 
helps to date the piece. 

Another unpublished masterpiece (figure 3) is a 
marble Buddha, probably from Cambodia. It measures 
thirty-six inches in height. What adds to its rarity is 
the fact that the Buddha is depicted with a crown 
which is usually found only in Bodhisattva sculptures. 
That the figure represents the Buddha Himself is clear 
from the position of the hand in Bhumi-sparsa or the 
attitude of calling the earth to witness. This piece of 
sculpture-may be attributed to the sixteenth century. 



PJ.UTliJOF SCHUOJtr 

ORTHODOXY AND ORIGINALITY OF BUDDHISM 

( Translated from the French 1) 

THE FIRST question to be put, in regard to any doctrine 
or tradition, is that of its intrinsic orthodoxy; that "'is __ to 

say the question of knowing whether that tradition 
confo;.ms, not ne~essarily to such ind such a determi
nat«!! orthodox traditional outlook, but to the T:rt~th 
purely and simply. In the case of Buddhism one there
fore does not have to ask whether its ' non-theism '
not ' atheism '-is reconcilable, in its expression, with · 
the Semitic Theism or any other, but solely whether 
that ' non-theism ' expresses the Truth or a sufficient 
and effective aspect of that Truth-- a Truth of which 
Theism for its part represents anoth_er possible expres
sion, opportune within that particular world of which · 
it is a governing principle. To the above must be 
joined the fact that any particular perspective is usually 
to be found somewhere within the framework of the 
very tradition that in a more general way excludes it: 
thus ' theism ' is to ·be found in a certain sense within 
the framework of Buddhism as, for instance, under the 
form of Amidism,2 and that, despite the 'non-theistic' 

1 By Marco Pallis. 
2 Bhaktic form of Buddhism much·practised in Japan, of which 

the chief' spiritual fupport' is japa of the formula "Namo Amida 
Butsu" ( =- Namo Amitiibha Buddha). 
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character of the tradition vi.ewed as a whole; while 
that same ' non-theism ' in its turn is to be found iri 
the conception of the ' Impersonal Essence ' of the 
Divinity as occurring in the monotheist esoterisms, in 
Sufism for .. instance; whence it can be seen that the 
'frameworks' have nothing exclusive about them but 
that it is all a matter of emphasis or spiritual economy. 

What h~s just been said means implicitly that 
Buddhism inasmuch as it represents a characteristic 
perspective and, independently of its various modes, is 
necessary. It cannot but be so, given that a non
anthropomorphic, ' impersonal ' and ' static ' consider
ation of the Infinite is a possibility; this perspective 
therefore had to manifest itself at a certain ' cyclic 
moment ' and in a human environment that rendered 
it opportune, for where the receptacle is to be found, 
there also the content i~poses itself. lt has moreover 
sometimes been remarked that the perspective in ques
tion cannot be di~tinguished in any essential respect from 
eertain given doctrines or spiritual ways of Hinduism; 
thi.s is true in one sense and is all the more likely inas
much as Hinduism is characterized by an uncommon 
w,::alth both of doctrines and methods; but it would he 
wrong to d~.,aw from this a conclusion that Buddhism 
does not constitute a spontaneous and independent 
reality just as in the case of the other great Revelations. 
Buddhism extracted, so to speak, the ' Y ogic sap ' of 
Hinduism-not as a borrowing, of course, but as a 
divinely inspired 'remanifestation' thereof--:-and it 
gave to this substance an expression th.at was simp1ified 
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. . . . b h. t - also new and power-m certam respects ut t a was - . 
folly original. This is shown ·with shining clanty by 
Buddhist art of which the prototypes doubtless a~e 
recognizable in the sacred art of India and in the yogic 
iisana-s or again in Indian dancing which, for its part, 
is like an intermediary betweenyoga and the statuary of 
the temples. Buddhist art (and we espe~ially have in 
mind the images of the Buddha) seems to have ~~ racted 
from Hindu art, not such and such a particular sym
bolism, but its contemplative essence. The plastic arts 
·of India evolve, in a final analysis, round the human 
body in its postures of recollection; in Buddhism the 
image of that body and face has become a symbol of 
extraordinary expressiveness and a means of Grace of 
incomparable power and nobility.1 It is through this 
crystallization that what Buddhism contains of the ab- -
solute and therefore also of the -universal is most vividly 
exteriorized. 

1 The genius of the yellow race has added to the Indian- pro
totypes something _not far short of a fresh spiritual dimension, not 
fresh from the point of view of their symbolism as such, but from 
that of their expression. The image of the Buddha, after having pass
·ed through the Hellenistic aberration of Gandhara-providentially 
perhaps, since it .. was but a question of transmitting a few formal 
elements--found among the yellow peoples an expansion made up 
of depth and serenity that we would readily describe as super
natural; it is as if the 'soul' of Divinity, the nirviiQic Beatitude 
had made ~ts home in the sy';Ilbol_. . The Citr~laktaQa, containing 
th~ l_?do-T1betan canon '?f p1ctonal art, attributes the origin of 
pamtmg to the Buddha himself; tradition also speaks of a statue 
made of_san_dalwood that King Prasenajit of Sravasti (or Udayana 
of Kausambi) cause~ to be made even during the lifetime of the 
Bu~dha; the Greek images of Gandhara may possibly have been 
stylized CQpies of this statue. _ 



Some Unpublished Masterpieces at Adyar Fig. 3 



ORTHODOXY AND ORIGINALITY OF B."!JDDHISM 331 

From a doctrinal point of view the great original
ity of Buddhism, to which we have already alluded, · 
lies in the fact that it considers the Divine, not in refer
ence to its cosmic manifestations, therefore not as onto
logical Cause and · anthropomorphic personification, 
but on the contrary in reference to its acosmic and 
impersonal character, therefore as supra-existential 
' state ', a state which will appear as Voidness, sunyatii, 
when seen from the point of view of the false plenitude 
of Existence, saT{1,Sii.ra. This also carries with it a certain 
uficonditional character of the divine goodness or rather 
of the nirvii.1J,ic Grace, which projects itself as a myriad 
of Buddhas and Bodhisattvas into the Round of Trans
migration even down to the hells and as far as to deliver 
sinners, not by reason of their merits-regarded as out 
of the question-but in spite of their demerits; faith in 
the boundless compassion of Buddha-Himself au illu
sory appearance of the blissful Voidness-is itself al
ready a grace or a gift. To be saved is to come out of 
the infernal circl~ of' concordant actions and reactions ' 
and in this respect morality appears as a quite pro
visional and often inoperative thing, as being something 
still involved in the indefinite chain of acts and the 
existential fj-uits of acts. Forms such as Amidism, 
already mentioned, and Zen 1 are especially prone to 

1 ,Zen, the Japanese form of the word dhyiina, has given its 
name to a whole branch of Buddhism, which has been of great 
spiritual fertility both in China and Japan, and in which medita-· 
tion is practised according to a. method calculated to carry t!1e 
s1dhaka to a flash-point of Enlightenment by attacking the ran.o• 
c..n~tive tendency in its very roots, 
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arouse a consciousness ·of the subtle relations, made up 
of imponderables and mysteries, that both separate and _ 
unite the world of transmigration and extinction, SaT{l

sara and nirvaTJ,a. 
* • * * 

In order to understand Buddhism in all its exten
sion and under its many aspects, it is important to' 

distinguish, in the case of the Buddha Hi:msel~etween 
the doctrine and the being: the doctrine, which is the 
doctrine of suffering, of the way of salvation and of 
nirvaTJ,a, and the being, who is manifested pre-eminently 
in the visible form of the Buddha, a form that was later 
to be crystallized in sacred images and subsequently 
also in the sermons of the end of the Buddha's earthly 
life, those on which is founded the Mahii.yii.na. , 

What we have called ' the being of the· Buddha ' · 
refers to whatever that celestia] Message contains of a 
compassionate and at the same time esoteric character; 
this feature is also to be found in Buddhism of the 
Theravada, despite the fact that the latter has remafoed 
a stranger ·to the Mahayanic sutra-s; but more especially 
we ate thinking here of the sacred image of the Buddha; 
the cult of which is widespread throughout the·Buddhist 
lands, and that, irrespective of whatever accent may 
have been placed upon it by this or that local tradition. 

From a purely logical standpoint, it might be ar
gued that there is a contradiction between the funda
mental teaching, which rejects every cult of the person 
of the Blesst¼l One, the Dhamma alone being considered 
salutary, and all those other elemen.ts which, Qn the 
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contrary, have crystallized around that person, His body 
and His-name, elements of which the spiritual heritage 
dominates Northern Buddhism. However, each of these 
two viewpoints is equally legitimate in its way; a relative 
opposition between two complementary dimensions of 
one and the same Truth is in the very nature of things, 
no less than the saving virtue of the instrument itself 
through which the Revelation operates. Something of 
the same kind is to be found in this word of the Christ': 
" It is good for you that I should depart", and in the 

·-•fact that neither the Eucharistic Sacrifice nor the 
descent of the Holy Spirit would have been conceivable 
without the departure of Jesus. The differences of 
metaphysical perspective, of spiritual alcherny and of 
traditional structure that distinguish Christianity and 
Buddhism are certainly profound, but the same laws of 
spiritual economy do nonetheless manifest t4~mselves 

· in both cases and necessarily so, as indeed irt all forms 
of the Spirit. · 

In ordet -to understand the Buddha's teaching it is 
necessary to keep track of the following: this perspective 
is founded a pri-or.i upon the concrete fact of general 
human eJCperience, under its most immediate and most 
tangible aspect, coupled with a provisional setting aside 
of every ~lement that does not enter in a direct manner 
into that experience; now the Buddha, as spokesman of 
that perspective-and by ' perspective ' we mean some
thing perfectly ' concrete ' and in no wise a philosoph
ical opinion-the Buddha, as we were saying, could not 
exteriorize his own redemptive nature on the selfsame 

f6 
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level as a Law which by ,the logic of things confers 
upon ma~ all the initiative of deliverance, though that 
nature is nevertheless evident enough. It is evident 
because there must be a sufficient reason for the fact 
that it is He, Sakyamuni, and not one out of thousands 
of other men, who discovered the way out of the karmic 

· wheel of births and deaths~r rather that particular 
way out which is the specifically Buddhist way and 
-which alone is under discussion here; likewise ·tti'.ere 
must be a sufficient reason for the fact that He alone - . 

"has broken existence like a breastplate "; this unique
ness· of function or of mirl;!.cle, which first of all effaced 
itself before the Dhamma as not being th€ contents there
of, had in its turn to be affirmed in virtue of its own 
nature and its quality of a celestial gift, and this was 
done first under the form of the monastic initiation· 1 

and se<;:ond:ly under the form of the final sermons. 2 

These are sharply distinguishable rtom those of the 
Law; they reveal the metaphysic of the Void, which 
will presently take on a doctrinal aspect with Nagarjuna -
and a purely 'experimental' aspect with the school of 
Dhyana OT Zen, of which Bodhidharma was the great 
initiator; the Sermon of the Flower is especially signif
icant . in this respect. Yet another expression of this 

1 This quite plainly indicates the possession of initiatic power 
and consequently of a' divifle nature'. 

9 It must not be forgotten that some of these Scriptures be
long, not only to the Mahayana, but also to Theravadic Buddhism. 
For us, these two main div,isions of Buddhism-that of the ' North ' 
and that of the ' Sow.Ji '-correspond to two orthodox perspectives 
issued from one and the sa;me Revelation. . 
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profound aspect of the Buddh,;1 is the saving invocation 
of the Name of Amitabha and lastly, as we have said, 
the sacramental image of the Buddha, that true ' mani
festation of the Void' (Su~yamurti) and 'expression of 
the Inexpressible '. All these elements derive from 
that aspect that we have called, in order to distinguish 
it from His general and more or less ' exterior ' 
doctrine, the ' being ' of the Buddha . 

• • • • 
In conclusion, the translator of the essay, acting 

upon instructions given by the author, has added a · 
passage taken from the works of a great Japanese sage, 

• Honen, in his Summary of Nembutsu Doctrine. This pas
sage offers a fitting commentary upon the nature of the 
Buddhist tradition, under the double heading of Ortho
doxy and Originality. This time, however, the first
named is envisaged not only in relation to Truth. un
qualified but also from the more special standpoint of 
its own internal consistency, that is to say, of the con
formity of its various doctrines to the original message 
as delivered through the mouth of Sakyamuni himself, 
the unique source whence they all ultimately derive 
and their common point of reference. A tendency of 
certain branches of the tradition to claim for themselves 
exclusive orthodoxy, such as Honen described, has 
again been much in evidence in recent times, especially 
where modernistic influences, Wes tern in origin and 
character, have been powerful, to the point in some 
cases of quite losing sight of that variety in unity which 
is so characteristic of Buddhism-of Buddhist orthodoxy 



one might just as ~ell have said, as also of Hindu ortho
do:Ky. This variety in · the expression of a selfsame 
basic Truth is in fact one of the principal ' notes ' indi• 
eating, in Buddhism, its great originality. Put in more 
purely metaphysical terms, one could also say that the 
aspect of orthodoxy corresponds, at the traditional level, 
to the divine Necessity while that of originality, for its 
part, expresses the divine Freedom. Or, as one ~ uld 
also say, in any authentic tradition its orthodoxy is 
Decessarily free and orig.inal, and likewise its originality 
1:eJillains orthodox both in spirit and form. In this 
r.esp.ect Hone:n's conclusions cannot be improved upon; 
we will give the qu.otation in. full: 

"Now we find in the many teachings the great 
Master (Bl!lddha) himself promulgated during his life
time, all the principles for which the eight Buddhist . 
sects, the esoteric and exoteric and tp.e Greater and the 
Lesser Vehicles stand, as well as those elementary doc
trip.es suited to. the capacity of the immature, together 
with thqse ·intended for people able to grasp reality 
~tself._ Since then there have been various expositions 
i,J.ld commentaries on them such as we now have, with 
their multitude of diverse interpretations. Some ex
po\ilnd the principle ,c;:,f the utter emptin~ss of all things .. 
Some bring us to the very heart of ~eality, while others 
set up the theory that .there are five fundamental dis
tinctions in the natures of sentient .. beings, and still 
others reason that the Buddha-nature is found in them. 
all. Every one oi, these sects claims that it has reached 
nnality, in its world view, and so they keep contending-
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with one another, each persisting in saying that its own 
is the most -profound and is absolutely right. Now the 
fact is that what they all say is ·exactly what the Siitras 
and Sastras say, and c0rresp0Nds to the golden words 
of Nyorai himself, who, according to men's varying 
capacity, taught them at one time one thing and at 
another time another, as circumstances required. So 
it is hard now to say which is profound and which is 
shallow, or to distinguish their comparative value, for 
they are all equally taught, and we must not go to 
eitber extreme in our interpretation. If we but attend 

· to our religious practices as the Siitras teach, they will 
•• all help us to pass safely over the sea of birth and death 

to the other- shore. If we act according to the Law, we 
shall attain Enlightenment. Those who go on vainly 
disputing as to whether a colour has a light or dark 
s~ade, are like deaf men talking about the quality ·of a 
man's voice whether it is good or bad. The one thing 
to do is to put ~he principles into practice, because 
they all teach the way of deliverance from the dread 
bondage." 1 

1 From Hon,n, th4 Budilhist Saint, Ki.r Life and Teaching. Trans
lation by Rev. Harper Ha:velock Coates and Rev. Ryugaku lshi
Zuka; Kyoto, 1949. 



THUBTEN TENDZIN 1 

"THE EVERLASTING MESSAGE " 

Tms YEAR of the Buddha Jayanti will be marked, as is 
· fitting, by joyful celebrations in all places where the 

memory of the Great Pilgrim is treasured; devout-.&<:mls 
will gather round stupa-s and temples bearing their 
offerings while others will, as in the present volume; 
pay their personal tribute under the form of a spoken 
or written · dissertation on one or other aspect of the 
holy Message which, by the mouth of the Liem of the 
Sakya~s, once was uttered for the illumination of a dark- . 
ened and suffering world. _ 

If then, in His time, mankind was already regarded 
as in urgent need of light, what is tg be said about the 
present time? For never, in all recorded history, has 
there been a generation whose prevalent preoccupations .. 
were so far removed from the things that the Buddha 
came to teach, -nor ever before-at least so far as our 
present information extends-have men shown them
selves so enamoured of the things that must bind them 
fatally to the whee.ls of saT{lsiira. Therefore any re
minder is timely which might serve to recall the atten
tion, be it only of a fe..w, to those principles of which 
tradition, in its every authentic form, ·1s the implacable 
witness; since without some such reminders what other 
inducement woul£1 there be for people to come out of 

1 Marco Pallis. 
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their present state of complacent passivity in the face 
of the modern world and its profane suggestions? For 
the truth is, things have now come to such a pass that 
little short of a total act of self-examination is of any 
avail, a reorientation of one's whole outlook such as must 
needs precede any true reform. The Buddha taught 
just this when He named ' Perfect Vision ' as the first 
milestone along the Noble Eightfold Path. In fact, from 
the moment that what might be termed ' a nirvarzic view 
of things ' has begun to unfold itself, obstacles in . the 
wa:y of the complete vision will already be in process 

' of losing some of their opacity; where, on the other 
• hand, a sa7Maric view of things is still openly or else 

tacitly accepted, all striving for human betterment is 
thereby self-condemned to futility and its fruits, however 
sincere may seem the intentions behind the effort, will 
continue to be the fruits of ignorance containirrg, as 
they do, seeds of impermanence and further suffering. 

A quickened_ awareness, this is the primary need. 
The alternative to its awakening is to pay the price of 
unmindfulness do}Vll to the last anna, a price which, 
when viewed on a world scale, is represented by the 
twofold possibility of mass destructiveness, Mara's fiery 
volley, and .the would-be creation of a fool's paradise 
upon this earth, one in which human ' welfare ' is con
ceived as being actually realizable minus any spiritual 
norm, the old seduction by Mara's daughters presented 
under up-to-date disguise; nor is it even certain which 
of these two possibilities offers the m0re terrifying pros
. pect in the long run, 
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For those who are compelled by force· of circum
stances to face a crisis of these proportions, recollection, 
a return to first principles as also to their own centre, 
becomes a matter of the utmost urgency. Sueh a pro• 
cess of recollection will moreover, if it is to be of real 
effect, embrace both prajfiii. and upa.ya, wisdom-cum
tnethod that inseparable sizygy; that is to say, it will 
require both a clear perception of the essential a~ ects 
of dharma and also their actualization through · a life 
remodelled in conformity with that.wisdom. Focussing 
one>s- attention upon dharma-this in fact is vision 
(' theory' ..according to the root-meaning of the word), 
a vision. which is no sooner unfolded than appli·ed 
through a deploying of the appropriate upaya-s or spirit
ual means. At the level of forms and in practice, these 
will include both ritual conformity, in the widest sense, 
and the cultivation of the virtues as being contributory 
but indispensable factors in any awakening to know
l~dge. For similar reasons, the fielc! of upa.ya will also 
~xtend in the direction of artistic and scientific con- -
formity to traditional canons, by a .conscious selection 
and use af traditionally compatible instead of self-con
tradictory ' supports _' all of which must, for their proper 
discer!}.ment, be considered from the complementary 
.viewpoints of their utility and their implicit symbolism. 

· An important thing to bear in . mind, as regards 
the proper framing and balancing of.-one's life, is that 
spirituality always calls for concomitant means that are 
best described as ' concrete '; it abhors abstractions, 
whereas the profitne mentality delights in. them; this _ 
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gives the measure of the difference between a tradi
tional doctrine, 'non-human' both as regards its source 
and its finality, and a ' philosophy', or in other words 
a system formed out of the products of human ratioci
nation and little else. No phrase could in fact be more 
inappropriate than ' Buddhist philosophy ', or ' Hindu 
philosophy ' for that matter ( though both these expres
sions are commonly heard today, even from the mouth 
and pen of some who should know better), and its loose 
employment in any context is but to lend countenance 
to a modern tendency that would reduce the Buddha's 
bwn function and tha:t of other great Revealers to pure-

... ly human stature by eliminating the transcendent ele
ment and by treating the sacred teachings as if they 
were simply an outcome of more or less well-turned 
thinking. It cannot be said too often, a Buddha is not 
' a thinker ', in the modern sense, or even the best of 
aff thinkers, nor is He a ' social reformer ', an early 
revolutionary or an ethical philosopher-all these labels 
have been applied to Him at different times by expo
nents of Western modernism and by their Eastern 
imitators. 

That the Buddha was a man and therefore also 
could. exercise; reason when necessary, no one has ever 
called in question, for were this not true how could the 
perfectability of human nature have been exemplified 
in His life? But that is very different from saying that 
the Buddha is ' mere man ', for if He were, or if any
body were, then the Deliverance from existential bond .. 
age that He preached would be but a chimera, since it 

17 
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is, · to say the least of it, oontradictory to suggest that 
what per se is conditioned in terms of such and such 
limits can somehow escfl,pe out of the circle of its own 
limitations by climbing-up the ladder of those limita
tions alone. Such a suggestion contains an evident 
absurdity•; which does not however prevent some people 
&om giving it utterance, probably out of an unconscious 
urge to make Buddhism fit in with the sentimental cult 
of s humanity ' which i& now in fashion. A · paralTel 
absurdity is the notion according to which the relativity 
constituted by the phenomenal world is . something ab
solutety irreducible ( thus precludirtg all possibility of 
mok.ra), a belief which for a numb et of more contingent 
reasons or else from sheer want of metaphysical insight 
is to be found in various schools of Christian thought 
as well as among those professed materialists to whom 
this doctrine more properly belongs. 

His realization while in the human state, in the 
case of a Buddha, is in fac;t a demonstration of the latent 
Bu:ddhahood in man, recognizable to the eye of the in• 
tcllect even behind the veil of ignorance that masks its 
presence, and it is by virtue of this conjun~tion alone 
that Deliverance is possible. Naturally, the same would 
apply in_ respect of any·other form under which a Bud
dha would choose to appear in this or other worlds, for 
in this respect a,11 sa1!1-Sara is one and th~. human state, 
though ' central ' by comparison with otp.er beings situ• 
,ated at the same degree of existence, is not for that 
,i,eason t.0 be regarded as .privileged in an absolute sense, 
:oth~rwise the mally eforences in the s.acred books to th~ 
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possibility of " deliverance down · to the last blade of 
grass" would have no meaning. Nevertheless, the 
fact of being situated upon the axis, that tuns thrdugh 
the centre of all the worlds justifies the common dictum 
a.bout " human existence hard to obtain " and the im
portance of not wasting that rare opportunity: for 
Deliverance, from any situation that is, by comparison, 
peripheric, however extended its intrinsic possibilities 
may be, must necessarily involve first becoming humalil 
(or the equivalent), that is to say becoming centred on 
the aJcis itself, which is the sutra in a pre-eminent sense, 
the thread of Buddha-nature running through the heart 
.Qf every being. 

Regarded from man's own angle the sutra; inas
much as, it connects him with the centre, is that which 
shows him his dfrection, spiritual life, the path of initia
tion; and that likewise is the general sense of sutra under 
its more usual; scriptural conaotation as treatiilg pri
marily of means for regaining a centr~ that had become 
hidden to human view. Regarded from the complei
mentary angle, that is to say inasmuch as it conne€ts 
the centre with man, the· sulra marks the channel for 
the Buddha's infl:uenc«:!, tradition, the down£owitig af 
Grace. Either of these aspects may be stressed/ O'II. 

occasion, for ; easons of opportunity or method, but 
neither can be denied or ignored altogether, since they 
are as inconceivable apatl astlie two images that coin
cide in ordinary bodily vision. Buddhism comprises its 
ways of Love or Grace as well as its more typical ways 
of Knowledge and yogic endeavour and any one of these 
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ways may on occasion be called ' the way \ as con
stituting· an adequate specification thereof in view of a 
particular set of human circumstances. In any case 
no way that can properly be described as Buddhist can 
fail to be an intellectual way fundamentally, whatever 
may be its apparent form, just as no way can exclude 
the element of Grace, if only because of the obvious 
inadequacy of human resources, any distinction as be
tween way and way being merely a matter of whic h 
_element happens to o~cupy the foreground of the picture 
and which remain~ relatively implicit. Similar con-
siderations apply even to that broader distinction of 
ways · indicated by the terms Mahayana and Theravada . 
. Such a distinction is valid in its place and within given 
limits. Only if it be taken to represent an irreducible 
.opposition is there call for protest, - because such an 
opinion itself springs from a certain confusion between 
formal or methodic and more essential factors. 

But for the Buddha's Grace no human effort could 
reach success; but if that effort be withheld then man 
himself will be the author of his own failure. The 
eternal ·message, akaliko dhammd, is no other; for us there 
remains but to pay heed by applying its lessons here 
and now. 



K. KUNJUNNI RAJA 

TRANSFER OF MEANING-A BUDDHIST VIEW 

THE BUDDHIST views on · the nature of meaning and 
their place in the theory of general linguistics according 
to the different Indian schools have already been dealt 
with at some length in a previous issue of this Bulletin.1 

The present paper draws attention to the discussion by 
the fifth century Buddhist scholar, Sthiramati, 2 on the 
true·· nature of the transfer of meaning. In his com
mentary on the Tri.,,ifika of V asubandhu, Sthiramati 

.. ?iscusses the essential nature of a metaphoric transfer 
like Agnir ma'{lavaka!J, (The boy is fire). The three 
r:levant conditions that are generally accepted as essen
tial for such a qualitative transfer are given there as 
(I) .. the primary referent of a word, (2) the actual 
referent resembling the primary one, and (3) a com
mon quality existi!}g between the two. In the case of 
_the example considered the primary meaning of the 
word agni is 'fire', the actual referent is the boy who 
~esembles it, and the quality common to both is the 
bright tawny colour, or the fiery nature.a 

1 
" The The; ry of Meaning according to Buddhist Logicians", 

ALB, XVIII, 3-4. 
2 Winternitz, A History of Indian Li.terature, II, pp, 362 f. 
8 Vijnaptimatratasiddhi, edited by Sylvain Levi, Paris, 1925, 

p. 17: ~ ~ ~ ~ ~ !\<..oqq~r~ ~ ~~ ~ I 
~ ~sm ~~~~~~~qf~~ 
~~:~I 
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An objection 'is raised against thi.s <_::~m~on view. 
The metaphor cannot be applied to the boy either on 
the basis of the universal common attribute of 'fire
ness ', ot on the basis of the qualities in a particular 
fire. The colour or the fiery nature is not an essen
tial quality of the fire, as otherwise ' fireness ' will be 
present in the boy also, and then there will be no 
necessity for a metaphoric transfer. Again, it ca~ not 
be applied to the boy on the basis of the qualities in a 
particular fire, for quality being . inseparably linked 
with ~ the substratum, the brightness of the boy is es
S'entially different from the brightness of the fire. What 
we can say is that the quality of the fire is similar 
to that of the boy; the quality can be metaphori- . 
Cally applied to that of the boy, but not to the boy 
himself.l · 

Moreover according to the Buddhisflogicians there 
is no primary referent for a worcf, for the essential 
n~tur-e of an object transcends the _pale of all forms 
of knowledge artd expression. Each word is applied to 
its object only indirectly by a sort of transfer, or upacara. 
The thing-in-itself (svalakiatza) cannot be directly de
noted by a word. It is only the mental image, or 
vikalpa, that is connoted by words, and this image is not 
~ objective :i;eality, "'being the negation of its counter-

1 lbia.; ~ ~<fl~ ~ <ill~'tMl<'mJ:_ I 
~ • ~ \111~4-ff·~: ~ . 1· ~ Jl.&m'tfR: ~ I· -f ft 
~«i~ wr~ ~ .v" 6" ~ ~ r ~ ~fm.101~ •1c1~ 
ijli'l'll!t'l-i:ll{l ~: I . : , , .. 



TRANSFER OF MEANING-A BUDDHJST vmw 34 7 

correlate (anyapoha), the exclusion of all things other 
than itself.1 -

W e meet the same view in the Vigrahavyavartani 2 

of the Buddhist writer Nagarjuna also. There, as a 
Prima facie objection, it is said that if words are them• 
selves devoid of essential nature, it should not be pos• 
sible to apply them to refute that essential nature.3 

Non-existent fire does not burn; then how could words 
which have no reality be used to prove that very 
unreality? 4 The answer to this question is to J;>e found 
in- the Buddhist view that even though words have no 
direct connection with the ultimate reality, they have 

. the power of practical utility (arthakrfyakarita) as they 
can refer 10 the objects i_ndirectly through metaphoric 
transfer, or upaciira. 

It may be observed that among the schools which 
are opposed to the Buddhists and which accept the 
Primary meaning of words to be the Universal -~ome 
of the Mimarp.saka-s also accept that it is through the 
secondary significative power that words denote the 
particular objects in a sentence. According to them 

1 
lbid., ~~ ~ ~ ijcf~J .. IJ~l-ifcll\l<-ilRlifilrcli<llt{ I • • • 

alfil =q- ~~ltf rnlJT~, ;,~~ I 
~ Edited by Tucci, Pre.Di_nnaga Buddhist Ttxts on Logic .from 

Chinese Sources, GOS, 1930. 
3 Ibid., p. 1: ~~ '11<flrIT m .:r ~ ~of~ I 

_ t'(l('i:1..J~(q~lcf .:r m~~si ~it. II 
'Ibid., p. 10: .:r mijajfir.n: ~ ~ I ••• 'Q',<i~ ~ !f 

~: ~~~: cf.ill I Cf. /Jfiava on .N)'ll)tLfUtTlZ lV, ~.30 for 
imoh an ar:gi.un~nt, 
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the primary meaning of a word is the Universal 
which is the essential quality common to all the partic
ular instances of the class; but when the word is used 
in a sentence it has to refer to the particulars. Some 
scholars assume that the particular comes from the 
Universal because of the invariable connection between 
the two, while others like Mal).c;lanamisra explain it 
as being due to the secondary significative power, or 

. -transfer.1 · 

_ Thus to the Buddhists of th~ Yoga.ca.ta school, as 
well as to some of the Mimarpsaka-s, there is an 
element of transfer of meaning even in ordinary sen
tences. So the ordinary cases of transfers like " The 
boy is fire " have to be considered as transfers of the 
second degree. Such qualitative metaphors are termed 
gaurzi by the Mima:qisaka-s. 2 But to the Buddhists the 
first type of ordinary usage of words is a metaphoric 
transfer from the absolute (piiramiirthika) point of view, 
.whereas ordinary metaphors are _ transfers from the 
worldly (vyiivahiirika) point of view. 

1· Vediintaparib/uiiii, ,IV: <fiti (tff ◄ fcUR't~t<( olffli+(t-1filkl¾<(, '11@
&.fRt-iei11-1-Ei~~~~k=4ifclRi ilfl: I ~ <><t~J1301<.11<fmi: I; Tantraviirttilca 
on 1.3.33: ~~ili:4.fiQ olfcl'~IG~ l ; Ma1_1c;lanamisra as 
quoted in SabdafaktiprakiiJika, p. 87. Gliei"<~M41~~ -l" ~ ~fa:cll5fd I 
f.W'.i<cliM~~IOlflfl ~ft~ I See also NyiiyakoJa, p. 857. 

1 TantravarttikaiJ>. 318, "~ ~<i:RtJsolQ4a I 

~~101~~,:(f'll<t: ~ ~ mo@T 11" _ 



V. RAGHAVAN 

BUDDHOLOGICAL TEXTS AND THE EPICS 

EVER SINCE the Buddhacarita of Asvagho~a was first 
published, the influence of the epic Rii.miiyatza on this 
Buddhist poet has been noted and also expatiated upon, 
e.g., by Cowell,1 Walter,2 Gawronski,2 Gurner,3 and 
Johnston.4 With reference to the description by Asva
·gho~a (Canto V) of the scene in the harem at night 
when the :Prince was finally leaving it, a description 
which has palpable echoes of the Ramq_yatza, Book V, 
where V-almiki describes Hanuman seeing Ravai:ia's 
harem at night, Johnston doubts Gurner's statement 
that Asvagho~a knew all the three passages where this 
description occurs in Book V of Valmiki's epk, i.e., 
cantos 9 and _ 11 besides I 0. There is however no 
doubt that Asyagho~a knew all th~ _three passages; the 
picture of a big lotus-pond with --its lotuses closed at 
night which Valmiki aptly uses as comparison for the 
sleeping harem in both 9 and 11 (verses 36, 33),11 

. 
1 Buddh<j,carita, Oxford, 1893, Introduction, p. xi. 
2 See references iri Johnston's Translation of the Buddha

carita (Acts of the Buddha), Lahore, 1936, Introduction, p. xlviii. 
8 Journal of the Asiatic Society of Bengal, 1927; pp. 347-368. 
" See footnote 2 . 

• 
6 The main references to the Riimiiyar.za text in this paper are, 

as in Gurner's paper, to the text printed in the Nirnaya Sagar 
Press, Bombay; but I have made comparative citations fr~m the 
other two recensions also, the Eastern published by Gorres10 and 
the Northwestern published from Lahore. As I pointed. out 

11} 
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is repeated by Asvagho~a with a slight variation in 
V. 62: 

ttW: ffli iMR ~ qc:4iflclf!t,Ri,:i1~«4 I 

To note sortie other examples ·of Valmiki's influ
ence: One of the well-known lines of Valmiki in which 

J1.e brings out the irtsatiable love of King Dasatatha for 
his soh Rama is Ramajarta IL 3; 29 : ., oriti axtp::nrfi 
~~ ;tu~l'.J: ; Asvagho~a <?ould hardly forget .1'his 

_line; for he says of'" those men and wotnen who gazed 
and gazed uport the Buddha: 

ij ~ -t<<c:Rffl ~ wf ~ ~: I 
- Bud. Car. X. 7 

And as Rama entered the Dai:i.Gf.aka forest, the Sages 
who looked at his fine physique; beauty, grace and th~ 
ascetic garb, which seemed to add to the thartn of his 
personality, were struck with wonder; 

~{'1=1 ~ W ~1dR I - . 
~~kllq,RI ~ ffllffiil: II -~ 

Ram. III. 1. 12 
-

When the Buddha enters Ra.jagrha, Asvagho~a does not 
describe him differently: 

~ijlifll ~ ~ ~&1 ~"ta !J(iii!Mdltll I 

~ ~~~ ~ ~-t(gc,ii4f ~l~s4i:i(i4ct ~ 11 
Bud. Car. :X. · 3 

bcf?re (~ee !llY Buddhist Jlybrid Sanskrit, $, K. Chatterji Volume of 
lndiari Linguistics, p. ll 7), there are more Southern te"t readimgs 
which are ne~er to the older ones, · · 
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Every limb of the Buddha was so perfect in proportion 
and beauty, that on whatever limb the eye gazed, there 
i~ was ~¢Jq: 

~~ ~ ~ -qf ~: ~ qf ~ 11@ qf, 

~ ~ fflT ~ ~ ~ ~ 'ti§: II 
lbiri, X. ~ 

This is a more elaborate statement of the a~tuhh that 
Valmiki puts . in the mouth of Raval).a when he pours 
forth his infatuation for Sita: 

4':.t~¥Uilt ~ ~ ~di%!fl~II-M I 

~ $1 ~~far ~'f ~ II - - :-
Ram. V. 20. 15 

The Saµndarananda of Asvagho~a is no less full ·of 
the echoes of the Ramayarza. Here again, whether he 
is .describing Suddhodana or Siddhartha, Asvagho~a has 
always before him the physical·, moral an.d spirit~al 
qualities with which Valmiki de~crib~ ms Rama, e.g . . . 

Saundarananda Ra_m.i!lara . . 

~ 'Rlif_ • ;r ~lcfit~fP~Flf 
II. 2 II. 1. 30 

~ ~ ~ of1'r ~ ij;r 1Rhcf: I 
II. 48. 15 

~if.. ~ ~li:filq;f4<( 
II. 4 II. 1. 18 
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Saundarananda Ramayatza 

~-:r=q~: ~-:r=qc\Wur~WJ~:I 
II. 4 IL I. 13 

' ~ Mfiill+I~ l(: ~~ 

if~ 
II. 9 

-
~~~~ 

II. 9 

The N. W. text tas fqf~: 
itsel£ II. 3. 23 

3-i-4+1iofl.::.itt ~ ~ .q(aq~a I -
II. I. 10 

~f{t~q"fil{UT ~~ ~ I 
ii l+i(ftiqcfil(IOli ~kl+itlll#W41 II 

- -
II. 1. 11 

C£ also II. i. 5 in Gorresio's ed. 

II. 14 oftcU"llfiill+IOi:f(q I 

- -
~f«Sl-511: I II. 3. 29 · 

II. 30 

ij .. llf<(fq i:~ ~ This is a summary of the whole 
~:·1 

II. 4!1 

,V 

sequence of verses on saratza· 
gata-raklatza or the high virtue of 
affording protection to one who 

· · seeks refuge even though he be 
an enemy, which Rama utters 
when receiving Rava:r:ia's broth
er Vibhi~a:r:ia (VI. 18. 22-34·) _ 
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Saundarananda 

-I~ ~ cfil'llt~I~ ~, 
II. 42 

~.qfetfiltt'U: ~ ., ~
~ ~, 

II. 43 

Ramayatza 

~ ~ ~ ;r ~~JTTff: I 
~~ ~ ~ ~: ~~J.fkt'3tcl: II 

II. 109. 17 

This ideal of nirduandvata-be
ing unruffied by the pairs of 
opposites-is given expression 
to by Valmiki in the episode 
of Bharata meeting Rama in 
the Citrakiita; Bharata praises 
Rama's philosophic calmness 
thus (II. 106. 2): 

~ ~ ~1€{}.g~fl ~ "ll~l~R.a.'1 I 

· ;r ~ J.f&t.pq¾:~cf ~ ;r ~ II 
(Gorresio, II. cxiv. 27-8) 

"llll ~'1tt91Mi:"( ~ Fclittt91-i.. ~: 
II. 56 II. 37. 13 

Saundarananda XV. 31-34 resemble Rama's lecture 
to Bharata in Ramayarza II. 105. 15 ff. and would be 
?ne more -evidence against Johnston's deduction that 
m Asvagho~a's Ramayarza the episode of Bharata seeing 
Rama in the forest did not exist.1 Not only Asvagho~a, 

h' 
1 

Acts of the Buddha, Introd., pp. xlix-x. Another evidence 
ha:ch J0 hnsti:m cites to show that Asvagho:;;a's Riimiiya,_,a did not 

e e episode of Bharata calling on Rama (Book . II) is 
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but the Saddharmapur;u/.arika too seems to know the 
episode of Bharata's . visit. Among the verses here 
that Rama speaks is one comparing the body to a 
well-built house which, by passage of time, becomes 
dilapidated and falls: 

~~ ~~ ~ ~ef41cffilafil I 
~ ~ iRT ~4i~ct~141@ 11 

Ram: II. ffl5. 18 

ln _the Saddharmapurpf.arika, this is worked into a long 
sµstain~d metaphor running into several verses, be
ginning with: 

Bud. Car. IX. 91 according to which Vasi~tha and Vamadeva 
called on Rama ; Johnston calls the visit of Vasilj\ha and Va.ma~ 
dev~ an ' epll!odi: ', and says that the only reference to Vamadeva 
going with Bparata i1;1 in Mahii~hiirata III. 15981. The con
clusion drawn by Jo}wston is that " the ~ntire passage recounting 
Bhar~ta•s visit to Ranµ!, was not in the text the poet knew, that 
it had in its place .an account of a mission Litalics miqe] heaged by 
Vas~tha and Vamadeva with the object of inducing ·Rama to 
rctuni to Ayoqhya ", etc. Now the evidence is too slender 
and .. the conclusion too sweeping. The Mahiibhiirata lines merely 
mention Vasiijtha and Vamadeva among the numberless persons 
that went from Ayodhya. This is mentioned in the Ramdya{la 
also, .in all its recensions. It hardly stands to reason to suppose 
that the chief royal pru:ept0r and the other priests and Gounsellors 
di<;!. not go; in fact, when Bharata calls on the sa~e ;Bharac;lvaja, 
Vasi~tha and other pries.ts are mentioned (IL 90. 4, 29); later 
agai,n, Vas~tha is mentioned (99. 2); the Jthiirata at. any rate do48 
·not support the assumption of a mission headed by V asi~tha and 
v~4eva; Nvagho~a who wanttd, for the sake of comparison, 
two elderly e.Pl!l~Ual'$, naturally siqgled ou,t Vasi~tha and 
Vamadcva. 
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~ ~ ~ +i~ ~~=if p:q- I 

-- fcl~ft~llffi~ -~ ~d ~~ +A-¾ +i~ ~: II -
pp. 82 ff.1 

~8t: 
Bud. Car. II. 45 

~~~~~mar~=, 
Ram. I. 1. 7 

Would show Asvagho~a's knowledge of even the open
ing canto of the first book of the epic as it is now. 
"As regards the Uttarakii.ri,¢a" ( of the Ramtiyaria), says 
Johnstort,2 "I can find no reason to suppose that the 
poet [Asvagho~a] knew any portion of it." But on 
the same page Johnston refers to Saundarananda I. 76 
which shows Asvagho~a•s krtowledge of Valmiki having 
performed all the sa,;p,skara-s ( not merely the teachirtg 
of the poem as Johnston states) for the two sort§·ofSita; 
now, where could Mvagho~a have known ofValmiki 
acting as the .father, as far as the performance of all the 
sarraskata-s art concerrted, for Sha's sons, except from 
the lJttarakatt{ia? 

S/Jt.mdaratiliiilla XI. 16 

~ ~~~~~~, 

~ sI ~ ~~ ~4f;i~~~'l: II 

1 Ed. Bibliotluca Buddhlt:tJ, X; K~rn and Nanjio, St. Peters• 
OCIQ.J'g, l 9·12~3. 

• d6ts of tlu Bttdd/141 Intr0d,, Pl>· xUjt, 
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is a clear recast of the famous Ramayatza verse 

~: ~ ~ ~ fiillctl~: I 

~ =-1' ~ ~ ~ =-1' ~ll: II 

which occurs twice, once as Marica's words to Raval).a, 
UI. 37. 2, and again as Vibhi~a1_1a's words fo Rava1_1a~ 
VI. 16. 21. 

Even the scrappy fragment of the Sariputraj}'rtl
./caratza 1 discloses passages where Asvagho~a describes 
the Bucldha in worgs used by Valmiki for Rama: p. 66, 
a 9~~fq~ cl~:, cf. Ramayatza, II. ~17. 13, um fclm;:cfl;i l:l~: I 
It is Tara, wife of the·monkey-king Valin, who describes 
Rama as the tree-like abode to which all good men resort: 
fir=:rra'l~: ap[;illl IV. 15. 19. This expression is used by 
.Asvagho~a in the play (p. 66) with reference to the. 
Buddha: lfc:IT ~cf ol~ cfltl'FilJii: I 

It has been accepted by schola-rs 2 that the new 
mythological and devotional orientation in Buddhism, 
the Buddha-bhakti, was an outcome oT the influence of 
the epics and the_Purai;ia-s and their Kr~I).a-bhakti and 
Rama-bhakti. The influence of the epics and the 
Pura1_1a-s is, therefore, not confined to Asvagho~a's 
writings; it is common to the whole dass of works, the 
Lalitavistara, the Mah_avastu, the $addhar,napurzrjarika, etc., 
some of which, :in part, served as _the source for 

. . 
1 Liiders, Bruchstucke buddhi.stischer Dramen, Berlin, 1911. 
1 See Winternitz, A History of Indian Literature, II, pp. 203, 

230, 306; E. J. Thomas, The Life of the Buddha as Legend and 
History, pp. IO, II, 12. Fousboll himself pointed out the Puranic 
and Ramaya,;,a inspirftion of the Sakyan legend; Kern, Indian 
Buddhism, p. 122; Kern, SBE. 1 Saddharmapu1'/4arika, pp. xxv-~viii. 
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Asvagho~a. The Lalitavista,ra which calls itself a Pura.1_1.a 
and the Mahavastu-avadana have· parallels to the 
Ramayar,,a · in ideas and ·expression · as striking as those 
in Asvagho~a's poems and play. The depiction of the 
Buddha as a superman,. a mahapur~a, with a certain 
number of marks and characteristics of the body and 
qualities of greatness pertaining to head and heart 
(lak~aria-s, -l!JlllnJana-s and anul!Jlanjana-s), as also 
accomplishments in all the arts, sciences and pastimes, 
has pre-Buddhistic origins, and is adopted from the 
portrayal of the heroes in the Ramayar,,a and the 
Mahabharata.1 

It is not in Asvagho~a alone that the description 
of the harem at night is portrayed after the one in 
the Riimiiyarza; in the Lalitavistara and the Mahiivastu 
also, the description of the harem in sleep contains 
echoes from Valmiki. We see especially in Lalitavistqra, 2 

Vol. I, p. 206: cfil~?.ftf~~9~f:, cfilfuffl:l[a~<l :, cfilf~
~qizm3 qftcrfaa~~~ttn:, cfiTf~i1011~1~qftaJ~q101q: ; Maha
vastu, 4 Vol. III, pp. 407, where a larger variety of 
musical instruments are mentioned, reminds us more 
strongly of the Ramaya'{l,a : 

<lil'fqJUTI~, iifiif¾iJ_oi, iifiir-¾~iil~iifii, <lil~ ~, 

<lil~, <lil~ ~, <lil~~, <liir-¾~, ~ ~, 

1 Senart traced them through the epics to the Vedic literature 
itself. See Har Dayal The Bodmiattva Doctrine in Buddhi,st Sanskrit 
Literature, London, 1952, pp. 299ff. 

11 Lefmann, Halle, I 902. 
8 It should be ~-
' Senart, Paris, mdccclxxxii ff. ·~ 
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Efii~(cfil~~1ctii, ~ ffl, i:firR4~r~fffi:fii, i:fil~~w14, ~ 

~, ~ ~ ~@ ~, ~~ ~ ~ etc. 

If the harem shunned by Siddhartha reminded these 
Buddhologists of RavaI,1a's harem, the army of Mara, 
the Satan of their theme, reminded them of the Ra~asa-s 
and Ra~asi-s described by Valmiki as surrounding 
the captive Sita in the Asokavana-all .the hideous 
forms, those with heads of diverse animals, so';;e 
·headl~s ones, others with more than _one head, and yet 
other one-eyed and·one-footed beings. C£ Lalitavistara, 
p.306; Mahavastu, II, pp. 411-2; Ramayatza, V. 17. 

In Book IV of the Ramayatza we have the episode 
of Rama convincing the monkey-chief Sugriva of his 
valour by piercing seven sala trees with one arrow and 
by kicking and throwing afar with the toe, a carcass· 
of huge weight (Canto 12). In the Lalitavistara and 
Mahavastu these two exploits, along with the bending of 
a bow, are set forth under the gene:r,al heroic accom
plishments (silpa-prasadana) of the Prince and his 
companions : Lalitavistara, p. 145, describes the kicking 
and flinging afar of an elephant's carcass, and pp. 154-5, 
dhanur-aropa and sapta-tala-bheda, and Mahava$tu, Vol. II, 
pp. 75~6, hastikaya-utlqepa and sapta-tdla-bheda. 

An unmistakable· influence of the Ramayati,a ill seei'i 
on p. 130 of the Lalitavis!ara in the line 

lfT if ,~ =q tt ~ lfT qf ~~ 

which is after tht description of the opulent abode of 
RavaI,1a in Ramayarza, V. 9. 8: 
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~ ~ ~~ ~: ~ -~ ij_f<i:flij_~ I 

m ~lc(Ol,il~ ijc(J M~~e(Mq,14.ft 11 · 

In the description of qualities and personal features, 
the Lalitavistf},ra shows echoes of the Riimiiyat1,a, some of 
which remind us of the opening canto of Book I of the 
Riimiiya!l,a and the mention there of qualities in the 
question of Valmiki and the answer of Narada. This 
goes against the assumption of Johnston and others 
that the Buddhological texts do not know the Biilakiit1,rf,a 
or .the beginning of the Riimiiyatza as we have it now. 

Mayadevi was R:mi!!~I and '!.,cfifuc.?Jfq.:i') in Lalita-
... vistara, p. 26; cf. Ram., II. 1. 13 a~~l'EIT and II. 2. 40 

ft:im11_c1iftl~1t:ft in the description of Rama. Lalitavistara, 
P· 106, ij~l1oi~: can be compared to Ramqyatza I. 1. 11 
@ifc{~o;r~: ; ~~c!f@~qcr: about Siddhartha in Lalita
vistara, p. 112 will certainly remind us of Valmiki's 
question to Narada, 8~1~1 cfi)' ffl:ff: in Riimiiyatza I. I. 3, 
and ij~ij~q~lUc{ij:, . Riimiiyatza V. 30. 6. These are only 
cases where an explicit parallel is seen, but there are 
whole passages and contexts in these works written 
under the general influence of the epics, and of the 
Riimaya!l,a in particular. These early works of Buddha
bhakti assiajlated the Buddha to Naraya1.1a and 
expressly depicted Him in terms of NarayaQa or Kr~Qa 
long before later Brahmanical writings thought of in
cluding the Buddha among the avatiira-s. 
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NOTES 
UNESCO 

The Ninth General Session of UNESCO was opened in New 
Delhi on November 5th, in a magnificent hall, the Vijnana 
Bhavan, on ... King Edward Road, built for the Session by the 
Government of India. The Session continued for about one 
month. A number of cultural qu_estions figured in the discussions, 
such as East-West understanding, aid to education in war-affected 
areas, protection of cultural material in war zones, mass communi
cation media, effect of media such as the cinem:a oh the youn~ 
free flow of information and exchange of cultural material and 
personnel. Th, Indian Heritage, an anthology of Sanskrit writi~gs in 
translation by Dr. V. Raghavan; was published by UNESCO at this 
Session as part of the programme of translations of classics and rep
resentative works of different nations for the promotion of greater 
understanding. Sometime before the Session, UNESCO sponsored 
conferences on the preservation of Traditional Cultures in select 
centres of South-East Asia; the Madras University, which or
~anized a seminar in this series, has under consideration the 
setting up of an Institute for the Study of Traditional Cultures in 
South-East Asia, with the aid of UNESCO, 

DOOks EnimttlON 
Utilizing the occasion of the UNESCO Session, the Sahitya 

Academy, Delhi, organized an exhibition of books in all the 
thirteen languages of India. Dr. V. Raghavan, Convener of 
the Sanskrit Board of the Academy, was in charge of the Sanskrit 
Section ot t is exhibition. Among institutions and libraries 
which lent rare exhibits to this Section was the Adyar Library. 
The Sanskrit Section dispiayed select manuscripts to illustrate 
different materials aRd scripts, different · ways of writing Devana-
gari; earliest lithograph and other printed Devanagari editions of 
ij~krit $~ti from Jndici ~n~ ~broad1 iel~t examples bf majot 
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forms of Sanskrit literature, the best printed and illuminated 
texts, Sanskrit texts recovered from outside India in Central Asia, 
China, etc., Sanskrit translations from regional Indian languages, 
Sanskrit writings of women auth_o':'5, Sanskrit literature produced 
under Muslim patronage, Sanskrit _translations of the Bible and 
modern European literature, and three ' . trees ' illustrating the 
all-India and trans-India 'expansion' of the Rtimtiya,:za, Mahii
bhiirata and the works of Kalidasa. Sri K. V . Sarma, one of our 
contributors, was specially deputed to look after the ·exhibits of 
~~ti~ ~ 

BUDDHA JAYANTI 

The 2500th a~niversary of the Parinirva,µz of the Buddha was 
celebrated ·on a grand scale in the land of the Buddha's birth. 
The Government of India decided to organize the celebra
tion officially in i 956 under the Ministries of Education and 
Information and Broadcasting, and a special Committee under. 
the Chairmanship of Dr. S. Radhakrishnan. The AU-India 
Radio scheduled a network of programmes on Buddhism for the 
whole year and the Information Mi,!1istry published special 
volumes on 2500 years of Buddhism. The celebration reached 
its climax towards the end of Nove1!1ber when a Buddhist 
Seminar was held in New Delhi, to which representatives of 
Buddhism and scholars in Buddhist literature and thought from 
India and abroad were invited. The visit of State. dignitaries 
from neighbouring Buddhist countries and the presence of the 
delegates of the UNESCO Session in Delhi added to the importance 
of the Seminar. The Academy of Fine Arts, in co-operation 
with the Archreological Department, arranged an exhibition of 
Buddhist art. On Nove!Dber 24th a public meeting was held 
which was addressed by the Prime Mitiistei', Mr. Jawaharlal 
Nehru and the President, Dr. Rajendra Prasad. A four-day 
Symposium was held from November 26th to 29th, attended by 
scholars and repl"<:'sentatives from twenty-three countries. This 
Symposium . Qn iuddhj~t C::Q~tnbuti◊~ to art1 lit~rature .. ~d 



NOTES 365 

philosophy, which was held in the Vijnana Bhavan, was inaugu
rated by the Prime Minister, who ,also addressed its ,dosing 
session. .Among the State dignitaries who attended w.ere the 
Dalai Lama and the Panchen Lama of Tibet who were on their 
first visit to India, Rani Chuni Dorji of Bhutan, the Maharaja 
and Maharajkumar of Sikkim, Prince Dhani Nivat of Thailand, 
Prince Narodom of Cambodia, H. R.H. A. Hadisiswaja of 
Indonesia, and U Nu, former Prime Minister .of Burma; other 
foreign ,delegates included Lopon Namgye of Bhutan, Bhikkhu 
Arnritanand, Prajnanand Mahathera, Bal Chandra Sharma, and 
Guhya Harsha Vajracharya of Nepal, Mr. T. ,Gombodo of 
Mongolia, Mr. Shaichiro Tanaka, Mr. Nittatsu Fujii, Mr. Shoson 
Miyamoto, Mr. Hajime Nakamura, and Mr. Nakayama of Japan', 
Mr. :fH1iT0'b-Jalts0, Mr. Chang Keh-:Chiang, Mr. Chao-Pu-Chu, 
Kolatsang Lama, Mr. Cha Tsan and Dr. Fung-Yu-Lan ofChina, 
Madam Wee Theaa Hieing Neoh of Malaya, A. Rajadhon of 
'Ilhai:Iand, Mr. Mai J1ho Truyen, Mr. Le Di,mh Thrun, H. H. Thleh• 
Tri-Do and Ven'ble Naga Thera of Viet Nam, and Mr . .Samsary 
and Ray Bue ~f Cambodia, Mr. Chan Ht0on, Mr. Htin Aung, 

,Mrs. Aung San, Saw Hla T-un amd Thein Maung of·Burma, 
Pedende Ida Kamenuh and Dr. R. N. R. M. N. Poerbatjaraka 
of Indonesia, Hon. Jayaweera Kuruppu, Dr. Malalasekhara, 
Bhiikkhu Narada Thero and D. Pannasara of Ceylo:n, iPtofessom 
Edgerton and E. A. Burtt of U.S.A., Mr. C. H-umphreys of 
England, Dr. 0. Lacombe 0f France, Dr. de Jong QfHolland, 
r>r. Baktay Etwin of A:ungary, Dr. C. Regamey of .Swiitzerland, 
Dr. !E. Sluszkiewiez .of Poland, Dr. Helmut Hoffman :amid 
Dr. ' H. 'VOB. C lasenapp of Ger,man.y. Far~East ancl South-East 
Asia were very well represented ancd visitors from these co11ntries 
presented India with archreological and artistic ,ofujects c01meeted 
with Ba<idhism in tlmeir respectiv.e countries and l'ecei,vcd in 
return albums •of Buddhist art fr0m ilndia. 

Bu<llclha Jayal'liti celebrations t0ok place ,on a ·smaller scale at 
Satichi, !Bodh Gaya: and other places. The Indian celebrati0n 
t'r0tVed a great occasion fo!' the coming together of th.e Soutlm--E.aat 

20 
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Asian countries in a: fresh realization of the cultural unity which 
has always bound them with India. 

One of the most useful books to be published during this 
anniversary year is The Path of the Buddha, Buddhism Interpreted by 
Buddhists, published . by the Ronald Press, New York. This 
excellent book has been edited by Prof. Kenneth Morgan of 
Colgate University for the National Council for Religion in 
Higher Education for which organization Mr. Morgan brought 

,out his Religion of the Hindus in 1953. The present volume on 
Buddhism has received contributions from Buddhists of"llndia, 
Burma, Ceylon, Tibet and Japan. 

70TH ANNivERSARY 

" On December 28, 1956, the Adyar Library completed its 
70th year. 

In this BuddhaJayanti issue of Brahmauidya it is of interest to 
note that on tb.e occasion of the opening of the Library, there was 
published a special commemorative issue of A Buddhist Catechi..<m 
according to the Sinhalese canon, by Henry S. Olcott, Founder 
of the Adyar Library and President-Foll!lder of the Theosophical 
Society. A copy of the Catechism was presented to each person 
.in attendance at the opening ceremony. _Col. Olcott was himself 
a Buddhist, having taken Pancha Sila in Ceylon in 1880, and an
untiring worker .for the revival and unification of the Buddhist 
faitli in India, Ceylon, Japan and other countries; he was an 
exponent of religious tolerance, and through his efforts (and 
probably for the firsnime in India) at the opening on December 
28, 1886, religious teacb,ers-Brahmin, Buddhist, Parsi and Muslim 
-participated together in a public function, invoking blessings 
and prosperity on the enterprise. 

Eighty-six works ha,;e since been pu;):>lished in the Adyar 
Library Series, four of which are in the field of Buddhism: 

Bhavasankranti-siltra and Nagarjuna's Bhavasankranti Sastra with 
the commentary ob Maitreyanatha are works of the Mahayana 
School dealing with the theory of rebirth, in the form of ~ 
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dialogue between the Buddha and Bimbasara, the King of 
Magadha. They have been restored into Sanskrit from the 
Tibetan and Chinese versions and edited with the Tibetan version 
and English translation. 

Alambanaparikfii and Vrtti by Dinnaga, with the commentary 
of Dharmapala, a work on Logic, dealing with the examination 
of the true nature of A.lambana or 'object of consciousness'
restored into Sanskrit from the Tibetan and Chinese versions
with an English translation and notes. 

Aryasiilistambasutra, Pratityasamutpiidavibhanganirde.fasutra and 
Pratityasamutpiidamahiiyiinasutra, three works of the Mahayana 
School, dealing with a discourse of Bodhisattva Maitreya to 
Sariputra explaining Dependent Origination, one of the funda
mental doctrines of Buddhism; edited with Tibetan versions, 
notes and introduction. 

Edicts of Asoka (Priyadar.fin), the Text of the famous Edicts 
with Roman transliteration and Sanskrit and English translations. 

The first _three of the above works are restorations by 
Sri N. Aiyaswami Sastri, a contributor to this issue. 
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SINO-INDIAN STUDIES, Volume V, Part I, 1955? 
Visvabharati, Santiniketan. Edited by DR. P. c. BAGCHI. Annual 

subscription: Inland Rs. 12, FQreign 18s. 
_ The establishment of the Cina Bhavan and· the interest taken 
in it by Dr. P. C. Bagchi,. its late head,. himself a specialist in 
Inda-Chinese cultural contacts, have made Visvabharati, Santi
niketan, a centre of Chine~e Buddhistic studies. T ~ results of 
the researches of scholars working there on Buddhist literature 
preserved in Chinese and Tibetan .. translations are published as 
~eparate w0rks; or as part of the Visva-bharati Annals, or in the 
pages of the Sino-Indian Studies, a quarterly journal issuecl.. by them. 
In the number under review, Dr. W. Pachow continues his 
comparative study of the Pratimo~a or the monastic disciplinary 
rules, transgressions and expiations which are available in P~li as 
well as Sanskrit versions, the latter_preserved in one Tibe,tan and 
four Chinese versions. W. Liebenthal writes. on the antiquities 
in Yunnan, pagodas, bronze images, sculptures, Sanskrit inscrip
tions and the Mahakala figure, aii.d after a discussion of the 
influences responsible for these, cons~ders China as the immediate 
source rather than Burma or India. The third and last cGntri
bution is a --note by Kalyan Sarkar on Mahayana Buddhism in 
Fu,nan, which is an amalgamation with the earlier Saivism and 
worship of Mahdvara; his .conclusion is that the Mahayana of 
fifth century indo-China came directly from some parts of India 
through the overl~nd route. 

V. RAoHAvAN 

~ANAPRASTHANA-S.ASTRA OF KA TY A Y ANIPUTRA, 
Volume I, Wok One and Two, by SANTI BHI~U SASTRI. Visva
bharati, Santiniketan, 1955. Pages 185. Rs. 12. 
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Of the Abhidharma literature of the different Buddhist ~ts, 
we have- surviving today the 'Pali texts of the Theravadin-s and 
the Sanskrit texts of the Sal'V'astivadin-s, eac::h comprising seven 
works. The first and most important book in the Sanskrit 
Abhidharma is- the Jiiiinaprastkana Stisfra of Kiityayaniputra which 
was really composed 300 years after the Buddha, though now 
round · as part of the canon. The Sanskrit Abhidhanna texts 
have been preserved only in the Chinese versions. 

· In · this volume, Sri Santi Bhilqm has undertaken the task of 
restoring into Sanskrit the extensive Jiiiinaprasthana from its two 
Chinese translations of the fourth and seventh _centuries A.D. by 
Saiighadeva and Hiuan-Tsang, but mainly from the latter's 
version. Kiityiiyaniputra's work deals with all aspects, religion, 
metaphysics, epistemology, etc., and when Sri Santi Bhi~u's 
restoration is completed, Sanskrit scholars and students of Indian 
philosop!:iy will have a very valuable text for comparative study. 

It may be noted that on page 5 the text speaks of five great 
rivers of lnd!a, the last of which is named Mahi. 

v. RAGHAVAN 

SOME FUNDAMENTAL VALUES OF BUDDHISM, 
1953, Pages 26. Re. I. 

BUDDHISM AND THE INDIAN OUTLOOK, 1954, 
Pages 46. Rs. 2. 

By DR. R. L. SONI, the World Institute of Buddhist Culture, 
Mandalay; Burma. 

These publications are No. 3 and No. 6 of the Popular 
Pamphlet Series published by the Institute with the aim of 
promoting better understanding of Buddhism and its cultural 
significance. The former gives a succinct summary of the funda
mentals of Buddhism in its religious, social and historical perspec
tives and will serve as a popular elementary introduction to the 
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subject; the latter ·emphasizes the importance of Buddhism for 
contemporary India as containing the solution to many of the 
problems facing India today. Dr. Soni refutes the view expressed 
by some that what is good in Budclhism was already in Hinduism 
and that the initial success of Buddhism was mainly due to the 
personality of the Buddha. Buddhism was not pushed out of 
India, but "was entirely absorbed into the ocean of Indian 
culture." 

K. K. RAJA .. 
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