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FOREWORD

Dr. C. KunuaN Raja has rendered a great service to Sanskrit
scholarship by bringing out the Asya Vamasya Stkta of the
Rg Veda. He has rightly called it the Riddle of the Universe
although it should be remembered that this is not the only
riddle in Vedic literature. Western scholars get round the
difficulty of interpreting such pieces by calling them obscure.
But an adjective is a poor substitute for a commentary.
Sayana, who is generally of invaluable help in clearing
etymological difficulties and bringing to light trad.tional
methods of explanation handed down for centuries from
teacher to pupil, is, as a rule, singularly silent, where the only
alternative to seeking an interpretation in terms of mystic ex-
perience is to believe that the Rsi was uttering pure nonsense.
Calling all hymns which seem to contain philosophic thought
as later interpolations, a device which is very popular with
many western scholars and their Indian disciples, does not
help us either. Assuming that there has been an interpola-
tion, what meaning after all does the interpolation convey?
It must have been considered important enough to be given a
place among the older mantras and must also have a
sensible meaning.

The Asya Vamasya Siikta is one of several Stiktas in the
Rg Veda dealing with one or another aspect of the creation or
evolution of the universe. Other members of the same family
are the Purusa Siikta (10, 90) the Rtam ca Satyam (10, 190)
and the Nasadiya (10, 129). Some day somebody will have
to make an attempt to collect all these in one place and bring
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out with their help a complete account of the process of
evolution in all aspects and phases as it was understood by
the Vedic Rsis. It is not that these Siiktas connected with
different Rsis, occurring in different Mandalas and used for
different purposes, stand completely isolated from one another.
It is seen that very often questions propounded in one Sitkta
find an answer in another: that, while one Siikta emphasises
one aspect of a phenomenon, another draws attention to a
different aspect of the same phenomenon. Very clearly they
represent certain philosophic ideas more or less common to
thinkers in those days and that these ideas are the germs
which developed into the rich philosophic systems of later
ages is a commonplace.

The Bhasya of Atmananda tries to give a mystic interpre-
tation of the Asya Vamasya Stkta. It is thought-provoking
but has not been able to get over all difficulties. For instance,
if, as seems evident, the imagery of the Sun and the pheno-
mena dependent upon it has been used to describe the
Paramatma and the Jivatma, then the correspondence should
be more explicitly borne out. One can understand the
number 7 and the number 720 in connection with the Sun;
but what do these numbers represent, especially 720, in rela-
tion to the Paramatma or the Jivatma? This is one of the
several difficulties which the reader will experience.

But we are thankful to Dr. Raja for drawing attention to
this very important piece of philosophic literature. It deserves
the closest study. Many of the mantras it contains are widely
quoted in our later philosophic literature, for example, the
mantra gr gooif or Scift A% Or K[ gy | Many of the ques-
tions which Dirghatamas Postulates, for example, F1 §&31 994
SaaEa : Whosaw the universe when it first came into existence ?
or, TSgIfh ear yeaed gfsar: I ask you where is the limit of the
universe? Where is its focal point? Which is the place of the
supreme sound >—have been the subject-matter of philosophy
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and metaphysics all down the ages and will continue to be so,
so long as mankind studies philosophy. Quite obviously, this
Rsi has not contented himself merely with asking questions.
He has given answers also from his own spiritual experience.
But these answers are difficult to understand. They are
clothed in language which it is difficult to pierce. In the very
beginning, the necessity of the disciple approaching the Guru
has been emphasised and in the 7th Mantra the qualifications
of the Guru have been laid down—quite obviously he is to be
a Yogi. The greater part of the statements made by Dir-
ghatamas have been couched in gmifg-wrgr, that is, symbolic

language. The key to such language cannot be supplied
merely by a careful study of texts and adherence to the rules
of exegesis. Spiritual experience transcends reason and it is
only a person who has at least some knowledge of Yoga who
can bring light into this dark corner.

Sri Kunhan Raja has set the ball rolling. His notes in
English should stimulate the interest of those who believe that
the Vedas contain a wealth of knowledge which we need even
in these days. I hope other scholars will devote attention to
this Sikta and give us a coherent account in consonance with
Vedic thought and Indian philosophical tradition.

Lucknow SAMPURNANAND
April 13, 1956



PREFACE

IT has been my long cherished desire to publish some of the
important portions of the Vedas that would throw light on
the culture of the Veda. There are very few such selections,
and the few that are available have been prepared with a
philological bias, without any eye on the cultural values.
'The result has been that from the point of view of culture, the
entire Vedic literature has been put together as a single unit,
and it has been ignored as primitive poetry, the prayers of
priests addressed to the various powers of Nature to appease
them and to ward off the dangers of their wrath or to get
some favours from them by propitiating them. Further, some
of the hymns that are fairly long, are not included in such
selections, and students who desire to study the original to
understand the culture, have to depend upon complete
editions which are difficult to get at and too costly for the
ordinary readers. This has been the case with the particular
hymn presented in this volume and also portions like the
Wedding Hymn in the Rgveda (10-85) and the Hymn on
Mother Earth in the Atharvaveda (12-1) and Vratya Section in
the same Veda (Section 15).

People write about the ritualism of the priests as opposed
to the free rationalism of the warrior class in India; the latter
is also taken to be the beginnings of Buddhism. Indian
tradition recognised no such antithesis between the priests and
the warrior class, between ritualism and rationalism, even
between Hinduism and Buddhism. The philosophy of the
Upanisads and the ritualism of the earlier phase of the Vedas
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(the original texts) formed a single harmonious unit, and the
Upanisads simply interpret one side of this culture with the
back-ground of ritualism.

The ritualism of the original Vedic texts has a very deep
philosophical atmosphere permeating it, just as the rationalism
and philosophy of the Upanisads grew up in a ritualistic
setting. I have selected this hymn to illustrate my point of
view. The hymn is difficult, and it is not possible for the
generality of students to understand the text without some
help in the form of a commentary. I am including in this
edition the two commentaries available. Sayana’s com-
mentary is available in a few editions. Max Muller’s edition
(both the first and the second) is not available in the market,
nor the old Bombay edition. The recent edition from Poona
is too costly for the ordinary reader, though copies are
available. For the commentary of Atménanda, which is only
for this particular hymn and not for the whole of the Rgveda,
there had been an edition from Lahore. But unfortunately,
copies are not available, all of them having been lost.

I had secured a manuscript of this commentary from the
India Office Library, London (now the Commonwealth Library)
more than twenty-five years ago, and transcripts have been
kept in the Adyar Library and in the Government Oriental
Manuscripts Library, Madras. I have made use of the former.
In preparing this edition I have used the Lahore edition of
Atmananda’s commentary of which Shri Vishva Bandhu
Shastri, Director of the V. V. Research Institute, Hoshyarpur,
E. Punjab, (to which place the Institute migrated from Lahore)
lent me a copy, when I failed to secure a copy in the market.
I have also used the second edition of Max Muller and the
recent edition from Poona for Siyana.

This is not what can be called a “research publication ”,
with the entire research apparatus presented in the form of all
the variants in readings. In the Appendix at the end I am
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giving only important variations. In the case of citations
also, I have not been able to trace a large number of them.
I have given all the citations as an Appendix, references noted
for such of them as I could manage.

I had seen the masterly handling of this hymn by Martin
Haug in the Sitzungsberichten der philosophischen und
historischen Klasse der koniglisch baierischen Akademie der
Wissenschaften zu Miinchen, and in preparing the translation
for the Press, I have used the translations of Griffith, Grassmann,
Ludwig and Geldner. But the translation is my own.

In presenting the two old commentaries, I have not
given the Pada-patha for the text. I have given all the words
in the commentary of Siyana; in the editions available,
sometimes the words are not always so given in the com-
mentary, and in such places I have inserted them. The
purpose of the Pada-patha is served by giving the words in the
commentary. Cases of Avagraha and addition of i# are noted
at the end of the commentary of Siyana, separately. I have
given the accents also, both in the text and in the Padas as they
appear in the commentary.

In printing the text in Roman script, I have not marked
the accents. My purpose is more to give the meaning than
to give any grammatical and critical notes. Those who want
to know the accent of all the words can easily look into the
text in Devandgari with the commentaries. But I have given
some peculiarities in accent against the words in interpreting
the words of the text. I have given each word separately
and given the meaning, so that any student who knows some
Sanskrit can easily understand the meaning of the text with
the help of the notes. I have also given some general
remarks at the end of the verses.

I had the translation made some time back. I revised
them when I sent them to the Press. In the matter of the
text and the two commentaries my contribution is only to
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transcribe the passages from the editions. I have made a few
changes. In the commentary of Atmananda, I had to make
some real choice, as there was considerable difference in
reading between the printed book and the manuscript that I
used. When I have applied my discretion, I have given the
material available in the previous edition or in the manu-
script in the Appendix, so that readers can know what
liberty I have taken in handling the material.

This is the first time that I have made any original
contribution of my own to Vedic Exegesis. I have edited
many works relating to the Vedas, especially in the form of
ancient commentaries. In the matter of interpreting the
Vedas, 1 have only written some articles, and Introductions
to some books. I have never been satisfied with the general
trend of the interpretations put upon the Vedas in modern
times, and here I am making an attempt to indicate the lines
along which my thoughts run, in this matter.

I have never accepted the position that the Aryans came
into India not long prior to the composition of the Vedas.
If they came from outside, it must have been in very, very
ancient times, forgotten by the time the Vedas were composed.

i The Vedic Aryans were not at all a primitive people; they
‘never invaded a country and they never subdued any people.
There was continuity in the Indian tradition, and it is the
Iranian side of the Aryans that had undergone changes, and
as such it is the Rggeda, more than the Avesta, that preserves
the early Aryan culture. The Rgveda exhibits the features of
‘a mature civilization, struggling against enemies physically
stronger than the Aryans. There is no conflict betweqn
their ritualism and their philosophical thoughts, and the
Upanisads are attempts to preserve and interpret the Vedic
thoughts and not at all an attempt to break away from the
Vedic ritualism. I take the fullest responsibility for my views,
however much my views may differ from the views held by
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the majority of the Vedic interpreters and by people in high
positions.

I am very grateful to the Hon. Sri Sampurnanand, the
Chief Minister of Uttar Pradesh, for his kind Foreword to
this book. He is a great scholar, and even in the thick of
his varied political and public activities, he finds time to
devote for his literary work, and both from the quantity and
quality of his work, it would seem that to him scholarship
is the profession and politics a diversion. It is a great
privilege for me to get this volume introduced by such a great
scholar, who is in the forefront of public life.

Messrs. Ganesh and Co. (Madras) Ltd. kindly undertook
to publish the book when I suggested the idea to them.
They have already published very important books relating
to Indian Religion and culture, especially the very valuable
books, by that savant Sir John Woodroffe (Arthur Avalon) who
has, more than any other Orientalist, done much to clear
away the cobwebs of ignorance and prejudice against Tantrik
‘literature and has shown us their real value and importance.
I am thankful to them for accepting this book for inclusion in
their publications. The Vasanta Press where the book is
printed, has finished the work very expeditiously and to my
fullest satisfaction. '

I thank the Director of the Adyar Library for allowing
me the use of the manuscript of Atminanda’s commentary
and also Shri Vishva Bandhu Shastri for giving me the Lahore
edition of the same book for my use.

Waltair
March, 1956 C. KunaaN Raja



CONTENTS

Foreword .
Preface
Introduction

Sanskrit Text and Commentary .

Appendix I. Citations and References

» II. Variants in Readings

English Translation and Notes

PAGE

v

ix
xvii-x1
1

101
120-136

1-88



INTRODUCTION

THE Rgveda contains nearly 10,500 verses in 1017 hymns.
Most of the hymns are addressed to various gods and they
are the compositions of many poets. The hymn now presented
in this book is the last of a group of twenty-five hymns (140
to 164) in the First Mandala (Book) out of the ten Mandalas
into which the 1017 hymns are divided, and this group is by
a poet named Dirghatamas. In the Mapdalas II to VIII, the
hymns are by poets belonging to definite families. In the IX
Mandala, all the hymns are addressed to Soma. In the X
Mandala, there are many hymns of a miscellaneous nature,
not addressed to any god. In form and content, the First
Mandala is similar to the Mandalas 11 to VIII. They are
mostly prayers addressed to the various gods. But here, there
are a large number of poets who belong to different families.

The first ten hymns in this First AMandala are by
Madhucchandas, son of Viévimitra, and the whole of the
third Mandala contains poems by various poets of the family
of Viévamitra and also by Vi§vamitra himself. The eleventh
hymn is by Jeta, the son of Madhucchandas. Neither of
them appear in the third Mandala belonging to the Vi§vamitra
Family. One hymn by Madhucchandas appears as the first
hymn in the ninth Manpdala. Jetd appears only here, as the
author of a single hymn, but there is another son of Madhuc-
chandas, by name Aghamarsana, who is the author of a
hymn in the tenth Mandala (hymn 190).

Hymns 13 to 23 are by Medhatithi of the Kanva Family,
and hymns by the poets of this family are included in the

B
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eighth Mandala. In the eighth AMandala there are a few
hymns by this same poet, namely, hymns-1 (verses 3 to 29), 2
and 32; in the ninth Mandala there is the second hymn by
him. In the Kanva Family there are also Medhya and
Medhyatithi, and this Medhyatithi is given as the joint author
of the 27 verses (3 to 29) in the st hymn of the eighth Mandala
along with Medhatithi. Hymns 24 to 30 in the first Mandala
are by Sunahéepa and there is a very pathetic story associated
with the composition of these hymns. He was the adopted
son of Visvamitra. Hiranyastipa, of the Angiras Family, is
the author of the hymns 31 to 35 in the First Mandala and
he is followed by Kanva son of Ghora with the hymns 36 to
43. Then come hymns 44 to 50 by Praskanva of the Kanva
Family; Praskanva is explained as meaning ‘“the son of
Kanva”. Savya of the Angiras Family follows him with the
hymns 51 to 57. This is followed by Nodhas of the Gotama
Family with the hymns 58 to 64. Paraéara, son of Sakti, is
the author of the hymns 65 to 73 and hymns 74 to 93 belong
to Gotama son of Rahiigana. Kutsa of the Angiras Family
follows with the hymns 94 to 98. Here there is a half verse
forming a hymn by Kasyapa Marica. Five sons of Varsagiras,
namely, Rjradva, Ambarisa, Sahadeva, Bhayamana and
Suradhas are joint authors of hymn 100. Then Kutsa re-
appears with hymns 101 to 104. Trita Aptya is the author of
the next hymn (105) and Kutsa appears once more with
hymns 106 to 115. Here comes Kaksivan, son of Dirghatamas
(who is the author of the hymn now being presented) with
hymns 116 to 125. He is also the author of the first five
verses in the following hymn (126) along with Bhavayavya
and Roma$a as the authors of verse 6 and 7. Parucchepa,
son of Divodasa is the author of hymns 127 to 139 and it is at
this stage that the hymns of Dirghatamas find a place in the
first Mandala. He is followed by Agastya (in whose hymns
Indra, Maruts and Lopamudra, wife of Agastya, also have



INTRODUCTION X1X

their contributions). Agastya is the son of the Double-Divinity
Mitravaruna. Agastya closes the first Mandala.

I have given this analysis of the authors of the first
Mandala so that I can consider the question of the relative
chronology of the first Mandala in the plan of the arrangement
of the whole text in ten Mandalas. There is a viw that the
first Mandala is later than the seven Mandalas IT to VIII and
that the hymn now presented in this book is a very late one,
because it contains advanced thoughts in philosophy. This
point has to be considered in a critical way.

Various attempts have been made in recent times to deter-
mine the date of the Rgveda and also the date of the various
portions of the Rgveda. The problem has been studied with
the help of grammar and langugge and vocabulary, of the
nature of the gods, of metre, of the general content of the
hymns etc. No test has produced any satisfactory results and
even the unsatisfactory results of these tests do not tally with
-one another. But there is a consensus of opinion that the first
Mandala is later than the following Seven Mandalas and that
the ninth and the tenth Mandalas also are of a later date, the
tenth being perhaps the latest. The main argument is that the
hymns of authors belonging to the Families (II to VIII) were
old and were collected together into seven Mandalas and later
compositions were added at the beginning and at the end,
the hymns on Soma being weeded out and collected into
another Mandala, the ninth.

If the hymns are later, the authors too must be later..
Madhucchandas is the son of Vi§vamitra and Jeta is the son
of Madhucchandas, and Vi$vamitra is the author, along with
other members of his Family, of the third Mandala. So
Madhucchandas and Jetad cannot be much later than the
authors of the hymns collected together into the third Mandala.
Medhatithi and Praskanva belong to the Kanva Family and
the hymns of the eighth Mandala belong (the first half) to the
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Kanva family. There is the view that the Kanva Mandala is
later than the other Family Mandalas. In the first Mandala
we have Gotama Rahiigana; in the fourth Mandala we have
Vamadeva Gautama (son of Gotama). Can we say that
Gotama is later than Vamadeva of the fourth Mandala?

Sunahsepa is the adopted son of Viévamitra. Parasara,
son of Sakti, also finds a place in this Mandala as the author of
nine hymns (65 to 73), and Sakti is the son of Vasistha to.
whom the whole of the VII Mandala belongs. Kutsa is an:
ancient family of poets and there are many hymns by Kutsa
in this collection. Ghora, son of Angiras is the author of a
verse in the third Mandala, (10th in hymn 36), and Kanva, the:
son of Ghora, appears in this Mandala as the author of hymns.
36 to 43. Kutsa, himself an ancient poet, belongs to the
Angiras Family, and along with Angiras is one of the most.
ancient poets known in the Rgveda.

There is not a single poet placed in this first Mandala who-
has to be accepted as a later one, and most of them are found
to be as ancient as any of the poets belonging to the well-
known families of Mandalas 11 to VIII, and some of them like:
Ghora and Kutsa must be more ancient. There is another-
possibility that the hymns brought into this collection of the-
first Mandala were of a very ancient date and they were:
brought separately into this collection since they were not
so full as the relatively later compositions of the Family
Mandalas (II—XVIII). As many as they could collect were:
brought into this Mandala. 1 do not know why some hymns
that could easily have gone into the other Family Mandalas
were included in this first Manpdala; there are also some
authors whose compositions are included here and also in the
Family Mandalas, like Kanva and Medhitithi.

Anyway, from company we cannot say that Dirghatamas.
who is the author of the hymn presented in this book, belongs.
to a relatively later date. He belongs to a group of really
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ancient poets. Therefore it cannot also “be said that since
this hymn contains advanced views on philosophy, the hymn
must be a later one. Dirghatamas is an ancient poet in
the Vedic period. And he is one of the most impressive
personalities among the poets of the Rgveda; perhaps Vasistha
'is the only other poet who makes the same impression on us.
"When we read their poems we find ourselves in the presence
.of a great personality.

And there is a romantic story about this strange poet.
The story has been briefly narrated by Atmananda at the end
of his commentary. There are many places where the story
has been narrated. There were two brothers, both of them
poets, named Ucathya and Brhaspati. Ucathya had a wife
named Mamata, and she was pregnant. At that time, the
younger brother, Brhaspati, desired to have illicit union with
his elder brother’s wife. The son in the womb objected to
this new admixture of the seed of another child with himself
who had been already there; and further she was like a
mother to him. When this objection was raised, Brhaspati
cursed him that he would be born blind and would remain
blind in the whole of his life. .The son born became Dirgha-
tamas, in long or eternal darkness. He was very much -
afflicted by his blindness and he prayed to the various gods
like Agni (Fire) and he was relieved of this defect; he became
very wise. At a later stage, he became very old and weak
and his wife’s servants tried to kill him by throwing him into
fire and by throwing him into the floods of a river. But the
Agvins (the Twin Gods) rescued him. Once he was flown in
the Ganges floods and he was caught by the king of the
Anga country who had come there at that time. He was
taken to the Palace and the king wanted him to be the
father of a son through the queen. The queen did not like
this union and she sent a servant-woman to him. He was sO
very wise that he knew of this substitute woman and so he
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purified her and she became the mother of a great poet named
"Kaksivan. And this Kaksivan is the author of many poems
found in the first Mapdala (116 to 126). There are slight
variations in the matter of details in the story which has been
narrated above, and those who are interested in the point can
refer to the commentaries on the Sarvanukramani of Katyayana.
and to the Brhaddevatd (IV-11 ff.) in this connection, and also-
to the commentary of Sayana (on I-125-1, 141-3 and 158-4).

Both Dirghatamas and his son Kaksivin were great
poets, who had already risen to the realm of mythology with
a large number of anecdotes gathering round them, and that
shows that both were ancient poets. Their relations with the
Gods like Agni and Aévins and the protection they received
from the gods are alluded to in many places in the Rguveda.
Insignificant people do not collect stories around them. I do
not know how he was called Dirghatamas. It may be that he
“could see long into the dark regions”, the regions of mystic
darkness. Or it may also be that he found himself ‘ for a long
time in the darkness of ignorance” and at a later stage he
became wise and came out of this darkness. This is indicated
in some of the verses in the poem that is presented in this book.
The point of the light of wisdom coming to him is quite clear
in verse 37 here.

Dirghatamas is the author of twenty-five poems in the
first Mandala (140 to 164). The first two (140 and 141) are
addressed to Agni; the next (142) is an Apri Hymn, with
the last verse addressed to Indra; again there are seven
hymns to Agni (144 to 150); this is followed by three hymns
addressed to Mitra-Varuna, with the first verse in the first of
these three addressed to Mitra singly (151 to 153); the next
three are addressed to Visnu (154 to 156) with the first three
verses in the second of these hymns addressed jointly to Visnu
and Indra; then there are two hymns addressed to the Asvins
(157 and 158) and two to Dyava-Prithivi, Heaven and Earth
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(159 and 160); the next is addressed to the Rbhus (161) and
the next two are in praise of the Horse (162 and 163). Then
we come,to the famous hymn presented in this book.

It will be found that from all points of view gods, gram-
mar, vocabulary etc., the hymns of Dirghatamas are ancient.
There are occurrences of the archaic infinitive ending in tavaz
(like ofavai in verse 5 and matavai in verse 28); the forms in
masculine nominative and accusative dual, neuter nominative
and accusative plural, masculine instrumental singular and
locative singular, all ending in @ are very common. There
are many verbal forms that are peculiar to the Veda. Many
words too are purely Vedic. There is no indication at all
within the poem itself that the poem may be of relatively
later date. The poem has a ritualistic setting and follows on
twenty-four poems addressed to various gods and full of
ritualistic ideas. We cannot detach this one poem from the
group of twenty-five poems and say that this is something
different from all the others, and that this must be a later
poem in so far as we come across advanced philosophical
ideas in it.

When once the theory of any philosophical hymn in the
Veda being of late origin on the ground that it is philosophi-
cal in nature, is put forward, it rolls on, and no one can stop
the movement. Deussen in his Philosophy of the Upanisads says:
« As early as the later hymns of the Rgveda the thought was
introduced, which here as always marks the first step in
philosophy, the thought of the unity of existence. It involves,
if only in germ and half-unconsciously, the knowledge that all

plurality . ... has no reality in the highest sense. When it
is said in the Rgveda 1-164-46 . . .., ... itis implied therein
that plurality depends solely on words .. . .. and that unity

alone is real” (P. 228, 229). Max Muller says: “ They thus
arrived at the conviction that above the great multitude of
gods there must be one supreme personality, and after a time,
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they declared that there was behind all the gods that one (Tad
Ekam) of which the gods were but various names.”. (Six
Systems of Philosophy, p. 53). Radhakrishnan cites a passage
from Max Muller: “Whatever is the age when the collection
of our Rgveda Smmhitd was finished, it was before that age that
' the conviction had been formed that there is but one Being,
neither male nor female, . . . that is really meant by all
such namés as Indra, Agni. ... and this citation is made
with approval (Indian Philosophy, Part I, p. 96). The passage
indicates an unwillingness to place the hymn at a very early
stage in the development of the Rgvedic literature. Even
Hiriyanna does not differ much from the above views regard-
ing the age of this Hymn when he says: “ It is the outcome of
this tendency that we find expressed in passages of a relatively
later date like the following—Wohat is but one, wise people call
by different names.” (Outlines of Indian Philosophy, p. 39).

I have a large number of books with me dealing with the
history of philosophical thought in India and in all such books
there is the same view consistently expressed that this hymn is
of a relatively late date in the collection of the Rgveda, and the
reason is that there must be an evolution from Polytheism to
Monotheism and thence to Monism, and in so far as this is
definitely an assertion of Monotheism verging on Monism, it
must be of a very late period in the growth of philosophy in
the Vedic period, nearer perhaps to the Upanisads than to the
major part of the Vedic Sarmhitis (original texts).

All such views are placed on a flimsy foundation which is
nothing but a heap of broken bric
can keep itself in position under ¢
such broken bricks are seen t

ks, of which not a single one
he weight of scrutiny. Among
he following—Aryans came to
India from outside immediately prior to the composition of the
Rgveda, about 1400 .. They had a few centuries of stay in
Iran, whence they migrated further to India. The language
and religion of the Iranian part of the Aryans who chose to
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stay behind, also remained without much of a change, while it
1s the Indian side that underwent great changes. The
Aryans were a primitive nomadic people, though brave and
warlike, moving from place to place in search of fresh
pasture. They defeated and subdued and even exterminated
the original inhabitants of the regions to which they went.
‘They were under the control of the priests, and the priests had
been developing various kinds of rituals to frighten and entice
the ignorant and credulous people. But some philosophical
thoughts were also dawning in the minds of some of the free-
thinking individuals, of which we find some reflections even in
the Rguvedic poetry. The rationalism of such individuals
developed into the Upanisads, and later it found its full expres-
sion in Buddhism. There was always a conflict between the
ritualistic religion and the rationalistic philosophy, and there
was rivalry between the two sets of people, represented by the
Brahmins and by the Kshatriyas. On the religious side the
evolution of ideas culminated in Monotheism, represented by
Vi$vakarman and Prajipati while on the philosophical side it
reached the heights of Monism in the Upanisads.

All are agreed that the literature available does not reveal
any sort of even a distant indication of the Aryans having
migrated from outside into India. Yet the theory of an Aryan
migration in comparatively later periods is accepted by all
scholars who have expressed an opinion on the origin of Indian
«culture. There is, on the other hand, clear evidence in such
literature that the Aryans must have been in the country for
a fairly long period. The ancient tradition, current even in
other countries, was that the Indians never invaded a foreign
country and that they never allowed foreign invaders to put
their steps on the Indian soil. How did the warlike, adven-
turous spirit of the people who were, till they came to India
just a short time prior to the composition of the Rgveda, get
evaporated in such a brief period? Were the Rguvedic Aryans
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the aggressors and invaders who came to the foreign country
of India as conquerors, or were they in their own homes, the
victims of aggression from others who tried to ruin their culture ?
There is frequent mention of their enemies and the protection
which they had been receiving from their gods against the
enemies. Far from being the beginnings of a culture, the
Rgveda appears to mark the stage of a culmination of a
great culture, at a time when stronger enemies were trying to
invade them and to destroy their culture. In the Yajurveda
and in the Brahmanas, we find a clear note of triumph over
their enemies through the protection of their culture by their
gods. The disturbances from their enemies arrested the pro-
gress of their culture. Throughout the Rgueda we find only
one note, the note of harmony between philosophy and
religion. We find no trace of any conflict between these two
currents of thought in the whole of the Rguvedic literature.

There must have been an immense literature accumu-
lated during many centuries and in the extant text of the
Rguveda we find only a small part of it. Some families that had
been faithful to their ancient culture preserved their social
habits and their religious customs, of which rituals formed a
really important element. So the prayers that were utilised in
such rituals had a better chance of being preserved by those
faithful families, and we find that the poems of a more intellec-
tual nature were not preserved in the same way as the poems
with a ritualistic turn. It is also quite a possibility that new
compositions of the people were more of the ritualistic pattern.
My own definite view is that if there is an intellectual turn:
noticeable in a poem in the Rgveda, it must for that reason be
put to an earlier stage. I will put the Hymn on Creation
(the Nasadiya hymn, Rgveda X-129) along with the poem now
presented in this book, to a very early age. I do not find the
Purusasikta (Rgveda X-90) to rise up to an equally intellect ua
height.
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When we study this great philosophical poem, we are not
dealing with some outer growth of a later stage in the Vedic
culture; we are handling the life and essence of the Vedic
culture. There were poets who had a vision of the beginnings
of the world, the first cause of creation and the conditions of
the world in that initial stage. The ideas connected with
early stages in the creations of the world must have been quite
familiar to the people; the poet who composed this poem must
have taken it for granted that all of the modes of expressions,
which we now find to be mere insoluble riddles, were familiar
to the people. Otherwise he would not have used the langu-
age that we find in the poem. We do not 7ow understand the
symbolisms, the similes and imageries. From the time when the
poem was composed to the later times, there had been a decad-
ence and not a progression in philosophical thought in India.
The poet Dirghatamas is not groping in the region of
darkness ; he could clearly see through the regions that are
now dark to us, while he had got out of the dark regions.

Side by side with the theory that the Aryans came to
India as aggressors, as invaders, as conquerors, there was.
another theory initiated by Max Muller and so poetically
described by him in his Preface to his Six Systems of Philosophy,
that the Aryans found themselves in a happy region of plenty
where they had no need to work and where in that state of

enforced idleness their intellectuals found joy in philosophical
thought (P. vi and vii). Radhakrishnan puts it in a more
fascinating language in his Indian Philosophy (Vol. I, PP. 21
and 22). But there are others who could find in the Rgveda
only a struggle for life against their enemies, along with
political and literary ambitions among the people. Philosophy
is not the product of idleness; it is the fruit of successful
struggle in life.

I do not find in this philosophical hymn merely some
anticipations of philosophy, some stray spots in philosophical
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thoughts touched upon by people groping in dark regions, some
philosophical notions dawning in the minds of people who had
nothing else to do than to think of such problems when all
their needs were supplied by a benign country and when they
had no secular struggles or ambitions. I am dealing with the
problems as a part of an advanced civilization with a full life
led by the people. Rather than an anticipation, what we find
in this poem is a scanty remnant from an earlier date of an
immense store of philosophy, grand, sublime, profound, clear
and definite.

I see a beginning and a conclusion in the poem, consistent
with each other, and with a continuity in the current of thought.
The poet has presented a full picture of things that are hidden
from the understanding of the ordinary people. With the
symbolisms lost to us, with the back-ground obliterated, we
are not able to see the significance of the whole picture. There
are many words and expressions, many modes of presentation,
that we cannot understand. We do not know to what the
various numbers like three and seven refer; the simile of the
cow with the calf and the imagery of the father and mother
and other points are also obscure. Thus we find ourselves
having to handle a puzzle; we are faced with a mystery. Yet
we need not lose all hope of understanding something out of
the poem. There are some landmarks that help us to be sure
of our bearings when we enter the very mysterious region
pictured in this poem.

The poet starts with the mention of * a beloved invoker
grown grey, with his two brothers, who is the Lord, and
father of seven children” (verse 1). The poem closes with a
prayer to “the divine bird, the great bird, produced from
water and from herbs, who brings happiness with rains,” for
protection. (verse 52). Is this latter an invocation to the
same object which the poet could see in the beginning? If
there is continuity and unity of ideas in the poem, there must
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be such an identity. The first two words of the first verse
(asya vamasya) we find appearing again in the second line of
verse 7 (asya vamasya nihitam padam vek). 'This latter passage
refers to ““the concealed position of this beloved Bird.” Are
the two beloved ones the same in both ? The same terminology
suggests such an identity. There is the beloved invoker and
there is the beloved bird and there is a final invocation to the
bird. The poet seems to have the same object in view in
these three references (in verses 1, 7 and 52).

These are not loose ends of broken threads. We are
able to trace some continuous thoughts. The concealed
position is mentioned in other verses in this poem. There
is the simile of a chariot in many verses, and in verse
3, it is said of the chariot that ‘the seven names of
the cow are concealed therein.” In verse 5, there is the
question put by the poet himself, being immature in intellect,
and it relates to ‘‘these concealed positions of the gods”.
Then much later, in verse 45, there is the statement that
“three quarters of speech are concealed in the cave”. Itis
said in verse 39 that “all gods take their position in the
highest place of the songs”. The poet says that one who does
not know that the songs are the abodes of all the gods, can
make no use of the songs (same verse 39).

In verse 24, there is a reference to seven speeches (speech
forms) and in verse 3, the seven names of the cow are concealed
therein, in the chariot. One cannot miss some close relation
among the position of the gods, the Gayatri and other song
forms, the cow and the chariot. There is the beautiful
imagery of the cow with the calf, making a bellowing sound,
licking the calf, yielding milk and so on (verses 26 to 29, and 40
and 41). Along with the mention of the concealed position of
the bird, there is a reference to the cow and the calf (verse 7).

Immediately after introducing the “beloved invoker grown
grey ” in verse 1, the imagery of a chariot has been introduced
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in the second verse. The chariot has only one wheel. Or is
it that the chariot is of the form of a single wheel? There are
seven (horses) yoked to it and one horse with seven names
draws that chariot (verse 2). The seven horses must be the
seven rays of the sun. But it is not the visible rays of the
sun; we cannot detach the conception of the seven names of the
horse (verse 2) from the seven names of the cow mentioned in
the next verse (3). The seven (horses) yoked to the chariot
are also mentioned in the next verse (3), and there it is said
that seven horses draw it that it has seven wheels, while the
wheel was one in verse 2.

Seven sisters sing in praise of it (verse 3). In verse 11,
the wheel has twelve spokes and it goes round and round the
heaven; there seven hundred and twenty sons in pairs stand.
This is clearly a reference to the year with three hundred and
sixty days (divided into the pairs of day and night). The
chariot has a wheel of five spokes and the whole world is
Placed on it when it revolves (verse 13), while in the previous
verse (12) there is mention of seven wheels (see verse 3 also)
and six spokes. The spokes are mentioned as being twelve
(verse 11). In verse 12, there are two views expressed about
the “father having twelve forms and five feet”. The whole
world is spoken of as being placed in the wheel in verse 14.

Immediately after introducing the subject matter (in
verse 1) and a brief reference to the chariot (VCI‘SCS 2 and 3)
there is a query about any one who knows about the first
born corporeal world (having bones) which the incorporeal
(boneless) supports (verse 4) and the poet puts an open
question about the concealed positions of the gods (in verses 5
and 6). From here we find some reference to the mother and
the child. It may be the first cause (the boneless mentioned
in verse 4) as the mother and the created world as the child.
When the poet looked at the image of the sun, with the
chariots and horses popularly known, the poetic vision came
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up in him and he speaks in verse 5 of the poets weaving
a poem with the threads of speech (the seven threads must be
the seven speech forms). The inquiring nature comes out
and there is the picture of the cow and the calf, representing
the creation of the world. The Sun seen is the ultimate
cause of the creation. The four verses (7 to 10) describe the
cow and the calf. The next four verses (11 to 14) are again
about the Sun, mentioned in the first three verses. The next
verse (15) speaks of the seven born together, that the seventh
is born alone and the six are twins, the Rsis born of gods. Is
it the seven sisters (verse, 3)? Is it the seven names (verse 2)?
Is it the seven speech forms (verse 24)?

Then in the next verse (16) there is the statement of
what really are women being spoken of as men; only those with
eyes can see and the blind cannot know, and only a poet can
see the truth and the son who knows becomes the father of the
father. This is certainly a reference to the transcendental
vision of the poet. The first cause that supports the created
world is mentioned as feminine (verse 4) and the created
world is spoken of as masculine in the same verse. In three
verses (17 to 19) there is stated something about ancient and
recent, about what are above and below and so on. This
may be a reference to the relative age and position of the
original cause and the created world. Anyway there is some
mystery stated and its knowledge realized by poets, till now.

It may also be that the point dealt with in the first 19
verses is about the dawning of the transcendental vision of
the poet. “Where does she give birth? Indeed it is not in the
herd ’—this may be a reference to the production of that
ultimate wisdom. Thus there is something said about the
knowledge of the first cause and the first creation, or about
the knowlede of the mystery of the universe. It is the
mention of the boneless (in feminine) supporting the bone-
possessing (in masculine) in verse 4 that makes me think that
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the point is about the creation of the world from the first
cause. But the appearance of the cow holding the calf with the
foot and the doubt about the place of giving birth by the cow
in verse 17 make me think that the point here is about the
dawning of wisdom, and this wisdom is certainly about the
mystery of the world and its creation.

It is at this stage that there is introduced the simile of two
birds sitting on the same tree (verse 20) and continued. This.
verse has been interpreted to signify the two kinds of souls,
the Supreme Soul or Paramatman and the Individual Soul or
the Jivatman. The Fivatman eats the sweet berries of the tree
and the Paramatman simply looks on, without eating. Accord-
ing to the usual interpretation, this brings out the distinction
between the Individual Soul that enjoys and the Supreme
Soul that simply “Is,” without activities and experiences like
enjoyment and suffering.

But the context is very inappropriate for such a point to-
be raised. The context is the eagerness of the poet to know
the truth and the dawning of such a transcendental vision of
the truth. Thus what we expect here is a distinction between
those who know the truth and those who know only the out-
side, the external world, without enjoying the fruits of wisdom.
There is no hint at all that what one of the two birds ex-
periences is of the nature of imperfection, of the nature of
suffering.” It is spoken of as sweet (svadu) and the birds are
later spoken of as “eating the honey” (madhvadah in verse 22).
In verse 21, there is the reference to * the birds that ceaselessly
sing forth about their share of immortality before the learned
assembly”, in which assembly, the wise entered the heart
of the poet; and it is in the following verse that there is the
reference to ““the birds eating honey in the tree”. So what
eats is the superior between the two birds. We cannot

also ignore the fact that Pippalada (one who eats the berry)
is a wise sage and not a suffering soul.
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Following upon this there is a glorification of poetry.
"The meaning of many of the words used there, like the names
-of metres and the kinds of poems, are unknown to us. We do
not know what they exactly mean. There is the composition
of particular kinds of songs with particular metres and there
is also the reference to the ‘“establishment of the river in the
heaven and the vision of the sun.”” (verse 25). There is also a
mention in this verse (25) of the exaltation due to the influence
of poetry. All these points in glorification of poetry are
.contained in three verses (23 to 25).

Then there is an invocation to a cow, which must be the
‘wisdom itself. The references in the latter portion of this poem
about the immortal having the same origin as the mortal
(verses 30 and 38) are proof that the two birds mentioned in
verse 20 are the one who has attained to the transcendental
wisdom and the other who is still in the normal plane of
knowledge. One who knows becomes immortal (verse 23).
“This contrast is clear in some of the verses that follow.

There is the simile of a cow in four verses (verses 26 to 29)
in which the poet welcomes the wisdom conceived of as a cow.
‘The oven is used for heating the milk and here it is for prepar-
ing the wisdom for one’s enjoyment (verse 26). The milk
drawn for the sake of the Aévins (verse 27) must be sweet in
so far as the Asvins are fond of Madhu (honey). Certainly he
himself is the calf in this context. I do not know who is
meant as the expert in drawing the milk (verse 26); it must be
the Savité (which means also inspirer). It is the sight of the
Sun-god that was the starting point in attaining the wisdom
referred to here. The picture of the mother cow and the calf
is really beautiful here. There is some difficulty in interpret-
ing verse 29. What is this which has encompassed the
cow. Isit the light of wisdom? Does the idea relate to the
Sun born of the Dawn? The picture is not quite clear.

The inner meaning is the dawning of wisdom; but there
' C
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is some difficulty in understanding how this encompasses:
the cow.

In verse 30 there is a contrast drawn in the first half]
between two conditions—lying down and moving fast, and
rushing and remaining firm. In the second half thereis a
reference to the mortal and the immortal having the same
origin; the life of the dead is spoken of as being immortal.
If the word Mrta (dead) means only ¢ relieved from bodily
entanglement > through wisdom, then this can be the condition
in which the poet finds himself when the light of wisdom has.
dawned on him; and two states of quiet and brisk movement
iIs quite in fitting with the condition of such a poet. In the
next verse (31) there is the vision of the protector. In the
following one (32) the reference to the condition of embryo
in the womb of the mother is clear; the first halfcan well fit into.
such an idea found in the second half. In the next verse (33)
there is the mention of the heaven as the father and mother etc.
My own view is that in these four verses (30 to 33) there is
the mystery of the creation and the embodiment of the Self.
il“he reference to the father and mother must be related to the
ideas found in an earlier section (in dealing with verses 7 to 10).

In the following two verses (34 and 35) there is a series of
four questions in one and the corresponding answers to them in
the ne>.(t. The questions refer to the created world. There is a
c'lear ritualistic bias in this context and it is a glorification of the
ritual of Soma Sacrifice with jts pavement which is spoken of
as .the farthest limit of the earth, the pivotal point of the world
t?elng the Sacrifice, the Soma being the seed for the procrea-
tion of hurr.lanity and Brahman being the seat of speech. The
Er ahman 15 one of the group of worshippers that participate
n the Sacrifice. The word means poetry > and perhaps he
is the poet who sits at the Secrifice and composes poetry and
1nv.okes the gods with the poems that he composes. Thatis why
he is called Brahman also, so far as T can understand the position.
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In the following verse (36) there is mentioned a seven-
fold seed for the creation of the world and this may be
comipared to the seventh of those who were born together,
stated in verse 15 above. These seeds are spoken of as wise
and encompassing the world. We do not know the exact
significance of the seven-fold scheme in the origins of the
world and in some of the hidden facts in this universe.

The succeeding two verses (37 and 38) definitely refer to
the condition in which the poet finds himself in the world
after he has attained the poetic vision. In verse 39 thereisa
reference to real poetry comprehending the divine as its true
purport. What follows this (verse 40) is again a benediction
to poetry, and again descriptions of poetry continue in verses
41 and 42.

Verse 41 is again a glorification of the Soma Sacrifice
as the first Dharma to appear in the world. The three forms
of the Supreme are mentioned in the next verse with their
different functions (verse 44) and this cannot be dissociated
from the first verse where the two brothers of the Supreme is
also mentioned. Speech is far more extensive than what men
know, which is only a quarter of the real nature of speech
(verse 45) and the various gods are only different names of
‘the same god (46). Here the neuter (Sat, meaning reality)
has no special significance. “They applied to the central
Principle the neuter term Sat, to show that it is above sex.”
Indian Philosophy by Radhakrishnan, P.94). The context is
about gods known by different names and not about the
reality of the universe, and the neuter is used only in a
-general way, not referring to any particular god.

In the above section, there is dealt with creation and
moral order and religious practices, as seen by the poet and
there is a return to the point at which the poem started, the
birds and the chariot, in verses 47 and 48. The poem comes
1o its conculsion with an invocation to Sarasvati, the Goddess
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of wisdom and of poetic art (verse 49) and the fruits of
following the moral order is méntioned in verse 50. The
Religious practices are not unilateral in their function and in
their fruits; it is a matter of co-operation and co-ordination
between the world and the heaven (51) and there is the
concluding invocation to the Bird in verse 52.

It is possible to trace some continuity and to detect some-
unity in the whole poem. Even from ancient times, the poem
had been taken as of a miscellaneous nature. The first 41
verses were taken as forming a unit with the All-gods as the:
Deity and for the remaining 11 verses they assigned different.
deities. The first part does not exhibit any sort of individu-
ality for the Deity, if there is any Deity at all, and so they
termed the Deity as All-god. When there is a definite,
unitary group of gods, they are addressed to as All-Gods;,
when there are many gods in their individual capacity brought
together, then also the term “All-gods™ is applied. The-
third case is when the nature of the deities is not clear. This.
is the case in the poem at hand.

One thing is certain; this is not a haphazard jumble of
many verses in a single hymn. There is a unity and there is.

+ continuity of thought also, within the whole poem. Not
only this, the entire collection of the twenty five hymns by
Dirghatamas has a plan, and must have been in this order-
from a very early stage. That must be the ground for some-
stories appearing about the poet. There are hymns in.
praise of many gods and the final hymn is of a philosophical
nature where there is clear evidence of the poet having:
attained to some transcendental vision. The story about him
is that he was born blind and that after prayers to the various.

| gods, he got supreme wisdom. According to the Sarvanukra-

" mant, this poem contains more of introspection than of prayers.

' Grassmann relegates this hymn, along with a large

;number of hymns, to the appendix, in his translation. In the:
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introductory note to the translation, he assigns it to the
latest period of the l{gveda. The whole poem is also divided
by him into a few sections. The first section of 10 verses he
calls Cosmological questions and fancies; verses 11 to 15 give
a mystic description of the Year and the seasons; the follow-
ing 7 verses (16 to 22) he speaks of as very obscure and
impossible to understand; the three verses (23 to 25) deal
with the common metres, and the four verses following (26 to
29) deal with the cow which is the cloud that gives rain; the
four verses (30 to 33) are again obscure and verses 34 to 42
and 45 are a glorification of the Sacred Speech; in the
remaining section, omitting verse 48, we find many gods in
the Sacrifices and he prefers to bring the verse 48 in the group
of verses 11 to 15.

Geldner in his notes to his translation speaks of the hymn
as containing the wonders of Nature and of man’s life, specu-
lations about time and about human, especially poetic,

" language; they are all clothed in the form of allegories

and riddles, and their solution is difficult and even Sayana
does not help us much. Geldner relates the hymn with
ritual and the three brothers mentioned in the very first verse,

. according to him, are the three fires in a ritual. The

indications to ritualistic Fire are there and they cannot be
ignored in trying to understand the general purport of the
hymn. There is an address directly made, to Agni (Fire) in
verse 11 and the reference to Indra and Soma in verse 19
indicate a close relation to the ritual. The spotted Bull in
verse 43 in Soma and there is mention of Soma in verse 35.
Sacrifice is mentioned in verses 35 and 50. All these
references indicate that the poet had the setting of a
Sacrifice around him for the composition of the poem. There
is the term Vidatha (a learned assembly) in verse 21, and this
must be the Assembly called together at the time of the Sacri-
fice. That is the occasion for people to come together and for
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people to address the assemblies, and ability to address such
assemblies is one of the most coveted privileges of the people
at that time. There is frequent prayer for such an ability (cf.
passages like Vidatham d Vedema—May we be able to address
a learned assembly : Rgveda 1-17-25). The concluding verse
-speaks of the Bird as the child of water, of the herbs, and this
fits in well with Fire. Even the term Hota (invoker) in the
first verse fits in better with Fire than with the Sun. Still the
descriptions of the chariot reminds one more of the Sun than
of Fire, and that is why I have said that it is the sight of the
Sun that was the starting point in the realisation of the vision
of the Ultimate Truth by Dirghatamas, as described in this
poem.

The contents of the poem turn out to be a riddle to ug
because we have lost the clue to the correct interpretation of
the poem. We do not know many of the symbols and many
of the conventions current in those days. The poet had
composed 24 poems about various gods and this group is
followed by a long poem about the realisation of poetic vision;
the poem seems to have been recited at a Sacrifice where
learned people had assembled. The poet describes the world
and its origin and of the nature of language and the secrets of
the language understood by him in his poetic vision.

In the case of poem relating to ritual, we have a fairly
good collection preserved for us and we are able to understand
such poems fairly easily and fairly correctly. But when it
comes to a poem like this, which is in the plane of intellec-
tualism, even of intuition, we do not have many specimens
and we are puzzled at the mysteries for which we have lost
all the clues.

I do not consider the poem as a later specimen of Vedic
literature. From the point of view of the poet, who has
become a sort of mythological figure with his still more
romantic son about whom there have grown up more stories,
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from the point of view of grammar and vocabulary and from
the point of view of his associate poets in the first Mandala
the presumption is that this poem is a specimen of the old
"heritage of Rgvedic literature. There is nothing to prove that
philosophy was only making its appearance in India at that
time. Great geniuses do not fit into an arrangement in a
serial on the basis of Evolution. Great poets like Védavyisa
and Vilmiki and Kalidasa, great thinkers like Sankara, great
astronomers like Aryabhata and great critics like Bharata do
not wait for their turn in the queue of Evolution in their
respective fields; they come and exhibit their genius. The
same is the case with Dirghatamas in the Vedic times. The
Upanisads are more attempts to preserve and to understand an
’fﬁancient tradition than a new illumination. I have approached
'the problem from this angle.

There must be a complete shift in our whole approach to
the problem of interpreting the civilization of the Vedas. If
we think of the Vedic Aryans as a primitive nomadic people,
divided into a large number of clans under their own chief-

‘tains, each clan fighting with the others, and all of them with
the non-Aryans people, if we regard the Rgvedic poetry as
pastoral, composed by priests and employed in simple rituals,
which were getting more and more complicated, and if we
regard their religion as animism or as crude Nature worship,
we cannot get at the real nature of Rgvedic poetry. We must
have the true vision of a great people, who had developed a
very advanced civilization, who had produced a very great
literature, who had been living a full life, enjoying festivals
and entertainments associated with their national Institutions
like the Soma Sacrifice. The Soma Sacrifice was the occasion
for poets and thinkers to come together and to discuss the
profound problems relating to the nature of the Universe
and the relation of man to the phenomena of Nature, also
to recite their poems, mostly in the form of Odes to the
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gods who were their companions and helpers. The Brahman
is one of the many persons who took part in the Soma
Sacrifice, and he had no definite function like the Udgatar
(Singer) the Hofar (invoker) and the Adhvaryu (the Performer
of the Rituals). He is the man who was given an honoured
position at the Ceremonial, who could recite a new poem.
The whole place is called a Sadas (a place where they sit

“together) or a Vidatha (an Assembly of Learned People).

Unless we can see Dirghatamas sitting in that honoured
position at a Soma Sacrifice and reciting his last and best
poem before the assembly of the great scholars and learned
men, we cannot understand the true import of the poem. It
1s only after a person could see Truth in its real Nature and
who could compose a poem on that Truth, that he will be
allowed that position .at the Sacrifice, and then he was called a
Rysi. Tlook at this poem with such a setting.

It is not possible for me to give a clear analysis of the
whole poem. I am myself able only to find some general
directions and not at all the positions of the various details.
To give a complete analysis of the poem and an attempt at a
fuller discussion of the problem is not within the scope of such
an Introduction. That has to be taken up as an independent
study.

C. KunaaN Raja
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Fereg—amifus: gegha:

fraiar agey

agfifa mam aaaa =

a1g A3faT:—Eadaa M

f2 adt 55t =

9gqr FaAIaH—IAHETIg:

agmger: g

AR —I AT

FerRg—aray: faafya:

g9 g9 Hia aqr

fiy gz

fez s

qd =ray gnaq

iy faarag

a3: sl s:—af A

gHRI AT FANEIC—ERY
wzareFfas:

fegm—zan

g 97 a8t

Reference

P.3.2.70
Kau. Br. 12.1
Dh. P. 3. 14

P.4.1.34 -
Gf. N. 12. 41.

Dh. P. 5. 11

P. 3.2.126

P. 6. 2. 51

Gf. Dh.P.1.503,505,935
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Verse Page Line Citation

28

29

30

31

32

33

56

57
59

69
61

62

63

17

19

®© o w

O = 9 Ww

10
17

9aq AT TFAEY 39 95
FEUIERIRAT  Fwean—3fq
arfassRaaaTg

sEEeAi sy stagaad-
fasazfaseaiyar Swifa—oeis-
gRaAriaeq

Feaeg—Arge faffea

fafs sisaw wsy

g gfd wgsaamq

argaafa armag—:fy faog;

dgs fad—uquraghs:

ags FreeIfaa—adr Faate

WisFaufas I gferayg

FeaEg—sNaIsad 557 WA

Taa1fy: | smATaa

T afgagoa:

3 Qo

2tz gat

FrIEGHAAT

ey gzozfed:

FIEI—ATATT THR IqAfy

gy qew sitam—afa agmEs

Uy 3§ A

AMEYT:

ag 9 agfas:—agatFar-
afw—

ar=d fxd am:

FeaEg—aa JesT IART:

&=y g agsterafy aganseafy gfy
faaraara -2 fgnrg:

aga AseRM

FFIET—A: FOE I T G ACHIY

Fafy fagr

Reference

Dh. P. 2. 17

Bham. Adhyasa.

Nigh. 2. 7

Gf Dh. P. 1. 591
Dh. 2. 61. 4. 66
Dh. 2.722

P. 3. 4. 117
P.3.3.6

S.Br. 14.1.4.9
R. V. 5.52. 10

K.S. 11. 1

P. 5. 4. 123

113
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Verse Page Line Citation Reference
4 gfa Ssaga:

33 66 1 3¥a a@g swa@3—afy Qafas:
3 ar gfydt &1 aq araad T.A.2.6.2
6t fyar A.V.9.10.12
6 gfudt arar A.V.9.10.12
18 agswg—Eat: adgAERg Bh. G. 18. 61
24 gsnqfdd st gRawmvasE A.B. 3.33
29 g1 IEENUTAY: Dh. P. 3. 10
67 1 qgga) gar 14 @1 sIMea: A.A.3.1.2
67 2 vuafgaiss g azaiafzals 39g9—
azfEgmafe—
5 agraagar—a agSrEasy:
12 geqeg—arRt ¥ S19%:
3¢ 68 7 ghgufe guAg: K. Up. 3.4
9 = aal Cf. Dh. P. 9. 30
9 aglvaigza Un. 4. 202
9 wmargamER—s3fy  afafas-
g
10 (ia:)aqasmﬁaex Nigh. 1. 12
11 o7 ag—sfa sfEa
13 3-?1‘11 99Ty Dh. P. 1. 482
14 a;(:&a—nrmfﬁaéds f% T71a
35 69 6 air%n«!ﬁ gEon ’iﬁfi Man. Smr. 2. 226

9 Feqeg—nAmIfaTcd Gl
36 70 9 uy spamRFETIWT— -
SR T
71 1 a§g% afesma—gessktaghs:  San. Kar. 8
6 fysopmss: @ifua Rsicfecl 439
9 FHITHY T WA T
13 ug sgeqaa fysal
15 geqg—agraat saaeanfy
fua: | ewafgaaragry Nigh. 3. 25
10 wegeg—engia afgafga

37 73

&)



APPENDIX I

Verse Page Line Citation

38

38

39
40

41

41

42

43

74

75

78

79

80

81
81

82

83

8
11
17

13
21

EI GG

IF T ANITH—FAETEEG Igq

TRATOIFH—IATN 3 SIHY

&i=7ge: ®fAge:

Heaeg—yd! wfagafacadar

FoUEg—aAqIET ST T T3y

IzFfafg gamafa mEifon:

ERIERIC CEE e e

Feqeg—aal ferafgfiaa wat

afseifi | sgariaa

qIRISFATEITH

aegrTrafquacad e

fafreat arepdgagal

R fpdfas ) Predcasy
(R@vise printed reading in
this and following three
entries)

THTIFgsqEIe 999 a7y

fgadt agseifer wzidica=y

uFq:Y fgadl ssa agfa
Ffaa

agh qAAIATH—IAIG' T ANGEAIL

Foqeg—Aifa FEgia qzaIR:

qear: agzr gfq a9 agwr s@g-
smAaforRl

acar segrfa@ia: | a1 gearaegfn:

A AT —ANEIAEX Y

g9 A" FqgAmAleq

FTUEg—AT AFGAT 3991 AT

amagrgacagiagfasitaa) ga: a%-
a7: | ageedAaaT —safy ac-
HEEEE

gxaafafy azyga;

115

Reference
P. 6. 4. 47

A A 2.1.8

Night, 3. 1
P.41.8

P. 6. 2. 197

K. Up. 2, 15
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Verse Page Line Citation

43

45

46

46

83

84

85.

86

88

89

89
90

4

8
4

10
11
12
17

6

21

§A7  ATA—IAI0 gfng—szfy
IF9RA A 3= smgmeliam

a3 IZAG: — ASYRATIFATAA,

s aited dgranfiamg—
wE Arafag: &g

I 9

9N | ERTAIHAT

Mfq: ioltg acawg

FEET—sNa: adal agERIATI

a1 34t a seafa

AT GIeGT: ST GaeATAR

zay 79fq gua

yeean afusa ,

91T IGAY: —ASTRATIFIAIA(,

aiTeAr gl YIa€q wN; ¢

Feqeg—y@eq(ar yas faan

segEcag—gld gRdaFay

AW AE—IU  9F=dl  AsqAT
Jadifa

amTEAIAEINIy =g W
qg=CNcq I}

aereg—=aaiR qrat faag oifq

T arg

EDHEIRCH

sig=fs asd faframmg

fas s, araafs aaon:

ad d a9 fags:

EEE R

fas gamag

ataviaafiasfmsdag

f?ﬂﬁf\ﬂf‘?{:

s1dq fawfy

g aafy

Reference

Dh. P. 1..687
Nigh. 1. 4
R. V. 9. 46. 4

P.5.3.26

R. V. 1. 144. 4
R. V.8, 43. 9

R. V. 10. 168. 4

. 164. 45
. 164. 44
.32.2
.69.1
.24.9

. 1.6
L1151

PFRRRR AP
<<d<<ggs
— N k= Q) bt b

1.33.9
.2.33.10
. 10. 14. 16

PRR
< <<
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WVerse , Page Line Citation Reference -
46 90 4 sneAr qEIAT Yaaeq au: R. V. 10. 168. 4
5 gig quiad Dh. P. 1. 83
6 afit gt Gf. Dh. P. 1. 830
6 oty s " Dh. P. 1. 350
12 geurg—sRfassT quawET a1
47 91 4 3 s=ARaH- Nigh. 1. 3
8 3= Iz Dh. P. 7. 20
10 o3 faswiao—agy aFg—
13 Fegg—a &I8TaT 974l
48 3792 2 gramd afg R. V. 1. 164-11
5 §3g: §3cal: S.Br. 1. 2. 5. 12
48 92 9 shafeafy P.3.1.136
93 4 WY g frad afsqena g=ng:
5 a9y sifkadya g@g:
5 oY g A A 6.2 1
5 9 F10zisy: A A.3.2.2
7 smgaraar fafgar sfa sesls-
wid t sgfayagl sw3ea:
8 wFevrg—arRkanfea swEey:
49 94 4 ¥GEEA _X Gf. Dh. P. 1. 489. 830.
10. 313
7 9IS aROMSUIAY: Dh. P. 3. 10
20 agh AANG—aPAIEAS A1q
95 10 I]® W Dh. P. 1.17
13 gfq &a; P.3.2. 4
13 aRIEY geqd P.6.2.2
49 95 14 Fe9Eg—3EQ Eqs arfu
50 96, 1 3% QERA | I ardwy:
9 AUAAAZT P.6.3.75
10 safigagiEEdY #eess3A  Feaq
gfq a1
FEIET—RITA0 qHq GURAT:
51 adq, agl azAiasifaga T. Up. 2.6
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Verse Page Line Citation Reference
51 agh ANINAAR—aITT; oS
gl up to /g qidesitafy Bh. G. 3. 10-16
FOTEG— AT

52 BRI 91 P. 5. 4. 74
GIARIANFIIST gL P. 6. 3. 97
gl anft 7 adt a—sfy Wa-

fageg:
52 g 9qRug P.6.1.32
a=) qr P.7.3.94
f&=d gavig P.7.3.94
FAICIE} R.V.1.164
TR IA I RTISATOMY
TAHAT cq7a9q sarEaay
RUCH (LRI AR
agsh  ARSagu—fadcgeagyar-
B

TS

ey

fasuuaiay  as  gswtamT aw:
#NOH afd gagalgsa . o
as = KRaud agfqur ana-
feenst stgafaars Swar, | a9
9 #Ffqeami gwEr d9a:
FEIANTH: | AFEATHEAFN-
AT, HAcARAfANIATE | qdr
9 sfqaeaadal satead O
g

IO T —a s Tet 7

Fereg—eal fasrarfgaal

o JgA M —Iaeadvaaal

fesug:

fasoamas:

TART GESTd=gHaa:



ABBREVIATIONS

A. A. Aitareya Aranyaka

A. B. Aitareya Brahmana

As. Gr. Advalayana Grhya Siitra

As. Sr. Aévalayana Srauta Siitra

Bham. Bhamati

Bh. Git. Bhagavad Gita

Bh. Pur. Bhagavata Purana

Ch. Up. Chandogya Upanisad

Dh. P. Dhatu Patha

Kau. Br. Kausitaki Brahmana

K. Up. Kausitaki Upanisad

Mah. Bhar. Maha Bharata

Mait. Up. Maitri Upanisad

Man. Manu (Smrti)

Man. Smr. Manu Smrti

Man. Up. Mundaka Upanisad

M. Sut. Mimamsa Sitra

Man. Up. Kar. Mandiakya Upanisad
Karika

M. Up. Mundaka Upanisad

N. Nirukta

Nigh Nighantu

P. Panini

Ping. Ch. Sut.Pingala Chandas Stitra
Rgv. Rgvidhana

R. V. Rgveda

San. Kar. Sankhya Karika

Sar. An. Sarvanukramani

S. Br. Satapatha Brahmana

Sar. Par. Sarvanukramani Paribhasa
Sv. Up. Svetasvatara Upanisad

T. A. Taittirya Aranyaka

Tan. Br. Tandya Maha Brahmana
T. B. Taittiriya Brahmana

T. S. Taittiriya Sarmhita

Var. Vartika

Ved. Su. Vedanta Siitra

Vis. Pur. Visnu Purana

Un. Unadi

Yaj. Smr. Yijfiavalkya Smrti



APPENDIX II
Variants' in Readings
i. SAvANA

Verse Page Line
1 Pref. 1 9 Read ggar agaa

5 1 3gwafFgsag) M, P.
9 [s3n

6 4 faargmfgg P.
20  earftAqTASIRRACOA:; M.

AT SacERma: P
This letter is acceptable and emendation is not quite

necessary.
2 8 14 gg @A to be read separate.
10 1 Omit gy at the end of the line.
8 fafgar M, P.
5 12 1 4ezxd a P. Read sigesda
13 3 Read ggala-
6 14 9 grearaggcay | s@eg M, P
7 15 6 Read &9a sreq m:
9 Verse no to be read 7 instead of 6.
8 16 4 Read gaar sEai aifiggaar
17 3 Read sigsargearga-
4 Read fagqi
6 spgadat M.
7

Read fhazgaasa @@

! Note:—only material variants are noticed.



APPENDIX II 121

Verse Page Line

9
10
11
12

13
145

15

16

17

18
19
20

21
22

23

24

18
19
20
21
22

23
25

26

27

28

34

35
37
38

39

40

42

43

47

1

© N g9 O WO o N ™ W

Read fasifaeg

Read ygafisagia-eqar

Read agmeazes ar suficags

Read uatsg:gra:

afg 7 1=y

ggag M, P.

AT a¥Y: & fggfea not found in M, P. ¢f. M. variants.
afesq not found in M, P. ¢f. P. f. n. 9.
aiffaifst M, P. emendation not necessary.
S1an: g1 gamg: M, P. emendation not necessary.
fgatsfmma M, P.

f7:g.1 @fast am would be better.
agtar ar §ifyag: M, P.

Read 7 gary

Read #ieageaar=ifa

Read graraghmiieyn

Read sigearzaiad

Read gafag q qa

# g @g M, P. This is correct.

Read g:fyn=sfy

gar: dagr: sgigay P.

Read qureasit

eagadiaQsfi M, P.

Read gratezgaragife

agraargt M, P.

Read garsaifqadaamay

Read g@fyzagd

asaea M, P,

gatfes®r g grarg wifgmig P.

Eg# Tqegw M, P.

Read darfzageaqy

afug M, P.

qaxgFN=-gi M, P.
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Verse
24

25
26 Pref.

27

28

29

30

32

33
34 Pref.

35

36
37

72

ASYA VAMASYA HYMN

Page Line
16 gadifufgazifaan: M, P.
50 7 Read gR=ag
51 1 Read g3
52 6 gqgaeg q@ERE: M, P.
7 adifq gugy 3 M, P.
12 Read ag g
54 5 Read 2j4fq
10 Read gegdar
55 3 Read aig 3
4 gFemeEa gegggasrd M, P
57 5 sazgawaifzag M, P.
7 Read gfafifq gaang
58 6 Read gwsfegeaq  q4ar
gg+q for 334 M, P.
21 =9 for g3 M, P.
58, 27
59 1.2 }ﬁrgﬂi fadaamiaarat afafd hga M, P.of P. f.n.
59 7 Read ggaamag, | Tdfaed
60 1 Read g for @q
64 1 =zgafs M, P.
65 7 Read grdqraa:
67 1 Read g=3ify car—3aaqr
2 Read g=gf<g
69 2 Read g3t
70 7 Read gea'q d qua
71 2 gamigsdiskea wify fRafufy aisd P
4 omit full stop after FIAFRUARNZTT
6 Read gaiyy 93—
2 ggEdgagE P
4,5 Read esrgufas in both.
13 Read qfegrasifag
15 Read symfisafy
21 Read wafg qaifgseamrang | gan



Verse Page Line

38
39

40
41

42

43
44

45

47 Pref.
48

49
51

74
75
76
78
80

81
83
84
85

86

87

92

94
97

3
12
19

6

4

5

(&)

e
© = B W = w ®

D LN N O 0O W W

APPENDIX II 123

Read gifeasmsna: aesmomat

aafy ghegegengagrr P. agfasacd b

fifi 3q e a1 M, P.

Read fazagmaf

arg: 1 sfafgafa M, P.

Read fasqrgaeedt ws9dt srsargacya waafygmer

THEA! qT aeAar M, P.

srafegqafiadza M, P.

Read smseafagsm

Read gfest: =g 1 5 wsg) dregs: 1 fafka: Saey g
99 939 fxall gear sag: | aoedy

Read gamra g g3 fa

T afa ggcai M, P.

Read grargsgafmmeafes

Read gqamisfufiazafy

Add as Prefatory before verse—ar 1 9at acaift qAH—
g gfdisgaear | sanfaEm oftfa agif | a3a aa:
RHIaT—safa giracar

Read gdifss

adatgHE: M, P.

Read greten

Read 71 f'g

gfasarq missing M, P.

% INsfy agra M. & 3 fIsfy agr P.

fgutasma: « sen M, P.

Read gfyey 2 3

Read ygarai

Read uq for a1d

Read 3¢ for ag

ga for ggar M, P.
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ii. ATMANANDA

Verse Page Line

Prefatory 2 1
2

10
14,15

15

Prefatory 3 21
27

28

4 2

&eq Fﬁ 1EIAE 1Eqd A4 1 AET TiHLT f%\]am:q:a"eqq;ﬁqi A.

ewiwgursa fgg A, This is the better reading.

aisazn sgganesfafa: A

& =geqrcdfagal missing in A,

aagagly: atEs: A.

Gadeaqqd gl A.

&f=dq missing in A.

Read Q\ﬁ[:—?{eafq

gmaleqigaqimzIal AL

agr @3 A ac.fRared AL g3 A4 e sRagag
P. Perhaps the right readingis gi9a @Mg: | qey
A1q@A fAwIaq |

sizaa syiMMfa sami A.

Mafar afesa agtadned g gsqsy aftafas: P.

A AT A4 scangig: fieg aear; P.

Read a; gammyg

aa; gfa wey aq; aw@aifafa P.

aear 5fy w=a aa: adaagfat A

da sfa =qa P.

Read gheagaaaad:

darargeazia Ay daETEed FBIF A,

Qe TfARaaT a7 et QL&D gata a1 stear fsd gant sedwr
aveTy aveTaarg gata gl a1 g | @i AaT arsan A

Read afd ‘

fasumaier. gafy saerd qraefd wd iy geReATa I uet-

yrifgwgFear A.

o fasuaiauy geeafa: 5% A I qratd ud afy
usmifgagwn bj.

Read the beginning as 33 fysuraafey gafy saqy

Read segerrg sao@fafgeardass |

qiisgmen qar qed qQged afsdes ggeandRif=sacy
SATIHET T4l BT A.
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Verse Page Line

10-11
3 10 1

3-4

Read ofifszaes | aar aftqea sgamii~saca samsea |

dar giar A.
Read fggtay wrar qeaa:
Read faQifg+asieswcarq which is the A. Reading; what
is printed is P. Reading.
Read gafguat which is the A Reading; what is printed
is P. Reading.
Read #Htajgart which is the A Reading; what is
printed is P; Reading.
Read gy w@: digadig ar which is the A Reading;
what is printed is Pj. Reading.
anfavza) agg A.
$ext wwErEa wea B | amgasca P-
Read s13wq 1 arasqig
¥ ATTFH qrafg’q Aw: missing in P.
Fﬁfﬁim":ﬁq\lﬂiq 1 314 Fﬁ@égmugq’lsa%[ missing in A.
seae1 g afafeaey for sruaifaaf gd w4 A.
aifq @mzifa aq=y g¥g gy 3 missing in A.
w0 gziadwifa aea sfaeif@iara sfa ar agahed P
F =avsfaeaig A
I amrfa agdtare a9 A.
After the verse add another verse:
ST g 6T GRETAG: G A5 T |
sEFI G HARg ugyT |
3Ry A.
Wieadlcdd aga safaly aqata | qurea @ A
fmag mrarfafigio g 3aa.fin: ssfmasafs afiafy A
9% 99 yaAfg A.
SiraaTagE awfafy P.
siftgifzar feagar A, This is, the right Reading.
Read @ 9t favgaa anewr which is the Reading in A.
cAE; ggata: A.
Read ga9%11s57 which is the Reading in A., 9&: a1&:
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Verse Page Line
54 13 2 g gevaq AN sreafy A,
3 qusagat,, garfa faftar aafesy P.
3-4 Zgmfufy fR Jqifa@d: sawast@am war aafacg
sfagifa agifa A.
5 gfagr™ fifgaf fagmatfa A Read sfagifa o fafgar
fafemfa fasgiatfa sgmat s3aify azifq A.
6 gIcd asay suAlg A.
a4 negal grangf: missing in A,
9 Read grifagy | I sifuad agg
11 =gy ol a=ggeam A.
6 14 1 amafy ggea: s g9 gfkag A.
2 Read fagr aqQgarary which is the Reading in A.
9 Read IIsg
6 15 2 Read 3z SI1fg
3. siaen fafeg wafafy of sygmar A. asa FRkd cafafa o
fafed sequrar Pj.
Read qmiea«l sigion: aq
4 Read g3 fafeq saoar A.  This is the right reading.
6 geuea afafifa gued qoiag A.
12 fomeaed wid agrafaiieacg Bamens sRgarcecd
TIAET A
14 &g qgr ga3Rd A.  This is the right reading.
7 16113 ymhafyggaifagadgany P.
8 17 1 Read gig-gssy This is the reading in A.
6 fheatgasaa A.
9 et JuaiAish: eredfgar s@AIAsiy A.
10 w=ar egmdor, This is the right reading.
14 Read fyg
9 18 3 arafyg gar= arA.
5 Read zfy)| gg=ay Aasfol fam . arar A, This is
the right Reading.
6 (1.ﬁ§:\qT’JT: missing in A.
YEINY =q:q0anaF A.  This is the right reading.
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Verse Page Line i
9 18 7 Read araifiaigiaeg: Pj. divides the words.

19 n{%f‘agair A.
2-3  gumediwrgang A.
Read gqaig«iss ¥gam.
10 20 4 fiad Pigfd sioe ged 3zaedt A.
6 agrzfy sy A.
7 geay gq | A. This is the right Reading.
gadarg: A.  This is the right Reading.
8 Read apdga® vuwg, This is the A. Reading fyg3q
omitted in A.
8-9 greqda: fyrrwiaaag=QY gOaEIN sqaEATAed § 1Y SEIR-
Fegarsermeai A. Add ghasyomaeaigysaifagy: after
arg and before g,
10 20 21 faiissidifasfiarat ar A.
11 21 2 3gg g7 | 9 qq meamafagy
3 AW S ¥u gamTan ) Fafy A. awd @G sEE A R
aqfg P.
4 Qgatat sgfegi missing in A,
6-7 e FTHIF-A.
9 Read i for sftg which is the Reading in A.
12 Read fearfazmzy
12 22 5 Add gfg ) in the beginning. It is omitted in P.
sfeqar sigw: 1« aifafadm sumg: after gfy at the end of
the line in A.
11 sfiy S9adq=sg A. This seems to be the correct Reading.
13 spfafagammifuegsifa A, Read Fgafa
12 22 13-14 q¥t &1 sfqay aX qeafazeg A.
15 zagared agfeg Pj. sea-a sieqacad agfeq A.
qa9139 aifaar =1 A.
16  earqufy sar sharear P.
23 1 3gwed fzar oy A.
g HAFAE qaT a1 3q A,
2 zemifyg agfrave} aafaRgamg A.
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Verse Page Line

12

13

13

14

15

15

16

23

25

26

26
27

3

9-10
18

13,14

29

2,3

qSaEa AR v A.

X 94q FSTAIRT A. 99 Fwm@TE P.

Read figmes which is the Reading in A.

R 83fi: SuRadwie.a w37 sag aiffe A

wd fay #eey w@rdferigaiiia; aagar gsag A

gror7 e (AT e A.

UFT UA AIA[ 3@ afen QG s | T F 3 fog-
(i qE Fearear A.

Read fazgraag which is the Reading in A.

A5y GuaeaF A. '

FaATT FarEnwaas: A. Read saqmansansamagsaz:

Read (q’:ﬁ;

Read gziargi @ which is the Reading in A.

Read gimegeaigs:

wiefa ar aQadtfa ar axg=a3 gfa aFgfn A.

Read 3 gsg) which is the Reading in A.

saiFrat geney eifyant At afa sfa agfar A.

Read gig4 which, is the Reading in A.

Read EFTATIA

s fog adeaig: @d 1Al Whaarfin: A.

g7 dq sewi ag aferg A

aferq (Ag?) a g P

afen 2gr a1% srafadid aglagagarag A.

sgafufa gaagsafaar sagd A.

AFIFIY a3y A

quny 3fE ez 3 2 A.

S AglEadag A.

H{ESd arg ) YA A

sfaarizaify aif Jq siraeq afg g A.

stegrdtat egar =fazy A.

g Ad1g A= HA qEeEa A,

w4 faat 4 aisfase A

wgFaFagiar A
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Verse Page Line

16 29 5
6

8

13,14

16
17
25
28

15
30 19,20
21

31 6
21

23,24
25
26,27

28

Fat sgwEr A A,

3 g AAAWRFAd A.

Agrasy A.

siicghadt 37 agsare® fog: | ARdsh @ wEIEA
g ag Frfgag A.

fagargEnofy A.

amfaafas ar Ygfa A.

ag a afq > A

gepifkfass waq A.

ui atfafeearg A

Read f‘qsqagwn:_(

Read &ifisgsafiyafid which is the Reading in A.

siorAcgRzaEad A.

Read g3sgsafuy=fig which is the Reading in A.

uaify sitfaeafageal amat A

=arfgfagar Ifa a A, P.

aiTf%a graafy A. This is the proper Reading.

g7 qeafy A.

faat ufa gaeagzaffa I A

Sga adguaarn: AeqgadsgaREErn P,

qrar; A.

[ERART ATEEN gor ot gRastAdegwy | SIAgArATAAE-
aFgTg A.

sitgasiaseg iy gwA—sfy Missing in A.

Read g35d

aifigey 5 sfQoninfgify wav aar 9 A. arfages 3 a9
qagQTa=sSge qar 9 P.

aifggaqe A, This is the proper Reading.

aqr 9 agfaamfas afysafy « ag favaea A

HIEUET MaRsy A=y 5 Qracd geay A.

gu%  @IfER: Aoy @ aneREREqEaEea |
ar YsgREAaFE: A.

gataigard fagay 5y @ | A
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Verse Page Line

16

16
17

18

19
20

21

22
23

32 6
9
28

33 18

3¢ 6
7

35 5
11

12,13

16
36 3

37 7

39 1,2

41 1,2

42 7,8
4 1

45 1

46 6,7

gfa wraAIeaE guor gar #d 3y anarestagugaArshiy-
10 gfRra: qargargal A.

wgred denw R safud (wlasi? seameg fXq a wisd
q st=ae A

eqafa: a1z A, mrAfaagaeetass: sH2s afy P.

q graTgLAaTATAEATYEd A.

FAFROTRAZAFGT 0@ g7 YA 1 g7 FAN A,

arg: | edg aarEfd g9t &4 sfad :ar¢ A, Read agri
for gari

Read sigogiq ’

AT A.

SISta™ T I|: A.

arreafa aeg faenfizaa  afk srofkgy

siigararai@a A, This is the right reading.

g A% | JTRA daa: [GawEdiR wwa sa: Raead
AFFHAT A.

&faagr | @ oF sg=Efa ar fang: A.

Read ga'r

Read yfquigay | s1gad

The whole passage aifyg 3'@3[ up to Slrﬁqlﬁ{d inL, 11
Missing in A.

INQATHR AfgusgaAT A

ar @t fagar 337 afy glosan A.

ey fuearacagadd gl | faamadgar

ars Prgsadiesgieattan 97 agn: afig A.

Read sigad qzsiq masi adlegsaqy

mgETIES A.

Read @agaes

854 da-qeq Rl A.

¥l agsaa; A.

AT FS TS A.

Read sdy

Read vian’} q fexyg
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Verse Page Line

46 10
15
21

23

24

12

15
17
25
49 2,3

25 50 2

8-11

12

13

51 1

1,2

26 52 6-8

27

AsE 7 QAT A.

35T 389 wced g@sicd AT A

In the place of the passage up the end A has—

FEfAR 7 aldqasn g sReNafasd: a9 SeIAE:
ad acaqeqfxaFaatasdt aghafy

sfgal @1z wesd: in A, for yrgmmAFiaig, Both must
be put together.

After g é{’[ =9d there is in A. qg[ agsuet FFEar
gl g Asaq before Igsaar

Instead of gfafydly Iqra®: there is in A. §q Iafqezfu-
wifadt ¥qat sl

A a7 qeacHAE; wg A

Read stiag

¥4 af At cazfiarcas A, This is better.

At g F4Reogy | Xl @ o | Rafi: Fog Y e A

Read &q1g

Hﬁﬂﬂlqmqf-{ 81'g: not in A. but this appears after
Tgeigsgq of L. 11. Then the sentence beginning
with geqrgisR upto gfy in L. 12 mibsing.

Read zgaf

qEI g@=aqaf=a A.

Read gog sgeatadt

After f¥figg: A has—zegifAlsaq—ad U3 QAT AgEFed
3% of L. 11.

At ardifeq 33 araed A.

aswar aigar fac A,

famat wesafafus wefusatasn A

wraigarEFIT A, This is right.

fysafeq sy, agragsigiog | wat sfigh s@ai =1 ssqcAaU
= glag A

Iaararg 9 | §adat Swt §araadicaa

a9q%Al | AT9d gauwT A.

srsfa fas sowargafa | A.
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Verse Page Line

27

28

29

30

31

55 6
7
56 6
10
11
13,14
14
15

17
59 2
4,5

61 1
9,10
10
12
16
17
18
62 6,7
63 1

15
16

ASYA VAMASYA HYMN

gaa ua aibavai gefasaat A.

q7; ag] 3% &fi{ 9 missing in A.

fsy g szfafaar A.

#fq @@ | a1 #Q@d: | aigady | A, This is right.

ag] ¢anfy A. This is enough. Read gaaiqwaifad

Read speqifgd

faegedt for fag@y in A.

sfaqrzafy ad 99 9 figafafiscasg | Perhaps to read
ud a3 ail Fraafifasmsy

sgafargsazigan A. Read q fasra:

Read 21931%3-

JAIAT AATAADNFIRGT | seqa gRiG e ¥ 9T7=aZA
g1 A1Ey ar aqd A.

AI1E=E a1F49=4 at | |gN A,

afwfi: 7l gy ded & fafsd fafad fasn fosdf,
fagzaQieasar A.

Read siq0ieggard Read &4 eqq

sitaeg<na for Fmazst snador in A,

Read gragifasy:

T3I AvSTA FEBAY B T &4 Fear A.

Read g7 AIfy sardar aeay sfiscaay | 69 4

Read fzetardsateat

Better read fi71: 7 s@1E

qEAIFF Sq Sfqg=d 3 qe@nar sam A.

Read 13 fiz3

Read gz sfia:

Read sflgat for sgeai

Read digang

fazsg: | aeq fafed as )\ swd Mai i

HN9T: KIJAFIT: agfaar-

Read &3¢ fyqga:

q&¥g Sraqr qr arfy-

Read sifqdfeg
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Verse Page Line

32

33

33

34

35

36

36

37

64

65

66

66

67
68

69

70

71

73

1
3,4
4
6
6-8
9

10
13
15
26

N
©

- O N O ®w N -

7,8
12

5,fF

a HAUT AT gg=yq missing in A,

FeATRG AT

%‘fﬁﬁm: for wqatefir; doubtful reading.

ngﬁ for 91: it both seem wrong.

Afeoq: gfAfy a M: Riar gfy = aesrest

TAASAIY #AFIAY gan A.

Read 33

gaAIgaIfafagaar

A A Ay

I, A1GGA asf SATAER

affifasifmarfuRdaagdeeardia; P. has afyfaqsa.
Fﬂfﬂ?}ﬂﬁgﬁ@{q]‘ﬂ'\'q; A. Reading is better.

AT qHOAguY; missing.

Read ggioeq | and &d @3 =303y

Read qyaafy:

Read qia@afasy

Read sqifify awacarg § nqzar=

@i Ifvag | Az @l

agityaaggaafasy ar

ISA@AIAI, RRATIFAT GEEAT

Read gay qearsd: fasqarEgaans

aataaal: | qAAEFIEEs  aAAINFEAFATAATE |
ar#al:

Read fisal; sigsfafada ggaed afza

SaTEiasgg:; after fygfea gfa A

il egafy feafa eldifs faadgaa, ffgdieak aigwe
fasumrs: sgray, fysmafy Psuafy alsuaf freaffa
aTA@e s gty fasuaes: @iy RsyagfaEtRag | A

arfyasy fFafiad favey fargaicaial fasu SwqaTr:

Read uafizifirar

Read afxg fafes simwifa

Read a;:af‘éeﬁ favaq | gA9; | A has ewafgal fravagasg-

@a; P. has g=gfédisaq | vawsg: | S

Read
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Verse Page Line

38 74 4

5,6

9,10
16,17
39 77

41 80 9

8l 1

42 82 1

15
21
43 83 3

13
84 1
10

11,ff
14
15
16

wfad, wawi® @, Read swugewmizils 23, P. has sigzs-
aqaNS |

graqeEssa: aq: =R ©1aar agfgar oq: grEam-
G99 T AT €q9T WAIRH & i segdfaiEa

daeq; | gt afé

g3 agasea aeafa adufn

Feae Sstiareaf™ sirgd safal addfiay

Read afg fagdtsifa

faggrelt st fanmgarResfififeazst wafy

acearliat fasgetadl At sratedt

fawr: afqam v a<a sigdwold geqrn

qEgEIET ARG A

Read gaadt et zfy fHadiea=y

Read gr i = agsadt seaqy

A. and P. have faggsaaggdafansearg | vaadagsa Ry
9gqeg=y after |gsuel 3¢q9¥, This is nceessary.

Read fgadt sgswdifa seadeasy

A. omits fgag} sgsas 2fy also wFTET fgadt agewel gfa

Read goyquafagagcaniya

Read s=n@degtaraigrar:

Gﬁi’ﬂrﬁ{ aiﬂh gfa = gyar: missing.

gif~a safigafeq fqafeq this is right.

qa) smarsr wadiead; this is right.

aAIEEY qaglisfaa

s fAafsactatgesy qegafagcanaTy

Read fanfaarfyg:

SAIRAT T A fAcar grAAREErT

Only g% in the place of gcaifisd gyned #4 a P. has
gf31 before Fearfagg extra

gft upto #+FAIf3% missing.

WRagrza; for wagfy

Read azgsgmarng

Add Feq¢g at the end.
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44

44

43

46
47

48

49
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Page Line

85 1
33

8 6
9

10

11

12

16
16,

21
88

89
91

W N = O W

5,6
92 5
8,9

14
15

93 4
94 2

Begins 73 3A1aREAINT & afviwr Bar & 59 g7

wfaa: | Far g

affargaat: | wga 38t | aEFaraIE—

Read FIwY

gfa 3 afagifs:

zefa aftqafy aq gmfrag

saafy ge =

Add 3fg 5 g+5; in the beginning.

Only this is found—svard sFqERaTEaIA 3B AR
Tafafa:

sitqeaify sfaaraeaa) geaifars | ahn:

areqrd aFmafeq missing.

gt @i This is right.

gfa agatar arrdageg

Read 7 =198

g fasnay wear arsenifEar

gaTaat star; gaot: ggd

Read &3i 3q 3=q=7

fasmay upto gamf: missing ; appeared above.

573: daat: .

qAT TARH AT IHRY | AIadIEEEIT ST
Fearq dgreasa-gey | sifyyadaa wafs | T SeraeE:

AraraIfRE Aesasqead, qwyq

Read geyr faa

SATAr AXT FA HqAT qA: €3An P. has sgedn: -
IECHE T

safafear s qra@arar;

el qEsar

%aatefdoft s7y weqy This is right,

qAI: stfaEr 9 sita: eaqaE qiFgafy

Read 3% starargaa

From grmift up to qranfy @Y missing.

fafaeadd afy for AfgY
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a4¥AqIS T4 missing.

Read gea:gr: Tqaedmia:

&: qUAARET: A gleafg missing.

9FAI | A3 FF | ART AT I gga due 1 Fd afd
gaegasfaEas: | g3ar 9dm A1aa gf

=y Fiq: GHAEY:

AT qUATAR3Ed aar a arigfawfg fagrga

Read 3afgsqziataa: sigeger: d@=a; a<ivq | § 9 GHaIY |

a3 for g=

Read sftaeq neqavam-

ag=iFyg, This is right.

SNGATRI: T,

geafkar | gRaRa giada afiar gear seegey: fKd

A 79 iﬁa’?{ qufaan | ¥4 sE7134:; missing; this came
before.

Read spfiq garadifa

136

Verse Page Line
49 95 5
7

7,8

11,12

50 9% 2
7ff

97 1

51 1
3

7

8

9

98 1

52 99 4
8

After gf§ gz there is a long break and what follows is
gfasqsg of the verses that come later. The first
verse is followed by gfg JEIAC: and then the
second verse 3{&q F|HI¥H appears.



ASYA VAMASYA HYMN

RGVEDA 1—164 )

TRANSLATION AND NOTES

PRELIMINARY

Tuis is one of the most interesting and important hymns in the
whole range of the Vedic literature. It is without a parallel
in the Vedas. It is highly philosophical; most of the philoso-
phical ideas are found here as basis for the later thoughts of
India. It is full of mysticism. Itis obscure. It is mainly in
the form of a riddle, it was originally meant as a riddle and it
has become a more insoluble riddle for us than for the people
of those ancient days. The background is gone. We do not
know what the author had in his mind when he composed these
lines. He must have presumed that the people of those days
understood him, the thinking section of the people. Various
notions and symbols current in those days are now lost to us,
and so we do not have the necessary apparatus to work up
the full and precise meaning of the lines in this poem.

In studying the Rguveda, the ancients prescribed it as a
preliminary necessity that one should know the Ryi (author),
the Devatd (the theme) and the Chandas (the metre). Even at
the time when such details were collected they had lost a good
portion of the original material necessary to determine such
points. In the case of a fairly large proportion of the Rguedic
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poetry, the names of the authors were preserved in the tradi-
tion of Vedic study. In the case of many poems, the name of
the poet is known from within, and also the relation of the
author to others. But in the case of a few poems in which
there is no clue to determine the author like the dialogues,
they had the device of prescribing the person into whose
mouth the verse is put as the author for that verse. But we
do not know who the author was for the dialogue as a whole.
So far as the theme is concerned, here also there is no difficulty
in the case of a good majority of poems. They are mainly in
the form of adorations of gods, and we know who that god is.
In the case of the verses in dialogues, the person to whom the
verse is addressed is the Devata or the theme, though the theme
of the whole poem is not known. The metres are also fixed
in a very arbitrary way. They took only the number of
syllables in the whole verse. Names were given to the various
metres so determined. Many of such names are found in the
Rgueda itself, and they do not mean such metres in the Rguveda.
Still we know the metres as determined by the arbitrary
method.

Such details about the Rgveda are given in a work called
the Sarvanukramani (Sarva = All; Anukramani = Index), the Index
for all. It is an index for the author, theme and metre with
some general material also. Both the commentators whose
interpretation is given in this book, give the details as preserved
in this book. Both of them cite the passage from this book
regarding this particular poem. The poem contains 52 verses.
The poet is Dirghatamas. The name means  One in Long
(dirgha) Darkness (tamas)”; we do not know why this name
was given to the poet. When once a name is given, stories
crop up around the person related to the name. That is what
has happened in the case of the name Kalidisq (The servant of
the Goddess Kali). The tradition is that the poet was born
blind and so he acquired the name, It may as well be that
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that name meant only “one who can see long into the dark,
unknown regions of the universe beyond the knowledge of the
ordinary persons.” The story about him has already been
mentioned in the Introduction. The poet often mentions his
name in the poems assigned to him in the Rgreda and gives
the name of his father and mother as Ucatha and Mamata.
This poet is the author of the poems from the Hymn 140 of
this first Mandala and the Hymn now being published is the
last of the group. This is a compact whole of 25 Hymns from
this great mystic poet. Further details can be found in the
Introduction.

There is little of what may be called prayers to the gods.
It contains prominently “raising of doubts, questions and
answers, and glorification of knowledge, beatitude and the
Ultimate.” The six verses—paficapadam (12), sakafijinam
(15), yad gayatre (23), ayam sa éinkte (29), saptairdhagarbhah
(36) and gaurih (41) are in Fagati metre. The 41 verses from
the beginning have All-gods as deity. tasyah samudrah (42)
is addressed to Word in the first half and to Waters in the
second half. The metre is prastaraparikti: two lines in the first
half with 12 syllables and two lines in the second half with 8
syllables. $akamayam (43) is about the Smoke by burning
cow-dung. Its second half (uksinam prénim) is addressed to
Soma. trayah ke§inah (44) is addressed to Fire, Sun and
Wind. catvari vak (45) is about Word as Deity. indram
mitram varunam (46) and krsnam niyinam (47) are both
addressed to the Sun. dvadasa prathayah (48) is about Time
in the form of the Year. yas te stanah (49) is addressed to
Sarasvati. yajfiena (50) is about Sadhyas. saminam etat
(51) is addressed to the Sun, Parjanya or the Fires. divyam
suparpam (52) has Sarasvant or the Sun as Deity.

Apart from the poet, metre and the theme, there is a
fourth point to be understood when one studies the Veda and
that is the application of the verse, The Veda is accepted as
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meant primarily for employment at rituals. All the verses in
the Veda cannot find a place in the rituals. Some are to be
employed in other ceremonials or only for recitation as an aid
for contemplation of the Supreme. For this Hymn, there is
the application mentioned as: A Brahmin after committing
stealth by ignorance, may fast for three nights, remain pure in
his conduct and recite the Hymn—asya vamasya—and then he
immediately becomes freed from the sin. The Texts relating
to Rituals prescribe this for employment in the Makhdvrata in
the Vaisvadeva Sastra.

asya vamasya palitasya hotus
tasya bhrata madhyamo asty asnah
trtiyo bhrata ghrtaprstho asy-
atrapaSyam viSpatim saptaputram 1

Of this beloved invoker, grown grey—of him there is the
middle brother, the all-pervading; his third brother is the one
who bears ghee on his back. In them I saw the Lord of the
People with seven sons.

asya—This word and other forms of this pronoun have some-
times an accent, and sometimes they are unaccented.
Here, being in the beginning of the quarter, it must have
an accent. But the poet started the poem with this
word to show that it is emphatic and must have an
accent. Of this: this is used in a very significant way,
pointing out to something in front.

vamasya—The word occurs alone and also in combination with
other words like vima-jatah (X-140-3) and vama-nitih
(VI-47-7) and vama-bhijah (I11-55-22 and VI-71-6). In
all such places, the meaning is “lovable”. One of the
poets of the Rgveda is Vamadeva (having gods lovable
to him),
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palitasya—The word occurs as palitah in I-144-4, III-55-9,
X-4-5 and X-55-5). Sidyana gives the meanings * aged,
protector and full”. In I-144-4 and X-55-5, the mean-
ing ““aged” is very clear and Sayana also accepts this;
for the second of these two, he has also the meaning
“white”. Palita refers to the white colour of grey hair.
For the meanings protector (palayita) and full (pirna),
the etymology is rather difficult, relating the word to the
roots pal (to protect) or pir (to fill). The word must
be taken to mean  old, ancient, aged, grey etc.”

hotuh—This is from the root hii, which means both ‘“ to call or
invoke > and ““ to offer in fire . Verbal forms with both
the meanings occur, and also the other case forms of the
word as a noun. Hotr is one of the many worshippers who
take part in the Vedic ritual. His main function is to in-
voke the gods to the place of the ritual with the recitation
of the verses in the Rgveda. The actual performance of the
various items like offering the oblations in the fire, is the
function of another worshipper named Adhvaryu. They
all help the principal worshipper. In modern translations,
we find the terms ““ priest” and “sacrificer . There are
no priests in the Veda and the sacrificer is the principal
worshipper. For this reason I prefer the term invoker.

The meaning of the whole quarter is ““ Here is the lovable
invoker, grown grey”. All the words are put in the genitive
case, as the pronoun following is in the genitive—tasya. Such
transferences are seen in the sentence constructions in the
Vedas, like—somaya patave (for the Soma for drinking) and
gavam gopatih (the lord of cows of the cows).

tasya—of him.
bhrata—brother. Sayana interprets the word as meaning
“one who receives the share”. It is from the root
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bhr meaning “to support”. It is the brother who supports
and there are references to a woman without a brother:
abhrateva purhsa eti pratici (like a woman without a
brother she goes astray to men—I-124-7).

madhyamafi—the middle, being the second among the three.

asti—Being the finite verb in a principal sentence and not
being in the beginning of a quarter or a sentence, there is
no accent for the word. Is.

asnaf—There are two roots, a$§ “to pervade” from which
there are forms like asnoti and a$ “ to eat >’ from which
there are forms like asnati. The word occurs in mrgo
nasnah (like an animal eager to eat—l-l73-2); dasa
prak sanu vi taranty a$nah—X-27-15. Here also Sayana
gives the meaning as from the root meaning ¢ tq eat .
In adhvaryavo yah sv asnam jaghéna—II-14-5, it is the
name of a demon whom Indra had killed, ang comes
along with other demons like Susna. In asnasya cit
si$nathat ptrvyani—II-20-5 also, the meaning is the same.
This passage is repeated in VI-4-3 and has the same
meaning. The word a$na occurs in 1I-30-4, IV-98-5 and
X-68-8. Here it is instrumental singular and is not from
the root with the meaning “ to eat”. 1In the verse now
in hand also, the meaning ‘ eater, consumer > must be
accepted.

trtiyah—the third.

bhrata—Brother.

ghriaprsthah—Having ghrta (ghee) on the back. The meaning
is quite clear, and the word refers to the fire in which
the offerings are made, of which ghee is a very promi-
nent one. Divided as ghrta-prsthah.

asya—this is unemphatic and simply means * of him>’; there
is no accent in the word.

atra—In him or in them. The words tasya and asya in the
second and third quarters refer to what is meant in the
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first quarter and as such this too can mean the same;
there is a likelihood that the meaning is “in them”.

apasyam—I saw. The word is a finite verb in a principal
sentence and so there is no accent.

vispatim—The lord of the people. Not divided, though a
compound. The parts of a compound form are separated
only if the parts are significant. Here the total meaning
of overlordship is implied and not merely the overlord-
ship of the people.

saptaputram—having seven sons. We do not know what the
number seven signifies. There are many places where
the number seven occurs, alone and in combination.
There are words like saptanaman (having seven names),
saptasya (having seven faces or mouths), saptajihva (the
same), saptajami (having seven relatives) etc. saptaputra
occurs only here. Divided as sapta-putram.

Most of the scholars take the verse to refer to the Deity
in the three worlds. Yaska says that there is only one Deity;
it is that Deity that is found in the three worlds as Sirya
(Sun) in heaven, Indra or Vayu (wind) in the middle region
and fire on the earth. The third quarter is very definite,
referring to the Fire. The first is taken to refer to the Sun
(Sirya). Modern scholars take the second to refer to the
lightning. But Geldner takes the whole verse as referring to
the three fires at a ritual. There is no mention of Indra or
Vayu as asna (eating). Sayana takes it from the root a$
meaning “to pervade” and takes the word to mean all-
pervasive, the air that pervades the whole space. It may
refer to the all-consuming (eating) fire in the middle region.

My own view is that it refers to the luminaries in the
three regions, the Sun, the consuming fire and the ordinary

fire. “In them I see the Supreme.” This is just what Yaska
says.
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Max Muller has printed the commentary as svidhina-
mayajagatkaranabhiitah. Poona edition has svidhinamayo
jagatkaranabhatah. I prefer to put it as svadhinamiyaya
Jagatkaranabhatah. (Say. P. 6, L. 20 above)

Note that in madhyamo asti and ghrtaprstho asya,
the following a is not merged in the preceding o, with an
Avagraha mark. In nearly all the places where there is such a
merging, they must be split up for the sake of metre. In
the second quarter, asty asnah must be split up into asti agnah
for metre.

sapta yuifijanti ratham ekacakram
eko asvo vahati saptanama
trindbhi cakram ajaram anarvam
yatrema vi§va bhuvanadhi tasthuh 2

The seven yoke the one-wheeled chariot; one horse having
seven names draws it. The wheel has three navels, never
gets old, is never overcome, in which have been remaining
all these beings.

sapta—seven.

Juijanti—yoke. There is no accent since it is a finite verb in
a principal clause.

ratham—the chariot.

ekacakram—one-wheeled. Divided as eka-chakram.

ekah—one.

asvah—horse. Note that a is not merged in the preceding o.

vahati—draws. There is no accent on this word, as it is a
finite verb in a principal clause.

saptanamd—having seven names. Divided as sapta-nima.
The real meaning of nima is not clear. We do not know
what the seven names are, just as we do not know what
the seven sons are, in verse 1.



164-2] TRANSLATION AND NOTES 9

trinabhi—having three navels. Divided as tri-nibhi. The
navel is the axle hole in the wheel. The idea is not at
all clear. How can there be three navels for the wheel ?
Sayana says that though there are three wheels for the
chariot (in the first quarter) it is spoken of as having one
wheel since the three wheels are alike. But how are the
wheels three in a chariot? The chariot of the dual deity,
Advins, is always described as having three wheels; .the
number three is very prominent in the case of the various

parts of their chariot. Is it the three holes of the three
wheels?

cakram—the wheel.

@jaram—not aging, not decaying.
anarvam—not overcome.
Jatra—where, in which.

imd—alternative form of imani, neuter plural. These.

visva—all.  Alternative form of vi$vani.

bhuvana—the beings. Alternative form of bhuvanani. This is
from the root bhii “ to be, to become.”

adhi—on, upon.

tasthuh—have been standing. Sometimes the preposition is
joined to the verb and sometimes it is kept as a separate
word. The principle is this. Prepositions must have an
accent. Sometimes the verb does not have an accent,
when it is a finite verb in a principal clause, as in this case.
In such cases, the preposition is taken as a separate word,
so that it can have an accent. If the verb can have an
accent, being in a subordinate clause, than the preposition

is joined on to the verb as a single word. This is what is
generally seen.

In the first verse, something has been pointed out, and
then the poet starts his mystic, and mysterious, picture of
various things. Here there is the mention of a chariot. The
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sun is compared to a chariot wheel, so is the firmament. In
the Upanisads, the body is compared to a chariot with the
mind as the rein, the sense-organs as the horses and the Self
as the charioteer (see K. Up. 3-3). The seven that yoke the
chariot, the one horse that draws the chariot, having seven
names, the there navels of the wheel; it is here that all the
beings are placed.

imam ratham adhi ye sapta tasthuh
saptacakram sapta vahanty asvah
sapta svasaro abhi sam navante
yatra gavam nihita sapta nama 3

Which seven have been remaining on this chariot with
seven wheels, those seven horses draw it. The seven sisters
utter forth songs together, where are concealed the seven
names of the cows.

tmam—this.

ratham—chariot.

adhi—on, upon. Prepositions are sometimes joined to the verb
as a single word and sometimes kept apart as a separate
word.

ye—which (relative).

saplta—seven.

tasthuh—have been remaining, have been standing. This verb
is in a subordinate clause and so has accent.

saptacakram—seven-wheeled. Divided as sapta-cakram.

sapta—seven., 4

vahanti—draw. This word has no accent since it isin a
principal clause.

asvah—horses. vahanti asviah to be read separately for metre.

sapta—seven.

svasarah—sisters.
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abhi—towards, forth.

sam—together.

navanie—praise, utter songs. The word is not accented as it is
a finite verb in a principal clause.

_yatra—where, in which.

gavam—of the cows.

nihité—concealed, are concealed.

sapla—seven.

nama—names. The combination sapta nima occurs many
times in the Rgveda. nama alone, without sapta, is used
in the plural form as namani and namabhih. In 7. 87. 4
Vasistha says that Varuna had given him the three times
seven names of the cow.

In verse 2, the seven yoke a one wheeled chariot and one
horse draws it. Here there are seven remaining on a chariot
and they are the seven horses drawing the chariot. The one
horse there has seven names. Here, ‘remaining on the
chariot” must mean “remaining yoked to the chariot .
Either seven horses draw it, or one horse with seven names
draws it. The seven horses are really the same, the difference
being only in name, and it is not a real division into seven.
There are seven sisters uttering forth songs. It must be
addressing the songs to that chariot. Here the seven names
are placed in the chariot; in verse 2, all the beings are in it.

There is no doubt that the two verses must be construed
together. The basic idea is the same. In the whole hymn,
there is need to group the verses in this way. The same
imagery is found in a few verses, and then the imagery changes.

ko dadarfa prathamam jayamanam
asthanvantam yad anastha bibharti
bhiimya asur asrg atma kva svit
ko vidvarhsam upa gat prastum etat 4
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Who has been seeing the first-born possessing bones, which
what has no bones has been bearing? Where then is the life,
the blood, the self of the Earth? Who went near the wise to
ask this?

kah—who (interrogative).

dadarfa—has been seing. There is no accent, as it is a finite
verb in a principal clause.

prathamam—the first.

Jayamanam—being born. This was the first to be born when it
was being born.

asthanvantam—having bones, corporeal. Divided as asthan-
vantam. Asthan is bone and vant is the suffix meaning
“having . In Avesta, the corporeal world is spoken of
as ‘“having bones ’—Since Thou hast placed life in the
bone-endowed (world). Gatha 31. 11. and in other
places.

JYyat—which (relative).

anastha—having no bone, incorporeal.

bibharti—bears, is bearing. This verb has accent since it is in
a relative clause.

bhiimyah—of the Earth.

asufh—Ilife. This is the life activity in the bodies, and is a
familiar word in the Rgveda.

asrk—blood.
atma—Soul, Self. Note that asuh(life) is distinguished from
atma(Self).

kva—where (interrogative). This has a Svarita (circumflex)
accent, which is original and not what is formed as
following an Udatta (acute) accent. It has to be pro-
nounced as kuva for metre.

svit—then; this is only an emphatic word, without any special
meaning of its own. This is not accented.

kah—who (interrogative)
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vidvamsam—the wise.

upa—near.

gat—went. Here also, the preposition is kept as a separate
word since the verb has no accent, being the finite verb
in a principal clause.

prastum—tor asking, to ask.

etat—this.

The distinction between what has bones, what has a
body, what has a form, and what does not have bones, body,
form, is clear in the Rgveda. Who has seen the first formation
of the corporeal world which the incorporeal Spirit supports?

That Spirit is the real life and blood and Self of the corporeal
world, the Earth.

pakah prcchimi manasiavijanan
devinam ena nihita padani
vatse baskaye ’dhi sapta tantin
vi tatnire kavaya otava u 5

I the unripe, without knowing by my mind, ask about
these positions of the gods that are concealed. Over this young
calf the poets have spread the seven threads, aye to weave.

pakah—the unripe. This appears to be from the root pac
“to cook”. The meaning can be ‘“ what is ripe . But
the real meaning is the opposite; paka is °limited,
minor, small”>. There is the term paka-yajfia, ‘ the minor
worship ”, a term applied to the domestic sacraments.

prechami—1 ask. There is no accent, as it is a finite verb in a
principal clause.

manasa—Dby the mind.
avijanan—not knowing, without knowing. Divided as avi-
janan. It is from the root jia “to know” with the
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preposition »i and the negative prefix a. The negative
prefix is not separated.

devanam—of the gods.

end—these. Alternative form of enani. But the form enini
does not occur in the Rgveda.

nihiti—concealed, placed. Alternative form of nihitini.
Divided as ni-hita.

padani—the places.

vatse—on the child, calf.

baskaye—young. This is the only place in the Rgveda where
the word occurs. There is little help in ancient literature
to determine the meaning and etymology.

adhi—on, upon. Here, a is merged in the preceding ¢; but it
has to be restored for metre.

sapta—seven.

tantin—threads.

vi—wide.

tatmre—have spread. Note that the preposition is kept as a
separate word.

kavayah—poets. brahmana (maker of divine or sacred poetry)
and vipra (having imaginative stir in the mind) are used
as synonyms of kavi. But kavi is the only word that has
preserved its original meaning.

otavai—for weaving, to weave. This is vedic form of the
infinitive, and is very common. This is one of the few
words that have two accents, both on the base and on the
suffix. Both o0 and vai are accented.

u—aye. This is a form used for emphasis. In the Pada form,

it is always written as long with a nasalisation mark. It
has also iti after it.

In verse 3, it is said that there, the seven names of the
cows are placed or concealed. Here there is a mention of the
places of the gods that are placed or concealed. There is also
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a reference to the seven threads woven upon the young calf.
Which is this calf? What are the seven threads?

acikitvan cikitusa$ cid atra
kavin prcchami vidmane na vidvan
vi yas tastambha sal ima rajarnsy
ajasya riipe kim api svid ekam 6

Not having seen, I ask the poets who have seen, for the
sake of knowing, not having known. Who has held apart firm

these six regions, what then is that One, in the form of the
unborn ?

actkitvan—not having seen.

ctkitusah—these who have seen.

cit—This is a particle that has no special meaning. It is not
accented either. There are many particles like this; they

show the form of the language and style current at that
time.

atra—here.

kavin—the poets. A poet is one who has seen what is invisible
to the ordinary person, to the unripe person.

prechami— 1 ask. There is no accent as this a finite verb in a
principal clause.

vidmane—for knowing.

na—not. This word sometimes has the meaning “‘ like”’. The
distinction in meaning is to be known generally from the

position.
vidvan—knowing, one who has known.
vi—apart.

yah—who (relative).

tastambha—has held firm.

sat—six.

ima—these. Alternative form of imani,
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rajarmsi—regions. It must be pronounced as rajamsi, and close
the quarter, for metre.

ajasya—of the urborn.

ripe—in the form.

kim—what (interrogative).

api—particle going with the interrogative.

svit—then. This is used for emphasis. It does not have the
definite meaning *‘ then .

ekam—one.

This is a continuation of the question in verse 5. In the
form of the unborn, some one has made the six regions firm.
Who is that one? Here there are only six regions. This may
be compared with the incorporeal bearing the corporeal, in
verse 4. In verse 5, the poets weave seven threads on the young
calf; here some one has held apart firm the six regions, in the
form of the unborn. They all refer to the beginnings of the
formation of the corporeal world from the unborn, incorporeal
ultimate reality. ’

iha bravitu ya im anga veda-
sya vamasya nihitam padam veh
$§irsnah ksiram duhrate gavo asya
vavrim vasina udakam padapuh 7

Let him declare here who surely knows this—the con-
cealed position of this lovable bird. From his head the cows
draw milk; they have been drinking the water with their foot,
wearing the vesture.

iha—here.
bravitu—Tlet him declare. There is no accent, as it is a finite

verb in a principal clause.
yafz——who (relative).
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im—this. 'This is the only form of this preposition that remains.
The word has no accent. The word is not seen in any
other declensional form. It is found in the Iranian
branch of the language as: im in Avesta and im in Old
Persian (encletic). It is preserved in Modern Persian
also: in.

ariga—surely. This is also a particle used for emphasis.

veda—knows. veda must end the quarter and asya must start
in the next quarter, for metre. There is no accent as it
is a finite verb in a principal clause.

asya—of this.

vamasya—the lovable.

nihitam—concealed. Divided as ni-hitam.

padam—the position.

veh—of the bird.

Sirsnah—from the head.

ksiram—milk,

diihrate—milk, milk the milk, draw the milk. There is no
accent, as it is a finite verb in a principal clause.

gavah—the cows.

asya—of this. This is unemphatic pronoun and has no accent.
a is not merged in the preceding o.

vavrim—vesture. This is from the root vr ¢ to cover >,

vasanah—wearing, covering.

udakam—water.

padi—with the foot.

apuh—have been drinking, drank. There is no accent, as this
is a finite verb in the principal clause.

These four verses form a unit. Who has seen this
mystery of the first formation of the universe? Who can go
and ask about this? And where is the location of that mystery ?
This is the general idea in verse 4, after describing the chariot

and the wheel and the various things concealed in the chariot
2
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or its wheel (in verses 2 and 3). The same question is
repeated in the next verse. The poet changes over to the first
person. He asks about the concealed position of the gods.
The poets have woven some mystery (verse 5). Poets know
who gave form to the universe (verse 6). The milk drawn
from the head, and the drinking of water with the foot are
also puzzles in verse 7. Here there is mentioned the concealed
position of ¢ this lovable’ bird. The same words used as in
verse 1, show that there is some relation between that of which
there are the brothers (verse 1) and the bird whose position is
concealed (verse 7). The close relation of ideas must also be
noted as: where all these beings stood (verse 2), the incorpo-
real bears the corporeal (verse 4), and who has held firm the
six regions in the form of the unborn (verse 6). Then there
are the parallels like: one horse with seven names draws the
chariot (verse 2), where the seven names of the cows are
concealed (verse 3), and these concealed names of the gods
(verse 6). There is also the antithesis of the poet who is the
author and who does not know and the poets who know,
mentioned in verse 5 and verse 6. Certainly the poet had
been thinking of some mystery of the universe, its origin
and the distinction between the formed and the formless.
The cows draw milk from its head (verse 7), the secret
names of the cows (verse 3); in the young calf (verse 5).
Here also there are indications of some common idea about
COWsS.

mata pitaram rta a babhija
dhity agre manasid sam hi jagme
§a bibhatsur garbharasa nividdha
namasvanta id upavakam iyuh 8

The mother has been giving the father the share in the
Rta; indeed, she has been coming together with thought and
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with mind, in the beginning. She is timid, having the juice
within, being hit into. There they came bearing adorations,
to address nearby.

mati—the mother.

pitaram—the father.

rte—in Rta, in the Law, in the Moral Law.

d—preposition to go with the next verb.

babhdja—to apportion, to give the share.

dhiti—with thought. This is a purely vedic Instrumental form.

agre—prior, in the beginning.

manasa—with the mind.

sam—together.

hi—this word has the meaning * because ” in the Veda, and
the sentence where this occurs is a subordinate clause.

Jagme—had been coming, had been going. Since the verb is
in a subordinate clause beginning with hi, there is accent.

sa—she.

bibhatsup—timid. Sayana gives the meaning “ timid >’ in the
other two places (10-124-8 and 9).

garbharasi—having the juice (rasa) within (garbha). Divided
garbha-ras3.

nividdhda—being hit into. Divided as ni-viddha. This must
be from the root vidh with the preposition ni “ to hit
into »’.

namasvanta—bearing prayers, bearing adorations.

it—particle for emphasis.

upavakam—to address nearby. upa means * nearby *’ and vaka
means ‘ word, speech .

yyuh—went. ‘The verb, being in the principal clause, is not
accented.

There is the idea of some partition by the mother for the
father, The earth is usually the mother and the heaven is the
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father. dhiti is dhyana, intense contemplation. Manas is
thought. The mother went close to the father. When she
was hit into, she was full of joy, and she was timid. In
the last quarter it is not clear, in the wording itself, who
it is that went with adorations. Sayana reads a conjugal
union into the passage, which is rather clearly suggested by the
wording.

yukta matasid dhuri daksinaya
atisthad garbho vrjanisv antah
amimed vatso anu gam apasyad
vi§variipyam trisu yojanesu 9

The mother was tied on to the yoke of the right side; the
womb has been remaining within the water-cloud. The calf
lowed, looked towards the cow having all forms, in the three
expanses of space.

yukta—yoked.

mata—the mother.

dasit—became, was. There is no accent, as it is a verb in a
principal clause.

dhuri—to the yoke. Became yoked to the yoke, was tied to
the yoke.

daksinayah—of the right side, on the right side.

atisthat—has been standing, has been remaining. Though a
finite verb in a principal clause, it is in the beginning of a
quarter and so there is accent in this word.

garbhah—the womb. h

vjanisy—in the water-clouds. The word vrjana occurs in
many places in different case forms. But the form vrjani
occurs only here. This is the meaning accepted by com-
mentators.

antaf—within, In the Pada, it is given as antar iti,
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amimet—lowed. Though it is a finite verb in a principal
clause, it is in the beginning of a quarter and so there is
accent in it.

vatsah—child, calf.

anu—after. The a is not merged in the preceding o.

gam—the cow.

apasyat—looked. This is a finite verb in a principal clause and
there is no accent.

viSvardpyam—having all forms. Divided as vi§va-ripyam. The
syllable pyam has svarita (circumflex) accent. It must
be pronounced piyam for metre.

irisu—in the three.

JYojanesu—in the regions, in the expanse of space.

The idea of a union of the mother and the formation of a
garbha (womb or pregnancy), is clear in the first half. In the
second half, there is mention of the calf that lowed and
looked at the cow, which had all forms.

tisro matris trin pitrin bibhrad eka

trdhvas tasthau nem ava glapayanti
mantrayante divo amusya prsthe

vi§vavidam viacam avi§vaminvam 10

Bearing the three mothers, the three fathers, One has
been standing upright; they do not fatigue him down. Behind
of that heaven they utter in a low voice the word that coms
prehends all, that does not move all.

tisrah—the three.
matrif—mothers.
trin—three.
pitrin—fathers.
bibhrat—bearing.
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ekah—the one.

ardhvah—upright.

tasthau—has been standing. This is a finite verb in a principal
clause and there is no accent.

na—not.
im—him. cf. the word in verse 7.
ava—down.

glapayanti—make fatigued, fatigue. There is no accent, as it
is a finite verb in a principal clause.

mantrapante—utter in a low voice. This is in the beginning of
a quarter and, though a finite verb in a principal clause,
there is accent.

divah—of the heaven.

amugya—of that.

prsthe—in the back, behind.

visvavidam—understanding all, comprehending all. Divided
vi§va-vidam.

vacam—the word.

avisvaminvam—that does not move. Divided avi§va-minvam.
There are words like vi§vaminva, divided as vi§vam-inva.
Here, the sound m is joined to the second part.

These three verses (8 to 10) form another group. There
is something spoken about the father and the mother and the
womb and the calf. Perhaps the main idea is continued in
the following verses also.

dvadasdram nahi taj jaraya
varvarti cakram pari dyam rtasya
a putra agne mithuniso atra
sapta $atani virms$ati§ ca tasthuh 11

The wheel of Law, with twelve spokes goes round
and round the heaven; it is not indeed to be decayed.
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Here stand, O Agni, the seven hundred and twenty sons
in pairs.

dvadasaran—With twelve spokes. Divided as dvadasa-aram.
To be read duvadasaram for metre.

nahi—not indeed. This is a combined indeclinable.

tat—It.

Jaraya—TFor decay.

varvarti—This is the intensive form of the root vrt ¢ to go
round ”. This is in the beginning of the quarter and so
this finite verb bears accent.

cakram—The wheel.

pari—Around.

dyam—Heaven.

rtasya—of Rta. Rta is the Eternal Moral Law of the world.
The literal translation will be,  With twelve spokes, it is
not' indeed for decay, the wheel of Law goes round and
round, around heaven.” Perhaps, ““it is not indeed for
decay ” is a parenthesis.

a—Goes with tasthuh at the end. The preposition is kept
detached from the verb as a separate word and is also
separated from the verb by other words.

putrah—Sons.

Agne—O Agni (Fire). I am not sure why there is this address
to the Fire. What the poet saw in his vision, as found in
the first verse, is the Sun, and there is mention of his two
brothers. This reference to Agni suggests that the poem
was recited before the sacred Fire during a sacrificial rite.
Whenever Fire is addressed to, it is the sacred Fire at a
sacrificial rite. Or, does Agni (Fire) always refer to the
actual fire or only to “Luminary”, and that means the Sun ?

mithunasaf—Pairs. There are two plural forms in the Veda,
mithundh and mithunasah; both the forms are seen in the
Veda, for many words ending in a.
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atra—Here. This must be ‘in the wheel.” The initial a is
not merged in the final o of the previous word, though the
preceding a/ has changed into o.

sapta—Seven.

Satani—Hundreds. Seven hundred.

vimsatih—Twenty.

ca—And.

tasthuh—a tasthuh. Have been standing, stand. There is
no accent as this is a finite verb in a principal clause.

There can be little doubt that the seven hundred and
twenty sons are the two halves (day and night) of the three
hundred and sixty days of the year. A day and a night form a
pair. The wheel with the twelve spokes can be only the year
divided into twelve months., This goes on for ever and
there is no decay for this wheel.

There was a reference to wheel in the second and third
verses. There was a reference to mother in verses 8 to 10. This
suggests some intimate relation of the verses to one another,
and also some continuity in thought'in the whole poem.

In this verse, we have a clear land-mark in tracing the
thoughts of the poet. There is no doubt about the meaning.

paficapaddam pitaram dvadasakrtim
diva ahuh pare ardhe purisinam
atheme anya upare vicaksanam
saptacakre salara dhur arpitam 12

They call him the father, having five feet, having twelve
forms, full of water in the far side of heaven. Then, these

others say (of him) as the clear-seeing, placed in the high
(chariot) with seven wheels and with six spokes.

paficapadam—Having five feet. Divided as pafica-padam.
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pitaram—The father.
dvadasakrtim—Having twelve forms. Divided dvadasa-akrtim.

The twelve forms must be the twelve months, mentioned
in the previous verse.

divah—Of heaven.

ahu—They say, they call. There is no accent on this word as
it is a finite verb in a principal clause.
pare—-Far, further.

ardhe—in the half, in the side. There is no euphonic combi-
nation of the initial vowel of this word with the final of
the previous word.

purisipam—Having purisa. The word purisa is given by Yaska
in the MNghantu as a synonym of water (I-12); in the
Nirukta, the word is interpreted as vapour (II-22). The

word must be analysed as pur-i-sa. Geldner relates it

to the meaning “to fill””. There is the word man-i-sa,

which is derived in the same way. May be, it means

“ what fills or fullness > and that means ‘¢ water .
atha—Then.

tme-—These.

anye—Others. Note that there is no euphonic combination
between the initial vowel of this and the final vowel of the
previous word.

upare—In the high. Many modern scholars give the meaning
“under, lower »’.

vicaksanam—Clear seeing. Divided as vi-caksanam.

saptacakre—Having seven wheels.

Divided as sapta-cakre.
salare—Having six spokes.

Divided as sat-are. The sound ¢
becomes ¢ and the sound d is pronounced as / in the
Rgveda between vowels. That is how it becomes salare
in the text.

ahuh—Say. 'There is no accent as it is a finite verb in a
principal clause.

arpitam—placed.
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The main idea must have been familiar to the people of
the time. ° He speaks of two alternative views.”” One is that
he is purisin and is in the far side of heaven; the other view
is that he is placed in the high (chariot) as clear-seeing.
There is an antithesis between purisin and vicaksana.

Does purisa mean the first cause? There is frequent
mention in the Veda about the Sun-god clearly viewing the
whole world. As the primary cause, he is in the far side;
as the God who sees the world he is placed high on the
chariot. There is no doubt about what is spoken of
as high; the adjectives clearly show that it is a chariot”.
Having seven wheels and having five spokes cannot apply to
anything else.

This verse is in the Jagati metre, having twelve syllables
in each of the four quarters. Mainly, the metre here is
Tristup, with eleven syllables in each of the four quarters.

paficare cakre parivartamine
tasminn a tasthur bhuvanini vi§va
tasya naksas tapyate bhiribharah
sanad eva na §iryate sanibhih 13

In that wheel having five spokes, which rolls on, all the beings
stand out. Its axle, bearing immense load, does not get
heated. Having its navel, it does not break, from the begin-

ning itself.

paﬁca’re——Having five spokes. Divided as pafica-are.
cakre—In the wheel.
partvartamane—Rolling, which rolls. Divided as pari-vartamane.

tasmin—That.

a
tast/zufz} —Stand out. There is no accent on the verb, as it is

a finite verb in a principal clause. The preposition must
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have an accent, and so it is kept as a separate word,
without being joined on to the verb.

bhuvanani—Beings.

visva—All.  Alternative form of vi§vani.

tasya—Its.

na—Not.

aksah—Axle.

tapyate—Is heated, gets heated. There is no accent on the
word as it is a finite verb in a principal clause.

bharibhdrah—Having immense load, bearing immense load.
Divided as bhiri-bharah.

sanat—From the beginning, eternally.

eva—Even, itself,

na—Not.

Stryate—Breaks; the word has no accent as it is a finite verb in
a principal clause.

sanabhi—Having navel. Divided as sa-nabhih.

In the previous verse, the father had five feet and the
chariot had seven wheels and six spokes. Here the wheel has
five spokes. The beautiful poetic fancy of a chariot not break-

ing down even with immense load and not decaying in course
of time may be noted.

sanemi cakram ajaram vi vavrta
uttanayam dasa yukti vahanti
stiryasya caks@i rajasaity avrtam
tasminn arpita bhuvanani vi§va 14

The wheel with the felly rolls on without decaying. The
ten, yoked, draw (it) on the upward (region). Like the Sun’s

eye, (it) goes along, shrouded with the space. In it are all
beings placed.

sanemi—With felly. Divided as sa-nemi.
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cakram—Wheel.

ajaram—Undecaying, without decaying.

v

vav,n‘e% —Rolls. The word is a finite verb in a principal clause
and it has no accent; the preposition vi must have an
accent, and so it is kept separate without being joined to
the verb. Note that the word is vavrte, which is made
long into vavrte in the text. There are many cases
where the vowels are thus prolonged in the text. Perhaps
it is for proper cadence.

uttanayam—Upward, upward (region).

dasa—Ten.

Jyuktap—Yoked.

vahanti—Draw on. There is no accent as it is a finite verb in
a principal clause.

siryasya—the Sun’s.

caksuh—LEye.

rajasai—WIith the space.

avrtam—Shrouded. Divided as a-vrtam.

tasmin—In it.

arpiti—Are placed. The word is a- arpitd; butit is not so
divided. Thisis alternative form of arpitani.

bhuvanani—Beings.

visva—All.  Alternative form of viévani.

This verse is Tristup, with four lines of eleven syllables.

But actually we find twelve syllables in the first line. Such
combinations are common.

sakafijanam saptatham ahur ekajam
sal id yama rsayo devaja iti
tesam istani vihitani dhamagah
sthatre rejante vikrtani ripasah 15
They say of the seventh among what are born together,
that he is born as one, that the six verily are twins, the wise,
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born of gods. What are coveted by them, placed according
to (their proper) position, move, changing in form, for the
sake of him who stands by.

sakanjanam—Among what are born together. Divided as
sakam-janam.

saptatham—The seventh.

ahuh—They say. There is no accent as it is a finite verb in a
principal clause.

ekajam—Born as one. Divided as eka-jam. He is one among
seven and yet they say that he is born alone without a
second.

sat—The six. The final  becomes d which, when 1t is preceded
and followed by the vowel in the next word becomes /.
But as a separate word, when there is no vowel preceding
and following, it is only . The (remaining) six.

it—Verily.

Yamah—T'wins.

rsayah—The -wise. The poets who have composed the Vedic
hymns are known as rsis. There is always an equation of
wisdom with poetic talent in the Veda.

devajah—Born of gods. Divided as deva-jah.

tti—thus. This is a conjunction, having the meaning *‘ that
introducing a subordinate clause reporting a statement.

tesam—Of them, by them.

istani—What are coveted.

vihitani—placed. Divided as vi-hitani.

dhamasah—According to (their proper) positions. Divided as
dhama-$ah.

sthatre—For him who stands by.

rejante—Move. There is no accent as it is a finite verb in a
principal clause. -

vikrtami—Changing. Divided as vi-krtani,

rapasaf—according to form, in form. Divided as ripa-§ah.
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This is Jagati,

like Verse 13. 1In this verse the imagery
changes. The meap

Ing s €xtremely obscure.

. . 6
Sa pitug pitasat I

Them, being Women, they verily declare to me as men.
One with eyes sees 5 the bling knows not. The son who is a

poet, he knows thig well. He who knows them well, they
became the father of father,

striyah—Women,
Satih—Being.
tan—Them. In the text, i

pumsap—Men. o _
@huh—They speak of. There is no accent as it is a finite
verb in a principal clause, )
basyat—Sees. This is in the beginning of a quarte.r and so 1t
has accent though it is a finite verb in a principle clause-
ak:‘a,fwdnﬁHaving eyes, with eyes. Divided as aksan-van.

Note that the cerebralisation of n continues even when the
word is so divided,

na—not.
/)

cetat} —Knows. There is N0 accent as it is a finite verb jn 2

Principal clause, The Preposition must have an accent
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and so it is separated from the verb asan independent
word.

kavih—Poet.
yah—Who (relative).
putrah—The son.

sah—He.
im—This.
a

ciketa] —Knows. There is no accent as it is a finite verb in
a principal clause; the preposition must have an accent

and so it is separated from the verb as an independent
word.

yah—Who (relative).

ta—Them. Alternative of tani.

vijanat—Knows well. The word is a verb in a subordinate
clause and can have an accent; so the preposition is not

separated from the verb. Both form a single word in the
text, divided as vi-janat.
sah—He.

pituh—Of the father.
pita—Father.
asat—Became.

Here a new topic starts. There is some glorification of
wisdom, enabling one to see and to know. One is not sure
what they are who, though women, are declared to be men.

avah parena para enavarena

pada vatsam bibhrati gaur ud asthat
sd kadrici kam svid ardham paragit

kva svit siite nahi yathe antah 17

Beneath of what is above, above of this that is beneath,
the cow has stood up, bearing the calf with the foot.
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Witherward is she? To what half is she going away?
Where gives she birth (to the calf)? Indeed it is not within
the herd.

avah—Beneath.

parena—With reference to what is above.

parah—above.

ena—This. This is instrumental and is the alternative form
of enena.

avarena—With reference to what is beneath.

pada—With the foot.

vatsam—The child, the calf.

bibhrati—Bearing.

gauh—The cow.

ut

asthdt%—Stood up. There is no accent as it is a finite verb

in a principal clause; the preposition must have an
accent, and so it is separated from the verb, as an
independent word.

sa—=She; the cow.

kadrici—Whither-going. The word occurs only here and
there is no division of the word into its parts. There gre
words like pratici. The meaning is “some direction” and
“going ” towards that. The root is afic “ o go”,

kam—Which (interrogative).

svit—An-indeclinable denoting emphasis.

ardham—Half or side. See the word in verse 19 above.

para—away.

agat—Is going. There is no accent as it is a finite verb in a
principal clause, and therefore pari is separated as an
independent word, since it must have an accent.

kva—Where (interrogative). This has an independent cir-

cumflex accent and must be read kuva for metre
svit—Indeclinable indicating emphasis,
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siite—Gives birth. There is no accent as it is a finite verb in
a principal clause.

nahi—Not indeed.

_yathe—Within-the herd. _

antah—Within. The word is divided as antar iti. See verse 9
above. ’

avah parena pitaram yo asya-
nuveda para endvarena
kaviyamanah ka iha pra vocad
devam manah kuto adhi prajatam 18

Who recognises the father ‘as beneath of what is above,
as above of this that is beneath—uwho, behaving like a poet,
has explained this here ? Whence has sprung up the god-mind ?

avah—Beneath.

parena—With reference to what is above.

pitaram—TFather.

yah—Who (relative).

aspa—Of this. This is unemphatic and has no accent.

anuvedae—Recognises. Divided as anu-veda. This has an
accent, as it is in the beginning of a quarter, though it is
a finite verb; it is also in a subordinate clause. Read
asya closing the first quarter and start the second quarter
as anuveda, for metre.

parah—Above.

end—This. See the word in the previous verse.

avarena—In respect of what is beneath. Most of the words
are found in the previous verse also.

kaviyamanah—Behaving like a poet. Divided as kavi-yamanah.
It is from kavi (poet) with the suffix ya to make it a root

and then the present participle (middle voice) is formed
from it.
3
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kah—Who (interrogative).

tha—Here.

pra

vocat%—Has explained. The root vac (to speak) with the
preposition pra has the meaning of *to explain, to teach”.
There is no accent as it is a finite verb in a principal
clause and the preposition is kept as an independent
word, since it must have an accent.

devam—God; here it is an adjective meaning “ relating to
god .

manah—Mind. A mind that is worthy of gods.

kutah—Whence (interrogative).

adhi—Up. Note that a is not merged in the preceding o.
prajatam—Sprung, originated.

ye arvaficas tan u parica dhur
ye paraficas tan u arvica ahuh
indra$ ca ya cakrathuh soma tani
dhura na yukta rajaso vahanti 19

They who are recent, them they call ancient; they who are
ancient, them they call recent. O Soma, them which Indra

and thou have done, them carry they that look like being
yoked to the pole of space.

Ye—Who (relative).
arvanicah—R ecent.

tan—Them. In the text it is only ta with the final 4 nasa-
lised; the n is merged in this a.

u—Particle to indicate emphasis. This is always given as
U nasalised.

paracah—Ancient,

dhub—They say, they call. There is no accent, as it is a
finite verb in a principal clause,
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ye—Who (relative).

parvaiicah—Ancient.

tan—Them ; see the word above.

u—See above.

arvacafi—Recent.

ahuh—They say, they call. See above for accent.

indrah—Indra.

ca—And. The connected word, thou, must be understood
from the second person dual of the verb below.

Jya—Which (relative). Alternative for yani.

cakrat/iub—You two have done. There is accent since it is in
a subordinate clause.

Soma—O Soma. This vocative accords with the verb in the
second person.

tani—Them.

dhura—With the pole, to the pole (of the chariot).

na—Like. For the two meanings of this indeclinable, see
verse 6 above. If the word follows, it has the meaning of

“like ’; if it precedes, it is negative.

Jyuktah—yoked.

rajasaj—Of the space.

vahanti—They carry. There is no accent as it is a finite verb
in a principal clause.

In verse 15, there was again some riddle; then in the
next verse there was a reference to wisdom. After another
riddle in verse 17, there is again a reference to poet, to wisdom,
in verse 18. Then in this verse, there is another reference to
some mystery. What exactly the poet had in his mind when
he speaks of ancients and modern and of above and beneath,
we do notknow. This hasto berelated to the reference to father
and son, sometimes the son being wiser than the father (verse
16). In this verse also the mention of Indra and Soma indicate
the close connection of this philoso_phical hymn with ritualism,
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dva suparna sayuja sakhaya
samanam vrksam pari sasvajate -
tayor anyah pippalam svadv atty
ana$nann anyo abhi cakasiti 20

Two birds, comrades united to each other, resort to a
common trée. Of the two, one eats the tasty berry; the other,
without eating, looks on. .

dva—Two. Read duva for metre.

suparna—Two  birds: Literally having - beautiful - feathers.
Divided su-parna. ,

sayuja—United to each other., Divided sa-yuja.-

sakhaya—Companions. All -the four words here are in the

nominative dual form, and are alternative to dvau etc.
samanam—Common.

vrksam—Tree.

part

sasvajate }—Resort to. Given as sasvajate iti. Words in dual
number ending with 7, 7 and ¢ are not joined to the foll?w;
ing vowel according to the rules of euphonic combinat19n-.
And they are given with iti following.

tayoh—Of the two.

anyah—Another, one.

pippalam—The berry. .

svadu—Tasty. Tt is from su(good) and root ad ¢ to eat”.
Read Svadu for metre. )

atti—Eats. There .is accent; though it is a finite verb in’a

principal clause. To be read as atti to close thc quarter,
for metre.

anasnan—Not eating,
a@zalz—Another, the other. ¢ One and the other between
two ” is expressed ag ‘¢ another, another .

abhi—On. The preceding % is changed into o; but .the
following a is not merged into it,
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cakasiti—Looks. This is a finite verb-in a.principal clause. and
so there is no accent. ¢ One eats, the other looks on .
Here the first part has the sense of a subordinate clause,
‘““While one eats, the other looks on.”” That is why: the
verb in the first part bears an accent, though in form it is
a finite verb in a principal clause.

This verse is accepted as the foundation of the Vedanta
Philosophy dealing with the nature of the Soul, both
individual and supreme and their relation mutually. The
individual souls eat (enjoy and suffer) while the supreme soul
just shines. But this is not supported by the general trend of
thought in the Rgveda. There is no hint of a Supreme Self
in contrast to the individual souls, in the Rgveda. Geldner
says that the reference is to the two kinds of seekers after
knowledge, some enjoying wisdom while others simply look on
without knowing. In Vedanta, the tree is the Universe. But
Geldner  takes it to mean Wisdom. The meaning would then
be, ““T'wo sets of people resort to wisdom; one of them realise
it and enjoy it, while the other does not realise it and simply
stares.” I accept the contrast between two sets of people in this
Universe, those who know and those who do not know. Those
who know enjoy, while the others who do not know, simply
look on in amazement. But the tree can be only the Universe.
The contrast between those who know and those who do not,
is found elsewhere in this poem; see verses 5,6 and 16 above.
The point is found in verse 22 below, also.

yatra suparna amrtasya bhigam
animesam vidathabhisvaranti
ino vi§vasya bhuvanasya gopah
sa ma dhirah pakam atra vivesa 21

Where the birds ceaselessly sing forth about their share
of immortality, before the learned assembly, there the lord of
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all, the protector of the world, he, the wise entered me the
unripe.

Jatra—Where (relative). The final « is lengthened in the
text, for cadence.

suparndh—The birds. Divided as su-parnah.

amytasya—Of immortality.

bhdgam—The share.

animesam—Without a wink, ceaselessly.

vidatha—In the assembly of the learned, in the learned
assembly. This is from the root vid * to know . There
are many places where the ability to address a learned
assembly is stated as a covetable gift ; I do not know if it
is poetry or if it isa disquisition on some philosophical
topic. Perhaps it is both. This is the alternative form
of vidathe. Such locative forms are common in the Veda.

abhisvaranti—Address forth, sing forth. svara is more the
musical sound. Divided abhi-svaranti. There is accent
since it is a finite verb in a subordinate clause. That is

why the preposition is not separated as an independent
word.

tnap—The Lord.
visvasya—Of all.
bhuvanasya—Of the world.
gopakh—Protector.
sah—He.

md—This is the alternative form of mam. When it has no
accent, as here it is the form of the first personal pronoun,

accusative singular, and it is an indeclinable meaning
“not” when it has an accent.

dhirah—The wise, that means,
and poets are wise.

pakam—The unripe. See pakah in verse 5 above.
atra—there.

the poet. The wise are poets



164-22] TRANSLATION AND NOTES 39

a

vivesa | —entered. There is no accent as it is a finite verb in a
principal clause ; since the preposition must have an
accent, it is kept separately as an independent word.

The birds are the wise people. Note the word Harhsa
(swan) in the Veda and Paramahamsa in later philosophical
literature.

In verse 19, there was a reference to knowing the father.
Here also, the point must be the knowledge of the father.
That is what is meant by the wise entering me.

The share of immortality is what knowledge of immortality
they have realised.

In the assembly of the learned where the wise people sing
of that immortality, there I had the vision of that knowledge

of the father mentioned earlier. The poet had the wisdom
from their discourses.

yasmin vrkse madhvadah suparna
niviSante suvate cadhi visve
tasyed ahuh pippalam svadv agre
tan non nasad yah pitaram na veda 22

Upon which tree, honey-drinkers, the birds rest in peace,
and all inspire (themselves); on the top of it, they say, is

verily the sweet berry. One does not reach up to it, who does
not know the father.

yasmin—Which (relative).

vrkse—In the tree.

madhvadah—Eating or drinking honey (madhu). Divided as
madhu-adah. It has to be so read for metre. Madhu
is the transcendental knowledge. There is the word
madhu-jihva in the Rgveda which means ‘‘ honey-tongued *’
and it means “ one who can speak words of wisdom.”
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suparnah—The birds. Divided as su-parnah.
mivisante—Rest in peace. It is in the beginning of a quarter
and is also a finite verb in a subordinate clause; so there
is accent and the preposition is not separated into an
independent word. Divided as ni-vifante.
suvate—Inspire. This is from the root sl ‘““to inspire’’ the
oot from which savitar is derived.
ca—And.
adhi—Upon, to go with yasmin vrkse.
visve—All.
tasya—Of that, its.
it—Verily.
ahuh—They say. There is no accent, since it is a finite verb in
a principal clause.
pippalam—The berry.
svadu—Sweet. To be read as svidu for metre.
agre—On the top.
tat—That, that berry.
na—Not.
ut

nas’at} —Reaches up to. There is no accent since it is a finite
verb in a principal clause, and the preposition is kept

S€parate as anindependent word, so that it can have an
accent.

Yah—Who (relative).
pitaram—The father.
na—Not.
veda—knows,

In verse 20 above, it was said that there are two birds,
two classes of men, resorting to a common tree. Here the
reference is' to the same tree and to that class that eat the
sweet berry. They find repose there; but it is not a repose of
inaction; they inspire. It may be that they get inspired.
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There are places in the Rgveda where an active verb has
a passive sense.

The berry is on the top of that tree which the two
classes of people resort to and in which the wise people eat the
sweet berry. All cannot get the sweet berry; only those who
know the father can get that sweet berry.

This is what led Geldner to suggest that the tree is
wisdom. But I have not known of wisdom conceived of as a
tree, while wisdom can be the berry. The world is spoken of
as a tree in the Kat. Up. (III-I). For this reason, I feel
that a happier way of interpreting the verse will be to say that
there is the tree of Universe with sweet berries of wisdom on
its top; the wise people eat the sweet berries and they find
repose and also inspiration in this Universe when they eat the
berry of wisdom. Only those who know the father can get
these sweet berries.

There had been references to a father in earlier verses ;
this verse helps us in understanding who that father is.

I take this verse, along with verse 11 as a reliable land-
mark in tracing the course of the poet’s thought.

yad gayatre adhi gayatram ahitam
traistubhad va traistubham nirataksata
yad va jagad jagaty dhitam padam
ya it tad vidus te amrtatvam ana$uh 23

That the Gayatra is placed upon the Gayatra, or one has
constructed what is in Tristup from what is in Tristup, or that

the fagat quarter is placed in the Fagat—they verily who have
known this, attain immortality.

yat—That.  Though a relative pronoun, this has more the
force of a conjunction.

gayatre—On the Gayatra.
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adli—Upon. The initial 4 is not merged in the previous e.
Gayatram—The Gayatra.
ahitam—Placed, is placed.
traistubhdt—From what is in Tristup.
va—or.
traistubham—What is in tristup.
nirataksata—One has constructed. Divided as nih-ataksata.
There is accent since it is a finite verb in a subordinate
clause, and so, the preposition is not separated as an inde-
pendent word.
yat—That.
va—0Or.
Jagat—The jagat (quarter), goes with padam (quarter) below.
Jagati—In the jagat. To be read as jagati for metre.
ahitam—Placed. Divided as d-hitam.
padam—The quarter (of a verse).
Jye—Who (relative).
it—Verily.
tat—That.
vidup—Have known. There is accent since it is a finite verb
in a subordinate clause.
te—They.
amytatvam—Immortality. The initial a'is not merged in the
preceding e.
anasuh—Attain. There is no accent since this is a finite verb
in a principal clause. Here, there is the preposition @
and yet it is not accented and is not kept as a separate
word, independent of the verb.

Here, the metre is Jagati, four lines of twelve syllables. In
the fourth quarter, there are thirteen syllables. The only way
in which it can be a Jagati quarter is to merge the initial a of
amrtatvam into the preceding final ¢ of te. But in the text,
it is not so merged, and in most of the cases where there is
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such a merging, it has to be restored for metre. There is
mention of Gayatra, Traistubha and Fagai. There are three
metres named Gayatri, Tristup and Fagati. They are also the
names of the quarters of which the verses are composed. A
Gayatra (Gayatri) quarter is placed in a Gayatra (Gayatri) verse;
Traistubha verse (Relating to Tristup) is constructed from
a Traistubha quarter (relating to Tristup); a Fagat (Fagati)
quarter is placed in a Fagat (Jagati) verse. The word pada
(quarter of a verse) must be taken over to the first and second
lines also, though it is found only in the third line. One who
knows this becomes immortal.

From this verse, there is something said by the poet
about poetry. To know that a Gayatri verse is made up of
Gayatri quarters is a simple affair. There must be some-
thing more in this than what appears outside in the actual
words.

These names do not seem to mean the metres in the
Rgveda, known by the names in later times. According to the
tradition in Vedic prosody, the metres in the Veda can be
classified under three headings, those with lines of 8, 11 and
12 syllables. And it is these three types, according to latter-
day nomenclature, that are given here. That indicates

some relation between the verse and the three metres with
these names.

gayatrena prati mimite arkam
arkena sima traistubhena vikam
vakena vakam dvipada catuspada-
ksarena mimate sapta vanih 24

With the Gayatra one fashions the praise one by one, the
song with the praise, the address, with what is in Tristup, the
address with the address with two quarters or with four
quarters; with the syllable he fashions the seven speeches.
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gayatrena—With the Gayaira, that is, with the Gayatri verse
or song.

prati—One by one.

mimite—One fashions. This is from the root ma “to create,
to fashion.” There is no accent since it is a finite VCFb
in a principal clause. The preposition is kept separate
as an independent word, so that it can have the accent.

arkam—The praise. This is from ‘the root rc ¢“to praise, to
worship”’; The word rk is from this root.

arkena—With the praise.

sama—The song. The Samaveda is so called since it is a Veda
of songs.

traistubhena—With what is in Tristup, with what is related to
Tristup.

vakam—The speech or the address. This is from the root vac
“to speak ™,

vakena—With the address.

vakam—The address.

dvipadi—Having two feet or quarters. Divided as dvi-pada.

catuspadi—Having four feet or quarters. Divided as catuh-
pada.

aksarena—With the syllable. The third quarter must end
with catuspada and this quarter must be started as
aksarena, for metre. _

miumate—One fashions. There is no accent since it is 2 finite

verb in a principal clause.
sapta—Seven.

vanih—speeches. Seven speeches, seven names, seven mouths

and such ideas are very familiar in the Rgveda.

The exact significance of the word vaka is not certain.
After arka (rk) and sama, one could expect the yajus. But
what is meant by vaka cannot be the yajus, since it is
fashioned from Traistubha (what is related to the tristup metre)



164-25] TRANSLATION AND NOTES 45

and again vaka is made from vika of two quarters or four
quarters. And Yajus is in prose, which does not admit of
metres and quarters. There is nothing to show that aksara
means a syllable. And the expression ‘“ the seven speeches™
is still a puzzle. It cannot be the seven metres; we do not
know how many metres there were in the time of the Rgveda.
The number seven assigned to the metres is a later diction.

jagata sindhum divy astabhayad
rathantare siiryam pary apasyat
gayatrasya samidhas tisra dhus
tato mahna pra ririce mahitva 25

With the Jagat one established the River in the heaven,
in the Rathantara ‘one saw the Sun again and again. They

speak of three fuels of Gayatra. Therefore, it excels far with
its immense grandeur.

Jagata—With the Fagati (metre)..

sindhum—The River.

divi—In heaven. Read.divi for metre.

astabhayai—One established. There is no accent as it is a
-finite verb in a principal clause.

rathantare—In the song called ' Rathantara. Rathantara is a kind
of Sama song.

siryam—The Sun.

pari—again and again.

apasyai—One saw. There is no accent as it is a finite verb in
a principal clause. The preposition is kept separate as an
independent word, so that it can have the accent.

giyatraspa—Of the Gayatra, of the verse in the Gayatri metre.

samidhah—The fuel. This is from the root idh *to kindle®’
with the preposition sam.

tisrah—Three,
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ahuh—They say.

tatah—Therefore.

mahnd—Immense, goes with mahitvi below, and is instru-
mental.

pra—far, supremely.

ririce—Excels. There is no accent as it is a finite verb in a
principal clause and the preposition is kept separate as
an independent word so that it can have the accent.

mahitvi—With grandeur. This is instrumental.

The River established in the heaven must be the Sapta-
sindhu or the seven rivers, very familiar in the Rgveda. We
do not know what the three kinds of fuel, of the Gayatra are.
It is on account of them that it excels the others. What
excels must be the Gdyatra, and perhaps it is over the other
kinds of metres mentioned here and in the previous Verses.

upa hvaye sudhughim dhenum etim
suhasto godhug uta dohad enim
Srestham savam savita savisan no
’bhiddho gharmas tad u su pra vocam 26

I call hither the cow easy to milk. And the one who
can milk a cow with a dexterous hand has milked her. May
the Sun inspire us with the noblest inspiration. The oven is
kindled. This verily I speak out.

upa—near, hither.

hvaye—I call. There is no accent since it is a finite verb in a
principal clause; the preposition is kept separate as an
independent word so that there can be an accent on it.

sudugham—~Easy to milk. Divided su-dugham

dhenum—The cow.

etam—This,



164-27] TRANSLATION AND NOTES 47

suhastah—having a good or dexterous hand. Divided as su-
hastah. One may note with interest how Atminanda
cleverly interprets this word to mean Sankaracharya, the
exponent of the monistic Vedanta.

godhuk—One who milks a cow. Divided as go-dhuk.

uta—And. .

dohat—Milked. There is no accent as it is a finite verb in a

~ principal clause.

endm—Her. This is unemphatic and has no accent.

Srestham—supreme, noblest.

savam—inspiration.

saviti—The Sun.

savisat—May inspire. There is no accent since it is a finite
verb in a principal clause.

nah—for us. Such alternative forms of the first and second
personal pronouns do not have an accent.

abhiddhah—Kindled. Read as abhiddho for metre.

gharmah—Heat, what is hot, what heats, the oven.

tat—That, this.

u—Indeclinable indicating emphasis. Given as @ nasalised.

su

pra

vocam) —1 speak out. There is no accent as it is a finite verb
in a principal clause and the two prepositions are kept
separate as independent words, so that they can have
accents.

‘This and the next verse are employed in the ritual to call
the cow for milking.

From this stanza, the imagery changes. There is a poetic
allusion to the cow and the calf.

hinkrnvati vasupatni vastinam
vatsam icchanti manasabhy agit
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duhdam asvibhyam payo aghnyeyam
sa vardhatam mahate saubhagiya 27

Making a bellowing sound she has come hither, the
Mistress of wealth and plenty, yearning for her calf in
heart; may this cow (what shall not be hurt) yield milk
for the A$vins, may she prosper for the sake of immense
happiness.

hitkrnvati—Making a hing, bellowing, sound. Divided hin-
krnvati.

vasupatni—The Mistress of wealth and plenty. Divided as
vasu-patni.

vasinam—Of wealth and plenty. Such double uses are quite

’ common in the Rgveda, like gavim gopatih (Lord of the
cows, of the cows).

vatsam—Child, calf.

tcchanti—yearning for.

manasa—WIith her mind, in her heart.

abhi |

a

agat ) —Has come hither. The root gam with the preposition
d means ‘“to come”, and the preposition abhi has the
meaning of ‘‘ towards”’. Came towards, has come hither.
There is no accent as it is a finite verb in a principal
clause and the prepositions are kept separately as inde-
pendent words so that they have accents. Read mana-
sabhi agat for metre.

duham—May she vyield (milk). This is a finite verb in a
principal clause; but it is in the beginning of a quarter
and so it has accent.

asvibhyam—For the A$vins. The A§vins are two in number
and the word and its synonyms always appear in the dual
number,
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payah—Milk.

aghnya—Not to be hurt, that is, cow. This shows that cows
yielding milk were not killed in those days. Read aghni-
yeyam for metre. The initial a of aghnya is not merged
in the final o of payo. We want another syllable for
metre and aghnya iyam would suffice; but, for cadence,
it must be aghniyeyam.

tyam— This.

sa—>She.

vardhatam—May prosper. There is no accent as it is a finite
verb in a principal clause.

mahate—Great, immense.

saubhagdya—TFor the sake of happiness.

gaur amimed anu vatsam misantam
miirdhdnam hinn akrnon mitava u
stkvanam gharmam abhi vava$ana
mimiti mayum payate payobhih 28

The cow lowed towards her calf that was keeping the
eyes open; she made the bellowing sound, verily to measure
(¢.e., to lick) the face. Fondly inviting its mouth towards her
warm (udder), she produces a bellowing sound, makes it
drink with her profuse milk.

gauh—The cow.

amimet—Lowed, made a bellowing sound. There is no accent
as it is a finite verb in a principal clause.

anu—After, towards.

vatsam—The child, the calf. The lowing sound was intended
for drawing the attention of the calf, to call the calf near.

misantam—Keeping the eyes open. The calf was looking at
the mother cow.
miirdhanam—The head.
4.
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hin—The sound hing, bellowing sound.

akrnot—Made. There is no accent as it is a finite verb in a
principal clause.

matavai—For measuring. Licking is compared to measuring.
This is an infinitive in which both the stem and the suffix
are accented.

u—Indeclinable to indicate emphasis. Given as i nasalised.

srkvapam—Mouth. The exact meaning of the word is not
known. Yaska explains the word as ¢ flowing > (N. 11-
42). Sayana takes it to mean ‘ mouth ” from which the
foam flows.

gharmam—Hot, hot udder. Udder that has fresh, hot milk.
Sayana, following Yaska (N. 11-42) takes it to mean the
udder “from which milk flows”’, from the root ksar
“ to shed, to flow .

abhi—Towards. )

vavasand—Inviting. This is from the root va$ ‘ to make the
bellowing sound.’ The word vasra, meaning ““a cow” is
from this root. The meaning is * calling with the bellow-
ing sound, the mouth (of the calf) towards the warm
(udder).” Sayana takes the word to mean  desiring
from root us.

mimati—Makes. This finite verb is in the beginning of the
quarter and so there is the accent.

mayum—The bellowing sound.

payate—Makes drink. This is in the beginning of a new
sentence and so this finite verb too has an accent.

payobhih—With profuse milk. The idea of profusion 18
indicated by the plural number. Divided as payah-
bhih. The case suffixes bhih, bhyah and su are separa-
ted from the stem under certain conditions. If the
stem undergoes a change when the suffix is added, the
word is not so divided, But this rule is not strictly
followed,
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This verse is employed in the ritual when the calf is moved
off from the cow for milking.

ayam sa §inkte yena gaur abhivrta
miméati mayum dhvasanav adhi $rita
sa cittibhir ni hi cakira martyam
vidyud bhavanti prati vavrim auhata 29

He, he by whom the cow is encompassed, makes a bellow-
ing sound; she remaining upon the height, makes a bellowing
sound. With her thoughts she keeps down the mortal,
becoming the lightning, she has thrown back the garment.

ayam—This, he.

sah—He.

Sinkte—Dbellows. The calf makes a bellowing sound.

yena—By whom (relative).

gauh—The cow.

abhivrté—Surrounded, encompassed. Note that in the text
the vowel was made long as abhivrti. The idea must be
that the calf became much larger than the mother cow.

mimati—Makes. This finite verb is in the beginning of a
quarter and so it has an accent.

mayum—The bellowing sound.

dhvasanau—On the height. The exact meaning of the word
is not certain. The word occurs only here. There are
words like dhvasman from the root dhvarhs ¢ to break ”
found in the Vedas I have given the meaning as what

fits the context. Dhvasani must mean ‘“what throws
away, what breaks .

adhi—Upon.
$riti—remaining, occupying.
sa—>She.

cittibhih—With thoughts. The word citti occurs sometimes
with the accent on ¢ and sometimes on #. Here the
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accent is on # and it occurs again in VIII-79-4. The

meaning * thought” fits the context.
ni—down.

hi—Indeed.

cakira—Made. Made down, pulled down. This is In a
subordinate clause indicated by hi, and the verb has
accent.

martyam—The mortal. Read martiyam for metre.

vidyut—The lightning.

bhavanti—Becoming.

prati—Back.

vavrim—The garment.

auhata—has thrown. This is a finite verb in a principall clause
and there is no accent,

The general idea is that though the calf waxed .and
superceded the mother cow, the mother stood on the heights
and she along with the calf made a bellowing sound. She
remained above the mortals and becoming the lightning, she
threw back the garment of darkness, The reference must .be
to the rising of the sun from the Dawn, an idea very familiar
in the Rgueda. Vidyut need not mean the lightning; it can

mean “shining”. The verse is in Jjagati metre with four lines
of twelve syllables each.

anac chaye turagitu jivam
ejad dhruvam madhya’a pastyanim
jivo mrtasya carati svadhabhir
amartyo martyena sayonih 30

The life, breathing, moving fast, is at rest; rushing, it is
firm in the middle of habitations. The immortal Self of the

Dead, having the same birth-place with the mortal, wanders
about at his own will,
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anat—Dbreathing.

Saye—Is at rest. 'This is a finite verb in a principal clause and
has no accent.

turagatu—Moving fast. Divided as tura-gatu.

Jivam—Life. The word here is neuter.

¢jat—rushing.

dhruvam—Firmly, firm.

madhye—In the middle.

a—DPreposition, to go with a verb to be inserted to make the
sentence complete.

pastyanam—Of the habitations. Read pastiyanam for metre.

Jivah—The Self, the life.

martyasya—Of the mortal. -

carati—Wanders about. This is a finite verb in a principal
clause and it has no accent.

svadhabhih—At his own will. Sayana gives various meanings
for the word, like “food”. The word is from sva “own »’
and dha “support”. With one’s own power, at one’s
own will; this must be the meaning. The Dead Fore-
fathers, on reaching heaven, revel with svadha (X-14-3).
Some revel in svaha also (Zbid). There is svasti also,
meaning some kind of blessing which mortals enjoy.
The word svadhi is not divided as sva-dha nor is svasti
as su-asti. They have only a unitary, conventional
meaning and not the etymological meaning. Or they
are not formed from su and another word.

amartyah—Immortal.

martyena—With the mortal. In the text, the vowel is lengthen-
ed as martyena.

sayonih—Having the same or common yoni (birth-place).
Divided sa-yonih.

There is a contrast indicated in the first half, It goes
fast and is at rest; it rushes and is firm. The last quarter
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may refer to the body which is mortal and the Self which is im-
mortal. Both are united like brothers having a common origin.
I do not know if the first half refers to the contrast between
the condition of embodiment and the condition when the Self
is separated from the body. The second half also may refer
to the same condition, enjoying free movement in heaven.

Here, the first quarter has only ten syllables, while it
should have eleven; this is in T7istup metre (four lines of
eleven syllables each). The final vowel ¢ in saye must be
pronounced as two e sounds, ¢ ¢, for the right cadence in this
metre. In the last quarter, both amartyo and martyena must
be pronounced as amartiyo and martiyeni, for metre.

apasyam gopam anipadyaminam
a ca para ca pathibhi§ carantam
sa sadhricih sa visticir vasana
a varivarti bhuvanesv antah 31

I have seen the protector who does not stumble down, who
wanders hither and away along the paths; going together,
going all around, hidden he moves about within the world.

apasyam—I have seen. This is a finite verb in a principal
clause; but it is in the beginning of the quarter and so
bears accent.

gopam—Protector of cows, protector. This is not divided and
so the word has only the unitary meaning of protector
and not the etymological meaning of protector of cows.

‘anipadyamanam—Not stumbling down, who does not stumble
down. Divided as ani- padyamanam. The preposition
ni means ‘“down” and the root pad means “ to step >,
This is the present participle. With the negative prefix
a, it means ‘‘ not stepping down, not stumbling down .

a—Hither.

ca—And.
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parai—Away.

pathibhih—Along paths.

carantam—Wandering, who wanders.

sah—He.

sadhricith—Going together. Sadha means °‘together’’. Cf.
kadrici in verse 17 above.

sah—He.

visicith—Going all around. visu means ¢ all around.”

vasanah—Wearing (robes), covered, hidden.

a

varivarti|—He moves about. The preposition a sometimes
means ‘‘hither’ and sometimes ‘“all around, about”.
When the preposition is detached, then the verb ceases to
be the beginning of the quarter and so it has no accent.
But if the preposition had been kept along with the verb
to form a single word, then, being the beginning of the
quarter there could have been the accent also. Both
would have been equally right.

bhuvanesu—In the world.

antah—Within. This is given as antar iti. See the word in
verses 9 and 17 above.

The poetic imagery of the cow-herd is beautiful. He
never falters in his steps; he goes along this path and that path.
He goes with the flock, and all round the flock. Sometimes he
gets hidden. In this way he moves-about within the fields.

It is not clear who this protector is. From the radhi or
generally accepted sense of the word gopam, we get only the
idea of a protector; but it is the etymological meaning that
gives us the picture of a cow-herd. This is just what we find
in great poets like Kalidasa.

This verse is also employed in the same ritual as verse 28.

ya im cakdra na so asya veda
ya im dadar§a hirug in nu tasmait
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sa matur yona parivito antar
bahupraja nirrtim a vive$a 32

He who created this, does not know this; from him who
saw this, verily this is indeed hidden. He is shrouded within

the womb of the mother; he who has many off-springs enters
suffering.

Jah—Who (relative).
im—This.
cakdra—Made, created. This is the principal verb in a sub-

ordinate clause and so there is accent.
na—Not.

sah—He.

aspa—Of this. This genitive has only the meaning of the
accusative. The previous saf was changed to so, but
the initial @ of this word is not merged in the final o of
that word.

veda—Knows. This is the finite verb in a principal clause and
so there is no accent.

Yah—Who (relative).

im—This.

dadarsa—Saw. This is the principal verb in a subordinate
clause and so there is accent.

hiruk—Hidden. This is an indeclinable meaning concealed,
hidden.

it

nu }—Both are indeclinables indicating emphasis.

tasmat—From him.

sah—He.

matuh—Of the mother.

yona—In the womb. Alternative form of yonau. Yoni is
place of birth, source.

Such locative forms are common
in the Veda.
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parivitah—Covered around, shrouded. Divided pari-vitah.
The preposition pari means ‘ around” and vita means
“covered .

antah—Within. This is given only as antah without iti.
There was iti added in verses 9, 17 and 31. The rule is
that when the final s goes back on a radical 7, there is
added iti to the word, and the word is really antar,
ending in 7. But here, the text itself reads the word as
antar and not as antah.

bahuprajah—Having many off-springs. Divided as bahu-prajah.

mirrtim—Suffering. This is nir and rtim (out-going), and is
divided as nir-rtim. The etymological meaning must
have been clear in the minds of the people at that time.

a

vives’a}—EnterS. This is a finite verb in a principal clause
and there is thus no accent. The preposition is kept

separate as an independent word so that it can have
the accent.

Here also, the meaning is not at all clear. The literal
meaning suggests a reference to the mystery of the embryo
in the womb. The suffering mentioned in the last quarter
can be only the suffering of ignorance, and does not seem to
indicate suffering due to the birth of too many children.

Sayana takes the word bahuprajah to mean ““ One who
has gone through many births” and the suffering is that of
going through many such births. But the suffering seems to

be for the one who does not know, from whom something is
hidden.

dyaur me pita janiti nabhir atra
bandhur me mata prthivi mahiyam
uttdnayo$§ camvor yonir antar

atra pita duhitur garbham adhat 33
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The Sky is my father, the progenitor; here is my navel.
This vast earth is my mother, the friend. Wlthm the t\;vlo
vessels held upside above is my place of birth. Here the
father produced the pregnancy of the daughter.

dyauh—The Sky.

rie—'My. Theyre is no accent on such forms of the first and
second person pronouns.

pita—Father.

Janiti—One who produces, progenitor.

nabhih—The navel.

atra—Here.

bandhuh—Friend. What is meant is the family relative.
me—My. See the word above.
mata—Mother.

prthivi—The earth.

mahi—Great, great.

tyam—This. .

uttanayoh—Stretched upwards, turned upwards, held upside
above.

carmvoh—Of the two vessels. Read camuvoh for met.re. .

yonih—Place of birth; it must be the place of birth ?f the
speaker, corresponding to the pronoun me (my) in the
first half,

cy . . ... in the

antah—Within. Given without iti. See the word in
Previous verse. for

atra—Here. The text has atra, with the final ¢ made long, 10

cadence. Such prolongations are common in the Rgvedd.
pita—The father.

duhituh—Of the daughter.
garb/zam—'Pregnancy.

a

adbét}—Produced. This is a finite verb in the principal

clause, and so there is no accent; the preposition is kept
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separate as an independent word, so that it can have the
accent.

Here also the reference is to the embryo state. Sayana
refers to some stories found in the Brahmana and in later

literature exhibiting lust.

prcchami tva param antam prthivyah
prcchami yatra bhuvanasya nabhih
prcchami tva vrsno asvasya retah
prcchami vacah paramam vyoma 34

I ask thee of the ultimate limit of the earth, I ask of that
where is navel of the world. I ask thee of the semen of the
strong horse, I ask of the ultimate abode of speech.

prechami—1I ask. This and its three other occurrences in this
verse are finite verbs in a principal clause ; but they all
come at the beginning of the respective quarters and so
there is accent.

tvi—Thee. This and its occurrence in the second half, have
no accent ; such forms of the first and second person
pronouns do not bear an accent.

param—TFarthest, ultimate.

antam—End, limit. This does not seem to be used in a spatial
sense, but only from the point of view of sanctity. This
is suggested by the reply in the next verse.

prthivpah—Of the earth.

prechami—1 ask.

yatra—Where (relative). The antecedent * that” must be
introduced.

bhuvanasya—Of the world.

nabhih—Navel. The navel of the wheel is what is in the mind
of the poet. That is where all the spokes are joined
together.
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prechami—I ask.

tva—Thee.
vrsnah—Of the strong.

asvasya—Of the horse. It is not clear what exactly i.s, .in th.e
mind of the poet, what is meant by the horse. Initial ais

not merged in the final o of the preceding word.
retah—Semen.

prechami—TI ask.

vacah—Of the speech.

paramam—Highest, ultimate.
view of importance.

vyoma—Sky, abode. Divided as vi-oma. In the text, vyo has
a circumflex accent. To be read vi-oma for metre.

This too is from the point of

In this verse, suddenly there is a change of subject-matter.
These questions are answered in the next verse. This verse

and the next are employed in the A§vamedha sacrifice as a
dialogue.

iyam vedih paro antah prthivya
ayam yajfio bhuvanasya nabhih
ayam somo vrsno a$vasya reto
brahmayam vacah paramam vyoma 35

This altar is the ultimate limit of the earth, this sacrifice
is the navel of the world ; this Soma is the semen of the strong
horse, this Brahman is the ultimate abode of speech.

tyam—This. -
vedih—Altar. This is a pavement of bricks where they perform
the great rituals of worship.

parah—Farthest, ultimate. This too refers to sanctity.

antah—Limit. This word does not end in r; the word is anta.
So iti is not added to it.
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prthivyah—OfF the earth.

ayam—This.

_yajfiah—W orship, sacrifice.

bhuvanasya—Of the world.

nabhih—Navel. See the word in the previous verse.

ayam— This.

somah—The Soma (utilised in the worship).

vrsnah—Strong.

asvasya—Of the horse. Initial a is not merged in the final o of
the preceding word.

retah—Semen.

brahmd—The Brahma. He is one of the worshippers who
take part in the ritual.

ayam—This.

vacah—Of the speech.

paramam—Highest, ultimate. This is from the point of view
of importance.

ypoma—Sky, abode. Divided asvi-oma. In the text vyo has
a circumflex accent. To be read as vi-oma for metre.

This is a poem n which the intellectual side is indeed
very strong; yet here we see the prominence given to the
rituals of worship by the poet. In these two verses thereis a
glorification of the Soma ritual. The speech is not the ordinary
language that is heard; it is rather the inaudible basic
Truth, known only to the great poets. The seven names
and the seven speeches found mentioned elsewhere refer to
this speech.

In the second quarter in this verse, there are only ten

syllables; For cadence, the fourth syllable j@o must be read as
jiio-0 as two syllables.

saptardhagarbha bhuvanasya reto
visnos tisthanti pradi§a vidharmani
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te dhitibhir manasa te vipadcitah
paribhuvah pari bhavanti vi§vatah 36

The seven immature embryos, the semen of the world,
stand up for their separate functions through the ordinance of
Vishnu. They with their thoughts, they, wise with their mind,
encompassing, remain encircling all.

sapta—Seven.

ardhagarbhah—Half embryos, immature embryos. It is not
at all certain what the seven are, and what the half or
immature embryos too are. Divided ardha-garbhah.

bhuvanasya—Of the world.

retah—Semen.

visnoh—Of Vishnu.

tisthanti—Stand. This is a finite verb in a principal clause and
has no accent.

pradisé—On account of, through, the Ordinance. Divided as
pra-disa.

vidharmapi—In, for, their separate functions. vi means
“separate ”, and dharman is function. Divided as
vi-dharmani.

te—They.

dhitibhih—With thoughts. Divided dhiti-bhih. Note cittibhih
in verse 29 above for the division.

manasa—With the mind.

te—They.

vipascitahb—The wise. Divided as vipah-citah. It is related to
root vip or vep ‘‘to shake® and cit “ to know ., The
shake or vibration is that of imagination.

paribhuvah—encompassing. Divided as pari-bhuvah.

bari—around.

bhavanti—Become. Become around, remain encircling. There
Is no accent as it is a finite verb in a principal clause,
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So the preposition is kept separate as an independent
word.

visvatah—On all sides. Remain around on all sides, remain
encircling all.

This is in the Fagati metre, with four lines of twelve
syllables. The first quarter has only eleven syllables. If it is
read as sapta ardhagarbhah this does not satisfy cadence.
Either we must take it as an irregularity, having an eleven
syllable quarter in this metre, which is not unusual, or we
must read it as saptardhagarbhz-a making the final @ as two
syllables.

The main point is rather obscure.

na vi janami yad ivedam asmi
ninyah sarhnaddho manasa carami
yada magan prathamaji rtasy-
ad id vaco a$nuve bhagam asyih 37

I do not understand this, like which I am; I roam about
in hiding, enwrapped in thought. When there came to me
the first born off-springs of the Rta, immediately after that I
enjoy a portion of this speech.

na—Not.

vt

ja'ndmz'}——I understand. This is a verb in a principal clause
and there is no accent; the preposition is kept as an inde-
pendent word so that it can have the accent.

yadiva—Like which (relative). iva (like) is always joined to the
related word as a single word, and it is divided as yat-iva.

tdam—This.

asmi—I am. This finite verb is in a subordinate clause and

so there is accent on it. I do not know anything of
which I can say—“1 am like this”’,
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ninyah—Hidden, in hiding,

sarmnaddhah—Enwrapped, Divided as sam-naddah.

manasa—With thought, in thought.

carami—I roam about,
is no accent.

yadi—When (relative).

ma—Me. Such forms of the first and second person pronouns
have no accent.

This is in a principal clause and there

a

agan }——Came. The verb is in a subordinate clause and has
accent; yet the preposition a is kept as an independent
word.

prathamajah—The first-born, the first-born off-spring. Divided
as pratham-jah,

rtasya—Of the Rta. Rta has various meanings. In later
Vedic texts we find the two words rta and satya put
together. Rta is from the root r ‘“to move’’ ; satya is
from the root ag ¢ to be >, T};erefore, rta must be
the changing, moving part of the Universe and satya
must be what simply “Is» what exists without move-
ment and change. In sti]] later Sanskrit, both the words
have come to mean the same thing, “truth”. In the
Rguveda rta is the Law, the Power that governs the change
and progression in the Unjverse ; it is much more than
what we mean by Mora] Order. There are places
where rta must mean even actions within this Moral
Order, Religious acts, Here it means the Law or the
Power that effects the change and movement and
progression in the Universe, and the off-springs are

the first products of the Evolution, the beginnings of
Creation.

at—After.

i#t—Indeclinable signifying emphasis. Immediately after.
vacap—Of speech.
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asnuve—I enjoy. This is in a principal clause and has no
accent. The initial ¢ is not merged in the final o of the
previous word, which changed from af into o.

bhagam—Portion.

asyah—Of this.

The poet is not able to see anything in the world of which
he could feel—“1I am like this’’. This sort of a feeling of
solitariness is quite natural to a poet. He is shrouded in his
own thoughts and he moves about in loneliness. When there
was the light of the mystery of the beginnings of this world of
creation, he was in possession of the true significance of speech
that has been mentioned in various places as concealed. Here

also there is the contrast between one who has known and
one who has not yet known the truth.

apan pran eti svadhaya grbhito
’martyo martyeni sayonih
ta Sasvanta visticina viyanta
ny anyam cikyur na ni cikyur anyam 38

Rearwards and forwards goes one held by Svadia, becom-
ing immortal, having the same origin as the mortal. These
two, eternal, moving around, go in different directions. They
understand the one; they do not understand the other.

apan—Rearwards. This is from the root afic ‘‘ to move >’ with
the preposition apa “ away from.”” But it is a unitary idea
and so there is no division of the word into its com-
ponent parts.

pran—Forwards. This is from the root afic with the preposi-
tion pra ‘“on towards.”” This too is not divided.

eti—Goes. This is in a principal clause and has no accent.

svadhayd—With Svadha. Svadha is one’s own power. The

word has already appeared in verse 30 above,
5
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grbhitah—Held.

amartyah—Immortal.

martyena—With the mortal. In the text the final a is made
long as martyena. For metre, both the words amartyo
and martyeni must be pronounced as amartiyo and
martiyena. o

sayonth—Having the same origin. This is from yoni ¢ origin
with the preposition sa ‘“common . Divided as sa-
yonih.

ta—These two. This is dual and an alternative form of tau.

So are the following threec dual forms, alternative with
forms ending with au.

Sasvanta—Eternal. .,

visicini—Moving round. This is from the root afic ¢ to move
with the preposition visu * around **.

viyanti—Going in different directions. This is from the root
ya “to go” with the preposition vi ““apart”. It is divided
as vi-yanta.

ni—Preposition going with cikyuh below. Read ni for metre.

anyam—The other.

cikyuh—Ni cikyuh. They understand.
na—Not,
n

Cilgyulz}—They understand.

anyam—The other. For “ one-other” we use ¢ other-other ”’
in Sanskrit. There is accent on the first word cikyuh and
not on the second. The first is practically a subordinate

clause; the meaning is ‘“ While they understand the one,
they do not understand the other.”’ Cf. verse 20.

In this verse also, there is the contrast between one who
has seen the truth and who has not seen the truth. One who
knows becomes really immortal, though he was one among the
mortals till then, They go in different directions; one goes
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forwards for ever and the other goes round and round with-
out proceeding. People understand only the common manj;
they cannot understand the one who has had the vision of
truth.

rco aksare parame vyoman
yasmin deva adhi viéve niseduh
yas tan na veda kim rca karisyati
ya it tad vidus ta ime sam asate 39

Upon which song-syllable, the supreme position, all the
gods have been taking their seats, what can he do with the
song who does not know that? They who know this, verily,
these sit together. ‘

rcah—Song.

aksare—In the syllable. In the song-syllable, in the syllables
of the song.

parame—Supreme.

vyoman—In the position. This is locative singular. To be

read vi-oman. vyo has the independent circumflex
accent.

yasmin—In which (relative).

devah—The gods.

adhi—Preposition going with niseduh below.

visve—AllL.

niseduh—Adhi niseduh. Have been taking seats. This has no
accent as it is in a principal clause.

yah—Who (relative).

tat—That, that syllable.

na—Not.

veda—Knows. This is in a subordinate clause and has accent.

kim—What.

rca—With the song.

karigyatz’——Will do,
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ye—Who (relative).
it—Indeclinable signifying emphasis.
tat—That, that syllable.

viduhb—Know. This has accent as it is in a subordinate
clause.

te—They.
tme—These.
sam )

dsate] —Sit together. There is no accent as it is in a principal

clause and the preposition is kept as an independent word
so that it can have the accent.

Here the two quarters in the second half have twelYe
syllables. They should have only eleven, as this is in
Tristup. But such inter-mixture of these two metres is
common. The syllables of the song have no value to
one who does not know the ultimate meanings of the
songs. There are the syllables and their bare meanings;
then there are the S€cret meanings of the syllables, the nature
of the gods. All the gods really have their abode in these
syllables. But a]] the people do not know this. To those who
€an know, there is the real fruit in so far as they can sit
along with the gods. They are in real communion with the

gods. Here also there is the contrast between those who know
the truth ang those who do not know the truth.

sGyavasad bhagavati hi bhiya

atho vayam bhagavantah syama
hi trnam aghnye vi§vadanim -
piba Suddham udakam acaranti 40

add

Eating good barley-grass,
then may we be happy. O cow
c¢at grass, drink clear water, wan

mayst thou be indeed happy;
that shall not be hurt! always
dering about,
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suyavasat—One who eats good barley. The syllable su in the
beginning is made long in the text. Divided as suyavasa-
at. This is from the word yavasa (barley) and at from
the root ad *“ to eat > with the preposition su (well).

bhagavati—Having bhaga, happiness. Bhaga is happiness; this
is also the name of a god. In Iranian languages, it
means only god, and is not any particular god. In later
Sanskrit it has become the name of the god Siva; also
it means some Divine Eminences. ~But its derivative,
bhagya means happiness in later Sanskrit. Divided as
bhaga-vati.

hi—Indeed. In the Vedic language, it has the meaning of
“because” and the clause containing this becomes a
subordinate one.

bhiydh—May thou be. Since this isin a subordinate clause,
it has accent.

atho—Then. Alternative of atha.

vayam—We.

bhagavantah—Happy. See bhagavati above.

syama—May we be. This has no accent as it is in a principal
clause. Read siyama for metre.

addhi—Eat. This is imperative second person singular of the
root ad ‘“to eat”. This is in the beginning of a quarter
and so it has accent.

trnam—Grass.

aghnye—O one that shall not be hurt. Thisis a term that is
applied to a cow. That shows that cows were net killed
in those days. It has no accent, as vocatives do not
have an accent except in the beginning of a quarter or a
sentence. Read aghniye for metre.

visvadanim—Always. This is from visva (all) with the suffix
danim indicating time. At all times.

piba—Drink. This is also imperative, second person singular.
As it is in the beginning of a quarter, there is accent.
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Suddham—Pure.
udakam—W ater.

dcaranti—Wandering about. Divided as é-cal:antl. It”carII
also mean  moving hitherwards *, * coming ht.i_l‘e .
think that what is in the mind of the poet is a cow
wandering about in the pasture.

After the glorification of wisdom, the illum1nat1olr(1 Ofi
poet, and after drawing the distinction between one who nOtYV
and one who knows not, here is an address to the song of a
poet conceived of as a cow. Word or speech is always con-

3 . has also
ceived of as a cow, and the word g0, meaning a COW,
the meaning of speech,

gaurir mimaya salilani taksaty
ekapadi dvipadi sa catuspadi

astapadi navapadi babhiivusi Al
sahasraksara parame vyoman

The pink cow has made a bellowing sound produ(;u:ig_
waters; she becoming one-footed, two footed, four-footed,

eight-footed, nine-footed, is with a thousand syllables in the
supreme heaven,

gaurth—The pink (cow).
1s feminine form.

mimdya—Made a bellowing sound. There is no accent as

this is in the principal clause.
salilani—Waters,

taksati—Producin
ek‘lpadi~0ne—foo

gaura is a sort of red colour. This

8- Read taksati for metre.
ted.  Divided eka-padi.

dvz'padz'~Two—footed. Divided dvi-padi.
sa&—She,
catuspadi—F our-footed. Divided catuh-padi.
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astapadi—Eight-footed. Divided asta-padi.

navapadi—Nine-footed. Divided nava-padi.

babhavusi—Becoming.

sahasraksara—Having a thousand syllables. Divided as sahas-

ra-aksara. To be read sahasra-aksara for metre.

parame—Supreme.

vyoman—In the heaven. To beread vi-oman for metre. Divided
as vi-oman. vyo has an independent circumflex accent.

The cow is the speech conceived of as a cow in the
previous verses and in many places elsewhere. The waters
are some kind of transcendental happiness; it is that happiness
that was prayed for in the previous verse. In the world, that
speech appeared as having one foot etc. But in the supreme
heaven, which is its natural position, it has a thousand
syllables. 'The pada is certainly the quarters of a verse.
Why verses of these quarters are mentioned, we cannot say.
There are found in the Rgveda, verses even up to eight
quarters; but there is no metre with nine quarters. Gayatri
has three quarters; but such a verse is not mentioned here.
Nor is there a mention of verses with seven quarters. In the
ultimate state, in the supreme heaven, it appears only as
having infinite syllables. In this verse, the metre is Fagati,
four lines of twelve syllables. Up to this, the Deity is All-
gods, gods in general, without any Deity in particular.

tasyah samudra adhi vi ksaranti
tena jivanti pradiSas catasrah
tatah ksaraty aksaram
tad vi§vam upa jivati 42

From her the oceans flow out here and there. Thereby
are alive the four directions. Thence flow the syllable; all
live upon that.
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tasyih—From her.

samudrah—The oceans.

adhi

. i ¢ in different

k;aranti}—Flow out here and there. vi means ““in Herer
ways,” “here and there.” There is no acc.ent as this is in
a principal clause and so the two prepositions are kept as
independent words,

tena—Thereby. o

Jivanti—Live, are alive. There is no accent as it is i

rincipal clause.

l’mdiglll—%)he quarters of the earth. Pradisah us'ually means
the four corners, as distinct from the four diks, the four
quarters.  But here, the word means the four quarters.

. . ters
catasraf—Four. That means the beings in the four quar
or in the whole world.

tatah—Thence. That is, from the oceans.

. e e incipal
ksarati—Flow. There is no accent as it is in the princip
clause. Read as ksarati for metre.

aksaram—The syllable. This must be the audible syllables of
the poem or song.

tat—That, that syllable.
vz's’vam—Everything, all.
upa

jz’vati}—Live upon.

The doctrine that poetry is the life, that poetry is t}.IC
real light, has continyeq in the history of literary criticism in
India. From that ultimate speech, the syllables have first
appeared as oceans and from that ocean appear the syllables
that we hear. The ocean is perhaps the language that we
speak, the tota] Vocabulary. This verse has two lines of thelve
syllables followed by two lines of eight syllables. As it is, we
see only two lines of eleven syllables in the beginning. Theycan
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be made into lines of twelve syllables only if the final syllable in
samudra and the first syllable in jivanti, which are both made
long, are read as di-syllabic. There are many instances where
a long syllable has to be read as two syllables. In tradition, it
is accepted as a Prastarapankii. The two lines in the second
half have eight syllables. In this verse, the Deity is Samudra,
the ocean. That means that it is about the ocean. It is the
ocean of poetic knowledge, or the ocean of the vocabulary of
language.

S§akamayam dhimam arad apasyam
visiivata para evavarena

uksanam prénim apacanta viras A
tani dharmani prathamany asan 43

I see the smoke of cow-dung at a distance, above of this
- that is all around and that is below. The horses have cooked
the spotted bull. They became the first Dharmas.

Sakamayam—Made from cow-dung, of cow-dung. Divided as
Saka-mayam.

dhiamam—Smoke.

arat—At a distance.

apasyam—I saw. There is no accent as this is in a principal
clause.

visuvata—That is all around. Divided as visu-vata. In the
text the syllable su is prolonged, for cadence. Visu means
the middle, places around.

parah—Adverb, meaning above, beyond.

ena—Of this; alternative of enena.

avarena—That is below.

uksanam—DBull.

prénim—Spotted.

apacanta—-Cooked. There is no accent, as it is in a principal
clause.
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virah—The heroes. The word signifies vitality, natural vigours

tani—They.

dharmani—Dharmas. Like Rta, this is a difficult word to
translate. Dharma is what supports, what maintains
progression. This is the Law of religious life. To this
extent, Rta and Dharma mean the same thing.

prathamani—First. Read as prathamani for metre.

dsan—Became.. There is no accent since this is in a principal
clause.

The Deity, the subject matter for the first half of the
verse, is the smoke from cow-dung. In the second half|
the Deity is Soma. Soma is described as a Bull in many
places. Apacanta is from the root pac ‘“to cook.” Here
it means only “to prepare for eating’>. The meaning of
the second half is that the heroic ancestors prepared Soma
for drink at the Rituals, and this became the earliest
Dharma or religious practice. I am not sure what is
meant by the cow-dung and smoke. Many incidents in the

story of Utanka in the Mahabhirata are reminiscent of
Dirghatamas.

trayah ke$ina rtuthi vi caksate
sarmvatsare vapata eka esaim
viSvam eko abhi caste $acibhir
dhrajir ekasya dadrée na ripam 44

Three steeds with manes look on from time to time. One
among them effects a share during the year. One gazes on
the entire world with its powers. Of one, the flight is seen,
not the form.
trayah—Three.

keSinah—Having manes, steeds with manes. Kesa is hair or

mane. There has been a suggestion that the word
denotes Kessites, who were the first to use horses for
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riding. It must be confessed that in many places, the
term ke§inah in its etymological sense of ‘‘having kesa
or mane’’ has little value.

rtudha—From time to time. Rtu is season or time. At the
proper time. Divided as rtu-dha.

vt

caksate }—Look on. There is no accent as it is in a principal
clause and the preposition is kept as an independent
word so that it can have its accent.

samvatsare—In the year, during the year. It must be “once a
year.”

vapate—Shaves, effects a shave. There is no accent, as it is
in a principal clause.

ekah—One.

esam—Of these. This is unemphatic and has no accent.

visvam—The whole, the entire world.

ekah—One.

abhi

caste }—Gazes on. There is no accent as this is in a principal
clause and the preposition is kept as an independent
word so that it can have the accent. The initial a of
abhi is not merged in the final o of ekah, though the a} is
changed into o.

Sacibhih—With the powers.

dhrajih—Flight. There are places where forms of the root
dhraj are used, and there the meaning is clear as
““to flee’’. Some have given the meaning of “‘disappear-
ance’’ for this word.

ekasya—Of one.

dadrse—Is seen. There is no accent as this is in a principal
clause. This is active in form; but it has a passive
meaning. Such conversions are common in the Rgveda.

na—Not.

ripam—Form.
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: Sun
Here the Deity is Fire (Ag?}i-)’lg:\r;:dwg?y;:);:ai by
a). The Fire consuming thir ) i romi-
S’fzzin)g a shave. The viewing, the gazing, f;‘ li?s ‘i/seZpI::cially
nent for the Sun, as is found in many places. Perhaps the third
a feature for Savitar, among the Sun—godS.- ) t(;re Slljn at night.
is the Surya aspect of the Sun-gods. Or it 1}? three and the
There must be some connection between these 3
three brothers mentioned in the first verse.

catvari vak parimita padani -
tani vidur brahmana ye manisinalk

guha trini nihits nengayanti . 45
turlyam vico manusya vadanti

. who have

Speech is divided as four quarters; the {3(;‘3;; the cave,
intuition know them. Three of them, concea ek
do not move; the fourth of the speech, men speak.

catvari—Four,

vak—Speech. Sayana takes this as standing for the genltl"r/::i:;:s:

parimitd—Measured, divided. Alternative form for par1

padani—Quarters, fourth parts,

tani—Them. All of them. oL L cial

viduh—Know. There is no accent as this is in a princip
clause,

- raise,. and
brahmanah—Poes, Brahman is poetry, song of p >

those who are related to it are Brahmanas.
JYe—Who (relative), who are,

manz‘gigzalz~Having intuition,
8uha—1In the cave.
are such locatiye
irini—Three, three pa
nihitd~Concealed.
ni-hitj,

ava ere
This is locative, for guhayam. Ther
forms in the Veda.
rts of the four. ‘ o
Alternative form for nihitini. Divided as
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na—Not.

ingayanti—Move; do not come into practical application.
There is no accent as this is in a principal clause.

turipam—The fourth, the fourth part of the four divisions.

pacah—Of the speech.

manusyah—Men.

vadanti—Speak. There is no accent as this is in a principal
clause.

Ancient commentators refer to various theories about the
four-fold division in language like the four Vedas, the four
kinds of words, namely, noun, verb, preposition and indeclin-
ables, the four stages in the development of sounds three being
inside and one external. I am not at all certain that there is
the idea of an exact division into four parts. All that is meant
is that in what we call speech, a good portion is concealed
from ordinary men, and known only to poets, while only a
small portion is within the grasp of men. In the Purusa-
sikta (X-90) Purusa’s one quarter is all these beings while the
three parts are in heaven (verse 1). There, it is not meant
as an exact proportion. The verse is assigned to Vak
(Speech). The second quarter has twelve syllables.

indram mitram varunam agnim ahur
atho divyah sa suparno garutman
ekam sad vipra bahudha vadanty
agnim yamam matari§vanam ahuh 46

They speak of Indra, Mitra, Varuna, Fire; then he is the
heavenly bird with wings. What is one, poets speak of in many
ways; they speak of Agni, Yama, Matarisvan,

indram—Indra.
mitram—Mitra,
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varunam—V aruna.

agnim—TFire.

ahuh—They speak of. There is no accent as it is in a principal
clause.

atho—Then. This indicates the contrast between what people
say and what the fact is. Given as atho iti, to indicate

that if there had been a vowel after, there would be no
combination.

divyah—Heavenly,
sah—He.
suparnah—Bird. Divided as su-parnah.

garutman—Having Garut or feathers or wings.
¢kam—One.

sat—Being, what is,

viprah—Poets. Vipra, Brahmana and Kavi, all mean ‘‘apoet.”
bahudha—In many ways.
vadanti—They speak of. There is no accent, as this is in a

principal clause. Read vadanti for metre.
agnim—Fire.

yamam—Yama,
matarisvanam—Matariévan,
wind.

ahul—They speak of. There is no accent, as this is in a
principal clause.

This is one of the gods, a form of

There is no indication of Monism in this. At best there
is only an indication of Monotheism. There is only one god,
whom poets describe by various names. We do not know why
four names were given in the beginning and why a slight
change was made in the list later. In both, Agni (Fire) is
common. The verse is assigned to Siirya as Deity. I feel that
the reference is to the Fire in front of the poet. Fire they call
Indra etc. though he is the Bird. Fire they at other times call
Yama and Matarigvan, It must be noted that Agni (Fire)
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is given at the end of the list in the beginning and at the
beginning in the end. That indicates that the word must be
taken separately, and not as one in the list.

krsnam niyanam harayah suparna
apo vasana divam ut patanti
ta a vavrtran sadanad rtasy-
ad id ghrtena prthivi vy udyate 47

The ruddy birds rise up to the heaven, to the dark path,
robed in waters. They have come back hither from the abode
of Rta. Immediately after that the earth is soaked with ghee.

krsnam—Dark.

niyanam—Path. The word is from the root ya ‘‘to go’’ with
the preposition ni. It must be the means for going, which
may be the vehicle or the path. Here the latter is more
suitable. Cf. passages like a krsnena rajasa vartamanah
(Rgveda I-35-2).

harayah—Ruddy.

suparnah—Birds. The word hari means horses also. Which
is to be taken as noun and which as adjective among
the two words harayah and suparnah, is a matter which
is difficult to settle. In this poem, suparna occurs as
noun in other places, and for the sake of consistency, I
take it as the noun here also.

apah—Waters. This is always in plural and is feminine.

vasanah— Covering oneself, robed in.

divam—The heaven. This is in apposition with krsnam
niyanam. Both refer to the same thing.

ut—Up.

patanti—Rise. The verb has no accent as it is in the principal

clause, and so the preposition becomes an independent
word $0 that it can bear the accent,
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te—Th ey;

of course the Ruddy Birds.
d—Hither,

it is in a
: ent as it 1is
vavriran—Have returned. There is no acc

ran as an indepen-
Principal clayse and the preposition is kept
dent word so that it can have the accent.
sadanat—From the abode,

rtasya—Of Rta. See Verse 37 above for this word.
at—After that,

it~Indeclinable indicatin
ghrtena—With ghee. Ghee

sents wisdom or
prikivi—Farth,

12

)
udyate |

g emphasis. Immediately after tha;.

. o
here is only water, and water rep
Some transcendental joy.

—Is soaked. The verb is in a princip al (;lsakept as an
such there is no accent. The prep OSIthchent
independent word so that it can have the

The idea here is not m
in verse 37 above,
Same way also.
different from ea
there is the com

uch different from what is contfalfi;‘:
The last line there and here start in ch
The senge in the third line 1is not mhcn
ch other in the two verses. 'Usuall}.r, wzmd
bination of the final vowel in On?'thse o
the initial vowel in the next line, they ml{St b: Zirlmalloly an
Tead as separate words for metre., Ev.ery 1lr;31 ilrd e ld
independent unit. Here, it looks as if the i o ke
end as rtasya and the next line start as ad. Ag If,both hese
VY udyate must be read as vj udyate for metre. b while
Processes are adopted, the ]agt line has twelve sy -~ ; v
it can have only eleven. There_ are cases where s e
(T.Ti&tup) with four lines of eleven syllables, therf1 :S g and
twelve syllables. Or the third line should en ot o be
the fourth line should begin as did. Or vy shou " ol
Testored as vi. The better choice seems to be that the v
between the two lines is not split up into two syllables.
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dvadasa pradhayaé cakram ekam
trini nabhyani ka u tat ciketa
tasmint sikam triSata na sankavo
’rpitah sastir na calacalasah 48

Twelve spokes, one wheel, three navel-nails: who indeed
has known this? Therein together, like poles, three hundred
and sixty have been placed, not in the least shaking. °

dvadasa—Twelve. Read duvadasa for metre.

pradhayah—Spokes. Pradhi must be the part of a chariot, as
is clear from its use in various places. ‘“What held on
well” must be the meaning. Divided pra-dhayah.

cakram—Wheel.

ekam—One.

trini— Three.

nabhyani—Navel-pins.

kah—Who (interrogative). .

#—TIndeclinable indicating emphasis. Given as 1 nasalised.

tat—That.

ciketa—Has known. Thereisno accentas itisin a principal clause.

tasmin—In that, therein. In the text it is tasmint.

sakam—Together.

trisata—Three hundred. Divided. tri-§ata. Alternative form
for triSatani. '

na—Like.

sankavah—Places.

arpitai—Have been placed. Read as arpitah for metre.

sastih—Sixty. Cf. the number of seven hundred and twenty
in verse 11 above. There it was three hundred and sixty
days and an equal number of nights as pairs.

na—Not.

calacalasah—Intensely shaking. Not intensely shaking, not in

the least shaking.
6
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Here is a return to a clear statement of the point contained
in verse 11 above. The Deity is Kala (Time) in the form of
the Year.

yas te stanah $asayo yo mayobhir
yena vi§va pusyasi varyani
yo ratnadha vasuvid yah sudatrah
sarasvati tam iha dhitave kah 49

What lasting breast thou hast, producing vitality, with
which thou nourishest all that is covetable, whigh brings gems,
which possesses prosperity, which is freely giving, O Sarasvati,
makest thou that here for us to drink.

JYah—Which (relative).

te—Thine. There is no accent on such forms of the first and
second personal pronouns.

stanah—Breast.

$afayah—Remaining, lasting. The idea is that it never gets dry.

JYah—Which (relative).

mayobhuh—Producing vitality. Both mayah and mayobhih
occur many times in the Rgveda. It must be vigour or
vitality. Divided as mayah-bhih.

Jena—With which (relative).

visva—All.  alternative form for vi§vani.

pusyasi—Nourishest.

varyapi—Worthy of being accepted, covetable. Read variyani
for metre.

Jah—Which (Relative).

ratnadhdh—Bringing gems. Gems mean only wealth or pros-
perity in general. Divided as ratna-dhah.

vasuvit—Possessing wealth. Divided as vasu-vit.

yah—Which (relative).

sudatrah—Well-giving, freely giving. Divided as su-datrah.
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sarasvati—QO Sarasvati. Vocatives have normally no accent.
But a word in the beginning of a line or sentence must
have an accent, and so vocatives are accented in these
positions, and then it is always on the first syllable,
whatever the normal position of the accent be in the word.

tam—That, that is, that breast of thee.

tha—Here.

dhatave—For drinking. This is a Vedic infinitive; it is from
the root dhe “ to drink . The word has accent both on
dha and ve of the suffix.

kaj—Makest. This is imperative second person singular.
Given as kar iti kah.

Here Sarasvati is described as a mother. We had some
reference to mother and child in previous verses (5, 7, 8, 9, 10,
11, 26, 27, 28). Mother, cow, water and many ideas refer
more or less to the same thing. It is quite plain that the
Deity is Sarasvati.

yajiiena yajfiam ayajanta devas
tani dharmani prathamany asan
te ha nikam mahimanah sacanta
'yatra piurve sidhyah santi devah 50

The gods performed a sacrifice with sacrifice; they be-
came the first Dharmas. Lo, these greatnesses resorted to the
heaven, where the ancient Sadhyas, the gods, are.

yajiena—With sacrifice. Here sacrifice must be taken more in
its etymological sense of worship which makes one holy.

_yajﬁam—Sacriﬁce.

a)zajanta———Performed a sacrifice. There is no accent as it is in
the principal clause. Such uses of the verb meaning
what its object also means is quite common. Here the
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. . . . . . ,
meaning 1is: ““‘sacrifices a sacrifice with sacrifice””. The

total meaning is only that they performed a sacrifice.
devah—Gods.

tami—They ; those sacrifices.

dharmani—Dharmas.

prathamani—First. Read as prathamaini for metre.

asan—Became. The whole line appeared in verse 43 above.
There is identity between preparing Soma there and

Sacrifice here. There is no accent as this is in a principal
clause.

te—Those.
ha—Interjection. Lo.
nakam—Heaven.

mahimanah—Greatnesses. That is Gods who became great

through the sacrifice. Some gods like the Rbhus an‘d
Maruts were mortals and became gods through their
great deeds. Yama also crossed the boundary of mortal-

ity and showed the way for others to follow.
sacanta—R esorted to.

principal clause.
Jatra—Where (relative).
pirve—Ancient.

sddhyas—Sadhyas. Sadhyas are those who have yet to realise,
but who are worthy of realisation. They are the ancestors
like the Atharvans and Angiras who are in heaven, but
who have not yet attained to full divinity. Read as
Sadhiyah for metre.

santi—Are. There is no accent as this is in a principal clause.

devah—Gods. They are spoken of as Sadhyas, who are gods
as distinguished from the full gods.

The Sadhyas are given as the Deity.

There is no accent, as this is in a

samanam etad udakam uc caity ava cahabhih
bhimim parjanya jinvanti divam jinvanty agnayah 51
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This water comes up and down alike day by day. The
Parjanyas enliven the earth ; the Fires enliven the heaven.

samanam—alike.

etat—This.

udakam—Water.

ut—Up.

ca—And.

eti—Comes. There is no accent as this is in a principal
clause. Read eti for metre.

ava—Down.

ca—And.

ahabhih—With days, day by day. Divided aha-bhih. The
suffix bhih is separated, as there is no change in the base
when the suffix is added.

bhamim—LEarth.

parjanyah—Parjanyas. They are gods who bring about rain
and plenty.

jinvanti—Enliven.

divam—The heaven.

jinvanti—Enliven. The first jinvanti has the force of being
in a subordinate clause and so has accent.

agnayah—The Fire, the Sacred Fires in the Sacrifice.

The first half of the verse states that the water goes up
and down day by day alike, without any difference. The
similarity is in its going up and down. This is explained in
the second half. Water here is only some kind of trans-
cendental joy, which migrates from earth, from men to the
gods in heaven and from heaven, from the gods, to men on
carth. Both the courses are alike. This has close re-
semblance with the idea found in the Bhagavadgitd that
men must propitiate the gods with sacrifices and that the
gods will make men happy in return (III-11). Here also we

-
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find the harmony between the ritual 'mentione.d in lzhll;
verse and the value of knowledge that. 1s the 1?121;1 ;EOP o
the poem. The Deity here is Sirya, 'Parjanya or Agni.
metre is Anustup, four lines of eight syliables.

divyam suparnam vayasam brhantam
apam garbham daréatam osadhinim

abhipato vrstibhis tarpayantam 5
Sarasvantam avase johavimi

1 f
The divine bird, the great bird, the chllc-l of w.aters,’ rtjs
herbs, worthy to he seen, who brings satisfaction with rai

. : ain
in the rainy season, that Sarasvat I invoke again and ag
for protection,

divyam—Divine,
suparnam—Bird. Divided as su-
v@yasam—3Bird. This
verse 7 above.
Sanskrit, it means
brhantam—Great,

apam—Of the waters. See Apah in verse 47.
garbham~Pregnancy, child.
a’ars’atam~Worthy of being seen.
osadhinam—Of herbs.

. hi
abhipatah—In the rainy season. This is made up 0{) a?h;
(towards) and apah (waters). So abhipa must be

hat 1s
reason when the the waters come towards us. T
the rainy season.

urstibhib—With rains
verse 51,

parnam. 1 in
is related to the word vi, foun

P 22 ater
The sense as < what flies’>. In 1
a crow.

Divided as vrsti-bhih. See ahabhih in

tarpayantamxBringing satisfaction.
Sarasvantam—Sarasvyat.,

. . . . .S
Sarasvati is feminine and this i
masculine,

It is the same source of wisdom and happiness
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that is meant by both. There was reference to both father
and mother in verses mentioned in the notes on verse 49.

avase—For protection.
_johavimi—1 invoke again and again.” There is no accent as it

is in a principal clause.
The bird in this verse must be the ancient Hotar of the
first verse who was present te the poet when he started the

hymn. The Deity is Sarasvat.

ApDITIONAL NOTE

The vocative agne (O Agni) in verse 11 and the vocative
Soma (O Soma) in verse 19 do not have an accent. Usually
vocative are not accented, unless they are in the beginning of

a line or of a sentence.
In verse 11 read in the first line duvidasaram and in

verse 20 read in the first line duva, for metre. In the notes
on this word in the verse 11, delete the direction to read it as

dvadasa-aram.
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