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PREFACE

(@HE Goddess or Devi (as the Hindus call Her) is God (as
the Western worshippers address Him) in Its Mother aspect.
The latter not uncommonly deem such attribution of feminine
quality to be <“heathenish”; but this condemnation (for the
criticism has, of course, this intendment) is itself singularly foolish
in that it is thereby implied that of two sets of terms (neither of
which is in its strict sense applicable to the Deity as the Author of
forms), one is, in fact, a more correct description than the other.
In the Navaratneshvara it is said: “That Devi, who is existence,
consciousness, and bliss, should be thought of as a female or as a
male, or as pure Brahman. In reality, however, She is neither male
nor female nor neuter (that is to say, that She is not bound to any
patgticular form)”. No one contends that the Brahmatattva in the
supreme abode beyond appearances is masculine as opposed to
feminine, or the latter as contrasted with the former. Like all else
in this matter, words are but the babbling endeavour of our plane
to express that which is above it. It is not easy, then, to explain
the condemnation except upon the assumption that those who
pronounce it think their mother’s sex to be inferior to their own,
and that thus Deity is unworthily described by any other term than
those of masculine excellence. But Hindus, who ever place the name
of mother before that of father, and to whom garbha dharana-
poshabhyam pitur mata gariyasi, have no partiality for such
mistaken notions. On the other hand, it is possible that they
might not understand the Christian expression “Mother of God”
nor approve it even after they had learnt the limited and special
sense which theology gives to this epithet. The Tantrika would
least of all admit the insufficiency of the conception of God as
Mother. For the Devi manifests in his own mother, in his prakriti
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(as he calls his wife), and in all women. As the Kubjika Tantra
says : “ Whosoever has seen the feet of woman let him worship
them as those of his guru” (Strinang padatalang drishtva guruvad
bhavayet sada). Whilst male and female are both Her aspects, yet
Shakti is, in a sense, said to be more revealed in the female than
in the male form. And so the Mundamala Tantra says: Wherever
there is a shakti (female), there I am.” On account of this greater
manifestation, women are called shakti. From this, however, it
must not be suppossed that shakti is less present in such forms as
Shiva and Krishna and others. If, as the author of the Tantra
Tattva says, a sadhaka who is a worshipper of the Krishnamurti
desires to see Him as Kali, Bhagavan, who fulfils the desires of
devotees, will assume that form. All forms come into existence

upon the manifestation of consciousness in the play of Her whose
substance is consciousness.

Though the Shaktanandatarangini says: Devi is worshipped
on account of Her soft heart (komalantahkaranam), yet the use
of the term “Mother” has other grounds than those which are
founded upon an appeal to the natural feelings which the sweetness
of the word “Mother” evokes. The meaning of the term ‘“Devi”
is prakdshdatmika, or that which is by its nature Light and
Manifestation. And the word is used in the feminine gender
because the One, as Shakti and Prakriti, bears and nourishes all
things as their Mother. The Devi is therefore the Brahman

revealed in Its Mother aspect (Shrimata) as Creatrix and Nourisher
of the worlds.

Worshippers of Devi or Shakti are called Shaktas. But those
who have a true knowledge of Shakti-tattva without which, accord-
ing to Shastra, Nirvanamoksha is unattainable, will in thought
surpass the sectarianism which the terms “Shakta”, “Vaishnava”
and ‘ Shaiva™ ordinarily connote. Whatever forms the Devi
assumes in Her aspect with attributes are but Her forms. As
the author last cited says, the Sadhaka will know her, whether the



PREFACE vii

appearance be that of Krishna, Durga, or Mahadeva. The
Vaishnava may consider Her as Vishnu in the form of Shakti, or
the Shakta may look upon Her as Shakti in the form of Vishnu.
To those who, immersed in the ocean of Her substance, which is
chitshakti, are forgetful of all differences which appertain to the
world of form. Krishnashakti, Shivashakti, or Kalishakti, and all
other manifestations of shakti, are one and the same. And so
Ramaprasada, the Bengali poet and Tantrik, sings: “Thou assumeth
five principal forms according to the differences of worship. But,

O Mother ! how can you escape the hands of him who has dissolved
the five and made them into one ?”’

The hymns to the Devi in this volume (introduced by a
stotra to Her Spouse the Kalabhairava) are taken from the Tantra,
Purana, Mahabharata, and Shankaracharya, who was ¢ the
incarnation of devotion” (bhaktavatara ) as well as a great philoso-
pher; a fact which is sometimes ignored by those who do not wish
to be reminded that he, whose speculative genius they extol was
also the protagonist of the so-called “ idolatrous Hinduism.”
As his great example amongst many others of differing race and
creed tell us, it is not, from the view of religion, the mark of
discernment (even though it be the mode) to neglect or disparage the
ritual practice which all orthodoxies have prescribed for their
adherents. Stava and piija are doubtless the sadhana appropriate
to the first of the several stages of an ascent which gradually leads
away from them ; but they are in general as necessary as the higher
ones, whichmore immediatly precede the attainment of hrahma-
bhava and siddhi.

Apart, however, from this aspect of the matter, and to look
at it from the point of view of that modern product, the mere
“student of religions,”” who is not infrequently a believer in none,
a knowledge of ritual (to use that term in its widest sense) will
help to a greater and more real understanding of the mahdvd(cya
of the Aryas than can be gained from those merely theoretical



viii HYMNS TO THE GODDESS

expositions of them which are now more popular. Those, again,
whose interests are in what Verlaine called “mere literature” will at
least appreciate the mingled tenderness and splendour of these
Hymns, even 1n a translation which cannot reproduce the majesty of
the sanskrit shlokas of the Tantra and Purana, or the rhyme and
sweet lilting rhythms of Shankara.

Of the Hymns now published, those from the Mahabharata
and Chandi have already been translated; the first, in the English
edition of the Mahabharata, by Protap Chandra Roy and by
Professor Muir in his “Original Sanskrit Texts,” and ihe second
by Mr. Pargiter, whose rendering of the Markandeya Purana (of
wh.ich it is the most celebrated portion) has been printed by the
Asiatic Society of Bengal. Adyakalisvartpastotra has also been
tl:an'slated afresh. In the translation of such works a Sanskrit
dl(?tlonary (however excellent) is not cither a sufficient or reliable
guide. It js necessary to study Hindu commentators and to
sFek the oral aid of those who possess the traditional interpreia-
'1on of the Shastra. Without this and an understanding of what
Hindu worship is and means, absurd mistakes are likely to be
(I?faglz CI have thu.s, in addition to such oral aid, availed myself
Chakravz?:mentamis of Nilakantha on the Mahabharata, of Gopala
tho Devibhl‘and Nagoji Bhatta on Chandi, and of Nilakantha on
Shistes no:}i}gavata.. A.s regards the Tantra, thf: great Sadhana
Charact:er canutl)g Whlgh 1s of . both an understanding a.nc'1 accurate
undertaken witi aﬁhmvgd without a study of the original te?(ts
who are the 1.e assistance of the Tantrik gurus and pandits,

authorized custodians of its traditions.

T .
ime- at 111: othfr Siotras are now rendered in English for the first
’ ast, T have come across no translation of them.

b S‘;”}? te]x; of the Tantrasara which has been used is that edited
Y Shrijut Rasik Mohun Chatterjee. It is not free from faults,
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which have necessitated reference to other Manuscripts. A more
correct text of the Tarashtakam, from the Nila Tanira, is given in
the Brihatstotraratn?aikara, to which reference has also been made
for the hymns of Valmiki and Indra.

Both Ellen Avalon and myself have collaborated in the
translation of the hymns by Shankara. For the rest, as also
for the Introduction and Commentary, I am alone responsible.
Some of the notes deal with matter familiar enough to the Hindu
reader but have teen inserted for the use of his English friends.
Other portions of the commentary will, I believe, be found to be
of use to both.

ARTHUR AVALON

March 1, 1913
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HYMNS TO THE GODDESS

INTRODUCTION

71 TN TR TAREEA GFoTaT
TS T A T A

SANATANA BRAHMAN is called sakala when with Prakriti, as
1t is nishkala when thought of as without Prakriti (prakriteranya),
for kala is Prakriti.* To say, however, that Shakti exists in, or
with, the Brahman is an accommodation to human thought and
speech, for the Brahman and Shakti are in fact one. Shakti is
eternal (anadirupa), and Brahmarupa, and both nirguna and
Saguna.? She, the Goddess (Devi), is the chaitanyarupini devi
who manifests all bhuta; the danandarupini devi by whom the
Brahman, whom She is manifests Itself,® and who, to use the
words of the Saradatilaka, pervades the universe as does oil the
sesamum seed. “ Sa aikshata,” of which Shruti speaks, was itself
a manifestation of Shakti, the paramapurvvanirvanashakti, or
Brahman, as Shakti.

* /From the parashaktimaya issued ndda and from nada,
pindu.* The state of subtle body known as kamakala is the
mula of mantra, and is meant when the Devi is spoken of as

\ §arada Tilakam (chap. i.). See ‘‘ Introduction To Tantra Shastra ** by Sir
John Woodroffe—sub. voc. «“Shiva and Shakti,” of which the above is in part
(with added matter) an abbreviation.

2 pranamya prakriting nityang parama tmasvardpinim (chap. i.). Shakta-
nandatarangini, both Tantrik works of high authority.

s Kubjika Tantra (First Patala). * Sarada (loc. cit.):



2 HYMNS TO THE GODDESS

mulamantratmika. The Parambindu is rtepresented as a circle
the centre of which is the Brahmapada, wherein are Prakriti-
purusha; the circumference of which is encircling maya. It is
1in the crescent of nirvanakala the seventeenth, which is again in
F;that of amakala the sixteenth, digit of the moon circle (chandra-
imandala), situate above the sun-circle (suryyamandala), the
\Guru and the Hangsah in the pericarp of the 1,000 petalled
lotus (sahasrarapadma). The bindu 1is symbolically described
as being like a grain of gram (chanaka), which under its
encircling sheath contains a divided seed— Prakriti Purusha or
Shakti-Shiva.?

It is known as the Shabda Brahman.® A polarization then
takes place in parashaktimaya. The Devi becomes unmukhi.
Her face is turned to Shiva. There is an unfolding which bursts
+ the encircling shell.* The devataparashaktimaya exists in the
]‘threefqld aspect of bindu, bija, and ndda, the last being in
relation to the two former. An indistinct sound then arises®
(avyaktatmaravobhavat). Nada, as Raghava Bhatta® says, exists
in three states, for in it are the three gunas. The Shabda
- Brahman manifests Itself in the threefold energies, Jnana, Ichha,
and Kriya Shakti.” For, as the Vamakeshvara Tantra says, the
Devi Tripura is threefold, as Brahma, Vishnﬁ, and Isha.

' See ]?:hﬁslfa}-araya’s Commentary on the Lalita Sahasranama (verse 36),and
A. Avalon’s edition of the Padukapanchaka in “‘Serpent Power.”

® See the Shatchakranirtipana of Purnananda Svami in “Serpent Power.”
® Sarada (loc. cit). * Ibid. 5 Ibid.

° See Commentary on verse 49 of the Shatchakranirtipana, and generally as to
the subject-matter of this Introduction, my *Introduction To Tantra Shastra.””

" See Goraksha Sanghita, Bhutashuddhi Tantra, and Yogini Tantra, Part I.
p. 10.
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Parashiva exists as a septenary under the forms of Shambhu,
Sadashiva, Ishana, Rudra, Vishnu and Brahma. The last five
are the Mahapreta, four of whom form the support, and the fifth
the seat, of the bed on which the Devi is united with Parama-
shiva in the room of chint@mani stone on the jewelled island clad

with clumps of kadamba, and heavenly trees set in the ocean
of ambrosia.’

Shalkti 1s both maya and mulaprakriti, whose substance -
is the three gunas, representing nature as the revelation of spirit
(sattva), nature as the passage of descent from spirit to matter,
or of ascent from matter to spirit (rajas), and nature as the
dense veil of spirit (tamas). The Devi is thus the treasure-house
of gunas (gunanidhih)®. Mulaprakriti is the womb into which
the Brahman casts the seed from which all things are born.’
The womb thrills to the movement of the essentially active
rajoguna, and the now unstable gunas in varied combinations
under the illumination of Shiva (chit) evolve the universe which
is ruled by Maheshvara and Maheshvari. The dual principles of
Shiva-Shakti, which are the product of the polarity manifested in
Parashaktimaya, pervade the whole universe, and are present in
man in the svayambhulinga of the muladhdara and the Devi
Kundalini, who in serpent form encircles it. The Shabdabrahman
assumes the form of the Devi Kundalini, and as such is in the
form of all breathing creatures (prani), and in the form of letters
appears in prose and verse. She is the luminous vital energy
(jivashakti), which manifests as prana. Through the various
!prakrita, and vaikrita creations, issued the Deva, men, animals,
'and the whole universe, which is the work and manifested form

' See Anandalahari of Sankaracharyya, verse 8. The dhyana is well known
to the Tantrik sadhaka.

2 Lalita, verse 121. ° Bhagavadgita (chap. xiv., verses 3, 4).
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of the Devi. For, as the Kubjika Tantra says, ‘ Not Brahma,
Vishnu, and Rudra create, maintain, and destroy, but Brahmi,
Vaishnavi, Rudrani. Their husbands are but as dead bodies.”

The Goddess (Devi) is the great Shakti. She is maya, for
of Her the maya which produces the samsara is. As Lord
of maya, She is Mahamaya.! Devi is avidya (nescience), because
She binds; and vidy@d (knowledge), because She liberates and
destroys the samsara.®> She is Prakriti,® and, as existing before
creation, She is the adya (primordial) shakti. She is the vachaka-
shakti, the manifestation of chit in Prakriti; and the vachya
shakti or chit itself. The atma should be contemplated as Devi.*

Shakti or Devi is thus the Brahman revealed in its Mother
aspect (shrimdtd)® as creatrix and nourisher of the worlds. Kali
says of Herself in Yogini Tantra:® *Sachchidanandarupaham
Brahmaivaham sphuratprabham.” So the Devi is described with
attributes both of the qualified” Brahman, and (since that
Brahman is but the manifestation of the Absolute), She is also
addressed with epithets which denote the unconditioned
Brahman.® She is the great Mother (ambika) sprung from the

' Mahamaya without maya is nirguna, and with maya, sagund. Shakta-
nandatarangini (chap. i).

* Shaktanandatarangini (chap. i).

® Brahmavaivarta Purana (chap. i.); Prakritikhanda. Br. Naradiya Pr.
¢ See chap. ii. of Devi Bhagavata.

° Devi is worshipped on account of her soft heart. Shaktanandatarangini
(chap. iii.).

¢ Part I., Chapter X.

" Such as mukunda, an aspect of Vishnu. [ alitasahasranama, verse 838.

® Ibid, verse 153, and Commentator’s note to Chapter II., where Devi is

addressed as Supreme Light (paranjyotih), Supreme Abode (parandhama),
Supreme of Supreme (paratpara).
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sacrificial hearth of the fire of the Grand Consciousness (chir);
decked with the Sun and Moon; Lalita—‘“She who plays”—
whose play is world-play; whose eyes, playing like fish in the
beauteous waters of Her Divine face, open and shut with the
appearance and disappearance of countless worlds now illumi-
nated by Her light, now wrapped in her terrible darkness.' For
Devi, who issues from the great Abyss, is terrible also in Her
Kali, Tara, Chhinnamasta, and other forms. Shaktas hold that
a sweet and complete resignation of the self to such forms of the
Divine Power denotes a higher stage of spiritual development.®
Such dualistic worship also speedily bears the fruit of knowledge
of the Universal Unity, the realization of which dispels all fear.
For the Mother is only terrible to those who, living in the
illusion of separateness (which is the cause of all fear), have not
yet realized their unity with Her, and known that all Her forms
are those of beauty.

The Devi as Parabrahman is beyond all form and guna.
The forms of the Mother of the universe are threefold. There
is first the Supreme (para) form, of which, as the Vishnu Yamala®
says, ‘““none know.” There is next Her subtle (sukshma) form,
‘which consists of mantra. But, as the mind cannot easily settle
itself upon that which is formless,* She appears as the subject of

! See the Lalita.

? See the saying of Ramaprasada, the Poet-devotee of Kalima, quoted at
p. 714 in Babu Dinesh Chunder Sen’s “History of Bengali Literature.”

“Though the Mother beat him, the child cries ‘Mother! O Mother!’ and

clings still tighter to her garment. True, I cannot see Thee, yet am I not a lost
child. T still cry ‘Mother’”

® Matastvatparamamripam tanna janati kashchana (see chap. iii. of Shakta-
nandatarangini).

* Amurtauchitsthironasyat tatomurting vichintayet (ibid , chap. i., as was also
explained to Himavat by Devi in the Kurma Purana.)
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contemplation in Her third or gross (sthula) or physical form,
with hands and feet and the like, as celebrated in the Devistotra
of the Puranas and Tantras. Devi, who as Prakriti is the source
of Brahma, Vishnu, and Mahesvara,! has both male and female
forms.? But it is in Her female forms that she is chieﬂy
contemplated. For, though existing in all things, in a peculiar
sense female beings are parts of Her.® The Great Mother, who
exists in the form of all Tantras and all Yantras, is, as the Lalita
says, the “unsullied treasure-house of beauty,” the sapphire
'Devi® whose slender waist,® bending beneath the burden
of the ripe fruit of her breasts,” swells into jewelled hips

' Ibid., and as such is called Tripura (see Bhaskararaya’s Commentary on
Lalita, verse 125).

* Ibid., chap. iii., which also says that there i3 no eunuch form of God.
® So in Chandi (Markandeya Purana) it is said :
“ Vidyah samastdstava devi bhedah,
Stryah samastasakala jagatsu.”

The Tantrika, more than all men, recognizes the divinity of woman, as was
observed centuries past by the author of the Dabistan. The Linga Purana also, after
describing Arundhati, Anasiiya and Shachi to be each the manifestation of Devi,
concludes: “All things indicated by words in the feminine gender are manifestations
of Devi.” Similarly the Brahmavaivarta Purana.

¢ Sarvvatantrarupa Sarvvayantratmika (See Lalita, verse 53).

° Padma Purana says : “ Vishnu ever worships the sapphire Devi.”

° Apivarastanatatingtanuvrittamadhyam (Bhuvaneshvaristotra) tanumadhya

(Lalita, verse 79). krishodari (Adyakalisvartipastotra, Mahanirvana Tantra, 7th
Ullasa),

" Stotra and dhyana commonly represent Her as having large, full, and erect
breasts—pinastanddye (in Karpuradistotra), pinonnatapayodharam (in Durga-
dhyana of Devi Purana), bakshojakumbhantari (in Annapurnastava), dpivarastana-
tatim (in Bhuvaneshvaristotra)—which weight her limbs— kuchabharanamitangim
(in Sarasvatidhyana), annapradananiratangsianabharanamram (in Annapurnastava).
And the Lalita, verse 15, says: “ Her golden girdle supports Her waist, which

bends under the burden of Her breasts, thrice folding the skin below Her bosom”
(trivalivalayopetam)
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heavy' with the promise of infinite maternities.2 Her litanies
depict Her physical form from head to foot, celebrating Her
hair adorned with flowers and crowned with gems; Her brow
bright as the eighth-day moon; Her ruby cheeks and coral
lips; teeth like to ““the buds of the sixteen-syllabled mantra,”
and eyebrows curved as are the arches at the gate of the
palace of Kamaraja; Her nose; Her teeth; Her chin; Her
‘arms ; and “Her twin breasts offered in return for that
priceless gem which is the love of Kameshvara.”; Her waist
girdled with jewelled bells; Her smooth and faultless limbs
rounded beneath the ¢ jewelled disc of the knee like the
sapphire-studded quiver of the God of Love ”* descending in lines
of grace to Her bright lotus feet,® which dispel the darkness of
Her worshippers.* For moonlight is She, yet sunbeam, soothing
all those who are burnt by the triple fires of misery (tapatraya).
Her face, Her body from throat to waist, and thence downwards,
represent the vagbhava and other kuta. The colour of the Devi
varies according to the form under which She is contemplated.

' So it is said in the tenth sloka of the Karpurakhyastava samantadapinas-
tanajaghanadhrikyauvanavati. Shankaracharyya, in his Tripurasundaristotra,
speeks of Her nitamba (buttocks) ° as excelling the mountain in greatness’”’

(nitambajitabhiidharam). The Javanese also call Her Loro Jongram. ¢The pure
exalted virgin with beautiful hips.”

® The physical characteristics of the Devi in Her swelling breasts and hips
are emblematic of Her great Motherhood, for She is Shrimata.

® See the Lalitasahasranama, verse 4 et seq “ Her brow (ashtamichandravibh-
rdjadalika sthala shobhita) Her eyebrow (vadanasmara mangalyagrihatoranachi-
llika), Her twin breasts (kdmeshvara premaratnamani pratiphalastani), Her waist
(ratnakinkinik arabhyarashanadama bhiishita), < Her thighs, known only to Kame-
sha” (Kameshajnatasaubhagya mardavorudvayanvit@), Her lower limbs (indragopd
parikshipta smaratuna bhajandhika), Her instep ‘arched like the back of a

tortoise,” the bright rays from her nails and the soles of Her feet in beauty shaming
the lotus.”

* From the beautiful litany to the Devi in the Lalitasahasranama.
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Thus, in conferring liberation, She is white; as controller of
women, men, and kings, She is red ; and as controller of wealth,
saffron. As creatrix of enmity, She becomes tawny; and in the
thrill of love, passion (shringdra), She is of the colour of the
rose. In the action of slaying She becomes black. Thus, Devi,
the Supreme Light, is to be meditated upon as differently coloured
according to Her different activities.*

After the description of the form of the Devi in brahmanda
follows that of Her subtle form, called Kundalini in the body
(pindanda). As the Mahadevi,® She exists in all forms as Saras-
vati, Lakshmi, Gayatri, Durga, Tripurasundari, Annapurna, and
all the Devi who are avatara of the Brahman.?®

Devi, as Sati, Uma, Parvvati, and Gauri, is spouse of Shiva.
It was as Sati, prior to Daksha’s sacrifice (dakshayajna) that the
Devi manifested Herself to Shiva* in the ten celebrated forms
known as the dashamahavidya—XKali, Bagala, Chhinnamasta,
Bhuvaneshvari, Matangini, Shorosi, Dhumavati, Tripurasundari,
Tara, and Bhairavi. When at the dakshayajna She yielded up
Her life in shame and sorrow at the treatment accorded by Her
father to Her husband, Shiva took away the body, and, ever
bearing it with him, remained wholly distraught and spent with
grief. To save the world from the forces of evil which arose and
grew with the withdrawal of His divine control, Vishnu, with his

* Bhaskararaya’s Commentary on Lalita, verse 170.

® She whose body is, as the Devi Purana says, immeasurable.
¢ Shaktanandatarangini (chap. iii.).

° In o.rder to .diﬁplay Her power to Her husband who had not granted, at Her
request, His permission that She might attend at Daksha’s sacrifice (see Arthur
Avalon’s “Principles of Tantra” and for an account of the dashamahavidya,

their yantra and mantra, the Dashamahavidya upasanarahasya of Prasanno Kumar
Shastri).
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discus (chakra), cut the dead body of Sati, which Shiva bore, into
fifty-one fragments, which fel] to earth at the places thereafter

'known as the fifty-one' mahapithasthana, where Devi, with her
Bhairava, is worshipped under various names.

Thus the right and left breasts fell at Jalandhara and

Ramgiri, where the Devi is worshipped as Tripuramalini; the
yoni at the celeberated shrine at Kamrup in Assam, where the
Devi is worshipped as Kamaksha or Kamakhya (see ibid.);* the
throat, shoulders, nose, hands, arms, eyes, fingers, tongue,
buttocks, 1ips, belly, chin, navel, cheeks, thighs, teeth, feet, ears,
thumbs, heels, toes (some at Kalighat), waist, hair, forehead,
with skeleton (several of these parts being themselves divided),
fell at other pitha, at each of which the Devi is worshipped under
different names in company with a Bhairava or Shiva, also variously
named. Thus, the Devi at Kalighat is Kalika, and the Shiva

Nakuleshvara, and the Devi at Kamrup is Kamaksha, and Her
Bhairava is Ramananda.

These are but some only of Her endless forms. She is seen
as one and as many : as it were, but one moon reflected in count-
less waters.® She exists, too, in all animals and inorganic things,
since the universe, with all its beauties, 1S, as the Devi Purana
says, but a part of Her. All this diversity of form is but the
infinite manifestations of the flowering beauty of the One
Supreme Life—a doctrine which is nowhere else taught with

! The number is variously given as 50, 51, and 52.

* Here at Her shrine the menstruation of the earth which, according to Hindu
belief, takes place in the month of Assar, is said to manifest itself. For thiee days

during ambuvachi no cooked food is eaten by the women, nor does any cooking
take place in the house.

® Brahmavindu Up, p. 12.
2
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greater wealth of illustration than in the Shakta Shastras and
Tantras. The great Bharga in the bright sun, and all Devata
and, indeed, all life and being are worshipful, and are worshipped,
but only as Her manifestations.” And he who worships them
otherwise is, in the words of the great Devibhagavata.® “like
unto a man who, with the light of a clear lamp in his hands, yet
falls into some waterless and terrible well.” It is customary
nowadays to decry external worship, but those who do so presume
too much. The ladder of ascent can only be scaled by those who
have trod all, including its lowest, rungs. The Shaktirahasya
summarises the stages of progressin a short verse, thus: A
mortal who worships by ceremonies, by images, by mind, by
identification, by knowing the self, attains kaivalya.” Before
brahma-bhava can be attained the sadhaka must have passed
from pujabhava through hymns and prayer to dhyana-bhava.
The highest worship® for which the sadhaka is qualified (adhikari)
only after external worship, and that internal form known as
sadhara* is described as niradhdra. Therein Pure intelligence
is the Supreme Shakti who is worshipped as the Very Self, the
Witness freed of the glamour of the manifold universe. By one’s
own direct experience of Maheshvari as the Self, She is, with

reverence, made the object of that worship which leads to
liberation.

A A.

' See chap. iii. of the Shaktanandatarangini, where it is said: ‘““The Parabrah-
man, Devi, Shiva, and all other Deva and Devi are but one, and he who thinks
them different from one another goes to Hell.”

* Hymn to Jagadambika in Chapter XIX.

° Sutasanghita, 1, 5,3, which divides such worship into Vedic and Tantrik
(see Bhaskararaya’s Commentary on Lalita, verse 43).

¢ In which Devi is worshipped in the form of mantra according to the
instructions of the Guru.



HYMN TO KALABHAIRAVA

BY
SHANKARACHARYA






KALABHAIRAVA
(KKLABHAIRAVASHTAKA)

1

I worsHIP Kalabhairava,! Lord of the city of Kashi,?

Whose sacred lotus feet are worshipped by the King of
Devas,?

The compassionate One,

Whose sacrificial thread is made of serpents,

On whose forehead shines the moon.*

The naked one,®

Whom Narada® and multitudes of other Yogis adore.
Kashikapuradhinatha kalabhairavam bhaje.”

2
I worship Kalabhairava, Lord of the city of Kashi,
Blazing like a million suns,

Our great Saviour in our voyage across the ocean of the
world.®

' Shiva as such.

® Benares. The Kashipanchakastotra of Shankara says that the pure Ganges

is the flow of knowledge and Kashi is Shiva’s mind (Jnanapravahavimaladiganga
sakashikahang nijabodharupah).

® Devaraja or Indra.
* Hence Shiva is called Chandrashekhara.

° Digambaram, as are the Yogis of whom Fle is Master. For He is clothed
with space itself.

® The Rishi of that name.

7 The refrain is: <] wbrship Kalabhairava, Lord of the city of Kashi.”

.. . r
® A constant simile. The world is a storm-tossed ocean not free of danger,
even in moments of calm, for therein many dangers, perils, and terrors lie.
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The blue-throated,® three-eyed? grantor of all desires,
The lotus-eyed, who is the death of death,?®
The imperishable One,

Holding the rosary of human bone* and the trident.®
Kashikapuradhinatha Kalabhairavam bhaje.

3

I worship Kalabhairava, Lord of the city of Kashi,
The primeval cause,®

Holding in His hands trident, axe, noose, and staff’—
Him of the black body,®

The first of all Deva,® imperishable, incorruptible,
Lord formidable and powerful,

Who loves to dance wonderfully.!°
Kashikapuradhinatha kalabhairavam bhaje.

' For Shiva swallowed the poison which issued at the churning of the ocean
to save the earth from its dangerous presence.

* For with the ordinary eyes He bears in the forchead the eye of wisdom.
° Sh'iva is the conqueror of death (““ mrityunjaya ™), for he gives that know-
ledge which frees man of its terrors,

¢ Even often of the low-caste Chandalas and others, for Shiva is the adored
and protector of all.

® His peculiar weapon.

° Fonj all causes potentially lie in His destructive energies, the manifestation
of which is the prelude of re-creation.

" Shula, tangka, pasha, danda, 'is implements.

& As Kalabhairava.

) h Usually he is white and smeared with ashes “shining like
a mountain of silver.”

° Hence He is called Mahadeva,

' Vichitratdndavapriyam. - Shiva is often pictured dancing as Nataraja. The
place of the dance is the body of the individual and the world spoken of as vanam
(the forest), on account of the multitude of its components. He as the inner
atman causes all things to dance into and out of life, and again intoit. All lifeand
activity comes through Him, ‘the unseen Lord of the stage.”
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4
I worship Kalabhairava, Lord of the city of Kashi,
Of great and beautiful body,
The giver of both enjoyment and liberation,*
Who loves and smiles upon all His devotees,
Whose body is the whole world,
Whose waist is adorned with little tinkling bells;?
Beautiful are they, and made of gold.
Kashikapuradhinatha kalabhairavam bhaje

5

1 worship Kalabhairava, Lord of the city of Kashi,
The protector of the bridge of dharmma,®
Destroyer of the path of adharmma,*

Liberator from the bonds of karma,®

The all-pervading giver of welfare to all,

Whose golden body is adorned with serpent coils.
Kashikapuradhinatha kalabhairavam bhaje.

6

1 worship Kalabhairava, Lord of the city of Kashi

Whose feet are beautiful with the lustre of the gems
thereon—

' Bhuktimuktidayakam—that is, He gives both worldly and heavenly enjoy-
ment, and that release from both which is the unending bliss of liberation.

2 Hung on a girdle.

® Righteousness. For dharmma, religion, law, and duty, are the bridge
whereby the dangerous waters of the world are passed.

* Unrighteousness.

® The cause and fruit of action whereby man is bound to the phenomenal
world until by knowledge, karma is exhausted and destroyed, and liberation

(through Shiva, with whose essential being His worshipper becomes one) is
attained.
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The stainless, eternal Ishtadevata,’
One without a second,?

Destroyer of the pride, and liberator from the gaping jaw
of the God of Death.?

Kashikapuradhinatha kalabhairavam bhaje.
7

I worship Kalabhairava, Lord of the city of Kashi,*

Whose loud laughter broke the shell of many an egg of the
lotus-born ;®

Strong ruler, at whose glance the net of sin is broken;
Giver of the eight powers,®

Whose shoulders serpents garland.
Kashikapuradhinatha kalabhairavam bhaje.

8

I worship Kalabhairava, Lord of the city of Kashi,
The Saviour of all, giver of great fame,
The all-pervading One,

' The desired (or patron) Deity of the devotee.
® For He is the Supreme Unity.

% See ante, p. 14, note 3.

* Each world. (for there are many) is called an egg of Brahma the creator
(brahmanda). Shiva the great Destroyer by His loud laughter shatters them.

5 Brahma.

® Siddhi—namely,

. animd, mahima, garima, laghima, prapti, prakamya,
ishitva, and vashitva.

The power to become very small, vast, light, heavy, power
of vision and movement, the powers of creation and control over the worlds and
their Lords. These siddhi are powers of the all-pervading @tma, and to greater or
less degree may be acquired by Shivayogins according as they realize their unity
therewith.
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Who purifies of both sin and virtue the people of Kashi®:
The ancient Lord of the world,

Wise in the wisdom of all moralities.?
Kashikapuradhinatha kalabhairavam bhaje.

' Kashivasiloka punyapapashodhakam : for to the liberated there is neither sin

nor virtue which are qualities of the phenomenal jivatma only. The liberated are
above both.

2 Nitimargakovidam.



HYMNS TO THE DEVI
FROM TANTRA



BHAIRAVD

(BHAIRAVISTOTRA)

FrRoM THE TANTRASARA?®

1

THus shall I pray to Thee, O Tripura,?®

To attain the fruit of my desires,

In this hymn by which men attain that Lakshmi,*
Who is worshipped by the Devas.

2

Origin of the world thou art,
Yet hast Thou Thyself no origin,
Though with hundreds of hymns.

Even Brahma, Vishnu, and Maheshvara® cannot know
Thee.®

Therefore we worship Thy breasts, Mother of all Shastra,”
Shining with fresh saffron.

Fem. of Bhairava, a name of Shiva.
P. 596, Ed. Rasik Mohun Chatterjee.
See Tripurasundari - post. ¢ Devi of prosperity. s Shiva.

® In the Vishnu Yamala, Vishnu says of the Devi: “Thy supreme forr.rf

none know” (mdrastvatparamarupam tannajanati kashchana), (see chap, 111
Shaktanandatarangini)

0

8

7 Vangmaya.



22

HYMNS TO THE GODDESS

3

O Tripura,® we adore Thee,
Whose body shines with the splendour of a thousand risen

suns,
Holding with two of thy hands a book? and a rosary of

rudraksha beads,?®

And with two others making the gestures

Which grant boons and dispel fear. *
With three lotus eyes is Thy lotus face adorned.
Beauteous is Thy Neck with its necklace of large pearls.®

O Mother, how can the ignorant, whose minds are restless
with doubt and dispute,

Know Thy form ravishing with its vermilion,®

Stooping with the weight of Thy breasts,”

Accessible only by merit,

Acquired in previous births?

" See post. 2 Vidya.
® Seed of a plant sacred to the worship of Shiva.

* That is, She makes the mudra vara and abhaya. In the first the hand is

held forth in front of the body with the palm upward and horizonial, the fingers
]thgeth.er, and the thumb crossing the palm to the fourth finger. In the second the
and is held up with the fingers and thumb in the same positions with the palm

towards the spectator.

6 .
Tara, the ordinary pearl, is called mukta.

6 Qr g . . . . o
Sindira, the Bhairavi’s body is painted with vermilion and Her garments

also are red.

" Kuchabharanamram (see Introduction).



O8]

BHAIRAV1 2
O Bhavani, the munis® describe thee in physical form;?®
The Shruti speaks of Thee in subtle form;
Others call Thee presiding Deity of speech;
Others, again, as the root of the worlds.
But we think of Thee

As the untraversable ocean of mercy, and nothing else.
6

Worshippers contemplate Thee in their heart

As three-eyed, adorned with the crescent moon,
White as the autumnal moon,

Whose substance is the fifty letters,*

Holding in Thy hands a book, a rosary, a jar of nectar,
and making the vyakhya mudra.®

* The Devi is Bhairavi as the spouse and giver of Life to Bhava.

2 Sages.

® There are three forms of the Devi—the gross or physical, with hands, feet
etc.; the subtle (sukshma), consisting of mantra and the supreme (pard), which is
the real or own (svar@ipd@). The form of the Devi has both prakdsha and vimarsha
aspects—that is, real and secondary, or manifested. Thus the Vamakeshvara

Tantra says: ¢ The Devi Tripura is Her real form. She who is of a red colour is
the manifested one.”

¢ Of the alphabet or matrika (panchashadaksharamaiym). These letters

stand for the vrirti (functions and qualities of being). The Devi is thus matrikamayt,
or composed of matrrika.

® Vyakhya, according to the Shabda Kalpadruma = vivaranam (description), of
grantha (book), and also commentary, but here denotes a mudrd of that name.
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7

O Tripura, Thou art Shambhu' united with Parvati.?
Thou art now Vishnu embraced by Kamala,®
And now Brahma born of the lotus.*

Thou art again the presiding Devi of speech,
And yet again art the energy of all these.

8

I, having taken refuge with the four—

Bhavas,® Pard, and others® born of the vagbhava (bija),’
Shall never in my heart forget Thee, the supreme Devata

' Shiva, one of the forms of the four mahapreta, whose bija is ** Hsau.”

: The_.anslzqu_r_ge, fO_r_“m,_galled ardhandrishvara, half being Shiva and the other
half Shakti. According to Hindu belief, the wife is the pure and sacred (punya)
Jhalf of her husband’s body, and besides shares the purity and merits of

1her husband according to the common saying Sharirardham smrita jaya punya
‘ punyaphale shama.

3 s . .
Lakshmi. ¢ That is, the power of destruction, maintenance, and creation.

5 -
' The four bhava are states or conditions of Kundalini appearing as sound and
its subtl‘e' elements, and are Para, whose abode (sthana) is the muladhara;
Pashyanti in the svadhisthana ; Madhyama in the anahata; and Vaikhari in the

vishuddha l.ssuing through the throat (see next note). There appears, however, to
be some difference as to the location of the second.

8 Parfi is the first condition of Kundalini in the form of tamasik sound in the
Muladhara ; quhyami is the bhava when Kundalini associated with manas,
reache§ the position variously stated as the svadishthd@na or manipiira; Madhyama,
when 1t' rea.ches the anahatachakra, associated with buddhi; and Vaikhari is when
Kundalini issues through the throat in the form of the fifty letters. It is said that

though there are thus' four kinds of speech, the gross-minded do not understand
the first three, and think speech to be Vaikhari alone.

7 ; 55
That is, Aim the bija of Sarasvati. The Devi is °three syllabled’

(Tfya/cs_h.ari)——that iS,‘ the bija of the three divisions of the Panchadasi, Vagbhava,
Kamfr aja a.nd S.hak‘n.' According to the Vamakeshvara Tantra, Vagishvari is the
jnana shakti, which is in the vagbhava division, and confers salvation, the kamaraja

and shakti divisions being the kriya and ichchha shakti (see the Lalita, verse 126).
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Whose substance is existence and intelligence,’

And who expresseth by Thy throat and other organs
The Bhava appearing in the form of letters. 2

9

The blessed, having conquered the six enemies,?®
And drawing in their breath,*

With steady mind fix their gaze on the tip of their nostrils,

And contemplate in their head Thy moon-crested form,®
Resplendent as the newly risen sun.

10

The Vedas proclaim that Thou createth the world.

Having assumed the other half of the body of the enemy
of Kama.®

Verily is it true, O Daughter of the mountain and the only
World-mothcr,

That had this not been so,
The multitude of worlds would never have been.

' Sangchinmayi, the Brahman being sat and chit.

? That is, they ultimately so appear, though previously existing as subtle
elements of sound.

® The six sins: Lust (k@ma), anger (krodha), greed (lobha), delusion (moha),
pride (mad.:), envy (m:atsaryya).

* Akunchya vayam by puraka of pranayama.

® As Shakti of Shiva.

® Shiva. The Androgyne form ardhanarishvara.

4
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11

In company with the wives of the Kinnaras,’

The Siddha women,? whose eyes are reddened by wine?®
Having worshipped Thee with the flowers of celestial trees*
In Thy pitha® in the caverns of the golden mountain,®
Sing Thy praises.

12

I worship in my heart the Devi whose body is moist with
nectar,”’

| Beauteous as the splendour of lightning,
Who, going from Her abode to that® of Shiva,®
Opens the lotuses on the beautiful way'© of the sushumnad.'*

' A lower order of Devas (devayoni).

* Wives of the Siddhas, also celestial spirits (devayoni) inhabiting the
atmospheric plane (bhuvah).

® Asvaditdsavarasdaruna netrapadma.

¢ Padapa, so called because the tree drinks by its roots. As to the celestial
trees (see “ Wave of Bliss ™).

® Seat or shrine. °® Sumeru.
r " For She as Kundalini goes from the muladhara to the shivasthana in the
sahasrdra and returns moist with the nectar of Her union with Him.

® Rajadhani. Literally capital city of Shiva.

® That is from the muladhara chakra to the shivasth@na.

'° The sushumnd is the central “‘nerve” (nadi), or, rather, channel of energy
in the body in which the lotuses (shatchakra) are threaded with their heads
normally downwards. As Kundalini becomes stirred by the Yoga process, She
ascends from the mulddhara and enters the higher chakra.  As She does so, the
lotuses upturn and expand again, closing on her departure.

11 The text which has sausuvartma kamalan; vik@shayantim, is not, however,
intelligible, and the metre is short. Possibly it is a misprint for saumyang.
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13

O Tripura, | take refuge at Thy lotus feet,
Worshipped by Brahma, Vishnu, and Maheshvara ;
The abode of bliss, the source of the Vedas,

The origin of all prosperity .

Thou whose body is Intelligence itself.*
14

I shall never forget Her who is the giver of happiness:
She it is, O Mother, who, in the form of the Moon,
Creates the world full of sounds and their meanings,
And again, by Her power in the form of the Sun,

She it is who maintains the world.

And She, again, it is who, in the form of Fire, destroys the
whole universe at the end of the ages.?

15

Men worship® Thee under various names —

As Narayana; as She who saves from the ocean of Hell;*

' That is, nothing but intelligence chaitanyamatra tanu.

* Nada, as Raghava Bhatta says, exists in the three states of nibodhikd oY
bodhini. nada,and in the form of bindu, according to the predominance of the guna-
These three and the shakris, jnana, kriya and ichha, of which they are special
manifestations, are said to be in the form of sun, moon, and fire respectively. The
moon (bindu) is ichchha (will and desire), the eternal precursor of creation. Kriya
is like the sun, which makes all things visible. Jnana is fire, as it burns up all
actions (see Shatchakranirtpana, verse 49, and Sarada Tilaka, chap. i.).

® As Vishnu.

* Narakarnavatdrini.



28 "HYMNS TO THE GODDESS

As Gauri;' as the allayer of grief;? as Sarasvati,®
And as the three-eyed giver of knowledge.*

16

O Mother of the world, such as worship Thee with twelve
Verses of this hymn attain to Thee, and gain all powers
of speech® and the supreme abode.

' Spouse of Shiva. The Devi Purana says; “She who was burned by the
fire of yoga was again born of Himalaya; as She has the colour of the conch,
jasmine, and moon, she is called Gauri.” Her colour is golden. Shiva said to
Parvati: O Daughter of Himalaya, I am white as the moon and thou art dark.
I am the sandal-tree, and thou art, as it were, a snake entwincd round it.”
Parvati, taking umbrage at this remark upon Her dark complexion, went away to

the forest, and there, by the performance of austerities, gained for herself a golden
complexion beautiful as the sunlit sky.

? Khedashamine. ? Devi of speech and learning.

* Shiva. ® Vaksiddhi or siddhi of words.



BHUVANESHVARD
From THE TANTRASARA?

1

Now I pray for the attainment of all blessings to Bhu-
vaneshvari,

The cause and Mother® of the world,

She whose form is that of the Shabdabrahman,*
And whose substance is bliss.

2

Thou art the primordial One,*®

Mother of countless creatures,

Creatrix of the bodies® of the lotus-born,” Vishnu and Shiva.
Who creates, preserves, and destroys the three worlds.

O Mother ! by hymning Thy praise 1 purify my speech.

3

O Daughter of the Mountain-King,®
Thou art the cause of the world-destroying energy of Shiva,®

' The Devi in her aspect as Lord and Ruler of the world.

¢ P. 567. ® Ambika.

* Sakshatshabdabrahmasvarupini: the “sound” or manifested Aparabrahmaﬂ:
as opposed to the absolute, the Parabrahman. The Devi and the Shabdabrahman
are, in fact, one, though men speak of Her as His Shakti (power). s Adya.

® Vapuhpratipadayitri. The Devas have bodies, subtle though they be, as the
Shabdabrahman Himself has. "Brahma.

® Himavat, whose daughter, as Parvvati, the Devi was.

L : hildren
° For they derive their power from the Devi, the All-Motherﬁ, whose chi
they are, and who also manifests as their Spouse.
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Who manifests in earth, water, fire, ether, the sacrificer,
the sun and moon,’

And who destroyed the body of Manmatha.*
LA

O Mother! men only worship the triple-streamed Ganga®
Because She shines in the matted hair of Shiva,*
Which has been purified

By the dust of Thy lotus feet.
5
As the moon® delights the white night lotus® and none
other,

As the sun delights the day lotus” and none other,
As one particular thing only delights one other,

Thou, O Mother! delightest the whole

universe by Thy
glances.

6

Although Thou art the primordial cause of the world,
Yet art Thou ever youthful :

' These constitute the eight-fold forms (ashtamiirti) of Shiva, viz, Sarva,

Bhava, Rudra, Ugraha, Bhima, Pashupati, Ishana, Mahadeva.

2 The Deva of Love.

° Trisrotah, for there are three Ganges : the heavenly (Mandakini), earthly

(Alakananda), and that of the nether world (Bhogavati).

moon.

* Asto the descent of Ganga into the jata of Shiva (see Hymn to Ganga, post).

¢ Literally Lord of Kala. Kala is a digit of which there are sixteen in the
The amakala is that from which the nectar is distilled.

® Kumudini, which blooms and opens at night.
7 Kamalini.
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Although Thou art the Daughter of the Mountain-King,'
Yet art Thou full of tenderness.

Although Thou art the mother of the Vedas,?
Yet they cannot describe Thee.?®

Although men must meditate upon Thee,

Yet cannot their mind comprehend Thee.*

7

O Mother of the worlds!

Those who have reached that birth amongst men
Which is so difficult to attain,

And in that birth their full faculties,

Yet nathless do not worship Thee,

Such, though having ascended to the top of the stairs,
Nevertheless fall down again.®

8
O Bhavani !
Such as worship Thee with fragrant flowers and sandal
paste,

' Mountain (Shaila), which is that which is made of masses of stone (Shil@d)—
a rhetorical comparison between the hardness of stone and Her tenderness.

* Trayi. The whole Veda is so called because it consists of song, prose, and
verse; or because the Rik, Yajus, and Sama are alone referred to as Veda.

® Cf. verse 2 of Mahimnastava of Pushpadanta.

¢ Literally, “Though thou art to be meditated upon, thou dost not stay in
the path of mind” (cf. Mahimnastava, loc. cit, and Shruti, which says, ‘Yafo
vdcho nivarttante aprdpya manasa saha.”)

® That is, as the subsequent fall makes the ascent useless, so human incarna-

tion is without avail for those who, without excuse in such incarnation, do not
worship the Devi.
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Ground with cool water' and powdered camphor,
Gain the sovereignty of the whole world.

9

O Mother ! like the sleeping King of serpents,?®
Residing in the centre of the first lotus,?®

Thou didst create the universe.

Thou dost ascend like a streak of lightning,*
And attainest the ethereal region.®

10

Thy body, having been moistened with the nectar flowing
from That,®

Thou dost again reach Thy abode” by that way.®
O Mother and Spouse of Maheshvara !
They in whose heart Thou glitterest are never reborn.

' Kalidasa in the Ritusamhara says thatin the hot weather women should
wear fine cloth, powder their hair with fragrant scent, and smear their breasts with
sandal, ground with cool water.

2 She as Kundalini resembles a sleeping serpent with three and a half coils
abiding in the muladhara.

® The Muladhara chakra (see last note).

* Vidyullata balaya vibhramamudvahanti. This is the sense of the passage
which may literally mean that the Devi carries the beauty (vibrahma) of wristlets,
like a streak of lightning, or ““the Devi is sporting like a streak of lightning.”

® Khamasnuvand. Kham is here Shiva in the Sahasrara, whither the Devi
repairs when Her passion is aroused by the lightning of the K@madgni around Her
fanned by the leftward revolution of the red Kandarpavayu.

® That is the Sahasrdrapadma. " Muladhara.

® Margendtena— that is, the nddi sushumna.
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11

O Gauri! with all my heart

I contemplate Thy form,

Beauteous of face,

With its weight of hanging hair.

With full breasts® and rounded slender waist,?

Holding in three hands a rosary,® a pitcher,* and book,
And with Thy fourth hand making the jranamudra.®

12

O Bhuvaneshvari!

Yogis who have restrained their senses
And have conquered the six enemies.®

In yoga with calm minds behold Thee
Holding noose and a goad,

And making the vara and abhaya mudras.”

13

Thou art Lakshmi,
Rivalling the lustre of molten gold,
Holding two lotuses in two of Thy hands,

' Apivarastanatating. ® Tanuvrittamadhyang.
8 Japamala, with which japa or recitation of mantra is done.
¢ Kalasa.

s Literally, holding chintd, which is a name for the jnana mudrd, or manual

gesture so called. ® The six sins (see p. 25, n. 3).

7 That is, the gestures (Mudrd) which grant boons and dispel fear. In the

first the hand is held horizontally, the palm open, the fingers close to each other,

and the thumb across the palm and touching the root of the third finger.

The

second is the same, but the hand is held upwards vertically, the palm being shown
to the spectator.

5
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And with the other two making the gestures which grant
boons and dispel fear.!

Four elephants holding jars (in their trunks),

Sprinkle Thy head with nectar.?

14

O Bhavani! Thou art Durga,® seated on a lion,
Of the colour of durva grass,*

Holding in Thy eight hands various kinds of dreadful
weapons,

And destroying the enemies of the immortals.®

! That is, the vara and abhayamudras, ante.

2 .
o In this form the Devi is represented as being surrounded by four elephants,
which pour nectar over her from jars held in their trunks.

8
. One of the names of Bhuvaneshvari (see p.171 of Prosanna Kumar Shastri’s
Dashamahavidysa ).

4

c0]our00£ ia) darl_c green. It is not cleaf why this colour is here mentioned, as t-hc
e hoss ofurliza is a golden yellow. It is, however, the colour of other forms, which
ok the one _an—d. the same Devi. Thus the colour of K ali is that of anjan?
oy , collyrium), Tara is nila (dark blue), Matangini is asira (black) or shyamangt
N irt ’gf;en). The hue of Shf)rashi (Shri) is that of the rising sun (bdldrkdkanti?,

. is that of Bhuvaneshvari (uddaddinakaradyuti). The colour of Bhairavi 18
said to—be fh.at of a thousand rising suns; of Chhinnamasta that of a million suns;
Dhumavati is of an ashen colour (vivarna); Bagalamukhi is all yellow (pitavarnii),
and Kamala is said to be like lightning (saudaminisannibha)—see Prosanna Kumar
Shastri’s * Dashamahavidya .

S The Daityas-enemies of the Devas, whose Protectress the Devi is.
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15
1 remember again and again, the dark! primeval Devi?
swayed with passion,®

Her beauteous face heated and moist with the sweat (of
amorous play),*

Bearing a necklace of Ganja berries,® and clad with leaves.

16

O Spouse of Shrikantha,®

I place on my head Thy blue lotus feet,
Which are followed by~” the Vedas,

As swans are lured by the tinkling sound of an anklet.

17

O Bhavani! I worship thy body from ankle to knee,®
Upon which the bull-bannered one gazes with great love,

' Asitakanti. Tt is difficult to arrive at English translations for some Sanskrit
words of colour. Matangini here referred to is also spoken of as shy@mangi Or
dark green; and dark green and dark-blue seem also to be used interchangeably.

2 Matangini, one of the Dashamahavidya.

® Anangatantram— influenced or swayed by Ananga (‘‘the bodiless one’,) a
name of the Hindu God of Love, Kama.

* Avirnidasha jalashikharashobhivaktram. The cause is shown in the preced-
ing line—play and union with her Lord.

® Red and black berries used as goldsmiths® weights.

° Shiva, the “beautiful throated,” also called Shitikantha (““peacock
throated’’) from the colouring caused by His drinking the venom which arose at
the churning of the ocean.

7 Anugamyamdnau—that is, the Vedas worship and adore Her.

® Janghd cf. Lalitasahasranama, verse 18, where the Devi’s' calves ::2
compared to ““the sapphire-studded quiver of the God of Love, with roun
ankles and instep arched like the back of a tortoise.”

° Shiva, also called Brishaddhvaja.
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And who, as if not satiated by looking therecn with two
eyes,
Has yet made for himself a third.*

18

I call to mind thy two thighs,?
Which humble the pride of the trunk of an elephant,
And surpass the plantain-tree in thickness and tenderness.®
O Mother ! youth* has fashioned those thighs
That they may support as two pillars the weight of thy
(great) hips.®
19

Looking at thy waist,® it would seem as if it had been
absorbed

And become the great bulk of thy breasts and hips.”

' Shiva is always represented with three eyes, the third being the eye of

wisdom, which in man opens on the realization of divinity.

2 Uru (cf. Lalitasahasranama, verse 17). “The symmetry and smoothness of

Her thighs are known only to Kamesha (Shiva). Her knees shine like jewelled
discs.”

® Cf. First Canto of Kalidasa’s Kumara Sambhavam.

4

Madhyamenabayasa.

3]

Shroni.

S Murtirmadhyastava.

* Shronyaustanauchayugapat prathayishyatochchairbalyat parena bayasa pari-

hristasarah—that is, the waist is so slender and the breasts and hips so heavy that
it would seem that the greater part of the body, which goes to the making of the

waist, had been taken away and put into the breasts and hips, and formed their
bulk.
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By the youth! which clothes the body with hair,®
May it ever be resplendent in my heart !

20

O Devi! may 1 never forget thy navel,?

As it were a secure inviolate pool,*

Given to Thee by Thy blooming youth,

Filled with the liquid beauty® of the beloved of Smara,®
He who was fearful of the fire from the eyes of Hara.’

21

Thy two lotus-like breasts, smeared with sandal,
Which bear ashes telling of Shiva’s embrace,®

' Balyatparenabayasa. Literally the age which follows childhood, which is
the cause of these changes in woman’s body.

® Romavalivilasitena, which appears with puberty (cf. verse 15 of the Lalita)

8 Nabhi, which also means any navel-like cavity.

s Pallalamapradhrishyam—from all but Shiva: a similar idea to that of verse
17 of the Lalita, where it is said that the beauty of the Devi’s thighs are known
only to Her Lord Kamesha (Shiva).

® Lavanyavaribharitang.

® That is, Rati, Spouse of Kama or Smara, the God of Love, son of Krishna
and Rukmini. The son of Kama is Aniruddha, and his companion is Vasanta,
the spring. He is armed with a bow-and-arrows, the bow-string being a line of
bees, and the arrows flowers of different plants.

7 When the Devas desired a commander for their forces in their war with
Taraka, they sought the aid of Kama in drawing Shiva towards Parvati, whos'e
issue alone could destory the demon. Kama undertook the mission, and shot his
arrows of love at Shiva, when the latter was doing fapas. Shiva, however, who was
offended at this disturbance of his devotions, burnt Kama dowﬂ' with a ﬂas}fl‘
from the fire of His third eye. Subsequently Kama was reborn in the form o
Pradyumna at the request of Rati.

® For Shiva’s body is covered with ashes.
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Call to mind the vermilion-painted temples moist with
ichor?

Of some (impassioned) elephant

Rising from his bath in waters,

Flicked with foam.?

22

O Mother! Thy two arms, beauteous with the water
Dripping from Thy body bathed from neck to throat,
Seem to have been formed by the crocodile-bannered One,®

As long nooses wherewith to hold the throat of his enemy*
(Shiva).
May I never forget them !

23

O Daughter of the Mountain-King,
Again and again have I looked upon Thy shapely neck.
Which has stolen the beauty of a well-formed shell,

And is adorning with pleasing necklace and many another
ornament ;

Yet am I never satiated.
24

O Mother! he has not been born in vain®
Who oft calls to his mind

1
in rut Samadasyakumbhau, the ichor which exudes from the temples of elephants

* The ashes are thy

i i § compar: e sandal paste to the vermilion
with which the temples pared to foam, and th P

and foreheads of fine elephants are painted.
3 .
That is, Kama, the God of love.

* For Shiva bul'l’lt h

Shiva im (see ante n. 3). The Devi’s arms embrace the neck of

S .
Sa eva jatap, Literally, * He is indeed born.””  His birth is fruitful.
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Thy face, with its large round eyes and noble brow,
Its radiant cheeks and smile,

The high, straight nose,
And lips red as the bimba fruit.!

25

Whoever, O Devi! contemplates upon Thy wealth of hair,
Lit by the crescent moon,?

Resembling a swarm of bees hovering over fragrant flowers,

Is freed of the ancient fetters which bind him to the world.?
26

The mortal who in this world

Devoutly from his heart reads this hymn,

Sweet to the ears of the wise,

Attains for ever all wealth in the form of that Lakshmi

Who attends the crowned kings who are prostrate at Her
feet.

* The fruit of a tree called ryala@kucho in Bengali, which, when ripe, is very

red and to which the lips of young women are often compared (cf. Meghaduta,
verse 2, ““ Pakvabimbadharoshthi’’).

? The Devi bears the crescent moon on her head as does Shiva.

® Tasya svayam galati Devi puranapasha—that is, he is freed of rebirth, the
fruit f Karma. Here commences the phala (fruit or result portion) of the stotra.



ADYAKALI

(ADYAKALISVARUPASTOTRAM)'

FROM THE MAHZ&NIRVKI}IA TANTRA

HRING,®> O destroyer of time !®
SHRING,* O terrific one !°®

KRING,® Thou who art beneficent,”
Possessor of all the arts,®

AW

' Fromthe Mahanirvana Tantra, Seventh Ullasa, verses 12 ef seq. This hymn
to the primordial Kali contains a hundred of her names all beginning with “K.”
Thus Kali, Karali, Kalyani, Kalavati, Kamala, Kalidarpaghni, Kaparddisha-
kripanvita, etc. Kadi is that which has ““Ka”’ in the beginning. In the Tantraraja,
Devi says to Shiva : “The syllable ‘Ka’ is inThy form, and that Shakti confers all
siddhis’ (see Lalita Sahasranama, where a number of the following names occur).
* The Mayabija (see Fifth Ullasa, verse 10).

* Kali (see Fourth Ullasa, verses 30 ef seq.). She is thus called Kalakarshini.

¢ Bija of Lakshmi, Devi of prosperity or beauty. ¢ Karali

° The Bijabhidana says Ka=Kali Ru=Brahn.a I= Mahamaya. The half

circle of chandravindu is the universa] Mother, and the point is the destroyer of
misery.

* Kalyani, or She who bestows peace and happiness (see the Lalita verse 73).

According to the Padmapurana, Devi is worshipped as Kalyani in the Malaya
mountains.

® Kalavati (see the Lalita, verse 74). The Kala, or arts, are sixty-four in
number. The Shakti should always be Kalavati. Devi is also called Kalamala,
or garland of the arts. Kalavati may also mean possessed of all arts complete.
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5. Thou art Kamala,®
6. Destroyer of the pride of the Kali Age,?
7. Who art kind to him of the matted hair,?®
8. Devourer of Him who devours,*
9. Mother of Time,®
10. Thou art brilliant as the fires of the final dissolution.®
11. Spouse of Him of the matted hair,”
12. O Thou of formidable countenance,®
13. Ocean of the nectar of compassion,®
14. Merciful,!®
15. Vessel of mercy,*?
16. Whose mercy is without limit,* 2
17. Who art attainable alone by Thy mercy,*®
18. Who art fire,**

! A name of Lakshmi-Devi is Kamala, for She is all Shaktis. In verse 73 of
the Lalita, Devi is called Kamakalariipa, on which Bhaskararaya says that there
are three bindus and the hardakala. The first bindu is called Kama, and the last

Kala; but according to the rule pratyahara, Kamala includes all four. Kalika

Purana says, Devi, is alone indicated by Kama. 2 Kalidarpaghni.

® Kapardishakripanvita. Kapardishais a title of Shiva derived from his
matted hair.

¢ Kalika, because She devours Shiva as Mahakala (see Mahanirvana Tantra,
Fourth Ullasa, verse 31).

° Kalamata. ¢ Kalanalasamadyuti.

” Kapardini. Spouse of Shiva. called Kapardi from his matted hair (see Lalita,
verse 151). The Vishva says that Kaparda_means the matted hair of Shiva and
the cowdung cakes. When Shiva incarnated, as Mailara, his spouse was decked
with a garland of cowdung-cakes.

° Karalasya. °® Karunamritasagara (see Lalita, verse 73).
1% Kripamayi. ‘' Kripadhara.
*2 Kripapa.a. 1% Kripagama.

'¢ Krishanu. Krishanuretas is an epithet of Shiva whose male seed is fire.

6
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19. Tawny,?

20. Black of hue,?

21. Thou who increaseth the joy of the Lord of creation,®
22. Night of darkness,*

23. In the form of desire,®

24. Yet liberator from the bonds of desire,®

'25. Thou who art dark as a bank of cloud,”

26. And bearest the crescent moon,®

27. Destructress of sin in the Kali Age,®

28. Thou who art pleased by the worship of virgins*®

' Kapila 2 Krishna.
® Krishnanandavivardhini.
¢ Kalaratri.

Krishna is here the supreme Lord.

The Lalita, verse 101, speaks of the Devi as attended by hosts
of Shaktis, Kalaratri, and others—that is the twelve Shaktis from Kalaratri to
Tankari, one in each petal of the anakdta padma. The Varaha Purana says that
Raudri, who was born from darkness and went to the Blue Mountain to perform
penance (the Shakti causing destruction) is called Kalaratri.

® Kamarupa (ibid., verse 73), Kalika Purana says that Devi is called Kama
because She came to the secret place in the Blue peak of the great mountain
(Kaiiasa) along with Shiva, for the sake of desire, and because She fulfils desires
and destroys and restores the body of Kama.

P - . .
Kamapashavimochini.

" Kadambini. In the heat of India the rain-cloud is welcome, and in some
of Her forms She is dark. 8 Kaladhara.

® Kalikalmashanashini (see Lalita, verse 113!, Ktirma Purana says that the
repetition of the names of Devi destroys the n.ultitude of sins in the Kali Age.

'® Kumaripujanaprita. The Kumaripiija, or worship of virgins, is a pi#ja
common in Bengal. The worship is by men, whereas the sadhavapiija, or worship
of married women, is done by women. Or Kumari may directly refer to the Devi
Herself. She is known as the unmarried Kumari. A sutra of the Shiva Sutras
runs Ichchashaktih Uma kumari. The energy of desire is Uma, the unmarried.
Bhaskararaya (Commentary, Lalita, verses 25, 40) says: “As play She creates the
universe, hence She is Kumari or She destroys (marayate) the ground (ku) of the.

great illusion. Hence She is Kumari; Kumari is the enjoyer and not to be enjoyed,
as She is one with the Yogi, the enjoyer.
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29. Thou who art the refuge of the worshippers of virgins,*

30. Who art pleased by the feasting of virgins,?

31. And who art in the form of the virgin,®

32. Thou who wanderest in the Kadamba forest,*

33. Who art pleased with the flowers of the Kadamba
forest,®

34. Who hast Thy abode in the Kadamba forest,®

35. Who wearest a garland of Kadamba flowers,”

36. Thou who art youthful,®

37. Who hath a soft low voice,®

38. Whose voice is sweet as the cry of a Chakravaka bird,*°
39. Who drinkest Kadambari wine,*?

Kumari pujakalaya, or “who art the refuge of such worshippers.”
Kumaribhojanananda. The Kumaris are feasted at the Kumari pija.
Kumariropadharini. So a very young marriageable girl is called Gauri.
Kadambavanasanchara (see Hymn to Tripurasundari, post, note 2).
Kadambapushpasantosha (see Lalita, verse 73).

® Kadambavanavasini (see the Lalita, verse 23). The palace of Chint@mani
is surrounded by a gallery of gems (manimandapa). Around this is the grove of
Kadamba trees, which in the Puranas are said to be sevenyojan as in height in the
space between the walls of gold and silver. The Bhairavayamala says the abode of
Bindu is the ocean of nectar. The five yonis—that is, the five shakti angles in the
shrichakra—are the divine trees. There is the grove of Nipa trees. ~ Within that
is the gallery of gems Within that is the palace of Chintamani

" Kadambapushpamalini. The Lalita, verse 8, speaks of Devi as decked above
her ears with clusters of Kadamba flowers.

* Kishori.

4

® Kalakantha. Devi is also called Kalakanthi, or wife of Kalakantha,a name
of Shiva whose throat was coloured by the poison he swallowed at the churning
of the ocean. According to Devi purana, Kalakantha was worshipped at Kalanjara.
*° Kalanadaninadini. Water-birds which sing to one another at night - the
- male to the female and the latter to the male—sitting on opposite banks of the
| river. Their passionate devotion is often alluded to by the poets.
'’ Kadambaripanarata.
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40. And art pleased with the Kadambari wine,*
41. And whose cup is a skull,?

42. Who wearest a garland of bones,?

43. Who art pleased with the lotus,*

44. And who art seated on the lotus,®

45. Who abidest in the centre of the lotus,®

46. Whom the fragrance of the lotus pleases,”
47. Who movest with the swaying gait of a hamsa,®
48. Destroyer of fear,®

49. Who assumeth all forms at will,*°

50. Whose abode is at Kamartpa,**

51. Who ever dallies at the Kamapitha,®?
52. O Beautiful One,*?®

' Kadambaripriya. Kadambari is mead. Bhakararaya (Commentary, Lalita),
dealing with the Tripura Upanishad, which prescribes that mead, fish, flesh, and
cooked cereals should be offered to the Devata, says that it enjoins those who
are allowed to take wine, flesh, etc., that they should do so after first dedicating
them to the Brahman, and minimize the habit by gradation (see the same idea
expressed in Manu v., 56, Bhag Pr. XI., 5-11).

* Kapalapatranirata ® Kangkalamalyadharini.
¢ Kamalasanasantushta. ¢ Kamalasanavasini.
® Kamalalayamadhyastha. " Kamalamodamodini.

® Kalahamsagati. Hamsa is variously translated goose, swan, flamingo-. A
swaying waddle like that of a duck is admired. As the swans live in the celestial
lake called Manasa, so She lives in the minds (mdnasa) of Her devotees.

¢ Klaibyanashini. 10 Kamarupini (see also post).

'' Kamarupakritavasa (see next note).

'? Kamapithavilasini. Kamartpa, the great Tantrika centre in Assam, one
of the Mahapithas, where the genital organ of the Devi fell on the severence of Her
dead body by Vishnu after the Daksha Yajna. Kamariipa, is also one of the

Adibh@ita, which are in the Muladdhdra and other tattvik centres (see the Lalita,
verse 82).

13 Kamaniya.
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53. O creeper which givest every desire,’

54. Whose beauty is Thy ornament,?

55. Adorable as the image of all tenderness,®
56. Thou with a tender body,*

57. And who art slender of waist,*

58. Who art pleased with the nectar of purified wine,®

59. Giver of success to them whom purified wine rejoices,”

60. The own Deity of those who worship Thee when joyed
with wine,®

61. Who art gladdened by the worship of Thyself with
purified wine,®

62. Who art immersed in the ocean of purified wine,*°

63. Who art the protectress of those who accomplish
vrata with wine,* !

64. Whom the fragrance of musk gladdens,*?

1 Kalpalata. The Kalpa tree is one of the celestial trees in the heaven of
India, which yielded whatever one desired. Woman is likened to a creeper (lata)
embracing and depending on her husband (see also the Lalita, where the Devi is
called Bhaktimatkalpalatika, the kalpa creeper of the devotee).

2 Kamaniyavibhushana, or ‘“ who art the possessor of beautiful ornaments.”
® Kamaniyagunaradhya; or it may mean that the Devi is to be worshipped

by the worshipper with all best and tender feeling.
¢ Komalangi.

¢ Krishodari. Literally, small of belly (see Bhuvaneshvari stotra, apivarasta-
natating tanuvritamadhyam, and the Lalita, verse 79, tanumadhya).

¢ Karanamritasantosha. Karana is one of the technical terms given to the

purified wine consumed as an element of the Tantrika panchatattva.

" Karananandasiddhida. ® Karanandajapeshta.

° Karanarchchanaharshita. 10 Karanarnavasangmagna,

1 Karanavratapalini. Vratas are ritual acts and devotional exercises which
do not belong to the obligatory (nirya) karma.

- _ _ . . . etc.
12 Kastiirisaurabhamoda. Musk is used in worship to scent chandan,
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66.

67.
68.
69.
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71.
72.
73.

74.
75.
76.
77.
78.

79.
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And who art luminous with a tilaka mark of musk,’ .

Who art attached to those who worship Thee with
musk,?

Who lovest those who worship Thee with musk?,

Who art a mother to those who burn musk as incense,*
Who art fond of the musk-deer,®

And who art pleased to eat its musk,®
Whom the scent of camphor gladdens,”
Who art adorned with garlands of camphor,®

And whose body is besmeared with camphor and sandal
paste,®

Who art pleased with purified wine flavoured with
camphor,*°

Who drinkest purified wine flavoured with camphor,**
Who art bathed in the ocean of camphor,! 2

Whose abode is in the ocean of camphor,*?®

Who art pleased when worshipped with the bija
“Hﬂl’lg,”l"

Who threatenest with the bija “Hiing,”'®

' Kasturitilakojjvala, The filak is the mark worn by sectarian Hindus on
the forehead.

® Kasturiptjakapriya.

? Kastliriptjanarata.

o ¢ Kasturidahajanani.
¢ Kasturimrigatoshini.

7 Karpiiramodamodita.
used to scent the padya,

* Kastaribhojanaprita.

Camphor is burnt in worship during arati, and is
betel, leaf, etc., offered to the Devi.

o e 21 =

. Karpx_;ramalabharana. Balls of camphor are strung together in a garland.
Karptrachandanakshita. 1° Karpurakaranahlada,

't Karpuramritapayini. 12 Karpurasagarasnata.

19 Karpurasagaralaya.

'+ Kurchchabijajapaprita. Hing is the Kirchchabija.

18 Kiarchchajapaparayayana— that is, She who mutters ¢ Hing *> when con—

quering the demons. The Devi then constantly uttered the hiingkdra with its
threatening, roaring sound.
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80. Embodiment of Kul@chara,*
81. Adored by Kaulikas,?

82. Benefactress of the Kaulikas,®
83. Observant of Kulachara,*

84. Joyous one,°

85. Revealer of the path of the Kaulikas,®
86. Queen of Kashi,”

87. Allayer of sufferings,®

88. Giver of blessing to the Lord of Kashi,®
89. Giver of pleasure to the Lord of Kashi,*®°
90. Beloved of the Lord of Kashi,!!

91. Thou whose toe-ring bells make sweet melody as Thou
moveth, 2

92. Whose girdle bells sweetly tinkle,*®

' Kulina. Kula, according to the Tantra, means Shakti, Akula=Shiva. The

union of Kula with Akula is called Kaula, the essence common to both Shiva and
Shakti. Hence Devi is Kaulini (see Lalita, verse 37). Both Kaula and Akula are

in the Sahasrara. Kuldchdra is the way of the Kaula division of Tantrik
worshippers.

® Kaulikaradhya. The Kaulikas are followers of Kuldchara (see last note).

So also in the Lalita, verse 17, the Devi is addressed as ‘“‘adored by Dakshinas
and Adakshinas.”

® Kaulikapriyakarini. ¢ Kulachara, v. ante.

¢ Kantukini. ® Kulamargapradarshini.

" Kashishvari. Kashi is Benares, the sacred city of Shiva.

® Kartahartri; and thus the Lalita speaks of the Devi as the moon-light
which soothes those burned by the triple fires of misery.

® Kashishavaradayini (‘“‘Lord” is Shiva).

1o Kashishvarakritamoda. 11 Kashishvaramanorama.

'2 Kalamanjiracharana. 13 Kyanatkanchivibhiishana.
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93. Who abidest in the mountain of gold,*

94. Who art like a moonbeam on the mountain of gold,®

95. Who art gladdened by the recitation of the mantra
“Kling>®

96. Who art the Kama Bija,*

97. Destructress of all evil inclinations,®

98. And of the afflictions of the Kaulikas—°
99. Lady of the Kaulas,”

100. O Thou who by the three bijas, KRING”, “HRING”,
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