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the four Vedas, the Samhitas, the
Brahmanas, the Aranyakas, the
Upanisads and the Sitras serves as
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period. It stands as the symbol of
our rich cultural heritage. It
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fields like language, literature,
tradition, culture, history, sociology,
geography, mythology, philosophy,
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phonetics, grammar, etc. Author,
who has been teaching Sanskrit for
last 27 years, has tried her best in
this treatise to present a concise

history of the Vedic literature from

its inception to-date, in a more
concrete and coherent manner. In
the end, the significant works done
on the history of Vedic and Sanskrit
literature have been reviewed. The
book can be used as a student’s
handbook in order to understand
the subject within a short time.
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PREFACE

The Vedic literature comprising of the four Vedas, the
Samhitas, the Brahmanas the Aranyakas, the Upanisads and
the Siatras serves as the chief source of human knowledge in
the most ancient period. It stands as the symbol of our rich
cultural heritage. It provides us knowledge in diverse fields like
language, literature, tradition, culture, history, sociology,
geography, geology, ecology, environment, mythology, philosophy,
religion, science and technology, phonetics, grammar, music,
linguistics and entertainment. Therefore, this vast field of
knowledge have been attracting the attentions of the scholars,
the readers, the practisers, the interpreters and the
commentators from remote past to the present to explore and
extract the wisdom underneath. In this respect, the
commentaries of Séyana is widely aclaimed. With the advance
of time, there is diffusion of knowledge. People tried to discover
the rich cultural background of their primitive generations. So,
writing the history of mankind, their cultural and religious
structure, and the history of language and literature began.
Works of erudite Vedic and Sanskrit scholars like Charles
Wilkins, William Jones, Henry Thomas Colebrooke, Friedrich
Schlegel, A. L. Chezy, Franz Bopp, Rudolph Roth, F. Max Miiller,
Thomas Aufrecht, Otto Bothlingk, Albrecht Weber, Adolf Kaegi,
A. Barth, H. Oldenberg, F. W. Hopkins, M. Bloomfield, W. Caland,
V. Henry, A. A. Macdonell, M. Winternitz and Louis Renou came
in the process. The contributions of Indian scholars are
nonetheless significant. History of Sanskrit literature by C.V.
Vaidya, A Brief History of the Sanskrit Literature (Vedic and
Classical) by K. Sastri, A History of the Samskrita Literature
by V. Varadachari, A Handbook of Classical Sanskrit Literature
by U. V. Rao and many others were written to cast the progress
of the ancient literature. A History of Indian Literature, volume
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I, written by M. Winternitz covers the span of Vedic literature
from the Sarhhitas to the Vedarigas. Louis Renou’s Vedic India
and Prof. J. Gonda’s Vedic Literature provide the developments
of the vedic literature in the realm of the elements. Moreover,
Vedic Bibliography in 5 volumes, prepared by Prof. R. -N.
Dandekar has become invaluable assistance for understanding
the literature.

Feeling that the works of Weber, Macdonell, Winternitz,
Renou and other foreign scholars are not accessible to our
students and readers interested in Vedic literature, many
scholars have tried to recast the history of Vedic literature in
simple language with expansive nature. One such .is the
monograph of Prof. Sukumari Bhattacharji published in two
volumes under the caption Literature in the Vedic Age. This work
Provides a full account of the Vedic literature in the true tone of
its contents and significance. Thus, it looks upon the Vedas not
only as religious texts but also as literature.

My interactions with the students of Sanskrit for the last
twenty seven years arose in me the insight to quest for the
limitations of the average students. My observations reve?ﬂ the
real need of thege beginners in Vedic studies. They want a history
of the Vedic literature in concise and substantial form.
Consequenﬂy’ I have tried my best here in this small treatise to
present the essence of the Vedic literature in a more concrete
and coherent manner, coherence between the subject and the
learner. I have no deubt benefited greatly from the previous
Works on the history of Vedic literature. Following their
footprints, the only development made here is that a basic
structure has been designed with essential elements of our most
ancient literature. I hope this book can be used as a student’s
hand book in order to understand the subject within a short
tu-ne, Further quest is always highly appreciated through the
wide reception of any work by our learned readers. The present
attempt ig Just a narrow line to the great way.

Author
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1
INTRODUCTION

The Vedas are the primordial sources of human civilization
and culture. Out of the four Vedas, namely, Rg, Sama, Yaju and
Atharva, the earliest, specimen of Indian literature is the
Rgveda, an anthology of hymns in ten books, I-X. Evidently,
Vedic literature is the most ancient literature which marks the
beginning of Indian literature. 1t is also the first full-length
religious and literary account of the Indo-European people.
Being the earliest record of human civilization, the Vedas deal
with various aspects of human life that come across or
experienced by the Vedic people. It is quite encouraging to record
here that copious branches of Vedic studies are now opened up
by our readers, analysers, interpreters and the research
scholars. Besides the history, tradition, culture, and literature,
we find elaborate and lucid descriptions of the ‘Creation’. Vedic
Cosmology and cosmogony forward the genesis of the Universe,
the earth, the water, the air and the life. The ecology and the
environment depicted in the Vedas include all the natural
provisions made for human existence. Vedic studies reveal
mythology, religion, philosophy, science, technology, art,
architecture, music, dance, society and polity et seq. Above all,
matter (Prthivi), Energy (Agni) and life (Savitr) are conceptually
extolled in the Vedic Suktas. If the Veda depicts the very genesis
of this creation and the accounts of the created ones, then what
the Veda really is? The term ‘Veda’ means ‘knowledge par
excellence’, that is sacred and all pervading. The Veda represents
the religion that the Aryans brought with them into India and
developed during ancient times on Indian soil. In fact the term
refers to a series of texts of various contents and forms which
are believed to be derived from a ‘hearing’ (Sruti), i.e., a
revelation. Common beliefs go in favour of the term that the
Vedic hymns have been emanated from Brahman. The human
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authors of the Vedas were the Rsis or inspired sages who could
be able to receive the Vedic mantras by a direct ‘Vision’. No».v,
our sacred duty is to know the history and developments of this
literature.

The entire Vedic literature is comprised of the Samhitas, the
Brahmanas, the Aranyakas, the Upanisads and the Kalpasitras.
Finally, the Veda is concluded by Vedanigas, subsidiary works
of exegesis and explanation. These are not part of the Veda in,
narrow sense. There are also some supplementary texts used
in understanding the Vedic interpretations correctly.

The Samhita or ‘collections’ generally in the form of verses,
contain more specific hymns; prayers and ritual formulae. The
Brahmanas or ‘Brahmanic explanations’ are the theological
commentaries on the Samhitas. These are in prose-form. The
Aranyakas are the ‘forest-texts’ which are read in isolation in
the forest. That is the mystery (rahasya) here. The Upanisads
are the commentaries adjoined to the Brahmanas having a more
esoteric character,

As there are four Vedas, there exist four Sambhitas, viz. Rk,
Yajuh, Sama and Atharva. Rk Samhita or Rgveda is the
collection of the verses (rks) recited in the course of the sacrifices.

he sacrificial formulae (yajus) collected, with or without
COII_lmentary forms the Yajuh Samhita or Yajurveda. Sama
Samhitz contains the melodies (saman). Finally, the magical
formulae (atharvan) form the Atharva Sarhita or Atharvaveda.
The AthaI'Va was collected in a later date and hence trayi vidya
or triple science ig commenly referred to mean three Samhitas,
“ame‘,y »TK, yajus and saman. These texts formed the foundation
of vedism and were composed and preserved orally. They were
only Preserved in human memory and passed on exactly from
f:;‘;rajlon to generation with meticulous care. Vedic people were
mant: like that in this discipline in order to transmii:, thg
(11th is out and out without any la.pses. According toA.L. Blrunl
KaShnu:A.[]))-), the Veda was put in wrlt!:en form recently in
civilis t? Y Vasukra!. Being the most ancient records of human
atlon, the Vedas are still carried in the memory of human

E)}(:mgs until only the other day and this marks how great a value
ese Manuscripts haye.

] ghe Ol'ig'in.al extent of the Vedas is vast. Only a small fraction
of the extensive Vedic literature existed in the pre-Vyasa period
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is now available to us. Actually, there were a number of Vedas
(exceeding the present ones) present during the pre-Vyasa
period. This is understood from the dictum aranta vai vedah,
meaning the Vedas are endless. Credit goes to Vyasa in editing
the — then available Vedas into Rg, Yajur and Sama sections in
order to help the hotr, adhvaryu and udgatr priests in sacrifices.
The Atharvaveda was a later addition. It did not enjoy the
sanctity of the other Vedas even though the Brahma of the
sacrifices was considered to be conversant with this Veda. This
might have been the fact that the contents of it are not in
harmony with the objectives of the other Vedas. Thereafter,
restrictions were imposed on the further growth of the Vedas
and hence the Vedas codified by Vyasa gained currency. These
are now available to us in the form of Rg, Yajur and Sama Vedas.
This three-fold divisions of the Vedas is supported by the Gayatrt
mantra attributed to Visvamitra in the third mandala of the
Rgveda. It is mentioned that Gayati anena trayen iti gayatri.

Reference

1. Renou, L., Vedic India, Indological Book House; Delhi, 1971, p.
2.



2 ,
THE RGVEDA

The Rgveda or “Veda of Verses” is the most ancient and most
important text of Vedism. The Rgveda is divided into 10
mandalas, 1028 siktas (hymns) and 10552 rks (verses). As per
another system of classification, the Rgveda is divided into eight
parts (astkas) and each astaka with eight adhydayas (chapters)
and these in turn into groups of five verses (varga). The

mandalas are also divided in a mechanical way into “recitations”
(@anuvéka).

Following Bergaigne and Oldenberg, Louis Renou points out
that the hymns and the verses are arranged in the Rgveda
according to some precise rules'. In mandalas II to VII, the
hymns are arranged by the names of the gods, with Agni at the
head, followed by Indra. In mandala IX, the arrangement is by
metres. The arrangement of the hymns is in descending order
of the number of verses. When several hymns have the same
number of verses, they are arranged in descending order of the
length of the metre; the order of the series in a mandala is the

escending order of the number of hymns in the series. The
Mandalas II to VIT are arranged according to their number of
hj.' mns. Mandala I, VIII and X are governed by similar rules
With some distinct features. Many interpolations have been
traced with the application of the above rules. A more ancient
Model of the Sarhhita has been reconstructed with the discovery
of these rules. Hymns forming an artificial unity are separated
to form Smaller groups called pragatha (verse groups) or tricha

ETOUDS of the three rks). Certain interpolations have been
T6COgnised in the name of the valakhilya, a group of 11 hymns
‘l‘nserted in mandala VIII. Such hymns form part of the khila,
_Supplements”, series of verses which have not been included
in the Samhits due to either of the two following reasons. Firstly,
they belonged to a different recensiun; and secondly, they were
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composed or discovered after the codification. These interpolated
verses, though set aside in the original texts, are more often
attached to various parts of the Samhita, upholding the same
dignity as the Veda. In Rgveda, we find the historical hymns,
the cosmogonic hymns, and hymns in dialogue form and poetic
form. The Rgvedic hymn is not only a song in praise of a divinity.
It is a composition cast in a certain style to please the audiance.
They give emphasis for benevolence. These songs of praise are
sacred or profane symbolising the principal sources of Indian
literary activity.

Date of the Rgveda

Rgveda being the oldest amongst the Vedas, its time of
composition has attracted the attention of many scholars of
history and Sanskrit through ages. Macdonell? describes that
the Rgveda is undoubtedly the oldest literary monument of the
Indo-European language. But, he is at doubt about the exact
date of composition of the hymns. With any approach to
certainty, he says that the oldest of the manuscripts cannot be
dated later than the thirteenth century B.c. On the basis of
astronomy, it has been concluded by one Sanskrit scholar that
the date of the oldest Vedic hymns is 3000 B.c. While another
places them as far back as 6000 B.c. Tilak® points out that the
oldest period in the Aryan civilisation may be the pre-Orion (or
Aditi) and its limit may be assigned roughly as 6000 to 4000
B.C. Max Muller? has fixed the date of the Vedas, Brahmanas
Aranyakas and the Upanisads at intervals of 260 years ffoni
1200 B.C.

Since the Vedas don’t narrate any of the epic stories of
Ramayana and Mahabharata, it is surely ascertained that the
Vedas must be older than the great epics. According to Srikantha
Sastry®, the Harappan culture is a development over the Vedic
culture. The Harappan culture is noted to be of the age of some
2500 B.c. If the Indus Valley Civilisation owes its origin to the
Vedic civilisation, then it is justified in assigning the date of the
Vedas to seven or eight thousand B.c.

Murthy® considers the period of the Vedas from geological
point of view. He mentions that the present world exists between
the fourth and the fifth glacial ages with the fourth interglacial
period commencing from about 10,000 years ago. On this ground,
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the origin and evolution of man in the Himalayan lap agrees
with this age which can be well related to the period of early
vedic era.

The Rgveda is now considered to have been composed
between the thirteenth and tenth centuries B.C. although
opinions vary on the upper and lower limits. The general
scholarly opinion in India and abroad is that the period of
composition of Rgveda was between c. 1200 and 1000 or 900
B.C.".

The Relative Dates of the Hymns

Different dates have been assigned by the scholars for the
composition of various parts of the Sarhhita. Mandala II to VII
are linguistically the most ancient. They have a common system
of arrangement of hymns. Each of them is attrfbuted to t_}?e
family of Gritsamada, Visvamitra, Vamadeva, Atri, Bharadvaja
and Vasistha in order. It is usually considered that mandala
VIII goes together with II to VII. Its relations with IX are not so
clear. Mandala I consists of a first part (hymns 1-50) on the
same plane as VIII and the second part of which is much more
recent. There is unanimous opinion that mandala X was
composed at a later date. This character of mandala X is
confirmed by many kinds of indications of form and content.

There may be o long time gap between the period of
Composition of mandala I and mandala IX. Along period of time
::I}TISt have separated mandala IX frem X. But, it is sure that
iniodate Of.con}POSition of Sarhhita is different from the d.at.e of
textls.pogatlon In the Samhita. The composition of the original

of the Sarnhita is no doubt a much earlier work.
Interpolations

are(iizimoil}; mns have been added to the Sarmhita later. These

ymns inps i ed hymns such as the Valakhilya, a group of 11

(supplemant ed in mandala VIII. They form part of the Khila

into the g 5)3 15.11 _Se_nes of verses which have not been admitted

interpolatioim 1ta at the beginning. Very often, these

bearing th § are.fognd in different parts of the Sarnhita
€ the same dignity as the Veda.

Types of Hymns
The hymns of the Rgveda are of different nature. Some are
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historical. Some are cosmogonic. Some are cast in the form of
dialogue and some are in poetic form. One can pick out the
historical accounts narrated in certain hymns of mythical
character. In VI1.33, VIL.18 and VI.27, we trace the rudiments
of history. The apotheosis of the priest Vasistha is described in
VI1.33. The hymn VII.18 narrates the battle of the ten kings in
detail. The victory of Abhichayamana and of Srinjaya is referred
to in VI.27.

In mandala X, the panegyric addressed to creative gods takes
the form of a cosmogony. Theory of the genesis of this universe
has been described in many ways. One can extract the theme of
the origin of this material world from the hymns. The hymn
X772 contains the fact relating to the origin of the gods, X.121
describes the world gleaned from the primordial sacrifice, X.82
narrates in more detail the genesis of the world deriving from
the parts of the body of a primeval Man sacrificed by the gods,
and finally X.90 and X.129 express these speculations (theory
of the genesis of the Universe) in the most striking manner.
According to Henry®, sometimes the cosmogonic theme is to be
discerned in the form of riddles, and riddles with a naturalistic
basis.

Mandala X of the Rgveda contains the dialogues (samvada),
the most curious of the Vedic compositions. A literary form of
the panegyric is reflected in the dialogues. Evidently, in IV.42
Indra and Varuna, eulogising themselves alternately seem to
pe disputing the pre-eminence. Geldner?, have regarded them
as ballads. Schroéder'® recognises them as cult dramas or mimes
the first indications of the Indian theatre. Charpentier! opines,,
that they are as simple as epic recitation. Oldenberg'? holds
that the verses contain the dialogue. Such a type of mixed
Compositio.n has been favoured at various stages of Indian
literary history. The prose narrative, which was perhaps
;mprovised, has been lost, and the verses alone exist.

For exampl'e, we can cite the dialogue between the ascetic
Agastya and ’hIS wife Lopamudra in which the wife, wearied by
her husband's prolonged continence, invites him to desist!3. In
X.95, we observe the theme of the union of the mortal and the
goddess, related in the characters of the nymph Urvashi and
the King Pururavas. A kind of satirical play between Indira
and a monkey Vrsakapi is a striking feature of the dialogue
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hymns. The moving dialogue between the first man Yama and
his sister Yami is presented in such a manner that the alternate
stanzas are more closely linked than in the other dialogues.
According to the descriptions, Yami invites her brother to commit
incest for perpetuating their race, Yama does not agree to it.
After pressing her request, Yami resigns herself. There are about
twenty dialogue hymns in the Rgveda, which are named as
ballad hymns by Oldenberg.!*

The poetic form of the hymns of the Rgveda are illuminated
from the unity made by a stanza. Successive stanzas may be
connected by a “concatenation”. We frequently observe sound
associations and vowel harmonies. With the emphatic style, the
datas on ritualism are ornamental deliberations. The poet plays
with the two meanings of the world as per his thinking on two
parallel planes. The Rgvedic language is developed in such a
way that it reflects mythico-ritualistic imagination. The
rhetorical word-play of classical times is anticipated by the very
structure of the hymns. The Rgveda attains the peak of the
esoteric characters though almost all the Indian literature
adheres one such behaviour.

The style is non-uniform. Tenth mandala has its style. The
hymns prayed for each god have their own charm and
mannerism. Wust opines that there is a history of the style of
the Rgveda’s. Inspite of variations in the literary values of many
hymns, we can trace some which have remarkable strength and
originality of expression that the classical India never regained.

Subject-matter of the Rgveda

The Rgvedic hymns, though commonly mythological, deal
Wwith the subjects like nature, geology, geography, history, society
and religions. Focussing the nature and the natural phenomena
is the role of majority of the siiktas. Geological aspects of the
Rgveda are gleaned from such siiktas. Some siktas forward
the geographical aspects of the Rgvedic period. The dynastic
history of the solar and lunar kings is contained in a few. This
enables us to trace the history of the kings of the Rgveda. Many
sociological aspects like the game of dice, the song of the frogs,
the marriage ceremony, conversation between separated lovers,
importance of farming, protection of cows and other animals,
holy act of dana and healthy living are the Rgvedic materials.
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Lastly religious discourse is the concern of the most of the
Rgvedic stuktas.

The geological facts accounted in the Vedic hymns have much
religious significance. The deities Indra, Agni, Vayu, Varuna,
Usas, Sandhya, et seq. are manifested as the natural geological
representatives. There are thirty-three deities prayed in the
Vedas. They are the eight Vasus, eleven Rudras, twelve Adityas,
Indra and Prajapati. The Vasus are Agni, Prthivi, Vayu, Antarik-
sa, Aditya, Dayu, Candrama and Nakstras; the Rudras are the
ten Prana Vayus in the human body and Atma; and the Adityas
are the names of the twelve Zodiac Constellations of the Sun.
However the treatment of all the deities in the Vedas are not
uniform. The number of siiktas attributed to a deity differs from
deity to deity. This can be more clear from the following table of
the Rgvedic Siiktas devoted to a particular deity.

Rgvedic Deity No. of Suktas attributed to

the Deity
Indra More than 1/4 of the entire
Rgvedic Stuktas
Agni 200
Sonia 120
Visvadevas 40
Varuna 12
Asvins More than 50
The Sun 40
Apas nearly 4
Pasan nearly 8
Parjanya nearly 3
Usas 20
Brhaspati 11
Rudra nearly 3
Visnu about 6
Maruts about 33
Savitr 11
Dyavaprthivi about 6

Mitra-Varuna many



20 A Concise History of Vedic Literature

The relative significance of the geological agencies ‘f_m bg
easily ascertained from the distribution of the suktas men 1onel
above. The Vedas are not only the religious text.:s. There is amll)l e
scope to explore, the evidences pertaining to history, gleogr ap }c’i
sociology, geology, metaphysics, science, €co oEy an !
environment. Vedic cosmology and cosmogony are-t e mos
primitive exposition of the human knowledge about this Freat,.lo'n
and which has relevance to the present-day SCl?ntlfllfé
understanding of the facts. There are a r}umber of su}{tas
dealing with the profound aspects of creation of the umv?II"}s;e
and inquiring into the most fundamental aspects (?f natlllvre.h' ﬁ
type of the naturalistic poem is the hymn to Parjanya’® whic
depicts the tropical storm.

The funeral hymn of the Rgveda'® is a type (ff t.he ritualistic
poem, a prayer to death, which has taken its victim, to permit
the soul to rest in peace.
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3
THE YAJURVEDA

There are two divisions of the Yajurveda, namely the Black
Yajurveda and the White Yajurveda. The Black Yajurveda is
formed of four Sarmhitas of the Yajurveda out of five and the
White Yajurveda has only one Samnhita. The Black Yajur\‘/eda is
noted to have both prose and poetry in its mantras while the
White Yajurveda is purely poetry. As the Yajurveda is primarily
used in sacrifices, Sdyana preferred this text first to comment
on and then on the Rgveda. While the hotr (Rgveda) priest
recited Rgveda verses and the Udgatr sang Sémavefla songs,
the Yajurveda priest actually performed the sacrifice and
chanted some formulae during performance of his ritual.

According to the classification of Renou!, the five Samhitis
of Yajurveqa are :

(i) The Kathaka Samhita : It is the carayaniya Kathj -
Sarhita. It belongs to the broad Caraka School. The
text is in five granthas (sections) and fifty-three
sthanaka, representing the principal recession of the
Kathj school.

(i) The Kapisthala Sarnhita : It is another recension of the
above school. It contains eight astakas and forty-eight
adhyayas.

(iii) The Maitrayaniya (or Kalapa) Sarhhita : It contains
four kandas and fifty-four prapathakas. It is the only
Yajurveda Brahmana mentioned by Yaska. This school
has a text called the Haridravika which is known later.

(iv) The Taittirlya Samhita : This is ascribed to Apastamba?
Who belongs to the Khandikiya school which is the best

OWn recension. This Sarnhita is divided into seven
astakas (chapters), which contain forty-four prasnas
(topics), that are again sub-divided into 651 anuvakas
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with 2198 khandikas.

(v) The Vajasaneyl Sambhita : It contains forty adhyayas.
It has two recensions, Kanva and Madhyandina. This
Sarhhita is named after Yajiavalkya whose patrony mic
was Vajasaneya. Sometimes, Yajhavalkya and
Vajasaneya are taken as two different sakhas of the
White Yajurveda.

Besides above, there exists another Samhita belonged to the
Black Yajurveda. This is the Atreya Samhita which belongs to
the broader division of Aukhiya, but, is a variant of the Taittirlya
in all its components. It is divided into kandas, that are again
sub-divided into prasnas composed of anuvakas. Another
Sarnhita named as ‘Manava® is also prevalent as the recension
of Black Yajurveda. Kathaka and Maitrayani are closely allied,
Kapisthala being only a variant of the Kathaka. The Taittiriya
is divided into Aukhiya and Khandikiya, and this Samhita is
most prevalent in South India. The different schools seem to
have been grown in geographically different territories which
accounts for much of their textual divergence. For instance, the
Kanva tradition of the White Yajurveda is found in the South
and the followers of Madhyandina are more in the North India.

Date of the Yajurveda

The Sarnhitas of Yajurveda abound in mantras are borrowed
from the Rgveda, often with considerable variations. The
Yajurveda is placed sometimes after, sometimes before the
Atharvaveda, before the Sama, and in any case after the Rgveda.
According to the chronology of its Sarihitas, people generally
admit that the White Yajurveda is younger than the Black.
Certain linguistic characters show its connections with the
Rgveda. It is difficult to ascertain the dates of the three principal
texts of the Black Yajus. |

The chronology forwarded by Kandanu-Karmana may or may
not have been based on facts. According to this, the tradition
commenced with Vaisampayana (the legendary disciple of
Vedavyasa) and was transmitted to Yaska Paingin (i.e., the son
of Pinga), Tittiri, Ukha and Atreya in order by way of
transmission from one to the next. It is evident that Yaska
figures, in the guru-parampara (teacher-pupil chain). From the
detailed analysis of the grammatical usages, Keith has derived
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that the Yajurveda text belongs to the same linguistic stage and
chronological period of the Rgveda. But, it is observed that a
half or quarter of the verses of the Rgveda is frequently‘ quoted
toindicate the full verse and which shows the link 9f YaJurvgda
with the Bgveda text and thus, places the Yajurveda in the period
somewhat later than the Rgveda.

Schroédert has argued that the Katha, and above all the
Maitrayani, is the earliest on the basis of lan‘guage a.nd
accentuation which are explicable in part as archaism. According
to Keith, the three Sarmhitas of Black Yajurveda, i.e., the Kat-
haka, the Maitrayaniya and the Taittirlya are contemporary to
one another,

Tradition ascribes the compilation of the Rgveda (and of the
other Vedas) to Vyasa while it attributes to Sakalya the origin
of the padapatha (recitation by words). Such padapatha presents
the text in isolated words neglecting the rulers of euphony. This
Padapatha differs from the Samhitapatha (continuous
recitation.) The padapatha, designed for scholastic and
mnemeonic purposes, has been preserved for the Taittirlya, the
Maitrayani and the Vajasaneyi. Modern commentaries of Bha-
ttabhaskara Migra (12th c.a.D.) of Sayana (14th c.A.p.) on the
Taittiriya and of Uvata (period uncertain) and Mahidhara (16th
C.A.D.) on the Vajasaneyi are of great importance to derive the
relationship among the texts and their dates of composition.

Form ang Character of the Yajurveda

‘ T!le characteristic material of the Yajurveda is the Yajus.
sacrificial formuylg’. It consists of phrases, ordinarily in prose,
Which are useq ag ritual instruments in invoking a divinity or
1n offering oblatjons, These invocations pave a way to give the
cult object an esoteric name endowed with a sacred character.
Oldenbergs opines that the yajus narrate briefly their own deeds
and urge the reciter to act, or urge another object to enter into
connection with him, The effects realised by a rite and a prayer

can be set forth by the yajus.

The Yajurveda contains some conventional syllables, the use
of which was later developed by Tantrism. A few magical
elements are traceq here. Such elements are set forth in precise
prose, with simple syntax, and an often fantastic vocabulary.
According to Oldenbergs, the elementary rhetoric of these
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passages utilises parallelism and alliteration. There are some
prose commentary, some verses of the Rgvedic origin and also
some rarer elements which are the vivid, archaic 4nvocations’
scattered among the prose.

The Contents

Tha Yajurveda depicts the sacrifices like the Asvamedha
(horse sacrifice), Agnicayana (pulling of the fire altar) and the
Soma sacrifice. The more ancient parts of the yajus describe
the full and new moon. The Yajurveda is the ritual Veda par
excellence, the book of prayers, except that the verses taken
from the Rgveda remain the preserve of the hotri. The collective
sacrifices recorded in the Yajurveda with the ritual minutae
have impressed the Indian society in some way or other for over
two millennia.

The Taittirlya Sarmhita can be analysed to give a clear picture
of the subject matter of the Yajurveda. The arrangements of
the contents in the several kandas reveals that the descriptions
of the sacrifices and rites are haphazard. They have been taken
up, left off and resumed without any real purpose. There are
mantras as well as prose Brahmanas. The order of the mantras
corresponds to the order of the ceremonials. The prose
commentary follows the same order approximately.

Besides the sacrifices, the Yajurveda also treats of some rites
relating to productive occupations like sowing’, and sometimes
even of domestic rites and activities. Cooking is described in
kanda IV8. The latter part of the Vijasaneyi contains some
prayers which are unique in their character having no
equivalent in the other Samhitas. Murthy? péints out that the
Yajurveda bears some interesting features in Istividhana and
citi niriipana for expounding early mathematics and geometry.
Rudra Camaka Prasna included in the fifth hymn of Vasordhara
is important from the geological point of view as it sui)plies
metallurgical information. Minute ritual details play a very
significant role in the entire Yajurveda. The Yajurveda witnesses
the final emergence of the four castes with strictly defined and
mutually exclusive rights and obligations. Folk-religion®
elements are also traced. Popular games and pastimes are also
mentioned with mystic symbolisms and they are employed in
sacrifices. Some natural phenomena are explained through
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; i ions.
myths. Social customs, too, are given mythic explanati
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4
THE SAMAVEDA

The Samaveda exists in three recensions, namely, Kauthuma,
Ranayaniya and Jaiminiya. The second one is similar to the
former in respect of the Samhita, and the last one contains larger
collections of melodies than the Kauthuma. In comparison to
Kauthuma, the verses of Jaiminiya are less numerous,
differently arranged and subject to some sound changes.
Existing six texts of the Samaveda are as under :

Samaveda
B | _ : |
Arcika (or Parva Arcika) Uttararcika

Grama (geya) gina Aranya(geya)gana

_ 1
Uhagana Uhyagana

Piarva Arcika contains Agneya kanda, Indra kanda,
Pavamiana kanda and Aranya kanda. The Uttararcika is
composed of the remaining hymns. Out of toal 1875 mantras of
the Samaveda, 1235 mantras constitute Arcika or prayers and
640 mantras belong to Gana or songs group, some of which are
based on musical notes. Most of the verses of the Samaveda are
borrowed from the Rgveda, mostly from books VIII and IX, and
none from the later books. Some hymns drawn directly from
the Rgveda read different in the Samaveda.

The Character

The hymns of the Samav .da are often found with variants
of a verbal character. This was perhaps warrranted by the
musical transcription. Complex metres are used in the verses
of the Samaveda. In the Arcika, the verses are composeczl O,f
isolated lines based on the principle of ‘Samanas’ or ‘melodies’.
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As per the opinion of the Hindus, these verses are the matrices
or yoni of the melody. Metre-wise or divinity-wise arrangement
of the verses is found. Such collections are useful to the pupils
of music school. The Uttararcika, on the other hand, is a practical
manual of performing rituals. The text provides the ceremonial
rites chronologically. The first line of this Arcika gives the
principle of performance learning the ‘chanted complexes’,
stotras useful in the course of the sacrifice. It is characterised
by the use of single tone. Thus, it is evident that the Samaveda
is set to music and is intended to be sung. The present day music
is derived from it. The text of the Samaveda proper was designed
in such a manner that it became a handbook indexing on the
per.formance of sacrificial rites by the priest and served as a
tl:aming manual for the teachers of music school. The Arcika

gives the trainee music lessons, the Uttararcika serves as the

manual for the practical, ritual application for these songs. The

maptras meant for singing are of two groups, namely, those

which are to be sung in the villages and those which are meant

to l:fe sung in the forests. The Uttararcika having two ganas are

recited during performance of rites and sacrifices. The order of
the ceremonial is followed here.

The Date of the Samaveda

the’iI;heZils no indication in the verses of the Samaveda to know
trace dg T}E:SIZ. Only a few ?e_ferences to the Arctic home! are
of the SQ € date of composition and compilation of the hymns
the Yajurl\lylac;eda can be ascertained some way or rather from
verses of t}? ?S flnd from the Parsee scriptures. As most of the
cohelam ] et Zmavec?a have been borrowed from the Rgveda,
to the oxi }'n Of etermine the'age of the Samaveda with respect
period Iatg- \ 1(1) the Rgveda, i.e. the Samaveda originated in g
the Uttors .kan that of Rgveda. Again, out of the two Arcikas,
the other hrClda Was compiled later than the Purvarcika. On
be sung anc:;l rll) e tl?e hymns of the Samaveda are meant to
be fixed anl bears mus.lcal notes, the age of the Simaveda can
songs ever zug alr)l alysing the history and developments of the
times, singing bg hy man on earth. From the late palaeolithic
ac Omprehensivy uman beings persists. C.M. Bowra? has given
the song in the e .tTt?a.tment .of the origin and development of
that the son dp“mltlve period. He has derived the conclusion

& developed from dance on the one hand and from
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speech on the other. The records of dance have been traced in
the 24th century B.c.? Songs, in some form or other must have
been contemporary of dance. Later, Samanas were introduced
to serve as a tool for achieving supernatural ends by singing
songs. According to Bowra, the primitive songs not only aimed
to generate the particular psychosomatic condition in men but
also toinduce a change in the supernatural powers around them. .
Evidently, the primitive song was no more than a prayer'. As
this song could be able to change the state of mind of a man, it
had magic potency through which it created sensational
vibrations in supernatural objects. The religious use of the songs
is the very recent. With the march of time and necessity of the
situatiomof application of the song, its characteristics have been
modified. Songs can be sung either in the lighter rhythms or in
the brisker rhythms as the situation warrants. The Samanas
were therefore derived from these sources.

The Contents

The Samaveda is very closely, connected with the Soma
Sacrifice. Of the three significant sacrifices — Pasu, Soma and
Isti — only Soma and Isti had Samanas chanted. The Samanas
were of two kinds — one group addressed to Pavamana Soma
while the second group addressed to other gods. Rgveda IX has
a direct connection with the Samaveda. Analysis of the Arcika
reveals the names of deities like Agni, Indra, Pavamana Soma,
Prajapati, Varuna, Visva Devah and Anna (food). Except the
last one, all the sections of the Uttararcika mention Agni,
Pavamana Soma and Indra. Other deities figured are Usas,
Asvins, Mitravaruna, Aditya, Sarasvati, Savitr, Dyavaprthivi,
Sarya, Indragni, Visvakarman, Piasan, Marutah, Indrani, Vis-
nu, Vayu, Brhaspati, Apradevi, Isavah, Aditi, et seq.
Atmospheric gods and most solar gods are found absent.
Generally the hymns of the Samaveda are devoted in addressing
the major Rgvedic deities with Pavamana Soma as the core. In
the Samaveda, we find that the prayers are the usual ones for
food, prosperity and security. Soma plant has been identified
with the moon. It shows the astronomical knowledge of Indian
seers at that time.

The conceptions of the Samaveda on evolution on the earth
are unique as well as based on convictions. This Veda throws
light on the Supreme Creator and his manifestations. All that
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exists now and which may appear in the future are his
manifestations®. Like the Yajurveda, this Veda holds the view
that activity in the material world is only a transfer of ideas to
matter. No activity or achievement is possible on earth or in
heaven without prior thought or planning. Intelligence in
activity creates only ideas and these formed the Creator's
-objective states. The Creator is the Ultimate. He is Purusa who
bestows births of creatures first, unites with them, then the
creation is manifested. Truely, the cosmos is his manifestations,
rejoicing (or bestowing on us) animate and inanimate objects.%
The cosmos is born of activity who is united to it; the Purusa
controls it from beyond.”

Mentions of Agni (the fire)?, Rta (the seasons)?, Prthivi (the
earth)!?, and Aruna (the Sun)" et seq. help us to draw a few
points on the geological and geographical aspects f the world.
The terms like Samudra (the ocean)!?, Bhuvana (the earth)!3,
and Bharata (India)!* are traced in this Veda and these
references form the geographical components of this material
world.

Prayers, according to Samaveda, are the sole means to be
resorted to by us. Through these prayers, this Veda extols the
various universal deities for their varied activities in creating
and maintaing all the living-beings to establish equilibrium in
nature. All the creatures are equally treated by the Supreme

Purusa, the Creator. The devotees pray for their safety, security
and unimpaired life.
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5
THE ATHARVAVEDA

The Atharvaveda is a later addition tc the Vedic literature
but not later compositions. It consists of 20 books or kandas
having 731 hymns and 5987 verses. The modern subdivisions
of the books are called prapathaka (lectures), anuvaka
(recitations) and dasati (decades). Books I-VIII are divided into
34 chapters (anuvikas), while book XVII has one prapathaka
only with seven anuviakas. Book XX has 9 anuvikas, the third
of which has three paryaya (series) hymns. The first 18 books
forming the Atharvaveda proper can be divided into three groups
according to the number of verses they contain in a hymn. The
first group comprising of books I-VII contain short hymns. Book
I has hymns of 4 verses, book II of 5. On the whole, the books
are arranged in ascending order of length except book VII, which
consists of hymns of 1 verse. The second group comprising of
books \{III-XII contain long hymns. The books are of about the
,Sif;:zetlsll.ze, and the hymns are classified according to length.
classif lgd group comprising of XIII-XVIII contain hymns
arran led iflccordmg tQ subject. These books, except XVIII, are
bOoksg}(;I In descending order of length. The remaining two
more re X and XX are the supplements, the last one being a
from thecleant supplement gonsisting almost entirely of extracts
1200 ma, th eda, and pax:tlcularly from the 8th mandala. Nearly
from the Rl'as of 20th kanda (book) have been drawn directly

\gveda.

T ) .
and ltl}? Ath<'=II'Vaveda has two recensions, one of the Saunaka

Whi tnz Otl}:er of the Paippalada (the Kashmirian recension).
Bhattaci ad discovered the Saunaka long before D.M.
Orissa Inarya found the manuscripts of the Paippalada in

" ‘D the old records, we find nine sakhas or recensions of
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the Atharvaveda. These are Saunaka, Tauda, Mauda,
Paippalada, Jajala, Jalada. Caranavaidya, Brahmavada and
Vedadarsa. However, of these, only two, Paippalada and
Saunakiya exist with their respective texts. Alarge number of
variations are marked when Paippalada and Saunakiya texts

are composed. Such variants are of the nature & ‘(.\\\\‘\ A\
Madhyandina texts.! However, the Saunakiya-Samsirzs o

Atharvaveda is a pure and a fine editorial work. It has no parallel
and hence it is commonly accepted one.

The Date

It is not meticulous to assign a date to the Atharvaveda as
this is a later addition to the other three Vedas (Veda trayi).
Though the collections were made later, and perhaps long after
the Rgveda, the linguistic stratum is more recent. While the
ritual is very primitive, the geographical and social conditions,
like the myths and the speculations, demand a more advanced
state.2 Possibly, the collections gained the status of a Veda with
modernisdtion. Archaeological excavations of India and their

scientific analysis reveal that the period of the Atharvaveda is
about 25th or 26th century B.c.?

The Contents

The kandas of the Atharvaveda can be categorised as per
the subject matter they contain. But, such sub-divisions can
not be assumed to be final, because there is much overlapping
of the facts and the prayers. With flexibility, the books can be
grouped subject-wise as follows :

(i) charms for Long life (ayusyani)
(i1) prayers to cure disease and demonic possession (bhai-
sajyani)
(iii) cursesupon demons, sorcerers, enemies (abhicarikani
and Krtya-pratiharanani)
(iv) charms of Love (Srtikarmani)

(v) charms to secure harmony, influence in the assembly
et seq. (sammanasyani)

(vi) prayers relating to royalty (rdjakarmani)
(vii) prayers relating to Brahmanical power

(viii) prayers to secure prosperity and freedom from danger
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(pausitikani)
prayers in expiation of sin and defilement
(prayascittani)

(x) cosmogonic and theosophic hymns

(xi) ritualistic and general hymns
(xii) prayers devoted to marriage and funeral rites, etc.
(xiii) hymns dealing with herbs and medical science

(xiv) the kuntapa hymns

More specifically, the first thirteen books of the Atharvaveda
deal with abhicara, the 14th deals with mantras pertaining to
marriage rites, the 15th consisting of eighteen hymns is known
as the Vratyakanda bearing the mantras of Vratya goddess, the
16th deals with mantras to be recited to make oneself free from
bad dreams, the 17th deals with mantras for prosperity and
well-being, the 18th deals with mantras employed in pitryajiia.
the 19th deals with herbs and medical science and the 20th
deals with the mantras to invoke the deity Indra as well as the
Kuntapa hymns. The 19th book has also some philosophical
hymns. The Kuntapa hymns of the book 20 contain verses
depicting certain episodes of the cult, in particular the payment
to the officiants. Book 20 is entirely a technical treatise for the
use of the officiant Brahmins.

The Atharvaveda is noted to be the foundation of the Indian
medical science., Besides, it is the source of the science of Indian
archery (Dhanurveda). The other notable aspects of this Veda
are agriculture, environment, cosmogony, geology, geography,
sociology, casteism, kingship, constitution, war and many
domestic concerns. The most important point to record here that
the first hymp of the Atharvaveda is entirely devoted to the
egrth, though the earth is depicted in the Rgveda in combination
With dyava. The longest hymn in the 12th kanda of the
Atharvaveq, covers more than three-quarters of the book and
}2 : hymn to Mother Earth. Descriptions of the terrestrial objects
on ‘tl}?s °n the astronomical aspects of this Veda. There are hymns
by th?e i?pects of time and on stars, though the stars were known -
by Lagag}r:e of the Rgveda as evident from thg Vedangajyotisa
man in tha. Thf{ Atharvaveda delineates the l.lfe of the cormen
farmer Crat;tanment Indian village community — the village

’ Sman and others who constituted the agriculturist

(ix)
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society of the time. It is, thus, the Veda of masses.

The other unique and significant aspect of the Atharvaveda
is the ‘tantra’. In the primitive age, the non-Aryans had their
tantric culture. Mainly, the non-Aryans were the tribal people
who were living in the forests and in the hilly areas, and who
were living on nature and natural products. Their chief deity of
worship was the goddess who was being prayed for the safety
living in the dense forests and for making oneself free from the
demons and sorcerers. In the age of the puranas, these tribals
were known as the Kirata, Pulinda, Nisada and the Sabara.
Following the non-Aryans, the Aryans practised this tantra
vidya. Since the applications and consequences of tantra vidya
are well discussed in the Atharvaveda, it is also named as the
text of yantratantra vidya. In the later times, the Vedic
Brahmins, probably learnt this tantra vidya and introduced the
same in the Atharvaveda for their earning and benefit. On this
ground, the Atharvaveda stands as the real proof of the union
of Aryans and non-Aryans.*

The Nature and the Form

The Atharvaveda contains many passages in prose which is
often condensed. But, a major portion of this Veda is in verses,
though these verses are more complex in structure than the
known rules of prosody. The language is definitely later than
that of the Rgveda. According to the opinion of Prof. Gonda’®,
alliteration is frequently observed in the style. Repetition and
various associations with magical use are the stylistic
representation of this Veda.

The Atharvaveda presents some peculiarities in its
vocabulary. The language here shades off into arcane
conundrums understandable by the Samans who can control
the demons and the spirit that wander aimlessly in nature and
influence their effects on weak points. The language and style
of this Veda is completely different from those of the Rgveda
although stobhas of the Samaveda or the shox.'t spell§ of the
Yajurveda appear quite close to them in spirit. Cla.nty and
compactness is marked in case of the short prayers which carry
the real intensity. As it is observed, the final verse presents the
theme intended there in, and at the same time serves as the
tool to unveil the allusions contained in the body of the hymn.
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Linguistically, the Atharvaveda seems to be a composition of
alater stage, i.e., more evolved stage than the Rgveda. The prose
and the verse in the Atharvaveda are so mixed that it is difficult
to distinguish between them. Additions and interpolations are
frequent and which largely affect the hymn. Sometimes, the
union of the gnomic statements together is observed; and at
times, this is done with additional, extraneous matter in order
to form the sequence aimed at. There are some hymns here
pertaining to magic, mystic and poetically gripping, which are
exclusively and characteristically of the Atharvaveda.®

Thus, the Vedas contain all branches of human knowledge
and understanding. Though the most ancient in style, language,
nature and representation, they thrust upon the most developed
strata of human mind and perceptions. The speculations are
scientific and eternal. As everything was blended in one, there
was no education except the Veda at that time. Facts relating
to the earth and the earthly bodies, both living and non-living,
are the significant aspects of the most of the Rgvedic and some
of the other Vedic literature. Since, there was no classification
of knowledge into different disciplines, as is done today, all such
informations were jumbled up and 'scattered throughout the
Vedas in an incoherent fashion.
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6
THE BRAHMANAS

The very name ‘Brahmanas’ suggests that they are the
‘interpretation of the Brahman’ and at the same time
‘compilation of accepted interpretations’ by the Brahmins. The
Brahmanas deal with the sacred science and interpret the
Brahman. These texts are primarily concerned with the rites
for which they were meant. All the sacrifical needs, procedures
and the results are exhibited by them. There are two contents,
‘Vidhi’ and ‘Arthavada’ which have been distinguished on the
basis of our tradition. The former subject includes the
prescriptions and the latter explanations. The ritual is
performed according to Vidhi and the rules of performance are
followed as per the Arthavada. Both the parts are the collections
of theological statements caused due to scholastic differences,
where some relate to descriptions of the rites and some to the
stanzas of the Samhitas. As there are a number of rites of
different nature evolving from the classification of the cult, there
exists multiple texts called the Brahmanas. The authors of these
Brahmanas belong to the ritualist school of Yaska who had
maximum interest in the sacrifice.

According to the Vedas, we have the Brahmanas, such as
the Brahmanas of the Rgveda, the Yajurveda, the Samaveda
and the Atharvaveda, respectively. The Brahmanas of the
Rgveda are meant for use of the hotri, those of the Yajurveda
for use of the adhvaryu, those of the Samaveda for the Udgatri
and imitating the tradition, a Brahmana has been -attached to
the Atharvaveda. But it is observed that only th? Brahmanas of
the Yajurveda intimately follow the ritual, being based upon
Samhitas, while the Brahmanas of the other three Vedas deviate
from the sequence of their respective Sarnhitas. Therefore,
Renou opines that the Brahmanas were lmtla!ly generated as
the appendices to the liturgical parts of the Samhitas, but later
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these were treated as independent texts.!

The Brahmanas are of different sizes. One Orf them
Brahmanas have been attached to each Sarnhita. Most ODue to
have been subjected to addition but not recompositio? have a
the availability of a great number of Brahmanas, W¢ mber
good number of commentaries on them, among which 2 * s are
are ascribed to Séyanécérya. Such theological explanatlonvn as
found in a more systematic form in the specific texts E{noxanas
‘Mimarsa’, the true inheritor of the thought of the Brabmar=s:

The Brahmanas of the Rgveda

There are two Brahmanas attached to the Rgv ter one
are the Aitareya and the Kausitaki Brahmanas. The l?t Jivided
is also called the Sankhayana Brahmana. The Aitareya i ™7 ™
into forty chapters (adhyayas), sub-divided into eight Pan‘iz_ N
(or paiicikas, collection of five chapters). Traditionally, Mabhti iﬁa
Aitareya is known as the author of this work. Originally, the
whole of this Brahmana deals with the soma sacrifice. Tl:’e othgr
topics found mentioned here are the Agnihotra (the daily _mllk
oblation in the fire) and the Rajastya (royal corOI}atlon)~
According to Keith?, this Brahmana was composed earlieT than

-the Jaiminiya and the Satapatha, and even earlier than the
Brahmanical sections of Taittiriya Sarhita.

Very recent parts of the Aitarey Brahmana contain the
Brahmanical exaltation. Grammar and etymology are the two
distinct features of this Brahmana.

The Kausitaki Brahmana has 30 adhyayas (chapters). It
Tepeats the descriptions of the soma sacrifice. It was complle.d
' a period later than that of the Aitareya. It is more Systemat}c
than the Aitareya. It depicts Iéana Mahadeva, a late-comer in
the_ Vedic pantheon. The narrations given in these two
Brahmanas forward the presentation as harmonious and
reﬁPed. However, they present the concrete and technical
subjects of Mmatter.

eda. These

The Bréhnlal,las of the Yajurveda

The Taittiriya Brahmana is the only Brahmana text of the
Black Yajurveda, As a whole it is ascribed to Apastamba. It
combines Brahmana and Mantra. Supplements on the soma
rites, on the Rajasiya, etc., and some expiatory practices are
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contained in this Brahmana. It has three kdndas having 8, 8

and 12 prapathakas respectively. Its last three prapathakas (in
four sections) mention Katha as the author.

The Satapatha Brahmana belongs to the White Yajurveda.
It is the most important and most extensive work in all this
literature. As the name suggests, it is the “Brahmana of the
hundred ways”, i.e., it contains at least hundred ‘adhyayas’. Like
the Samhita, this Brahmana has two recensions, namely, Kanva
and Madhyandina, the first one having 17 kandas and the second
one having 14 kandas. It is probably the Madhyandina recension
which named it ‘Satapatha’, because the 14 kandas of this
recension have been splitted into 100 adhyayas (chapters). The
three additional sections of the Kanva recension are on
Uddharin, Vijapeya and Rajastiya sacrifices. In their earlier
parts, the two recensions exhibit some significant verbal
divergences. According to Caland, originally the two recensions
were one and subsequently they became two by way of
rearrangement. Eggeling points out that the first nine books of
the Madhyandina edition constitute a continuous commentary
on the first 18 sections of the Vajasaneyi and these texts were
compiled before the last five books adhering to some kind of
additions. As is stated at the end of the 14th kanda of the
Madhyandina Brahmana, Yajiavalkya is the author of the whole
of the Satapatha. On the other hand, Sandilya’s name is
mentioned in the 6th to 9th kandas as the author of this
Brahmana. Kandas 10th to 14th were supplemented later by
Yajiiavalkya, the most significant authority of the later Vedic
age.

The Madhyandina recension deals with the subjects like
vegetable offerings, the rite of the full and new Moons, the soma
sacrifice, the animal sacrifice, the Vajapeya and Rajastuiya rites,
the Agnicayana, the Agnirahasya, the As'vamedha,. the
Pravargya and the Upanayana rite, etc. tI‘he kanva edition
begins with the Agnyadhana and the Agnihotra and thereby
maintains the real sequence. The second part of 1.;he 14th kanda
of Madhyandina recension constitutes an Upanisad.

The Satapatha Brahmana is more deSCl'iPtiV? and illustrative
than the other Brahmanas. Adhering to the. ritual the.me, the
elaborations have been multiplied with detal_ls. Osten_s1bly, the
Satapatha is the highest attainment of the Brahmana literature.
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The Brahmanas of the Samaveda

A number of Brahmana texts are associated with the
Samaveda. Among these, the Paficavimsa Brahmana and the
Jaiminiya Brahmana are the two major texts, while the minor
ones are the Sadvimsa, Samavidhana, Arseya, Devatadhyaya,
Samhitopanisad, Vamsa and Chandogya Brahmana. The other
names prevalent are the Daivata Brahmana, Satyayana
Brahmana, and Adbhita Brahmana. The texts included in the
series of minor Brahmanas are called the Upabrahmanas.
Besides these, there are a few Upabrahmanas which contain
materials of varied nature having no relation with those of the
main Brahmanas. It is thus evident that the Samaveda is the
richest in Brahmanas.

The Paficavimsa Brahmana is also known as the Tandya
Mahabrahmana or Praudha Brahmana. It contains 25 adhyayas.
It is a concise and technical treatise on the rites involving
samans and on the nature of the sdmans. Winternitz opines
that the Paficavimsa Brahmana is one of the older Brahmanas
characterized by some special features. From the contents, it
appears that the collection and compilation of many myths ang
legends are the chief objectives of this Brahmana.

The Jaiminiya Brahmana is a vast text with three kandas
and is the product of the Jaiminiya School. It contains a number
of legends not known elsewhere. Some of these legends have
historical background. Many quotations from the Satyiyana
Bréhmana are found in the Jaiminiya Brahmana. Since, the
Satyayana Brahmana is not existing at present, it appears that
the Jaiminlya Brahmana has assimilated most of its materia],
The Jaiminiya Brahmana is much lengthier in comparison to
the Paficavim$a Brahmana. It deals with the rites of soma
sacrifices with some myths and legends while the Paficavirhga
adheres to the rites only. Linguistically, the Paficavirhga
Brahmana is older than the Jaiminlya Brahmana. Rites like
Mahavrata and Gosava mentioned in the Jaiminiya Brahmana
are not traced in the Paficavimsa Brahmana. The style of the
Jdiminiya Brahmana is prolix. Due to the presence of myths
and legends in course of elaborations of the work, this

Brahmana has become easier to follow. A supplement to this
work is the Jaiminiya-Upanisad Brahmana, which has an
inclination towards a liturgical mysticism.
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The Sadvirhsa Brahmana is clearly a continuation of the
Paficavimsa. It has six prapdthakas and forty-seven parts.
Though its contents are somewhat miscellaneous, they are
principally of magical nature. The magic Subrahmanya formula
for the ekidha (one-day) rite is the significant topic of it. Sayana
says that this Brahmana differs from the Paficavirn$a Brahmana
in subject matter. In certain sections, it also differs from the
older Brahmanas. But it maintains the general property of the
Brahmanas in presenting myths, etymology and philosophy.
Giving an introduction to the Paficavimsa Brahmana, Caland?®
calls it a quasi-Brahmana which serves as an anukramani, a
mere list of the names of the Samans, occurring in the first two
ganas. Anew rite is introduced through myths of battles among

gods and demons. Some myths are cosmogonic and etiological
in character.

The Daivata Brahmana is a compilation of 51 short siitras
divided into two parts depending on the specific hymns, the
gods prayed in these hymns and the metres of the hymns. Being
a real supplement to the last book of the Sadvirmsa, the Adbhtta
Brahmana is a continuation to the Daivata Brahmana. The
Satyéyana Brahmana, whose most of the material found
mentioned in the Jaiminiya Brahmana, is not really existing at
present.

The Samavidhana Brahmana, as the name indicates,
prescribes the rules for the simans. It is a kind of treatise on
magic. It is a very late addition and hardly deserves the quality
of a Brahmana. Its contents resembles closely to the siitras.
Collections of expiatory practices embodied here propose the
attitudes of the classical Dharmasastras. This Brahmana deals
with the means of averting evils, demons and calamities of
various kinds and securing material prosperity. Besides, it
glorifies melody and enumerations very nicely. It draws .the
figure of Mother India at the end of the book and emphasises
that the worship of this goddess leads to final liberation.

The Arseya Brahmana is found in two recensions. It contains
hardly more than a list of names of samans. The Devatét‘il}y aya
Brahmana contains only three chapters giving the deities of
the samans and some other details. The Samhitopanisad
Brahmana is divided into five chapters in which the fees (daks
-ina) for the teacher (guru) figures prominently. It f rwards the
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treatment on the manner of reciting the verses meant for the
samans. The benefits of chanting the samans are the chief
objectives of its elaborations. The Vamsa Brahmana has only
three adhyayas. It is evident from its name that it contains the
names of the Samaveda teachers. According to Renou, such a
list extends over 60 generations.* The Chandogya Brahmana or
the Mantra Brahmana is the first part of an Upanisad Brahmana
from which the Chandogya Upanisad is resulted. Mantras of
various roots have been collected and assimilated here for the
use of the Samaveda schools. The principles of the Paficavirsa,
the Kauthuma, the Ranayaniya and the Chandogya are similar
to one another.5 In the opinion of Bhattacharji, the Paficavimsa,
the Sadvimsa and the Adbhita Brahmana, most probably
formed the Chandogya Brahmana as the name Chandogya is a
generic term for all the Samaveda texts of a particular school.®

The Brahmanas of the Atharvaveda

The Gopatha Brahmana is the only Brahmana of the
Atharvaveda. It has two parts, one ‘anterior’ and the other
‘Posterior’. They seem to belong to the Paippalada School. The
ant_erior Brahmana has five prapathakas while the posterior
Brf‘hmal.la has six. Literal borrowings from the other
Brahmapag are more or less assembled in the second part. The
first part depicts the cosmology, the mysteries relating to the
DeW and full moon and that pertaining to the satra, the mystic
SIgn?ﬁCance of the Pranava, and the Gayatri, and the ritual
fee_dmg of the priests. It also focusses on prosody. The posterior

I‘_ahmana describes a few major sacrifices where the main
ObJ_eCtiVe 1s being the treatment of the duties and rights of the
brahman priest alongwith his position in the sacrifices.

In addition to the above Brahmanas there existed a number
of other Brahmana texts which are not available now. For
e€xample, there wags a Katha Brahmana which has been lost in
course of time The S,atyé.yana is also another one for instance,
In the OPinion of B. Ghosh, quotations from unknown
Brah“}al.las are in the Vedic, philosophical and legal literature.
gf;ﬁ;n Indicatjons exhibit the prevalence of many Ot}}er
St aI-la.S._In this connection, Caland says that the Kausika

"2 anticipates 5 Brahmana distinct from the Gopatha,
Ostensibly, there might be man_.v other texts which are not found
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now but some fragments of these have been traced in the form
of manuscripts.

The Date

The period of composition of the Brahmana texts is still in
illusion due to want of specific and concrete evidences. However,
it is of course a period after that of the Samhitas. The range of
this time can be ascertained by reference to earlier and later
texts. On the basis of some references in different Brahmanas,
there relative age of occurrence can be derived. In this context,
the geographical aspects of the Samaveda Brahmanas place the
text at a later date. The mention of idols in the Adbhuta
Brahmana pushes the date of its composition down to a
considerably later age. Linguistically, the Pafcavimsa
Brahmana is older than the Jaiminiya Brahmana. Since the
contents of the Gopatha are more similar to the siitras, some
scholars consider it later than even the Vaitana Satra of the
Atharvaveda. But, Caland and Keith hold that it is earlier than
the Statra.” Considering the form, quotations and borrowings,
we can think of the relative chronology of the texts with some
certainty. Thus, the Taittiriya Brahmana was composed after
the Taittirlya Samhita. Then came Aitareya (old portions) which
was succeded by Kausitaki. Caland opines that the Jaiminiya
came before the Panicavimsa. The satapatha is, no doubt very
recent, and its two recensions belong to the same period. But,
Caland differs from this conclusion. According to him, the age
of the Kianva is later than the Madhyandina as there is influence
of the latter on the former. As the Atharvaveda was very late
occurrence in the canonical corpus, its only Brahmana, the
Gopatha came at the end like the minor texts. From the
contents, it is obvious that the Aitareya Brahmana is one of the
earliest in the chronology of the Brahmanas.

The Contents

Myths and legends outlined in the Vedas are found here in
the Brahmanas in order to focuss on the subject of religion an.d
mythology of these texts. The myths form the forte of this
literature. Most of these myths and legends have survived even
to this day in one form or the other. The stories of the Brahmanas
are more explanatory and thus, the tools to understand the
Vedas. The stories relating to the battles between the gods and
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the asuras thrust upon moral values for all the ages to come.
Some opine that these stories presuppose the stories of the epics
and puranas. The story relating to dama, dana and daya is
interesting one. Such stories, in due course of time, form a
system of philosophy.

The language in which the Brihmanas depict the myths is
poetic. Local or personal legends, anecdotes about sages,
Practices, melodies, more or less distantly reflecting historical
realities have formed the folklore in toto. The cultural history
about the creation is quite interesting. The origin of the caste
system is found in a crude form in the Rgveda Sarnhitas, but it
attained maturity in the Brahmanic age. There is mention of
Wwomen, their duty in the sacrifice as well as in the household
Imanagemert,.

The Brahmanic literature deal with the attitude towards life
in this world and in the other world. The notions about curse,
tapas, cows, animals, trees prevalent during the period of the
Bréhmal.las have been reflected with a little less stress. How
man was preoccupied by nature in the most ancient times has
been well Projected in the Brahmanic literature. The idea about
rains falling with the performance of Yajiia has been described

In a language which is literary and lucid. The genesis of the

living world has been accounted interestingly in the Brahmanas.

There are evidences of fasting and truth-telling in this
literature. Truth has been equated with Godhood. Matters
T‘elating to sociology have also been discussed to some extent. It
1S mentioned that the people are held together by satya, vac,
"@ma and anna. One can influence the society by his speech
(UdC) and his name (personality), Anna (fOOd) holds us together
as well as our bodies, The institutions, habits and the customs
discussed there in the Brahmanas unveil the civilization
prevailed during the period of the literature. All these subjects
have been illustrated through the variety of sacrifices and rites
mentioned jp the Brahmanas. Several beliefs regarding sins
have been wej) reflected here. A sacrifice has both moral and
historical aspects. At that time, the sacrifices were resorted to
as and when needeq for the benefit of the individual and the
society. The soma sacrifice has been depicted with much
importance. All matters connected with sacrifice, such as altar,

priest, initiation, observance of the initiated, agnihotra, etc. are
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dealt with. The most significant characteristic of the mythology
of the Brahmanas appears from the sacrifice with which the
mythology is linked.

Myths are the soul of the Brahmanas. With the aid of the
myths, there is elaborate ritual complex which constitutes the
most significant aspect of the religious life at this time. The
whole of the Brahmana texts has been advanced with the growth
of the myths. There are six types of myths,viz., (i) theological;
(i1) liturgical; (iii) social and ethical; (iv) cosmological and
etiological; (v) natural and (vi) metaphysical. In the opinion of
J. Verenne®, the myths form a vital layer of the Vedic
community’s religious consciousness, but they are reflected for
the first and last time in the Brahmans. Besides these, the other
subjects of interest depicted in the Brahmanas are the magic,
the vac, the history, the economy, the family, the women, the
social customs, the cosmogony and etiology, the ethics and the
society at large. The Brahmanas have their own pantheon which
is different from those in the Sarihitas. As the source of history
and geography, the Brahmanas supersedes the Samhitas
because the Sambhitas hardly supply such informations. Both
veiled and overt types of historical informations are gleaned
from the Brahmana texts.

Cosmogonic legends attached to the Prajapati cycle are traced
in the Brahmanas. The Satapatha Brahmana adheres to the
famous legend of the deluge which in a similar form, has been
reflected later in the epic, but here the moral is based on
liturgical rather than theistic. The essence of these texts lies in
the doctrine of the sacrifices which are found in the form of
discontinuous statements. The doctrine has been developed in
such a manner as to approach the upanisadic character. The
elements of mystical phonetics, grammar and etymology, etc.
that contained in the Brahmana literature are of great
importance, though for a long period they are inadequately
appreciated. They are the real sources of Indian thought.

Two principal classes of subjects noticed in the Brahmanas
are vidhi (rules) and arthavada (the explicatory section). This
second category contains different kinds of minor literary genres
like legends (itihdsa), traditional tales (purana), ballads (gatha),
tales (@khydna), encomia (ndrdécf"lsl) and d1a10g}1es
(vakovakya). Ostensibly, the current of literary genres prevailed
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at that time and could be accommodated by the tendency of the
early prose form. The ritual rules (vidhis) have been established
with sound growth by the genres employing popular literary
forms. Taittiriya Brahmana® forwards that the impure section
of the Vedas took the shape of the gathas and narasamsis paving
a way for the foundation of genres of type of ballads and encomia.
Likewise, Satapatha Brahmana speaks of tales called the
pariplava akhyanas'®. During the Asvamedha year these tales
were recounted by the Hotr priest invited by the Adhvaryu. Such
tales in the ancient society were value-based having high moral
level, but unfortunately they are not all available to us now.

The Form and the Language

The prose literature in Sanskrit practically begins from the
Brahmanas, though the Krsna Yajurveda contain a few prose
sections. This prose form of the Brahmana literature is
illuminated from the nature of directives and explication of its
contents. The presentation is precise and concise. The accent of
this prose is marked in the most part. The style of composition
is formulaic and can be easily distinguished from the Sambhitas.
Repetition of phrases, fixed epithets, repeated words in fixed
syntactical positions et seq. are the characteristics of these
formulae. The frequency of such repetition 4s so predominent
thz-it it serves as a repellant and creates monotony. The
Brahmana texts have unique historical values and for this they
attract the readers and the scholars.

. There are some words in Aitareya Brahmana!! like rbhumate,
vibhumate, vajavate, brhaspativate, visvadevyavate et seq. which
bave Same prefix or suffix. They are mnemonic and incarnatory
in _effect. They approach the rhythmic prose.!? In Gopatha
Brahmana, a series of words are found repeated producing a
sort of cadence.' Likewise, the word Joka’ is found occurring
repeatedly in a play in Satapatha Brahmana.! Here, this word
has two meanings, ‘space’ and ‘world’. Similarly, the words ‘rta’
and ‘paksa’ occur with puns or semi-puns.!® '

Etymology is a curious specialization of the Brahmanas. As
the rituals are the primary concern of the Brahmana literature,
etymol.ogy plays here an important role to favour the ritualistic
narra.tlons. In this context, the word ‘udgitha’ in the Jaiminiya
Upanisad Brahmana's has been formed of the words like ut —
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Aditya, g1 — Agni and tha — the moon and thus is attributed to
three deities. Etymology related to rituals has no objective of
giving actual or even plausible derivations. It aims at justifying
and explaining the ritual. There is no scientific basis of such
etymological derivations as no such analysis of the etymology
for the Brahmanas is yet available. Such etymology or cryptic
pseudological injunction has also the aim of strengthening some
beliefs connected with a ritual and this has been fruitfully
accomplished. In this perspective, Prof. J. Gonda’s following
opinion on these etymologies can make our conception more
clear.

“For the authors of the Brahmanas and the allied literature
these etymologies were an important means of discovering the
connections between the phenomena, explaining the origin of
things and constructing arguments about, or theories of the
significance of rites, life and universe and thereby acquire power
to dominate the unseen powers.”"’

The grammar followed in the Brahmanas seems to be pre-
Paninian. The words like abhisampadati, rksamayol, jijyau,
himsit, bhel et seq. do not adhere to the rules of Paninian
grammar. Chronological and geographical advance of the Aryans
are illuminated from the vocabulary of the Brahmanas. These
texts offer many passages of literary beauty. Euphonic
combinations are frequent here. A few riddles are used in the
Brahmanas. In the Aitareya Brahmana, the riddles are set by
the gods before the demons in drder to conquer over them!®®.
Besides, there are a number of verses in the Brahmanas. These
verses are based on eternal truths and expressed in Anustubh
as in the Sunahgepa legend in the Aitareya Brahmana'®. Many
of the passages of real literary beauty are cast in verses (gdtlzds?-
These gathas are mostly in Anustubh, though some are in Tri-
stubh. The presence of rhetoric in the Brahmanas does not
necessarily represent a poetic quality. Rhetoric is hardly u§ed
in the style and where it is introduced, it is meant for developing
clarity, precision, ready comprehension and also for poetic gﬁect-
It is perhaps required to distinguish between the poetic and
non-poetic use of the figures of speech in the Brahmanas.
Similies and metaphors are usually employed to annotate
accurately and powerfully some elements of the ritual. Aitareya
Brahmana projects the Vedic people’s first articulated statement
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about art in the form of somewhat cryptic passage.?’ According
tothe Aitareya Brahmana?!, ‘art’is imitation and the Satapatha
Brahmana??, holds that the sages are the poets. Ostensibly, the
contents of the Brahmanas exhibit the myths, the rituals, the
ethics, the metaphysics, the social ethos, the history, the
geography and etymology and from these one can observe the
compendium character of the Brahmanas. The entire bulk of
priestly lore is preserved here.
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7
THE ARANYAKAS

Karmakanda and Jiianakanda are the two sections of the
Vedic literature in a broad sense. The first section consists of
the Samhitas and the Brahmanas while the second one bears
the Aranyakas and the Upanisads. The first one is the section
of work and the second one is the section of knowledge. The
Aranyakas are the ‘forest texts’ which are kept away from the
public and read in isolation in the forest. This is because they
contain at least abstruse works having magical power.!
According to Goldsticker, the work Aranyaka has been used by
Panini to mean a man who lives in the forest.? Katyayana in
the 4th century B.c. first used Aranyaka in the sense of a forest
text.? ]*;)vidently, by the 4th century B.c. the Aranyakas were
recognized as a separate treatise. For a long time, they were
Suppose(‘l as the books of the hermits. But, actually they are not,
of the kind. Most of them are composite works and contain
mantra, Brahmana and even elements of sitra.

We ha.ve four distinct Samhitas with their individual
E}laraf:terlstics, while the Brahmanas, the Aralqiyakas and the
thp:lfll-;'s‘alds.overlap with one another. Again, the Aranyakas and
Ar Panisads constitute a literature of transition. The

al.lya.kas move towards the forest, search for knowledge and
asceticism whereas the Upanisads are based on clear doctrines.
Every Samhits does not have Aranyakas and Upanisads of its
own, though each Samhita has one or more separate Brahmanas.

eTe exist a few Brahmanas which end in Aranyakas.

_ ;};:{htareyaf and the Saﬁkhéyana (Kausitaki) are the two
anal.y oy a:hattr}buted to the Rgvedic school. As per Sayana’s
taki ha,s . t? Aitareya contains five adhyayas'and .the Kaus-
Brahman, Uteen adhyayas. These are corresponding to the

1as of the same names. Keith? points out that the
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Aitareya is apparently the more ancient of the two, and the
oldest part of the Aitareya is the first three lessons. A part of
Srautasitra is actually identified with an Aranyaka.’

The school of the Yajurveda possesses Taittiriya Aranyaka,
commented on by Sayana in 10 prapathakas. It is the
combination of verse and prose and is a continuation of the
Samhita and the Brahmana of the same name. Traditionally, a
portion of it has been ascribed to the Katha School. In the views
of Renou, the fragments of another Aranyaka also owe their
origin to the same school.® The Satapatha Brahmana of White
Yajurveda ends in an Aranyaka, which is completed by the
Brhadaranyaka Upanisad. Finally the Simaveda Samhita itself
contains the Aranyaka Samhitid and Aranyagana. It is also
observed that the Chandogyopanisad as well as the
Jaiminiyopanisad Brahmana begin from the same Sambhita.

Thus, three main and distinct Aranyakas, namely Aitareya,
Kausitaki and Taittiriya are of significance though chants of
some kinds or other bearing the nature of the Aranyaka have
been distinguished.

The Contents

The Aitareya Aranyaka contains the mahavrata prayers and
the ritual verses (mahanimni) composed in accordance with a
grammatical symbolism. Its first and last adhyayas (chapters)
only depict the mahavrata in a style purely Brahmanical in
nature. Sakkara and Mahanami verses connected with the ritual
are included in chapter 4 which thus has Brahmanical content.
The Aranyaka proper is the characteristic of only chapters 2
and 3. Evidently, three of its five chapters are devoted to the
descriptions of the rituals of the Brahmana tradition. The
statements at the end of each chapter reveal that this A_ranya}{a
owes its origin to the Aitareya Brahmana. The Mahévrata'rlte
reinterpreted in the Aitareya and Sankhayana serves asa bridge
between ritual and knowledge epochs of the Vedic religion.

There is a gradual advancement towards abstraction from
the Brahmanas through the Aranyakas to the Upanisads. For
instance, Aitareya Aranyaka’ uses the word ‘prana’ for trees,
animals and human beings in an ascending order and treats
the body and mind inseparably with an observation that the
life principle indwells in both of them. Metaphysically, the body
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and the mind have been given equal significance here. Latter
comes the more abstract atman of the Upanisads. Aitareya
Aranyaka describes the heaven as a place where one becomes
golden and immortal.® Rebirth is mentioned in this Aranyaka’
and even in a prayer of it, third birth!?is told about. It has also
been emphasized here that the sins of the yajamdna (one who
arranges the rite to be instituted in one's house) can be wiped
out by chanting rhythmic mantras.!! Here, we smell an ethical
overtone, apparently read in the ritual context.

The séﬁld]éyana Aranyaka adheres to oddity to a greater
extent. Interior agnihotra has been exposed here as a substitute
for the real rite. There is also exposition of magical or mystical
formulae. Out of its 15 chapters, the first two are Brahmanas
and treat the mahavrata. The significance of ritual has been
described in chapter 3 in the form of a dialogue between Citra
Gargya and Svetaketu. Chapter 4 deals with the most common
theme through the expressions of Kausitaka, Paingeya and Su-
skabhragara. The said commonest theme is the contest between
pr ana and the sense organs. Chapter 5 goes in expressing the
fhalogue between Pratardana and Indra, while chapter 6
ln_cludes that between Gargya and Ajatasatru. Chapter 7 has
miscellaneous subjects; and 8-9 deal with the worship of prana.
-In chapter 10, the spiritual agnihotra and in chapter 11, the
lnst-allation of the gods in Purusa by Prajapati have been
flePICf@d. Description of dreams and omens here in this chapter
IS an important aspect. For blessings and prosperity, one can
f:rform the rites given in chapter 12. Procedures for attaining

3“‘ivlllln0wledge through renunciation are laid down in chapter
cox’1d €reas chapter 14 eulogizes the recitation of the Veda and
emns those who do not practise it. Chapter 15 mentions
to i:cam;s of a number of successive teachers. It is noteworthy
diSCusZZd .herl: that the sympt.on}s of a dying man have been
and poct In the r.nost parf, of t}.ns Aranyaka. Omenology, augury
infe el?ts, signs of ¥mm1nent dea.th, dreams and their
app:g:celtlatlons have .spoﬂed the very high-standard scientific
Knowls of.the subject. A new-insight to the philosophical
. edge is present here. Hence, the awareness of th
dichotop, f o i .
scrupa] Y of body and soul for physical facts an-d .functlons are
meta h°u§ly detached from the mental or spiritual. Such a
Physical notion, however, is sometimes inextricably
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connected with the popular superstitions prevalent at that time.

Various names of ancient and contemporary authorities are
given in chapter 7 of the Sankhayana Aranyaka. Such
authorities are said to have established pseudo-sexual
relationships between cosmic, social and metaphysical elements
through prescribed formulas repeated continuously. Though the
real validity of such conceptions is still in illusion, one can seek
the metaphysical knowledge by the ardent search.

The Taittiriya Aranyaka has a fully different content with
respect to other two Aranyakas. It contains a series of names,
synonyms, classification of the natural phenomena, etc. and also
focusses on subjects connected with Dharmasutras.
Innumerable number of prayers similar to the Samhita are
embodied here to appeal the gods for achieving better health,
wealth and prosperity. The desire for children, victory and
heaven is also expressed through these prayers.

By the time of the Taittiriya Aranyaka, the caste-system has
already gained its social recognition. So, different rules for the
three different castes have been laid down in this Aranyaka.
An intimate link with the actual sacrificial rite has been
maintained throughout the Taittirlya Aranyaka. A significant
role has been played by black, malevolent magic. In some part
of chapter 4, we find the augury, omenology, diseases and
dreams. The elements like demons and ogress figure
prominently in perspective of popular religious belit?fs.
Mysticism has played an important part in the metaphysgcal
statements of the Taittiriya Aranyaka. There are five sectl.o.ns
of chapter 7 containing the physical, cosmic, academic, famll}al
and philosophical materials where the last section deals w1t}1
the achievement of higher knowledge and the cultivation of one’s
intellect. Chapter 10 extols the glory of the late god Néré'ya.r.la_l
followed by exaltation of Rudra. Moreover, th(.e ol.der Samhita
gods started enjoying cultic allegiance from this time.

The concept of time given in the Taittirlya Al:anyak? is
somewhat different from that we have. According to it, the time
is indivisible and eternal. There are four types of death
mentioned in this Aranyaka.'? These are the natural, the te,om?,
the fire and the moon. Even after dying, a h1‘1man-be1ng 1;
subjected to further death, being devoured by his own deeds.
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The two eschatological fates of the soul, viz., devayana and
pitryana are mentioned in the Taittirlya Aranyaka; the first
leading to liberation and the second to rebirth.!" Herbert and
Mauss commenting on the concept of another life say that the
very notion of another life does not have its origin in the
institution of sacrifice.!’® The process of transition from the
sacrificial to the non-sacrificial approach is the marked
significance of the Aranyakas.

The knowledge, for the first time, was regarded with much
respect in the Aranyakas and then in the Upanisads. Therefore,
the name Jianakanda is truly applicable to the literature
consisting of the Aranyakas and the Upanisads. The actual areas
of knowledge spread over the Aranyaka texts are astronomy,
physics, metallurgy, chemistry, geology, anatomy, physiology,
psychology, philosophy, history, geography, a more systematized
theology and liturgy, language, music and some other arts.
During the time of the Aranyakas, knowledge became an
essential quality for the Vedic people. This hankering for
knowledge expanded to cosmogonic and etiological search. For
example, Taittiriya Aranyaka describes ‘the earth as the wife,
the sky as her husband and the Brhaspati and Rudra as the
sons of this primordial couple’.!® Assigning value to knowledge,
1t has been said that the heaven can be attained only through
knowledge (prajrana). Here, knowledge, not deeds, is mentioned
to lead oneself to heaven where one’s desires are fulfilled and
one becomes immortal. Obviously, the Aranyakas exhibit the
literature of transition where new interpretations influence the
old conceptions,

0 iiozerism of many brands were cull}ivgted in the forests. So,
the 1 orest texts we come across strict instructions given by

e f?aChers to their disciples for not disclosing the secret
doctrines to any one who is neither a disciple, nor has spent a
full year with one’s preceptor, nor to one likely to distort the

9Wl_edge.17 The Brahmanas interpret the rituals in terms of a
hohstlc.conception of ritual symbolism wheras the Aranyakas
trans.rmt the messages for deep penetration of one’s vision to
the 1:1tual performance and hence to retreat it in non-ritual
cosmic or metaphysical symbolism.

The Date
The dates of the Aranyakas are still in illusion. But, they
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fall to a period later than tha great Brahmanas because of the
fact that the Aranyakas presuppose a selection from the
Brahmanas. As mentioned earlier, Katyayana in the 4th century
B.C. had used the Aranyakas in the sense of forest texts to be
read_in isolation for maintaining the secrecy. As separate books
the Aranyakas gained their significance by the 4th century B.cj
At the end of each section of the Aitareya Aranyaka, it is said
“_This is section....., Aranyaka no. ...... of the éitareya Brahmana
Aranyaka kanda”. Evidently, the Aitareya Aranyaka is mereiy
a sub-section (kdanda) in the Aitareya Brahmana. Its latenesg is
perhaps attested by its acquaintance with the grammatica]
methods e_mployed in imagery.'®* On the other hand, the
Taittiriya Aranyaka says that those who adopt the sannydasa
yoga after acquiring sufficient knowledge in Vedanta, liberate
to the Brahman region after death.!® The passage is evidently
quite a late composition. The emphasis of knowledge as a means
to liberation is observed in the Taittiriya Aranyaka X.63. As it
seems the Aitareya Aranyaka belongs to a more ancient period
that the other two Aranyakas.

The Form and the Language

In the form and language, the Aitareya Aranyaka is
completely Brahmanical although much of its formal aspects
owe their origin to the period of the Rgveda. Clearly, it falls to
the period when the sacrificial religion flourished.? The general
structure is to cite mantras relevant to a particular rite and
then to explain the rite itself. Like the Brahmana tradition, the
repetition of many words is commonly noticed. Uses of some
new metres here and there are also traced.

Like the Aitareya Aranyaka, the Sankhayana Aranyaka is
typical in style and proceeds in the Brahmanical way. There is
repetition of long passages, formulaic in character. Various
metres have been used in the verses while the prose part is not
attractive. Mostly, the Paninian grammar has been utilized here.

The Taittirlya Aranyaka largely uses the anustubh metre.
At the end of each adhydya, there are mnemonic summaries of
the content. Some poetic images have been employed. However,
the langauge resembles greatly to the Sarnhitas. Use of the forms
like Brahmam-madhum is not Paninian way of presentation.
Though the poetic forms of many passages came later in the
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Upanisads, the Aranyakas anticipated the same much before.
In this connection, the description of the seasons, viz., grisma,
varsa, sarat, hemanta and sisira is unique in presenting the
natural beauty that appears during the time of each season.2!
The Taittiriya Aranyaka shares stanzas in common with some
Upanisads. Also, random quotations from different stanzas of
different Rgveda hymns are juxtaposed, sometimes with minor
changes. Thus, the Aranyakas are truly a literature of transition.
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8
THE UPANISAD

The word Upanisad has been variously treated by the ancient
Indian commentators, but such explanations cannot be taken
as accurate on the point of view of history or philology.' It seems
that the word originally bears the meaning (knowledge received
from a preceptor) ‘while sitting near him’. The Upanisads are,
in the old sense of the word, the Vedanta, the ‘end of the Veda’.
They represent the way of knowledge, the jianamarga while
the other Vedic texts deal with the way of action, the
karmamarga. They are the works of scientific rather than
religious purport. By way of different lessons, frequently cast
in the form of dialogues or in the form of fables, aphorisms and
puzzles, the Upanisads keep an eye to introduce the learner
the final objectives of the sacred teaching and hence to establish
a kind of metaritualism. Due to preservation of the magical
aspect in the dialogues, the Upanisads might be defined as
dialectic on a magical basis.?

Both the Vedic and non-Vedic Upanisads exist. But, the
former ones are of our concern here. There are 14 Vedic Upani-
sads namely, the Brhadaranyaka, the Chandogya, the Aitareya,
the Kausitaki, the Kena, the Taittiriya, the Ia or Isavasya, the
Katha or Kathaka, the Svetasvatara, the Mahanarayaniya, the
Mu.l.ldaka, the Prasna, the Mandikya, and the Maitri or
Maltl‘éyaniya_

Belvalkar adds to this list the Vaskalamantra, a sort of hymn
to Indra ingspired by the Rgveda. Schroeder® describes this as
the precursor of all the known Upanisadic literature. This short
text, according to one school, is called the Chagaleya, which
narrates .the relations of the soul and the body by the parable of
tht'e ?harlot. It is named as the Arseya containing different.
opinions of the foyr theologians as regards to the definitions of
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the brahman. As this short treatise consists of an allegory
concerned with ritual, it is also called the Saunaka®.

The Date

The Upanisads cannot be confidently assigned to a fixed
period for their development. It is obvious that they were
composed after the formation of the Brahmanas. The problem
of ascertaining the date of the Upanisads alludes to pre-
Buddhist, Buddhist and post-Buddhist doctrines. According to
some scholars, early Buddhism in many ways related with them_
It is not very much clear that the doctrine of Buddha is contained
in germ in the Upanisads. No Sata has also referred to any
Upanisad, and on the other hand no concrete proof or argument
is available to place the Vedic Upanisads in a period later thay
Buddha’s. Ancient Buddhism and the Upanisads derived from
a common source of ideas which is not fully rested on Aryansg
Oldenberg® points out that the doctrines of the Upanisads are
more archaic and less evolved and that the process of
development was shorter in one case than in the other. Takin
all points into consideration, scholars have suggested that the
Upanisads belong to 5th century B.c. According to Renou, thig
date is reasonable. Bhattacharji says that the upper and lowest
limits appear to be the 7th and 4th century B.c. This, in turn
suggests that there are pre-Buddhist and post-Buddhist Upani:
sads.® As the Upanisads bathe in the same ambience as the Veg; c
literature, their date of composition appears, in many respects
to that very close to the Atharvaveda. ’

The Contents

On a broadline the Upanisads can be divided intq two
categories, viz., Prose Upanisads and Material Upanisads, The
earliest Upanisads are in prose, with some sententious Verses
and occasional lyrical passages. Such prose-form Upanisadg are
the Brhadaranyaka, the Chandogya, the Aitareya, the Kaug
itaki, the Kena, the Taittiriya and the Isavasya. The second
group consists of the Katha, the Svetasvatars, the
Mahanarayaniya, the Mundaka and the Prasna, the Mél.ldukya
and the Maitrayaniya. These metrical-form Upanisaqgg are
almost entirely in verse form and their connections wit}, the
Veda are not so intense. Let us now analyse the contep, of
each Upanisad separately and in a more CONCise manner,
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The Prose-form Upanisads

(i) The Brhadaranyaka Upanisad

The Brhadaranyaka Upanisad is the oldest prose Upanisad.

It is the longest and the most important. It is the Upanisad of
the great Aranyaka and it belongs to the school of Sukla
Yajurveda. It contains six adhyayas, out of which three are
preliminary Aranyaka chapters on the pravargya rite. Chapters
II-IV contain the actual philosophical materials. Chapter I
occupies itself with prana, death and purusa; the superior value
of prana is established through a parable, as well as through
CQS;mology. In chapter II, a dialogues between Gargya and
Ajatasatru has been depicted. We find the mention of the
renowned sages like Yajfiavalkya and Dadhyiic Atharvana here
mn FE“S chapter. It also includes the famous dialogue between
ia;lna\falkya and hi; wife Maitreyi. Chapter III contains the
Kinogl,;e befls{w?en Yé_]ﬁavalkya.and some other philosophers of
Yéjf?av:?lnkaaés court. The dialogue between Janaka and
chapter Vyco:JSe ;g.';ven in the next chapter. The subjgct matter of
chapter has migy Cﬁsmology, eschatology and ethics. The last
discourses by Py e l:alneous .conifent adhering to metaphys.lcal
instructions reg;‘f ana Jaibali on the five fires, superstitious
it ends with 5 oon Ingrites f.or obt:funmg different kinds of sons;
5 ealogical list. It is observed that Book XIV of

the Satapatha Brs . .
Brhadaranyalg U;a;lrglsaar,(lf is included in the last part of the

(ii) The Chandogya Upanisad

Th 5
° Chandogya Upanisad denotes the Upanisad on the

doctrin ~
prapa tﬁzsﬂ(:izh? Ehandoga, singers of the Veda. It contains eight
B?hadéranyakc apters) and belongs to the Samaveda. Like
ordinateq }, ereal‘;;;he collections of material are imperfectly co-
sad resembl, -AAsregards to the form and content, this Upani-
first two cha S:mewhat to the Brhadaranyaka Upanisad. The
discourses orf ers of the Chandogya Upanisad have long
thoroughly Bralfama.n H}YSticism. These two chapters are
connected doctrimamcal in nature and contain the liturgy and
attributes. Chg Igees alorlgvs{ith cosmological and metaphysical
world as a bigpchr [T depicts the sun as a great beehive; the
describes the o 1est and thus presents a symbolic myth. It
T1gin and worship of the sun. Chapter IV projects



The Upanisads 61

a discourse by Satyakdma who instructs Raikva, Jabala and
Upakosala while chapter V contains Jaibali’s narrations on
eschatology which incidentally resembles intimately with the
account of the Brhadaranyaka Upanisad. Cosmological views
of six philosophers are presented here with Jaibali’s
synthesization at the end. Chapter VI begins the real
metaphysical discourses which portrays the cardinal message
of the Upanisads, i.e., tat tvam asi (that thou art). Teaching of
esoteric lessons to Svetaketu by his father Aruni (a renowned
sage of the Satapatha Brahmana) is included here in this
chapter. It is interesting to note that Yajiavalkya, the teacher
of the more mystic truths in the Brhadaranyaka Upanisad was
the pupil of Aruni. A dialogue between Narada and
Sanatkumara mainly on the psychology of concentration, the
philosophy of the illimitable (Bh@zman) is included in chapter
VII. Instruction on the means of attaining the Brahman-
realization as well as on the nature of Brahman has been
depicted in chapter VIII. Renou’ observes that the speculations
on atman-Brahman begin with chapter III and which then have
been developed by the following chapters cast in dialogue form,
and interspersed with didactic fables.

The two Upanisads, Brhaddranyaka and Chandogya have
many passages in common like the theory of sleep, that of the
five fires and of the two ways, the dispute about precedence
among the sense-organs, the elixir of power, et seq.

(iii) The Aitareya Upanisad

The Aitareya Upanisad is a Rgveda Upanisad having three
chapters (adhyayas). It is an equally old text. It depicts the
creation of the world by the atman, the triple birth of the atman,
and its pantheistic essence. More precisely it can be said t:ha}fj
the first chapter eulogizes the creation from atman thr01.1gh Viraj
and the different elements of the creation for the first time. The
correspondence between the microcosm and the macrocosm, a
cardinal doctrine of the Upanisads has been set.forth by this
chapter. The second chapter is a short one. It describes the three
births of man, namely, conception, natural birt-h and extension
of one’s selfin the son. The last chapter deals Wlth.the naturg of
the soul that extends beyond the sense organs and its connection

with intellect.
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(iv) The Kausitaki Upanisad

The Kausitaki Upanisad is also a Rgveda Upanisad. It
consists of four chapters. The first chapter mentions the two
paths, viz., the fathers and the gods. The second chapter contains
various subjects ascribed to Kausitaki, Paingya and Sus-
kabhrngara. Incidentally, we come across many contemporary
social customs in the contents of this chapter. Chapter III
mentions prana as the first principle while last chapter repeats
the Balaki Ajatasatru story already told in the Brhadaranyaka
Upanisad. The interpretation of dreams has been given here.
On the whole, the Kausitaki treats of reincarnation and other
original eschatological doctrines (the paryarnkavidya) and also
the theory of breath and that of the @tman.

(v) The Kena Upanisad

This Upanisad belongs to Samaveda. It consists of four
chapters of which the first two are in verse and deal with
cosmology as well as with atman. Here, the atman is conceived
as the indwelling spirit that impels the sense perceptions. The
last two chapters are cast in prose-form, describing with a fine
allegory that the gods themselves do not know the Brahman.
Consequently, the text reveals the inscrutable character of
?}:‘:l}l{man. T'he gods fail to approach the Brahman. The text of

€Da exists as part of the Jaiminiya Upanisad Brahmana.

(vi) The Taittiriya Upanisad
sec’fi}:)e Talttiriya Upan.igad belongs to Krsna Yajurvegia. It forms
Conse nus SeVe.n to nine of the corresponding Ayanyaka-
Sectio(il e(:‘ﬂx it consists of three chapters. It begins with a short
I'EIationsh? p.honetl.cs and the.n deals with semi-mystic
Spiritust Il)s In cosmic, astron.omlca]. intellectual, physical and
Trisank eO eéments. It contains two esoteric statements by
into th l‘l‘V n the whole, t.he sections of the Taittiriya is divided
of the si 1ne of Instruction”, precepts and prayers for the use
. ement:(li.ent.. The last chaptter eqpates Brahman with various
rests so] ike food, the vital air, n.und, knowledge and bliss, but
embodie :y on food. In the opinion of Renou, this Upanisad
of the Bra}lln itself the “Vine c?f Felicity in Brahman”, symbolical
of felicity s rrIr‘lan iin'd the attamn:ent of the Brahman by the path
vari Y-~ 1.1e Vine of Bhrgu , a series of indentifications of
10Us entities as mentioned above are the prime elements of
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the Taittiriya Upanisad. It is observed that the fourth section

of the last chapter is an Aranyaka and the fifth section of it is a
Brahmana.

(viii) The I$a or Isaviasya Upanisad

This Upanisad is the shortest of the Upanisads. It consists
of only eighteen verses. It is the last section of the Sarmmhita of
the White Yajus. This brief work throws light on the four strata
(pahacha) of life, teaches the inefficacy of works. It says — all
that matters is to know the atman, which is present in all
essences and overcomes all differences. Thus, the Isavasya
Upanisad tends to reconcile between the dichotomy of works
and knowledge on a loftier level of spiritual attainment and
introduces the man of philosophical composure, the sthitadhi
who later figures so prominently in the Bhagavadgita. According
to the views of Bucca, ISopanisad belongs to the late documents
of the Vedic literature whose language preludes to the classical
Sanskrit. Really, the language of the Upanisads and that of the
classical Sanskrit are very much alike. The upanisadic language
is more similar to the classical Sanskrit than to the Vedic one.
The I<a is very short and clear. The thought is expressed in

very simple and very dense texts which were handed down by
rote.?

The Metrical Upanisads

These Upanisads are either entirely or almost entirely in
verse form. They are based on metres. They are non-Vedic. They
form the second group of the Upanisads having les.s closeness
with Veda. The doctrine of the atman is here intermingled with
new ideas, popular versions of the Samkhya, and illusions to
Yoga practices. The concept of a personal god persists here. As
regards to the language and prosody, these Upani§ads have been
imperfectly transmitted and subjected to alteration. As aresult
of which, they do not deserve to be classed as Vedic. Tl_le}_' include
the Katha, the Svetasvatara, the Mundaka, the Mahanaréyana,
the Prasna, the Mandikya and the Maitrayaniya texts in the
verse-form.

(i) The Katha or Kathaka Upanisad

The Katha refers to one of the schools of the Black Yajurveda_

It has two chapters. Actually, the original text is ended with the
first chapter splitted into three sections. The second chapter,
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however, contains an answer to a question raised in the first.
Hence, it seems that the portions between the question and the
answer were interpolated later on.

This Upanisad deals with the episqde of Yama-Nachike‘ta,
Yama (the god of death) teaching Nachiketa about the destiny
of a person after life. The identity of dtman-brg{zman, and a
series of attempts to state the nature of these entities have been
depicted here in the Katha Upanisad. The story of Nachiketa
has been derived from a legend in the Taittiriya Brahmana and
seems to refer to an initiation into the mysteries.

(ii) The Svetasvatara Upanisad

The Svetagvatara belongs to the Black Yajurvec}a. 1t has six
chapters exhibiting the characteristics of Rudra-Siva. Barth!
opines that the Svetasvatara is a Saiva Bhagavadgita. According
to Haur!, the work has monotheistic approach in which the
ideas of Samkhya-Yoga have been mingled. The basic Sarhkhya
elements of purusa, prakrti, the three gunas are all present
here. Creation is described as an evolution. Sarnkhya approach

to psychology and metaphysics are clearly observed here in this
Upanisad.

(iii) The Mundaka Upanisad

‘hi'gI‘}}ll IIS{ Ubpanisad is attached to the Atharvaveda. It extols the
eman tnowledge’ of the Brahman, from which the world
from ti es. I‘.Ie.re, the author partially disi‘:inguishes Brahman
and the Individual atman. This work contgms bt?th thc? passages
Practicz vSer.Ses_, which has closer relationships W1th‘r1tual

ena N?u 3111, 1t adheres to mysticism to some extent. Like tbe
open ,S?aiv!"lt' aka beFrays influence of Buddhism and also quite
chapterg }1‘(}31 leammgs. The Mundaka is divided int9 three
metaphy-s,i e first chapter deals with the ritual, ethics z_md
and can.iecsi The second ChapteI: depicts the ritual symb01¥sm
representai'lt over to metaphysics through many syml?ollcal
metaphysic;ol_ls of truth. The last chapter is more mystic and
The mog In character and rests on the nature of Brahman.

realizatioes for the attainment of Brahman for Supreme
N have been prescribed here.

(lV) The Mahz‘méréyax_ﬁya Upanisad

The Mahénﬁréyar_ﬁya or Brharinarayaniya Upanisad of the
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Krsna Yajurveda is actually the tenth book of the Taittirlya
Aranyaka. It consists of five chapters. all in verses. It is a very
late addition to Taittirlya Aranyaka. It is composed of the hymns
and verses taken from various Vedic texts, and didactic prose
elements on ritual or on religious virtues. The metres used here
are of late epic type. So, it is mainly the Anustubha. The metre
employed here exhibits an irregular variety and also the mixed
late Upajati. This Upanisad is truely Brahmanic in style. It
describes Prajapati as the creative principle and analyses his
creation. It is based on the pantheon'? of a later period. It adheres
to the late epic-puranic theophanies which include Siva, Sirya,
Visnu and Karttikeya alongwith the goddess Durga under
various names. Demons. gnomes and goblins are freely
mentioned in this Upanisad. Doxologies addressed to various
gods bear close resemblance to epic-puranic content, as also
rituals belonging to a later period. The myths and legends of
Mahanarayaniya Upainsad are distinctly sectarian. It holds the
Great Narayana as the divinised form of the cosmic atman and
hence the name. The date of composition of Mahanarayaniya
Upanisad is probably the period between the fifth and the third
century B.c. As its text reflects a Narayaniya cult, it belongs to
a distinct school with a sectarian content.

(v) The Prasna Upanisad

The Prasna Upanisad has a relationship with the
Atharvaveda. Its text is composed half in verse and half in prose
form. The replies given by the sage Pippaladda to his six pupils
shape the body of its content. These questions are : (a) Whence
comes life?; (b) How many deities uphold the creature?; (¢) From
where the vital breath derives?; (d) What is the nature of dreams;
(e) What is the meaning of the sacred syllable Om?; and (f) What
are the sixteen parts which constitute man? The answers explain
the philosophical nature of the creation and persistence of life
on earth.

(vi) The Mandukya Upanisad

The Mandiikkya Upanisad is another Atharvaveda Upanis-
ad. It contains twelve short sections. It is usually given a later
date. It establishes the fundamental doctrine of the later
Vedanta philosophy. The brahman under the symbol of the
syllable om has been described here in short sentences, since
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the entire work has been cast in prose form. According to Weber

this Upanisad is directly attached to the Atharvaveda and is

sectarian in nature. This is evident from the observation that

those Upanisads which are directly attached to the Atharvaveda
are to some extent sectarian in their contents in which respect
they reach down to the time of the Puranas.?

(vii) The Maitri or Maitrayaniya Upanisad
The Maitri Upanisad belongs to the Black Yajurveda. It is
cast in prose-form in the Brahmana style. It seems to be a work
of later period. It is not lengthy. Being the latest of the Upani-
sads, it is complete in seven prapathakas but the work clearly
took its present shape through gradual accretions. It deals with
material of miscellaneous nature in its sixth chapter which
throws much light on the social and religious life of the period.
Samkhya and Yoga have been portrayed prominently alongwith
the triad of Brahma, Visnu, Siva and their three gunas and
three different cosmic funtions. It has discourses on the concept
of the bhatatman, the phenomenal self which works under
‘;%i‘:lfll Wlusion, maya, and prescribes a path for its astronomical
hath‘;.at(lons’ Sun worship, social morality, late practices like
mén Zaga.and the seven mystlcal sounc%s that a meditating
are ng dTS in the course of }.us. yoga practices, etc. These facts
e]ementoubt non~Upam$ad1.c'1n nature with an admixture of
admitt S Of. folk religion rising to the surface and gaining
ance in the official canon."

eTSh]s Upanisad is nothing but a series of lessons imparted by
life :fs Sakayanya to the prince Brhadratha on the origin of
diScernedOf consciousness. Bu.ddrhlst influences have begn
ad conta > D.erhaps wrongly, in it.!” The Maitrayaniya Upanis-
JN alns innumerable interpolations which greatly mar the
Onsistency of the text.'s According to Tsuji, this Upanisad

eXceptionally contains spurious doctrines most probably alluded
to Buddhijgpy 17

Auth()rship

Most of those who propounded the doctrines of the Upanis-

ad i
pai:ére Seers, rsis whether they lived in forests, houses orin a
authoe — like King Janaka'®. Though the names of the real

TS of the Upanisads are still in illusion, we can draw some

conclus;j i i
Usiong resting on the names of the seers mentioned in the
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body of the texts and the genealogies protrayed therein.

Form and Language

The prose-form Upanisads contain the Brahmanical prose
sections and the verse-form Upanisads approach in their style
to the ballads and epics. Both verse and prose are characterised
by brevity and precision. Even in dialogues and narrative
sections, we observe the stylistic structure.

Upanisads, in general, adhere to the repetitions of phrases,
clauses and even whole sentences. Ostensibly, mnemonic aids
in oral literature are commonly observed in these texts. Word-
economy is maintained so profusely that the intended sense is
sometimes missing. Thus, there is some uncertainty regarding
the identity of the speaker of sakemahi in Katha.!?

Prose passages are divided into lengths which can be easily
memorized. The grammar and the style of the prose is close to
that of Patafijali in the second century B.c. The oral device seems
apparent even in dialogues. Most Upanisads have no accent at
all. Manywhere the question-answer style is predominant in
the Upanisads. The questioner and the teacher tend to introduce
to their pupils the final goal of the sacred teaching in order to
establish a kind of metaritualism. Unlike earlier literature, here
we observe the important role played by the eminent teachers.?’
The best example of this question-answer dialectical style is,
however, the Prasna Upanisad which epitomizes the movement
of metaphysical dialectics current between the eight and fifth
(or fourth) century B.c. The Brhadaranyaka Upanisad l'epe?ts
short introductory prose passages for emphasis before 1 series
of esoteric verses.?! Many technical terms of later Indian
metaphysics were introduced for the first time in the later
Upanisads.

The Upanisads, though primarily contain metaphySi‘fal
elements, offer'much more than mere doctrines. They deal with
many fanciful etymology, legendsaepisodes and anecdotes. They
have reinterpreted the rites. The geneglogy of teacher-pupil
tradition has been well portrayed in the Upanisads. Thfa society,
its customs, practices, beliefs and values have been meticulously
figured in them through the episodes, legends anq the anetfdotes
they bear. Besides metaphysics, the el.em.ents dlscu.ssed in 1.;_he
Upanisads are the family life, economic life, education, ethics,
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the pantheon, the duties of Brahmins and Ksatriyas, cosmology,
etiology, cosmogony, new modes of worship and eschatology.
Poetic form is the internal beauty of the Upanisads. The gathas
make these texts popular among the readers.

References

1.

2.

14.

15

16.
17.

18.

Hiriyanna, M., Outlines of Indian Philosophy, London, 1968,
p- 49.

Renou, L., Vedic India, Indological Book House, Delhi, 1971, p.
34.

. Schréder, L. Von, Mysterium und mimus in Rguveda, Leipzig,

1908.

_ Renou, L., Vedic India, Indological Book House, Delhi, 1971, p.

37.

. Oldenberg, H., The Religion of the Veda, Berlin, 1890.
. Bhattacharji, S., Literature in the Vedic Age, Vol. 2, K.P. Bagchi

& Company, Calcutta, 1986, p. 175.

. Renou, L., Vedic India, Indological Book House, Delhi, 1971, p.

34.

. Ibid., p. 35.
. Bucca, S., “Word order and its stylistic values in the ISopani-s

ad”, in PK. Gode Commemoration Volume, Poona, 1961, p. 35.

- Renou, L., Vedic India, Indological Book House, Delhi, 1971,

p. 36.

L]

. Ibid.
- Mahénarayaniya Upanisad, I11.1-18.
. Weber, A., The History of Indian Literature, London, 1854, p.

29.

Bhattachariji, S., Literature in the Vedic Age, Vol. 2, K.P. Bagchi
& Company, Calcutta, 1986, p. 180.

gg%‘;& L., Vedic India, Indological Book House, Delhi, 1971, p.
Van Buitenan, J.A.B., Maitrayaniya Upanisad, Ch. III, p. 1.

g‘sglg, N., Studies in Indology and Buddhology, etc., Tokyo, 1955,

’II:IIZE ter.m for the ancient seer rsi, is possibly related to

M Kuar}an arsus ‘violent heated’, and German rasen. David
- \upier, In the Image of Fire, Delhi, 1975, p. 95.



The Upanisads 69

19. Katha Upanisad, I, 3.2.

20. Renou, L., Vedic India; Indological Book House, Delhi, 1971, p.
33.

21. Brhadaranyaka Upanisad, II, 5.16-19.



9
THE KALPASUTRAS

The Vedangas followed the Upanisads and they became t'he
landmark in the entire religious literature forming a gap with
the literature of the previous age and maintaining noticeable
continuity with the past. The first mention of the auxiliary
system called Vedangas is found in the Sadvimsa Brahmana.
Mainly, there are six types of Vedangas, viz., vyakarana
(grammar), chandas (prosody), nirukta (etymology), Siksa
(phonetics), jyotisa (astronomy) and kalpa. The common
characteristic of all the works is their style.

Kalpa really means ‘form’ and Kalpasitra stands for
‘aphorisms on ritual’. Satra ordinarily means ‘thread’. Diffuse
and scattered precepts when succintly systematized in a compact
sentence is called siitra in the same way as loose fibres are
compressed into a thread. A sentence composed in a particular
§tyle characterized by utmost brevity and rigid systematization
1s called a siitrg. By extension of metaphor, a work consisting of
such siitras ig also known as a siitra in a larger sense.

Vedanga kalpa is divided into four sections, namely srauta
(’Sacriﬁdal)’ grhya (domestic), dharma (social) and the minor
sulba (science of measurement). Obviously, there exist two major
d“}’:SlOns of the Vedangas : (a) religions which includes srauta,
g}r“’*‘?":(ii:sn 1 d—h arma;land (b) secular, consisting of sulba, éll:csa,
are also, Vyakarana’ jyotisa and nirukta. Be§1des these, .there
(compl ancillary text — prayascitta (expiatory), parisista

o ementary), $raddha, et seq. Among different types of

sutras compoge i - ; lpasiitras are
probably the d during the siitra period, the Kalpas

i most signific s in providing the cultural
history of India. ThegIIl{al;:si'lg:-fs arepindiSpensable for the
grgﬁer understanding of the Vedic Samhitas and the
B:ghmanas_ There is a fundamental difference between the

manas and tbe Kalpasiitras in regard to their aim and
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scope. The Brahmanas aim at explaining the significance of
various acts in Vedic sacrifices and settling ritualistic doctrines,
while the Kalpasitras are mainly dealing with a succint and
systematic account of all the Vedic sacrifices and customs of
their period.

Period of Composition

On the basis of their forms and the contents, the stitras have
been dated between 400 B.c. and 200 B.c. by the scholars. Indian
scholars like Alteker and Kashikar think that the earliest date
for the Srautasitras is 600 .c. Renou, however placed the upper
limit at 400 B.c. which seems a more likely date for the
composition of the extant texts while 600 B.c. would be a likely
date for the scrappy and rudimentary beginning of their
composition.!

The term ayana is attributed to the names of the schools
with the writing of the sitras. Consequently we have
Asvalayana Sitra, Baudhayana Sitra et seq. As per the view of
Weber?, we can draw a conclusion that the siitra period was the
time of established schools.

The stitra period is post-Buddhist and belongs to an age when
sacrificial religion had attained its climax. However, all attempts
to assign the siitras definite dates fail due to want of concrete
proofs. Same huddles and illusions as surround all the Vedic
literature come on the way of fixing their dates. According to
some scholars, siitras might have been composed side by side
with Brahmanas. Caland® holds that Baudhayana must have
preceded the Satapatha Brahmana. It is generally considereq
that a Srauta Siitra is a later work than the Brahmang from
which it is due.

Internal evidences, borrowings, citations, et seq. provide
relative chronology of the siitras. Linguistic considerations alsq
go in favour of fowarding the gradual process of develop_rnent of
the siitra works. Generally, it is accepted that the domeﬁtlc ritual
is earlier than the public ritual. Truly, th.e Grhya .S_utras are
later than the Srauta Sitras. The Grhya Sutra tradition showsg
the influence of the Rgveda. It al§o contains traces of Atharyap
e. On the other hand, it does not rf\lv.vays comply with,
. f the schools. In the opinion of Oldenbey g
more recent and are relate d t(;

atmospher y
the strict demands of LIt
the texts of the Grhya Siitra are
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one another in a clearer way than those of the Srauta Sutras.!

The Text and the Contents

The Kalpasiitras mainly deal with the kalpa, i.c., ritual. They
are devoted to Vedic sacrifices, household ceremonies and
customary law. The knowledge of the Vedic Samhitas and the
Brahmanas of the respective schools are found reflected in the
Kalpasiatras. Moreover, a number of sacrifices described in the
Kalpasitras are derived from the Brihmanas. The principal
objective of the Brahmanas is to illustrate the significance and
to formulate ritualistic doctrines, while the Kalpastutras are
chiefly aimed at providing us a succint and systematic account
of all the Vedic sacrifices and customs prevalent in the period of
tl:leir formation. The texts of Kalpasutras simply record the
rtuals and traditions current in their respective schools and do
not give any explanation and rationale.”

All the Vedas possess their distinct Kalpasitras. The number
of the Kalpasiitras belonging to the Atharvaveda is the smallest.
Only two siitras, namely the Kausikasitra and the Vaitanasttra
are presently available belonging to this Veda. There are more
t}l_an twenty extant Kalpasutras of the Yajurveda. The Taittiriya
Sakha of this Veda alone contains seven Kalpasiitras though
most of the other sikhis possess Kalpasttra of their own. All
lt\?j Kalpasatras belonging to the Vedas are not seen now.
timr:eg)us such texts have been extinct during the passage of
vich nly a few texts has come down to us to symbolise the

¢h cultura] heritage of human civilization of the siitra period.

o S‘zz ;nentionedlearlier, a complete corpus of the I’_(alpasﬁtras

’Tautassf?: the Sljauta, Grhya and Dharma Sitras. The

already diras deS(}lbed great sacrifices known as Srau.taya_]ﬁas
Sussed in the Brahmanas with a few exceptions.

mag;_}il:gfrh}'asﬁtra deals with household ceremc-)nieS, such as
rhyasﬁtand UPanayana, and owe little to the Brahmanas. The
schools inras generally lean to the Sarhhitas of their respective
Derformanresp:(:t of thefir choice of the man‘tr?s meant for the
all the ma I‘;E o domegtlc ceremonies. But, it is observed that
the ras contained in the Grhyasitras are not found in
extant Sambhitas.
The D

ar 5 . .
of their gj masttras also owe allegiance to the Vedas in respect

Scussions on social usage and customary law. But,
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they are not so close to the Veda of their Charana as that of the
Srauta Satras. This is because of the fact that the precepts
embodied in the Dharmasatras were mostly founded upon social
customs common to all the Charanas, and application of these
precepts were generally not confined to the followers of a
particular Charana. However, in the matter of ritualistic
observances, the Dharmasiitras are really inclined to follow the
traditions of their own Charana.

The Sulvasitra form a part of the Kalpasiitras. These texts
contain rules for the measurement and construction of fire-altars
and sacrificial sheds et seq. It is marked that the Sulvasitras
are closely connected with the Srautasiitras as the rules of the
Sulvasiitras mostly adhere to great sacrifices contained in the
Srautasitras.

In the beginning of Aryan culture, the religious, domestic
and social practices had no separate identity in the literature.
They were jumbled of each other with the advance of time,
religion dominated the minds of the people and conseuently they
tried to preserve and systematize the religious practices of the
Ara}’an community. This resulted in _f:he formation of
Srautasiitras which bear the stamp of the Aryan character, of
the public life of the Aryan people. As time.passec_l on, the Aryan
and non-Aryan culture mingled together in India OYVing to the
interactions between the people of the two communities. Thus,
there was a need to distinguish the culture and traditions of
the two communities. This led to the foundation of Grhyasitras
which codified the rituals characteristic of the Arya.n family, A
third group of rules and customs eme-rged due to interactiop
between family and society. This gave rise tc? the Dhar}'nasﬁtras
where such rules and customs have been rightly codified. The
origin and development of these sitras gave birth to the
Dharmasiitras or the Smrti literature.

The Form and the Language ' o

The language of the siitras is cryptic an(;i al.)?; ristic. The
passage of the Sitras is fully unaccenTtﬁ w1 4 the Same
grammatical form like the 3rahmanas. the ;30;1 ensatzon is
however greater in the earlier Satras than the la e;_ozfs- This
fact reveals that oral prose did not undsrgO:;y 1’.Ié‘ih lcl change
in the couse of six or seven hundred years. 1he language



74 A Concise History of Vedic Literature

generally belongs to the Upanisadic and the pOSt,-Uﬁamsadlﬁ
periods. The vocabulary agrees with that of the epics but muc
of it went out of that in classical San§k-l'1t- Most part of the
Sitra-text use the grammar of pre-Paninian type.

Siatra literature was also memorized. The exegesis was
supplied orally by the teacher. Due to its.dl'y and barren conten:t,
it was difficult to keep the literature 1n memory. Hence, t':hls
language had to shed everything it could possible dispense with,
retaining only just as much as woulq make sense‘tc_) people
generally conversant with the subject matter, with oral
exposition offered by the teacher. i

The Siitras had no myths such as enlivened the Brahmanas,
negliglibly few rhetorical embellishments, and no poetry. .SHCh
a bare and bold literature was also composed by human beings,
and which became unpopular due to want of awe and honour.
According to some scholars, the Siitras are the dlrgct and most
condensed work produced by India. Tl'ley consist of s}}ort,
chopped sentences composed almost entirely of substantives,
abstract for choice.” In order to know the end of a chapter, the
last aphorism in the chapter or section has been repeated
following the style of the Brahmanas and the Upanisads.

The Sutras of Various Schools
Rgvedic Sttras

There exist different schools which developed Sitras of their
°Wn kind. The schools of Asvalayana and Sankhayana had
composed two Sitras called Srautasitra and Grhyasitra
appears in two recensions. one of which is called Sambavya.
The relations of these texts ’among themselves and to other texts

still remain ip dark. The Sankhayana texts are composite in
nature, )

Yajurvedic Sttras

. Tbe Taittiriya School of the Black Yajurveda has no less than
six kinds of Sttras, namely Baudhayana, Vadhila, Bharadvaja,
Apastamba, Hiranyakesin and Vaikhanasa.

(a) The Baudhayana is often accepted to be the most ancient
of the SiX, and indeed of all this literature. The style of
the Baudhayana Srautasitra is close to that of the

Brahmanag anq traditionally this text has been
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described a pravacana or oral exposition. This school
adheres to various types of siitras.

(b) The branch of Vadhilla resembles the Baudhiyana in
style. Caland® opines that Vadhiila is more ancient than
the Baudhayana. Only parts of the Srautasutra
Grhyasiitra and Sulvasiitra are now available. That part
of the Srautasiitra, in which sections of Brahmana are
incorporated, has been preserved.

(¢) The Sitras of Bharadvaja School contain an incomplete
Srautasiitra, a Grhyastitra and a Pitrimedha.

(d) Apastamba School contains all the kinds of Satras and
makes the complete set of the detailed mannuals of this

class of literature. The compilation is the most minute
one.

(e) Hiranyakesin or Satyasadha is similar to the last-
mentioned.

(f) Vaikhanasa comprises only three Sutras, Srautasﬁtra,
Grhyasitra and Dharmasitra.

The last four constitute a group and represent the recent
tradition. Particularly Hiranyakesin is often similar to
Apastambha. Varaha and Manava have partly influenced
Apastamba. In the view of Caland,’ something has been received
by it from the White Yajus. He also argued that Vaikhanasa,
being quite recent, bears new material, probably in the
Grhyasiitra, a work earlier to Srautasitra.!°

Parts of the Srautasiitra of the Kathaka and the whole of
the Grhyasiitra and the Sulvasitra are found in the stream of
other schools of the Yajus. These are sometimes named as
Laugaksi. For the Maitrayaniya we find the Srautasiitra, the
Grhyasiitra and the Sulvasiitra of the Manava. There also exist
a set of corresponding texts of the Varaha which seem to be
very similar to the preceding. A distinct Sarmhita perhaps is not
predicted yet, for which these texts have beer derived. On one
hand the White Yajus contains the Srautasiitra of Katyayana
alongwith a Pitrimedha and Sulvasitra, and on the other it
has the Paraskara-Grhyasiitra which is also called Katiya. Both
the limbs in general follow the Madhyandina recension.
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Samavedic Satras )

For the school of Samaveda, it is noticed that the Srautasatra
of Latyayana and the Grhyasiutra of Gobhila (with the
corresponding Sraddhakalpa) belong to the Kauthuma. Caland
opines that both the Arseyakalpa and Masakakalpa with its
supplement the Ksudrasitra have been derived from an ancient
tradition.” The Ranayaniya branch has another text which is
very much similar to the Latyayana and perhaps more recent,
This is the Srautasatra of Drahyayana.

Probably there was a special school of Gautama to which the
Grhyasiitra of Khadira based on the Gobhila, the Pitrimedha of
Gautama and the Dharmasitra of the same name owe their
origin. The Nidanasiitra of Pataiijali has uncertain derivation.
This text deals with the technical details of metres, the Saman
and their grouping and the Samaveda rituals. Ostensibly, it
adheres to material on grammar. Finally, the Jaiminiya school
has fragments of a Srautasatra and a Grhyasitra.

Atharvavedic Stuitras

The texts of the Atharvaveda is remarkably different from
those of the other Vedas. The Vaitanasiitra is the Sitra of the
cu!t of three fires. It is not an ordinary Srautasiitra. As per the
oPinion of Caland, it confines itself to the ritual on the Brahman
and the allied jncumbents during the public sacrificed.!2

loomfielq holds that the work is later than the Kausika and
®Pends on it. 1 This work is not a normal Grhyasitra. Besides
the domest;c portions, it contains discourses on a Srauta which
:Emm_arises the narrations of the sacrifice performed at the
inczliiles’ Planetary conjunctions or oppositions and which
main S the magical practices the expositin of which forms 'the
list Oflnterest of the work.!" At the end of this work, there is a
Omens and portents with an addenda attached.

by Itis Worth mentioning here that the compilation of prayers
to Z ifferent schools for the use of their Grhyasitras relates
'raut:e_ln a way similar to that of the Samhitgs bear to the
of pra Sltrgg, Oldenberg!® says that a Mantrapatha (recitation
existegegs) Possessed by Apastamba School sgems tf’ l;l(jav-e
contain efore the Grhyasutra. According to Wmte:jmtz , it
. 1S Some remarkable archaic portions. Caland'’ views that

a similar Telation persists between the Mantra Brahmana and



The Kalpasiitras 77

the Grhyasitra of Gobhila, and between the Grhyasittra of
Vaikhanasa and Mantra Sambhita of that school, though the
Mantra Samhita is more recent than the Grhyasiitra.

Other Ritual Texts

The ritual literature also includes many other works in the
form of parisista (addenda) which is cast in slokas repeating a
lot of details about the domestic cult. One among such texts is
the Grhyasamgraha explaining the technical terms employed
by Gobhila. The explanations given by this work is found valid
for all the Grhya literature. Another work connected with
Gobhila is the Karmapradipa, meaning ‘elucidation of works’.
Again, Varaha and Vaitana are the two parisista to the
Srautasiitra. Above all, the most significant addendum is the
parisista of the Atharvaveda, which provides valuable
informations on rites, expiations, schools sacrificial instruments,
and phonetics. In addition to these, such a treatise throws
adequate light on divination and prescribes ways of averting
the evil prophesied. In the view of Kohlbrugge's, the
Adbhutasagara is a commentary on this section of the work.
We also come across the text on vidhana (rules) which deals
with the teaching of a sort of cult of contracts.'® Thus, we have
the Samavidhiana and the Rgvidhana. The former has been
ranked as a Brahmana and the later ascribed to Saunaka. The
Rgvidhina gives stress on each hymn of the Rgveda and speaks
of the magical results obtained by reciting these verses.

There are also many other works existing which don’t belong
to Vedism due to their later date of compilation. These are
prayoga (usages), paddhati (guides) and Karika (mnemonic
verses). This literature, though little known, is important from
a practical point of view. Very often this work illustrates a
particular rite, marriage, funeral or sacrifice to the people.
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10
SUPPLEMENTARY TEXTS

Besides Siitra and other ritual texts, the Vedanga has aspects
like siksa (phonetics), Vyakarana (grammar), nirukta
(etymology), chandas (metrics) and jyotisa (astronomy). Among
these, siksa includes the largest number of texts in it.

Siksa

The origin and development of phonetics in ancient India is
evident from the Siksi texts. The work Siksa means lesson
through which one can learn the method of pronunciation, of
the vocal organs and physical effort involved in the production
of phonemes. On the whole, the recitation of Vedic mantras
cannot be achieved correctly without the aid of the lessons of
phonetics.

Siksa are almost inextricably connected with Pratisakhyas
which are practical manuals aiming to teach the technicalities
of the padapatha, the samhitapatha and also the karmpatha.
Pratisakhyas contain definitions of technical terms, and rules
in regard to quantity and vocal lengthening, tone, syllabication,
doubling, and above all euphony (sarndhi). In .the. broaq sense,
they also deal with grammar proper and metrics in addition to
euphony. The texts of Pratisakhya are of great interest for the
linguists. They are the unparallelled documents on the
of Sanskrit. In the ancient times, they were used
as the tools for the Vedic recitations. They were the practical
instructions of the Vedic readerS-_They also help in p.he
interpretation of the Vedas by confirming certain readings. Sik-
sas modified in various schools is tgf_med as Pratlsall;hyfas-
Technically Siksas are Vedanga; Pratisakhyas are not. But it is
not possible to treat them separately. ¢ available now. Siksds

T ; ent schools are not 2 . S
corr?rlrlliosrzxi Stooiﬁlif:}fools are the Paniniya, Sarvasammata and

pronunciation
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Siddhanta. The most systematic of these works is the Vyasa-
siksa which is the only one to follow a Pratisakhya intimately.
The Siksasarhgraha is a late and comprehensive text.

The Paniniya Siksa quotes other authorities like Vyasa,
Narada, Saunaka, etc. The Taittiriya Upanisad defines Siksa as
concerned with syllables, accent, length of vocables stress, chant
and euphonic combination. These subjects are the inherent
qualities of all Siksas. The physical efforts involved in
pronouncing sounds are the concerns of the siksa while the
Pratisakhya approach the subject from its audial aspect. In the
early Vedic period, accent was decided by pitch but from the
time of the Black Yajurveda, stress, accent became the norm
and which continued down to the Upanisads.

.There are some treatises on Siksa attributed to the White
Yajurveda. These texts are Kesava, Madhyandiniya, Lomasi (or
Lomas’,iniya) and Amoghanandini. Of these, the Amoghanandini
has only 57 verses mainly on pronunciation, the Madhyandiniya
has 27 verses and the Kesava has only 9 verses. The Lomasi, a
Work by Gargacarya contains 40 verses. The Taittirlya Samhita
has four texts on $iksa, viz., the Bharadvaja, Carayaniya,
Aranya and Vyasa. The Bharadvaja consists of 133 verses and
Serves as g practical manual for the right and proper use of
VZEOHYms. The Carayaniya has ten chapters containing 335

or es Pertglning to euphonic combinations, compounds, rules
anar:CIFatlon, accent, pauses, length of vocables, prosody,
s tF})1 YXis, etc. The Aranya is the narrowest in scope. It provides
upone accent of the Taittjriya Aranyaka and claims to draw
impor?;ne o"fher siksas. Most p?oba}bly the earliest and the

ratics ot $iksa is the Vyasa wblch is based on the Taittiriya
P 15akhya and which has a wider ground than most other

iksas,
anc'lrge 'P’xth'arvaVedas has .s'iksé texts li]f{e Mandiki, Vasistha
ang lglsah. The Mandaki is a.long treatise having 16 chapters
throws41\.rerses. The Vésigtha is a very short text which merely
spis’ali 1ght on duplication of syllable§ .and'anaptyxis. The
PTonug 1s a prose work on the classification and proper
the notclatlon of the letters of the alphabet and the genesis of

€s.
The Nar

Prapathay, adiya Siksa belongs to the Samaveda. It has twg

as, each of which contains eight chapters. It has totally
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140 verses and some prose passages. [ts main aim is to impart
instructions on music in accordance with the Samavedic
regulations. Another Siksa text is the Vyasa belonging to the
Samaveda. It is the longest and the most significant one. It
deals with the topics pertaining to the technical terms, rules of
accent, duplication, etc.

Some other $iksa texts known are th9 Kesava, the
Yajiiavalkya and the Katyayana. The Kesava Siksa belongs to
the White Yajurveda. It is a short work entirely devoted to rules
of pronunciation. The Yajiavalkya Siksa is a very late work not,
earlier than the 5" century A.n. It covers the same ground as
the Paniniya. The Katyayana is a still later work. According to
Verma?, it must be earlier than the Yajiavalkya Srautasiitra.
Kielhorn?® thinks that comparatively recent siksa are fuller in
scope and more fully developed than the Pratisakhyas. In
relation to the Pratisiakhyas, the siksa texts represent a stage
of popularisation which, however, does not rule out certain
pedantic refinements. The Vyasa Siksa, the most systematic of
these works, is the only one that follows a Pratisakhya closely.
Bhattacharji¢, on the basis of the use of the term Siksa in its
singular form in the Taittiriya Aranyaka, opines that there was
perhaps only one siksa at the beginning, which belongs to Panini
and which is the oldest text of Vedic phonetics. The Paininiya
Siksa was undergone many changes over a long time and from
place to place.

The Pratisakhyas

The Pratisakhyas are the works later to the siksa texts by 4
to 3 centuries B.c. The latest Pratisakhyas probably fall in the
2nd century B.c. The tables of contents are almost the same for
its Siksas and Pratisakhyas with an exception that the former
is concerned more with the nature of the articulation effort and
the latter with the product i.e. the sound of the finished
phonemes.

The most important is the Prétis’ékhya of the BgVeda,
attributed rightly or wrongly to Saunaka. Itisa con.lp.osne work
in verse form which has correctly replaced the original prose.
Saunaka's Rk Pratisakhya contains 18 chapters. The conter.lts
are fairly exhaustive treatment of grammar together with
rudiments of phonetics which is to earliest in the world. The
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part devoted to metrics and the teaching in general are highly
developed. The Taittiriya school possesses one Pratisakhya
which is the most technical and purest in form. The White
Yajurveda Pratisakhya by Katyayana has 8 chapters and 727
siitras. This text deals with the correct pronunciation of the
Samaveda language, rules of euphonic combinations and accents
etc. Sarma’ points out that all the individual cases of peculiar
phonetics or other changes are also evident. The Pratisakhya
lays down rules regarding the reconstruction of continuous
combined text from the pada text. The White Yajurveda
Pratisakhya is more concerned with the phonetics peculiar to
the White Yajurveda but has other irrelevant topics like the
need for memorization®, or the recommendation of Vedic study?,
musical notes®, or the peculiar mode of recitation of same ancient
teachers and their followers. White Yajurveda Pratisakhya
prescribes that the alphabet contains 65 phonemes counting
the different shades of pronunciation. The merits gleaned from
its study are explained by a phalasruti section at last.

There exist a number of Pratisakhyas of the Samaveda. Thege
are the Sama Pratisakhya, Paificavidha or Puspasiitra and
Rktantra. Out of the three texts, the Rktantra is more
grammatical while the rests deal with the special technique of
Pronunciation needed for Samaveda recitation and chanting,
These texts prescribe rules for the variants which throws light
on the various Pratisakhyas of the Simaveda.

The Atharvaveda had originally three Pratisakhyas out of
Which one available to us now in the name of the Atharva
Pratisakhya, the other attributed to the Saunaka and Sayana
S°h-°°1 named as the Caturadhyaya and the third one of the
Paippalada school is not found.® Much difference is noticed
between the Caturadhyaya and the Atharva Pratisakhya. The
CaFuradhyéya Pratisakhya throws light on an obscure language
Which contains specimens both earlier and later than the Rgveda
and Yajurveda Samhitas. Its preoccupation with wrii;ing is
another significance of this text.

dou?;e relative chronology of the Pratisakhya texts is stil] in
be the tMost probably, those of the Rg and Krsna Yajurveda would
Sémaa oldest, followed by those of the Sukla Yajurveda or the
. Veda}- In the opinion of Surya Kanta, the Rktantra was
OMPosed in several strata!?. There is no certainty in establishing
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their relation with the grammar designed by Panini. Liebich
claimed that the observations in the terminology of the
Pratisakhyas, the relations between some of their siitras and
those of Panini exhibit their dominance. Thieme has argued
that Panini is earlier and does not agree to accept that the
Katyayana of the Vajasaneyi Pratisakhya is identical with the
author of the Varttika on the grammar of Panini.!

Evidently, the Pratisakhyas contain much in them, which
are no doubt treasures of grammar in a superposing extent.
Still, the Pratisakhyas are never called Vyakarana because their
real object is not to impart grammatical techniques of the
language, but to explain the correct system of different Vedic
schools.!? Yet the pratisakhyas bear the clear tendency to
presuppose the existence and practisation of grammar, and
anticipate the separation of the two into distinct disciplines.
Fluidity of the language is greatly marked in the Pratisakhyas
in respect of large number of local variations in pronunciation,
intonation, euphoric combinations and accent. With the
evolution of grammar as a special subject, there developed rigid
codification of the Pratisakhyas.

Vyakarana

Numerous references of Vyakarana are traced in the
Vedangas which owe their origin to the ancient authorities. But,
we find only Panini’s Vedic grammar in use. The grammar of
Pinini deals with the accent!® which is not prevalent in classical
Sanskrit. Panini explains the peculiar aspects of grammar where
the Vedic language differs from the classical. Panini’s Vydkarana
belongs to the 4" century B.C. The approach and methodology of
Panini are unique and fully scientific. The Vedic section of
Panini’s grammar is short. It embodies the same technical terms
as the classical section and presupposes knowledge of t}}e l_ater.
Clarity, precision and non-ambiguity are the charactenstlc_s of
Panini’s work. His grammar resembles the style of the sutra
which sh<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>