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PREFACE 

The Vedic literature comprising of the four Vedas, the 
Sarilhitas, the Brahmal).as the Aral).yakas, the Upani!;iads and 
the Siitras serves as the chief source of human knowledge in 
the most ancient period. It stands as the symbol of our rich 
cultural heritage. It provides us knowledge in diverse fields like 
language, literature, tradition, culture, history, sociology, 
geography, geology, ecology, environment, mythology, philosophy, 
religion, science and technology, phonetics, grammar, music, 
linguistics and entertainment. Therefore, this vast field of 
knowledge have been attracting the attentions of the scholars, 
the readers, the practisers, the interpreters and the 
commentators from remote past to the present to explore and 
extract the wisdom underneath. In this respect, the 
commentaries of Saya:x;ta is widely aclaimed. With the advance 
of time, there is diffusion ofknowledge. People tried to discover 
the rich cultural background of their primitive generations. So, 
writing the history of mankind, their cultural and religious 
structure, and the history of language and literature began. 
Works of erudite Vedic and Sanskrit scholars like Charles 
Wilkins, William Jones, Henry Thomas Cole brooke, Friedrich 
Schlegel, A L. Chezy, Franz Bopp, Rudolph Roth, F. Max MUller, 
Thomas Aufrecht, Otto Bothlingk, Albrecht Weber, AdolfKaegi, 
A Barth, H. Oldenberg, F. W. Hopkins, M. Bloomfield, W. Caland, 
V. Henry, A A Macdonell, M. Winternitz and Louis Renou came 
in the process. The contributions of Indian scholars are 
nonetheless significant. History of Sanskrit literature by C.V. 
Vaidya, A Brief History of the Sanskrit Literature (Vedic and 
Classical) by K. Sastri, A History of the Sarhskrita Literature 
by V. Varadachari, A Handbook of Classical Sanskrit Literature 
by U. V. Rao and many others were written to cast the progress 
of the ancient literature. A History of Indian Literature, volume 
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I, written by M. Winternitz covers the span of Vedic literature 
from the Sarilhitas to the Vedarigas. Louis Renou's Vedic India 
and Prof. J. Gonda's "Vedic Literature provide the developments 
of the vedic literature in the realm of the elements. Moreover, 
Vedic Bibliography in 5 volumes, prepared by Prof. R. N. 
Dandekar has become invaluable assistance for understanding 
the literature. 

Feeling that the works of Weber, Macdonell, Winternitz, 
Renou and other foreign scholars are not accessible to our 
students and readers interested in Vedic literature, many 
scholars have tried to recast the history of Vedic literature in 
simple language with expansive nature. One such is the 
monograph of Prof. Sukumari Bhattacharji published in two 
volumes under the caption Literature in the "Vedic Age. This work 
provides a full account of the Vedic literature in the true tone of 
its contents and significance. Thus, it looks upon the Vedas not 
only as religious texts but also as literature. 

My interactions with the students of Sanskrit for the last 
twenty seven years arose in me the insight to quest for the 
limitations of the average students. My observations reveal the 
re~ need of these beginners in Vedic studies. They want a history 
of the Vedic literature in concise and substantial form. 
Consequently, I have tried my best here in this small treatise to 
present the essence of the Vedic literature in a more concrete 
and coherent manner coherence between the sub;ect and the I , ~ 

earner. I have no doubt benefited greatly from the previous 
works on the history of Vedic literature. Following their 
footprints, the only development made here is that a basic 
structure has been designed with essential elements of our most an. . 
h Clent hterature. I hope this book can be used as a student's 
t"and book in order to understand the subject within a short 
~e. Further quest is always highly appreciated through the 

WJ.t e reception of any work by our learned readers. The present 
a tem t · · P Is JUst a narrow line to the great way. 

Author 
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1 
INTRODUCTION 

The Vedas are the primordial sources of human civilization 
and culture. Out of the four Vedas, namely, B.g, Sarna, Yaju and 
Atharva, the earliest, specimen of Indian literature is the 
~gveda, an anthology of hymns in ten books, I-X. Evidently, 
Vedic literature is the most ancient literature which marks the 
beginning of Indian literature. lt is also the first full-length 
religious and literary account of the Indo-European people. 
Being the earliest record of human civilization, the Vedas deal 
with various aspects of human life that come across or 
experienced by the Vedic people. It is quite encouraging to record 
here that copious branches of Vedic studies are now opened up 
by our readers, analysers, interpreters and the research 
scholars. Besides the ·history, tradition, culture, and literature, 
we find elaborate and lucid descriptions of the 'Creation'. Vedic 
Cosmology and cosmogony forward the genesis of the Universe, 
the earth, the water, the air and the life. The ecology and the 
environment depicted in the Vedas include all the natural 
provisions made for human existence. Vedic studies reveal 
mythology, religion, philosophy, science, technology, art, 
architecture, music, dance, society and polity et seq. Above all, 
matter (Prthivi), Enexgy (Agni) and life (Savitr) are conceptually 
extolled in the Vedic Siik.tas. If the Veda depicts the very genesis 
of this creation and the accounts of the created ones, then what 
the Veda really is? The term 'Veda' means 'knowledge par 
excellence', that is sacred and all pervading. The Veda represents 
the religion that thE; Aryans brought with them into India and 
developed during ancient times on Indian soil. In fact the term 
refers to a series of texts of various contents and forms which 
are believed to be derived from a 'hearing' (Sruti), i.e., a 
revelation. Common beliefs go in favour of the term that the 
Vedic hymns have been emanated from Brahman. The human 
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authors of the Vedas were the :B.l?is or inspired sages who could 
be able to receive the Vedic mantras by a direct 'Vision'. Now, 
our sacred duty is to know the history and developments of this 
literature. 

The entire Vedic literature is comprised ofthe Samhitas, the 
Brahmru;tas, the Aral).yakas, the Upani$ads and the Kalpasutras. 
Finally, the Veda is concluded by Vedail.igas, subsidiary works 
of exegesis and explanation. These are not part of the Veda in, 
narrow sense. There are also some supplementary texts used 
in understanding the Vedic interpretations correctly. 

The Sa.rilhita or 'collections' generally in the form of verses, 
contain more specific hymns; prayers and ritual formulae. The 
Brahmal).as or 'Brahmal).ic explanations' are the theological 
commentaries on the Samhitas. These are in prose-form. The 
Aral).yakas are the 'forest-texts' which are read in isolation in 
the forest. That is the mystery (rahasya) here. The Upani$ads 
are the commentaries adjoined to the Brahmal).as having a more 
esoteric character. 

_As there are four Vedas, there exist four Sarilhitas, viz. E,k, 
YaJu.Q., Sarna and Atharva. E,k Samhita or :B,gveda is the 
collection of the verses (rks) recited in the course of the sacrifices. 
The sacrificial formuiae (yajus) coliected, with or without 
~o~m~ntary forms the Yaju}:l Sarilhita or Yajurveda. Sarna 
f, arhluta contains the melodies (saman). Finally, the magical 
~rmulae (atharvan) form the Atharva Samhita or Atharvaveda. 

; ~tharva was collected in a later date and hence tray"i vidya 
or nple science is commenly referred to mean three Sarilhitas, 
nfamedl~, rk, Yajus and saman. These texts formed the foundation 
o ve Ism d 

1 an were composed and preserved orally. They were 
on Y prese d · 
g rve In human memory and passed on exactly from 

eneration to . . . ul . tra· d . generation With mebc uus care. Vedic people were 
m 1~e hke that in this discipline in order to transmit the 
( 1~~ ras out and out without any lapses. According to A.L. Biruni 
Kash c:A.n.), the Veda was put in written form recently in 
civili ~~by Vasukra1• Being the most ancient records of human 
bein sa Ion, the Vedas are still carried in the memory of human 
the gs until only the other day and this marks how great a value 

se manUscripts have. 

ft!he original extent of the Vedas is vast. Only a small fraction 
0 e extensive Vedic literature existed in the pre-Vyasa period 
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is now available to us. Actually, there were a number of Vedas 
(exceeding the present ones) present during the pre-Vyasa 
period. This is understood from the dictum ananta vai vedal:z,, 
meaning the Vedas are endless. Credit goes to Vyasa in editing 
the - then available Vedas into :B.g, Yajur and Sarna sections in 
order to help the hotr, adhvaryu and udgatr priests in sacrifices. 
The Atharvaveda was a later addition. It did not enjoy the 
sanctity of the other Vedas even though the Brahma of the 
sacrifices was considered to be conversant with this Veda. This 
might have been the fact that the contents of it are not in 
harmony with the objectives of the other Vedas. Thereafter, 
restrictions were imposed on the further growth of the Vedas 
and hence the Vedas codified by Vyasa gained currency. These 
are now available to us in the form of:B.g, Yajur and Sarna Vedas. 
This three-fold divisions of the Vedas is supported by the Gayatri 
mantra attributed to Visvamitra in the third mal).Q.ala of the 
:B.gveda. It is mentioned that Giiyati anena trayen iti gayatri. 

Reference 
1. Renou, L., Vedic India, lndological Book House; Delhi, 1971, p. 

2. 



2 
THE ~GVEDA 

The ~gveda or ''Veda of Verses" is the most ancient and most 
important text of Vedism. The ~gved:1 is divided into 10 
mar;i~alas. 1028 siiktas (hymns) and 10552 rks (verses). As per 
anotAer system of classification, the ~gveda is divided into eight 
parts (al?tkas) and each a$taka with eight adhyayas (chapters) 
and these in turn into groups of five verses (varga). The 
mru.u;lalas are also divided in a mechanical way into "recitations" 
(anuvaka). 

Following Bergaigne and Olden berg, Louis Renou points out 
that the hymns and the verses are arranged in the ~gveda 
according to some precise rules1• In maiJ.<;lalas II to VII, the 
hymns are arranged by the names of the gods, with Agni at the 
head, followed by Indra. hi maiJ.<;lala IX, the arrangement is by 
metres. The arrangement of the hymns is in descending order 
of the number of verses. When several hymns have the same 
number of verses, they are arranged in descending order of the 
length of the metre; the order of the series in a mal).<;lala is the 
descending order of the number of hymns in the series. The 
lilaiJ.Q.alas II to VII are arranged according to their number of 
h~:mns. MaiJ.<;lala I, VIII and X are governed by similar rules 
With so:me distinct features. Many interpolations have been 
traced With the application of the above rules. A more ancient 
:model of the Samhita has been reconstructed with the discovery 
of these rules. Hymns forming an artificial unity are separated 
~0 for:m smaller groups calledpragatha (verse groups) or tricha 
groups of the three rksJ. Certain interpolations have been rec · · 

. ognised in the name of the valahhilya, a group of 11 hymns 
~nserted in :maQ.<;lala VIII. Such hymns form part of the hhila, 
. supplements", series of verses which have not been included 
m the SaJhhita due to either of the two following reasons. Firstly, 
they belonged to a different recension; and secondly, they were 
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composed or discovered after the codification. These interpolated 
verses, though set aside in the original texts, are more often 
attached to various parts of the Sarhhita, upholding the same 
dignity as the Veda. In ij.gveda, we find the historical hymns, 
the cosmogonic hymns, and hymns in dialogue form and poetic 
form. The ij.gvedic hymn is not only a song in praise of a divinity. 
It is a composition cast in a certain style to please the audiance. 
They give emphasis for benevolence. These songs of praise are 
sacred or profane symbolising the principal sources of Indian 
literary activity. 

Date of the ~gveda 
ij.gveda being the oldest amongst the Vedas, its time of 

composition has attracted the attention of many scholars of 
history and Sanskrit through ages. Macdonel12 describes that 
the ij.gveda is undoubtedly the oldest literary monument of the 
Indo-European language. But, he is at doubt about the exact 
date of composition of the hymns. With any approach to 
certainty, he says that the oldest of the manuscripts cannot be 
dated later than the thirteenth century B.c. On the basis of 
astronomy, it has been concluded by one Sanskrit scholar that 
the date of the oldest Vedic hymns is 3000 B.c. While another 
places them as far b~ck as 6000 B.c. Tilak3 points out that the 
oldest period in the Aryan civilisation may be the pre-Orion (or 
Aditi) and its limit may be assigned roughly as 6000 to 4000 
B.C. Max Muller1 has fixed the date of the Vedas, Brahmal).as, 
Aral).yakas and the Upani!i)ads at intervals of 200 years from 
1200 B.C. 

Since the Vedas don't narrate any of the epic stories of 
Ramayal).a and Mahabharata, it is surely ascertained that the 
Vedas must be older than the great epics. According to Srikantha 
Sastry5, the Harappan culture is a development over the Vedic 
culture. The Harappan culture is noted to be ofthe age of some 
2500 B.C. If the Indus Valley Civilisation owes its origin to the 
Vedic civilisation, then it is justified in assigning the date of the 
Vedas to seven or eight thousand B.c. 

Murthy6 considers the period of the Vedas from geological 
point of view. He mentions that the present world exists between 
the fourth and the fifth glacial ages with the fourth interglacial 
period commencing from about 10,000 years ago. On this ground, 
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the origin and evolution of man in the Himalayan lap agrees 
with this age which can be well related to the period of early 
vedic era. 

The ~gveda is now considered to have been composed 
between the thirteenth and tenth centuries s.c. although 
opinions vary on the upper and lower limits. The general 
scholarly opinion in India and abroad is that the period of 
composition of ~gveda was between c. 1200 and 1000 or 900 
s.c.7• 

The Relative Dates of the Hymns 
Different dates have been assigned by the scholars for the 

composition ofvarious parts of the Sarhhita. Ma:r:td.ala II to VII 
are linguistically the most ancient. They have a common system 
of arrangement of hymns. Each of them is attributed to the 
family of Gritsamada, Visvamitra, Vamadeva, Atri, Bharadvaja 
and Vasil?tha in order. It is usually considered that mai).Q.ala 
VIII goes together with II to VII. Its relations with IX are not so 
clear. Ma:r:td.ala I consists of a first part (hymns 1-50) on the 
same plane as VIII and the second part of which is much more 
recent. There is unanimous opinion that ma:r:td.ala X was 
composed at a later date. This character of ma:r:td.ala X is 
confirmed by many kind~ of indications of form and content. 

There may be a long time gap between the period of 
camp ·t· ost ton of mandala I and mandala IX Along period of time 
must h · · · · · 
th d ave separated mandala IX frcm X. But, it is sure that 

e at f · · inca e 0 .composition of Sarhhita is different from the date of 
rporatton in th S -'-L. h . . 1 texts of the S . . e . auunta. The composition of t e ongma 

In aliuuta Is no doubt a much earlier work. 
terpolations 

Certain hymns h b 
are interpol t d h ave een added to the Sarhhita later. These 
hymns . a e ymns such as the Valakhilya a group of 11 

mserted · d 1 ' 
(supplements 10 ~aiJ.. a a VIII. They form part of the Khila 
into th S ) .• a senes of verses which have not been admitted 

e amhita at th b · · u interpolation e egmnmg. very often, these 
bearing the s are. fo~nd in different parts of the Sarhhita 

same digmty as the Veda. 
Types of Hymns 

The hymns of th R d e . gve a are of different nature. Some are 



The 8gveda 17 

historical. Some are cosmogonic. Some are cast in the form of 
dialogue and some are in poetic form. One can pick out the 
historical accounts narrated in certain hymns of mythical 
character. In VII.33, Vll.18 and VI.27, we trace the rudiments 
of history. The apotheosis of the priest Vasi~tha is described in 
VII.33. The hymn Vll.18 narrates the battle of the ten kings in 
detail. The victory of Abhichayamana and of Srinjaya is referred 

to in VI.27. 
In mal)c;lala X, the panegyric addressed to creative gods takes 

the form of a cosmogony. Theory of the genesis of this universe 
has been described in many ways. One can extract the theme of 
the origin of this material world from the hymns. The hymn 
X. 772 contains the fact relating to the origin of the gods, X.121 
describes the world gleaned from the primordial sacrifice, X82 
narrates in more detail the genesis of the world deriving from 
the parts of the body of a primeval Man sacrificed by the gods, 
and finally X.90 and X.129 express these speculations (theory 
of the genesis of the Universe) in the most striking manner. 
According to Henry8 , sometimes the cosmo gonic theme is to be 
discerned in the form of riddles, and riddles with a naturalistic 

basis. 
Mal)c;lala X of the ~gveda contains the dialogues (samviida), 

the most curious of the Vedic compositions. A literary form of 
the panegyric is reflected in the dialogues. Evidently, in IVA2 
Indra and Varul)a, eulogising themselves alternately seem to 
be disputing the pre-eminence. Geldner9 , have regarded them 
as ballads. Schr~eder10 recognises them as cult dramas or mimes, 
the first indicatiOn~ of the Indian theatre. Charpentiern opines 
that they are as stmple as epic recitation. Oldenberg12 holds 
that the verses contain the dialogue. Such a type of mixed 
composition has been favoured at various stages of Indian 
literary history. The prose narrative, which was perhaps 
improvised, has been lost, and the verses alone exist. 

For example, we can cite the dialogue between the ascetic 
Agastya and his wife Lopamudra in which the wife, wearied by 
her husband's prolonged continence, invites him to desisti3. In 
X.95, we observe :he theme of the union of the mortal and the 
goddess, related m the c~aracters ~f.the nymph Urvashi and 
the King Pururavas. A kmd of sabncal play between Indira 
and a monkey Vr9akapi is a striking feature of the dialogue 
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hymns. The moving dialogue between the first man Yama and 
his sister Yami is presented in such a manner that the alternate 
stanzas are more closely linked than in the other dialogues. 
According to the descriptions, Yami invites her brother to commit 
incest for perpetuating their race, Yama does not agree to it. 
After pressing her request, Yami resigns herself. There are about 
twenty dialogue hymns in the E,gveda, which are named as 
ballad hymns by Oldenberg. 1·1 

The poetic form of the hymns of the E,gveda are illuminated 
from the unity made by a stanza. Successive stanzas may be 
connected by a "concatenation". We frequently observe sound 
associations and vowel harmonies. With the emphatic style, the 
datas on ritualism are ornamental deliberations. The poet plays 
with the two meanings of the world as per his thinking on two 
parallel planes. The E,gvedic language is developed in such a 
way that it reflects mythico-ritualistic imagination. The 
rhetorical word-play of classical times is anticipated by the very 
structure of the hymns. The E,gveda attains the peak of the 
esoteric characters though almost all the Indian literature 
adheres one such behaviour. 

The style is non-uniform. Tenth mai).Q.ala has its style. The 
hymns prayed for each god have their· own charm and 
mannerism. Wust opines that there is a history of the style of 
the E,gveda15• Inspite of variations in the literary values of many 
hymns, we can trace some which have remarkable strength and 
originality bf expression that the classical India never regained. 

Subject-matter of the IJ.gveda 

The ij.gvedic hymns, thoug~ commonly mythological, deal 
with the subjects like nature, geology, geography, history, society 
and religions. Focussing the nature and the natural phenomena 
is the role of majority of the sliktas. Geological aspects of the 
E.gveda are gleaned from such sliktas. Some siiktas forward 
the geographical aspects of the E,gvedic period. The dynastic 
history of the solar and lunar kings is contained in a few. This 
enables us to trace the history of the kings of the :a,gveaa. Many 
sociological aspects like the game of dice, the song of the frogs, 
~he marriage cerem~ny, convers~tion between separated lovers, 
Importance of farmmg, protectiOn of cows and other animals, 
holy act of dana and healthy living are the :a,gvedic materials. 
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Lastly religious discourse is the concern of the most of the 
~gvedic suktas. 

The geological facts accounted in the Vedic hymns have much 
religious significance. The deities Indra, Agni, Vayu, VaruQ.a, 
U!?aS, Sandhya, et seq. are manifested as the natural geological 
representatives. There are thirty-three deities prayed in the 
Vedas. They are the eight Vasus, eleven Rudras, twelve Adityas, 
lndra and Prajapati. The Vas us are Agni, Prthivi, Vayu, Antarik­
!?a, Aditya, Dayu, Candrama and Nak!?tras; the Rudras are the 
ten PraQ.a Vayus in the human body and Atma; and the Adityas 
are the names of the twelve Zodiac Constellations of the ~un. 
However the treatment of all the deities in the Vedas are not 
uniform. The number of siiktas attributed to a deity differs from 
deity to deity. This can be more clear from the following table of 
the ~gvedic Siiktas devoted to a particular deity. 

~gvedic Deity No. of Suktas attributed to 
the Deity 

Indra More than 1/4 of the entire 
~gvedic Suktas 

Agni 200 

Sonia 120 

Visvadevas 40 

Varul}.a 12 

ASvins More than 50 

The Sun 40 
A pas nearly 4 

PU.!?an nearly 8 

PaJjanya nearly 3 

U!?as 20 

Brhaspati 11 
Rudra nearly 3 

Vi!?I}.U about 6 

Maruts about 33 

Savitr 11 

Dyavaprthivi about 6 

Mitra-Varul}.a many 
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The relative significance of the geological agencies can be 
easily ascertained from the distribution of the sii.ktas mentioned 
above. The Vedas are not only the religious texts. There is ample 
scope to explore, the evidences pertaining to history, geography, 
sociology, geology, metaphysics, science, ecology and 
environment. Vedic cosmology and cosmogony are the most 
primitive exposition of the human knowledge about this creation 
and which has relevance to the present-day scientific 
understanding of the facts. There are a number of suktas 1G 

dealing with the profound aspects of creation of the universe 
and inquiring into the most fundamental aspects of nature. The 
type of the naturalistic poem is the hymn to Parjanya17 which 
depicts the tropical storm. 

The funeral hymn of the :B.gveda18 is a type of the ritualistic 
poem, a prayer to death, which has taken its victim, to permit 
the soul to rest in peace. 
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3 

THE YAJURVEDA 

There are two divisions of the Yajurveda, namely the Black 
Yajurveda and the White Yajurveda. The Black Yajurveda is 
formed of four Sarilhitas of the Yajurveda out of five and the 
White Yajurveda has only one Sarhhita. The Black Yajurveda is 
noted to have both prose and poetry in its mantras while the 
White Yajurveda is purely poetry. As the Yajurveda is primarily 
used in sacrifices, Sayal_la preferred this text first to comment 
on and then on the ,B.gveda. While the hotr (B.gveda) priest 
recited ,B.gveda verses and the Udgatr sang Samaveda songs, 
the Yajurveda priest actually performed the sacrifice and 
chanted some formulae during performance of his ritual. 

According to the classification of Renou 1, the five Sari1hitas 
of Yajurveaa are: 

(i) The Kathaka Sarilhita : It is the carayal.liya Katha -
Samhita. It belongs to the broad Caraka School. The 
text is in five granthas (sections) and fifty-three 
sthanaka, representing the principal recession of the 
Katha school. 

(ii) The Kapif?thala Sarilhita,: It is another recension of the 
above school. It contains eight af?takas and forty-eight 
adhyayas. 

(iii) The Maitrayal_llya (or Kalapa) Sarhhita : It contains 
four kal_l<;las and fifty-four prapathakas. It is the only 
Yajurveda Brahmal_la mentioned by Yaska. This school 
has a text called the Haridravika which is known later. 

(iv) The Taittiriya Sarhhita: This is ascribed to Apastamba2 

who belongs to the Khal).<;likiya school which is the best 
known recension. This Sarhhita is divided into seven 
af?takas (chapters), which contain forty-four prasnas 
(topics), that are again sub-divided into 651 anuvakas 
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with 2198 khal).\likas. 
(v) The Vajasaneyi Sari1hita : It contains forty adhyayas. 

It has two recensions, Ka1~va and Madhyandina. This 
Samhita is named after Yajiiavalkya whose patronymic 
was Vajasaneya. Sometimes, Yajiiavalkya and 
Vajasaneya are taken as two different sakhas of the 
White Yajurveda. 

Besides above, there exists another Sari1hita belonged to the 
Black Yajurveda. This is the Atreya Samhita which belongs to 
the broader division of Aukhiya, but. is a variant of the Taittiri'ya 
in all its components. It is divided into kandas, that are again 
sub-divided into prasnas composed of ~~uvakas. Another 
Sarilhita named as 'Manava'3 is also prevalent as the recension 
of Black Yajurveda. Kathaka and Maitrayal).i are closely allied, 
Kapi!?thala being only a variant of the Kathaka. The Taittiriya 
is divided into Aukhiya and Khaw;l.ikiya, and this Sa:rilhita is 
most prevalent in South India. The different schools seem to 
have been grown in geographically different territories which 
accounts for much of their textual divergence. For instance, the 
Kal).va tradition of the White Yajurveda is found in the South 
and the followers ofMadhyandina are more in the North India. 

Date of the Yajurveda 
The Sa:rilhitas ofYajurveda abound in mantras are borrowed 

from the ~gveda, often with considerable variations. The 
Yajurveda is placed sometimes after, sometimes before the 
Atharvaveda, before the Sarna, and in any case after the ~eda. 
According to the chronology of its Sari1hitas, people generally 
admit that the White Yajurveda is younger than the Black. 
Certain linguistic characters show its connections with the 
~gveda. It is difficult to ascertain the dates of the three principal 
texts of the Black Yajus. 

The chronology forwarded by Kfrl).Qanu-Karmru;ta may or may 
not have been based on facts. According to this, the tradition 
commenced with Vaisampayana (the legendary disciple of 
Vedavyasa) and was transmitted to Yaska Paiilgin (i.e., the son 
of Piilga), Tittiri, Ukha and Atreya in order by way of 
transmission from one to the next. It is evident that Yaska 
figures, in the guru-parampara (teacher-pupil chain). From the 
detailed analysis of the grammatical usages, Keith has derived 
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that the Yajurveda text belongs to the same linguistic stage and 
chronological period of the ~gveda. But, it is observed that a 
half or quarter of the verses of the ~gveda is frequently quoted 
to indicate the full verse and which shows the link ofYajurveda 
with the ~gveda text and thus, places the Yajurveda in the period 
somewhat later than the ~gveda. 

Schroeder" has argued that the Katha, and above all the 
Maitrayal').i, is the earliest on the basis of lan,guage and 
accentuation which are explicable in part as archaism. According 
to J{eith, the three Samhitas of Black Yajurveda, i.e., the Kat­
haka, the Maitrayru;tiya and the Taittiriya are contemporary to 
one another. 

Tradition ascribes the compilation of the ~gveda (and of the 
other Vedas) to Vyasa while it attributes to Sakalya the origin 
of the padapatha (recitation by words). Such padapatha presents 
the text in isolated words neglecting the rulers of euphony. This 
padapatha differs from the Samhitapatha (continuous 
recitation.) The padapatha, designed for scholastic and 
mnemonic purposes, has been preserved for the Taittiriya, the 
Maitrayru;ti and the Vajasaneyi. Modern commentaries ofBha­
tt~b~askara Misra (12th c.A.D.) of Sayal').a (14th c.A.D.) on the 
Truttuiya and ofUvata (period uncertain) and Mahidhara (16th 
c.A.D.} on the Vajasaneyi are of great importance to derive the 
relationship among the texts and their dates of composition. 

Form and Character of the Yajurveda 

, T~e ~haracteristic material of the Yajurveda is the Yajus. 
sa~rific1al formula'. It consists of phrases, ordinarily in prose, 
wh1ch are used "tual · · · ki d" · "t . as n Instruments m mvo ng a lVIm y or 
10 offe~ng oblations. These invocations pave a way to give the 
cult obJect an esoteric name endowed with a sacred character. 
Oldenberg5 opines that the yajus narrate briefly their own deeds 
and urg: the reciter to act, or urge another object to enter into 
connection with him. The effects realised by a rite and a prayer 
can be set forth by the yajus. 

The Yajurveda contains some conventional syllables, the use 
of which Was later developed by Tantrism. A few magical 
elements are traced here. Such elements are set forth in precise 
prose, with simple syntax, and an often fantastic vocabulary. 
According to 0ldenberg6, the elementary rhetoric of these 
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passages utilises parallelism and alliteration. There are some 
prose commentary, some verses of the E,gvedic origin and also 
some rarer elements which are the vivid, archaic 'invocations' 
scattered among the prose. 

The Contents 
Tha Yajurveda depicts the sacrifices like the .ASvamedha 

(horse sacrifice), Agnicayana (pulling of the fire altar) and the 
Soma sacrifice. The more ancient parts of the yajus describe 
the full and new moon. The Yajurveda is the ritual Veda par 
excellence, the book of prayers, except that the verses taken 
from the ~gveda remain the preserve of the hotri. The collective 
sacrifices recorded in the Yajurveda with the ritual minutae 
have impressed the Indian society in some way or other for over 
two millennia. 

The Taittiriya Sarilhita can be analysed to give a clear picture 
of the subject matter of the Yajurveda. The arrangements of 
the contents in the several kai).Q.as reveals that the descriptions 
of the sacrifices and rites are haphazard. They have been taken 
up, left off and resumed without any real purpose. There are 
mantras as well as prose Brahmal).as. The order of the mantras 
corresponds to the order of the ceremonials. The prose 
commentary follows the same order approximately. 

Besides the sacrifices, the Yajurveda also treats of some rites 
relating to productive occupations like sowing7, and sometimes 
even of domestic rites and activities. Cooking is described in 
kai).Q.a IVS. The latter part of the Vajasaneyi contains some 
prayers which are unique in their charl;lcter having no 
equivalent in the other Sarilhitas. Murthy9 points out that the 
Yajurveda bears some interesting features in Istividhana and 
citi nirii.pal).a for expounding early mathematic~ ~nd geometry. 
Rudra Camaka Prasna included in the fifth hymn ofVasorQ.hara 
is important from the geological point of view as it supplies 
metallurgical information. Minute ritual details play a very 
significant role in the entire Yajurveda. The Yajurveda witnesses 
the final emergence of the four castes with strictly defined and 
mutually exclusive rights and obligations. Folk-religion10 

elements are also traced. Popular games and pastimes are also 
mentioned with mystic symbolisms and they are employed in 
sacrifices. Some natural phenomena are explained through 
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myths. Social customs, too, are given mythic explanations. 
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4 
THE SAMAVEDA 

The Samaveda exists in three recensions, namely, Kauthuma, 
RaJ).ayaniya and Jaiminiya. The second one is similar to the 
former in respect of the Sarhhita, and the last one contains larger 
collections of melodies than the Kauthuma. In comparison to 
Kauthuma, the verses of Jaiminiya are less numerous, 
differently arranged and subject to some sound changes. 
Existing six texts of the Samaveda are as under : 

Samaveda 

Arcika (or Pii.rva Arcika) Uitararcika 
I 

I _ I 
Grama (geya) gana Ar-aJ).ya(geya)gana 

Uhagana Uhyagana 

Purva Arcika contains Agneya kaJ).Q.a, Indra kaJ).<;la, 
Pavamana kaJ).Qa and Arat).ya kaJ).Q.a. The Uttararcika is 
composed of the remaining hymns. Out oftoal1875 mantras of 
the Samaveda, 1235 mantras constitute Atcika or prayers and 
640 mantras belong to Gana or songs group, some of which are 
based on musical notes. Most of the verses of the Samaveda are 
borrowed from the ~gveda, mostly from books VIII and IX, and 
none from the later books. Some hymns drawn directly from 
the :a,gveda read different in the Samaveda. 

The Character 
The hymns of the Samav ;da are often found with variants 

of a verbal character. This was perhaps warrranted by the 
musical transcription. Complex metres are used in the verses 
of the Samaveda. In the Arcika, the verses are composed of 
isolated lines based on the principle of'Samanas' or 'melodies'. 
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As per the opinion of the Hindus, these verses are the matrices 
or yoni of the melody. Metre-wise or divinity-wise arrangeme_nt 
of the verses is found. Such collections are useful to the pupils 
of music school. The Uttararcika, on the other hand, is a practical 
manual of performing rituals. The text provid~s the ceremonial 
rites chronologically. The first line of this Arcika gives the 
principle of performance learning the 'chanted complexes', 
stotras useful in the course of the sacrifice. It is characterised 
by the use of single tone. Thus, it is evident that the Samaveda 
is set to music and is intended to be sung. The present day music 
is derived from it. The text of the Sarna veda proper was designed 
in such a manner that it became a handbook indexing on the 
performance of sacrificial rites by the priest and serve~ as a 
training manual for the teachers of music school. The Arcika 
gives the trainee music lessons, the Uttararcika serves as the 
manual for the practical, ritual application for these songs. The 
mantras meant for singing are of two group:>, namely, those 
which are to be sung in the villages and those which are meant 
to be sung in the forests. The Uttararcika having two gaJ).as are 
recited during performance of rites and sacrifices. The order of 
the ceremonial is followed here. 

The Date of the Samaveda 

There is no indication in the verses of the Samaveda to know 
their genesis. Only a few references to the Arctic horne' are 
traced. The date of composition and compilation of the hymns 
of the Sarna veda can be ascertained some way or rather from 
the Yajurveda and from the Parsee scriptures. As most of the 
verses of the Samave.da have been borrowed from the Rgveda 
scholars try to determine the age of the Samaveda with .respect 
to t?e origin of the ~gveda, i.e. the Sarnaveda originated in a 
penod lat:r t_han that of~gveda. Again, out of the two Arcikas, 
the Uttararcika was compiled later than the Purvarcika. On 

bthe other hand, since the hymns of the Samaveda are meant to 
e sung and bea · I th f h S-b fi d rs rnus1ca notes, e age o t e arnaveda can 
e IXe only by analysing the history and developments of the 

;?ngs e~er sung by man on earth. From the late palaeolithic 
Irnes, Slllging by human beings persists. C.M. Bowra2 has given 

a cornprehensi t . . 
h . ve reatment of the ongm and development of 

t e song In the p · T · · 1 · h t th rirni IVe penod. He has denved the cone uswn 
t a e song developed from dance on the one hand and from 
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speech on the other. The records of dance have been traced in 
the 24th century B.c.J Songs, in some form ·or other must have 
been contemporary of dance. Later, Samanas were introduced 
to serve as a tool for achieving supernatural ends by singing 
songs. According to Bowra, the primitive songs not only aimed 
to generate the particular psychosomatic condition in men but 
also to induce a change in the supernatural powers around them. 
Evidently, the primitive song was no more than a prayer'1• As 
this song could be able to change the state of mind of a man, it 
had magic potency through which it created sensational 
vibrations in supernatural objects. The religious use of the songs 
is the very recent. With the march of time and necessity of the 
situation. of application ofthe song, its characteristics have been 
modified. Songs can be sung either in the lighter rhythms or in 
the brisker rhythms as the situation warrants. The Samanas 
were therefore derived from these sources. 

The Contents 
The Samaveda is very closely, connected with the Soma 

Sacrifice. Of the three significant sacrifices- Pasu, Soma and 
I9ti- only Soma and I9ti had Samanas chanted. The Samanas 
were of two kinds - one group addressed to Pavamana Soma 
while the second group addressed to other godn. B,gveda IX has 
a direct connection with the Samaveda. Analysis of the Arcika 
reveals the names of deities like Agni, Indra, Pavamana Soma, 
Prajapati, Varm;a, Visva Deva}:t and Anna (food). Except the 
last one, all the sections of the Uttararcika mention Agni, 
Pavamana Soma and Indra. Other deities figured are U9as, 
ASvins, Mitravarut:la, Aditya, Sarasvatl, Savitr, Dyavaprthivi:, 
Surya, Indragni:, Visvakar!llan, Pu9an, Marutab., Indrat:li:, Vi$­
t:!U, Vayu, Brhaspati, Apradevi, I9ava}:l, Aditi, et seq. 
Atmospheric gods and most solar gods are found absent. 
Generally the hymns of the Samaveda are devoted in addressing 
the major ~gvedic deities with Pavamana Soma as the core. In 
the Samaveda, we find that the prayers are the usual ones for 
food, prosperity and security. Soma plant has been identified 
with the moon. It shows the astronomical knowledge of Indian 
seers at that time. 

The conceptions of the Samaveda on evolution on the earth 
are unique as well as based on convictions. This Veda throws 
light on the Supreme Creator and his mani.festat ions. All that 
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exists now and which may appear in the future are his 
manifestationsr.. Like the Yajurveda, this Veda holds the view 
that activity in the material world is only a transfer of ideas to 
matter. No activity or achievement is possible on earth or in 
heaven without prior thought or planning. Intelligence in 
activity creates only ideas and these formed the Creator's 

-objective states. The Creator is the Ultimate. He is Puru!,)a who 
bestows births of creatures first, unites with them, then the 
creation is manifested. Truely, the cosmos is his manifestations, 
rejoicing (or bestowing on us) animate and inanimate objects.'; 
The cosmos is born of activity who is united to it; the Puru!_>a 
controls it from beyond.7 

Mentions of Agni (the fire)8 , :B.ta (the seasons)9 , Prtl1ivi (the 
earth)10, and AruiJ.a (the Sun)11 et seq. help us to draw a few 
points on the geological and geographical aspects ,f the world. 
The terms like Samudra (the ocean) 12 , Bhuvana (the earth) 13 , 

and Bharata (lndia) 14 are traced in this Veda and these 
references form the geographical components of this material 
world. 

Prayers, according to Samaveda, are the sole means to be 
resorted to by us. Through these prayers, this Veda extols the 
various universal deities for their varied activities in creating 
and maintaing all the living-beings to establish equilibrium in 
nature. All the creatures are equally treated by the Supreme 
Puru!_>a, the Creator. The devotees pray for their safety, security 
and unimpaired life. 
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5 
THE ATHARVAVEDA 

The Atharvaveda is a later addition to the Vedic literature 
but not later compositions. It consists of 20 books or kaQ.Q.as 
having 731 hymns and 5987 verses. The modern subdivisions 
of the books are called prapathaka (lectures), anuvaka 
(recitations) and dasati (decades). Books I-VIII are divided into 
34 chapters (anuvakas), while book XVII has one prapathaka 
only with seven anuvakas. Book XX has 9 anuvakas, the third 
of which has three paryaya (series) hymns. The first 18 books 
forming theAtharvaveda proper can be divided into three groups 
according to the number of verses they contain in a hymn. The 
first group comprising of books I-VII contain short hymns. Book 
I has hymns of 4 verses, book II of 5. On the whole, the books 
are arranged in ascending order oflength except book VII, which 
consists of hymns of 1 verse. The second group comprising of 
books VIII-XII contain long hymns. The books are of about the 
same size, and the hymns are classified according to length. 
~he ~hird group comprising of XIII-XVIII contain hymns 
c asslfied according to subject. These books, except XVIII, are 
~rranged in descending order of length. The remaining two 

oaks XIX and XX are the supplements, the last one being a 
~ore recent supplement consisting almost entirely of extracts 
1r;~ the ~gveda, and particularly from the 8th maQ.Q.ala. Nearly 
f mantras of 20th kaQ.Q.a (book) have been drawn directly 
rom the ~gveda. 

The Recensions 
The Ath . , 

and h arvaveda has two recensiOns, one of the Saunaka 
Whi:n e other of the Paippalada ,<the Kashmirian recension). 
Bh tt ey had discovered the Saunaka long before D.M. 
0 .a acharya found the manuscripts of the Paippalada in 

nssa. In the old records, we find nine sakhas or recensions of 
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the Atharvaveda. These are Saunaka, Tauda, Mauda, 
PaippaHida, Jajala, Jalada. Caral).avaidya, Brahmavada and 
Vedadarsa. However, of these, only two, Paippalada and 
Saunakiya exist with their respective texts. A l_arge number of 
variations are marked when Paippalada and Saunakiya texts 
are composed. Such variants are of the nll\\\1:~ ~\ ~~~~-\\\ 
Madhyandina texts. 1 However, the Saunakiya-s.uziY2;-z_.,;. o/ 

Atharvaveda is a pure and a fine editorial work. It has no parallel 
and hence it is commonly accepted one. 

The Date 
It is not meticulous to assign a date to the Atharvaveda as 

this is a later addition to the other three Vedas (Veda trayl). 
Though the collections were made later. and perhaps long after 
the ~gveda, the linguistic stratum is more recent. While the 
ritual is very primitive, the geographical and social conditions, 
like the myths and the speculations, demand a more advanced 
state.2 Possibly, the collections gained the status of a Veda with 
modernisation. Archaeological excavations of India and their 
scientific analysis reveal that the period of the Atharvaveda is 
about 25th or 26th century B.c.3 

The Contents 
The ka:r:H;las of the Atharvaveda can be categorised as per 

the subject matter they contain. But, such sub-divisions can 
not be assumed to be final, because there is much overlapping 
of the facts and the prayers. With flexibility, the books can be 
grouped subject-wise as follows : 

(i) charms for Long life (aym;;yani) 

(ii) prayers to cure disease and demonic possession (bhai­
~ajyani) 

(iii) curses upon demons, sorcerers, enemies (abhicarikani 
and Krtya-pratiharai_lani) 

(iv) charms of Love (Srtikarmal).i) 

(v) charms to secure harmony, influence in the assembly 
et seq. (sammanasyani) 

(vi) prayers relating to royalty (rajakarmai_li) 

(vii) prayers relating to Brahmal).ical power 

(viii) prayers to secure prosperity and freedom from danger 
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(pau!?itikani) 

(ix) prayers in expiation of sin and defilement 
(pnlyascittan.i) 

(x) cosmogonic and theosophic hymns 

(xi) ritualistic and general hymns 

(xii) prayers devoted to marriage and funeral rites, etc. 

(xiii) hymns dealing with herbs and medical science 

(xiv) the kuntapa hymns 

More specifically, the first thirteen books oftheAtharvaveda 
deal with abhictira, the 14th deals with mantras pertaining to 
marriage rites, the 15th consisting of eighteen hymns is known 
as the Vratyaka:r:u;la bearing the mantras ofVratya goddess, the 
16th deals with mantras to be recited to make oneself free from 
bad dreams, the 17th deals with mantras for prosperity and 
well-being, the 18th deals with mantras employed in pitryajiia. 
the 19th deals with herbs and medical science and the 20th 
deals with the mantras to invoke the deity Indra as well as the 
Kuntapa hymns. The 19th book has also some philosophical 
hymns. The Kuntapa hymns of the book 20 contain verses 
depicting certain episodes of the cult, in particular the payment 
to the official)ts. Book 20 is entirely a technical treatise for the 
use of the officiant Brahmins. 

The Atharvaveda is noted to be the foundation of the Indian 
medical science. Besides, it is the source of the science of Indian 
archery (Dlzanurveda). The other notable aspects of this Veda 
are agriculture, environment, cosmogony, geology, geography, 
sociology, casteism, kingship, constitution, war and many 
domestic concerns. The most important point to record here that 
the first hymn of the Atharvaveda is entirely devoted to the 
e~rth, though the earth is depicted in the B.gveda in combination 
~Ith dyava. The longest hymn in the 12th kal).c;la of the 
. tharvaveda covers more than three-quarters of the book and 
Is a hymn to Mother Earth. Descriptions of the terrestrial objects 
focuss on the astronomical aspects of this Veda. There are hymns 
~n t~e aspects of time and on stars, though the stars were known · 
by~ e time of the B.gveda as evident from the Vedarigajyotil?a 

y a~adha. TheAtharvaveda delineates the life of the common 
man m the · · h 
1 ancient Indian village commumty - t e village 
armer, craftsman and others who constituted the agriculturist 
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society of the time. It is, thus, the Veda ofmasses. 

The other unique and significant aspect of the Atharvaveda 
is the 'tantra'. In the primitive age, the non-Aryans had their 
tantric culture. Mainly, the non-Aryans were the tribal people 
who were living in the forests and in the hilly areas, and who 
were living on nature and natural products. Their chief deity of 
worship was the goddess who was being prayed for the safety 
living in the dense forests and for making oneself free from the 
demons and sorcerers. In the age of the pura:r;tas, these tribals 
were known as the Kirata, Pulinda, Ni~ada and the Sahara. 
Following the non-Aryans, the Aryans practised this tantra 
vidya. Since the applications and consequences oftantra vidya 
are well discussed in the Atharvaveda, it is also named as the 
text of yantratantra vidya. In the latel' times, the Vedic 
Brahmins, probably learnt this tantra vidya and introduced the 
same in the Atharvaveda for their earning and benefit. On this 
ground, the Atharvaveda stands as the real proof of the union 
of Aryans and non-Aryans.4 

The Nature and the Form 
The Atharvaveda contains many passages in prose which is 

often.condensed. But, a major portion of this Veda is in verses, 
though these verses are more complex in structure than the 
known rules of prosody. The language is definitely later than 
that of the :B.gveda. Accor"ding to the opinion of Prof. Gonda5, 

alliteration is frequently observed in the style. Repetition and 
various associations with magical use are the stylistic 
representation of this Veda. 

The Atharvaveda presents some peculiarities in its 
vocabulary. The language here shades off into arcane 
conundrums understandable by the Samans who can control 
the demons and the spirit that wander aimlessly in J\liture and 
influence their effects on weak points. The language and style 
of this Veda is completely different from those of the :B.gveda 
although stobhas of the Samaveda or the short spells of the 
Yajurveda appear quite close to them in spirit. Clarity and 
compactness is marked in case of the short prayers which carry 
the real intensity. As it is observed, the final verse presents the 
theme intended there in, and at the same time serves as the 
tool to unveil the allusions contained in the body of the hymn. 
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Linguistically, the Atharvaveda seems to be a composition of 
a later stage, i.e., more evolved stage than the ~gveda. The prose 
and the verse in the Atharvaveda are so mixed that it is difficult 
to distinguish between them. Additions and interpolations are 
frequent and which largely affect the hymn. Sometimes, the 
union of the gnomic statements together is observed; and at 
times, this is done with additional, extraneous matter in order 
to form the sequence aimed at. There are some hymns here 
pertaining to magic, mystic and poetically gripping, which are 
exclusively and characteristically of the Atharvaveda. 6 

Thus, the Vedas contain all branches of human knowledge 
and understanding. Though the most ancient in style, language, 
nature and representation, they thrust upon the most developed 
strata of human mind and perceptions. The speculations are 
scientifj.c and eternal. AB everything was blended in one, there 
was no education except the Veda at that time. Facts relating 
to the earth and the earthly bodies, both living and non-living, 
are the significant aspects of the most of the ~gvedic and some 
of the other Vedic literature. Since, there was no classification 
ofknowledge into different disciplines, as is done today, all such 
informations were jumbled up and 'scattered throughout the 
Vedas in an incoherent fashion. 
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6 
THE BRAHMANAS . 

The very name 'Brahma1.1as' suggests that they are the 
'interpretation of the Brahman' and at the same time 
'compilation of accepted interpretations' by the Brahmins. The 
Brahma1.1as deal with the sacred science and interpret the 
Brahman. These texts are primarily concerned with the rites 
for which they were meant. All the sacrifical needs, procedures 
and the results are exhibited by them. There are two contents, 
'Vidhi' and 'Arthavada' which have been distinguished on the 
basis of our tradition. The former subject includes the 
prescriptions and the latter explanations. The ritual is 
performed according to Vidhi and the rules of performance are 
followed as per the Arthavada. Both the parts are the collections 
of theological statements caused due to scholastic differences, 
where some relate to descriptions of the rites and some to the 
stanzas of the Sarhhitas. As there are a number of rites of 
different nature evolving from the classification of the cult, there 
exists multiple texts called the Brahma1.1as. The authors ofthese 
Brahma1.1as belong to the ritualist school of Yaska who had 
maximum interest in the sacrifice. 

According to the Vedas, we have the Brahmai).as, such as 
the Brahma1.1as of the ~gveda, the Yajurveda, the Samaveda 
and the Atharvaveda, respectively. The Brahmal).as of the 
~gveda are meant for use of the hotri, those of the Yajurveda 
for use of the adhvaryu, those of the Samaveda for the Udgatri 
and imitating the tradition, a Brahma1.1a has been attached to 
the Atharvaveda. But it is observed that only the Brahmai).as of 
the Yajurveda intimately follow the ritual, being based upon 
Sarhhitas, while the BrahmaJ.las of the other three Vedas deviate 
from the sequence of their respective ~a~hitas. Therefore, 
Renou opines that the Brahma1.1as were m1tla~ly .g~nerated as 
the appendices to the liturgical parts of the Sariuntas, but later 
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these were treated as independent texts.• 
r n1.ore 

_!he BrahmaQ.as are of different sizes. One 0 f them 
Brahma:r;1as h~ve been attached to each Samhita. ~~st 0 pue to 
have been subJected to addition but not recompos1t1on-
h . . . have a 

t e availab1hty of a great number of Brahmanas, we b 
good number of commentaries on them among ,~hich anum er 
are ascribed to SayaQ.acarya. Such the~logical explanations are 
r d · known as .oun m a more systematic form in the specific texts 
'M" - . -, th . B ahmanas. Imamsa, e true mheritor of the thought of the r · 

The Brahmanas of the Rgveda 
· · da TheR 

There are two Brahmanas attached to the Rgve · 0 

~re the Aitareya 31~d the K~u~it_aki BrahmaQ.a_s. The l~t~~~d:~ 
~s also called the Sa:rikhayaQ.a Brahm~Q.~- Th_e Aita_reya 15 ficakas 
mto forty chapters (adhyayas), sub-d1v1ded mto etght pa _d _ 
(or paiicikas, collection of five chapters). Traditionally, Mahi :~a 
Aitareya is known as the author of this work. Originally, h e 
whole ofthis Briihmana deals with the soma sacrifice. The at _elkr 

. d "1 ml topics found mentioned here are the Agnihotra (the at Y. 
oblation in the fire) and the Rajasuya (royal coronatiOn). 
According to Keith2, this BrahmaQ.a was composed earlier than 

· the Jaiminiya and the Satapatha, and even .earlier than the 
BrahmaQ.ical sections of Taittiriya Sarilhita. 

Very recent parts of the Aitarey BrahmaQ.a contain the 
BrahmaQ.ical exaltation. Grammar and etymology are the two 
distinct features of this Brahmana. 

The Kau~itaki BrahmaQ.a has 30 adhyayas (chapters~. It 
~epeats the descriptions of the soma sacrifice. It was compil~d 
m a period later than that of the Aitareya. It is more systema~Ic 
than the Aitareya. It depicts !sana Mahadeva, a late-comer m 
the Vedic pantheon. The narrations given in these two 
Brahma:r;tas forward the presentation as harmonious and 
refi~ed. However, they present the concrete and technical 
subJects of matt er. 

The BrahJnal}.as of the Yajurveda 

The T~ittiriya BriihmaQ.a is the only BrahmaQ.a text of the 
Black YaJurveda. As a whole it is ascribed to A.pastamba. It 
c~mbines BrahmaQ.a and Mantra. Supplements on the soma 
ntes, on the Rajasuya, etc., and some expiatory practices are 
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contained in this Brahmal).a. It has three kai).Qas having 8, 8 
and 12 prapathakas respectively. Its last three prapathakas (in 
four sections) mention Katha as the author. 

The Satapatha Brahmal).a belongs to the White Yajurveda. 
It is the most important and most extensive work in all this 
literature. As the name suggests, it is the "Brahmat;1a of the 
hundred ways", i.e., it contains at least hundred 'adhyayas'. Like 
the Samhita, this Brahmal).a has two recensions, namely, Kfu;l.va 
and Madhyandina, the first one having 17 kfu;l.Q.as and the second 
one having 14 kai).Q.as. It is probably the Madhyandina recension 
which named it 'Satapatha', because the 14 kflt;1Qas of this 
recension have been splitted into 100 adhyayas (chapters). The 
three additional sections of the Kal).va recension are on 
Uddharin, Vajapeya and Rajasiiya sacrifices. In their earlier 
parts, the two recensions exhibit some significant verbal 
divergences. According to Caland, originally the two recensions 
were one and subsequently they became two by way of 
rearrangement. Eggeling points out that the first nine books of 
the Madhyandina edition constitute a continuous commentary 
on the first 18 sections of the Vajasaneyi and these texts were 
compiled before the last five books adhering to some kind of 
additions. As is stated at the end of the 14th kai).Q.a of the 
Madhyandina Brahmana, Yajiiavalkya is the author of the whole 
of the Satapatha. 0~ the other hand, Sai).Qilya's name is 
mentioned in the 6th to 9th kai).Qas as the author of this 
Brahmal).a. Kai).Q.as lOth to 14th were supplemented later by 
Yajiiavalkya, the most significant authority of the later Vedic 
age. 

The Madhyandina recension deals with the subjects like 
vegetable offerings, the rite ofthe full and new Moons, the soma 
sacrifice, the animal sacrifice, the Vajapeya and Rajasiiya rites, 
the Agnicayana, the Agnirahasya, the Asvamedha, the 
Pravargya and the Upanayana rite, etc. The kal).va edition 
begins with the Agnyadhana and the Agnihotra and thereby 
maintains the real sequence. The second part of~he 14th kfu;l.Q.a 
of Madhyandina recension constitutes an Uparu~?ad. 

The Satapatha Brahmal).a is more descriptiv~ and illustrative 
than the other Brahmal).aS. Adhering to the_ ntual theme, the 
elaborations have been multiplied with deta:_ls. Oste~sibly, the 
Satapatha is the highest attainment of the Brahmal).a hterature. 
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The Brahmal).as of the Sarna veda 

A number of Brahmat:la texts are associated with the 
Samaveda. Among these, the Paii.cavirhsa Brahmat:la and the 
Jaimini:ya Bnihmat:la are the two major texts, while the minor 
ones are the $ac;l.vimsa, Samavidhana, Ar~eya, Devatadhyaya, 
Sam.hitopani:;;ad, Vamsa and Chandogya Brahmat:la. The other 
names prevalent are the Daivata Brahmat:la, Satyayana 
Brahmat:la, and Adbhiita Brahmat:la. The texts included in the 
series of minor Bnlhmat:1as are called the U pabrahmat:las. 
Besides these, there are a few Upabrahmat:las which contain 
materials of varied nature having no relation with those of the 
main Brahmat:1as. It is thus evident that the Samaveda is the 
richest in Brahmat:1as. 

The Paiicavimsa Brahmat:la is also known as the Tat:lc;l.ya 
Mahabrahm~a or Prauc;l.ha Brahmat:la. It contains 25 adhyayas. 
It is a concise and technical treatise on the rites involving 
samans and on the nature of the samans. Winternitz opines 
that the Paiicavimsa Brahm~a is one of the older Brahmanas 
characterized by some special features. From the contents·, it 
appears that the collection and compilation of many myths and 
legends are the chief objectives of this Brahmat:la. 

The Jaiminiya Brahmat:la is a vast text with three kandas 
and is the product of the Jaiminiya School. It contains a n~ber 
of legends not known elsewhere. Some of these legends have 
historical background. Many quotations from the Satyayana 
Brahmai,la are found in the Jaiminiya Brahmat:la. Since, the 
Satyayana Brahmai,la is not existing at present, it appears that 
the Jaimini:ya Brahmat:!a has assimilated most of its material. 
The Jaiminiya Brahmat:la is much lengthier in comparison to 
the Paiicavimsa BrahmaQ.a. It deals with the rites of soma 
sacrifices with some myths and legends while the Paiicavirhsa 
adheres to the rites only. Linguistically, the Paiicavirhsa 
Brahmana is older than the Jaiminiya Brahmal).a. Rites like 
Mahavr~ta and Gosava mentioned in the Jaiminiya Brahmana 
are not traced in the Paiicavirilsa Brahmai_la. The style of the 
Jaiminiya Brahmal).a is prolix. Due to the presence of myths 
and legends in course of elaborations of the work, this 
Brahmat:la has become easier to follow. A supplement to this 
work is the Jaiminiya-Upani:?ad Brahmat:la, which has an 
inclination towards a liturgical mysticism. 
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The $a<;lvimsa Brahmat:ta is clearly a continuation of the 
Paiicavimsa. It has six prapathakas and forty-seven parts. 
Though its contents are somewhat miscellaneous, they are 
principally of magical nature. The magic Subrahmat:tYii formula 
for the ekiiha (one-day) rite is the significant topic of it. SayiiQ.a 
says that this Brahmat:ta differs from the Paiicavimsa Brahmat:ta 
in subject matter. In certain sections, it also differs from the 
older Brahmat:tas. But it maintains the general property of the 
Brahmat:tas in presenting myths, etymology and philosophy. 
Giving an introduction to the Paiicavimsa BrahmaQ.a, Caland3 

calls it a quasi-BrahmaQ.a which serves as an anukramaTJ,l, a 
mere list of the names of the Samans, occurring in the first two 
ganas. A new rite is introduced through myths of battles among 
gods and demons. Some myths are cosmogonic and etiological 
in character. 

The Daivata Brahmat:ta is a compilation of 51 short sii.tras 
divided into two parts depending on the specific hymns, the 
gods prayed in these hymns and the metres of the hymns. Being 
a real supplement to the last book of the $a<;lvimsa, theAdbhii.ta 
Brahmana is a continuation to the Daivata Brahmana. The 
Satyaya~a BriihmaQ.a, whose most of the materiai found 
mentioned in the Jaiminiya Briihmal).a, is not really existing at 
present. 

The Samavidhiina BriihmaiJ.a, as the name indicates, 
prescribes the rules for the siimans. It is a kind of treatise on 
magic. It is a very late addition and hardly deserves the quality 
of a BriihmaiJ.a. Its contents resembles closely to the sii.tras. 
Collections of expiatory practices embodied here propose the 
attitudes of the classical Dharmasastras. This BrahmaiJ.a deals 
with the means of averting evils, demons and calamities of 
various kinds and securing material prosperity. Besides, it 
glorifies melody and enumerations very nicely. It draws _the 
figure of Mother India at the end of the book and emphasises 
that the worship of this goddess leads to final liberation. 

The Ar~eya Briihmal).a is found in two recensions. It conta!ns 
hardly more than a list of names ofsiimans. The Devatii~~yaya 
Bra.hmaiJ.a contains only three chapters giving the detti~s of 
the siimans and some other details. The Samhitopaml?ad 
Brahmana is divided into five chapters in which the fees (dak$ 
-iTJii) for the teacher (guru) figures prominently. It f rwards the 
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treatment on the manner of reciting the verses meant for the 
samans. The benefits of chanting the samans are the chief 
objectives of its elaborations. The Varnsa Brahma:t:la has only 
three adhyayas. It is evident from its name that it contains the 
names of the Samaveda teachers. According to Renou, such a 
list extends over 60 generations.4 The Chandogya Brahma:t:la or 
the Mantra Brahm~a is the first part of an U panif?ad BriihmaiJ.a 
from which the Chandogya Upanif?ad is resulted. Mantras of 
various roots have been collected and assimilated here for the 
use of the Sarna veda schools. The principles of the Paiicavirilsa, 
the Kauthuma, the Ranaya:r_llya and the Chandogya are similar 
to one another.5 In the opinion ofBhattacharji, the Pa:iicavirhsa, 
the $ac;lvimsa and the Adbhiita Brahma:t:la, most probably 
formed the Chandogya Brahma:t:la as the name Chandogya is a 
generic term for all the Samaveda texts of a particular school.6 

The BrahmaJ}.as of the Atharvaveda 
The Gopatha Brahma:t:la is the only Brahma:t:la of the 

Atharvaveda. It has two parts, one 'anterior' and the other 
'posterior'. They seem to belong to the Paippalada School. The 
ant_erior Brahma:t:la has five prapathakas while the posterior 
BBr~hma:t:la has six. Literal borrowings from the other 

rahm · 
fi a:r;tas are more or less assembled in the second part. The 
Irst Part depicts the cosmology, the mysteries relating to the 

n_ew _and full moon and that pertaining to the satra, the mystic 
~I~~ficance of the Pra:t:lava, and the Gayatri, and the ritual 
;e_ Ing of the priests. It also focusses on prosody. The posterior 
~ah~a:r;ta describes a few major sacrifices where the main 

0 ~ecbve is being the treatment of the duties and rights of the 
brahman Priest alongwith his position in the sacrifices. 

In addition to the above Brahma:t:laS there existed a number 
of other Brahmana texts which are not available now. For 
example, there w~s a Katha Brahma:t:la which has been lost in 
course of time. The Satyfryana is also another one for instance. 
~n _the Opinion of B. Ghosh, quotations from unknown 

Crahll_la:r;tas are in the Vedic philosophical and legal literature. 
ertai · . ' 

B iih n Indications exhibit the prevalence of many other 
8 : t rna:r;tas. In this connection Caland says that the Kausika 

Outera ~nticipates a Brahman.'a distinct from the Gopatha. 
S nsibly th . · t~ ' ere might be many .other texts which are no 10und 
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now but some fragments of these have been traced in the form 
of manuscripts. 

The Date 
The period of composition of the Brahmal).a texts is still in 

illusion due to want of specific and concrete evidences. However, 
it is of course a period after that of the Sarilhitas. The range of 
this time can be ascertained by reference to earlier and later 
texts. On the basis of some references in different Brahmal).as, 
there relative age of occurrence can be derived. In this context, 
the geographical aspects ofthe Samaveda Brahmal).as place the 
text at a later date. The mention of idols in the Adbhiita 
Brahmal).a pushes the date of its composition down to a 
considerably later age. Linguistically, the Paiicavirilsa 
Brahmal)a is older than the J aiminiya Brahmal).a. Since the 
contents of the Gopatha are more similar to the siitras, some 
scholars consider it later than even the Vaitana Siitra of the 
Atharvaveda. But, Caland and Keith hold that it is earlier than 
the Siitra.7 Considering the form, quotations and borrowings, 
we can think of the relative chronology of the texts with some 
certainty. Thus, the Taittiriya Brahmal).a was composed after 
the Taittiriya Sa:rilhita. Then cameAitareya (old portions) which 
was succeded by Kau~itaki. Cal~md opines that the Jaiminiya 
came before the Pa:iicavirilsa. The Satapatha is, no doubt very 
recent, and its two recensions belong to the same period. But, 
Caland differs from this conclusion. According to him, the age 
of the Kal).va is later than the Madhyandina as there is influence 
of the latter on the former. As the Atharvaveda was very late 
occurrence in the canonical corpus, its only Brahmal).a, the 
Gopatha carne at the end like the minor texts. From the 
contents, it is obvious that the Aitareya Brahmal).a is one of the 
earliest in the chronology of the Brahmal).aS. 

The Contents 
Myths and legends outlined in the Vedas are found here in 

the Brahmanas in order to focuss on the subject of religion and 
mythology ~f these texts. The myths form the forte of this 
literature. Most of these myths and legends have survived even 
to this day in one form or the other. The stories of the Brahmal).aS 
are more explanatory and thus, the tools to understand the 
Vedas. The stories relating to the battles between the gods and 
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the asuras thrust upon moral values for all the ages to come. 
Some opine that these stories presuppose the stories of the epics 
and purfu).as. The story relating to dama, dana and daya is 
interesting one. Such stories, in due course of time, form a 
system of philosophy. 

The language in which the Brahmal).as depict the myths is 
poetic. Local or personal legends, anecdotes about sages, 
practices, melodies, more or less distantly reflecting historical 
realities have formed the folklore in toto. The cultural history 
about the creation is quite interesting. The origin of the caste 
system is found in a crude form in the ~gveda Sarilhitas, but it 
attained maturity in the Brahmal).ic age. There is mention of 
women, their duty in the sacrifice as well as in the household 
managemert. 

The Brahmanic literature deal with the attitude towards life 
in this world and in the other world. The notions about curse, 
tapas, cows, animals, trees prevalent during the period of the 
BrahmaiJ.as have been reflected with a little less stress. How 
man was preoccupied by nature in the most ancient times has 
been well projected in the Brahmanic literature. The idea about 
~~ins falling with the performance. ofYaj:iia has been described 
~.a language which is literary and lucid. The genesis of the 
livmg World has been accounted interestingly in the Brahmai).as. 

. There are evidences of fasting and truth-telling in this 
hter~ture. Truth has been equated with Godhood. Matters 
~elatmg to sociology have also been discussed to some extent. It 
Is_mentioned that the people are held together by satya, vac, 
na_ma and anna. One can influence the society by his speech 
(vac) and his name (personality). Anna (food) holds us together 
as well as our bodies The institutions habits and the customs 
discussed there in the Brahmanas 'unveil the civilization 
prevailed during the period of the iiterature. All these subjects 
have ?een illustrated through the variety of sacrifices and rites 
mentwned in the Bra.~manas. Several beliefs regarding sins 
h~ve ~een Well reflected h~re. A sacrifice has both moral and 
histoncal aspects. At that time the sacrifices were resorted to 
as and when needed for the b~nefit of the individual and the 
~ociety. The soma sacrifice has been depicted with much 
unportance. All matters connected with sacrifice, such as altar, 
priest, initiation, observance of the initiated, agnihotra, etc. are 



The BriihmaT).as 45 

dealt with. The most significant characteristic of the mythology 
of the Briihmal).as appears from the sacrifice with which the 
mythology is linked. 

Myths are the soul of the Brahmal).as. With the aid of the 
myths, there is elaborate ritual complex which constitutes the 
most significant aspect of the religious life at this time. The 
whole of the Brahmal).a texts has been advanced with the growth 
of the myths. There are six types of myths,viz., (i) theological; 
(ii) liturgical; (iii) social and ethical; (iv) cosmological and 
etiological; (v) natural and (vi) metaphysical. In the opinion of 
J. VerenneH, the myths form a vital layer of the Vedic 
community's religious consciousness, but they are reflected for 
the first and last time in the Brahmal).s. Besides these, the other 
subjects of interest depicted in the Brahmal).as are the magic, 
the vac, the history, the economy, the family, the women, the 
social customs, the cosmogony and etiology, the ethics· and the 
society at large. The Brahmal).as have their own pantheon which 
is different from those in the Sarilliitas. As the source of history 
and geography, the Brahmal).as supersedes the Samhitas 
because the Sarilliitas hardly supply such informations. Both 
veiled and overt types of historical informations are gleaned 
from the Brahmal).a texts. 

Cosmogonic legends attached to the Prajapati cycle are traced 
in the Brahmal).as. The Satapatha Brahmal).a adheres to the 
famous legend of the deluge which in a similar form, has been 
reflected later in the epic, but here the moral is based on 
liturgical rather than theistic. The essence of these texts lies in 
the doctrine of the sacrifices which are found in the form of 
discontinuous statements. The doctrine has been developed in 
such a manner as to approach the upani9adic character. The 
elements of mystical phonetics, grammar and etymology, etc. 
that contained in the Brahmana literature are of great 
importance, though for a long p~riod they ~re inadequately 
appreciated. They are the real sources of Indian thought. 

Two principal classes of subjects notic~d in the Br.ahm~~s 
are vidhi (rules) and arthaviida (the explicatory sectwn). Th1s 
second category contains different kinds of minor literary genres 
like legends (itihiisa), traditional tales (puriir:z,a), ballad~ (giithii), 
tales (iikhyiina) encomia (niirasarhsL) and dialogues 
(viikoviikya). Oste~sibly, the current ofliterary genres prevailed 
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at that time and could be accommodated by the tendency of the 
early prose form. The ritual rules (vidhis) have been established 
with sound growth by the genres employing popular literary 
forms. Taittiriya Briihma.JJ.a9 forwards that the impure section 
of the Vedas took the shape ofthegathas and narasams'is paving 
a way for the foundation of genres of type of ballads and encomia. 
Likewise, Satapatha Brahmai;la speaks of tales called the 
pariplava akhyanas10• During the .ASvamedha year these tales 
were recounted by the Hotr priest invited by the Adhvaryu. Such 
tales in the ancient society were value-based having high moral 
level, but unfortunately they are not all available to us now. 

The Form and the Language 
The prose literature in Sanskrit practically begins from the 

BriihmaQ.as, though the Kr!?Q.a Yajurveda contain a few prose 
sections. This prose form of the BrahmaQ.a literature is 
illuminated from the nature of directives and explication of its 
contents. The presentation is precise and concise. The accent of 
this prose is marked in the most part. The style of composition 
is formulaic and can be easily distinguished from the Sarhhitas. 
Repetition of phrases, fixed epithets, repeated words in fixed 
syntactical positions et seq. are the characteristics of these 
formulae. The frequency of such repetition 'is so predominent 
that it serves as a repellant and creates monotony. The 
BriihmaQ.a texts have unique historical values and for this they 
attract the readers and the scholars. 

There are some words in Aitareya BriihmaQ.a 11 like rbhumate, 
vibhumate, vajavate, brhaspativate, visvadevyavate et seq. which 
~ave same prefix or suffix. They are mnemonic and incarnatory 
m effect. They approach the rhythmic prose. 12 In Gopatha 
Briihmai;la, a series of words are found repeated producing a 
sort of cadence. 13 Like~ise, the word 'loka' is found occurring 
repeatedly in a play in Satapatha Brahma:Q.a. 14 Here, this word 
has two meanings, 'space' and 'world'. Similarly, the words 'rta' 
and 'p~a' occur with puns or semi-puns. 15 • 

E~ymology is a curious specialization of the Brahmai;las. As 
the ntuals are the primary concern of the Brahmai;la literature, 
etymology plays here an important role to favour the ritualistic 
narrations. In this context, the word 'udgitha' in the Jaiminiya 
Upanil?ad BriihmaQ.a16 has been formed of the words like ut-
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Aditya, gi-Agni and tha- the moon and thus is attributed to 
three deities. Etymology related to rituals has no objective of 
giving actual or even plausible derivations. It aims at justifying 
and explaining the ritual. There is no scientific basis of such 
etymological derivations as no such analysis of the etymology 
for the Brahmal).as is yet available. Such etymology or cryptic 
pseudological injunction has also the aim of strengthening some 
beliefs connected with a ritual and this has been fruitfully 
accomplished. In this perspective, Prof. J. Gonda's following 
opinion on these etymologies can make our conception more 
clear. 

"For the authors of the Brahmal).as and the allied literature 
these etymologies were an important means of discovering the 
connections between the phenomena, explaining the origin of 
things and constructing arguments about, or theories of the 
significance of rites, life and universe and thereby acquire power 
to dominate the unseen rowers."17 

The grammar followed in the Brahmanas seems to be pre­
Pal).inian. The words like abhisampadati: rk$timayo~~. jijyau, 
hirirsit, bhe~r et seq. do not adhere to the rules of Pal).inian 
gramma:;.". Chronological and geographical advance of the Aryans 
are illuminated from the vocabulary of the Briihmal).aS. These 
texts offer many passages of literary beauty. Euphonic 
combinations are frequent here. A few riddles are used in the 
Brahmal).as. In the Aitareya Briihmal).a, the riddles are set by 
the gods before the demons in drder to conquer over them18• 

Besides, there are a number of verses in the Brahmal).as. These 
verses are based on eternal truths and expressed in Anu!?tubh 
as in the SunaQ.Sepa legend in the Aitareya Brahmal).a 19• Many 
of the passages of real literary beauty are cast in verses (gathtiS~· 
These gathas are mostly in Anul?tubh, though some are in Tn­
l?tubh. The presence of rhetoric in the Brahmal).aS does not 
necessarily represent a poetic quality. Rhetoric is hardly u~ed 
in the style and where it is introduced, it is meant for developlllg 
clarity, precision, ready comprehension and also for poetic effect. 
It is perhaps required to distinguish between the poetic and 
non-poetic use of the figures of speech in the Brahmal).as. 
Similies and metaphors are usually employed to annotate 
accurately and powerfully some elements of the ritual. Aitareya 
Brahmal).a projects the Vedic people's first articulated statement 



48 A Concise History of Vedic Literature 

about art in the form of somewhat cryptic passageY' According 
to the Aitareya Bnihmal).a21 , 'art' is imitation and the Satapatha 
Brahmal).a22 , holds that the sages are the poets. Ostensibly, the 
contents of the Brahmal).as exhibit the myths, the rituals, the 
ethics, the metaphysics, the social ethos, the history, the 
geography and etymology and from these one can observe the 
compendium character of the Brahmal).as. The entire bulk of 
priestly lore is preserved here. 
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7 
THE ARA~AKAS 

Karrnakanda and J iianakanda are the two sections of the 
Vedic literat~re in a broad se~s~. The first section consists of 
the Sarhhitas and the Brahrnal).as while the .se<:ond one bears 
the Aral.lyakas and the U pani~?ads. The first one is the section 
of work and the second one is the section of knowledge. The 
Ara1.1yakas are the 'forest texts' which are kept away from the 
public and read in isolation in the forest. This is because they 
contain at least abstruse works having magical power.' 
According to Goldsticker, the work Aral).yaka has been used by 
Pa1.1ini to mean a man who lives in the forest. 2 Katyayana in 
the 4th century B.c. first used Aral).yaka in the sense of a forest 
text.3 Evidently, by the 4th century B.c. the Aral).yakas were 
recognized as a separate treatise. For a long time, they were 
supposed as the books of the hermits. But, actually they are not 
of the kind. Most of them are composite works and contain 
mantra, Bra.hmal).a and even elements of siitra. 

We have four distinct Samhitas with their individual 
characteristics, while the Brahmal).as, the Aral).yakas and the 
Upanil?ads overlap with one another. Again, the Aral).yakas and 
~he Upanil?ads constitute a literature of transition. The 
Aral).yakas move towards the forest search for knowledge and 
asceticism whereas the Upanif?ads a~e basea on clear doctrines. 
Every Samhita does not have Aral).yakas and Upanif?ads of its 
own, though each Sarhhita has one or more separate Brahmal).as. 
There exist a few Brahmanas which end in AraJ).yakas. 

- The Aitareya and the ~ankhayana (Kau!?itaki) are the two 
AraiJ.Yakas attributed to the Rgvedic school. As per Sayal).a's 
~nal_!sis, the Aitareya contai~s five adhyayas ·and the Kaui?­
Ita~I has fifteen adhyayas. These are corresponding to the 
Brahmal).as of the same names. Keith4 points out that the 
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Aitareya is apparently the more ancient of the two, and the 
~ldest part of the Aitareya is the first three lessons. A part of 
Srautasii.tra is actually identified with an Aral).yaka.5 

The school of the ~ajurveda possesses Taittiriya Aral).yaka, 
commented on by Sayal).a in 10 prapathakas. It is the 
combination of verse and prose and is a continuation of the 
Sarhhita and the Brahmal).a of the same name. Traditionally, a 
portion of it has been ascribed to the Katha School. In the views 
of Renou, the fragments of another Aral).yaka also owe their 
origin to the same school.6 The Satapatha Brahmal).a of White 
Yajurveda ends in an Aral).yaka, which is completed by the 
Brhadaral).yaka Upani$ad. Finally the Samaveda Sarilhita itself 
contains the Aral).yaka Saxnhita and Aral).yagana. It is also 
observed that the Chandogyopani!?ad as well as the 
Jaimin'iyopani~ad Brahmal).a begin from the same Samhita. 

Thus, three main and distinct Aral).yakas, namely Aitareya, 
Kau~itaki and Taittir'iya are of significance though chants of 
some kinds or other bearing the nature of the Aral).yaka have 
been distinguished. 

The Contents 
The Aitareya Aral).yaka contains the mahavrata prayers and· 

the ritual verses (mahanamni) composed in accordance with a 
grammatical symbolism. Its first and last adhyayas (chapters) 
only depict the mahavrata in a style purely Brahmal).ical in 
nature. Sak.kara and Mahanami verses connected with the ritual 
are included in chapter 4 which thus has Brahmal).ical content. 
The Aral).yaka proper is the characteristic of only chapters 2 
and 3. Evidently, three of its five chapters are devoted to the 
descriptions of the rituals of the Brahmai).a tradition. The 
stat~ments at the end of each chapter reveal that this 1\ral).yaka 
owes its origin to the Aitareya Brahmal).a. The Mahavrata rite 
reinterpreted in the Aitareya and Sa:rikhayana serves as a bridge 
between ritual and knowledge epochs ofthe Vedic religion. 

There is a gradual advancement towards abstraction from 
the Brahmal).as through the Aral).yakas to the Upani~ads. For 
instance, Aitareya Aral).yaka7 uses the word 'priiTJ-a' for trees, 
animals and human beings in an ascending order and treats 
the body and mind inseparably wit~ an observation that the 
life principle indwells in both ofthein. Metaphysically, the body 
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and the mind have been given equal significance here. Latter 
comes the more abstract iitman of the Upani$ads. Aitareya 
AraQ.yaka describes the heaven as a place where on~ becomes 
golden and immortal.8 Rebirth is mentioned in this AraQ.yaka9 

and even in a prayer of it, third birth10 is told about. It has also 
been emphasized here that the sins of the yajamiina (one who 
arranges the rite to be instituted in one's house) can be wiped 
out by chanting rhythmic mantras. 11 Here, we smell an ethical 
overtone, apparently read in the ritual context. 

The Sankhayana AraQ.yaka adheres to oddity to a greater 
extent. Interior agnihotra has been exposed here as a substitute 
for the real rite. There is also exposition of magical or mystical 
formulae. Out of its 15 chapters, the first two are BrahmaQ.as 
and treat the mahavrata. The significance of ritual has been 
described in chapter 3 in the form of a dialogue between Citra 
Gargya and Svetaketu. Chapter 4 deals with the most common 
theme through the expressions ofKau$1taka, Paiilgeya and Su­
$kabhni.gara. The said commonest theme is the contest between 
priiTJ.a and the sense organs. Chapter 5 goes in expressing the 
dialogue between Pratardana and Indra, while chapter 6 
includes that between Gargya and Ajatasatru. Chapter 7 has 
miscellaneous subjects; and 8-9 deal with the worship ofpriiTJ.a. 
~n chapter 10, the spiritual agnihotra and in chapter 11, the 
Inst_allation of the gods in Purw;;a by Prajapati have been 
?epicted. Description of dreams and omens here in this chapter 
Is an important aspect. For blessings and prosperity, one can 
perform the rites given in chapter 12. Procedures for attaining 
true knowledge through renunciation are laid down in chapter 
13, whereas chapter 14 eulogizes the recitation ofthe Veda and 
c~ndemns those who do not practise it. Chapter 15 mentions 
t e names of a number of successive teachers. It is noteworthy 
!~ record here that the symptoms of a dying man have been 

Iscussed in the most part of this AraQ.yaka. Omenology, augury 
~n~ Portents, signs of imminent death, dreams and their 
Infurpretations have spoiled the very high-standard scientific 
~PProaGh of the subject. A new insight to the philosophical 
d?~Wledge is present here. Hence, the awareness of the 

Ic otomy of body and soul for physical facts and functions are 
scrupulously detached from the mental or spiritual. Such a 
metaphysical notion, however, is sometimes inextricably 
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connected with the popular superstitions prevalent at that time. 

Various names of ancient and contemporary authorities are 
given in chapter 7 of the Sankhayana Ara:Q.yaka. Such 
authorities are said to have established pseudo-sexual 
relationships between cosmic, social and metaphysical elements 
through prescribed formulas repeated continuously. Though the 
real validity of such conceptions is still in illusion, one can seek 
the metaphysical knowledge by the ardent search. 

The Taittiriya Ara:Q.yaka has a fully different content with 
respect to other two Ara:Q.yakas. It contains a series of names, 
synonyms, classification of the natural phenomena, etc. and also 
focusses on subjects connected with Dharmasiitras. 
Innumerable number of prayers similar to the Sa:rhhita are 
emb.odied here to appeal the gods for achieving better health, 
wealth and prosperity. The desire for children, victory and 
heaven is also expressed through these prayers. 

By the time ofthe Taittiriya Ara:Q.yaka, the caste-system has 
already gained its social recognition. So, different rules for the 
three different castes have been laid down in this Arru;tyaka. 
An intimate link with the actual sacrificial rite has been 
.maintained throughout the Taittiriya Ara:Q.y~a. A significant 
role has been played by black, malevolent magic. In some part 
of chapter 4, we find the augury, omenology, diseases and 
dreams. The elements like demons and ogress figure 
prominently in perspective of popular religious beliefs. 
Mysticism has played an important part in the metaphysical 
statements of the Taittiriya Ara:Q.yaka. There are five sections 
of chapter 7 containing the physical, cosmic, academic, familial 
and philosophical materials where the last section deals with 
the achievement of higher knowledge and the cultivation of one's 
intellect. Chapter 10 extols the glory of the late god Naraya:Q.a 
followed by exaltation of ~udra. Moreover, the older Sarilhita 
gods started enjoying cultic allegiance from this time. 

The concept of time given in the Taittiriya Ara:Q.yaka is 
somewhat different from that we have. According to it, the time 
is indivisible and eternal. There are four types of death 
mentioned in this Ara:Q.yaka. 12 These are the natural, the sam~, 
the fire and the moon. Even after dying, a human-being 1s 
subjected to further death, being devoured by his own deeds.13 
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The two eschatological fates of the soul, viz., devayfina and 
pitryfina are mentioned in the Taittiriya AraJ:lyaka; the first 
leading to liberation and the second to rebirth. 14 Herbert and 
Mauss commenting on the concept of another life say that the 
very notion of another life does not have its origin in the 
institution of sacrifice. 15 The process of transition from the 
sacrificial to the non-sacrificial approach is the marked 
significance of the Arat:lyakas. 

The knowledge, for the first time, was regarded with much 
respect in the Arat:lyakas and then in the Upani$ads. Therefore, 
the name Jiianakat:lc;l.a is truly applicable to the literature 
consisting of the Arat:lyakas and the U pani$ads. The actual areas 
of knowledge spread over the AraJ:lyaka texts are astronomy, 
physics, metallurgy, chemistry, geology, anatomy, physiology, 
psychology, philosophy, history, geography, a more systematized 
theology and liturgy, language, music and some other arts. 
During the time of the AraJ:lyakas, knowledge became an 
essential quality for the Vedic people. This hankering for 
knowledge expanded to cosmogonic and etiological search. For 
example, Taittiriya AraJ:lyaka describes 'the earth as the wife, 
the sky as her husband and the Brhaspati and Rudra as the 
~ons of this primordial couple'. 16 Assigning value to knowledge, 
It has been said that the heaven can be attained only through 
knowledge (prajnfina). Here, knowledge, not deeds, is mentioned 
to lead oneself to heaven where one's desires are fulfilled and 
one becomes immortal. Obviously, the Arat:lyakas exhibit the 
literature of transition where new interpretations influence the 
old conceptions. 

. Esoterism of many brands were cultivated in the forests. So, 
In the forest texts we come across strict instructions given by 
the t~achers to their disciples for not disclosing the secret 
doctnnes to any one who is neither a disciple, nor has spent a 
full year with one's preceptor, nor to one likely to distort the 
knowledge. 17 The Brahmanas interpret the rituals in terms of a 
holistic_ conception of ritu~ symbolism wheras the AraJ;lyakas 
trans~1t the messages for deep penetration of one's vision to 
the ntual performance and hence to retreat it in non-ritual 
cosmic or metaphysical symbolism. 

The Date 

The dates of the Aral).yakas are still in illusion. But, they 
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fall to a period !ater than tha great Brahmat:tas because of the 
fact that the Arat:tyakas presuppose a selection from the 
Brahmat:tas. As me~tioned earlier, Katyayana in the 4th century 
B.c. had used the Arat:tyakas in the sense of forest texts to be 
read in isolation for maintaining the secrecy. As separate books 
the Arat:tyakas gained their significance by !he 4th century B.c: 
At the end of each section of the Aitareya Arat:tyaka, it is said 
"This is section ..... , Arat:tyaka no ....... of the Aitareya Briihmana 
Arat:tyaka kiit:t<;la". Evidently, the Aitareya Arat:tyaka is mer~ly 
a sub-section (kat:t<;la) in the Aitareya Brahmat:ta. Its lateness is 
perhaps attested by its acquaintance with the grammatical 
methods e_mployed in imagery. 18 On the other hand, the 
Taittiriya Arat:tyaka says that those who adopt the sannyasa 
yoga after acquiring sufficient knowledge in Vedanta, liberate 
to the Brahmat:t region after death. 19 The passage is evidently 
quite a late composition. The emphasis of knowledge as a means 
to liberation is observed in the Taittiriya Arat:tyaka X.63. As it 
seems the Aitareya Ara:r;tyaka belongs to a more ancient period 
that the other two Arat:tyakas. 

The Form and the Language 

In the form and language, the Aitareya Ara:r;tyaka is 
completely Briilimat:tical although much of its formal aspects 
owe their origin to the period of the J:tgveda. Clearly, it falls to 
the period when the sacrificial religion flourished.20 The general 
structure is to cite mantras relevant to a particular rite and 
then to explain the rite itself. Like the Briilimat:ta tradition, the 
repetition of many words is commonly noticed. Uses of some 
new metres here and there are also traced. 

Like the Aitareya Arat:tyaka, the Sankhayana Arat:tyaka is 
typical in style and proceeds in the Brahma:Q.ical way. There is 
repetition of long passages, formulaic in character. Various 
metres have been used in the verses while the prose part is not 
attractive. Mostly, the Pfu_linian grainmar has been utilized here. 

The Taittir1ya Arat:tyaka largely uses the anu$tubh metre. 
At the end of each adhyaya, there are mnemonic summaries of 
the content. Some poetic images have been employed. However, 
the langauge resembles greatly to the Sarilhitas. Use of the fo~ 
like Brahmam-madhum is not Piit:tinian way of presentation. 
Though the poetic forms of many passages came later in the 
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Upanif?ads, the Aral).yakas anticipated the same much before. 
In this connection, the description of the seasons, viz., gri~pna, 
var$ii, sarat, hemanta and sisira is unique in presenting the 
natural beauty that appears during the time of each season.21 

The Taittiriya Aral).yaka shares stanzas in common with some 
Upanif?ads. Also, random quotations from different stanzas of 
different :B,gveda hymns are juxtaposed, sometimes with minor 
changes. Thus, the Aral).yakas are truly a literature of transition. 
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8 
THE UPANieAD 

The word Upani!;iad has been variously treated by the ancient 
Indian commentators, but such explanations cannot be taken 
as accurate on the point of view of history or philology. 1 It seems 
that the word originally bears the meaning (knowledge received 
from a preceptor) 'while sitting near him'. The Upani!;iads are, 
in the old sense ofthe word, the Vedanta, the 'end of the Veda'. 
They represent the way of knowledge, the jnanamarga while 
the other Vedic texts deal with the way of action, the 
karmamarga. They are the works of scientific rather than 
religious purport. By way of different lessons, frequently cast 
in the form of dialogues or in the form of fables, aphorisms and 
puzzles, the Upani!;iads keep an eye to introduce the learner 
the final objectives of the sacred teaching and hence to establish 
a kind of metaritualism. Due to preservation of the magical 
aspect in the dialogues, the Upani!;iads might be defined as 
dialectic on a magical basis.2 

Both the Vedic and non-Vedic Upanh;;ads exist. But, the 
former ones are of our concern here. There are 14 Vedic Upani­
f?ads namely, the Brhadarai_lyaka, the Chandogya, the Aitareya, 
the Kau!?itaki, the Kena, the Taittiriya, the I sa or ISavaf?ya, the 
Katha <'r Kathaka, the Svetasvatara, the Mahanarayai_liya, the 
Mu_J.lc;laka, the Prasna, the MaJ.lc;liikya, and the Maitri or 
Ma1trayaJ.liya. 

Belvalkar adds to this list the Va!?kalamantra, a sort of hymn 
to Indra inspired by the IJ,gveda. Schroeder describes this as 
the precursor of all the known Upani!;iadic literature. This short 
text, according to one school, is called the Chagaleya, which 
narrates ~he relations of the soul and the body by the parable of 
th~ ~hanot. It is named as the Arseya containing different. 
opmwns of the four theologians as regards to the definitions of 
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the brahman. As this short treatise con~ists of an allegory 
concerned with ritual, it is also called the Saunaka4 • 

The Date 

The Upani!?ads cannot be confidently assigned to a fixed 
period for their development. It is obvious that they were 
composed after the formation of the Brahmal).as. The problem 
of ascertaining the date of the Upani!?ads alludes to pre­
Buddhist, Buddhist and post-Buddhist doctrines. According to 
some scholars, early Buddhism in many ways related with them. 
It is not very much clear that the doctrine of Buddha is contained 
in germ in the U pani!?ads. No Suta has also referred to any 
Upani!?ad, and on the other hand no concrete proof or argument 
is available to place the Vedic Upani!?ads in a period later than 
Buddha's. Ancient Buddhism and the Upani!?ads derived from 
a common source of ideas which is not fully rested on Aryans. 
Oldenberg5 points out that the doctrines of the Upani!?ads are 
more archaic and less evolved and that the process of 
development was shorter in one case than in the other. Taking 
all points into consideration, scholars have suggested that the 
Upani!?ads belong to 5th century B.C. According to Renou, this 
~ate is reasonable. Bhattacharji says that the upper and lowest 
limits appear to be the 7th and 4th century B.c. This, in turn 
suggests that there are pre-Buddhist and post-Buddhist Upani~ 
!?ads.s As the Upani!?ads bathe in the same ambience as the Vedic 
literature, their date of composition appears, in many respects 
to that very close to the Atharvaveda. ' 

The Contents 

On a breadline the Upani!?ads can be divided into tw 
categories, viz., Prose Upani!?ads and Material Upani!?ads. Th~ 
earliest Upani!?ads are in prose, with some sententious verses 
and occasional lyrical passages. Such prose-f~rm Upani!?ads are 
the Brhadaral)yaka, the Chandogya, the_ Ai~reya, the Kaus 
itaki, the Kel)a, the Taittiriya and the Is,ava!?_!~· The second. 
group consists of the Katha, the S~etasvatara, the 
Mahanarayal)iya, the MuiJ.<;laka and the Prasna, the Mal).<;lukya 
and the Maitra~al)iya. These metric~l-form U~ani!?ads are 
almost entirely m verse form and the1r connections With th 
Veda are not so intense. Let us now analys~ the contents 0~ 
each Upani!?ad separately and in a more concise manner. 
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The Prose-form Upanh;;ads 

(i) The B:rhadaraJ}.yaka Upani~ad 
The BrhadaraQ.yaka Upani!?ad is the oldest prose Upani!?ad. 

It is the longest and the most important. It is the Upani~ad of 
the great AraQ.yaka and it belongs to the school of Sukla 
Yajurveda. It contains six adhyayas, out of which three are 
preliminary Ar8J.lyaka chapters on the pravargya rite. Chapters 
II-IV contain the actual philosophical materials. Chapter I 
occupies itselfwithpra~a, death and puru!?a; the superior value 
of pra~a is established through a parable, as well as through 
cosmology. In chapter II, a dialogues between Gargya and 
Ajatasatru has been depicted. We find the mention of the 
renowned sages like Yaj:ii.avalkya and Dadhy:ii.c Atharvana here 
in this chapter. It also includes the famous dialogue between 
Yaj:ii.avalk.ya and his wife Maitreyi. Chapter III contains the 
dialogue between Yaj:ii.avalkya and some other philosophers of 
King J anaka's court. The dialogue between Jan aka and 
Yaj:ii.avalk.ya is given in the next chapter. The subject matter of 
chapter V covers cosmology, eschatology and ethics. The last 
c~apter has miscellaneous content adhering to metaphysical 
~Iscour~es by Pr~vahaQ.a Jaibali on the five fires, superstitious 
~~strucbons regarding rites for obtaining different kinds of sons; 
~ en~s with a genealogical list. It is observed that Book XIV of 
Br~ad~tapatha BrahmaQ.a is included in the last part of the 

· ar8Q.yaka Upani!?ad. 

(ii) The Chandogya Upani~ad 
doc~::e?handogy~ Upani!?ad denotes the Upani!?ad on _the 
prapath~fthe Chandoga, singers of the Veda. It contains eight 
Brhad·- as (chapters) and belongs to the Samaveda. Like 
o;dina:~aka, the collections of material are imperfectly c~­
sad r b ere. As regards to the form and content this Upam-
. esem les s h ' 
first two omew at to the BrhadaraQ.yaka Upani!?ad. The 
discou chapters of the Chandogya Upani!?ad have long 

rses on s- . . Th 
thorough! B _ aman mysticism. ese two chapters are 
connectedyd ra~maQ.ical in nature and contain the liturgy and 
attribut ~~tnnes alongwith cosmological and metaphysical 
w Id es. b. apter III depicts the sun as a great beehive; the 
d or "bas tah Ig chest and thus presents a symbolic myth. It escn es e ori · 

gtn and worship of the sun. Chapter IV projects 
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a discourse by Satyakiima who instructs Raikva, Jabala and 
Upakosala while chapter V contains Jaibali's narrations on 
eschatology which incidentally resembles intimately with the 
account of the Brhadaral).yaka Upani~ad. Cosmological views 
of six philosophers are presented here with Jaibali's 
synthesization at the end. Chapter VI begins the real 
metaphysical discourses which portrays the cardinal message 
of the Upani~ads, i.e., tat tvam asi (that thou art). Teaching of 
esoteric lessons to Svetaketu by his father Aruni (a renowned 
sage of the Satapatha Brahmal).a) is included here in this 
chapter. It is interesting to note that Yajfiavalkya, the teacher 
of the more mystic truths in the Brhadaral).yaka Upani$ad was 
the pupil of Arul).i. A dialogue between Narada and 
Sanatkumara mainly on the psychology of concentration, the 
philosophy of the illimitable (Bhilman) is included in chapter 
VII. Instruction on the means of attaining the Brahman­
realization as well as on the nature of Brahman has been 
depicted in chapter VIII. Renou7 observes that the speculations 
on atman-Brahman begin with chapter III and which then have 
been developed by the following chapters cast in dialogue form, 
and interspersed with didactic fables. 

The two Upani9ads, Brhadaral).yaka and Chandogya have 
many passages in common like the theory of sleep, that of the 
five fires and of the two ways, the dispute about precedence 
among the sense-organs, the elixir of power, et seq. 

(iii) The Aitareya Upani!?ad 
The Aitareya Upani~ad is a ~gveda Upani~ad having three 

chapters (adhyayas). It is an equally old text. It depicts the 
creation of the world by the iitman, the triple birth ofthe iitman, 
and its pantheistic essence. More precisely it can be said that 
the first chapter eulogizes the creation from iitman through Viriij 
and the different elements of the creation for the first time. The 
correspondence between the microcosm and the macrocosm, a 
cardinal doctrine of the U pani~ads has been set forth by this 
chapter. The second chapter is a short one. It describes the three 
births of man, namely, conception, natural birth and extension 
of one's self in the son. The last chapter deals with the nature of 
the soul that extends beyond the sense organs and its connection 

with intellect. 
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(iv) The Kau!?itaki Upani!?ad 
The Kauf?itaki Upani$ad is also a B,gveda Upanif?ad. It 

consists of four chapters. The first chapter mentions the two 
paths, viz., the fathers and the gods. The second chapter cont~ins 
various subjects ascribed to Kauf?itaki, Pai:rigya and Su$­
kabhrngara. Incidentally, we come across many contemporary 
social customs in the contents of this chapter. Chapter III 
mentions prfi.7J.a as the first principle while last chapter repeats 
the Balaki Ajatasatru story already told in the Brhadaral).yaka 
Upanif?ad. The interpretation of dreams has been given here. 
On the whole, the Kauf?Itaki treats of reincarnation and other 
original eschatological doctrines (the paryarikavidyfi.) and also 
the theory of breath and that of the at man. 

{v) The Kena Upani!?ad 

This Upanif?ad belongs to Samaveda. It consists of four 
chapters of which the first two are in verse and deal with 
cosmology as well as with atman. Here, the fi.tman is conceived 
as the indwelling spirit that impels the sense perceptions. The 
last two chapters are cast in prose-1urm, describing with a fine 
allegory that the gods themselves do not know the Brahman. 
Consequently, the text reveals the inscrutable character of 
Brahman. The gods fail to approach the Brahman. The text of 
the Ke"Q.a exists as part of the Jaiminiya Upani$ad Brahmal).a. 

(vi) The Taittiriya Upani!?ad 

~~e Taittiriya Upani$ad belongs to Kr$D-a Yajurveda. It forms 
sec Ions seven to nine of the corresponding Aral).yaka. 
Con~equently, it consists of three chapters. It begins with a short 
seth-on °~ phonetics and then deals with semi-mystic 
re _a~Ionships in cosmic, astronomical, intellectual, physical and 
sp~?t_ual elements. It contains two esoteric statements by 
'!Dsa:riku. On the whole, the sections of the Taittiriya is divided 
I~ to the "Vine of Instruction", precepts and prayers for the use 
0
1 the student. The last chapter equates Brahman with various 

e e~ents like food, the vital air, mind, knowledge and bliss, but 
resbs s_oley on food. In the opinion of Renou, this Upani$ad 
e~h odies in itself the "Vine of Felicity in Brahman", symbolical 
0 f D ~ ~rahman and the attainment of the Brahman by the path 
0 ·~ Icity.s The "Vine of Bhrgu", a series of indentifications of 
vanous entities as mentioned above are the prime elements of 
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the Taittiriya Upani!?ad. It is observed that the fourth section 
of the last chapter is an Ara:Q.yaka and the.fifth section of it is a 
Brahma:Q.a. 

(viii) The isa or isaviil?ya Upanil?ad 

This Upani~ad is the shortest of the Upani~ads. It consists 
of only eighteen verses. It is the last section of the SarilhiUi. of 
the White Yajus. This brief work throws light on the four strata 
(pahacha) of life, teaches the inefficacy of works. It says- all 
that matters is to know the atman, which is present in all 
essences and overcomes all differences. Thus, the Isava~ya 
U pani~ad tends to reconcile between the dichotomy of works 
and knowledge on a loftier level of spiritual attainment and 
introduces the man of philosophical composure, the sthitadhi 
who later figures so prominently in the Bhagavadglta. According 
to the views of Bucca, Isopani!?ad belongs to the late documents 
of the Vedic literature whose language preludes to the classical 
Sanskrit. Really, the language of the Upani~ads and that of the 
classical Sanskrit are very much alike. The upani~adic language 
is more similar to the classical Sanskrit than to the Vedic one. 
The Isa is very short and clear. The thought is expressed in 
very simple and very dense texts which were handed down by 
rote.9 

The Metrical Upanil?ads 
These Upani~ads are either entirely or almost entirely in 

verse form. They are based on metres. They are non-Vedic. They 
form the second group of the Upani9ads having less closeness 
with Veda. The doctrine of the atman is here intermingled with 
new ideas, popular versions of the Sarilk.hya, and illusions to 
Yoga practices. The concept of a personal god persists here. As 
regards to the language and prosody, these Upani9ads have been 
imperfectly transmitted and subjected to alteration. As a result 
of which, they do not deserve to be classed as Vedic. They include 
the Katha, the Svetasvatara, the MU:Q.«;iaka, the Mahanaraya:Q.a, 
the Prasna, the Ma:Q.«;;iikya and the Maitraya:Q.iya texts in the 

verse-form. 

(i) The Katha or Kathaka Upanil?ad 
The Katha refers to one ofthe schools ofthe BlackYajurveda. 

It has two ~hapters. Actually, the original text is ended with the 
first chapter splitted into three sections. The second chapter, 
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however, contains an answer to a question raised in the first. 
Hence, it seems that the portions between the question and the 
answer were interpolated later on. 

This Upani~ad deals with the episode of Yama-Nachiketa, 
Yama (the god of death) teaching Nachiketa about the destiny 
of a person after life. The identity of iitman-brahman, and a 
series of attempts to state the nature of these entities have been 
depicted here in the Katha Upani~ad. The story of Nachiketa 
has been derived from a legend in the Taittirlya Bnlhmai).a and 
seems to refer to an initiation into the mysteries. 

(ii) The Svetasvatara Upani~ad 
The Svetasvatara belongs to the Black Yajurveda. lt has six 

chapters exhibiting the characteristics of Rudra-Siva. Barth 1o 

opines that the Svetasvatara is a Saiva Bhagavadglta. According 
to Haur11 , the work has monotheistic approach in which the 
ideas ofSarilkhya-Yoga have been mingled. The basic Sarnkhya 
elements of puru~a, prakrti, the three guQ.as are all present 
here. Creation is described as an evolution. Sarnkhya approach 
tUo psy:hology and metaphysics are clearly observed here in this 
pam~ad. 

(iii) The Mu:r;u;laka Upani~ad 
This Up · d. 'h" h k am!?a 1s attached to theAtharvaveda. It extols the 

e~g t now ledge' of the Brahman, from which the world 
fro~~~ee~. ~e_re, the author partially distinguishes Brahman 
and th llldtvidual atman. This work contains both the passages 
pract" e verses, which has closer relationships with ritual 

lees Still "t dh Kena M · , 1 a eres to mysticism to some extent. Like the 
op~n '8 .u?-<;laka betrays influence of Buddhism and also quite 
chapte;;v*~ learnings. The MuQ.<;laka is divided into three 
metaph ·. e first chapter deals with the ritual, ethics and 
and ca~lcs: The second chapter depicts the ritual symbolism 
represente~_ 1t over to metaphysics through many symbolical 
metaphys~:~~s of truth. The last chapter is more mystic and 
The mod /n character and rests on the nature of Brahman. 
realizatio:sh or the attainment of Brahman for Supreme 

ave been prescribed here. 
(iv) TheM h-
Th a anaraya1.1iya Upani!?ad 

eM h- - -a anarayaQ.iya or BrharinarayaQ.iya Upanif?ad of the 
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Kp~a)a Yajurveda is actually the tenth book of the Taittiriya 
AraQ.yaka. It consists of five chapters, all in verses. It is a very 
late addition to Taittiriya AraQ.yaka. It is composed of the hymns 
and verses taken from various Vedic texts, and didactic prose 
elements on ritual or on religious virtues. The metres used here 
are of late epic type. So, it is mainly the Anul?tubha. The metre 
employed here exhibits an irregular variety and also the mixed 
late Upajati. This Upani~ad is truely Brahmal).ic in style. It 
desr-ribes Prajapati as the creative principle and analyses his 
creation. It is based on the pantheon 1 ~ of a later period. It adheres 
to the late epic-purat:tic theophanies which include Siva, Siirya, 
Vil?I.m and Karttikeya alongwith the goddess Durga under 
various names. Demons. gnomes and goblins are freely 
mentioned in this Upanil?ad. Doxologies addressed to various 
gods bear close resemblance to epic-pural).ic content, as also 
rituals belonging to a later period. The myths and legends of 
Mahanarayal).iya Upainl?ad are distinctly sectarian. It holds the 
Great Narayal).a as the divinised form of the cosmic ii.tman and 
hence the name. The date of composition of Mahanarayal).iya 
Upanil?ad is probably the period between the fifth and the third 
century B.c. As its text reflects a Narayat;liya cult, it belongs to 
a distinct school with a sectarian content. 

(v) The Prasna Upanh:md 

The Prasna Upani~ad has a relationship with the 
Atharvaveda. Its text is composed halfin verse and half in prose 
form. The replies given by the sage Pippalada to his six pupils 
shape the body of its content. These questions are : (a) Whence 
comes life?; (b) How many deities uphold the creature?; (c) From 
where the vital breath derives?; (d) What is the nature of dreams; 
(e) What is the meaning of the sacred syllable Orh.?; and (f) Vlhat 
are the sixteen parts which constitute man? The answers explain 
the philosophical nature of the creation and persistence of life 
on earth. 

(vi) The MaJ;,lqii.kya Upani~ad 

The Mal).~iikya Upani~ad is another Atharvaveda Upanil?­
ad. It contains twelve short sections. It is usually given a later 
date. It establishes the fundamental doctrine of the later 
Vedanta philosophy. The brahman under the symbol of the 
syllable om has been described here in short sentences, since 
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the entire work has been cast in prose form. According to Weber 
this Upani~?ad is directly attached to the Atharvaveda and is 
sectarian in nature. This is evident from the observation that 
those Upani~ads which are directly attached to theAtharvaveda 

are to some extent sectarian in their contents in which respect 
thr::y rr::H:h down to the time of the Purfi.Q.as. 13 

(vii) The Maitri or MaitriiyaQiya Upani~ad 
The Maitri Upani~ad belongs to the Black Yajurveda. It is 

cast in prose-form in the BrahmaQ.a style. It seems to be a work 
of later period. It is not lengthy. Being the latest of the Upani­
~ads, it is complete in seven prapathakas but the work clearly 
took its present shape through gradual accretions. It deals with 
material of miscellaneous nature in its sixth chapter which 
throws much light on the social and religious life of the period. 
Samkhya and Yoga have been portrayed prominently alongwith 
the triad of Brahma Visnu Siva and their three gu'(tas and 
three different cosmi~ fu~tio~s. It has discourses on the concept 
of th~ bhutatman, the phenomenal self which works under 
cosmic illusion, maya, and prescribes a path for its astronomical 
;peculations, Sun worship, social morality, late practices like 
wtha-yoga and the seven mystical sounds that a meditating 
man hears in the course of his yoga practices, etc. These facts 
are no doubt non-Upanisadic in nature with an admixture of 
elen:ents of folk religio~ rising to the surface and gaining 
admittance in the official canon.'·' 

This Upanisad is nothing but a series oflessons imparted by 
~;e sage Saka~anya to the prince Brhadratha on the origin of 
~- e and of consciousness. Buddhist influences have been 
a~scerne~, P~rhaps wrongly, in itY !he Ma~traya:Q.iya Upanil?-

c~ntains Innumerable interpolat10ns which greatly mar the 
cons1stency of the text. w According to Tsuji, this Upanif?ad 
exceptionally contains spurious doctrines most probably alluded 
to Buddhisrn.17 

Authorship 

adsMost of those who propounded the doctrines of the Upa~i~?-
l are seers rsis whether they lived in forests, houses or m a 

pa ~ce - lik~· IDng Janaka's. Though the names of the real 
aut ors_ of the U panisads are still in illusion, we can draw some 
cond US Ions resting 0~ the names of the seers mentioned in the 
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body of the texts and the genealogies protrayed therein. 

Form and Language 

The prose-form Upani!?ads contain the Brahmal).ical prose 
sections and the verse-form Upani!?ads approach in their style 
to the ballads and epics. Both verse and prose are characterised 
by brevity and precision. Even in dialogues and narrative 
sections, we observe the stylistic structure. 

Upani!?ads, in general, adhere to the repetitions of phrases, 
clauses and even whole sentences. Ostensibly, mnemonic aids 
in oral literature are commonly observed in these texts. Word­
economy is maintained so profusely that the intended sense is 
sometimes missing. Thus, there is some uncertainty regarding 
the identity of the speaker of sakemahi in Katha. 19 

Prose passages are divided into lengths which can be easily 
memorized. The grammar and the style of the prose is close to 
that of Patafi.jali in the second century B.c. The oral device seems 
apparent even in dialogues. Most Upani!?ads have no accent at 
all. Manywhere the question-answer style is predominant in 
the Upani!?ads. The questioner and the teacher tend to introduce 
to their pupils the final goal of the sacred teaching in order to 
establish a kind ofmetaritualism. Unlike earlier literature, here 
we observe the important role played by the eminent teachers.20 
The best example of this question-answer dialectical style is, 
however, the Prasna Upani!?ad which epitomizes the movement 
of metaphysical dialectics current between the eight and fifth 
(or fourth) century B.C. The Brhadaral).yaka Upani!?ad repeats 
short introductory prose passages for emphasis before 'l series 
of esoteric verses.2 1 Many technical terms of later Indian 
metaphysics were introduced for the first time in the later 
Upani!?ads. 

The Upani!?ads, though primarily contain metaphysi~al 
elements, offer much more than mere doctrines. They deal With 
many fanciful etymology, legends,..episodes and anecdotes. The~ 
have reinterpreted the rites. The gene~ogy of teacher-pupil 
tradition has been well portrayed in the Upani!?ads. The society, 
its customs, practices, beliefs and values have been meticulously 
figured in them through the episodes, legends and the anecdotes 
t
1h bea B 'des metaphysics, the elements discussed in t.he ey r. es1 . 1. · th' 

U · d th camilY life, economic 1fe, education, e 1cs, pam!?a s are e 1. 
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the pantheon, the duties of Brahmins and ~atriyas, cosmology, 
etiology, cosmogony, new modes of worship and eschatology. 
Poetic form is the internal beauty of the Upani!?ads. The gathas 
make these texts popular among the readers. 
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THE KALPASUTRAS 

The Vedailgas followed the U panif?ads and they became the 
landmark in the entire religious literature forming a gap with 
the literature of the previous age and maintaining noticeable 
continuity with the past. The first mention of the auxiliary 
system called Vedangas is found in the SacJvimsa Brahmal).a. 
Mainly, there are six types of Vedarigas, viz., vyakaral).a 
(grammar), chandas (prosody), nirukta (etymology), sik~?a 
(phonetics), jyotil?a (astronomy) and kalpa. The common 
characteristic of all the works is their style. 

Kalpa really means 'form' and Kalpasiitra stands for 
'aphorisms on ritual'. Siitra ordinarily means 'thread'. Diffuse 
and scattered precepts when succintly systematized in a compact 
sentence is called siitra in the same way as loose fibres are 
compressed into a thread. A sentence composed in a particular 
~tyle characterized by utmost brevity and rigid systematization 
Is called a siitra. By extension of metaphor, a work consisting of 
such - t · su ras IS also known as a siitra in a larger sense. 

Vedai.tga kalpa is divided into four sections, namely srauta 
~sacrificial), grhya (domestic) dharma (social) and the minor 
~~~~(science of measurement). Obviously, there exist two major 
~~sions of the Vedarigas : (a) religions which includes srauta, 

grh_ yad and dharma;] and (b) secular consisting of sulba, siksa, 
c an as vy-k ' · h th ' a ara:Q.a, jyotisa and nirukta. Besides t ese, ere are also an .11 . . ,. 
( 1 CI ary text _ prayascitta (expiatory), pans19ta 
~otmp ementary), sraddha et seq~ Among different types of 

su ras comp d . • . _ 
b bl ose durmg the siitra penod the Kalpasutras are 

Pro a Y the · . ' · · 1 1 h · t f most Significant on~s in providmg the cu tura 
IS ory 0 India. The Kalpasiitras are indispensable for the 

~r~pher understanding of the Vedic Samhitas and the 
ra manas Th . f b th Brah · · ere IS a undamental difference etween e 

ma:Q.as and t~e Kalpasiitras in regard to their aim and 
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scope. The Brahmal).as aim at explaining the significance of 
various acts in Vedic sacrifices and settling ritualistic doctrines, 
while the Kalpasiitras are mainly dealing with a succint and 
systematic account of all the Vedic sacrifices and customs of 
their period. 

Period of Composition 

On the basis of their forms and the contents, the siitras have 
been dated between 400 B.c. and 200 B.c. by the scholars. Indian 
scholars like Alteker and Kashikar think that the earliest date 
for the Srautasiitras is 600 B.c. Renou, however placed the upper 
limit at 400 B.C. which seems a more likely date for the 
composition of the extant texts while 600 B.c. would be a likely 
date for the scrappy and rudimentary beginning of their 
composition. 1 

The term ayana is attributed to the names of the schools 
with the writing of the siitras. Consequently we have 
Asvalayana Siitra, Baudhayana Siitra et seq. As per the view of 
Weber, we can draw a conclusion that the siitra period was the 
time of established schools. 

The siitra period is post-Buddhist and belongs to an age when 
sacrificial religion had attained its climax. However, all attempts 
to assign the siitras definite dates fail due to want of concrete 
proofs. Same huddles and illusions as surround all the Vedic 
literature come on the way of fixing their dates. According to 
some scholars, siitras might have been composed side by side 
with Brahmanas. Caland3 holds that Baudhayana must have 
preceded the Satapatha Brahmal).a. It is generally considered 
that a Srauta Siitra is a later work than the Brahmru;ta from 
which it is due. 

Internal evidences, borrowings, citations, et seq. provide 
relative chronology of the siitras. Linguistic considerations also 
go in favour offowarding the gradual process of develop~ent of 
the siitra works. Generally, it is accepted that the domestic ritual 
· 1. th the public ritual. Truly, the Grhya Siitras are 
IS ear Ier an h s-t t d"t" 
later than the Srauta Siitras. The Gr ya. u ra ra 1 Ion shows 
the influence ofthe ~gveda. It al_so contai~:1races ofAtharvan 

0 th other hand, 1t does no ways comply With 
atmosphere. n d e f the schools. In the opinion of Oldenberg 
the strict demanG sho Siitra are more recent and are related t ' 
the texts of the r ya 0 
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one another in a clearer way than those of the Srauta Siitras. 1 

The Text and the Contents 

The Kalpastltras mainly deal with the kalpa, i.e .. ritual. They 
are devoted to Vedic sacri ficcs, household ceremonies and 
customary law. The knowledge of the Vedic Smnhitas and the 
Brahmm).as of the respective schools are found reflected in the 
Kalpasutras. Moreover, a number of sacrifices described in the 
Kalpasutras are derived from the Brahmal).as. The principal 
objective of the Brahmm.ws is to illustrate the significance and 
to formulate ritualistic doctrines, while the Kalpasiitras are 
chiefly aimed at providing us a succint and systematic account 
of all the Vedic sacrifices and customs prevalent in the period of 
their formation. The texts of Kalpasutras simply record the 
rituals and traditions current in their respective schools and do 
not give any explanation and rationale.:; 

All the Vedas possess their distinct Kalpasutras. The number 
of the Kalpasutras belonging to the Atharvaveda is the smallest. 
Only two stltras, namely the Kausikastltra and the Vaitanasfxtra 
are presently available belonging to this Veda. There are more 
t)lan twenty extant Kalpasutras of the Yajurveda. The Taittiriya 
Sakha of this Veda alone contains seven Kalpasiitras though 
most of the other sakhas possess Kalpasiitra of their own. All 
the Kalpasiitras belonging to the Vedas are not seen now. 
~umerous such texts have been extinct during the passage of 
t~me. Only a few texts has come down to us to symbolise the 
nch cultural heritage of human civilization of the sutra period. 

As mentioned earlier, a complete corpus of the Kalpasiitras 
Possess th , S- T S es e Srauta Grhya and Dharma utras. he 

rautasutras d "b d ' . "fi kn s' t . -al d . esc1 e great sacn tces own as rau ayaJnas 
rea Y dxsussed in the Brahmanas with a few exceptions. 

T~e Grhyasutra deals with h~usehold ceremonies, such as 
marnage and · -h Th Grh _ upanayana, and owe httle to the Bra mal).as. e 
sch y~~~tras generally lean to the Sarilhitas of their respective 
pe ~0 "' In respect of their choice of the mantras meant for the 
al{t~rmance of domestic ceremonies. But, it is observed that 
th e mantras contained in the Grhyasiitras are not found in 

e extant Samhitas. · 
The Dha -t al . . of th . . rmasu ras so owe allegxance to the Vedas m respect 

Clr disc . . I 
~ ussions on SOCia usage and custoiLary law. But, 
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they are not so close to the Veda of their Charana as that of the 
Srauta Sutras. This is because of the fact th~t the precepts 
embodied in the Dharmasi"1tras we•·e mostly founded upon social 
customs common to all the Charm).as, and application of these 
precepts were generally not confined to the followers of a 
particular Charar.la. However, in the matter of ritualistic 
observances, the Dharmasutras are really inclined to follow the 
traditions of their own Charal).a. 

The Sulvasutra form a part of the Kalpasutras. These texts 
contain rules for the measurement and construction of fire-altars 
and sacrificial sheds et seq. It is marked that the Sulvasutras 
are closely connected with the Srautasi"1tras as the rules of the 
Sulvasutras mostly adhere to gTeat sacrifices contained in the 
Srautasutras. 

In the beginning of Aryan culture, the religious, domestic 
and social practices had no separate identity in the literature. 
They were jumbled of each other with the advance of time, 
religion dominated the minds of the people and conseuently they 
tried to preserve and systematize the religious practices of the 
Arayan community. This resulted in the formation of 
Srautasutras which bear the stamp of the Aryan character, of 
the public life of the Aryan people. Ac:; time passed on, the Aryan 
and non-Aryan culture mingled together in India owing to the 
interactions between the people of the two communities. Thus 
there was a need to distinguish the culture and traditions of 
the two communities. This led to the foundation _ofGrhyasutra~ 
which codified the rituals characteristic of the Aryan family. A 
third group of rules and customs emerged due to interaction 
between family and society. This gave rise to the Dharmasutras 
where such rules and customs have been rightly codified. The 
origin and development of these sutras gave birth to the 
Dharmasiitras or the Smrti literature. 

The Form and the Language 
The language of the sii.tras is cryptic and aphoristic. The 

passage of the Sutras is fully unaccented with the same 
grammatical form like the :Jrahma1;1as. The condensation is 
however greater in the earlier Sutras than the later .ones.s This 
fact reveals that oral prose did not undergo any radical change 
in the cause of six or seven hundred years. The language 
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generally belongs to the Upani!;;adic and the post-Upani!;;adic 
periods. The vocabulary agrees with that of the epics but much 
of it went out of that in classical Sanskrit. Most part of the 
Sutra-text use the grammar of pre-Pfu:_linian type. 

Sutra literature was also memorized. The exegesis was 
supplied orally by the teacher. Due to its dry and barren content, 
it was difficult to keep the literature in memory. Hence, this 
language had to shed everything it could possible dispense with, 
retaining only just as much as would make sense to people 
generally conversant with the subject matter, with oral 
exposition offered by the teacher. 

The Siitras had no myths such as enlivened the Brahmal).as, 
negliglibly few rhetorical embellishments, and no poetry. Such 
a bare and bold literature was also composed by human beings, 
and which became unpopular due to want of awe and honour. 
According to some scholars the Sutras are the direct and most 
condensed work produced by India. They consist of short, 
chopped sentences composed almost entirely of substantives, 
abstract for choice.7 In order to know the end of a chapter, the 
last aph · · · h b onsm m the chapter or sectiOn as een repeated 
foll · OWing the style of the Brahmai).aS and the Upanif;)ads. 

The Siit f . . ras o Various Schools 

~gvedic Siitras 

There exist different schools which developed Sutras of their 
own kind. The schools of .ASvalayana and Sailkhayana had 
composed two Siitras called Srautasutra and Grhyasutra 
appears in t · h · II d ~ 
Th 1 Wo recensions one of whic IS ca e Sambavya. 

ere t" ' t .11 a Ions of these texts among themselves and to other texts 
s I remain ~· d k , t . . 

t n ar . The Sankhayana tex s are composite m 
na ure. · 

Yajurvedic S- t u ras 
The Taitt· - v: · d h six ki d Irlya School of the Black 1ajurve a as no less than 

n 5 ofS-t · v-dh-Apastamb u _ras, namely Baudhayana, a Ula, Bharadvaja, 

( ) a, Biranyakesin and Vaikhanasa. 
a TheB _ 

f th a~dhayana is often accepted to be the most ancient 
~he ~ SIX, a~d inde~d of all this _literature. The style of 
B _ h audhayana Srautasutra IS close to that of the 

ra mal).as and traditionally this text has been 
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described a pravacana or oral exposition. This school 
adheres to various types of siitras. 

(b) The branch of Vadhula resembles the Baudhayana in 
style. Caland8 opines that Vadhiila is more ancient than 
the Baudhayana. Only parts of the Srautasiitra 
Grhyasiitra and Sulvasiitra are now available. That part 
of the Srautasiitra, in which sections of Brahmru;ta are 
incorporated, has been preserved. 

(c) The Siitras ofBharadvaja School contain an incomplete 
Srautasiitra, a Grhyasiitra and a Pitrimedha. 

(d) A.pastamba School contains all the kinds of Siitras and 
makes the complete set of the detailed mannuals of this 
class of literature. The compilation is the most minute 
one. 

(e) Hiranyakesin or Satyasadha is similar to the last­
mentioned. 

(f) Vaikhanasa comprises only three Siitras, Srautasiitra, 
Grhyasiitra and Dharmasiitra. 

The last four constitute a group and represent the recent 
tradition. Particularly Hiranyakesin is often similar to 
A.pastambha. Varaha and Manava have partly influenced 
A.pastamba. In the view of Caland, 9 something has been received 
by it from the White Yajus. He also argued that Vaikhanasa, 
being quite recent, bears new material, probably in the 
Grhyasiitra, a work earlier to Srautasiitra. 10 

Parts of the Srautasiitra of the Kathaka and the whole of 
the Grhyasiitra and the Sulvasiitra are found in the stream of 
other schools of the Yajus. These are sometimes named as 
Laugak$i. For the Maitraya.Q.i:ya we find the Srautasiitra, the 
Grhyasiitra and the Sulvasii.tra of the Manava. There also exist 
a set of corresponding texts of the Varaha which seem to be 
very similar to the preceding. A distinct Samhita perhaps is not 
predicted yet, for which these texts have been derived. On one 
hand the White Yajus contains the Srautasiitra of Katyayana 
alongwith a Pitrimedha and Sulvasiitra, and on the other it 
has the Paraskara-Grhyasiitra which is also called Katlya. Both 
the limbs in general follow the Madhyandina recension. 
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Samavedic Sii.tras 
For the school ofSamaveda, it is noticed that the Srautasutra 

of Latyayana and the Grhyasutra of Gobhila (with the 
corresponding Sraddhakalpa) belong to the Kauthuma. Cal and 
opines that both the Arseyakalpa and Masakakalpa with its 
supplement the KJ?udrasutra have been derived from an ancient 
tradition. 11 The Ranayan'iya branch has another text which is 
very much similar to the Latyayana and perhaps more recent. 
This is the Srautasutra of DrahyayaQ.a. 

Probably there was a special school ofGautama to which the 
Grhyasutra ofKhadira based on the Gobhila, the Pitrimedha of 
Gautama and the Dharmasutra of the same name owe their 
origin. The Nidana~utra of Pataii.jali has uncertain derivation. 
This text deals with the technical details of metres, the Suman 
and their grouping and the Samaveda rituals. Ostensibly, it 
adheres to material on grammar. Finally, the Jaimin'iya school 
has fragments of a Srautasutra and a Grhyasutra. 

Atharvavedic Siitras 

The texts of the Atharvaveda is remarkably different from 
those of the other Vedas. The Vaitanasiitra is the Siitra of the 
cu~t ~fthree fires. It is not an ordinary Srautasiitra. As per the 
OPinion ofCaland, it confines itself to the ritual on the Brahman 
~~d the allied incumbents during the public sacl"ificed. 12 

d oornfield holds that the work is later than the Kausika and 
t~pends on it. 13 This work is not a normal Grhyasiitra. Besides 

e domestic portions, it contains discourses on a Srauta which summ . 
su ~nses the narrations of the sacrifice performed at the 
in ~Y~Ies, planetary conjunctions or oppositions and which 
m e _u _es the magical practices the expositin of which forms the 
. ain Inter t f h list of es o t e work. 14 ~t the end of this work, there is a 

omens and portents with an addenda attached. 

by ;~!s ~orth mentioning here that the compilation of prayers 
to th dif!erent schools for the use of their Grhyasfltras relates 
Srau:::-In~a wa~ similar to that of the Samhit~s bear_to ~he 
of pra utrcts. Olctenberg15 says that a Mantrapatna (recitatiOn 
existeders) possessed by Arastamba ~chool s~ems t? h~~e 

t . before the Grhyasutra. Accordmg to WmtermtziG, It 
con a1ns so · 7 • 

. .1 me remarkable archaic portions. Caland 1 views that 
a Simi ar relation persists between the Mantra Brahmal}.a and 
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th': Grhyasiitra of Gobhila, and between the Grhyasiitra of 
Vatkhfmasa and Mantra Sarilhita of that school, though the 
Mantra Sarnhita is more recent than the Grhyasiitra. 

Other Ritual Texts 

The ritual literature also includes many other works in the 
form of parisil?ta (addenda) which is cast in slokas repeating a 
lot of details about the domestic cult. One among such texts is 
the Grhyasari1graha explaining the technical terms employed 
by Gobhila. The explanations given by this work is found valid 
for all the Grhya literature. Another work connected with 
Gob~ila is the Karmapradipa, meaning 'elucidation of works'. 
~gain, Varaha and Vaitana are the two parisil?ta to the 
Srautasiitra. Above all, the most significant addendum is the 
parisil?ta of the Atharvaveda, which provides valuable 
informations on rites, expiations, schools sacrificial instruments, 
and phonetics. In addition to these, such a treatise throws 
adequate light on divination and prescribes ways of averting 
the evil prophesied. In the view of Kohlbrugge 18 , the 
Adbhutasagara is a commentary on this section of the work. 
We also come across the text on vidhana (rules) which deals 
\yith the teaching of a sort of cult of contracts. 19 ~hus, we have 
the Samavidhana and the .Bgvidhana. The former has been 
ranked as a Brahmana and the later ascribed to Saunaka. The 
.Bgvidhana gives stress on each hymn of the .Bgveda and speaks 
of the magical results obtained by reciting these verses. 

There are also many other works existing which don't belong 
to Vedism due to their later date of compilation. These are 
prayoga (usages), paddhati (guides) and Karika (mnemonic 
verses). This literature, though little known, is important from 
a practical point of view. Very often this work illustrates a 
particular rite, marriage, funeral or sacrifice to the people. 
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10 
SUPPLEMENTARY TEXTS 

Besides Siitra and other ritual texts, the Vedanga has aspects 
like sik$ii (phonetics), Vyakaral).a (grammar), nirukta 
(etymology), chandas (metrics) andjyotif?a (astronomy). Among 
these, sik$ii includes the largest number of texts in it. 

Sik~a. 
The origin and development of phonetics in ancient India is 

evident from the sik$ii texts. The work sik$ii means lesson 
through which one can learn the method of pronunciation, of 
the vocal organs and physical effort involved in the production 
of phonemes. On the whole, the recitation of Vedic mantras 
cannot be achieved correctly without the aid of the lessons of 
phonetics. 

Sik$ii are almost inextricably connected with Pratisakhyas 
which are practical manuals aiming to teach the technicalities 
of the padapatha, the sari:J.hitapatha and also the karmpatha. 
Pratisakhyas contain definitions of technical terms, and rules 
in regard to quantity and vocal lengthening, tone, syllabication, 
doubling, and above all euphony (samdhi). In the broad sense, 
they also deal with grammar proper and metrics in addition to 
euphony. The texts of Pratisakhya are of great interest for the 
linguists. They are the unparallelled documents on the 
pronunciation of Sanskrit. In the ancient times, they were used 
as the tool::> for the Vedic recitations. They were the practical 
instructions of the Vedic readers. They also help in ~he 
interpr t t" fthe Vedas by confirming certain readings. Sik-e a 1on o d p . '=1-1... 
sas modified in various schools is terme as ratisu.t~o. . .uyas 
Technically Sik$iis are Vedanga; Pratisakhyas are not. But it is 

not possible to treat them separately. , 
s·k - f d"fferent schools are not available now. Sik$iis 

1 sas o 1 . - s t d · ll hools are the Pammya, arvasamma a an 
common to a sc · · 
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Siddhanta. The most systematic of these works is the Vyasa­
sik!?a which is the only one to follow a Pratisakhya intimately. 
The Sikf?asamgraha is a late and comprehensive text. 

The Pa~i~iya Sik!?a quotes other authorities like Vyasa, 
Narada, Sa unaka, etc. The Taittiriya Upanif}ad defines sikf}a as 
concerned vv;th syllables, accent, length of vocables stress, chant 
and euphonic combination. These subjects are the inherent 
qualities of all sikf}aS. The physical efforts involved in 
pronouncing sounds are the concerns of the sik$a while the 
Pratisakhya approach the subject from its audial aspect. In the 
early Vedic peri(Jd, accent was decided by pitch but from the 
time of the Black Yajurveda, stress, accent became the norm 
and which continued down to the Upanif}ads. 1 

There are some treatises on siksa attributed to the White 
Yajurveda. These texts are Kesava, Madhyandiniya, Lomasi (or 
Lomasiniya) and AmoghanandinL Of these, the Amoghanandini 
has only 57 verses mainly on pronunciation, the Madhyandiniya 
has 27 verses and the Kesava has only 9 verses. The Lomasi, a 
work by Gargacarya contains 40 verses. The Taittiriya Samhita 
~as four texts on sikf}a, viz., the Bharadvaja, Caraya~iya, 
Ara~ya and Vyasa. The Bharadvaja consists of 133 verses and 
serves as a practical manual for the right and proper use of 
homonyms. The Caraya~Iya has ten chapters containing 335 
~erses pertaining to euphonic combinations, compounds, rules 
LOr . 

rec1tation, accent, pauses, length of vocables, prosody, 
anaptyxis, etc. The Ara~ya is the narrowest in scope. It provides 
us the accent of the Taittiriya Ara~yaka and claims to draw 
~Pon nine other sikf}as. Most probably the earliest and the 

Pmportant siksa is the Vyasa which is based on the Taittiriya 
rat· --kh · 

.. k lsa ya and which has a wider ground than most other 
SI l?iis. 

T~e Atharvavedas has sik$a texts like Ma~<;l:iiki, Vasisth~ 
and Apisali. The Mandliki is a long treatise having 16 chapt~rs 
and 18 .. 
th 4 Verses. The Vasi$tha is a very short text which merely 
A r~;-vs light on duplication of syllables and anaptyxis. The 

PrPlsa}i is a prose work on the classification and proper 
onu.n · 

th Clation of the letters of the alphabet and the genesis of 
e notes. 

T~e·Naradiya Siksa belongs to the Samaveda. It has two 
nrapath · . . 
' · akas, each of which con tams e1ght chapters. It has totally 
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140 verses and some prose passages. Its main aim is to impart 
instructions on music in accordance with the Samavedic 
regulations. Another sik!?a text is the Vyasa belonging to the 
Samaveda. It is the longest and the most significant one. It 
deals with the topics pertaining to the technical terms, rules of 
accent, duplication, etc. 

Some other sik!?a texts known are the Kesava, the 
Yaji1avalkya and the Katyayana. The Kesava Sik!?a belongs to 
the White Yajurveda. It is a short work entirely devoted to rules 
of pronunciation. The Yajftavalkya Sik!;ia is a very late work not 
earlier than the 5111 century A.D. It covers the same ground as 
the Pal,liniya. The Katyayana is a still later work. According to 
Verma2, it must be earlier than the Yajftavalkya Srautasiitra. 
Kielhorn3 thinks that comparatively recent sik!;ia are fuller in 
scope and more fully developed than the Pratisakhyas. In 
relation to the Pratisakhyas, the sik!;ia texts represent a stage 
of popularisation which, however, does not rule out certain 
pedantic refinements. The Vyasa Sik!;ia, the most systematic of 
these works, is the only one that follows a Pratisakhya closely. 
Bhattachaiji4, on the basis of the use of the term sik!;ia in its 
singular form in the Taittiriya AraQ.yaka, opines that there was 
perhaps only one sik!;ia at the beginning, which belongs to Pa1,1ini 
and which is the oldest text of Vedic phonetics. The Pai1,1iniya 
Sik!?a was undergone many changes over a long time and from 
place to place. 

The Pratisakhyas 
The Pratisakhyas are the works later to the sik!;ia texts by 4 

to 3 centuries B.c. The latest Pratisakhyas probably fall in the 
2nd century B.c. The tables of contents are almost the same for 
its sik!?as and Pratisakhyas with an exception that the former 
is concerned more with the nature of the articulation effort and 
the latter with the product i.e. the sound of the finished 
phonemes. 

The most important is the Pratisakhya of the ~gveda, 
attributed rightly or wrongly to Sa unaka. It is a co~~osite work 
in verse form which has correctly replaced the ong~nal prose. 
Saunaka's Rk Pratisakhya contains 18 chapters. The contents 
are fairly ~xhaustive treatment of gr~mm.ar together with 
rudiments of phonetics which is to earhest m the world. The 
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part devoted to metrics and the teaching in general are highly 
developed. The Taittiriya school possesses one Pratisakhya 
which is the most· technical and purest in form. The White 
Yajurveda Pratisakhya by Katyayana has 8 chapters and 727 
siitras. This text deals with the correct pronunciation of the 
Sarna veda language, rules of euphonic combinations and accents 
etc. Sarma5 points out that all the individual cases of peculiar 
phonetics or other changes are also evident. The Pratisakhya 
lays down rules regarding the reconstruction of continuous 
combined text from the pada text. The White Yajurveda 
Pratisakhya is more concerned with the phonetics peculiar to 
the White Yajurveda but has other irrelevant topics like the 
need for memorization6 , or the recommendation of Vedic study7, 
musical notes8, or the peculiar mode of recitation of same ancient 
teachers and their followers. White Yajurveda Pratisakhya 
prescribes that the alphabet contains 65 phonemes counting 
the different shades of pronunciation. The merits gleaned from 
its study are explained by a phalasruti section at last. 

There exist a number ofPratisakhyas of the Samaveda. These 
are the Sarna Pratisakhya, Pa:iicavidha or Pu~pasiitra and 
~ktantra. Out of the three texts, the ~ktantra is more 
grammatical while the rests deal with the special technique of 
pronunciation needed for Samaveda recitation and chanting. 
These texts prescribe rules for the variants which throws light 
on the various Pratisakhyas ofthe Samaveda. 

The Atharvaveda had originally three Pratisakhyas out of 
Which one available to us now in the name of the Atharva 
Pratisak.hya, the other attributed to the Saunaka and Sayana 
school named as the Caturadhyaya and the third one of the 
Paippalada school is not found. 9 Much difference is noticed 
between the Caturadhyaya and the Atharva Pratisakhya. The 
Ca~uradhyaya Pratisakhya throws light on an obscure language 
Which contains specimens both earlier and later than the ~gveda 
and Yajurveda Samhitas. Its preoccupation with writing is 
another significance of this text. 

d The relative chronology of the Pratisakhya texts is still in 
b~~bt. Most probably, those of the B.g and !'Cr~Q.a Yajurveda would 
S _ hat oldest, followed by those of the Sukla Yajurveda or the 

amaveda. In the opinion of Surya Kanta, the B.ktantra was 
composed in several strata10. There is no certainty in establishing 
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the~r relation with the grammar designed by Pfu).ini. Liebich 
cla_u~_:d that the observations in the terminology of the 
Prabsakhyas, the relations between some of their sutras and 
those of Pai).ini exhibit their dominance. Thieme has argued 
that Pai).ini is earlier and does not agree to accept that the 
Katyayana of the Vajasaneyi Pratisakhya is identical with the 
author of the Varttika on the grammar of Pai).ini. 11 

Evidently, the Pratisakhyas contain much in them, which 
are no doubt treasures of grammar in a superposing extent. 
Still, the Pratisakhyas are never called Vyakarai).a because their 
real object is not to impart grammatical techniques of the 
language, but to explain the correct system of different Vedic 
schools. 12 Yet the pratisakhyas bear the clear tendency to 
presuppose the existence and practisation of grammar, and 
anticipate the separation of the two into distinct disciplines. 
Fluidity of the language is greatly marked in the Pratisakhyas 
in respect oflarge number oflocal variations in pronunciation, 
intonation, euphoric combinations and accent. With the 
evolution of grammar as a special subject, there develope.d rigid 
codification of the Pratisiikhyas. 

Vyakaral}.a 
Numerous references of Vyakara1.1a are traced in the 

Veda:rigas which owe their origin to the ancient authorities. But, 
we find only Pai).ini's Vedic grammar in use. The grammar of 
Panini deals with the accent13 which is not prevalent in classical 
Sa~skrit. Pfu).ini explains the peculiar aspects of grammar where 
the Vedic language differs from the classical. Pai).ini's Vyakarai_la 
belongs to the 41h century s.c. The approach and methodology of 
Piii).ini are unique and fully scientific. The Vedic section of 
Pai).ini's grammar is short. It embodies the same technical terms 
as the classical section and presupposes knowledge of the later. 
Clarity, precision and non-ambiguity are the characteristics of 
Pai).ini's work. His grammar resembles the style of the sutra 
which sheds even a redundant syllable. He had treated the 
vocabulary of his time comprehensively, although there were 
abudant traces of borrowing into the old stock of vocabulary 
from prehistoric times. Such inheritance was mainly at the 
phonological and morphological levels but very rarely at the 
grammatical levels. 14 Thus, while old morphol_ogy and phonology 
imbibed foreign influence, grammar retamed fixed forms. 
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According to Burrow, Sanskrit came to its present status and 
shape with the tools of Pal)ini's grammar. 15 

Indian interest in the analytical approach to Sik$8., 
Pratisakhya, Vyakaral)a and Nirukta was materialized in due 
course of time and then the spoken language differed to a small 
amount but to a recognizable extent from the language of the 
Vedic texts.'6 Much of the contents of the sik$as was given earlier 
i~ Pratisakhayas, but the latter contained may rules not 
concerns of the reciter of the Vedic hymns. This led to the 
composition of the manuals (grammatical rules and forms) for 
the recitation of the verses correctly. Consequently, the Vedic 
hymns came to exist on both an intelligible and an easily 
memorable form. According to Kielhorn, the genesis of such tools 
became the need of the moment when the recitation of the Vedic 
hymns had become so artificial that it no longer was sufficiently 
accurately described by the comparatively simple rules of the 
Pratisiikhyas. 17 Consequently, the quest for grammar in framing 
certain stable rules became inevitable. Due to the influence of 
foreign la.nguages, Buddhism, Jainism, Austric and Dravidian, 
Vedic religion and language faced steady obsolescene. In this 
linguistic meddle, the priests, seers, grammarians, Vedic 
scholars tried their label best to preserve the cultural heritage· 
of the Veda and faced many confrontations. Since the later Vedic 
stage, the spoken language had moved away from old Indo­
Aryan and had fallen into disuse. Only the theories flexible to a 
great extent to adjust the variations in the language survived. 
A tendency towards maintaining uniformity is quite evident 
from the various Pratisiikhyas. 

Nirukta 

The world's first treatise on etymology is the Nirukta of 
Yaska. Nirukta means 'verbal explanation'. It is the Veda:riga of 
etymology. It was compiled between 700 and 500 B.c. and most 
probably around 600 B.c. Renou holds that it is a commentary 
revised by Yaska from an earlier work, the NighaTJtu or 
NaighalJtuka which consists oflists of:B.gveda rare to any other 
source. Is 

The Work Nirukta is divided into three sections and five 
chapb~rs. First three chapters combinedly called the NaighaTJt 
-uka Ka~:u;la include synonyms, chapter four deals with 
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homonyms and bears the Naigama or Aikapadika which has 
discources on the words obtained mostly from the later sections 
of the ~gveda. About 600 verses from the ~gveda have been 
quoted by Yaska. Chapter five called the Daivata treats the 
etymology of the names ofVedic deities. Out ofthe three chapters 
of NaighaTJtztlw, the first describes the physical elements like 
air, water, earth, etc.; the second chapter deals with man, his 
body, limbs, emotions, etc. and the third chapter deals mostly 
with some abstract concepts. 

Nirullta explores the semantic aspects of etymology unlike 
the grammar (VyallaraTJa) which deals with the structural and 
formal characteristics of etymology. The Briihma:Q.as and the 
~gveda itself adhere to etymology in some rudiment form. 
Belvalkar observes that the words are first arranged in large 
semantic groups, then comes a list of isolated words 
(ailwpadika), taken from the recent parts of the Sarilhita}9 At 
last, the divinities are enumerated in several series. 

The work ofYaska is available in two recensions having 12 
adhyayas· followed by two apocryphal adhyaya. Hence, the 
Nirukta is a series of etymological analyses of the words given 
in the NighaTJtU. Such analyses are accompained by a sort of 
running gloss on the verses in w?-ich the words occur. Yaska, at 
start, tries to explain the meamng of the verb 'becoming' and 
thus begins with a significant grammatical discussion. He 
stresses on the modality of this verb and enumerates the four 
parts of discourse and their functions. He focusses on the 
possibility of the derivations of nouns from a verbal root and 
such an opinion lies in Yaska. But, Gargya upholds a more 
qualified view. He tries to discover whether mantras bear a 
meaning, that is to say, whether the magical significance of these 
mantras is or is not the only meaning of the sacred formulae. 
Sakatayana, an earlier authority on the subject held that all 
nouns can be derived from verbal roots. 

Though the analyses of etymology demand the knowledge of 
the Nirukta, these are hardly applicable values. Such discourses 
summaries the study of t4e langu~ge from the s?'llbolical and 

t . 1 . ts of view in which the creation of verb 1 mys Ica poin ' h . a 
associations has been discussed. Ho~ever, t e subJect of studies 
in th N" kt . s no doubt a methodical effort to analyse word 

e tru a I . th h d s, 
and to lay down the rules governmg e c ange, ecay and 
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transposition of sounds. The Nirukta is the _most anci:nt 
commentary ofVedic period in perspective of the mterpretatwn 
of the hymns. 

A degree of sophistication in Vedic studies is attested by 
Yaska who mentions different schools of Vedic thought, such as 
yajiiika (ritualist), vaiyakarar:ta (grammarian), naidana 
(metaphysicist), aitihasika (historian), and finally, nirukta 
(etymologist). Thus, Yaska refers to seventeen authors 
chronologically, after which he comes. The data and format of 
his work remains undetermined as viewed by Durga and 
Skandasvamin (Mahesvara)"in particular.20 The archaic style 
of Yaska's work forms surviving in the midst of continu 
ous prose and the Vedic atmosphere. On the basis of the 
accustomed use of certain technical terms, many authors and 
indologists are inclined to place Yaska before PaQ.ini, i.e., 
approximately in the Sth century a.c.21 However, priority is given 
to the grammarian by Thieme.22 

Yaska believes in the fact that mere grammatical rules are 
oflittle avail in tracing the origin of a word. Derivation of words 
in any case should not be away from the original meaning. The 
semantic associations frequently throw light on the possible root 
of the words. Hence, he always tries to link semantics in context 
to etymology. Yaska holds that the words are the most precise 
transparent and economical means of communication. 
Ostensibly, their claim lies in their superiority of gestures and 
a consistent analysis. He recognizes four parts of speech, namely, 
naman (noun, pronoun and adjective), akhyata (verb), upasarga 
(prefix), and nipata (indeclinables). He explores all these with 
remarkable thoroughness and scientific precision. He ascribes 
the origin of many words to the influence of dialects and regional 
linguistic characteristics. Above all, he had a strong and deep 
insight to the subject which dwindled over the roots in the 
derivation of the words. Thus, his contribution was so 
remarkable that the works of his predecessors hardly appeared. 

The language of the Nirukta has exhibited the signs of the 
evolution of the Vedic metres (chandas). The spoken language 
differs largely from the metres. 

Chandas 

Ancient teachings have also been reflected as the Vedanga 
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on metres (chandas) which are the texts of comparatively later 
date. The Chandasiitra is the sii.tra of Pingala on metres. This 
treatise exists in two slightly different recension, out of which 
one is attached to the ~gveda and the other to the Yajurveda. 
Though they adheres to only classical metres, still they are of 
recent origin. M. Ghosh22 dates the works as far back as the 
fifth centugy B.C. Sometimes the authoritative is given to 
Pataiijali. '!'he Vedic portion of this work treats the rules of 
prosody, expounds the metres of the gods, demons, et. seq. It is 
also claimed that the treatment is also applicable to the prose 
of the Veda. Analysis of seven normal metres and some complex 
or aberrant forms has been given in this treatise. We also find 
the discourses on metres in the Nidanasii.tra in the ~g 
Pratisakhya and in some other works. Like the BriihmaJ;~.as the 
Vedic hymns reflect the names and forms of the metres, the 
mysticism of the syllable and of the verse in a large scale. 

Jyoti~a 

The Jyoti~?a-Vedanga or Vedanga-Jyotif?a attributed to 
Lagadha was compiled in the earliest period when need was 
felt for a ritual calender to fix the proper timings for the 
sacrifices. In this context, observations of the celestial 
phenomena play an important role. The Jyoti~?a-Vedanga is a 
short and abstruse treatise preserved in two recensions, both 
in verse. The ~gveda recension contains 3~ verse while the 
Yajurveda has 43. Both of these texts deal Wlth the position of 
the sun and the moon at the solstices, the exact times of new 
and full moon the position of the 27 lunar mansions and the 
rules for calcu'lating these are laid down here. The Yajurveda 
and the BrahmaJ;~.aS mention the position of the asterisms in 
respect of the observance of the sacrifices at right times. 
Ostensibly this laid the foundation of astronomy which 
flourished ~ell at a later period. Vedic astronomy also predict 
the rotation of seasons; so useful for the farmer~, ~nd the position 
of stars which influences navigation and mantlme trade. 

M 1 2s ·ews that the introduction of the calendar 
or ey v1 . . d'fi d . 'fi , 

chronology and hieroglyptic wntmg m? 1 e s1gm 1ca~tly. maya 
1. · · th dl'rection of complex1ty and formahzat10n A 

re 1g1on 1n e . h d 1 · 
1. . h'l hy took shape basmg on t e eve opment of 

re 1g1ous p 1 osop d · c d h 
astronomy The astronomical calen ar lS 10un very muc useful 
to the hier~tic class in China, Babylon and Egypt, because such 
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a calendar prescribes the exact timing for the liturgical rites. 
The cultivators of India aslo make use of such astronomical 
calendar in their yearly programme of farming. Actually, an 
astronomical calendar forecasts the weather of the entire future 
rains, calamities, cyclones, cold-wars and hot-waves etc. make 
them prepared accordingly. 

Renou also observes the existence of an Atmajyoti~a of the 
Atharvaveda which in his view, is a short and recent work.2·1 
This treatise lays down the divisions of time, the names of the 
nak~atras and the astrological facts which are barely necessary 
to have the concept of astronomy. 

Other Allied Sii.tras 

A number of auxiliary t~xts were composed even after the 
main Vedariga treatises. The aim of such allied siitras was to 
solve a few problems arose out of actual ritual practice and such 
problems were not covered by the earlier Vedarigas. These allied 
siitras include the following : 

(i) The Pitrmedhasiitras 

(ii) The Sraddhakalpas 

(iii) The Parisi:;;tas 

(iv) The Karmapradipa 

(v) The Grhyasamgraha 

(vi) The Atharvaparisi:;;ta 

(vii) The Brhaddevata 

(viii) The ij.gvidhana 

(ix) The Nidanasiitra 

(x) The Pirigalachanda.Q. Siitra 
Th . . 

B e_ Pitrmedhasiitras were written by the sages, 
tudh!!Yana, Gautama and Hiral)yakesin. The authoritative 

0 the ~raddhakalpas went to Sa unaka, Paippalada, Katyayana 
~nd M~nava. _!he composition of the parisi:;;tas (suupplements) 
IS ascnbed to ASvalayana and Baudhayana. Gobhila had framed 
~he Kar_mapradipa and Gobhilaputras compiled the 
rhyasa~graha and the Atharvaparisi:;;ta. The Brhaddevata, a 

compendmm of gods and myths was authored by Sa unaka, who 
also. formulated the ij.gviddhana having mixed contents. This 
~gvidhana is a late composition. 
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With the evolution and upliftment ofthe metrical texts, Vedic 
prosody had grown in complexity through the ages. The two 
works , namely the Nidanasutra and the Pingalachanda}:l Sutra 
have been traced to deal with the subject. Some scholars ascribe 
the first ten Prapathakas of these sutras to Pataii.jali. The Prapa­
thakas belong to the Samaveda and treat primarily of Sarna veda 
subjects like the uktha, stoma, gana, et seq. Due to the 
peculiarity of the grammar, its language is interesting to some 
extent. Texts quoted in the Brhaddevata as from the 
Nidanasutra are, however, not present here. This text adheres 
to the Vedic metres in toto. The PingalachandaQ. sutra is found 
in two recensions, one belonging to the ~gveda and the other to 
the Samaveda. It is a late work. Its lateness is evident from its 
contents which include some post-Vedic metres (classical 
metres) alongwith the Vedic ones. The authoritative of this work 
is ascribed to the seer Pingala. 

Anukramal).is 

The continuance of the formation of the supplementary texts 
gave birth to several Anukrama~i:s or classified indices bearing 
the names of the seer, metre, god and details fo the text division. 
Although these texts do not form the part of the Vedanga, they 
a~e inseparable from the auxiliary texts of the Vedas. Saunaka 
compiled ~gveda Anukrama~is which are six in number. The 
Sarvanukrama~i (general index), a more systematic work in 
prose was designed by Katyayana. This work is probably more 
recent. Madhava places the Anukrama~i:s in lOth century A.D. 

which is not certain, He also wrote two in mnemonic verse. These 
texts comprising indices signify the very end of the Vedic 
tradition. 

References 
1. Bhattacharji, S., Literature in the Vedic Age, Vol. 2, K.P. Bagchi 

& Company, Calcutta, 1986, p. 291 and fn. 7. 

2. Varma, S., The Etymologies o{Yaska, VVRI, Hoshiarpur, 1953. 

3. Kielhorn, F., Remarks on the Sik$CiS, Bombay, 1876. 

4. Bhattacharji, S., Literature in the Vedic Age, Vol. 2, K.P. Bagchi 
& Company, Calcutta, 19~6. p. 294 and fn. 10. 

5. Sarma, V.V., Critical Studies on Katyayana's Sukla Yajurveda 
Pratisakhya, Madras, 1935, p. 80. 

6. White Yajurveda Pratisakhya, IV, 180. 



90 A Concise History of Vedic Literature 

7. Ibid., I, 20-26. 

8. Ibid., I, 126. 

9. Surya Kant, Atharva Pratisakhyam, Delhi, 1968, Introduction, 
p. 11. 

10. Ibid. 

11. Renou, L., Vedic India, p. 47. 
12. Sarma, V.V., op. cit., p. 47. 

13. Bhattacharji, S., op. cit., p. 298 and fn. 18. 

14. Patyal, H.C., 'Non-Indo-Aryan Sources as an aid for Vedic 
Interpretation' presented at the Winter Institute, CASS, Pune, 
1980. 

15. Burrow, T., The Sanskrit Language, Oxford, 1958. 
16· Katre, S.M., Introduction to Modern Indian Linguistics, 

Gauhati, 1961, p. 3. 

17. Kielhorn, F., op. cit., 1876, p. 37. 
18. Renou L .t 48 , ., op. c~ . , p. . 
19. Belvalkar, S.K. and Ranade, R.D., History of Indian Philosophy, 

1927. 
20. Renou L . S • ., op. ctt., p. 4 . 
21. Ibid. 

22. TRhierne, P., Der Fremdhing im I;lgveda, Leipzig, 1938; and also 
enou L . 48 23 • ., op. c~t., p. . 

2 · Ghosh, M., Quoted in Vedic India of Renou, P· 49. 

2:· Morley, S.G., The Ancient Maya, Stanford, 1947, P· 209· 
. Renou L . • ., op. clt., p. 49. 



11 
THE VEDIC SCHOOLS 

The Vedic literature went on several amendments with 
additions, omissions, borrowings and transfers of material from 
one text to the other basing on different points of doubt. So, 
Barth 1 opined that whenever a doubt persisted in the 
performance of a single ritual work, modification by a group of 
teachers suggested. Consequently, fresh codification of the facts 
and rules in the texts or text warranted. This tradition came 
down to Sutras from the Vedas. This, in turn brought out 
innumerable differences in the elements of the texts. We observe 
that at least in the Yajus, there are profound differences, the 
early history of which is still in illusion. But, codification has 
taken a strict form in the B,gveda, where nevertheless 
adventitious elements have found a way in. As it is evident now, 
small divergences have been incorporated in course of time in 
Samhita texts. These differences between one Smnhita to 
another made differences between one Brahma1.1a to another 
and so on. The tradition continued thus and finally, the 
differences are marked with the Sutras works. At bottom, the 
true schools are the schools of Sutra, in which special practices 
were established. Specific principles and procedures were laid 
down in the Sutras for true and proper recitation of the mantras 
and yajus. According to Knauer, the history ofthe Vedic schools 
is the history of the ritual formulae.2 

Really, it is difficult to know exactly what a Vedic school may 
have been. Its relationship with a given text has not been 
meticulously characterized. In which way the branch (sakha) 
became detached from the trunk is yet determined. As the Vedic 
literature is replete with copious denominations, MUller thinks 
that originally the Sarilhita texts were anything more than a 
matter of 'oral copies'. 3 The Indian commentaries rightly 
distinguish the sakhas of different Sa:rhhitas and the caraiJ.a or 
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'courses' which were differentiated one from another only by 
the Sii.tras, or at most by the Brahmat:tas. In principle, a school 
is designated by the name of the founder, and this name in the 
plural refers in general to the adepts of the school. 

The purat:tas and the inscriptions adhere to the facts related 
to the schools. Particularly .Ananda Sarilhita of the Vaikhanasa 
and the Carat:tavyii.ha have exposed the Vedic schools to some 
extent. These two texts were composed at the end of the Vedic 
era. The later one belongs to the class of parisil?ta (appendix). 

The Schools of the ~gveda 
The ij.gveda text as evident from the Carat:tavyuha had five 

different recensions belonging to as many schools. _The entire 
te~t was ~ound in two major recensions, namely Sakala and 
Val?kala. Sayat:ta, in his commentary to the :B.gveda, says that 
1127 Vedic schools exist in toto. Renou points out that the :B.gveda 
had 5 or 21 schools in accordance with the most prevalent 
traditions. The Vaskala recension, called an upasruti, is quoted 
many times in the ·Brahmanas. It contained many more hymns 
an~ was more closely conne~ted with the Brhaddevata. Though 
thts recension is no longer extant, we gather information 
regarding this text from Anquetil Du Perron's Oupnek'hat of 
~656 A.D. The Sak.ala recension, which is available at present 
se_lkongs to the Saisireya branch of the Sa.kala school. The extant 

: ala recension follows the mandala division, quotations and 
r~~ ·· 
· erences from the Rgveda and thus adheres to it. The ten 
mandai · 

f · · as of:ij.gveda however do not belong to the same period 
0 co . . ' ' 

mpos1t1on. At least three distinct stages of development are obse d c 
Th rve · In the first stage mat:t<;lalas II-VII are 10rmed. 
c ese texts are known as the 'family books' because they are 
;_mposed by certain poet families, viz. Grtsamada, Visvamitra, 
fi amadeva. Atri, Bharadvaja and Vasil?tha. Some opine for the 

ve c?nsecutive generations of the composers instead of six as 
mentioned Th . d I 
main} · e second stage compns~s mal).. a a VIII composed 
rnandy by the p~ets of the Kai).Va family, ~nd _the second part of 
sa · ·ala I (specifically hymnE 51-191) whtch IS arranged on the 
bo:\~ian as hook VIII. The compasers of book I, part I and 
to 18 d. I also belong to the same KaiJ.~a fami~y. Book VIII refers 
h If ifferent seers belonging to this farmly and more than 

a of~he hymns of book I, part I are composed by three poets. 
Accordmg to Bloomfield, the authors ..... are traditional rather 
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than historical. Their names are echoes from an olden semi­
mythic times. Many hymns of the Pragatha collection ofKanva 
and the numerous Kat:tvids are most certainly late clap-tr~p.4 
At the end of the second stage, part II of book I to book VIII 
were composed. In the third stage, book IX named as Soma 
mat:tc;l.ala was framed. Book X and the first part ofbook I (hymns 
1-50) were compiled and added to the Sarhhita much later. At 
least a gap of two centuries is marked between these later 
compositions and the original corpus.5 Dr. Rahurkar opines that 
only 78 authors out of 151 authors given in book X are authentic, 
while the other names are fictitious. 6 Some hymns have more 
than one author. One example of which is IX.66. In some others, 
authorship is wholly' mechanical depending on the 'person 
addressing the god and varying from verse to verse as in dialogue 
hymns. Manyu (anger) is the author ofX.83 and a snake,Arbuda, 
ofX.94. 

Some women authors were also there who flourished with 
flying colours and composed some hymns of the E,gveda. 
Lopamudra was the author of !.179; Apala Maitreyi ofVIII.91; 
Yami ofX.lO; Vasukra's wife ofX.28; Kakf?ivati Ghof?a ofX.30-
40; Siirya ofX.85; Urvasi ofX.95; Vac, daughter of Ambhfl.la of 
X.125; Brahmajaya of X.139; Yami, daughter of Vivasvat of 
X.145; Indrat:ti of X.145; Sraddha Kamayani of X.151 and 
Paulomi Saci of X.159. Rahurkar holds that many of these 
instances are not real as some names are spuriously drawn from 
the accepted convention that the thing or person spoken about 
is the deity and the speaker of that particular passage is the 
seer. Consequently, authors vary in the dialogue hymns 
according to who speaks and to whom. In addition to this, we 
observe that only parts of given hymns are attributed to the 
women-composers.6 

It is very much interesting to note that the generations of 
the Vedic priests exhibit a curious phenomenon. In this we ~an 
cite the views of Arnold who says that Vedic poets were creatmg 
a poetic tradition in which "we fi_nd all sig~s of _a genuine 
historical development, that is, ofurnted efforts m which a wh_ole 
society of men have taken part, from father to son and hold~ng 
up an ideal which has led each in turn to seek rather to ennc~ 

h . . d' t . yment 7 his successors than grasp at IS own 1mme Ia e enJO . · 
The important observation is that the adequate patronage gtven 
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to their work in the then society had certainly enriched the art 
ofthe creative work done by the priests, bards and poets of the 
primitive society. 

We can have a focussed view of the two major schools of the 
~gyeda as follows : 

Va~?kala 
I 

8 al?takas, 64 adhyayas, 
2006 vargas 

10417/10616/10622 rks 

~gveda 

Sakal a 
I 

10 ma:Q.c;lalas, 
85 anuvakas 

1017 (+11 valakhilya) Sfrktas; 
10850 rks and 

153826 words (padas) 

.. The later Vedic literature has two schools, namely the 
Aitareya and the Kausitaki for ~~eda Brahmal).a, Aranyaka 
and Upanil?ad; and the schools of Srautasiitra and Grhyasiitra 
are ASvaJ.aya.n and Sankhayan respectively. 

The Schools of the Yajurveda 

Ya .~he Yajurve~a is available in two recensions, namely Kri?J).a 
haJ ~eda and Sukla Yajurveda. The Kr!?:Q.a or Black Yajurveda 
'""a~tt·our schools, viz. Kathaka, Kapisthala, Maitraya:Q.i and 
~; 1 Iriy Th , 
call d ~: e Sukla or White Yajurveda has only one school 
and eKa.Va.Jas~eyi having two constituents like Madhyamdina 
as the JlVa. Similarly, the Krf?J).a Yajurveda Brahmal).a as well 
Taitt· ~al.lYaka belong to two schools each, namely Katha and 
Br<>L.lriya. Katha is fragmentary in nature. The Sukla Yajurveda cullnan -
Brhad · a ~d Aral).yaka has one school each in the name of 
rece11 .and Satapatha respectively and each one consists of two 

Slons Th Kr . 
viz. Kath · .e .. f?J).a YaJurveda Upanif?ad has t~ree schools, 
(or M · a, Ma1tn and the other having Taittiriya, Svetasvatara 
ad ha:n!~a) and Mahanarayal).a. The Sukla Yajurveda ~panif? 
Isaval?- a e school of.Brhadara:r~.yaka (two recensions)lsa or 
na ,,. . Y (two recensiOns). The Srautasiitra schools of the Krs 
· ~a.Jurv d · · 
Ma·n e a are the one of Yajiia and Kathaka; the one of 

ava and v- :::1.. 
Bh- d -· _araua; and the other ofBaudhayana, Vadhula, 
Vi~r_a vaJa, Apastamba, Hirenyakesin or Satyasadha and 
t~ S anasa; while Katyayana is the only one school known for 

e rautasiitra of the Sukla Yajurveda. The Grhyasiitra schools 
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of the Kp;;:Q.a Yajurveda are Kathaka or Laugak!;;i, the one of 
Manava and Varaha, and the other of Baudhayana, Vadhula, 
Bharadvaja, Apastamba, Hirenyakesin and Vikhanasa. The 
Sukla Yajurveda Grhyasiitra school is the Paraskara or Katiya. 
There is doubt in the existence of a school like Manava for the 
Dharmasiitra of the Kr!?:Q.a Yajurveda. But, the other school 
concerned with it is the group of Baudhayana, .Apastamba, 
Hira:Q.yakesin and Vaikhanasa. The only school known for the 
Dharmasiitra of Sukla Yajurveda is the Sa:Q.kh~ikhita. The 
names of the seers attributed to the schools ofthe Sulvasiitra of 
the Kr!?:Q.a Yjurveda are Laugak!;;i, Manava, Varaha, 
Baudhayana, Vadhula, .Apastamba and Hir:Q.yakesin. The last 
four belong to the same school. We have only one school 
Katyayana for the Sulvasiitra of the Sukla Yajurveda. There 
were Pratisakhya schools for the two Yajurvedas. The name 
Taittiriya is alluded to the Kr!?:Q.a Yajurveda Pratisa.khya while 
Vajasaneyi to the Pratisakhya of the Sukla Yajurveda. According 
to Renou8 the Yajurveda has totally 86 or 101 schools as per the 
tradition, where 15 of the Sukla Yajurveda are taken into 
consideration or are not. 

The Schools of the Samaveda 
Traditionally, the Samaveda had 1000 recensions. But, only 

three of them are now available to us. These are the J aiminiya, 
Kauthurna and Ra:Q.ayaniya. The school of the Nagas or Naigeyas 
belongs to the Kauthuma branch (sakha), some verses of which 
have be.en preserved in two Anukrama:Q.is. One of these indices 
arranges them according to the names of the seers who have 
composed the verses and the aother accoridng to the gods 
invoked. The word Kauthuma may be an early variant in 
Pronunciation of Kausuma., In this connection, the later allied 
Samaveda texts like Kusumasiitra or Pu!;;pasiitra or Phullasutra 
may be referred to. Jaiminiya is also known as Talavakara. This 
recension consists of Samanas (melodies) larger in number than 
those of the Kauthuma. The verses in the Jaiminiya are 
differently arranged, and subject to some sound changes. 

The schools of the Samaveda Brahmana are Pa:iicavimsa or 
Tandyamaha and ~advirilsa forming one iroup, while the other 
containing Jaiminiya and Satyayana. The .Ara:Q.yaka recensions 
of the Samaveda are Ara:Q.yaka Sarilhita, .Ara:Q.yaka gana and 
Jaiminiya-Upani!;;ad-Brahma:Q.a. The two Upani!;;adic texts of 
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this Veda are Chandogya and Kel)a. The siitra texts of the 
Samaveda consists of Srautasiitras, Grhyasiitras ~nd 
Dharmasiitras. The first contains the recensions of Latyayana, 
Drahyanyna, Masaka or Arseya-Kalpa and Jaiminiya. The 
recensions of the second are Gobhila, Khadira, Drahyanyna and 
Jaiminiya. Only one recension in the name of Gautama is 
avaialable for the Dharmasiitra. No recension is yet discovered 
for the Sulvasiitra. The Pratisakhyas of the Samaveda are 
Riktantra, Samatantra, Pul?pasiitra and Paiicavidha. 

The Schools of the Atharvaveda 

The most prevalent traditions record nine schools of the 
Atharvaveda. Only texts of the two schools are left, nne of the 
Sa unaka and the other of the Paippalada. As viewed from the 
names ofthe authors mentioned in the hymns, theAtharvaveda 
has a host of poet-seers. The more often mentioned poets are 
Atharvan, Bhrgu and .AI:lgiras. Late epic-pural)ic names refer 
to Budha and Ajamidha9 and Narayal)a10• Prajapati and Yama 
are also the seers ofmany hymns ofthis Veda. TheAtharvaveda 
Brahmal).a belongs to Gopatha school. Another important 
author, Brahman, appears in connection with the Atharvaveda 
later, i.e., after t~is Veda was included in the corpus of the 
Sarilhitas and its priest was called brahman. No school is traced 
for the Aral)yaka of the Atharvaveda, if at all there exist some 
Aral)yaka texts of this Veda. Some schools are mentioned for 
the Upanil?ads of the Atharvaveda. These are Mul)«;laka, 
Mal)c;liikya, Prasna, etc. Vaitana, Kausika and P!lthinasi are 
the sage-names ascribed to the Atharva Vedic Srautasiitra, 

. Grhyasiitra amd Dharmasiitra respectively. '1\vo recensions are 
available for the Atharva Pratisakhya. The Kausikasiitra of the 
Atharvaveda is attributed to the K!?atriya sages like Visvamitra 
and Kausika. Ancient texts mention nine sakhas or recensions 
of the text, viz. Saunaka, Tauda, Mauda, Paippalada, Jajala, 
Jalada, Caral).avaidya, Brahmaveda and Vedadarsa. 

The Geographical Background of the Vedic Schools 

The geographical situation, through which the Vedic schools 
have grown, is uncertain as yet. Still some geographical 
backgro~~ds are being ascribed to the compositions of the Vedas 
and Vedangas from time to time. The places of genesis of the 
,B.gveda and the Atharvavedic schools are still in dark. The 
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Kauthuma of the Samaveda is ascribed to Gujarat, the 
Ral).ayal).iya to Maharashtra, and the Jaiminiya is currently in 
Kerala, Tamilnadu and Karnataka. Presently Kauthuma is 
prevalent in Bengal and in the parts of Uttar Pradesh. The 
Ral).ayal).iya is current in Mathura. The different schools of the 
Yajurveda seem to have grown in geographically different 
territories which are responsible for their textual divergence. 
The Taittiriya closely related to Apastamba and Baudhayana 
flourished in the South, i.e., in the Madhyadesa (U.P., M.P., 
Rajasthan and north Gujarat). The Vajasaneyi branch belongs 
to the north-east and the east (Videha). The Katha and the Kapi­
!?thale belong to Kashmir and Punjab. The Maitrayal).iya branch 
was located mainly in the west coast, in Gujarat and in the 
land between the Vindhya range and Narmada river. Among 
the other branches of the Taittiriya, Vadhula spread in Malabar, 
Vaikhanasa in Coromandal, the others most probably were 
confined to the north, the Hiral).yakesin flourished on the 
Ganges, and Bharadvaja on the Yamuna. As observed by 
Bhandarkar, u specific conclusions can not be drawn on the 
regional distribution of the Vedic schools as those are hardly 
based on concrete evidences and hence confused with the modern 
discourses. 
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THE VEDA AFTER THE VEDIC 

PERIOD 

The literature after the Vedic age is impregnated with Vedic 
reminiscences. After the composition of the four Vedas, the 
literature grew with the texts ofBrahmaJ).as, AraJ).yakas, Upani­
sads and the Siitras which continued to bear the inherent 
qualities of the Vedas. The Vedangas or Siitras as they are called 
are six in number : Sik~a (phonetics), Vyakaral).a (grammar), 
Chandas (prosody), .Jyoti~a (astronomy), Niurkta (etymology) 
and Kalpa. This last one was developed with its four components, 
viz., Srauta (liturgy for collective sacrifice), Grhya (familial, 
domestic rites), Dharma (social), and Sulva (geometry for altars, 
etc.). The whole of the Sanskrit literature developed after the 
Vedic period witnessed the formation of the indices, Smrti, 
Pura:r;ta, Tantras and Stotras which adhered to the structure of 
Vedism. Upain~ads and Dharmasiitras continued to be produced 
down to the Middle Ages. These texts have provided religious 
and literary inspiration down to our own day, as to Tagore. The 
Siitra literature has furnished the model for the basic texts in 
most technical subjects. The emergence of grammar was based 
on Vedic reflections. Among the philosophical doctrines, the two 
Mimarilsa texts comment directly on the Vedic thought, and the 
Karma Mimarilsa in particular is in origin nothing but an 
explanation ofthe ritual. Early Buddhism developed the doctrine 
of the Upani~ads or a similar line of thought. Many 
commentaries have been written down to the modern era. Even , 
a revival of Vedism has been observed with the movement of 
the Arya Samaja. Though nationalistic in action, it is strictly 
evolved with Vedic thoughts. Indian theosophy parallel to the 
Western has turned the Vedic texts in the direction of a new 
esotericism. 

Though the Siitras ostensibly codify and congeal Vedic 
religion, non-Vedic gods and ritual practices figure quite 
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prominently in them. Thus, they signify the end of the Vedic 
tradition. Smrti and Puriir:tic literature followed the stream of 
composition and these texts, though employs Vedic mantras, is 
truely non-Vedic in its ritual character. Numerous new gods 
and goddesses, with images and temples, pilgrimages, vows, 
sects with temple-priests ushered in a totally non-Vedic religion. 
The public rituals remained in use for some time and 
subsequently the domestic rites were taken over into the Hindu 
syncretism. This resulted in splitting up to the temple-priests 
or the worshippers into sections like Srauta and Smarta. The 
Srauta or performers of the public rituals are today extremely 
few, while the Smarta, who maintain the rituals based on Smrti, 
together with adherence to the cult of the Five Gods, are still a 
very large munber. From an antiquarian point of view, we should 
distinguish amon the Yajiiika, the Vaidika and the Srotriya. First 
group performs the sacrifices and the second knows by heart 
their Veda, together with the associated texts. The third group, 
i.e. the Srotriya are specialists in the Srautastltra.1 

With the march of time, the life of the Aryans changed in 
many aspects. Mixing of the Aryans with the non-Aryans 
brought about so many changes in the community life. The 
family and the social unit witnessed economic, political and 
social modifications which, in turn, resulted in the religious 
continum. An ecletic proto-Puriir:tic religion incorporating many 
elements of non-Vedic and non-Aryan popular beliefs and 
practices developed from the earlier Vedic religion of simple 
sacrifices. The progress of Indian life is reflected profusely in 
the vast bulk of Vedic literature which stands as the primordial 
record of our civilization and culture. Consequently, the history 
and development of the society is totally figured in these ancient 
texts. 

The age of classical Sanskrit literature came after the period 
of the Vedic literature. Numerous texts ofSmrti, Puriir:ta, Tantra, 
Stotra, Vyakara:t:J.a, etc. developed and in which Vedic 
reminiscences are noticed. The Smrti literature includes the 
schools of Vasif?tha, Vai~r:tava, Ausanasa, Harita, Manu, 
Bharadvaja, Yajiiavalkya, Sankhalikhita, Ailgiriis, Apastamba, 
Atri, Brhaspati, Brhadyama, Dak$a, Devala, 9"obhila, Likhita, 
Laghviisvalayana, Laghuharita, Laghu-Sankha, Laghu­
Satatapa, Laghu-Vyasa, Laghu-Vif?r:tu, Narada, Prajapati, 
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, h-rJta, . 
Satatapa Sankha · Saril.varta Brddha- a(?) Vi!?I:ludharmottara, 
and Yam~ etc.2 Th~ Puranas like BrabJna ~ J'·uf'Veda, while Agni 

' · Tr~ na ).a d etc. ahere to the reflections of the ~!? ·. flections are trace 
of the Sukla Yajurveda. The Sam_a~edt~l~;on tho~g~ at t_imes 
in Miirkandeya Purana. The PuraJ:liC r .. edic m Its ntual . . . on-v 
employs Vedic mantras is frankly n 

character. the beginning of the 
The period of the inscriptions betraY~ 5 of foreign invasions 

classical style. This was the period of a se~era schools of art, of 
and trade, of the Gandhara and Ma:_ u to Mahayana. A vast 
Buddhism slowly changing from Hinayana compositions of the 
literature came up in this process. The Mahavastu and the 
Mahabharata and the RamayaJ:la,_ the pataiijali,ASvagho­
Lalitavistara and the works ofVatsyaya_na, Ostensibly this 

d Bh 1 d · thts age. ' !}a an asa were materia ise m y next peirod the 
was the proto-Purii:r:tic age and in the ver ics were the real 
Pura:r:tas came into existence. But the tw~ epanic traditio~ has 
precursors of the Purfu}.as. Above all, the :r te~chingimpart d 
in view a unique Veda, divided into four by t e hools cam . ~ 
by Vyasa to his four disciples, and then the sc ssors of ~~n ° 
being through the transmission of the suce ese 
disciples. a 
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13 
REVIEW OF THE WORKS ON 

VEDIC LITERATURE 

The fo~r Vedas, Sarhhitas, the Brahmru:tas, the Ara1;1yakas, 
the U pam~ads, the Sii.tras contain vast area of our tradition 
culture, religion, philosophy, mythology, geography, histor;, 
language, _literature, geology, earth-science, astronomy, 
astrology, Ayurveda (science of healing by use of medicinal 
plants), basic science and technology, mathematics, games and 
sports, warfare, education, liturgy, etymology, grammar, 
exegesis, theory of the creation, pantheon rites, sacrifices and 
what not. The society figured in the Vedic literature provides 
much about the life and the people of the most ancient period. 
The Veda are the only records of Indian literature and this fact 
alone makes them invaluable. They are also the first full 
document of the religious and cultural thoughts and practices 
ofthe Indo-Europeans and thus attract many scholars from time 
to time to explore their underneath quality and culture. 

Henry Thomas Colebrooke was the first author to take an 
interest in Vedic texts. His essay 'On the Vedas' (1805) is a 
landmark in the history of the Vedic literature. It was the first 
reliable study on the sacred books of ancient India. The inception 
of the Indological studi.~s in Germany began with the 
composition of Schlegel's Uber die Sprache und Weisheit der 
Jndier (1808). He also wrote the famous essay Uber den 
gegenwartigen Zustand der Indischen Philologie (1819). Franz 
Bopp translated some sections of the Vedas in German ~ 182_7). 
Versuch einer Literatuir der Sanskrit-Sprache ( 1830) ofFnednch 
Adelung refer to more than 350 Sanskrit texts and hence has 
historical importance as well as Indological significance. 
Rudolph Roth wrote Zur Literatur und Geschichte des Weda 
(1846) which was the first history of Vedic literature. F. Max 
Muller had edited the I_lgveda between 1849 and 1875. A 

l t d ·t· n of the Rgveda was brought out by Thomas 
comp e e e 1 10 · 
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Aufrecht between 1861 and 1863. Christian Lassen's work 
Indische Alterthumskunde in four volumes appeared between 
1843 and 1862. This was the treasure of all available lndological 
knowledge to the period. The monumental seven-volume Lexicon 
Sanskrit Worterbuch was prepared by Rudolpth Roth and Otto 
Bothlingk and which was published by the St. Petersburg 
Academy of Arts and Science in the year 1852 and 1875 in two 
parts. Albrecht Weber's notable work on the history of Indian 
literature entitled Akademische Vorlesungen Uber indische 
Literaturgeschichte came out in 1852 and the second edition of 
it was published in 1876. Adolf Kaegi's Der ]J.gveda came to light 
in 1886 in Boston. The two earlier works on the history of Vedic 
literature in French are La Religion Vedique (3 Vols., Paris, 1878-
83) of A. Bergaigne and Religions of India (translated into 
English in 1882) of A. Barth. Other Vedic studies include F. 
Hardy's Die Vedisch Brahmanische Periode (Munster, 1893), H. 
Oldenberg's Die Religion des Veda (Berlin, 1894), F. W. Hopkins' 
The Religions of India (Boston, 1895), E. Lechman's Die Inder 
(Tiibingen, 1906), M. Bloomfield's The Religion of the Veda (New 
York and London, 1908). A number of works were also published 
focussing mainly the religious aspects of the Vedas. In this 
context, the significant contributions are Vedische Mythologie 
3 _vols. (Br.eslau, 1891-1903) of A. Hillebrandt and hi~ 
RI~u~literatur (Strassbourg, 1897), Die Lehre der Upanishaden 
(Go_ttmgen, 1915) of H. Oldenberg, Altindischer Ahnenkult 
(Leien, 1893) ofW. Caland and his Die Altindischen Todten und 
Best~ttungsgebrauche (Amsterdam, 1896), L'agni$toma, 2 Vols. 
(Pans, 1906) of W. Cal and and V. Henry, and Vedic Mythology 
(1897> of A.A. Macdonell. 

Max MUller's History of Ancient Sanskrit Literature (London 
~860) was one of the earliest comprehensive works on Vedi~ 
kterature. The other works followed are Indiens Literature und 
H~ltur (Leipzig, 1889) of Ludwing Von Schroder; Literary 

S tstory of India (London, 1898) of R.W. Frazer; History of 
ansk · 

L .t nt Literature (London, 1900) of A.A. Macdonell; Die 
t eratur d l . L L. es a ten Indtens (Stuttgart, 1903) of H. Oldenberg; a:s h ~tteratures de l'Inde (Paris, 1904) of V. Henry; and 

wtct tc~te der Indischen Literatur, 3 parts (Leipzig, 1908) of 
n ern1tz. 

The contents of various sections of the Vedic literature are 
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out and out accounted in Weber's treatment, while Winternitz's 
work provides the interpretations in more detail. After him, the 
monographs published are Die Literaturcn Indiens (Potsdam, 
1930) of H. Von Glasenapp; History of Sanshrit Literature Vol. 
I, Sruti Period (Poona, 1930) ofC.V. Vaidya;A History of Indian 
Literature front V cdic Times to the Present Day (New York, 1931) 
ofH.H. Gowen; and A Brief History of Sanshrit Literature, Vedic 
and Classical (Calcutta, 1933) of Kokileswar Sastri. 

P. Thieme's work Der Fremdling im ]J_gveda carne in 1938. 
Louis Renou's Litterature Sanskrite was published in 1946, and 
his Vedic India in 1947. The contribution of J. Chaine and R. 
Grousset on Vedic literature appeared in Litterature Religieuse 
(Paris) in the year 1949. H.W. Bailey wrote the section on Ancient 
Indian Literature in the Literatures of the East edited by E.B. 
Caedel (London, 1953). In the mean while Studies on the 
Samaveda (Amsterdam, 1951) of B. Faddegon was published. 
V. Pisani's work Storia delle litterature antique dell' India came 
to light from Milan in 1955. In the year 1956, Sampurnanand's 
The Atharvaveda, Vratya-Khar:u;la was relea~ed from Madras. 
G.K. Pillai's Vedic History set in Chronology was published from 
Kitabistan in 1959. In the same year, L. Ram Gopal wrote India 
of Vedic Kalpasiitras. V. Varadachari'sA History of the Sanskrit 
Literature was published from Allahabad in 1960 while V. 
Raghavan authored Vedic Chanting, Music, Dance and Drama 
in the same year. Next year, V. Raghavan's contribution on Vedic 
literature appeared in Sanshrit Literature (Publication Division, 
New Delhi). U.V. Rao's workAHandbooh ofClassical Sanskrit 
Literature was also released in 1961. A.B. Whitney's The 
Atharvaveda Pratisakhya was published by Chowkharnba in 
the year 1962. Motilal Banarsidass brought outA.C. Banerjee's 
monograph Studies in the BrahmalJ,as in 1963. Surveying the 
contributions of the Western scholars, R.N. Dandekar's work 
Vedic Religion and Mythology carne out from Poona in 1964. 
Gedichte ous dem IJ_gveda (Stuttgart, 1964) was brought out in 
the same year. L. Renou's The Destiny of the Vedas in India 
carne to light in 1965, the same year also saw the publication of 
Jules Block's Indo-Aryan from the Vedas to Modern Times. Next 
year Walter Ruben's contribution on Vedic literature appeared 
in the Lexihon der Welt Literatur. In 1967, E.V. Arnold's Vedic 
Metre, J. Verenne's Le Veda le tresor spirituel de l'humanite and 
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Myths et legendes extraits des Briihma7Jas were published. A. 
Venkatasubbiah's work Vedic Studies, Vol. 2 came to light in 
1968. In that year, F. Anton's Altindische Weisheit und Poesie 
was published from Leipzig. G.V. Devasthali's monograph 
Religion and Mythology of the Briihma7Jas was also released by 
the University of Poona in the same year. Die Hymnen des 
[J.gueda (Wiesbaden, 1968) edited by 0. Harrassowitz came in 
the line. G.U. Thite's contribution Elevation of the Sacrifice in 
the Briihma7Jas found a place in R.N. Dandekar Felicitation 
Volume published in 1969. Vedic Forms and RaTJ.ini written by 
S.D. Laddu appeared in R. Dravid Felicitation volume (1971). 
The recensions of Sukla Yajurueda of C.L. Prabhakar (Archiv 
Orientalni, 40, 1972) added substantially to the Vedic studies. 
S. Murty's A Study of important BriihmaT)as (Mysore) and J. 
Milier's The Vedas, Harmony, Meditation and Fulfilment 
(London) came to light in 1974. J. Gonda's work Vedic Literature 
was published in 1975. S.A. Dange wrote Cultural Sources from 
the 'Veda which came out from Bombay in 1977. Samvedic Chant 
of H. Wayne was published in the same year from London. S. 
Varma's paper on 'Vedic Stylistics appeared in Visuesvaranand 
Indological Volume XV. part II in that year. Ostensibly, the 
literature is replete with copious such Vedic studies which open 
up the conceptions and the speculations underneath the Vedas 
and Veda:r;tgas. 

Recently Vedic studies crave new and fresh approaches to 
the objectivity of the Vedas. Many scholars have contributed 
books, monographs and articles which provide us meticulous 
ideas on the Vedic literature. In this connection, Vedic 
Bibliography, 5 Vols., compiled by R.N. Dandekar and published 
by the Bhandarkar Oriental Research Institute, Poona from 
1986 to 1993 are of great. help. Sukumari Bhattacharji's 
Literature in the 'Vedic Age, 2 Vols., came out from Calcutta in 
1984. S.V Ganapati edited Samaueda which was published by 
Motilal Banarsidass first in 1982 and then reprinted in 1992. 
Marta Vannucci's work Ecological Readings in the 'Veda was 
published in 1994 by D.K. Printworld (P) Ltd. In 1997, the works 
on Vedic studies came to light are 'Vedic View of the Earth, of 
S.R.N · Murthy; The 'Vedic Language and Exegesis of Ram Gopal, 
lndra and Other 'Vedic Deities ofUma Chakravarty and Society 
in the Atharuaueda of B.S. Kharade. Studies in Sanskrit, 



Review of thf. Works on Vedic Literature 105 

Indology and Culture ofB.L. Ray released in 1998 by Classical 
Publishing Company, has added a little to our knowledge on 
Vedic material. Facets of Vedic Studies edited by B.L. Ray and 
published by Kaveri Books, Delhi, in the year 2000 deals with 
various aspects of Vedic knowledge. Very recently Om 
Publications of New Delhi has released "\kdic Vision ofB.L. Ray. 
This small treatise adheres to new insights on Vedic ideas 
interpretations and speculations. M~ny more treatises on th~ 
Vedas, Vedic Sarilhitas, Brahmal;las, Arai_lyakas, Upanif?ads and 
the Siitras are coming up day by day in interpreting the Vedic 
texts in a true tone of the conceptions rendered by the Vedic 
seers. 

Thus, the Vedic literature is not observed now as only a 
literature of primitive age, but it is understood widely to focuss 
on the various aspects of human life and living in perspective of 
scientific and natural resources available to mankind. The very 
concept of life, matter, energy, cosmology, space and time, and 
the theory of the creation of the Universe laid down there in 
the Vedic hymns go a long way in analysing the whole of the 
Vedic literature. Now, it is a good sign that the scholars are 
interested to treat the Vedas from diverse fields. 
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