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“Glory to Guru Sankara,

The source of all virtues,

Of whom there is no parallel,
The pollen of his feet,

A hundred crore times,

Let us salute.”
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FOREWORD

BY
Dr. RAJENDRA PRASAD
President of India

Students of Indianhistory are generally
aware of the religious movements which
sprang up in various parts of the country
in the 14th-15th centuries. These move-
ments were responsible for that religious,
cultural and social awakening which arres-
ted the disintegration of our religious
system and the Hindu social fabric and at
the same time sought to provide a broader
and catholic base for the Hindu religion.
It had also much to do with the renaissance
in the realm of art and literature that
followed this religious awakening.

Among themost celebrated names associa-
ted with this religious movement of the
later middle ages is that of Sankaradeva,
the Vaisnava Saint of Assam. He was learned
and scholarly so that his original works
and translations are, I understand, among
the earliest standard works in the Assamese
language. Like Kabir and Ramanand inKashi,
Chaitanya Mahaprabhu in Bengal and Orissa
and Namadeva in Maharashtra, Sankaradeva
propagated throughout Assam, which was



then a conglomeration of several indepen-
dent States, the cult of Vaisnavism. The
underlying features of this cult were
the unity of the Godhead, constant and
unalloyed devotion, equality of mind and
deprecation of excessive ritualism and
caste prejudices. The core of this religi-
ous revival was, therefore, democratic, as
Prof. Barua has rightly pointed out. There
can be no doubt that it was as a result of
this revival, the spearhead of which was
Sankaradeva, that the people of Assam were
able to evolve some kind of unified socio-
religious pattern out of the prevailing
chaos. As the learned author of this book
has said: ‘‘In such an age of political
disintegration andreligious degeneration
Sankaradeva became a beacon-light and
cementing force. With an all-embracing
loving religion and a common national
language and literature, he curved out a
way for the political, cultural, spiritual
and linguistic growth of Assam.”’®
Sankaradeva : Vaisnava Saint of Assam is
indeed a remarkable book and provides
ample material for understanding present-
day Assam. The book is appearing not g
day too soon, for there is a deplorable
lack of good historical and background
material on this eastern State of India.



PREFACE

India is passing through a period of reconstruction and
regeneration. Today is a period of new things, fresh thinking
and quick action. The most remarkable thing of independent
India appears to be her efforts towards a peaceful democratic
order. If we, however, look back to Assam’s past heritage, we
will see that this is not wholly a new thing. The seed of demo-
cracy, especially in the fields of religion, society and culture in
Assam was first sown by Sankaradeva. Five hundred
years ago, Sankaradeva bhad washed the mind of the
people with the liberalising breath of Neo-Vaishnavism and given
to individual life a new dignity and meaning. He gave Assam
a catholicity of outlook and a loving and liberal religion, a
religion unburdened with rituals, ceremonies, and superstitions
that had characterised the time. As religion and morality are
inter-connected Sankaradeva’s writings put much emphasis on
the ethical aspects of religion. With apt illustrations from the
epics and the Puranas he extolled and elaborated the merits of
such virtues as satya, truth, daya or kripa, mercy, dana, charity,
ahimsa, non-injury, ksama, forgiveness, anasuya absence of envy,
dhriti, patience, sraddha, respect and dama, control of senses.
The vices that lead to misery, destruction and to hell are
enumerated as follows : kama, sensual pleasure, krodha, anger,
lobha, desire, moha, delusion, mana, pride, matsarya or asuya,
envy and jealousy. These ethical virtues did no doubt determine
the behaviour of good people (sadacara) but they also greatly
added a fresh fragrance to social amity, friendliness and human
relations.

Further, Sankaradeva did not confine himself only to prea-
ching the Bhakti cult and upholding the ethical virtues but
established at the same time a new social order in Assam by
removing superstitions, corruption, ignorance, untouchability,
inequalities between man and man, and other social evils. Not
merely this, he gave the regenerated Assamese people literature,
drama, poetry, songs, dance and music, which have attained
the status of a distinct school, and entwined the community with
unity and oneness.



The Saint attempted to wipe out untouchability—and
to establish equal rights of all castes and communities. What
has today been embodied in the Constitution of independent
India through the lifelong endeavours of Mahatma Gandhi, the
Father of the Nation, was in effect introduced in Assam by far-
sighted Sankaradeva, five hundred years ago. He raised the erst-
while socially down-trodden communities to the level of the
higher castes by installing them as Atais (devotees) and Mahantas
(noble men). He also succeeded in getting his noble doctrine
recognised and accepted by the Brahmanas and other higher
classes who were hostile to these reforms at the beginning, by
dint of his unassailable reasoning and apt references to the
Sastras, and thus forged a liberal democratic social order.

-Sankaradeva’s message of democracy was primarily expressed
through his Bhakti religion wizre he stressed that the realisation
of God was not the monopoly of a limited few but within the
reach of all those who strove for it. The Namghar, the most
important institution which Sankaradeva gave to Assam, is even
today run on the democratic principle, all villagers having a
voice and hand in its management. Not only are its doors open
to all, but all villagers, irrespective of their caste and race, ars
allowed to participate in its cultural activities which adorn and
ennoble life. It is a common practice in the Namghar to
recognise individual ability and talent disregarding other con-
siderations. When a man is preferred as a Sutradhara to enact
the Ankiya play, as Gayarn or Bayan to conduct congregational
music, it is not for his social status, but for his attainments in
the respective spheres.

Another far-reaching contribution of Sankaradeva towardg
democracy was breaking the seal of classical learning and
making available its literature to the wunlettered masses. The
good and noble abstract ideas engulfed in the Sanskrit language
were unveiled through concrete form of akhyanas, stories,
kavyas, verses, and Ankiya plays so that the common man might
apprehend them. Profound even today is the effect of thege
cultural entertainments on the mind of the village people in spite
of the modern cinema and audio-visual attractions,

It is significant that although Sankaradeva employed the
people’s speech in his major writings, he made no attempt to



vulgarise taste, but gave the people the very best in Indian
thought and literature. His Bargits—Noble Songs—(distinguished
from Ban-Gits—pastoral songs) are sung today by unlettered
people to classical tunes, Ankiya-nats are danced and performed
by villagers according to the orthodox Natyasastra style.

It is indeed a happy augury that to renew kinship with our
glorious heritage, the national Government through its Ministry
of Broadcasting and Information has been making efforts to
revive and popularise Bargits and Ankiya-nats.

It is no mean credit to Sankaradeva that he collected the
villagers at the Namghar not to whileaway their leisure in hear-
ing idle gossips or ephemeral talks as in our modern clubs, but
to listen to good poetry, ennobling music as well as to participate
in philosophical and religious discussions. All these activities
raised no doubt the level of our civilisation and culture, widened
the intellectual and imaginative horizon of the common mind,
also at the same time spread literacy as effectively as is done at
present by the Adult Education Scheme of the Government.

The conception of India as our mother country was con-
ceived by Sankaradeva five centuries ago. He wanted the people
to feel proud of being born in this holy country of Bharatavarsha,
as she provides an immense opportunity for development of
man’s moral and spiritual potentialities. Repeatedly did he
emphasise the glorious and spiritual experiences of India. In
many of his verses he spoke of the great heritage of this ancient
country Bharatavarsha :
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Glory to be born as man in Bharatavarsha in the Kali Age.

Sankaradeva widened the geographical outlook of the
Assamese people by his travel from Kamarupa to Kanya
Kumarika and linked up Assam with the rest of India in diverse
ways : linguistic, cultural, religious. In his hymns and dramas
he employed an artificial dialect which came to be understood
all over Northern India as a national language ; the Satra and
the Namghar were patterned to a certain extent after the
monastic establishments of the South. Some of his literary and



artistic expressions were suggested by the Alwar saints, Kabir,
Vidyapati and other saint-poets of India. In this way, Sankar-
deva broke the insularity and isolation of Assam and led the
way to Indianness and to the unity of India.

Like human nature, human ideals also change little. Even
now, in our Community Development Project and Village
Panchayat programme, we find some of Sankaradeva’s very ideas
reappearing through modern expressions and institutions. We
feel, they will work better in our rural communities provided we
can weave them into the very texture of our time-honoured

traditions.

Assam Academy for Cultural Relations, established in 1960,
has now undertaken in a very humble way to implement some of
the ideas and teachings of this noble leader and also to propagate
his universal message of love, amity, fellow-feeling, toleration,
morality, peace and concord and service to humanity in the
context of present world affairs and life. This small publication
is an attempt to put before the world an unacademic assessment
of the aspirations and achievements of the great saint whose con-
tributions not only sustain us, the Assamese people, but may as
well prove of immense value to India at large, particularly at this
moment of reconstruction and regeneration of the country.

There has been a long-felt need for such an authoritative
and readable account in English of Sankaradeva, his religion,
contributions, institutions, and literature, as he has abiding
influence in Assamese life and thought. A knowledge of Sankara-
deva’s life and activities is, therefore, indispensable to know
Assam and her culture. This will also help in placing Assam in
proper perspective in the cultural map of India; also inspire ug
to feel the oneness of Indian culture. We are grateful to Dr.
Birinchi Kumar Barua of Gauhati University for compiling this
book for us; also to Sri H. V. S. Moorthy of Gauhati
University who has written the chapter on Sankaradeva’s philo-
sophy. Dr. Praphulladatta Goswami, Shri Mahendranath Bora
and Dr. Maheswar Neog, assisted us in bringing out thjg little
volume. To make his work authoritative, Professor Barug has
freely quoted from the writings of distinguished Assamese
authors like Sri Kaliram Medhi, Dr. Banikanta Kakati,
Dr. Surya Kumar Bhuyan, Sri Haramohan Das and Dr.



Satyendranath Sarma. To all these friends, we offer sincere
thanks and gratitude for their ungrudging co-operation and
kind assistance.

Finally, we must express our heartfelt gratitude and
indebtedness to Dr. Rajendra Prasad, our illustrious President,
who has most graciously written an appreciation of this little
book.

December, 1960 .
Gauhati, Assam. Publishers.



CHAPTER I

LIFE

During the fourteenth and fifteenth centuries
in India there was a plexus of forces which led to the
growth of a new religion. It was a religion founded on
the liberal doctrine of Bhakti as revealed in the
Bhagavata Purana. It was a progressive and democra-
tic movement which laid emphasis on the unity of the
Godhead, stood against excessive ritualism, preached a
faith based on constant devotion, fought against caste
prejudices and stressed on the equality of man. Several
saints of great endowments appeared in various
provinces to carry the gospels of the new faith to the
masses by rendering the Sanskrit Puranas into regional
languages. Of these saints, Ramananda, a Brahmana
of Allahabad, was the most impressive figure and occu-
pied the first place in point of time (1400-1470 A.D.).
He worshipped Rama and preached his doctrine in
Hindi. Kabir (1440-1470 A.D.). was one of his chief
disciples. Another eminent leader of the movement
was Vallabhacharya (1479-1531 A.D.), a Brahmana of
the Telugu country. He worshipped Krishna and pro-
pagated his doctrine in the south. In Maharastra the
religion of Bhakti was preached by Namadeva ( 1400-
1430 A. D. ) who was a tailor by caste. In Bengal arose
the notable saint Chaitanya (1485-1533 A.D.), born
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of a learned Brahmana family of Nadia. In Assam
appeared the many gifted Sankaradeva (1449-1569
A.D.), a Kayastha by caste, who shaped the religious,
social, cultural, and literary life of the people of the
province for ages to come.

At the time of Sankaradeva’s appearance, Assam
was an ensemble of independent principalities on the
political plane. The Chutiyas ruled over the eastern-
most region of the country while the south-east was
under the Kacharis. West of the Chutiyas and of the
Kacharis on the south were the domains of some petty
chiefs called Bhuyans. To the extreme west was situ-
ated the kingdom of Kamata, which later on came to
be known as Cooch Behar when it came under the
domination of the Koch kings. The rest of the Brahma-
putra Valley was ruled by the Ahoms. Thus contending
political forces worked to separate the Asssamese peoplé
from one another. Further, Assam happened to be 2
happy home of different races and tribes, and the beliefs,
cults and institutions of these diverse peoples were
absorbed in the prevailing Hindu religion and formed
the system of Tantricism. Tantricism consisting of
elaborate esoteric rituals, magic, mantras, sorcery and
sacrifices was practised in Assam in the centuries preced-
ing Sankaradeva. In such an age of political disintre-
gation and religious degeneration Sankaradeva became
a beacon light and cementing force. With an all-em-
bracing loving religion and a common national language
and literature, he carved out a way for the politiciajlg
cultural, spiritual and linguistic growth of Assam Thé
patronage received from some of the rulers of these
states greatly advanced the cause of the new faith, and
though primarily a religious movement it led on to
manifold expressions in art and literature. The Koch
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rulers patronised scholars to translate the Mahabharata
and the Puranas. The Ahom kings also greatly
encourged literary activities and made it possible to
create a new type of historical prose known as Buranjis.

Sankara was born in a Bhuyan family at Alipukhuri,
a place about sixteen miles from the present town of
Nowgong, on the south bank of the Brahmaputra in the
bright dasami of Asvin in 1371 Saka (1449). The
Bhuyans were at that time a very important people
holding landed estates and enjoying other privileges
from the king. Sankara’s family was called the Siromani
Bhuyan, being the chief among the Bhuyans. His father
was Kusumbara. Sankara’s mother died within three
days of his birth, and he was brought up by his grand-
mother Khersuti. When Sankara was twelve years old
he was sent to a village school maintained by Mahendra
Kandali, an erudite Sanskrit scholar.

The earlier years of Sankara’s life were spent in
hard study and preparation. His scholarship in Sans-
krit and knowledge of the scriptures were well revealed
in the number of translations and adaptations he made
in Assamese in the later years of his life. He compiled a
work in Vaisnavism in Sanskrit styled Bhakti Ratnakara,
and also composed many Sanskrit verses that were in-
corporated in his plays. His imaginative power and
extraordinary intellect were well displayed even in his
school days. Just after learning his alphabet, Sankara
composed an exquisite poem made up of consonantal
wordings without the addition of any vowel sounds
except the first. During this period he also composed
a little kavya Hariscandra Upakhyana.

Sankara completed his study at the age of twenty-
two (1470) and came out a finished scholar. Soon
after his return from school, official responsibilities of
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managing the family estates fell upon his shoulders.
Now, he also married Suryavati, a Kayastha girl. Surya-
vati died four years after her marriage leaving behind a
girl named Haripriya. During this time Sankara lost
his father. These two bereavements filled his youthful
mind with overwhelming sorrow and he even contem-
plated of remouncing the world. After giving his
daughter in marriage to a Kayastha youngman Hari and
handing over the administrative responsibilites to
Jayanta-dalai and Madhava-dalai, Sankara set out on
a long and extensive pilgrimage (1481 A.D.). He was
accompanied by about seventeen companions including
his former Guru Mahendra Kandali. The detailed
account of this pilgrimage has been recorded in the
biographies of Sankaradeva, compiled by his disciples.
He visited most of the sacred places and temples of
northern and southern India. Among the important
places and temples that he saw were Gaya, Puri, Vrinda-
vana, Mathura, Dvaraka, Kasi, Prayaga, Sitakunda,
Varahakunda, Ayodhya and Vadarikasrama. At these
holy places, he came into contact with Vaisnavite
teachers of various schools, and entered with them into
many learned and theological discussions. The results of
these discussions and the influences they exercised over
his mind were reflected in the Vaisnavite movement
which he subsequently started in Assam. After twelve
years of such wandering through many sacred semina-
ries of Vaisnavite learning, Sankaradeva returned home
a much-travelled man, acquiring firsthand knowledge
of Vaisnavite theology, texts, mode of worship, and
management of institutions.

Soon after his return, Sankara married again and
removed his residence from Alipukhuri to a near-about
village, Bardowa. Now his mission of life took a definite
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shape; he started with fresh impetus and vigorous
enthusiasm his religious movement for mass conversion.
At Bardowa, he set up a Satra (monastery), erected a
Namghar (village-hall for daily devotion and place for
community singing) and held there religious discourses.
Around him, he collected a group of devout disciples,
and held daily devotional recitations known as Nama
kirtana The official name of Sankaradeva’s Vaisnavism
is Ekasarana dharma—the religion of supreme surrender
to one; and that One is Vishnu Who in the form of
Narayana assumes incarnations from age to age. The
most favourite incarnation in which Vishnu is to be wor-
shipped is that of Krishna. The surrender to One is
very rigorously enjoined. For an Ekasaraniya, the
worship of other gods and goddesses is strictly prohibi-
ted. It has been said by Sankaradeva himself that a
“Vaisnava should not worship any other god except
‘ishnu, he should not enter any other god’s temple,
nor should he partake of the offerings made to any other
god. In so doing bhakti would be vitiated.”

“The Eka-sarana system”, says Dr. Banikanta
Kakati, “is not a religion of bargain and barter
between God and men or of sacrifice and easy recom-
pense; it is one with exclusive emphasis on slow
spiritual regeneration, on growth of a new spiritual
outlook by laying flesh and spirit in the hands of the
Lord.”

During this time, he received a complete text of the
Bhagavata-Purana from Puri through Jagadish Misra
of Tirhhut. A miraculous story is told about his coming
across with the Bhagavata Purana. The Brahmana
pundit Jagadish Misra went to Puri to read out the
Bhagavata in the temple of Jagannatha. In a dream, the
Brahmana received a mandate from Jagannatha to the
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effect that he should proceed to Kamarupa and read out
the Bhagavata to Sankaradeva. Jagadish Misra searched
out Sankaradeva at Bardowa and read out the book
before him. The Brahmana survived only a year after
the mission of reading out all the twelve books of the
Bhagavata to Sankara was fulfilled. Sankaradeva then
began to study deeply the Bhagavata with its commen-
tary, and seriously took up propounding and propa-
gating the cult of bhakti. He immediately set to
translate the Purana into simple Assamese verse and
started to compose many songs, narrative poems, and
plays on the theme of the Purana.

At the age of sixty-seven (1516 A. D.) Sankaradeva
had to leave his ancestral residence at Bardowa owing
to the occasional disturbances created by the neighbour-
ing Kachari king and his subjects. He therefrom
removed to Gangmau and then to Dhuwahata, a place
in the Majuli island on the Brahmaputra. For about
fourteen years, he resided at Dhuwahata, and his stay
here was marked by two important incidents. The
first was the conversion of the famous Sakta scholar
Madhavadeva, who later on became the greatest apostle
and the most formidable exponent of the tenets of
Sankara. The second incident relates to Sankaradeva’s
encounter with the Ahom king Suhummung (1497—1539).
The Brahmanas accused Sankara before the Ahom king
of preaching a religion unorthodox and not envisaged
by the Vedas. The Ahom king summoned Sankara to
argue with the Brahmanas of his court. Sankarg
defeated them and got off from the trial with credit.

In the meantime, another unhappy event took place
which forced him to leave Ahom territory forever. The
Ahom king was engaged in the operations of elephant-
catching, and directed Sankaradeva and his relatives



LIFE 7

in this work. The king made them erect a fence of
wooden palisades and announced the penalty that those,
in whose direction the elephant should break through,
would be beheaded. Unfortunately, the elephants
broke loose through the phalanx of Sankaradeva and his
men. The Ahom monarch, therefore, directed to
capture these men, Sankaradeva and few others could,
however, escape. But Madhavadeva and Hari, Sankara-
deva’s son-in-law, were both made captives. Madhava-
deva was later on let off as he was a Sanyasi, but Hari
was beheaded. For this unfortunate incident Sankara-
deva left the Ahom kingdom for Kamarupa, then under
the Hindu king of Cooch Behar. He journeyed to
Barpeta (1546 A. D.), a place in the present district
of Kamrup, and at Pat-bausi, near Barpeta, Sankaradava
established a satra with Namghar and dwelling huts
for his followers. For the rest of his life, he remained
at this place in comparative peace. Here he used to
hold regular religious discourses, recitations of the
sacred texts, congregrational prayers and dramatic
performances. It should also be noted that the major
portion of his religious writings, namely the songs,
dramas and kavyas were composed here. Sankaradeva
here converted three Brahmana disciples, Damodara-
deva, Harideva and Ananta Kandali. Damodaradeva
(1488-1598) and Harideva (1493-1568), both with
equal zeal, spread the teachings of Sankara and con-
verted the Brahmanas to this new faith. On Sankara-
deva’s death they set up special sects after their own
names.

After a few years of stay at.Barpeta, Sankaradeva
set out again on a pilgrimage near about 1550 A.D.
He was accompanied by one hundred and twenty
devotees. During this journey, he was said to
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have caught a glimpse of Chaitanya at Puri.
Unfortunately, his biographies testify that he had no
opportunity to talk with the great saint of Bengal. The
other notable Vaisnava personality he came into contact
with in this journey was the grand-daughter of Kabir.

On return from second pilgrimage, Sankaradeva
resumed his customary works of prayer, meditation, and
nam-kirtan, and gave religious instructions, and initia-
tion to large number of people. But the Barhmana
pundits of king Naranarayana’s court did not like the
growing popularity of Sankaradeva’s activities, which
they considered mleccha acaras or non-Vedic. King
Naranarayana (1540 - 1584) summoned Sankaradeva to
his court and the saint by his scholarship and erudition
defeated the Brahmana pundits in a contest. Sankara-
deva then expounded before the king the main principles
of the bhakti-dharma with relevant citations from the
Bhagavata-Purana and other Vaisnava texts. The king
was convinced about the superiority of Sankaradeva’s
creed and was deeply moved by his magestic personality.
He honoured the saint with valuable presents and
assured royal patronage towards propagation of the
bhakti movement in his kingdom. The king even ex-
pressed his desire to become his disciple but Sankaradeva
declined to give him initiation, as he thought that it
would not be possible for kings to observe the religious
and ethical code of his religion. Sankaradeva came back
to Barpeta, but both the king and his brother Cilaraj
invited him on several occasions to Cooch Behar for
holding religious discussions. Cilarai built for him 5
satra, near the capital, which was known as Bheladanga
satra. Here, the great saint who gave to Assam 3 new
way of thinking about God and man, passed away in
1569 A.D. Before his death, Sankaradeva nominated his
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devout disciple Madhavadeva (1942-15 96) to the apos-
tolic seat, disregarding the claims of his son, who was
also a devout Vaisnava. From Madhavadeva’s time, the
Ekasaranadharma came to be known as Mahapurushiya
as Madhavadeva was looked upon by the disciples as the
Mahapurusha, the great spiritual leader who led the
way in devotion to the faith of Sankara.




CHAPTER 11
LITERATURE

SecTioN 1

Poetry

Besides producing far reaching religious and
social effects, the Sankarite movement gave a great
impetus to the development of learning and literature
in Assam. Sankaradeva, though a remarkable Sanskrit
scholar, wrote mainly in Assamese, the living language
of the people, with the aim of making the Sanskrit lore
accessible to the uneducated masses. He himgelf
composed a large number of texts, consisting of
translations, commentaries, and original works to
expound his creed. These writings had also their
practical utility. They were constantly required for
regulation of daily duties. This, therefore, greatly
encouraged literacy and learning.

Sankaradeva drew inspiration chiefly from the
Bhagavata which was described as the Sun amidst the
Puranas, comprising as it does the essence of Vedanty
philosophy (Purana surya maha Bhagavata Vedantar,
ito paramatattva). An early attempt was, therefore
made to translate the book into Assamese. Tt vyqe
really a very bold and extraordinary undertaking t6
render into a provincial language a venerable text
written in the grand style of a classical tongue. 1n this
connection it is interesting to note that Sankaradeva was
accused before the Koch king Naranarayana by the
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LITERATURE 11

Brahmanas as he read, taught and translated the
Bhagavata.

The translation of the entire text was not a light
job for one man ; so Sankaradeva alloted different sec-
tions for translation to his different disciples. He
himself undertook the rendering of the major portion,
namely, Books I, II, III, VII, VIII, IX, X and the Book
XII. .

The rendering of the Bhagavata marks an era of
renaissance in Assamese poetry ; its literary influence
on Sankarite literature was manifold and immense and
proved a shaping force upon Sankara’s writings.
Sankaradeva was not only indebted to the Bhagavati
for its Krishna legends but also for literary forms, ex-
pressions and traditions. Sankara translated the
Bhagavata not only into Assamese words, but into
Assamese idioms. For example, take the following
verses from the original:

Evam sa bhagavan Krsno vrndavanacarah kvacit
Yayau Ramamrte rajan kalindim sakhibhivrtah
Atha gavasca gopasca nidaghatapapiditah
Dustam jalam papustasyastrsarita visadisitam

and compare them with Sankara’s translation :

Dineka Govindadeva Baloka lagata nalai
apuni melila save gai

Gopa sisu sava same Jamunara tire tire
dhenugana phuranta carai

Jestha masara ghora raudre pidileka ati
eko ara trsata najani

kalira hradata nami nirantare garu gopa

paraimane pile visapani

To make the passage more clear and homely, 'the
poet redered the expressions sakhibhivritah and nida-
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ghatapapiditah respectively as gopa sisusava same and
jestha masara ghora raudre pidileka ati. For in Assam.
Jaistha is particularly significant as a month of extremely
hot days when pools and ’ rivulets dry up and grasses
in the field are scorched by the hot sun.

Sankaradeva’s translations in this way are of an
interpretative character. The poet had access to and
utilised other Puranas or commentaries in making the
Assamese version. For instance, we may refer to
the Kadamba tree on the bank of the Kaliya lake having
been touched by the feet of Garuda where the bird
rested while carrying nectar. This incident, small
though it is, is not in the Bhagavata ; our author pro-
bably introduced it from other sources. In this way, his
translation endeavours to elaborate, and to illustrate, the
different ideas and episodes of the original Sanskrit texts
perfectly in homely and direct Assamese style so that
even an illiterate man can appreciate and understand.
The Assamese version of the Bhagavata is, therefore
looked upon both as text and commentary of the
original.

Although intended for the common people, his
translation was admired by scholars also. Regarding its
popularity Sankaradeva’s biographer Bhushana Dyijy
records an illuminating incident. Kanthabhushana, an
Assamese Brahmana, went to Banaras to study Vedanty
philosophy under a Sanyasi named Brahmanands
Brahmananda one day read out to his students somq
slokas from the Bhagavata Purana, but the studentg not
understanding a single verse of it remained silent
Brahmananda, however, was surprised to fing that }I:
Assamese student explained the slokas withoyt an ailci
from the teacher. Being interrogated, Kanthabhusl};ana
replied that he was already acquainted with the
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Assamese version of the text made by Sankaradeva
which was written in so simple, expressive and con-
vincing a style that even a woman or a Sudra could
understand it.

Of all the books of the Bhagavata, the Adi Dasama,
the first part of Book X, is very popular. This Book
describes the incidents of Krishna’s early life, such as
child Krishna’s killing of different demons, his playing
at games and tending of cattle with his friends in the
fields and woods, his stealing of butter, milk and curd,
and quarrel with the milk-maids, and the various
chastisements he had from his foster-mother Yasoda.
Though permeated with religious emotion, the Dasama
gives an intensely human and realistic picture of a child
life, a mother’s love and grief for her little son, response
to Nature, and other poetic embellishments that
eternally move the human heart. It should however
be noted that unlike the Vaisnavite literature of other
provinces Radha does not appear in these scenes and
further she is not even a character in Sankarite litera-
ture.

The Bhagavata was an inexhaustible source from
which Sankaradeva drew again and again. Besides the
translation, he composed a large number of other books
with material from this Purana. His Nimi Nava Sidha
Samvada is a doctrinal treatise based on Book XI of the
Bhagavata (Nava siddha katha ito ekadasa skandha).
Narada here recounts before Vasudeva the discussions
which took place between king Nimi and the nine
sages, Kavi, Havi, Antariksa, Prabuddha, Pippalayana,
Avihorta, Dravida, Camasa and Karabhajana on nine
different doctrinal points. Each sage expounds one of
these problems put to him by the king, namely, the
nature of the Bhagavata religion, Bhakti, Maya, way
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of escape from Maya,; Brahmayoga and Karmayoga
demerits of an unintiated (abhakta), and nature of
Avatara. Here some of the abstruse metaphysical
problems are expounded in the Assamese language.
From its very nature, the work does not strive to reach
any high level of poetry, though some of his verses bear
marks of literary accomplishments. The merits of
bhakti are expressed in splendid and popular similes :

Bhaje Madhavaka nama smare sarvaksana
Ekebare sije tara tini prayojana
Prathame opaje prema laksana bhakati
Grha Sarirate pache mile birakati

Premara aspada Krsna mirti spiarti haya
Eke kale mile asi sampada tritaya
Atisaya ksudhata bhunjanta yena mate
Sije tini prayojana pratyeka grasate

Hove tusta deha pusta ksudha guci yaya
Prema bhakatira raja suna abhipraya
Alpa bhakatita hove prema ati pusta
Kificita bhojane yena kichumana tusta

“He who takes to the name of Madhava

and meditates on it

finds all his three needs fulfilled at the same time,
First, he finds a seizing of love,

the sign of devotion,

then an indifference to his household

and his body,

an appreciation grows of the image of Krishna

the object of love
These three assets come to one at a time ’

as if one finds food when one is extremely

hungry,
ds
at each morsel -

and finds a fulfilment of one’s three nee
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one is pleased, one’s body is restored,

and hunger itself disappears.

Listen, O king, to the nature of love and
devotion ;

even a little of devotion sustains love well,

just as little food satisfies some.”

More homely and attractive are the following
couplets :
Yena pitr Sisuka ladu lobha diyaya
Taka paibo buli Sisu ausadha pivaya
Pache khanda laduve garbharo roga hare

Sehi mate ajiani vedara Siksa dhare

Pache Vede bole era isava kamana

Niskame kariba eka Krsnata arpand

“Just as the father tempts the child with a sweet-

ball and the child in expectation of it swallows the
medicine, later a fragment of the sweet-ball cures it of
all its ailments, so the ignorant takes to the love of the
Vedas ; later the Vedas say, Leave these desires ; with-
out attachment do you dedicate yourself to Krishna.”

His Bhakti Pradipa also analyses the various
elements that constitute bhakti. Though the work is
said to have been compiled from the Garuda Purana,
in fact its contents tally more with the materials of
Book XI of the Bhagavata. Here Arjuna puts to Krishna
the following questions :

Hena $uni Dhanafijaya sudhila dunai
Bhakatisi bhaila yeve moksara upava
Kimate bhakati kare kimate laksana
Kahiyoka hauka more janma-nivarana
Kona vidhi karibeka bhakati tomata
Kenaba prayasa ache kahiyo amata
Yito jane kare ana devata bhakati
Tara kene gati hove kahiyo samprati
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“Hearing this Dhananjaya asks once again :

If then devotion alone is the means of salvation,
How does one make devotion ?

What are its characteristics ?

Tell me that I may be relieved of birth.

How should one devote oneself to you ?

What means is there do tell me.

One who devotes onself to other gods :

Tell me, how fares such a person ?”

Among the nine means of developing the attitude
of bhakti (navavidha bhakti), the author here greatly
emphasizes on sravana and kirtana i.e., listening to and
chanting of God’s names. Sankaradeva preached a
religion of supreme surrender to the One and, in his
Ekasarana-dharma, the worship of other gods and
goddesses is strictly prohibited. This has been made
clear by Krishna in the Bhakti Pradipa :

Eka citte tumi moka matra kara seva
Parihara darate yateka ana deva
Huyoka $aranapanna eka mote matra
Moke bhaja huiba teve mukutira patra
Nama nuSuniba tumi ana devatara
Yena mate nuhibe bhakati vyabhicara

“Devote yourself to me with a single mind,
Forsake from a distance all other gods.
Surrender yourself to me alone.

Devote to me, then will you be fit for salvatioy
Never listen to names of other gods— )
that your devotion may remain unsullied ”

His Anadi Patana is mainly an adaptation from
Book I1I of Bhagavata, though a few episodes are intro.
duced from the Vamana Purana. The book deals with
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cosmological matters and is devoid of literary merit.
Gunamala (Garland of praises) is one of the last works
of Sankaradeva composed at the request of the Koch
king Naranarayana. In essence, Gunamala is a little
hand-book based on Books X and XI of the Bhagavata.
[t is a stotra or stuti type of poem with six small sections
containing hymns of praise to Vishnu and Krishna. The
author within the compass of a single laudatory verse
recounts many incidents from Krishna’s life making
them easy to remember. In fact, there is not a
Vaisnavite disciple who cannot recite from memory
Gunamala from beginning to end. Superabundance of
alliteration with jingling rhymes make the poem suit-
able for recitation. By way of example, the following
verses may be quoted :

Kalika damila Piitana Susila
Devaka tusila vrajaka bhisila
Kest vatsavaka samasta daityaka
Lagaila camaka dakaila yamaka
Tumi barambara huya avatara
Prthivira bhara khandila apara
Indraka damila Brahmayo namila
Vanata bhramila gopika kridila
Pasi rangasala yata mahamala
karila asphala vadhila gopala

“You subjugated the serpent Kali and squeezed out
the Raksasi Putana. You delighted the gods and adorned
Vraja. You terrified all demons like Kesi, and Vatsavaka.
Again and again you incarnate yourself and lessen the
burden of the earth. You subjugated Indra in the
forests and played with Gopis. You came on the stage,
stormed and slew all the terrible forces.”

The next outstanding literary production of
Sankaradeva is the Kirtana which even to-day exercises

2
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unique influence upon the mind and thought of the
Assamese people. It is looked upon with the same
religious feeling and reverence as Ramacaritamanasa
of Tulasidasa in Northern India. There is no Assamese
Hindu home which does not possess a copy of Kirtana
either in manuscript written on sanchi-leaves or in
print, no house which does not recite some of its verses
on religious occasions and during illness.

The date of composition of the Kirtana is not
known. Some biographers say that Sankaradeva did not
write the book during one particular period, and that
the composition was spread over several years. From
the methodical arrangement of the chapters, it may be
said that though the book was written at different
periods, the entire work however was planned and jt
was certainly not a work of his early years. Further.
more, the Kirtana is not a single poem but a selectiye
collection of twentysix poems comprising about 2961
couplets in diverse metres. Most of the poems are
however, adaptations from the Bhagavata Purana. Twc;
of its poems Sahasra Nama Vrittanta and Ghunuca were
contributions by other writers. They were written
respectively by two of his disciples Ananta Kandali ang
Sridhara Kandali and were incorporated in the anthgo.
logy at the desire of the authors. Each poem include(
in the Kirtana is of the nature of an independent kavy,
modelled after Sanskrit prototypes and illuminatiye of
many didactic doctrinal points. The very name Kirtq
is suggestive of the fact that the poems were recited g
religious congregations and services. Each poem be -
a ghosha, a refrain. These poems are recite b Eilrs
leader of the religious gathering. Aftey readiy e
couplet, the leader repeats the ghoshg o refrainng 3
the party takes it up along with the clapping of hangg
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The first poem of the Kirtana, Caturvimsati
Avatara (Twenty-four incarnations) describes briefly the
twentyfour incarnations of God, making particular
references to the divine personality of the Krishna
avatara and to his activities towards liberation of man-
kind. The subject-matter of the second poem Nama-
paradha is said to have been taken from the Svarga-
khanda of the Padmapurana. The poem is in the form
of a dialogue between Narada and the four Siddhas,
sons of Brahma who dwelt at length on the various
ways of emancipation in the Kali Age. Pasanda-
marddana, the next poem, is so named as it refers to the
subjugation of the evil mind (Pasanda mati). The poem
draws its materials from the Bhagavata, Visnudharmo-
ttara, Brihat Naradiya Purana, Padma Purana, and
Suta Samhita. It recommends constant recitations
of the name of God to be the best medicine in this
world of sufferings. Sankara realised that the Brah-
manical pretensions had raised a barrier between man
and God, and so both by pen and from pulpit, he
endeavoured to break down all prejudices of caste,
creed and rank. In many passages, Sankara emphatic-
ally laid down that to obtain final release or to come to
the presence of God one need neither be a Brahmana,
nor a sage, nor should one know all the scriptures
(Nelage deva dvija risi huibei nelage samasta sastra
janibe). The poem is important as it makes clear
that the Vaisnavism preached by Sankaradeva was
democratic in spirit, principle and organisation and all
people could embrace it. For the very same reasons
Mohammedans and others including tribal people were
converted to his creed.

The Dhyana Varnana (Description of meditation)
is a small poem of twentyeight stanzas. The poem
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holds a magnificent picture of Vaikuntha, the celestial
abode of Vishnu, where all devotees aspire to go after

death.

Vaikuntha name ache maha thana
Sari sari rafije vimanacaya
Vaiduryaya hira marakatamaya
Candra sirjya yena prakase ati
Najani yata pasi dina rati

Caru sarovara nirmmala jala
Sugandha padma sobhe utapala
Ache rajahamsa samuhe raiiji
Lilaye mrnala bhufije ubhariji
Pave parijata malaya vava
Catake tyaje sulalita rava
Bhramara gane gave hari gita
Vaisnava jane suni anandita

“There is the rare place named Vaikuntha,
There are row upon row of palaces,

studded with sapphires and diamonds.

The Moon and the Sun shine dazzling there,
It is difficult to know

whether is is day or night.

There are lovely lakes with clear water,
Fragrant lotuses and lilies bloom there,

All are beautified by geese,

Pleasurably they feed on the roots of the lotys.
There is the Parijata flower

and the Malaya breeze,

The Catakas cry sweetly,

The bees hum hymns to Hari,

Listening which the Vaisnavas are pleased ”

The Ajamilopakhyana (story of Ajamila) taken from
the Bhagavata narrates the story of a Brahmana
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who lived in open sin with a Sudra harlot and
broke all laws sacred to his caste in maintaining his
mistress and the ten children begotten-on this woman.
At the time of his death, the sinful Ajamila called his
youngest son Narayana to him and because he
happened to utter the name of Narayana (which was
also a name of God) at the time of death, the soul of the
Brahmana was taken to the abode of Vishnu and not
tc the city of Yama. The poem emphasizes on the
merits of chanting God’s name : even an unconscious
recital of the name of God brings salvation to hard
sinners just as abdominal disease is cured by even un-
conscious swallowing of a powerful medicine (yena
mahausadhi najani bhunjile taro garbha roga hare).
The merit of devotion is propounded through the
well-known story of Prahlada in the poem Prahlada
Carita. The same doctrine is made explicit in Gajendro-
pakhyana, a small poem of thirty stazas from Book VIII
of the Bhagavata. It describes a furious battle scene
between Graha (crocodile) and Gajendra (elephant).
Gajendra was overpowered by Graha and he was coun-
ting the hour of death. Suddenly, it flashed into his
mind that devotion to Hari might save him from this
predicament. So he prayed to Vishnu with devotion

by holding a lotus with his trunk : —

Ehi buli maranata nabhaila vikala
Sunde merai dharilanta suvarna kamala
Parama anande madhavata diya citta
Gajendre karila stuti ati viparita

“Thus thought he, and cast away all fear of death ; with
his trunk he caught hold of a golden lotus ; with great
joy and faith in Madhava, Gajendra began to worship
Him intensely.”
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Vishnu came and rescued his distressed devotee in
time. Many of the verses of this poem are distinguished
by great poetic beauty, particularly the description of
the Trikuta mountain and its adjacent lake, the dwell-
ing place of Graha.

In Haramohana (adapted from Book VIII of the
Bhagavata) by enumerating feminine charms in detail
the poet creates an image of Divya-kanya (celestial
nymph). Siva entreated Vishnu to show him his
feminine form. Vishnu, therefore, transformed himself
into the form of Mohini (Enchantress); at her sight
violent emotions of love suddenly let themselves loose
in Siva’s mind and Siva losing self-control and all sense
of decorum and decency ran after Mohini like an in-
fatuated man. In portraying Mohini, the poet selected
feminine physical charms that have a direct erotic
appeal. The description of the Divya-kanya becomes
in the following verses pictorial and at the same time
full of delicate voluptuousness :

Tapta suvarnara sama jvale deha nirupama
lalita valita hata pava
Caksu kamalara pasi mukhe manohara hasi

saghane darasai kama bhava
Urddhaka ksepanta bhanta  karanta kataksa chata
lila gati dekhai phure paka

Solake uchala khopa khase parijata thopg
bama hate samvaranta taka

Karnata kundala dole tana halaphala kare
gale ratnamala jhiki pare

Suvarna kankana dhvani kare runu jhuny Suni
prakase hrdaye hema hare

Kanthe lare satasari laydlase kadhe bhqy;
agabadhi pache guci yanta

Pindhi Sadi khonta jali Yena mairaya kare cali

Haraka kataksa kari canta
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Darasanta kasa pithi ksano hase sama drsti
cahi laje canta caksu mudi

Bhramanta aneka bhave uruvave vastra vave
ucca kuca kumbha have udi

Kankale kinkini baje carana kamala maje
ratnara niipura runa jhuna

Hale ati madhyadesa Samsara mohini vesa

eko ange nahi khati khuna

“Like burnt gold her body shines unparalleled,

graceful and developed are her hands and feet,

her eyes, the petals of the lotus,

a ravishing smile on her lips,

repeatedly does she reveal a coquettish manner.

She plays with a ball, scatters flashes from her eyes,

she sways this way and that at ease,

her high chignon loosens, drops her cluster of
parijata,

she manages that with her left hand.

On her ears hang eardrops, her breasts shake,

On her neck a gold wreath shines.

One listens to the tinkling

that her gold bangles make,

her breast is beautified by a gold necklace.

On her neck shakes the seven-rolled chain,
she sets her steps with grace and ease,
seeming to step forward she moves backwards,
putting on her sari with some air,

as if a peacock spreads its fan,

she casts her glance sideways at Hara.

She reveals her sides, her back,

her look as if she would smile,

looking in bashfulness she shuts her eyes.
She roams about in various ways.
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she makes her clothes float in the breeze
and the high pitchers of her breast are bared.
On her waist a girdle jingles. .

sound run-jhun jewelled nupura,

between her lotus feet.

Her middle bends,

she is in the garb of the world-enchantress,
not a blemish is on any of her limbs.”

By way of warning there is a sermon on the plight
of men who are entangled in the web of women. The
irresistable temptation of women is emphasized in the
following couplets :

Ghora narimaya sarva mayate kutsita
Maha siddha muniro katakse hare cita
Darsane kare tapa japa yoga bhanga

Jani jRanigane kaminira ere sanga

“Of all the terrible apparitions of the world woman’s
is the ugliest. A slight side glance of hers captivates
even the hearts of celebrated sages. Her sight destroy§
prayer, penance and meditation. Knowing this the wise
keeps away from the company of women.”

It should however, be noted that this was not the
attitude of Sankaradeva towards women in geners] .
elsewhere he revealed a more appreciative attitude ami
took into account diverse delicate qualities of female
characer. For example :

Karma samayata toka mantri hena lekhi
Rangara belata yena tai prana-sakhi
Snehara prastave tai matr hena thana
Sayana belata tai dasira samadna

[ Hariscandra U pakhyana

“In time of work, you offer counsel like a minister. In
sports you are my dearest mate. In respect of showing
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affection you resemble my mother. At bed-time you
serve me as a faithful maid.”

In the poem Sisulila the various activities of child
Krishna and his god-like powers are depicted in sweet
and sonorous language. Thus we have a pretty picture
of the naughty Krishna as a child :

Thiyadanga diya pache tumi damodara
Anartha kariya phuwra govalira ghara
Anandate samasta govaligana asi
Krsnara akirtti Yasodata denta hasi

Ki bhaila tomara ito tanaya durjjana
Krsnara nimitte ara narahe jivana

Gai natu dohante damuri mele gai
Grha pasi curi kari khanta dugdha dai
Vanarako khuvave Govinda kino canda
Vanare nakhai yebe kobai bhange bhanda
Dhuki yeve napave manata nai tusti
Sikiyara para ane uralata uthi

“Then, after learning walking, O Damodara,
You began making mischief in the houses of

the milkmaids.
The amused mikmaids also came to Yasoda
and lodged laughingly their complaint

against Krishna.

What a wicked son have you given birth to
Because of Krishna, life has become intolerable.
He sets free the calves before the cows are milked.
He would also steal into the house
and consume all the milk and curd.
Govinda is so wicked that he feeds
even monkeys with these.
And when monkeys refuse to eat more,
he destroys the pails.
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Putting the pails beyond his reach

on a hanging rope is no safety ;

For he fetches them from the lift

by getting up on the wodden threshing block.”

The poem Rasakrida taken from Book X of the
Bhagavata, relates to Krishna's Rasa dance with gopis
in the Arcadian grove on the bank of the Yamuna on a
silvery autumnal full-moon night. The poem devotes a
large number of verses to scenes from Nature where
nature appears to be pulsating with life. In the midst
of the Rasa dance Krishna suddenly disappeared and
the gopis approached the trees and the shrubs on the
bank of the Yamuna and entreated them to tell the
whereabouts of their beloved. Feelingly does the poet
describe scenes from Nature :

Ucca vrksa dekhi sodhe sadari
Suniyo asvattha vata pakadi
Yahante dekhiya Nanda kumara
Nenta curi kari citta amara

He kuruvaka asoka campa
Kahiyo katha kara anukampa***
Ova tulasi samidhana diya

Tumi Govindara carana priya***
He jati yuthi sakhi malati
Krsna parase ki labhila gati***
He ama jama bela bakula

Nai upakari tomara tula
Krsnara virahe dekho andhara
Kova kaika gaila prana amara

“Seeing a tall tree, the beautiful damsel askeq .
Hear me, O you banyan tree, '
Nanda’s son saw me from here,

And stole away my soul.

O you Kurubaka, Asoka and Campa trees
speak you to me and show compassion.
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O you Tulasi tree, give me a reply,

you are the beloved of Govinda’s feet.

O Jati, Yuthi, and friendly Malati creepers,

Did you attain the supreme way at Krishna’s
touch ?

O Ama, Jama, Bela and Bakula trees,

benefactors like you none else are.

At Krishna’s absence I see darkness all round ;

Say where has the soul of my life gone ?”

The commotion of the milkmaids of Gokula caused
by the note of Krishna’s flute is very graphically
described :

Su-svara madhura kari Hari gaila gita
Suni kame utravala huya gopigane
Dileka lavada gita dhvani niriksane
Karnata kundala dole begate hanthite
Cittata dharile Krsne cale alaksite
Kato gopi jaya gai dohanaka edi
Akhate thakila dugdha caru saite padi
Piyante achila S$isu tahako nagani
Pati Susrusako edi jaya katojani

Kato gopt achila svamira parasante
Adha bhuiija huya kato jaya lavadante

“Hari made his sweet voice more melodious still,

and sang a song.
Hearing his song, the Gopis were troubled by love.
And in their unrest they ran in the direction

of the music.

Earrings swayed from their ears as they ran.
Krishna captured their souls by stealth and wile.
Many Gopis left their cows unmilked.
Other left their pails of milk on ovens uncared for.
Some even forgot their babies on their breasts.
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Many others went away neglecting the care of
their husbands,
Some even went away from the embrace of their
beloveds.
Yet others left their half-finished meal and began
to run.”

Syamantaka Harana relates to the gem that daily
yielded eight loads of gold, and dispelled all fear of
portents, famine, death, diseases, tigers and serpents.
This gem which Satrajit received from the Sun-god
was stolen by king Jambuvan while he went on a hunt.
Krishna recovered it from Jambuvan after a great fight.
In this spirited poem full of martial thrill the poet
presents a vivid and vigorous description of the battle
characterised by strong dramatic elements. The follow-
ing couplets alone will give some idea of the fight
between Jambuvan and Krishna : —

Hena $uni Jambavanta dhaila maha balavanta
Nicini svamika pache dharilanta yuddha kache
Samanya manusya buli mahakrodhe gaila jvali
Najani prabhava ati lagaileka hatahati

Duyo haya maha kruddha lagaileka ghora yuddha
Duyo matangara lila barise parvata Sila

Kato beli hane gacha kato kope cape kasa
Yujilanta mala bandhe dhari bhari bhari chande
Duiro duiko nahi tusti hane vajra sama musti
Mamsara karane yena yujanta duigota Sena
Keho bale nuhi ksina Yujanta athaisa dina

“Hearing this Jambavanta, of immense strength,
made a dash

Knowing not Him to be the master, ’

even Him he caught for a duel.

Taking Him to be an ordinary mortal,

He flew into a fierce rage.
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Knowing not His supreme power,

He began to exchange blows, with Him.

Both of them grew exceedingly angry,

and began a terrible duel.

It was as if two elephants were at play,

and mountain rocks began to fall in showers.

For a while, trees began to be hurled.

With consuming anger, each would sometimes
close on the other,

They also closed on each other in wrestling fashion,

catching and catching yet again and fighting by
planting their feet.

None is satisfied with the inflictions on the other.

Each struck the other in thunderous blows.

It was as if two eagles were fighting

for the one and the same piece of meat.

None of the two was inferior to the other in

strength,

And for twenfyeight days they fought on.”

Kamsavadha, a poem of two hundred and thir-
teen couplets, describes Krishna’s heroic exploits finally
leading to the killing of Kamsa. Gopi-Uddhava-
Samvada is a little poem of about thirty-three stanzas
relating to Krishna’s message to the Gopis of GOkUla{
which was sent through Uddhava. The poem is full of
sadness and describes in mournful verses lamentations
of the Gopis on their separation from Krishna. Kujir
Vancha-purana (Fulfilment of Kuji’s desire) and
Akrurar Vancha-purana (Fulfilment of Akrura’s desire)
describe how God fulfils the desire of his devotees.
Jarasandha Yuddha and Kala Yavana Vadha give the
stories of struggles between Jarasandha and Balarama
and killing of the former by the fiery glance of
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Mucukunda at the contrivance of Krishna. Mucukunda
Stuti is a hymn of adoration.

In Naradar Krishna Darsana, (from Book X of the
Bhagavata) the author wanted to illustrate that Krishna
is omniscient. One day Narada went to the female
apartments of Krishna’s palace at Dvaraka, and found
in one room Krishna enjoying the company of his
principal wife Rukmini. He then proceeded to the
next room where he found Krishna with Laksmi. The
sage went to all the 16,008 rooms of the palace and
found Krishna in every one of them enjoying separately
the company of his 16,008 wives. Vipraputra Anayana
(Bringing back of the Brahmana’s children) relates that
while Krishna was the ruler of Dvaraka, there came one
day to his palace a Brahmana with a dead child in his
arms. He cried out that in kingdom where Brahmanas
had to weep in sorrow the king was not a ksatriya but a
mere dancer (Jahara rajyata soke kande dvijagana,
Nuhike ksatriya sito natara laksana). The Brahmana
had nine children, he said, all of whom had died in
infancy. Arjuna, who was sitting with Krishna,
hurriedly approached the Brahmana and tried to con-
sole him. Arjuna promised to the Brahmana that he
would see that his next child would not die and swore
that if he could not protect the next child of the Brah-
mana he would burn himself to death. But the tenth
child of the Brahmana also died immediately after
birth. The Brahmana went to Arjuna and rebuked him
for promising to do a thing that he could not perform,
Arjuna, however, left the Brahmana and immediately
went to Yamapuri, the abode of the dead, in search of
the child. He could not find the child there ; then in
vain he went to different regions. Unsuccessful, he
came back to Dvaraka and arranged to burn himself
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to dea-th. But Krishna. now asked Arjuna not to immo-
late himself and promised to show him the children of
the Brahmana. Krishna ascended his chariot and with
Arjuna drove it over seven oceans, seven islands, and
crossing the region of night arrived at the kjngdc;m of
waters. There they saw Vishnu reposing on the se nt
Ananta with the ten children of the Brahmana Kriflfl?a
and Arjuna worshipped Vishnu and begged o'f him the
children. The children were brought back to earth
again and handed over to the Brahmana. The central
idea of the poem is that without God’s grace nothing
can be performed merely by human endeavours
(Paurusa purusara kichwu nui, Krishnara prasadé
samasta hui). When the news of the bringing back
of the Brahmana’s children reached the ears of Daivaki
she also entreated Krishna to give back her six children
Lilled by Kamsa. This is the subject-matter of
Daivakir Putra Anayan, a little poem of thirtyfour
couplets. Krishna brought back these six sons who
were in Sutalapuri in the company of king Bali. After
their mother the children went direct to
apuri by the grace of Krishna. The next poem
(from Book X of the Bhagavata) is philo-
d full of reflective thoughts. For

visiling
Vaikunth
Veda Stuti
sophical in content an
example : —
Mukuta kundala yena suvarnara bhinna nuhi
micha matra nama ripa yata
Ahamkara paficabhiita tomata prthaka nuhi
prabhu paramartha vicarata

“The crown, and the earrings are not different from
gold in species ; The name, the form and the ego put
forth a false show. In absolute consideration, O Lord,
even pride, and the five elements are not different

from you.”
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Another semi-dramatic poem, consisting chiefly of
conversation is Damodara Viprakhyana, adapted from
Book X of the Bhagavata. Damodara, a poor but devout
Brahmana could hardly maintain himself and his wife.
His wife one day asked Damodara to visit Krishna,
who was one of Damodar’s friends in school. Damodara
hesitated to see his friend who was then in an affluent
condition ; but at last he had to yield to the importunity
of his wife and started to his friend’s house with a little
packet of presents of fried rice. Krishna was delighted
to see his old school companion and enjoyed heartily
the small presents brought by Damodara. The poet here
wanted to show how God is pleased even with small
offerings given in sincere devotion. In the centre of this
small narrative poem, presented in a simple popular
tone, stands prominently the character of a poor Brah-
mana. The poem in beautiful words speaks of a friend’s
affection and duties.

Lilamala recounts mostly the incidents of
Krishna’s early life and Vaikuntha Prayana
describes the final departure of Krishna. Both are
adapted from Book X of the Bhagavata Purana.
Vaikuntha Prayana or Krishnar Vaikuntha Prayana is
the largest poem of Kirtana comprising 254 stanzas
divided into nineteen sections. It describes the migra-
tion of the families of Yadu from Dvaraka to Prabhasa,
their indulgences in liquor and merry-making, quarre]
and destruction of the Yadus, the passing away of
Krishna shot by an arrow of a hunter named Jara ang
Krishna's message to Arjuna who carried. the remainino
members of the Yadus to Indraprastha. The poer;
opens with a discussion between Krishna and Uddhava
who was informed by the former of the impending
destruction of the Yadu race. Krishna instructed
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Uddhava on Bhakti and directed him to set out on a
pilgrimage. The last section of the poem ends with a
scene where Uddhava gave to Vidura the news of the
Yadu-race and Krishna’s passing away. The entire
poem is dominated by a sad note. Naturally, one would
expect Kirtana to end with the poem Vaikuntha Prayana, -
but Sankaradeva incorparated in it Uresavarnana, a
poem mainly on the temple of Jagannatha. Materials
of the poem are taken from Brahma Purana, and it
relates to the setting up of the Jagannatha ksetra and
erection of sacred temples in Orissa by king Indra-
dyumna, in much detail.

Kirtana was the mature products of Sankaradeva’s
mind ; as we have already observed a number of
episodes from the Bhagavata are presented in it with
the definite intention of telling the people in a clear
and straightforward style the rudiments of the doctrine
of Bhakti, the ethics and moral code for a bhakta
(devotee). Here we find, a number of stories, first of its
kind in our literature charmingly told, combining
sermons and prayers couched in a feeling language.
But to a modern reader the merits of Kirtana do not
depend so much upon didactic doctrines, moral sermons
or theology but upon splendid expressions, grand des-
criptive passages, originality of treatment and
marvellous rhythmic felicities that run throughout all
the poems of the book. As for the secret of its popu-
larity, Sri Jnananath Bora rightly says, “All the senti-
ments—pleasure and pain, love and separation, anger
and forgiveness, are equally blended in Kirtana. It
affords pleasure to all classes of readers. To children it
gives stories and songs for amusement, it delights the
young with true poetic beauty and the elderly people
find here religious instructions and wisdom.”

3
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Kirtana stands as a book of grand verse not only
for its religious outlook but also for elevated and noble
thoughts that transcend all religions. We find such
striking passages of universal appeal as : —

Manusyara ayu Sata varisa samkhyata
Arddheka nisphala jaya janiba nidrata
Vimsati varisa ara jaya omolante
Neya dasa varisa dhanaka uparjjante
Vrddhakale jaya Sesa varisa vimsati
Eké karya sadhibaka nahike Sakati
Sarirako pide vyadhi caksuye nakale
Asa pase bandhiya grhata thaki gale

[ Prahlada Caritra ]

“Of the years which are taken to make the span of
life, half are wasted in sleep. Twenty years man
spends in play, and ten years in accumulating riches.
Old age takes his last twenty years, when he is incapable
of doing anything. His body is then tormented by
disease, his eyes stop functioning, and hope being his
last resort, he breaks up, keeping himself to his house.”

Such familiar ideas as : —

Visaya cintaya parama pramatta
phuro maha mana darpe
Tumi apramatta hele mara taka
induraka yena sarpe
‘ [ Mucukunda Stuti ]
“Insensible and arrogant
I wander about with thoughts of the world.
You being devoid of arrogance dfstroy me easily,
just as a serpent kills a rat.

Such pithy expressions of philosophical import as

Sariraka mai bolo buddhi bhaila hatq
Hiyata haraila tumi khojo bahiratg

[ Sisulila ]
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“My intellect has been clouded
as I call my body T,
You are within me, and in vain
I search you outside.”

and such noble things as : —

Brahmanara candalara nibicari kula
Datata corata yena drsti eka tula
Nicata sadhuta yara bhaila eka jiiana
Tahakese pandita bolaya sarvajana
[ Sri Krsnara Vaikuntha Prayana ]

“Him indeed all call a wise man who does not dis-
tinguish between the caste of a Brahmana and that of
a Candala ; who looks at a donor and a thief with an
eye of equality, and who does not differentiate between

a debased man and an honest person.”
Also :

Kukura candala garddabharo atma Rama
Janiya savako padi kariba pranama

“God is the soul of the dogs, the donkeys and of the
outcastes. Knowing this, pay reverence to all living
creatures.”

Limitation of space precludes further quoting.

Of his other Kavyas Harischandra Upakhyana was
composed while Sankara was a student at Mahendra
Kandali’s school. The materials of the poem were
collected mainly from Markandeya Purana (Markan-
deya puranara kathata pradhana, payare racibo
Hariscandra upakhyana). All through the poem
the author has extolled the merits of bhakti.

Another kavya of his younger age is Rukmini
Harana (Abuduction of Rukmini). Rukmini Harana
is a charming idyll the materials of which are
said to have been taken from the Bhagavata
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and Harivamsa. In the opening verses, the poet
states that he has composed the kavya from materials
collected from both these texts to make it more palat-
able just as one mixes milk with honey to make it a
sweeter drink. To give the poem a touch of realism,
the author adds to the original tale scenes of common
domestic experience which transforms the Puranic story
into a narrative of popular experience. Rukmini,
daughter of Bhismaka, king of Vidarbha, choose Krishna
for her husband. Her parents also agreed to give her
in marriage to Krishna. Rukma, her brother stood in the
way and arranged her marriage with Sisupala. Ruk-
mini, in despair, sent messages to Krishna through
Vedanidhi, an old boastful, tall-talker Brahmana, to
rescue her from Sisupala. Vedanidhi plays in the
poem the part of a friend and confidant. Vedanidhi
hastened to Dwaraka to fetch Krishna. Krishna
accompanied by the Brahmana immediately started for
Kundina. Krishna’s chariot rolled on with the speed of
the wind, swift as a naraca arrow, and with uproarious
movements like the thunder of destruction. Feeling
like losing his senses the poor Brahmana in fear covered
his eyes with his palms. His head reeled and reeled
and Vedanidhi dropped down senseless on the floor of
the chariot. Krishna slowed down, attended to the
Brahmana and restored him to his senses. On the eve
of the wedding day Krishna arrived at Kundina and as
arranged before eloped with Rukmini while she was on
her way to the temple of Bhavani. Rukma, and other
princes who assembled at the marriage, pursued them in
vain. Krishna carried Rukmini to Dwaraka and cele-
brated the marriage with all pomp and merry-making.
This wide theme offers the poet full scope to exercise
his powers of realistic descriptions. Domestic discus-
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sions about Rukmini’s marriage, Krishna’s arrival, war
with the rival suitors, marriage rites, etc. are elaborately
portrayed by the poet. Even the medieval Assamese
personal ornaments and costumes are presented in all
their artistic designs and colourfulness. Here Sankara
described the wedding, doubtless from the models of
existing domestic ceremonies, with abundance of popu-
lar pictures. The marriage scene has touches both of
pleasant humour and pathos. To the wedding came
all the gods and the denizens from the three worlds and
each of them brought valuable presents befitting his
own social dignity and prestige. Siva was, however,
put into an amusing situation, as he had nothing to
offer. Even his wearing apparels were of tiger-skin, in
his hands were only sula and dambaru, a bull was all
his possession ; his forehead carried the crescent moon ;
serpents adorned his body as ornaments, skulls as

necklaces and his wallet contained nothing but
ashes :

Save devagane ucargi ache

Mane mane Hara gunanta pache
Ki dive ave karo kona karmma
Gavara vastra siyo vagha carmma
Hate laiya achaya Siala dambaru
Ghara bahire eka guti garu
Sarpara kinkini sarpara hara
Sakala gave sarpa alamkara

Sirata ache arddha candrakala
Manusyara munde gathicho mala
Bokandita ache bhasmara dhili
Aka dile haibo laghii samiili

So, reflecting that a present of any of these articles
would only make him an object of ridicule, Siva cleverly
disappeared from the assembly.
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There are rare flashes of description, realistic
characterisation, and unforgettable phrases. We recall
such a description of the city of Kundina :

Kundina nagara ati manohara dekhila Sri Gopala
Nana vidha ghgra ati uccatara parama caru caucala

Kato grha ache saji Suddha kace upare ratnara kama
Yena Sukla giri ache $art sari dekhibaka anupama
Vicitra kasati kati Silakuti grhara bandhila kanthi

Tate nana pata ghata nata bhata prakati gadhila hathi
Bagha ghonga singha nanavihangama sari sari saji y&éhe
Aneka putali ache hata tuli angi bhangi kari nace
Darpana akara saji dila bara kundraksa dilanta tata
Suvarnara ghata kare phata phata nisesa grha upare
Vajrasama drdha caupasara gada devara durgama dare
Agara candana vase sarvaksana amoda karaya gandhe***
Hata bata beri kare nana khedi nagari yata cavala
Aneka ramani pindhe kini kini mukuta hira pravala
Asamkhya pukhuri capa capa kari caru jale ache bhari

Cario kasare bandhiche bakhare ghate ghate khata khari

“Then Gopala sees Kundina, a very lovely city,
Various houses, so high, extremely well-roofed ;
Many houses are there looking neat,

on them decoration of jewels,

Like white hills row on row, so lovely to the eye ;
sculptures made of the best of granite are there ;
On them they carved various designs

and figures of the elephant,

they made tigers, lions, various birds, all in rows,
Many figures are there with raised hands

and dancing.

The walls were made like glasses, with windows
On all the houses shine golden pitchers. .
All around the city are well-built ramparts,

The merchiants sell wonderful jewels there.

The atmosphere is redolent of agar and sandal.
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The children of the city play about

at the markets and on the roads.

Many of the women are decked in pearls
and diamonds.

There are innumerable tanks full to the brim
with pleasant water.

The banks of the tanks are paved with jewels.”

No kavya is complete without a description of
battle scenes. Our poet fulfilled this requirement also
by giving an animated description of the battle between
Krishna and other disappointed suitor-kings of Rukmini.
The Dbattle scene abounds in heroic sentiments.
Bhismaka tells his son Rukma when the latter was
defeated by Krishna :

Utha utha putra tai era ito marma
Laja apamana ksatriyara kona dharma
Hariya jinaya keho jiniya haraya
Sarvakale samsarata karo nahi jaya

“Arise, arise, O son, leave you this humour. A
Ksatriya is never swayed by blame or praise. Victors
lose, and losers win,—none in this world is ever
victorious.”

Balabhadra consoled Rukmini on the defeat of her
brother with the following words : —

Era mana kasta Soka nakariba sakhi
Ksetri jati bhaile hdve hena vyavahara
Vivada lagile bhai bhai cinte mara
Daruna ksartiya jati henase abodha
Sangrama lagile pitaputra kare yuddha

“O friend, give up sorrow. A Ksatriya always fares
like this. In fight a brother may oppose a brother.
Ksatriyas are so foolish that in a fight even a son battles
against his father.”
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Throughout the poem scattered in profusion are
the familiar phrases and colloquial compounds gathered
from the lips of the people. These idioms which may
be said to be ‘like real language of men’ gave additional
freshness to the kavya and place it far above conven-
tional compositions. Further, the poet transformed
many a commonplace idea into neat and witty maxims
that are even to-day quoted as proverbial expressions.
We get such familiar maxims as : —

Jokara mukhata dile cuna

The leech collects back before lime.

Kake bharacile apavitra hove daula

Does the temple get desecrated

when the crow commits nuisance over it ?

Candrara agata najvalaya tara

A star appears dim before the moon.
Mitraka visada dili Satru paile lai

When one falls out with one’s friend
one’s enemy gets emboldened.

Yateka kukure kamora maraya saveo athura nama

The dogs always bite below the knee.

Balichalan (Deception of Bali) was written while
Sankara was at Patbausi. This is in main an adaptation
of the well-known episodes of Bali from Book VIII of
the Bhagavata Purana. The poem is permeated 3]
through with the conception of the doctrine of Bhakij
particularly of the dasya type, ie. man’s attitu dei
towards God as that of a faithful servant, There is 4
series of significant sayings which are of great im(-
portance as bearing on merits of gifts, hindrances of
wealth and riches towards spiritual progress (Sri paile
pava taka parama apade), evils of desire, and the merit
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of contentment arising out of the control of the
senses : —

Tinio lokata yata ache dhanya dhana
Yata divya nari ache sundari pradhana
Yata divya gharabari vastra alamkara
Saveo nupiire mana eka lubhiyara
Prthu Gaya adi kari raja aparyyanta
Arthara trsnara keho napaileka anta
Saptadvipa prthivi karila adhikara
Tathapi trsnara keho napaileka para
Indriyaka dami yito nakare akrosa

Si si maha sukhi yito alpate santosa
Asantusta pranira nakhande mana dukha
Trailokyara laksmi paile nahi tara sukha
Yehi pave tate maha tusta hove mana
Tevese viprara teja badhe anuksana
Asantose samaste tejake kare thaya
Yena jala pari agni nirvvanaka paya

“All the grains and wealth

that are in the three worlds,

all the women of beauty,

all the beautiful houses, clothes and jewels,

all these do not satiate even one greedy person.
Kings innumerable like Prithu and Gaya

could not find the limit to their desire for wealth.
They conquered the seven-islands of the earth,
even then they could not cross the barrier of desire,
The one who controls one’s senses

and has no craving

is the one who is really happy

and contended with a little.

The unsatisfied person has no end to worries ;

the riches of the three worlds

cannot make him happy.
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The Brahmana who is satisfied

with whatever he gets

finds himself increasing in spiritual power.
Dissatisfaction sucks all his power

like water falling on fire and quenching it.”

Sankaradeva did not confine himself to Krishnite
materials alone but wrote also on themes from the
Ramayana. He rendered into Assamese the Uttara
Kanda (last canto) of the Ramayana. Madhava
Kandali’'s Assamese version of the Ramayana existed
only in five cantos without the first and the last’. The
Uttara Kanda may, however, be called an independent
Ramayana as most of the incidents of the epic are
narrated in this canto through songs sung by Lava and
Kusha in the court of Rama. Unlike, however, his trans-
lation of the Bhagavata, where the original was faith-
tully followed as it was considered to be a sacred text,
in the Uttara Kanda, the fidelity to the original whether
i respect of ideal, character or incident, was not the
main aim of the translator. Even the central figure of
Rama of Valmiki’s epic is not an epic hero but an
incarnation of Vishnu.

For in one of the bhanitas Sankara says of Rama thus :

Tumi tribhubana pati tumi jagatara gati
Tumisi acintya guna ananta Sakati
Prakrtita antara parama tumi tattva
Adi anta najaniya tomara mahattva
Tumi bhara hara bare bare avatari
Dustaka dandiya mahantaka raksa kqr;
Tumisi I$vara surasure kare sevq
Antata tumisi thaka nathakaya keyq

* Madhava Kandali (1400 A.D.) was the earliest translator of
the Ramayana into Assamess.
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“Thou art the Lord of the three worlds,

and the way of the Universe.

Thou art the unthinkable virtue, unlimited power.
Beyond Prakriti thou art the supreme secret.

One does not know the beginning

or the end of Thy glory.

Thou relievest the burden of the world,
incarnating repeatedly,

chastizing the wicked and protecting the good.
Thou art Isvara, whom gods and demons reverence.
At the last also thou alone stayest and none else.”

It is evident that Sankaradeva undertook its render-
ing to serve the fixed purpose of propagating tiic Bhakti
cult. To give it a Vaishnavite appearance bhanitas are
inserted in each section with passionate religious

fervour. Thus, one section concludes with the follow-
ing sermons : —

Suna sabhasada Ramayana pada
patakara dhiimaketu

Apara samsara siukhe hove para
Rama nama bandhi setu

Dusta kala sarpe savako damsile
bhaila Sruti hata budhi

Rama nama ito amrta binai
nai nai mahausadhi

Yateka pataka samharibe pare
Ramara name samprati

Tateka piiteka karibe papira
Bapara nahike Sakati

Aganika yena trne novaraya
papara tenaya nama

Isi dharma nija mukuti vanijya

Daki bola Rama Rama
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“Listen, O members of the assembly,

to the verses of the Ramayana.

These are a terror to sin.

One crosses the boundless samsara (world)
with ease,

if one only makes a bridge of the name of Rama.
The wicked snake Time has bitten everyone,
one has lost one’s wits,

Apart from this nectar named Rama

no medicine is there now.

So many sins can be destroyed

by the name of Rama,

as are beyond the means

even of the hardest sinner to commit.

As grass cannot control fire,

so is the case with sin.

This is one’s own faith, the trade of salvation,
Cry aloud, Rama, Rama.”

Besides, each incident of the epic serves as a con-
venient peg to hang Vaisnavite sermons upon. For
example in the concluding section of Laksmana

Visarjana (Desertion of Laksmana) we have the follow-
ing verses ; —

Suna sabhasada save Ramayana katha
Rama Laksmanara hena milila avastha
Ito grhavasa samanyara kona lekha
Svapanara sama nidhi dhana jana dekhg
Durghora mrtyuka kiya nakaliya kache
Hena jana antake keSata dhari ache
Aura aruvanta nahi kalara hatarg
Parama bandhava eke Madhavatg pgyq
Hena jani diya Rama caranata cittq
Kara pana Ramanama parama amyig
Visaya vilase nila ihena janmakg
Chaira arthe pore yena jati candanakq

N
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Maharatna mani yena sama nai miile
Taka salai ani kacamani pindhe gale
Eke kakamamsa siyo ahara kukurara
Ati alpe siyo dékha nuhike vistara
Taka maha pravandha kariya napai laga
Yadi pavai asi tako ane khoje bhaga
Sehimate vibhava visaya yata sukha
Take lagi hova kene Krsnata vimukha

“Listen, members of the assemblage,
to the story of the Ramayana.
Even Rama and Laksmana fell into situation,
What need to mention the life of ordinary people ?
Consider as dream all this men and wealth.
Do not call Death near,
for know you that he has caught you by the hair.
No other rescue is there from the clutch of Time,
no other great friend than the only Madhava.
Therefore, do you meditate on the feet of Rama,
Drink the name of Rama, the supreme nectar,
You will find this to be the conclusion

of the Vedas.
It is Rama’s name which gives one salvation.
Matter and luxury have spoiled this life,
as one burns white sandal for ashes.
In value there is no equal to the great jewel :
but the foolish one changes it for glass beads
and puts them on his neck.
The flesh of the crow which is food of the dog,
Little it is, not large in quantity,
Even then it is difficult to obtain,
and if the dog comes upon it others claim a share.
So ugly and mean are the pleasures of the world,
Because of them why do you ignore Krishna P~
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As the Ramayana is a kavya and not a sastra,
Sankaradeva allowed greater latitude to embellish the
poem with free use of invented materials and he availed
himself of the innumerable opportunities for descrip-
tions which the story offers. The abiding interest of
the poem lies in abundance of folk elements which at
places produce comic effect by exaggerations. The
dinner scene where the angry sage Durvasa with his
hungry disciples were entertained by Rama, though full

of domestic realism, is yet humorous through oversta-
tement :

- Rsira akrosa dekhi samkita Raghave
Annapana apuni sajiya sabandhave

Agata jogaila ani aneka yatane

Dekhi Durvasara maha tusta bhaila mane
Kari paripati pache Sisye same rsi
Bhiifijibe lagila anna parama harisi
Ghana ksira ksirisa khailanta lage mane
Nadharaya peta pithapana paramane
Dadhi dugdha ghrta ghole bhaila gandagola
Ophandila udara dekhiya yena dhola
Lobhata bhuiijanta tathapito janti janti
Novaranta rakhibe matante ase banti
Napante usasa ati olamila ghdra

Moi moi peta kato tolanta ugara

Tana tana peta kato dhilanta kapina

Dui hatata vai dravya dekhi lage ghina
Khaibe kato napari karanta hai phui
Namatanta yacante thakanta thiva hui
Dadhi dugdha paficamrte basailekq gang
Ehi mate rsira bhojana bhaila sang

“At the sage’s greed Raghava beca
Himself preparing food and drink
he laid them before the sage.

At this Durvasa became much delighted.

me terrified ;
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Condensed milk and butter

he ate as much as he could,

the pastry and rice pudding

were beyond the capacity of his belly,

curd, milk, ghee and whey caused a tumult
and his belly became inflated like a drum.
Even then did he ate out of greed,

he could not keep.down what he ate,

it came out as he spoke ;

he could not breathe, his shoulders hang down,
repeatedly did he belch,

his belly became so tight

that he had to loosen his cloth,

the eatables stuck to both his hand

so as to look disgusting ;

being unable to eat further he became restless,
he did not respond when more was offered.

A river of curd, milk and the five-nectars flow ;
thus did the feast of the sage came to a close.”

The heroes here have lost their original elevated
character and been reduced to the status of common
men and women of the day. As an instance, Sita is
described in her parting scene as a rustic woman. She
reproaches Rama in an unrestrained language which
at places borders on the vulgar. Sankaradeva had
some fondness for elaboration and even in pathetic
scenes such as Sita’s final departure he seems to have
unnecessarily lingered. Sita indulges in profuse weep-
ing, flings a sermon on brotherly affection at her sons
Lava and Kusha, hugging them to her neck, and utters a
long farewell homage to her husband Rama. As soon
as Sita is carried away in a golden chair Rama becomes
unconscious and suddenly slips down from the throne.
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The entire assembly bursts into tearful lamentations.
The scene, on the whole, has taken on a distinct local
colour :

Deva rsi save santape kandanta
dharite citta napari

Bhaluka vanara kande nirantara
matita pari lotari

Bharata Laksmana vira Satrughna
bhuimita parila kandi

Kausalya pramukhye muthi hanai hiye
Sita buli rava bandhi

Sevakini yata Sitara Sokata
kande pari lotaputi

Paila svarga kola krandanara sito

tumbula rolaka uti

“The gods and the sages could not restrain them-
selves and began to weep out of grief. '

The bears and the monkeys wept everywhere
rolling on the ground.

Bharata, Laksmana, the hero Satrughna fell to the
ground weeping.

Kausalya and others struck their breasts and cried
out : Sita, Sita.

All the maids in grief for Sita rolled on the ground
and cried. B

. _The uproar of grief and lamentation reached the
sky.

By such descriptions the poet held up before his
listeners a pure domestic tragedy full of sorrow, sadness
and unrestricted pathos which had an intense appeal to
the popular mind. In these descriptions we do not get
that calm dignity, intense yet restrained feeling '
pervade the original epic. ’
Sankaradeva’s literature was,

which

. , hOWever, meant
chiefly to serve practical purposes in the Vaisnavite
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movement, and therefore his literature in tone, colour
and form, appears predominantly to be religious
and, consequently, suffers from certain limitations.
Nevertheless, there are magnificent and inspired utter-
ances that have a universal appeal and touch every
human heart. In many of such passages philosophy,
morals, rules of conduct are given not only to his age
but for all ages.

We have already noticed that Nature too has
some place in Sankaradeva’s writings. In fact, the
brilliant descriptions of Nature were largely instru-
mental in rendering many of his religious verses real
gems of lyrical poetry. The poet took rapturous delight
in lingering over the description of the beauties of
rivers, oceans, groves, forests and mountain scenery.
He portrayed them as they presented themselves to his
eyes, and did not project his own feelings and senti-
ments into them. Although not attempting to discover
any spiritual message he saw in her glory and mani-
festation of the creator. Take his famous passages
from Divya Upavana in the Haramohana or the
Citrakuta in Gajendra Upakhyana. Each one of them
exhibits the author’s delicate observation of Nature
and unfolds a colourful landscape.

Sankaradeva was an erudite scholar in Sanskrit
and he drank deep into the Sanskrit literature. Besides,
borrowing materials for his kavyas and plays from the
Vedas, the Upanisadas, the Ramayana, the Maha-
bharata, the various Puranas and the Tantra-texts,
Sankaradeva composed slokas and stotras even in
Sanskrit. Further, he compiled an anthology of
Sanskrit verses on Vaisnavite faith and philosophy.
The title of the text is Bhakti Ratnakara ; and it con-
tains near about forty sections relating to diverse topics

4
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on Vaisnavism. The verses of the book were collected
from such works as the Bhagavata Purana, Prabodha
Candrodaya Nataka, Santi Sataka of the Kasmir poet
Sihlana, Vaisnavananda Lahari and Yogasara.

In literary conventions, modes, figures of speech
also Sankaradeva closely adhered to the canons of the
Sanskrit poetics and followed the classical traditions.
Most of the imageries, expressions, ideas used in his
poetry were drawn from the inexhaustible source of
Sanskrit poetry ; as for instance the comparison of the
loveliness of a body to the flash of lighting (vijuli reha)
or burnt gold (tapta suvarna), the thighs to trunks of
an elephant (kari-kara), or stems of plantain, the neck
to a conch (kambukantha), the arms to rounded body
of a serpent (vdlita bhujanga), the forearms to lotus
stalk (mrinala danda), fingers to the p<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>