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PREFACE

TIn this treatise an attempt has been made to present a
careful and exhaustive study of the chronicles of Ceylon in a
spirit of scientific research. In 1908 Geiger .ma,de a critical
study of this subject for the first time in his work on The
Dipavamsa and Mahavam ki+my their Historical development of
Ceylon. In 1928 G. P. Malalasekera published a book on }ahe
Pali Literature of Ceylon (J.R.A.S. puhlication, Prize Publica-
tion Fund, Vol. X) and in 1933 T, in my History of Pali
Literature, dealt with the same topic. In the. present book
my treatment is different from that of the previous writers.
In three chapters I have discussed the chronological, literary,
and historical position of the chronicles in Pali and Sinhalese.
I have tried to utilize all the available materials, which may
be gathered from ancient and modern literature on the subject.
This work 18, I believe, new in its treatment, and will remove
a long-felt want. T shall consider my labour amply rewarded,

if it be of some use to scholars interested in the Ceylonese
chronicles.

Calcutta,
43 Kailas Bose Street,

BiMArA CHURN Law.
February, 1947.
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CHAPTER 1
CHRONOLOGICAL POSITION

It is not unreasonably claimed that so far as the Buddhist
world is concerned, the Theras of Ceylon stand unrivalled in
the field of Chronicles narrating not only the political history
of their island but also the ecclesiastical history of their faith.
If the Dipavamsa is the oldest known Pali chronicle produced
in Ceylon, the Sasanavamsadipa by Thera Vimalasara is
certainly the latest one (1929). In between the two we have
first of all general introductions to the Sumangalavilasini
and a few other commentaries written by Buddhaghosa, the
pioneer Pali commentator, and after that the general introduc-
tion to the Samantapdsadikd, the Mahavamsa by Mahanama
in its two recensions, the Mahabodhivamsa, the Dipavamsattha-
katha, the Vamsatthappakdsini, the Dathavamsa, the Thipa-
vamsa, the Cetiyavamsatthakathd, the Nalatadhatuvamsa, and
the Saddhammasangaha, all written in Pali, and, above all,
the Culavamsa representing the continuation of the Maha-
vamsa through its later supplements. In the list one must
include also such Sinhalese writings as the Pijavali, the
Nikayasangraha, the Dhatuvamsa, the Rajavali, the Rajaratna-
kara and Vuttamala. Although we have a masterly disserta-
tion on the chronological position of these works from the pen
of Geiger, it is necessary to reconsider it before dealing with
their literary position.

1. Dipavamsa.'—The main reason advanced for regard-
ing this Pali Chronicle of Ceylon as a work of antiquity is that
it stands, as distinguished from the rest which are chrono-
logically later, as the literary production of a school or com-
munity, and not as the composition of an individual author.
It is considered to be the last of the literary works of Ceylon
which had no special authors.2 Oldenberg places the closing
date of the Dipuvamsa in its extant form between the beginning

1 Vide Oldenberg Ed. and Tr. (1879); Geiger Ed. and Tr. (P.T'.S., 1908 and
1912); Geiger, Dipavamse und Mahivamsa und die geschichtliche diberlieferung
in Ceylon, Leipzig 1906; Tr. by 12. M. Coomaraswamy, Colombo, 1908; Z.D.M .G.,
63, 1909, 540ff. ; Indian Antiquary, XXXV, p. 443;: Wiener Zeitschrift fiur die
Kunde des Morgenlundes, Vol. XXI, pp. 203 and 307. The Dipavamsa puts
together some well-known traditions handed down among the Buddhists of
Coylon sometimes in a clumsy manner. For historical and geographical data
from this chronicle (Vide B. C. Law, History of Pali Literature, II, Chap. VI,
pp. 665ff.).

¢ Malalasekera, The Pali Literature of Ceylon, p. 132,
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of the fourth and the first third of the fifth century A.D.!
Malalasekera while discussing the question of its closing date
significantly observes: ‘It could not have been closed before
the beginning of the fourth century, because its narrative
extends till about A.D. 302. Buddhaghosa quotes several
times from the Dipavamsa, but his quotations differ in some
Jetails from our version. In the Mahavamsa we are told that
Dhatusena (459-77) ordered the Dipavamsa to be recited in
public at the annual Mahinda festival, so that by that time
the Dipavamsa had been completed. After that date it fell
into disuse, its glory outdone by the more brilliant work of
Mahanama; but it seems to have been studied till much later,
because Dhammakitti TIT of the Aranyakavasi sect quotes
it in his' Saddhammasangaha (p. 47, v. T; p. 49, vv. 8 foll.)
with great respect as a work of much merit and immense
importance.’ 2 S

The important question which arises at the outset is—
what was the exact form of this chronicle, when king
Dhatusena caused it to be recited in public year after year
during the Mahinda festival? To put it in other words, did
the narrative of the Dipavamsa, as it was then known, extend
beyond the advent of Mahinda in-the'island and the establish-
ment of the Good Faith through his efforts ? Evidently it did
not extend beyond this great event in the ecarly history of
Qeylon. It is also not quite correct to say that this chronicle
is 110§ the wqu of any individual author. Let us see what
light its opening verses throw on its contents and author.

Dipagamanam Buddhassa dhatu ca® bodhiyagaman

sangahdcariyavadai ¢ ca dipamhi sisandgamam

n‘_”,mfiagqm{mam vamsam 5 kittayissam, sundatha me.

pitvpamogjajananam pasideyyam manoraman

anekaka?’asampannam cittikatva sundatha me.

udaggacitta sumang pahattha tutthamanasa

niddosam bhadravacanam sakkaccam sampaticchatha.

sunatha sabbe panidhdya manasam, vamsam pavakkhdam?
paramparagatam, ° .

thutippasattham 1 bahunabhivannitam etamhi nandkusu-
mam va ganthitam,

! Diparamsa, edited and translated by Oldenb
; The Pali Literature of Ceylon, p. 138.‘? bere -5
Variants in the Vamsatthappakasin, p- 36—dhatanam, dhdatun ca.
. »» tbid., p. 36, sangaha theravadas.
»  vasam.
»»  abhatam.

”» v 9 ’ atippagattham.

N o oo B
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anapamam vamsavaraggavasinam® apubbam anafniiiam
tathasuppakasitam ?

ariyagatam ® uttamasabbhi vannitam sunatha * dipatthuti
sadhusakkatam.

‘The chronicle of Buddha’s coming to the island, the
arrival of the relic and the Bo (tree), the collection of the
Teacher’s words (made at the Councils), the rise of the schools
of teachers, the propagation of the religion in the island and
the coming of (Vijaya), the chief of men, I am going to narrate,
listen to me. Listen attentively to me, (the chronicle which is
capable of) generating joy and gladness, (and which is) pleasing
and delightful and endowed with various forms. With an
elated mind, well pleased, extremely glad (and) with heart’s
content respectfully accept the faultless (and) good words.
Listen all with rapt attention (when) I narrate the chronicle
handed down from generation to generation, highly praised,
described by many—this being like a garland woven of
many kinds of flowers. Listen (when I describe) the eulogy
of the island which is honoured by good men—the excellent
chronicle of the best and foremost (among the teachers),
(which is) new, unrivalled and well set forth, handed down by
the elect and praised by those described as the best of the
holy ones.’

Here the expression, supdtu me;* Listen to me”’, is significant
as a form of supplication made by an individual who was in
the réle of the narrator or author of the chronicle. Such is
precisely the way in which Mahdnama, the author of the
Mahavamsa, exhorts the interested hearers, i.e. readers, to
hear the chronicle he was going to narrate well. Behind the
Pali Canonical expressions, sundtu me bhante, sunantu bhonto
mama_ekavakyam, the speaker is a single individual. Thus
looked at from this point of view, the Dipavamsa is as much
the composition of a single author as the Mahavamsa, in spite
of the fact that the name of the author of the former is yet
unknown.

The enumeration of the themes of the Dipavamsa in its
earlier form is equally important for the reason that it does
not take us beyond the establishment of the Buddhist Order
in the island by Mahinda and Sanghamitta. This chronicle in
its present form closes, like Mahanama’s great work, with the
reign of Mahéasena. The subject matters of its earlier form

1 Variants in the Vamsatthappakasini, p. 36, vadinam.
2 ” » »  katam suppakasitam.

: ” e ,»  uriydgatam or ariyabhatam.

4 ” "o ,»  Sunantu.



4 ON THE CHRONICLES OF CEYLON

go only to suggest that the chronicle grew into its present
form by stages. Even it seems possible that the Dipavamsa
in its first stage closed with Chapter VIII of which the con-
cluding verse reads:

Lankadipavaram gantva Mahindo attapaiicamo |
sasanam thavaram katva mocest bandhana bakw |

This verse would seem sufficient for the subject of
sasanapatifthd dealt with in the chronicle in its first stage, the
description being quite in keeping with those of other Buddhist
missions. That which follows and fills as many as nine
bhanavaras (Chapters IX-XVII) is just a later elaboration
of the matter. The recitation of the chronicle concluded
with an account of the death of Mahinda and its sequel would
be enough and appropriate for the Mahinda festival in
Dhatusena’s time:

Katam sariranikkhepam Mahindam dipajotakam |
Isibhumits tam namam samaiiiida pathamam ahi |

The themes mentioned in the prologue leave out of
account the Maharajavamsa contained in Chapter III. This
at once appears to have been a separate entity, the absence of
which would not cause any break in the historical narration
of the events; rather its presence interferes with the continuity.

A version of the Dipavamsa as known to the Theras of
the Mahavihara is presupposed by the general introduction to
the Vinaya-Commentary known as the Samantapasadika. Tt
is interesting to find that the history of Buddhism given in it
is ended precisely with the account of the foundation of the
Buddhist Holy Order in the island by Mahinda and his sister
Sanghamitta.

There are two other lines of argument by which one ma
arrive at the conclusion that the Dipavamsa history had not ex-
tended beyond the reign of Asoka and his Ceylon contemporary
Devanampiya Tissa even in the second stage of its growth.
They are as follows:—

1. That the Dipavamsa account of the Buddhist sects
is completely silent on the rise of the later sects
in Ceylon.1

2. That there is a great disparity between the
Dipavamsa and the Mahdvamsa as regards the
rivalry between the monks of the Mahavihara
and the Abhayagiri monastery, especially the

! Dipavamsa, V, 54; B. C. Law, Debates Commentary, p. b.
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mischievous activity of the wicked Sona and the
wicked Mitta.?

Another important fact which has bearing upon the
question of the date of the Dipavamsa is its account of the
early Buddhist sects. It is said that each sect with its rise
made certain textual changes and adopted certain new rules
of discipline. Particularly in connection with the Maha-
sanghikas it says: ‘The Bhikkhus of the Great Council settled
a doctrine contrary (to the true Faith). Altering the original
redaction they made another redaction. They transposed
Suttas which belonged to one place (of the collection) to
another place; they destroyed the (true) meaning and the
Faith in the Vinaya and in the five Collections (of Suttas).
Those Bhikkhus, who understood neither what had been taught
in long expositions nor without exposition, neither the
natural meaning nor the recondite meaning, settled a false
meaning in connection with spurious speeches of Buddha;
these Bhikkhus destroyed a great deal of (true) meaning under
the colour of the letter. Rejecting single passages of the
Suttas and of the profound Vinaya, they composed other
Suttas and another Vinaya which had (only) the appearance
(of the genuine ones). Rejecting the following texts, viz.
the Parivara which is an abstract of the contents (of the
Vinaya), the six sections of the Abhidhamma, the Patisam-
bhida, the Niddesa, and some portions of the Jataka, they
composed new ones.’ 2

All these details about the various Buddhist sects go to
connect even the earlier form of the Dipavamsa with an
age which is posterior to the Parivara written by Dipa who
was evidently a Thera of Ceylon. The date of composition
of the Parivara itself cannot be placed earlier than the reign of
Vattagamani during which the Pali canonical texts as handed
down by an oral tradition were first caused to be committed
to writing.® The Parivara embodies a tradition in verse
regarding the succession of the Vinaya teachers in Ceylon
from the days of Mahinda and his Indian companions. The
succession of the leading theras in Ceylon from the time of
Mahinda and that of the leading Theris from the time of
Sanghamitta given in the Dipavamsa must have been based
upon a cherished tradition. This fact may lead us to think
that in an earlier stage the Dipavamsa was closed with the

1 Barua, Ceylon Lectures, pp. T7ff.
2 Dipavamsa, Oldenberg’s Trans., vv. 32-37, pp. 140-141.
3 B. C. Law, History of Pali Literature, I, pp. 11 and 13.
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first half of the Chapter XVIII and with the verse 44 which
reads: L i
“ Idani atthi aiiiayo therikd majjhima nava
vibhajjavadi vinayadhard sasane pavenipalakd
bahussutd silasampannd obhdsentt mahim iman t3.’

Here the word idani ‘now’, which occurs also as the first
word of the first verse in the Chapter XVIII is significant.
By it the author must have referred to a contemporary state of
things. . )

The mention of the six later Buddhist sects, viz. Hema-
vatika, Rajagirika, Siddhattha, Pubbaseliya, Aparaseliya and
Apara Rajagirika,' is also important from the chronological
point of view. The Pubbaseliyas and Aparascliyas do not
find mention in any Indian inscription earlier than those of
Amaravati and Nagarjunikonda. The earlier eightecen and
these later sects and schools of thought existed also in the
time of Buddhaghosa, the author of the Kathavatthu Aftha-
katha.?

The author of the Samantupasadika quotes verbatim the
traditional verses from the Parivdara concerning the succession
of the Vinaya teachers from Mahinda’s time. These are sadly
missed in the Dipavamse edited by Oldenberg. But the
occurrence of such verses regarding the succession of the
Vinaya teachers among the Theris from Sanghamitta’s time
suggests that there were similar verses also regarding the
succession of Vinaya teachers among the Theras from
Mahinda’s time, and, it scems quite probable that the verses
were quoted in the Purivara from the Dipavamsa itselt, in
Whlch case we have to assume that these were later inter-
polations in the Vinaya text. If it be so, the Dipavamsa
as presupposed by the general introduction to the Vinaya
Commentary must have been concluded with the first half of
the'Chather XVIII. This fact may be made clear by a com-
parison of the succession of the Vinaya Therls in the Dipavamsa
with that oif the Vinaya Theris incorporated into the Parivara.

Tl}e Dipavamsa contains three slightly different traditions
regarding Sanghamitta and the Theris who accompanied her.
According to ones3 Sanghamittd, Rucananda, Kanakadatta

and Sudhamma were the nuns, each of whom carried a branch
of the Bo-tree to the island of Ceylon:

1 Dipavamsa, V, 54.

* Kathavatthuppakarana-atthakatha, J.P.T.S., 1889, pp. 2ff; B. C. Law,
Debates Commentary (P.T.S.), pp. 2ff.

3 Dipavamsa, XVII, vv. 21-22.
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Rucananda Kanakadatta Sudhamma ca mahiddhika
bahussuta Sanghamitta chalabhiniia vicakkhana
catasso hi bhikkhuniyo sabba ca bodhim aharum.

According to another! the Therl Sanghamitta was
accompanied by ten other young nuns, viz. Uttara, Hema,
Pasadapala, Aggimitta, Dasika, Pheggu, Pabbata, Matta,
Malla and Dhammadasiya.?

According to the third?® the leading Theris, Mahadevi,
Padumi, Hemasa, Unnald, Afjali and Suma, accompanied
Sanghamitta, together with sixteen thousand nuns.

It would seem that the third tradition was really about
the nuns who flourished not during the reign of king Deva-
nampiya Tissa, the Ceylon contemporary of Asoka, but during
that of some other king of Ceylon who came into power after
king Dutthagamani Abhaya and before Kutikanna Tissa.

The three traditions may be reconciled only on the ground
that the first of them is concerned with the five Theris including
Sanghamitta, who were placed in charge of the five Bo-
branches, the second with the eleven young nuns of importance
including Sanghamitta, and the third with the six leading
Theris among the many companions of Sanghamitta. |

The Dipavamsa while giving an account of the Theris,
first of all, speaks of the well-known Theris headed by
Mahapajapati Gotami who became well versed in Vinaya
(Vinayafinii) in the Master’s lifetime. In the second stage it
mentions the Therls, headed by Sanghamitta, who went to the
island of Ceylon 11 Devanampiya Tissa’s time and recited the
five Vinaya books and the seven Abhidhamma treatises in
Anuradhapura.t Immediately after this, it offers a list of the
eminent Theris of the island who were ordained by the Theris
from India and who became noted for their special attain-
ments. The Theris of Ceylon are connected with the reign of
Kakavanna Tissa and those of the next stage with that of his
son and successor Dutthagamani Abhaya. The Theris of the
next stage are assigned to a period which elapsed after the
death of Dutthagamani, while those of the sixth stage are
referred to the time of Vattagimani Abhaya. Tt lists the lead-

ing Vinaya Theris of the island, those connected with the reign

of Kutikanna Abhaya and those with the reign of his son and

1 Dip(.wamsa,. XVIII, vv. 11-12,

2_Agam, the list in Dipavamsa, XV, vv. 77-78, has Maésagalla for Pasadapaila,
Tappi for Pheggu and Mitavada for Dasika.

3 Dipavamsa, XVIII, 24-25.

4 Ibid., XVIII, vv. 11-13.

Vinayam vacayimsu pitakam Anuradhapuravhaye
Vinaye pafica vacesum satta c’eva pakarane. (v. 13.)
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successor Bhatiya Abhaya. It should be noted that the last
mentioned king finds a respectful mention in the Samanta-
pasadika in connection with a meeting of the monks called by
him for the decision of a Vinaya point then in dispute.!

The succession of the Vinaya teachers in the island is
traced in the general introduction to the Sumantapasadika
from Mahinda and Arittha to the date of composition of the
Vinaya Commentary, while that cited from the Parivara, and
presumably also from the Dipavamsa, leads us to think of
nineteen eminent successors of Mahinda. The latter may be
taken to bring us as far down as the first or second century A.D.

Thus there is an earlier form of the Dipavamsa which was
concluded with the reign of Bhatika Abhaya.

It is evident from the prose accpunt in the general intro-
duction to the Samantapdsadika that the Dipavamsa pre-
supposed by it contained Chapter XVII giving us an account
of the visits of Kakusandha and other previous Buddhas to
the island when it was known by other names in succession.

The Mahardjavamse giving a genealogy of the Iksvaku
rulers of the Solar race of Khattiyas from Mahasammata to
Suddhodana, which is now contained in Chapter III, appears
to have been a separate chronicle by itself, bodily incorporated,
into the Dipavamsa. The canonical basis of the chronicle
may be traced in the legends occurring in the Pali Nikayas
and the Mahdvastu. In what stage of the growth of the
Dipavamsa it came to be included in it we cannot say. The
introduction to the Samantapasadika throws no light on
this point.

.. The traditional succession of the Vinaya teachers in the
island of Ceylon, as presented in the Parivira, speaks of
twenty-nine generations traced from Mahinda. Unfor-
tunatgly the later teachers are not connected with the reign of
any king.  Allowing twenty years for the interval between any
twp Successive generations, it is possible to think that the list
brmgs us down to the first quarter of the fourth century of the
Chrlspia,n era. The kings of Ceylon who find incidental
mention in the writings of the great Buddhaghosa and in the
Samantapasidika are none later than Mahéanaga or Coranaga,
Bhatika, Vasabha and Sirinaga. The career of an eminent
Thera called Deva is connected in the Dipavamsa with the
reign of Tissa, the second son of Sirinadga [. If this Thera be
no other than the leading Vinaya teacher who figures as the
last but one in the above list, it may be concluded that the
Dipavamsa as known to Buddhaghosa closed with the reign

1 Samantapdsadika, 111, 582-3; cf. Indian Culture, Vol. XII, No. 3.
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of Sirindga I and his two successors. Its final form, concluded
with the reign of Mahasena, was probably reached in the reign
of Dhatusena during which it was caused to be publicly
recited.

Let us now see what becomes of the position of the
Dipavamsa when it is judged by the introductory verses of the
Mahavamsa which read:

Namassitvana sambuddham susuddham suddhavam-
sajam. |

Mahavamsam pavakkhami nanananadhikdarikam y

Poraneht kato p’eso ativittharito kvacs |

atiwa kvaci samkhitto, anekapunaruttako |

Vajjitam tehi dosehi sukhaggahanadharanam |

pasidasamvegakaram sutito ca upagatam |

‘Saluting the Supremely Enlightened One, the Pure One,
and the Pure-born one, I am narrating the great Chronicle
which is not deficient in its many and various themes. This, as
composed by the ancients, is in some places very elaborate, in
some places very concise, and contains many repetitions. I
am narrating the great Chronicle, which is come down by
tradition, free from these faults, easy of grasping and under-
standing, and which generates faith and inspires joy.’

Here the important question is—Does it or does it not
mean the Pali Dipavamsa by the previous Mahavamsa com-
posed by the ancients and presupposed by Mahinama’s
Mahavamsa ? The author of the Mahavamsa-Tika has been
at pains to clear up the allusion. He maintains that here
Mahanama refers to the Afthakathd Mahavamsa written in
Sinhalese and cherished in the school of Mahavihara.! But
the verses which he quotes in support of his thesis are all
from the prologue to the Pali Dipavamsa as we now have it.2
The defects pointed out are all applicable to the same work.
Whenever the traditional sayings are quoted in the writings of
Buddhaghosa and other Pali commentaries they are all found
to be in Pali verse.? From the language of the introductory
verses of the Mahavamsa, it is not at all clear that the allusion
is to an earlier form of the Chronicle in a Sinhalese com-
mentary. The work is not claimed to have been a translation
from a Sinhalese original.

2. Atthakatha Mahavamsa.—We have seen that an
earlier Mahavamsa composed by the ancients is presupposed

1 Vamsatthappakasini, I, pp. 35-36.

2 Ibid., I, p. 48: ‘eso Sihkalatthakathd-Mahdavamso poranchi Sihalaya
niruttiya kato.’

3 B. C. Law, Buddhaghosa, pp. 45ff.

2
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by the Mahavamsa composed in verse by Mahanama, and
that the allusion is evidently to a chronicle of the Dipavamsa
type. Mahanama does not refer to any commentary version
of the Mahavamsa written in Sinhalese, nor does he say that
his work was a translation from Sinhalese into Magadhi
meaning Pali. The author of the Vamsatthappakasini has
taken a lot of pains to explain the significance of the title
of Mahavamse meaning ‘The great Chronicle’ as well as to
enlighten us on the allusion to an earlier chronicle made in the
words—poranehi kato p’eso, ‘ this as composed by the ancients’.
The Mahavamsa is the title adopted by Mahanama for his
own work. There was nothing to prevent him from loosely
applying the same title to the earlier chronicle Dipavamea.
He might easily have got the idea of such a title from a
sectional caption, viz., Mahardjavamsa, used in the Dipavamsa,
Chapter III. Let us see what the author of the Mahdvamsa
Commentary himself has got to say.!

The scholiast has tried with his great erudition to exhaust
all probable explanations of the introductory verses of the
text. The work is called Mahdvamsa or ‘ Great Chronicle’ not
only due to the fact that it is the chronicle of the great kings
and teachers but also because it deals with great themes.
This twofold significance of the title is explained in the light of
tl_le verses from the prologue to the Dipavamsa. The word
dipatthuts, literally meaning ‘an eulogy of the island’, which
occurs in these verses, is similarly sought to be explained in
the light of other verses from the prologue to the same earlier
chronicle. Here these are quoted in the name of ‘the
Ancients’: Ten’ahu Porana. But it is not certainly true
th@t these verses testify to the great number of topics dealt
with (sankhyamahatiam). In explaining the significance of
the verbal expression pavakkhams, which literally means ‘I
will narrate well’, the scholiast arbitrarily suggests that by it
the author means to say that he was going to narrate the
f:hronicle in the blameless Magadhi or Pali language, abandon-
Ing the Sinhalese diction of the chronicle contained in the
Poranatthakatha as taught in the school of Mahavihara. In
the sequel, again, two authoritative verses are quoted from
the Dipavamsa, although in the name of the ancients.
Evidently the scholiast has made the confusion between the
traditional sayings of the Poranas in verse and the Sinhalese
Poranatthakatha. Tt seems rather strange why he, instead of
quoting the verses from the Dipavamsa, quotes them in the
name of the Pordanas. Are we to understand that when the

1 Vamsatthappakasini, I, pp. 35-36.

2B
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Atthakathd was first written, it was written in Sinhalese ?
Tf so, from whom did the inspiration come to write the com-
mentary in Sinhalese in preference to Magadhi (Pali) ?

The Dipavamsa presupposes indeed the Pitaka com-
mentaries when it says that king Vattagamani caused the
Three Pitakas to be committed to writing along with the
Atthakathds:

Pitukattayapalii ca tassa Atthakatham pi ca . . .
ciratthitattham dhammassa potthakesu likhapayum.!

This very statement occurs also in the Mahavamsa.?

But the question still remains-—Were these Afthakathas
the commentaries written in Sinhalese? As shown else-
where,? there is a commentary process to be noticed through-
out the Three Pitakas, in which case the statement, if at all
correct, may be taken to mean that the first incentive to
producing the commentaries in Sinhalese came from the
direction given by Vattagamani. Whatever it may be, the
traditional sayings of the ancients were all in Pali verses,
and none in Sinhalese. The Mahdvamsa-Tika speaks, on the
other hand, of a Poranatthakatha written in Sinhalese prose, in
which evidently the Pali sayings of the ancients in verse
were quoted. If so, the Mahdavamsa itself might be a later
metrical version of an earlier prose chronicle in Sinhalese
prose, but as regards the Dipavamsa, it was composed or
compiled on the basis of the traditional sayings of the ancients
in Pali verse. In such circumstances the Dipavamse must
have to be treated as chronologically earlier than the Attha-
katha Mahavamsa or the Sinhalese prose chronicle in the
Poranatthakatha with the traditional Pali verses quoted here
and there in the name of the Poranas.

In support of the statement of the Mahavamsa-Tika
regarding the carlier A{thakathd Mahavamsa one may cite the
evidence of the Pali commentaries ascribed to Buddhaghoéa.
One may even go so far as to premise that the general introduc-
tion to the Samantapasadika is only a verbatim reproduction in
Pali of such an earlier chronicle in a Sinhalese Atthakatha.
We have similar reproductions also in the general introduction
to the Sumangalavilasini, the commentary on the Digha
Nikaya, and in those to the Atthasalint and the Kathavatthu
Atthakatha. These reproductions presuppose the Dipavamsa
a,ndl Sinhalese commentaries but nowhere Mahanama’s great
work.

1 Dipavamsa, XX, 20-21.
2 Mahavamsa, XXXIII, 100-101.
3 B. C. Law, Buddhaghosa, pp. 55ff.
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3. Mahavamsa and Culavamsa.—The Mahdvamsa proper
which is known as the great work of Mahanama is to be
distinguished from its later supplements edited by Geiger
under a common title, namely, Cdlavamsa. The authors of
the supplements applied the title of Mahkavamsa to their own
compositions. Under this very title George Turnour published
his edition and translation of the entire work. The relative
chronological positions of the chronicle and its supplements
may be stated thus: ‘The Mahdvamsa proper with Duttha-
gamani as its hero was composed by Mahanama, the Cilavamsa
with Parakkamabahu the great as its hero was composed by
Dhammakitti, the second portion of the Culavamsa with Kitti-
Siri as its hero was composed by Tibbotuvave Siddhattha and
concluded with a chapter added by Hikkaduve Siri Sumangala.
A laudable attempt has been made by the Venerable Yagirala
Pafifiananda to bring it down to modern times:’ 1

.. (A) Mahavamsa:* The Sinhalese equivalent of the Pali
title of Mahanama’s great work is Pajjapadoruvamsa (Padya-
Padoruvamsa).? It means, according to the Mahavamsa-Tika,
that Mahanama, composed this Pali chronicle in verse (padya-
pa.da,githaba,ndhena,) on the basis of the Sihalatthakatha-

ahavamsa of old.¢ The author of the 7T7kd really means
that the Mahanama’s composition was an earlier prose
ghromcle in the Poranatthakathd in Sinhalese,’ which had
ormed also the basis of the Abhidhamma commentaries.

... Mahanama’s chronicle is closed, like the Dipavamsa,
with the reign of Mahasena. R. Siddhartha (I.H.Q., VIII, 3,
Pl\% 4.26{10') 18 not right in holding that the Pali Mahavamsa
{yahanama’s work) stops abritptly in the middle of tho
concl £3Pter without concluding it in the usual way. The
oo nf uding chapters of the Dipavamse and Mahdvamsa
samg?ed by Mahanama ended in the same way with the
with Wwo reflective verses, if both the works were concluded
an account of the reign of Mahasena:

Asa{ihusamgamen’evam yavagivam subhasubham
atva gato yathakammam so M ahasenabhipati.
asma asadhusamsaggam arakd parivajjiya

ahim vasivisam khippam kareyy’attahitam budho.’

(Calavamsa, Chap. 37, vv. 51-52.)

”soﬁjclion Lectures, p. 99.
d. and Eng. Tr., Ceylon, 1837; H. Sumangala and
gﬁtlévzaﬁ;tgl?weélp{ahawmsa, Colombo, 1883; Geiger, Mahdvamsa (P.g‘.S.) and
7 P P (198;1 ) ;)shed by P.T.8.); Kambodian Mahavamsa in J .R.A.S., 1902;
ol i_) P 1903) ; I.H.Q., Vol. VIII, No. 3; Wijesinha, Sinhalese Tr.,
olombo, 1889; Eng. Tr. by L. C. Wijosinha, published in 1909.
Vameatthappakasing, II, p. 687. ¢ Ibid., I, pp. 41f. & Ibid., I, p. 36.



CHRONOLOGICAL POSITION 13

When Mahandma’s work was continued by a later
chronicler, Dhammakitti, these two verses occur in the midt}le
of the Chapter 37 instead of at the end. The essential point
is that each chapter is expected to conclude with cne or
more reflective verses. In Chapter 37 of Mahanama’s work
the concluding verses were evidently taken from the earlier
chronicle. It is justly claimed to have been an improvement
on an earlier work. The drawbacks of the earlier work, as
pointed out in the introductory verses, are all applicable to the
Dipavamsa. Comparing the two chronicles, we cannot but
come to the conclusion that one is the later remodelled

version of the other. A typical example may suffice here to
indicate the relation between the two works:

Pitakattayapalisi ca tassa atthakatham pica
mukhapathena anesum pubbe bhikkhw mahamati n
hanim disvana sattanam tadd bhikkha samagatd |
ciratthitattham dhammassa potthakesu Likhapayum i

Dipavamsa, XX, 21-22.

Pitakattayapalim ca tassd atthakatham pi ca |
mukhapathena anesum pubbe bhikkhd mahamati
hanim disvana sattanam tada bhikkhd samagata |
ciratthitattham dhammassa potthakesu likhapayum y

Mahavamsa, XX XIII, 100-101.

In the instance cited above, the same tradition is narrated
in two identical Pali verses. But there are certain traditions
in the Mahdvamsa which differ from those in the earlier
chronicle, e.g. the legend of Tissarakkha and last days of
Asoka; that of conversion of Asoka to Buddhism by Nigrodha,
the posthumous son of Asoka’s elder stepbrother Sumana,
described as a novice of seven years of age; the description of
Suvannabhiimi as a country on a sea-shore, which was under
the sway of a terrible rakkhasi. These are all conspicuous by
their absence in the earlier chronicle.

The six later Indian Buddhist sects which find mention in
the Dipavamsa (v. 54) are also found in the general introduc-
tion to the Kathavatthu Commentary. They are referred to
also in the body of the latter work. The earlier Pali Chronicle
is unaware of the two Sinhalese sects, the Dhammaruci and
Ségaliya, occurring in the Mahdvamsa (v. 13). They are
conspicuous by their absence also in the Kathavatthu Attha-
katha and other works of Buddhaghosa:

1 Geiger, Dipavamsa and Mahavamsa, pp. 176
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Hemavatika Rajagirika Siddhattha Pubbaparaselika |
aparo Rajagiriko chaltha uppannd aparapara |
Dipavamsa, v. 54.

Hemavata -Rajagiriya tatha Siddhatthaka pi ca |

Pubbaseliyabhikkhii ca tatha Aparaseliya |

Vajiriya, cha ete pi Jambudipamhi bhinnaka |

Dhammaruci Sagaliya Lankadipamhi bhinnaka |
Mahavamsa, vv. 12-13.

The Mahavamsa nowhere says how they had originated
and when. It speaks indeed of the first development of the
Mahavihara and the Abhayagirivihara into two rival schools.!
The account of their origin is given in the Mahavamsa-Tikg
and the Nikdyasamgraha. Both the Pali Chronicles connect
the mischievous activities of Mitta, Sona and other injudicious
persons with the reign of Mahasena.? Judged by the tradition
in the earlier Pali Chronicle, the rise of the two Sinhalese
sects, called Dhammaruci and Sagaliyd, occurred in post-
Mahasena times.

The Mahdvamsa must have obtained the legend of
Tissarakkhs and Asoka’s last days from an Indian source
presupposed by the Divydvadana narrative of Asoka. We say
‘presupposed’, because the narrative in the Pali great
Chronicle is lacking in the legend of Kunala.?

We have so far differed from Oldenberg as to the relative
chronological positions of the Dipavamsa and the Sihalattha-
kathea Mahavamsa. In his opinion, the two works, viz. the
_Dipavamsa and the Mahavamsa, were based on the historical
Introduction to the great commentary of the Mahavihara,
each of them reprosenting their common subject in its own
way, the first work following step by step and almost word for
Wprd the traces of the original, the second work proceeding
with much greater independence and perfect literary mastery.
Tht? position hitherto taken up by us is that the Dipavamsa,
which is a compilation of the traditional sayings of the
anclents in verse, is an earlier work presupposed by the
Poranatthakathd in Sinhalese, and both of these formed the
basis of the Mahdvamsa. The points of difference between
the two Pali Chronicles were due to the reliance placed by the
latter work on the traditions recorded in the historical
introduction to the Sinhalese commentary.

Y Mahdvamsae, XX XIIT, 96-98.

2 Dipavamsa, X XTI, 67-74.

3 Mahdavamsa, XX, 2-6.

4 Oldenborg, Dipavamsa, ITntroduetion, p. 7.
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The M ahdvamsa-Tika speaks of two recensions of the
text, namely one belonging to the Mahavihara and the other
to the Uttaravihara or Abhayagiri school. It is from this
work that we come to know that Thera Mahanama who
resided in a monastery built for him by the commander-in-
chief named Dighasanda, better Dighasandana, was the author
of the Mahavamsa.! The gifted author himself keeps us
entirely in the dark as to his personality and whereabouts.
Dighasandana is traditionally known as a commander-in-chief
of Devanampiya Tissa -who built a little pasada on eight
pillars for Mahinda, named Dighasandasenagati-parivena
after him.> Tho connection of Mahanama with this monastery
does not, however, enable us to fix the time of the author or
the date of the work ascribed to him.

Seeing that both the Mahdavamsa and the Dipavamsa, as
we now have them, are concluded alike with an account of the
reign of Mahasena, it may be presumed that the author of the
first-named chronicle and that of the concluding portion of the
Dipavamsa flourished almost in the same age. In the midst of
uncertainty, the only traditional basis of chronology is the
fact that king Dhatusena (A.D. 460-78) evinced a keen
interest in the popularization of the Dipavamsa. Dhatusena
is the only king of Ceylon after Mahasena who finds an
incidental mention in the Mahavamsa. We are told that king
Mahasena caused a monastery, called Dhatusenapabbata, to
be built in the west of Ceylon.? The christening of this
Buddhist foundation as Dhatusenapabbata in Mahanima’s
time is palpably an instance of anachronism but this can
surely be construed as a fact, which brings us down to the
reign of Dhatusena, who caused the monastery originally
built by Mahasena to be restored in his time and named after
him. Itis equally important to note that the annual Mahinda
festival was chosen by the king as the fittest occasion for the
edification of the chronicle of the island of Ceylon.

The Thera Mahanama of the Dighasandana or Dighasana
monastery, to whom the Mahavamsa Tikda ascribes the
Mahavamsa, appears to have been no other person than the
Thera Mahanama to whom king Moggallana I (A.D. 496-513),
the younger son of Dhatusena, dedicated the Pabbatavihara

1 Vamsatthappakasini, 11, p. 687:
Dighasandasendpating  karapitamahaparivenavdasina Mahkanamo 8
gurtthi gahitanamadheyyena therena . . . katassa Padyapadoruvamsassa.
2 Mal@vamsa, XV, 212t.; Calavamsa, XXXVIII, 16.
8 Mahavamsa, XXXVII, 42: pacchimayam Dhatusenapabbatam ca akdrays.
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built by him.! On reading between the lines, it becomes
apparent that the Thera was a resident of the Dighasandana
monastery previous to this dedication and was, thorefore,
connected more with the reign of Dhatusena.? Mahanama
is described as the maternal uncle of Dhatusena according to
the Culavamsa. Dhatuscna in his early life was initiated as a
novice by his maternal uncle who was then a Thera in the
Dighasandana monastery.®

The encouragement given by king Dhatusena for the
edification of the Dipavamse must have served as a great
impetus to the composition of the AMahdaramsa or Puadya-
padoruvamsa in Pali. The writing of a Dipavamsa-Atthakatha
may have resulted from the same literary process. At all
ovents the mention in the Mahavamse of a Pabbatarihara
named after Dhatusena, its restorer, is a fact, which must
have an important bearing on the question of the date of its
composition.

The date of composition of Mahianama’s chronicle thus
arrived at from an internal evidence gives rise to an important
question whether Mghanama’s work was concluded with the
reign of Mahasena or it included the whole of the Chapter 37
which now occurs partly in the Makdrimsa proper and partly
in the Culavamsa. To assume that Mahinama’s work had
ended as in Geiger’s cdition is to admit that it ended abruptly
without its usual reflective verses. Tt is truo that tho text of
Mahanama’s work as in Geiger’s edition was précisely before
the author of the Vamsatthappakdsini. If the later composer
Dhammakitti continued the chronicle in his own way, there is
apparently no reason why he should have extended the
Chapter 37 instead of beginning with a new chapter. The
date suggested in Mahanama’s work itself leads us to think
thaaja it was concluded with an account of the reign of
Dhatusena. In other words Mahanama’s chronicle consisted
not of 37 chapters but of 38.

(B) Calavamsa: The Thera Dhammakitti is traditionally
known as the author of the first portion of the Cilavamsa

1 Calavamsa, XXXIX, 492.

Pabbatam tu vikaram so kat

atar va therassa dapayi |
Mahanamasanamassa Dighdsanaviharake |

2 This important point is missed by hoth E. W. Adikaram (Early History of
Buddhism in Ceylon, p. 9) and G. C. Mendis (The Pali Chronicles of Ceylon,
University of Ceylon Review, Vol. IV, No. 2 pp- 20fF.)

¢ Calavamsa, XXXVIII, pp. 16-17: '

Matu sodariyo tesam saddho pabbajja vattats |
Dighasandakatavase, Dhatuseno pi manavo Il
santike tassa pabbajja rukkhamalamhi ekada |
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representing a continuation of the Mahdvamsa proper.
According to Sinhalese tradition, Dhammakitti was a Burmese
monk who came to Ceylon during the reign of king Parakkama-
bahu IT in the thirteenth century A.D.!

Geiger notices a turning point in the chronicle of the
later kings of Ceylon immediately after the description of the
reign of Parakkamabahu I. Thus the first supplement to
Mahandma’s great work may be taken to have comprised
forty-three chapters (XX XVII-LXXIX).

In the Cilavamsa itself we have no mention of any
Burmese Thora known by the name of Dhammakjtti and
connected with the reign of Parakkamabahu I. We have, on
the other hand, the mention in it (LXXVI, 32) of a Ceylonese
Thera, called Dhammakitti, who was deputed by Parakkama-
hahu I as one of the envoys to the then king of Ramaiifia,
Lower Burma. The Culavamsa (LXXXIV, 11) eloquently
spoaks of the great qualities of a leading Colian Thera known
by the same name who came across to Ceylon on an invitation
from king Parakkamabahu II to effect a thorongh reform of
the Sangha. It is difficult to say if he was the author of the
first supplement. The consensus of opinion, however, is in
favour of regarding him as the monk who wrote the account
in the Mahavamsa from the reign of Mahasena to that of
Parakkamabahu II.2

The second portion of the Culavamsa may be taken
to comprise eleven chapters (LXXX-XC). It presents a
chronicle of kings from the reign of Vijayabahu II to that of
Parakkamabahu IV (circa A.D. 1300).2> The identity of the
author of this supplement is still unknown. It would seem
possible that this was the composition of the erudite Colian
Mahathera, a master of different languages, who came to
Ceylon on an invitation from king Parakkamabahu IV
(A.D. 1325-1347 ?).

The third portion (Chs. 91 to 100) brings the chronicle
down to the reign of Kitti-Siri-Rajasiha (A.D. 1767-1782), the
last independent king of Ceylon. The Thera Tibbotuvave
Sumangala is traditionally known as its author, while the
concluding chapter bringing the history of Ceylon down to
A.D. 1815 was added by Hikkaduve Siri-Sumangala.

In adopting the title of Culavamsa for the continua-
tion of Mahanama’s work Geiger seeks to justify it on two
authorities: (1) a statement in the Culavamsa, Chapter 99,

1 Calavamsa, edited by Geiger, Introduction, p. iii.

2 J.R.A.S., 1896, pp. 202ff.

8 Geiger, Culavamsa, Introduction, p. iv.

¢ Malalasekera, Dictionary, sub voce Calavamsa, I, p. 901.
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v. 76, and (2) a statement in the Sinhalese Rajavaliya.’
The two statements are found on a proper examination to be
of the same import. Both propose to d1v1dq the kings of
Ceylon into those of the M ahdvamqa meaning the great
dynasty and. those of the Culavamsa, i.e. the lesser dynasty.
According to the Rajavaliya the line of the kings of the first
dynasty ended with Mahasena, and the line of the kings of
the later dynasty began with Kitti-Siri-Meghavanna, the son
of Mahasena. The later dynasty is called Cula or lesser or
lower because the pedigree of the kings belonging to 1t 18
heterogeneous, being an intermingling between the descend-
ants of those monarchs who brought to the island the sacred
Bo-Branch, and those who brought the tooth relic. But this
division of the kings of Ceylon cannot be taken as an evidence
to prove that the chronicle composed by Mahanama had
ended with the reign of Mahdsena. Here we must bear 1n
mind also the fact that the Dipavamsa applies the name of
Maharajavamsa only to the Indian kings of the solar race
descended from Mahasammata and Okkaka. _

(C) Uttaravikdra Mahdvamsa: The Mahavamsa Tika
expressly refers to an Uttaravihara or Abhayagiri version of
the Mahdvamsa which differed in some respects from the
Mahavihara recension. Just one instance of difference
between the two recensions is cited in the 7T'ikd,2 but there
might have been other instances as well, which may be
detected in the light of the difference between tle two com-
mentaries produced in the two schools, both in Sinhalese.
The instance cited in the 7T'7k@ is concerned apparently with
what is called Mahardjavamsa in the Dipavamsa.

4. Dipavamsa Atthakathd.—In two contexts® the
Mahdavamsa Tikd has quoted the views of a Dipavamsa
commentary, written probably in Sinhalese. When this was
written and by whom—all these are not known. None need
be surprised if the writing of this commentary resulted from
the encouragement given by king Dhatusena for the improve-
ment of the Dipavamsa.

5. Mahavamsa Atthakathdas.—The Mahdvamsa Tikd has
cited the authority of the Sinhalese commentaries on the
Mahavamsa, one belonging to the Mahavihara and the other
to the Uttaravihara or Abhayagiri. The latter contained

1 Calavamsa (Geiger’s Ed.), Introduction, pp. 1ff.
2 Vamsatthappakdsini, I, p. 134: Uttaraviharavasinam pana Mahavamse : Si-
hassararansio puttapaputtakd dvasiti-sahassani rajano ahesum, tesam kanitthako

Bhagusakko nama raja, tassa puttapaputtakd dvasiti-sahassani rdjano ahesum,
tesam kanitthako Jayaseno ti vuttam.

"3 Ibid., 11, pp. 411, 683.
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certain legends, however few, which were not to be found in
the former.! Some of the additional matters supplied in the
Uttaravihara commentary have been utilized in the Maha-
bodhivamsa, the Mahavamsa Tika and the Extended
Mahdavamsa. .

The Mahavamsa Tikd presupposes two other earlier
commentaries, namely, one by Pasanadipavasi Upatissa Thera
and the other known as the Ganthipadavannpana.

6. Mahabodhivamsakathd.—This is another older work
which is quoted by name in the Mahavamsa Tika. The Pali
verse which is cited from this work cannot, however, be
traced in the Mahabodhivamsa edited by Arthur Strong for the
Pali Text Society:

Mahabodhim pujissanti Larke’tasmim naradhipa
vaccatthika na himseyyum-esa sambodhidhammata.?

By the title, Mahabodhivamsakathd, Malalasekera rightly
understands a Mahdbodhivamsa Aithakatha.? The question
is—is the older work presupposed by the Makavamsa Tika
to be identified with the Pali version of the Mahabodhivamsa
now extant or should it be identified with its earlier Sinhalese
form? There is no consensus of opinion as yet on this point.
Geiger admits the possibility of the work being ‘identical with
the Mahabodhivamsa, still in existence’,* while Malalasekera
doubts it. The latter is inclined to think that careful perusal
of both the Mahabodhivamsa and the Mahavamsa Tika
shows that the Mahabodhivamsa, at least from the poilit of
view of its language, is later than the Mahkavamsa Tika.s

It is certain that although the Pali version is distinctly
given the name of Mahabodhivamsa, it is, in fact, written in the
style of a commentary, with the usual introductory verse:

Ken'atthena mahabodhi, kassa sambandhini ca sa ?
kim sadhini abhitthut@, kena kattha-ppatitthita ? ©

The Pali version is claimed to have been a composition of .
the author on .the basis. of an older form written by the
previous teachers in the Sinhalese idiom for the benefit of the
people of Ceylon.?

Geiger rightly points out that the verses in the Pali
Mahabodhivamsa are all taken fromm the Mahdvamsa. Its

1 Vamsatthappakasini, 1, pp. 125, 165, 177, 187, 247, 249, 289, 290.

2 Ibid., 11, p. 412. 3 Ibid., I1, p. 412.

¢ Geiger, The Dipavamsa and Mahdvamsa, p. 49.

5 Vamsatthappakasini, I, Introduction, p. cvii. 8 Mahabodhivamsa, p. 1.

7 Pubbdcariyakesarihi Latikavasinam atthaya Sihalabhasaya thapitam Maha-
bodhivamsam aham idani avasesa-desavasinam subodham karonto ... Magadha-
bhidhanaya . . . vacaya racayanto . . . Mahabodhivamsa, p. 1.



20 ON THE CHRONICLES OF CEYLON

direct dependence on the Samantapasadika cannot be doubted.
The Jatakatthakatha in its present form is clearly presupposed.!

It may be important, while discussing the date of com-
position of the Mahabodhivamsa in its Pali form, to note that
the work was indebted to the Mahavihara version of the older
M _akdvamsa Atthakatha in Sinhalese for the names of
Kalasoka’s ten sons,? and to the Uttaravihara or Abhayagiri
version of the same for the names of the nine Nanda brothers,?
but not to the Sinhalese M. ahabodhivamsakatha.

It does not seem possible that there was a text known by
the name of Makabodhivamsa other than the Mahdbodhs.-
vamsakath@ which, when first written, was written in the style
of a commentary.

" Tl_le Gandhavamsa mentions the Bodhivamsa along with
Ple . sza”@msa, the Cullavamsa, the Mahavamsa and the
tha.twgzmbkzddmagga Atthakatha, and includes Upatissa among
5 ® Sinhalese teachers. In the Sasanavamsadipa, on the other
and, Upatissa is definitely mentioned as the author of the
tho hivamsa. Tt is said that Upatissa undertook to compose
© work at the instance of the Thera Dathanaga. One Thera,
%Sa‘?hanaga finds respectful mention in the Calavamsa (LIV, 36)
;o a contemporary of king Mahinda IV (A.D. 956-72), but the
as?’?i’)%mn of Upatissa, to whom the Sdsanavamsadipa
agrlge S the Bodhivamsa, remains hypothetical. One may
rogar d“gth Geiger if the Sinhalese Mahabodhivamsakathd be
Centure Ias & work written in the last quarter of the tenth
ali ¥> leaving the question of the date of composition of the

work sti]] open.
Connegt; @hdcetiyavamsa Atthakathd.—It is particularly in
Utths, gn With the Mahathiipa or Great Dagoba built by king
imlg(;rtfntm;m that the Mahavamsa Tika refers us for certain
¢ na etails to an ‘old:er work, mentioned in one context
Secong con’;le of the Mahacetzyavqmsa Atthakatha,* z_md in a
a8 by the l;)zlt by that of the Cetiyavamsa Atthakatha.® Just
Same chron'ol k"?’“msa and Mahabodhivamsa the one and the_a
and M‘deceltc‘ © 18 meant, so by the Cetiyavamsa Atthakathd
And the gam, ”y'fl”“’-”.sa Agthakathd was presumably meant one
rightly Obseﬁ chronicle—the chronicle of the thipas. Geiger®
ves that the Cetiyavamsa Atthakathd was clearly

L ¢y
. ](%2;; 9P oit., pp. T5ff,
. hodhi
“Uriajoapugg p a(.; ’Ibwftzns(f, p. 98; Vamsatthappakdsini, I, p. 177: Kalasokassa
5 Thig, “ @ g)gu.dulca ahesum.  Tesum pana namam Atthakathanam vuttam.
s eq Uy D 983 Vamsatthappakasini, 1, P 177: tesam navannam uppattikka-
Ve iharatthakathayam, vustam. ' .
5 tﬁ’mppakdaini, 11, p. 609.
o 1L, . 548, ¢ Goiger, op. cit., p. 49,
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a work on the dagobas of Ceylon. It is to
therefore that it stands in closeryrelation to the Tbiiz;g;;f;zd
The 1?[@7}(21)&7]18& Tika admits at the place where it spealis of
the Cetiyavamsa Atthakath@ that the description” of the
Vessantara Jataka and the Abhinikkhamana in the Dhitu-
gabbha of the Mahathiipa is here given in detajl. Tho
pictorial decoration of the relic cell in the Ruvanaveli Dagoba
is in fact fully described in the Thapavamsa. The M. dhdcetiya-
vamsa Atthakathd seems to treat especially of the history of
the Mahathiipa built by Dutthagamani.

Here, precisely as in the case of the /. ahabodhivamsakathd,
we are not to suppose that the work, in spite of its being
given the name of a commentary, was preceded by a text
called Cetiyavamsa or M ahdcetiyavamsa. It probably served
as a commentary to the Mahavamsa description of the dagobas
built in India and Ceylon. This was written in Sinhalese
and served as the authoritative basis of the Palj Thapavamsa.

8. Vamsatthappakasini.—This title is employed in
Burmese manuscripts for the Pali commentary on the
Mahavamsa, while its author himself suggests the double title
of Vamsatthappakdasini and Padyapadoruvamsassa  attha-
vapnana.? In the Kambodian MSS., however, the work
bears the name of Atthakatha M. ahdvamsa, meaning an
Exegetical Chronicle. According to a tradition current in
Ceylon, the author of the commentary, too, was a Thera, named
Mahanama. Turnour who recorded this tradition was
wrongly led to think that probably the author of the text and
the author of the commentary were one and the same person.
That they were two different persons separated by a con-
siderable interval of time may now be taken for granted.

The scholiast, Mahanama or whoever else he might have
been, often respectfully refers to the author of the text as
acariya. He is acquainted not only with the two recensions
of the text, viz. the Mahavihara and the Abhayagiri, but also
with two different Sinhalese commentaries produced inethe
two rival schools. He is aware of the variants in the texts
presented before him. Among other older works in Sinhalese
availed of by him include a Dipavamsa Aithakatha, an Exe-
getical Mahabodhivamsa and an Exegetical Mahacetiyavamsa.

Malalasekera has drawn our attention to the Bodhgaya
inscription of the Thera Mahanama in which the succession of
six Theras of Ceylon is traced through Bhara, Rahula,
Upasena (I), Mahanama (I), Upasena (II) and Mahanama (IT),

1 Malalasckera has edited it for the P.T.S. in two parts.
2 G. P. Malalasekera, Vamsatthappakasini, I, Introduction, P Vi ...,
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the last-named Thera being the author of the epigraph,
Apart from other cogent details, this is nothing but a string
of names without any bearing on the author of the Mahavams,,
Tika or his time.!

The compliment paid to Dhatusena for certain pioyg
constructions may be interesting as suggesting that the work
could not have been written previous to the reign of thig
king2 This does not, however, lead us very far towardg
the solution of the problem, the name of Dhatusena oceurring
as well in the Mahavamsa itself.?

The change of certain place-names noticed in the com,.
mentary, e.g. that of the Issarasamanarama into Kassapagiri-
vihara, with Kassagiri, Kandagiri, Kandaragiri, Kassakagiyi
or Vessagiri as its variants, or that of Samagalla into Moragalla,
is not a decisive fact at all. ,

There is no better way of fixing the date of compilation of
the Mahavamsa Tika than one suggesteq by Geiger. In the
first place the reference made to Bhagineyya-Dathopatissy,
who is no other than Dathopatissa II (A.D. 664-73) helps us
to fix the upper limit. As for the lower limit, one may take
these two facts into consideration: (1) that the author of the
commentary is unaware of the Extended Mahavamsa and the
first supplement to the Mahkdvamsa by Dhammakitti; (2) that
it is utilized in the Pali Thipavamsa composed in the middle of
the thirteenth century and must therefore have been earlicr
than the latter. These facts have led Geiger to place the date
of compilation of the Tk between A.D. 1000 and 1250.

9. Dathavamsa.*—This is the abbreviated title for the
Pali chronicle which was known to Dhammakitti, the author
of the first part of the Cialavamsa by the name of Dathadhdty.-
vamsa® and which was intended by its author to be called
Jinadantadhatuvamsa.® The shorter title, Dathavamsa, is
adopted in the Gandhavamsa and Sasanavamsa. The Thera
Dhammakitti is rightly credited with the authorship of the
Pali chronicle in its present form in the last-named two Pali
works written in Burma. The name of Dhammakitti is
fittingly mentioned in the closing verses of the work as its
illustrious author. In them, he is described as a pupil of the

1 Vamsatthappakasini, I, Introduction, pp. civff. .

2 Ibid., 11, p. 626. 3 Mahdavamsa, XXXVII, 42,

4 Vide J.P.T.S., 1886; Dcvanagarl 1d. and Tr. by B. C. Law, 1926;
J.B.B.R.A.S., XI, 1876; J.A.S.B., 1837; English Tr. by Coomaraswamy, 1874;
Acudemy, Sept. 1874; C. Swamy’s Iid. in Sinhaleso character; ‘Le Dathavanga :
On Histoire de la dent relique du Buddha Gotama’, 1884,

b Culavamsa, XXXVII, 93: Dathadhdtussa vamsamhi.

¢ Dathavamsa, I, 10; colophon 4.
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worthy pupil of the Thera Sariputta and as the .
author of a Tika (Saratthadipani) on the Vinaya (;’2?7121771{;?;2
called Samantapasadika, a Tikd on the Anguttara Commentary
(1Wanomtk~apﬁfazzi), a Tika on the Candra-vyakarana called the
Qawrapanqzka, a Paninian treatise on Sanskrit grammar by
Candragoynm, and a Vinaya compendium known T)y the name
of the Vinayasangraha. "He is praised as one of the most
erudite scholars who was well-versed in the Tarkasastra
(systems of Logic) and a master of the doctrine of the Buddha.
He was appointed to the coveted office-of g Rajaguru (Royal
Preceptor) by the reigning king Parakkamabahu, evidently
through the influence of his queen Lilavati. The chronicle
was written at the instance of Parakkama, then the com-
mander-in-chief of Ceylon, who placed Lilavati on the vacant
tl}rone of the island.! Parakkamabahu, the husband of
Lilavati III, was no other than king Parakkamabahu I
(A-.D._ 1197-1200). Geiger rightly opines that the Pali
Dathavamsa must have been written shortly after Lilavati
was raised to the throne in A.D. 1211.2

Going by Dhammakitti’s own statement, we cannot but
admit, that his metrical history of the Buddha’s tooth-relic
was based on an older work in Sinhalese. “When this older
work was written and by whom is still a matter of speculation.
That the Sinhalese original too, was a metrical composition,

may be easily inferred from the following description which
occurs in Chapter I, verse 10:

Sadesabhasaya kaviki Sihale katam ps vamsam Jinadanta-
dhatuya.

According to tradition, the Sinhalese original known as
Daladavamsa was written in 845 B.E. and during the reign of
Kitti-Siri-Meghavanna (A.D. 344-362). Kern wrongly cal-
culated this traditional date of composition to be about
310 A.D.3; he could have made out 362 A.D. to be the
required date by deducting 483, which was the initial year of
the Buddha Era current in Ceylon up till the fifteenth century.
But the question arises, is this authentic at all ?

The case may be argued thus: We cannot think of a
Sinhalese chronicle of the Buddha’s tooth-relic before its
arrival in the island during the reign of Kitti-Siri-Meghavanna.
Secondly the Dathadhdatuvamsa finds mention in the Cilavamsa
(37, 93) in connection with the reign of Kitti-Siri-Megavanna.

1 Dathdavamsa, I, 4-10.
£ Geiger, Dipavamsa and Mahivamsa, p. 79.
8 Manual of Indian Buddhism, p. 89, f.n. 1.
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R

Dathadhdtussa vamsamhi vuttasse vidhing sa tam |
gahetva bahumanena katva sammanam uttaman |

which may be rendered:

‘Receiving it (the tooth-relic) with great hono}u' and
doing it vhe btest kind of honour in accordancc with the
prescribed rule as described in the Dathdadhatuvamsa.’ .

But reading between the lines, one cannot fail to notice
that the statement does not prove at all the date of composition
of the Sinhalese original. The Pali chronicle was well-known
in Ceylon in the time of Dhammakitti, the author of the
first part of the Calavamsa. All that he wants to say is that
the mode of worship of the tooth-relic followed by Kitti-Siri-
Meghavanna was similar to the description in the Ddathavamsa
then known to him. ‘ )

Goiger points out that the Sinhalese Daladapijavalt is a
later compilation, which closely follows the narrative of the
Pali Dathavamsa.

Lastly, if the Pali version were a faithful reproduction of
the older Sinhalese work, its artificial k@vya style alone would
have sufficed to place its date of composition after the
Mahdavamsa. _ )

10. " Thipavamsa.—This is the improved Pali version of
the traditional history of the Thiipas In India a‘nd Ceylon
built up till the reign of king Dutthagamani of Ceylon, the
term thupa meaning a dagoba or rt_ahc-shrme (dhabu-cetrya).
Strictly speaking, the description given was meant for the
Mahathiipa caused to be built by king Dutthagamani at
Anuradhapura, the traditional account of other thupas being
given by the way:

Yasmim sayimsu jina-dhatuvara semantd,
chabbanna-ramsi visarehi sumugjalanta;
nimmaya loka-hita-hetw janassa rapan,
tam thupam abbhatatamam sirasi ndmitvd.!

In the colophon, too, the chronicle is described as Thipa-
varassa vamso, ‘ The history of the Great Thiaipa’.

The author of this version of the Pali Thupavamsa is
introduced in the colophon as the Thera Vacissara who was
appointed by king Parakkamabahu to the officc of tho
Librarian of the Royal Library (Dhammagara). He is also
described as the author of the Linatthadipani Tikd, a sub-
commentary on the Patisambhidamagga, the Saccasankhepa-
atthadipund and the Visuddhimaggasankhepa-atthappakasini.

v Thipavamsa, cdited by B. C. Law, p. 1.
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In the Calavamsa, the same Thera Vacissara finds mention as
the leading Thera of the island of Lanka of his time, who
lived in the time of king Vijayabahu III, father of Parakkama-
bahu II. Vacissara led the deputation of the Theras of
Ceylon sent to the kingdoms of Pandya and Cola for the
search of the Buddha’s tooth-relic and bowl.! |

According to the colophon, Vacissara undertook to
compile the Dhdatuvamsa at the instance of a Venerable Thera
who made the request to him while he was staying at the
Mahindasena monastery. The name of the supplicant is not,
however, given.

The Pali Thipavamsa 2 in its present form presupposes
an older Pali version and a still older Sinhalese version.
There are a few minor points of disagreement between the
Sinhalese Thupavamsa and Vacissara’s chronicle. Unfor-
tunately the names of the authors of the Sinhalese Thapavamsa
and the older Pali version are unknown. The Eatended
Mahavamsa  expressly mentions the Buddhavamsa, the
Mahdvamsa, the Linattha and the Thipavamsa as previous
authorities on which its history was based.® This Thiupa-
vamsa must have been an older work, inasmuch as the
Linattha (Linatthadipani) is evidently a sub-commentary on
the Patisambhidamagga.

1. H attkavanagallavihdmvamsa.—This, as its name im-
plies, is a Pali traditional history of the Hatthavanagalla
monastery erected by Gothabhaya-Meghavanna and repaired
by Parakkamabahu II. The monastery is said to have been
built on the spot where king Siri-Sanghabodhi gave away his
head to a poor man. The chronicle which was written in the
middle of the thirteenth century+ offers us a full account of
the life of Sirisanghabodhi.

12. Nalatadhatuvamsa.—This is the Pali original of the
Sinhalese Dhatuvamsa written by the Thera Kakusandha.
The name and age of the author of this chronicle are as yet
unknown.5

13. Later Sinhalese: Chronicles.—Now turning to the
later chronicles written in Sinhalese, we have got to consider
the chronological position of the Thapavamsa, Pujavali,

1 Cualavamsae, LXXXI, 20-23.

2 Vide P.T.S. Id. by B. C. Law (1935); Sinhalese Ed. by Dhammaratana,
1896; J.R.A.S., 1898; Fnglish Tr. by B. C. Law (Legend of the Topes,
Bibliotheca Indica Serics, 1945).

3 G. P. Malalasckera, Extended Mahavamsa (Royal Asiatic Society, Ceylon
Branch), XXXVIII, 15.

¢ Wickremasinghe, Catalogue of Sinhalese Manuscripts, pp. 70-71.

5 Guiger, Dipavamsa and Mahavamsa, p. 91.

3
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Daladapijavali, Dhatuvamsa, Nikayasarngrahe, Rajaratnakara
and Rajavali.

(@) Thipavamsa: As compared with the Pali version of
this chronicle, its Sinhalese version contains more details,
and may, in many respects, be regarded as an extended
paraphrase of the former. But it seems that the author of
the Sinhalese work made also use of the older Sinhalese history
of_ the dagoba on which the Pali version was based. ‘The
Jatake Nuidanakath@ is here also used as tho basis for the
introduction, the Samantapasidika for the history of Asoka
and .the missions sent out under him, especially that’ of
Mahinda and the Mahdvamsa for the rest. Unquestionably
the Mahavamsa Tiki was also made use of occasionally.’
These facts have led Geiger to conclude that if the Pali

kupavamm were written in about 1250, the later Sinhalese
version of the chronicle must have been produced shortly
after that, and shortly before 1260 A.D.

(0) Pajavali: The Thera Mayurapada is known as the
author of the Pajavali, who was a contemporary of the Thera
Dhargmakitti, the author of the first supplement to the
thahavamsa,. Maytrapada may accordingly be assigned to

@ second half of the thirteenth century. _
hist (©) Daladg Pajgvali: This is the Sinhalese version of the
PSI'Ory of the tooth-relic which closely follows the text of the
all .D athavamsa. The name of Parakkamabahu IV is
ircl)m;tmn‘?d among the princes noted for the homage paid to the
ino %I’ehc. This Parakkamabahu who ascended the throne
car?ttout 1325 A.D. is said to have written the Dathadhatu-
Tt seeartl a Sinhalese work on the ceremonial_qi: th(? t;ooth-r_elic.2
it :elinost prol?a,blg that the Dalada Puja?{alz was written
“upage S@.T%I})Of_thls king who is rqferred. to in the work as
¥ -_tamkmmabdku’, our (king) S_lrl-Parakrama-bahu.3
the Thora f“{ ul'vamsa : T}}e Sinhalese Dkqtuwmsa written by
the Palj a?_;usanflha, is evidently a faithful paraphrase of
about the o CZ; a:dkatug}amsa. There is no certainty as yet
work. €® In which Kakusandha lived and wrote his

(e) N ikayasangrahe : Tt is a traditional history of
];;lj(flaflgg}slrlrll in India and Ceylon written by the Ma,ha%’hera.
Dharmakirsurn'amed ]?eva,ra,kkhita, who was famous as
His teacherleﬁlth special reference to the Buddhist sects.
to be b 'lt’ "?‘n_na'kll’tl, was an illustrious monk who caused
0 ©be bullt a vihara called Saddhammatilaka in the village

1 Geiger, op. cit., Dp. 88ff.
2 Malalasckera, Dictionary, II, p. 151.

3 Geiger, op. cit., p. 82.
3B
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known by *he name of Gadaladeniya when king Bhuvaneka-
bahu was reigning in the city of Gangasiripura. The chronicle
was written in the reign of Virabahu II. The Nikayasangraha
tells us that in the twentieth year of the reign of Bhuvaneka-
bahu V (A.D. 1396), his cousin, prince Virabahu became king,
most probably of the central part of Ceylon, as Virabahu IL
It places the accession of king Parakramabahu II in 1809
B.E.or A.D. 1266. It tells us also that Alakeswara, evidently
a minister to king Bhuvanekabahu V, was the builder of
the new Jayavardhanapuira on the site of a village called
Daragamuwa (Dvaragama).!

(f) Saddharmaratnakara : It is another traditional history
of Buddhism written in Sinhalese shortly after the period
represented by the Nikayasangraha. A clear idea of its date
of composition may be gathered from the fact that in it
Virabahu is said to have been preceded in his office by his
brother Vira Alakeswara, and earlier by a son of Alakeswara
the Viceroy. Virabahu was succeeded in his office by two
others previous to the return of his brother, Vira Alakeswara
from India. According to the Saddharmaratnakara his
successor was a prince of the Mehenavaravamsa and was
Epana, a fact which finds its corroboration in the Chinese
chronicles stating that Virabahu was succeeded on the throne
%}i 2his son Parakramabahu Epana meaning Parakramabahu

(9) Attanagaluvamsa : This is the Sinhalese translation of
a Pali work, Attanogaruvamse, which was dedicated to the
General Satrusinha Kuifijara, brother of Alakeswara, prime
minister to king Bhuvanekabahu V. The Mayurasandesa
was a contemporary Sinhalese poem in which both king
Bhuvanekabahu V "and his viceroy Alakeswara find an
incidental mention.3

(h) Rdajaratndkare: It contains a traditional history of
the kings of ancient India and Ceylon written by Walgampoya
Terunnanse probably in about the middle of the sixteenth
century. There are reasons to believe that the author of this
Sinhalese chronicle made use of both the Pdwjavali and the
Nikayasangraha.t - i

(1) Rajavali: This is the latest known traditional history
of the kings of ancient India and Ceylon which as a whole
may be treated as the work of a single individual. The fact

1 Nikayasangraha, translated by C. M. Fernando, pp. xivff.
2 Ibid., Introduction, p. xviii.

3 Fernando, op. cit., Introduction, p. xvi.

* Geiger, op. cit., pp. 95ff.
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that its account closes with the reign of Vimala Dhamma
Suriya (A.D. 1679-1701) has led Geiger to take it to be a
compilation of the beginning of the eighteenth century.!
14. Vuttamala.—This is a Pali poem written in the reign
of Parakkamabahu VI, in praise of this very king, whose
‘long and glorious reign covering over half a century was the

brightest period in the national annals nearest to the advent
of the Portuguese’.

1 Geiger, op. cit., p. 94.
2 Fernando, op. cit., Introduction, p. xviii.
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LITERARY POSITION

The history of the Vamsa literature is fairly old in India.
The word wvamsa or vamss itself was taken to mean fanit
(lincage), which is just another word for anvaya. All the
three words carry with thom the idea of parampard or lineal
succession. Among the Brahmanas, we have one bearing the
title of Vamsa-Brahmana, which contains the lineal succession
of the Brahman teachers of old. Such vamsas are appended
to some of the chapters of the Brhad Aranyaka Brahmans
Upanisad. So far as the Pali Canon is concerned, the
Buddhavemsa is the only work which ‘bears the vamse title.
Here, too, we have just a lineage of the greatest known
teachers of mankind. The Buddhavamsa, which offers &
traditional history of twenty-four Buddhas, including Gotama
the historical Buddha, was supplemented later by the
Andgatavamsa, an ex-canonical work dealing with the
legendary life of Metteyya the Future Buddha. Within the
Pali Canon, the Buddhavamsa which is throughout a metrical
composition of the chronicle type was preceded by a Buddha-
padana (Buddhavadana) in the Mahdpadana Suttanta. The
Buddhavamsa itself has the Apaddna as  companion work
in verse. The Buddhavamsa, Apadana and Cariya Pitaka
are the three companion works which are to be counted
among the latest additions to the Khuddaka Nikaya-

As between the Vamsa and the Apadéana which havo
narratives in common, we can do no more than drawing a
broad distinction, premising that the main interest of the
former lies in setting forth the lineage or succession, while
the latter is primarily concerned with the edification of the
tradition of meritorious and memorable deeds.

Corresponding to the lives of the Buddhas and those of
the Theras in the Buddhavamse and the Apadana respect-
ively, we have in the Jaina Kalpa Sutra the lives of the Jinas
or Tirtharnkaras and those of the disciples of Mahavira.

Both the Vamsa Brahmana and the Vamsas in the Brhad
Aranyaka Upanisad are in prose. Whether prose had pre-
ceded verse or verse prose is still a disputed question. The
alternation of prose and verse or of verse and prose 1s a
phenomenon, which recurs even in the history of the Vamsa
literature of Ceylon.
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The earlier Indian prototypes of the Vamsa literature,
mentioned above, are deficient in so far as they are wanting
in the rajavamsa or ra@japarampara, while the Vamsa literature
is mostly built on two parampards, viz. rdje meaning the
succession of kings and thera meaning the succession of elders.

The rajavamsas or rijanvayas were developing in India
side by side with the dcariyavamsa or dcariyaparampards.
The origin of the former must be traced in the ancient Itihasas
or royal anecdotes, particularly in the pre-Paninian Maha-
bharata. The rajavamsas or dynastic lists came to form a
distinctive feature as much of the Pauranic recast of the
Mahabharata as of the Puranas themselves. The traditions
and lineages of kings in both prose and verse, are met with
in the Nikayas including the Canonical Jatakas. Out of these
earlier prototypes emerged the Vamsas of Ceylon as a distinct
and remarkable type of historical or semi-historical literature.

1.  Dipavamsa.—By the consensus of opinion this is the
oldest known chronicle of Ceylon written in Pali. This text
has been edited and translated by Oldenberg. This is, on the
th’)le, a metrical composition with two prose passages, one of
which is based upon a canonical text such as the Vinaya
account of the Second Buddhist Council,! and the other is
modelled evidently on the Jataka Nidana-kathd.” Whether
these are later interpolations or remnants of the prose texts
which were versified afterwards is still a disputed question.
From the inclusion of the two prose passages within the
present metrica] form of the chronicle, no definite conclusion
can be drawn either as to its original form or as to its literary
Position.

s th?ﬁ%umg on the authority of the Mahdvamsa T'tkd which
to the erary product of a much later age, Oldenberg inclines
ol view that ‘the author of the Dipavamsa borrowed not
only the materials of his own work, but also the mode of
?tp}fessmn_ ,and even whole lines, word for word, from that
#hakathd” (Sinhalese Atthakatha Mahavamsa).® The samo

1 p;
tpavamsa, IV, bet. verses 46 and 47:

Tena Lho ; ini Bhagavati
=131~ R0 pana samayena vassasatamhi parmzbbute‘
Vesalika Vajjiputtara bhikkh{Z Vesaliyam dasa vatthini dipenti, otC-

Cf. Vinaya Pitakq II
2 3, : ’ > P 294,
bip a;’;’-_nfa’ XTI, bet. verses 29 and 30: Mahind
. vlarisa wam pi Bhagavata subyakato : andgatamaddhane Md ANeo
bhikkhu dipam, pasddayissgati ... H%re the reminder, Kalo mahavira

dipanm P asddetum, cannot but, remind the reader of the stanza:
Kalo nu kho. .. ... . . .

which occurs in the Nidang. a, Ja matthadipani on
Therigdthd (P.T.8.), p. 1. na-katha, Jataka, 1, p. 48. Cf. Para

3 Ibid., p. 6. -
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line of argument has been followed by Geiger, Malalasekera,
and others who have seriously discussed the chronological and
literary position of the Dipavamsa in its present form.
Apparently this is a very convincing argument, but on a
closler examination it would seem that it moves in a vicious
circle.

The Sinhalese Afthakathd Mahdvamsa is mentioned in the
Mahavamsa Ttkd as the basis of the Makavamsa proper
written by the Thera Mahanama, a contemporary of
Dhatusena and his son and successor, while in fact the
Mahavamsa was chiefly an improvement on the Dipavamsa
and its narrative was based upon a somewhat different tradi-
tional authority in places where it has differed from the
Dipavamsa. For this traditional authority Oldenberg has
rightly drawn our attention to the Afthakathd version of the
historical narrative of Mahinda’s mission to Ceylon as found
in the general introduction to the Vinaya commentary. But
he is still guided or misguided by the author of the Makdvamsa
Tika when he observes: ‘A considerable number of verses
ascribed to the Porani, i.e. taken from the ancient Sinhalese
Atthakatha and quoted by Buddhaghosa or in the Mahdvamsa

Tika, present the same close resemblance and almost identity
with passages of the Dipavamsa.’ !

_The fact is different. To Buddhaghosa, the celebrated
Pali commentator, the Dipavamsa was well known as a Pali
chronicle. If the traditional verses quoted in the Samanta-
pasadikd in the name of the Porana or ancient teachers be
found to be identical with those in the Dipavamsa, we are not
to suppose that the prose account in the Vinaya Atthakatha
with the verse-quotations inserted in it had formed the
Sinhalese basis of the Dipavamsa itself. The conclusion as to
that would have been sound if it were the fact that the
Samantapasadikd account tallied entirely with the historical
narrative of the Dipavamsa. As already pointed out in the
preceding chapter, the prose narrative in the Samantapdasadika
followed a somewhat different tradition in spite of the verse-
quotations from the Dipavamsa. Certain traditions recorded
by the first-named Buddhaghosa are in accord with those in
the Dipavamsa; but these are missed in the narrative of the
Samantapasadika and in the Mahdvamsa itself.2

When we say this, we do not mean to create the impression
that the Dipavamsa as a metrical composition had not for its

1 Dipavamsa (Oldenberg), Introduction, p. 5.

2 Notably the prediction about the noble part to be played by Prince
Piyadasa (i.e. Piyadassana) on his becoming consecrated as king Asoka.
Sumangala-vilasini, II, p. 613.
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basis any carlier legendary accounts in prose then available
aither in Pali ¢ ' in Sinhalese. All that we mean to say is that
the answer to the question regarding the literary position of
the Dipavamsa does not lie in the Afthakatha Mahdvamsa as
made out from the Samantapasidika and the Mahavamse
Tika; it lies elsewhere.

The Buddhavamsa offers us the Pali canonical model for
the metrical form of the Dipavamsa. Both the works arc
composed in an Anusiubh metre and in a simple narrative
style. The variation in metre is seldom noticed. Anything
approaching real poetry in the Buddhavamsa is to be noticed
In its introductory verses and Sumedha-katha, and anything
approaching real poetry in the Dipavamsa lies in its introduc-
tory verses and a few verses which are composed in a different
metre in its first two chapters.

Buddhavamsa :

Obhasita ca pathavi sadevaka )
puthi ca lokantarika asamvutd |
tamo ca tibbo vihato tada ahuw
disvana accherakam patihiram |
Sadevagandhabbamanussarakkhase
. abka ulard vipuld ajayatha|
vmasmim loke parasmim cobhayasmim
adho ca uddham tiriyatn ca vitthatam |

Dipavamsa :

Sundtha sabbe panidhaya manasom,
vamsam pavakkhami paramparageian |
thutippasattham, bahunabhivannitanm
_etamhi nanakusumam va ganthitam |
upamam vamsavaraggavasinat
. apubbam ananisiam tatha suppakasitam |
ariyagatam wttamasabbhi vannitanm
: sundtha dipatthuti sadhusakkatan |
Also:

Ram? am manusisiom haritam susttalam
Aramavanargmaneyyakam varam |

Hniidha P hullaphalaéihg(/izino duma,
SURTam, vivittam, na ca koci 185aro |

maha‘n “ave sagaravarimagjhe sugambhire
wme sad@ pabhijjare, |

99ame pabbatajalamussite

sudukkaram aitha anitthamantara |

sudu
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Here, in the stanzas cited above, is a conscious effort
made towards producing the effect of kavya poetry. Their
composer had before him the canonical model in some of the
Psalms of the Early Buddhist Brothers and Sisters in the
Thera-Thert-gatha. These, as they stand in the first two
chapters of the Dipavamsa, serve to relieve the monotony and
dulness of the purely historical narrative of the chronicle.
Had such stanzas been introduced also in the remaining
chapters, the chronicle might have assumed the form of a
kavya. As regards some of the remaining chapters, the
compiler has sought to break the monotony of the metrical
narration of historical events by introducing certain state-
ments in prose. So far as the narrations in the colourless
Anugtubh metre are concerned, they wore modelled evidently
on the traditional sayings in verse then current in the com-
munity indefinitely in the name of the Poranas or Ancient
Teachers.

With Geiger the Dipavamse represents the first unaided
struggle to create an epic out of already existing material.
He is inclined also to think that the Dipavamsa closely re-
sembles in form the ancient Akhyana poetry of India, the
characteristic feature of which lies in this that the entire
story is not yet established in a form, but only certain parts
are metrically fixed and thereby are secured from further
departure from the tradition. This chronicle was ovidently
the production of an age when with the decline of oral tradi-
tion, the same stories came to show many variants, together
with many examples of identity of language.?

The question still remains—can the Dipavamsu in its
present form be judged at all as an epic? To be an epic, it
must have a narrative interweaving several episodes into a
unity, showing the dramatic junctures and conveying a
central idea or moral; its theme, too, must be lofty and of
heroic character, and above all, there must be a hero whose
exploits it must narrate in an effective manner.

So far as the narrative of the Dipavamsa is concerned, the
historical motive predominates over the poetical. The heroes,
too, are not one but many. Its main theme is Lankd-vijaya,
the conquest of Lanka, both culturally and politically, first,
by the Buddha, secondly, by prince Vijaya, and thirdly,
by the Thera Mahinda. King Devanampiya Tissa and
Dutthagamani were the two great national heroes of Ceylon
who served to consolidate the territory conquered for the

1 Geiger, The Dipavamsa and Mahavamsa, p. 2.
2 Ibid., p. 11.
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religion of Sakyamuni. Viewed in this light, the narrative
of the Dipavamsa is a combination of as many as five epics.
The Mahavamsa closes each of its chapters with the pathetic
reflection setting forth the evanescent character of the kingly
career and dymnastic rule and emphasizing the value of the
meritorious deeds that only endure.! This kind of reflection
constituting the central idea or moral of the Mahdvamsa is
met with once at the end of the Mahdrajavamsa section of the

Dipavamsa forming the epic kernel, and next at the end of the
concluding chapter:

Aniced vata samkhara wppadavayadhammino |
uppajjitvad nirwjjhanti, tesam vipasamo sukho |2

Asadhusamgamen’eva yavajivam subhasubham
katva gato yathakammam so Mahasenabhipati |
Tasma asadhusamsaggam araka parivajjiya |

ahim vaswisam vasi kareyy atthahitam bhave ) 3

It will be seen that the moral at the end of the Mahdrdja-
vamsa section is not an original composition but a stanza taken
over from the M ahaparinibbana Suttanta, Chapter VI, and
that at the end of Chapter XXII, too, it is just an adaptation
to the traditional moral met with in the Jatakas.

© main drawbacks of the earlier Pali chronicle as
regards its mode of narration of events lie, as pointed out by

tlie author of the.Mahdvamsa, in the fact that it is in some
Places too diffusive and in some places too concise, and
what is more, it 5

‘ bounds in repetitions.

as 50 udged from the point of view of poetry, its main defect,

in ot f%:?liied in the opening verses of the Mahdvamsa, consists

places ture to kindle faith and to call up emotion in right

(pasadc.zjanake thane tath@ samvegakdarake).

first of :fle points of criticism should, however, be considered,

in which _,tWIf: 1 reference to the earlier form of the Dipavamsa

the con 18 principal themes were Buddha’s visits to Ceylon,
uddhigtueSt of the island by Prince Vijaya, the origin of the

of the B ngilt?- and schools of thought, and the establishment

o il’l 18t Orders by Mahinda and Sanghamitta.
its aueh ar as this earlier form of the chronicle is concerned,
awaken'or openly claims that his performance is capable of

INg emotional interest, pleasing and delighting the

L Cf. Barua, Ceylon Lect
2 Dipavemsa, I%I, 50.cc e p- 280

8 Ibid., XXII, 75.76.
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heart of the reader, and what is more, the narrative of his
epic is replete with various forms and modes:

Piti-pamojja-jananam pasadeyyam manoraman
anekak@rasampannom. ... ..o e e eanaenees

That there is lack of symmetry here and there 18
undeniable. The events are not narrated in one and the
same strain. The result produced is, on the whole, a piece of
mosaic. But therein exactly lies its rugged beauty and
grandeur. The repetitions complained of are there, but
that is more apparent than real. Let us take, for instance,
the account of the First Buddhist Council which occurs twice
in the Dipavamsa, first, in Chapter IV and, again, in Chapter V.
On looking more closely into the matter, however, we find
that in the first instance the author is to offer us a description
of the Council concerned as an isolated incident, considered
per se, and in the second context it is presented as an integral
part of the whole of the historical narrative. The same as to
the description of the Second Buddhist Council. The so-called
repetitions are not unjustified.

The narration of events from the reign of the immediate
successor of Devanampiya Tissa to that of Mahasena is
dominated by purely historical motive. The strain of
continuous narration is nowhere sought to be relieved. The
thread of the narrative is loose and the accounts in places are
too concise to produce a lasting effect. It is not unlikely that
the four or five concluding chapters were later additions.

2. Atthakatha Mahavamsa.—The Sinhalese original of
this work being irrevocably lost, its literary position depends
on its Pali versions in the commentaries attributed to
Buddhaghosa, notably, the Sumangalavilasini, the Atthasalini,
the Kathavatthu-atthakathd and the .Samantapasadika. The
historical matters are mostly to be found in the general
introduction and rarely in the body of the commentaries.
The accounts are in prose interspersed with traditional verses
cited either from the Dipavamsa or current in the name of
the ancient teachers (Porand). Strangely enough, the verses
traceable in the Dipavamsa are attributed to the Pordnas in the
Mahavamsa T'ika, while the verse-quotations from the Pordnas
which are met with in the Pali canonical commentaries stand
altogether on a different footing, and so far as their style of
composition i8 concerned, they represent a stage of literary
development anterior to that of the Dipavamsa.

The general introduction to the Kathavatthu-aithakathd
goes to show that the statement in prose is based upon the
metrical account cited in extenso from the Dipavamsa. The



36 ON THE CHRONICLES OF CEYLON

description of the First Buddhist Council given by Buddha-
ghosa in the general introduction to his Swmangalavilasing
is based partly on the Vinaya account in the Cullavagga,
Chapter XTI, and partly on a later tradition. Here the prose
style of Buddhaghosa is laboured, heavy and pedantic. The
case is somewhat different when we read the general introduc-
tion to the Vinaya Atthakath@ where the author writes with
comparative ease and his mode of presentation of the subject
is characterized by lucidity and spontaneity. Here the prose
style is well suited to a purely historical narrative. The
Legends of Asoka, as narrated in the Divydavadana, show a
conscious effort for producing a poetical cffect.

3. Mahdvamse.—This work certainly stands as a
masterpiece produced by the poetically gifted Thera
Mahanama in the Vamse literature of Ceylon. It is
undqubtedly the more finished product of the literary and
poetical art employed in the earlier works of the same type,
particularly in the Dipavamsa. It is not unreasonably judged
a8 the national epic of Ceylon with Dutthagamani as its chief
hero. Kalhana’s Rajatarangini and the anonymous Malakalpe
are two later Sanskrit chronicles in verse which are without
the epic touch of the Mahavamsa. Firdausi’s Shaknamdah,
which occupies a high place in the world of epics, is a similar
chronlelg of the ancient kings of Iran. Just as Firdausi’s
Mmasterpiece was in onc sense the comploted form of the
C ‘I'Or_uc‘le 1’eft unfinished by Daqiqi, so in another sense
fo??nag%rz}? 8 Mmasterpiecc may be regarded as the developed
chapters OMD@Pavamsa as regards its four or five c011ql11c1111g
Wasptoo - lalalasekera says, ‘Mahanama was no genius, he
rank ag o 1111(;; 1 hide-bound by tradition, and his W?I‘k cannot
is contende deé‘}?ry performance of the first order.”!  But it
merit as Va] a‘tl 1t may not be an epic of as high literary
Firdausi’s Shd}?;ilfl? Ramqyana, Sauti’s Mahabharata or
sense of histop ‘2”}:@7%_ It is an opic throughout with a keen
and the sobrie); ’ ‘; simplicity of diction, the purity of style
looms large at th O6 judgement. Tts central idea or moral
self- COnSCiOusnesg(J a?n((ll of each chapter. The national mind,
expression in it s character have found a permanent
his tfil&{ri?:ﬁl?)gi :;l}]le Superiority of artistic workmanship in
Mahavamsa was o ¢ and the same theme, the author of the

O vas compelled to point out the drawbacks in the
carlier chronicle, Re bt point cks in |
representation are ch P ons, (l.lffusencss. and unmethodical

¢ threc main faults in the earlier work

Y L2l i e tormn ot
Laly Literature of Ceylon, p. 141, 2 Ceylon Lectures, p. 100.
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which he consciously sought to avoid in his own composition
and presentation. While commenting on this literary position
of Mahinama’s work, Geiger rightly observes: ‘The Mahd-
vamsa compared with the Dipavamse has every claim to be
regarded as a work of art. The story proceeds in it in a
logical manner, without inconvenient breaks or repetitions.
It runs parallel with the Dipavamsa at times in such a way
that whole episodes in both epics are evidently two different
versifications of the same material. But the Mahavamsu
amplifies and supplements the Dipavamsa, or else represents
the subject in a more concise manner. The greater ability is
shown in the handling of speech and metre in the Mahavamse
n contrast to the Dipavamsa . .. Also the niceties of diction,
especially the play upon words, is more evident in the
Mahdvamsa than in the Dipavamsa. To sum up, we notice
everywhere ir. the Mahdvamse the hand of a poct, working
dcliberately, lingering over his material, and endeavouring to
clothe it in suitable form.”!

Notwithstanding this fact, looking more closely into the
matter, one cannot help saying that the whole foundation of
the great national epic of Ceylon was laid in the earlier
chronicle. The Dipavamsa adopted, as we saw, its own
literary and poetical devices. It had different heroes in
the successive stages of its narrative, while the Mahdvamsa
came to shift its emphasis and lay it on Dutthagamani. The
diction of the Mahavamsa was modelled evidently on the
concluding chapters of the Dipavamsa. The Mahdvamsa
would have been a poem written in high strain and its effect
would have been monotonous and, tiresome but for the fact
its author broke the monotony and relieved the tension by his
indulgence in reflective poetry at the end of each chapter, and
wisdom in effecting a change in metre.

4. Extended Mahdavamsa.—The extended Mahdavamsa 1s
nothing but a later enlarged version or recension ofthe
poem of Mahanama. This text has been edited by G. P.
Malalasekera in the Aluvikdra series, Vol. III, and published
by the Royal Asiatic Society (Ceylon Branch), 1937.
Curiously enough, the work is represented in the colophon as
one consisting of thirty-five bhanavdiras or chapters, while the
work in its present form contains thirty-seven chapters.

Imaya paficatimsamattaya bhanavaraya ganthato
yam etam nitthapentena punifiam upacitam maya
(Colophon).

v Dipavamsa and Mahdvamsa, p. 17.
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Moggallana introduces himself as the author of this wor}
But apart from the fact that for additional matter t_he authop
was indebted to the Buddhavamsa, Linattha and Thipavamsg
the literary position of the W_ork is the same as that of
Mahanama’s epic upon which 1t was bg,sed.' Thp reﬁecti\;,e
stanzas at the end of the chapters are identical in both the

versions. ) .
5. Culavamsa.—If the extended Mahdvamsa is gy

enlarged version of the Mahavamsa written by‘Mahé}nama, the
Culavamse certainly represents a late_r continuation of the
same. In other words, the Culavamsa is just a supplement, t¢
the Mahavamsa. Though it grew up into its present formy
through two or three stages, the poet of ea,c]% st_:a,ge was carefy]
to maintain the diction and style of Mahanama. The epje
character of the work is sought to be maintained by meang
of the reflective stanzas with which each cha,pteI: is concludeq,
In going to convey the moral in the concluding stanza of
Chapter 100, the later poet appears to hz_we exceeded the
limits of reflective poetry by his naive indulgence in ap
admonition:

Bhoge ca dehe ca asarakattam
mantvalayam darataram kam'r?tz
tumhe pi vatthuttayam eve seviya
lokuttaradim kusalam bhajavho.

6. Vamsatthappakasini.'—This is the later convenient
name applied to the Pali commentary on the Mahdvamse
alias Padyapadoruvamsae written by the Thera Mahanama IT
and known by the name of Padyapadoruvamsavannand and
Vamsatthappakasini. In the author’s own description the
work was not a mere translation from any earlier Sinhalese
Atthakatha; it was rather a digest (atthasiram) of earlier
Work§ carefully prepared in the diction of the Pali Canon
(tantznaydnurdpena). The main earlier works utilized by him
consisted of (1) the text of the Mahdvamsa in its two recen-
sions, (2) the Atthakatha Mahdvamsa, (3) two Sinhalese
commentaries on the Mahavamsa, viz. those belonging to the
Mahavihara and Abhayagiri fraternities, (4) the Samanta-
pasadika, (5) the Dipavamsa Atthakathda, (6) the Jataka
Nidana-kathd, (7) the Sahassavatthu-atthakathd, (8) the Maha-
bodhivamsa-athakatha, (9) the Ganthipadatthavannand, and
(10) the Sthalanamakkara-vannand. L

The prose style of the commentary is simple and lucid; it
is hardly involved or ornate. There are only two or three

1 [dited for the Government of Ceylon by G. P. Malalasckera in two
volumes and published by the P.T.S., London (1935).
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ornamental passages, as pointed out by Malalasekera, who
particularly draws our attention to the description of the
Mahameghavana (72, 11ff.) and the passage on the scenic
beauties of Ceylon (321, 3ff.).) It appears that the graphic
description of Ceylon is modelled on the Milinda description of
the Yona city of Sagala and partly also on Buddhadatta’s
description of the port of Kaveripattana: tattha tattha sanni-
vesita - gamanigama - nagare - janapada - r@jadhani - vapi -
talakapokkharant - uyyanabhimippadesehi - pavarangapaccdan -
ga - rapissariya - samannagataya sampannasalilasayasamovad -
dhapupphaphalapallava - vicittataruvanagahana - racita . . . 2
The following two stanzas composed by the author
distinctly betray the influence of later artificial kavya poetry:

Budhajanapadumaravibhatanutiaro
Vararavikulambarapabhdasituttamo
Saddhammakiranakaravaratejasa yo
Mohandhakarahananamhi mahanubhavo.3

7. Mahabodhivamsa.—The Mahabodhivamsa * has been
written with freedom and prolixity common to Buddhist
writers. The author of this work has borrowed largely from
the sources as well as from the Mahavamsa text. There is
enough evidence to show that the author has made use of
other materials as well. The chapters relating to the three
Councils and the rehearsal of the Law are similar not only to
the Baddhist account in the introduction to the Sumarngala-
vildsint but also to that in the Saddhammasangaha. As
regards the description of Mahinda’s adventures after his
arrival in Lanka, the Mahabodhivamsa and the Samanta-
pasadika are in agreement.

The Pali text of the Mahabodhivamsa is a translation of
a Sinhalese original. It tells us nothing about its author.
According to the Sasanavamsadipa, Upatissa was its author.

Upatissamahdthero Magadhaya niruttiya
Bodhivamsam aka dhiro dhirehi abhivanniyam.

The Gandhavamsa points out that the M ahabodhivamsa

was written independently by its author. The style is easy
and the language is lucid.

1 Vamsatthappakasini, Introd., p . cvii.

2 Cf. Milinda, pp. 1-2: Atthi Yonakanam nanaputabhedanam Sagalam nama
nagaram nadipabbata sobhitam ramaniyabhiimipadesabhdgam aramuyyaropavana
talakapokkharani sampannam nadipabbatavanaramaneyyakan . . .

‘{%'Jso Buddhadatta’s Manuals edited by A. P. Buddhadatta, 1915, preface,
p. xiii.

8 Vamsatthappakasini, 1, p. 1.
4 This text has been edited by S. Arthur Strong for the P.T.S. (1891).
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8. Thupavamsa.—In the introductory verses the authgp
tells us that the work having at first been compiled in Sinhalegg
language was not accessible to all. Lven the earlier Magadp;
(i.e. Pali) version perpared for the benefit of all was full of
defective arrangement and language and it left out Many
things that ought to have been narrated. In order ¢
remove these defects in the earlier Magadhi version thg
author undertook to do the work again.

Vakyena Sihala-bhavena "bhisarikhatalta |
attham na sadhayats sabbajanasse sammd |
Yasma ca Magudha-niruttikato *pr Thipa- |
vamso viruddha-naya-sadda-samakulo so |
vattabban eva ca bahum pi yato na vuttam |
tasma aham punapi vamsem imaem vadame |

Though the earlier Pali text is no longer extant, it is not
difficult to estimate the nature of the linguistic improvement
effected by Vacissara by comparing his version of the Thipq.
vamsa with parallel passages as found in the Samantapdsadikg
or the Sumangalavilasini.

I. (a) Devanampiyatisso mahdraja ’pi kho Sumang.
samanerassa vacanens mdgasiramdsasse pathamapatipadad;.
vasato pabhuti uttaradvarato patthdaye yave Jambukolapattanam,
maggam sodhapetva alamkarapetva nagarato nikkhamana-divase.1

(0) Devanampiyatissa-mahdrdja — "pi  ultaradvaralo
patthaya  yava  Jambukolapattand — maggam  sodhdpetvd
alankarapetva nagarato nikkhamana-divase.?

H. (@) Tena ca samayena rajadhitd Samghamitty "pi
tasmim yeva thanethita hoti tassd ca samiko Aggibrahng namaq
kumaro . . . Raja tam disva aha.?

. (b) Tena ca samayena, rajadhita Sanghamittda p;
tasmim thanethitg hoti, tam disva aha.*

The only interesting point to be noticed in the whole
Worlg is the setting out of legendary materials having their
bearings upon the history of the Thipas. The Thapavamsa
und:m}btedly is one of the products of the decadent period of
Pali literature in Ceylon. It is lacking in originality and the
atmgsphere of life it creates is dull and monotonous. It is a
specimen of the stereotyped and highly conventionalized prose
of scholastic writings.

9. Dathavamsa.—The Dathgvamse is a quasi-religious
historical record wriiten with the intention of edifying
(pasadasamuvegakara) or rousing (somebody’s) religious emo-

1 Samantapasadika, I, p. 98. 2 Thapavamsa, p. 53.
3 Samantapasadikd, I, p. 51. ¢ Thiapavamsa, p- 42.
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tions. It bears many marks of the fairy tale. It is remark-
able because it shows us Pali as a medium of epic poetry.
In it the character of classical Pali is well retained, although
the Sanskrit education of its author has left its stamp on its
style. We find the old vocabulary enriched by adapted
Sanskrit words; single expressions are turned intc long com-
pounds ! after the fashion of the Sanskrit kdvya literature.
Such words as antarale, avadate, amoda, nikhila, nitana,
dhavala, occur in large numbers. Some metaphorical ex-
pressions are also found there. It is an excollent piece of
poetry. Its vocabulary is rich. In the first chapter the
vorses are written in Jagati metre, sixty stanzas in Vamsastha,
and the last two in Sragdhar@. The second chapter is com-
posed of verses in Anustubh, Pathyavaktra and Manda-
kranta. The third chapter has verses composed of T'ristubh,
Upajati, Indravajra, Upendra-vajra and Sikharini. The
fourth chapter contains verses in Atisarkar; and Sardiale-
vikridita. The last chapter employs Sarkari, Vasantatilakd
and Sragdhard metres.

10.  Saddhammasangaha.—The Saddhammasangaha ® is
written in an elegant and simple language. It belongs to the
clase of manuals and as such it is a mixture of prose and
poetry. In most cases the prose portion serves only as an
explanation of the subject matter in verse. This work
contains many discourses common to the Mahabodhivamsa,
the Gandhavamsa, the Sdsanavamsa and the like. The author
has borrowed very largely from the actual texts of the
Dipavamsa. the Mahavamsa, the Atthakathd and othor well-
known Pali works which are simply referred to as Porand
or ancient authorities. The author refers to many works
among which some may be noted here: Sdratthadipani or the
Atthavannana of the Samantapasadika, the Vinaya Com-
mentary; the Atthavannand of the Swumangalavildsini, the
Digha Nikaya Commentary; the Atthavanpnana of the Papaiica-
sudani, the Majjhima Nikaya Commentary; the Atthavannand
of the Saratthappakasini, the Samyutta Nikaya Commentary;
the Atthavannangd of the Manorathapirani, the Aﬁguttqm
Nikaya Commentary, and the Atthavannand of the Atthasaling,
the Dhammasangani Commentary.

11. Later Sinhalese Chronicles.—They are either transla-
tions or prose amplifications of the Pali books. They cannot
be taken to represent the older Sinhalese works presupposed

1 f.g., IV, 46.

2 This text has been edited by N. Saddhananda for J.P.T.S., 1890, and
translated into English by B. C. Law entitled ‘A Manual of Buddhist Historical
Traditions’, published by the University of Calcutta (1941).

4
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by the Pali compilations. The prose style of the Sinhalege
Dhatuvamsa was determined entirely by its Pa,h. original, the
Naldte Dhatuvamsa. Occasional differences in style,
noticed in the Rajavali, are evidently due to the fact that
‘the author has taken many passages word for word frqm cldey
sources’. Those who are better acquainted with the Sinhajege
language and literature are competent to ]pdge their style of
composition. These later Sinhalese chronicles appear. to yg
as literary productions of a dull and decadent age.

4B



CHAPTER III
HISTORICAL POSITION

The chroricles of Ceylon were all written or compiled by
the Elders whose primary interest naturally lay in the history
of Buddhism and Buddhist foundations. Although the
religious motive finding its expression in the edification of all
things connected with Buddhism, predominates over every-
thing else, there is really an interplay throughout of two
distinct motives, devotional and patriotic. The first of them
may be construed as puritanic and sectarian, and the second
as national and racial. Just as the religious motive cannot
be divorced. from the cultural advancement, so the patriotic
motive cannot be separated from the promotion of the
general cause of piety. The belief in miracle and super-
naturalism has had its due réle. Proper allowance must have
to be made also for the inventive power of imagination behind
some of the legends that have found their place in sober
historical narratives. But, in spite of all these, it is now
admitted on all hands that the chronicles of Ceylon are not full
of mendacious fictions, their kernel and main bulk being
history, nothing but history. The modern idea of sober and
authentic history may be absent, but their permanent value
as an indispensable source-book of history remains unchal-
lenged. In fact in the absence of inscriptions, archaeological
finds and foreign accounts, the chronicles only deal with the
early history of Ceylon. The later history of Ceylon from
Kittisiri-Meghavanna stands on a solid basis of fact as
presented in the Cdulavamsa, and does not, therefore, need
much comment. The historical position of the chronicles
needs clarification in so far as they are concerned with the
early history of the island and it may be worth while to
examine it, period by period.

1. Pre-historic period.—The chronicles speak of a pre-
historic period during which the island of Ceylon had under-
gone changes in its names before it came to be known by the
name of Lankadipa or Tambapannidipa. These periods are
conceived in terms of the successive dispensations of the four
Buddhas, Kakusandha, Konagamana, Kassapa, and Gotama,
the advent of all of whom took place in the present era or
on of cosmic evolution, the development of the earth as the
abode of men. The island which was known by the name of
Ojadipa in Kakusandha’s time became known by the name of
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Varadipa during the next dispensation. It Was  called
Mandadipa in the time of Kassapa, and Lankadipa g,q
Tambapannidipa in Gotama’s time. _ _

The island had different capitals in succession: Abh&ya-
pura, Vaddhamana, Visdla, and Anurddhapura. Foyp dif-
ferent monntains came into prominence: Devakilta, Sumay, .
kitta, Subhakiita, and Cetiyapabbata. Ev1dent}y the
Buddhist chroniclers built up these legends on the basis of },e
Indian legends of the Buddhas in such canonical texts as ),
Mahapadana Suttanta and the Buddhavamsa. However pious
may be their motive, these cannov but appear t0 modery
students as incredible and unhistorical. They will certainly
be reluctant to go so far as to believe in miracles and super-
normal powers upon which depends the credibility of vigits
and preachings by which the four great Buddhas of the
present era sanctified the island in the pre-historic period of
its history and culture. The chronicles are fal_.‘ from giving
us a realistic account of the remains of the handicrafts of mepn
who lived in the Palzolithic and Neolithic Ages. But they
introduce us surely to two powerful aboriginal races of Yakkhas
and Nagas who held sway over the island previous to the
establishment of the Aryan rule. They are unaware of the
Veddas who are taken to be present descendants of the
Palaolithic dwellers. They have nothing to say about the

abaras whose name lingers in the name of the village called

abaragama, They make mention, on the other hand,
of the Pulindas as g mixed race of aborigines who sprang fiom
the union of an Indian prince with a Yakkhini. The Yakkhas,
and.Nagas, too, appear at first sight as semi-mythical and
semi-human savages who deserved to be tamed, defeated and
destroyed. That there previously existed an island known b
a certain name with its noted mountain-peaks and hills is
undeniable. But ag regards its primitive inhabitants, the
chronicles speak very lightly of them, and the accounts they
give of them are at variance in some important respects with
those met with elsewhere.1

The invention of pious legends regarding the inestimable
favour done to the country and its inhabitants by the Buddha
through his miraculoyg visits and acts of grace was not
peculiar to the chronjcles of Ceylon. There were similar
legends invented anq cherished in other countries where
Buddhism bocame the living faith of the people. But the
Ceylon chroniclers far excollod others in this art.

! Valdhassa Jataka, No. 196, Jatalq, IT, pp. 127-130; its Sanskrit version
iri the Divyivadana, Dp- 52341, Beal, Buddhist Records of the Western World,
I, p. Ixxii; Beal, op. cit., I1, pp. 23911 ; McCrindle, Ancient India, pp. GOff., 173ff.
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The taming of the Yakkhas and Nagas by the historical
Buddha was in no way new. The Sutta and Vinaya Pitakas
record many instances thereof. The novelty lay only in the
skilful adaptation of the canonical examples to different local
conditions with all the ingenuity and the air of plausibility
and truth. The lead given in the Dipavamsa was faithfully
followed in the later chronicles without any questioning about
its reasonableness or soundness. It is interesting neverthe-
less to consider the historical information which can be
gathered from the legendary accounts.

A. It is claimed that the plains of Lanka or Tambapanni
were inhabited by men in the old ages, even when it was
known as Ojadipa, Varadipa or Mandadipa. At the time of
the rise of Buddhism the land was covered with great forests
and full of horrors. It came then to be inhabited by the
Yakkhas and such savage kinsmen as the Rakkhasas and
Pisacas whc were of various shapes and hideous forms, full of
fury and wrath, wicked backbiters, pitiless and cruel, violent
and merciless, and harmful. Thus the island stood badly in
need of being secured against them, so that it micht again be
the peaceful, delightful, and congenial habitat of a large
number of men.

B. The first wise and effective step to be taken was t0
follow the doctrine of segregation, the island of Lanka being
reserved for the higher races of men and Giridipa allotted to
the predatory savages. The second island stood in close
proximity to the first, and in their physical features they were
almost alike; the latter was in some respects even superior to
the former. Here the dcscription of the two islands seems
to be vivid and accurate. They had high and low lands,
beautifully adorned with rivers, mountains and lakes, free
from danger, well protected, surrounded by the ocean, rich in
food-grains and blessed with a well-tempered climate. They
were charming and delightful, green and cool, adorned with
gardens and forests, fruit and flower trees, provided with
ample living spaces, and subject to no master.

(. Geiger identifies Giridipa with the highlands in the
interior of Cevlon on the twofold ground: (1) that the word
dipa was formerly used in a wider sense. and (2) that the
Yakkhas (evidently meaning the Veddas) are still to be found
in Ceylon in later times.!  This is not at all convincing, since
the highlands in the interior of Ceylon are not separated from
the mainland. and ave not surrounded by the ocean.

LU Mahdramsa, Geiger's translation, p. 4.
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D. In the next stage we find that within a few years the
island of Lanka became a scene of conflict between the Nagag
who are distinguished as those who were dwellers cf the sea,
the dwellers of the mountains, and those of a riverine region
at the mouth of the river Kalyani. They are represented as
matrimonially connected, while their klpgs are calleq
Mahodara (big-bellied), Culodara (small bellied), and Man;.
akkhika (gem-eyed). The name of Nagadipa apparently
forming a part of Ceylon was derived from the Naga settlers,
The chroniclers were probably guilty of a confusion made
hetween Naga meaning serpents and Naga standing for
nagga (naked ones). )

E. In the third stage at about the time of the Buddha’s
demise the chronicles go to depict a scene in which Ceylon is
divided into two Yakkha principalities, the western one with
Sirisavatthu as its main city and the eastern one havin
Lanka for its capital. Strangely enough, Sirlsavatthu, which
is mentioned in the Pali Valahassa Jataka, as the prosperous
port and main city of Tambapanni division of Ceylon, is
described here as the capital of the western Yakkha princi-
pality, situated below Tambapannidipa.

F. In these connections the chronicles draw our atten-
tion to the sanctified site of the Subhangana Thipa on the
bank of a river near Mahiya Pokkhala, to Guidipa (modern
Karadivo), the riverine region of Kalyani (Kaelani), the
principal river of Ceylon which flows down into the sea to the
north of Colombo, the sites of the Kalyani-cetiya, the
Dighavapi-cetiya, Meghavanarama, Mahabodhi-cetiya, Maha-
thipa, Thuparama-cetiya, Mahiyangana-thiipa, and Mahanaga
garden on the bank of the river called Gangs or Mahaganga
(modern Mahawaeliganga).

- As a fitting introduction to the historical drama of
Buddhism in Ceylon it is not enough to impress the reader
with the high antiquity and sanctity of the island forming the
scene of action. The Maharajavamsa or great line of
illustrious rulers in whose family Gotama the Buddha, the
main actor and hero, was born, is indispensable as a means of
heightening its antiquity and importance. Gotama’s descent
is traced from Mahasammata, the first elected ruler and
leader of men through three stages: from Mahasammata to
Accima, from Accimd to Nemiya, and from Nemiya to
Suddhodana, father of Siddhartha-Gotama—a theological
device followed in the Gospels of Jesus Christ.! The family-

1 St. Matthew, 1, 17: ‘So all the gencrations from Abraham to David are
fourteen generations; and from David until the carrying away into Babylon arc
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line may he briefly traced from king Okkaka (Iksvaku), the
pride being taken in having Gotama as a scion of the Solar
race of Khattiyas. The illustrious predecessors of Jesus of
Nazarcth were all great patriarchs and prophets born in the
Hebrew race, and their noble traditions are embodied in the
Old Testament. As regards the illustrious predecessors of
Gotama of Kapilavatthu, many of them are passing shadows,
mere names, and the traditions of a few only are still preserved
in the Jatakas and other Indian works. The chroniclers of
Ceylon were not bound to vouchsafe for the authenticity of
the long string of ornamental names.*

2. Beginning of historical period.—The sequence of
events which is the essence ot historical narratives needs a
framework of chronology. This is sought to be built in the
chronicles of Ceylon on a twofold succession, the succession of
rulers and ruling dynasties (7@je-parampara) and the succession
of the leading Elders (thera-parampard).2 The comparative
continuity of the first being greater, the chronicles naturally
rely more upon it. The chronology must begin from a
certain definite date, which, in the case of the Ceylon
chronicles, is the year of the Buddha’s demise, making the
starting point of the Buddha Era (Buddhavassa).

A happy coincidence is imagined and availed of to build
up a systematic chronology of the kings of Ceylon, the
coincidence of the day of the Buddha’s demise with that of
the landing of the exiled prince Vijaya on the island of Lanka.?
A prediction is put into the mouth of the Buddha to raise the
importance of his appearance on the island as the founder of
the first Aryan rule. An account is given of the circum-
stances that led to the banishment of the prince which pr oved
to be a blessing in disguise for the future history of the island
as a whole.

’ The chroniclers who were mad with the ides of the
Indo-Arysn rule did not foresee the difficulties to be'met by
the modern historian. The abruptness of the est',.stbl!shmjimt
of an Indian form of monarchy goes against other historical
traditions that sensibly reprezent it as the final result cr)lfhan
earlier and long process of settlement and colonization. ¢ tﬁy
are silent altogether on the previous trade-connection 0f o e
island with the mainland of India. They are unaware 0 %e
tradition narrating how a leader of sea-going Indian merch&n 8

fourteen generations; and from the carrying away into Babylon unto Christ

fourteen generations.’ )
e ?ui‘)i;avagmsa, 1II; Mahavamsa, I1; Geiger’s translation, pp. 10ff. .
2 Rhys Davids, Buddhist Suttas (S.B.E., Vol. XI), Intro., pp. x1vi ff.
3 Dipavamsa, IX, 21; Mahavamsa, VII, 1-3.
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figured ultimately as the first monarch of Ceylon and the
founder of the first ruling dynasty. Necither the process of
colonization nor that of linguistic development could have
taken place so soon. They would have us believe that the
congueror of the island then under the sway of the Yakkias,
and the founder of the first monaichy favourable to the
propagation of Buddhism, was the banished crown prince
Vijaya, the son of king Sithabadhu of the country of Lila, with
Sithapura as its capital, and the grandson of the king of
Vanga on his maternal side. The location suggested leaves no
room for doubt that the chroniclers kept in view Riadha
(Ardhamagadhi Ladha) meaning West Bengal and Simhapura
on the northern border of the country of Kalinga. The
legend ! rccorded by Hiuen Tsang mentions South India as
the scene of action of the lion and the princess. Presumably
behind this legend was the history of Simhapura on the
southern portion of Kalinga. The fondness of the people of
Ceylon for the first-named Simhapura as the homeland of
Vijaya is clear from the fact that even in later times two
Indian princes, Nissankamalla and Sahasamalla, from the
royal house of this place, were successively offered the throne
of Ceylon.? But if Simhapura, the homeland of Vijaya,
were situated in western Bengal or southern India, there is no
reason why the ship which carried Vijaya and his councillors
and officers touched the western coast of India at the ports of
Bharukaccha (Broach) and Supparaka (Sopard) and pro-
ceeded therefrom to reach the western shore of Ceylon. It is
equally unintelligible why another ship was carrying Vijaya's
wife and her female companions to Mahiladipa, which was
undoubtedly an island governed by women and situated,
according to Megasthenes 3 and Hiuen Tsang,* below Persia
al}d near 1§he mouth of the Indus. The identification of
Lal.a by Geiger with Lata on the western coast of India abeve
Gujarat does not wholly meet the situation. The oldest form
of the Sinhalese language, as found in tho early Brahmi
Inseriptions. appears as an Indo-Aryan dialect, which is very
('.losely, allied to the language of the Mansehra version of
Asoka’s Rock Edicts. In accounting for all these facts the
hlstqman cannot hut think of Simhapura in the lower eastern
Punjab. T
. The change of the genitive suffix sya (Pali ssa) into hs
18 a distinctive characteristic of old Sinhalese, which is withoiit

—
—

T Watters (5 Vv 5

2 (';7ln,~',.,~a.-~l”p‘. e (,"“""”W‘ IL p. 253,

L ks, I:b.. Chap. 80, vv. 15 foll.
P MeCrindle, Apeiong India, p. 150,

" Watrers, O Yoy, Chirvang, 1T, p. 237.
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its paralle! in any of the earlier known inscriptions of India.
This goes to connect the language with Old Persian in which
we bave fiya for sya and the Dardic speech of Dardistan.t It
1s near about Dardistan that there still dwell a people called
Singhans, i.e. Simhalas (Pali Sthalas).

The chronicles of Ceylon have nothing to say about the
Uttarapatha background of the ancient history of Ceylon.
They will offer us cheap and fantastic explanations for the
origin of the two names of the island, Sihala because of the
epithet Sihala earned by Vijaya’s father Sthabahu since he
had slain the lion,® and Tambapanni because of the fact that
on then: first landing on the island the hands of Vijaya's
companions were coloured red with the dust of the red earth.
W hile playing on the word tambapani. ‘red hand’, they betray
their ignerance of the fact that Tambapanni was just a Pali
equivalent of the Sanskrit name Tamraparni or Tamravarni,
meaning the copper-coloured or red-coloured.

The matrimonial alliances between the royal house and
nobles of Ceylon and those of the neighbouring country of
Pau(:lya, are not unexpected. The island may have needed the
services of the traditional eighteen guilds from Pandya for her
town-planning and industrial development. The.l.)uilding of
the towns of Tambapanni and Anuradhapura with its suburbs
by Vijaya and the princes and councillors who accompanied
him is apparently too realistic to be disbelieved, although the
fact may be that the work was not accomplished all at once.

After setting up Vijaya as the king eponymous of Ceylot:
the chroniclers seem interested in building up a r@je-parampard
parallel to that of Magadha: from Vijaya to Devanampiya
Tissa, from Ajatasattu to Dhammasoka. Thereafter the
thread of synchronism is lost, and it can be rarely established
in individual cases on the joint evidence of the chronicles of
Ceylon and other independent records.

The year of the Buddha’s demise as known nowadays
in Ceylon, Siam and Burma is 543 B.C. But the Buddha Era
of 483 B.C. was current in Ceylon up till the fifteenth century,
at the close of which a reform of the calendar was made.
483 B.C. agrees very nearly with 486 B.C., which is fixed on
the strength of the Chinese dotted rocord maintained at
Canton till the end of the year A.D. 489 and 487 B.C., which
may be fixed on the strength of the contemporaneity of
Devanampiya Asoka with the five Greek kings.®> In accord-

1 Barua, Ceylon Lectures, p. 45, f.n. 4. 2 Mahavamsa, Chap. 7, v. 42.

3 J.R.A.S., 1905, p. 51; ¢bid., 1906, pp. 984ff.; Epi. Zeyl., III, pp. 4fi.;
J.R.A.8., Ceylon Branch, XXIII, No. 67, pp. 141ff.; Barua, Jdsoka and His
Inscriptions, I, pp. 6ff.
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ance with the Buddha Era of 483 B.C. Gceiger presents the
chronicle tables of the kings of Ceylon and Magadha as below :

B.C. B.C.
1. Vijaya .. 483-445 1. Ajatasattu .. 491-459
Interregnum 445-444 { 2. Udayabhadda .. 459-443
- - 3. Anuruddha and Munda 443-435
2. Pandu Vasudeva 444-414 { 4. Nagadasaka .. 435-411
3. Abhaya .. 414-394 5. Susunaga .. 411-393
Interregnum 394-377 { 6. Kalasoka .. 393-365
7. Ten sons of Kalasoka 365-343
4. Panduka Abhaya 377-307 { 8. Nine Nanda brothers  343-321
) 9. Candagutta .. 321-297
5. Mutasiva .. 307-247 10. Bindusira .. 297-269
6. Devanampiya Tissa 247-207 (11. Dhammasoka .. 269-232

The immediate successor of king Vijaya is said to have
been Panduvisa ! or Panduvasudeva 2 who was the youngest
brother of Vijaya and reigned for thirty years. The change of
the Dipavamse name Panduvisa into Panduvasudeva must
have been purposely done in the later chronicle Mahavamsa,
the author of which seems to have been somchow acquainted
with the name of Paundravasudeva, king of Vanga and
Kg,l'lnga,, mentioned in the Mahabhdrate in connection with the
thta:ry campaign of Bhima.? But the earlier name Panduvéasa
meaning the pale-robed one would seem more appropriate in
view of the account given in the Mahdvamsa of his arrival in
Ceyloq with a retinue of thirty-two followers, all in the guise
of Indlan wandering ascetics (paribbajakalingav@). The later
chromclq supersedes the earlier one in mentioning the mouth
of the river Mahakandara 4 as the landing place of Pandu-
vasudeva and his retinue.’ From this place they are said
to walk down to Upatissagama, a locality in a suburb of
Anuradhapura.
. Another happy coincidence is devised for a oritical
juncture when a suitable princess was needed to be the queen
of Pa?dyvasa. The princess supplied i a Sakya maiden called
K.a,oca,na. or Bhaddakaccana who arrived on the island pre-
cisely with a retinue of thirty-two maidens. The story of
matrimonial alliance of the royal house with a Sakya royal
house of a kingdom founded on the southern bank of the
Ganges, was thought to be an attractive prelude to a course of
events leading to the establishment of the Buddhist faith in
the island. The foundation of a new Sakya territory on the
southern bank of the Ganges needed a plausible explanation,

1 Dipavainsa, X, 2.

3 Mbh., Sabhd P., Chap. 34

4+ Mahkavamsa, VIII, lp2. Aveom
stream to the north of Mannar.,

5 Ibid., VIII, 12.

2 Mahdvamsa, VIIL, 10.
(Vangavasi Edn.).
According to Geiger, it was probably a small
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and it was found in the historical tradition of the massacre of
the Sakyas by Vididabha the usurper king of Kosala in the
last year of the Buddha’s life.! The same is utilized by the
chroniclers of other places for explaining the foundation of
Sakya territories elsewhere.? I have shown elsewhere that the
story of the decimation of the Siakyas in the Buddha’s life-
time is falsified by the Pali canonical representation of the
Sakyas of Kapilavatthu as one of the powerful claimants for
the bodily remains of the Buddha.3

The earlier chronicle has nothing more to say than this
that the Sakya princess Kaccanid who came to the island
from Jambudipa (India) became the chief queen of Panduvasa.
The.relationship of Panduvasa with Vijaya is not mentioned,
nor is 1t said that he came across from India. The Dipavamsa
is silent about the territory from which Kaccana came and the
circumstances under which she had to leave her father’s
territoryn The missing links are ingeniously supplied in the
Mahavamsa. We are told that the princess Bhaddakaccana,
too, came in a ship with her retinue, all in the guise of female
wandering ascetics (paribbajika)’ evidently to evade the risk
of being attacked by pirates on the way. ~The fascination of
the number thirty-three for the chronicler lay apparently in
the theological motive to suggest that the island was converted
into a heaven of the thirty-three gods and goddesses.

_The chronicles did not stop there. They would bring into
the island the seven Sakya princes, all grandsons of Amitodana,
a brother of Suddhodana, to figure as seven gamanis or village
headmen.® The seven settlements of these princes, all
brothers of Bhaddakaccana, were respectively named after
them as Ramagama, Tissagama, Anuradhagima, Mahaligama,
Dighavugama, Rohinigama.” The Mahavamsa omits the
name of Tissa and spells the name of the seventh prince as
Rohana. It credits Anuradha also with the excavation of a
tank to the south of Anuradhagama.®

The parallelism between the two rdja-paramparas is
brought out thus in the Dipavamsa: In the ninth year of
Ajatasattu’s reign Vijaya came to Ceylon. In the sixteenth
year of Udaya’s reign Panduvasa was crowned. In the

1 Mahaeamsa, VIII, 18-19,
Watters, On Yuan Chwany, 1, p. 238.
B. C. Law, Some Ksatriya Tribes of Ancient Indiu, Chap. V.
Dipavamsa, X, 1-2. .
Mahavamsa, VIII, 24: The landing place of the prineess is said to have
been Gonagéma apparently at the mouth of the same river called Mahdkandara.
S Dipavamsa, X, 6-7; Mahdvamsa, IX, 15.
? Dipavamsa, Chap. X.
8 Makavamsa, Chap. TX, vv. 9-11.

L
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interval between the two kings, Vijaya and Panduvasa, the
1sl_and l:lad no king for one year. In the twenty-first year of
Nagadasa Panduvasa died and Abhaya was crowned. In th -
fourteenth year of Candagutta king Pakundaka died and l‘zieT
son Mutasiva was consecrated. In the éfghteenth year 0?'
Asoka king Mutasiva died to bé succeeded by his son Devi
nampiya Tissa.! Pakundaka of the Dipavamsae is the sarfl.:
klrég a:S' Panduka Abha,ya; of the Mahavamsa, father of Mutsasivz
g? thg(; %%%;2;;21; 'g;lsleaz The identity of the two is suggested
The royal linek Viia cttor Pas
deflected when the ol ot ihe sland ey seized by
Pakundaka or Panduka Abllla a after slaying seven of ])')
maternal uncles, the younger b};others of k}i,ncoAg;, v l] o
gil(gd %fte:'i a successful migl% of twenty years. On hi]sag:;;e;‘ngi
'l? anduka Abhaya is represented as the grandson of the
Gz Hf)l’ :nI;I;mOIe who figured in the island as Dighavu the clever
themséh‘res O?shl(l}ltfrels:ting to note how the chro_niclers availed
Vasudeva and Kamgl; 1; ;] cfrglgli(llleczlf 12?11?&?122’? ’Jl":Tt?llllg,a‘*g o
vl b is certain that Devanampiya Tissa who was definitely a
a ﬁrncénoci?ﬁempol‘ary of Devanampiya Asoka was preceded by
regard themna%:,eleézigdlf v&&e p‘refer with Dr. Paranavitana to
rulers. The royal 1 eaders and not as properly consccrated
Pakundaka, op oy, (11m13 which commenced from the reign of
earlier frameworl, of E hia would seem quite historical. The
less a got up thing Ti pc;;htlcal' hlg.tory of Ceylon is more or
namo Panduvasa 15 sti] a,em I‘tl;lte significance of the Dipavansa
it 50 far to meay, the el atter of speculation. I have taken
Pali or Prakrit eqy] Ifa e-robed one, but it may as well be a
the Pandya Oounoil;r valent of _Pandya,va,rsa, meaning onc from
name Pandule i ay, Le. a Pandya by his nationality. The
bo Megasthenes thgpsfently of the same import. According
maintained the tragjg; andyas were originally a people who
Assuming tha g}, on of a matriarchal form of society.®
the rcign of Pandulke, (?tpol}tlca,l history of Ceylon began from
described in the éhroz,ﬁla] 18 important to note how his career is
from the family of g ¢ 919 He rosc into power and emnence
He started his careor village headman and popular leader.®
as a robber with the forest as his hiding

‘l ])ZZJU'I/'v'II:I'I.su, X_[’ 8-14 - —_—
B Ibid., X, 8. ' 2 Ibid., X, 9; XI, 1-2.
, celrindle, Ancient Indi + Jataka, No. 454,
_ b (A/'f'. M"h""[;f'&-lm g ndia, p- 150,
an Indian instance of
of a gramani.

opper )I; R . . .
1cpll'isor()fl“1(i ].IBCP'M”’“ of Damodaradcva which records
2 e Deva dynasty of Samatata from the family
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place. The first definite step tc seizing the rulershi
got rid of his rivals, After pobta,ining g13he rulersrlf?liph‘iza;ri?:
duty was to establish peace and order in the country. The
chronicles credit him with an unusual length of reign for
seventy years. His son and successor Mutasiva, too, is said
to have reigned for sixty years. The earlier chronicle skips
over a very important matter relating to Panduka’s 1eign,
which is dealt with in the Mahdavamsa. It af)iaea,rs that in
building up Anuradhapura into a fine and prosperous city,
evidently on the site of Anuradhagama, he faithfully followed
the Indian system of town-planning and town administration.

The city was provided with four gates, each of which
opened into a dvaragama or suburb. Four tanks were
caused to be made, one on each side, all named after Abhaya.
The city was guarded by the Yakkha shrines on the four
sides, that of the Yakkha Kalavela on the east side, that of
the Yakkha Cittaraja on the same side at the lower end of the
Abhaya-tank, that of a Yakkhini at the south gate, the Banyan
shrine of the Yakkha Vessavana Kubera presumably at the
north gate, and the Palmyra-palm shrine of Vyadhideva
presumably at the west gate.! Within the precincts of the
royal palace was built the central shrine of an Assamukhi
yakkhini. To all of these demi-gods and demi-goddesses the
sacrificial offerings were caused to be made year by year, while
on festival days the king sat beside the image of Ci'gtaré,ja
on a seat of equal height and having the dolls of gods and
goddesses and human dancers to dance before them.
Similarly the charity-halls were put up on the four sides.2

The city was caused to be guarded by a city-warden
(nagara-gutitka). On its western side were quartered the
candalas who did the work of sweepers, cleaners of sewers,
corpse-bearers and watchers of the cemetery. The candalas
had a separate cemetery for their use to the north-east of
their locality. North of the candala cemetery and between
it and the Pasana mountain were built the huts for the
huntsmen (vyadhas). In the space to the north of these and
extending as far as the Gamani tank was built a hermitage for
the hermits (tdpasas). To the east of the same candala
cemetery was built a house for the Nigantha (Jaina recluse)
Jotiya, and in that locality dwelt the Nigantha called Giri
and the recluses (samanas) of various orders. A temple

1 Mahavamsa (X, 89-90) wrongly places the shrines of Vessavana and

Vyadhide. a on the western side.
2 Mahavamsa (X, 90) places them only on the western side. Geiger and
others have failed to make out the right word danasambhagavatthum; here

yonasabhagavatthum. is meaningless.
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(devakula) was caused to be built for the Nigantha Kumbhang,
which was named after him. Westward of these and eastwg,;.
of the huts of huntsmen dwelt five hundred familjeg
heretical faith. Beyond Jotiya’s houst and on this side of
the Gamani tank were caused to be built a retreat for ¢,
wandering ascetics (paribb@jakarama), and an abode for g
Ajivikas, and a residence for the Brahmanas.

Here the city of Anuradhapura as built by Pandyk,
Abhaya appears as a Ceylon counterpart of an Indian city i),
Rajagaha, Vesali or Pataliputta. Whether all the detajg
given in the Mahavamsa about it, when it was first built, e
literally true or not, the religious conditions and atmospheye
which prevailed in the island previous to the reign of Devs.
nampiya Tissa and the propagation of Buddhism are precisely
the same as those presupposed by the 13th Rock Edict of
Asoka. The hermits, Brahman wandering ascetics, Ajivikag
Jaina and other recluses were the precursors of the Buddhjgt,
missionaries and preachers as much as in India as in Ceyloy.
They were the pre-Asokan and pre-Tissa evangelists of the
Indo-Aryan culture who prepared the ground for Buyg.
dhism.! * The island had the age-old shrines of the Yakkhag
Rakkhasas, Pisicas and Nagas. Mahinda, the king of thé
gods, had been the guardian deity of Lanka before Mahinda,
the propagator of Buddhism, took over the charge of the
island. The ascetic god Siva had a good deal of hold over the
religious belief of the people, and it is manifest even from the
personal names of Girikandasiva and king Mutasiva, father of
Tissa. The god Uppalavanna or Visnu was the intermediary
between the two Mahindas.

.. The contemporaneity of Tissa with Asoka, both honoured
Wwith the same epithet, is shown to have afforded an important
Juncticn for the meeting of the three lines of chronological
Succession, namely, the rajoparamparas of Magadha and
Ceylon and the theraparampard of the orthodox Buddhist
order. Thus the chronicles enjoy a triple importance through
their bearings on the early political histories of India and
Ceylon and the early history of Buddhism. As regards
Ceylon, the political, social and religious background of this
junction has already been discussed and characterized. The
three main landmarks of ihe early history of Buddhism from
the demise of the Buddha are the three orthodox councils
(samgitis), each preceded by a general gathering of the monks
(sumnipdta), out of which the delegates were selected. In

1 Law, India as described in early texts of Buddhism and Jainism, pp. 218ff.;
McCrindle, Ancient India, pp. 69, 106, 120.
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connoction with the councils the three royal patrons are said
to have gained in importance, namely, Ajatasattu, Kalasoka
and Dhammasoka. While judging the success of a reign three
main considerations rest on the chroniclers’ decision: (i) the
removal of the undesirable elements and the quelling of the
disturbing factors with a view to making the island a fit
habitat for the higher races of men, (2) the works of piety and
public utility, and (3) the aids to the cause of religion and
religious foundations and the development of art and architec-
turc. TFrom the Buddhist point of view too, the main grounds
of consideration are: (1) the patronage to the orthodox order
in the task of collecting the traditional teachings of the
Buddha, handing them down by an oral tradition or preserving
them by means of writing, and promoting the cause of
Buddhist education and scholarship, (2) the aids to the same
in maintaining its activity and integrity by getting the help
of the heretics and schismatics, and (3) the stabilization of
the position of Buddhism and enhancement of its popularity
through the erection of magnificent monasteries (@ramas,
vihdras) and Buddhist shrines, particularly the thapas or
dagobas, the latter as tangible means of keeping up the
memory of the Buddha and other great personages among his
disciples and followers. Judged by all the six considerations
Devanampiya Asoka of India was sure to be found the best
monarch on the earth who appeared to the chroniclers as a
living embodiment of the cakkavatty ideal of the Buddha.
Tt was then natural to them to idolize as much Dhammasoka
of Jambudipa as their own Devanampiya Tissa.

To honour Devanampiya Tissa as the first great builder
the Mahavamsa preserves the following traditional list of
men.orable erections: the Mahavihara and Cetiyavihara, the
Thiiparama and Mahathtipa, the shrine of Mahabodhi, a
stone-pillar before the Mahacetiya or Mahathipa bearing an
inscription, the Collar-bone shrine at Mahiyangana, the
Issarasamanaka Vihara on the spot where Mahinda converted
five hundred votaries of Issara meaning Siva, the Tissa Tank,
the Pathama Thiipa at the landing place of Mahinda, the
Vessagiri Vihara at the place where Mahinda converted five
hundred men of the Vessa caste, the delightful Upasikavihara,
Hatthalhaks Vihara and two nunneries, the Jambukola
Vihara at the port of Jambukola in Nagadipa, and the Tissa
Mahavihara and Pacinavihara at Anuradhapura.?

The rajaparampara of Magadha as presented in the
chronicles shows the succession of four ruling dynasties: the

1 Mahavamsa, XX, 17-25.
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dynasty traced from Bhatiya, father of Bimbisara, and a
friend and contemporary of Suddhodana, father of Gotama,
the Buddha, the Susunaga (Saisunaga), the Nanda, the
Moriya (Maurya). They were unaware of the fact that the
rulers of the first dynasty were known as Haryankas.! The
Puranas treat the first two dynasties as one and apply to it
the name of Sigunaga or Saidunaga. The chronicles are not
concerned with the Brhadrathas who were the precursors of
the Haryankas. It is on the whole found that the chrono-
logical succession of the rulers of Magadha from Bhaitiya as
suggested in the chronicles is the most reliable of all. The
Buddhist Sarvastivada tradition is defective for a two-fold
reason: (1) that it ignores the history of a century, and
(2) that it is guilty of a confusion between Kalasoka the
Susunaga and Dhammaisoka - the Moriyan. The importance
of Ajatasattu is stressed on two grounds: (1) the collection
of the bodily remains of the Buddha from all the thapas in
which they were at first enshrined for depositing them in one
thiipa built at Rajagaha, and (2) the facilities offered to the
five hundred leading Theras when they met at the First Council
for the collection of the words of the Buddha and the pre-
Pparation of the first redaction of the Theravada or Pali Canon.
_With regard to the first wise deed of Ajatasattu for
faclli’eating the great work to be done by Dhammasoka the
chronicles sought to establish an island parallel in a similar
deed on the part of Devanampiya Tissa with reference to the
great work to be done by Dutthagamani Abhaya who was the
national hero of Ceylon in the estimation of Mahanama, the
famous author of the Mahdvamsa. Unexpectedly the ascount
given of the Rajagaha Thiipa of Ajatasattu with all the
details of its construction? is highly exaggerated. This
account presupposes not only a Buddhist st@ipa in India, such
a8 that of Bharhut completed as late as 100 B.C., but also
even those built in Ceylon in the time of Dui_si_aha,.gamar_u. .
As regards the part played by Ajatasattu in ccnnection
with the First Buddhist Council, the Pali Canonical account
in the Vinaya Cullavagga, Chap. XI, is completely silent.
The chronicles while giving an account of the First Council
overstep certain limits set in the earlier and more authentic
Vinaya description. The latter, for instance, does not
associate the place of the Council with the Sattapanni Cave,
nor does it vell us that the three Pitakas were brought into
existence by the Theras under the leadership of Mahakassapa.

1 B. C. Law, Aévaghoga, p. 80.
2 Sumangalavilasini, ii, pp. 6114f.; Thapavamsa, pp. 34-36.
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The description goes only so far as to state that the nucleus
of the Buddhist canon was formed by the five Nikayas and
two Vinaya books, namely, the Bhikkhu-vibhanga and the
Bhikkhuni-vibhanga.t

It is true that the Vinaya account of the Second Buddhist
Council, too, clearly points to 100 B.C. as an important
chronological landmark of the early history of Buddhism, and
the fact is corroborated by the internal evidence of a few
other Canonical texts.? It may be true that 100 B.E. fell
within the reign of Kalasoka, identified by Dr. Raychaudhuri
with Kakavarna of the Puranas. But the Vinaya description
is reticent on the part played by Kalasoka in the matter of
the Council itself. There is another important point of
difference to which the reader’s attention must be drawn.

All that the Vinaya account offers us is a description of
the general conference of the Theras which appointed a judicial
committee of eight representatives to give its considered
findings on the ten issues arising from the indulgences of the
Vajjiputtaka monks of Vesall in contravention of Vinaya
rules.

It has nothing to say regarding the Second Counecil
convened to recite and canonize the authoritative Buddhist
texts and the Great Council (Mahasangitt) convened by the
Vajjiputtaka monks for vindicating their position as against
the arbitrary action of the orthodox Theras. It is reticent
also on the rise of the eighteen Buddhist sects and schools of
thought previous to the reign of Asoka as a sequel to the first
rupture brought about in the Sangha by the Vajjiputtaka
seceders.

These three deficiencies are made good in the chronicles.
That the Vinaya description is incomplete without the account
of the Second Council proper may be taken for granted,
otherwise the incorporation of some texts and compilations
into the growing corpus of the Buddhist Canon, even such
texts as the Vinaya Mahavagga and Cullavagga, the Serissa-
kavatthu and several discourses with reference to Pataliputta,
is inexplicable. It seems very likely that the high-handed
action on the part of the orthodox section of the Buddhist
brotherhood of the age was bound to be followed by a schis-
matic reaction. This eventuality is equally borne out by the
Sarvastivada tradition as embodied in the writings of
Vasumitra, Bhavya and Vinitadeva. The Chinese pilgrim

1 Vinaya Pitaka, edited by Oldenberg, 11, p. 287.

2 The Serissaka story forming the canon basis of the Vimana and Peta-
tatthus professes to be a composition of 100 B.E. B. C. Law, History of Pali
Literature, Vol. I, p. 36.
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Hiuen Tsang, too, was well aware of the tradition about the
eighteen sects. Unfortunately even Vasumitra, the earliest
among the Sarvastivada writers, cannot be supposed to have
flourished in an age anterior to the reign of the Kusina king
Kanigka,. The reliability of the Ceylon tradition about the
rise of the eighteen sects prior to Asoka’s time is doubted for
the first time by Dr. D. R. Bhandarkar on the strength of the
evidence of the three versions of Asoka’s Schism Pillar Edicts
at Sarnath, Kausambi and Safici' and subsequently dis-
cussed at length by Dr. Barua 2 and in the opinion of both the
history of the rise of these earlier Buddhist sects must have to
be relegated to a post-Asokan period. The utmost concession
which could be made to the Ceylon tradition is that the
unorthodox views discussed in the Kathavatthu which is
traditionally a compilation of the eighteenth year of Asoka’s
reign, were the views of individual members and their
adherents within one and the same Sangha and not those of
Separate sects and schools of thought whose names figure
prominently in Indian inscriptions, none of which can be
daﬁed earlier than the first century B.C. and later than the
third century after Christ. Buddhaghosa, the author of the
Kathavatthu Commentary, clearly distinguishes between the
Views as upheld by the individual teachers and their supporters
in Asoka’s time, and the same as upheld in his days by the
different Buddhist sects and schools. The author of the
teaya-sangraha suggests an ingenious way out of the difficulty
by.statn?g that the Tirthakas who had been expolled from the
angha in Asoka’s time on account of their non-conformity
‘ltl’_l_tlh the rules of the Canon grew angry and assembled ab
) ai) anda. They deliberated together with a view to causing
@l IIl‘le{ach among the Sakya monks. Determined to become
into tsh ag’f}m,.they returned, and failing to gain admission
" e Theriya order, they went to the fraternities of the
Fvon te}?n schismatic sects, the Mahasanghika and the rest.
and thy 1(;:-se orders they left afterwards,, and after two hundred
into sixr g-ﬁvgy years from the Buddha’s demise they separated
later s tV{SIQnS and resided in six plgces giving rise to nine
Apa,ra,é acficlis' ‘I]-[_qm_a.vata,. Rajagiri, Siddhartha, Pﬁrvasall_l,
sanighika.? ajirl, Vaitulya, Andhaka and Anya-maha-
Thus the author of a Sinhalese chronicle of the fourteenth
century tried to reconcile the carlier available Ceylon tradi-

1 Asoka, revised Ed., p. 100.

i B";”}&, Asoka and His I nscriptions, Pt. I, pp- 3331l
Nzlcaya-saﬁgruha, p. 9.

5B
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tions regarding the rise of the Buddhist schismatics as several
sects both before and after Asoka. They are apparently
guilty of an anachronism. The Schism Pillar Edict of Asoka
promulgates an ordinance, meaning to penalize those who will
cause a division in the Saigha (ye bhakhati, future tense),
while the Ceylon traditions tell us that Asoka actually
penalized the schismatics. Here is a glaring instance of
confusion between the future on the one hand and present and
past on the other. ‘

The Dipavamsa says nothing about the Nandas. Inci-
dentally it refers to the reign of Candagutta of the Moriya
family (Moriya-kule).! The gap between the Susunagas and
the Moriyas is filled up by the Mahavamsa % with the reign of
the Nine Nandas. In the latter work Candagutta is said to
have killed Dhanananda, the last Nanda king, and secured
the sovereignty over the whole of Jambudipa under the
guidance of the wrathful Brahman Canakka (Canakya). The
Mahavamsa-Tika goes still further to avail itself of a fantastic
story to account for the name of Candagutta and of other
legends to connect Candagutta and his descendants with the
Moriyas, undoubtedly the Moriyas of Pipphalivana, and
ultimately with the Sakyas of Kapilavatthu. It narrates the
early life and training of Candagutta under Canakka.
Evidently there grew up in later times a Ceylon Buddhist
version of the legend of Candagutta and Canakka as a counter-
part of the Brahmanical and Jaina versions.

With the chroniclers of Ceylon Bindusara, the son and
successor of Candagutta, is just a passing shadow. They are
ungware of the legend of Bindusara in the Madijusri
Malakalpa.

The historical value of the Pali legendary materials for
the life and career of Asoka has been carefully discussed and
assessed by competent scholars.t But it may not be out of
place to state below some of the main results hitherto obtained.
It is opined that these legends are not altogether fictitious.
They are of great value only in so far as they supplement the
information which can be gathered from the inscriptions and
Greek writings. They are certainly one-sided and inconclu-
sive. There was distinctly a Buddhist theological motive
behind the connection which is sought to be established
between the Moriyas of Magadha with the Moriya clan of
warriors and ultimately with the Sakyas. In many respects

1 Dipavamsa, VI, 19. 2 Mahavamsa, V, 66.

3 Vamsatthappakasini, I, pp. 183ff.

% Rhys Davids, Buddhist India, pp. 274ff.; Radhakumud Mookerji, 4soka,
p. 2; Barua, 4soka and His Inscriptions, Pt. I, pp. 7ff.
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the legends are irreconcilable with Asoka’s own records. On
the whole the tradition preserved in the Dipavamsa is most
helpful to the modern historian, particularly with regard to
the double conversion and coronation of Asoka.

The main concern of the Ceylon chroniclers about Asoka
is to represent him as the greatest known Buddhist emperor
of Jambudipa, as the greatest builder of Buddhist vihdras
and religious monuments, and as the greatest supporter of the
Buddhist faith and missionary activities. The vital point
In which the inscriptions are apt to disappoint them is the
lack of corroboration of the truth in the legend claiming
Mahinda and Sanghamitta to be beloved children of Asoka
by his Vaidya wife Devi of Vidisi. Until the thirteenth or
fourtegnth year of Asoka his children were completely out of
the picture (R.E. V). None can think of Asoka having
grown up sons before his 27th regnal year (P.E. VII). Some
amount of suspicion is sure to arise in connection with the
chronicle story of Mahinda’s coming to the island through the
alr, and this is enhanced by the more probable story narrated
by Hiuen Tsang that Mahinda’s missionary work had been

rected to the country of Malayakita which is no other than
TamIaPaI'I,li of the Great Epic, situated in the extreme south
of the Deccan, below Pandya or Dravida and Tambapanni
of Asokan edicts (R.E. IT and XIII). It is from the country
of ala'y&kﬁta that Mahinda went across to Ceylon, the island
of Tambapann;.
The Pali traditional account of the rise of the eighteen
Buddhist sects or schools of thought during the century which
elapsed between the reigns of Kalasoka and Asoka and that
of the heterodox views upheld by others, the Brahmans, the
andaranga, Parivrajakas, Ajivikas, and Nirgranthas, who,
led by _the greed of gain, assumed the garb of monks and
Stea.l_thlly entered the Asokarama at Pataliputta, are irre-
concilable. Tt is said that on account of the heresies advocated
by them the orthodox monks declined to hold the wuposatha
Or perform other ecclesiastical functions with them for a
period of nine years. Asoka deputed a high official to request
therp to resume the uposatha and other duties, and when they
d9chPed to do so, he misunderstanding the intention of the
€S order, beheaded some of them, an action deeply
regretted by the king. To make amends for the blunder
committed by his officer, Asoka caused a conference of the
monks to be held at Pataliputta for examining the inmates
of the local monastery who were maintaining those views.
They Wwere examined by the leading Thera called Moggaliputta
Tissa, group by group, and batch by batch, in the king’s



HISTORICAL POSITION 61

presence, and those whose views did not tally with the
Vibhajjavada, known as the genuine doctrine of the Buddha,
were disrobed and expelled. Thus the undesirable elements
were got rid of. Thereafter the Theras who were the true
followers of the Buddha could be persuaded to resume and
carry on the uposatha and other ecclesiastical duties as usual.
They convenod a council, the third orthodox Buddhist Council
at Pataliputta under the presidency of Moggaliputta Tissa.
The compilation and canonization of the Kathavatthu, em-
bodying accounts of the controversies which took place at the
preceding conference and their results, formed the outstanding
work of this Council, besides the usual rehearsal of the texts
of the Buddhavacana as then known to the Buddhist com-
munity. The Council was followed by the despatch of
Buddhist missions to different countries, situated mostly, if
not all, within India. The missions were despatched on the
initiative of Moggaliputta Tissa.

In the Kathavatthu itself the points at issue are not
referred to any person or sect. Each of them is discussed on
its merit. Buddhaghosa, too, does not suggest that the
points discussed arose from the views of any or all of the pre-
Asokan eighteen sects. The sects which existed in his time
are brought in only as distinct schools of thought who main-
tained the views that were advocated in Asoka’s time by the
outsiders who entered the Asokarama in the garb of Buddhist
monks. The eighteen sects and their later offshoots came to
figure prominently in the Indian inscriptions which canrnot be
dated earlier than the first century B.C. and later than the
beginning of the fourth century A.D. The author of the
Nikayasangraha saw the difficulty and as a way out of it he
came to suggest that the outsiders gained admission into the
seventeen unorthodox sects after they had failed to enter the
Orthodox order of the Theras. This does not solve the
problem regarding the rise of the eighteen sects in pre-Asokan
timos. The chronology suggested in the Pali tradition of
Ceylon is not identical with that offered by Vasumitra in his
account of the sects.! The light which may be obtained from
the Schism Pillar Edict of Asoka is that there arose in his
time certain causes threatening the unity and integrity of the
Sangha, but these were not of a formidable nature. The king
was in a position to state that those causes could be easily
removed and the Sangha could be rendered ‘whole and entire’

for all times to come.

1 Journal of the Department of Letters, Calcutta University, Vol. I, Masuda,
Early Indian Buddhist Schools.
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The tradition concerning the despatch of Buddhist
missions to different places in India and to two places outside
India deserves more than a passing notice. Unfortunately a
similar tradition is not traced in the works of other sects.
Hiuen Tsang knew certainly of a tradition that the Thera
Mahinda, a brother of Asoka, did his missionary work in the
country of Malayakiita below Dravida before he went across
to the island of Simhala. Although the missionarics were sent
on the authority of Moggaliputta Tissa, it is found that the
places within India to which they are said to have gonc are
places where Asoka set up his edicts and inscriptions:

1. Kasmira-Gandhara Asoka’s Rock Edicts at Man-
sehra.
2. Yona .. Rock Edicts at Shahbazgarhi
in the district of Peshawar.
Rock and Minor Rock Edicts

at Yerragudi in the Karnool
district.

3. Mahisamandala, ..

4. Maharattha, Minor Rock Edict at Gavi-
math and Palkigunda.

5. Vanavisa Minor Rock Edict at Isila.

g' Aparanta Rock Edicts at Sopara.

Himavanta, Rock Edicts at Kalsi in the
district of Dehra Dun.

The two places or countries which lay according to the
chronicles outside Tndia are Suvannabhiimi and the island of
Lankd or Tambapanni. It is shown that the country of
Tambapanni which finds mention in Asoka’s Rock Edicts IT
and XIIT is not necessarily the island of Tambapanni. It is
appayent]y the country of Tamraparni, modern Tinnevelly
dlsPrl_ct, pl.a,ced by the Mahdbhdarata, south of Pandya or
Drav.ldg with Mt. Vaidiiryaka as its rocky landmark, in that
case 1t 13 no other than Hiuen Tsang’s country of Malayakiita.
There existed a land route, even till the time of Hiuen Tsaﬁg,
connecting Aparanta and Karnata with the lower Kaveri
Valley. It is therefore possible that a traveller starting from

Vidisa and Ujjayini coulq P '
below Pandya by folt, reach the country of Tambapanni

Koo o) wing this land route along the banks
of the Kaveri via Mahigamandala or Mysore. The journey
further down to the island of Tambapanni was a matter of
crossing the ferry. o

As regards Suvannabhiimi,
the original place-name wag Sy
of southern viceroyalty in Aso

it is suggested that probably
vannagiri, which was the seat
ka’s time in view of the fact
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that the Dipavamsa description differs materially from thab
in the Mahavamsa.!

The chronicles speak of two coronations of Devanampiya
Tissa, the second taking place six months after the first, in
honour of the presents from Asoka, his distinguished Indian
friend and ally. According to Dr. Paranavitana the second
coronation of Tissa was the proper form of royal coronation
and the so-called coronations prior to that were simple
ceremonies of olecting popular leaders.

The Dipavamsa alone speaks of two consecrations of
Prince Piyadassana, the first under the title of Asoka, four
years after his accession to the throne of Bindusara, and the
second under the title of Piyadassi, six years after the first.2
Here the Dipavamsa tradition representing ‘ Asoka’ as a royal
title assumed by Asoka must be preferred to the Divyavadana
legend representing the same as a personal name given him
by his father at the instance of his mother. The truth in the
Dipavamsa tradition is borne out by the evidence of the inscrip-
tions of Asoka.?

The tradition of the fratricidal war through which Prince
Piyadassana’s way to his father’s throne lay is not clearly
supported by the evidence of Asoka’s R.E. V. The Divya-
vadana speaks of the killing of one stepbrother, which is a
more probable story, while the Ceylon chronicles tell us that
Asoka killed all his ninety-nine half-brothers. The story of
Tissarakkha in the Mahdvamsa blackening the history of the
closing period of Asoka’s reign was derived evidently from a
later Indian source and it reads in some respects like the story
of Tisyaraksitd in the Divyavadana. The Divyavadana story
of the Ajivika guru of Asoka’s mother, predicting her son’s
accession to the throne of Magadha, could not have its counter-
part in any Pali work of Ceylon earlier than the Mahdvamsa-
Tika. The Dipavamsa agrees with the Divyavadana in giving

1 Dipav., V111, 11:

Swvannabhamim gantvana Sonuttara mahiddhika | :
niddhametvd pisacagane mocesi bandhand bahu |

Mahav., X1I, 44-45:

Saddhim Uttaratherena Sonatthero makiddhiko |
Suvannabhamim agama, tasmim tu samaye pana |
Jate jate rajagehe darake ruddarakkhasi |
samuddato nikkhamitva bhakkhayitvana gacchati |

Cf. Samantapasadika, 1, pp- 68ff., whero both the descriptions are given

without any comment. The earlier chronicle does not place the country on the
sea-shore and associates it with the Pisacas.

2 Dipav., VI, 22-24.,
8 Barua, Asoka and His Inscriptions, Pt. I, pp- 16ff.
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the credit for the conversion of Asoka to the Budfihlst falt}é to
an Elder, whether the Thera Nigrodha or Sthavira Samu rs:Ji
and not to a novice of seven years of age, who is represent?1

in the later chronicle as the posthumous son of Sumana, the

elder stepbrother of Asoka. The interest of the Dipevamsa

lies also in the fact that it settles once for all the interpretation
of Asoka’s sta

tement—samghe wpayite, which occurs in his
Minor Rock Edict.

Though the mystery of the personal relationship of
Mahinda and Sanghamitta with Asoka cannot be solved in
the light of Asoka’s own records, there is no valid reason as
yet to dispute the fact of thejr going down to Ceylon for the
propagation of Buddhism during the reign of king Deva-
hampiya Tissa. The real foundation of the history of
Buddhism in Ceylon may be taken to have been laid through
the establishment of the order of monks by Mahinda and that
of the order of huns by Sanghamitta. The traditional
Mapsosion of the Vinaya teachers is expressly traced from
phinda in the Vinaya Parivarapatha compiled in Ceylon by a
fsa, Damed Dipa, and the chronicle account of the Buddhist
TISsIons  despatcheq to different countries is corroborated,
Partly at least, o sho N he relic-casket inscrip-
b i S wn by Geiger, by the .
ions in the Stlipas of Safichi and Sondri, one of which pre-
:,lehes iorfutia'lm the name of Moggaliputta. The (i‘hgomlcle
that ot 0 Plantin f ft in the heart of Ceylon
some b of the Nshrinemeny Do-grat ics of the Buddha in
80me da, S.Tinement of certain relics of uddha 1
also be t%,(l){l;istguﬁ}: tm the time of Devanampiya Tissa may
pa Sho ef:‘)He. teenth chapter of the
Dipavarmsq comme, e the seventee

¢ . Ces a new chronicle with these words:
Battzmsa\

oj i 7 ; vitthatam |
Oqanasatg-égnam digham attharasaht

id; al i kkhitam |

e adzpava- iﬁm%;aagggzggttz;bg;’fztandkamml
;l%ta.ldkehi pabbatehi vanehi 3% '"tuyo |
i e rajg i, co dha

gﬁf%ﬁ Bipai. o %fgt%afjﬁﬁm bodhi bhikkhuni |

ekades oa b ‘hasettho cq terasa honti te tahz’m I

¢ Catwonam&m sunatha mama bhasato |

‘Thirty-t T

wo | . ) . ,
hundred leagues i?%i‘;es n length, eighteen leagues in breadth

. c by the ocean is
the excollent islang calﬁ?%;%ri{c;’ :vlll:;z%uirsl;d:x(}er ;’W hore ooon 1o
of treasure. Tt POSSesses rivers and tanks, hills and forests.
The island, the “apital, the kiny. the trouble, the relics, the
stipa, the lake, the Mountain %iw garden, the Bo-tree, the
bhikkhuni, the bhikkhu ang’ the most oxalted Buddha.—



HISTORICAL POSITION 65

these are the thirteen themes. Listen when I speak of them,
each in four names (in relation to four Ages).’

The Dipavamsa presents here only a bare outline of the
political history of Ceylon from Mutasiva to Mahasena. As
for the religious history, the whole of Chap. XVII is devoted
to the career of Mahinda which extended over two reigns,
namely, that of Devanampiya Tissa and that of Uttiya, his
brother and successor. The Theras of Ceylon were naturally
interested in having before them a chronological succession of
the leading Vinaya teachers from Mahinda onwards and a
similar succession of the leading nuns from the time of
Sanghamitta. Though the first is missed in the chronicles
themselves, it is preserved in the Vinaya Parivara. The
second is presented in Chap. XVIII of the earlier chronicle.
Here the earlier chronicle credits Devanampiya Tissa with the
erection of the Tissarama, an excellent monastery named
after him and the planting of a Bodhi graft at Maha-
meghavana.

For a systematic traditional history of Ceylon from
Mahasiva, the younger brother and successor of Uttiya, to
Mahasena, we cannot but depend on the Mahdvamsa. The
T'tka has hardly anything new to add to the information
supplied in the text. The central figure of this part of the
chronicle is king Dutthagamani, the national hero of Ceylon
and great builder of Buddhist religious monuments. The
chronology of the kings as found in this and the earlier
chronicle is now considered workable and generally correct.!
Here the historical position of the chronicles may be partially
tested by the evidence of the ancient inscriptions which are
written in Asokan and later Brahmi. Unfortunately, how-
ever, none of the names by which the early kings of Ceylon are
introduced in these inscriptions is identical with that which
occurs in the chronicles. The identifications so far suggested
are just tentative.2

These inscriptions envisage a political history of Ceylon
from Uttiya, the brother and successor of Devanampiya
Tissa, to Gajabahuka Gamani (A.D. 173-195), more definitely
from Saddha Tissa, the younger brother and successor of
Dutthagamani Abhaya, to Gajabahuka Gamani.? The two
main heroes, Devanampiya Tissa and Dutthagamani, are still
missed in them. The employment of Devanapiya as a royal
honorific goes certainly to prove that the tradition of Asoka
was maintained in Ceylon up till the second century A.D., if

1 Wickremasinghe, On Ritigala Inscripticns, Epigraphia Zeyl., Vol. I, p. 143.
2 Ibid., Vol. I, pp. 141ff. 8 Ibid., Vol. I, pp. 141ff,
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not still later. Although their language, the Elu, bears all
the distinctive characteristics of a dialect once current in the
lower Punjab, on the eastern side of the Indus and near about
Mansehra, their Brahmi letter-forms go to connect them
first with Asoka’s inscriptions at Isila (Northern Mysore) and
sI,ubgequently. with the Buddhist cave inscriptions of Western
t}rid.la.. It will be highly important and interesting to see if

ey can be connected as well with the old Brahmi inscriptions

of Amaravati, Jagayvapeta a agarjuni 1
$hose a5 the act %n gzoic?ned prllgcgaga,r]umkonda, particularly
~ So far as thg ancient inscriptions of Ceylon go, they
Eﬁ;ntcﬁo & much simpler state of things than what appears in
&I‘Chitetlj‘t?:llxl-z,ie?. It is difficult to think that anything of
the time of lmportance and beauty was or could be built in
‘s ®vanampiya Tissa. The vigorous creative
activity of the art ang . X
the reign of Dutthy.s architecture of Ceylon bgga,n during
quent reigns, Thagai)ll‘lanl and was continued through subse-
some places Olumsea &Pavamsa accounts are scrapy and in
them in many rey nd vague. The Mahdvamsa has clarified
chronicle hag antespzots. And yet it seems that the later
ceording to bca;tﬁd Some of the achievements. g
he paramouny Post, the: chronicles, Du.t';i;ha,gama,m attaine
8IVing & orughing qerer. 10 the early history of Ceylon by
who appeareq i tﬁ %3t to the Tamil hordes led by El*lllr,a‘
description of the be island ag g horse-dealer. A grap }:c
a dvamsa, att,l.es fought and won is given 1n the
from.India, is a, fagt coming of the merchants and traders
Inscriptions of (3, ; which is borne out by some of the ancient
to confirm trﬁt%n. But no inscription is found until now
w1th’£ll&ra and hig ]ie?li the battles fought by Dutthagamani
e D3 ehants.
of a magniﬁ%ﬁﬁims‘{ Tepresents Dutthagamani as the builder
TISS&.L or Saddhs, dlace of nine storeys in height, while Maha
credit for the pe .11:."3&, his brother and successor, is given the
Both of them ﬁgu(; o0 of the Lohapasada or ‘Brazen Palace’.
In the earlier e; e§1ua:11y as the builders of the Mahathtpa.
fame was Wworthily ‘Tiption and estimation Dutthagamani’s
chronicle Dutthagan(;mlglated by Saddha Tissa. In the later
of the Lohapasads t}?m alone is highly extolled. as the _bpilder
The fame of Sad d’ha ?I‘ VMahathtipa, and the Maricavattivihara.
lorv of th 1 188a, fades away before the heightened
glory e &Chlev@ment 4 y .
vamsa names fourtogy Ts of his elder brother. The Dipa-
; : : eras who came down from India
when the foundation of g, Mahathi laid b h
amani without mentigpiv. ahathiipa was laid by Duttha-
g 1oning the centres of the Theravada
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Buddhism represented by them.! The list of places is supplied
by the Mahavamsa, and it is to all intents and purposes the
fé}me as that contained in one of the Nagarjunikonda inscrip-
ions.

The disturbed reign of Vattagamani, the son and
successor of Saddha Tissa, rightly engages the attention of the
chroniclers. He figures prominently also in some of the
ancient inscriptions of Ceylon. His fame rests on these three
fa:cts: (1) as the vanquisher of the Tamil usurpers, (2) as the
king who caused the Pali Canonical texts to be committed to
WI_'iting, aqd (3) as the builder of the Abhayagiri monastery.
His seven lieutenants heartily co-operated with him in building
up a memorable tradition of art and architecture standing as a
lasting symbol of piety.

From Vattagamani’s son down to Mahisena one notices
a smooth course of political history. The chief event to be
noted in the religious history of the period is the rivalry
between the Fraternity of the Mahavihara and the Abhayagiri
Vihara which led ultimately to the rise of a few Buddhis
sects in Ceylon.

The earlier chronicle is unaware of the six later Buddhist
sects that arose in India, and of the two sects, the Dhammarucs
and the Sagaliya, that arose in the island. Buddhaghosa, the
author of the Kathavatthu-atthakath@, was acquainted with the
names and doctrines of the later Buddhist sects but with
none of the sects in Ceylon.

Buddhaghosa, the author of the Samantapasidika,
gpeaks of a serious dispute which arose in the Buddhist com-
munity of Ceylon over the legality of certain Vinaya rules.
King Bhatika (Bhatu Tissa) heard the two parties in an
assembly of the monks called for the purpose and decided the
point at issue by the verdict given by his Brahman minister
named Dighakarayana.? The chronicles refer this incident to
the reign of Abhaya or Voharika Tissa, the son and successor
of Sirinaga. According to the earlier chronicle, the monks
against whom IKapila, the minister of Tissa, expressed his
judgment are described as ‘wicked’ (pdpabhikkhu),® while the
later chronicle calls them upholders of Vetullavada or Vedalla-
vada.* The Dipavamsa term is definitely Vitandavada.s

The Mahavamsa tells us that the rival Abhayagiri Vihara
became a stronghold of the sixty monks preaching the Vetulya
heresy, all of whom were banished from the island by

1 Dipavamsa, XI1X, vv. 5-10.
2 Cf. Samantapasadika, 111, pp. 582-3. 3 Dipavamsa, XXI1I, 44.
¢ Mahavamsa, XXXVI, 41. b Dipavamsa, XXI1, 43.
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Gothabhaya Meghavanna, the reigning king. We are also told
that to avenge their cause a powerful Colian monk named
Sanghamitta, well versed in sorcery, witchcraft, and the like
(bhutavijjadi-kovido) came across from the Indian shore. It is
said that he defeated the Mahavihara defender of the Thera-
vada by his arguments in an assembly of the monks caused
to be called for the purpose by the king at Thaparama. The
Thera Sanghapala was evidently then the head of the
Mahavihara.! The crusade against the Mahavihara was
vigorously led by this Sanghamitta during the reign of
Mahasena, having Sona among the royal councillors as his
strong lay supporter.2 The Dipavamsa makes mention of this
mischievous activity and ‘refers it in the same way to the
reign of Mahasena. But the heresies mentioned were not of
a ?en;)us character, and they tended just to relax two Vinaya
rules.

Buddhaghosa in his commentary on the Kathavatthu,
has ascribed certain special views to the upholders of the
Vetullavada. The bearing of the Mahdvamsa report of the
debate held at Thiiparama between Sanghamitta and. !:he
Spokesman of the Mahavihira in the presence of king
?ol;habhaya, Meghavanna, father of Mahésena, and grand-
ather of Kitti-Siri-Meghavanna, on the contemporaneity and
age of Buddhadatta and Buddhaghosa, the author of the

lsuddhlma,gga,, has been fully discussed. The authoritative
W?r.ks, of the Vetullavadins mentioned in the Saratthappa-
Ttﬁ%m and the Samantapdsadikd have also been identified.
°y 1 belonged mostly to the Guhyasamaja sect, and the
pfqpu ar form of Mahayana. But the more appropriate name
‘%7 the dreaded doctrine was rather Vedallavada than
etullavgdg, 4
the tThe M ahdvamsa does nowhere clarify the connection of
the g‘{ 0 Buddhist sects of Ceylon, namely, the Dhammaruci and
h agalzya,z with the Abhayagiri Vihara and its seceders.
® connection is supplied somewhat ingeniously in the 7'7kd
and the N ikayasangraha. These later works trace the history
of the _Schismg in the Sangha of Ceylon from the days of
Vattagamani. The author of the Dipavamsa supplement
(Chaps. XVIT-XXIT) had nothing to say regarding the cause
which arose for the separation of the monks of Abhayagiri
from the Mahavihara and the formation of the Dhammaruci
sect under the persuasion of an Indian teacher, Dhammaruci,
of the Vajjiputtaka community of Pallararama in South India.

1 Mahdvamsa, XXXVI, 110-116.
2 Ibid., XXXVII, 28-29. 3 Dipavamsa, XXII, 67-74.
4 The University of Ceylon Review, Vol. II.
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It was during the reign of Vohara Tissa that the Dhamma-
rucikas of Abhayagiri adopted the Vetulla or Vedalla Pitaka.
The king caused the Vetulla books to be examined by his
learned minister, Kapila, and finding that they were not the
words of the Buddha, caused them to be burnt and the sinful
priests to be disgraced. But from the account given by
Buddhaghosa it appears that the difference hinged on a
Vinaya point of minor importance. It was apparently a case
of controversial nicety (vitandavdda) as the Dipavamsa
puts it.!

The ingenuity is evidently carried too far by the compiler
of the Nikayasangraha when it wants us to believe that the
Vetulla or Vedalla texts mentioned in the Pali commentaries
were the works produced by the six later Buddhist sects of
India, which arose in later times:

. ‘The Hemavata heretics fabricated the Warna-pitaka,
giving it a semblance of true doctrine and making it a};pea,r
as if  preached by the Buddha. The Re‘ujagi?‘i heretics
composed the Angulimala-pitaka, the Siddharthaka heretics
the Gudha Vessantara, the Purvasaili heretics the Ratthapala-
garjuita, the Aparasaill heretics, the Alavaka-garjita, and the
Wajraparvata heretics the Guadhavinaya. These last also
composed the Tantras: Mayajalatantra,> Samdjatantra, Mahd-
samayatattva, Tattvasangraha, Bhatacamara (damara),® Vajra-
mrta,t Cakrasamvara,’ Dvadasacakra, Bherukadbuda ¢ Mahd-
maya,” Padaniksepa, Catuspusta,® Paramarda,® Maricudbhava,
Sarvabuddhasarvaguhyasamuccaya,’® etc., and the Kalpa-

1 Dipavamsa, XXII, vv. 43-45; Mahavamsa, XXXVI, v. 41.

2 Maydjalatantra. Cf. Commentary, Maydjalamahatantra rajatika, Rgyud,
LVI, 2; Panjika, Rgyud, LVI, 3. Probably the same as Maydjalamahdatantra,
Nanjio No. 1022, translated by Fa-Hien, A.D. 982-1001.

3 Bhiitadamara tantra—probably the same as Bhatadamaramahdatantrardja,
Nanjio, No. 1031, translated by Fa-Hien in A.D. 973-981. Cf. Bhitadamura-
sadhana and Bhatadamara-sankhipta-sadhana, P. Cordicr, Catalogue Du Fonds,
Tibetan, Rgyud, LXX, 164; LXXI, 337 and LXXXIII, 40. o

4 Vajramyrta. Nanjio (Nos. 372-373) mentions Vajramant-rq-Dhm’azzz.

5 Cakrasamvara Cf. Commentary, Cakrasamvara tantrardjasamoarasamucs

caya, Cordier, op. cit., Rgyud, VIII, 1. . .
6 Bherukadbutatantra. Cf. Commentary Heruka-abhyuduya mahd@yogint-

tantraraja, Cordier, op. cit., Rgyud, X1I1, 2. o

7 Mahamaya. Cf.Cordier, op. cit., Rgyud, XXIII, 18. Cf. Mahamayd sutra,
Nanjio 382, translated in A.D. 550-577. o o

8 Catuspusta. Cf. Commentary, Catuhpitha Gadharthanirdesa ekadruma-
pafijika, Cordier, op. cit., Rgyud, XXIIL, 7. N i ] . )

® Paramara. Cf. Paramadi-tantrabhasita pancadasapattt, COI‘dl)el', op. cit.,
Rgyud, LXXXV 55. Cf. Paramarthadharmavijaya sitra and Paramartha-
samuritinirdesa satra, Nanjio, Nos. 210-211, 1084, 1089 and 1101.

10 Sarvabuddha-Sarvaguhya samuccaya. Cf. Commentaries Sarvakalpa-
samuccaya nama Sarvabuddhasamayoga dakinijalasambarottarottara tantratikd,
Cordier, op. cu., Rgyud, XXV, 2; Pradipa, Rgyud, XLV, 24; Sarvaguhya-
pradipatika, Rgyud, XXVIII, 3.
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Sastras : Mayamaricikalpa, Herambakalpa, Trisamayakalpa,®
Rajakalpa, Wajragandharakalpa,? Mariciguhyakalpa, Suddha-
samuccaya-kalpa,?® etc.

We are also told thas the Vaitulya heretics composed the
Vaitulya Pitaka, the Andhakas, the Ratnakita Sitre* and
other works, and the Anya-mahasanghikas, the Aksarasar: ®
and other siitras.® The Nikayasangraha categorically states
that despite many divisions that occurred, the religion of the
Buddha retained its purity for two hundred and nineteen years
from the Third Buddhist Council.”

The list of Buddhist works belonging to the Vetulla or
Ve.da,lla, Pitaka grew up gradually. According to the Nikaya-
sangmh.a, the Vaitulya works were brought to Lanka on three
Sg%esswe occasions and burnt to ashes by sincere rulers.

Iilt(lilei) fourth occasion they were introduced by a merchant
?a’. tlel . Turna 852 years after the establishment of the Buddhist
13888 lr;;he lfsla,nd during the reign of Devanampiya Tissa and
occa,s?on;s {1 ter the demise of the Buddha.? On the first three
welcomed ;h Was the Dharmarucikas of Abhayagiri who
words of th Oi’]'g texts which were incompatible with the true
Dhammary Gfk uddha. On the fourth occasion, however, the
monaster El a8 persuaded the Sagaliyas of the Jetavana
of Ag aby d 0 welcome them. Tt is said that during the reign

gabodhi T (A.D, 625-58) a Mahathera named Jotipala

2 Irom Indig to try an issue with the Vaitulya

wore mp IVing them g, crushing defeat.’ Thereafter there
during thglorg converts to the Vetullavada. It was agam
priest of t}f:]‘?-.qf, Sena I (A.D. 887-907) that a BUddhl.St
and dwelt i o STWa sect came to the island from India
reigning kin 3 abode called Virankura. He impressed the
€ With his ‘secret discourse’, which he called ¢

! Trisamq ak
LX}%’ 55 LXX?I/, 9%1.%%' Cf. Trisamayarajasadhana, Cordier, op. cit., Rgyuds

Wajra a 77 ~
LXX, 123, ]_?ng{la’s'%kalpa.
ikayasangrah,,
* Nanjio No. ga," P O
A.D. 25-220, Nanjio § ran
589-618, !
5 Aksarasar; 9
No. 74. Transl::tegtﬁra]’) Probably same as Aksaramatinirdesa sutra, Nanjio
Nanjio No. 77-transly armaraksa, of the Western Tsin dynasty A.D. 265-368.
¢ Nikdya-sor ated in the Earlier Sun dynasty A.D. 422-479.
? Toid. m. 1a9Taka, pp. oft, )
s Capon: 10- 8 Ibid., p. 17
wavamsa, 42, 35. o p 17

Cf. Vajragandharisadhana, Cordier, op. cil., Rgyud,

slated by An-shi-kao of the Eastern Han dynasty,
0. 51, translated by Jnanagupta of the Sui dynasty A.D-

Tada eko mahathero Jotipalakanamako
parajest vivadena dipe Vetullavadino. Cf. Nikaya-sargraha, p. 17.
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confidential teaching. It was at this time that the Ratnakifa
teaching and the like were introduced into Lanka.!

It will be seen that the Buddhist works mentioned above
were all texts on ritual and magic. They were far from
giving the Theras of Ceylon a correct idea of the greatness
and excellence of Mahayana proper, the Bodhisattva-naya or
Agranaya form of Mahayana. The doctrinal views ascribed
by Buddhaghosa and Vasumitra to the Purvadailas, the
Aparasailas, and the rest go only to represent them as advan-
ced thinkers among the Buddhist teachers of the age.2 The
Theras of Ceylon were forgetful of the fact that their Paritie
texts were also works on ritual and magic. The authenticity
of the Parittas themselves was in dispute, and we have certain
findings on this point from the Thera Nagasena.3

As to the Mahathera Jotipala the chronicles leave us
in the dark about his identity with the Bhadanta Jotipila
at whose instance Buddhaghosa undertook to write his com-
mentarics on she Samyutta and Anguttara Nikayast As a
contemporary of king Aggabodhi I he was unquestionably
a later personality.

According to the Mahavamsa-Tikd the Sagalikas or
Sagaliyas were seceders from the Dhammarucikas. Their
separation from the latter took place during the reign of king
Gothabhaya and the name of the sect was derived from its
leader, the Thera Sagala.® The Jetavana-vikdra became the
stronghold of this sect. The Mahavamsa-Tikd leads us to
think that the Dhammarucikas and their offshoots, the
Sagalikas, possessed slightly different versions of the Vinaya
texts.® The two sects belonging to the parent vihara of
Abhayagiri flourished side by side along with the Mahavihara,
and continued to receive royal benefactions? until all of them
were united into one order in the time of Parakkamabahu I
(A.D. 1153-86).8

Nikaya-sangraha, p. 18.

Points of Controversy, P.T.S. Tr., pp. xx ff.
Milinda, pp. 150ff.

¢ B. C. Law, Buddhaghosa, p. 34.

5 Vamsatthappakdasini, p. 176.

6 Ibid., pp. 175-6, 676.

7 Calavamsa, XXXVIII, 75; XXXIX, 15, 41.
8 Ibid., LXXVIII, 21-27.

[ I
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