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PREFACE.

U

In presenting Volume'I of *“ Pallava Antiquities” to the
public, the author wishes it to be known that this is
the first of a series of volumes which he hopes to
publish by continuing his researches and making new
discoveries concerning the Pallavas.

The subject-matter of this book is a study of the
Antiquities already discovered but which have not been
thoroughly studied.

The author has confined himself to a comparison of
the Pallava monuments with one another; he has not,
therefore, attempted to compare the monuments of the
Pallava period with those of other periods with a view
to determine the distinctive characters of the Pallava
Art.

In fact, this subject has been already treated in his
work “ Archéologie du Sud de I'Inde, Paris, 1914 ”, but
as this book is written in French and is thus not within
reach of all readers in India, he has written in English an
epitome of it, a booklet called “ Dravidian Architecture”
in which he has specially examined the characters which
distinguish the Pallava monuments from those of other
epochs. Besides, he has also ascertained and fixed the
technical terms that must be used in designating the
different parts of a building.

This epitome, which, in the author’s opinion, is in-
dispensable for the study of Pallava Art, is actually in
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the press and will appear before the end of the current
year.

The original of “ Pallava Antiquities, Vol. I” was
written in French during the'month of June 1916. ( Vide
“ Revue Historique de 1'Inde Francaise’ in which it
has been published under the heading * Les Antiquités
de I'époque Pallava ” in Vol. I, 1st half-year of 1916,
34, Galerie d’Orléans, Paris).

The present work is a translation of it made in July
1916 by M. R. Ry. V. S. Swaminadha Dikshitar B.A., L.T.,
officier &’académie,. Professor of English in the Colonial
College, Pondicherry, to whom the author tenders his
hearty thanks. .

He desires also to thank M. R. Ry. S. Krishnaswamij
Aiyangar, the learned Professor of History and Archao-
logy in the University of Madras, for his having kindly
given tentative translations of the Panamalai, and
Mélachéri inscriptions.

PONDICHERRY, G. J-D.
August 1916.



INTRODUCTION.

The traveller who formerly took the road from Pondi-
cherry to Madras, found on his way very strange
monuments: these were not built of stones placed
above one another, but were simply rocks that the
sculptor’s chisel had worked on, either to give them the
external form of a building, or to excavate in them
subterranean chambers.‘

Being situated near Madras, these curious pieces of
sculpture that fittingly attract the attention of archs-
ologists have been variously described under the name
of “the antiquities of Mahabalipuram” or “ the Seven
Pagodas !

It must however be mentioned that these monuments
are interesting, not s6 much because they are cut in the
rock, but because these sculptures are so very beautiful.

The rock-cut temples at Mahabalipuram are sculp-
tured in an elegant architectural style: the capitals,
the brackets, the cornices, the roofs,- the gable-ends,
have the most graceful forms and dare ornamented with
rose-work, foliage and volute which produce a most
charming effect.

This is not all: the numerous bas-reliefs represent
personages whose beautiful attitudes and poses compel
admiration. Very often these personages have a
calm and peaceful attitude: their gestes are full of

1. Concerning a description of the ‘‘ Beven Pagodas,’”’ Vide ** Archéo-
logie du Sud de 1'Inde *’ vol. I, pp. 75-103.
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sweetness and serenity ; but the bas-reliefs that represent
scenes of violence are full of life. As an example I will
mention the justly celebrated bas-relief of the fight
between Kali and the giant Mahishasura, which is
assuredly one of the best works in India.

The sculpture is the visible manifestation of intellec-
tual progress: and it is certain that the sculptors of
Mahabalipuram had attained a high degree of civilisa-
tion.

Who were these men and when did they live ? There
is no doubt that the Hindu princes who reignéd over
this part of India when those rocks were carved be-
tonged to the Pallava dynasty.

The monuments in the Seven-Pagodas contain in fact
inscriptions in praise of the Pallava princes. Besides,
in many other places, at Kafichipuram, Siyamaﬁgalam,
Trichinopoly, etc., there are found some temples similar
to those of Mahabalipuram and containing Pallava
inscriptions.

The temples at Mahabalipuram, as well as all those
that have been discovered in other places and contain
similar inscriptions, can therefore be considered as the
work of the Pallavas.

Luckily, the history of the .Pallavas is known to us
otherwise than by the inscriptions engraved on the
monuments. Numerous documents have been dis-
covered which are written on copper-plates and give
us precious information on the subject.

The question now is this: given a Pallava temple,
to which king of that dynasty are we to attribute it ?
This interesting question has led to many researches.
We may affirm, however, that this problem has not so
far been solved in a satisfactory manner.
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The only method that has been followed to discover
the age of these Pallava monuments is the study of the
inscriptions found on them. This study is certainly
necessary : but it is a mistake to'believe that that alone
is sufficient. However, the present-day opinion is that
the study of these inscriptions is the only means of
arriving at a solution.

Mr. E. Hultzch, in a recent work on this question
(Epigraphia Indica, Vol. X, No. 1, page 1: The Pallava
inscriptions of the Seven Pagodas), has written:

« The important question of the authors and the
» dates of those excavations can be answered only by a
» careful study of the inscriptions engraved on them. »

Why, this method of investigation will not do: if
employed all alone, great mistakes may be committed.
It is possible that the inscrintions on a monument have
been written long after it was erected, and then these
inscriptions not only do they not give us any inform-
ation about the author, but may even lead us into
error.

An important factor in determining the age of a
monument, is the study of the style of the sculptures.
This important element has been totally neglected up
to the present.

It will be very useful to find out exactly the style of
the rock-cut temples of Mahéndravadi, Vallam, Dala-
vandr, Pallavaram, etc. But then it is remarkable that
up to the present time the photographs of these monu-
ments have not been reproduced in any work.

We should therefore study the styles of all the monu-
ments which could be attributed to the Pallavas. For
that purpose, we have visited all the places where this
kind of monuments and inscriptions were reported to



exist; nay more, we have tried to discover others, and
very often our efforts have been crowned with success.
Notably at Panamalai and at Mélachéri, we have
luckily discovered certain temples and inscriptions
a knowledge of which has supplied new elements for
the history of the antiquities of this kind.

We wish then to make a general study of it; for this

we must compare the monuments from three different
standpoints :

1° the tenor of the inscriptions;

2° the form of the letters in which the inscriptions
are written ;

3° the style of the sculptures.
It is the result of these researches that we give below.

In many cases, we shall have occasion to propound
new ideas; in many others, our conclutions may not be
very different from those arrived at-by -others; how-
ever, even in the latter case, we think that this study
shall not have been useless, for these ideas will appear

to be more correct, beiﬁg based on a greater number of
proofs,



CHAPTER I

THE EPOCH OF RAJASIMHA.

In the * South Indian Inscriptions” by Mr. E. Hultzsch
(Madras 1890) No. 31, page 24, a question is raised con-
cerning a cave-temple at Panamalail which contains
an inscription consisting of a single Sanskrit verse
which is identical with the last verse of the principal’
inscription in the Kailasanatha temple at Kafichi-
puram. The fac-simile of this inscription has been
communicated to Mr. Hultzsch by M. R. Ry. Régha-
vendracharya of Vanar.

From the translation of this Sanskrit verse, Mr.
Hultzsch has concluded that the cave at Panamalai
was cut by Rajasimha, the prince who had built the
Kailasanitha temple at Kafichipuram.

On the 1st January 1915, I went to Panamalai with
the object of photographing this cave, and as it con-
tained an inscription of Rajasimha, I wished to know
the style of a temple cut in the rock during his time.

Having arrived on the spot, I saw the inscription
mentioned above, but I found that it was not written
in a temple cut in the rock, but simply on an anfractuo-
gity of the rock within which an image of Kali (Mahi-
shasuramardani) has been placed.

1. Panamalai is a village in the Villupuram Taluk (South Arcot
District)—(See Madras list of Antiquities by Sewell, Vol. 1, page 309,
and Madras District Gazetteers—*‘ Bouth Arcot' by Franois (1906)
page 385.)
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This small natural cavern is situated at the foot of 2
rock. At its top is a small temple which I visited.

Standing before the temple, I ascertaind two things:
1° that the style of the temple is the same as that of the
Kailasanatha temple at Kafichipuram; 2° that round
the base of this temple is engraved in a single line an
inscription written in- that characteristic alphabet
known as the “ Grantha-Pallava.”

This inscriptioh is not mentioned anywhere. M.R.RY-
H. Krishna Sastri, Government Epigraphist for South
India, to whom I communicated it, was good enough
to write to me 6n the 27th August 1915: « In ac-
» knowledging with thanks your printed note on the
» Pallava inscription at Panamalai, forwarded with
» your letter of the 20th instant, I beg to inform you
» that the inscription you have discovered is a new one.
» It has been neither published nor even noticed hiterto.”?

The discovery of a temple, the architectural style of
which is the same as that of the Kailasanatha temple
at Kafichipuram and which contains an inscription,
enables us now to have new documents for the history
of Pallava antiquities,

We shall therefore study :

1° the tenor of the inscription;

2" the style of the temple;

3° the form of the letters of the alphabet used in
the inscription,

Section I. The tenor of the inscription

The beginning and the end of the inscription are
concealed by a structure of bricks built in front of
the temple. So a portion of the first sentence and
the whole of the last part of the inscription are miss-



ing. The letters have been preserved excellently well
except towards the middle wherefrom a stone which
contained some letters has been removed. '

1 published in July 1915 a tentative translation of it.
As this seemed to be insufficient, M. R. Ry. S. Krishna-
swami Aiyangar, Professor in the University of Madras,
has been pleased to give me a more correct translation
of the inscription from my reproduction of it. (Plate I).

, Text:

(U)dapadi prathita bhuja balo Droni? raméah Purarsh

(Droni na)mnotha tasmaninicita gurutapd nimma- !

ladavirasidamnayadanga vidya visara iva Mahivalla
(bho Pall-)Jvakyah .

Yasméadesah ... pathivihita padad pavané? mananiyo

. mandakinya(h) prava-

hah Sagina iva Mahananvayah Pallavanamsaimrajama-
g§vameé

dhavabhr (ta ) virajasam  bhabhuj(am) Pallavanarn
addhr...

gta Pallavanavimalatara bharadvajavamsodbhavanam
kéto

raksinabahu dravina hrta mahi cakra vikhyata kirtér
yyo deva......

dékamallad Guha iva Para........... bhujadravinava bhasi
satvo-

rjjitam samaradrpta Mahaprabhava? Y6 Rajasimha iti
vigru-

ta punyakirti rudrtta éatru nrpa Kunjararajasimhah
hartadvi- ’
1. Drounih, the son or descendant of Drona.—(S.K,)

2. pavano seems the correct form.—(S.X.)
3. may also be read subhava.—(8.K.)
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sadvargga samuccrayanam kartaca Kalyana parampad
ranam

citt® sada sabhrta 1 bhakti puté dhatté sada...

...Yasya (mr)ga(ni)ka moli® ... té sala kusuma krtakanti
malameca

Manah sadvrttapéna sékai(h) druma iva sata (h) (rh)ca
taptosi darmma.

Tentative Translation.

Droni3 famed for the might of his arm was born 2
(minor) incarnation of Siva.

From him of the name Dréni, pure by the perforim-

ance of great penance, there appeared, as the sciences of

the Vedanga from the Veda, the ruler of the earth
named Pallava

From whom (did descend), as the floods of the
Ganges from the moon,* the great family of the Palla-

vas, sanctified by treading in the path (of righteousness)’
holy and so worthy of great esteem.

A dynasty of paramount soverigns, made pureé by
the frequent baths at the conclusion of the (numel'ous)
horse-sacrifices * performed by them.

1. may be * Sadhrta'—(S. K.)
2. mauli is the correct form.——(8. K.)

3, Dronih, or more correctly Drauni, was son of Drona the precel"ﬁo‘iof
the Pandava and Kaurava Princes, The Pallavas claim descent from him
by a Naga Princess. Blokas 4 and 5 of S. I. 1., Vol. I., Ins 32.—(S. K.)

4. There is nothing, so far as I know, to connect the Ganges and the
moon in this manner unless it be a reference to the Ganges flowing from
the matted locks of Siva where also resides the crescent moon.—(S. K.)

6. Horse-sacrifices are performed to assert one’s claims to the position
of King of Kings or Emperor. The great-sacrifice, like other sacrifices,

concludes with a bath which is considered peouliarly holy, &s bringing to &
conolusion a work of great merit.—(S. K )
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The chief of this family, the like of which did not
exist before, and which belonged to the most holy tribe
(gotra) of Bharadvaja ;!

Whose fame had spread over the circle of the world
which was taken forcible possession of (conquered) by
the undiminished prowess of his arm ;

Who, (born) from him (who bore) the title Ekamalla?
as Guha (Subrahmanya) from God Paraméévara,® shone
with the prowess of his arm ;

Who was known by the name Rajasimha of sancti-
fied reputation, radiant in war-like pride made firm by
his own strength ;

Who was king of lions by the destruction of the
elephants, the enemy kings;

Who was destroyer of the crowd of hostile kings
and maker of all things auspicious ;

His mind purified by the unremitting hold of devo-
tion (to God), having given always.

. . . o . . . . . . . . . . . . . . . .

To whom of Siva of the deer-spotted (moon) crest.......

The remaining two lines are too far broken up to

make any sense as they stand. The inscription does not
appear to come to an end.*

S. Krishnuswami Aiyangar.

1, Bharadvija is a Vedic ‘Rishi, considered the progenitor of those that
claim to belong to the gotra of Bharadvija. Dronichirya, and Asvathima
his son, naturally belonged to this Gitra,—(S.K.)

2., This appears to have been a title of Paramesvara I.—(S.K.,)

3. This seems to imply a reference to the fact that Rijasimha's father
also bore the namc Paramesvara. (Vide stanza 5, S. I. I., Vol. I.,
No. 24.)-—(8S. K.)

4, Rajasimba, the * king of lions, destroyer of the clephants, the



The Panamalai inscription greatly resembles the one
found at the base of the Vimana of the Kailasanatha
temple at Kafichipyram (South Indian Inscriptions.
Vol. I, p. 12, No. 24). Both inscriptions begin with the
genealogy of Pallava, the founder of the dynasty.

Then comes a eulogy of the Pallava princes.

Afterwards it is said that in this family was born 2
prince called Rijasimha who was begotten exactly as
Paramésvara begot Guha (Subramanya.)

This is not a mere comparison. It means precisely
that Rajasimha is the son of a King named Para-
mégvara.

Then follows a panegyric of Ré&jasimha, who is
compared in both the inscriptions to a lion, vanquisher
of the elephants, which represent the'enemy princes.
(According to tradition, the lion is the natural enemy of
the elephants.)

hostile kings ", was the son and successor of Paramésvara Varman I, who,
according to this inscription, seems to have had the special title
¢ Ekamalla > (the sole warrior). This is exactly to the same purport as
Bloka 5 of No. 24 of Vol. I, South Indian Inscriptions,—another inscription
of Rajasimha. This sccms the first record which gives this title tO
Paramésvara Varman I,

The genealogical information that is available in this is Drauni
(Asvattama), his son Pallava, in this line Rajasimba from Paramésvara
Va.rm‘an. I. The other inscription from Panamalai already referred to.
containing no more than the Mangala sloka (benedictory verse) of the
Kailasanatha inscription of Rajasimha, this inscription and that takcn
together indicate that Rijasimha was the builder of the temple at Pana-
malai, the architectural similarity of which to the shore-temple at
Mahabalipr and to the Kailisanatha temple at Conjcevaram is already
adverted to. In regard to genealogical details as far as they go, and the
relation between Paramgsvara, and Rijasimha, thore is a very close simi-
larity even of expression betwecen this inscription on the one hand, and
No. 24 of Vol. I, 8. I. 1., and the Kasakudi-plates on the other, leaving no
doubt that Rijasimha was the son and successor of Paramésvara Varman
I. Rajasimha was a Saiva according to No. 24 referred to above.—(S.K.)
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Rajasimha is called the King of Lions.

What makes it difficult to determine the age of the
monuments with the aid of the inscriptions on them is
that many Pallava princes have not only the same
name, but also the same epithets, which makes it im-
possible to know exactly which prince is referred to.

But, here, there’is no room for doubt, for, there is only
one Pallava king, Narasimhavarman II, who had the
characteristic surname or Rajasimha. The inscription
on the pillar in Vyaghrapuridvara temple at Vayalar
(vide G. O. No. 538, 28th July 1909, p. 41, No. 368) con-
tains a complete genealogy of this prince surnamed
Rajasimha (King of lions) (G. O., No. 538, 28th July
1909, p. 78).

Narasimhavarman II was the son of Paramésvara-
varman 1; the Panamalai inscription says that very
clearly, when comparing his birth to that of Guha; the
one being the son of God Paramésvara and the other
the son of the king of the same name.

In his report on the tenor of the Véltirpalayam plates
(G. O. No. 832, 28th July 1911, Part II, page 61), M.R.Ry.
H. Krishna Sastri says :—

-« There is one point of peculiar interest to notice in
» this part of the account, viz., the omission of Ma-
» héndravarman II after Narasimhavarman I, as given
» in the accepted genealogy of the Pallavas, and the
» suggestion of an unnamed king between Paramésvara-
» varman I and Narasimhavarman II, the latter being
» called the son’s son (putra-stinu) of the former.»

The only explanation that can be given is certainly
this :-that the author of the Véltirpalayam plates did not
know well the relationship of the princes that reigned
more than one century before the time when he wrote

2
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The building of Kaildsanatha temple at Kaifichi-
puram was considered as one of the most important
events in the reign of Narasimhavarman II, for, we find
it mentioned in the Vélirpalayam plates (G. O. 28th
July 1911, p. 61). In fact, it is said there, that this king
built “a stone temple for Siva resembling Kailasa.”

Besides, this king, according to the plates of Kasa-
kadi (8. L L, Vol. II, part I1I, p. 342), of Udayendiram
(S. I I. Vol. I1, part III, p.371), and of Vélarpalayam
(G. 0., 28th July 1911, p. 61), does not seem to have done
anything else during his reign except adoring Siva,
loading the Brahmans with favours and building
temples.

It being granted that this king reigned at the epoch
intervening between the victory of Paraméévaravar-
man L. over Vikramaditya I. (655-680) and the victory of
Vikramaditya II. over Nandivarman - Pallavamalla
(about 740), it must be admitted that the temple of Pana-
malai and that of Kailasanatha at Kafichipuram have
been constructed by Rajasimha in the first years of
the 8th century (700 to 710 4.D.).

Section II. The style of the temple.

We have then at present two monuments which,
judging from the inscriptions on them, appear to be
contemporaneous. We have said that they have been
built in the same style. It is this that we must now
prove by giving an exact description of that style.

As for the temple of Kailasanitha at Kafichipuram
we refer the reader to two works: 1° Pallava Architec-
ture, by Alexander Rea, Madras, 1909, in which are
given the plan of the temple and some excellent pic-
tures; 2° Archéologic du Sud de U'Inde, Volume I,
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Architecture, Geuthner Publisher, Paris 1915, pages 103
to 111—a work in which we have tried, for the first time,
to define the style of Rajasitbha. We shall specially
describe here the temple of Panamalai:—

1° The plan of the temple presents a very rare pecu-
liarity which is also found in the temple of Kailasanétha
at Kafichipuram (see Pl. IV). By the four sides of the
sanctuary are placed collateral niches which open either
towards the east or towards the west (but never to-
wards north or south). These niches contain Lingams.

2° All the Lingams at the Papamalai as well as the
Kafchipuram temple have a peculiar and characteristic
form. Whereas the ordinary linigam is always cylindr-
ical, here it is in the form of a prism with 8 or 16 faces,
(Pl. VI). Often these faces are slightly fluted.

3° The sanctuary (Garbhagriham) of the Hindu tem-
ples is never ornamented in the interior; the walls
around the lingam are bare, but at Panamalai and at
Kafichipuram the walls at the back of the sanctuary are
ornamented with an image in bas-relief that represents
Somaskanda, that is to say, Siva and Parvati with the
latter holding the infant Skanda on her lap. On both
sides of Siva, but behind, stand Brahma and Vishnu.

4° We find rearing lions supporting the pillars which
are at the corners of the edifice. These lions are big and
differ much from those that are seen so often in modern
temples. The rearing lions as those of Panamalai are
seen in large numbers in the Kailasanatha temple at
Kanchipuram.

5° The walls of the temple at Panamalai are adorned
with niches, the framework of which has a very
special form which is seen often in the temple of
Kailasanatha at Kafichipuram.



— 90 —

We shall give to this framework the name of * Tiru-
vatchi,” as in these days there exists a similar orna-
ment bearing this name.

The Tiruvatchi at Panamalai is formed of a single
arch the extremities of which emerge from the mouth
of two fabulous animals (Makaras). They have the
trunk of an elephant, the tail of foliage, and on these
animals are mounted little Gandharvas.

Pl. V. represents this ornamentation of the temples
of Rajasihha which we shall call “ single-arched tiru-
vatchi.”

Upon the whole, by their plan, by their prismatic
lingams, by the very special image of Somaskanda, by
their rearing lions and by the single-arched Tiruvatchi,
the temples of the epoch of Réjasirmha can be clearly
made out.

Pl. II. will give an idea of the general aspect of
the temple at Panamalai.

However, as the details cannot be distinguished, the
different parts of the edifice will be found represented
in Pl. III,

We shall finish by saying that the temples at Pana-
malai and Kafichipuram are not monolithic but are
built of blocks of stone superposed on one another.

Section 1I1. The Alphabets of the inscriptions.

We have proved, relying on the tenor of the inscrip-
tions and the style of the monuments, that the temple
of Kuiladsanatha at Kafichipuram and that at Pana-
malai are contemporaneous. But, if we compare the
letters of the two inscriptions, we see easily that they
differ almost entirely from each other.
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Pallava inscription at Panamalai.



Plate II.

(PANAMALAL)

Pallava temple at Panamalai (northern side.)
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A look at Pl. VII. is enough to prove it. On examin-
ing them closely, we observe that these letters differ in
two ways:

1° The letters of the KAafichipuram inscription are
florid ; in place of straight lines, we find zigzag lines
forming various flourishes; the letters of Panamalai
are simple.

2° The characters of these two inscriptions are not of
the same degree of evolution. The Kafchipuram
alphabet would appear to be about 50 years older.
Particularly the letters 1, &I, o, §, ¥, W}, W, & are more
archaic.

Since we cannot doubt that the two inscriptions are
contemporaneous, we must admit that the form of the
characters is not enough to enable us to affirm that one
inscription is older than ancther. However, that is what
has been done up to the present.

The Kafichipuram inscription that we have men-
tioned above is the one which is at the base of the
sanctuary of Rajasimhé&vara in the temple of Kailasa-
natha and which has been translated and published in
South Indian Inscriptions, Vol. I, p. 12, under No. 24.

There exist in the same temple inscriptions (Nos. 25
and 26) written on the lower part of the sanctuaries
(Rathas) that are all round the enclosure of the temple.

The inscriptions are written in four tiers. And each
of these is written in a different alphabet. Particularly,
the second tier is written in the same alphabet as
that of Panamalai. The third tier is in the same
florid characters as those of inscription No. 24, which
stands at the base of Rajasimhésvara temple. It is
therefore certain that these two tiers are contem-
poraneous,
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Relying only on the form of the letters, Mr. E.
Hultzsch has affirmed that the third tier belongs to
the time of R4jasimha but that the second tier must be
a later copy made by a successor of Rajasimha ;

« ...the third tier is written in the same arcahic alpha-
» bet. as the inscription round the Rajasimhesvara temple
» and evidently belongs o the time of Rajasimha, the
» founder of the temple, himself. Thus the first and
» gecond tiers must be considered as later copies of the
» original inscription in the third tier, which were
» executed by some descendants ‘of Rajasirnha (S. I, I,
» Vol. I, p. 10).»

We have not up to this time said anything about the
first and the fourth lines. They are written in the
same alphabet and it differs entirely from the alphabets
we have already spoken of. Whereas the latter are of
the Grantha family, the former is of the Nagari family.
It is certainly a foreign alphabet. At what period were
the first and the fourth tiers written ? As the second
and third tiers are of the time of Réajasirha, it is
extremely probable that the first and the fourth lines are
contemporaneous with the two others, that is to say,
that the four tiers have been written at the time of the
construction of the temple by Rajasimha.

This opinion is at variance with that of Mr. 1Iultzsch
who says (Ep. Ind., Vol. X, No. 1, p. 3) :

« We may place the inscriptions written in both
» alphabets in the time immediatly preceding the con-
» quest of the Pallava territory by Vikramaditya II
» (A.D. 733-734) to (746-747).»

Mr. Hultzsch is therefore of opinion that these dif-
ferent alphabets are not contemporaneous : only the
florid characters are of the time of R4jasirmha. and the



Plate I11.

- ST YU D [ 2

NGRS T LD/

Architectural order of the Pallava temple at Panamalai.



Plate 1V.

5N

Map of the temple
at Panamalai.

B. Map of the garbhagriham of the Kafl4sa~
pitha temple at Kadichipuram.



— 93 —

others of that of the successors of this‘ prince, Para-
medvaravarman II and Nandivarman-Pallavamalla.

The discovery of the inscription in the temple of
Panamalai has proved, on the contrary, that at the
time of Ré&jasimha, different kinds of alphabets were
used and that a difference in the stage of evolution of
the letters does not at all indicate a difference in the
ages.

To sum up: it can be affirmed, that, at the time of
Narasimhavarman II, they used for inscriptions on
stones three kinds of Sanskrit alphabets:

1° “The simple Grantha-Pallava” (that of Pana-
malai). It resembled much the alphabet that was
employed in writing on copper plates. (Fide inscrip-
tions of Kiram and Kasakadi.)

9° The florid Grantha-Pallava which is more archaic
than the first. This alphabet was perhaps devised by
the predecessor of Rajasirmha 50 years earlier. As it
was much embellished and little employed, it was
handed down without any change, and the sculptors of
the time of Réajasirhha who wished to ‘employ this
alphabet were satisfied with copying the old models
instead of embellishing the writing of their days.

3° The Néagari-Pallava alphabet which probably ori-
ginated in a region of India farther north.

We shall conclude by expressing this new idea that
different kinds of alphabets have been able to exist at
the same time and that we must not rely only on the
degree of evolution of the letters for determining the
age.



CHAPTER II.

THE EPOCH OF MAHENDRA.

In 1890, M. Hultzsch, in giving a translation of two
inscriptions (S. . I, Vol. I, p. 29. Nos. 33 and 34), has
said that the upper cave at Trichinopoly bears the
inscriptions of a Pallava king named Gunabhara sur-
named Satrumalla.

In 1892 ( G. 0. No. 642-3, 14th Aug. 1893—inscrip-
tion No. 185 of 1892) an inscription of a king named
Lalitarikura, Satrumalla, Gunabhara, Mahéndra-pota-
rdja, was discovered at Vallam. V. Venkayya (Ep .Ind.
Vol. III, p. 277), relying upon Periyapuranam, has
proved that éiruttonda-Néyanér was a contemporary
of Narasimhavarman I. and that Appar, who was
older, was first persecuted and then protected by a king
whose surname was Gunabhara and who must there-
fore be Mahéndravarman 1.

From that he concludes that the caves at Trichinopoly
and Vallam must be attributed to the same prince.

In 1896, was discovered (G. O. No. 814 - 815, of the
6th August 1896) the inscription (No. 13 of 1896) in the
rock-cut temple at Mahéndravadi which was dedicated
to Vishnu by King Gunabhara under the name of
Mahéndra-Vishnugriha (Ep. Ind., Vol. IV, p. 153).

In 1900 (G. O. Nos. 833-835 of 22nd August 1900) the
inscription (No. 67 of 1900) found in the cave at Siya-
mangalam which contains the name of a king called
Lalitankura (Ep. Ind., Vol. VI, p. 320, No. 32) was, as
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that of Mahéndravadi, attributed to Mahéndravarman 1.

In 1905, V. Venkayya attributed to the same king
the cave at Dalavanir (G. O. No. 518, 18th July 1905,
p. 47) which contains an inscription of Satru-malla (No.
51 of 1905).

Again, in 1909 (G. O. No. 538, 28th July 1909, p. 75)
M. R. Ry. H. Krishna Sastri attributed also to Mahén-
dravarman I. the cave of Palldvaram which bears in-
scriptions containing the names of kings analogous to
those found in the abovementioned caves.

It was thus admitted that the caves and inscriptions
at Trichinopoly, Vallam, Mahé&ndravadi, Siyamangalam,
Dalavanftr and Palldvaram, were contemporaneous and
that they must be attributed to Mahéndravarman I.

Now, when Mr. Hultzsch’s article on Pallava inscrip-
tions of the Seven Pagodas appeared (Ind. Ant., Vol. X,
No. 1), we read in page 2, note 2, this remark:

« The alphabet of the Trichinopdly cave inscription
»is more recent, and the opinion that it belongs to
» Mahéndravarman 1. (S. I I, Vol. II, p. 341) cannot be
» upheld.”

It is true that the inscriptions at Trichinopoly are
not written in the same alphabet as those at Dalavanftr,
Siyamangalam and Mahéndravadi. During a visit to
Trichinopoly, I ascertained that all the inscriptions
attributed to Mahéndra, the published ones as well as
those that have not yet been published, were written in
an alphabet which seems to be more recent than that
used at Dalavanar, Siyamangalam and Mahéndravadi.

Besides, during a visit made to Pallavaram, I verified
the fact already stated by M. R. Ry. H. Krishna Sastri
that the Pallavaram inscriptions were like those at
Trichinopoly.
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€ The inscription in ancient Pallava - Grantha
» characters written on the beams of the upper and lower
» verandahs of this cave, consists of a single long line of
» writing like the one on the pillar in the upper cave
» of the Trichinopoly rock.» (G. O. 28th July 1909,
» page 75).

Thus, from a paleographical point of view, the six
caves in guestion must be divided into 3 categories :

1° The Vallam cave, where the inscription is in the
Tamil Alphabet and which therefore is beside the ques-

tion.
2° The caves at Dalavan(r, Siyamangalam and Ma-

héndravadi, where the inscriptions are written in a
very archaic Grantha-Pallava alphabet.

3° The caves at Trichinopoly and Pallavaram, where
the inscriptions are written in a less archaic and more
developed form of Grantha-Pallava characters.

The whole question deserves to be examined anew.
The question is : to which kings must these antiquities
be attributed and what is their date ?

We think that it is possible to arrive at a solution
only by an attentive study of the monuments them-
selves.

1° From an architectural point of view, nothing has
been done; it is therefore! essential to determine the
style of these monuments with the aid of photographs
of each of them.

2° From a paleographic point of view, the inscrip-
tions which have never been reproduced or have been
reproduced but are not enough to give an idea of the
exact form of the alphabet, must be examined on the
spot.

3° Lastly, it is not useless to know the position of the



Tiruvatchi with a single curvature at Panamalai.
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Plate VI
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Image of Somiskanda.
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Prismatic lingam.

Inner view of the sanctuary at Panamalai.
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inscriptions on the monuments. We have therefore
studied the monuments on the spot with attention, and
we have taken ‘ estampages” and photographs with
the object of comparing the styles and the alphabets.

1. Vallam.

Two miles to the east of Chingleput there stands a
small hill where one arrives very easily by taking the
high-road leading from Chingleput to Tirukkalukkun-
ram. On the right side of the road stand the village and
the hill of Vallam. There are three caves excavated on
the east side of the latter. The largest of them contains
inscriptions. We shall speak of the two others later on.

The Vallam inscriptions are mentioned in S. I. I,
Vol. II, Part I1I, pages 340 and 341. The oldest of them
is translated (No. 72) and reproduced (Plate X.)

This inscription is found on the two pillars at the en-
trance to the cave. The language and the alphabet are
Tamil.

It says that the cave was cut by Skandaséna, son
of Vasantapriyarija and vassal of King Mahéndra-
potaraja who was surnamed Gunabhara, Satrumalla‘
Lalitanikura, Pagédppidugu. Here there is no doubt
about the name of the king, since the word Mahéndra
is followed by Péta-Raja (i.e.) King of Pallavas.

However, we do not know if this Mahéndra is
Mahéndravarman I, Mahé&ndravarman II, or a prede-
cessor of Simhavishnu, who is mentioned in the
Vayalar inscription (see G. O., No. 538, 28th July 1909,
page 77). It is, however, proper to add that this last
king’s existence is highly problematical, considering
that much credit cannot be given to the list of the



25 kings mentioned in the Vayaldr inscription as the
predecessors of Simhavishnu.

A fourth Pallava prince of the name of Mahéndra
was the son ot R4jasimha (vide S. S. 1. Vol. I, No. 27,
pages zz and 23.)

It is not however probable that this Mahéndra was
the contemporary of Skandasén: who excavated the
Vallam cave. The son of Rijasimha lived at *he begin-
ing of the 8th century, and the form of the alphabet
used in the Vallam inscription belongs to an earlier
period.

Pl. IX, A, shows the plan of the Vallam cave. From
Pl. IX, B, we can get an idea of the form of one of the
pillars. On both sides of the fagcade are found bas-reliefs;
on the right stands Jyéshthadévi considered here un-
doubtedly as the wife of Siva and on the left Ganesha
probably considered as the son of the same god. This
image of god is represented in my Archéologic du Sud
de U'Inde, (Vol. 11, Pl. XVI. B.)

The sanctuary contains a lingam; there is every
reason to believe that it is as old as the temple itself. It
is remarkable that this lingam is cylindrical and not at
all prismatic as those of the epoch of R4jasirmha.

On each side of the entrance to the sanctuary stand
two dvarapélas, door-keepers of the temple.

Plate VIII shows the image of the dvarapala on the
left side. It was very difficult to photograph this bas-
relief, as the interior of the temple is dark and narrow.

It is the front view; the legs are crossed. He has a
terrible aspect. His head crowned with hair is adorned
with horns.

The pose of the hand which rests on the club deserves
special attention. We shall have occasion to find the
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same special pose in other monuments of the same kind

The dvarapila on the right resembles the one on the
left.

I shall here make a general remark about the monu-
ments of the Pallava period : the Dvéarapalas have only
two hands. It is only after this period that the sculp-
tors gave them four hands, and this plurality of hands
has become the rule from the end of the 8th century.

2. Mahéndravadi.

This village is situated 3 miles to the south-east of
the Sholinghur Railway Station near Arkonam (North
Arcot District).

Not far from the village is a large tank which perhaps
owes its origin to the Pallavas. The village is inhabi-
ted by Vaishnava Brahmans.

To the east extends a plain on which there stands a
big rock. The rock-cut temple is on the eastern side of
this rock. The inscription is written on the pilaster
which is at the left end of the fagade. The transla-
tion of it has been published in page 153 of Vol. IV
of Epigraphia Indica.

The reproduction of this inscription by “estampage "
is found in the plate facing page 152 of the same work ;
however, as the form of the letters cannot be easily
distinguished in the estampage, we thought it would be
useful to take on the spot a fac-simile of the inscription
which will be found in PI. X,

The inscription says that Gunabhara dug the cave
called Mahéndra - Vishnugriha in the city of Mahéndra
on the bank of the tank of Mahéndra.

From Pl. XIIT A, one can get a clear idea of the
very simple style of the fagade.

-



The pillars (Pl. XII, A.) are like those at Vallam.
They are square in section, the middle third of which
has been made prismatic by chamfering off its corners.

The brackets that support the vault have a curved
profile instead of the rectilinear one found at Vallam.
The difference however is not very great.

The faces of the cubical parts are adorned with lotus
flowers and varieties of rosework sculptured in very
low relief. Pl. XII, B, shows the plan of the “cave”.
Pl. X111, B, will give an idea of the dvarapalas; they
present a full front view and have a calm pose as befits
a temple of Vishnu.

These sculptures have been obliterated by the moul-
dering of the stone.

The sanctuary contains a clumsy statue of Nara-
simha which is not at all antique.

3. Dalavanfr.

This village is situated in the Tindivanam Talugq
(South Arcot District) 5 miles to the west of Perani
Railway Station.

The cave is cut in the southern side of a small hill
lying in the north of the village and called * Paficha
Pandava Malai”,

It is here necessary to rectify an error regarding the
position of the inscription. In the report on Epigraphy
(‘G. O. No. 518, 18th July 1905) the inscription written
in the Sanskrit language with Grantha-Pallava cha-
racters is found, under No. 51 of 1905, mentioned as
follows: “on the same pillar” as the inscription
No. 50, which is referred to as being “on one of the
pillars inside the same cave.” It would appear then
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that the inscription is on one of the two pillars which
are inside the cave. When I visited Dalavanir, I
searched for it at the abovementioned spot but in vain.

I found the inscription on the pilaster of the facade
which is at the left end.

Though placed outside and exposed to rain, the
inscription has been admirably preserved and it was
easy for me to obtain a very neat ‘estampage’ of it
which will be found in Pl. XV1, A.

The inscription has been reproduced and translated
(vide Ep. Ind., Part V, Vol. XII, January 1914, p, 225).
It says that the cave was cut by King Naréndra sur-
named Satrumalla. Pl. XV1I, B, shows the plan of the
cave.

An interesting peculiarity is that the shrine is not
placed opposite to the entrance, but to the left of it.
It is because the fagade of the temple faces the south
and the architect wished however that the shrine
should face the east.

Pl. XV I, B, shows the entrance to the sanctuary and
on each side is a Dvarapila who raises his hand to his
head in sign of adoration.

The sanctuary contains a lingam which is cylindri-
cal as the one at Vallam and not prismatic as those of
the epoch of Rijasimha.

The fagade of the cave is ornamented at the ends
with two Dvirapilas representing the two types used
at this epoch. The one on the left raises his hand as
those placed at the entrance to the sanctuary : but the
one on the right rests it on a club and the pose of the
hand is similar to that of the Dvarapala at Vallam
shown in PI. VIII.

The two pillars at the fagade are of the same type
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as those at Mahéndravadi Pl. XJI. A. The cubical
parts are ornamented with lotuses. The two pillars
stand one on each side of the entrance to the cave, and
above it there is an ornament which is shown in
Pl. XV1, A. 1t is nothing but the ‘ tiruvatchi ' we have
already mentioned.

The ‘tiruvatchi’ at DalavanGr is formed of two
arches emerging from the mouth of fabulous animals;
the two arches join in the middle, where there is a small
platform supporting a Gandharva.

We shall call this form of decoration °‘double-arched
tiruvatchi,” to distinguish it from the °‘single-arched
tiruvatchi’ of the epoch of Rajasimha.

The facade of the cave is surmounted by a cornice
which is decorated with a Kadu. The Kidus at Dala-
vanlr are very well preserved and their design can
therefore be seen very well. On the contrary, the
other Pallava monuments have Kfidus the stone of
which is much weather-beaten.

We see from Pl. XVI, A, that it is the Kaidu with the
head of Gandharva surmounted by a ‘“shovel-head” that
characterises the Pallava art as it has been shown in
* drchéologie du Sud de I' Inde,” Vol. I, page 96. 1In fact,
after the Pallava period, the lion’s head is used instead
of the *‘shovel-head.”

3. Siyamangalam.

The name of this village being surely the same as
Simhamangalam, we can suppose that the original name
was Simhavishnu-chaturvédimangalam after the king
Simhavishnu, father of Mahéndravarman I.

The village is one mile to the south of Déstr (North
Arcot District, Wandiwash Taluq).
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The sanctuary of the temple is cut in a rock. There
is a series of mandapams before the shrine, so that, to
arrive at the sculptured rock, one has to pass through
many very dark halls, and it is only with the help of
torch-light that one can see the part of the temple
belonging to the days of the Pallavas.

I could not photograph anything here on account of
the darkness that reigned in this place. I could only
draw a few sketches.

The Sanskrit inscription written in Grantha-Pallava
alphabet is engraved on one of the pillars of the facade.
It is in such a dilapidated condition that some letters
are almost invisible. The ‘estampage’ of it published
in Epigraphia Indica, Vol. VI, No. 32, p. 320, does not
enable us to distinguish the form of the letters.

We therefore thought it necessary to take a facsimile
of it on the spot; it will be found in P, XVII. A.

The alphabet is similar to those of Dalavanitir (21,
XIV. A) and Mahéndravadi (Pl. X), but it completely
resembles that of Dalavanir.

In PIl. X1, we have compared the alphabet of Mahén-
dravadi, Dalavanir and Siyamaﬁgalam with that of
Panamalai, only on account of some letters that differ
most. The two alphabets are simple and not at all florid.
The differences existing between them are, however,
so numerous that we can affirm that the Dalavanftir and
Siyamangalam inscriptions are anterior to that of Pana-
malai by one century.

Lastly, it has to be noted that Dalavanir, Siyamanga-
lam and Panamalai are very near one another, all of
them being situated in the Gingee hills. The difference
in the alphabets cannot therefore he explained by a

difference in the districts.
3
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The inscription at Siyamangalam attests to the exca-
vation of the temple of Avanibh&jana-Pallavésvara by
King Lalitankura (Ep. Ind., Vol. VI, p. 320, No. 32.)

Pl. XV1II, B, shows that the plan of the cave is nearly
the same as that of the one at Mahéndravadi.

The shrine contains a lingam which is cylindrical and
not prismatic. On both sides of the entrance to the
shrine are found dvarapalas having this important
peculiarity that they are almost like those at Vallam.

On both sides of the fagade are placed certain person-
ages whose special attitude is a unique point in the
Pallava art. They are men having moustaches and
brandishing sticks,

Pl. XVIII represents the man on the left. He is
placed in a niche which we see is ornamented with a
“ double-arched Tiruvatchi” like that of Dalavanar.

The two pilasters that are on either side of the niche
supporting the decoration also deserve our attention.
The table of the abacus is formed of two doucines.

This kind of abacus is very archaic and resembles
the abacus of the monuments of the Buddhistic period
(Amaravati) which has the form of a staircase turned
upside down.

Pl. XIX represents a pillar of the fagade of the
cave,

It is a pillar square in section like those of Vallam,
Mahéndravadi, and Dalavandr. A lotus is carved on
the lower cube and a lion is seen standing on the upper
one. We may think that, if the cave belongs to the
time of Simhavishnu, this lion is the symbol of the
king, who, in the Kagakadi plates, is called Avani-
simha (the lion of the earth.)

The bracket has a circular profile as at Mahéndra-



4. Map of the upper cave at Vallam.

B. Pillar in the same cave.
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vadi and Dalavandr. However, it is adorned with
scroll-work like those at Trichinopoly.

5. Pallavaram.

M. R. Ry. H. Krishna Sastri writes (G. 0., No. 538,
28th July 1909, page 75): “ The present station of
Pallavaram on the South Indian Railway is distinct
from old Pallaveram, which isia ruined village about
two miles south of the Railway station.” The Pancha
Pandava Malai, the side of which has been excavated
by the Pallavas, is not to the south of the station but
to the east.

The cave, which is in the hands of the Muham-
madans, is in a regrettable condition. One part of it
is closed up with mud walls; and all the walls are
covered with a thick coating of lime. Again, the in-
gcription in Grantha-Pallava characters is inaccessibie
in those parts of the cave that are closed up, and in all
other places it is covered with lime.

The inscription consists of a single line all along the

entablature above the pillars. It is engraved over the

whole length, not only of the facade, but also of the
first inner lobby. It is made up of a series of names
which are evidently the titles or * birudas” of a king
(Vide G. O. No. 538, 28th July 1909, Page 75, Part II,
No. 14). It is noteworthy that the first name in the
series is Sri- Mahéndra - Vikrama. It is very pro-
bable that the King who cut the cave was called
Mahéndra.

As we have already said, the form of the letters is

not like that of those at Dalavénir, Siyamaﬁgalam and
Mahéndravadi.



The beginning of the inscription is reproduced as a
specimen in Pl. XXI, A. We read: Sri-Mahéndra-
Vikramah, Mattavilasah, Chetthakari, Vichitrachittah.
One peculiarity about this inscription is that most of
the other names are incomprehensible and seem to be
words of Telugu origin.

However, among the epithets are found the name
Lalitarikura which exists in the Siyamangalam inscrip-
tion, and Pugapiduka (Pagappidugu) which is found in
the Vallam inscription.

Pl. XX shows the plan of the cave.

There are five shrines corresponding to the five gate-
ways. Probably they were each occupied by a liigam
and the temple was dedicated to Siva.

The pillars are exactly of the same type as those at
Mahéndravadi but without the lotus. It is however
probable that the lotuses were painted on them.

6. Trichinopoly.

The “Upper cave” cut in the rock at Trichinopoly is
covered with inscriptions.

On examining those of the inscriptions that are
written in the Grantha-Pallava alphabet, I have ascer-
tained the following facts :

1° The series of names of the king which are en-
graved on the pillars are all written in the same
alphabet as the inscriptions Nos. 33 and 34 of . I, 1,
Vol. 1, Pages 28, 29, 30.

2" This alphabet is very much like that of Palla-
veram.

3" There are no inscriptions written in a more
archaic alphabet,
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Most ot the names written on the four pillars at the
fagade of the cave are reproduced in Pl. XXIII, The
letters are excellently preserved and give a very correct
idea of the alphabet employed. However, most’ of the
names are incomprehensible and are perhaps of Telugu
origin.

Mixed up with these, we find however the names:
Nityavinitah, Nirapéksah, Naihikdmutrikah, Virasah,
Vyavasthitah, Vyavasiyah, Anuménah, Avanibh&janah
Akarunah, Anityaragah.

Be it noted that we have already met with the
name “ Avanibhijana” in the $iyamargalam inscrip-
tion.

The pillars at the lower end of the cave contain also
some names. The series begins on the left by the name
Gunabhara. We have said that the inscriptions Nos. 33
and 34 of S. I. L, Vol. 1, p. 28, contain the names
Gunabhara, Satrumalla, Purushottama and Satya-
samdha. All these details are found mentioned in the
Annual Report of the Director-General of Arch®ology
for 1903-04, p. 271.

I believe, however, that sufficient stress has not been
laid on the following fact.

To the right of the shrine, on one of the pilasters of the
facade and at a spot which seems to have been selected
for the principal inscription, there are certain engra-
vings in Grantha-Pallava characters.

The inscription begins solemnly with the word
“ Svasti ”, then follow the names, Sri Mahéndra-
vikramah, and Mattavildsah, exactly as in the Palla-
varam inscription.

Pl. XXIV, A represents a copy of what I consider
to be the principal inscription at Trichinopoly.
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There is no doubt :

1° that the king who excavated the shrine was
called Mahéndra, since this name is found in the place
of honour;

2° that this king is no other than the one who
excavated the Pallidvaram temple, since the Pallavaram
inscription begins likewise with the names Sri Mahén-
dra-vikrama and Mattavilasa written

in the same
alphabet.

The plan of the Trichinopoly cave will be found in
Pl. XXIV,B.

The pillars of the facade are like those of Vallam.
The brackets however are of scroll-work as at Siya-

mangalam. The cubical parts are ornamented with

lotus flowers as at Dalavanfr.

The fagade of the Trichinopoly cave is shown in the
‘ Archéologie du Sud de I'Inde,” Vol. I., Pl. XXTII, A.

On entering the shrine, we find, on the left, the bas-
relief representing Siva holding the Ganga in his matted
hair. This is shown in the same book Vol.I, Pl. XXII, B
and Vol. II, Pl. X1, B.

The sanctuary of the temple is on the right of the
entrance. It probably contained a lingam that has
since been taken away.

From Pl. XXII we can form an idea of the dvara-
palas defending the entrance to the sanctuary.

We remark at once that their hands are placed on
a club in the same manner as those of the dvarapilas
at Vallam (vide Pl. VIIL) and at Siyamangalam ; their

legs are crossed in ‘the same manner; the general
aspect is the same.



Plate XIII,
(MAHENDRAVADL)

B. Dvﬁrapﬁias at Mahéndravadi,



Plate XIV.

(DALAVANUOR.)

4 TInscription at Dalavénfr.

B. Map of the cave at Dalavintr.
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Conclusion.

The alphabet of the Trichinopoly and Pallavaram
inscriptions seems to be less archaic than that of
Mahéndravadi, Dalavéntr and Siyamangalam. One
may be inclined to think that the Mahéndra of
Trichinopoly is not the same as he of Mahéndravadi,
the one being, for instance, Mahéndravarman I, the
other Mahéndravarman II.

However, the similarity of the names (birudas) of
the king, and, above all, the great resemblance of the
style of the sculptures induce us to form a contrary
hypothesis.

We shall' admit that at the same epoch there existed
two Grantha-Pallava alphabets; the one, that of Mahén-
dravadi, Dalavantr and Siyamangalam, very simple ;
and the other, that of Trichinopoly and Pallavaram,
more ornate, almost florid, in which the straight lines
have a tendency to become curved and turned.

We shall admit that the caves of Vallam, Mahéndra-
vadi, Dalavandr, Siyamaingalam, Pallavaram and Tri-
chinopoly belong to the same period, that of a king
who bore the names of Gunabhara (Trichinopoly,
Vallam, Mahéndravadi), Lalitarikura (Trichinopoly,
Vallam, Pallavaram, Siyamangalam), Satrumalla (Tri-
chinopoly, Vallam, Dalavandr), Mattavilasa (Trichino-
poly, Pallavaram), Pagéppidugu (Vallam, Pallavaram),
but whose principal name, which is found at Trichino-
poly, Pallavaram, Mahéndravadi and Vallam, was
Mahéndra, and that this Mahéndra is Mahéndra-
varman I.

‘We have many reasons to think so:



1° The alphabets of Mahéndra are less developed
than that of Panamalai and make us believe that they
differ in age by about one century.

9° The other princes named Mahéndra, and parti-
cularly Mahéndravarman II, seem either to have reigned
for a very short time or not to have reigned at all.

However, the most conclusive reason seems to be the
following : the second verse of inscription No. 33 (S.I.L,
Vol. I, p. 29) at Trichinopoly contains a passage,
“King Gunabhara...... which has turned back from hos-
tile conduct,” which seems to be an allusion to the
fact that King Gunabhara, that is to say, Mahéndra,
was once an enemy of the Sivite religion and was after-
wards converted to the cult of the lingam.

If, then, we admit with V. Venkayya (Ep. Ind., Vol.
III, p. 277) that Mahéndravarman I. persecuted the
saint Appar and was afterwards converted by him and
that, on the other hand, Appar belonged to the genera-
tion which preceded that of King Narasirhhavarman I,
it seems to be highly probable that King Gunabhara of
Trichinopoly is the King Mahé&ndravarman I.

It may not be impossible that the Siyamargalam
(Sirhha-marngalam) temple which contains images of the
lion and the inscription of King Avanibh&jana, belongs
to the days of King Simhavishnu (called Avanisirmha in
the Kagakadi plates). It is not impossible, in fact,
that the “birudas” such as Satrumalla, Lalitatikura,
Avanibhajana were borne also by Mahéndra and by his
father Sirhhavishnu,

Be that as it may, the sculptures of the six caves that
we have studied enable us to determine the style of the

epoch of Mahéndra which presents the following
qharacteristics ;



1° Lingams cylindrical and never prismatic.

2° Dvarapalas, always front view, hand sometimes
resting on a club with a very peculiar pose and some-
times raised to the head in sign of adoration.

3° Pillars, square in section adorned with lotus
flowers.

4° ‘‘ Double-arched Tiruvatchis.”

5° Finally, we notice that the monuments that
could be attributed to the epoch of Mahéndravarman I.
are all of them rock-cut temples.



CHAPTER IIL

CLASSIFICATION OF THE ANTIQUITIES OF THE
PALLAVA PERIOD.

Mahéndravarman 1. reigned in the first years of the
VII contury, and Rajasiha in the first years of the
eighth, The corresponding styles, geparated by an in-
terval of one century, will serve-as land-marks t0 deter-
mine the age of Pallava monuments.

Let us first determine the boundary of the country
where there are antiquities attributed to the Pallavas.

From a certain number of copper plates bearing in-
scriptions, we are led to think, that, about the w, Vv
and VI centuries, the Pallava empire oxtended not only
over the region of Kafichipuram but also OVer all the
district of Nellore up to the mouth of the Godavari and
the Kishna.

However, from the point of view of the monuments
and the stone inscriptions, the Pallava country is more
limited.

We do not know any Pallava monuments situated
to the north of the river Swarnamukhi: «The only
Pallava stone inscription found in the Nellere District
is built into the floor of the Subrahmany2 temple at
Mallam in the Gadar Taluk. It is dated in the 15th
year of the reign of the Pallava King Nandippottara-
gar.» (Ind. Ant., Vol.,, XXXVII, p. 352.)



(DALAVANUR.)

Facade of the cave-temple at Dalavinar,
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Plate XV1I
(DALAVANUR.)

3. DvArapélas near the sanctuary at Dalavaniir,
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It is not probable, again, that any monument situated
to the south of the Southern Vellaur (Pudukkottai
State) could be attributed to the Pallavas.

The southernmost Pallava monument is the cave of
Kunnandarkoyil (Pudukkottai State), the inscriptions
in which (Nos. 346, 347 and 348), belonging to the time of
Kings Nandi and Danti (G. O., No. 1260, August 25th
1915), indicate the last years of Pallava sovereignty.

The cave of Siva at Narttdmalai belongs probably to
the time of the king Ganga-Pallava Nripatunga (G. O.,
No. 518 of 1905 and No. 365 of 1904).

Lastly, the inscription at Kudumiyamalai, which is so
interesting from a musical point of view and belongs
probably to the beginning of the VII century, is written
in characters similar to those of Trichinopoly. But
there is nothing to show that Kudumiyamalai was under
the direct rule of Mahéndravarman I.

In the west, the inscriptions’in the caves of Namakal
seem to show that the Salem region was under the
domination, not of the Pallavas, but of the Kongu kings.

In short, from the point of view of the monuments,
we think that the Pallava kingdom extended all along
the Coromandel coast from Kalahasti in the north to
Pudukottai in the south and was bounded in the west
by the Eastern Ghats.

In that part of South India that we have delimited,
apart from the numerous prehistoric remains, we know
no ancient ones older than those of the Pallavas.

An exception must however be made in the case of
“the beds of the Pandavas” which are perhaps very old.

We know that in the districts of Madura and Tinne-
velly the caverns containing the “ Beds" often have
Brahmti inscriptions which probably are very aneient.



Unfortunately, caverns of this kind which have been
found to the north of the Cauvery contain no inscriptions.

On my way to Siyamangalam, I was informed of the
existence of similar “Beds” at Kilangunam (North-
Arcot district, Wandiwash Taluk), a village 5 miles to
the south of Désar.

At Mémbalappap.tu railway station (South-Arcot
district, Villupuram Taluk) I heard of the existence of
“Beds " in the adjacent rocks.

Lastly, when going to Gingee, Singavaram and
Malachaéri, I questioned the villagers about the antiqui-
ties of that region. It is thus I discovered a cavern at
Kavakkadu, a village on the Tindivanam-Gingee road,
which is two miles to the east of Gingee.

This cavern must have been a small monastery as
there are more than 15 beds carved in the stone.

The cavern of Armamalai.—

Certain caverns were fitted up to serve as places of
Hindu worship. Such is the cavern of Armamalai
which is to the west of the villages of Malayampattu
and Karapattu (North Arcot District, Gudiyattam Taluk).

These are the circumstances under which I was led
to discover this cave:

The Udayéndiram plates mention that the King
Nandivarman-Pallavamalla made a gift of the village
of Kumaramangalam. I thought that the village was
perhaps the one called Komaramangalam which is
midway between Vaniyambadi and Ambur railway
stations.

I therefore went to the village and tried to find out
its boundaries with the help of the information con-
tained in the Udayéndiram plates.
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Plate XVIIIL

Sculptures at Siyamangalam.
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They say (S. I. I, Vol. II, Part III, p. 372) : « Its
» western boundary (is the hill called) Lbéhitagiri;
» going north from this (the western boundary is) on the
» east of (the hill called) Vélalagikhara; and on the
» west of (the hill called) Krishnaéilasiléchchaya (the
» cave called) Rauhinaguha.»

It is thus that I was led to visit the mountain which
is situated between the villages of Malayampattu and
Karapattu and which, the hatives told me, was called
Armamalai.

Having arrived at the west slope of this mountain,
I asked the people if there was not a cave near that
place. They replied, that, in fact, there was a cavern
and showed me the way to it in the midst of the rocks.
Tt is a natural cave, sufficiently spacious, at the
bottom of which there is a reservoir of water.

Unfortunately, there is not any ancient inscription
in it.

It is certain that this cavern contained a shrine
at the time of the Pallavas; for, we find there two
stones on which dvarapélas armed with clubs have
been carved. Their costume, their ornaments and their
form show, for certain, that these bas-reliefs belong to
the Pallava period. The design, however, is very archaic
and it is probable that these images are the oldest
sculptures that could be attributed to the Pallavas.

As these dvarapélas are adorned with serpents, it is
highly probable that the shrine was dedicated to Siva.

On the rock which overhangs and thus forms the roof
of the cavern, we see numerous traces of paintings.
Unfortunately it is impossible to find out what they
represent, except in one place where we perfectly
recognise the lotuses and the creepers.



These are the only paintings of the Pallava period
that remain to us. I believed that the paintings in the
Tirumalai (6 miles east of Poldr) cavern were old, but,
when I saw them, I found out that they were all
modern and not interesting.

The ‘“‘cave” of Kilmavilangai—(South Arcot District,
Tindivanam Taluk) :—

It was by chance, that I discovered in 1915, a small
rock-cut temple, which, from its archaic sculptures,
appears to be the oldest shrine of this kind.

I took the road from Tindivanam to Déstr with the
object of visiting Siyamangalam.

When passing through a small village which is at a
distance of about a dozen miles from Tindivanam,
I questioned the people in the hope of discovering a
rock-cut temple. The villagers replied that they had
never seen anything of the kind. One of them, how-
ever, who was questioned closely, declared that there
was something of the kind at the very place we were
in. In fact, a mere look in the direction pointed out by
him was enough to perceive a small rock in which a
shrine of Vishpu, that was called the * Mukara-
Perumal temple ” had been hollowed out.

Pl. XXV, A, shows the general aspect of it. At the
entrance stand two dvarapilas holding a kind of flower
in their hand. These personages are only sketched on
the stone ; the design is very primitive.

At the lower end of the sanctuary and carved in
high relief, there is the god Vishnu holding his em-
blems “Sarikha” and *“ Chakra” without flames, which
is a sign of archaism.

The Kilmavilangai cave contains no inscriptions.
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Aragandanallr (near Tirukoildr, South Arcot Dis-
trict) :—

Some of these rock-cut temples can be attributed to
the Pallavas, though we cannot determine their exact
age, as these * caves” do not contain any inscription
or sculpture. This is the case, for example, of the
“cave” of Aragandanalliir, the plan of which resem-
bles in certain respects that of * the upper cave” at
Trichinopoly, but which contains neither sculptures
nor inscriptions. The stone is carved irregularly and
artlessly.

Paficha Pandava Malai (Kathivadi)—4 miles to the
South-West of Arcot (North Arcot District) :—

It is for the same reason that we cannot give the
exact age of the rock-cut temple found in this place.
Its plan resembles that of the Palldvaram cave.

Singaperumalkdyil—(Railway station near Chingle-
put) :(—

When I asked the villagers of Vallam and Palla-
varam about the rock-cut temples that might exist in
that region, they mentioned to me the temple of
Singaperumalkoyil. So I went there and found one.

The shrine of god Narasimha, as well as the small
veranda in front of it, is cut in the rock. When we get
in by the entrance gdpuram we find ourselves in a
large courtyard. Turning to the left we enter into a
very dark building which is flanked in the south by a
temple of “ Agopala Valli” and in the north by the
the temple of ““ Andal ™.

The main building consists of three chambers which
must be crossed for reaching the portion cut in the rock.
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The first chamber contains in the middle a statue of
Hanumén and all along the northern wall a line of
“ Alvars.”

The second chamber has only two dvarapalas who
stand at the entrance to the third one which contains
a statue of Vishnu placed in a recess in the north.

We are now in front of a small door through which
we pass into the interior of the rock. Here we find a
monolithic chamber which is in direct communication
with the niche occupied by the god.

This part of the temple surely belongs to the Fallava
period. However the inscriptions could not be distin-
guished at first sight owing to the darkness that is
reigning there.

It was not possible for me to obtain from the priests
permission to make a minute examination of this spot.

The Department of Epigraphy must direct their
researches in that direction: they may find some in-
scriptions there.

I shall therefore confine myself to simply pointing
out that the shrine in the Singaperumalkdyil temple is
cut in the rock and must be attributed to the Pallavas.

Kura.t_lga.ﬁimutta.m——(North Arcot District, Cheyyar
Taluk):

It is probable that the cave situated in this place was
attached to the village of Pallavaram which still exists
in the neighbourhood, We have not found in this cave
any inscription of the Pallava period. It is true, that
this temple, which is completely deserted by the villa-
gers,—("“ This ancient monument is now deplorably
neglected by the pious people of Kuranganimuttam ”
Vide G. 0., No. 961, 2nd August 1913, p. 6.)—is also
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A. Fragment of the inscription at Pallivaram.

B. Facade of the cave-temple at Pallivaram,
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(TRICHINOPOLY.)

Dvarapilas near the sanctuary in the upper cave at Trichinopoly.




deplorably neglected by the Archaological Department.
When I visited the cave in 1915, I observed that the
earth which was covering it half way up hid many
inscriptions of the age of the Cholas. It is not however
probable that the clearing away of this earth would
disclose any Pallava inscriptions.

This cave contains some sculptures representing
Dvarapalas. These are of a very archaic design. They
present the front-view and are carved in very low relief.
They somewhat resemble the dvirapilas of the time of
Mahéndra, but their attitude is less natural ; they seem
to belong to a previous epoch. I am led to believe that
they belong rather to the end of the VI century than to
the beginning of the VII.

Pl. XXV, B, will give an idea of the aspect of one of
these dvarapalas. The sculpture being damaged, it was
impossible to make a drawing of it with greater preci-
sion.

Pl. XXV, C, shows the plan of this temple, which is
distinguished from those of the other caves that we
have so far studied, by the fact that at the end of every
row of pillars there is a shrine.

These pillars are of the same type as those of Vallam.

Singavaram—(South Arcot District, Gingee Taluk):

In the ' Madras District Gazetteers, South Arcot, by
W. Francis, Vol. I.. Madras, 1906, p. 366,” the temple of
Singavaram (2 miles north of Gingee) as well as the
image of Vishnu sleeping on the serpent are said to be
cut out of the rock.

I therefore went to Singavaram with three objects in
view :

1° To examine the style of the sanctuary to know if

4
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its architecture would allow its being classed among
the Pallava temples.

2° 1In that case, to find out if there were any inscrip-
tions.

3° To examine if the image of the Sleeping God
resembles the one at Mahabalipuram. This mission
seemed difficult to fnlfil, for the *“ Manual ”’ says that
Europeans are not allowed to enter the temple : *“ Euro-
peang are not allowed anywhere near it.”

Luckily, this order was not so strictly followed as I
believed. After some pourparler, the priests allowed
me to enter the first enclosure, then the second, and so
on, till at last I found myself face to face with the
deity.

It wasin fact an Anantasayana, and, as soon as I saw
it, I recognised in it the work of the Pallavas. The
right arm is stretched out and hangs down as at Maha-
balipuram. The stone has however been sculptured
newly at a later period.

The body of the Sleeping God is very large in size
and extends from one end of the ‘‘ cave” to the other.
This cave consists of two verandahs with two pillars
inside and two others at the fagcade. These pillars are
similar to those of the Vallam “ cave” but are deco-
rated with lotus flowers.

At either end of the facade of the rock-cut temple
there are two dvarapilas that mostly resemble those
found at the entrance to the shrine at Dalavandr
(Pl. XV1I, B)

There is therefore no doubt that the shrine at Singa-
varam belongs to the time of Mahéndra.

I shall here make a remark about the name of this
place. It is very probable that Singavaram (that is to
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say, Sirhha-puram) was the capital of Singapuranadu
which contained the villages of Nerkunam (G.O., 28th
July 1909, No. 86 of 1908), Vedal (76 of 1908) and
Tayanir (G. 0., 28th July 1910, No. 360 of 1909).

This name is therefore very ancient, and since the
dvarapalas of the Anantasayana temple at Simha-pura
are of the epoch of Mahéndra, we can safely suppose
that Singavaram was founded by Simhavishnpu and
that it is not impossible that the rock-cut temple was
excavated during his time.

Luckily all hope of ascertaining the name of the
king who cut this cave is not lost.

In fact, if I have not been able to find there any in-
scription of the Pallava period, it does not mean that
it is impossible to find any.

If the Pallavas have put up any inscription in the
temple, it must probably be on one of the pillars in the
facade. But the surface of these pillars is hidden by
the stones laid here to support the vault of the manda-
pam that is built in front of the * cave.”

If therefore the Department of Epigraphy could clear
these pillars temporarily, they will probably discover
there an inscription in Grantha-Pallava characters.

In his letter dated 10th March 1916, M. R. Ry.
H. Krishna Sastri has been good enough to assure me
that the temple of Ranganitha which has been visited
by the Government Epigraphist in 1903-4 will be
again examined with the object of finding out if there
exists any Pallava inscription on the pillars of the
** cave.”

It is desirable that this work should be done as varly
a8 possible.
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Tirukkalukkunram—(Chingleput District and Taluk):

On the east side of the Védagirisvara hill there is
a rock in whidh the Orukal-mandapam is excavated.
(Vide G. O., No. 538, 28th July 1909, p. 73).

The plan of this cave is similar to that of the shrine
at Mahéndravadi (PIl. X1I, B).

The pillars are of the same type as those at Vallam
(PlL. IX. B).

The Linigam is cylindrical.

The Dvarapalas are of the style of Mahéndra.

Pl. XX VI represents two of them. One of them
(Pl. XXV1I, A) stands at the right of the entrance to
the shrine. It is bigin size. The other (Pl. XXV, B)
has its hand raised to the head. It is elegant in form.

To the right of the sanctuary, there is a bas-relief
representing Vishnu, and to the left there is another
representing Brahma.

The latter image has a peculiar coiffure which is
almost spherical and quite different from what is
given to Brahma in other Pallava sculptures (for
example, Mahabalipuram).

These sure signs of great antiquity do not allow us
to share the opinion of M. R. Ry. H. Krishna Sastri
(G. 0. No. 538, 28 July 1909, p. 76) who suggests that
this cave must be contemporaneous with the * rathas”
of Mahabalipuram.

We shall then conclude by saying “ Orukal-manda-
pam” belongs to the style of Mahéndra.

Dalavantr, §iyamangalam, Mahéndravadi, Vallam,
Pallavaram, Trichinopoly :—

We have already studied these caves, which dis-
tinguish the age of Mahéndra, and which must be
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Plate XXV1I. (TIRUKKALUKKUNRAM.)

A. Right dvirapila
near the sanctuary at
Tirukkalukkunram.

B. Right Dvarapila
in a verandah in the
cave at  Tirukkaluk-
kunram.
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attributed to Mahéndravarman 1., except those at
Dalavantr and Siyamangalam which, as they do not
contain the name of Mahéndra, could.be attributed to
Simhavishnu.

Trichinopoly :—The lower cave resembles the upper
one (Vide Archéologie du Sud de I’ Inde, Vol. I, Pl, XXI)
and that also could be attributed to Mahéndra.

Vallam—(Near Chingleput) :—

We have said that there are three caves at Vallam
and we have also described the upper one which
contains the inscription of Mahéndra.

It is very probable that the two other ‘‘ caves™ date
from the same epoch.

One of them dedicated to Siva contains a cylindrical
lingam and at the entrance to the sanctuary there
stand two dvarapilas resting their.arms on a club in
the style of Mahéndra.

The third cave, dedicated to Vishnu, contains two
dvarapalas that raise their hands to their head and re-
semble the dviarapédla that stands in the left of the
facade of the temple of Dalavanar (Pl. V-II).

Mamandir—(North Arcot District):

Six miles to the south of Kafichipuram, there is a
stony hillock out of which four
excavated.

The two caves in the north are attached to the
village of Mamanddr.

The two others that are more in the south are atta-

ched to a small village called Narasapoliem or Narasa-
puram. ’

‘caves "’ have been



Let us first take up the two ‘ caves” in the north,
i.e., the caves of Mamandur.

The right side cave contains a long inscription in
Grantha-Pallava characters. A very large number of
letters are visible ; but, unfortunately, the stone is so
damaged with vertical fissures that the lines of the in-
scription break off now and then and it is impossible to
make any meaning out of it. Mr. E. Hultzsch who
mentions this inscription (No. 38—@G. 0., No. 424, 20th
April 1888), declares that it is * illegible ™.

However,’one important remark has to be made here:
The alphabet is identically the same as that of Ma-
héndravadi.

Pl. XXVII, B, is a photograph of a small part of the
inscription which will enable us to judge of the form of
the characters.

The cave was perhaps dedicated to Vishnu.

The pillars of the fagade, Pl. XXVII A, resemble
much those of Mahéndravadi. Particularly, the lotus
flowers that adorn the cubical portions are exactly on
the same model.

We may therefore conclude that from a paleographi-
cal and architectural point of view this *cave” be-
longs to the time of Mahéndravarman I.

The left side “‘cave” at Mamandar contains only
Chéla inscriptions but its architecture and sculptures
enable us to affirm that it very clearly belongs to the
style of Mahéndra.

The pillars are of the Vallam and Tirukkalukkunram
style. The central shrine contains a cylindrical lingam.
The two others are empty.

The dvarapalas are graceful and oxactly of the style
of Mahéndra.



Those that are at the entrance to the central shrine
which is dedicated to Siva have their arm on a club
and resemble the dvarapilas at Vallam, Siyamaﬁgalam
and Trichinopoly.

The other dvarapilas have their hands raised to the
head in sign of adoration. The one in the extreme left
at the end of the cave resembles much one of the dvara-
palas at Tirukkalukkunram (the one shown in Pl
XXVI, B).

The remnant of the paintings on the facade of the
cave shows that the Pallava temples were painted.

In short, the two caves of Mamandar very clearly
belong to the style of Mahéndra.

Narasapoliom—(near Mamandir):

The two caves that are found near this village to
the south of the MAmandir caves and at a very short
distance from them are left unfinished and without
any inscriptions.

The right side one is very large and contains a
geries of shrines that probably contained lingams.
There are no dvarapéilas.

The pilars are of the Pallavaram type (Pl. XX, B).

The left side cave, the southernmost one, is incom-

plete and uninteresting.

Tirakkol—(near Désiir, North Arcot District, Wandi-
wash Taluk).

This village which is occupied by the Jainas is a few
miles to the north of Siyamangalam. When I visited
the hatter place I was informed that Tirakkél contain-
ed a sculptured rock.

There is not precisely any ‘ cave” in this place but
only the outline of a temple hewed out of the rock. The



two pillars at the facade are the only portions whose
execution has been begun.

Mandagappattu—(South Arcot District, Villupuram
Taluk):

The inscription engraved on the fagade, which is
unfortunately in a very mutilated condition, leads us
to believe that this cave at the back of which there
are three niches was dedicated to the three gods
Brahma, 14vara and Vishnu. Pl. XXIX, A4, is a
fac-simile of the inscription in which the name of the
king is not to be found (inscription No 56 of 1905,
vide G. 0., No. 518, 18th July 1905, p. 47). We see that
the alphabet is much like that of Dalavantr, Siya-
margalam, Mahéndravadi.

The facade of the temple is interesting. Pl. XXVIII
gives an idea of it. The dvarapila on the right side
that presents the front view and belongs to the style
of Mahéndra, is noteworthy.

The dvarapala on the left side (Pl. XXIX, B) is very
much like those at the Trichinopoly cave.

The dvarapalas being adorned with serpents, there is
no doubt that, if the temple was dedicated to the
Trinity, the principal God in it was Siva.

Rathas and “ caves™ of Mahabalipuram (the Seven
PagOdaS)~(Chingleput District and Taluk):

I have said in the * Archéologie du Sud de I'Inde’”’
(Vol. I, Architecture p. 103) that the antique remains
of Mahabalipuram are not all in the same style :

« When we were gpeaking of the Pallava monu-

» ments of the Seven Pagodes, we divided them into
»two groups :



« The first group comprising the rathas and caves,
» which are monolithic and the second comprising the
» temples that are not monolithic but built of stone
» There are three of the latter kind: the first situated
» in the north of the village is unimportant ; the second
» is built near the light-house on the top of a rock in
» which the Durga cave is excavated, and the third
» which is at the sea side is known under the name of
» ‘ The Shore Temple.’

« A very attentive examination is not necessary to
» observe that the monuments of the second group are
» not in the same style as those of the first.»

Maintaining this division of the Pallava monuments
of Mahabalipuram into two groups, 1° The Rathas and
the caves cut in the rock, 2° The monuments built of
stone (Shore Temple type), we shall first take up only
the sculptured rocks, Rathas and caves that form the
first group, and study them from two points of view:
1° the point of view purely architectural, 2° the point
of view of inscriptions.

§ 1. The style of the Caves und Rathas
of Mahabalipuram.

From an examination of the style of the sculptures
we are led to enunciate the following two propositions :

1° The Caves and Rathas of Mahabalipuram present
certain marks of archaism that enable us to affirm that
these monuments belong to an epoch anterior to that of
Rajasimha.

(a¢) Nowhere, indeed, do we find the * Single-arched
tiruvatchi ” which was the only one used at the time
of Rajasimha. On the contrary, the ‘ Double-arched



tiruvatchi” of the epoch of Mahéndra is found in many
places: on each of the four faces of the ‘ Draupadi-
ratha”, on the fagade of the * Trimurti cave,” in many
parts of thc * Rathas ™ found north-west of the bunga-
low on the bank of the Buckingham canal.

(b)) Nor do we see anywhere on the caves and rathas
the rearing lions of Rajasimha; the lions on them are
always in a squatting and never in a rearing posture.

(¢) Another proof is taken from Iconography. In
our work (‘ Archéologie du Sud de I'Inde,” Vol. II.
Iconographie) we have stated many a time (pages
6-7 and pages 63-64) that the insignia of Vishnu called
“Sankha” and “ Chakra” have gone through a great
evolution during the course of centuries and can there-
fore serve in ascer'taining the age of the sculptures.

In the temple of Kailasanatha at Kafichipuram, the
sculptures are all coated with lime and it is almost
impossible to know the exact form of the “ Sarkha"
and “ Chakra” of the time of Rajasimha.

Luckily, 1 have been able to ascertain this point
during my visit to Panamalai.

We have said that in the cleft of the rock containing
the inscription of Rajasimmha, translated and published
in 8. 1. I. Vol. I, p. 24, there is an imageé of Mahisha-
suramarddani (Kali). This goddess always bears the
Sankha and Chakra; and in the bas-relief at Panamalai,
these insignia are in a very good state of preservation
and we can observe their form very correctly. Well,
then, we remark this peculiarity about them, that they
are ornamented with flumes of fire.

In the monuments of the epoch of Mahéndra, these
weapons of Vishpu are shown without the flames.
Besides, in the rathas and caves of Mahabalipuram
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these insignia of Vishnu are represented without the
flames.

It being admitted that the sculptors of the epoch of
Rajasimha ornamented these weapons with flames of
fire, we can conclude therefrom that the caves and
rathas of Mahabalipuram are anterior to the time of
Rajasimha.

9° There is a certain resemblance between the caves
and rathas of Mahabalipuram and the monuments of
the epoch of Réjasimha that enables us to affirm that
the sculptured rocks of the Seven Pagodasbelong to an
epoch posterior to that of Mahéndra:

(e) We do not find anywhere in the monuments of
theepoch of Mahéndra squatting lions at the basa of
the pillars. On the contrary, in the Kaildsanatha
temple at Kafichipuram there are numerous squatting
lions. We shall therefore conclude that the squatting
lion indicates an age posterior to that of Mahéndra.

The presence of numerous squatting lions in the caves
and rathas of Mahabalipuram makes us believe that
these monuments are posterior to the time of Mahén-
dravarman L.

() Pl. XXX represents one of the pillars of Maha-
balipuram the like of which is very often met with in
this place.

We remark not only the squatting lion but also the
bulbous capital surmounted by a large abacus (pala-
gaye), and nowhere in the art of Mahéndra do we see
a pillar having such an abacus. This kind of pillars
is, on the contrary, very numerous at Kafichipuram.

(¢) We have given a long description of the dvara-
palas of the epoch of Mahéndra. We do not find the
like of them anywhere at Mahabalipuram.
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The dvarapilas of the Seven Pagodas do not present
the front-view but only the side-view and turn straight
towards the shrine. (Note specially the dvArapilas at
the facade of the Trimurti cave. (Pl. XXX, A4). Nor do
they rest their hands on a club as those found in the
temples of Mahéndra. It must also be admitted that
the dvarapalas of the Seven Pagodas do not resemble
those of Kafichipuram ; but they are in the style of an
interi'ening 'period.

(d) We have said that in no place was the image of
Somaskanda seen at the back of a shrine of the period
of Mahéndra.

This image is seen at the sanctuary of Dharmarija
ratha at Mahabalipuram, but the execution is of a
different type from that of Kafichipuram.

(e) Nowhere in Mahabalipuram do we find the
ornament of lotus flowers which is so often seen in the
caves of Mahéndra.

In short, by their architectural style, the rathas and
caves of Mahabalipuram appear to be more ancient
than the monuments of Rajasimha but more modern
than the temples of Mahéndravarman I.

The genealogy of the princes of tho dynasty of Simha-
vishnu is well known. We know that only three kings
have reigned between Mahéndravarman I. and Raja-
simhba; they are:

Narasimhavarman I (about 625-650),
Mahéndravarman II (about 650),
Paramésvaravarman I (about 655-690).

It is highly probable that the reign of Mahéndra-
varman II was very short.

We shall therefore conclude thus: By their style,
the sculptures of the rathas and caves of Mahabali-
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Plate XXV11I,

(MAMANDUR.)

4 Facade of the right cave at Mamandir.

B. Fragment of the inscription in the same cave-temple,



Plate XXVIII

(MANDAGAFPATTU.)

The Pallava rock-cut temple at Mandagapattu.
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puram belong to the period of transition between the
ages of Mahéndravarman I. and Rajasirhha. It is
therefore very probable that the rocks of the Seven

Pagodas were carved during the reign of the two
princes Narasimhavarman I. and Paramesvaravarman I.

§ II. The Inscriptions.

The inscriptions engraved on the caves and rathas
of Mahabalipuram can be divided into three groups,
which we shall study successively :

(a) The first group of inscriptions is in an alphabet
which greatly resembles those of the caves of Dalava-
ntr, Siyamanigalam, Mahéndravadi. Some of the
letters and particularly the letter &, $a, are however
Jess archaic. These inscriptions can therefore be attri-
buted to the successor of Mahéndravarman I.

These inscriptions are found engraved on the
Dharmaraja Ratha (Vide 8. L. I, Vol. I, Nos. 1 to 16,
pp. 2 and 3). They are the “birudas " among which
the name Sri-Narasimha occurs twice. None of
these names are found in the inscriptions of Mahéndra.
On the contrary, many of them, as Atyantakama,
Sribhara, Sarvatobhadra etc., are among the “birudas”
of Rajasimha.

The tenor of these inscriptions seems then to point
also to a successor of Mahéndravarman I.

We may therefore conclude, that, according to
1° the form of the letters of the alphabet,
9° the tenor of the inscriptions,
3° the style of architecture,
the King that had the Dharmarijaratha carved out
is Narasirnhavarman I.
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Besides, the Trimurti cave contains three niches.
That on the left, the northernmost one, contains an
image of Subrahmanya (vide Archéologie du Sud de
I'Inde, Vol. 1, p. 84 and Vol. I1, p. 49 and Pl. XVIII,
A). And on the last step leading into this niche, 1
have found an inscription (Pl. XXXI, C) containing
only two letters: #% Malla, in characters similar to
those of the inscriptions of Narasimhavarman I. As
we know that this prince had the cognomen of
Mamalla,! there is reason to believe that the ins-
cription in the Trimurti cave must be attributed to this
king.

Again, there is no doubt that the ancient name of
Mahéabalipuram was MAamallapuram. Therefore it is
almost certain that Mamallapuram was founded by
M4amalla or Malla, that is to say, by Narasimhavar-
man 1.

(b) The second group of inscriptions are in the same
florid style of the alphabet that we find in the Kailasa-
nétha temple at Kafichipuram. They are the inscrip-
tions in the Ganésa temple (S. 1. I, Vol. I, No. 18), in
the Dharmaraja Mandapam (S. L I, Vol. I, No. 19), in
the Raméanuja Mandapam (S. I. I, Vol. I, No. 20) and
in the third story of Dharmaraja Ratha (S. I. 1, Vol. I,
No. 17).

The first two inscriptions are identical and are in
praise of a king called Paraméévara (vide Ep. Ind.,
Vol. X, No.1). From what we have said above, there
is no doubt that this king is Paramésvaravarman I.

1. Indian Antiquary, vol, IX, p. 100, and Plate ; Badfmi fragmentary
rock inscription of the time of the Pallava [Narasim]havishnu, named

Mahémalla, in the same alphabet that we find in the Dharmarija Ratha
at Mamallapuram (Mahabalipuram).
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Plate XXX.

A pillar with a simha-basis at Mavaliveram.



— 63 —

This, however, only confirms the hypothesis that
we put forward at the end of chapter II, that the florid
alphabet of Rajasimha was created by his predecessor
and that Rajasimha borrowed an alphabet that, at his
time, was already archaic.

The inscription on the east side of the third story of
Dharmaraja ratha (S. L I, Vol.I, No. 17) seems to
show that the temple sculptured by Narasimhavar-
man [. was not consecrated by him but by his suecces-
sor Paramésvaravarman I, surnamed Atyantakama,
who gave it the name of Atyantakima-Pallavéévara.

(c) The inscription we have just spoken about, which
is in florid characters, is written on the east side of
the third story of Dharmaraja ratha. The same in-
scription is found also on the west side but in a non-
florid form. The letters have not been cut deep
enough and so the inscription remained unpreceived
for a long time. It was discovered by V. Venkayya.
This inscription is placed just above the entrance to the
ganctuary, and like the .ne we have just mentioned,
gives to the temple thc :ame of Atyantakama-Palla-
végvara.

The inscription is so short that it is not possible to
determine exactly the kind of the alphabet it is written
in.

However, holding an opinion contrary to that of
M. E. Hultzsch (Ep. Ind. Vol. X, No. 1) Ithink that the
two inscriptions on the third story of Dharmarija
ratha are contemporaneous and both are of the time
of Paraméévaravarman L. The only difference between
the two inscriptions is that the one on the west side
is in simple characters and that on the east is in florid
characters.



We shall therefore conclude by saying that the
tenor of the inscriptions, the form of the letters and
the style of the sculptures are fully in accord to show
that the caves and rathas of Mahéabalipuram were cut
in the rock during the reign of Narasimhavarman I
(625 to 650) and that they were finished and consecra-
ted during the reign of Paramésvaravarman I. (about
675).

The large sculptured rocks, * Krishna uplifting the
Govardhana mountain” and *“ Arjuna’s penance’ be-
long certainly to the same epoch, i.e., the middle of the
seventh century.

Concerning the latter bas-relief, it is well to recollect
that we cannot any more call it *“ Arjuna’s penance.”
The merit of having given a satisfactory explanation of
this scene goes to Mr. Victor Goloubew who has proved
(Asiatic Journal, 11th series, Vol. IV, July-August
1914):

1° that the principal object in the scene is the vertical
crevice in the rock, for, it is towards it that all the
personages are jurned ;

2° that the presence of nagas in this crevice proves
the presence of water.

In that case all is clear. During the Pallava epoch
the rain-water flowed through the crevice. This cas-
cade then represented the Ganges descending to the
earth from the heights of Kailasa.

On the rock Siva is seen giving an ear to the prayers
of Bhagiratha.

Thus the personage who has so long been mistaken
for Arjuna, is no other than Bhagiratha, and this grand
sight must be called not * Arjuna’s penance ", but
“ Bhagiratha’s penance .
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(MAHABALIPURAM.)

Plate XXXI.

4. Facade of the ““'L'rimurti cave " at Mahabalipuram.

NBAF Sri-Kadbiti
Inscription discovered on the
gopi-churn  at Mahabali-
puram,

{T Malla.

Inscription on the floor of
the left sanctuary of the
*“ Trimurti cave” at Maha-
balipuram.




Plate XXXII.

(MELACHERL)

Pallava inscription at Mélachéri,
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Cave and inscription of Maélachéri (near Gingee,
South Arcot District) :

In the Madras District Gazelteer, South Arcot, by W.
Francis, Vol. I, page 364, we read: “ Mélachéri; three
miles north-west of Gingee;............ The shrine of the
temple to Maddilesvara to the north of the village and

the lingam in it, are cut out of the solid rock of a low
hill there.”

. I wished to find out:

1° if the temple cut out of the rock could be attri-
buted to the Pallavas ;

2° if there was any inscription in that temple.

So I went’ to that place on the 1sit January 1916 and
ascertained that the shrine at Mélachéri was a cave in
the Pallava style and that one of the pillars of this
rock-cut temple bore an inscription in Grantha-Pallava
characters. This inscription., was then unknown.
M. R. Ry. H. Krishna Sastri, to whom I communicated
the result of my investigations, was good enough to say
in reply : * The inscription has not been copied by the
Department and the credit of the discovery is all due
to you.”

Pl. XXXII is a reproduction of the ‘ estampage’ of
the inscription at Mélachéri.

M. R. Ry. S. Krishnaswami Aiyangar, Professor in
the University of Madras, has been kind enough to
translate it for me and it is given below :

Text.
Karitam idam nrpatina
C(andra) dity(é)na s(ar)va(bhaumé)na
Sri sikhari Pallavesvaramiti
(Sai)van(dha)ma siddh(ir) astu(gr.
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Translation.

This Siva temple named Sri Sikhari Pallavédvaram
was built by King Chandraditya, the Emperor. May
Success attend.

The Alphabet used in this inscription resembles that
of Narasimhavarman I.at Mahabalipuram. It seems
however to be somewhat less ancient.

It is therefore probable that the temple at Mélachéri
belongs to the middle of the VII century (about 650)
and that Chandraditya was one of the names of either
Narasimhavarman I. or Paraméévaravarman I.

The temple of Malachéri consists of a single
verandah with two pillars at the fagade and a shrine
containing a cylindrical lingam.

There is not any bas-relief or decoration.

Saluvarikuppam—(2 miles north of Mahabalipuram) :

The age of the antiquities of Saluvaiikuppam is 2
problem that has not been solved up to the present.

We know that the cave of Atiranachandéévara in
this place contains two inscriptions identical in tenor
but written in two different alphabets.

The inscription on the northern wall (S. . I., Vol. I,
No. 22) is written in Nagari-Pallava characters as
that of the 1st and 4th lines at Kafichipuram.

The inscription on the southern wall (No. 21) is
written in Grantha-Pallava characters, as that of
Panamalai ang the second line at Kafichipuram
Writing about thig subject Mr.”"E. Hultzsch says
(Ep. Ind., Vol. X, No. I,p.3):

«As I have remarked in 8. I. I, Vol. I, p. 10, we
»meet with the same plurality of the alphabets in the
» Kailasanatha temple at Kafichi. The enclosure of
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» this temple bears three tiers of identical inscriptions.

«I am fully aware that my remarks on the third
» and fourth alphabets do not rest quite on firm ground.
» But in the absence of further information, we may
» place the inscriptions written in both alphabets in
» the time immediately preceding the conquest of the
» territory by Vikramaditya (A. D. 733-734 to 746-747).»

After what we have said about the Panamalai in-
scription and the alphabets of Réijasirnha, we cannot
agree with Mr: E. Hultzsch who identifies Atirana-
chanda with Nandivarman-Pallavamalla.

In our opinion, the Siluvankuppam cave belongs by
its inscriptions to the time of Rajasimha.

And we find that an examination of the sculptures
of Siluvankuppam also confirms this hypothesis:

1° The cave of Atiranachanda contains two pris-
matic lingams which characterise the epoch of Rija-
simha.

2° Behind the lingams, at the back of the shrine,
there are some images of Somaskanda resembling those
at Kafichipuram.

3° The dvarapalas at the entrance to the shrine
have a very characteristic pose which is very much
like that of the dvarapalas in the Kailasanitha temple
at Kafichipuram.

4° The *“cave of lions” which is close by contains
the rearing lions of R4jasimha.

It is therefore probable that Atiranachanda is none
other than Rajasimha.

Besides, the name Atiranachanda figures in the in-
scriptions at Kafichi (8. I I, Vol. I, No. 25, A. 3rd
niche, p. 15) as well as in the inscription of Rajasimha
at Tiruppsrur (G. 0. No. 538, 28th July 1909, p. 77).



Certain reasons, however, lead us to believe that the
Cave of Atiranachanda at Siluvankuppam is more
ancient than the temples of Panamalai,and Kafchi-
puram and that it must be ascribed to the beginning of
the reign of Rajasimha, i.e, the end of the seventh
century (about 690 to 699).

Panamalai—(vide chapter I).

Temple of Kailasandtha at Kafichipuram — (vide
Chapter 1).

MahAbalipuram—(The Seven Pagodas):

The small temple, which is near the light-house and
on the summit of the rock out of which the “ Yama-
puri mandapam ” has been carved, does not contain
any inscriptions; but by its rearing lions, its dvarap4las,
its bas-reliefs, «it belongs positively to the epoch of
Rajasimha.

The same may be said of the small temple situated
in the sands to the north of Mahabalipuram and called
“ Mukundanayar Temple.” It has no rearing lions,
but its architecture, its lifigam and the image of
Somaskanda point to the time of Rajasirnha.

The “Shore Temple " is quite in the style of Raja-
sithha. It bears no inscription of this king. However,
it will be easily admitted that the *‘bali-pitha ™ which
is placed in front of the temple was built at the same
time. As this contains some inscriptions of Réajasimha
(G. 0, No. 961, 2nd August 1913, p. 89), it must be

admitted that this king was the author of the * Shore
Temple.”

Tirukkalukkunram.—(Chingleput District and Taluk):
Near the summit of the Védagiri mount, by the



side of the way leading to the temple of Védagiriévara,
I found a pillar ornamented with a rearing lion of
Rajasimha. This isolated piece of sculpture seems to
have belonged tn a temple which was probably built
at the top of the rock at the time of Narasimha-
varman IIL.

Tellar—(North Arcot District, Wandiwash Taluq):

This village is 5 miles south-east of DésQir on the
Tindivanam-Wandiwash road (vide Madras Districts
Manual, North Arcot, Vol. II, Madras, 1894, page 445).

When travelling through this region I remarked
here numerous remains of the Pallava period.

The shrine of the small temple in the north of the
village is built of a large number of ancient stones.

By the side of the road, I found a bracket which
surely belongs to the time of Rijasimha.

It is also certain that at Tellar there was a temple
in the style of Rajasimha.

Since Tellar existed during the Pallava period, it
would not be impossible that it was at this place that
King Ganga-Pallava Nandippottaraiyar gained the
victory of Tellaru, which won for him the title of
Tellarrerinda (vide, e.g., inscription No. 180 of 1907).

Kanchipuram—(Conjeeveram) :

It is probable that the temple of Vaikuntha-Perumal
which was called Paramégévara-Vinnagaram and which
belongs to the style of Rajasimha was built by Para-
mésvaravarman II. and finished by Nandivarman-
Pallavamalla (G. 0., No. 492, 2nd July 1906, Part II,
2, page 61).

I shall however make a remark regarding certain
sculptures. We know that the Vimana of this temple
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.

is surrouuded by a verandah which is covered with a
long series of bas-reliefs of which only a very small
number could be interpreted with the help of inscrip-
tions explaining them. (Vide G. O., No. 492, 2nd July
1906, p. 61). V. Venkayya, writing on this subject,
says: « The four walls of the raised verandah which
» runs round the central shrine of this temple, are
» covered with two rows of sculptures separated by
»a small belt, which was apparently intended for
» engraving notes explaining the sculptures. They are
» divided into a number of compartments each of which
» was evidently meant to denote a particular event in
» contemporary study.» Ithink that the idea that these
sculptures refer only to contemporary events of the
time of Nandivarman is not quite correct. These
sculptures have a more general signification.

They represent the whole historv of the Pallavas in
pictures.

To understand these sculptures we must examine
them beginning from the entrance gate and going all
round the temple from left to right. The first panel
(vide Pallava Architecture by A. Rea, Pl. LXXXVIII)
represents Vishnu, the second Brahma, and then
successively Argiras, Brihaspati, Samyu, Bharadvéja,
Droéna, ASvathaman. Here (vide Pallava Architecture
Pl. LXXXVIII) a bas-relief represents the birth of
Pallava and the litter of sprouts is cut by the side
of a person who has his hands raised above his
head and stands on one leg in the attitude of a
pvenitent. This evidently illustrates verse 17 of the
Kasakadi plates (8. I. I, Vol. II, Part III, p. 355). 1

1. ‘‘ The glorious Pallava, (during whose rule) the earth was untouched
«t (even) by the smallest calamity, was suddenly born to him on a litter of



The rest of the series of bas-reliefs surely represent the
continuation of the history of the Pallavag, Un-
fortunately the want of explanatory notes is ap obstacle
to the identification of these personages.

The temple of MuktéSvara at Kaﬁchipuram which
contains an inscription of Nandivarman (No. 14 of 1893,
G. 0., No. 642, 643 of 14th August 1893), belongs very
probably to the iime of Nandivarman-Pallavamalja.

The temples of Tirupuradntakésvara, Airavatésdvara
and Matafigé$vara, which belong to the style of Raja-
simha (vide Pallava Architecture, by Alexander Rea,
Madras, 1909), can be ascribed to the end of the VIII
century.

It must be specially mentioned that the temple of
Matangésvara contains dvarapalas having fou_r hands
(vide A. Rea: Pallava Architecture, Pl. XLV). We have
already said that the dvarapilas of the Pallava period
have only two hands. This exception seems to prove

that the temple of Matangéévara belongs to the end of
the Pallava period.

Kfiram and Tiruppadikunram (near Kafichipuram):

The temples in these two villages, which are built in
the Pallava style, also belong probably to the end of the
Pallava period.

Tiruppattr (Musiri Taluq, Trichinopoly District ) :

The temple of Kaildsanatha at Tiruppattur does not
contain any Pallava inscription. V. Venkayya (G. 0.,
No. 574, 17th July 1908) has admitted, however, that it
is in the Pallava style.

‘* sprouts (Pallava) by (the nymph) Ménaké, that had been sent to him by
‘“ Sakra (Indra), who was afraid of (losing) his position (on account of the
‘“ sage’s austerities).””



According to the photographs No. 89 and 90 of 1907-08
that M.R.Ry. Krishna Sastri has kindly sent me, I

tbink that this temple must be ascribed to the time of
the Pallavas.

Tiruvadi (South Arcot District, Cuddalore Taluk) :

When I visited the Siva temple at Tiruvadi, I remark-
ed that the Viméana of this temple strangely resembled
that of Kailasanatha at Kafnchipuram.

The plans of the two temples are alike: the Vimana
at Tiruvadi is surrounded by collateral niches.

The rearing lions are found in profusion.

Again, a priest affirmed that the shrine contained 2
prismatic lingam and an image of Somaskanda. We
know that the temple of Virattinéévara at Tiruvadi
contains (G.0., Nos. 655 and 656, 24th July 1903) a few
Pallava and Ganga-Pallava inscriptions (Nos. 56 and
36 of 1903).

Tt might not be impossible that the Vimana was built

at the end of the Pallava period and repaired later oo
certainly at the time-of the Cholas.

Tiruvellarai—(Trichinopoly District) :

I have visited the two rock-cut caves at Tiruvellarai:
They are very simple in architecture, and one of them
situated in the enclosure of the Vishnu Temple seems
to have remained unfinished. They can be attributed
to the kings belonging to the dynasty of Nandivarman
(vide G.0., No. 492, 2nd July 1906, p. 62) as bearing in-
scriptions connected with it.

So they are probably contemporaneous with the Siva
cave at Kunnandarkoyil (Pudukkottai) which contains

inscriptions (Nos. 347 and 348, G.O., No. 1260, Aug. 25,
1915) of the same epoch.



CONCLUSION.

Woe believe, that, in the preceding pages, we have
brought certain new elements to bear upon the study of
Pallava monuments.

1° The discovery of Pallava antiquities at Panamalai,
Armamalai, Kilimavilangai, Singaperumalkdyil, Singa-
varam, Mélachéri etc., has enlarged the field of investi-
gation,

2° Thé antiquities already known have been studied
with greater attention.

(a) From an epigraphical point of view we have
closely examined the form of the various alphabets and
we have brought to light certain inscriptions that still
remain unpubl’i'shed. _

() From an archseological point of view we have
tried to compose monographs of the most important
monuments. We have given the plan of the temples
and fagsimiles of the photographs hitherto unpublished.

Up to the present not a single book containing pic-
tures of the monuments of Vallam, Dalavantir, Mahén-
dravadi, Mandagappattu, etc., has been published ; and
we think that the sculptures of the epoch of Mahéndra
are so important for the history of art that they cannot
oe allowed to remain unknown any longer.

.3° For the first time, we have made a general study
of Pallava Antiquities based on a comparison of all the
inscriptions and sculptures.

What then is the result of all this labour?
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(4) Comparing the tenor of the inscriptions with the
form of the sculptures, we have remarked that the
monuments containing the inscriptions of a king called
Mahéndra, Gunabhara, éatrumalla, Lalitankura, belong
to the same group by the similarity of their sculptures;
and we have given to this kind of architecture the
name “ style of Mahéndra.”

On the contrary, all the monuments bearing the
inscriptions of Rajasirhha have a very peculiar and
characteristic style.

So the style of the sculptures accords with the tenor
of the inscriptions.

But the form of the letters of the alphabets accords
neither with the tenor of the inscriptions nor with the
style of the monuments.

Thence, we have come to the conclusion that the form
of the alphabet is not an absolute test for the determina-
tion of the age of antiquities and that inscriptions
which, by their alphabets, seem to belong to different
epochs, can, in reality, be contemporaneous.

(B) This comparative study of the collection of
Pallava monuments has enabled us to try to compose a
history of these antiquities of which a summary is
given below :

It would appear that in the firsf centuries of our era,
Hindu temples were built of wood and brick which are

not very durable materials, and that is why we do not

find their ruins anywhere. The antiquities in the

caverns such as we have discovered at Kilangupam,
Mambalappattu, Kavakkadu, Armamalai, are the only
vestiges of this epoch.

About the end of the VI century a taste for rock-cut
temples sl?read everywhere in the Pallava kingdom.
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The most ancient shrine of this kind is perhaps the
small cave at Kilmavilangai. The temple of Korangani-
muttam is undoubtedly very old also.

The King ‘Mahéndravarman I, who reigned at the
beginning of the VII century (about 600-625), excavated
the “caves”® of Vallam, Mahéndravadi, Pallivaram,
Trichinopoly. It is certainly at the same epoch that
they cut in the rock the temples of Singavaram,
Mandagappattu, Tirukkalukkunram, Siyamangalam,
Mamandiir, Dalavanir. It is not, however, improbable
that some of them, for example, those at Singavaram
and Siyamangalam, should have been hollowed out of
the rock by Simhavishnu, father of Mahéndravarman I.

The monuments of the time of Mahéndra are all of
them ‘‘ caves” excavated in the rock. The pillars are
formed of two cubical parts separated by a prismatic
part. The dvarapalas present the front view and have
very characteristic poses.

Narasimhavarman I. (Vé_tépikond&), who lived in the
second quarter of the VII century (about 625-650),
founded the town of Mahabalipuram, to which he gave
the name of MAmallapuram, after his surname of
Mamalla, and had the “ Rathas"”, the “Caves” and
the large high 1eliefs * Krishna uplifting the Govar-
dhana mountain” and ‘ Bhagiratha's penance” carved
in the rock.

The monuments of Mahabalipuram very much
resemble those of the epoch of Mahéndra. However
the general aspect of the sculptures is altered. We
get only side-views of the dvarapalas who have
different poses. The elegant pillars with bulbous
capitals take the place of the heavy pillars with cubical
capitals. Lastly, these pillars are very often supported



by squatting lions, which is a design never sAeen in any
of the monuments of the time of Maher.nd,a‘ The
squatting lion should have been an innovation of tpe
artists of Mahabalipuram,

Paraméévaravarman L. continued some of the works
and had inscriptions engraved in them. He haq to
struggle hard against the Chalukyas about the year
660 or 670 A.D., and it is probable that during this
time the works at Mahabalipuram were abandoneq,

At the beginning of the VIII century. there appegred
the new fashion of building temples entirely of gtope
and it is then (from about 700 to 710) that Rajasirmpa
built the temples of Panamalai, Kaildsanathg 44
Kaunchipuram, “Shore Temple” at Mahabalipyrgy,
etc.

The mode of decoration also changed. Squatting
lions continued to be sculptured for SUDPOIting the
pillars; but for supporting the pilasters, they yged
rearing lions.

This new style continued to be used during the time
of King Paraméévaravarman II, who founded the
Vaikuntha Perumal temple at Kafichipuram and of
Nandivarman Pallavamalla,

The Pallava art, which reached its zenith at the time
of Narasimhavarman I. (caves and rathas of Maha-
balipuram), began to decline at the epoch of Réasimha,

and this decadence continued during the reign of the
kings of the dynasty of Nandivarman.

G. JOUVEAU-DUBREUIL.

Pondicherry, June 29, 1916
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