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PREFACE 

The \Vriting of a memoir on the Indian demi-gods, the 
Gandha,.vas and Kinnaras was suggested to me in--!gjg when I 
had prepared a note on "The Gandharvas and Kinnaras in Indian 
Iconography" for the Tenth All-India Oriental Conference held 
at Tirupati in March, 1940. Shri. 0. C. Gangoly, the Sectional 
President of the Conference appreciated the treatment and 
suggested that a fuller study would be a good contribution to 
the subject. The late Rao Bahadur K. N. Dikshit, M.A , the then 
Director General of Archaeology in India assigned this subject 
to me in the same year and issued general instructions to all 
the Superintendents under him to supvly me with the 
photo-prints that I may require for my study. But in the 
meanwhile, I was appointed the Director of Kannada Research 
Institute, newly started by the Government of Bombay at 
Dharwar in 1939, and o>ving to the heavy responsibility of 
starting research work in history, archaeology and Kannada 

literature etc. in the new area, the study and writing of the 
memoir had to be deferred till the middle of 1945, when I began 
togather the necessary material for the work on hand. 

The Museum attached to the Kannada Research Institute 
contains some fine specimens of the Gaodharva and Kinnara 
images and this afforded me a further stimulus to study their 
iconography in greater details and embody the results in this 
brochure. I undertook tours to important centres of ancient 
Karnatak sculptural art like Badami, Pattadk::\1, Aihole, Lakkm)<;li 
etc., and made a comparative study of these icons with those 
found elsewhere and described in the works on Indian Sculpture 
and Painting. 

The subject under treatment has not been dealt with in full 
details in any works on iconography. Though the deities treated 
here hold a minor rank in the Hiodu, Buddhist and Jaina 
pantheons, their appearance in every temple, SUlpa or Basadi is 
inevitable either as a retinue of the principal god or as separate 



images. The position and functions and the multiple variety of 
delineation both in sculpture and painting deserve to be studied 
by every student of the history of sculptural art and it is the 
object of this memair to make some contribution to the study of 
this subject, from the iconographical and historical points of view· 

While writing the Preface, I came across A. B. Keith's 
paper 'A New explanation of the Gandharvas ' published in 
the Journal of the Indian Society of Oriental Art, Vol, V PP· 
32 ff. and 'Vedic Gandharva and Pali Gandhabba ' etc. by 
0. H. De A. Wijesekera and " the philosophical import of 
Vedic Yaksha and Pali Yakkha" by the same author published 
in the University of Ceylon Review, Vol. III and Vol. I 
respectively. Though the subject is treated in these articles on 
the background o£ comparative mythology, nothing is said in 
them about the iconography of these demigods. I have briefly 
touched upon this point on p. 48 f. below agreeing to the 
similarity in the conception of Vedic Gandharva and A vest an 
Gandhareva with Greek Kmtauros, but differina from Prof. 
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Przyluski's Cilnaecting Vedic G.llldharva with Gardabha= ass. 
The status and function of the G1ndharvas in the Buddhist and 
Jain pantheons are briefly narrated in chapter II. 

I cannot but refer here to the brilliant note of Shri 0. C. 
Gangoly on "A Gupta pillar at the Museum in Benares ·• publi­
shed in Oriental Art Vol. III, No, 2 ( 1950) to which my atten­
tion was kindly drawn by the author. His significant remarks 
" Indeed, the application of scnlptural ornamentation to struc. 
tural forms is one of the basic characteristics of Indian archi­
tecture from early times " are perfectly true in regard to the 
representations of the Gandharva, Kinnara, Yaksha, Naga and 
similar semi-divine beings carved on the beams and pillars of 
ancient temples. They have survived to the present day even 
in the mxlern dornestic architecture where the symbolic orna­
m~ntations of the pillars and beams can be traced to the full-size 
images of the fabulous semi·divine animals such as Naga, 
Gandharva, Kinnara, Kirtimukha which at one time adorned 
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the sanctuaries of the Vedic Gods, the Buddhist viharas and the 
Jain Basadis. I have not dwelt on this point in the book, as 
the discuss:on would naturally land into tbe study of evolution 
of the principles of Temple architecture, which is beyond the 
scope of this pamphlet. 

I must record my sincerest gratitude to the late Rao Babadur 
K. N. Dikshit, for all the help he rendered me in my work, but 
for which this brochure would not have been completed at all. 
The help of the several publications and literary works which 
I have consulted in the preparation of the book deserves to be 
acknowledged with thanks. My thanks are also due to the Depart­
ment of Archaeology in India for the supply of photographs 
?f th~Gandharva and Kinll3.ra images which have been used for 
Illustration in the book. 

The brochure which was to be published by the Department 
of Archaeo!G>gy could not be published by that body due to the 
intervention of the world-war and the consequent control on the 
printing and paper facilities. In the meanwhile, it was considered 
advisable to publish this pamphlet under the auspices of the 
Kannada Research Institute and I now place this before the 
scholars and students of iconography. I am conscious of the short­
comings in this publication which are partly due to the want of a 
good Reference Library at Dharwar and the non-availability of 
some valuable works on Indian art which are either out of print 
or out of stock. In spite of this, I have tried to do some justice 
to the subject and I hope that the treatment will prove an 
incentive to the more intensive study of Indian art and 
iconography in its different aspects, against the back-ground of 
regional and provincial influences. 

I am thankful to Shri 0. C. Gangoly a well-known art 
critic of Calcutta for adding an introduction to the b:>ok. My 
thanks are also due to the Superintendent, Photo-zinco Office, 
Poona, for the excellent blocks prepared for this brochure, 
and to the Manager of the Karnatak Printing Works, Dharwar 
for the neat and speedy printing of this book at a short notice. 

KANNADA RESEAHCH INSTITUTE, 

DHARWAR 

R. S. Pancharnukhi 
Dtrector of Kamzada Research. 



INTRODUCTION 

I am happy to add a few words of introduction to this 
interesting Memoir of Vidyaratna R. S. Panchamukhi. Ten 
years ago I had the pleasure of listening to his original paper, 
which has now been expanded at my suggestion. 

The Kinnaras and Gandharvas and other fictitious creatures 
in Indian Mythology,-curious creations of fertile imagination,­
occur continuously in Indian Plastic Art- throughout its 
un-interrupted history. As very piquant and spicy elements-in 
Sculptural and Pictorial illustratiom-thc;y have been dem8nding 
a scholary enquiry-into their history, both plastic and literary­
which a learned scholar has now provided for the benefit of all 
students of Indian Art and Mythology. 

The subject has from time to time received some attention 
from scholars European and Indian, but never exbamtively dealt 
with. Our author does not claim an exhaustive treatm€nt of the 
subject-but his references to literary texts are fairly complete, 
if not exhaustive. 

The earliest study on the subject we owe to H. Luders, a 
great German scholar. Recently, the topic has been partially 
covered by an Indian scholar Mr. H. R. Kapadia: (Gigantic 
Fabulous Animals in J aina Literature-' New Indian Antiquary ' 
April-June 1946). 

I am quite sure the present study will inspire other scholars 
to dive deeper into the topic and all subsequent scholars will 
certainly feel grateful to our auth.or for his erudite presentation 
of the literary data. Perhaps, the references to the Buddhist 
texts bearing on the topic are not as complete as one should 
·expect -as many of the Buddhist monuments embody interesting 
plastic representations of Kinnaras and Gandharvas very closely 
related to Divyiivadana and other Buddl1ist Texts. Relevent 
references in the Kathii-Sant sci;;,t~ra cuuld have been usefully 
utilized .. It is hoped these minor blemishes would be corrected 
in a subsequent edition. 
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Evidently for saving expenses-the publishers have not been 
able to provide as many illustrations as the topic damanded. 
The lack of adequate illustrations has seriously hampered the 
author's excellent presentation. This imperfection may also be 
covered in a subsequent edition. We have a very excellent 
model-as to how such topics c<:mld be treated-in Coomarswamy's 
marvellous monograph on YAKSHAS, and it is hoped the next 
edition of this Memoir will fulfil all our expectations. The topic 
also demands a comparison with analogous treatment of 
Fictitious and Symbolic creatures in European Art. 

What Vidyaratna Panchamukhi has actually given us is 
a valuable aid to our understanding of the motifs which enrich 
the beauty and expressiveness of Indian Art. 

2, ASHUTOSH MUKHERJI ROAD, } 
Elgi11 Road Fost Cffice 

CALCUTTA-20 INDIA 
23rd April, 1951. 

0. C. Gangoly 
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GANDHARV AS AND I\INNARAS 
IN 

INDIAN ICONOGRAPHY 

INTRODUCTION 

The human mind has an inborl) tendency to adore the 
sublime and the best in Nature. Even the conception of an 
omnipotent and omniscient God who pervades throughout the 
universe both animate and inanimate, does not preclude the 
worship of the deified powers of nature. Worship of Gods in 
various forms is common to almost all ancient cultures in the past 
and the Hindu cult~re which is an admixture of different types of 
culture from the Vedic times down to the classical age is not an 
exception to this. From the earliest phase of Indian civilization 
as made out from the extant literary evidences namely the Vedas 
and the auxiliary !ores, and from the latest archreolagical dis­
cover·ies at Mohenjo Dare and Harappa, it is possible to infer 
that worship of divinities, some times by visible representatiollS 
has been a striking feature (If Indian religion. References to 
temples and images of gods and godlings are met with in abundance 
particularly in later Vedic literature, and the relics unearthed in 
India's prehistoric sites at Mohenjo Daro and Harappa lead to the 
surmise that temples and temple architecture were known to the 
authors of the Indus civilization. The terra cotta figurines of 
the Mother goddess, figures of gods on the seals and sea!ings and 
the stone li;iga and other antiquities have Jed the <cholars to 
characterise the type of the civilization represented by them as 
highly developed ~oth temporally and. s;piritually. During the 
vast interval of time from the close of the Indus period (drca 2500 

B. C.) to the historic period of the Buddha (circa soo B. C. ), 
what particular forces combined to mould the special typ of the 
Hi~du culture, there are no means to understand. Whattver be 
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the lines of development, the Indian mind was trained to inter­
pret divinity in terms of things temporal and as a corollary of 
this, temples and images began to be worshipped by all theistic 
religions in India. The Hindu pantheon with one supren•e'God 
as an Invincible All-powerful Divinity admitted numerous minor 
deities under Him, that represented different cultural forces, or a 
harmonious building of an uniform homogeneous civilization 
called the Aryan culture. Among these minor deities, the 
Gandharvas and Kinnaras play a significant part in Indian 
temples. It is the object of this Memoir to study the position 
and functions of these demi-gods in the Hindu pantheon, to note 
their iconographical features from the extant sculptures and 
paintings and to institure a comparison between the Hindu, 
Buddhist and J a ina icons of these godlings classified uuder chr01, 0 _ 

logical periods of Indian sculptural art, so that their true 
character as a piece of sculptural art-production may be set forth 
in a true perspective. 



CHAPTER I 

THE STATUS AND FUNCTIONS OF THE GANDHARVAS 

AND E.INNAR:\S,- IN LI1ERATURE 

The Vedic Literature contains numerous references to 
Gandha1'va and I<innara as performers of specifie functions which 
are explained in detail in the Pauranic literature. They also 
throw light on their status and positiou in the Vedic Pantheon. 
The dictum that the Itihiisa and Ptml~ta are explanatory digests 

on the enigmatic truths of the Vedas ( ~fu~l~g~JUTJ~~T ~~ ~~q~~~oJ 

is exemplified in the interpretation of the figures under notice. The 
word Gandharva is derived in various ways in the B.igvcda and 
the same meaning is upheld by explanatory notes in the Pura!)as. 
In ~igveda VIII, 77, 5, Indra is stated to have cut asunder 
Gandhatva in the etherial regions, ( 8l~t:.;?r!l qc:;fil<lli'!~«'.H?~li!'{~ag 

{~~g ~~g 1 Sli=Cf~a_:!SI~~fiS<rfG!~: 1-Sayai).a ) for the protection of 

the Brahmai).as ( ~~~G! ~~~-i'!"J~ot~".:f ~<i 't~ Cf<1ilJG!-Sayai).a ). Here 
G. 

the word Grmdharva is described by Siiya!)a as meaning 

' a cloud ' ( lll~~<ii <lH:G!a'tfa lli=<lcfl ~q: 1 ). 

Another !J.ik of the same ma~ujala records the expedition· of 
Satakratu ( i:e. Indra) in company with Kutsa, against the 
invincible Gandharva who had inflicted a defeat on the Sage 
Etasa. Gandharva is here equated with Siirya i.e. Sun-god. 
Sayai).a explains in his commentary on this IJ.ik, that Gandharva 

was Siirya ( ili'<li:f ilCfT {~i{lrrr Olaf{ Q~ ) . But in ~igveda I, 163,2, 

Gandharva is regarded as one of the genii who regulate the course 
of the sun's horses. According to Sayai).a's gloss, the horse which 
had been given by Yama i.e. Fire-god, was yoked to the chariot 
by rnCI i.e. Wind-god and was seized by reins (i.e. controlled) by 

Ga11dharva i.e. Soma. The Gandharva is called the protector of 
Soma and VayukeSa.. He is referred to in plural which clearly in­
dicates that there was a class of demi-gods called the Gandharvas 

( tlll:f~~ij;r iji!BI _~lli=Cflr£. <=lfr ilr'lCit .., 91fq C!T~'ifi~l<f II IJ.ik III, 38, 6 · · · 

~ i!:f~ 9T~~~FI. Cfl~CJO:. ::q~~\~'trr_ ili'<lC!lr£. ~:lTI1\ey'lil'l_ ~Cilil~l~TC::1rt l=!il'~T 
t!lq~:qB:. 1- Sayaita) who were to guard the Soma. This function 
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of the Gandharvas is clearly mentioned in the !J.ik. IX, 83-4 :­

iT;::l:l~ ~c:~r ~~ \G.1Rr qrfu a:~rF!t ;;rfril11r1:T~a: 1 

~anfcr ft3 fi!er~r !iier1qfu: ID;itl''H il!f<!T +r~11ma 11 

In the ninth maiJ.<;lala, Siikta 86, 36, the heavenly Gandharva 
( f~ir llrCl~) is identified with Soma. He is called Visvavasu 

(Rv. X, 139,4,5,6: f<t9iJT'f~ ~Tilfl;:erc:iillq)- etc. f<I~.JTGJ~\f+r a ..... ) ~g f~) 
ifr~:J9T etc. etc.) and knows and makes known the secrets of 

heaven and divine truths generally. He has a mystic power over 
women and a right to possess them. He is ir;voked to unite the 

woman with her husband ( 3{r1:TTfir~ 5Jlf.~ ~i>iT~T q~11.?::;f 11- R.V. 

X, 85,22 ). As a class, the Gandharvas live in the sky and guard 

Soma ( ct flrt:rcrr: srr~~1!~ cr ~)?r nun ;::~f~r~;:~ qf<f.l'f- R. v. IX, 

II3, 3 ). Their habitation is stated in some {Nks to be the 
region of the air and the heavenly waters l'TrCl~~<l i;lq q~-R.V. I, 

"' 
22, 14 ). SiiyaiJ.a explains this ~~ q~ as 81afia;r and quotes a 

statement of the Nrisi11iha Tapaniyasakha that the sky is inhabi· 
ted by groups ( l'l!JI ) of Yakshas, Gandharvas and A psaras 

( ~&Jfli'i:l<rfc~urrari;tff!a+ia~~-~· ar. 102 ). In R. V. IX, 85, r2, 

the Gandharva is identified with the sun illuminatiNg the Heaven 

and Earth ( 51"1~\li~f~Rr il!GU ~~: ) and is stated to inhabit 

the heaven ( <;hc.if l'Trt1CfT3Iff!•n'11i 31~~~~)· From R.y. X, ro, 4, it is 

clearly seen that he Iivas with his wife in heavenly waters. A 
further interesting description of this demi-god is contained in 
R. V. X, IJJ, 2 that the Gandharva uttered a speech in the 
womb, which the q~11 i.e. the sun had borne in his mind. This 

heavenly speech was given out thereafter by the poets (at fi.!)al11i'IT 

f"'~ l=l'll~lliClf~ q~ tr.C!Gt) frlqi~ 11 ). It may also be pointed out that 

the second !J.ik of the eleventh sukta of the same ma~uJala seems 
to hint that the Gandharvas were delighted to join the mind to 

the music or sound of the river ( nada ) ( ~tlil,<'l:lCI1~~1:TT'i'.l ~)qon il~f~ 
ill~ 'lRqJg ?riFf: 1 ) which idea is developed in epic poetry where 

the Gandharvas are well-known as celestial musicians or heavenly 
singers in the court of Indra. Thus, in the ~igvcda, we find the 

Gandharvas invested with mystic power over woman, having 

,, 
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their habitation in the heaven or the region of the air or the 
heavenly waters. They are introduced aa an individual or as a 
class and one of them is called Visvavasu. They are designated 
by the term Vayukesa ( wind-haired ) and stated to guard the 
heavenly Soma for the sake of which Indra fought with them and 
took it forcibly for the good of the human race. They are end­
owed with sweet speech and have a power to possess or seduce 
women. In the hymns quoted above, the Gandharvas are des­
cribed as ~c;q ili'Cl~ or the heavenly Gandharva as opposed to 

;:j~&q ili'Cl~ or human Gandharva, who are introduced in the 

Upanishads and epic mythology, 

The statements of the B.igveda describing these demi-gods, 
are rendered more clear in the hymns of the Atharva Veda. The 
Bhuvanapati-Siikta in the second book ( m:a1q i:fiprg ), introduces 

the heavenly Gandharva ( f<i_o:!l) il;::~clf .5"R~q q~qf0:) who was 

inhabiting the sky ( f~f<f a :ti\:l~~!i_ ) and had the Apsaras 

whose abode was the sea, for wives. The latter had the. power 

to mystify the mind ( ;:jii~~6::1 CllP:j) il;::~~ qco;:f:~s~:ti~~mstr.~ i!;:j: 1 

A. V. II, 5 ). In the fifth book of theAtharva Veda (A.V. II,5,2) 
the Gandharvas are enumerated along with the Pitris, the gods 
( ~Cf~iiT: ), and the minor deities ( 'i~~c!T: ) and their number 

is given as six thousand three hundred and thirty three ( 6333). 
In the Piipam6chana-st1kta, l A.V. II, 6.4 ) the Gandharvas and 
Apsaras are invoked along with the As\·ins, Brahmal).aspati and 
Aryaman for the removal of sin and in the fc!CITil_~'m ( A.V. XIV. 

2, 34-36 ), their blessings are prayed for a happy union of the 
couples in marriage ceremonies. The Gandharva is the receptacle 
of secrets ( il;::~C!1 \:ll;:j q{+i !l&Tq(!_) and knows and makes known 

the secrets of heaven and divine truths generally ( A.V, IT, 2 ) 

He is said to m.tke an enticing speech ( Bli:i'll~C'!~~: q;y;::li <i'<!:­

A.V. XX, IZ8, 3 ) 

In epic poetry, the Gaudharvas are described as the celestial 
musicians or heavenly singers; ( ;e Cl;:jl~:£{lq ~Fl<'H<i_ {l'>t{J:j'[) ;:ji[l{~li_ I 

~q~ ~C{rco:-c:i~: t=Q.."Hll•i't ;:j~T~f"Cl: 11- ifQl~H.a II, I6I, 26 ). I have 

already pointed out that in the B-ig veda the Gandharva is endowed 
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with sweet speech ( cf. ifit;=l{ q:q: of the Atharva Veda XX, 128, 3) 

which in the epic mythology has been ascribed to the Gandharvas 
and Kinnaras who form the orchestra at the banquets of the gods 
and belong together with the Apsaras to the Indra's heaven sharing 
also in his battles. The Yiijiiavalkya-smriti corroborates this 
idea when it says that the Gandharvas granted an auspicious 
voice to women ( chapt. I, 71 ). That these celestial musicians 
held the monopoly of divine music is set forth in the classical and 
technical literatures and inscriptions also from the earliest period 
down to the 17th century A. D. when the religious and spiritual 
traditions of the followers of Vaidika rites were alive on the 
Indian soil. These will ba dealt with later on, 

Thus, we are furnished with the following meanings of the 
word Gandharva as explained by Sayal).a viz. 

( I ) '!f<{ilOJ:. 1[5lfi:f: ~fu Cf Sf~~: I Clftlf~~llti!' 
i]T ~<::"'~ '"I '!?{!~~: 1 i!Tij,<::'ii ~:m:lla1fCT ii<=ij<ir ~'<7: 1 i. e. one 

that contains water i e, the cloud is the Gandharva 

( 2 ) '!iq~ 'leU ~~lifT l:lClT{ ~~ (the sun) and by the same process 

of derivati0n ( 3 ) fl<'l:f<lfot=~l;:r~e:l'fil<i.: In the Sabdakalpadruma 

however, is offered a more appropriate cierivation explaining 
their functions directly in the words il~ ~.:lil1actl~T~'3ff.iCl5l;jf~ 61~fu 
srmrfu ~fu I ~<iii il!~'fi: i,e. the heavenly musician who takes delight 

in singing and playing on musical instruments. This etymology 
is.suggested in A.V. 12, r, 2, 3, where the odour ( ga,ndha) of the 
earth is said to rise to the Gandharvas ( ~t=a il<'\'1: ~ferfct ~<l~ ~ 
fcrQ"~lli!1:1~l ~11TQ: 1 ~ ll"'CICIT 61ttl{~!:l ~f;;it ). The Gandharvas are 

classified under two heads viz. ( r ) f;;::c;~ fl<'C!~ or divine 

Gandharvas and ( 2 ) ii~:F~ ilrl:J~ i e. the human Gandharvas. 

The former are extolled in the hymns from the Vedas cited above 
and hold a higher positiou and status in the pantheon of the 
Vedic theologists, than the human Gandharvas. They are born 
of the divine seed ( at:j..;j)if~;) and are divided into eleven 

c::ttegories according to the Vahniput"ii~za :- 8-l?ll:ms~!RC!l=~m:1 \l~ 
Cf~k('(~f ~l: I ~~it ~~f?f; ~~ll=lfil <i~<fi!:l ~i[ll1iil: II f9~<TI"l~} [o'UI~!:l ll;:ej~-
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<fii<\~T fJIJ'f: 11 -quoted from the Viichaspalya under Gandbarvas. 

Campare in this connection Sayal).a's gloss on R.V. III, 38, 6 

il;;~9f<r._ ~Tl1~~1itiFI_ ~CJI<'!QJ:;[J~lil_ in which the Abhraja gal).a is specified. 

J a.tadhark, however enumerates the eleven classes difiereu tly as 
follows:-

~Tijl [[ f~~{~T ~~ffi fci~TCf~~CI~:JT I 

illl=JT~~~~~T;:it<l' l=IT'UT~ a ~Cil: II 
-quoted from (he V iichaspatya. 

While narrating the origin of the Universe, the Manusmriti 
introduces the ten Prajapatis who created the seven Manus, the 
M aharshis ( the sages ) and the Yakshas, Rakshasas, Pisachas, 
Gandharvas, Apsaras. Asuras, Nag as, Sarpas, Suparl).aS, the groups 
( iliJ'f ) of the Pitris . . . . Kinnaras, Vanaras etc. 

( <!fey ~a;~: fq~y:qt~ ilr\:lqJt~~~ sg~H 1 

w:rmT;:~qf.:gqoif~ fGCjiJ'fT :q ~~rrronil_ !I .••••••.•••••• 
~Jr'll~l<'l=Jt:'~~:nfo:crfq\:lt~ fc!~fl:lil'1_- chapt. I, 37-39 

The commentator Kl!lllilkabhatta explains:- il<'l:l'!Tfu~R~T<\lf: I 

Sllij".,::ij": ;:;~'(~!CUI: , following the renumeration of Jatadhara. In 

the Sivatatva-ratniikara an encpclopaedic work of Basavaraja of 
Keladi { 17th cen tvry A.D. ) the Deva-Gandharvas are divided 
into Mauneyas and Prapeyas each of which has sixteen and ten 
clans respectively. Their names are enumerated in Kall6la III, 
chapt. 3, vv. 4-15. This classification is not found elsewhere 
and appears to follow some local Virasaiva tradition. 

In the third book ( ~Cf.<'\:l ) of the Bhagavata whose present 

reeension is ascribed by scholars to tl:e 8th sentury A. D. but 
which from the available epigraphical and literary evidences may 
be relegated in its original form to a very high antiquity going 
back to the Pre-Christian era, there is a lucid and thorough 
account of the creation ot the universe. In the narrative of the 
divine creation \ ~C{Iii<'l ). the following venes sptciJy tbe eight­

fold creation thus :-the Visudha (Gods), Pitris (manes) Asuras, 
Gandharva, Apsarasas, Siddhas, Yakshas, Rakshasas, Chiira·~za~·, 

Bh:Uas, PnJtas, PiSachas, Vidyiidhmas, and Kinn~tras 
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~tt~~~fcr.:ir fi![clT fqqifs:gu: 1 

a-rre!C!~l;i\~: f~;aT: ~~.'H~ffu ::em:un: II 

<i'l ?!q fc!m:qr~ fc:{=urm: ~?r'O<::~: 1 

<::~a fc:{~J<?'!I"T('!l l;!nr~,=a f99el~EJI(lr: u 

The commentators Vijayadhvaja (14th century A. D.) and 
Yadupatyacharya ( r7th century A.D.) recenci!e the discrepancy 
in the original statement ( 311J fcl~::~: ) and the actual enumeration 

which exceeds fourteen categories, by the process of inclusion of 
some into the main heads so as to bnng the number to eight 

( 'i:l ~o~<f ~<?!tl fq~q ~l.fff:q~a"li'Tc:i fi"""~ffi 1- fq~~<.<!'"fl'!t on III, ~. rr, 
27-28) 

The functions and duties of the several gcdlings given here 
are explained in the commentaries as follows:-

?:~'FTT•IIfG: if.ClTU C!HFII~ ili(iff'l:-.:jj I 

ftl~ ~fd <Ril{~JU~151iE!if~n:_ 'f'i~ II 

BciJ<fiO ~fa ~ ~ 't!~~zfq<H ijCJJ: 1 

ii!lr~ '"' it g; ~~~r: fCJ~<m:a $jof.lffiat 1 

Clmsr:~ <F.~f~a~~H'l ~<\TCl~ nm: II 

quoted in the Vijayadhva;"iya. Their functions are explained 
more clearly in the Y adupatya in the following prose pa:::sage :-

~~'!t ill<! <linh: ~fa '~"'-1'-lt(~H!lll. 1 CITQ:<!J ~. 9i('!f{ ~fu ll~ ~1!.1l;!111_ 1 ~~nf"q~ij 
~~f~ ~!1q: I fl;!;a: ful\lfr THftlijT I fu~ rlj:a:fl:Jf"q 9'ffiH:: ~~&: I 'qJn~rsnfi:!fct 
'<11\0'JT<ilij_ I ~~~Rt~9il'!ffCI~lq B91"f.U ~fu ~ClJfG: f<!i?r~TClli!Jij_ I 

The Gandharvas and Apsaras perform singing and dancing 
before the gods; the Yakshas and Rakshasas are to act as their 
vehicles or conveyances besides doing battles for thE gods. Tlre 

Siddhas should always proclaim " success, success " to the gods 
and the Charal).as should function as spies ( '<llU: ). The Bhutas, 

Pretas, Pisachas, Vidyadharas and Kinnaras, should rcndt:r 
service to the gods by assuming various bodies. The functions 
of these demi-gods are also indica ted in the verses sung in praise 
of God Narasimha by the Gandharvas, Kimpurushas, Kinnaras 
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etc., which are extracted below from the Bhagavata, Skandha 

VII, 8, so etc., 

'li=C/qT Bi3 :- c:.~ fCI"BT a C'j?;ilf::':'iF1P.T~l etc. II so II 

"Oh Lord we are your singers, actors and dancers." 

f-fig;~ll a:.3: - q:!:j ~~~H.=c=ci g l1&19,<iq ~:>-~~: I 

Ol~ ~j<iG!l i12l' N~CI: ~~§~~~II 53 II 

we look like Purushas ( fti~:wr=s,l§i~i"Bl~ ) but you are indeed a 

Great Purusha. For, 

''This despicable person (i.e. Hiral).ya Kasyapa) despised b)" 

the good people is destroyed (by you) " 

f.::r;~u ~= - CJ<~+fl~ f<t.~\flll"ll ~CiCIT~m 
f<::fu~il fctf2: l1!!rf1S~ Cf.Tf~Cil: I etc. 

"Oh Lord, we are your servants. But this son of Diti (i.e. 

Hiral).ya Kasyapa ) caused us to serve him forcibly ( fCif2= forced 

labour)." The nature of the service is not specified 

A word will now be said about the habitation of these demi­
gods according to the Purai)as As stated above, the sky 
( 31C'!~CJ) and the waters were specified in tte Vedas as their 

locale, The $abda-Kalpudruma locates the Gandharvaloka above 
the region of the Gnhyakas and below that of the Vidyadharas. 
The Kasiklw~~f.a describes the Gandha1vas and their residence in 

the following verses which corroborate the statements made 
above on the basis of the Purai)ic and Vedic texts:-

m;::-:r~li'C'~C:J ~its+Jl <ri=C!aT~ ~4qWI1: I 

~:<f,<JT '11<1<11 ifci '<lRil"Tl: lCgfaqlc"f.T: ll 

ifta~H <11f:i1 <fiai'f a)q:!:jfu i'l'TNqlrr_ I 

~El:~fu 'C! ::q;:n8fi~ ::q<'! ~~il +JT~c=n: ll 

u~f smr~ ~o::qJ~ ~qlijtfij \:qC'JJfil :r;r 1 

i{o!:fJil'Gifq §iJ::q') f<r tF.i~lqlrOQ~tf,~: II 

m~iil~: !i<~~;z;:a: .-r1a ll'T:i.!c=<~~f<l~B. 1 

a<'! 311~<'! .-r;:~q1 ~rtF.~~qr fct<:J1;qa u 

.Sabdakalpadrmna. 
-quoted from the 
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"This is the world of the Gandharvas who are the singers of 
the gods. The Charal).as who are expert musicians are the 
reciters of eulogies and please the kings by their songs. They 
praise the wealthy persons through greed for money. They 
frequently give away to Brahmal).aS whatever articles of per­
fumery, wealth, clothes etc. they receive as gifts through the 
king's favour. Through merit thus obtained, they will be eligible 
to the Gandharvaloka ". These are evidently the M amtshya 

G.mdharvas who by the performance of such meritorious deeds 
are en ti tied to a place in the Gandharvaloka The same idea 
is expressed in the Sabdarthachintzima?Ji which explains the 
distinction between the Deva-Gandharva and M anushya Gandharva 

in the following verses:-

6'!f~l1"~ il~~: ~<!_ ~~Cfl'!ifci~q~: 1 

flrl:l&c=i:r ~111cr~r l1fii ilrl:l~ ~~a ' 
~'!Wq' ~~lC'SU'~l\1,. 'li<'Cfl<::I~9 ~:;i\~Q.. 1 

ili'cWR ~Rq]TS :;r a:cr ili'<f.f ~-o~a II 

The Dev.t-gandharvas are mentioned in the Vedic hymns quoted 
above and the Manushya-gandharvas whose status is much lower 
in the gradation of the Vedic pantheon are also referred to in the 
epic and classical poems. In the Ramayal).a, Lava and Kusa are 
described as twin ·brothers endowed with sweet voice like the 

Gandharvas ( maU ~Cj\~q;:~t ili=l:l9ffcl9 ~fqonn. 4, IO ) who are 

evidently the human Gandharvas. 

That the Gandharvas have a prior right to possess women is 
also indicated in the marriage verse :-

~Tl1: 5l~l=lt fi:i~): 'lr'<191 fclfcl;::: ~{: 1 

i!(l)~;J) 3lij:I2 qfcr l:'g;U~fa 11~~<1~!: 11 ( R.V. X 85,40,-49) 

which states that a bride is first taken to wife by Soma, 
Gandharva and Agni in order before she is married by the human 
~ridegroom. The Yajiiavalkya-Smriti (I, 7 r) declares that Soma 
Imparted purity to women Gandhirva an auspicious speech 

( ~.=rrfi!·{ ) and Agni all sa~redness, regarding them ever pure 

(~a~l ~ G!lfrs!a) m-:r: )· This is only an extension of the Vedic concep­

tion of the 'liT~ 9'01: of the Gandharvas and of the epic idea of 
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their being the musicians of the heaven. A brief account of the 
origin and description of these demigods is gh·en in chapter XI of 

the Hindt' Mythology by W.J. Wilkins and in T.A, Gopinatharao's 
Elements of Hindu Iconography, Vol. II, p. 568. 

The Kinnaras who are included in the eight-fold divine crea-
' tion ( ~'1 ~tl ) of Brahm a given in the Bhagavata ( III-II-27-zS} 

quoted above are also the semi·divine beings who acc0rding to 
the Yadupatyam were to render service to Gods in various ways 

( Ef\~C'ij;~:''iil~ fCI~q B'"fl<!iU ~m +l;::'llfu: f'!i;;:jU(lF1lil. )· The K innaras are 

enumerated along side the Rakashasas, Vanaras, and Yakshas as 
the progeny of Pulastya in the Mahabharata ( Bharata, Ara:Q.ya­
kaparva, chapt. 6 ) while the Kimpurushas are clubbed together 
with the Salabhas, Simhas (lions), Vyagbras (tigers), Yakshas 
and Hahimrigas (ibid) among the descendants of Pulaha. In 
Bhagavata ( VIII. 20, I) ) , the Kinnaras are accordingly 

mentioned separately from the Kimpurushas.in the verse ( ~~~ 

~~~: ~!?louT lli=l4~r.fi'!_li~ ~U ;JI~: 11 ). Like their coin peers the 

Gandharvas, they are also endowed with sweet voice and are 
known in lit,erature for their melodious songs. (compare for 

example ~1P:falfl1~fu f.:r.'iH11JlT-~l=JH:~f"1<!, f<!ifl=!~ f'f.'iH 'f.fucs ~~a­
'~<{~ ) • The physiological and iconographical features of 

these semi-divine beings as made out from literature and 
inscriptions will be studied in the next chapter. The Sabdakal­

padruma locates the Kimpurusha-varsha between the Hemakuta 
(i.e. Meru.) mountain and the Himalayas included in the nine 
continents (~u-s) of the Jambudvipa. But its exact situation 

can not be made out clearly. The same authority suggests the 
derivation of the word Kinnara as ~fc:~aT i'f~: • Monier Williams 

explains it as 'what sort of man'( f<f;-OR) being originally a 

kind of monkey ( va-nara) and in later times reckoned among 
the Gandharvas or celestial choristers. They were attached to 
the service of Kubera who is known as the lord of Kinnaras 

( f'f.W:;u ), in literature and inscriptions. 

It may be observed that the divine creation which the four­
faced God Brahma made in the beginning of the universe is 
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wholly transplanted in the Brahmal)<;l.a (i.e. created universe) 
where, even quarters for the various beings are allotted. This 
is followed suit in the buildings of a city or town which according 
to the science of town-planning, should contain among others, 
separate quarters for the Gandharvas who are represented by 
the drummers, musicians and dancing courtezans. The M iinasiira 

states that in the Gandharva part, should be the houses of the 
drummers etc, halls fit for the dancing or mu<>ic of courtezans 
and the residences of the architects ( ~~:nq::r,) should be situated 

in the Gandharva plot. Even a temple should have a separate 
plot for the Gandharva where should be a pavilion for gathering 
flowers for worship ( Miinasiira chapts. IX ahd XXXII ). 
Dwelling houses also should be marked by various plots of which 
the one for the Gandharva should contain the house ·of those 
princesses who can be seen by the moon. These are the top-most 
portions of a rnan·sion or the antariksha plots which are suitable 
for the quarters of the queens of kings of nine ranks 
( Ibid, chapt. XXXVI ). 



CHAPTER II 

THE GANDHARVAS AND KINNARAS IN THE JAINA 

AND BUDDHIST PANTHEONS. 

The Gandharvas and Kinnaras are adopted by the Jainas 
also in their system of theology. Their description and functions 
do not materially change from the ones given above from the 
Vedic and post-Vedic evidences. But the classification and their 
habitat are slightly different. According to the Tattvarthasutra 

chapt. IV. siitras r-r2, the gods of the Jaina pantheon are of four 
orders namely Bhavanavii.si i.e. Residential, Vyantara i.e peripa-' 
tetic, J y6tishb. i.e. Stellar and Vaimanika i.e. Heavenly. Every 

class has ten grades:- ~-.=~, ~.=m=nf<lon, ';fl<!:l~qr, qlf\G?.:, 3llf~\a:f, ~l'f.tTI~, 
3l<!;:;;, 5:cfiiUT'6, 3llfi:r~R:J (that grade of celestial beings who form 

them;;elves into conveyances as horse, lion, swan etc., etc. for the 
other grades) and f<ii~::r".l:fi ( the servile grade ). But the gods in 

the o~'H and ;;:'llf?p;;:fi regions are denied the privileges of having 

the grad::s of ;:r::q~IT ( like ministers or priests, being thirty three 

in number) and ~l<£'1!~ (the police or the protectors of the people). 

The gods of the Vyantara region are given in Siitra as ~au: f'!i­
'iH: f<F.+=3~q ~~FT il~~ "'a:f UG_:p,:r ~G' fcmr<n: ll 'I 'I II· Some of ·these 

live in the innumerable oceans and continents. The seven classes 
of the Vyantara gods, i.e. all except the Rii.kshasas live in the 
K!tara-bhaga or first upper-most stratum of the first earth 
Ratnaprabhii.. The Rakshasas live in the second or Paii.ka-bhaga 
of the s::tme. It may be remarked that among the Bhavanavasi 
gods all except the Asura-kumaras viz. Nagakumara, Vidyut• 
kumara, SuparQ.akumara, Agni-kumiira, Vatakumara, Stanita­
kumara, Udadhikumara, Dvipakumara and Dik-kumara reside in 
the Khara-bhaga of R,ltnaprabha, whereas the Asurakurnaras 
like the Rabhasas,live in the Parika-bhaga (see the Tattvarthiidhi­
gamaszitra by Umasvami Acharya edited by J. H. Jaini, M.A •• 

PP· 96-gg ). It is interesting to note that the Kinnaras are 
distinguished as a separate class, from the Kirhpurashas in the 
Sutra quoted abo\'e, evidently from the difference in their 



respective physiological feature::; which will be discm~ed in the 

sequel. 

The functions of the Gandharvas are € xplained in Abhidhiina­

riijendra of Vijayarajendra-suri, a Jaina lexicon of the medi<eval 
period, oy the synonym 'a:<Fil:!.l~ (singer of the gods ) o~i=CI\JS'li1~~. 

They are divided into twelve classes:- (I ) i\lill, ( 2 ) [~, ( 3) 

o~9: , ( 4 ) <l'H:~I:', ( 5 ) '>F,fq>:fJf;::'liJ; , ( 6 ) <i.<'!C!l~'lil: ( 7 ) 'liT~I=;jJ: 

( s ) il~J'fil~~="~t: , ( 9 l )Ciat: , ( r o l R~t9tti:!: , ( n ) ·~<:Ra~: 
( I2 ) <fin~~~: whose functions are, as can be surmised from 

their names, intimately connected with music and singing. The 
Kin nares are likewise divine beings who have to perform similiar 
duties. The gods of the first three orders viz., ~<{ijqJ~ft, ;;~i=O\ and 

;;:<:!Jfur,;;; have bodily sexual enjoyment l~ke human beings up to 

the sEcond heaven or isana ( 'fiT'!.! 51cft'<!TU an lt~Fll(f, n " n ) and 

in the rest have the sexual enjoyment by means of touch, sight 
of beauty, sound and mind as follows :-

In the third and fourth heavens by touch only. 

5, 6, 7 and 8th , , sight only. 

g, ro, II and 12th , , sound only. 

13, q, 15, and 16th , , mind only. 

The Vaimanikas have no sexual enjoyment. Beyond the 
r6th heaven there is only the male sex ( ibid. pp. gS ). It would 
thus be seen that the Gandharvas and E.innaras live on this earth 
in the Khara-bhiiga or the upper stratum and mix up with the 
human beings. 

The Buddhists speak of three kinds of gods ( devas) ; those 
by common consent ( sammati ), those by purity ( Visuddhi} 
and those by birth ( upapatti ). The kings and royal personages 
are the gods by recognition, the recluses and other holy Per­
sonages are the gods by purity, Brahma, Prajapati and other 
celestial beings are the gods by birth. The Niddesa list of devatiis 
comprises five groups of fi. ve kinds of each : ( r ) ascetics 
( 2 ) domestic animals ( dephants. horses, cows, cocks, crows): 



IS 

( 3) physical forces and elements (fire. stone etc.), ( 4) lo\ver 
gods ( Bhmmnadcva N{cga, Supar~t1_la, Yakshii, asurii, gandhabbii ) 
( Digh-N ., ii, p. 254, 257 ), ( 5) high gods (inhabitants of the 
deva-loka proper: Maharaja, Chanda, Suriya, Inda, Brahma ) . 
Thus, the Gandharvas etc. are classed under the lower gods 
whose function is to attend on the Buddha and Bodhisattva. 
Pafichasikha Gandharva, the harper of Indra and Dhritarashtra­
Yaksha the guardian of the Eastern quarter are frequently 
mentioned in the Buddhist legends (see Barhut, Book II, Jataka 
scenes by B. M. Barua, p. 56-57 ) At all important junctures 
of the life of Buddha ~akyamuni, Dhritarashtra-Yakha who as the 
epithet indicates, is a holder of the royal scepture, a Maharaja, 
the supreme lord of the Gandharvas, is said to have come with 
his retinue to ward off the dangers and pay homage to the 
Bodhisattva and Buddha now and then. 

In the opinion of Vincent Smith thGse godlings were the 
mC>st powerful forces in the primtive ages and "must be regard­
ed as the last remnant of a whole host of forgotten powers, once 
mighty and to be placated, each in its own place. Strange beings 
of 'inother sphere, they could not wholly be passed over either by 
Brahmal). or Buddhist. l A History of Fin~ Art in India and 
C~ylon, p. 7 ) . 



CHAPTER III 
THE GANDHARVAS AND KINNARAS IN INSCRIPTIO::--JS. 

A study of the inscriptions and sculptures belonging to the 

several bist.orical periods and epochs of sculptural st_:yles as 
demonstrated in the ancient temples both South Indian and 
North Indian will, it may be pointed out, show that the 
Gandharvas. Kinnaras and otner godlings were to attend on the 
principal deity in the central shrine doing Him suitable services 
such as singing, dancing, waiving fly-whisks, and offering garlands 
of flowers etc., in a worshipping attitude. The technical literature 
in Sanskrit on the Hindu and Jaina pantheons, dealing with the 
iconographical features of the various deities, will form an incon­
trovertible piece of evidence in support of the conclusions arrived 
at by an independent study of the icons found in diffe1ent parts 
of India. I shall briefly notice here a few typical examples from 
Indian records where the Gandharvas etc , are introduced as the 
retinue of the principal deity. In some temples these minor 
deities used to be worshipped, as a necessary part of the temple 
establishment. From one of the inscriptions in the Lahore 
Museum ( gth <;:entury A. D.), it appears that the temple was 
adorned with the images of Krishl).a and of the gods ( deva·), 

demons ( daitya ), Gandharvas. Yakshas, Kinnaras and the 
Siddhas ( Sirsa stone inscription ot Bh6jadeva, Ep. Ind. Vol. 

XXI p. rg6 cf. a;O{ ~C'I:l il~'l:f~ ~Rf .il'JT fifi;;:r{ f~~ll l . The Tii.Jgund 

pillar inscription (Ep. Ind. Vol.\~III,p 30) of Kadamba Kakustha­
varman (6th century A. D.) similarly records that the temple 
of Prai)ave.Svara contained the imaaes of groups of the Siddhas 
G e ' 

andharvas and Rakshasa ( cf. u ~~ ~<TCJ"ClT ~Cl"P-ITfG: a:CJ"fl.{ f(l~~~~ 
f(l~ "11~'':1~ \eyrll~: ~~a- verse 33 ). The Gandharvas ete. are 

also referred to in the Nasik Cave inscriptions ( tbid. p. 6o, 

~0.' 3, plate I, lines 8-g) as participating in battles fought by 
Sm Satakarn· G- · R-. 0-. 1 otam1puta qq;:r iJ{,ool\i"l ~&€Hl lq:;JJ"cl{ ~=r ill:19 '<IH.Ill 

'iii\ ~<IT<t\ rt%:r n~~R;jJT Uij\ fudu ~aRg B'<l"B-11 8-3 ). That the 

demi-gods took part in battles is learnt from the Yiidupatyam, 

a commentary, on Bhiigavata III, II, 27-28 quoted above 



17 

( 31~nf~q~.il ~~If'\ ~~: I)· These demi-gods ·were the dev0ut wor_ 

shippers of the main deity offering prayers, music and dancing, 
as already made out fro;n the literary evide1,1ces quoted above. 
The epigraphical evidence also points to the same conclusion. 
The Tipperah copper-plate grant of L6kaniilha dated in his forty­
fourth regnal year (A. D. 650 ; Ep Ind Vol XV, p. 307) 
records the construction of the temple of Bhagaviin Ananta 
Narayal)a whose person is stated to have been adored by the 
chief gods, the asuras, the su-n, the moon, Kuvera, the Kinnara, 
the Vidyadharas, the chief serpent-gods, the Gandharvas, 

Varul)a, the Yakshas ( Cl~ 01'19fflSl1Nng~ f;::<1q;~ ~~l:l~ ~~~ fcf.ffi: 
fq-<~1Jl=H: f!~\'1 n<=l:l~ CJfj'll '!!a:f .... 11-1~<.1asq1s;:ro:CJ<J'l\l=!IIJTP:f ) . The Chandrehe 

inscription of Prabodhasiva dated in the Kalachuri year 724 
(A. D. 973) (Ibid. Vol. XXI, P. rsr ), states, while describing 
the god Siva, that his fame was incessantly sung with delight in 
a light tone by Gandharvas and Vidyadharas in the a~sembly Of 

ln drain the celestial garden ( ~cV'U'lil rr~:;: ~JClfq: ~G;I il<'l:l~ fc!<ml:l«t­

.,.,~~ '01 er_~'k : .... ~fuaq: w~-u~r rr1:!:!a II 8 II The Arthuna inscription 

of the Paramara ChamuiJ<;laraya dated in A.D. robo ascrib<'s the 
sin~ing and mmic to the Kinnaras in the verse ~-=Q~C'i<l~:!:l :!:!f'-!i'Hk 

i=il:o'l~1ciTiRff~cn 1 ~~,:rfc'f.~\ i!<TI~~qot'laJsfl:l~ <~m II 2 II (Ep. Ind. Vol. 
<. 

XIV pp. 297. ff.) 

The Tiruvo;o:i\'lir imcription of Tammusiddlli, (Ibid. Vol. VII. 

P 151) dated in Saka 1129 (A.D. 1207-8) states while describ­
ing the glory of Tammusiddhi, in the verse 

•. r: 
<:i~: SJ'3! <1~:!:1 ~qiJT g~"T ~q <\ §~: 

~Ql.?i'~3: .)oi!J9<'li::l~ CfCjq: fcti~~!:J&lQ.. I ver5e 26-

( when the thousand-eyed ( Indra) in his court constantly 
hears of his (i.e. Tammusiddhi's) brilliant fame, pleasant 
to the ear, from the sweet-voiced mouth of the Kinnara~, 
etc. ), that the Kinnaras were the musicians in the court of 
Indra. From the VeJviku<;li grant of Nf<;lunjac;laiyan ( c£rca A.D. 
77o ), in which Ncc;lunja<;laiyan son of Terrraran is described 
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. . , . h M -pa111 an lvf arddita-v~ra11, 
w1th a strmg o, ep1thets sue as am£ ' 
G . . 7. T7. • be aathered that the 

Lrtslrttran, gila-n.tnnaran etc It may " 
Kinnaras wc.re taken as a stand~rd to test the quality of music. 

· · 1 ccordinrr to whom 
These 1deas are common to the J a mas a so a '"' 

· h Vyantara region 
the Gandharvas and Kmnaras belong to t e - · 
0 f J · en ts the worship of 

ne o the ama sculptures of Matbura repres · 
- b ~ or Kinnaras who 

a stupa y two Supar~ws and nve centaurs 
carry jars filled with flower-bunches fans made of branches etc· 
( E.b. Ind. Vol. II, p 319 }. This shows that the Supan;as and 

Kinnaras were the attendants of the Tirthankaras doing services 
of varir)us kinds. That the Gandharvas were the repositories of 

the science of music is also learnt from the statement in the 
Hathigumpha incription of 1\:haravela that he (the king~ versed 
in the science of the Gandharvas (i.e. music) entertained the 

capital with the exhibition of dapa (country dance}, dancing. 
singing and instrumental music a<~d by causing to be held 
festivities and assemblies ( sa 111 aja} ( Ep. Ind. Vol. XX, 
p. 87 ). 

From the few typical the epigrapbical references ranging in 
date from the rst century A.D. onwards, quoted above, it may be 
concluded that the traditions recorded in literature were actuallv 
handed d · th h. : . own m practice consistently, throughout e Istonc 
penod of Indian historv. The foregoing discussion makes it quite 
cle~r _that the demi-god; under no tic~. though hold.ing a subordinate 
P~Slbon in the Vaidika and J a ina pantheons were considered in-. 
d1spen·abl · · · · . " e In every temple aiJd that their fnnctwns were, smg1ng, 
dancmcr and 1 · · · b "d d · • b P aymg upon musical mstrumeiJtS esi es ren enng 
vanous kinds of service in b:~ttles etc. One additional feature of 
the Kin · · h nans Is that they were apperently regarded as t e protec-
tors of th ·11 · · h 

r. e VJ age or field boundaries. The stones With t e figures 
of h.mnaris · h appear to have been planted ID t e corners of the 
boundar r . Y me of a field to proclaim that they were bemg guarded 
by the Kinnaris ( cf. for example the Lakshmesvara inscription 
0~ Jagadekamalla dated roth regnal year: lSiinyada sime lftageya 
hala holad b. d _ . . - a a. aga~za horeya ktnnan gal). We have noted abo\·e 



that according to the Buddhists, Dhritarashtra-Yal\sha was the 
protector of the Eastern quarter paying homage to the Buddha. 

The various functions of the Gandharvas and Kinnaras 
namely (I) Singing, music and dancing, ( 2) seduction and 
possession of women, ( 3) doing service to the principal deity 

on whom they attend such as offering flowers, fruits etc. and 
( 4) participating in battles etc., are representEd in sculptures 
belonging to different periods of lllStory, These will be studied 
in the sequel, after their physiological characterstic features are 
made out from the literature and specific icons found in different 
parts of India. 



CHAPTER IV 

ICONOGRAPHY OF THE GANDHARVAS AND KINNARAS 
AS MADE OUT FROM. LITERATURE. 

In this chapter, we shall study the physiological and icono­
graphical features of the Gandharvas and Kinnaras from the 
available literary sources. The Sanskrit lexicons reckon these 
mythical beings among the deva-yoni gods. A mara ( I, II, ) dubs 
together all the deva-yoni beings in the verse 

fcwJ:;r~s(BU lla_:n:aj't rr<=:;r~ f<f.'i!"U: 1 
fq~l'OIT ~~Hi: fBi; ~T S+J~ ~<:it<~~: II . 

\Vhile commenting ont his couplet, Kshirasvami explains tbe seve-
ral groups, of which the following relevent portion is extracted:­

fq;u!;.:m: ~i'!_('!Cf'iFllG;'!f: <a~ll ~fG;or;;:~;:nfG; fCI'U"li;!IRUT~ 1 <Wg B\t<:!(BHIT ~ 

~TRtCl: \~BIG;<:!: 1 .••• rr<=erq-ft=g;<=::);~SI®~: ~<Fil<:!<ll: 1 f~u: <~Pill~~<al: 
'1:HIRIJT: I fq~I=<JJ: fq~ClmlfC'!TI1BJ: l.=<i~ f<J+JT€ll: 1 etc. etc. The 

Vidyadharas are Jimiitaviih::~n::~. anrl nth'C'rs who b~>nr a sword, 
pills, magic ointment and charms, the A psaras are the concubines 
of gods moving in water namely Rarilbha etc. The Gandharvas 
are the singers of gods, namely Tumburu and others; the Kinnaras 
have rhe faces of horse etc., and are amorous. The Pisachas are 
fiesh-ea ters themselves being reduced to skeleton, without flesh. 
The Siisvatakosa ( verse IOI ), the Niiniirtha Sa1igraha of 
Ajayapala ( p. 3r V. 6, Madras University edition ), and the 
Sabdaugha Kalpadruma describe the Gandharvas a!:_ an animal 
born in the· mid-region ( at~HT +F1BC'Cf ) and moving in the sky 

( 'a'<l\ ) • The llfedinik sa has similarly the verse 

rr<=erer: q~~~ Pnrst=ofi:f-..fi~ g;~rr<U: I a:iauli"'Bf~ =<~ m1:1~ i?FitsR! =<~ 11 

The Abhidhilnaratnamala of Hal5.yudha does not give any descrip­
tive epithets about this demi-god. The Kinnaras are, however, 
delineated in some of the lexicons with their characteristic marks 

such as horse-face and human body etc. Halayudha gives 
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fli'iic f~[~'!ii=,I~it <=~'lP-rg ;r;CI~.::rr I . ( c\mara has p.nfh~H:: r~~g~.~t=g~'l 
Cl~"l <=r:f on which Kshirasvami ados W.R!;;:rus~ ~@C'C!lf~OF.;;:r\: 
-partially human with: a horse's head). The details as to how 
they should be portrayed in sculpture and painting are not 
furnished by the lexicons or the commentaries then·on. From 
the M alsyapurii~za. Agnipurii.~/.a and the ftslz~ma'lzarnzol/al'a P~trii~za 
a few particulars can be gleaned, but they are not enough to 
exhaust the full elucidation of the subject. The only source of 
information in regard to this study are the sculptures and paint­
ings available in different parts of India which should he studied 
on a scientific clas~ification and a plausible skeleton of the forms 
of these demi-gods reconstructed from the data thus gathered. 
This problem will be studied in detail in tbe next chapter. But 
suffice it to ind;cate the Eterarv evidences w far as posaible which 
throw light on the images ~f the Gandharvas and Kinnaras 
according to the Hindu, Buddhist and Jaina schools of ancient 
sculptural art. It has been pointed out on a previous occasion 
that the conception of image-making in the three principal 
schools of Indian relioious thouul.( is •haci.i.l:aD)· lLe ::,ame tl1ough 

t:1 b , r 

in some min or details some defierences are discernible due to the 
influence of particular religious bias. The styles of architectural 
and sculptural arts are found to exhibit a slow development 
mail;:ed by a lapse of periods of time combined with the inter­

course with the neighbouring or foreign countries. 

The description of the images of the demi-gods is not given 
in the i\gamas and the technical literature bearing on the icono­
graphy of ima~es. There are however a few statements here and 
there '\vhich are collectE-d to get a conmcted idea of the subject. 
The earliest literary evidence is furnished by the Manasiira a 
work of considerable interest for the history of Indian temple 
architecture and sculpture of deities. It is teeming wi.th v~ry 
valuable information on the minute det;~ils of image-makmg w1th 
due regard to the measurement of the limbs. The Buddhist and 
Jaina icons are also briefly described in the respective chapters. 
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In the chapter on the mythical beings ( chapt. 58: ~a~f~i\'!~Ift:: 

a~:rarii._) the Gandharvas are characterised by their erect position 

· ( ~~~.,~),by their singing in a dancing pose with a lute or a char­

ming stick and by other musical instruments including the lute 

~ cri ~ar~ <nsfq ~'ITT~ ~:qJ<li g; <n 1 

.-fta<=flarrfc.Nl~~ lli=<!C!t~fu 'fi:i:~~ 11 ( vv. g-ro ). 

They are stated to be efficient in singing etc, and form 

the musician party of the divine troupe lJFIJ~ ::>:i1•<.JT lli=ti<lt 

1i:"fl*<''!!TIJ ( Cf !J<'ill<l ) <rl'!i'f.~ 11 ( ibid ) . There are only two or 

tln~e references to their physical appearance in the B.igveda. 
According to IlL 38, 6 they are wind-haired ( 9l::);"t:qtl"[. But vide 

Saya~a: C!T~O!i'f.. :q~~~~;:j'l'I_). Gandharva holds brillicnt wear:ons 

( s;c;<=iT il;:::qcn 3lf<1 <=rl~ a1~:q1i'f.. 5!C'<rs;_f"l';fl fCI~Pr~C~lf;:r X, r23, 7) 
The Atharva-Veda is more definite on the point. The Gandharva, 
the husband of the Apsaras has plumage over head like the 

peacock, and dances sportively ( Sll<Jf~?l: fu<8f;r:g'!: 'fi='.i~li''QlCIJ~l.fct: 1 

A. V. V, 37, 7 ). He wears brilliant weapons and iron lances. 

( ~'1m ~~<:='!! ~<:!<.J: :rr~'l\<!:!H!<.~l I (!lf~~Rn:<:J;:::rr;::-ciC!T<r <i'Fi1~F5':~fqg; 11 

ibid 8 ). They are also said to be shaggy and to have- half 
animal forms being in many ways dangerous to men. "In the 
Atharvaveda, they are said to be a ciass of gods, hairy, like 
mrmkeys or dogs; they assume at will handsom<! appearances to 
seduce the female of this earth. Therefore, they are invcked so 
that they may not indulge in this sort of wrong act but live with 
their own wives" ( T. A. Gopinatha Rao's Hindu Iconography 
Vol. II, p. 568 ). But this description of the Gandharvas is no 
where adopted by sculptors. For, their tlgures are not so far found 
characterised by the monkey or dog features. The Vish~zudharmot­
t,Tra pura(ta III Book chapt. 42 which deals with the characte­
ristic features of the demi-gods, the s;~ges, the Bdihmal)as etc., 
who should be portrayed n.s retinue of the 'principal deity, states 
that thE' sages, with the Gand/zarvas, the daityas and the d,"inavas 
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• . . . vith the blzad,.apramana 
should be ara·.vn In nJwtJr,g ' ' . · · 
f . . · . f tures in bn ef :-ollowmg verses d'"p1ct therr ea 

or,q'!!~:J:;r :;;:;~;:;!!r: "!2:r~q~)F~m: I 

'l~iunf;:.rr)eymnrr: ~~~it=a;;jm~m: 11 ~ 11 

~Cl'al~if! <!<=cT<it ~~z;:r fG!CI~ar: 1 

q;~<>i!l'rl:'a ~~1u:;:r fu~{<;q ~~f~r: 11 

s;r~'!~f(cr<~T fcrsn: ~i!i'T~"i~CTU<:=a~r 1 

............................................. 
~fi!l'l~ C::Fi<'l'l~"l" Cf.ao<:rT w-c:"H<m: II 

crjr;:r<:JTHJ~r <iiTGIT "11l=P'if<lil~o ~CJ :q I 

~tll.+l>=~~a) ~Gf: <ii~<>i!l': 'lf~ciT q~ II 

~ ( n ) ii: 5\+l!OTI: CF.~!tTFI~T fcmTCTU 'rq I 

~q :'<l'l '01~ a Cf.l'!lT +IT~ Tt?~T{ '!:llROT: I 

lS'Sfl~~T~ Fr ooT'1:ft ~FT~ qfG!Cl'T ~fer ll 

+lT?.'o>:f q~+!TUr<l f<F.WT{~ na_:rm: I 
~~<f.\'".:1 51'+lTiJlrr '!f~fT: Cf.T'!lt <mfCTq II 

~~Ffi~i!l' 51'+l1Ur<i 5T>:rTri +lT<icl f~?l'n I 

fq:[J;=<n: 9T+Irrr: ~&:;:rr 51'+l~J~ +l~"t~:p1: II 

The 

"The sages should be shown with a cluster of matted hair, 
v,·earing the black antelope skin, weak-bodied but full of lustre. 
The demigods Gandharvas should be portrayed with a crown 

( %@~) but without a mukufa ( H~<l fcrcrf~cn: ). The Brahmai)as 

should wear white graments and bloom with lustre. The Da£tyas 

and the Dii.navas should have a frowning look, round eyes and 
horrid faces. Their dress should accordingly be uncouth. They 
should be shown in the measuremen~ of ru(Bha?) dra as also the 
Vidyadbaras who should be decorated with garlands and orna­
ments, bear a sword in their hands, moving in the air or standing 
on earth. The Kinnaras, Uragas ( snakes ) and the Rakshasas 
should be depicted in the ~Malavya measurement. The Yakshas 
should be in the Ruchaka measurement ........... The Pisifchas 
should be dwarf, and th~ pramatlzas hump-bodied etc." 



The specification o£ the measurements of the images of 
different demi-gods and the delineation of their features are no 
doubt confined in this work to the domain of paint!ng. But as 
far as the description of their forms is concerned, it will be the 
same both in painting and sculpture. The M atsya puriiHa 
( chapter 259 ), while recommending the preparation of the 
images of gods for worship, in gold, silver, copper, ruby, stone, 
wood, iron; lead, brass, bronze and copper or auspicious wood, 
lays down the size and attributes of the various deities. After 
dealing with the figures of Vishl)u, Brahma and Sankara, it is 
stated that god Sankara should be carved with a retinue of the 
chiefs of Gandharvas, Vidyadharas, Kinnaras, Apsaras and 
Guhyakas together with groups of Mahendras, and the Sages 
holding in their hands garlands of aksha-s~1tra beads and offering 
Him in humility, presents of tender sprouts and flowers, and 
singing His praise. The verse which gives the general attributes 
common to all the demi-gods runs as follows:-

f!rQ~ fc!'illl:1{ fer.Wlllll'i:ifl 1~ U~fU'f.<llG!Of.Fllij_ I 

ii~{~~: ~m~. 'i~;:~~ri'f S~cfl ~~:fq i'f<=~+!l<lli:, 11 

l]C!l~ll5J: ~<:1~; 51"91;:;5 ~r,q)q~Ju:I'O!i! C:t::f{l:: I 

~{=Q_'.:(~;;:i ~IJ9<=Cl'il~ ~;J::f~Ollli~Jif~ if'~B:.Il 
( Chapt. 259, V. 25-26.) 

While describing the images of Vish!JU and his surrounding 
deities, the same purii~za enjoins that the tora~za (architrave) 
should be carved with.the figures of Vidyadharas at the top and 
the Gandharvas with their wives, playing upon the divine drum 

( ~9 ~~f'~ ). It is also recorded that the Gandharvas should be 

shown as attendants on the gods Brahma, Vish!Ju and Mahesvara 
as well as Indra which is in conformity with their status in the 
scheme of the gods, being much lower than that' of Indra since 
they are, as we have already se,en, a band of musicians in Indra's 
heaven. 



No clearer details are furnished about the physical forms of 
the Gandharvas in literature. Their general characteristics are 
music, singing and the offering of bunches of flowers as seen in 
the extracts given above. The same features are attributed to 
them in the Jaina pantheon. The Jinalankara has the following 
verse in Prakrit 

Cl~l "!~f<:CI lll~f<:CI ~~l<'CI Cfl'\~f<:G '01 I 
~91C:: \1 {{~~f+=~ Q.~C'~lclt illf~ 11 i.e. 

"The gods in ten thousands make merriment, dance, sing and 
play on musical instruments'' 0n which the}inc""ila1ikiira-t1ka adds 
the following gloss :-

G~~~iT ~Cf9,'tll full!~ %3\ qcr~~IJ[Fll'\lGI" 
Cis il<'tl<>CI ~~ qf{O!R il<'C!<>ci ::f.(.<:nill fv.e~t I 

( Annual Report, Archceological Survey of India for 1930-34, 
p. 134 ), meaning that the Devaputra Paiichasikha plays on a 
bamboo flute and being surrounded by many Gandharvas and 
gods, is found singing ( ·~l<'"ilo'! ). The Tnshash!isaliikc"ipurcl7.~a of 

Hemachandra also bears out this statement iu varse 489, des­
cribing the Gandharvas as "expert in the use of the four kinds of 
musical instruments always ready to perform music before you 
(i.e., Tirthan!,ara)". The same idea is current among the Buddhists 
also whose system of godhood is considerably influenced by the 
theology of the Hindus. This is borne out by the extant icons of 
deities and paintings which will be studied in a chronological 

order, in the next chapter. 

References to Kinnaras and the female Kinnaris are not met 
with in the Vedic Literature. The classical and Pauranic litera­
ture as well as the works on Hindu iconography contain thi 
descriptions of the Kinnara figures v.hich give a fairly good idea 
of the physiological features of these deties Though the lexicons 
equate Kinnara with Kimpurusha, the V'7chaspatya draws a 
distinc1 ion betwfen tl:e two on~ the basis of literary tvidences. 



As has already been pointed out, the Kinnaras are mentioned 
separately from the Kimpurasha in the Bhagavata, Bharata etc., 
the V achaspatya adds :-

( f.!; 3l.i"l': ) :- lJ 'i:J ap-.;p;:pJ{'if'Cl'i'f: <TH'f.l~~: I 

f.fi~c<:=~ W<lHiT{Cf~rr: rrD'f.H~'Cl'rr ~rcr a<!:i1~~= I 

i.e. Kimpurnsha has the hips of horse and the face of man, while 
Kinnara has the horse face and human body. While enumerating 
the characteristic marks and special attributes of the images of 
the sun, planets and other gods in chapter 5 r, the Agnipurii~ta 

enjoins that the I{innaras should be sculptured with Vizzii in tr.eir 
hands ( c:flarT ([fen: f<Fln: f~: 1 ). The M iinasara, on the other 

hand, gives in chapter 58 dealing with the attributes of Yaksha, 
Vidyadhara etc., the following descriptive ver5e of the Kinnara 
images which materially differs from tbe one known from the 
lexicons cited above. 

'iil{ol q~ lJI=!Tof :;;jyc;~'f.l~ g; i'fU+IIJ,. I 
cr;:~ rr<.;smct <~T~;:r.r :q q~1Tfi1 II 
iJ!P; 'f.ijc;!~ 31i~lJ~I~ C{ol~ I 
qfta: ;:r,<;arcfto'r f.F.om:f<i g; fC!~qq_ 11 

" The legs should be like th~se of animals, the upper body like 
that of man, the face like that of the Garw;la bird, the arms 
furnished with wings, the crown deorated with a lotus, the com­
plexion like the shaded flower and the sweet lutes should be kept 

l ' 
around them. Such are the characteristic features of the 
Kinnaras." Their general features which share commonly with the 
Yakshas, Vid.yadharas etc., are briefly touched upon in the verse 

f~ :q ~;r~ :q ;:r,~IJG'J:J~=!:Jfrcraq_ I 
• 'iil{IJJ!i=S!\~~'ffi' UWJT'f.l~Cfitl_ II ( Ibid. Vol. 2. } 

i.e. "They should have two arms and. two eyes, and should be 
furnished with the Kara~uJa type of crown. Their legs should be 
clad in clothes and they should resemble the shape of the demon." 

The height of the crown of the Kinnaras should be equal to their 
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face or one-and-one-half of it. In the So11th Indian lnsc1·iptions 

Voltlme II (old series), there is a reference to the setting up of a 

group of copper images in the Rajarajesvara temple at Tanjme 
which contained two Kinnaras and two Kinnaris. The Kinnaras 
are stated to be solid, having two arms (and measuring) four 
Viral (fingers) in height from the feet to the hair. The two 
Kinnaris are similarly solid having two arms (and measuring) 
three Viral and a half in height from the feet to the hair ( S I. I. 
Vol. II, No. 5o, vv. s-6 ). The Vish~ttedha1mottarapura~za devotes 
a few chapters for the delineation of the forrr sol several deities 
etc., in painting ancl records that the Kinnaras are of tv. o kinds 
viz, ( i ) Those with human head and horse body and ( ii) 
·~hose with human body and horse head. This does not seem to 
recognise a different type of the Kinnaras, called the Kimpurusl1as 
since the features of tbe latter are attributed to a varirty of the 
former. The work further states that the images with horse body 
should be decorated with all kinds of ornaments, be full of lustre, 
singing, and playing on musical instrumer;ts 
v.v. I3-I5 ). 

chapter 42, 

It may be noted that a similar description of the animal is 
found in the Sanskrit work Riipavaliya ( nth ctntury A D.), a 
book of great authority for Singhalese painters. The Kinnara, 
according to verse 146 of the work "hath a tuft of hair on the 
head, a garland around the neck, a human body, and singeth 
melodiously; hath a human face and hands, but the nether part, 
like that uf a bird, with wings; a face fair and radiant, a neck 
graceful as Brahmii's '' ( quot-:d from the Med£ceval Singhalese Art 

by A. K. Coo:naraswamy, pp. So ff. ). Verse I38 of the same 
work gives the anatomical proportions of the animal as: "The 
two eyes are five Kolaka, the hair and the crowns of them are 
twelve Kolaka, the neck, the chest, the n,J.vel, the private part, the 
thigh, the knees, the, calf of the leg, the fed these are three Iilla ". 

In the man. bird form, the Kinnaras are represented at Barhut 
( 3rd century B. C,) and mentioned by Aclian (2nd century A.D.) 



as follows :- " They are matchless for the melodious notes of 
their throat and tongue, so that they are sirens or nearly so, for 
the mythical maidens so named ;.re represented alike in the 
song of the poet and the picture of the artist, as winged and 
having the legs of brds " (ibid). Gri.inwedel reproduces a rather 
graceful modem Siamese drawing of the bird-woman form 
(Buddhist Art in India, English edition, 1901, p. 47 ). 

Magha in his Sisupiilavadha canto IV on the other hand, 
describes the amorous play of the Kinnaras in the Raivataka 
mountain near Dvaraka in the following verse :-

~;:ong <lg il'~a ~Uf9f"f.~l=;:;:ci ijlafi:I~ f~i: &~1~1: I 

P0G'!Ir:a ijg;R:~usfc! -a fq~~flijTIW~C'!i'f~l11~;r"O~+r,_ 11 38 11 • 

which is explained by Mallinatha in his gloss a relevant extract 
from which is given below :-

~~ 01~ g;trr~!:f 'lffliilicr cr'f~ <:TP-1 tr g/W'Ic=<!it ~9~tfr!f9~~: 11 •••••• 

f~!-ilGtl: ijci ~~=~rci f<fi~~ il'l~"lij~;r~.mr- i'::<i~tf"!f'l~ti c;§ ~~ ll'"lr e~:qr il'~a 
31Cf~'O<:~a S'!~Wcr~<:=<!.l ~~==~"~Tliil=rT~fu ilT"l": 1 ~C'!\: fon~usfc! .••. r.,~f ~9fi?-lil 
~: f:.'~GGtra il'l~l'ilWC'O!l~l~i!a WJ~~ Cl§ <i:!l'T Cl'4T ~~~ g\~Fl3q: · fon?f\EGIT 
~J?;q]~~T<!I~fC'! I 

This shows that M agha had adopted the form of the Kinnara 
with a combination of horse and human features. 

Thus, from the detailed examination of the literary evidences 
starting from the Vedic hymns to the late classical literature of 
the 17th century A. D., we have found a continuous flow of 
identical traditions maintained by the poets and bards of the 
different parts of India, Ceylon, Emma etc., in regard to the 
conception of the physical forms of the mythical beings, the 
Gandharvas and Kinnaras. But a difference has been noted 
above in the 1.11 iinasiira standard and that of the V iichaspatya the 
former adopting the fusion of bird and human parts and the 
latter showing the combination of human and horse parts. The 
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Ritpiivaliya however shows quite a different npresentation of the 
an-Imal. These different canons of image·n~aking have been 
adopted by the artists of India and the Far-east, as can be seen 
from the study of the typical sculpturEs and paintings of the 
Jaina, Buddhist and Hindu counter-parts of these mythical 
beings made in the next chapter. 



CHAPTER V 

A STUDY OF TYPICAL GANDHARVA AND KINNARA 
SCULPTURES FOUND IN INDIA, BURMA AND CEYLON 

Before taking up the study of the Gandharva and Kinnara 
images of different historical periods found in distant parts of 
India, Burma, and Ceylon it is incidental to draw attention to the 
antiquity of the concep:ion o.f composite creatures represented on 
stone or on seals of the pre-historic period. In his very exhaustive 
and illuminating volumes on Mohenjo Dareand the Indus Valley 
civilization, Sir John Marshall devotes a chapter on the religion of 
the inhabitants of the Indus Valley, in which· he refus to the 
worship of cult objects. He observes " the evidence of Mohenjo 
Daro for zoolatry is far more abundant than for that of tree 
worship ............ closely akin to tbem, but of more complex form, 
are the corr·posi!e creature~-part ram or goat, part bull, and 
part elephant-with human countenance figured on seals 378, 
380 and 381, and apparently represented also in the stone images 
in the round illustrated in pl. C, 7 and 9 ". Among the animals 
represented, those of a definitely mythical character aJe com­
posite creatures of which one is a human-faced goat or r<Jm or 
possibly a more composite creature, part-goat or ram, part bull 
and part n,an. · This has been su.ggestEd to be "a wtelary deity 
accompanying the votary into tbe peHnce of the GcddEss" 
(Vol I, p. 66 ). This category of therianthropic deities ir:cludt s' 
the ~emi-human and semi-bovine creature attackir.g a horned 
tiger on seal No. 357, and a parallel to this may be fOlmd in the 
human-heaed lions of Mesopotamia "which figure so prominently 
in Assyrian art, and which have generally been interpreted as 
genii, but which in one of the cuneiform imcriptions dEtailing 
certain types of deities are described as actual gods" (ibid). 

The culture represented by the Incus finds is assigned by scholars 
to the period 3250 B.C. to 2750 B.C. or approximately sooo 
years before the present age of scientific adYancerruit. It is 

interesting to note from the evidences set forth frcm the Yeciic 
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and the auxiliary sources, that the Gandharvas and Kinnaras 
were similarly conceived to be composite creatures in pre-historic 
India of the Vedic period. Whether the Mohenjo Daro civilization 
preceded or followed the Vedic culture, it may be definitely 
asserted that there is a long continuity of tradition regarding the 
conception of certain gods bearing human and animal parts of 
body and that the Gandharvas, Kinnaras and other hybrid 
creatures were counted among them as cult objects of worship. 

In the historic period beginning with the Mauryan, nu­
merous specimens of these mythical beings are unearthed in 
the North and South India and the study of a few typical 
examples is made in this chapter noticing in general the lines of 
development o[ the sculptural or mural art and explaining in 
brief the adherence of the artists and sculptors to the textual 
canons embodied in the Sanskrit liturature on the subject. 

( i ) The Gandharva and Kinnara figures in Gandhara art. 

The earliest sculptures of the Demigods-Gandharvas and 
Kinnara~, hail from Mathura, in North India, t1.; huii:.c of the 
Jaina religion in the 4th century B.C. In one panel is represented 
the worship of a sfztpa by two supar~tas, half birds and half .men 
and five centaurs or Kinnaras (Ep Ind.Vol. II, p. 319 plate IIA ). 
One of the former offers a garland and the other as well as three 
of the centaurs, two on the right and one on the left, bring jars or 
boxes filled with flower-bunches. The last two centaurs on the 
left seem to carry brooms or fans made of branches. All these 
five figures wear turbans, such as many of the males of rank 
represented on Buddhist sculptures wear. A fragmentary 
sculpture in the Mathura Museum which is designed apparently 
after the Gfmdhara sculptures of the same place shows some 
divine or semi-divine beings in a worshipping attitude flying as 
indicated by the position of thdr legs and carrying cabbage-like 
bouquets from which they are showering flowers. They are 
muscular and robust figures wearing garments below the naval 
upto the anklet, the plait of the Dhoti flying in folds and the 
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merit flying in the air over the shoulders with the swift 
upper gar . h . . f d in 
movementof their body through the sky. The1r a1r IS 1e 
k t into a tapering crown with braid on the edge and they 

no I f•he 
are decorated with a necklace l see plate LV on P· 159 o L 

Annual Report, Archreological Survey of India, rgo6-o7 ). T~ey 
are evidently the Gandharvas heading towards the Buddha w1th 
offerings of flowers in their hands. In theTorm.za architraves in the 
Indrasaila cave at }ilathura is represented the epi~ode of Sakra's 
visit to Buddha to whose proper right is standing the Gandharva 
Pafichasikha recognisable from his harp. He is followed by six 
female figures probably nymphs ( apsaras) of Indra's heaven of 
whom the first seems to beat time, the second and forth have 
their hands joined in adoration and the remaining three carry 
each a garland and a bunch of flowers as offerings. On the other 
side of the cave stands Indra himself ( A. S. R. rqog-ro, 
p. '"4 pl. XXVII b ). Here again, the functions and cognisances 
of the Gandharvas and their wives the Apsaras, are given 
according to the Buddhist canons. Other representation of 
Indra·s visit to the Buddha with the figure of the Gandban·a 
"Pafichasika playing upon a harp are found on a fragmentary stone 
excayated at Takht-i-Bahi by D. B. Spooner (A. S R., 1907-08 
pp. 141-42, plate XLIV, b) and on the illustration given by 
A. Foucher reproducing a sculpture from Loriyana Tangai pre­
setved in the Indian Museum, Calcutta (ibid p. 142 ). Among 
the subjects of Kushan sculptures, a comm~n representation is 
the visit of Indra to Buddha in the Indrasaila cave. A part of 
frieze on Tora1Ja beam at l\lathura represents a three tiered 
stupa with trees en either side of it and pairs of supar1_ras (harpies) 
and Kinnaras (centaurs) bringing offerings and garlands. The 
offering bearing scenes are very common; particularly short and 
stout male figures groaning under the \Veight of big garlands are 
abundantly in evidence in all early sculptures. The Supan.zas 

and Kinnaras mentioned above strictly conform to their descrip­
tions given in a previous chapter. It may be noted that the 

Kinnara has the horse body and human bust canying a basket of 
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PLATE III 

Nagarjunako:r:t<;la, Guntur District: Carved sla:b 
representing a stiipa with standing figure of 

Buddha preaching.- (Pages 33 & 41 ) 



PLATE IV 

AihoJe, Bijapur District: Old temple belonging to Huchchappayya, Ceiling sc.ulptur.e 
Vishl).u on Ananta, ( Page 34) 

~ 1 
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ofiL•r;r,~s ;u hi: ;~~r.6;. ( :1 Hi~:ory (I Fi1~t ,.,-r: n• l1.di~ tJ:hi Cr}':01r 
t>:. 1·. ·'.. Stn:L, · ;:-i~t.: 15, A). These ~"r1;:n..i-he~rers (set', :o:· 

:-. !;r.,;:~aic rep!~:-· ·:::ti\·n \.f •::e scene, the urHlulati:•x roll rnvti: 
,):: -~opit:g :l; ~·.tii .t: ~.IU,lf?iV.') (\, li~Urcr\ a., pl. ~_:.-B. ibi:i, faci:1g 

P·•:t-c 40} a:-c app .. rcn~i}: th~ {;Auch:atvas· whose ~l"leci:ol .-Juty is 
mu:o!c. S;io,:-:111:;' ;an·! iJf,•ti:·.g •.i: jj,,w~;·-g;~.dand!'i to tl1e ue.1ty 
on v;~~;,_:i, t 1k-, :.ttf'r.d. Fu1 the fre:hi:<·!S'•, vi):!our :~nd r-implicity 
of :::.·p,·c~~•~~n they .H~ ~~ni'a.rali~1ed and tew.;~ to the prirniti-:.:e 
p<.!o.i o{ ~ruiptur:l.i ari. ;:: indi;~. The Amat.'tv..tti Stfipa where tLe 
.,, <!,. ··- ua:::< ot varian!> •: esign• •.• nd description~ il!ustratin g the 
t::·Ji,\(!h;'31 j;'.t3~;;1 SCt:IIC~ ;>.re fCCO\'Cre<l, hclcr.hS to a!wut 200 D.C. 
•·· ;::Ji•. ;, ntr;ocl tLt> ~~~0VO-'I"flt>ntloneJ motif shoi.ri(1 nnturl'il\ 

:.~'''':·;. ~~wii cr ;~:,1L1nd b~.:arwr L.~:ures a!'e fc1>11ri at 1n:iia w!i~re 
.; ;·. ·: q;,ra:. r:n.,:in~ ,_,, dat~ fr~m ~h~ Sat:a· T\rhJ;p;a p('fl(l<~ to tlJc 

:,q ~·;;.:t,;ry '..D. h<~n• r~<~n ex.-:avated ( Ex:c.a\·a.tion at la:xila, 
:'. .;,,h.., fey~· H;T5-1(1. p. 5-6 i.lOd ~·1. \··J ). lt is noteworthy that 
t~l<.· ~;t;..!w~n f:grrr~s -c·HJ~;inJo! o"·~r their shoulders thlck gar!.·u:ds 
~~i" -ire~-·(··< ''l I c. i~ :<!.:1 f.; •nd tl.t"l.t the D.ltel!latc fir,ure:: are 
fr··~~i~r~<ri ·.,;tl '\l!•.;s hcin~ prtJbahly tlle Sllf'J~t)as a., ."t:ued in a 

··,e·.iC'r.s l:J-;... T~·('ir chll:adt~l.;tic mnsic is .1lao r·epr4'&t>loltfd 

;;·, '.!arly I~tiu: i:.l :ur ~,1 <Lt- -a•,,; l:e.·n:my B.C. to .(lb :-entury 
_.\ __ r). a~ . ,:.. i;·. t~.·- .i ~~·~~.[~j~t:·) •'' r u,~!._ t.a-::.1-;.l ... , 4t.d jj::. .c£.;~: .... ~ 
1 hu :l::lf.,·J a.; : ~i=Hi:'i\ ·.:': .' Pn/!•. 1.!:::~. U1 I J,o r1t:C:.sion of Ina;·)·~ 
:,;:t ~·:l h;hl. ·~·lJ•· G., .••. ~ ••. ~;' :J.:•. a•\ t11•'!Jt ~.;e- llso sc.:lllphued on the 
"'>'Its ur '\t.,·.r:!' :.r: ,1.11. \,1t,;iJjilnk.,;r,.·::a, <I.e latt(r bt'lon~i·•g to 

, 1i \ ·, i:~ .. ,,,;,·J:cH•. :1 :11"1 E.in:::H·ct riguro:><:; !'.'· Gupta, 
c•.~•·l~ Y·• :1·11 ?.,~lava ;;u t. 

l!"l t:jt'J ... :.i ;::-, t• 1n~ ;!:. ;..t li:tan~~z.r .. ·~'hi(.h is .. tssign~d to th~ 
_.,, •.':~k oi th..: :i: h <;,:!!: ·.ny .\.lJ. ( J!cmou .'.'o. 10 o( tr.~ ./IJ,7ntJ·ologi­
·.c,o s·,,~·t_;. vj !J!ill.l, r. 3 ). ~he <ki'•fW.ty (\{ u·.:; G:I' ~·Trr.ls:.t·dw. is 
\-·.ot,lk~ with the f•&urc:> of (-.<n.g) ,l~:• ·~:·,·:ri.O:!:i ;,tundillg on 
· :··dr r:c~ ::;:cti:·c ~--~hicles :;i::. ;~; ·h.1u1 add 1·~··-•m, •. • ,n,J ether .>DJI~ 
·,-.~liS'!::.·. <--;1 th.: ,·luor j.tml· \ i;; the l,r;:-rt.C•Jrt;.i b,n at tl.e~ top 
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offerings in his hands (A History of Fine Aft in India and Ceylon 
by V. A. Smith: plate 15, A). These garland-bearers (see, tor 
a graphic representation of the scene, the undulating roll motif 
on coping of rail at Amaravati, figured as pl. 23-B, ibid, facing 
page 48) are apparently the Gandharvas· whose special duty is 
music, singing ·and offering of flower-garlands to the deity 
on which they attend. For the freshness, vigour and simplicity 
of expression they are unparalleled and belong to the primitive 
period of sculptural art in India. The Amaravati Stiipa where the 
sculptures of various designs and descriptions illustrating the 
Buddhist Jataka scenes are recovered, belongs to a bout 200 B.C. 
to which period the above-mentioned ~otif should naturally 
belong. ~imilar garland bearing figures are found at Taxila where 
three suzpas ranging in date from the Saka·Pahlava period to the 
Ist century A.D. ha\·e been excavated (Excavation at Taxila, 
A S.R., for 1915-I6, p. 5-6 and pl. V-J ). It is noteworthy that 
the stalwart figures carrying over their shoulders thick garlands 
are dressed in long shirts and that the alternate figures are 
furnished with wings being probably the Supar~tas as stated in a 
previous case. Their characterstic music is also represented 
in early Buddhist art of the 2nd Century B.C. to 4th century 
A.D. as noticed in the suclptures of Paiichasikba <il!d his ietinue 
who acted as choristers to Buddha on the occasion of Indra's 
visit to him. The Gandharvas in flight are also sculptured on the 
stt?.pas of Amaravati and Nagarjunkol}ga, the latte!' belonging to 
about the 2nd century A.D. 

( ii) The GandharYa and Kinnara figures in Gupta, 
.Chalukya and Pallava art. 

In the Siva temple at Bhumara which is assigned to the 
middle of the 5th century A.D. (Memoir No. r6 of the Arclu:eologi­
cal Survey of India, p. 3 ), the doorway of the Gatbhagriha is 
decorated with the figures of Ganga and Yamuna standing· on 
their respective vehicles viz. Makara and Kitrma, and other stand­
ing figures on the door jamb. On the horizontal bar at the top 
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are seen six flying figures-three on each side of the bust of Siva 
in the centre, carrying in their left hands a tray full of flowers. 
They wear a wig on their head and seem to have decorated it with 
garlands. They are equipped with waist-band and an under 
garment below the navel which is seen flying in the air. They are 
sparsely dressed and scantily decorated which is a char~cteristic 
of the sculptures of the early period. The art expresses itseif in all 
its vigour of child-hood and the sculptures found in the Buddhist 
~r Hindu. environments are potent with the sentiments of the 
scene depicted or the idea in tended to be conveyed by the artist. 

It should not, however, be presumed that the early sculptors 
were not acquainted with the varieties of dress and ornaments to 
be shown on the figures carved by them. Far from it. In certain 
cases where the occasion required the introduction of exuberance 
of decorative art, every attention is paid to its delineation without 
getting steriotyed or conventionalised. They bestowed primary 
care to the expression in preference to decroation. This charac­
tE'ristic continued to mark the sculptures during the whole of the 
early period upto 8th century A. D. when conventionalism 
began to appear in art. These remarks apply in full to the 
figures arid stone images of the Kadamba and Chalukya periods 
in the Dekkan, of the Gupta period in the n~rth and of the 
Pallava period upto, Rajasimha III in the south. 

Of the early Chalukyan period, it is worthwhile noticing in 
brief the two pairs of Gandharva figures kept on a raised 
platform near the front gateway of the Durga temple at Aihole. 
They are boldly executed beautiful pairs flying through the 
clouds, as the position of their legs and body indicates. 
They are dressed upto the knee and the male figure is 
furnished with . udarabandha wttile the katibandh'l is shown 
~or both male and female. In the case of one ~air, the male who 
lS dressed in chacf4i (short pant) tied by a lace ( niiiji) wears an 
under-garment which drops loose in front but is tied at the back. 
The female figure is evidently the apsaras the wife of the 

• 'j 
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Gandharva. One Gandharva is holding a bowl full of liquor in 
his hand and appears to cajol his consort to partake of it which 
she is unwilling to do. In the second case, the male and female 
are in agreement and conjointly flying in the air. Though the 
figures are here decor a ted with ornaments more profusely than 
the sculptures of the earlier pr:riods noticed above, their variety 
is limited to the domain of facts and the whole atmosphere 
impresses one with the conditions of actual life (see plate). 

That the Gandharvas are fond of drink is borne out in this sculp­
ture by the representation of a bowl in their hands. It may be 
noted that the Gandharvas in both the cases wear long and 
tapering kiri!as studded with precious jewels. These pairs belong 
to the 7th century A.D. i.e. to the early Chlaukyan period. 

A considerable variety in the delineation· of the Gandharva 
figures is found in the sculptures in the temples of Viruapaksha, 
Mallikarjuna and Papanatha at Pattadakal which furnish the best 
specimem: of temple architecture of the early Chalukyan period. 
The pillars in the central hall of the l\Iallikarjuna temple bear 
beautiful icons of flying Gandharvas profusely decorated with 
ornaments and holding musical instruments or weapons in their 
hands. They are invariably found in company with their con­
sorts, the Apsaras, and playing upon a stringed musical instru­
ment. The Gandharva is adorned with a crown, wears an 
ear-orn~.ment, neck-lace set with precious stones, and arm-lets 
and holds a tray full of fruits in the right hand. He is also 
furnished with udara-bandha (stomach belt) and Ka!iba11dha 
( waist-belt) and puts on a folded under· garment tied on either 
side of the hips, with the skirts let loose in profusion. The Apsara 

is similarly decorated, but she holds two lotuses with long stalk in 
her two hands. In some cases, the Gandharva holds erect, a sword 
in one hand and a shield in the other and is portrayed in a fighting 
pose while flying. In the Nandima1)ijapa in front of Virupaksha 
temple, he is seen, peculiarly enough, worshipping a miniature 
shrine with god inside, represented in different styles of temple 



architecture. ( cf. the Gandharvas and Kinwus worshipping the 
Buddhist stupa at Barahut, Sanchi etc.). The various types of 
J!.Opuras shown on these miniature shrines are interesting in so far 
as they bear ample testimory to the adoption and assimilation 
of the northern and southern standards of gopur.Js by the 
architects of Karnatak in the beginning of the cth century A.D. 
It is worth noticing that in the midst of th~ worshipping 
Gandharvas is figured a ten-headed Ravat;ta in the act of lifting 
up a miniature .shrine, ·evidently Kailasa of Isvara. 

Thus, the study of the early Chalukyan sculptures at the 
historic places of Badami, Pattadakal and Aihole lays bare the 
following characteristic features of the Gandharvas. viz; ( I ) 

Their flying pose in the region of the air, ( 2 ) being flanked or 
accompanied by the Apsaras, ( 3) holding in their hands (a) 
offerings of flowers and fruits in trays, ( b ) a sword and shield 
in a fighting attitude; They are ( 4) profusely decorated with 
a crown set with pearls and precious stones and other ornaments 
and ( 5) are dressed in cha#i and long flowing under-garments. 
In some cases, they are also found ( 6 ) in the act of playing 
upon strin!Sed musical instruments or ( 7 ) of worshipping a 
god in miniature shrines. Among these, their chief distinctive 
mark is their flying pose in the act of offering flowers or fruits, 
thus indicating their habitation to be the region of the sky as 
det~rmined from the literary texts quoted in a previous chapter. 
This is depicted in all the subsequent representations of 
the demi-gods, the ex'::eptions being found in a remarkable 
meas · ure In the plaques recovered at Paharpur noticed below. 

A similar feature is observable in the sculptures of the East 
coas~ also. A portion of a frieze in the upper verandah of the 
~ani Gumpha in the Hathi Gumpha caves in Orissa, shows a man 
In a con t' . d . dh . ven Ional running or dancing attitude dresse m a otz 
and a scarf and holding in one hand a tray of garlands and 
flowers a d . . d d 
1 n m the other, some lotus stalks beanng flower bu san 
eaves. He had turban on his head and ornaments and flowers on 





Aibole. Bijapur District: Gandharva panel kept 
in the Durga temple.-( Page 36) 

PLATE Y 



FLATE' Vl 

Aihote, Bij a pur District: Durga temple, three sculptured slabs on south side-( Page 36 ) 
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PLATE IX 

Badami, Bijapur District: Gandhan•a pair :"Ceiling ~panel, cave- No : I- (Page 36) 



PLATE X 

L Mahabalipural}l, Chingleput District: Details from Arjuna's penance . ..:....( Page 37) . ;.1 . 
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~h.~ ·. " ; . , -~ r·,. ::~ wi nee!'. The offerings h hi'> hJ.nd!'t are api·•'lH:ntlv 
:r'J:'' tf! ;,·.: :>;J.dt·.a ~rnblematiC'lll)' repre~cr.ted on the ,•th~rside 
(': ( , .. ~ ,,rch h ~- rhe el" ph an L~ cro•tching in ca \'C! ( The A ntiqu;ti,!S of 
0 7 ; •• ,-. vu:. ?: f, by R. L :.\Iitra, plate VI A .. md plate VII. A ;L) 

-~·-·'-' . .~;·c temr~·,·; 0! El~ora ra11s-ing in date from H:e F.th to 
.,.,, u·•', ::r-:r.•ury A.D. which are dedicated t<.> tb,~ B•Iddbillt, 
_i?::•r. :t!l•: i3rahnaanir.:tl faiths, are replete with t}te n:•rrcser•tatkn~ 

,_,f th·::;e derni-l{ods riepkterl as flying with a trnJ Qt ;,Jic-tings in 

the:r hand~ or playing upon r.y1nhals, drums and otft~r :1•11siWt.l 
i n·,trumen t:;. 

,'\ ,:-tij,'y ef ~h~ GanL!barva ugurc!i iu the t.:::-n:i.-~.f.:'.~tl-::,:.,.A.r'i 

t--· ·~·-· ..-.t .• ~·•cs.tj. ·~ rr.ount'i ~t Gurgi iu the Rewa pbte aurl in th~ 
:;->,L. ··.of._;.,· T!•a!:•1r ,)i ::.,,h;jg-pur, exhibit!; tl1.t.t tht: Gt.ndha5vru 
wear·~ ,,,,~ '~·•?·li:-:~ ,".1u~r1(.: f;~~~t.-nerl r;u ti1e fOtf'iwad l·y strint;s 
of ilr._o•.•-. ·:r· p•:<!ds ard t!wir ~·nnsorts have uo Kiti!•' but have a 
... _ _._, · r t;·-!·:~·~ c-ov-et veo oy :1 ;;<nland of ihlW~!:>, In IJlle ease. 

.: a~· 

'.·~: '•'· r.-jC.uvll w··u" a r·t:~-J;ke !-i.£r:fa. TJ,ey bear in t} 1 ~ir 
' -~. u )'1.:_;-l~kC \'tc'!'Se: fa:! or offerin[,5- <llld .He :Je~ll tivir.~~ in 

'! f::;.ria;;rj o~fl,_".'.'l.'t.; in 0!lt' hand. Tne .emple a•1-J cl·.L 
. ·--:.vi· rdN~l·i•; to tl:c t-:th f•f .LZth l.cr·t~t'} t~.fJ. ( s~e 

H·•*-'··~·:.As (•JTupwf. anci Tl;~ir A-f''"r;mt~rfs b; !~.D. lhw .. rji 
.;• :1; .:w:•<y J,[r.mrJir !\o. 23 I. A:. J•"tiC('d :·.iJ :\·(',the G.m(l}:~n.-a 
L·h•,.•: .• i \:..;, w.,oHling ~~, t~.e Vi.~h'Judhtummiitl"''•lf'urf.~>a, ·depicted 
~'•ith•.m!: ~, crown but embcri;;h,-~1 w•th <i bnliu ol r;air. TQe <;.ln­

L:i(~ (0\"1;: fnt the uc;.l<l is ::p~· ':cn•ly the clv::ely knit 3I!r} neatly 
~rrrt.tl~.;r:-d _!~u.ir w!dch is s•~t;;. h: .... ,~i ·~:· :o{k(': ov~r f bd ~h()tlh.icr3 or 
britnt.,ia . .:: Iii .:.:ur!~ udow L1(! Ltl:; as in the AiLcle '<ll1pturcs 
dcscnb.:d <d.•ove. ThP. \·ar•<~u.s omamcr.t.s rner.t;cne,~ in the 
.ua.~zas;,ra. cha!1''· I., vv. 29::?-JO.l) are ,ji.;;cerni!.lle il' thE.- flguret~, 

'" JJ..trt or i!l full. 

IIi LiJ'! i':JI!,.vn ar~ wl!i~h i> typ;c::1.!ly illusuatud :11th~ lllaha. 
:,,:;:·•·ram ,-cuiJ•tnre:!\ of the 3th cent•,::-y A_.D. a l:1rr,(• nurnbt!'r of 
,. '-~·. :!t,:t•.·~t.;w raii~llft'.;<i.tVer! in the ~inglc S::UJi'tl.ile:.:n' l'ii~/Qf'¢ 
''.,,j,,-,,":, :~''· } ,;;~:.~yaua lemple. the (r~~V.lr:::liJallil peu~} ar:d !01-.:t}y in 
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the head, ears and neck. The offerings in his hands are apparently 
intended for Buddha emblematically represented on the other side 
of the arch by the elephants crouching in cave (The Antiqrtitiesoj 
Orissa, vol. II, by R. L. Mitra, plate VI A. and plate VII, A. 2.) 

The cave temples of Ellora ranging in date from the 8th to 
the Ioth century A.D. which are dedicated to the Buddhist, 
Jaina and Brahmanical faiths, are replete with the representations 
of these demi-gods depkted as flying with a tray of offerings in 
their hands or playing upon cymbals, drums and other musical 
instruments. 

A study of the Gandharva figures in the Uma-Mahesvara 
templ-e at Gurgaj, a mound at Gurgi in the Rewa plate and in the 
palace of the Thakur of Sohagpur, exhibits that the Gandhasvas 
wear a long cap-like llfugufa fastened on the forehead by strings 
of flowers or pearls and their consorts have no K irifa but have a 
close cap-like cover tJea by a garland of flow.!r·s. In one case, 
even the Gandharva wears a cap-like K irifa. They bear in their 
left hands a jug-like' vessel full of offerings and are seen fiying in 
the air with a garland or-flowers in one hand. The temple and the 
sculptures are referable to the nth or I2th century A.D. (see 
The Haihayas of Tripuri and Their Mounments by R. D, Banerji 
Arclt Survey .ilfemoir No. 23 ). As noticed above, the Gandharva 
should be, according to the Vish~zudltarmmottarapurii~za, depicted 
without a crown but embellished with a braid of hair. The cap­
like cover for the head is appuently the closely knit and neatly 
arrailged hair which is seen hanging loose over the shoulders or 
brimming in curls below the ears as in the Aihole sculptures 
described above. The various ornaments mentioned in the 
M anasiira. chapt, L, vv. 292-302 ) are discernible in the figures 
in part or in full. . ' 

In the Pallava art which is typically illustrated in the Maha­
balipuram sculptures of the 8th century A.D. a large number of 
Gandharvas in pairs are carved in the single sculptures at PazuJava 
Rathas, the Jalasayana temple, the Govardhana panel and lastly in 



the boulder depicting the penance of Bhagiratha for the descent 
of the G3.nges (known erroneously as Arjuna's penance). Here 
they are shown with short crowns, flying in the air towards the 
flow of the currents of the Ganges, with bunches of flowers in 
their hands. But in these cases, the Gandharvas are not usually 
depicted in their capacity as musicians at Indra's court. Their 
features are commonly described in their human form without a 

supernatural or fabulous air about them. 

(iii) The Gandharva and Kinnara figures in mediaeval art. 

The richest collection of the demi-gods comes from Paharpur 
an ancient site in Bengal. The figures are terra cotta and are 
delineated in numerous plaques as flying either singly or with the 
Vidyadharas or the Apsarasas their female counter-parts (see the 
Arch. Survey Memoir, No. 55, Excavation at Paharapur-Bengal, 
p. 62 ff. ). Among the semi-divine and seJ?i-human subjects 
treated by the Paharpur artist, the Gandharvas, Kinnaras, 
Vidyadharas, Kirtimukhas or lion faces and Nagas are note­
worthy. The Gandharvas are depicted with their legs covered by 
lotus-shaped boots, turned upwards in 'he act of flight, their 
bodies floating in space. In some cases, they hold a sword and a 
noose or a garland of flowers in their hands (see' plate ) In 
one plaque the Gandharva is represented as letting loose a broken 
necklace, the pearls dropping on the floor in a heap (see plate). 
It is surprisingly interesting that the Gandharva is found in one 
instance as riding on rhinoceros (see plate ) which feature is 
rarely met with in other figures of the deity. The Kirtimukhas 
whose origin may be traced to the fertile decorative genius of the 
Indus valley artist whose prodnctions in terra cotta objects are 
marvellously conv,entional and hybrid in character with various 
kinds of human and animal combinations, are very common in 
Indian architrave and their auspicious character is usually 
indicated by the issue of strings of pearls or lotuses from their 
mouths. They lend a supernatural air to the structures and the 
i npression receives further strength by the introduction, along-



... ··,• • ... <(~· 





Mababalipuram, Chingleput District : D etails 
from Arjuna's penance.-( Page 38,) 

PLATE - XI 



PLATE Xll 

Rajasbahi, Paharpu.r, · Terra-cotta plaque, showing the Gandbarva 
with necklace un strung.-( Page 38 ) 
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PLATE XIII 

Rajashahi, Paharpur Terra-cotta plaque, showing 
Gandhatva .rid ing B.hinoeeros ._._ ( Page 38 ) 
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PLATE XJY 

Rajshahi, Paharpur, Te,a-cotta plaque showing 
Gandharva holding sword and noose.-( Page 38 ) 
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-ciJe. ;)f :!'." (,;; "•ih:t;• .. 1. :1nCi ,JthH semt-di,:•:;e figures C'~l tr.e wnlJ,o 
of the t('rn.>:• ll•'l·.h, B.,dih;~t or J .1ina, <'I .;.s attcctllCI.nts tm the 
•'("I&•r.-.: c.:·•~y. Ot the uderent !eaturt:s a::.cribed tv the Gandh­
<lr\ ·l~· i11 t~·C' Pa:,;;rrur c•l;.,ctivn, the weori;lg of lntu<o-co,·ec cr 
b:)ots. fhl'fli . .:.•r• ;; rhinocero5, carrying erc<:t a sword are of 

1!··.·: nm:'ln!i "'' ·l•rencc. The btu~-c·n·ers t0 the legs are, it tnav 
t-f: nn;" c··(·d. ·~~·,:d;y shown m tjp: ftgurE"~ of t!••' sun god and 'his 
~~' ~er:·l~·nL · c•. ,·;-_ .. the im:tg~!: of thf' o:;•m 1!~ar t~e Gol-;ak fa'.ls and 
:• t F.:(';>h1L :~). !r l•ils bt-CT! notiu~l:; :1b-we tbat the Ailiole and 

?att~dk-1.! "'l:''~:rt•u•·s o! t:;c 7t!1--8t!-- <"r.:r•tu!'\ !\,{1 !i\~!'~") rep~esented 
th<·:sl! ,...,mt~(ii·.:ir•" being< as llyir.g with e-.,•.·ords hei.l er>'··t in th~1r 
r. .• nd..:. ·.· ~.:._ felttirc~ i;; lii.:~;·:ise !o~tnd in thf! earliest pamti•1r:;s of 
•>.: :)e~·;k ;n. The fres·>J·pc>iut:ug-. ~\t Ajdnta and Badami (.cav~ 
:.: '- ~~ -r. :'c:l; 1,f front Cav.;; ~ -:,xhihil very hcauriful drawings or the 

•:; J.:: l~:-,~\·;:.o; with grau·fulpose <l.'ld rdineJ c>:pressiou. Ort pla.te 
_.-.~.-·{!\' .:lf the Aj~nta. pa:;,\in:!s. part I, p. 29, un the left side of 
1 io~ ;-r:>v·· at tile top ar~ noticecl two fi) iCJg t1gurcs ( g4rtJhat'fJas) 

''n~ <n~!,_ -~·;d the other fem:dc. The upp~r parts cf their body 
:.t:-·· '·.l'· ·• ·::. · '--:t :Lc- Jo·.ver oneto~arc in tact anJ sh(\'\' them Uo2.tiug 
; •.. !1~ ·I" T~e nn!c GcmJhtzrtJa t.oluo: in his ri~Lth:'l.ni! ;.~. !''.'l'o~·rl erect 
~-!!He in l~ ... : lt"ft wa~: lY:.·rhap-:; :1 tmmp..-t, hut- this i& not de;~r HQ'-; 

T!:(· fem.'i<: f:··ur,· ha:; dasned ih!! ··.h.·:tldl"r of Lel £1','~~· :•.Hi 
•.) - . . . 

:-:·!;;portet~ thcrehy. is drifting in the -.·,; A~!iin in the piate 
;~XXiJ.l b, in tht: upper part of the fresco. :\b:>ve the blo~:ks of 

t:o11 ventiooal hili~. a Gandharva and a pair r..! ott.er ce!e:tial 
b..:in'!s rn.;~ h.~ "~co flving 1n r.!ou~s. They ate brir·;~in:>, fbwer~ 
on trays m;Hie ('\f l1·:<•:es for pre.,,..ntation 1.c• t.hP. B.:-.-:ihi.~"'-t' tt. 

Thus, the .~h:lro\cteri:!tic n'arks of !li~h~ thro<.:gh thr mid-region 
with trays 0f ofietings oc musjcal instJum .. nt~ in tileir h:~n<ls to 
do service to the deity on whem th<>y attend a::-e respected by the 
ancient artists irrcspcdiv~ of the faith to which they may have 
belonged, · 

The ~;-tmc k.a•~-Jo~r.lphici\l f~;.t ·rres r,f the demi-god<; are 
"'·i·~ptcd in th"' ll?Hrc,. carv·,d i!": i:il:' t.etn!)]C<; of thu I21h c~ntUJ}' 
A D. l.n•\ ·(hlVVard~ and spcdf•c t!:r:::amr!cs ma.y lie quoted i;l lHgt~ 
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side, of the Gandharva and other semi-divine figures on the walls 
of the temple, Hindu, Budd.hist or Jaina, or as attendants on the 
central deity. Of the different features ascribed to the Gandh­
arvas in the Paharpur collection, the wearing of lotus-covers or 
boots, riding on a rhinoceros, carrying erect a sword are of 
uncommon occurence. The lotus-covers to the legs are, it may 
be observed, usually shown in the figures of the sun-god and "his 
attendants (cf. eg., the images of the sun near the Gokak falls and 
at Elephanta ). It ha3 been noticed above that the Aihole and 
Pattadkal sculptures of the 7th-8th century A.D. also represented 
these semi-divine beings as flyinl! with swords held erect in their 
hands. This feature is likewise found in the earliest paintings of 
the Dekkan. The fresco-paintings at Ajanta and Badami (-cave 
No.3 -back of front Cave) exhibit very beautiful drawings of the 
Gandharvas with graceful pose and refined expression. On .plate 
XXIV of the Ajanta paintings, part I, p. 29, on the left side of 
the fresco at the top are noticed two flying figures ( gandharvas ) 
one male and the other female. The upper parts of their body 
are missing; but the lower ones:are in tact and show them floating 
in the air The male Gandharva holds in his right hand a sword erect 
while in the left was perhaps a trumpet, but this is not clear now 
The female figure has clasped the shoulder of her mate and 
supported thereby, is drifting in the air. Again in the plate 
XXXIII b, in the upper part of the f;esco, above the blocks of 
conven tiona! hills, a Gandharva and a pair of other celestial 
beings may be seen flying in clouds. They are bringing flowers 
on trays made of leaves for presentation to the Bodhisatva. 
Thus, the chHacteristic marks of flight through the mid-region 
with trays of offerings or musical instruments in their hands to 
do service to the deity on whom the-y attend are respected by the 
ancient artists irrespective of the faith to which they may have 
belonged. · 

The same iconographical features of the demi-gods are 
adopted in the figures carved in the temples of the I2th century 
A. D. and onwards and specific examples may be quoted in large 



numbers from the south as well as north India ( see for example 
the Ka~i Visvesvara temple at Lakku·ndi, Doddabasa ppa temple 
at Dambal and the temples in the ruins of Hampi and Vijaya­
nacrara in the Bell ary District of the Madras Presidency). 

" 
( iv) The Kinnara figures in the prehistoric arid hist­

oric periods. 

Let us now turn to the examination of Kinnara and Kinnari 
figures whose association with the Gandharvas in the divine 
orchestra is well known. It may be observed in conformity with 
the literary evidences quoted already that the chief functions of 
the Gandharvas consisted usually in sfrving the main deity by 
their vocal songs and offerings of flowers and fruits while those of 
the Kinnaras, were to please him by playing upon musical instru­
ments. A minute study of the Kinnara figures in ancient 
sculptures and paintings adds to our knowledge of their icono­
graphy by a fen interesting details which are explained below. 

The ide<~. o( a fabulous representation of composite creatures­
part ram or goat, part bull and part elephant-with human coun­
tenance is current in the art-productions of prehistoric India. 
Stone images and terra cotta sealings recovered from the pre­
historic sites of Mohenjo Daro and Har;j ppa h~;Jr ::JmfJlf~ tP.stimnny 
to the prevalence of worship of cult gods in all common and 
uncommon forms. A specific sectionof these hybrid figures with 
a combination of humJn, horse or bird parts was known to the 
ancients as Kinnaras whose iconographical features as gathered 
from the technical literature on the subject have been studied in 
detail in a previous chapter. In the historic period i.e. from 
the early Maury an age on wards, the icons of the Kinnaras and 
Kinnaris are found cu.t on the temple walls or separately as 
attendants on the main deity whether of the Buddhist, J aina or 
Hindu faith and they exemplify different'iconographical standards 
which the artists of the times adopted in their art productions. 

In the Buddhist stupas at Sa.nchi, Barahut etc., of tht 3rd 
century B.C. the man-bird form of the Kinnaras is much in 
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evidence on the railing pillars and stone beams. They are 
equipped with wings and are likely to be confounded with the 
Supar~tas who are intimately associated with the Buddhist stupa. 
But in many cases, they are represented with human busts and 
bird legs only, carrying on their shoulders heavy long garlands of 
flowers as an offering to the Buddha. The 11'1athura sculptures of 
the same period and the Amaravati carvings and figures ranging 
in date from the 2nd century B. C. to the 2nd century A. D. 
t!Xem plify the same characteristic mark of man-bird combination. 
They show them hopping on their short birds' legs, in the 
act of adoring a slttpa with a tray of offerings in h:md. Among 
the Bodh-Gaya sculptures occur various fantastical hybrid 
creatures, winged lions and oxen, a centaur, a horse-headed 
female or Kinnari (A History of Fine Art in India and Ce:ylon, 
plate g, fig. F.) The antiquites of the Nagarjunakol).<;la stzepas 
belonging to the 2nd-3rd centnry A.D. contain many fat-bellied, 
human-bodied and bird-legged figures carrying a thick garland 
for the worship of the Buddha seated in a circular niche between 
two such figures (plate). These and similar figures are 
considend to represent the Kinnaras. In J av;J., Siam and 
Ceylon, also the same features are observable in the Kinnara 
figures. It may, however, be pointed out that the horse-man com­
bination is likewise met with frequently in the Nagarjunikonda 
sculptures. In the extreme left of the scene on plate XXXIII, a, b 
is seen a couple of which the lady dressed to the thigh and stand­
ing by the side of her husband has a horse face In a similar 
manner, the horse-faced lady is portrayed in a section {right) of 
another panel { The Buddhist Antiquities of N agarjuniko~uJa, Arch. 
Survey Memoir, No 54. plate XXXIII, a, b). Both these figures 
represent the Kinnaris and the lovers by their side are the 
Kinnaras or human beings. A study of the paintings at Ajanta 
on the other hand, reveals a different result. The Gandharvas 
and Kinnaras being closely connected with music and song, th; 
fresco of Bodhisatva Padmapal).i shows two Kinnaras on the left 
sidf', right below the Gandharvas, who have human busts and 



bird's leo-sand claws. The long dark lines of surma (eye-powder) 
b • 

is very prominent in the corner of their eyes. One of them IS 

playing on a ha~p. (The Ajanta Paintings part I r>· 29 and 
Plate XXtV, edited by G. Yazdani). In another scene, two 
Kinnaras appear with the same iconographical features. They are 
dwarfish in size and have the bust of a human being and the 
wings and tail of a bird. One of these is playing on a blue flute, 
while the other is apparently beating time with cymbals. The 
hair of the flute-player cut short on the fore-bead is dressed in a 
charming way with a mattfd effect. The wings of these quaint 
creatures are shown by whitish dots, but the tails are realistic 
and resemble those of the male birds of the domestic fowl. (Ibid, 

part II, p. 3-5 ). Thus, we find that the Buddhist art of the 
ancient period adopted both the standards which likewise appear 
to have been respected by the artists of the later periods 
irrespective of their religious faith. Vincent Smith seems to 
make a distinction between the Kinnaras and the Kinnaris by 
assigning horse features to the former and bird combinations to the 
latter (A History of Fim Art in India and Ceylon, by V.A. Smith­

p. 33 ). This however, is not founded on facts. For, even the 
female Kin naris are represented with horse marks. in conformity 
with their description in literature ( ~ee e. g. the Sisupalavadha 

canto IV, v. 32. ·quoted above). It may be borne in mind 
that the Buddhist literature usually delineates the Kinnaris 
with man-bird combinations and the wall paintings in the 
Abeyadana temple at Pagan, !3urm:~., of the IIth century A.D, 
illustrate this in the representation of the scenes from the Maha­

Ummagga ]iitakas (No. 546 of V. Fausboll's vol VI, p. 422, see 
also Cowell's Translation of the ]iitakas Vol. VI, p 217 ), accord­
ing to which a hermit saved the life of a young Kinnari by killing 
a spider which was living on the blood of the Kinnaris. The 
hermit is stated to have fallen in love with the Kinnari and 
lived with her after killing the blood-suckling spider (Arch. 

Survey Report for 1930-34, part one, p. r83 and part two 
plate C II, d). 
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The amorous nature of the Kinnaris ( cf. Amara I, II )is 
brought out prominently in the sculptures of Aihole belonging to 
the 7th-8th century A. D. While describing the Raivataka 
mountain, Magha has hinted in the verse quoted above that the 
horse-faced Kinnaras were eager to embrace the Kinnaris of 
human body but were disappointed in kissing them on account of 
their queer shape. That they were noted for their loving and 
passionate nature can be made out from the following sculptures 
found at Aihole. 

The front ma~uJ.apa of the Ladkhan temple at Aihole 
belonging roughly to the middle of the 6th century A D. has en 
one of the pillars a beautiful representation of a Kinnari with 
horse-face. She is standing by the side of a human figure under 
the shelter of a plantain tree. He is holding in his left raised 
hand a bowl of liquor, while the Kinnari is dragging him to her 
side by the necklace worn by him. Here the Kinnari shows a 
long mellow mane dropping from her neck and is graceful in 
appearance and pose. Similarly in the Durga-temple (6th 
century A.D.) at the same place, are carved two life size figures 
on a pillar, of which one is a human faced male dressed .in lango# 
( square piece o£ cloth J and holds in his left hand raised aloft, a 
bowl evidently of liquor, while the other a horse-faced J{innari 
drags him by the necklace to her side for a close em brace. That 
the Kinnaris used to seduce men of this world who had taken to 
a life of penance is evidenced from the sculptures at the 
Huchchappayyana matha at Aihole. The horse-faced Einnari 
showing her long soft mane dropping from her neck is seen naked 
in an amorous pose by the side of a human faced ascetic who 
wears only a lango!i like Bairagi and holds a rosary in his hand· 
Both the figures are standing under the foliage of a bower. A piller 
in the front porch of the Huchappayyanagudi in Survey No. 270 

on the Malaprabha river, bears the representation of a sage 
completely seduced by the Kinnari. Here also the horse-faced 
Kinno>.ri is standing nude with a creeper in her hands putting her 
right 1and over the shoulder of a sage close by who in turn puts 
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hisleft hand behind her back so as to touch her private parts. 
The sage has a long beard and is dressed in dltoti. Again, on 
another pill a · h h I'· · · d d h . r m t e same pore , a :>..mnan 1s figure nu e 
_oldmg a bunch of mango fruits in her hand. The sage by her 

SldewearsaJ v- - l"k B . - . 1 b ong asudeva type cap 1 e a1rag1s and has a ong 
eard. He is dressed in a short chaddi. In all these figures, the 

partner is a h . · · · f 'd 
fia . Uman bemg, a sage or an ascetic and the horse- ace 

"'dure ~s no doubt a Kinnari who appears to take delight in the 
se Uchon of sages and house holders. 

u k The man-bird form of the Kinnara and Kinnari was not 
ten nlown to the Hindu artist. In the Kailasanathasvamin 

mp e at Co · f s· · · ht h d dane· . n]eeveram is a sculpture o Iva w1th e1g an s 
Ingmazz·e · · f · N d' also d . a ' a-tilaka pose and to h1s Immediate le tIS an 1 
ancmg b t · I d" b · h is a!{" • u In the lalita mode. mme lately to t e ng t 

stri Innara half-mao and half-bird playing apparently on a 
nged inst · 

T.G. R rument (The Elements of Hmdu Iconography, by 
ao, p. 266) 

. A. sketch f · • 
Illustrates rom Ramesvaram m the Cudappah District 
With a female Rinnari ( plate ). She has a human bust 

Protrudi b h · d · h dividin r ng reasts and has her a1r arrange w1t a 
the ba:k tn~ on the forehead, dressed into a well-knit knot at 
breast w: _he holds a stringed musical instrument across her 
h ' lth Its b 1 b' d 5 aped for road base touching the ower part of her 1r • 

legs of a m. The figure is embellished with short wings and 
II n eaaJ 

· R. Sastr· ~>e. ( The south Indian Gods and Goddesses, by 
ent onere 1' fig. 154), The figure, though not apparently an anci-
c Prese ... t th K. . anons of . •• s e type of a female mnari accordmg to the 
on anctent . . _ 

a Pillar Works on 1nconograpby. The panel of a KJnnan 
at Udayag1• _of l<alyana-anandapam near the temple of Krishna 

. rt N · · · · · · 
a Rtnnara w· ellore District, shows a charming sculpture of 
e~gle. 1'he filth the feathered wings of a bird and legs of an 
Wlth a kirit gure has a man's bust, the head being decorated 
period i.e, ~~· It is a perfect piece of art of the mediaeval 
that this ty the lith and uth century A.b. and thus proves 

Pe of th K" . e mnara figures was recogmsed by the 



PLATE XV 

Dharwar: Kannada Research Institute ; Gandharva 
playing on a musical instrument. --( Page 38 ) 



PLATE . XVI 

AihoJe. Bijapur "District: "Ladkhan Temple, Two standing 
. human figures, one clearly horse-headed in 'the 

,, . . · act <>,f. attack -a·nd. defence.---( Page :43 ) · ~ 
• t I • ' ~ • • ~ J 
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Hindu artists in ancient times. Again, in the Kannada Research 
Museum-Dharwar, there is a beautiful wooden image of a female 
Kinnari with protruding breasts, embellished with gem-set ear­
ornaments, a series of neck-laces of pearls and precious stones and 
with a fine makuta on the head, which is tied like a turban with 
strings of pearls arranged in a charming fashion. The lower part 
is thatofaneaglewithashort feathered foliage ofwings. The 
figure also wears a long garland of flowers hanging upto the 
ankle. She holds a lotus bud in her left hand, the right hand 
being broken at the wrist. The specimen may be assigned to the 
post Vijayanagara period or roughly to the 17th century A. D. The 
type of Kinnara known to the Singhalese artists was also of the 
man-bird form. He is called Kindura or Kinduro by the Singhalese 
and Dr. A. K. Coomaraswamy reproduces in the figure of a male 
Kindura, from the lid of Kandyan brass box in his possession, 
who with his mate is dancing and playing, unconcious of danger 
( the M ediceval Singhalese Art, Chapter IV, pp. 8o ff, by A. K. 
Coomaraswamy ) . Besides this find, he refers to two other sorts 
of Kindura recognished by Kandyan painters, namely sanda­
Kindura, altogether human in form with wings like an angel and 
the jala-Kindura of which the former is rarely seen in Kandyan 
work. Grtinwedel reproduces a rather graceful modern Siamese 
drawing of the bird-woman form of the Kinnara (The Buddhist Art 
in India, English edition, rgor, p. 47 ). Dr. Coomaraswamy 
observes in his excellent note on the Kindttrii (The MediceMl 
Singhalese Art p. Bo ) that the Kindur6 of Singhalese pa~nters, are 
beings, human above and bird-like below; like a siren or a harpy 
but with human arms and shoulders, and the wings not large 
enough for flight (ibid, fig. ro ) ......... There has been some con-
fusion as to the meaning of the word Kindura. The meaning given 
by Monier Williams ( Skt. Diet. ) is a being of the centaur type, 
half horse, half man and he is presumably followed by Dawson 
(Hindu Mythology p. rsS ) and Pincott ( Prema sagara, r897, 
pp. 16, 232 ). I do not know how the confusion arose ..• : .......... . 
The type of Kindura known to Kandyan artists is, then, the true 



one" (ibid). This observation has to te revised in view of the 
la·rge mass of literary and sculptural evidences set forth in the 
foregoing, in support of the man-horse form of the Kinnara. Just 
as the man-bird type is adopted by the artists 0f both Northern 
and Southern India, the man-horse form is also recognised by 
them in ,sculptures. Side by side with the composite animals 
showing birds' heads with wings and legs, and human bodies, the 
excavations at Paharpur in East Bengal have recovered many 
interesting specimens with animal bodies and human heads and 
vice versa. Among these latter, may be mentioned the stone 
images of Kinnaras with a horse-face and human body (Arch. 
Surv. Memoir, No. 55, plate-XXXVII, c. No. ZI ). A couple 
with a huroao upper part and bovine legs and ta}ls standing side 
by side with arms round each other's neck is also depicted in a 
terra cotta plaque found at the same place ( plate XLI b - 4). 
Similarly, a sculpture of Kinnari on a pillar in the ma1Jdapa of the 
~ubrahmanya temple at Mall am in theN ellore District shows the 
horse head with a long dishevelld mane (see my paper on the 
Gandharvas etc., in the Proceedings and Transactions of the Tenth 

All-India Oriental Conference, Tirupati. March 1940, p. 558, plate 
I). Suffice it to say that both man-horse and man-bird forms of 
the Kinnaras were recognised and adopted by the artists and 
sculptors of India in their art productions, and this is in perfect 
agreement with the literary authorities on the subject. 

From a large quantity of terra cotta or stone images 
unearthed at Paharpur (East Bengal) and from the sculptures 
and paintings mentioned briefly in the foregoing part, it is evident 
that the sktll of the artists and sculptors revelled in conceiving 
composite figures with human-head and animal or bird body and 
vice versa. Similarly sculptures of animals with hybrid combi­
nations such as a lion with elephants' trunk, elephant with a, 
lion's body are found in abundmce in ancient Indian temples, 
TheM akaratora~tas and K'irtimukhas or lion-faces with combined 
human and bnine characterist~cs showing pearls and lotuses from 
their mouths have been freely adopted in ancient Indian archi-' 



:PLATE XVII 

Rajashahi, Paharpur, Stone image showing a -Kinnara 
pair in wa<ll.-(- Page 46 )-



PJ~ATE XVIII 

Dharwar! Kannada Research Institute: 
Wooden image of Kinnari.- ( Page 45 ) 



PLATE XIX 

Nellore: Nellore District: Sculpture of a I\innari on a pillar.-(Page 46) 



PLATE XX 

:r 

·~ Udayagiri, Nell ore District, Panel of a Kinnari on a pillar of 
Kalyai;ta mai;t<;lapam near Krishi;ta temple .- (Page 44) 

- r--= -
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tecture for decorative purposes. According to the Miinasara, 
the carvings of crocodiles and female K innaras with flower designs 
and various ornaments characterise the arch called Pushpa-iora~ta 
whereas the Ratna-tora~ta should bear the decorations of the nine 
gems with the figures of crocodiles and K£,..naras (Chapter XLVI, 
vv 53-61 ). The temple cars and chariots should be embellished 
with the imde paintings and carvings of the best heavenly women 
without any clothes on them and representing on their limbs all 
their emotions. They should also bear the carvings of the door­
keepers, the Yakshas, Kinm.ras, Garu<;la etc., (ibid. chapt. XLIII 
vv. rsg-r6o and I6J-68 ). The Gandharva pairs, Vidyadharas 
etc., are usually found in the upper region of the temple or 
sculptured panels in conformity with their flying nature. Thus the 
introduction of the figures of these demi-gods may in some cases 
be attributed to the decorative purposes though in most circum­
stances they have a definite part to play in the story depicted in 
sculpture or painting. 

The hybrid and fabulous combinations of human and animal 
or b.ird forms have resulted in numerous types of deities in Indian 
mythology. The most important of these are the Kinnaras 
noticed in the previous chapters, Hayagriva, Varaha and 
Narasimha the avatiiras of Vishl).u, Tumbaru divine musician 
the twin gods Asvins, Nagas, and Nagil).is, Nandi, Mahishasura' 
Daksha-prajapati, Vyaghrapada Patafijali, Gajanana, Hanuma.u' 
Garu<;la etc. etc., All these deities are worshipped in suitabl~ 
images in ancient tern ples and they are described as to their forms 
and functions in the Great Epics the Ramayal).a and l\iahabharat 

- a 
and the Pural).as and Agamas. This idea ()fa fabulous combi-
nation is common to all religions in the world and even the Jainas 
and Buddhists have borrowed it in their pantheons. As at 
Paharpur, numerous scenes from the Buddhist legend!:l 
d · ·1 . are ep1cted on the p1 lars and pilasters of the rumed stone tern 1 
near the Monastery site No.7 at Nalanda, Barhat, Sanc~·e 
Amaravati and Nagarjunakonda At Nalanda appear Kinna 1 ' 

· · · ras 
human-headed birds with foliated tails and mak~ra designs. Th~ 



S arnas are common in Buddhist stupas. Among the carvings on 
up . d l" 

the stii.pa at NagarjunakOJ.J.<Ja is found a human-faced an ~on 
( or horse )-bodied figure surmountin~ the sUipa a~d turmng 
the face at its back ( Rztpum, Apnl-_July 1929, hg. I, :lab 
representing a complete stupa, Nagar}unakol).Q.a Metropo~1tan 
Museum). It may be noted tha:t the Gomukha-Yaksha w1th a 
bovine or horse's head is the attendant of the first Tirthankara 

j\dinatha, among the Jainas. 
It is worth noticing that the hellenic mythology and art 

also recognise the existence of composite animals of which 
the most common are the centaurs, Kentaurcs, cherubs, sphinx 
and chiron ( half-man, half-horse). Even in royal personages 
such curious combinations of animal and human limbs have 
been conceived in Greek history. ~1idas is a royal name which 
appears more than once in the onomestics of Greece and 
Asia-Minor. According to the legend, Midas had the ears of 
an ass. The Macedonian Midas was the son of Gordias and 
the Midas of Phrygia was the son of Gordios. It deserves to 
be noted that in the 3rd century A. D., the Phrygian of Niece 
stamped a coin in honour of emperor Gordianus Piu, which dis­
plays a man sitting on a horse having a man's leg. The medal 
bears the following legend 'the horse with a man's leg of the 
Naceans.' The unanimity of the literary as well as historical 
traditions all over the world leads to the unmistakable surmise 
that such queer-shaped creatures were not merely the figment of 
poet's imagination but had a real existence in the world. 

It has been suggested by students of comparative mythology 
that the Greek Kentauros, Iranian Gandharewa, and Indian 
Gandharva betray a common conception and are connected With 
each other etymologically. They also seek to identify Gandharva 
with Gardabha (ass) on the ground that Gandharvas are des­
cribed in the Atharvaveda (VIII, 6) as braying like an ass 

( ~ ~lt'ii: qR_"I~fu :at~ il~~ift~c:r: ) and since the donkey is a notori­

ously lascivious animal it fits in with the erotic character of the 

Gandharvas (Indian Culture vol· III, Igs6-37, pp. 613-62o), Thi 
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is not a convincing argument. The Atharva Veda quoted above 
clearly distinguishes the Gandharva as a separate class from the 
Gardabha and A. V. 12, I, 23 suggests the etymology of the 
word from Gandha only, apparently on the basis of which the 
Sabdakalpadruma explains the term as iJi'cl ~il1o 9l<m~ ~fircr~o:i't~ 

~~fu sr;mfcf ~fu 1 To show the common stem in the two words by 

splitting Gandharva into Gandhar + va and Gardhaba as Gardha +ba 
aFJ.d to think that Gandhar and Gardha are practically identical 
can not commend themselves to logical thinking. It needs no 
refutation that the music of the Gandharvas stands no com­
parison with the braying of the asses. It may be remarked that 
the Gandharvas as a class are not known to possess a horse-head 
either from the literature or sculptures, though in lexicons, the 
word conveys among several other meanings, the sense of a horse. 
It is only the Kinnara that is definitely described with horse 
features. 



CHAPTER VI 

Iconometry of the Gandharva and Kinnara images. 

The subject of the measurement of images and proportions 
of the limbs of gods and demons is dealt with in general in the 
following works:-

I. Brihatsarhhita of Varahamihira, cha pt. s8. 
2. Vishl)udharm6ttarapural)am, chapts. 35 & 42. 

3· Sukraniti, Chapt. IV. 

4· MatsyapuraQam Chapt. 258. 

S· Agnipural)am Chapt. 49 etc. Here mostly the 
iconography ofthe deities is treated. 

6. Pratimamanalakshal)am. 

7. Mayasastram. 

8. Sil paratnam. 

g. Manasara, and 

Io. Riipavalia (quoted by A. K. Coomaraswamy). 

They start with fixing a unit of measurement as an angula 
and give specific distances between the various parts of the body 
and the breadth and length of the limbs, in the case of male as 
well as female deities. The measurements of the images are 
~pok~n of in terms of a tzga, A pratimii, for instance, may vary. 
m he1tht from three to ten talas. The Pratimamanalaksltana 

lays down that a tala is twelve angulas ( g:T~~~~~cn~ =ti). The 

VishQudharmottara-puraQam says the same thing in the verse 
aT~~~~~ f<f12a-1~ HH<:? ~C'Et~·.,-:n~a (III, 35, r I). According to the 

Brahmaw;lapural)am a tala implies the distance between the tips 
of the fully stretched thumb and the middle finger ( 6l~g~~ 
Sl'a:~<=qy ~~~ Sll'a:~ ~:o'.fa I Cll<:?: ~lJCIT ija<lWH ~'fool ~11:1 ifTij!:!T II "" 
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According to the Mii1tasara ( chapt. LVIII, v. 6) the Yakshas, 
the Vrdyadharas and such other beings should be measured in 
the nine tala system. The nine tala system, it may he noted, is 
adopted generally by all writers on silpa-siistra. TheM ayasastram 
says that it is the best standard of measurement (~~~ i!C!al~ g; ) 
The JJt[atsyapuriitlam lays down that the images of gods. 
demons and Kinnaras should be prepared in the Nava-tiila 
standard ( i!Cffilw 51"~TOTt=g ~<i~i!CJ.f<f.'ifU: 11 chapt. 258, v. r6) and 

that the face should measure twelve angulas ( i.e. one tala ) and 
its measurement should determine the proportions of other limbs 

( t=ffi;q-J~~J~ i{J~il ~~ t';q'l~~~<::~l~~rr I 
~ ' ~ ~ 

~(3i{l~il Cf.€F>QT ~qfC{qq Cf.(?q'i'fT II ibid v. I9 ) 
While specifying the proportions of the body, the Vish~tudharmo­
ttarapuratlam similarly starts with the statement that the face 

should measure twelve-a1igulas ( ED~~n~ WOTT~ ~erf ). . The 

Brihatsa11ihitii of Varahamihira on the other hand states that 
the twelve a1igulas of one's own hand, by breadth and' fourteen 
a1igulas by length should be the measurement of the face 

( ~~~~w 51"i{T-a)g;f<::~ fqt=cr1~i{Ti!ICr :q ~(3~ ' 
i!HfuraT g '<l';J;~~ ~-c;'401 ~1fcli: CF.f~a~ II cha pt. 58, v. 4 ) 

and that this was adopt~d in the Dravida country. Thus, accor­
ding · to the nava-tala system which is almost unanimously 
accepted by the sculptors and artists of India, in preparing the 
images of the Kinnaras, Vidyadharas etc., the height of the 
figure would amount to a total of ro8 angulas 

An a1igula is defined in the M atsyapura~zam and Brihatsa1it-
hitii in the following verses:-

<Jfl~T;::m: S~fcimilr +rl~ilt 1!1~: t=~~~ I 
sr~~~: ~ fcr~<:~) C~lwJ!:i ~h:~12f+r: 11 

cr~'l 't;:r W.~i!IT g; i!!::-=iiT fcwQJ'l~~cn I 
::... ""' ~ ... . 

;q-91 "l'iil'l<r.·'?a;::~'l' +r:t=a~a~~~~~ 11 

Matsya: chapt. 258, vv. I7-I8. 
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;:n~~;:a~ +nwl1 ~~{ a:ii~ \m lllfu 1 

Qf~C:G\+fl!!! Sl~i! Q~ w:llOlli'llB:_ II 
1:{\j:jt~ \m cn~t!:t~ifiT ~s~~~ ~fu 1 

Ol'l~Oltf<! ~~~~ii'lll~ ~fa ~~~ ll 
-..; 

Brihatsa1ithitii: chapt. s8. vv. I-2. 

This space of ro8 angulas is divided into the several parts of the 
body from foot to the top of the head and the measurements of 
the various limbs are enumerated in almost all the works on the 
subject, quoted above. 

Instead of the Tala system, the Vish~tudharmottarapurii~to~m 
gives a new terminology for the measurements of the body in 
painting. It states that the Rishis, the Gandharvas, Daityas and 
Dana vas with their ministers etc., should be drawn according to 
the measurement called Bhadra. The Kinnaras, Uragas and 
Rakshasas should be in the M iilavya measurement while the 
Yakshas should be in the Ruchaka measurement. ( Ill, chapt. 
42 • vv. 2-ro ) . The same Purii~tam explains these terms in 
chapt. 35 in the verses ( g-II ):-

~~<11~~ J:~T~<r ~aj:J'ltfcfcli ~~ 1 

Sl j:jiUt ~q ~~l:~ ~a:l:~ g q~\B:_ ll 
:qg;ft:id~<ii W:! J:~t~<X~~ at~t ~q 1 

~~ ~ -q~~~~ ~~Toi ~Fi!ifil.=ll ~ ll 

&T~ms'~fi!~ctR~Tw !["c-Gif~<l1~~ I 
T "' hus, the Hamsa means ro8 Bhadra ro6 M iilavya I 0 4• 
R ' ' . 

uchaka roo and Sasaka go angulas. According to th11 work, the 
Gandharvas should measure ro6 angulas and the Kinnaras etc., 
104 angulas. It may be noted that the Silparatnam (Trivandrum 
Sansk!iit series) part II vv. 43-49 lays down that the nava-tiila 
has three varieties called the uttama, M adhyama and adhama 
of which the Madhyama should be adopted in the preparation 
of the images of the Yakshas and the asura-gal).a and the adhama, 
of the images of Vidhyadhara etc. The Siddhas, Gandharvas, 
Pitris and Asuras should be in tb~ ashfa-tiila system, whereas 
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the three tala should be adopted for the figures of the race of the 
Yakshas and Kinnaras. According to this work the height o! the 
Gandharvas would be 96 angulas and that of the Kin~aras would 
be only 36. This difference in the height is perhaps due to tpe 
adoption of different standards by the artists in different locali­
ties or to the nature of the subject treated by them. 

Lastly, I may draw attention to the measurement of the 
Kinnara figures given in the Riipavaliya Verse I38; Dimensions 
of Kinnara: .. The eyes are five Kolaka, the hair and the crown 
of them are twelve Kolaka, the neck, the chest, the navel, the 
prh·ate part, the thigh, the knees, the calf of the leg, the feet, 
these are three tala " (quoted from the Mediaeval Sinzhalese Art, 
by A. K. Coomaraswamy. Appendix to chapt. IV). Here the 
K6laka is evidently the Golaka of the Pratimi'imiinalaksha?.:tan;, 
where the term is defined to be equal to two angulas 

( &l~«<lW~cn~ :cr fcraf~~cr :q 1 ~~?r'fi1& •n'Re~~ il~::fi <F.<nT 11 ~ 11 ). 
Among...,the group of copper images set u; in the temple of 
Rajarajesvara at Tanjore, the Kinnara are said to measure four 
viral (fingers ) i. e. 4 angulam from the feet to the hair and the . 
Kinnaris, three vt·ral i. e. 3 angulas from the feet to the hair 
( S. I. I. vol. II, No. so, vv. 6-6 ). This also shows that the 
height of the images was subject to the needs of the occasion 
but in all cases the 'best principle of the M atsyapuii1Jam that the 
limbs should be made proportionate to the face ( ~@T;:r!~"l Cfia<>~T 

iij'CffCJ~CJ <jW'q;:rr 1 ) appears to have been adopted by all 

artists and sculptors in their art productions. 
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Vyantara 13. 14, r8 
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