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Preface

“Bhakti” is one of the most crucial untranslatable, interconnecting 
and dynamic cultural-spiritual coordinates of the Indic world-
view that characterises Bharat/India as a living civilization, as our 
“punyabhoomi” (sacred place) as well as “matri-pitra-bhoomi”(father/
mother-land). Its ubiquitous presence in the very heart of Bharatiya 
samaj and sanskriti (Indian society and culture), in perhaps every 
aspect of our national life—material, intellectual and spiritual—
gives a distinct “rasa” or flavour to the meaning of Bharat/India. 

Bhakti provides one of the most important clues to the amazing 
unity (ekata or ekatmakata) of Indian civilization. Amidst all its 
equally amazing, and perhaps only seemingly so, religious, linguistic 
and ethnic diversity, “Bhakti” lies at the centre of the meaning of 
Bharat/India. The people of Bharat relished “Bhakti” so much that 
they envisioned and popularised what is known as “Bhakti-Yoga” in the 
Indian Spiritual Tradition, and as “Bhakti-Rasa/Aesthetic Emotion 
of Devotion” in the realm of Aesthetics! In Indian tradition, “Bhakti” 
has always been a multivalent term and experience that signifies, 
inter alia, the process of “becoming integrated” with the whole, 
“being a part of or a division, devotion, fondness, trust, homage, 
worship, piety, love as a means of salvation, together with karman 
(works) and jnana (knowledge) a row, a series, that which belongs 
to, or contained in anything else”. Contrary to the semitic faiths, it 
is only in Hindu and other Indian faiths—Buddhism, Jainism and 
Sikhism—that the advaitik or non-dualistic identification between 
the Bhakta and Bhagawan (the devotee and the Lord) is considered 
a salient feature of the process of attaining mukti or true freedom.  
The term “Watershed” has been used in conjunction with the term 
“Social Reform” in the title of the Conference to refer to bhakti. 
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It is employed as a geographical metaphor that implies a crucially 
important or decisive factor, time or event that has always had a 
massive impact on the Indian people and their collective socio-
cultural consciousness — empowering them to protest against 
injustice of all sorts, whether caused by internal socio-cultural evils 
or by waves of invasions. Needless to say, whenever the people of 
India were subjugated or subjected to exploitation and injustice, it 
is through the intervention of Bhakti that some important socio-
cultural-political movement emerged and infused the Indian people 
with much-needed courage and hope.

In a remarkable sense, the continuous journey and undeniable 
significance of “Bhakti” in Bharat/India, from the ancient times—
from the days of Rigveda, the Upanishadas, The Ramayana, the 
Mahabharata, the Buddhist Therigathas, the Bhagavata, the Sangam 
Age, the Nayanars and the Alvars, Adi Shankaracharya, such Saint-
Acharya-Bhaktas as Ramanuja, Ramanand, Nimbarka, Basava, Andal, 
Akka Mahadevi, Lal Ded, (as well as many other women-bhaktas), 
Vallabhacharya, the Lingayats, the Veershaivas, Tukaram, Eknath, 
Shankara Dev, Chaitanya Mahaprabhu, Kabir, Tulsi, Sur Das, Sufis 
like Shah Hussain, Mirabai, Guru Nanak, Guru Tegh Bahadur, 
Guru Arjun Dev,  Guru Gobind Singh, Ramkrishna Paramahamsa,  
Swami Vivekananda, Swami Dayananda, Rabindranath Tagore, 
Balganadhar Tilak, and Mahatma Gandhi—to this very day, clearly 
and emphatically suggests that the topography  or spatiality of 
“Bhakti” has  always been pan-Indian, and its capacity to give rise 
to social reform watersheds (‘watershed’-a geographical metaphor 
and concept-implying a crucially important or decisive factor, time 
or event, turning point or historic moment) has remained one of 
the most important factors of our national life or culture. It is in 
this sense that this Conference is an attempt to map the contours 
and flows of  “Bhakti” in India’s intellectual history. Hence the term 
“topography” has been used. To this very day throughout the mazes 
of known or unknown, recorded or unrecorded history, continues 
the journey of Bharat as a civilization. It is to suggest this sense of 
“movement” of Bhakti from one place to another in the context 
of Indian history, from the Rigveda to the present day that the 
compound term Bhakti-Movement  was constructed. But the crucial 
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point about “Bhakti”, which has generally been ignored in the cultural 
historiography of India, is that “Bhakti” per se, in consonance with 
Indian  epistemological tradition, is always in movement ! It is time 
to discuss “Bhakti-in-movement” now, as Bhakti Movement  is a 
natural extension of Bhakti-in-Movement! It is through “Bhakti” 
that the people of India have tried to correct themselves socially as 
well as politically and follow the path of righteousness or dharma 
and swaraj! That is why, “Bhakti” and its different forms have 
given rise to so many “social reform watersheds” or to the crucially 
important factors—social, political, cultural or spiritual—that not 
only saved but also enabled Indians to offer a brave resistance against 
the repeated and continuous military and cultural invasions and 
genocides for almost a thousand years in history. The Sikh Gurus, 
to prove the point, were great “Bhaktas” and “Saints” who had 
tremendous “Shaastrabal” (power of knowledge), and more over, also 
understood and emphasised the value of “Shastrabal (the military 
power)”. It was their unalloyed, selfless “Bhakti or devotion” to the 
Timeless Absolute  that enabled them to create an important “social 
reform watershed” in Indian history.

However, what pains a modern Indian is the almost uncritically 
accepted cultural historiography of India, and its validation through 
an ideologically loaded pedagogy at school as well as university levels 
that more or less has restricted or confined “Bhakti” to metaphysical/
transcendental/religious spaces in order to represent it as a typical 
“orientalist” trait that shows  the allegedly irrational, unscientific, 
unintellectual and backward-looking or unprogressive nature of the 
Indian people and their collective cultural consciousness in order to 
validate a perception of India that Marx best defined as a territorial 
space sans history, culture and progress, and therefore, only fit to be 
colonised by the scientifically, rationally superior West/Europe!  

Relevance/Significance of “Bhakti” in Indian Civilisational 
Context:-

It is obvious from the above that the continuing relevance of “Bhakti” 
in Indian historical and civilisational context cannot be undermined. 
The justly famous moksha-oriented triad-Jnana-Karma-Bhakti-
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conjointly forms a “mukti-path” or path of true freedom. But is 
one’s devotion or “bhakti” to “Jnana” or “ karma” (selfless ethical 
action) or “ahaituk or desire-less  “Bhakti” itself  that serves as 
the most important clue to the attainment to mukti or liberation 
from ignorance as well as sorrow. Though the space of Bhakti has 
been marked by the seeming differences  like “Saguna” as well as 
“Nirguna” or sectarian differences like Vaishnavas, Shaivas, Shaktas, 
Veershaivas, Lingayatas, Nathapanthis and others, its essence of 
“integral oneness of all or ekatmak chetana”, through which “one” 
gets divided into “others and all”—creating an advaitik position, can 
never be doubted. Even in contemporary contexts of internet and 
techno-cultural modernity, the discourses of “Bhakti”, constructed 
in people’s own languages, are disseminated and liked by most of 
the people of India. In India, the Hindus, the Sikhs, The Jainas, the 
Buddhists and even people belonging to other faiths follow the path 
of “Bhakti or devotion” to their world-views that shows them the 
path of salvation or mukti or nirvana. On the other hand “Bhakti” 
also leads the people of India, as it has always led them, to “Desh-
bhakti” (patriotism) or “Rashtra-bhakti” (nationalism)–a spiritual-
cultural position that characterises Bharat as a “Rashtra”.  Hence, 
the importance of “ Bhakti” in India’s intellectual  history cannot be 
underestimated.

This seminar was organised with the objectives to discuss the 
epistemology and philosophy of “Bhakti” and its innately dynamic 
nature and how the spiritual or the sacred and the secular are 
inseparable in the domain of Bhakti. Further to understand how 
“Bhakti” functions as a “social-cultural reform watershed” in the 
course of Indian  Intellectual history and to consider how “Bhakti” 
helped the Indian people disseminate and strengthen political 
consciousness in Indian history. For these very objectives various 
themes were suggested for discussion such as—

a. 	Philosophy of/in  Bhakti : Continuity and Change
b. 	Location of Bhakti in Indian Intellectual Tradition: Then and 

Now
c. 	Bhakti: Diversity in Unity in Indic Contexts
d. 	Bhakti and National Integration 
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e. 	Bhakti as the cause of social reforms watershed
f. 	Bhakti and the Social Consciousness: The Epics, and The 

Bhagavata Purana
g. 	Bhakti as a dynamic principle of dharma-centric life
h. 	The Cross-Currents of Bhakti: The Sufi Poetry of Shah Hussain
i. 	Women-Bhaktas and their contribution to the meaning of India
j. 	New Readings of Advaita, Dvaita, Vishishtadvaita, Dvaitadvaita, 

and Premabhakti

Professor Gurpal Singh in his opening remarks said that the 
seminar is designed to interpret the bhakti movement from a 
different perspective. The Bhakti movement is a classical tradition 
of interpretation spreading over hundreds of years, and it is still 
effective as a continuous and consistent movement. Indian tradition 
re-contextualises and re-appropriates its earlier traditions. Rigveda 
is one of the earliest examples of this intellectual practice. This is 
the quality of our Gyan-Bhakti movement. We cannot analyse this 
tradition in the same manner as we study the Greek tradition, as 
in our tradition we cannot separate epistemology, theology and 
sociology. There are three fundamental constituents of Bhakti, Gyan 
and Karma. Bhakti manifests itself in terms of epistemology and 
sociology as well. 

Professor Sudhir Kumar, while delivering the keynote address, 
commented on the usage of topography and topology and the term 
watershed in its spatiotemporal terms. Topography is the description 
of the place and its mapping and watershed relates to climatology, 
geography, etc. He elaborated on these two terms which featured in 
the title of the seminar. In Indian tradition, topo refers to “Sthala”, 
“Sthana”, “Sthiti”, whereas western concepts will not take us that far. 
In Indian tradition, sanskrit is about “Samsthiti”, which depicts time, 
space and place (समय-काल-देश) and in this way, topography is the place 
and positionality of Bhakti. These cannot be whipped off from the 
coordinates of time. “Kaal”  Bhakti is “Kaal Chetna” and “Rashtra” is 
an inseparable part of “Rashtra Chetna”. Rashtra is “Desh”—“Desh” 
is territory and territory is culture, culture refers to people and 
people inhabit places. So, topography is a very important term in 
this context, but it has to be redefined through Indian epistemology 
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and not through western epistemology alone. The watershed creates, 
in the flow of history, some kinds of very important changes. The 
watershed is important when a society needs some transformational 
changes. So the metaphor of a watershed has been used here. The 
Bhakti movement was a turning point in Indian history. Another 
important point that comes out is how Bhakti becomes the template 
where Gyan and Karma both collate. The spiritual and moral glue of 
bhakti binds Gyan-Karma. Bhakti in Vedic tradition indicates that 
Swaraj is possible through bhakti only. Bhakti contextualises this view 
that whenever there is loss of freedom, whenever there is bondage 
and injustice, Bhakti reconstructs the social order. Whenever there is 
loss of Dharma, Bhagwat Dharma comes into light. Bhakti has been 
personified in the Bhagwat Puran. Bhakti in its personified form tells 
you about its own topography.

Palani Ramaswamy in his plenary lecture said that when we speak 
about Bhakti generally, the question of the existence of God arises 
and ideas of paradise and hell come into debate.  At an early stage, 
Bhakti came into existence due to fear of the natural forces. From the 
3rd to 11th century is usually referred to as the Bhakti movement 
period in Tamil literature, when Vaishnavism and Shaivism were 
both opposing Buddhism and Jainism. He said Lord Krishna is an 
important figure in the Bhakti and Andal praised Krishna. He cited 
some examples of Geet-Govindam of Jaidev and Krishna Bhakti of 
Mira Bai. Commenting on the contemporary situation, he said that 
South and North is not a political divide but a geographical one and 
Hinduism is the most tolerant religion in the world.

Prof. Kailash Baral in his plenary lecture states that Bhakti is not 
only an aesthetic experience, a bhakti rasa. It is also a kind of linguistic 
revolution that happened in the common man’s language and 
presented very intense kinds of metaphorical ideas in a very simple 
language. Bhakti is primarily a language/rhetorical commitment to 
the creator through bhajan and songs. The tonality of commitment 
is amazing in bhakti. He focused his presentation on the Utakaliya 
Bhakti tradition which flourished during the 16th century. He talked 
about the five sakha or friends of Utakaliya Vaishnavism. He said the 
Bhakti is a South Asian phenomenon and has its origin in an Indian 
spiritual tradition related to Gyan/Knowledge, having pedagogical 
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implications in Guru-Shishya parampara. Prof. Baral said that 
Jagannath-Puri is a “Poonya Bhoomi,” a major center of pilgrimage. 
Most of the Bhakti exponents including saint Kabir and Guru Nanak 
also visited this place. He also discussed the impact of Chaitanya on 
Bhakti. He also refered to the Shunya Samhita of Achyutananda Das 
to explain the idea of the divine as Shunya Purusha, and Brahma Gyan 
as the source of Bhakti. He differentiated between the meanings of 
Brahm Gyan and Gyan. The Pancha Sakha were against rituals and 
caste system. There are differences among human beings but such 
differences cannot be categorised as caste. In Bhakti-Marg there is 
no discrimination. A Guru can only give you knowledge. The bond 
between devotee and divine is so intimate that the devotee has every 
right to complain before his God. He cited examples where Bhaktas 
lodge their complaints to Jagannath. Along with that, the devotee 
must have the quality of humility. As Chaitanya said, he must be as 
humble as a mere blade of grass. 

Prof. Ashok Modak delivered his lecture on the topic “Lokmanya 
Tilak’s Geeta Rahasya and articulation of Desh Bhakti”. He said that 
Shankaracharya never meant Sanyas and Bhakti to be a state of sitting 
idle or only taking the name of Hari-Hari. It is a misinterpretation. 
Janak attains Moksha with his Karma, wandering in the forests. 
Likewise, every person engaged in public service should find time for 
some studies, and should initiate action keeping universal welfare in 
the mind. Indian philosophy is still relevant, and it has the capacity 
to guide us even in the present era. Tilak and Vivekananda asked 
Indians to start worshiping Bharat Mata. In particular, they shaped 
minds. Tilak said that we Indians should rely on our own ethos, 
should not depend on Euro-centric knowledge.

Chairman of the Institute, Prof. Kapil Kapoor in his plenary 
lecture said that we have the habit of thinking in western categories, 
and we think that every Bhakt poet was a social reformer. Actually, 
this was not the main motivation. Great devotional poets promote 
some form of justice through wisdom. Therefore, textual study 
is more important in this regard. He said our civilization is the 
most tolerant one. Interfaith dialogue is not possible between the 
powerful and the weak. He elaborated his ideas with the example 
of the Hebraic tradition, which is a monistic one, and believes in 
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totalitarian systems. It believes in a formless God, and monotheism. 
But, this formless God is not “Nirguna”. According to Spinoza, 
Hebraic God is an angry God. All the three systems that emerged out 
of this tradition are fighting with each other. In comparison to this 
system, our reality is like an ocean. So there is no need to understand 
ourselves in their terms. Prof. Vijay Bahadur Singh said that we 
must keep our values and heritage in mind. Dharma has nothing 
to do with worshiping rituals. To counter injustice and establish 
justice is the goal of our religion. Dr. Rajkumar Hans spoke about 
the plural character of our civilization, and said that this land is the 
cradle of one of the most ancient civilisations where multilingualism 
and multiculturalism coexisted. Bhakti is a way of working towards 
unity among differences. There was a general acceptance of Bhagats 
irrespective of their caste and class. They also coined a utopian idea 
of Beghampura, where humanity lives freely without bondages of 
caste and class.

Prof. Jagbir Singh, highlighting the role of Guru Granth Sahib, 
said, “Guru Arjan Dev, the compiler and editor of this Granth, was 
a man of prophetic vision and humanitarian concerns. He imbibed 
the spirit of the renaissance heralded by the Bhakti and the Sufi 
movements during the middle ages in India. In fact, the emergence 
of these two movements (the Bhakti and the Sufi movements) 
symbolises a moment of great cultural awakening and the resurgence 
of humanitarian spirit during the medieval times in India. In the then 
prevalent atmosphere of religious intolerance and oppression, these 
Saints and Sufis sought to generate an environment of dialogue and 
understanding. Guru Arjan Dev was inwardly aware of the ideological 
importance of these two movements. Therefore, he collected the 
poetic compositions, Bani, of those prominent Saint-poets and Sufis 
of India, whose mystico-ethical vision reflected humanitarian and 
radical social ideology. As a result, a voluminous scripture, in the 
form of an anthology, came into existence.” Prof. Shrawan Kumar in 
his valedictory address said that there was a dialogue between Sufism 
and Bhakti. Ramananda brought the bhakti of Ramanujan from 
south to north. It tried to remove the social inequalities prevalent in 
the name of caste and class. The Bhakti movement took inspiration 
from Mahabharata and advocated keeping Shastra along with 
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Shaastra. He also explained the process of moving from Abhaav to 
Bhaav and then to Mahabhaav, which is basically a journey towards 
Brahm with Bhakti. He said the realisation of Sehej-Anand is the 
situation of Bhakti.   

This three-day National Seminar successfully created an immensely 
enriching dialogue among eminent scholars and academicians from 
various parts of the country. This book is an anthology of articles 
consisting of all the presentations made during the seminar. I wish to 
thank all the contributors for their articles, Prof. Sudhir Kumar for 
his invaluable Keynote address, eminent resource persons, my fellow 
convenor of the seminar, Prof. Gurpal Sandhu and special thanks 
to the Indian Institute of Advanced Study, Shimla, for providing a 
prestigious platform for holding this seminar. This seminar, and the 
spirit of academic endeavour behind it, would not have been possible 
without the Grace of Gurudev, torch bearer of the Indian Knowledge 
Tradition, Prof. Kapil Kapoor Ji and Prof. Jagbir Singh Ji. Both of 
these modern Rishis graced the occasion with their energetic and 
illuminating presence.

सभी ऋषि-मनुीयों-गरुुओ-ंभक्तों को नमन!

Delhi	 Prof. Ravinder Singh
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From Peace to Pieces:  
The Topography of Bhakti

Prof. Ravinder Singh* and Dr. Anju Jagpal**

Bhakti movement is the longest surviving social and cultural reform 
movement and along with that it has an impressive literary tradition 
creating deep impact on the intellectual history of India. The various 
manifestations of socio-cultural reforms based on dharma tradition 
can still be felt through the unconscious of the present human 
generation. It has given us strong ideas of cultural compositeness 
built on liberal, humanitarian and spiritual ideals of religion. Two 
main religions were face to face during the medieval period and 
Bhakti Movement was emerging as a reformist endeavour to remove 
the superficial and empty ritualistic practices undermining the 
essence of dharma. Both the Bhakti and Sufi Movements emerged, 
and merged to create a social renaissance. Its influence was so strong 
that it had a great impact on the psyche of common man. But, with 
major incidences of violence and killings happening at the time of 
Partition appeared as Independence and then in 1984, the composite 
culture appeared fragmented. The pressure of dividing communities 
led to some of the worst incidents of violence in the century. 

Bhakti movement has been responding to all kinds of social, 
cultural, economic and political challenges, the same way it has also 

* Professor of Punjabi, Dyal Singh College, New Delhi-03, 
ravinder707@gmail.com

** Associate Prof of English, Govt. PG College, Ambala Cantt Haryana, 
g.anjujagpal@gmail.com
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recorded several reasons confronting the idea of compositeness of 
social order. This research paper is an attempt to articulate some 
representative piece of literary works of Bhakti Movement that are 
addressing masses to be aware of divisive political tactics. 

Punjab in the Medieval period has seen great disturbances and 
turmoil on the geo-political front which further affected socio-
cultural environment of this region. Situated at the entry point of 
India, Punjab has gone through several ups and downs through the 
history. It was the time when invaders from the West began to attack 
India, attempting to conquer and rule it. Very soon they successfully 
invaded Punjab and other western parts of India and established their 
administration alongside the spread of their socio-cultural practices, 
religion, language and other ways of life. Punjab initially resisted the 
socio-cultural front but later they accepted the change. During this 
turbulent period of invasions on political, social and cultural fronts, 
Bhakti movement was also coming to the north from the south. 
The Bhakti movement spread throughout the country disapproving 
religious prejudices, superstitions and practise of formal rituals. The 
Bhakti saints and Gurus condemned caste inequalities and laid stress 
on fraternity. At the same time Sufi saints also preached the message 
of love and human brotherhood. These two movements played a 
leading role in bringing the people of all communities together. 

Ramananda was one of the earliest saints and a pioneering figure 
of the Bhakti movement and Bhakti movement rapidly grew in north 
India, sometime between the 14th century and mid-15th century. It 
is believed that Ramananda developed his philosophy and devotional 
themes inspired by the south Indian Vedanta philosopher Ramanuja 
along with the influence of Nathpanthi ascetics of the Yoga school 
of Hindu philosophy1 An early social reformer, Ramananda accepted 
disciples without discriminating anyone by gender, class, caste or 
religion.2 Traditional scholarship holds that his disciples included 
later Bhakti movement poet-saints such as Kabir, Ravidas, Bhagat 
Pipa and others,3 His ideas also influenced the founding of Sikhism 
in the 15th century, and his verse and he are mentioned in the Sikh 
scripture Adi Granth.4

In a way, Sikhism emerged as a new religion based on the 
teachings of Guru Nanak and other saints. Guru Nanak spread 



	 From Peace to Pieces	 3

the message of universal brotherhood and religious tolerance. He 
exhorted the Hindus and  the Muslims to forget their differences, 
because he believed in the common qualities of humanity among all 
the religions and faiths. 

When Babur was all set to invade India after conquering Khorasan, 
Guru Nanak was the first to alert and caution Hindostan about the 
inevitable reign of violence and terror. For Guru Nanak, an avid 
traveller, Hindostan was a geo-spatial unity with certain civilizational 
identity. He wrote few couplets in Gurbani depicting the critical 
situation in the aftermath of Babur’s attack. It says: 

Aasaa, First Mehl:
Having conquered Khorasan, (Babur) terrified Hindustan.
The Creator takes not the blame on Himself, but has sent the Mughal 
as the messenger of death.
There was so much slaughter that the people screamed. Didn’t You feel 
compassion, Lord? ||1||
You are the creator and You are the caretaker of all.
If some powerful person strikes another powerful person, then the 
mind doesn’t feel anger. ||1||Pause||
But if a powerful lion (like person) falling over herd (like weak people), 
kill them, then its master must answer for it.
The (Jihadist invaders) dogs destroyed and ruined the jewel (like 
society/country), and no one pays any attention to the dead.
You Yourself unite, and You Yourself separate; look at Your Greatness. 
||2||
One who gives himself a great name, and revel in whatever pleases the 
mind,
In the eyes of the Lord, he is just a worm, for all the corn that he pecks.
One who lives with dead ego, then he gets something, by chanting the 
Name, O Nanak. ||3||5||39||

Gurbañi has its own unique poetic style and idiom of expression 
like Bhakti poetry addressing the reality with the Ultimate reality 

Another Shabad of Guru Nanak: 

Tilang, First Mehla: 
As the speech of the Lord comes to me, so do I express it, O Lalo. 
Bringing the marriage party of sin, Babar has invaded from Kabul, 
demanding our land as his wedding gift, O Lalo. 
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Modesty and Dharma both have vanished, and falsehood moves about 
like a leader, O Lalo. 
Qazis and the Brahmins roles are over, and Satan now conducts the 
marriage rites, O Lalo. 
The Muslim women read the Koran, and in their misery, they call 
upon God, O Lalo. 
Women of high caste and other Hindu women, are also put into the 
same misery, O Lalo. 
The wedding songs of murder are sung, O Nanak, and blood is 
sprinkled instead of saffron, O Lalo. ||1|| 
Nanak sings the Glorious Praises of the Lord, and voices this account 
in the city of corpses. 
The One who created, and attached the mortals to pleasures, sits alone 
indifferently and watches. 
He, the Lord is true, and true is His justice and He will do the true 
justice according to His judgment. 
When body-fabric will be torn apart into shreds, then Hindustan will 
remember my word. 
Coming in seventy-eight [vikram samvat] (~20-21 A.D) , departing in 
ninety-seven [vikram samvat] (~39-40 A.D), and then another disciple 
of man will rise up. 
Nanak speaks the speech of Truth; and he proclaims the Truth at this, 
the right time. ||2||3||5|| 

Guru Nanak in these shabads very meticulously depicted the 
situation and the reasons, responses of folks. It was the golden 
period of renaissance under Bhakti movement and Guru Nanak 
tries to resolve this conflicting situation through ancient intellectual 
traditions of knowledge and wisdom. He prepared the ground for 
dialogue amongst the religious practices of different faiths. Since 
Bhakti movement at that time was endeavouring to address social ills 
like caste and empty ritualistic practices, Guru Nanak created Sikh 
Panth to relinquish all the empty ritualistic practices and identities 
based on castes. It was acceptable to all the Hindus and Muslims, so 
Guru Nanak was equally respected both by Hindus and Muslims as 
their Guru and Pir respectively. Such was the contribution of Great 
Gurus and this sense of compositeness matured further in intellectual 
tradition. Maharaja Ranjit Singh ruled over greater Punjab on these 
lines. The kind of socio-cultural environment existed during Bhakti 
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period and flourished till the end of Maharaja Ranjit Singh’s era. 
With the onset of British rule in Punjab, and the policies adopted 
by them to rule India resulted in the defragmentation of socio-
cultural compositeness. As it is very well known to world that for 
pursuing divide and rule policy, British administration followed 
the impressions and judgements of Macaulay about Indian people. 
This is very much evident from the literary writings available of that 
time which gives close account of socio-political atmosphere of post 
Khalsa Raj. 
Shah Muhammad wrote Jungnama, an account of the first battle 
between Sikhs and British army, therein he vouched for the idea of 
co-existence and communal unity evolved during Bhakti period and 
existed till that time. Shah Muhammad while giving references of 
this compositeness, also warned the Indians against the nefarious 
designs of the British, a ‘teesri zaat’. Shah Muhammad’s couplets in 
Jungnama, state: 

Razi bahut rehnde musalman hindu 
Sir dohan de utte afaat aahi 
Shaah mohammda vich panjab de ji 
Koi nahi si doosri zaat aahi

Prof. Amrik Singh, while commenting on P.K. NIjhawan’s book, 
The First Punjab War: Shah Mohammed’s Jangnamah, also supports 
the existence of such compositeness in Punjab, as he says: 

Perhaps nothing illustrates the character of Ranjit Singh’s regime more 
tellingly than the fact that his decision to outlaw the killing of cows 
which was offensive to the non-Muslim population was accepted 
without any resistance. Even the ruler of Afghanistan sent him his 
word to the effect that the killing of cows had been discontinued in 
his own country. This was done presumably to court favour with him. 
It was this atmosphere of tolerance and mutual respect which he was 
able to generate and which earned him the undying loyalty of people 
like Shah Mohammed and others. Nijhawan has called attention to 
this fact pointedly in his introduction and no more needs to be said 
about it. (15)
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It was the same time when British was formulating the New 
Education Policy for India on the lines of Macaulay’s suggestions. 
Lord Macaulay played a major role in the introduction of English 
and Western concepts into the education in India, and published 
his argument on the subject in the “Macaulay Minute” in 1835. 
He supported the replacement of Persian by English as the official 
language, the use of English as the medium of instruction in all 
schools, and the training of English-speaking Indians as teachers.5 
On the flip side, this led to Macaulayism in India, and the systematic 
wiping out of traditional and ancient Indian education and 
vocational systems and sciences.6 Macaulay divided the world into 
civilized nations and barbarism, with Britain representing the high 
point of civilization. In his Minute on Indian Education of February 
1835, he asserted, “It is, I believe, no exaggeration to say that all the 
historical information which has been collected from all the books 
written in the Sanskrit language is less valuable than what may be 
found in the most paltry abridgement used at preparatory schools 
in England”. He was wedded to the idea of progress, especially in 
terms of the liberal freedoms. He opposed radicalism while idealizing 
historic British culture and traditions.7

With such attitude towards the native Indian society and culture, 
British empire formulated a new education policy to make them 
unlearn their own history and tradition and to adopt the so-called 
superior English way of life based on scientific outlook. In this 
process they tend to crush the social thread of commonness amongst 
the diverse religions, faiths, races, caste etc., It’s a historical fact 
that under the impact of the British rule, prevailing co-existence 
amongst the various communities in small towns and countryside 
began to erode. At the same time, it was a matter of high policy 
for the British to create divisions amongst the various communities. 
The introduction of the separate electoral system in the beginning 
of the 20th century further poisoned the cordial atmosphere. What 
the British did was to promote a sense of separate identity in each 
community. Hindus and Muslims were encouraged to look upon 
themselves in their exclusive way. The Sikhs also got unavoidably 
involved in this. Meanwhile the Sikhs had been energized by the 
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Singh Sabha Movement and the confrontation between the Sikhs 
and the Arya Samajis became a prominent feature of the political 
reality. Till the end of the 19th century, it was a different situation. 
As Prof. Amrik Singh acknowledge it by saying: 

What is of real relevance however is how there was absolute peace 
amongst the various communities under Ranjit Singh and before 
the British appeared on the scene. Once the British set about the 
task of consolidating their empire, and many things flowed from the 
manner in which the British went about this job, the situation began 
to change. (Nijhawan Page 16)

Its repercussions could be felt at the time of India’s Independence 
and Partition. When India got Independence, Punjab was divided 
into two parts leaving lakhs of people dead and more than 1.5 
crore homeless. A renowned Punjabi poetess, Amrita Pritam, very 
well depicted the critical situation threatening this very essence of 
compositeness, arises during the time of Partition of Punjab. Amrita 
Pritam wrote: 

अज्ज आखाँ वारिस शाह नूँ कित्थों क़बरां विच्चों बोल
ते अज्ज किताब-ए-इश्क़ दा कोई अगला वरका फोल
इक रोई सी धी पंजाब दी तू लिख-लिख मारे वैन
अज्ज लक्खां धीयाँ रोंदिया ँतैनू वारिस शाह नु कैन
उठ दर्दमंदां दआे दर्देया उठ तक्क अपना पंजाब
अज्ज बेल ेलाशां बिछियाँ ते लहू दी भरी चनाब

Further during the separatist movement in Punjab, Punjabi 
writers raised voice in favour of this age old idea of compositeness 
and coexistence, as it is evident from Surjit Patar’s poem: 

Kal Waris Shah nu wandea si, Ajj Shiv Kumar di waari hai 
Oh zakham tuhanu bhull vi gaye, Je navean di hore tiari hai’

‘Yesterday we divided Waris Shah, today it is the turn of Shiv Kumar 
Batalavi, 
have you forgotten the old wounds that you are looking for more 
anew?’

P. K. Nijhawan himself tries to resolve this situation with the 
similar sentiments that of Shah Mohammed with his remarks: 
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A better Hindu and a better Muslim is any day a more secular person 
than one who is atheistic or irreligious. Similarly, a better Punjabi and 
a better Bengali makes for a better Indian than one who calls himself 
an Indian first and last.” Shah Mohammed can, therefore, be seen as a 
symbol of the true integration of all Punjabis into one society, all over 
again. (Nijhawan Page 21)

It was in the era of Bhakti movement where intellectual tradition 
of creating harmony amongst the diverse faiths, religions, sections 
and castes evolved through the message of Oneness of supreme 
existence. Prominent proponents of Bhakti movement resolved the 
tensions and divides of society with dialogue and created a structure 
of socio-cultural compositeness by cornering religious and sectional 
differences. It is high time to review those fundamental approaches 
that succeeded to bring culture of compositeness in society. In 
today’s world we are facing more severe attacks of sectional divisive 
forces that are blindly following the Western theories and ideologies 
to undermine the Indian intellectual caliber of resolving crisis. In 
the name of post-modernism and other post theories, sociologists 
and polity are interrogating and studying society only to further 
find the divide and sectionalize it. They do not have the answer or 
mechanism to create any kind of compositeness in society. Bhakti 
period saw the creation of bonding between Hindus and Muslims 
as well as sincere efforts for eradication and upliftment of lower 
classes and castes. Most of the Bhakti poets or saints themselves were 
from the deprived sections of society and they were vocal enough to 
make their message pass through the masses. These Saints and Gurus 
enjoyed acceptability across the religions, classes and castes. Since 
the colonization to Independence, British power willfully attacked 
this very essence of compositeness to rule the country and further 
after the Independence, this process continued with the support 
of new intellectual class having allegiance to Western masters and 
minds. Post-independence polity followed the same modus operandi 
of divide and rule which resulted into the severe sectional divisions 
of Indian mind. Colonially trained intellectual class willfully ignored 
to create national self-respect and contrary to that they even go to 
the level of deploring the glorious historical past of India in the garb 
of so called ‘secularism’. Branding the tradition as evil and Western 
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modernity as the only option to survive the present, they created a 
class of mother (land) haters and distorted the long ancient history 
of Indian civilization by citing it as mere stories, myths and epics. 
This is exactly the same policy and polity that was initiated by British 
colonizers to rule. Such intellectual endeavour can never address the 
core issues of socio-cultural order except further dividing it. We have 
some time-tested efforts of medieval Bhakti era that can be adopted 
and used without any big predicament as our society has never gone 
far away from the sentiments of Bhakti intellectual tradition.
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C h a p t e r  2

yksd tkxj.k vkSj fgUnh fuxqZ.k HkfDrdkO;%  
dchj ns'kuk ds fo'ks"k lanHkZ esa

MkW- eukst i.M~;k*

ukjn HkfDr lw= iz.khr ;g er loZ lEer gS fd HkfDr Hkxon~ fo"k;d izse 
dks gh dgrs gSaA ^HkfDr jlke`r fla/kq* esa Hkh blh Hkko dks iq’V fd;k x;k gS 
fd vuqdwy Hkko ls Hkxoku ds fo"k; esa vuq'khyu djuk gh HkfDr gSA ;g 
vuq'khyu Kku vkSj deZ ls <dk gqvk ugha gksuk pkfg, vkSj u vuq'khyu 
djus okys ds ân; esa Hkxoku dh HkfDr ds flok, vkSj dksbZ vfHkyk"kk gksuh 
pkfg,A1

^ukjn&ikapjk=* esa Hkh Li’V fd;k gS fd Hkxoku ds loksZikf/k fofueqZDr 
Lo:i dks vuU; Hkko ls leLr bfUnz;ksa vkSj eu ds }kjk lsou djuk gh 
HkfDr gSA**2

oLrqr% HkfDr dk vFkZ ^lsok djuk* gh vfHk/ks; jgkA dkykarj esa fofHkUu 
ifjHkk"kkvksa ds lkj :i esa ekuk x;k fd bZ'oj ds egkRE; dk Kku j[krs 
gq, J)k vkSj izse ds lkFk mlds izfr vius dks lefiZr djuk gh HkfDr gSA 

Hkkjrh; HkfDr vkUnksyu dh euks&lkekftd] lkaLd`frd O;kidrk ,oa 
xgurk dks ij[ks fcuk Hkkjrh; lUnHkksZa] izHkkoksRikndrk dks le>uk nq%lk/; 
gksxkA HkfDr dky ls rkRi;Z ml dky ls gS ftlesa eq[;r% Hkkxon~ /keZ dk 
izpkj ,oa izlkj] ifj.kkeLo:i Hkkjrh; laLd`fr] tu thou dks ubZ fn'kk 
feyhA ,e- tktZ fy[krs gSa] 

* ,lksfl,V izksQslj *fgUnh*] Jh xksfoUn xq: jkt- egkfon~;ky;] ck¡lokM+k ¼jkt-½  
fiu & 327001 ¼iwoZ lgv/;srk] Hkkjrh; mPp v/;;u laLFkku] f'keyk½
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^^uSfrd] lkekftd] lkfgfR;d ,oa jktuhfrd thou dks HkDrksa dh tks 
nsu gS] mlds Bhd Bhd ewY;kadu fd, fcuk ge Hkkjrh; laLd`fr ds eeZ dks 
ugha igpku ldrsA** 3

HkfDr vkanksyu dh ihfBdk :i esa ,d o`gn ijaijk gS] nk'kZfud&lkaLd`frd 
fopkj/kkjkRed la?k"kZ dh ,d cM+h ;k=k gSA HkfDr dh v[k.M ijaijk us 
vf[ky Hkkjrh; :i /kkj.k dj nf{k.k rFkk mRrj dks ,drk ds lw= esa ck¡/k 
fn;kA fgUnh {ks= esa rks uotkxj.k dk igyk izcy nkSj gh HkfDr ,oa HkfDr 
vkUnksyu dh psruk ls 'kq: gksrk gSA HkfDr vkUnksyu dh vusd ifjf.kfr;k¡ 
yksdfpÙk esa yksd/keZ cudj ?kqyfey xbZaA 4

HkfDr vkUnksyu % mn~Hko % ,d foe'kZ

mÙkj Hkkjr es HkfDr vkUnksyu ds mn; dks ysdj fgUnh lkfgR;&bfrgkl 
bfrgkl esa ,d O;kid foe'kZ LFkkfir gqvk gSA bl lEcU/k esa loZizFke tktZ 
fxz;lZu us O;Dr djrs gq, fy[kk] ^^ge vius dks ,d ,sls /kkfeZd vkUnksyu 
ds lkeus ikrs gSa tks mu lc vkanksyuksa ls dgha vf/kd O;kid vkSj fo'kky 
gSA** fxz;lZu us vius vk/kkjksa] fo'ys"k.k ls mÙkj Hkkjr ds HkfDr vkanksyu dks 
bZlkb;r dh nsu fl) fd;kA tks dkykarj esa fojks/k dks izkIr gqvk ysfdu 
lokZf/kd egRoiw.kZ rF; ;g jgk fd mUgksaus HkfDr vkUnksyu dh igpku 
lcls igys dhA 

fxz;lZu ds ckn vkpk;Z jkepUnz 'kqDy us vius bfrgkl esa ekuk fd HkfDr 
lkfgR; grksRlkfgr vkSj ijkftr fgUnw turk dh izfrfØ;k gSA 

^^,slh n'kk esa viuh ohjrk ds xhr rks o u xk ldrs Fks vkSj u gh fcuk 
yfTtr gq, lqu gh ldrs FksA vkxs pydj tc eqfLye lkezkT; nwj rd 
LFkkfir gks x;k rc ijLij yM+us okys Lora= jkT; Hkh u jgsA brus Hkkjh 
jktuhfrd myVQsj ds ihNs fgUnw tu leqnk; ij cgqr fnuksa rd mnklh 
NkbZ jghA vius ikS:"k ls grk'k tkfr ds fy, Hkxoku dh “kfDr vkSj d:.kk 
dh vksj tkus ds vfrfjDr nwljk ekxZ gh D;k Fkk\** 5

vkpk;Z 'kqDy dh bfrgkl n`f"V ls vkpk;Z gt+kjh izlkn f}osnh dh 
bfrgkl n`f"V fHkUu jghA mUgksaus ^fgUnh lkfgR; dh Hkwfedk* esa ekuk] 

^^eSa tksj nsdj dguk pkgrk gwa fd vxj bLyke ugha vk;k gksrk rks Hkh 
bl lkfgR; dk ckgj vkuk oSlk gh gksrk tSlk vkt gSA** 6

f}osnhth dk ekuuk gS fd Hkkjrh; lkfgR; bZlk ds ,d gt+kj lky ckn 
vkpkj&fopkj vkSj Hkk"kkk {ks=ksa esa LokHkkfod :i ls yksd dh vksj >qd jgk 
FkkA ,sls esa vkxs dh 'krkfCn;ksa esa bLyke dk foLrkj u Hkh gqvk gksrk rc Hkh 
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HkfDr vkUnksyu dk :i ysrhA bldk dkj.k muds vuqlkj ^Hkhrj dh “kfDr 
gS*A ;gh Hkhrj dh HkkfDr] yksd dh HkfDr 'kkL= dks yksd dh vksj >qdus ds 
fy, ck/; dj jgh gSA vkpk;Z f}osnh HkfDr vkanksyu dks yksd vkanksyu ;k 
tu vkanksyu ds :i esa igpkurs gSaaA 

ukeojflag viuh ^nwljh ijaijk dh [kkst* esa f}osnh dh e/;;qx fo"k;d 
n`f"V dks js[kkafdr djrs gq, ekurs gSa]

^^bl izdkj e/;;qx ds Hkkjrh; bfrgkl dk eq[; vUr%fojks/k 'kkL= vkSj 
yksd ds chp dk }U} gS] u fd blyke vkSj fgUnw /keZ dk la?k"kZA**7

HkfDr vkanksyu dk ;g lksrk ewyr% rhu /kkj.kkvksa esa pyk % deZ] Kku 
vkSj HkfDrA visf{kr leUo; ds fcuk ;g ,dkaxh ekuk x;kA deZ ds fcuk 
;g ywyk yaxM+k] Kku ds fcuk va/kk vkSj HkfDr ds fcuk ân; foghu ekuk 
x;kA ;g lksuk nf{k.k ls mRl ikrk gS vkSj mÙkj esa jkekuan ds ek/;e ls 
izlkfjr gqvkA HkfDr vkanksyu] HkfDr dh izkphurk dks izdV djrk [;kr 
nksgk yksd esa cgqr pfpZr jgk] 

^^HkfDr nzkfoM+ mith] yk, jkekuan**
ijxV fd;k dchj us lkr }hi ukS [k.MA**

fuxqZ.k iaFk % ihfBdk  

HkfDr vkanksyu dh vfHkO;fDr eq[;r% pkj ekxksZa ls gqbZ % KkuekxhZ] izseekxhZ] 
d`’.kekxhZ vkSj jkeekxhZA bl ;qx esa izokgeku pkjksa /kkjkvksa us Hkkjrh; 
lukru i`’BHkwfe ls vk/kkj xzg.k fd,A 

vkpk;Z 'kqDy us /keZ dh HkkokRed vuqHkwfr dks HkfDr ekukA osndky esa nsoh 
nsork izd`fr dh fofHkUu “kfDr;ksa ds izrhd gSaA ogk¡ bUnz] o#.k] lw;Z vkfn 
vusd fnO; “kfDr ds izfr ekuo dh HkkokRed vuwHkwfr izdV gqbZA mifu"kn~ 
dky esa izd`fr “kfDr dh vis{kk ije “kfDr czg~e dh vksj /;ku x;kA fofHkUu 
nsoh nsorkvksa ds LFkku ij f=nso % czg~ek] fo’.kq] egs'k dh mikluk cy ikus 
yxhA egkHkkjr esa Kku vkSj deZ ds lkFk&lkFk HkfDr dks eks{k dk ek/;e 
ekuk tkus yxkA czkg~e.k dky esa deZdk.M dk foLrkj] ;K esa fgalk] ik[k.M 
dh izcyrk c<+hA izfrfØ;k esa tSu ,oa ckS) /keZ dk izknqHkkZo gqvkA 

nf{k.k Hkkjr esa vkyokj&u;ukj HkDr dfo;ksa dk izse n'kZu vkSj f'ko 
fparu ls izdV gqvka HkfDr mUeqDrrk] lekurk] ca/kqRo] lefUor izse vijaijk 
efgek ;qDr HkfDr dk tUe ,oa fodkl nzfoM+ ns'k esa gqvkA bUgksaus bZ'oj ds 
izfr O;fDrxr HkfDr dks eqfDr dk ekxZ cuk;kA tkfr vkxzg] nqjkxzg ls ijs 
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bu HkDrksa us vke turk dks] vke yksxksa dh Hkk"kk esa lgt /keZ dk izpkj 
fd;kA 

vkBoha&uoha 'krkCnh esa ^czg~elR;] txr feF;k* LFkkid v}Sr dh iqf’V 
“kadjkpk;Z us dhA fuxqZ.k czg~e dh mikluk] KkuekxZ ,oa ,ds'ojokn dk 
ekxZ iz'kLr gksus ls HkfDr vkUnksyu dh ihfBdk izkIr gqbZ A ogha nloha “krh 
mijkar nf{k.k dk HkfDr vkUnksyu viuk lerkewyd pfj= [kksus yxkA bl 
fLFkfr dks lq/kkjus dk iz;kl jkekuqtkpk;Z esa fn[kkbZ nsrk gSA vkyokjksa dh 
HkfDr dks nk'kZfud vk/kkj iznku djus] HkfDr dks ijaijk ls tksM+us dk iz;kl 
mudh fo'ks"k iznk; jghA muds iz;klksa ls HkfDr dk ekxZ lcds fy, [kqykA 
jkekuqtkpk;Z dh f'k"; ijaijk esa vkus okys jkekuan us iz[kj  iz;klksa ls HkfDr 
dks yksdksUeq[kh cuk;kA izLFkku =;h ¼xhrk] mifu"kn] czg~elw=½ dh O;k[;k 
ls ijs 'kkL= fujis{k vorkjfojks/kh fuxqZ.k iaFk dh izfr’Bk mYys[kuh; jghA 

jkekuqtkpk;Z dh f'k"; ijaijk esa nhf{kr gksus ds ckotwn jkekuan us nf{k.k 
esa rsu dybZ ftlesa lHkh yksxkssa dks viuh tkfr ds vuqlkj cSBdj Hkkstu 
djuk gksrk Fkk]dh ijaijk] e;kZnk dks vLohdkj fd;k] xq: jk?kokuanu dh 
vfr'k; e;kZnkokn ls vlarq’V gksdj vius mÙkjkf/kdkj dk ifjR;kx fd;kA 
muesa ckjg f'k";ksa esa dchj eqlyeku tqykgk] jSnkl gfjtu] /keZnkl vNwr] 
/kuk tkV fdlku vkSj lsuk ukbZ tkfr ds FksA jkekuan us HkfDr {ks= esa tkrh; 
lekurk dh ckr dhA vkpk;Z f{kfreksgu lsu ds gokys ls vkpk;Z gt+kjh 
izlkn fy[krs gSa] 

^^jkekuan us ns[kk fd Hkxoku ds 'kj.kkxr gksdj tks HkfDr ds iFk esa 
vk x;k] mlds fy, o.kkZJe dk ca/ku O;FkZ gSA blhfy, Hkxon HkDr dks 
[kku&iku dh >a>V esa ugha iM+uk pkfg,A ;fn _f"k;ksa ds uke ij xkS= 
vkSj ifjokj cu tkrs gSa rks _f"k;ksa ds Hkh iwftr ijes'oj ds uke ij lcdk 
ifjp; D;ksa ugha fn;k tk ldrkA bl izdkj lHkh HkkbZ&HkkbZ gSaA lHkh ,d 
tkfr ds gSaA Js’Brk HkfDr ls gksrh gS] tkfr ls ughaA9

;gh og ijaijk gS tgka ijaijk iksf"kr izLFkku=;h dk vLohdkj gS] 'kkL= 
lEer ekU;rkvksa dk fu"ks/k gS] vorkjokn dk [k.Mu gS] iqutZUe ekU;rk dk 
udkj gS] deZdk.M cgqy iqjksfgroknh czkg~e.k opZLo dk vLohdkj gSA 

D;k gS fuxqZ.k % fuxqZ.k dk 'kkfCnd vFkZ xq.k jfgr gksrk gSA fdarq 
lardkO; esa ;g xq.kkrhr dk |ksrd gSA ;g fdlh fu"ks/kkRed lÙkk dk |ksrd 
u gksdj ijeczg~e dk okpd gSA tks lr~] jt] re rhuksa xq.kksa ls vrhr gS] 
ok.kh ftlds xq.k dk o.kZu djus esa vleFkZ gS] tks xwaxs dk xqM+ gS] vuqHkwfr 
ek= dk fo"k; gS] tks :i&jax] js[kk ls ijs gSA ijaijk esa Hkkjrh; fpard Hkh 
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ftlds Lo:i dk o.kZu djus esa vleFkZ gSa] usfr&usfr dk vkJ; ysrs gSaA og 
fuxqZ.k czg~e ?kV&?kV oklh gS fQj Hkh bfUnz;ksa ls ijs gSA og vo.kZ gksdj Hkh 
lHkh o.kksZa esa gSA og v:i gksdj Hkh lHkh :iksa esa fo|eku gSA og ns'kdky 
ls ijs gS] vkfn vUr ls jfgr gS] fQj Hkh fiaM vkSj czkg~e.k esa O;kir gSA10

HkfDr vkanksyu dk vf[ky Hkkjrh; Lo:i %

jkekuan iz.khr] izlwr ijaijk us HkfDr] lekt vkSj /keZ {ks= esa deZdk.M] 
ik[k.M vkSj tkfr izFkk mRiUu] NqvkNwr dh Hkkouk dk tksjnkj [k.Mu 
fd;kA mÙkj Hkkjr dh bl fuxqZ.k HkfDr djus okys vf/kdka'k HkDrksa dk laca/k 
lekt dh rFkkdfFkr fuEu tkfr;ksa ls FkkA lw/kuk ¼dlkbZ½] /kuk ¼tkV½] 
nknw ¼/kwfu;ka½] ejkBh ukenso ¼nthZ½] rqdkjke ¼uhph tkfr O;kikjh½] ukud 
¼lkekU; O;kikjh½ lHkh HkDr bUgha Jsf.k;ksa ls gh vk, FksA caxky esa oS’.ko 
HkDr p.Mhnkl us HkfDr ds eap ls euq"; dh loksZPprk dh ?kks"k.kk dhA 

^^'kwug ekuq"k HkkbZ
“kckj mijs ekuq"k “kÙkks

rkgkj mijs ukbZA**

lPps vFkksZa esa ;g ,d lkekftd lkaLd`frd vkanksyu jgk ftlus lkearh 
'kks"k.k vkSj lkekftd&/kkfeZd dV~Vjrk izfr fonzksg fd;kA bl la?k"kZ dks 
'kksf"kr&mRihfM+r fuEu tkrh; oxhZ; izfrjks/k dk Lo:i Hkh ekuk x;kA 

^^;g vkanksyu tulk/kkj.k ls 'kq: gqvk vkSj ftlesa lkekftd dV~Vjiu 
ds fo:) tulk/kkj.k dh lkaLd`frd vk'kk&vkdka{kk,sa cksyrh Fkha] mudk 
euq"; lR; cksyrk FkkA10

[;kr fujxqf.k, %

fujxq.k dks vf[ky Hkkjrh; Lo:i izkIr gqvkA loZizeq[k ledkyhu ,oa 
ijorhZ lar fuEu jgs %&

1- ukenso % lrkjk ftys ds ujlh ckeuh xkao esa nkek “kV nthZ ds ogka 
tUes ukenso ds vHkax [;kr gSaA vius d`R; ls mits ?kksj i'pkrki fo'kksok 
[kspj xq: iznf'kZr iFk dks ikdj ukenso mPp dksfV ds lar cusA vusd 
peRdkjksa dk mYys[k dchj us Hkh fd;kA11

2- xq: ukud % ukud mu egkRekvksa esa x.kuh; gSa ftUgsa ladqfpr vFkZ 
esa fdlh ns'k&tkfr /keZ esa lhfer djuk nq’dj d`R; gSA /kkfeZd ladh.kZrk 
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dk fojks/k] ewfrZ iwtk] vorkjokn] tkfr&ik¡fr dk [k.Mu] iz.ko Å¡ dks ok.kh 
esa LFkku nsuk] Å¡ lfruke djrk iq:"k fujHkkS fujoSj vdky ewjfr] vtwfu 
lSHka dh HkfDr dk izlkj djus okys ukud mPp yxu ds HkDr gSaA os n;k] 
U;k; vkSj lerk dk izlkj ns[kuk pkgrs FksA vU;k; dh [khj [kk.M esa mUgsa 
[kwu dh vkSj esgur dh :[kh&lw[kh jksVh esa nw/k dh /kkj fn[kykbZ nsrh FkhA 

3- nknw % fuxqZ.k lar er ds iq’V LraHkksa esa ,d nknw us jktiwrkuk vkSj 
iatkc esa mins'k dk dk;Z fd;kA ^ije czg~e laiznk;* ds izorZd nknw dh 
vk/;kfRed vuqHkwfr xgjh FkhA ^gjM+s ok.kh* esa okf.k;ksa dks ladyu esa bZ'oj 
dh loZO;kidrk] ln~xq: efgek] vkRecks/k] lalkj dh vfuR;rk dk o.kZu 
feyrk gSA 

4- lqUnjnkl % lar nknw ds ;ksX;re f'k"; us xq: mins'kksa dk izlkj djus 
ds lkFk gh dkO; xzUFkksa dh jpuk Hkh dhA lekt dh jhfr&uhfr o HkfDr ij 
fouksniw.kZ mfDr;ka dgha gSaA 

5- lar eywdnkl % vk[;ku “kSyh ds mins'kd HkDr lar eywdnkl 
dh izfl) iqLrdksa jRu[kku vkSj Kkucks/k esa bfUnz; fuxg] czg~e mikluk] 
vkRecks/k o oSjkX; dk fu:i.k fd;k gSA 

6- jSnkl % jSnkl dh dfork esa lkekftd fo"kerk ds izfr fojks/k gSA 
mUgksaus o.kZoknh O;oLFkk dh vlekurk ds izfr vkØks'k O;Dr fd;k gSA mudh 
lgt izfrjks/kh dfork esa tkfr&izFkk] deZdk.M rksM+us dk vkg~oku] ewfrZiwtk] 
rhFkZ;k=k dk fojks/k vkSj fu'Ny Hkko ls HkfDr dh vksj mUeq[k djus dk Loj 
fn[kkbZ iM+rk gSA 

fu%lansg oxhZ; la?k"kZ nh?kZdky ls n`f"Vxkspj gks HkfDrdky fo'ks"kdj 
fuxqZ.k HkfDr ijaijk esa ;g la?k"kZ /kkfeZd] lkekftd] lkaLd`frd {ks=ksa esa vusd 
:iksa esa izdV gqvkA 

^^HkfDr vkanksyu dk tu lk/kkj.k ij ftruk O;kid izHkko gqvk] mruk 
fdlh vU; vkanksyu dk ughaA igyh ckj “kwnzksa us vius lar iSnk fd,] viuk 
lkfgR; vkSj vius xhr l`ftr fd,A dchj] jSnkl] ukHkk] flaih] lsuk ukbZ 
vkfn egkiq:"kksa us bZ'oj ds uke ij tkfrokn ds fo:) viuh vkokt cqyan 
dhA lekt ds U;Lr LokFkZoknh oxZ ds fo:) ,d u;k fopkjokn vo';aHkkoh 
Fkk] og gqvk] rdyhQsa gqbZa] ysfdu ,d ckr gks xbZA**12

;g fuxqZ.k ijaijk ,d lkekftd&lkaLd`frd vkUnksyu Lo:ior gSA bl 
vkUnksyu us fuEu tkrh; /kkfeZd tuokn dh ?kks"k.kk djrs vius le; dk 
,slk Økafrdkjh lans'k fn;k tks misf{kr] in nfyr ,oa vke turk dh lexz 
Økafr] eqfDr dk lk/ku cukA 
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^^o.kZ] vkJe ,oa reke lkjh 'kkL= lEer e;kZnkvksa dh [kqys vke fuUnk 
djrs gq, fuxqZ.kksikld larks ds fgUnw vkSj eqlyeku nksuksa ds mRihfM+r rcds 
ds fy, HkfDr dk ,d leku ekxZ izLrqr fd;kA**13

fu%lansg bu iz[kj iz;klksa ls lkaiznkf;d lkearh&dqyhu rcdksa] 
czkg~e.k&ikSjksfgR; oxksZa esa vkØks'k iSnk gqvk ysfdu tks fuEuoxhZ; ,drk] 
psruk esa tks o`f) gqbZ] lkekftd&/kkfeZd vkMEcj ds rFkkdfFkr ijns vuko`r 
gq, ;g viwwoZ miyfC/k jghA bl leRooknh Hkko/kkjk ls fuEu tkfr;ksa esa 
vkRefo'okl] vkRexkSjo dk Hkko txk og euq";rk ds bfrgkl dh vuwBh 
miyfC/k jghA bl fuxqZ.k HkfDr vkanksyu us ns'k ds o`gn {ks= esa fo'kky 
tulewg dks ftl Hkk¡fr vkanksfyr fd;k] og fdlh lkekftd] jk’Vªh;] 
ewY;ijd vkanksyu ls de ughaA 

^^viuh yksdksUeq[krk ds dkj.k HkfDr vkanksyu dk lewpk lkfgR; 
jktnjckjksa dh Nk;k ls gh ugha] oju vius vkjafHkd nkSj ls vfHktkrh; 
lkearh vkxzgksa&vuqjks/kksa ls Hkh izk;% eqDr jgkA e/;;qxhu 'kkL= fujis{k 
fuxqZ.k dkO; gks pkgs 'kkL= lkis{k lxq.k dkO;] nksuksa dk thoar laidZ vius 
lkekftd ewyk/kkjksa vFkok vius oxhZ; thou ds lkjHkwr Lianuksa ls FkkA**

nqfu;k dgrh dkxn ys[kh] eSa dgrk vka[ku ns[kh
dchjk [kM+k cktkj esa fy, yqdkBh gkFk
tks ?kj tkjs vkiuk] pys gekjs lkFk----

vkt ls djhc ik¡p 'krkCnh iwoZ gekjs ns'k esa ,d vD[kM+] QDdM+] 
?kqeDdM+ HkDr ds lkeus fujhg] Hks"k/kkjh ds vkxs izp.M] fny ds lkQ] 
fnekx ls nqjLr ,d tqykgs us lekt&/keZ] jktuhfr] euq"; lcdh vks<+h gqbZ 
folaxfr dks m?kkMk] csykSaliu] csdkdh ls Nn~e thou /keZ ls lHkh dh eqfDr 
dk csykx] fuHkhZd iz;kl fd;k] uke Fkk dchjA 

dchj dk lewpk O;fDrRo] d`frRo vius le; dh gj folaxfr] =klnh] 
Nn~e Lo:i dks le>us] le>kus] nwj djus dh dksf'k'k dk ,d uke gSA 
ijaijk] jhfr] uhfr uke ls foHkwf"kr :f<++;ksa ds fo:) ,d lps’V] lkFkZd 
iz;kkl gS dchjA mUgksaus cM+h lkQxksbZ ls u dsoy folaxfr;ksa] :f<+;ksa dks 
mtkxj fd;k vfirq ljy] lgt] vux<+ Hkk"kk] cksyh esa ml ihM+k dks] =kl 
dks vkokt nh tks lfn;ksa ls nfer Fkh] 'kksf"kr Fkh] ihfM+r FkhA ;g ,d 
laps’V] lpsru ukxfjd dh I;kl Fkh ftlus leLr folaxr O;oLFkk ds ewy 
dh] o.kkZJe O;oLFkk dh] vrkfdZdrk dh] dybZ [kksy nhA ;g lfn;ksa ls 
c) turk dks yydkjrs] nks pkj gksus] vLohdkj djus ds tksf[ke] izpfyr 
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foMacuktfur ifjikfV;ksa] ?ksjscanh dks rksm+us dk iz[kj izfrjks/k gS] yksdrkaf=d 
ewY;ksa dh izfrLFkkiuk gS tks uk dkgw ls nksLrh] uk dkgw ls cSj ds leHkko 
fy, lRrku'kh eBksa] izfr’Bkuksa] iziapksa ls lh/ks HkhM+us dk fuHkhZd vkUnksyu gSA 

vkpk;Z jkekuan dh f'k"; ijaijk esa iz/kku dchj us vius xq# ls jkeuke 
vkSj tkfr ik¡fr dh lekurk dh vfr'k; Økafrdkjh Hkkouk dks xzg.k fd;kA 
xq: jkekuan us tgk¡ HkfDr {ks= esa tkrh; lekurk dh LFkkiuk dh] ogha dchj 
us HkfDr ds lkFk gh lkekftd {ks= esa Hkh tkrh; lekurk dh ek¡x izLrqr dj 
bZ'oj ds uke ij lHkh euq";ksa dh cjkcjh dk l'kDr nkok fd;kA 

oLrqr% deZdk.M] czkg~e.kokn] iqjksfgrokn ds oSpkfjd vk/kkj % dkxn dh 
ys[kh ds :i esa ijaijkxr 'kkL=ksa ij Lo;a ds ,dkf/kdkj] vNwr fuEu tkfr;ksa 
dh igq¡p ls nwj djus dh dqps’Bk fparu dks pwukSfriw.kZ ?kks"k.kkor yydkjkA 

^^eSa dgrk vk¡[ku dh ns[kh] rw dgrk dkxn dh ys[khA**

osn&iqjk.k ikBh iqjksfgrksa] deZdk.Mh if.Mrksa] drsc dqjkuikBh dkth 
ekSyfo;ksa dh vkMacjoknh thou 'kSyh dh iwjh dybZ dchj us iwjh rjg mrkj 
nhA 

oSpkfjd moZjrk %

dchj 'krkfCn;ksa iwoZ ds lar dfo gSa ysfdu oSpkfjdh le`f) ds dkj.k gh os 
u dsoy vkt ds dfo yxrs gSa cfYd izklafxd gksrs gq, fur Hkfo’;ksUeq[kh 
Hkh fn[k iM+rs gSaA ;gha dkj.k gS fd eqfDrcks/k dks vkq/kfud fpÙk ds vf/kd 
fudV yxrs gSa vkSj gt+kjh izlkn f}osnh vkSj fo'o dfo johUnzukFk Bkdqj 
tSls fpUrd Hkh dchj ls laokn dks mRlqd tku iM+rs gSaA fo'ks"k mYys[kuh; 
;g gS fd dchj dh ;g v/kwuk n`f"V dgha ls Hkh vk;kfrr ugha yxrh] u 
gh Fkksih gqbZA

^^euq";rk dks js[kkafdr vkSj ifjHkkf"kr djus okys bl dfo us tkfr ;k 
iaFk ;k et+gc ls cgqr mij mBdj ,d ,sls euq"; dk liuk ns[kk Fkk tks 
ekuo ek= dh lekurk esa fo'okl djrk gSA**15

;g loZekU; fo'okl gS fd dchj csi<+s gSa] exj muds dkO;] ok.kh esa 
rn~;qxhu egÙoiw.kZ er&erkarjksa dh izHkkokfUofr ns[kh tk ldrh gSA fuxqZ.k 
HkfDr] v}Srokn] gB;ksx] jgL;okn bu lHkh dk izHkko muds dkO; esa ns[kk 
tk ldrk gSA 

dchj ds fy, dsUnzh; rRo mudk Hkksxk ;FkkFkZ gS] futh vuqHko gS] og 
^dkxn dh ys[kh dh ckr ugha djrsA os gh vuqHko] Hkko] fopkj Lohdk;Z gSa 
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tks vkRekuqHkwr gSaA 
dchj dh fopkj/kkjk esa ,d vksj v}Srokn dsUnzh; rRo gS] gB;ksx dh  

lk/kuk gS ogha izrhdoknh jgL;okn tgk¡ czg~e vkSj vkRek ds iz.k; dh 
vuqHkwfr gsrq uk;d&ukf;dk ds izrhd Hkh x`ghr gq, gSaA 

Kku&HkfDr vkSj deZ lk/kuk dh ikjLifjd varjaxrk loZ larksa esa n`f"Vxr 
gksrh gSA tc rd Kku vuqHkwfr dk fo"k; ugha curk rc rd lkFkZd ugha 
gksrk vkSj deZ vuqHkwfr dh gh vfHkO;fDr gh gSA 

dchj dk dkO;kuqHko ijaijkxr /keZ ds mRd`’V rRoksa ls fufeZr gqvk 
ftleas fdlh :f<+ ;k ckg~; fof/k&fo/kku ;k vkMacj dk fu"ks/k FkkA fuxqZ.k dh 
Lohd`fr ekuo /keZ dk vk/kkj cukus esa leFkZ Fkh] blhfy, larksa] lq/kkjdksa dks 
ojs.; jghA tc fuxqZ.k Kku dk fo"k; u gksdj vuqHkwfr dk fo"k; cu tkrk 
rHkh fuxqZ.k HkfDr dk mn; gksrk gSA Kku dh vuqHkwfr gh HkfDr dk fuekZ.k 
djrh gSA lPph HkfDr dk lEcU/k ân; ls gS] ckgjh iwtk fo/kku ls ughaA 
dchj ds jke n'kjFk lwr ugha ij HkfDr inksa esa ewrZ i{k dh vksj ladsr dk 
/;s; /;ku gS] ckg~;kpkj ughaA 

^^fujxqu jke fujxqu jke tig js HkkbZ]
vfoxr dh xfr y[kh u tkbZ
pkfj osn tkds lqe`r iqjkuka
ukS O;kdjuk eje u tkukA**

bl i)fr esa xq: dks ogh egRo izkIr gS tks vU; i)fr;ksa esaA ln~xq: 
dh d`ik ds fcuk lk/kd ,d ix Hkh ugha py ldrkA blh izdkj uke 
Lej.k] vtikti dh Lohd`fr] izse ds <kbZ vk[kj i<+us okyk gh if.Mr gS] 
dh fopkj.kk dchj ok.kh dk vk/kkj cuhA 

fuxqZ.k HkfDr esa nhurk dh Hkkouk] ek;kRed lalkj esa my>s gq, eu dh 
n'kk dh dk:f.kdrk og nSU; gS tks dchj dkO; esa n`f"Vxkspj gksrh gSA dchj 
dk ekuuk gS fd bfUnz;k¡] eu vkSj fo"k; okluk,¡ euq"; dks HkfDr dh vksj 
c<+us ugha nsrh] muds ik¡oksa esa ,slh tathj Mky nsrh gSa fd og rksM+dj eqDr 
ugha gks ikrkA tc HkDr eu esa mBs oklukvksa ds co.Mj esa vius vkidks 
vleFkZ ikrk gS] rc foo'k gksdj Hkxoku dh d`ik ds fy, iqdkj mBkrk gSA 
;g okluk }kjk ijkftr HkDr dh iqdkj nhurk ds inksa esa izdV gksrh gSA 

blh izdkj jgL;okn Hkh fuxqZ.k czg~e ij gh vk/kkfjr gSA ekuk tkrk gS 
fd fuxqZ.k HkfDr esa tc ek/kq;Z dk lekos'k gksrk gS rc jgL;okn dk mn; 
gksrk gSA bl ijaijk esa czg~e vkSj vkRek ds laca/kksa dks izrhdksa ds ek/;e ls 
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vfHkO;Dr fd;k tkrk gSA ;g fufoZokn gS fd ftl izdkj Kku ekxZ lk/kuk 
dk ,d fof'k’V :i gS] mlh izdkj fuxqZ.k HkfDr vkSj jgL;oknh izse i)fr 
Hkh lk/kuk dh fof'k’V fufeZfr jgh gSA 

yksd/keZ izfr’Bkijd lkekftd ewY; %

dchj us izLFkku=;h dks vLohdkj dj] osn&mifu"kn :i esa LFkkfir 'kkL= 
lEer ekU;rkvksa dks fu"ks/k dj] lxq.kksikld HkfDr iz.khr vorkjokn] iqutZUe 
ekU;rkvksa dks udkj dj u dsoy deZdk.M cgqy iqjksfgroknh czkg~e.k opZLo 
dk [k.Mu fd;k vfirq ^^eSa dgrk vk¡[ku ns[kh] rw dgrk dkxn dh ys[kh** 
}kjk lfn;ksa ls ijEijk esa /kalh ekU;rkvksa ij fxu&fxu dj pksVsa dhA dchj 
us ;qx dh /kkfeZd] lkekftd folaxfr;ksa] eafnj] ewfrZ] rhFkZLFkku] Nkik] fryd] 
iwtk] vpZuk vkfn ij [kqydj vkØe.k fd;kA lekt dk cgqr cM+k rcdk 
o.kZ vkSj tkfr ds vk/kkj ij ekuoh; vf/kdkjksa ls oafpr dj fn;k FkkA dchj 
us tM+ gks pqdh czkg~e.koknh o.kZ&O;oLFkk dks [kqydj yydkjkA

^^tks rw ckeu ckeuh tk;k] vku ckVos D;ksa ugha vk;k \**
^^dkgs dks dhts ik.Ms Nksfr fopkjk
gekjs dSls yksgw] rqEgkjs dSls nw/k]

rq dSls ckeu ik.Ms] ge dSls lwnA**

^^bl rjg 'kkL=&iqjk.k eroknh] czkg~e.keroknh] czkg~e.kokn vkSj mlds 
NqvkNqr] Å¡p&uhp dh tkfroknh Hkko/kkjk ij fueZe vk?kkr fd;kA**16

dchj us iwjs lkgl ds lkFk tgk¡ if.Mrksa dh uxjh dk'kh esa ikaMs] dksu 
dqefr rksfg ykfx** dg Fkksih gqbZ thou n`f"V dh dybZ mrkj nh] ogha 
eqlyekuksa dks Hkh ugha c['kkA

^^fnu Hkj jkstk j[kr gks] jkr gur gks xk;A**

fgUnh okaxe; esa e`R;q dk bruk o.kZu fdlh us ugha fd;kA dchj e`R;q dks 
jke ds ikl ys tkus dk lk/ku ekurs gSaA e`R;q dk mYys[k os izk;% HkkSfrd] 
lkalkfjd n`f"V ls lQy O;fDr;ksa ds lUnHkZ esa djrs gSaA 

bl izdkj dchj us lewp /keZ'kkL=h; Kku ij iz'uokpd fpg~u yxk;kA 
fgUnw /keZ ds /kkfeZd&lkekftd ik[k.Mksa ds lkFk lkFk dchj us bLyke /keZ 
ds ckg~;kpkjksa jkstk] uekt] lqUur vkfn ckg~; fØ;kvksa dh vkM+ esa QSyk, 
tk jgs lkaiznkf;d oSeuL; dh mUgksaus fuank dhA rHkh ;g mn~?kks"k lkeus 
vk;k] ^^vjs] bu nksmu jkg u ikbZA** lPps vFkksZa esa dchj us bZ'oj vkSj [kqnk 
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dks eafnj] efLtn dh pgkjnhokjh ls ckgj fudkydj okLrfod thou {ks= 
esa LFkkfir fd;kA 

rn;qxhu O;fDr /keZ dh txg lkaiznkf;drk esa th jgk rHkh og thfor 
/keZ dks Hkwy x;k vkSj e`r /keZ dks idM+ fy;kA dchj dgrs gSa] ^^lkap dgks 
rks ekju /kkoS] >wBs tx ifr;kuk** vFkkZr~ dSlk ikxy gS tx \ lR; dgus 
ij ekjus vkrk gS vkSj >wB dgus ij fo'okl djrk gSA bl ij vkSj folaxfr 
;g fd laiznk; dks lR; ekuus okyk] ijekRek ij vf/kdkj ?kksf"kr djrk gSA 
ijekRek fdlh dk ugha] ge fdlh ijekRek ds gks ldrs gSa ysfdu vgadkj 
vfrØe.k ls]

^^fgUnw dgr gS jke gekjk] ewlyeku jgekuA**

tgk¡ /keZ leiZ.k fl[kkrk gS] ogha laiznk; nkosnkjhA laiznk; thrk gS {kqnz 
rdksZa ij] NksVh&NksVh ?k`.kk dk <sj cukdj feF;k txr dh l`f’V djrk gSA 
/keZ dk mRl izkFkZuk gS] izse gS vU;Fkk] 

^^lk/kks ns[kks tx ckSjkuk] vkil esa nksÅ yM+s ejr gS] eje dksbZ uk tkukA**

/keZ yM+kbZ dk dq:{ks= cu x;kA yksx yM+us ds cgkus [kkst ysrs gSa] /keZ 
[krjs esa gS] fQj D;k 'kk'or >xM+k 'kq:A 

feF;k vfHkekuh] feF;k Kkuh vkpkj izfØ;k esa my>s jgs rHkh vkRek dh 
iwtk u dh tkrh] iRFkj dh iwtk gksus yxrh gS] nh;k iwtrs gSa ysfdu T;ksfr 
ughaA 

^^vklu ekfj fMaHk /kfj cSBs] eu esa cgqr xqekuk
ihik iksFkh iwtu ykxs] rhjFk orZ HkwykukA**

O;fDr vlyh rhFkZ ^Hkhrj dk rhFkZ* Hkwy tkrk gSA blh dkj.k va/ks&va/kksa 
dh nkSM+ 'kq: gks tkrh gSA yksx ekyk iguus yxrs gSa] irk ugha fd ekyk 
D;ksa iguh gS] ekyk ij gkFk py jgs gSa] ysfdu eu dgha vkSj py jgk gSA 

^^lk/kks ns[kks tx ckSjkuk
ekyk ifgjS Vksih ifgjS] Nkik fryd vuqekukA
lk[kh lcnS xkor Hkwys] vkre [kcj u tkukAA**

^^oLrqr% dchjnkl dk if.Mr cgqr vnuk vkneh gS] LoxZ vkSj ujd 
ds flok; dqN ugha tkurk] tkr&ikr vkSj NqvkNwr dk va/k mikld gS] 
rhFkZ Luku vkSj ozr miokl dk BwaB leFkZd gS & rRoKkughu] vkRefopkj 
fooftZr] foosdghu] vVV xaokjA17
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dchj fdlh ikf.MR; dk nkok ugha djrsA os fouhr Hkko ls Lohdkjrs 
gSa]  ^efl dkxn Nq;ks ugha] dye xfg ugha gk;A* mudk lkjk Kku vuqHko 
Kku ,oa vk¡[ku ns[kh ij gSA fopkj/kkjk ds brj vkpj.k ij vf/kd vkxzg gS]  
J)k gSA ikafMR; dh lukru /kkjk ls tu dks dksbZ fn'kk ugha feyrhA mudh 
ifjHkk"kk ds vuqlkj bZekunkj laosnu gh ikafMR; gS &  

^^ikSFkh i<+ i<+ tx eqvk] if.Mr Hk;k u dks;]
<+kbZ vk[kj izse dk] i<+s lks if.Mr gks;A**

dchj vkRefo'okl ds dfo gSa vkSj os tkurs gSa fd ftl tehu ij os 
[kM+s gSa og iq[rk gSA mldk ekuoh; vk/kkj Bksl gSA os gekjs lcls ltx 
;FkkFkZoknh Lojksa esa gSaA 18

dchj eqYyk if.Mr dks QVdkjrs gSaA vius vfHkizsr dk izkjaHk ^vga dh 
eqfDr* ls djrs gSaA mudk ekuuk jgk fd vga ls eqfDr fojkV psruk esa 
foyf;r djus dk vFkfcUnq gSA 

^^esjh esjh djrk tUe x;ks**

blh vga dh eqfDr esa ekuo thou dh o`gÙkj lkFkZdrk ns[krs gSa vkSj 
dgrs gSa vius dks ckgj fudkyks] lhekvksa dk vfrØe.k dj O;kid lekt 
esa igq¡pksa] tgk¡ mPprj ekuo ewY;ksa dh izfr"Bk gSA 

^^gn pys rks ekuuk] csgn pys rks lkFk
gn csgn nksm rts] rkdj erk vxk/kA**

dchj dgrs gSa ^eSaus lc dqN tku fy;k & 
fganqvu dh fganqvkbZ ns[kh] rqjdu dh rqjdkbZ vFkok ge nks ,d&,d 

dfj tkuk] nksÅ dgs frufg dks nkst[k] ftu ukfgu igpkukA bZ'oj vYykg 
nksuksa ,d gh fojkV czg~e ds uke gSa] fQj mUgsa ysdj la?k"kZ dSlk \ mUgksaus 
dgk] lar dh dksbZ tkfr ugha gksrh] og bZ'oj dk HkDr gksrk gS] ^^tkfr u 
iwNks lk/kq dh] iwN yhft, Kku** mUgksaus tkfrfoghu oS’.ko dh dYiuk dh] 
tks lR;ekxZ ij pyrk gS] fgalk ls cprk gS vkSj lnkpkj ftldk ikFks; gSA 
dchj esa tkrh; lkSeuL; dk Hkko cgr xgjk gSA blhfy, igys os vkØe.k 
djrs gSa] ik[k.M] NqvkNwr vkSj feF;kpkj ijA dchj fuHkZ; gS ij lkeftd 
lnk'k;rk ls ifjpkfyrA

dchj us ftl vk/;kfRed ns'k dh ifjdYiuk dh og mPpre ewY; fpark] 
ekuo ewY;ksa dk lalkj gS ftl rd igq¡puk fdlh lkFkZd dfo dk fnokLoIu 
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gksrk gSA dchj ds fy, lq[k dk {k.k gS] vkRefolftZr gksdj fojkV psruk esa 
lek tkukA lkekftd Lrj ij ;g O;fDr dk lkekftd psruk esa i;Zolku 
gS vkSj mPpre ekuo ewY;kas dk izrhdA blds fy, fdlh vykSfdd txr 
dh dYiuk  djuk dksbZ vfuok;Zrk ughaA19

fcuk fdlh ckg~;kjksi.k ds ykSfdd ek/;e ls mPp ekuo ewY;ksa dh 
LFkkiuk ds nqxZe iFk dks dchj us lgt&lqxe cuk;kA 

yksdijdrk vkSj ekuoh;rk%

ekuoh;rk dh ije flf) ^Lo* dk R;kx vkSj ^ij* dh Lohd`fr gSA Hkkjrh; 
laLd`fr dk /;s; okd;] ^^olq/kSo dqVqacde** blh mnkjoknh ekuorkokn dk 
iks"kd gSA /kkfeZd lfg’.kqrk] 'kkafrfiz;rk ds oSf'k"V; esa Hkk"kk] /keZ] tkfr] 
laiznk;] laLd`fr esa ,D; Hkko dh lai`fDr gksrh gSA 

lq/kkjd] bZ'ojksUeq[kh HkDr :i esa dchj dk lkjk fparu ekuo lkis{k gSA 
mudk fo'okl ek= ije rRo esa gSA mudk ekuuk Fkk fd tc rd fpÙk 
dh 'kqf) ugha gksxh] ân; fueZy ugha gksxk] rc rd euq"; ds leLr dk;Z 
O;kikj fujFkZd gksaxsaA eu dks fLFkj cukdj gh [kqnk ds djhc gksus dk etk 
gkfly fd;k tk ldrk gSA20

blh rjg O;FkZ oSHko lwpd HkkSfrd laink dh rqyuk esa fHk{kko`fÙk gh vPNh 
gS D;ksafd fHk{kk ds ek/;e ls lkekU; thou thus okyk lar gfj&Lej.k esa 
le; O;rhr djrk gSA21

dchj dh dfork ekuo lekt vkSj ekuo thou ls tqM+h dfork gSA 
ekuo gh mudh dfor dk dsUnz fcUnq gSA mUgksaus tulkekU; dh “kfDr dks 
vk/kkj cukdj ekuoh; ewY;kas dh ltZuk dhA fuEuoxhZ; tkfr;ksa dk fojks/k 
nksgjk Fkk] ,d vksj lkearh 'kks"k.k] nwljh vksj deZdk.Mh iqjksfgrksa dh ttZj 
O;oLFkkA dchj us nksuksa dk fojks/kdj lfg’.kqrk] HkkbZpkjs dk ekxZ iz'kLr 
fd;k]

^^ugha dksbZ Å¡pk ugha dksbZ uhpk
tkdk I;aM rkgh dk lhapkA**

dchj us ^ekuo /keZ* dks ryk'kk] izdV fd;kA mUgksaus turk dks crk;k 
fd bZ'oj u dkcs esa gS] u dSyk'k esaA u efLtn esa gS] u eafnj esaA og rks 
rqEgkjs Hkhrj ?kV ?kV esa fLFkr gS] ckgj mls [kkstuk O;FkZ gSA

^^eksdks dgk¡ <wa<s js cans] eSa rks rsjs ikl esa] \
uk eSa eafnj] uk eSa efLt+n] uk dkcs dSyk'k esaA**
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;fn bls okLrfod :i esa gh <w¡<uk gS rks] 

^^eu eFkqjk fny }fjdks] dk;k dklh tk.kA
nloka }kjk nsgqjka] rkeS T;ksfr fiNk.khAA**

blh izdkj dchj us izse dh lkekftd&vk/;kfRed izfr’Bk gqbZ tks 
oklukRed izse foykflrk dk ek/;e cuk Fkk] og lkekftd vkSj vk/;kfRed 
vk/kkj izkIr dj HkfDr vkSj ,drk dk voyac cu x;kA vga Hkko folftZr 
bl Hkko dk vuqHko ok.khrhr cu x;kA 

^^vdFk dgk.kh izse dh dNq dgh u uk,
xwaxs dsjh ldZjk] cSBs eqldkbZA**

oLrqr% lar dfo;ksa us fuxqZ.k mikluk dk ozr nsdj] HkfDr dks yksd dks lejl 
cukus dk ekxZ iznf'kZr fd;kA ;g lexz dkO; ewyr% lkekftd&lkaLd`frd 
vkanksyu :i esa lkeus vk;kA bl vkanksyu us lekt ds vUR;tksa dks 
lEekuiwoZd thou ;kiu djus dh vk'kk dk lapkj fd;kA blh dkj.k 
fufnZ’V dky dks e/;dkyhu tkxj.k] yksd tkxj.k] Hkkjrh; tkxj.k vkSj 
tu vkUnksyu ukeksa ls tkuk tkrk gSA fofHkUu oxZ ,oa o.kksZa ds for.Mkoknh 
Lo:i] oxZ la?k"kZ] /kkfeZd HksnHkko] fof/k fu"ks/kksa ls ttZfjr Hkkjrh; thou esa 
;g vkanksyu ,d lR; dk LoIu latksrk gSA ;g vkanksyu :f<+xzLr lekt 
vkSj mldh vekuoh; O;oLFkk ds fo:) vkØks'k ,oa ftthfo"kk dh rhozre 
vfHkO;fDr FkkA lekt dh fuEu le>h tkus okyh tkfr;ksa esa tUes dfo;ksa 
us le>kSrs dk jkLrk NksM+dj fonzksg dk Økafrdkjh ekxZ viuk;kA HkfDr us 
bu dfo;ksa esa ;g cy Hkj fn;k fd os Mads dh pksV ij ?kksf"kr djrs gSa fd 
mudh tkfr fuEu gSA

^^vkpkj lfgr foiz djfga MaM mfrfru ruS jfonkl nklkuqnklk
lekt dks lq[k] eksg dh uhan esa lksrk ns[k larksa dk fojks/k mxz :i  

/kkj.k dj ysrk gSA muds vUreZu ls O;Dr ok.kh mudh okLrfod ihM+k dh 
ifjpk;d gS]

^^lqf[k;k lc lalkj gS] [kkos vkSj lksos]
nqf[k;k nkl dchj gS] tkxs v: jksosA**

rn;qxhu le; jktuhfrd] /kkfeZd] lkekftd n`f"V ls mFky iqFky dk 
le; FkkA ,d gh le; ij o.kkZJe vk/kkfjr lkearh O;oLFkk] izfrjks/kh 
ukFk&fl)] bLykeh dV~Vjrk] mxzrk] lkekftd fo"kerk ds la=kl esa vke 
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O;fDr fil jgk FkkA [krjs esa iM+h euq";rk dks Hkkjrh; laLd`fr dks lacy 
izkIr gqvk larksa ds deksZa lsA euq";rk esa vVwV vkLFkk] fuHkhZdrk dh fo'ks"krk 
fy, larksa us ^ekuq"k lR;* dh j{kk dh] iqf’ir fd;k] iYyfor fd;k vkSj 
vfoHkkT; lR; dh iqu% LFkkiuk dhA 

xkxjksu ds jktk ihik tks dchj ds xq: HkkbZ Fks] dk ;g in u dsoy 
dchj izfr d`rKrk Kkfir djrk gS] vfirq larksa] fujxqf.k;ksa ds ;ksxnkuk dks 
le>us dh ,d ubZ n`f"V nsrk gSA 

^^dchj u gksrs rks yksd] osn vkSj dfy;qx us feydj HkfDr dks jlkry 
esa igqapk fn;k gksrkA ikaMs yksxksa us vkxe&fuxe dh uk tkus fdruh ckrksas 
dk tky QSyk j[kk gS] jktlh&rkelh&lkfRod tSls ikfjHkkf"kd “kCnkoyh 
esa vlyh tqxfr Hkqyk j[kh gSA dchj :ih dYio`{k dh Nk;k esa cSBus okyk 
oDrk vkSj Jksrk nksuksa gh nqfu;k ds bu >a>Vksa ls] jksus dyius ls eqDr gks 
tkrs gSaA lxq.k:ih fe’BkUu [kk&[kkdj jksx c<+kus okys ;fn fuxqZ.k uhe dk 
lsou dj ysa rks vPNk gksA ysfdu vo.kZ gks ;k lo.kZ] va/ks va/kksa ds lgkjs 
py jgs gSa] dq,sa esa rks fxjsaxs ghA ge rks dchj ds dkj.k cp x,] ojuk ge 
Hkh u tkus fdu jkLrksa ij py iM+rsA dchj }kjk js[kkafdr lR; ds izdk'k 
esa ihik us Hkh dqN ik fy;kA22

dchj ds le; dk cktkj vkt Hkh tl dk rl gSA vkt Hkh O;fDr ek= 
,d miHkksDrk bdkbZ cudj jg x;k gSA vkt dh lcls cM+h ihM+k Hkhrj 
[kksrh tk jgh euq";rk gSA vkt vanj ds euq"; dks ftank j[kus dh rkdr 
gS] og gS] Hkhrj esa cSBS dchj dks iquthfoZr Lo:i esa ykukA

lUnHkZ

	 1-	 Jh :i xksLokeh in fojfpr ^HkfDr jlke`r fla/kq] eqf'kZ;kokn] 1331 edlwj 
1-9

		  ^^vU;kfHkyf"krk &'kwU;a KkudekZn;uko`reA
		  vkuwdY;s.k d`’.kkuq'khyua HkfDr:=ekA
	 2-	 ogh] ^^loksZikf/kfofueqZDr rRijsu fueZyeA
		  â"khds.k â"khds'ka lsoua HkfDr:P;rsA  1-12
	 3-	 ,e-tktZ% ̂ HkfDr vkUnksyu vkSj lkfgR;*] vkxjk] izxfr izdk'ku] 1978] i`- 282
	 4-	 d`’.knÙk ikyhoky % HkfDr vkanksyu lekt foKku fo'odks'k] Hkkx 4] i`- 1063] 

jktdey izdk'ku] ubZ fnYyh] 2015
	 5-	 vkpk;Z jkepanz 'kqDy % fgUnh lkfgR; dk bfrgkl
	 6-	 vkpk;Z gt+kjh izlkn f}osnh ^fgUnh lkfgR; dh Hkwfedk] gtkjhizlkn xzaFkkoyh] 



	 yksd tkxj.k vkSj fgUnh fuxqZ.k HkfDrdkO;	 25

[k.M 3] jktdey izdk'ku] ubZ fnYyh] pkSFkk laLdj.k 2014] i`- 34
	 7-	 ukeojflag % nwljh ijaijk dh [kkst
	 8-	 vkpk;Z gtkjh izlkn f}osnh % fgUnh lkfgR;] i`- 75
	 9-	 dchj xzaFkkoyh in] 180
		  ^^larksa] /kks[kk dklwa dfg,A
		  xq.k esa fuxqZ.k] fujxq.k esa xq.k] ckV NkfM+ D;wa cfg,
		  vtj vej dFkS lc dksbZ vy[k u dFkk.kka tkbZ 
		  ukfr Lo:i oj.k ufga tkds ?kfV ?kfV jg~;ks lekbZ
		  I;aM czg~ek.M dFkS lc dksbZ okds vkfn] var u gksbZ 
		  I;aM czg~ek.M NkfM+ ts dfg,] dgSa dchj vkjks gfj lksbZA**
	10-	 xtkuu ek/ko eqfDrcks/k % e/;;qxhu HkfDr vkanksyu dk ,d igyw*] ¼vkys[k 

fgUnh Hkk"kk vkSj lkfgR;sfrgkl foospuk½ ubZ fnYyh] bfUnjk xka/kh jk’Vªh; eqDr 
fo-fo- 2002] i`- 90

	11-	 dchj xzaFkkoyh] i`- 127 
		  ^^if.Mr fnfl ifNokjk dhUgk] eq[k dhuk ftr ukekA**
	12-	 xtkuu ek/ko eqfDrcks/k % e/;;qxhu HkfDr vkanksyu dk ,d igyw*] ¼vkys[k 

fgUnh Hkk"kk vkSj lkfgR;sfrgkl foospuk½ ubZ fnYyh] bfUnjk xka/kh jk"Vªh; eqDr 
fo-fo- 2002] i`- 89

	13-	 MkW- yYyu jk; % HkfDr vkUnksyu dh Økafrdkfjrk cuke tuoknh fpark/kkjk 
dh fojklrA ¼vkys[k fgUnh Hkk"kk vkSj lkfgR;sfrgkl foospuk½ ubZ fnYyh] 
bfUnjk xka/kh jk"Vªh; eqDr fo-fo- 2002

	14-	 ogh] i`- 124
	15-	 fo'oukFk % laikndh; ¼uouhr] flracj 2018½ iq- 13
	16-	 MkW- yYyu jk; % HkfDr vkUnksyu dh Økafrdkfjrk cuke tuoknh fpark/kkjk 

dh fojklrA ¼vkys[k fgUnh Hkk"kk vkSj lkfgR;sfrgkl foospuk½ ubZ fnYyh] 
bfUnjk xka/kh jk"Vªh; eqDr fo-fo- 2002 i`- 113

	17-	 gtkjh izlkn f}osnh % ^dchj*] jktdey izdk'ku] ubZ fnYyh] 1990] i`- 108
	18-	 ¼la½ oklqnso flag % ^dchj*] vfHkO;fDr izdk'ku] bykgkckn] 1994 ¼vkys[k & 

izse'kadj % dchj dk lekt n'kZu] ½] i`- 22 f'k";
	19-	 ogh] i`- 229
	20-	 ekrk izlkn xqIr % dchj xzaFkkoyh] i`- 298] in 50
	21-	 ogh] i`- 89] lk[kh 4 
	22-	 uouhr if=dk] flracj 2010] i`- 41
		  tkS dfyuke dchj u gksrs
		  rkS yksd csn v: dfytqx fefy dfj Hkxfr jlkry nsrs
		  vxe fuxe dh dfg dfg ikaMs Qy HkkxkSr yxk;k
		  jktl rkel lkrfx dfFk dfFk bugha tqxfr Hkqyk;k



26	 The Topography of Bhakti

		  dFkrk lqjrk nksÅ Hkwys nqfu;ka lcS HkqykbZ
		  dyi c`N dh Nk;k cSBs rkS D;wa u dyiuk tkbZ 
		  Jxq.k dfFk dfFk fe’V [kqok;k dk;k jksx c<+k;k
		  fuxqZ.k uhac ih;k ugha xqjxfe rkFkSa vk<+Sa tho fcdk;k
		  vU/k ydqfV;k vU/k xghgS ijr dwi dr FkksjS
		  vcju cju nksÅ jl jatu vkaf[k lcfu dh QksjS
		  gels ifrr dgk dfg jfgrs dkSu ijrhfr eu /kjrs
		  ukuk ckuh nsf[k lqfu Joufu cgq ekjx vuljrs
		  gfj gfj Hkxfr Hkxfr d.k yhUgka f=fcf/k jgfr fFkfr eksgs
		  ik[kaM :i Hks"k lc dadj X;ku lw idfj lksgs
		  f=xq.k jgfr Hkxfr Hkxoarfg fcjyk dksbZ ikoS
		  n;k gksb tkS d`ikukFk dh rkS uke dchjk xkoS
		  Hkxfr izrkfi jkf[kcs dkjfufu tu vki iBk;k
		  uke dchj lkp izdklk rgka ihiS dqN ik;k



C h a p t e r  3

HkfDr dh lkekftd psruk vkSj  
vkyokj&u;ukj lar 

/kuat; flag

çLrqr ys[k nf{k.k Hkkjr esa lkroÈ ls ukSoÈ 'krkCnh esa gq, u, èkkÆed 
vkanksyu] ftls Hkfä vkUnksyu dgk tkrk gS] ds mHkkj ij lekftd lqèkkj 
lEcUèkh igyw ij fopkj djus ds fy, eq[; :i ls rhu Çcnqvksa ij çdk'k 
Mkyrk gSA ,d] Hkfä fl)kar dk mn~Hko fdl rjg gqvk] nwljs] u;ukjksa ¼'kSo 
larksa½ vkSj vyokjksa ¼oS".ko larksa½ us Hkfä vkanksyu dk usr`Ro dSls fd;k\ vkSj 
rhljs] Hkfä vkUnksyu esa eafnj vkSj jktkvksa dh dSlh Hkwfedk jgh\ 

æfoM+ Hkfä&vkUnksyu esa lekt ds fofHkUu i`"BHkwfe ls lar vk;s FksA 
cs'kd czkã.k lar T;knk FksA ysfdu vU; lkekftd i`"BHkwfe ds yksx Hkh Fks] 
ftuesa fdlku] èkksch] pjokgs] cqudj] dqEgkj] f'kdkjh] eNqvkjs vkSj vNwr Hkh 
'kkfey FksA buesa ls oS".ko lar fr#Iiu vkyokj vkSj 'kSo lar uanukj dks 
vNwr crk;k x;k gSA  fupyh tkfr ds larksa us ,d çeq[k txg cukÃ FkhA 
bl vkUnksyu esa yxHkx 75 lar Fks ftuesa ls frjlB u;ukj Fks vkSj ckjg 
vyokjA u;ukj 'kSo Fks vkSj u;ukjksa esa lokZfèkd çfl) Fks& vIikj] laCanj] 
lqanjkj vkSj ekf.kôolkxkjA  muds xhrksa ds nks ladyu gSa& rsoje~ vkSj 
fr#okpde~A rsoje ds dÃ vFkZ gSaA rsoj dk lkE; ̂nsoxzg* ls gS vFkkZr nsork 
dk ?kj vkSj ̂ oje* ,d nsork dks lacksfèkr xhr gSA ̂ rsoje dk ,d vFkZ *futh 
vuq"Bku iwtk* Hkh gS vkSj blesa Hktuksa dk egRo gS] tks eq[; :i ls eafnj 
dh iwtk ls tqM+s FksA*  vkyokj oS".ko Fks vkSj vkyokjksa esa ls lokZfèkd çfl) 
Fks& isfj;vyokj] mudh iq=h vaMky] rksaMjfMIiksMh vkyokj vkSj uEekyokjA 

* lgk;d çksQslj] M‚-,lvkjds xouZesaV d‚yst] ;kue] iksafMpsjh& 533464
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buds xhr pkj gtkj ik'kqjksa ;kuh NUnksa esa gSa] tks ukfy;kj fnO;çcaèke~ ds 
uke ls çfl) gSA bldk ladyu uoÈ lnÈ ds mÙkjkèkZ esa f=pukiYyh ds 
Jhjaxe esa jgus okys ukFkeqfu us fd;kA bls rfey osn Hkh dgk tkrk gSA 
vkyokj rfey 'kCn gS ftldk vFkZ gS& ^Hkxoku esa Mqck gqvk*A nf{k.k Hkkjr 
ds vusd eafnjksa esa nso ewÆr;ksa ds lkFk&lkFk vyokjksa ,oa uk;ukjksa dh ewÆr;k¡ 
Hkh LFkkfir dh xÃ gSa vkSj mudk fofèkor iwtu gksrk gSA 

laxe lkfgR; esa Hkfä ;k Hkfä ds fopkj dks vkyokjksa&uk;ukjksa us vius 
xhrksa esa tks vfHkO;ä fd;k] muesa çeq[k ckrsa Fkh& ,d] rfey èkkÆedrk dks 
vfHkO;fä feyh( nwljs] ljy Hkfä vkSj Hkfä ds fy, eafnj esa ÃÜoj dks ikus 
esa vklkuh gqÃ vkSj rhljs] Hkkjrh; ikSjkf.kd feFkd vkSj ,d ikjykSfdd 
fujis{k dh czkã.koknh voèkkj.kk cuhA vkyokjksa&u;ukjksa us Hkfä ds <kaps ds 
Hkhrj LFkkuh; nsorkvksa dks czkã.koknh lkoZHkkSfed nsorkvksa esa lekfgr dj 
fn;kA tSls fd dqN vkyokjksa us fnu&çfrfnu ds thou ls dÃ çdkj dh 
Nfo;ksa dk mi;ksx fd;k vkSj mu Nfo;ksa dks oS".ko feFkdksa ls tksM+ fn;kA 
tSls& isfj;kyoj ¼ukSoÈ lnh½ us eka vkSj cPps dh Nfo;ksa dk cM+s iSekus ij 
bLrseky djrs gq, bls ;'kksnk vkSj —".k ls tksM+kA u;ukjksa us f'ko dks 
cqjkb;ksa dks nwj djrs gq, ;ks)k nsork ds :i esa ekukA f'ko dh LFkkuh; 
igpkuksa dks fof'k"V LFkyksa ds lkFk tksM+ fn;kA bl rjg vkBoÈ 'krkCnh 
vkrs&vkrs fr:tukudaij ¼,d u;ukj½ ds Hktuksa esa f'ko dh LFkkuh; igpku 
ykSfdd ikjykSfdd ds lkFk foyhu gks xÃ vkSj eafnj ds ifj–'; vkSj 
rhFkZ;k=k ds fopkj esa laLFkkxr gks xÃA 

HkfDr dk fl¼kar 

Hkfä dk fl)kar fdl çdkj fodflr gqvk vkSj ;g fo".kq ;k f'ko dh 
mikluk dk egRiiw.kZ fl)kar dSls cu x;k\ bldh tkudkjh ^Hkfä* 'kCn ds 
bfrgkl ij ,d ut+j Mkyus ij gh fey ldrh gSA bl 'kCn us bfrgkl ds 
ncko esa dÃ vFkZ xzg.k fd;s gSa] blfy, bldk dksÃ Bhd&Bhd i;kZ; laHko 
ugÈ gks ik;k gSA ;gh ot+g gS fd ;g 'kCn fdlh Hkko fo'ks"k dks yf{kr u 
djds Hkkoksa ds ,d iwjs leqnk; ds lkFk ,d èkkÆed fl)kar dks yf{kr djrk 
gSA ^Hkxor*] ^Hkfä* rFkk ^Hkä* 'kCn ijLij tqM+s gq, gSa vkSj ^Hkxor* 'kCn 
dk eryc og vkfne tutkrh; lewg Fkk tks leLr tutkrh; laifÙk dk 
Lokeh gksrk FkkA ^Hkfä* dk vFkZ ml laifÙk dk ,d Hkkx ;k fgLlk Fkk vkSj 
^Hkä* og O;fä Fkk] ftls og Hkkx çkIr gksrk FkkA vkxs pydj Hkxor dks 
,d nsork ekuk tkus yxk vkSj Hkä dks mlds vkfJr ;k mikld ds :i esaA 
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Hkfä dh ewyHkwr èkkj.kk HkkSfrd vkSj ewrZ Fkh vFkkZr 'kq: esa nsorkvksa ds 
vuqxzg dks lkalkfjd oLrqvksa ds vFkZ esa xzg.k fd;k tkrk FkkA blfy, vius 
'kq:vkrh ç;ksxksa esa ^Hkfä* 'kCn dHkh&dHkkj ^çlkn* ds i;kZ; ds :i esa gS 
vkSj vkxs pydj] ^Hkfä* vkSj ^Hkxor* ds chp lxks=rk ds Hkko esa ^çse* Hkko 
lekfgr gks x;k gSA çkphu egkdkO;ksa ds dqN vorj.kksa esa Hkfä 'kCn dk 
ç;ksx nsorkvksa vkSj euq";ksa nksuksa ds fy, gqvk gSA ;kuh nsork Hkh euq"; ds 
çfr oSlk gh Hkfä&Hkko j[krs gSa tSlk euq"; nsorkvksa ds çfrA Çdrq ckn ds 
egkdkO;ksa rFkk iqjk.kksa esa ge ns[krs gSa fd Hkfä ij dsoy euq"; dk vfèkdkj 
gS] ftldk vFkZ nsork dh çseiw.kZ vkjkèkuk ek= ugÈ vfirq vuqjkx ;k yxu 
ds lkFk nsork dh lsok djuk gSA bl 'kCn ds vFkZ esa ;s ifjorZu rRdkyhu 
lekt esa gks jgs ifjorZu dk çfrfcEcu gS rFkk ;g lwfpr djrs gSa fd 
lkekftd lacaèkksa ls gekjh èkkÆed fopkjèkkjk fdl lhek rd çHkkfor FkhA  

çkjafHkd oSfnd lkfgR; esa ^Hkfä* 'kCn dk ç;ksx ;+|fi vkjkèkuk ds vFkZ 
esa rks ugÈ gqvk gSA ysfdu vkReh; fj'rksa ds vFkZ esa t:j gqvk gSA oSfnd 
dfo baæ ls çkFkZuk djrk gS& ^rw tks gekjs lEcUèkh ds #i esa vfHkKkr gS] 
tks ,d fe=] firk rFkk firkvksa esa lokZfèkd fir` Lusg j[kus okys firk ds 
#i esa gekjh ns[kHkky djrk gS rFkk ge ij n;k djrk gS] gekjk j{kd cu*A 
nsorkvksa ds lkFk çse vkSj ?kfu"Brk dh ;g Hkkouk vkfne lkeqnkf;d thou 
dh vksj ladsr djrh gSA ;g Hkkouk mÙkj oSfnd ;qx esa tkdj yqIr gks tkrh 
gSA Hkfä fl)kar ls tqM+k ÃÜojh; vuqxzg vkSj lkdkj czã dh èkkj.kk ds dqN 
Çcnq  mifu"knksa esa Hkh [kkst ldrs gSa Çdrq bl fl)kar dh Li"V foospuk 
igyh ckj Hkxon~ xhrk esa feyrh gSA  ysfdu æfoM+ Hkfä&vkUnksyu dk ewy 
xzUFk Hkkxor ugÈ] fnO;&çcUèke~ gSA gkyk¡fd Hkkxor vkSj çcUèke~ nksuksa xzaFkksa 
dk le; ,d gh gSa] fQ+j Hkh çcUèke~ dh cgqr&lh dfork,¡] nwljh&rhljh 
lnh ls pyh vk jgh FkhA çcUèke~ dh dfork,¡ turk dh Hkfä lkèkuk dh 
lhèkh vfHkO;fä gSA fdUrq Hkxor&xhrk dh jpuk ikafMR; ds Lrj ij x;h 
gSA çcUèke~ Hkfä vkUnksyu dk ewy xzUFk D;ksa ekuk tk; bldk ladsr Hkh 
Hkkxor gh nsrk gS D;ksafd mldk Hkh er gS fd Hkfä dk tUe nf{k.k Hkkjr 
esa gqvk FkkA

^Hkxon xhrk* esa Hkfä dk rkRi;Z ijekRek ds çfr fo'kq) çse ls gS] tks 
;+|fi vius Hkhrj laiw.kZ foÜo dks èkkj.k fd, gq, gS] vdYiuh; gS rFkkfi 
,d ,slk lkdkj ,oa vpZuh; #i j[krk gS ftlds lkFk mikld oSlh ?kfu"V 
vkReh;rk ds Hkko dk vuqHko dj ldsa tSlh vkReh;rk gekjs ?kfu"B fj'rksa 
esa gksrh gSA njvly] xhrk esa nSoh; —ik dk o.kZu ^,d mxz ,oa fØ;k'khy 
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'kfä'kkyh vfèkifr ds —ik Hkko :i esa fd;k x;k gS vkSj ;g dgk x;k gS 
fd mldh efgek ^,d lezkV dh efgek gS] ftldh dYiuk ,d lkèkkj.k 
euq"; dj gh ugÈ ldrk*A  oS".koèkeZ dh çkjafHkd fodklkoLFkkvksa esa Hkä ds 
Hkhrj vfHkeku ghurk ;k fouezrk dk Hkko Hkfä dh èkkj.kk dk ,d vko';d 
vax Fkk] tks 'kkld oxks± dh fopkjèkkjk dks çfrfcfEcr djrk gSA xqIrdkyhu 
'kkldoxZ Hkxoku ds çfr viuh Hkfä dks lsok&Hkko ls O;ä djrs Fks ftls 
ijorÊ èkeZ'kkfL=;ksa us nkL;Hkko ds :i oÆ.kr fd;k Fkk] ftlesa Hkxoku vkSj 
Hkä ds chp lkeU;r% Lokeh vkSj lsod dk lacaèk vko';d FkkA

Çdrq xhrk esa Hkfä furkar fou;iwoZd Hkxoku dh mikluk ek= ugh] vifrq 
ckSf)d foÜokl ,oa J)k Hkh gSA xhrk esa mikluk vkSj J)k ij tks fo'ks"k cy 
fn;k x;k gS] og ml ;qx dh vko';drkvksa ds loZFkk vuq#i gSA ekS;Zdky 
ds var rd vk;ks± dk o.kZ Hksn ij vkèkkfjr lkekftd <kapk lq–<+ #i ls 
LFkkfir gks pqdk FkkA tSls&tSls uÃ O;oLFkk dk;e gqÃ vkSj tutkrh; <kaps 
detksj gksrs x, vkSj o.kZ&O;oLFkk ij vkèkkfjr lq–<+ 'kklu lÙkk,a LFkkfir 
gksrh xÃ] oSls&oSls v'kkafr vkSj vk'kadk dh og iqjkuh Hkkouk tks tutkrh; 
laxBuksa ds fNUu&fHkUu gksus ls mRiUu gqÃ Fkh] yqIr gksus yxh vkSj mlds 
LFkku ij lqj{kk vkSj vk'kk ds Hkko mfnr gq,A lekt ds bl #i dks ,d 
lw= esa ckaèks j[kus ds fy, Hkfä vkSj fu"Bk os vko';d fo'ks"krk,¡ FkÈ] tks 
çkphu tutkrh; <kapksa dk LFkku ys ldrh FkÈ rFkk jkT; ds lqpk: #i ls 
lapkyu esa lgk;d gks ldrh FkhA mikluk ds y{; dh mi;qärk [kkstuk 
vko';d Fkk D;ksafd 'kkld ekuoh; nqcZyrvksa ls Åij ugÈ gks ldrs Çdrq 
nwljh vksj os lqj{kk vkSj LFkk;h 'kklu çnku djus esa leFkZ FksA blfy, 
viuh çtk dh fu"Bk ij Hkh vfèkdkj j[krs FksA ,slh ifjfLFkfr;ksa esa Hkfä 
vkSj J)k ij vkèkkfjr ,d ,slk èkeZ] tks turk ds fy, lokZfèkd vkd"kZd gks 
ldrk Fkk vkSj Ã- lu ds rqjUr iwoZ vkSj ckn dh çkjafHkd 'kkrkfCn;ksa esa çk;% 
lHkh laçnk;ksa dk èkkÆed Çpru bl vk'kkiw.kZ HkfäHkko esa Mwck gqvk FkkA ckS)
èkeZ ds fujk'kkoknh vuhÜojokn us Hkh ¼;g lkekftd mFky&iqFky ds le; 
dh nsu Fkk vkSj rc tutkrh; lekt fNUu&fHkUu gks jgk Fkk½ egk;ku ckS) 
er ds varxZr ,d vk'kkoknh eksM+ fy;k vkSj ,d d#.kk'khy m)kjd cq) 
dh Hkfä dk çpkj fd;kA Çdrq bl Hkko dh loksZR—"V vfHkO;fä Hkxon xhrk 
esa gqÃA xhrk us ,d ,sls Hkxoku dh vkjkèkuk dh f'k{kk nh] tks vius Hkäksa 
ds dY;k.k ds fy, ckj&ckj vorkj xzg.k djrk rFkk lkekftd ,oa èkkÆed 
e;kZnkvksa dk iks"k.k djrk FkkA Hkfä ds mlh vorkjh :i dks vkyokjksa ,oa 
u;ukjksa us fojkV :i esa vfHkO;ä fd;kA 
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bl çdkj Hkfä dk fl)kar lnSo rRdkyhu lkekftd ifjfLFkfr;ksa esa gq, 
ifjorZuksa ds vuq#i <yrk jgk vkSj blh çdkj mldk fodkl gqvkA ;gh 
dkj.k gs fd ;g fujarj vkd"kZd cuk jgkA 

vkyokjksa vkSj u;ukjksa ds HkfDr dh lkekftd psruk 

vkyokjksa vkSj uk;ukjksa us Hkfä&ekxZ ds çpkj dks O;kid :i nsus ds fy, 
tuHkk"kk rfey ds lgkjs viuh fopkjèkkjk dk çpkj fd;k FkkA oSfnd èkeZ 
ds dêj vuq;kf;;ksa us vius èkkÆed lkfgR; dks] tks laL—r Hkk"kk esa Fkk] 
tuekul ls nwj j[kk FkkA njvly vkyokjksa vkSj u;ukjksa us Hkfäijd 
rfey Hkk"kk esa ftl lkfgR; dk fuekZ.k fd;k Fkk] og iwjh rjg xs; FkkA bu 
Hkä dfo;ksa ds xhrksa us tuekul dks cgqr çHkkfor fd;kA Hkfä vkUnksyu 
dks O;kid :i çnku djus esa oS".ko vkSj 'kSo Hkäksa ds xhrksa ds xs;Ro dks 
cM+k lg;ksx fn;k FkkA nksuksa gh larksa us vius xk;u esa fo'ks"kdj yksdxhr dh 
'kSfy;ksa dks viuk;k FkkA gkyk¡fd u;ukj vkSj vkyokj ledkyhu Fks] ysfdu 
budh ifo=rk ds rjhds esa varj FkkA buds rjhds vkBoÈ&ukSoÈ 'krkCnh rd 
'kSo vkSj oS".kookn ds vyx&vyx èkkÆed leqnk;ksa esa ifj.kr gksus ds fy, 
nksuksa dks ,d vyx igpku ns jgs FksA u;ukjksa vkSj vkyokjksa ds Hktuxhr 
rfey esa igyh ckj èkkÆedrk dh Bksl vfHkO;fä ds :i esa mHkjkA bu nksuksa 
us Hktu xhrksa esa ,d&nwljs dh Çunk Hkh dh vkSj fofHkUu lzksrksa ds ekè;e ls 
;g çnÆ'kr djus dk ç;kl fd;k fd muds nsork nwljs ls Js"B gSaA 

Hkfä vkUnksyu dks tu&vkUnksyu dk :i blfy, Hkh fey ldk fd 
vkyokjksa vkSj u;ukjksa us tkfr&ik¡fr vkSj Å¡p&uhp ds Hksn Hkko dks feVkdj 
lcdks leku :i ls Hkfä djus dh odkyr dh FkhA Hkfä dk vfèkdkj lcds 
fy, ?kksf"kr fd;k FkkA dsoy ?kks"k.kk ls ugÈ cfYd vius Lo;a ds thou ds 
vkn'kks± ls mUgksaus ,slh lkekftd psruk dk fuekZ.k fd;k gS fd dksÃ mPp 
o.kZ ds dkj.k Js"B ugÈ gksrk gSA cfYd Hkxor Hkfä ls og Js"B gks ldrk 
gS vkSj rc ;g fdLlk Hkh yksdfç; Fkk fd Å¡p tkfr ds Hkä fupyh tkfr 
ds Hkäksa dks tc rd xys ugÈ yxk,axs] vius cjkcj dk ugÈ le>saxs] rc 
rd Hkxoku mudh iwtk vkSj çlkn dks Lohdkj ugÈ djsaxsA

laxe ;qx esa Hkh lks'ky gS;jkdÊ Fkh ysfdu ^mPp* vkSj ^fuEu* tkfr dh 
èkkj.kk ugÈ FkhA Hkfä vkUnksyu ds nkSjku lkekftd gS;jkdÊ dh dÃ èkkj.kk,a 
FkhA ysfdu Hkfä&vkUnksyu ds mUuk;dksa us bu lc èkkj.kkvksa@fo"kerkvksa 
dks Hkqykdj lcdks leku ekuus dh ?kks"k.kk dh FkhA ;g Hkkjrh; lkekftd 
thou dh ,d egRoiw.kZ ?kVuk FkhA Hkfä njvly] vke yksxksa ds jkstejkZ 
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ds dk;ks± ds vuqdwy FkhA blds fy, rhFkZ;k=k] riL;k vkSj ifo= xzaFkksa dks 
lh[kuk t:jh ugÈ FkkA ,dek= vko';drk Fkh& ÃÜoj ds çfr gj iy eu 
yxkukA  

,d leqnk; dh Nfo dkLV gSjkdÊ ds çfr Hktuksa ds –f"Vdks.k ls tqM+h 
FkhA bu çkjafHkd larksa ds Hktuksa esa oSfnd czkã.kksa ds vuq"Bku çHkqRo ds 
çfr 'k=qrk fn[kkÃ nsrh FkhA tSls fd prqosZnhA prqosZnh dkLV gS;jkdÊ esa 
viuh mPp fLFkfr ds vkèkkj ij iwtk ij ,dkfèkdkj j[krs FksA larksa us bl 
,dkfèkdkj dh vkykspuk dh vkSj bl ckr dh iqjtksj odkyr dh& pkgs dksÃ 
Hkh gks] viuh tkfr] Çyx vkSj vkÆFkd fLFkfr dh ijokg fd, cxSj ijekRek 
rd leku igqap j[krk gSA Hkäksa dh xSj&czkã.koknh i`"BHkwfe us czkã.kksa ds 
çHkqRo dh èkkj.kk ij pksV fd;kA tSls] dqN vkyokj vkSj u;ukj osykyk] 
pkj.k–HkkV] vkfnoklh dqyksa ds ljnkj oxSjg FksA gkyk¡fd] buesa ls dqN 
lar czkã.k Fks vkSj dkLV gS;jkdÊ ds f[kykQ muds vlarks"k us Lo;a czkã.
kksa ds chp ,d gS;jkdÊ dh mifLFkfr dks çfrÇcfcr fd;kA 'kSo vkSj oS".
ko vkLFkk esa LFkkuh; iaFk dsaæksa dk :ikarj.k LFkkuh; iqtkfj;ksa ds vkRelkr 
gksus ds lkFk gqvkA 

gkyk¡fd] ;g tkfr O;oLFkk dh iw.kZ :i ls vLoh—fr ugÈ FkhA ;g dsoy 
'kSo lar fr#ukoqôjdj ¼vIikj ds uke ls çfl)½ ds Hktuksa esa gS] buds ;gk¡ 
dksÃ Hkh tkfr dh çR;{k vLoh—fr dks i<+ ldrk gSA  budk LoHkko ,slk Fkk 
fd *^esjk tUe czkã.k dqy esa ugÈ gqvk] u eSa pkjksa osnksa dks ekuus okyk gw¡] 
eSa viuh bfUæ;ksa dks Hkh ugÈ thr ik;k gw¡] bl dkj.k gs Hkxoku! eq>s rqEgkjs 
pj.kksa ds vfrfjä vU; fdlh Hkh 'kfä dk Hkjkslk ugÈ gSA* 

buds ;gk¡ dkLV gkbjkdÊ dk ,d fodYi ̂ Hkäksa ds leqnk;* dh voèkkj.kk 
esa :i esa vk;kA Hkäksa ds bl leqnk; dk fgLlk cuus ds fy,] lcls egRoiw.
kZ ekinaM Hkxoku dh Hkfä Fkh vkSj tkfr ekè;fed FkhA blfy, tkfr dks 
ntkZ dHkh ugÈ fn;k x;kA Hktu xhrksa esa ekuk x;k gS fd f'ko vkSj fo".kq 
dh Hkfä oSfnd ikB ls cgqr csgrj Fkh vkSj ,d prqosZnh f'ko ;k fo".kq ds 
,d fuEu tkfr ds Hkä ls uhp FkkA blds vykok] u;ukjksa vkSj vyokjksa us 
^leqnk; esa ,drk* ij cy fn;k] Hkä ¼pkgs fdlh Hkh tkfr dk gks½ dh lsok 
dks Hkxoku ds fy, çR;{k lsok dh rqyuk esa vfèkd m)kjdkjh ykHk ekuk 
tkrk FkkA mnkgj.k ds fy,] oS".ko lar eèkqjdfo us ,d vU; oS".ko lar 
dks ¼uEeyokj½ ;kuh vius f'k{kd vkSj Hkxoku ds :i esa ekuk] tks tUe ls 
osykyk ¼fdlku½ FksA rsoje esa] Hkä leqnk; dks ;kfu lkFkh Hkäksa ds fy, 
^uke* ¼ge½ ds :i esa vfHkO;ä fd;k x;kA ,fr;kj dqêe ¼Hkäksa dk leqnk;½ 
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esa dsoy rfey 'kSo gh ugÈ Fks] cfYd vU; 'kSo laçnk;ksa ds vuq;k;h Hkh FksA
Hkfä vkUnksyu dks tu&vkUnksyu dk :i blfy, Hkh fey ldk fd 

vaMky] djkÃdy vEekj;kj] eax;kjdkjfl;kj tSls fL=;ksa us fir`lÙkkRed 
lekt dks pqukSrh fn;kA rRdkyhu èkeks± esa fL=;ka eks{k ds ;ksX; ugÈ FkÈ vkSj 
mUgsa fuEu nt+kZ feyk FkkA vyokj vaMky dk  dfork vkSj thou esa —".k 
dh iRuh ds :i esa çLrqr djrs gq, lekt dk lEeku ikuk ;g n'kkZrk gS 
fd Hkfä vius ç—fr esa yksdrkfU=d gSA ,d dfork esa og çHkq ds fy, 
viuh dkeqd bPNk O;ä djrh gSA vaMky —".k dh çsfedk gSa vkSj og [kqn 
dks vius fnO; çse esa lek tkuk pkgrh gSaA uk;ukj dfjdky vEeS¸;j dk 
lkgl Hkh mYys[kuh; gS fd mUgksaus viuh 'kknh blfy, rksM+ nh D;ksafd 
ifr ls mRihM+u feyk FkkA mUgksaus viuh dfork esa vius vukd"kZd 'kjhj 
dk o.kZu fd;k gSA oks dfork ds tfj;s viuh dq:irk dk t'u eukrh gSa 
vkSj vkè;kfRedrk ls ml dq:irk dks nwj djus dh dksf'k'k djrh gSaA bUgsa 
'kq#vkrh ukjhoknh dguk pkfg,A Hkxoku f'ko ds çfr viuh xgjh Hkfä ,oa 
çse dk o.kZu djrh gSa&

^tcls eSa iSnk gqÃ vkSj rqrykuk lh[kk]
eSaus rqels I;kj dj fy;kA
eSaus rqEgkjs pj.kksa esa [kqn dks leÆir dj fn;k gS]
gs uhydaB] nsokfèknso] oks fnu dc vk,xk\
dc eq>s esjs thou ds nq[kksa ls mckjksxs*A 

og [kqys rkSj ij vius I;kj ds btgkj vkSj nsork ds fy, rjlus ls ugÈ 
Mjrh gSaA ÃÜoj dh vkjkèkuk muds fy, eqfä dk ekxZ FkkA

gkyk¡fd dqNsd fo}kuksa us bl Hkfä vkUnksyu ds tkfrokn vkSj ySafxdrk 
ds ckjs esa fu"d"kZ fudkyk gS fd Hkfä vkanksyu :f<+oknh lkekftd ekunaMksa 
ds f[kykQ dêj fojksèkh ugÈ FkkA cs'kd] fojksèk ds rRo ekStwn Fks] ysfdu os 
tkfrokn ds mrus dêj fojksèkh ugÈ Fks] ftruk eè;dkyhu fuxqZ.k lar FksA 

HkfDr&vkUnksyu esa eafnj dh Hkwfedk 

Hkfä&vkUnksyu dks O;kid tu&vkUnksyu dk :i nsus esa nf{k.k ds eafnjksa 
dk i;kZIr ;ksxnku jgk gSA Hkfä dk fopkj igyh ckj eafnj dks 'kq: djus 
dk vkèkkj cukA eafnj esa nsork Fks] tks yksxksa ds d"V fuokj.k ds fy, 
bl èkjrh ij ÃÜoj dh mifLFkfr ds çrhd FksA gkykafd] eafnj ¼dksby½ 
vkSipkfjd iwtk dh laLFkk ds :i esa ugÈ mHkjk FkkA blfy, eafnj ds ckjs 
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esa fopkj fodflr gq,] tks lkroÈ 'krkCnh ls fofHkUu lkekftd&èkkÆed 
vkanksyuksa ds fy, eafnj dsaæh; gks x;kA

eafnjksa dk yksdfç; lkekftd vkèkkj vkSj jktkvksa ds laj{k.k dk u;ukjksa 
vkSj vyokjksa us Hkjiwj bLrseky fd;kA eafnj jktuhfrd dsaæ Hkh FkkA D;ksafd 
iYyo] ikaMîk vkSj pksy jktkvksa us vius&vius bykdksa esa [kwc eafnj cuok;s 
vkSj mudk xku Hkh djok;kA Hktu&xku djus okys larksa us vius èkeZ 
dks yksdfç; cukus ds fy, eafnj dh Fkhe dks dÃ rjhdksa ls ykxw fd;kA 
budh iwtk dh fofèk Hktu&xhrksa esa oÆ.kr Hkxoku dh Lrqfr xk;u vkSj 
u`R; ds ekè;e ls gksrh FkhA eafnj lsok ,d lPps Hkä ds fy, thou dk 
,d vkn'kZ rjhdk FkkA u;ukjksa vkSj vkyokjksa ds fy, eafnj dk ,d fo'ks"k 
¼vkè;kfRed½ èkkÆed egRo FkkA eafnj vkSj mlds nsork ,d txg ij ugÈ] 
cfYd dÃ txgksa ij fLFkr bl èkjrh ij fLFkj ¼lkSyH;½ vkSj ikjykSfdd 
¼ijRo½ nsork ds çrhd FksA vius lkFkh Hkäksa ds lkFk dfo&lar ,d LFkku 
ls nwljs LFkku  ij ¼Hktu esa½ ;k=k djrs Fks] Hktu xkrs vkSj vdkZ ¼nsork½ 
dh iwtk djrs Fks] ftudh LFkkuh; igpku ikjykSfdd f'ko ;k fo".kq ls gksrh 
gSA Hkxoku ds vorkjksa dks mudh yhyk ds :i esa le>k x;k ;kuh Hkxoku 
Hkh Hkäksa ds djhc jguk pkgrs gSaA larksa ds Hktuxhrksa esa fo".kq ,oa f'ko ds 
vkbdksuksxzkfQd fooj.kksa esa ohjrk vkSj 'kfä ds jktuhfrd :idksa dh Hkjekj 
gS] tks ,d ÃÜoj dh Js"Brk dks mtkxj djrs gSa vkSj ijekRek dh ykSfdd 
Js"Brk dks mtkxj djus ds fy, feFkdksa dk [kwc bLrseky djrs gSaA

Hkfä vkSj eafnj dks ysdj eq[; :i ls nks fopkjèkkjk,¡ fn[kkÃ nsrh gSaA 
Mh-Mh- dkslach] ds-,- uhydaB vkSj dslou osyqFkkV tSls fo}kuksa dk ekeuk gS 
fd eafnj lsok dk rjhdk vkSj Hkxoku rFkk Hkä ds chp dk fj'rk lkearh 
lacaèkksa dh çfr—fr dh vksj b'kkjk djrk gS] ftlus edku ekfyd&fdjk;snkj] 
jktk vkSj çtk ds çHkqRo lacaèkksa dks vkSj vfèkd oSèk cuk;kA  ysfdu vkj- 
paidy{eh dk ekuuk gS fd bl rjg ds ,d –'; dks utjvankt dj fn;k 
tkrk gS fd *çkjafHkd eè;;qxhu rfeyukMq esa lalkèku tqVkus vkSj iquÆorj.k 
ds ekè;e ls tfVy çfØ;k,a] ftlesa eafnj 'kkgh vkSj eq[; :i ls ifjokj 
LFkkfir djus ds fy, jktuhfrd mifLFkfr vkSj lkekftd çHkqRo dks fdlku 
{ks=ksa esa ?kqliSB ds :i esa tkuk tkrk gS] ftls ukMwl dgk tkrk gSA  

fu"d"kZ%

bl rjg ge NBh&ukSoh 'krkCnh ds chp Hkfä vkUnksyu dh çsj.kk ls èkkÆed 
vkSj lkekftd {ks= esa gq, vkewy&pwy ifjorZu dks le> ldrs gSaA bl 
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vkanksyu ds Hkäksa ds thou esa >k¡dus ij irk pyrk gS fd Hkfä vkUnksyu 
esa lekt ds yxHkx lHkh tkfr;ksa dk çfrfufèkRo FkkA blfy, Hkfä lHkh 
tkfr;ksa dks viuh rg esa ys tkus esa leFkZ le>h xÃA ysfdu Hkä ewyr% 
ckS)ksa vkSj tSuksa ds dVq vkykspd Fks D;ksafd mUgsa czkã.k èkeZ dks u, fljs ls 
ykxw djuk FkkA bl çfØ;k esa lekt ds lHkh oxks± ds fy, vius oSfnd èkeZ 
dks mnkj djus ds flok dksÃ vkSj pkjk ugÈ FkkA èkeZ ds mnkjoknh fopkj esa 
mUgksaus fo".kq rFkk f'ko ds çfr lPps çse dk [kkstk] tks eqfä dk ekxZ FkkA 
vke yksxksa ds fy, ;g lhèkk] lgt vkSj ljy ekxZ FkkA gkykÇd ;g ç'u 
egRoiw.kZ gS vkSj vkt ds lUnHkZ esa ;g ç'u T;knk egRoiw.kZ yxrk gS fd 
czkã.k vyokj&u;ukj larks vkSj xSj&czkã.k vkyokj&u;ukj larksa dh Hkfä 
dk eulwck ,d gh Fkk ;k muds vyx&vyx eulwcs Fks\ ;g ç'u vyx 
ls 'kksèk dh ekax djrk gSA fQj Hkh] dqN Çcnqvksa esa bls js[kkafdr fd;k tk 
ldrk gS fd czkã.koknh ijaijk ls vyx 'kq#vkrh larksa us tkfr ij dksÃ 
tksj ugÈ fn;kA tkfr ds dkj.k Hkä cuus ls fdlh dks jksdk ugÈ tk ldrk 
FkkA njvly Hkfä vkanksyu dk eq[; y{; ÃÜoj ds çfr yksxksa dks HkkofoHkksj 
djuk Fkk] u fd lkekftd ifjorZu djukA ysfdu xSj&czkã.koknh u;ukjksa  
,oa L=h larksa dh Hkfä Hkkouk lkekftd ifjorZu dk lUns'k t#j nsrh gSA

u;ukj vkSj vkyokj ?kqeôM+ lkèkq&lar FksA os ftl fdlh LFkku ;k xk¡o esa 
tkrs Fks] ogk¡ ds LFkkuh; nsoh&nsorkvksa dh ç'kalk esa rfey esa lqanj dfork,¡ 
jpdj mUgsa laxhrc) dj fn;k djrs FksA ?kqeôM+h ds nkSjku os Hkfä ds 
fopkj] leiZ.k] lekurk vkSj lkekftd lekos'ku dk çpkj djrs vkSj [kqn 
jktkvksa ds lg;ksx ls eafnjksa dk fuekZ.k Hkh djrs FksA eafnjksa esa nso ewÆr;ksa 
ds lkFk&lkFk bu larksa dh ewÆr;k¡ Hkh LFkkfir dh xÃ gSa vkSj mudk Hkh 
fofèkor iwtu gksrk gSA

vaMky] djkÃdy vEekj;kj tSlh L=h larksa dh mifLFkfr rRdkyhu 
fir`lÙkkRed lekt vkSj èkeZ esa L=h dks nks;e ntsZ ,oa eks{k ds v;ksX; ekuus 
dh èkkj.kk dks Hkfä pqukSrh nsrh gSA
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Karma, Bhakti and Jnana-Breaking 
Bounds: Ruminations of an  

English Student 

Chitra Sreedharan

“I am large. I contain multitudes.” (Fisher 353)

So wrote Walt Whitman in Section 51 of his long poem, “Song of 
Myself ”. As a person who has grown up on the largesse offered by the 
tradition and the bounty offered by English language and literature, 
I feel the same way. 

The present paper does not purport to be a scholarly treatise on the 
three main margas or paths to salvation, suggested by our tradition, 
so much as the informal ramblings of one who wishes to share some 
of the insights assimilated during the journey of life, not of one who 
set out consciously on a quest of any kind, but to whom certain 
things happened along the way to make the journey fulfilling and 
meaningful. Although I had originally planned to analyse aspects of 
Bhakti poetry by women from South India or from Maharashtra, I 
felt a compulsive inner urge for self-expression and hence, transferred 
my focus to ‘Bhakti-in-movement,’ rather than talking about the 
Bhakti movement in India. Bhakti for me has always held greater 
appeal as a mode of personal transformation, rather than as a social 
factor, though it may have its beginnings in social conditioning. 

* Assistant Professor, Department of English, Fergusson College 
(Autonomous), Pune
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My tryst with Bhakti began from the moment I came into the 
world — I grew up loving the Divine Mother as naturally as I learnt 
to breathe and walk and talk… But as I grew up, she taught me the 
value of karma, and to realize that any karma fulfilled with bhakti 
automatically yields jnana, in fact, is the only ‘bhakti’ needed… As 
my karma kshetra fortunately happens to be one concerned with 
jnana, and as Dr C. Rajagopalachari says, “Jnana and Bhakti are one 
and the same- knowledge without devotion is useless tinsel” (Audio 
Prologue to M.S. Subbulakshmi’s rendition of “Bhaja Govindam”), 
for me karma, bhakti and jnana have always been inseparable. The 
inextricable unity of the three is contained in the line from the 
Lalita Sahasranama, “bPNk 'kfDr&Kku 'kfDr&fØ;k 'kfDr&Lo:fi.kh” (77) 
When we desire/will something deeply enough, we spontaneously 
receive the knowledge needed to bring it to fruition. As Melchizidek 
puts it in Paulo Coelho’s novel, The Alchemist, “… when you want 
something, all the universe conspires in helping you achieve it.” 
(Coelho, 23)

The union of the three automatically produces an “esemplastic” 
(to borrow Coleridge’s term) vision that Coleridge attributes to the 
‘Secondary Imagination’, where one begins to perceive the ‘oneness’ of 
everything in the universe, rather than seeing the differences. Where 
Reason compartmentalizes, Imagination unifies. All knowledge then 
becomes ‘one’ knowledge. I am not talking of a reductionist formula 
here, so much as talking of the power of the mind to observe, 
assimilate and absorb everything that comes its way, by perceiving 
the quintessential one in the many, without losing sight of individual 
differences. That for me constitutes true ‘jnana’. And this may well 
explain why the word ‘Yoga’ meaning ‘union’ is attached to all three: 
Bhakti Yoga, Jnana Yoga and Karma Yoga, as a confluence of all three 
is needed to understand the meaning of life. 

When one is able to attain this union, even the most mundane 
activities take on a spiritual dimension as one is able to move beyond 
the surface level and ‘see’ right into the heart of things. I vividly 
remember a talk given by a well-known neurosurgeon from Pune, Dr 
Deepak Ranade, at a conference that sought to get rid of the artificial 
dichotomy created between science and religion. He remarked that 
as a neuroscientist, he was immensely fascinated by the appearance 
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of the brain with its rounded contours and synapses and it always 
made him connect it with the basic language of computers, the 
binary language consisting of ‘zero’ and ‘one’. He went on to 
elaborate that he found this pattern replicated in everything around, 
extending back to the origin of the universe, to the primal female 
energy, represented by the ‘yoni’ and its male corollary symbolised by 
the ‘linga’. I instantly realized how true this was when I observed the 
functioning of multiple objects around me! This is what I understand 
by an ‘esemplastic’ vision. 

My primary field of study, viz. English literature has contributed 
in a big way to continually sharpen this vision. Though people say 
that language is closely bound up with culture, I have never found my 
love for the English language or Western thought-processes clouding 
my understanding of my own culture, rather it has enhanced my 
understanding of myriad elements in the Indian tradition and ethos, 
to use Emily Dickinson’s words, made “internal difference/Where 
the Meanings,  are-” (Johnson 118).  For instance, Forster’s brief 
essay, “Hymn before Action” gave me the gist of the magnum opus, 
Bhagvad Gita. The journey was led forward by those sudden epiphanic 
moments in understanding the essence of religion provided by the 
Sanskrit shlokas or the songs of the Bhakti poets, particularly the 
songs in Marathi/Tamil I had heard or even recited from childhood, 
but had never completely understood or reflected on…  

Let us look for instance at this well-known shloka, dedicated to 
Lord Ganesh:

oØrq.M egkdk; lq;ZdksfV leizHkA 
fufoZ?ue~ dq#esnso loZdk;Zs"kq loZnkAA

Vakratunda Mahakaya Suryakoti Samaprabha| 
Nirvighanam kuru me dev sarva karyeshu sarvada||

It was Girish Karnad’s play Hayavadana that gave me an insight 
into understanding the profound meaning embedded in this tiny 
shloka. The play based on Thomas Mann’s play, The Transposed 
Heads (which in turn is based on Kathasaritsagara, a 11th century 
Sanskrit collection of Indian legends and folk tales by Somadeva) 
basically talks about how completeness can only come through an 
acceptance of ‘incompleteness’ and ‘imperfection’. 
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As the Bhagavata (narrator/Chorus) suggests at the beginning of 
the play: 

… An elephant’s head on human body, a broken tusk and a cracked 
belly- whichever way you look at him, he seems the embodiment of 
imperfection, of incompleteness. How indeed can one fathom the 
mystery that this very Vakratunda-Mahakaya, with his crooked face and 
distorted body, is the Lord and Master of Success and Perfection? Could 
it be that this image of Purity and Holiness, this Mangalamoorthy, 
intends to signify by his very appearance that the completeness of God is 
something no poor mortal can comprehend? (Karnad 73)  

Even more ironical is the notion of the huge elephant god seated on 
a puny mouse!  Absurd at one level it may seem and yet, paradoxical 
rather than absurd. The transliteration of the Ganesh shloka at the 
beginning of Hayavadana addresses the “Elephant-headed Heramba” 
(the Protector of the weak’) as one who “shines like a thousand suns”. 
(Karnad 73)

What we realize here is that we must make a distinction between 
the sthula rupa (gross physical body/matter) and the sukshma rupa 
(subtle body/essence). The gross body may appear ugly, ridiculous or 
imperfect. Yet, when one is able to see through or look beyond this 
seeming imperfection brought about by the limitations of our sensory 
powers, what shines through is the subtle body that is extremely tiny, 
even imperceptible to the senses, yet contains the essence of life and 
perfection. One may describe it as Shakti (Cosmic energy), Chetana 
or Chaitanya, which gives life and vitality to everything in the 
Universe, encompassing both the living and the non-living world. 
As a study of the human energy/auric field reveals through modern 
sophisticated technical devices such as Kirlian photography, the 
physical body that is perceptible to the senses is approximately only 
1/10 of the actual size of the body. The inner effulgence contained in 
the subtle body can only be aroused through some form of ‘sadhana’, 
though no single method is prescribed as the only one.

When we come to the ultimate paradox of the huge elephant 
seated on a tiny mouse, what it symbolizes is the principle of 
interdependence, the symbiotic nature of everything in the 
universe. It shows that the tiny mouse is as capable and complete 
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as the mighty elephant, and could well assist it when it needs help. 
Each is WHOLE, yet only a PART of the WHOLE. It, therefore, 
symbolizes the need to conquer the ego, which though invisible, is 
the biggest cause of problems in all our relationships.  Acceptance 
of imperfection is the first step in any search for perfection- this 
again gets reflected through the physical form of Ganapati. Once we 
learn to conquer the ego and allow humility to flow through, bowing 
down before all the forces in the universe that are useful to us, one 
experiences a feeling of supreme harmony from within. This sense of 
harmony within helps the individual to expand, reach out and merge 
with the external world of matter and other human beings without 
any inhibitions, rancour or ill-will. As one expands the network, one 
begins to feel a genuine sense of cosmic brotherhood. What comes 
through powerfully is the completeness of the SELF, minus the EGO.

It is precisely this dimension that is symbolized by the sound 
‘ॐ’(Om). It consists of three syllables (v, g, e~). Aham means the 
“I” or the ego-consciousness; its compressed form, Om symbolizes 
the self, devoid of the ego. When we look at the shape of ‘ॐ’, it 
resembles Ganapati with his crooked trunk, and he is very frequently 
depicted in that form. The shape of the symbol can also be connected 
with the way the Kundalini Shakti lies coiled at the base of the 
spine, resembling a serpent. In the first part of the Shiva trilogy, 
The Immortals of Meluha, Amish Tripathi connects the symbol 
with Ganesh, with the Kundalini and also looks upon it as a holistic 
representation of the union of the Suryavanshi way of life with the 
Chandravanshi one. One can see in the symbol the fusion of the 
‘Logos’/Rationality (symbolised by the Sun), with the ‘Pathos’/
Feelings (symbolised by the Moon). When the dormant kundalini is 
awakened from its state of slumber, it has the capacity to catapult the 
individual to the highest level and pave the way for self-realization 
by bringing about a communion of the Individual consciousness 
with the Cosmic consciousness, often described as the marriage of 
Shakti and Shiva. From the perspective of modern Science, this can 
be seen as a fusion of the two hemispheres of the brain, the left is 
frequently overworked as we spend the major chunk of our energy in 
seeking the rational, but an individual is able to optimise his creative 
potential, when the right side becomes functional. It is this supreme 
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‘secret’ about the subtle, immutable essence contained within the 
gross body of the universe that lies couched within many of our 
shlokas, be it the tiny Ganesh shloka or the long stotras, such as 
the Lalitasahastranama or the Saundaryalahari, to name a few. It is, 
therefore, easy to understand why Ganesh is seen as the Adyadaivata, 
symbolizing both the beginning and the end of our quest, be it 
in material form or spiritual form. He is both the initiator of the 
journey and its final goal. 

I have used the above sample as an illustration of what I mean 
by an ‘esemplastic vision’- one simple statement on Ganesh and the 
overall meaning contained in the play led me on to explore deeper 
and as way leads on to way, I discovered how science, philosophy, 
psychology, ecology and spirituality were all contained within a 
simple prayer dedicated to one of the simplest of gods. One may well 
ask if all texts offer themselves to this form of exploration. My answer 
to that is in the affirmative- there may be a difference in the depth 
contained, but any effort to become one with the text definitely 
yields more than seems possible on the surface. As a teacher, I 
often find youngsters relating better to a text when we are able to 
establish different correlations, without leading them away from the 
text totally. For instance, let us look at these lines from Song 6 of 
Whitman’s magnum opus, “Song of Myself ”:

The smallest sprout shows there is really no death, 
And if there was it led forward life, and does not wait at the end to 
arrest it, 
And ceas’d the moment life appear’d.

All goes onward and outward, nothing collapses,
And to die is different from what anyone supposed, and luckier. (Fisher, 
p. 310)

Indian students can immediately connect to the idea of rebirth 
contained in the lines, but the moment they are able to place it in 
a scientific framework by relating it to Einstein’s formula, E=mc2, 
that energy and mass are interchangeable, that things only change 
form, but never get destroyed in that sense, the whole concept 
of ‘rebirth’ acquires a much more rational dimension. English 
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literature, particularly the works of the British Romantics or the 
American Transcendental writers has often helped me to understand 
our tradition in a better way.  

Exploring English literature similarly is impossible for me without 
alluding to multiple elements from the Indian tradition. Our 
understanding of the story of the Fall of Man or Milton’s Paradise 
Lost definitely gets enhanced when one understands the ‘subtlety’ of 
the serpent through the concept of “Kundalini” contained in Indian 
mysticism. Though the main difference lies in the fact that the serpent 
very frequently has a positive connotation in Hindu mythology- 
Shiva wears the serpent around his neck, Vishnu is shown as sleeping 
on the serpent, and other Gods and Goddesses too are shown as 
holding the serpent in hand, in Christian mythology, the serpent 
is always considered as evil and connected with the Devil. Satan 
chooses the form of the serpent to camouflage himself as he perceives 
the serpent to be the “suttlest Beast of all the Field” (Lewalski 219). 
As per Indian mysticism, arousal of the serpent has the power to yield 
knowledge of ‘good’ and ‘evil’, whereas in the Bible, Adam and Eve 
have been expressly forbidden from savouring the fruit of the Tree 
of Knowledge, that has the capacity to provide knowledge of good 
and evil. The serpent though is successful in tempting them into 
savouring the fruit that eventually gets them expelled from Paradise. 
One way of reading the story as depicted in Milton is that the fruit 
in itself contains nothing — it is the sense of guilt associated with the 
whole act of ‘disobedience’ that triggers the negative elements in the 
psyche and that is how ‘Paradise’ gets lost — it may not be a literal 
loss, but loss of the sense of bliss and harmony they enjoyed from 
within.  But Indian mysticism and particularly, the tantric tradition 
also makes us aware of how the power unleashed by arousing the 
Kundalini can also be misused, or even proves self-destructive, unless 
the individual has the knowledge to control it and harness it for 
the right purposes. This is one of the prime reasons why knowledge 
related to it has often been considered very esoteric and passed down 
through secret cults. Semitic faiths on the other hand may have gone 
to the other extreme in forbidding ‘knowledge’ about it altogether. 
There are, however, veiled references to it in the Bible too in the form 
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of the reference to the Tree of Life. For instance, in Chapter 7 of the 
Book of Matthew, one comes across these lines:

13 E nter ye in at the strait gate: for wide is the gate, and broad is the 
way, 
that leadeth to destruction, and many there be which go in thereat
14  Because strait is the gate, and narrow is the way, which leadeth unto
life, and few there be that find it (The Holy Bible New Testament 6)

The narrow way or gate referred to could be the ‘Sushumna nadi’, 
that opens the way to the upper chakras, from which point the 
energy acquires a divine, spiritual dimension that is not present in 
the three  lower chakras, which help the individual connect to the 
material world. We know that the Kundalini shakti in its dormant 
state resides at the base of the spine in the Muladhara chakra, which 
is seen as the seat of sexuality. One of the meanings of the word, 
‘knowledge’ in the Bible is that of sexuality, awareness of which 
is said to have resulted in the Original Sin. This may explain the 
distinction made between the Tree of Knowledge and the Tree of Life 
in the Bible. While some describe them as different trees that were 
placed side by side in the Garden of Eden, others see it as the same 
tree. But Chapter 3 that contains the narrative of Man’s Fall in the 
Book of Genesis in the Old Testament tells us that Man was expelled 
from Eden, as God wanted to prevent him from savouring of the 
Tree of Life after savouring of the Tree of Knowledge:

22. And the Lord God said, Behold, the man is become as one of us, to 
know good and evil: and now, lest he put forth his hand, and take also 
of the tree of life, and eat, and live for ever:
23. Therefore the Lord God sent him forth from the garden of Eden, to 
till the ground from whence he was taken
24. So he drove out the man; and he placed at the east of the garden of 
Eden
Cher-u-bims, and a flaming sword which turned every way, to keep the 
way of the tree of life.  (The Holy Bible, Old Testament 3)

Both the serpent and the Tree of Knowledge have hence acquired 
a negative connotation in Christianity, though the divinity contained 
in the Tree of Life is evident in the Book of Genesis, as also in the 
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Book of Matthew. The overt denial of access on the theological plane 
probably accounts for the lop-sided development in the western 
world, where anything belonging to the realm of the non-rational 
was relegated to the realm of the ‘Devil’ and condemned as ‘black 
magic’. This also explains why Freud considered ‘civilization’ as 
born both out of repression and a sublimation of the libido/Eros 
into more ‘acceptable’ channels. Amongst several from the western 
world who’ve tried to redress the balance and forge a more inclusive 
and holistic approach is the popular children’s author, J.K. Rowling 
who has tried to restore the respectability of the non-rational/ the 
‘magical’ world by distinguishing between the ‘good’ wizards and 
the ‘bad’ wizards. Harry Potter contains elements of the serpent, 
‘Slytherin’ within him and is capable of speaking and understanding 
their language,’Parseltongue’, though he has chosen to stay within 
the realm of the Gryffindors consisting of the good and wise wizards. 

The examples of the ‘esemplastic’ vision that I have given so 
far relate to the world of letters and books as that happens to be 
my prime ‘karma kshetra’. Let me now take up a more practical 
example now, drawing upon my experiences when I was taking 
driving lessons a few years ago. I was fortunate enough to find an 
excellent driving teacher, who exposed me to several nuances of the 
art of driving. Moreover, he too was spiritually inclined and like me 
a Devi-bhakta. But those excellent lessons seemed to be wasted on 
me as I kept making mistakes — I remarked to him jocularly to 
him on one occasion that teaching me to drive was akin to Sant 
Dnyaneshwar getting the buffalo to recite the Vedas. In a more 
serious vein, I remarked that I was always able to perform to my 
optimum level whenever I became one with the object or task I 
undertook, as in the classroom for instance. But I was unable to do 
this with driving, as the car for me was only a machine! From the very 
next day, the Divine Mother started showing her ‘leela’ (divine play) 
to me, turning the whole journey that had been hitherto mundane 
into a magical one. Each moment spent in the car and after it too 
became exciting as it brought forth a new ‘revelation’. It was almost 
as though she had taken on the onus of becoming my teacher in my 
new quest, showing me the pitfalls, how to avoid them, how some 
tiny ‘negligence’ such as a change in footwear or the seat not being 
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in the right position could cause problems, how one had to draw on 
several lessons learnt from life, such as patience and humility in order 
to master the skill. Moreover, she made me aware of the ‘divinity’ 
residing in the car- I looked at the clutch, the accelerator and the 
brake and remarked to my teacher that I had the Divine Trinity of 
Brahma, Vishnu and Maheshwar sitting at my feet to assist me and 
the Sudarshan chakra (steering wheel) in my hand to manoeuvre my 
way and protect myself! For wasn’t that what they were supposed 
to do? - help start the car, give it the push to keep it in motion and 
whenever needed, stop… The car taught me how to let go and drift 
with the tide while going down a slope, with just one foot on the 
brake to control and stop the machine if needed. But going up the 
slope naturally demanded greater effort, one just had to know how 
much to hold on to, how much to let go and when to push… People 
who’ve made a difference to the world have always mastered both 
skills- living for the day and drifting with the tide, and going against 
the tide when there was need to move out of one’s comfort zone 
and bring about change. I could instantly see the validation of Dr 
Deepak Ranade’s observation about the primacy of the ‘zeros’ and 
the ‘ones’  when I observed the design and functioning of the car, in 
the clutch, the accelerator, the brake, the steering wheel, the gears, 
the ignition key itself…

My search for ‘oneness’ with the car reached its culmination on 
the day my driving teacher took me to the ghats for training… I 
still vividly recall the day- it was January 1, 2012- that was the day 
I became completely one with the machine and it began to ‘talk’ to 
me and I responded instinctually by doing all the right things. The 
teacher had very little to do- he just told me to keep following the 
white line drawn on the left side of the road while going up and 
follow the white line drawn in the middle of the road, while coming 
down. All the Newtonian Physics I had learnt in school came alive 
on that day. With some verses from the Mahishasura Mardini Stotra 
buzzing in my head and Physics lessons from school buzzing on the 
other side, the uphill task virtually became a cakewalk! The moment 
the car started going uphill, I could feel the strong gravitational pull 
that was imparting a counter-force and the way it affected even the 
‘sound’ of the car. I next observed the movement of the steering 
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wheel- I would turn it to the left side just to propel it in the direction 
of the white line- instantly it triggered a ‘reaction’ in the wheel that 
would instantly push itself back to its original position- I couldn’t 
have asked for a better illustration of Newton’s Third Law of Motion. 
And what better way to imbibe the policy of ‘Live and Let live’ than 
by driving in the ghats? Either it’s mutual cooperation or mutual 
disaster! I drove for exactly five and a half hours on that day, with 
just a brief five-minute break in between.  I too was surprised by 
my stamina and hidden potential! But it was no wonder when I had 
two powerful ‘Gurus’ to train me? The human expert right next to 
me, and the divine expert guiding me silently, imperceptibly, but 
unfailingly…  

I have given this much personalised narrative here (that is an 
absolutely faithful account of all that I experienced), just to provide a 
sample of what I understand by Bhakti-in-movement. After continual 
experiences that have provided direct and indirect evidence of the 
presence of the divine in all my undertakings, I can fully understand 
what Walt Whitman means by these lines in Song 48 of “Song of 
Myself ”: 

For I who am curious about each am not curious about God,
…
I hear and behold God in every object, yet understand God not in the 
least,
…
I see something of God each hour of the twenty-four, and each moment 
then,
In the faces of men and women I see God, and in my own face in the 
glass,
I find letters from God dropt in the street, and every one is sign’d
by God’s name,
And I leave them where they are, for I know that wheresoe’er I go, 
Others will punctually come for ever and ever. (Fisher 351)

In conclusion, I would like to say that when there is Bhakti in the 
heart and curiosity in the mind while undertaking any karma, jnana 
automatically follows to help in fulfilling the task. My perspective 
on how an integration of the three is absolute essential in life is well 
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illustrated by these lines from Robert Frost’s poem, “Two Tramps in 
Mudtime”:

My object in living is to unite 
My avocation and my vocation 
As my two eyes make one in sight. 
Only where love and need are one, 
And the work is play for mortal stakes, 
Is the deed ever really done 
For Heaven and the future’s sakes.  (Untermeyer 113-114)  

However, no discussion on Karma, Bhakti and Jnana can be 
complete without a reference to this well-known shloka from the 
Srimad Bhagavatam that beautifully captures the commingling of 
the three:

dk;su okpk eulsfUnz;SokZA

cqn~/;kReuk ok izÑfrLoHkkokr~A
djksfe ;|Rldya ijLeSA
ukjk;.k;sfr leiZ;kfeAA

Kaayena Vaacaa Manasea-Indriyairvaa 
Buddhyi-Aatmanaa Vaa Prakrteh Svabhaavaat | 
Karomi Yad-Yat-Sakalam Parasmai 
Naaraayannayeti Samarpayaami ||

Whatever I do with the Body, Speech, Mind or the Sense Organs,
Either by discrimination of the Intellect, or by the deeper feelings of the 
Heart, or by the existing Tendencies of the Mind, 
I Do them All (i.e. Whatever work is to be done) without Ownership,
And I Surrender them at the feet of Sri Narayana. 

(Srimad Bhagavatam 11.2.36)
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C h a p t e r  5

;ksfx;ksa ls lwfiQ;ksa rd% HkfDr laLÑfr  
dk liwQh lkfgR; ij çHkko

eqgEen 'kghj flíhdh

Hkwfedk

Hkkjrh; Kku ijaijk esa fojksèk dk Lo#i ges'kk jpukRed ,oa leUo;dkjh 
jgk gSA çfrjksèk dh ijkdk"Bk esa Hkh erHksn rks jgs gSa ijUrq euHksn dks Hkkjrh; 
laL—fr us ges'kk grksRlkfgr fd;k gSA ;gh dkj.k gS dh 'kadjkpk;Z ds  
v}Sr n'kZu dh çfrfØ;kLo#i gh ƒ„oÈ ls ƒ…oÈ 'krkCnh rd jkekuqt] ekèko 
vkSj fuEckdkZ ds }kjk Hkfä dh fofHkUu èkkjkvksa dk mn; gqvkA Hkfä dk 
nwljk pj.k ,d l'kä lkekftd vkSj vkè;kfRed tu vkanksyu ds :i 
esa ƒ†oÈ 'krkCnh ls vkjEHk gqvk tc dchj] ukud] nknw] jfonkl] rqylh] 
jkekuan vkfn us tulkèkkj.k dh Hkk"kk esa fuMjrk ds lkFk bLyke vkSj fgUnw 
nksuksa èkeks± esa c<+rs gq, deZdkaMh vkSj vaèkfoÜoklh Lo#i dh dM+h vkykspuk 
dh vkSj mUgsa :<+okfnrk ls eqä dj lqxe] ljy vkSj yksdthou ds vuq:i 
cukdj çLrqr fd;k ftlesa ÃÜoj dk leUo;dkjh :i d#.kk] n;k] çse vkSj 
lekurk ij vkèkkfjr FkkA mUgksaus ÃÜoj dks loZ= lqyHk cuk;k vkSj Hkfä ds 
vuqjkxh vkSj jle;h Lo#i dks çLrqr fd;kA larksa us ,d vksj Hkfä n'kZu ds 
vkèkkjHkwr rRoksa dks latks;k ogh lwQh èkkj.kkvksa ds lkFk lkeatL; Hkh LFkkfir 
fd;kA czkã.kokn ls brj Hkfädkyhu larksa us èkeZ ds ykSfdd Lo#i dks 
çse vkSj leiZ.k ds vkèkkj ij Hkfä ds :i esa iYyfor fd;k tgk¡ lc ds 
fy, lkeku txg FkhA Hkkjrh; bLyke dks Hkh mysekvksa us cgqr dfBu vkSj 
:f<+oknh cuk dj tulkèkkj.k ls nwj dj fn;k Fkk ftlds okLrfod :i dks 

* ,lksfl,V çksQslj] f'k{kk foHkkx] rst+iqj foÜofo|ky; ¼,d dsaæh; foÜofo|ky;½ 
rst+iqj] vle
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le>kus ds fy, lwfQ;ksa dks Hkfä larksa ls vlkèkkj.k çsj.kk feyhA bLyke ds 
leUo;dkjh vkSj :gkuh Lo#i dks ftl ljy vkSj fny dks Nw ysus okyh 
Hkk"kk rFkk –"Vkarksa ls lwfQ;ksa us çLrqr fd;k mlesa larksa fo'ks"kdj ;ksfx;ksa dk 
cgqr cM+k ;ksxnku gSA ek¡ Hkkjrh ds eerke;h fo'kky ºzn; esa lwfQ;ksa dks 
Hkh ogh çse vkSj Lusg feyk tks larksa dks fey jgk Fkk vkSj os Hkkjrh; Kku 
ijaijk] laL—fr vkSj vkè;kfRed ifjos'k esa dqj*vku ds jgL;okn dks cM+h 
ljyrk ls vkRelkr dj ldsA vge~ czãkfLe vkSj vuy gd+ dk Hksn u jgk] 
lwfQ;ksa us —".kk ds ykSfdd :i esa eqgEen ds vykSfdd Lo#i dks eglwl 
fd;k] mUgsa ;ksfx;ksa ds cSjkX; esa Q+uk fQ+Yykg dk jkLrk fn[kkÃ fn;k vkSj 
mUgksaus dqj*vku dk vuqokn *eueksgu dh ckrsa* ds uke ls fd;kA ;ksfxd 
fopkj u flQZ lwQh fopkjèkkjk esa fey x, cfYd ;ksfxd fd;kZ,¡ lwfQ;ksa dh 
fnup;kZ esa Hkh 'kkfey gksa x;ÈA iatkch] Çlèkh] caxkyh Q+kjlh ;k Çgnh Hkk"kk 
ds lwQh dkO; esa fgUnw jgL;oknh n'kZu ds çpfyr 'kCnksa vkSj ladsrksa dks [kwc 
ç;ksx fd;k x;kA vCnqy okfgn fcyxzkeh us vius Çgnh dkO; dk vkèkkj 
—".k Hkfä dks cuk;k ftls fp'rh lwQh viuh [k+kud+kgksa esa eLr gksa dj xk;k 
djrs FksA tgk¡ ,d vkSj ykyu Q+d+hj dks caxky dk dchj dgk tk ldrk 
gS ogh¡ pSrU; ds dhrZu vkSj lwQh [k+kud+kgksa ds *egfQ+y&, leka* esa eèkqj 
lekurk ns[kh tk ldrh gSA çLrqr vkys[k lwQh lkfgR; ij Hkfä ds çHkko 
dk vkykspukRed vè;;u djrk gS rFkk lkFk gh lkFk Hkfädkyhu larksa] 
;ksfx;ksa vkSj lwfQ;ksa ds vkilh çse vkSj leUo; ls ftl Hkkjrh; laL—fr dk 
fuekZ.k gqvk mlds lkfgfR;d i{k dks Hkh çLrqr djrk gSA 

liwQh n'kZu vkSj Hkkjrh; Hkk"kk&laLÑfr

ƒƒoÈ 'krCnh esa vycs#uh us loZçFke eqfLye txr dk ifjp; Hkkjrh;  
laL—fr] èkeZ ,oa n'kZu ls djk;kA mlus laL—r ds nks xzaFkksa] dfiy eqfu dk 
^lka[; n'kZu* vkSj iratfy dk ^;ksxlw=* dk vjch Hkk"kk esa vuqokn fd;k 
lkFk gh mlus ^Jhen Hkxon~xhrk* vkSj ^;ksx of'k"B* ij Hkh foLr`r vkys[k 
fy[k dj mudk ifjp; vjc lalkj esa djk;kA cgqr ckn ƒˆoÈ 'krkCnh esa 
nkjkf'kdksg us ‡„ mifu"knksa dk Q+kjlh vuqokn *fljZ&,&vdcj* ds uke ls 
fd;k vkSj oSfnd rFkk bLykfed èkeZ n'kZu ds rqyukRed vè;;u ij ,d 
xzUFk ^eTe&my&csgjhu* fy[kkA nkjkf'kdksg 'kk;n igyk ,slk lwQh ys[kd 
Fkk ftldks jkT; dh rjQ ls ekSr dh ltk blfy, nh x;h D;ksafd oks nks èkeks± 
ds yksxksa dks çse vkSj HkkÃpkjs ds }kjk djhc ykuk pkgrk FkkA nkjk f'kdksg 
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ds ç;Ruksa ds QyLo:i vCnqy jgeku fp'rh us ̂ fejkr&my&gd+k;d+* fy[kh 
tks Hkxonxhrk dh lwQh 'kjg ¼Vhdk½ gSA 

ijUrq ƒƒoÈ ls ƒˆoÈ 'krkCnh ds chp eqfLye lwfQ;ksa] fgUnw larksa] ckS) 
fHk{kqvksa] tSu eqfu;ksa vkSj ukFk ;ksfx;ksa ds ikjLifjd lacaèkksa ls Hkkjr dh ftl 
vkè;kfRed laL—fr dk fuekZ.k gqvk oks Hkfädky dh cM+h miyfCèk FkhA bl 
ds ewy esa Hkkjr dh çkphu laL—fr vkSj olqèkSo dqVqEcde~ dh Hkkouk FkhA

vusd eqfLye ys[kdksa us vjch vkSj Q+kjlh ds LFkku ij fgUnoh dks vius 
dkO; vkSj x?k ys[ku dh Hkk"kk vkSj vke cksypky ;k cksyh ds :i esa pqukA 
buesa lcls T+;knk eqfLye lwQh ys[kdksa us igy dhA

fgUnoh dk igyk mYys[k gesa 'kjQqíhu ;T+nh dh fdrkc ^t+Qjukek* esa 
feyrk gS tks iaægoh 'krkCnh ds vkjEHk esa fy[kh xÃ ¼ƒ†„† Ãå½A *fgUnoh* 
'kCn dk ç;ksx mu reke vkapfyd :iksa ¼jhtuy Mk;ysDV½ ds fy, fd;k 
x;k ftUgsa Q+kjlh cksyus okys yksxksa us viuh vke cksypky dh Hkk"kk cuk;kA

rsjgoÈ 'krkCnh ls gh fgUnoh Hkk"kk esa jfpr jgL;oknh dyke lwQh 
[k+kud+kgksa esa ^egfQys&,&leka* dk fgLlk cu x;k Fkk vkSj lwfQ;ksa us bl 
Hkk"kk esa jfpr dyke dks Q+kjlh ds Åij çkFkfedrk nh D;ksafd bl dyke 
dk vke cksypky dh Hkk"kk esa gksus ds dkj.k yksxksa ij bldk vkè;kfRed 
vlj vfèkd gksrk FkkA 

xq# xzUFk lkfgc rFkk iapokuh esa ladfyr ckck Qjhn }kjk jfpr in 
Hkh fgUnoh esa gh dgs tkrs gS¡ D;ksafd gj Hkkjrh; Hkk"kk ds vkapfyd :i 
dks fgUnoh uke fn;k x;kA 'ks[k gehnqíhu ukxksjh us bl ijaijk dks vfèkd 
le`) fd;k vkSj viuh ^vy[k ckuh* dh jpuk dh tks fdlh eqfLye lwQh 
}kjk jfpr fgUnoh dk igyk vkè;kfRed xzUFk gSA eqfLye mysekvksa ds ;gk¡ 
tgk¡ ,d vksj ewÆriwtk dh vkykspuk dh tkrh Fkh ogh¡ lwfQ;ksa ds dyke 
esa Çgnh vkSj mlds vkapfyd :iksa dks vkè;kRe dh Hkk"kk ds :i esa Loh—fr 
fey jgh FkhA xqycxkZ ds çfl) fp'rh lar [oktk xslw njkt+ us dgk dh 
fgUnoh lwQh leka ds fy, lcls equkflc t+cku gS D;ksafd bl Hkk"kk dh 
ujeh vkSj df'k'k fny dks Nw ysrh gS vkSj blesa dgk x;k dyke fnyksa ij 
:gkuh vlj Mkyrk gSA1

'ks[k cw vyh d+yUnj ikuhirh ¼e`åƒ…„†½ dh çse vkSj vkè;kRe ds Hkko 
ls vksr çksr Çgnh dkO; jpuk,¡ lwQh leka esa cgqr çpfyr FkÈA fgUnoh ds 
vU; çeq[k lwQh ys[kdksa esa 'kjQqíhu ;kák equsjh ¼e`å1380½ vkSj fjT+d+qYykg 
eq'rkd+h ¼e`å 1579½ çeq[k gSaA eq'rkd+h us *ikekuh* vkSj *tksrfujatu* dh 
jpuk dh ftldk mYys[k vCnqy gd+ eqgfíl nsgyoh us viuh iqLrd 
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^v[k+ckj&my&v[k;kj* esa fd;k gSA fjT+d+qYykg eq'rkd+h miuke ^jktu* ls 
fy[krs FksA 

vkfej [kqljks us fgUnoh dks laxhr dh Hkk"kk cuk fn;k vkSj viuh fgUnoh 
esa fy[kh jpukvksa dks laxhrc) dj ds lwQh leka ds vkè;kfRed Lo#i dks 
,d vyx gh fn'kk ns nhA xksiky uk;d ds lkFk mudh çfrLièkkZ us u, u, 
jkxksa vkSj Nanksa dks tUe fn;kA2

lwfQTe gkyk¡fd Ãjku vkSj vjc esa tUe ysdj Çlèk ds jkLrs ÇgnqLrku 
igqapk vkSj ;gk¡ ij vkus ls igys gh lwQh n'kZu dk vkè;kfRed vkSj lS)
kafrd Lo#i fuf'pr gks pqdk Fkk tks gt+jr eqgEen lkgc ds dFkuksa 
vkSj dqj*vku dh f'k{kkvksa ij vkèkkfjr FkkA lwQh n'kZu ds bl Lo#i ds 
vkèkkj xzUFk vkBoÈ ls X;kjgoÈ 'krkCnh esa fy[ks x, Fks ftuesa çfrf"Br 
iqLrdsa *fjlkyk&,&dq'ksfj;k*] *rcd+kr&,&lwfQ+;k* *vknkc&my&eqjhnhu*] 
*vokjhQ&my&ek*vkfjQ* vkSj *d'Q+&my&egtwc* vkfn FksA ƒ„oÈ 'krkCnh 
rd 'ks[k mLeku gqTohjh }kjk jfpr ̂d'Q+&my&egtwc* Hkkjrh; lwQh n'kZu 
dk vkèkkj xzUFk jgk ijUrq blds ckn dk lwQh n'kZu ÇgnqLrkuh vkè;kfRed 
ijaijk ds jax esa jax x;k vkSj bldk Lo#i Hkkjrh; laxhr] n'kZu] vkSj lar 
ijaijk ls bruk vfèkd çHkkfor gks x;k dh dqj*vku ds ftl jgL;okn dh 
[kq'kcw ealwj vkSj ck;t+hn us eglwl dh Fkh vkSj mudks :f<+oknh mysekvksa us 
dqÝ dk Qrok nsdj ekSr dh ltk lquk;h Fkh] mlh jgL;okn vkSj :gkfu;r 
ds ileat+j esa lwfQ;ksa us Hkkjrh; vkè;kRe ijaijk dk vkpeu fd;k vkSj 
lR; ds mlh :i dks ;ksfx;ksa ds *vy[k fujatu* esa ns[kk ftldks d+qjvku esa 
*uq#l lekor oy vnZ* dgk x;k FkkA fulansg bl vdYiuh; vkSj vn~Hkqr 
lkeatL; ds ewy esa lwfQ;ksa vkSj ;ksfx;ksa dk vkè;kfRed feyu gh FkkA 

Hkkjr dh laxhr ijaijk dks vkSj le`) djus esa tgk¡ ,d vksj rks vjc 
vkSj Ãjku ds laxhr us dqN ;ksxnku fn;k ogh¡ lwQh [k+kud+kgksa esa leka ds 
nkSjku *:gkuh gky* dh voLFkk dks pSrU; ds dhrZu esa gksus okys *vkè;kfRed 
vkuan* ds lkFk tksM+ dj ns[kk x;k vkSj :gkuh laxhr Hkkjrh; lwQh ijaijk 
esa :gkfu;r dk ewy lzksr cu x;kA ;gh dkj.k jgk dh lwfQ;ksa vkSj larksa 
}kjk jfpr in Hkfä vkSj lwQh nksuksa ijEijkvksa esa cgqr çpfyr Fks vkSj nksuksa 
ijEijkvksa esa dyke dk vknku çnku fd;k tkrk FkkA lwQh vkSj lar nksuksa 
us ,d nwljs dh èkkÆed vkè;kfRed ijaijk esa çpfyr ladsrksa vkSj Lo:iksa dk 
ç;ksx vius dyke esa fd;kA 

Hkkjrh; lwQh ijaijk dk lcls ØkfUrdkjh ifjorZu Fkk lwQh leka esa oS".
ko ijaijk dh dFkkvksa dks Çgnh ea jfpr lwQh dyke dk fo"k; cuk dj 
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çLrqr djuk vkSj mu ij mlh vkuan dh vuqHkwfr djukA bldk ifj.kke 
;s gqvk dh Çgnh esa jfpr cgqr ls vkè;kfRed xzaFkksa dk vjch vkSj Q+kjlh 
esa vuqokn 'kq: gqvkA 'ks[k vCnqy d+qíwl xaxksgh ¼ƒ‡åå&ƒ‡ˆ…½ us vius 
,d i= esa *gkSt+&my&g;kr* dk ft+Ø fd;k tks ƒ…oÈ 'krkCnh esa vuqfnr 
çkphu ;ksx'kkL= dh laL—r iqLrd *ve`r dqaM* dk vjch vuqokn Fkk ftls 
'ks[k eqgEen x+kSl us fQj ls Q+kjlh esa vuqokn fd;k vkSj bldk uke j[kk 
*cgj&my&g;kr*A3

vehj [kqljks us viaus dyke esa u flQZ fofHkUu vkapfyd cksfy;ksa dk 
ç;ksx fd;k cfYd Hkkjrh; tu thou vkSj yksd laL—fr ds :idksa vkSj Çgnw 
jgL;oknh nk'kZfud ijaijk dks ladsrksa vkSj çrhdksa dh Hkk"kk esa cM+h lqanjrk 
ls vius lwQh dyke esa çLrqr fd;kA Q+kjlh Hkk"kk esa fy[ks bl dyke esa 
[kqljks us lwQh jgL;oknh n'kZu dks O;ä djus ds fy, *dkfQj] czkã.kksa ds 
;Kksiohr dk èkkxk] cqr ijLrh] vkSj b'd+ vkfn 'kCnksa vkSj muds Hkkoksa dk 
vn~Hkqr ç;ksx fd;k gS] 

ÞdkfQj&,&b'd+e eqlyekuh ekjk njdkj uhLr
gj jx&, &eu rkj&,&x'rk gktr&,&t+qUukj uhLr
vt+ ljs ckyhu&,&eu cj [k+st+ ,s uknk¡ rchc
nnZ ean&,&b'd+ jk n: ctqt+ nhnkj uhLr(
uk[k+qnk nj d'rh&,&ekxj u c'kn xks eqck'k]
ek[k+qnk nkjhe ekjk uk[k+qnk njdkj uhLr
[k+Yd+ eh xks;n dh [kqljkS cqr ijLrh eh dqun
vkjs vkjs eh dque ck [k+Yd+ ekjk dkj uhLrAß

¼eSa dkfQj gw¡ b'd+ esjk et+gc gS] eqlyekuh igpku eq>s ugÈ pkfg,
esjs ftLe dh gj jx èkkxk cu x;h gS] czkã.k dk ;Kksiohr eq>s ugÈ pkfg, 
esjs ikl ls pyk tk v; uknku gdhe]ejht+s b'd+ dh nok nhnkj&,&egcwc gS
fny dks b'd+ ls ycjst+ gS] nhnkj egcwc ds flok dqN vkSj eq>s ugÈ pkfg, 
vxj esjh d'rh dk dksÃ [ksougkj ugÈ rks u lgh]
esjh d'rh esa [kqn [kqnk cSBk gS] [ksougkj eq>s ugÈ pkfg,
nqfu;k ds yksx dgrs gSa dh [kqljks rks cqr ijLr gks x;k gS
gk¡ oks gS gk¡ oks gS] ,slh nqfu;k ,sls yksx ugÈ pkfg, ugÈ pkfg,½ 

'ks[k futkeqíhu vkSfy;k ;ksfxvksa ds nk'kZfud fopkjksa ls ifjfpr Fks vkSj 
mUgsa 'kjhj dk foHkktu f'kok vkSj 'kfä ds :i esa djus ds ;ksfxd fl)kar us 
cgqr çHkkfor fd;kA ;s Kku mUgksaus ;ksfx;ksa ls gh çkIr fd;k dh ekuo 'kjhj 
esa lj ls usdj ukfHk rd dk Åijh Hkkx tks f'ko ls lEcafèkr gS vkè;kfRed 
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fØ;k esa cgqr egRoiw.kZ gSA ukfHk ls uhps dk Hkkx 'kfä ls lEcafèkr gS vkSj 
;s èkkÆed vkSj vkè;kfRed –f"V ls de egRoiw.kZ gSA4

'ks[k ulh#íhu fpjkx+ nsgyoh us eglwl fd;k dh lwQh :gkfu;r ;k 
vè;kRe dk lkj viuh lkal ds mrkj p<ko ds fu;a=.k esa gS vkSj mUgksaus 
lkal ij fu;a=.k djuk vkSj mls vk;ke nsus dh çfØ;kvksa dks ;ksfx;ksa ds 
çk.kk;ke ls lh[kk vkSj mldk vH;kl fd;k mlh rjg fd;k tSls fl) ;ksxh 
fd;k djrs FksA ;ksx esa fd;s tkus okys fofHkUu vklu vkSj çk.kk;ke fp'rh 
lwQh vkè;kfRed fØ;kvksa dk vfHkUu fgLlk cu x,A lwfQ;ksa ds yxHkx lHkh 
flyflys] flok, uD+'kcfUn;ksa ds] çk.kk;ke dh fØ;k,a vfuok;Zr%fd;k djrs 
Fks tks ;ksfxd ijaijk dk gh çHkko FkkA ;s vjc ;k Ãjku ls vk;s bLykfed 
n'kZu dk fgLlk ugÈ FkkA 

'ks[k gehnqíhu ukxksjh ds Çgnh dkO; ij ;kSfxd n'kZu vkSj fØ;kvksa dk 
Li"V çHkko ns[kk tk ldrk gSA 

ckck Qjhn vkSj gt+jr futkeqíhu vkSfy;k dh [k+kud+kgksa esa ;ksfx;ksa vkSj 
iafMrksa dk vkuk tkuk yxk jgrk FkkA rRdkyhu lwQh [kkudkgsa 'kk;n ,d 
ek= ,slh txg Fkh tgk¡ tkfr] èkeZ vkSj laçnk; ls i`Fkd ,d lkFk cSBdj 
LoNUn ppkZ,a gksrh FkhA rsjgoh 'krkCnh dh iwokZèkZ esa 'ks[k gehnqíhu ukxkSjh us 
jktLFkkuh fdlku dk thou pqukA oks vke yksxksa dh rjg 'kkdkgkjh [kkuk 
[kkrs Fks vkSj fgUnoh cksyrs FksA mUgksaus ckn'kkg }kjk ,d xk¡o dk Qrwg 
vLohdkj dj fn;k Fkk vkSj ,d ch?ks ij [kqn [ksrh djds thou;kiu djrs 
FksA mudh iRuh vke jktLFkkuh vkSjrksa dh rjg xk; dk nwèk fudkyrh FkÈ 
vkSj diM+s lhrh FkÈA mudh bl ekuoh; ljy thou 'kSyh us dkQh yksxksa 
dks vkdÆ"kr fd;kA 

Ãjku ds çfrf"Br lwQh beke x+t+kyh dh ,d çeq[k jpuk 
^dhfe;k&,&lvknr* gSA bl vewY; xzUFk dk gh fgUnh&Hkk"kkUrj djkdj 
y[kuÅ ds lqçfl) çdk'kd eqU'kh uoyfd'kksj th us ^ikjlHkkx* uke ls 
çdkf'kr fd;k FkkA ikjlHkkx dh Hkwfedk esa mls fgUnw èkeZ iqLrdksa dk lkj] 
osnkUrerkuqlkj rFkk _f"kç.khr xzUFkksa ds vkèkkj ij fy[kk crk;k x;k gSA 
ikjlHkkx ds çdk'kdks dk dqN Hkh mís'; jgk gks ijUrq] fgUnw lkèkdksa dks 
mlls viuh lkèkuk esa cM+h lgk;rk feyhA cgqr yksx rks vU; èkeZ xzUFkksa 
ds leku gh bldk fuR;ikB vkSj euu djus yxsA vkt Hkh fdUgh&fdUgh 
vkJeksa esa fuR;çfr bldk çopu gksrk gS rFkk vusdksa lUr vkSj lkèkd bldk 
fu;eiwoZd Lokè;k; ,oa euu Hkh djrs gSaA fdUrq ftl le; ;g xzUFk fy[kk 
x;k Fkk rc ls vc rd Hkk"kk ,oa ys[ku 'kSyh esa cM+k vUrj iM+ x;k gSA 
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ewy xzUFk Q+kjlh esa gSA mldk vuqokn ^vD+lhj&,&fgnk;r* uke ls mnwZ esa 
Hkh gks pqdk gSA Jh Lokeh lukru nso th egkjkt us gky gh esa bldk Çgnh 
vuqokn ^ikjlef.k* ds uke ls Hkh fd;k gSA 

'kkg Q+T+ys jgeku ¼e` å ƒŠ‹‡½ uD'kcanh flyflys ds lwQh Fks ftUgksaus 
eqjknkckn mÙkj çns'k esa ^flyflyk&,&jgekfu;k* 'kq: fd;kA viuh 
[k+kud+kg esa eqjhnksa dks oks dqj*vku dh vk;r le>kus ds fy, Çgnh Hkk"kk dh 
iwjch cksyh dks [kwc bLrseky djrs FksA dqN eqjhn bl vuqokn dks fy[k fy;k 
djrs FksA ckn esa dqj*vku ds dqN vè;k;ksa dk igyk Çgnh vuqokn *eueksgu 
dh ckrsa* uke ls çdkf'kr gqvkA5 'kkg jgeku dk ;s vuqokn blfy, egRoiw.kZ  
gS D;ksafd mUgksaus bLyke dh ekSfyd 'kCnkoyh dks Hkkjrh; èkeZ n'kZu ds 
lUnHkZ esa çLrqr fd;k Fkk vkSj mls ml Hkk"kk esa yksdfç; cuk;k tks vke 
cksypky esa çpfyr Fkh tSls vYykg ds fy, ÃÜoj ;k ijesÜoj] jlwy vkSj 
uch ds fy, vorkjA ;s Hkfä fopkjèkkjk dk Li"V çHkko Fkk vkSj bl ç;kl 
ls fgUnw vkSj eqfLye nksuksa ,d nwljs ds djhc vk;sA fnYyh ds fp'rh lwQh 
'kkg Q[k#íhu ¼e` 0 ƒ‰Š†½ us rks ;gk¡ rd ,yku dj fn;k dh tqek dh 
uekt+ esa gksus okyk [kqRck fgUnoh t+cku esa gksuk pkfg,A6 'ks[k vCnqy d+qíwl 
xaxksgh fgUnw jgL;oknh n'kZu vkSj ;kSfxd ijaijk ls brus vfèkd çHkkfor 
Fks dh mUgksaus u flQZ mls vkRelkr fd;k cfYd vius Þvy[kÞ miuke ls 
*#'nukek* uked iqLrd dh jpuk dh ftls mUgksaus vy[kckuh Hkh dgkA 
bl iqLrd dh jpuk mUgksaus vius lwQh ijaijk ds 'ks[kksa rFkk ukFk;ksxh vkSj 
fl);ksxh xq#vksa dh lgk;rk ls dh tks Hkkjr esa vc Hkh ukFkiaFkh vkSj lwQh 
n'kZu ds rqyukRed vè;;u dk ,d çcy xzUFk gSA vius *vy[k* miuke dk 
ewy lzksr mUgsa fgUnw ;kSfxd jgL;oknh n'kZu esa vuar vlhe ijekRek ds fy, 
ç;qä 'kCn *vy[k fujatu* esa feyk tks lwQh n'kZu ds *ognr&my –oqtwn* 
ds gh lkeku FkkA 'ks[k lkgsc us ;ksxh xksj[kukFk ds vusd –"Vkar viuh 
iqLrd ^#'n ukek* esa fn, vkSj muds vkè;kfRed :i dks vuar ijekRek ds 
Lo#i ls lefUor fd;kA bl vkè;kfRed leaO;; us lwfQ;ksa dks ;ksfx;ksa ds 
d+jhc ykus esa cM+h Hkwfedk fuHkkÃA mUgksaus dgk dh vy[k fujatu dks ns[kk 
ugÈ tk ldrk ijUrq tks vius vki dks mlh esa lekfgr dj nsrs gSa mudks 
mldk lk{kkRdkj gks tkrk gSA ;kSfxd n'kZu esa bls gh lekfèk dh voLFkk 
dgk tkrk Fkk ftls lwfQ;ksa us ÞQ+uk fQYykgÞ ds fopkj esa eglwl fd;kA 

fet+kZ tku&,&tkuka et+gj ƒŠoÈ 'krkCnh ds yksdfç; lwQh fo}ku Fks 
ftUgksaus fgUnw èkeZ n'kZu vkSj bLyke ds eè; vkè;kfRed lkeatL; dks brus 
lkjxÆHkr :i esa çLrqr fd;k ftlus rRdkyhu eqfLye èkeZxq#vksa dks Hkh 
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çHkkfor fd;k FkkA mUgksaus gh lwQh n'kZu dks eqfLye ,oa fgUnw vè;kRe ds 
chp l'kä lsrq ds :i esa LFkkfir fd;kA mUgksaus osnksa dks ÃÜojh; ok.kh rFkk 
Jh jke vkSj Jh —".k dks ÃÜoj ds Hksts nwr ds :i esa Lohdkj fd;k7 vkSj 
bl rF; dks d+qjvku ds ml okD; ls le>us dh dksf'k'k dh ftlesa vYykg 
us Q+jek;k dh geus gj d+kSe esa vkSj gj le; esa balku dh fgnk;r ds fy, 
,d iSx+Ecj dks Hkstk gSA8 D;ksafd d+qjvku fdlh Hkh èkeZ ds vieku djus dh 
btkt+r ugÈ nsrk blfy, mUgksaus fgUnw èkeZ ds fgUnw èkeZ ds vkè;kRe dks 
ledkyhu lwfQ;ksa ds fy, çLrqr fd;kA fet+kZ et+gj uD'kcanh flyflys 
ds lwQh Fks vkSj bl flyflys esa :gkfu;r dk lQj r; djus ds fy, 
yrk,Q+ dks tkxzr djuk fu;fer lwQh fØ;k dk vax FkkA lwQh vkè;kfRed 
lkèkuk esa ‡ yrk,Q+ ;Fkk d+Yc] :g] fljZ] [k+Q+h] vkSj v[k+Q+k gksrs gSa] u¶+l 
dks feykdj ;s ˆ dk pØ cu tkrk gS tks ;ksx lkèkuk esa tkxzr fd;s tkus 
okys ˆ pØksa ;Fkk ewykèkkj] ef.kiqj] vukgr] fo'kqf)] vkKk rFkk lglzkj ds 
lkeku gksrs gSaA9 

ukFk ;ksfx;ksa dh rjg 'ks[k vCnqy d+qíwl xaxksgh us *vksadkj* 'kCn dks cgqr 
egRo fn;kA ukFk ;ksfx;ksa ds ;gk¡ 'kCn vksadkj fujkdkj czãk ;k ml vO;ä 
ijekRek dks bafxr djrk gSA vksadkj çk.kk;ke dk vkèkkj gS vkSj 'ks[k xaxksgh 
us lwQh lkèkdksa ls vkºoku fd;k dh vius vki dks vksadkj ds :gkuh leanj 
esa ft+Ø ds t+fj;s lekfgr dj ysaA vCnqy d+qíwl xaxksgh flQZ çk.kk;ke ;k 
Þil&,&vuQklÞ rd gh lhfer u jgs cfYd mUgksaus viuh iqLrd ^#'n 
ukek* esa ognr&my&oqtwn ds lwQh fopkj vkSj ;ksxh xksj[kukFk dh ;ksfxd 
fØ;kvksa dk lkeatL; Lo;a jfpr inksa ds }kjk cgqr çHkkoh Hkk"kk esa le>k;k 
gSA ;s xzUFk fgUnw vkSj eqfLye nksuksa lkèkdksa ds fy, lkeku egRo j[krk gSA 

'ks[k xaxksgh inksa dks *'kcn* dgrs gSa ftldk jgL;oknh vFkZ *Kku* ;k 
*_pk* gksrk gS tSlk dh oSfnd n'kZu esa *'kCn* ¼osn½ çkekf.kd Kku ds :i 
esa ns[kk tkrk gSA oks dgrs gSa dh ;s f'kok vkSj 'kfä ds la;ksx ls mRiUu 
Kku gS ftlesa rhu rRoksa] lw;Z] f'kok vkSj paæ dk lfEeyu gksrk gSA bl 
rjg ds lfEeyu gsrq tks lkèkuk dh tkrh gS mls *lykr&,&ek*dwl* dgrs 
gSaA10 ,slh uekt+ ftlesa lj uhps vkSj iSj Åij djds ,d isM+ ls ;k Nr 
ls yVdk tkrk gS vkSj nsj rd lkèkuk dh tkrh gSA [kqn ckck Qjhn xat 
'kdj vkSj 'ks[k vcw lÃn fcu vcqy [kSj lwQh lkèkdksa ds chp bl rjg dh 
uekt+ ds fy, tkus tkrs FksA ;s ukFkiaFkh laçnk; dk gh çHkko Fkk ftuds 
;gk¡ bls myVh lkèkuk dgk tkrk gSA myVh lkèkuk ds ckjs esa 'ks[k dgrs 
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gSa] Þtc rd fnekx+ iSjksa rd uhps u vk tk;s dksÃ [kqnk ds njokt+s rd 
ugÈ igq¡p ldrkAÞ11

ukFk ;kSfxd n'kZu laL—r esa fyf[kr gB;ksx dh lcls egRoiw.kZ iqLrd 
*ve`rdqaM* esa feyrk gS ftls fl);ksfx;ksa us fy[kk FkkA ekuo 'kjhj dk egRo 
vkSj bldh 'kfä;ksa rFkk 'kjhj] eu vkSj bfUæ;ksa ds vuq'kklu ds }kjk mu 
'kfä;ksa dk vuqHko vkSj çkfIr ;k gB;ksx dh Hkk"kk esa lekfèk dh voLFkk dk 
çkIr gksuk gh bl iqLrd dh fo"k; oLrq gSA 'kkjhfjd fØ;kvksa esa çk.kk;ke 
vFkkZr Üokl ij fu;a=.k dk fo'ks"k vkSj foLr`r o.kZu gSA bl iqLrd dk 
igyk vuqokn vjch esa *gkSt+&my&g;kr* ;k *fejkr&my&ekuh* ds uke ls 
feyrk gS tks ƒ…oÈ 'krkCnh esa caxky esa gqvkA blds ckn ƒˆoÈ 'krkCnh ds 
eè; esa eqgEen bCu&,&vCnqy jT+t+kd us bldk Q+kjlh vuqokn ̂ ,uqy g;kr* 
ds uke ls fd;kA ijUrq lcls çfl) Q+kjlh vuqokn Xokfy;j ds lwQh 'ks[k 
'kkg eqgEen x+kSl us ƒ‡‡å Ã0 esa fd;k ftldk uke Fkk *cgj&my&g;kr*A 
yxHkx „ååå lky çkphu iqLrd *ve`r dqaM* dk laL—r ls Q+kjlh vuqokn 
loZçFke dkt+h #duqíhu lejd+anh us fd;k Fkk ftUgksaus ƒ„å‹ ls ƒ„ƒ‰ ds 
eè; ,d fl);ksxh Hkkstkj czkã.k ls gB;ksx ds ckjs esa dqN Kku çkIr fd;k 
FkkA laL—r dh dqN nqyZHk ikaMqfyfi;ka ewy :i esa isfjl ds jk"Vªh; laxzgky; 
esa miyCèk FkÈ ftldk uohu laiknu ƒ‹…ˆ esa ts oh ,l foÇYdlu us fd;k 
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tks psLVj csêh ykbczsjh yUnu esa miyCèk gSA12 Hkkjr esa *ve`r dqaM* ds ckjs esa 
foLr`r fooj.k l¸;n vrgj vCckl fjt+oh us fn;k gS gky gh esa *ve`r dqaM* 
dqaM vkSj blds Q+kjlh vuqokn *cgj&my&g;kr* ij cgqr foLr`r vè;;u 
ukFkZ dSjksfyuk foÜofo|ky; ds çksQslj dkyZ vULVZ us fd;k gSA13

ukFkiaFkh laçnk; ds ewy mís';ksa ij fopkj djus ls irk pyrk gS dh 
xksj[kukFk dk lEçnk; ckS) vkSj lwQh fopkjksa ds eè; ,d ,sls LQwÆroku 
ÅtkZ ds leaO;; dh Hkkouk vkSj lEHkkouk dks ryk'k djus ij dsafær Fkk tks 
ml eè;ekxZ dks vkdj ns lds tgk¡ vkè;kfRed n'kZu deZdkaM ls vfèkd 
çcy gksaA ;ksfx;ksa ds ije f'kok dk fopkj] tks fujkdkj ,dsÜojokn esa fufgr 
Fkk vkSj czkã.kokn dk fojksèkh Fkk] mudks eqfLye lwfQ;ksa ds ognkfu;r vkSj 
:gkfu;r ds fopkjksa ds lehi ys vk;kA nwljh vksj ,slk gqvk dh lwfQ;ksa 
us Hkh ;ksfxd n'kZu esa mlh :gkfu;r dk ,glkl fd;k ifj.kkeLo:i 
cgqr ls lwQh ;ksxh cu x, vkSj vusd ;ksfx;ksa us lwQh cuuk lg"kZ Lohdkj 
fd;kA ;s ifjorZu èkkÆed dgÈ ls ugÈ Fkk cfYd lalkj ds bfrgkl esa ,sls 
vkè;kfRed leaO;; ds mnkgj.k fcjys gh feyrs gSa tgk¡ ,d nwljs ds fopkjksa 
dks viukus dk mís'; fdlh èkkÆed iaFk ;k ijaijk dh Js"Brk ugÈ cfYd 
vkè;kfRed mRFkku vkSj oSpkfjd lEeku dh ijkdk"Bk gksA [oktk eksÃuqíhu 
fp'rh ds le; tksxh t;iky us [oktk lkfgc ls nh{kk xzg.k dh rks ckck 
xksj[kukFk ls çHkkfor gks dj lwQh 'kkg enkj ;ksxh gks x, FksA dgk tkrk 
gS dh ckck jsgku gkth tks ,d ;ksxh Fks vkSj ftudk lEcUèk xksj[kukFk ls 
Hkh ekuk tkrk gS] us gt+jr eqgEen dks Hkh ;kSfxd fØ;kvksa ds ckjs esa crk;k 
Fkk ijUrq Hkkjrh; fdonafr;ksa ds vfrfjä bl rF; dh iqf"V fdlh vjfcd 
lzksr ls ugÈ gksrh gSA

gkyk¡fd eqfLye mysekvksa us bls vfr';ksfä ekudj ;ksfx;ksa ls nwjh cukÃ 
vkSj muds erHksn Hkh gks x, ijUrq lwfQ;ksa ds lkFk ;ksfx;ksa ds lEcUèk eèkqj gh 
cus jgs vkSj dkykarj esa lwQh n'kZu vkSj fØ;kvksa ij gB;ksx rFkk çk.kk;ke 
dk cgqr xgjk çHkko iM+kA caxky vkSj mÙkj Hkkjr esa nksuksa ds feys tqys 
çHkko ls *ihj* vkSj *Q+d+hj* 'kCnksa dk çpyu gqvk tks eqfLye ;ksxh dgykrs 
Fks ftuds vuq;kb;ksa esa fgUnw vkSj eqfLye nksuksa FksA ;s 'kCn ykSfdd vFkZ esa 
Q+kjlh Hkk"kk ds ihj vkSj vjch Hkk"kk ds Q+d+hj ls vyx gSaA 

d'ehjh lwfQTe vkSj 'kSo n'kZu

ƒ†oÈ 'krkCnh dh Hkfädkyhu efgyk lar ;ksxsÜojh ;k ykysÜojh dks d'ehj 
esa ykynsn ds uke ls [;kfr çkIr gSA oks ,d d'ehjh czkã.k FkÈ vkSj 
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rRdkyhu èkkÆed&lkekftd ijEijkuqlkj cgqr de vk;q esa gh budk fookg 
gks x;kA fookfgd thou dks R;kx dj bUgksus 'kSo ;ksfxuh gksuk Lohdkj 
fd;k vkSj lU;kfl;ksa&;ksfx;ksa ds ekxZ ij py iM+È Abuds }kjk jfpr ÞyYyk 
okD;kfuÞ dh jpukvksa dk d'ehj ds lwfQ;ksa ij Li"V çHkko iM+kA dÃ 
bfrgkldkjksa us fy[kk gS dh budh HksaV rRdkyhu lwQh lar ehj l¸;n vyh 
genkuh ls Hkh dÃ ckj gqÃA ckn esa lwQh fopkjksa ij *yYyk okD+;huh* ds 
inksa dk xgjk çHkko iM+k vkSj ,d nwljs ds fopkjksa ds lekxe ls tks lwQh 
flyflyk ƒ‡oÈ 'krkCnh d'ehj esa tUek mls *d'ehj dk _f"k flyflyk* 
dgk tkrk gS ftlds laLFkkid lwQh 'ks[k uw#íhu _f"k Fks ftUgsa lgtkuan Hkh 
dgk tkrk FkkAcpiu ls gh mu ij ;ksfx;ksa dh ijEijksa dk vlj iM+k vkSj 
oks xk¡oksa ls nwj taxy esa tk dj ;ksfxd fØ;k,a fd;k djrs Fks lkFk gh lkFk 
viuh fnup;kZ esa iwjh rjg 'kkdkgkj dk ikyu djrs FksA dqN bfrgkldkjksa 
us mudk lEcUèk 'ks[k genkuh vkSj dqcjkfo;k lwQh flyflys ls Hkh crk;k 
gS ijUrq muds fopkjksa ij lcls vfèkd çHkko ykynsÃ ;ksfxuh dk FkkA 'ks[k 
uw#íhu vkSj muds f'k"; vius vki dks lwQh ds ctk; _f"k dgk djrs FksA16 
_f"k lwQh fnup;kZ esa çk.kk;ke vfuok;Z Fkk vkSj bLykeh 'kjh;r esa tk;t+ 
gksus ds ckotwn oks ekal Hk{k.k ugÈ djrs Fks D;ksafd mudk ekuuk Fkk dh ;s 
tkuojksa ds f[kykQ Øwjrk gSA17

^rqt+qd&,&tgkaxhjh* ;k ^tgkaxhjukek* esa Hkh [kqn eqx+y ckn'kkg tgkaxhj 
us mudh fnup;kZ vkSj pfj= ds ckjs esa fy[kk gSA mudh thou 'kSyh fgUnw 
;ksfx;ksa ds lkeku Fkh tks 'kkdkgkj vkSj laU;kl dk thou xqt+kjrs FksA _f"k 
laçnk; ds lar yksxksa ds fy, Qynkj isM+ yxkrs Fks tks muds jkst+kuk ds 
dk;ks± esa vfuok;Z FkkA18 vkt Hkh d'ehj esa Qynkj nj[rksa dh cgqrk;r esa 
_f"k laçnk; dk [k+kl ;ksxnku gSA 

d'ehjh dkO; lkfgR; jgL;oknh ;ksfxuh yYysÜojh ds dkO; ls vkjEHk 
gksrk gSA bu jpukvksa esa ;ksx n'kZu dh 'kq)re Nki ns[kh tk ldrh gSA ckn 
esa 'ks[k uw#íhu uUn _f"k dh jpukvksa esa Hkh yYysÜojh dh jpukvksa dk çHkko 
ifjyf{kr gksrk gS] mUgksaus ;ksx] lRdk;Z vkSj vuq'kkflr thou dks :gkfu;r 
dh eaft+y rd igq¡pkus okyh jkg ds fy, vfuok;Z crk;kA viuh jpukvksa 
esa mUgksaus ;gh lUns'k fn;kA 

Hkfä dkyhu laL—fr dk gh çHkko Fkk dh fgUnw èkeZ n'kZu ds lkadsfrd 
fpUgksa] 'kCnksa vkSj jgL;oknh :idksa dk ç;ksx lwfQ;ksa us vius {ks= dh vusd 
vkapfyd Hkk"kkvks¡ esa lwQh jgL;oknh fopkj dks çLrqr djus ds fy, fd;kA 
iatkc esa lqYrku ckgw vkSj cqYys 'kkg rFkk Çlèk esa 'kkg vCnqy yrhQ+ us 
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vius lwQh dyke esa fgUnw] eqfLye] ;ksxh] ltnk] ve`r] vkfn 'kCnksa ds ç;ksx 
ls lwQh vkSj Hkfä lkfgR; ds ljl vkSj lefUor :i dks turk ds lkeus 
çLrqr fd;k vkSj lkekftd rFkk vkè;kfRed lejlrk dks çsfjr fd;kA 

'kkg vCnqy yrhQ+ ¼ƒˆŠ‹&ƒ‰‡„½ Çlèk ds çfrf"Br lwQh lar FksA mUgksaus 
;qokoLFkk ls gh lkèkd vkSj jerk tksfx;ksa ds lewg ds lkFk jguk 'kq: dj 
fn;k FkkA A mUgksaus vusd fgUnw rhFkks± ds n'kZu Hkh fd;s vkSj ;ksfx;ksa ls 
lkèkuk dk Kku çkIr fd;kA ckn esa oks LFkkÃ :i ls fHkê ued LFkku esa jgus 
yxsA mUgksaus viuh jpukvksa esa vusdrk esa ,drk ds lUns'k fn,A viuh vusd 
jpukvksa esa vCnqy yrhQ+ us ;ksfx;ksa dh eks{k ds fy, dfBu lkèkuk] yEch 
vofèk dh è;ku fØ;k,a vkSj dBksj thou p;kZ dks vius dkO; dk vkèkkj 
cuk;k vkSj mlds ekè;e ls jgL;oknh vè;kRe dk lUns'k fn;kA bLyke 
ds jgL;oknh n'kZu esa Hkh blh rjg dh lkèkuk;sa gSa ijUrq 'kkg yrhQ us 
bl ckr dks le>k;k dh ;ksxh oks gksrk gS tks vius fujkdkj czã dks 'kqU; 
vFkkZr *dqN ugÈ* dh voLFkk esa ns[krk gSA blh rjg dk fopkj mifu"knksa 
esa míkyd&vk#f.k laokn esa Hkh feyrk gSA lwfQ;ksa ds ;gk¡ blh fl)kar 
dks Q+uk vkSj cd+k Hkh dgrs gSaA eksrhyky tksVokuh us 'kkg vCnqy yrhQ+ 
ds Çlèkh dkO; dk vaxzsth vuqokn fd;k gSA vHkh Hkh vko';drk gS dh bl 
rjg ds vkSj vuqokn gksa vkSj larksa &lwfQ;ksa ds ,sls cgqewY; dyke dks lkeus 
yk;k tk lds A nsf[k;s 'kkg lkfgc ,d jpuk esa ;ksfx;ksa dk fdruk lqUnj 
'kCn fp= çLrqr djrs gSa19& 

;ksfx;ksa us viuk lkeku ckaèk fy;k gS] 
vkSj Hkw[k dks yisV dj >ksyh esa j[k fn;k gS] 
vkSj rS;kj gSa ije vkuan dh ;k=k ds fy,]
os Hkkstu dh bPNk ugÈ djrs]
vkSj I;kl dks I;kys esa maMsy dj ih tkrs gSaA
muds lkfu)~; dk ykHk gkfly djks
muds vuqHko ls thou dks ewY;oku cukvksA
'kh?kz gh oks nwjxkeh ;k=k ij fudysaxs vkSj 
igqapsaxs bl lkalkfjd thou ls nwj
ifo= xaxk ds ?kkV ijA
oks dsoy ,d diM+s ls viuk fupyk 'kjhj <drs gSa]
vkSj fdlh ifo= Luku dh mudks vko';drk ugÈ] 
oks lqurs gSa ml fuÆodkj ije lÙkk dh iqdkj dks]
tks bLyke ds vkfoHkkZo ds Hkh igys ls xw¡t jgh gSA 
lkjs caèkuksa dks rksM+ dj fey tkrs gSa] 
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vius vkjkè; xq# xksj[kukFk ¼f'ko½ ls 
vkSj ;ksxh fQj ls ifjiw.kZ gks tkrs gSaA
mudk y{; gS ml lhek dks çkIr dj ysuk 
tgk¡ lc dqN fufgr gS ^dqN ugÈ* esa 
tgk¡ u vkdk'k dh nhokjs gSa] u èkjrh ds fdukjs 
tgk¡ u lw;Z&paæ mn; gksrk gS u vLr 
vkSj ;ksxh viuh fu;fr dks ck¡èk ysrs gS
fujkdkj vy[k fujatu ds Kkuksn; ls 
vkSj ns[k ysrs gS ml vius vkjkè; dks 
ogka tgk¡ dqN ugÈ gSA20

caxky dh HkfDrdkyhu ihj laLÑfr 

ƒˆoÈ 'krkCnh ds caxky esa lwQh vkSj Hkfä laL—fr ds varxZr *ihj* 'kCn dk 
çpyu vke gks x;k FkkA ihj 'kCn gkyk¡fd ‹oÈ ls ƒ„oÈ 'krkCnh ds chp 
Q+kjlh &vjch esa fy[ks x, çkjafHkd lwQh lkfgR; esa ugÈ feyrk gSA caxkyh 
lwQhokn esa nks rjg ds ihj Fks] ,d og tks vkè;kfRed jgL;okn dks 'kjh;r 
;k bLykeh fu;eksa ds lkFk feykdkj ns[krs Fks vkSj mlds fcuk lwQh n'kZu 
dks vLohdkj djrs Fks] rFkk nwljs oks ihj Fks ftudk fopkj Fkk ds 'kjh;r ds 
fu;eksa dk vkè;kfRed&jgL;oknh fØ;k dykiksa esa ikyu djuk dfBu vkSj 
vuko';d gSA blds ctk; dsoy ft+Ø ¼tki djuk½] eqjkd+ck ¼è;ku djuk½ 
rd+ok ¼dk;lkèkuk½ ;k 'kjhj vkSj eu ls lU;kl ds fu;eksa ij pydj Hkh 
[kqnk ds lkfuè; dk vkuan fy;k tk ldrk gSA çFke oxZ dks ^ck&'kjk* vkSj 
nwljs dks ^cs&'kjk* dgk tkrk FkkA gkyk¡fd ;s dksÃ u;k oxÊdj.k ugÈ Fkk 
X;kjgoÈ 'krkCnh esa 'ks[k mLeku gqTohjh }kjk Q+kjlh Hkk"kk esa fy[kh lwfQTe 
dh lcls çfl) iqLrd *d'Q+&my&egtwc* esa bu nksuksa çdkj ds lwfQ;ksa 
dk foLr`r o.kZu feyrk gSA 

ijUrq ƒˆoÈ 'krkCnh ds caxky esa ;s oxÊdj.k ogka ds rRdkyhu èkkÆed] 
lkekftd vkSj lkaL—frd okrkoj.k ds dkj.k çpyu esa vk;kA cs&'kjk 
lwfQ;ksa dks cs&nqjh ;k nh?ky&nqjh ¼t+athj eqä½ Hkh dgk tkrk FkkA21

caxky dk lwQhokn vius ewy Lo#i ls cgqr vyx Fkk vkSj ml ij Hkfä 
n'kZu ds lkFk lkFk caxky ds lkaL—frd leaO;; dk xgjk çHkko FkkA

okLro esa caxky dh yksd laL—fr ds çHkko esa gj èkkÆed fopkjèkkjk vius 
leU;odkjh :i esa ijyf{kr gqÃ pkgs oks bLyke gks fgUnw èkeZ ;k ckS) èkeZA 
yksxksa ds lkekftd fØ;k dyki] thou p;kZ] fopkjksa dh Lora=rk] :f<+okn 
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vkSj vR;fèkd deZdkaM ls ijgst+] rFkk mUeqä vkSj LoPNan thou'kSyh us 
caxky dh èkkÆed vkè;kfRed lajpuk dks ,d vyx gh vk;ke ns fn;k 
FkkA mlesa u eqfLye mysekvksa }kjk çpkfjr bLykfed èkkÆed dêjrk dh 
txg Fkh u czkã.kksa }kjk çLrqr fgUnw èkeZ ds :f<+oknh vkSj deZdkaMh Lo#i 
dh Lohdk;Zrk FkhA cfYd fgUnw èkeZ vkSj bLyke nksuksa dk gh caxyhdj.k 
gks x;k Fkk vkSj èkeZ laL—fr yksd laL—fr esa lekfgr gks x;hA caxky dh 
yksd laL—fr esa xhfrdkO; vkSj u`R; laxhr dk fo'ks"k çokg vkSj çHkko gSA 
pSrU;] t;nso vkSj ykyu Q+d+hj ls ysdj cafde paæ] dkt+h ut+#y vkSj 
jchUæukFk VSxksj rd lHkh ds vkè;kfRed n'kZu esa xhr&laxhr vkSj u`R; dk 
vlkèkkj.k egRo gSA 

caxky dk lwQhokn rkaf=d ckS) n'kZu] ukFk laçnk;] rFkk oS".ko lgt;ku 
ls cgqr çHkkfor gqvkA vgen 'kjhQ us caxkyh lwQhokn dks *ihjokn* Hkh 
dgk gSA lwQh ihj ds vuq;kf;;ksa dk foÜokl Fkk fd muds ihj esa v–'; 
nSfo;s 'kfä;ksa dk lzksr gS vkSj oks fcuk lkeus mifLFkr gq, gt+kjksa ehy 
nwj ls Hkh vius eqjhn dh lgk;rk ;k mldk ekxZn'kZu dj ldrs gSaA eè; 
,f'k;k dk ;s fopkj mÙkj Hkkjr esa lwfQ;ksa ds d+knjh flyflys esa ekU; FkkA 
d+knjh flyflys esa 'ks[k vCnqy d+kfnj ftykuh dks cM+s ihj lkfgc Hkh dgk 
tkrk FkkA mudh :gkuh rkdrksa peRdkjksa vkSj mudh ,slh nSfo;s 'kfä;ksa ls 
lEcafèkr vusd ekU;rk,a vkSj çlax eqjhnksa ds chp çpfyr FksA ,d ekU;rk 
ds vuqlkj tc mudk tUe gqvk rks mUgsa ifo= dqj*vku ds ƒ‰ vè;k; fg¶+t+ 
¼t+ckuh ;kn½ Fks tks mUgksaus tUe ls igys viuh ek¡ ds isV esa jgrs gq, lqus 
Fks tc mudh ek¡ dqj*vku dk ikB djrh FkÈA bl ekU;rk dh ewy Hkkouk 
esa nSfo;s 'kfä Fkh ftldh rqyuk vfHkeU;q ds pØO;wg Kku22 ls Hkh dh tk 
ldrh gS ftldk lzksr Hkh ;gh FkkA

Hkkjr esa vkus ls igys dh lwQh jpukvksa vkSj lwQh ekU;rkvksa esa lwfQ;ksa 
ds peRdkjksa vkSj :gkuh rkdrksa dk fooj.k ds ctk; muds vkè;kfRed] 
uSfrd vkSj pkfjf=d xq.kksa dk vfèkd c;ku feyrk gSA jkfc;k cljh us rks 
peRdkj vkSj :gkuh 'kfä;ksa ds feF;k çn'kZu dks vO;ogkfjd Lohdkj fd;k 
vkSj bls fdlh Hkh lwQh ds fy, vuqfpr ekukA mudk fopkj Fkk dh lwfQ;ksa 
dks vius O;ogkj vkSj [kqnk ls b'd+ ds }kjk viuh :gkuh eaft+y dh rjQ 
c<+uk pkfg, u dh yksxks ds chp vius peRdkjksa ds çn'kZu vkSj eqjhnksa dh 
la[;k ds vkèkkj ijA laHkor% Hkkjr esa çpfyr ;ksfx;ksa vkSj larks ds peRdkjksa 
dh vusd çkphu dFkkvksa vkSj ekU;rkvksa dk lwQhokn ij çHkko iM+k vkSj 
Hkkjr esa ƒ…oÈ 'krkCnh ds ckn jfpr lwQh lkfgR; esa gesa vusd lwfQ;ksa vkSj 
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Qdhjksa ds peRdkjksa dh dFkk,a feyrh gSa tks djkekr ds uke ls e'kgwj gSaA 
fp'rh] uD'kcanh] d+knjh] lqgjkonÊ] enkfj;k] d+yUnfj;k] fQjnkSfl;k vkfn 
gj flyflys ds vuq;kf;;ksa vkSj ys[kdksa us vius vius ihjksa dh djkekrksa 
dks cgqr foLr`r :i esa fy[kk gSA [oktk eksÃuqíhu fp'rh ds vtesj vkxeu 
ls lEcafèkr lcls çfl) dFkk muds djkekrh O;fäRo dks bafxr djrh gS 
ftlds vuqlkj mudk eqdkcyk tknwxj tksxh t;iky ls gqvk ftlus var 
esa muls çHkkfor gks dj bLyke Lohdkj dj fy;kA Hkkjr esa viuk vkLrkuk 
cuk ysus ds i'pkr [oktk lkfgc us vius flyflys esa ;ksx fo|k dks [kkl 
LFkku fn;k vkSj çk.kk;ke dks ^gCl&,&ne* ds uke ls fp'rh ijaijk dh 
fu;fer fØ;kvksa esa 'kkfey fd;kA

Hkfädkyhu laL—fr vkSj çkphu lar ijaijk esa _f"k;ksa eqfu;ksa vkSj 
lU;kfl;ksa ds peRdkjksa dh dFkkvksa ds lkFk lkFk Hkäksa }kjk nsoh nsorkvksa 
dh Lrqfr vkSj mudh nSfo;s lgk;rk dh vusd ekU;rk;s çpfyr FkÈ tSls 
larks"kh ek¡] nsoh dkyh] Jh lR;ukjk;.k] Hkxoku~ txUukFk] vkfnA fuf'pr 
:i ls Hkkjrh; yksd laL—fr dk çHkko lwQh laL—fr ds Hkkjrh; Lo#i vkSj 
mldh lkfgfR;d iqujZpuk ij iM+k vkSj Çgnh rFkk mnwZ esa jfpr lwQh dkO; 
lkfgR; esa vkè;kfRed çse ds O;k[;ku dks —".k vkSj jkèkk ds :idksa ls rFkk 
ÃÜoj vkSj Hkä ds lacaèkksa dks ;ksfx;ksa vkSj f'ko ds eè; lkèkuk vkSj leiZ.k 
ds –"Vkarksa ds }kjk le>k;k x;kA 

caxky esa lwQh lkfgR; ds :i esa ihj lkfgR; dh jpuk gqÃ ftlds çsjd 
rRoksa ds ewy esa fgUnw&eqfLye vkSj ckS) vkè;kfRed laL—fr dk vlj FkkA 
bl lkfgR; dks Þihj eaxy dkO;Þ dgk x;kA ihj ds Lo#i esa f'ko ds 
HkksysukFk vkSj f=dkyn'kÊ xq.kksa dh Nki ns[kh x;h vFkkZrZ ihj ¼vkè;kfRed 
xq#½ eqjhn ¼Hkä½ dk çse Hkko ns[kdj NksVh ls NksVh HksaV Lohdkj djrs vkSj 
çlUu gks tkrs Fks ijUrq mUgsa dgÈ ij Hkh ;k fdlh ds lkFk Hkh vU;k; ;k 
çk.kh ek= dh nqnZ'kk ns[kdj rqjar Øksèk Hkh vk tkrk FkkA lwQhokn esa f'ko 
ds eaxydkjh Lo#i dh dYiuk Hkkjrh; lwfQTe dh vn~Hkqr ?kVuk gSA blh 
Øe esa ihj xkFkkvksa dh tks laL—fr fodflr gqÃ muesa gesa vusd çflí 
uke feyrs gSa tSls lR;k ihj] ekfud ihj] x+kt+h ihj] eku chch] xqXxk ihj] 
[oktk f[k+T+j ;k Çt+nk ihjA fgUnw lekt esa ekU; lR; ukjk;.k dh iwtk 
dk caxky esa çpfyr lwQhokn esa lR;k ihj dh ekU;rk ls xgjk lEcUèk gS 
ftlds mikld fgUnw vkSj eqfLye nksuksa èkeZ esa gSaAA caxky dh ihj laL—fr 
fgUnw eqfLye leUo;o dk vuqie mngkj.k gSA23
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caxky esa blh laL—fr dk ,d :i ckmy laçnk; esa ns[kk tk ldrk 
gSAbl laçnk; esa fgUnw vkSj eqfLye nksuksa vkè;kfRed vkSj jgL;oknh jpuk,¡ 
xkrs Fks ftlesa nks çeq[k ok?k;a=ksa ^,drkjk* vkSj ^<iyh* dk ç;ksx fd;k 
tkrk FkkA ;s jpuk,¡ oS".ko vkSj bLykfed nksuksa laL—fr;ksa ds lefUor :i 
dks çLrqr djrsa FkÈA ckmy laçnk; :f<+okn ds fo#) laxhr vkSj u`R; 
ds ekè;e ls vkè;kfRed Lora=rk dk mn~?kks"k FkkA ckmy dk vFkZ gS ,sls 
yksxksa dk lewg tks eu dh Lora=rk esa foÜokl j[krs gSaA jchUæukFk VSxksj us 
mUgsa *eksusj ekuq"k* ¼eu dh vkokt+ lquus okys yksx½ dgk gS24 D;ksafd ckmy 
ekU;rk ds vuqlkj ÃÜoj dk okl eu esa gh gksrk gS blhfy, oks Lo;a esa gh 
eLr gks dj xk;k djrs FksA lwfQ;ksa ds ;gk¡ ,sls gh yksxksa ds fy, ^d+yUnj*] 
^ett+wc* ;k ^Q+d+hj* çpfyr 'kCn Fkk vkSj blh ço`fr ds yksxksa dks gh tksxh 
;k ;ksxh Hkh dgk tkrk Fkk tks ukFk laçnk; ls lEcafèkr FksA caxky esa ihjksa 
dh vusd ,slh lekfèk;ka vkSj vkLrkus gS tgk¡ gj o"kZ esys yxrs gSa vkSj fgUnw 
eqfLye ckmy mUeqä gks dj oS".ko vkSj bLykfed çlaxksa dks ,drkjk vkSj 
<iyh ds Fkki ij xkrs gSaA ,d gh ihj esa oks —".k vkSj eqgEen nksuksa ds :i 
dk vuqHko djrs gSaA ;s Hkkjrh; Hkfä& laL—fr dk vrqyuh; m)j.k gSA 
caxky esa chjHkwe ft+ys ds ikFksjpkiqjh ¼flmM+h½ esa fLFkr nkrklkfgc ds et+kj 
¼lekfèk½ ij pS= e‚l esa yxus okyk esyk nkrklkfgc ds mlZ ds :i esa fgUnw 
eqfLye ,drk vkSj lejlrk ds fy, çflí gSA mlZ ds nkSjku oS".ko ckmy 
vkSj eqfLye Q+d+hj cM+h la[;k esa rhu fnu rd jgrs gSa vkSj ,d nwljs ds 
lkFk feydj eLr gks gj çse vkSj lkèkuk ds xhr xkrs gSaA25

vYykek bd+cky us viuh vf}Ùkh; dkO; jpuk tkosnukek esa çkphu 
Hkkjrh; ;kSfxd n'kZu vkSj vè;kRe dks cM+s vknj dh –f"V ls çLrqr fd;k 
gSA mudk ;s dkO; dsoy mudk Hkkjrh; vè;kRe ls çse gh ugÈ n'kkZrk 
cfYd ml egku laL—fr dks ,sls lqanj ljy :id ds ekè;e ls çLrqr 
djrk gS tks vusd Vhdkvksa vkSj nk'kZfud O;k[;k;ksa ls Hkh jkspd gSA çlax 
;s gS dh Q+kjlh ds çfl) nk'kZfud lwQh dfo ekSykuk tykyqíhu :eh dh 
vkRek ds usr`Ro esa bd+cky dh varjkRek ¼;k nk'kZfud psruk dh ijkdk"Bk½ 
cq)yksd] 'kqØ eaxy vkSj 'kfu vkfn xzgksa dk Hkze.k djrs gq, vkSj vusd 
_f"k;ksa eqfu;ksa nk'kZfudksa ls okrkZyki djrs gq, paæyksd esa igq¡prh gSA ogka 
ij mudh eqykd+kr ,d Hkkjrh; lU;klh ls gksrh gS tks f'ko dk ;ksxh :i 
èkkj.k fd;s gS& nsf[k;s mudh ckrphr dh >yd& 

ÞHkkjrh; lU;klh FkksM+h nsj ds fy, ekSu gks x;k fQj mUgksaus esjh vkSj 
ns[kk vkSj mRlqdrk iwoZd ç'u fd;k &
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Þcqf) dh e`R;q D;k gS\Þ
eSaus mÙkj fn;k] ÞÇpru dk R;kxAÞ
mlus iwNk Þeu dh e`R;qÞ eSaus dgk ÞppkZ dk R;kxÞ 
mlus iwNk Þ'kjhj D;k gS]Þ eSaus dgk] Þ;g rks ekxZ dh èkwfy ls mRiUu gqvk gSAÞ
mlus iwNk Þçk.kÞ eSaus dgk Þ;g czãk dk ,d jgL; gSÞ
mlus iwNk] Þeuq";\Þ eSaus dgk] Þ;g mlds jgL;ksa esa ls ,d gSÞ
mlus iwNk] Þtxr D;k gS\Þ eSaus dgk] Þ;g dsoy fNydk ek= vFkkZr cká okLrq gSÞ 
mlus dgk] Þbldk çek.k D;k gS\Þ eSaus dgk]Þfç;re ds psgjs dh ,d >yd ek= 
ls bl lR; dks tkuk tk ldrk gSÞ 
mlus dgk] Þlalkj ds yksxksa dk èkeZ er D;k gS\Þ eSaus dgk] Þdsoy lquh lqukÃ ckrÞ 
mlus dgk Þ_f"k;ksa dk èkeZ er D;k gS\Þ eSaus dgk] Þn'kZuÞ 

esjh ckrphr ls mldh vkRek foHkksj gks x;h vkSj mlus eq> ij ºzn; esa 
mrj tkus okys rF; çdV dj fn, & ÞewÆr ds lkeus tkxzr ºzn; okyk 
dkfQj ml nhunkj ls vPNk gS tks dkcs esa lks jgk gksÞ26

blh rjg bd+cky dk okrkZyki egkRek cqèk vkSj Hk`rgfj ls Hkh gksrk gS 
vkSj ;s okrkZyki nk'kZfudrk ds vusd lksikuks dks p<+rk gqvk Hkkjrh; èkeZ] 
laL—fr vkSj n'kZu dks mu Åapkb;ksa ij [kM+k dj nsrk gS tgk¡ ij Hkkjr ,d 
foÜo xq# ds :i esa lEeku dk okLrfod gd+nkj gSA 

milagkj

ƒ„oh 'krkCnh ds egku lwQh xzUFk d'kQ+qy egtwc esa gqyqy 'kCn feyrk gS 
tks ,sls lwfQ;ksa ds fy, ç;qä gksrk Fkk ftuds lwQh vkpkj fopkjksa ij czkãf.
kd vkSj oSfnd laL—fr dh Li"V Nki FkhA blh dky esa lwfQ;ksa vkSj ;ksfx;ksa 
ds eè; eèkqj lEcUèk cuus yxs vkSj ;ksfxd fopkj u flQZ lwQh fopkjèkkjk 
esa fey x;È cfYd ;ksfxd fd;kZ,¡ lwfQ;ksa dh fnup;kZ esa Hkh 'kkfey gksa 
x;ÈA lwfQTe esa d+yUnfj;k 'kk[kk vkSj fjQ+kb;k 'kk[kk ij ;ksfxd çHkko 
Li"V ns[kk tk ldrk gSA Hkkjr esa fp'rh flyflys ij fl) ;ksfx;ksa vkSj 
gB ;ksfx;ksa dk [kkl çHkko jgk gSA ƒ‡oÈ 'krkCnh ds lwQh lar] 'ks[k vCnqy 
d+qíwl xaxksgh us ^#'nukek* uked iqLrd fy[kh ftls ^vy[kckuh* Hkh dgk 
tkrk gSA mUgksaus ^ognr&my&otwn* ds fl)kar dks Loh—fr nh vkSj bls 
ukFk iaFk ds laLFkkid ;ksxh xksj[kukFk ds n'kZu ds lkFk feykdj viuh 
iqLrd esa çLrqr fd;kA 'ks[k xaxksgh us ^vy[kfujatu* dk mn~?kks"k fd;k vkSj 
dgk dh ;s ogh fujkdkj vkSj fueZy] ifo= ÃÜoj dk uke gS ftls bLykfed 
–f"V ls [kqnk dgk tkrk gSA27 'ks[k vCnqy d+qíwl xaxksgh us viuh iqLrd 
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^#'n ukek* jpuk ^vy[k* miuke ls dhA mUgksaus fgUnw jgL;okn ds ^vy[k 
fujatu* 'kCn ls ;s uke fy;k Fkk ftls oks lwfQTe ds ^oºnrqy oqtwn* fl)
kar ds led{k ekurs FksA 

'ks[k gehnqíhu ukxksjh ds Çgnh dkO; esa ;ksfxd fØ;kvksa dk o.kZu feyrk 
gSA ukFk laçnk; dk vfèkd çpyu caxky esa gqvk vkSj bl laçnk; dh çfl) 
gB;ksx dh iqLrd*ve`rdqaM* dk vjfcd vuqokn ƒ…oh 'krkCnh esa gqvkA lwQh 
'ks[k xslw njkt+ us Q+kjlh ds ctk; Çgnh ds vke cksypky okys 'kCnksa esa lwQh 
lkfgR; dh jpuk dks çpfyr fd;kA ƒˆoh 'krkCnh rd vkrs vkrs èkkÆed 
vkSj vkè;kfRed lejlrk esa vewy pwy ifjorZu vk pqds FksA vCnqy okfgn 
fcyxzkeh us viuh iqLrd *gd+kbd+&, &Çgnh* esa Çgnh dkO; dk vkèkkj oS".
ko laçnk; esa çpfyr —".k Hkfä dks cuk;k gS ftls fp'rh flyflys ds 
lwQh viuh [k+kud+kgksa esa eLr gksa dj xk;k djrs Fks vkSj vkè;kRe ds lq[kn 
g"kksZUekn esa Mwc tk;k djrs FksA okfgn fcyxzkeh us lwQh dkO; esa —".k Hkfä 
vkSj blds ikjEifjd fpUgksa tSls xksdqy] tequk] jkèkk] xksih] czt] eqjyh] 
eFkqjk vkfn dk cgqrk;r ls ç;ksx fd;kA ,d vkSj lwQh dfo l¸;n eqrZt+k 
us ^;ksx d+yUnj* xzUFk fy[kk ftldks lwQh 'ks[k cw vyh d+yUnj us vius 
lwQh flyflys dk ewy çsj.kk xzUFk cuk;kA 

lwQh dkO;kRed Hkk"kk esa fgUnw jgL;oknh n'kZu ds çpfyr 'kCnksa vkSj 
ladsrksa dks [kwc ç;ksx fd;k x;k pkgs oks iatkch] Çlèkh] ;k Çgnh Hkk"kk fdlh 
esa Hkh jfpr lwQh dkO; gksaA

'kkg vCnqy yrhQ+ Çlèk ds lwQh] [kqn ;qokoLFkk esa ?kqeUrq ;ksfx;ksa ds lkFk 
fudy tk;k djrs Fks vkSj ;ksfxd fØ;k,a djrs FksA vius dkO; esa ;ksfx;ksa 
dk ckjs lqUnj –"VkUr nsrs gSa vkSj mudh fnup;kZ rFkk muds vkè;kfRed 
jgL;oknh n'kZu rFkk thou dk fo'kn o.kZu vius dkO; esa djrs gSaA fjQ+kb;k 
'kk[kk ij ;ksfxd çHkko Li"V ns[kk tk ldrk gSA Hkkjr esa fp'rh flyflys 
ij fl) ;ksfx;ksa vkSj gB ;ksfx;ksa dk [kkl çHkko jgk gSA 

Hkkjrh; lwQh lkfgR; vkSj n'kZu ij Hkkjrh; vkè;kfRed ;kSfxd ijaijk 
,oa n'kZu ds çHkko dks ut+jvankt+ ugÈ fd;k tk ldrkA okLro esa leaO;; 
dh laL—fr ds fuekZ.k esa ;ksfx;ksa vkSj lwfQ;ksa ds lfEefyr ;ksxnku dk 
fo'ks"k egRo gSA lwQh vkSj Hkfädkyhu laL—fr dks vyx vyx èkeZ fo'ks"k 
esa ck¡V dj ns[kuk Hkkjrh; lkaL—frd bfrgkl ds ,d cM+s fgLls dh vuns[kh 
djuk gh gksxkA
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C h a p t e r  6

ehjk dk HkfDr&n'kZu 

M‚- chj iky Çlg ;kno 

eè;dkyhu larksa ds lUnHkZ esa ;g dguk xyr ugÈ gksxk fd lar nk'kZfud 
ugÈ Fks vkSj uk gh mUgksaus nk'kZfud gksus dk nkok fd;k gS] D;ksafd tc ge 
muds }kjk jfpr dkO; i<+rs gSa rc ,slk çrhr gksrk gS fd muds vè;kRe] 
èkeZ] n'kZu rFkk Çpru dh i`"BHkwfe ds ihNs ,d nk'kZfud vkèkkj gS] tks 
larksa dks vius fopkj çLrqr djus esa lgk;rk çnku djrs gSaA mudk mís'; 
'kadjkpk;Z vkfn fo}kuksa dh rjg fdlh nk'kZfud fl)kar dk çfriknu 
djuk ugÈ FkkA dqN lar vius iwoZ Kku dh ijEijk ls ifjfpr Fks] tSls lar 
KkusÜoj] ,dukFk vkfn rks nwljh vksj lar dchj A ehjkckÃ us lkekU; euq"; 
ds thou n'kZu rFkk ijekRek ds le{k lcdks leku ekudj vkRek&ijekRek 
dh ,drk fl) djus ds fy, gh vfHkO;fä dh gSA ,slk djrs gq, tc lar 
ÃÜoj dh lÙkk dh ckr djrs gSa] rc gesa lar lkfgR; ds igys dh vkè;kfRed 
rFkk nk'kZfud ijEijk dks ns[kuk gksxk D;ksafd lar dfo;ksa us ftl ÃÜoj dh 
ckr dh gS] mldk Lo:i osn] mifu"kn] rFkk xhrk vkfn esa fu:fir gqvk 
gSA ds- nkeksnju ds vuqlkj] Þge ftl txr esa jgrs gSa vkSj ftl txr ds 
lkFk gekjk lacaèk gS mldh lesfdr voèkkj.kk gh n'kZu gSAÞ1

mÙkj Hkkjr esa ehjkckÃ] dchjnkl] jSnkl] eywdnkl] nknwn;ky] rks 
egkjk"Vª esa lar KkusÜoj] ukenso] ,dukFk] rqdkjke] tukckÃ] cfg.kkckÃ] 
lar xksjk dqaHkkj] lkork ekyh] pks[kk esyk rks iatkc esa xq# ukud] rfey 
esa vkyokj] rsyqxq ds dfo oseuk] xqtjkr ds ujlh esgrk vkfn us :f<+;ksa 
vaèkfoÜoklksa dk fojksèk dj ekuoh; psruk dk dkO; l`tu fd;kA

* lgk;d vkpk;Z] Çgnh ,oa rqyukRed lkfgR; foHkkx] e-xka-va-Çg-fo- oèkkZA 
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jktLFkku dh dof;=h ehjkckÃ laor ¼15673&1603½ dk lacaèk fdlh oS".
ko lEçnk; ls ugÈ jgkA fQj Hkh mudh Hkfä esa mudk ;ksxh :i gh çeq[k 
:i ls mHkjk gSA ehjk us jktlÙkk dks pqukSrh nsrs gq, yydkjk & 

Þufg pkfg, Fkkjks nslM+ksa jax lM+ksa&Fkkjs nslk jk.kk lkèkw ugh Ns yksx clÇg lc 
dwM+ksAÞ 

—".k Hkfä muds ikfjokfjd laLdkj esa gh FkhA jkonwnk] chjenso t;Hky 
vkfn ikfjokfjd lnL; ije—".k Hkä FksA ehjk us vius thou ds d"V 
blh —".k Hkfä dh 'kfä ls nwj fd,A fo".kqLokeh] eèokpk;Z] fuEckdkZpk;Z] 
oYyHkkpk;Z] pSrU; egkçHkq vkfn vkpk;ks± us egkHkkjr ds —".k dks u pqudj 
Hkxoku ds Hkko yhykuk;d] yksdjatu] yksdj{kd dks pqukA blh rjg 
ehjkckÃ us Hkh —".k dks l[kk] ifr] Lokeh] vkjkè; nso ds :i esa pqukA blh 
dkj.k ehjk ds ân; esa o`ankou] tequk] larksa] Hkäksa ds fy, lEeku gSA 

ÞEgkjk rks fxjèkj xksiky nwljks u dksÃA  
tkds flj eksfj eqdqV esjks ifr lksÃ AÞ ;k  
Þxxu e.My esa lst fi;k dh dsfg fofèk feyuk gks; AÞ ;k 

Þlwyh Åij lst fi;k dhAÞ vkfn iafä;ksa ls Li"V gS fd lkearh lekt 
esa L=h dk thuk nwHkj FkkA os lEçnk;ksa ls eqä gSa blhfy, fuxqZ.k&lxq.k 
ls ysdj lEçnk;ksa dh ladh.kZrk ls os eqä gSaA flQZ ekèkq;ZHkko dh Hkfä esa 
os jeh gSaA mUgsa fdlh Hkhrj ds caèku Lohdk;Z ugÈ gSaA lwj rqylh dh rjg 
mu esa nSU;Hkko u gksdj vLohdkj dk Hkko fo|eku gS] blh dkj.k mUgsa 
foæksgh dgk x;k gS A dqN us mUgsa fojfg.kh Hkh dgk ysfdu lp esa os eqfä 
dh vkadk{kh FkÈ&

Þgsjh eSa rks çse nhokuh] esjks njn u tkus dks; A  
?kk;y dh xfr ?kk;y tkus fd ftu ?kk;y gks; Aß 

ehjk dk çse dksÃ lhek ugÈ ekurk] ftlesa pje lei.kZ gS&

Þtgk¡ cSBkos frr gh cSBwa cSps rks fcd tkÅ¡ Aß 

;gh ihM+k egknsoh esa vkxs pydj vlhe osnuk ds :i esa mHkjdj QwV 
iM+rh gSA lar dfo;ksa us O;fä ds vfLrRo] mldh igpku ,oa vkRe Loj 
vkfn ds lkFk&lkFk Kku] deZ] ;ksx ds ftl czã dh ckr dh gS] mlds 
çfriknu ds fy, mUgksaus fdlh nk'kZfud fl)kar dh LFkkiuk ugÈ dhA 
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larksa us vè;kRe dk lgkjk ysdj vkRe fodkl dh ckr dh larksa dh Hkfä 
esa lkekU; O;fä dks fo'ks"k egRo fn;k x;kA ,slk djrs gq, mUgksaus uSfrd 
vkpj.k rFkk ekuoh; ewY;ksa dks vR;fèkd egRo fn;k A ewyr% ;g lkekftd 
vkanksyu èkeZ dk vkèkkj ysdj pyk Fkk A blds dsUæ esa vè;kRe] vkLFkk] çse] 
Hkfä] Kku rFkk deZ vkfn dÃ egRoiw.kZ Çcnq gSa A ;gk¡ Hkfä dk foæksgkRed 
:i ns[kus dks feyrk gSA blds ,d vksj vkLFkk] J)k] çhfr gS rks nwljh vksj 
foosd ds cy ij èkeZ dh dVq vkykspuk gSA lar ehjkckÃ] lar KkusÜoj] lar 
rqdkjke] lar tukckÃ] lar leFkZ jkenkl vkfn larksa ds dkO; esa bl foosd 
ij cy fn;k x;k gSA ejkBh o Çgnh dk lar dkO; vè;kRe ,oa foosd dk 
,slk laxe gS tks O;fä dks vkfRed mUufr dh vksj ys tkrk gSA tgk¡ ÃÜoj 
ds çfr vVwV vkLFkk gS ogÈ ç[kj foæksg Hkh gSA n'kZu esa dgk x;k gS fd 
czã vkSj txr esa ewy varj ugÈ gSA leLr lalkj gh czãe; gSA vkSj czã 
ds vfrfjä dqN Hkh ugÈ gS rc ;g ç'u mB [kM+k gksrk gS fd og Þmlh 
:i esa gesa D;ksa ugÈ fn[krk gS \ ;g txr gh D;ksa Li"V fn[kykÃ iM+rk 
gSAß2 ehjk dk thou n'kZu Hkkjrh; yksd psruk dk laxzgh :i gSA muds ;gk¡ 
yksd gh vkjkè; vkSj yksd gh frjLdkj vkSj yksd gh Lohdk;Z gSA yksd'kkgh 
dh 'kfä laxzg dk uke gS ehjkckÃA 

Hkfä }kjk O;fä ÃÜoj ds çfr ,d çdkj dk ,d vVwV lacaèk LFkkfir 
djrk gSA lar dkO; esa ,sls dÃ çlax fn[ksaxs ftlesa lar ÃÜoj Hkfä esa 
rYyhu gSaA blesa nwljksa ds çfr }s"k ugÈ lEeku gSA cM+s&NksVs dk Hksn ugÈ 
vknj gSA vkRe Loj dh vfHkO;fä gS A ;gh dkj.k gS fd O;kid Qyd 
ij Hkfä dk çlkj lewps Hkkjr esa gksrk gSA Hkfä esa nq[kh ihfM+r rFkk d#.k 
ekuoh; ân; gSA blhfy, Hkfä çse] J)k gh ugÈ cfYd euq"; dh vkfRed 
mUufr dk ekè;e cuhA vkpk;Z jkepUæ 'kqDy us Hkh dgk gS fd ÞHkfä J)k  
vkSj çse ds ;ksx dk uke gSAÞ3

Çgnh lkfgR; ds bfrgkl esa lxq.k Hkfä èkkjk ds dfo;ksa dks Hkä dgk x;k 
gS vkSj fuxq.kZ Hkä dfo;ksa dks lar dgk x;k gSA tcfd ejkBh esa lar vkSj 
Hkä i;kZ; ds :i esa ns[kus dks feyrs gSaA ejkBh esa lHkh lar ftrus Js"B 
Hkä gSa mrus gh Js"B lar gSaA tcfd ehjkckÃ dks Hkä vkSj lar nksuksa esa j[kk 
tk ldrk gSA mUgksaus Lo;a dgk gS& 

Þlaru Ç<x cSfB&cSfB yksd ykt [kksÃAÞ 

J)k vkSj çse gh ehjkckÃ ds dkO; dk n'kZfud vkèkkj gS D;ksafd xhrk 
esa Hkfä ;ksx] Kku;ksx ,oa deZ;ksx dk ,slk leUo; gS] tks O;fä dks 
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vkRe lk{kkRdkj djkrk gS vkSj vk¡[kksa ij iM+s vKku ds insZ dks gVkrk gSA 
mifu"kn rFkk xhrk dk vkèkkj ysdj gh 'kadjkpk;Z] jkekuqtkpk;Z] eèokpk;Z] 
o oYyHkkpk;Z vkfn vkpk;ks± us vius vuqlkj cknjk;.k ds *czgelw=* rFkk 
xhrk vkfn ij Hkk"; fy[ks gSa vkSj nk'kZfud fl)karksa ds ekè;e ls czãKku 
dh ijaijk esa viuk ;ksxnku fn;k gSA 

lardkyhu lekt ,sls nkSj ls xqtj jgk Fkk ftls ge laØe.k dky Hkh 
dg ldrs gSa D;ksafd bl le; yksdHkk"kk ds lkFk lkekftd ifjorZu Hkh gksrs 
tk jgs FksA iqjkuh :f<+oknh ekufldrk ij vk?kkr djds èkeZ ds vekuoh; 
Lo:i dks crkdj lar dfo;ksa us èkkÆed vkMEcjksa dk inkZQk'k djuk 'kq: 
dj fn;k FkkA ,d çdkj ls og oSpkfjd Økafr dk le; Fkk A blfy, 
lkfgR; us ftu lkekftd] lkaL—frd ijaijkvksa ,oa ekuoh; ewY;ksa dh ckr 
dh gS og vkt Hkh gesa çsfjr djrs gSaA 

ftls ge Hkkjr dk eè;dky dgrs gSa njvly og yksdtkxj.k dk ;qx 
Fkk A ;gÈ ls Hkkjrh; lekt esa u, :i esa Çpru dh 'kq:vkr gksrh gSA 
viuh dkO; dyk esa larksa us èkeZ dks ekuo eqfä ds lkèku ds :i esa ns[kkA 
nf{k.k Hkkjr esa 'kSo vkSj oS".ko laçnk;ksa us Hkfä dk çpkj djds yksxksa dk 
è;ku vè;kRe dh vksj yxkdj vkRelEeku dk Hkko tkxzr fd;k A blls 
nq%[kh&ihfM+r euq"; dks vius nq%[k nwj djus dk ,d ekufld vkèkkj fey 
x;kA bu larksa esa ls dqN us x`gLFk thou dk R;kx fd;k rks dqN us R;kx 
eqä x`gLFk thou ft;k vkSj yksd ls leUo; lkèkkA 

ejkBh lar tukckÃ] ehjkckÃ dh rjg gh lkekftd :fn ijaijkvksa ,oa 
vKkurk ds vaèksjs esa fn'kkghu gks jgs lekt dks Kku:ih çdk'k fn[kkus o 
vKkurk ds vaèksjs dks nwj djus ds fy, ijekuan dks iqdkjrs gq, dgrh gSa 
fd Þvfo|k ds vaèkdkj esa vVd xÃ gw¡] vr% xksÇon] ;'kksnk ds ijekuan eq>s 
;gk¡ ls fudkyks fd rqEgkjs lkfuè; esa vfo|k dks dgÈ Hkh txg ugÈ gSAÞ

vfo|sP;k oks jk=È A vkbdyksa vaèkkjh AA  
rSFkquh d<kos xksÇonk A ;'kksnsP;k ijekuank AA 
rq>s lfUuè;sps ik'kÈ A Bko ekgÈ vfo|slh AA4

ehjk dk dkO; Hkfä ds ekè;e ls foLQksV dk dkO; gS] ehjk dh Hkfä 
uSjk'; dk okrkoj.k l`tu ugÈ djrh gS cfYd lkgl vkSj çfrdkj dks cy 
çnku djrh gSA muds vanj ,d vkx gS tks fd iq#"koknh ekufldrk dh 
O;oLFkk dks pqukSrh gh ugÈ nsrh oju~ lfn;ksa ds fy, mls csekuh lkfcr 
djus dk gfFk;kj çnku djrh gSA mUgksaus ,slh efgykvksa ds fy, ,d felky 
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dk;e dh tks lekt esa cnyko ykuk pkgrh gSaA nqfu;k dks cnyuk pkgrh 
gSaA nqfu;k esa cnyko flQZ iq#"k ds ekè;e ls gh ugÈ L=h ds ekè;e ls Hkh 
gks ldrk gSA ehjk ls igys rd nqfu;koh O;oLFkk ,oa opZLo flQZ iq#"k dh 
Hkksxoknh lÙkk dk gh pyk vk jgk FkkA ehjk us ;g ijEijk rksM+h vkSj L=h ds 
utfj;s ls nqfu;k dks ns[kus dh dksf'k'k dhA bl dksf'k'k esa mUgksaus vU;k;] 
vR;kpkj] 'kks"k.k ,oa vdeZ.;rk ds LFkku ij çse dks egRo fn;kA çse gh og 
rkd+r  Fkh tgk¡ ls ehjk 'kfä ikrh FkÈA mUgksaus iqjkuh e;kZnk ,oa lfn;ksa ls 
pys vk jgs iq#"koknh foe'kZ dks igyh ckj foLQksV ds lkFk [kkfjt gh ugÈ 
fd;k cfYd iwjs vkRefoÜokl ds lkFk ,d jkg Hkh fn[kkÃA os ml ij pyh 
gh ugÈ nkSM+È HkhA ;g felky Hkkjrh; bfrgkl esa cgqr fnuksa ckn feyrh gSA 
;kfu ge dg ldrs gS fd ^Hkwrks u Hkfo";r%* 

ehjk ds ;gk¡ ftl lekt dh dYiuk dh xÃ gS og tu lkekU; dh 
çfr"Bk dk lekt gSA ftlesa vrhr ls pys vk jgs misf{kr vkSj yxHkx 
vikfgt yksxksa dks 'kfälEiUu cuk;k x;k gSA ;gk¡ rd ge dg ldrs gSa 
fd igyh ckj Hkkjrh; lekt esa leku vfèkdkj ,oa leku drZO; dh ckr 
flQZ dgh gh ugÈ xÃ cfYd mldk gd ysdj Hkh mUgksaus fn[kk;kA viuh 
vktknh mUgksaus gkfly dh vkSj bldh Hkkjh dher Hkh pqdkÃ A 

Þlaru Ç<x cSB&cSB ehjk yksd ykt [kksÃ Aß 

ftl yksd dh e;kZnk dks cpkus dh eqfge rqylhnkl ds iwjs dkO; esa 
ekStwn gSA mldks ,d >Vds esa gh ehjk rksM+ nsrh gSaA ,d&,d ix tgk¡ 
rqylh lEHky dj pyrs gSa ogÈ ehjk ,d iy esa ml e;kZnk dks vkx ds 
gokys dj nsrh gSaA mUgksaus viuh ykt dh ijokg dHkh ugÈ dh( u dkO; ds 
{ks= esa] u O;fäxr thou esaA mlh eè;dky esa vki rqylhnkl dh lhrk dks 
j[kdj ns[k ldrs gSaA lhrk dh iwjh O;oLFkk ehjk ds vkxs vkidks ijra=rk esa 
tdM+h gqÃ eglwl gksxhA ;g e;kZnk iq#"k lekt dh cukÃ gqÃ Fkh] ftldks 
ehjk us ekuus ls lkQ bUdkj dj fn;kA mUgksaus viuh jkg pquhA 

Þvalqou py lÈp lÈp çse csy cksÃAÞ 

[kqn d"V lgs ysfdu vkxs ds L=h lekt ds fy, os ,d jkLrk eqgS;k 
djk xÃA ehjk dk thou n'kZu ,d Økafrdkjh thou n'kZu gS] ftlesa rdZ] 
rF; vkSj foosd ds vkèkkj ij fu.kZ; dh ckr dh tkrh gSA ,slk ekuk tkrk 
gS ;k ,slk dgk tkrk gS ;k ,slh ijEijk jgh gS vkfn ckrksa dh mUgksaus ijokg 
ugÈ dhA 
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Þesjs rks xq# jfonkl pekjkAÞ

tkrh; Js"Brk ds vkxs bruh cM+h Lohdkjksfä Hkfä lkfgR; esa dchj dks 
NksM+dj vkSj dgÈ ugÈ feyrh gSA lekt esa cjkcjh dk liuk tks ehjk us ml 
le; ns[kk Fkk og Hkkjr dk igyk yksdrkaf=d dne FkkA ;g Lohdkjksfä 
euq"; ds pk¡n ij igq¡pus ds igys dne ds vfLrRo ls Hkh vkxs dk vfLrRo 
Fkk] ftlesa euq"; ek= dh çfr"Bk dk ç'u igyh ckj mUgksaus mBk;k FkkA 
;gk¡ tkrh; Js"Brk ls c<+dj deZ dh Js"Brk dks çfrikfnr fd;k x;k gS] 
blhfy, —".k muds vkjkè; gSaA 

Hkkjrh; Hkfä lkfgR; esa ehjk ds ;gk¡ vkèkqfudrk ds og lHkh dEiksusaV 
ekStwn gSa ftudh [kkst cgqr ckn esa jkefoykl 'kekZ us lkfgR; vkSj muds 
;qx esa yksdtkxj.k ds ekè;e ls dh Fkh A ehjk L=h uotkxj.k dh igyh 
Hkkjrh; felky FkÈA ;g yksdtkxj.k ,d L=h ds ekè;e ls vk;k Fkk ;g 
lcls cM+h vkSj egRoiw.kZ ckr FkhA ehjk ds thou vkSj dkO; us igyh ckj 
ns'k ds bfrgkl esa L=h dks tks çfr"Bk fnykÃ og vkt rd felky gSA 
viuh reke Økafrdkjh ÅtkZ ds ckotwn dchj esa L=h ds çfr og mnkj vkSj 
yksdraf=d lksp ugÈ cu ikrh gS tks ehjk ds ;gk¡ ikÃ tkrh gSA bruk gh 
ugÈ dchj iq#"kksa dks ukjh ls nwj jgus dh lykg nsrs gq, dgrs gSa fd tks 
iq#"k ukjh ds lalxZ esa jgrk gS mlds rhu xq.k Hkfä] eqfä vkSj Kku u"V 
gks tkrs gSa& 

Þukfj ulkos rhfu lq[k tk uj ikl gksÃA  
Hkxfr] eqfä fut X;ku esa iSlh u ldÃ dksÃAA5

dchj rks dgÈ&dgÈ L=h ds ekeys esa rqylhnkl ls Hkh vfèkd dêj ut+j 
vkrs gSaA tc os dgrs%

Þukjh dh >kaÃ ijr vaèkk gksrk Hkqtax]  
dfcjk mudh dkSu xfr tks fur ukjh ds laxAÞ ;k  
Þpyh gSa dqycksjuh xaxk ugk; A ;k  
*ukjh ujd dk dqaM gSAÞ vkfn A 

tks dchj Lo;a ujd dh ijokg u djrs gq, cukjl dks NksM+ dj exgj 
esa thou ds vafre le; esa e`R;q ds fy, pys tkrs gSaA og Hkh L=h ds fy, 
ujd dh ifjHkk"kk nsus ls ugÈ pwdrs gSa] ;g lhek gS dchj dh A blds mÙkj 
esa ehjk vlhe dh dof;=h gSaA tgk¡ dchj Hkh ugÈ igq¡p lds Fks ;kfu fd ge 
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dg ldrs gSa ml le; ds fdlh Hkh ØkfUrdkjh dfo;ksa] larksa dh Hkh ehjk 
ls lhek fuèkkZfjr gksrh gSA lwjnkl dh ftu xksfi;ksa dks ge L=h foe'kZ ds 
fy, lcls mi;qä ikrs gSa] muds ;gk¡ Hkh vktknh lei.kZ ds fy, gh gS u 
fd vktknh rdZ] lansg] ç'u djus ;k viuh jkg pquus ds fy,A ;gh dkj.k 
gS fd ehjk dk dkO; vkt ds L=h foe'kZ ds fy, ,d ySUM ekdZ  gSA ogk¡ 
igq¡p cukuk Hkkjrh; L=h ds fy, vHkh Hkh ,d dfBu dk;Z gSA ehjk us cgqr 
cM+h lhek js[kk [kÈp nh gSA mldks vHkh rd dksÃ ugÈ ik ldk gSA Hkkjr 
ds reke cM+s egkiq#"kksa ds Çpru ds cht ehjk esa ge ik ldrs gSaA pkgs os 
Lokeh foosdkuan gks ftUgksaus nfyr lekt ,oa tkrh; çfr"Bk dks egRo fn;k 
gks ;k xk¡èkh tks Lo;a ehjk esa Hkkjr ekrk dk Lo:i ns[krs FksA lkfgR;dkj 
egknsoh dks Hkh vkèkqfud ehjk dgrs gSa ;kfu ehjk eè;dky esa thou thdj Hkh 
vkèkqfud dgykÃ A vkèkqfud Hkkjrh; L=h foe'kZdkjksa dks viuh vkèkqfudrk 
dh ifjHkk"kk cukus ds igys ehjk ds ;gk¡ tkuk iM+sxk vkSj mUgsa muds ;gk¡ 
vkèkqfud psruk vkSj L=h eqfä ds os lHkh vk;ke feysaxs] ftudh pkgr vkt 
dh lHkh L=h foe'kZoknh ysf[kdkvksa dks gSaA mUgksaus os lHkh gfFk;kj blh 
lekt ls Ãtkn fd, FksA ftl lekt dks vkt Hkh L=h foe'kZdkj flQZ dksl 
jgs gSaA ysfdu dksÃ jkLrk ugÈ fudky ik jgs gSaA tcfd ehjk us ,d foLQksV 
ds lkFk lekt esa flQZ txg gh ugÈ cukÃ Fkh cfYd eè;dky ds lkfgR; esa 
,d L=h foe'kZ dh e'kky tyk nhA ftldh vkx vkSj jks'kuh vkt Hkh yksxksa 
dks rkdr vkSj çdk'k eqgS;k djk jgh gS vkSj vkxs Hkh djkrh jgsxhA mudh 
jks'kuh vykSfdd FkhA og ,slh e'kky gS tks vc #dus okyh ugÈ gSA og 
,d gkFk ls nwljs gkFk esa c<+rh pyh tk,xhA D;ksafd L=h f'k{kk dk vfèkdkj 
tks 'kkL= fo#) ehjk us igyh ckj larksa ds ikl cSBdj mUgksaus gkfly fd;k 
vkt ogh dk;Z nqfu;k esa dÃ ;qlqQ tÃ eykyk dj jgh gSaA ;kfu dh ykS 
vkt Hkh vuojr tkjh gSA ehjk dk dkO; vkSj thou n'kZu lfn;ksa rd ladV 
esa Q¡ls Hkkjrh; lekt dks ,d jkg fn[kkus dk dk;Z djrk jgsxk A 

ÞjkBkSj vkSj fpÙkkSM+ ds fllkSfn;ksa ds bfrgkl esa ehjk dk dksÃ mYys[k 
ugÈ feyrk gSA ukHkknkl tks fd tkfr ls nfyr FksA ftUgksaus igyh ckj ehjk 
dks Hkä dgk gS& xksfi;ksa dh rjg ehjk us dfy;qx esa Hkxoku —".k ds çfr 
Hkfä Hkkouk çnÆ'kr dhAÞ6

ifjrk eqäk us viuh iqLrd *n d‚eksfuVh* esa crk;k gS fd ehjk jktLFkku 
vkSj xqtjkr ds tutkrh; vkSj vLi`'; le>h tkus okyh tkfr;ksa esa [kwc 
xkÃ tkrh gSaA7 xk¡èkh us i= esa dgk& 'kkgh ifjokj esa tUeh ehjk us lkearh 
lekt ds fo#) foæksg fd;k Fkk ehjk igyh lR;kxzgh FkÈA8
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rRdkyhu 'kkldksa rFkk lkearksa us ukjh dks Hkksx foykl dh lkexzh eku 
fy;k FkkA lar lkfgR; ds iwoZorÊ lgtokfu;ksa] flíksa vkSj dkSyxkeÊ lkèkdksa 
us ukjh dks lkèkuk dk fo"k; cukdj èkeZ ds uke vuSfrdrk vkSj Hkkoqdrk dk 
çlkj dj fn;k FkkA ,sls le; esa ehjk us Çgnh dkO; ijEijk esa ØkfUrdkjh 
gLr{ksi fd;k Fkk A gk¡ykfd çkphu Hkkjrh; okM~-e; esa L=h dks tuuh] iwT;k] 
v)k±fxuh vkfn lqanj 'kCnksa ls lEcksfèkr fd;k x;k gS] ysfdu mls lnSo 
iq#"k dh nklh&,oa HkksX;k :i esa gh thou dk mís'; ik;k x;k gSA mldk 
eq[;deZ ifr dh lsok djds mls çlUu djuk gh le>k x;k gSA L=h flQZ 
foykl dh lkèku le>h tkrh FkhA mldh cqf) dk dksÃ mi;ksx jktuhfr 
vFkok lekt esa Hkh gks ldrk gS bldh vksj yksxksa dk è;ku ugÈ x;k FkkA 
iq#"k dÃ&dÃ fL=;k¡ j[k ldrs Fks] ij L=h ij lgt gh nq'pfj= gksus dk 
yk¡>u yxk fn;k tkrk FkkA ehjk ,sls gh ;qx esa iSnk gqÃ FkÈA rqylhnkl 
ijEijk vkSj yksduhfr ds vuqlkj e;kZnk dk ikyu djrs gq, L=h Lora=rk 
ije fojksèkh Fks ns[ksa& 

Þegk o`f"V ty QwfV fd;kjhA  
ftfe lqra= Hk; fcxjÇg ukjhAß 

xksLokehth us ukjh dks dkfeuh :i esa ek;k ekuk gS& 

Þdke] Øksèk] yksHkkfn en] çcy eksg ds èkkfjA  
frUg e¡g vfr nk#u nq[kn ek;k :fi ukfjAAÞ 

blds foijhr L=h vfLerk dks igpkus okyksa vkSj L=h eu ds LoIuksa] 
mldh vk'kkvksa vkSj vkdka{kkvksa dks ekuoh; laosnuk dh lewph xgjkÃ rFkk 
O;kfIr ds lkFk mHkkjus okys lwj Hkh varr% ukjh èkeZ vkSj yksdykt dks 
Lohdkj djrs gSa] blfy, xksfi;ksa dks dqy] ykt vkSj osnksa dh e;kZnk dh ;kn 
ek= fnykrs gSa ifr dks NksM+dj dj vU; iq#"k esa yhu gksus okyh ukjh dks 
vdqyhu dgk x;k gS& 

Þyksdykt] dqydkfu Hkqykuh] yCèkh L;ke lqUnj dksAß 

ysfdu O;kogkfjd :i esa xksfi;k¡ osn] yksd] vkfn fdlh ls Hkh ugÈ Mjrh 
FkÈA os eqjyh dh èkqu lqurs gh vius ?kjksa ls fudy iM+rh gSa& 

Þtcfg cueqjyh L=ou ijh--- A dqy etknZ okn dh vkKk us dgq¡ ugÈ MjÈAÞ 
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eè; dky esa lkaerh lekt esa ?kj ifjokj dh pkj nhokjksa esa ?kqVrh L=h 
dh fLFkfr ij xkSj djsa] L=h 'kjhj Hkksx dh lkearh ekufldrk ij è;ku nsaA 
,sls le; esa lkekftd vkSj ekufld eqfä ds fy, NViVkrh gqÃ L=h dh 
dqpyh gqÃ vfLerk dks lwj vius çse&J`axkj o.kZu ds ekè;e ls mldh leLr 
vkdka{kkvksa ds lkFk gekjs lkeus ewrZ djrs gSaA 

Þlqrifr Nk¡fM+ pyh O;kdqy gos Hkwfy xÃ dqy dks ytuh A  
yksd ykt rft pyh çsecl] ofurk cwan pUæcnuh AÞ 

çksQslj eSustj ik.Ms; ds vuqlkj] Þrqylh ds dkO; esa L=h lkaerh :f<+;ksa 
esa tdM+h gqÃ gSA ysfdu lwj ds dkO; esa L=h dk lgt] Lora= vkSj rstLoh 
:i feyrk gS] tks çse ds vykok yksd vkSj osn ds fdlh caèku dks ugÈ 
ekurhAß9 ehjk us fo|ok gksus ds i'pkr lrh gksus ls budkj dj fn;k D;ksafd 
os Lo;a dks foèkok gh ugÈ ekurh FkÈA mudk rks cpiu esa gh fxjèkj xksiky 
ls fookg gks x;k Fkk muds ;gk¡ —".k flQZ iq#"k ckdh lHkh L=h gSaA
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HkfDr&vkUnksyu vkSj fgUnh çns'k

M‚å vEcqt dqekj ik.Ms;

Hkkjr esa ckSf)d ijaijk dk bfrgkl c<+k iqjkuk jgk gSA ysfdu gekjs ;gka 
bls latksus dh ifjikVh if'pe ls fHkUu Fkh ;gka osn Jqfr dgs x;s] vkj.;dksa 
dh jpuk taxy esa gqÃ] vkSj <sj lh ,slh ckrs gS ftUgsa fyfic) ugÈ fd;k 
x;kA bl Hkwfe esa euh"kh cgqèkk vkReçpkj ds v:ijkx ls yksHklaoj.k djrs 
jgs gSaA Qyr% ftu&ftu Çpruèkkjkvksa dk fodkl gqvk mUgsa vkReksRFkku ;k 
ikjekÆFkd ykHk dk fufeÙk Hkj ekuk x;kA ;|fi vkReksRFkku dk ;g ekxZ 
furkar ,sfgd Fkk ysfdu ;g ,sfgdrk lkèku Fkh] lkè; bl yksd ds ikj 
FkkA blds myV if'pe esa fpruèkkjkvksa dks l¡tksus dh fyfic)] O;ofLFkr 
vkSj lqnh?kZ ijaijk jgh gSA ogka gj vkUnksyu vkSj foe'kZ] bfrgkl dh rjg 
,d Øfed :ijs[kk esa ns[ks vkSj le>s x;sA pw¡fd muds Çpru esa ykSfddrk 
dsUæ esa Fkh blfy, mudk lkjk bfro`Ùk lajf{kr jgkA muesa var%lk{;ksa vkSj 
cfglkZ{;ksa dh ,d:irk cuh jghA gekjs ;gk¡ ckSf)d ijaijk ij cgl cgqr 
ckn esa 'kq: gqÃA ;k ;ks dgs fd ik'pkR; laL—fr ds çHkkoLo:i gh bl ij 
foe'kZ 'kq: gqvkA fo'ks"kdj rc] tc Hkkjr if'pe dk mifuos'k cukA if'pe 
ls lkgp;Z gksus ds dqN o"kZ rd ,f'k;k vkSj Hkkjr ;wjksih; bfrgkldkjks 
vkSj lkfgR;dkjksa ds fy, ,d vFkZlH; vkSj ccZj yksxksa dk leqnk; Hkj FkkA 
mudh –f"V esa ;gka èku&laink ds lkFk cl dkSrqd gh Fkk tks mUgsa ckj&ckj 
vkdÆ"kr djrk Fkk bl eqís dk mYys[k cgqr vFkZiw.kZ <ax ls èkeZohj Hkkjrh 
us fd;k gSA ;s fy[krs gS& Þblds ckn bfrgkl ds iUus iyVrs tkb,] okjsu 
gsfLVXl us ywV&ikV ds lkFk laL—r ds vè;;u dh ijaijk 'kq: dh] xsVs us 
vfHkKku'kkdqUrye~ i<+k] #lh fo}kuksa us ckS) èkeZ dk vè;;u fd;k] teZu 

* lgk;d çksQslj] fgUnh&foHkkx ds-ch- ih- th- dkyst] ehjtkiqj] m-ç- 231001  
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fo}kuks us oSfnd lkfgR; dk vè;;u 'kq: fd;k] fczfV'k E;wft;e vkSj vU; 
;wjksih; laxzgky;ksa esa ,f'k;kÃ ik.Mqfyfi;ksa] fp=ksa rFkk ewÆr;ksa dk fo'kky 
laxzg igq¡pk vkSj lglk if'pe ds lkeus ,f'k;k dk ,d u;k vFkZ mn~?kkfVr 
gqvk — u tkus fdruk iqjkuk egk}hi— tks ;wjksi esa lH;rk ds vkjaHk gksus 
ds ;qxksa iwoZ ls vxf.kr laL—fr;ksa ds mRFkku vkSj iru dh yhykHkwfe jgk 
gSA ,d jgL;e; egk}hi tks u tkus fdruh foLe`r thou&i)frvksa dk Hksn 
fNik;s 'kkar cSBk gS vFkkg] jgL;e;] xgu] HksnHkjk fo)okuksa] iqjkrRoosÙkkvksa 
vkSj 'kksèkdrkZvksa ds lkeus tks Hkh fp= gks] ij lkekU; ;wjksih; efLr"d esa 
ifjorZu vkSj Hkh jkspd <ax ls ?kfVr gqvkA ,f'k;k lEcUèkh iqjkuh èkkj.kk ds 
tks uV vkSj ckthxj Fks] ;s jkrksjkr _f"k] egkRek] æ"Vk vkSj iwoÊ lar eku 
fy;s x;s vkSj ,d vkSlr ;wjksih; fnekx esa tknwxjh vkSj jgL;&n'kZu nksuksa 
gh vè;kRe ds d{k es ?kqy&feydj ,d gks x;sA tks egku Çprd gS og 
t:j vfrçk—frd peRdkjksa dk vfèk"Bkrk gksuk pkfg,A eSMe CySosRldh 
ls ysdj vYMqvl gDlys rd blh ixM.Mh ij pydj ,f'k;k ds fudV 
vk;sA ,f'k;k tks vjfc;u ukbV~l dk ,f'k;k Fkk] og vdLekr çsr&fo|k 
vkSj osnkar n'kZu dk ,f'k;k gks x;kAß1

Hkkjr dh çkphu vkSj xkSjo'kkyh ijaijk dk vè;;u djus okys ns'kh&fons'kh 
bfrgkldkjksa vkSj lkfgR;dkjksa dk ftu foLe;dkjh dky[kaMksa ij lokZfèkd 
vfHkfuos'k jgk] muesa Hkfädky ,d egÙoiw.kZ iM+ko gSA Hkfä&vkUnksyu ij 
ik'pkR; fo}kuksa esa M‚å tktZ fxz;lZu ls 'kq: gqvk xaHkhj foe'kZ yxHkx lok 
lkS lkyksa ls vckèk tkjh gSA Hkfä&vkUnksyu dks ysdj blds mn~xe] cká 
vkØe.k] lukruh lkrR;] ckS)ksa&tSfu;ks dk çHkko] lxq.k&fuxqZ.k lqQh erksa 
tSlh u tkus fdruh fu"ifÙk;ksa ds fud"k bl vkUnksyu ls mRiUu gq, vkSj 
tSls yxrk vc Hkh lc dqN vuafre gSA 

Hkfä vkUnksyu Hkkjrh; Çpru ijaijk esa ;qxkardkjh ifj?kVuk gSA vius 
cká dysoj esa ;g ,d LFkwy fjpqvy dk cksèk Hkj djkrk gS] ysfdu lw{e 
i;Zos{k.k us ;g cM+k tfVy vkSj laf'y"V gSA èkeZ] tkfr O;oLFkk] lkearokn] 
Å¡p&uhp dk Hksn] èkkÆed dêjrk] :f<xzLr leqnk;] vaèkijaijk tSls u tkus 
fdrus eqíksa  ij foe'kZ ds u;s&u;s xok{k [kksyrk gS Hkfä vkUnksyuA ^Hkfä* 
'kCn ls gekjs eu esa lcls igyk çR;; èkeZ ds vkuq"Bkfud deZ&dk.M 
dks ysdj mitrk gSA tSls ;g dsoy ,d mikluk i)fr Hkj gks ysfdu 
tSls&tSls ge viuh #fp;ksa  vkSj yksdekU;rkvksa dk ijh{k.k djrs gq, vkxs 
c<+rs gSa] ;g viuh o`gn~ vFkZNVkvksa ls fofLer dj nsrk gSA ;|fi Hkfä 
dk çLFkku vius b"V dh mikluk ukeLej.k] ijyksd dh euksdkeuk tSls 
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,dfu"V Qykxe dh O;fädsafUær vHkhIlk gh gSA ysfdu Hkfä&vkUnksyu 
dk Qyd bruk foLr`r gS fd lekt dk dksÃ igyw mlls vuNqvk ugÈ 
jg ikrkA 

Hkfä&vkUnksyu ds dfo vj.;xkeh ugÈ gSA mudh Hkfä ,dk,d mRiUu 
fdlh fo"kkn dh Nk;k] vfu"V dh vk'kadk ;k l|%ful`r nq%[k dk mitkr Hkh 
ugÈ gSA ;g blh yksd esa jgdj] nq%[k&lq[k ds chp la?k"kZ djrs gq;s lekt 
esa viuh lkeF;Z ds vuq:i nk; dk l`tu gSA ;g nk; Je djrs gq;s Hkk"kk 
dk çHkko xzg.k djrs gq;s] Hkk"kk dks çHkkfor djrs gq, yksd ls furkar lai`ä 
gksdj viuh eqfä dk ekxZ ryk'kuk gSA Hkä dfo ÃÜoj ds dksjs ijk;.k ls 
brj u;s ewY;ksa dh LFkkiuk djrk gSA og dFkkokpd dh rjg vyx&vyx 
Hkafxekvksa dk lgkjk ysdj dkSrqd jpus ls cprk gSA ;g yksd dk R;kx ugÈ] 
oj.k djrk gSA yksd esa O;kIr dqjhfr;ksa vkSj :f<+;ksa ls fp<+us ds ctk; ;g 
muds mUewyu dk lekèkku ysdj mifLFkr gksrk gSA bl mUewyu ds ewy 
esa mldk vkRecy gS] tks vuqHkotfur na'k ds çfrdkj ds :i esa vkdkj 
ysrk gSA Hkä dfo;ksa dh ;g o`fÙk] yksd esa mudh çfr"Bk vkSj yksdfç;rk 
lqfuf'pr djrh gSA muds bl O;kikj ls gesa ;g vkÜofLr feyrh gS fd 
ijyksd dh dkeuk esa bgyksd dk frjLdkj ,d Hkh#rkiw.kZ iyk;u gSA 

jkxkuan ds mn; ls pkj lkS o"kZ iwoZ vkpk;Z 'kadj viuh ckSf)d lkèkuk 
vkSj rkÆdd ehekalk ls v}Sr n'kZu dh LFkkiuk dj pqds FksA ;s rRon'kZu 
dh viuh ewy fu"ifÙk;ksa esa lalkj dk fu"ksèk djrs gSa] bls feF;k crkrs gSaA 
lkFk gh ;ksx vkSj oSjkX; }kjk ek;ktfur foHkzeksa ds uk'k dk ekxZ lqukrs gSaA 
lalkj dks ;s ek;k dh l`f"V crkrs gq;s fl) djrs gS fd lalkj LoIuor gS 
dgÈ dksÃ la?kkr ugh gS] dgÈ dksÃ }Sr ugÈA cl ,d o`gÙkj psruk gS] mlh 
psruk ls rknkRehdj.k dk iwjk m|e gS& v}Sr n'kZu A 

'kdjkpk;Z vius v}Sr dh LFkkiuk gsrq iqjs ns'k dk viwoZ ,dhdj.k dj 
nsuk pkgrs FksA muds bl egr mís'; dk ,d ç;kl Fkk pkjksa fn'kkvksa esa 
pkj ihBksa dh LFkkiukA dgus dh t:jr ugÈ fd mudk ;g ç;kl Hkkjr 
dh èkkÆed vkSj lkekftd ,drk ds fy, vkxkeh ;qxksa esa cM+s LFkkÃ egRo 
dk fl) gqvk A 

jkekuan dk le; ns'k esa jktuhfrd vjktdrk dk le; Fkk A eqfLye 
vkØkarkvks us ns'k dh lejlrk dks 'kuS&'kuS fNUuewy djuk 'kq: dj fn;k 
FkkA os u dsoy ywV&ikV djrs oju èkkÆed LFkyksa dks Hkh èoLr dj nsrs 
FksA ,slk ugÈ Fkk fd blls igys ;q) ugÈ gksrs FksA ;q) rks gksrs jgrs Fks 
ysfdu ;s vkilh oSeuL;] lkezkT;oknh euksn'kk vkSj vU;kU; dkj.kks ls gksrs 



82	 The Topography of Bhakti

FksA ysfdu ,sls laxzke esa èkeZ o lkekftd lajpuk v{kq..k jgk djrh FkhA 
vius lkjs foæksg vkSj vLohdkj ds ckotwn ckS) vkSj tSu erkoyach Hkh ,d 
le; ckn ;gka dh vkcks&gok esa jp&cl x;s] D;ksafd mudk mn~xe ;gh 
FkkA bLyke ds vkxeu ls igyh ckj ,slk gqvk fd ns'kh èkeZ ,d fotkrh; 
rRo dh rjg ;q)ksUekn ds nq"pØ esa filus yxkA ;gh oks laØe.k dk le; 
Fkk tc Hkkjr esa Hkfä vkUnksyu reke leok;ksa ds lkFk vkdkj ysus yxkA 

Hkfä vkUnksyu ds m)o dks ysdj bfrgkldkjksa vkSj lekykspdksa esa cMh 
foçfrifÙk;ka jgh gSaA tktZ fxz;lZu Hkfä ds mn; ds ihNs fctyh dh ,d 
dkSaèk okyh LFkkiuk nsrs gSa vkSj cykr~ Hkfä dk lEcUèk Ãlkb;r ls tksM+dj 
eqreÃu gks tkrs gSaA vkpk;Z 'kqDy Hkfä vkUnksyu dh mRçsj.kk bLykeh 
vkØe.k esa ns[krs gSaA vkSj gtkjh çlkn f}osnh Hkkjrh; yksdÇpru ds 
LokHkkfod fodkl ds :i esa Hkfä vkUnksyu dk vkdyu djrs gSaA okeiaFkh 
ehekald Hkfä vkUnksyu ds ihNs Hkkjr ds uxjhdj.k] bLyke ds vkxeu] 
m|ksx&èkaèkksa ds fodkl] uÃ rduhd ds vkfo"dkj] dkexkjksa] f'kfYi;ks vkSj 
etnwjksa ds çR;{k lgHkkx dks dkjd ekurs gSA

;fn oSpkfjd vkxzg vkSj vfrokn dks NksM+dj eè;eekxÊ –f"V viukÃ 
tk; rks Hkfä vkUnksyu dks le>us vkSj O;k[;kf;r djus esa lcdk utfj;k 
dqN u dqN fof'k"V vkSj ewY;oku fu"ifÙk nsrk gSA rks ;g Hkfä vkUnksyu 
ds pfj= ds loZFkk vuq:i gh gSA D;ksafd ,d fopkjèkkjk vFkok ,d –f"V 
dk iYyk idM+dj lewps Hkfä vkUnksyu dh loZekU; ehekalk nq"dj gSA tc 
Hkfä vkUnksyu ,d iaFk] ,d ekxZ] ,d laçnk; ds [kkps esa lVhd ugÈ cSBrk 
rks ,dkaxh gksdj mldh loZxzká O;k[;k dSls laHko gS\ 

cq) us iwoZ çpfyr tkrh; Js"Brk vkSj Nwvk&Nwr ds fojksèk esa ckS) èkeZ 
dh 'kq:vkr dhA ckS) èkeZ ds çHkko ls fgUnqvksa esa eafnj fuekZ.k çkjaHk gqvk 
vkSj fQj ,d ckj oks lkjh ekU;rk, tM+c) gks x;È ftudk mUewyu cq) 
us fd;k FkkA fQj 'kadj us ckS) èkeZ dh rh{.k vkykspuk dhA vc iqu ns[kk 
tk; rks 'kadj ds v}Sr & n'kZu ds fojksèk esa gh jkekuqtkpk;Z us fof'k"Vk}Sr 
dh LFkkiuk dh vkSj jkekuqtkpk;Z gh D;ksaA 'kadj ds ijorÊ lHkh vkpk;ks± us 
'kadj dk gh çfr"ksèk djds Hkfä vkUnksyu dks xfr nhA 

,slk ugÈ Fkk fd Hkfä vkUnksyu esa furkar vuwBh vkSj u;h ckr dgh x;h 
FkhA Hkkjrh; osnkar n'kZu dk iwjk çHkko cq) ds Åij Fkk] tSuèkeZ dh vfglk 
vkSj d:.kk rks osnkar dk gh foLrkjhdj.k çrhr gksrk gS vkSj ckS)&èkeZ dk 
[kaMu djus ds fy, çdkjkarj ls 'kadj us Hkh ogh ckr dgh tks cq) vius 
mins'kksa esa nksgjkrs gSA fQj Hkfä&vkUnksyu lHkh er&erkarjksa dk lkewfgd 
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çHkko ysdj vkxs c<+kA ;gk¡ lwj iqf"VekxÊ gSa] rqylh ij jkekuqt dk çHkko 
gS] dchj ij cq) vkSj osnkar dh Li"V Nk;k gS vkSj lwfQ;ksa dk n'kZu rks 
vygnk Hkkjrh; dysoj esa nh[krk gSA 

nf{k.k Hkkjr ds vkyokj lar lkroÈ&vkBoÈ lnh esa bl Hkfä dk ,d 
foLr`r jktekxZ rS;kj dj pqds FksA bl vfHkçk; ds lkFk dchj ds bl nksgs 
dk cgqr ckj mYys[k fd;k tkrk jgk gS& Hkfä ækoMh Åith] yk;s jkekuanA 
ijxV fd;k dchj us] lIrnhi uo[kaM A

jkeèkkjh Çlg fnudj vius laL—fr ds pkj vè;k; esa lsukrZ dk m)j.k 
nsrs gSa] ÞHkkjr esa Hkfä dk ewy vR;ar xgjkÃ esa gSA ;g cgqr çkphu dky 
rd igq¡prk gSA Hkkjr esa Hkfä fdlh dêj iaFk ds :i esa ugÈ mBhA og 
,d 'kfä'kkyh Hkkouk jgh gS] ftlls Hkkjr dk bfrgkl vkSj leLr dkO; 
ifjO;kIr gSAß2

fgUnh&{ks= esa tM+rk vfèkd gSA ;g tM+rk 'kk;n cgqr iqjkus le; ls 
pyh vk jgh gSA blhfy, fgUnh Hkk"kk Hkkf"kvksa dks ckgjh vDlj dkÅ csYV 
okyk dgdj dVwfä;ka djrs gSaA bl utfj;s ls fgUnh iêh esa Hkfä vkUnksyu 
dk çHkko cM+k jkspd gSA dchj ls igys iafMr dh iksFkh vkSj ekSyoh dh 
rLchg dks ç'ukafdr djus okyk dksÃ ugÈ FkkA fdlh dks nkst[k Hk; lrkrk 
Fkk rks dksÃ vèkeZ vkSj vfu"V dh vk'kadk ls dkai mBrk FkkA ;g dchj gh 
Fks tks lcls igys dFkuh vkSj djuh dk uhj&{khj foosd ysdj vorfjr 
gq;s FksA ;g dchj dk gh vkRecy Fkk tks dêj fgUnw&eqfLyeksa dks ,d 
ckV ls rkSyus dk vuHk; lkgl fn[kkrs gSaA dchj tuekul esa ;g foÜokl 
iSnk djus es iw.kZr;k lQy gq;s fd xkgZfLFkd thou esa jgdj] efLtn dh 
vtku vkSj eafnj ds ?kaVksa ls vuklä gksdj Ã'k dh lkèkuk dh tk ldrh 
gSA cfgjax dk HkVdko vkSj elhgkÃ ryk'k O;fä dks [kks[kyk dj nsrk gSA 
mldh vkLFkk ,d vaèkh lqjax esa xqe gks tkrh gS] mldk iwjk thou ,d 
çgsfydk esa rCnhy gks tkrk gSA rks csgrj gS –f"V dks lkQ j[kk tk;] deZ 
ds vkyksd esa tks fn[ks mls viuk;k tk; vkSj varjax dh 'kqfprk& lkèkuk 
ij T;knk è;ku fn;k tk; A 

dchj dk iwjk thou vkSj —frRo nwf"kr gks pqds Je.k laL—fr dks u;h 
vkHkk ls HkkLoj dj nsrk gSA mudh –f"V duQVs ;ksfx;ksa vkSj ctz;kfu;ksa 
ds ukuk djrcksa dks] feF;k vkMacj vkSj ik[kM+] lcdks Hksn nsrh gSaA dchj 
dh jpukRed psruk ,d lkFk dÃ Lrjksa ij lfØ; FkhA tqykgs ds ?kj iSnk 
gksus ds dkj.k mUgsa mPpo.kÊ; eqlyekuksa dh mis{kk vkSj vieku dk lkeuk 
djuk iM+kA dk'kh esa jgus ls os czkã.kks ds ik[kaM vkSj fgUnw èkeZ dh cqjkb;ksa 
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dk çR;{khdj.k djus esa lQy gq;sA nks èkeksZ ds ijLij ik[kaM vkSj dêjrk 
dk èoal djds dchj us vius ewY;ksa dh LFkkiuk dh FkhA mudh rh{.k utj 
ls cp ikuk eqf'dy FkkA fgUnw èkeZ esa loksZPp] czkã.kksa dh uLyh; Js"Brk dk 
çR;k[;ku djrs gq;s dchj dgrs gSa& tks czkã.k osn vkSj xk;=h dk tki 
djrk gS] vius dks Js"B crkrk gSA og fud"V ds ;gka Hkkstu D;ksa djrk gS\ 
pkSng vekol dh l`f"V djds ik[kaM jp dj Hkh[k D;w¡ ekaxrk gS\ ;g rks 
gkFk es nhid ysdj dq¡, es fxjus tSlk gS& 

tsfg eq[k osn xkM+h fudl lks fdm czgeuq fcl: djs  
& & & &  
vkiu Åp uhp ?kfj Hkkstu mBs dje dfj mn: Hkjfg]  
pmnl vekol jfo jfp ekaxfg dj nhidq yS dwi ijfgA3

ekuofodkl dk dksÃ lksiku i'kq&çse fcuk vèkwjk gSA ;s i'kq vkfne 
lH;rk ls gekjs lgpj jgs gSaA ge viuh mnjiwÆr ls ysdj reke tkxfrd 
O;kikj gsrq bUgh i'kqvksa ij vkfJr jgs gSA gekjh lH;rk dh ;k=k lgvfLrRo 
dk c[kku gh rks gSA bfrgkldkj Hkh dgrs gSa ge vkfne :i esa pjokgs jgs 
gSaA gekjh iwjh oSfnd lH;rk dh èkqjh —f"k vkSj i'kqikyu FkkA i'kqikyu vkSj 
xkspkj.k dk vè;k; Hkfädky esa lwjnkl iwjk djrs gSaA ç—fr ds lEiw.kZ 
mRlo dk xku gesa lwj dh dfork esa feyrk gSA ;gka txy] ioZr] ufn;ka] 
ukuk ouLifr;ka] i'kq&i{kh lc viuh uSlÆxd lqyHkrk ls ges vk—"V djrs 
gSaA 

vkS|ksfxd lH;rk vkSj oSKkfud çxfr us gels gekjk liw.kZ fjDFk Nhu 
fy;k gSA buds fodkl us ftruh lq[k&lqfoèkk ekuo lekt dks nh] mlh 
Rojk ls ç—fr ds ewy Lo:i dks {kr&fo{kr Hkh fd;k gSA vkt ge ç—
frèoal vkSj dkSVqfEcd fo?kVu ds ftl Nksj ij [kM+s gSa] mldh fu#ik;rk dk 
lekèkku xkspkj.k laL—fr nsrh gSA mlh vkyksd esa ge iqu viuh xfjek vkSj 
jkxkfRedk o`fÙk dk iquÆu;kstu dj ldrs gSaA fdruk lq[kn vpjt gksrk gS 
fd Hkfädky esa czt u dsoy ifo= Hkwfe Fkh] og ,d ifjokj FkkA xkspkj.k 
o`fÙk ls laofyr Hkwfe xks&dqy FkhA lnkuhjk ;equk ds vkfJr u dsoy 
tukdh.kZ leqnk; Fkk] cfYd mlds mithO; ouLifr;ksa vkSj i'kqvksa dh iwjh 
J`a[kykc) yM+h FkhA ml dky esa èku&èkkU;& ekuo lgvfLrRo dh Hkkouk ls 
ljkcksj FkkA ;gka è;krO; gS fd HkfävkUnksyu ds bl dky[kaM esa tuleqnk; 
u fdlh vykSfdd dkeuk ls vfHkyf"kr gS] vkSj u gh fdlh ikjykSfdd 
peRdkj dh çR;k'kk esa mldh vkLFkk njd jgh gSA mls vius nq%[k&lq[k ds 
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lkFk lc lgt Lohdk;Z gSA ;g Lohdk;Zrk dh mldh eukso`fÙk fuo`fÙkekxZ ls 
ugÈ] ço`fÙkekxZ ls ful`r gSA ml ço`frekxZ esa lc lqyHk gSA vkt ge ftu 
ewY;ksa ds {kj.k dk 'kksd euk jgs gS] mldk iwjk lekèkku ges HkfävkUnksyu 
nsrk gSA ogh HkfävkUnksyu ftlesa ÃÜojh; vkLFkk loksZifj gSA vkSj og ÃÜoj 
Hkfädky esa ekuoksfpr LoHkko vkSj xq.kksa ds lkFk iwT; gqvkA èkeZohj Hkkjrh 
viuh iqLrd ekuo ewY; vkSj lkfgR; esa fy[krs gSa] ÞT;ksa&R;ksa ge vkèkqfud 
;qx esa ços'k djrs x;s R;ks R;ksa bl ekuoksifj lÙkk dk voewY;u gksrk x;kA 
euq"; dh xfjek dk u;s Lrj ij mn; gqvk vkSj ekuk tkus yxk fd euq"; 
vius esa Lor% lkFkZd vkSj ewY;oku gS & og vkrafjd 'kfä;ksa ls lEiUu] 
psru Lrj ij viuh fu;fr ds fuekZ.k ds fy, Lor fu.kZ; ysus okyk çk.kh 
gSA l`f"V ds dsUæ esa euq"; gSA ;g Hkkouk chp&chp es eè;dky ds lkèkdksa 
;k larksa esa Hkh dHkh&dHkh mfnr gqÃ Fkh] Çdrq vkèkqfud ;qx ds igys ;g 
dHkh Hkh loZekU; ugÈ gks ik;h FkhAÞ vkxs os fy[krs gSa & ÞlkaL—frd ladV 
;k ekuoh; rRo ds fo?kVu dh tks ckr cgqèkk mBkÃ tkrh jgh gS] mldk 
rkRi;Z ;gh jgk gS fd orZeku ;qx esa ,slh fLFkfr;k mRiUu gks pqdh gS ftles 
viuh fu;rh ds] bfrgkl fuekZ.k ds lw= euq"; ds gkFkksa ls NwVs gq, yxrs 
gSaA euq"; fnuksfnu fuFkZdrk dh vksj vxzlj gksrk çrhr gksrk gSA ;g ladV 
dsoy vkÆFkd ;k jktuhfrd ladV ugÈ gS oju~ thou ds lHkh i{kksa esa leku 
:i ls çfrQfyr gks jgk gSA ;g ladV dsoy if'pe ;k iwoZ dk ugÈ oju~ 
leLr lalkj esa fofHkUu èkjkryksa ij fofHkUu :iksa esa çdV gks jgk gSA4

vkdk'kèkekZ xq: jkekuan dh f'k"; J`a[kyk esa ,d ç[kj uke jSnkl dk 
Hkh gSA jSnkl esa Hkh dchj tSlk vdqaB vkRecy Fkk A os Hkh cukjl dh iq.; 
Hkwfe esa tues FksA viuh tkfr dks ysdj vius Hkhrj mUgksaus dksÃ ghu xzafFk 
u iuius nhA HkfävkUnksyu ds egRoiw.kZ i;kZoj.kh; ltZd ds :i es os 
vU;re gSa A 

jSnkl dh Hkk"kk ftruh vux<+ gS] muds Hkko mrus gh vkd"kZd vkSj 
'kqfprkiw.kZ gSA jSnkl esa Hkfä] deZ vkSj Kku rhuksa lkèkuk dk ;ksx gSA Hkfä esa 
os ekuorkoknh oS".ko] deZ ls peZdkj vkSj Kku esa mudh xfr ;ksfx;ksa tSlh 
foy{k.k gSA ;g muds fueZy O;fäRo vkSj lkUæ Hkfä dk rki gS fd yksxksa 
dh tqcku ls Þeu paxk rks dBkSrh esa xaxk* vkt rd u mrjkA 

tks tkfr lkearh ifjos'k] eè;dkyhu euksn'kk esa xkyh dk i;kZ; cu x;h 
Fkh] mls jSnkl us u dsoy mckjk] cfYd ;Fkksfpr lEeku ds lkFk iw.kZ çfr"Bk 
rd igq¡pk;kA ;g lEeku vkSj çfr"Bk mUgksaus eks{knkf;uh dk'kh ds osnikBh 
iafMrksa ds eè; fnykÃ] tgka 'kkL=K rqylh dks Hkh vius vuqeksnu gsrq fdrus 



86	 The Topography of Bhakti

rki lgus iM+s FksA dk'kh ds mÙkjh Nksj ij dchj gSa — rw ckHku eS dk'kh dk 
tqykgk] cw>kS eksj fx;kukA rks nf{k.kh Nksj ij jSnkl gS — varxZr jk¡ps ugÈ] 
ckgj djs mtklA rs uj teiqj tÇgxs] Hkk"kS lar jSnkl A 

laL—rK & deZdkaMh f}tksa ds eè;] ;Kksiohr vkSj fryd èkkj.k djds 
[kqn dks lar Hkk"kus okys jSnkl LrqR; gSA bl mn~?kks"k dk ewY; le>us ds 
fy, gesa Hkwry{eh eè;dky rd dh mYVh ;k=k djuh gksxhA tgka tkfr vkSj 
o.kZ dh nqyZ?; y{ke.k&js[kk [khph tk pqdh FkhA xksisÜoj Çlg fy[krs gSa&

ÞHkfä vkUnksyu ds ewy esa dkSu ls Bksl HkkSfrd dkj.k Fks] ;g tkuus ds 
fy, lcls igys vko';d gS ;g tkuuk fd bl vkUnksyu dk ewy pfj= 
D;k gS \ Hkfä lkfgR; ds çk; lHkh vè;srk vius dÃ erHksnksa ds ckotwn bl 
Çcnq ij ,der gS fd bldk ewy pfj= lkearokn fojksèkh gSA o.kZ O;oLFkk 
ij yxkrkj pksV djus okys bl vkUnksyu us Hkfä dk }kj lHkh tkfr;ksa ds 
fy, [kksy fn;k vkSj ^tkr&ikr iwNs uk dksÃ] gfj dks Hkts lks gfj dk gksÃA* 
tSlk ukjk nsdj lHkh dks ,d èkjkry ij çfrf"Br djus dh odkyr dhAß5  

yksdJqfr fd ehjk us lar jSnkl dks viuk xq# eku fy;k Fkk rks ;g 
LokHkkfod gh gS D;ksafd ehjk Hkh jSnkl dh rjg fuc±èk gksuk pkgrh FkhA os 
viuk thou lkearh ewY;ksa dh HksV ugÈ p<+kuk pkgrhA ml ifjos'k esa mudk 
ne ?kqV jgk FkkA mlls Hkkx fudyus dk muds ikl Hkfä ds vykok dksÃ 
nwljk O;kt u FkkA os eu gh eu —".k dks viuk Lokuh eku ysrh gS vkSj 
yksd ykt dh tathjks dks rksM nsrh gSaA ftruh vlg; mudh nklrk gS] 
mruk gh ykseg"kZd mudk foæksg Hkh — ^laru Ç<x cSfB&cSfB yksd&ykt 
[kksÃA* ^lwyh Åij lst fi;k dh fdl fofèk fey.kk gks;A* 

dguk u gksxk ehjk dh çsj.kk Hkh ;gh lwj dh xksfi;ka jgh gksaxh] tks —".k 
dh ckalqjh lqudj ckoyh gks tkrh gSa  vkSj inkZ&?kwa?kV] yksd&ykt lc 
R;kxdj —".k dk vuqxeu djus yxrh gSA ehjk ds xhr ,dkdh {k.k ds 
vkRefuosnu gSA mues ,d L=h dh dkrj iqdkj gSA tks fucZy vlgk; vkSj 
ijkèkhu gSA mldh viuh dksÃ vfLerk vkSj Lora=rk ugÈ gSA ehjk ds ckjs 
esa tks tuJqfr;k çpfyr gS ;s jksaxVs [kM+s djus okyh gSA ml ns'k&dky dk 
vuqeku djds ;gh dgk tk ldrk gS fd ehjk vius ;qx dh foæksgh dof;=h 
FkhA mudk foæksg ,sls gh eq[kj gks ldrk Fkk] tSlk mudh dforkvksa esa ntZ 
gqvk gSA 

Hkfä vkUnksyu dSls lkekftd lejlrk dk forku rkurk gS] tkrh;&fuxzg] 
vkSj Nwvk&Nwr dk çfrdkj djrs gq, fdl lekt dk fuekZ.k djrk gS] bls 
f'kodqekj feJ ds fuEu m)j.k ls le>k tk ldrk gS &
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Þ;g Hkfä dh og mnkÙk HkkoHkwfe gS ftl ij fuxq.kZ lar vkSj lxq.k Hkä 
nksuksa ,d lkFk [kM+s gSaA Hkfä dh ;g og tehu gS tgka oxZ] o.kZ] èkeZ] uLy 
vkSj laçnk;] Çyx vkSj tkfr ds lacaèk j[kus okys lkjs HksnHkko HkLe gks tkrs 
gSaA èkeZ vkSj muls tqM+s lkjs erokn gkf'k, ij pys tkrs gSa] èkeZ viuh ml 
'kDy dks ysdj lkeus vkrk gS tks furkar ekuoh; 'kDy gSA og èkkj.k djus 
;ksX;] dj.kh; vkSj ekuoksfpr deks± ds leqPp; ds :i esa viuh igpku 
djkrk gSA mlls tqM+s lkjs ckákpkj ;gka viuk vFkZ [kks nsrs gSa] ;g ekuq"k 
èkeZ dk i;kZ; cu tkrk gSAÞ6

Hkfä&vkUnksyu esa ekuq"k lR; ds ehekald gS efyd eqgEen tk;lh A 
Jh fot;nso ukjk;.k lkgh us tk;lh ds dkO;&eeZ dh vnHkqr O;k[;k dh 
gSA os tk;lh dks fo'kq) çse dk dfo fl) djrs gSa] vkSj mudh dfork dks 
mUgÈ ds 'kCnksa esa cSdq.Bh crkrs gSa — ekuq"k çse Hk;m cSdq.Bh] ukfg r dkg 
{kkj Hkfj ewBhA 

tk;lh rRoæ"Vk dh Hkkafr lalkj dh xfr ns[krs gS] mlds ÅèokZèkj 
mRFkku&iru dks yf{kr djrs gSaA mudh –f"V esa jktk vkSj Qdhj dksÃ 
fof'k"V ugÈ gSA lc ml dqEgkj ds x<+s gq;s lkaps gSaA ,d fnu gekjk vfLrRo 
u"V gks tk;sxk ,d eqëh Hkj {kkj ds vykok dqN Hkh 'ks"k u cpsxk] cpsxh 
,d lqokl] ,d xaèk] ftlesa ekuq"k çse gksxkA 

tk;lh dk ;g fuoZpu dksjk mins'k ugh vkRekuqHkwfr ls mitk lp gSA 
og vkRekuqHkwfr tks nSU; ds R;kx vkSj ekuq"k çse ds pj.k ds i'pkr~ fu%'ks"k 
jg tkrh gS ogka fdlh dk vkrad ugÈ] fdlh dh [kq'kken ugÈA ogka flQZ 
*vuygd dk cksèk gS] tks Hkkjrh; euh"kk ds ^vga czgekfLe* ls rnkdkj gks 
tkrk gSA 

Hkfädky esa dqaHkunkl ds ckn tk;lh nwljs ,sls LokfHkekuh euLoh gSa 
tks lhèks 'kga'kkg vkSj lqYrku dh voKk djrs gSaA dqaHku esa rh{.k oSjkX; Fkk] 
nqÆuokj frfr{kk Fkh lks mUgksaus dg fn;k] Þlaru dks dgka lhdjh lks dke] 
vkor tkr iufg;k VwVh fclfj x;ks gfj ukeAÞ tc 'ksj'kkg tk;lh dh 
dq:irk dk migkl djrk gS rks os cksy iMrs gSa] Þeksfg g¡lsfg fd dksgjfgAÞ 
;g mudh esèkk vkSj vkRecy dk rst Fkk tks ml lqYrku dks u dsoy 
fu#Ùkj dj nsrk gS] cfYd vius LokfHkeku dks dqan gksus ls cpk ysrk gSA 

xksLokeh rqylhnkl us eè;dkyhu dfo;ksa esa lcls T;knk fy[kkA mudh 
–f"V iw.kZr;k yksdksUeq[kh gSA muds ;gka jke vkn'kZ gSaA rqylh us jke dk 
pfj= fcYdqy u;s <ax ls [kM+k fd;k] ftues n;k] d:.kk] 'kj.kkxroRlyrk] 
R;kx] {kek'khyrk tSls u tkus fdrus ekuoh; ewY; fo|eku gSaA bu ewY;ksa 
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dks èkkj.k djus okys jke ekuoh; èkjkry ij ,dne xzká gSA dguk u gksxk] 
x`ghrk ds bl f'kYi vkSj foèkku esa rqylh dh viuh es?kk gS] tks jkepfjr dks 
u;s fljs ifjekÆtr djrh gSA rqylhnkl euksfoKku vkSj lekt'kkL= ds ml 
cqtZ ij [kM+s gSa tgk ls èkeZ vkSj mldh èkkjk dks Bhd&Bkd yf{kr fd;k tk 
ldrk gSA M‚å tktZ fxz;lZu us muds fy, dgk Fkk fd mÙkj Hkkjr esa cq) ds 
ckn lcls cM+s yksduk;d rqylh gq,A vkSj jkeLo:i prqosZnh fy[krs gS fd 
rqylh dh lcls cM+h Çprk Fkh fd 'kkL=h;rk dks yksdxzká dSls cuk;k tk;A 

os çfrc) èkekZfèkdkfj;ksa dk xq.kxku djrs gS vkSj cgq:fi;ksa dk pfj= 
mtkxj djrs le; ,dne fueZe gks mBrs gSa —ukfj eqÃ x`g laifr uklh A 
ewaM+ eq¡M+k; Hk;s lU;klh AA rqylh dh –f"V vpwd gS] mudh Hkk"kk laçs"; gS 
blfy, mudh dgh ckr lhèks yksxks dh tqcku ij p<+ tkrh gS & 

tkds u[k v: tVk fo'kkyk lksb rkil çfl) dfydkyk AA  
xq# fl"k cfèkj vaèk dk ys[kk ,d u lqufg ,d ufg ns[kk AA 

Hkfä vkUnksyu dks dsoy ,dsÜojoknh utfj, ls ns[kk tk; rks lwj&rqylh 
vkSj ehjk dks dgk¡ j[ksaxs\ bls bLykeh vkØe.k dk çHkko ekuk tk; rks 
nf{k.k ds Hkä bl èkkj.kk dks ç'ukafdr dj nsaxsA ,sls u tkus fdrus 
varÆojksèk gS Hkfä dky es tks ,d er vFkok ,d okn ij fLFkj ugÈ jgus 
nsrsA çR;sd okn dk çfrokn gS] gj èkkj.kk dk fojksèk gSA ehekal dh dksÃ 
,slh çfofèk ugÈ gS tks Hkfä vkUnksyu dks ,djs[kh; ekunaM ij fLFkj dj 
ldsA lPps vFkksZ esa ;gh Hkfä vkUnksyu dh rkdr gS] ;gh mldk lkekfld 
pfj= gSA Hkfä vkUnksyu lkewfgd psruk dh liw.kZ foo{kk gS] og yksd dk 
xku gSA ogka eu dh fueZyrk gS] Jethfo;ksa dk çLosn gSa] fgUnw&eqfLye 
ik[kaM dk fojksèk gS] dqjhfr;ksa dk migkl gSA ;gka oks lcdqN Lohdkj gS 
ftlls ekuork Liafnr gksrh gS A ekuq"k lp dh çfr"Bk dk viwoZ çes; gS 
Hkfä vkUnksyuA bldh flf) ds fy, vkIrokD; ckSus gSa] laL—r dwi ty 
dh rjg cklh gSA eafnj&efLtn ,d vkHkghu xrdkfyd vè;k; ds [kaMgj 
Hkj gSaA ;gka fpjfojfg.kh ehjk ân;fonkjd vkyki gSA og L=h ijkèkhurk 
dk foÜokluh; uSjsfVo gS vlqou ty lhfp&lhfp] çse&csfy cksÃ* A ;gka 
dchj dk tkxj.k] :nu] vtik tki vkSj varghu çrh{kk gS v[kfM;ka >kb± 
iM+h iaFk fugkfj&fugkfj A thHkfM;k Nkyk iM+k jke iqdkfj& iqdkfj AA ;gka 
jl[kku vkBksa flf);ksa vkSj ukS fufèk;ksa dk frjLdkj dj nsrs gSA muds fy, 
ijyksd ls T;knk dkE; cztHkwfe gS tgka Ã'k dks ^rkfg vghj dh Nksgfj;k 
NfN;k Hkj NkN is ukp upkoÇg A* bl Hkwfe esa fuHkZ; lwQh tk;lh gSa tks 
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vius lqYrku dks 'kSrku dg nsrs gSaA os ekuq"k çse ds vkxs lc dqN U;kSNkoj 
dj nsrs gSaA ;gka fuÆodYi lekfèk esa cSBs jSnkl gSa tks Hkfä rRo esa ckrh dh 
rjg ty jgs gSaA ;gk nknw] jTtc] rqylh] Hkh[kk tSls u tkus fdrus jRu gS 
ftudh vkHkk ls iwjk Hkfädky eafMr gks ned mBk FkkA 

lanHkZ
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Sri Ramakrishna’s Bhakti and Swami 
Vivekananda’s Vedanta: Unification 

through Personification1

Kanchan Gogate

I

Introduction

Religious pluralism2, of late, seems playing a key role not only 
in shaping modern spiritual thought but has also been kindling 
scholastic interest. Ramakrishna-Vivekananda can be seen as one of 
the greatest propagators of religious pluralism (Long: 2008: 1:22) 
and reconcilers of “pairs of opposite”3 (Complete works: 7:82). 
Apparently uneducated and rustic, Sri Ramakrishna (1836-1886) is 
a classical embodiment of an ideal Bhakta in Narada’s Bhakti Sutra4. 
His foremost disciple Swami Vivekananda (1863-1902), a rational 
and learned man is the best known for Vedanta teachings in the 
West. Though Bhakti and Vedanta may apparently come across as 
contradictory viewpoints and practices, Ramakrishna-Vivekananda 
thought indeed acts as a great force of unification between the two. 
This simple Guru, through his unique way of teaching the highest 
truth, gradually moulded an agnostic, rational and educated Naren 
to a matured Vivekananda, who became the Ramakishna’s messenger 
and message to preach harmony of religions. Therefore, this paper 

* Principal Correspondent and Copy Editor The Times of India, Pune 
since November 2007 to present.
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primarily tries to connect the threads that act as the catalytic agents 
in the unification of the apparent contradiction. 

Though Ramakrishna was an unflinching bhakta of Kali, to whom 
he fondly called as mother, his realization of the highest truth rather 
stems from his direct experience. It was through practice, he realized 
‘all paths lead to God’. (Bhajananada: 2008) He was also the living 
example of “Here philosophy ends, here religion begins”.  (Complete 
Works: 6:132)

Though Ramakrishna was a simple man, profundity of his 
teachings has been attracting many scholars, who have been 
scrutinizing these teachings through different viewpoints 
(Tapasyananda 1993). Scholars have often compared his teachings 
to Bhakti, Tantra, Vedanta, Shaiva, Vaishnava et al. Of late, some 
scholars have coined new terms to Ramakrishna’s teachings like neo 
Vedanta or ‘Vijnan Vedanta’. (Maharaj: 2017: 25-54) However, Sri 
Ramakrishna himself showed little inclination for scholarship. In the 
Gospel of Sri Ramakrishna by Mahendranath Gupta (M), one can 
come across Ramakrishna’s refrain: “Can one know God through 
reasoning?” (Gospel: 115)

Swami Vivekananda also emphasized many times on “all heart 
than dry intellect” or “throwing intellect into the ganges”. (Burke: 
12) Thus, this paper also highlights the limitations of intellectual 
pursuits and reasoning in comprehending the very essence of bhakti 
with special reference to Ramakrishna-Vivekananda. 

This paper also tries to understand how the reversal of roles as a 
bhakata and Vedtantin unified the bhakti and Vedanta with the guru-
disciple becoming its very personification. And yes, both cherished 
uniqueness of their personalities as Sri Ramakrishna’s bhakti saw 
God’s lila in Vednata’s maya… 

II

Ramakrishna’s Prescription of Bhakti in Kaliyuga 

While there has been a lot of critical analysis on Ramakrishna’s 
universality of teachings and basis of Ramakrishna’s scriptural 
knowledge (Sen 79-100) and also the defence of his religious plurality 
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(Long: 2011:368-379), this essay dwells on the Ramakrishna’s 
prescription of bhakti primarily based on the conversations into 
Gospel. 

What is the way? (Gospel: 96) This was the refrain that greeted 
Ramakrishna from all quarters. Trapped between the ‘divine’ idealism 
and the ‘worldly’ attachments, Ramakrishna’s devotees every, now 
and then would ask him whether they shall renounce the world all 
take the path of jnana to seek salvation. And Ramakrishna would 
give a uniform prescription, bhakti for Kaliyuga:

The best path for this age is bhaktiyoga, the path of bhakti prescribed by 
Narada : to sing the name and glories of God and pray to Him with a 
longing heart, ’O God, give me knowledge, give me devotion. (Gospel: 
452-53) 

He explained all the paths yet he would advise that the path 
of jnana or karma as ‘extremely difficult’ (Gosepl: 452-53, 188). 
Ramakrishna could see that bhakti, with all its duality, was ‘easier’ 
for people because it was ‘difficult’ to get rid of ‘karma’ and also from 
the ‘identification of the body’. He could convince the profundity of 
bhakti with simple analogies like ‘better to eat sugar than becoming 
a sugar candy’. Therefore he raised the possibility to develop eyes 
to see God than the oneness of Brahman in Jnana. (Gospel: 189-
90) He enlightened masses about ‘bhakti’ and duality with a parable 
policeman with a lantern at night. In the light of the lantern, 
policeman can see all but if one has to see the face of policeman, we 
need to request him to do the needful. Similarly, God can see it all 
in his divine light and we should have ‘intense yearning’ to see him 
and he will show himself. 

To him, bhakti was everything and it was nothing but intense 
longing for God. In one of the answers to the same question ‘What 
is the way’ was “discrimination between the Real and the unreal. 
One should always discriminate to the effect that God alone is real 
and the world unreal. And one should pray with sincere longing.” 
(Gospel 385) 

Bhakti above Reasoning and Profundity in Simplicity 

“Futility of reasoning” (Gospel 173) and scholarship is what 
Ramakrishna would underline in his conversations again and again. 
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“Too much reasoning throws mind into confusion.” (Gospel 205) 
Ramakrishna alarmed his devotees on this. He maintained that one 
stops reasoning after one’s attainment for God. That’s not all. He 
also considered reasoning to be dry. “Why should I make myself dry 
through mere reasoning? May I have unalloyed love for the Lotus 
Feet of God as long as the consciousness of 'I' and 'you' remains with 
me!” (Gospel 300) 

To Ramakrishna, bhakti was not just a philosophy. He was literally 
breathing “Kali’s name on his lips.” (Gospel 324) To him, Kali was the 
“Bramhan, Shakti, one with the highest Bramhan”. Ramakrishna’s 
prescription of bhakti comes from ‘ease’ and ‘practicability’ of the 
path, which, to him, seemed more recommendable to the men and 
women of his times and also in the times to come. 

Are Ramakrishna’s teachings as simple as they appear to be? Perhaps, 
its simplicity is something even a child can grasp, it would require 
an insightful mind to understand the profundity of his teachings. Sri 
Ramakrishna had the literal ‘God in everything approach’ attitude, 
even towards evil. He called it as God’s lila, a play. When it comes 
to the matters of God realization, Sri Ramakrishna had experiential 
approach. “Even beyond this kind of theological rationalization, Sri 
Ramakrishna’s experiential approach invites others to pursue their 
own direct experiences as well.” (Long: 2019: 16)

Ramakrishna didn’t have an iota of uncertainty when it came to 
existence of God. ‘Wickedness’ for him was also a manifestation of 
God. To him, everything in the world happened according to the 
‘will of God’. While classical Vedanta texts considered the world to 
be the Maya, Ramakrishna called it as the God’s creation. “The very 
nature of God's creation is that good and evil, righteousness and 
unrighteousness, will always exist in the world.(….) Haven't you 
noticed that even wicked men are needed?” (Gospel: 270) His faith 
in God was unshaken and it was rather not cultivated but to him, 
God was the experience and the existence and not belief. 

In the modern age, Sri Ramakrishna annihilated different kinds of 
wickedness, argue some scholars and mystics. Swami Chetananada 
says, “Rather, he destroyed the greatest demon that plagues the 
human mind: doubt regarding God’s existence. Ramakrishna’s 
ecstasies, visions, and experiences of Samadhi proved to him that 
God exists. In this way he removed all doubts about the existence 
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of God from the minds of his devotees. Moreover, he demonstrated 
how one can realize God, and he even imparted spiritual experiences 
to many with a touch.” (Chetanananda: 1) 

Though Sri Ramakrishna goes across as an apparently simple 
man, scholars and thinkers agree that here is a lot of profundity in 
his teachings. Though he is an unwavering Bhakta, his teachings 
correspondent to the universal religion and do not confine themselves 
to Bhakti. There have been many scholarly engagements in analysing 
and scrutinizing Ramakrishna’s teachings through the Gospel. All 
these scholarly engagements, barring critical ones, largely conclude 
that universality and profundity of teachings set Ramakrishna apart. 
“When compared with other Indian thinkers, it can man, but 
his spiritual fame grew and spread its wings to the whole world.” 
(Mouryacs: 91) 

What do you think of (this)? This was the question Ramakrishna 
would often ask M when they would meet any person. By this 
question, he sought M’s opinion on particular persons including 
Naren, even Goddess Kali and Ramakrishna’s state of mind. “What 
do you think of me?” (Gospel 343) Ramakrishna asked M to which 
he explicitly answered, “You are simple and at the same time deep. It 
is extremely difficult to understand you." (Gospel 343). Like Swami 
Bhajananada points out in one of his articles, who Ramakrishna is 
remains mystery all the time as all literature that referring to him 
are secondary sources of information. “Though who Ramakrishna is 
unknown, he is not unknowable” (Bhajananada: 2003)

II

Vivekananda’s Preaching: Echoing Ramakrishna’s Teaching

In spite of Vivekananda’s preaching of Vedanta and Jnan Yoga, 
the researcher argues that he was more of mystic than a scholar as 
he is inclined more to adaptions and reinterpretation of classical 
sources of text than blind adherence. Transformation from Naren 
to Vivekananda, from rationalism, agnosticism to an unshaken 
propagator and preacher of Vedanta is an outcome of Ramakrishna’s 
unique way of teaching. Ramakrishna considered him “ever perfect” 
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(Gospel 216) among the classes of devotees. That’s why he became 
Ramakrishna’s message and messenger to preach the “harmony of 
religious”. He had also clearly spelt out his mission in a letter to 
Alasinga, “Then dry, abstract Advaita must become living — poetic 
— in everyday life… all this — poetic — in everyday life… all this 
must be put in a form so that a child may grasp. That’s my life’s 
work.” (Complete Works: 5: 304)

While Vivekananda taught all four yogas, Vedanta and Indian 
philosophy in the West, he revolutionized sanyasa equally emphasizing 
on service. Of course, there was a sense of rebel in brother disciples 
on Swamiji’s emphasis service on defied Ramakrishna and Swami 
Vivekananda asserted: 

Study, public preaching and humanitarian works, according to you are 
Maya...you think you understand Maya...you think you understand 
Ramakrishna more than myself? You think Jnana is a dry knowledge to be 
attained by a dessert path ...your bhakti is a sentimental nonsense which 
makes one impotent...I am not a follower of Ramakrishna or anyone; I am 
a follower of him who carries out my plans. (Virajananda: 158) 

Many scholars have analysed Vivekananda’s Vedanta teachings 
from different viewpoints. Some have attributed Vivekananda’s 
adaptation of modern-day Vedanta as ‘Neo Vedanta’, concept 
attributed to Paul Hacker (1913-1979), some scholars have refused 
the correlation. “Swami Vivekananda has made many original 
contributions to the Vedanta,” says Swami Bhajananada in his article 
‘Universal Vedanta of Vivekananda’. “This modernized Vedanta is 
often referred to as ‘Neo Vedanta’ but the term is no longer valid as 
essential principles have already become essential part of present day 
Hinduism.” (Bhajananda: 2016: 356) 

Swamiji’s preaching of Vedanta, with all its adaptations and 
modernisations was intended to make it ‘poetic’ and not reduced it 
to ‘intellectual gymnastics’. (Complete Works: 2: 238) Vivekananda’s 
‘Neo Vedanta’ was not a passive project of assimilation but rather a 
critical and interpretive work. “What is important to keep in mind, 
however, is that Vivekananda’s “Neo-Vedanta” was not a passive 
project of assimilation but rather a critical and constructive one.” 
(Madaio: 9) 
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Swamiji’s Vedanta can be adaptive and may have its roots in 
Western philosophy, yet some scholars rightly observe “the real 
importance of him can be shown only in the future, because there 
is no escape from Advaistic Vision”. (Singh: 521) After all Swami’s 
Vedanta preaching can be summed up as ‘What Swami Vivekananda 
achieved was nothing short of a complete re-testament and 
reinterpretation of Hinduism in the light of modern conditions and 
requirements’.(Friedrichs: 128)

Bhakti: Giving Heart to Religion and Vivekananda’s 
Contribution 

Elucidating on the point made in the Part I of this paper, the researcher 
argues that Vivekananda’s greatest contribution in unification in 
apparent contradictions of different paths is bringing heart to the 
religions. Through his reinterpretation of Bhakti, he rather tried to 
free religions from the clutches of scriptures, dogmas, rites, customs 
and also dry reasoning. Right from the Parliaments of Religions 
Swami Vivekananda was there expecting ‘The convention to be the 
death knell of all fanaticism’. (Complete Works: 1: 5). In his Paper 
of Hinduism, he was answering the question, ‘Where is the common 
basis upon which all these seemingly hopeless contradictions rest?’ 
(Complete Works: 1:8). Therefore, right from the beginning, the sole 
motto of his public preaching was to show how ‘through multiplicity 
and duality, that the ultimate unity is reached’ (Complete Works: 
1:8). 

Scholars observe that Vivekananda employed intellectual rhetoric 
and ‘argumentative tools’ to augment his doctrine of oneness. 
‘Vivekananda could not be a pluralist “nor could he talk of other 
“ wells,” if he did not have these argumentative tools of different 
paths leading to one religious truth, or the conceptual accounting 
that is provided by sorting out lower and higher levels of truth status 
behind religious claims and practices.’ (Scott: 247-270). Rather than 
taking contradicting paths, he also called Buddhism as a “Fulfilment 
of Hinduism”.

Swami Vivekananda, articulated teachings of Sri Ramakrishna. 
His influence on science, psychology, philosophy and religion has 
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been also referred to as the ‘Second Revolution’. (Malhotra: 559- 
81).

Of course, did he teach anything new? Perhaps, all he did was 
just to enable others see the ‘oneness’ in what appeared as ‘different’ 
or ‘many’. As observes Sister Nivedita in the introduction to the 
Complete Works,

“And yet this statement that his teaching holds nothing new is not absolutely 
true. It must never be forgotten that it was the Swami Vivekananda 
who, while proclaiming the sovereignty of the Advaita Philosophy, as 
including that experience in which all is one, without a second, also added 
to Hinduism the doctrine that Dvaita, Vishishtâdvaita, and Advaita 
are but three phases or stages in a single development, of which the last-
named constitutes the goal. This is part and parcel of the still greater and 
more simple doctrine that the many and the One are the same Reality, 
perceived by the mind at different times and in different attitudes; or as 
Sri Ramakrishna expressed the same thing, "God is both with form and 
without form. And He is that which includes both form and formlessness." 
(Complete Works: 1: 4)

Vivekananda refused hierarchy in the paths of realization without 
labelling Janna or Bhakti as higher or lower. As he himself observed 
rightly, ‘Personal Gods will remain’ and ‘Prayers will also remain’ 
as ‘everything in the world that is relative’ will remain. (Complete 
works: 1:305). He rather gave a new understanding of the Jnana, 
that you are everything and everything is you. As he rightly said, 
“religion is made to stand on a better foundation. Therefore it is 
necessary, that we first know the Impersonal in order to know the 
personal”. (Complete works: 1: 305) Thus, he showed, Bhakti, 
dualism or personal God as a means to reach impersonal, particular 
to general.

Again, he also saved Bhakti from becoming ‘sentimental nonsense’. 
“By applying Sri Ramakrishna’s doctrine of Harmony (Samanvaya) 
Swamiji brought about an overall unification of Hinduism on the 
basis of the principle of unity in diversity”. (Pramanik Maitri Bera: 
350) 

With new scientific studies highlighting the importance of Bhakti 
in improving emotional intelligence, Swami Vivekananda can be 
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credited with bringing poetry and inspiration into religion. Surrender, 
devotion and love were three important aspects he reintroduced in 
modern times as he called Bhakti yoga “a genuine search after God 
(…) ending in love.” (Complete Works: 3: 27) In addition, he also 
called bhakti as a fulfilling means on its own: 

"Bhakti is greater than karma, greater than Yoga, because these are 
intended for an object in view, while Bhakti is its own fruition, its own 
means and its own” (Complete Works: 3: 27)

By emphasizing on having heart, Vivekananda, talking of 
‘potential divinity of man’ and looking for men (and women) with 
‘nerves of steel and muscles of iron,” never meant devotion to be 
weakness. While he didn’t want reasoning to make religion a dry 
knowledge, he equally made it a point not to make Bhakti irrational. 
“He gave the rationale of transcending reason in God-realisation, 
and proclaims religion to be the science of transcending the super-
conscious state, beyond reason; but asserts reason to be the guide to 
get there.” (Chatterjee: 73). Thus, with bhakti, jnana or karma, all that 
Vivekananda teaches is transcendence and a comprehensive view of 
human development. “Vivekananda’s quest for human development 
was not for human development per se, but to point to its potential 
as a spiritual practice that makes human beings realize that they are, 
in fact, not human being but divine beings.” (Tyagananda: 2014: 
220-224). In his jnana yoga lectures also, Swami Vivekananda rather 
talks about bhakti relating it to inspiration: 

An intellectual, heartless man never becomes an inspired man. It is always 
the heart that speaks in the man of love; it discovers a greater instrument 
than intellect can give you, the instrument of inspiration. (Complete 
Works: 1: 332)

While intellect has always been dominating the philosophical and 
scientific spheres, Swami Vivekananda’s resurrection of bhakti yoga 
widened the ambit of religion cherishing the diversity of paths. Thus, 
Is Jnana greater or Jnana, to sum up in Swami’s words,

There is a little difference in opinion between the teachers of knowledge 
and those of love, though both admit the power of Bhakti (…). To my 
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mind this is a distinction without much difference. In fact, Bhakti, when 
used as an instrument, really means a lower form of worship, and the 
higher form becomes inseparable from the lower form of realisation at a 
later stage. Each seems to lay a great stress upon his own peculiar method of 
worship, forgetting that with perfect love true knowledge is bound to come 
even unsought, and that from perfect knowledge true love is inseparable. 
(Complete: 3:28)

III

Unification in Contradiction

The researcher also argues that Bhakti and Vedanta or Jnana are not 
different paths to the same goal but rather contradiction in them 
is superficial. To Swami Vivekananda, Vedanta was oneness beyond 
‘the pair of the opposites’. “The fictitious differentiation between 
religion and the life of the world must vanish, for the Vedanta teaches 
oneness, one life throughout”. (Complete Works 5: 238)

Swam Vivekananda made Vedanta practical with emphasis on 
service and also made it poetic weaving it with love. However, analysers 
have scarcely gone deeper to trace the basis of Swami Vivekananda’s 
message of service and love along with Vedanta in Ramakrishna’s 
teachings. ‘Scholars mostly locate the source of Swamiji’s ideal of 
service everywhere except Sri Ramakrishna’. (Mitra 67). However, 
some have been right in understanding this correlation. As Ayon 
Maharaj observes ‘in his 1896 lectures on “Practical Vedānta,” 
Vivekananda derives an ethics of service and universal love not 
from traditional Advaita Vedānta but from the world-affirming 
panentheistic metaphysics taught by Sri Ramakrishna’. (Maharaj: 
2018: 2) “Vivekananda’s subtle hermeneutic strategy throughout 
these lectures is to employ traditional Advaitic concepts such as 
‘impersonality’ and ‘oneness’ but to reinterpret them from the 
metaphysical standpoint of Vijnna”. (Maharaj: 2018:5)

Ramakrishna rather moulded everything in the form of Bhakti. 
To him, personal or impersonal, Nitya or Lila, Bramhan and Shakti 
were rather manifestations of God. To him, formlessness was also a 
form of God. 
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“A man should reach the Nitya, the Absolute, by following the 
trail of the Lila, the Relative….different forms, and He sports in 
different ways… Nitya and the Lila are the two aspects of the same 
Reality.” (Gospel 394) “The Lila, or Sport, takes various forms, such 
as the Lila as God, the Lila as the deities, the Lila man Lila as the 
universe”. (Gospel 415). “If you accept the Nitya, you must accept 
the Lila, which is the process of negation and affirmation”. (Gospel 
516) Ramakrishna called the state of knowing duality of things as 
Vijnana. “The realization that God alone has become the universe 
and all living beings is Vijnana”. (Gospel 288)

Swami also advised all to see ‘God in everything’- in life and in 
death, in happiness and in misery, “the Lord is equally present”. 
(Complete Works: 2: 145-53)Vivekananda’s concept of ‘potential 
divinity of man’ was rather a unifying force in apparent contradiction. 
He rather saw unity in the pair of opposites, that’s why he said: 

“Many and the One are same reality perceived by the same mind at same 
times and in different attitudes” (Complete Works: 8: 184) 

Delving deeper into Vivekananda’s teachings, one can understand 
that he did not make a conscious attempt to employ the ‘hermeneutics 
of harmony’. He was not there to ‘synthesize’. On the contrary, he was 
helping others comprehend that contradictions were indeed unifying 
forces. Through his lectures on Bhakti Jnana, Karma or Vedanta, 
he showed how these paths had more resemblances than diversity. 
In his Jnana yoga series, he equally spoke on ‘Unity in Diversity’ or 
‘God in everything’. Any difference he labelled as of a ‘degree’ and 
not of a kind. “Life has its shadow, death. They must go together, 
because they are not contradictory, not two separate existences, but 
different manifestations of the same unit, life and death, sorrow and 
happiness, good and evil. The difference does not exist in kind, but 
only in degree. They differ from each other in degree of intensity.” 
(Complete Works: 2: 150)

Swami Vivekananda made ‘oneness of Vedanta’ as the basis to 
demonstrate unity in separations. Again, understanding Vivekananda 
cannot be confined to his teachings and works. Scholars have studied 
his teachings from different viewpoints, humanism, religion, yoga, 
socialism, mysticism, science, spiritualty, psychology philosophy 
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and metaphysics. His life is very example of his preaching as he has 
also been called ‘a living Vedanta’. (Chaturvedi: 2006). As Swami 
Sarvapriyananda observes, “The doctrine of the One and the many 
being the same reality is then, the philosophical core of the vast and 
varied treasury of Vivekananda’s teachings and, indeed, of his life. 
Sometimes, he is immersed in Nirvikalpa Samadhi , and again he 
works tirelessly for the welfare of humanity – the unifying theme in 
this life of polar extremes seems to be this doctrine.” (Sarvapriyananda: 
211) 

Taking these teachings a step ahead, Swami Vivekananda evolved 
the concept of oneness into ‘universal mind’ and ‘universal soul’. He 
would move from point to point with clinical precision, beginning 
with dualism and ending in nondualist ideals. “Let me first take up 
the dualists, and try to present to you their position with regard to 
the soul and its destiny; next, the system that contradicts them; and 
lastly, let us try to find the harmony which non-dualism will bring to 
us.” (Complete Works: 2: 221) 

Oneness is the underlying thing in the teachings of Sri Ramakrishna 
and Vivekananda, both. They can be called, inclusivists, pluralist 
or harmonizers, they addressed men and women not only in their 
own languages but also according to their inclinations and mindsets. 
And Bhakti played essential role as it opened more possibilities for 
maximum individuals to understand impersonal through personal. 
“In Ramakrishna’s life we find a synthesis of four yogas: karma, 
jnana, bhakti, and raja. Moreover, the philosophies of the three main 
schools of Vedanta -- dualism, qualified nondualism, and nondualism 
–- were harmonized in his teachings.” (Chetanananda: 10)

It goes without saying that the unification in to the contradiction 
comes through their own experiences. Ramakrishna’s unification 
of Bhakti with Vedanta is rooted into his experiments of God’s 
realization. Though their ways and methods were completely 
diverse, the essence of oneness was evident. Ramakrishna never 
wrote anything on his own and his experiences of God realization 
come to us from the secondary sources, from the recordings of his 
devotees. Though many scholars and analysers have scrutinized 
Ramakrishna’s teachings from different viewpoints casting doubts 
over his ‘trance’ and consolidating their claims with proofs, there 
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could be no invalidation of his experiences of God realization. 
Vivekananda, through his complete works, preferred to be more 
metaphysical than supernatural. Bhakti being the catalytic agent in 
this unification, the message of unity can act as the harbinger of 
harmony. “Ramakrishna’s claim of practical God-realisation through 
different religions is accepted as genuine by his followers. Having 
such belief can definitively infuse in them a tolerant attitude towards 
different religions. To that extent Ramakrishna’s religious experiences 
can certainly be a source for peaceful coexistence and interreligious 
harmony.” (Akram: 8: 151) 

Personification and Reversal of Roles 

Was Ramakrishna a Bhakta and Vivekananda a Vedantin? The 
researcher here argues that the master-disciple duo reversed and 
exchanged their roles unknowingly. Many scholars have analysed 
the manifest and latent Advaita in the teachings of Ramakrishna, 
while Vivekananda showed more and more surrender and dedication 
towards his master every time he spoke of him. 

“But not in your Vedantic sense” (Lex: 656/57) was the refrain 
with which Ramakrishna often chided agnostic and rational Naren. 
But this is what made matured Vivekananda who performed 
‘mother’s work’ at the behest of his master. As Ramakrishna said, 
“Once Mother Reality is understood, Veda, Vedanta remain far 
below.” (Lex 658) 

Bhakti or Vedatic features were more in being than becoming. 
Ramakrishna’s analogy of eating sugar than becoming sugar candy 
exemplifies it all. Sri Ramakrishna’s view was that you cannot limit 
God; you cannot say God is only this much and He cannot be 
otherwise. “Instead he says, begin your spiritual journey with dvaita 
(dualism) if you like and then gradually go towards non-dualism 
(Advaita).” (Muzumdar 6/7). “Sri Ramakrishna emphasizes unity 
upon which diversity is superimposed…so he defines knowledge 
in terms of unity than diversity.” (Bhattacharya 282/83) Different 
standpoints of Ramakrishna Vivekananda teachings have been 
analysed by scholars calling Harmonisers of Religions, Pluralist or 
Inclusivist. “Sri Ramakrishna belonged the School of Pluralism. 
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Whereas we see Swami Vivekananda oscillating between Pluralism 
and Inclusivism…” (Aleaz 234/35) 

Of course, there could be academic or philosophical analyses on 
this, Ramakrishna, instead of getting labelled as a Vedantin or a 
Bhakta, preferred to leave it to others. Nivedita reminiscences what 
Swamiji told her once, ‘In his own words, applied to his own Master, 
"He was contented simply to live that great life, and to leave it to 
others to find the explanation!” (Sister 23) After all he knew what he 
was more to do with what you are. “Everyone speaks of me according 
to his comprehension. Some say that I am simply a sādhu, a devotee 
of God.” (Gospel 650)

Though Ramakrishna was a Bhakta, he had a very critical mind. 
Among ‘the band of boys’, he choose Naren to ‘teach the world’. 
He could sense it right from the beginning how Naren remained 
unaffected by ‘worldliness’. Hiring the latent potential in Naren 
and entrusting him with the responsibility ‘to teach the world’ 
show that Ramakrishna had ability to think clinically and also had 
analyser’s mind like a Vedantin. Ramakrishna’s foresight, scientific 
and clinical attitude and analytical skills are evident all through in 
his explanations to the devotees. 

Swami Vivekananda, on the other hand, who seems more rational 
scholar and Jnani, accepted Ramakrishna as his Guru. To put it in 
his own words, “There are hundreds of thousands of teachers, but it 
is hard to find one disciple.” (Complete works: 8: 48). The swami 
can be called Bhakta as he showed the ‘attitude of Pupil’. In his 
one of the rare public addresses on his master, he summed it up all, 
“…This great teacher of the nineteenth century made no claim for 
himself. He left every religion undisturbed because he had realised 
that in reality they are all part and parcel of the one eternal religion.” 
(Complete Works:151)

Experience of the Total 

“Experience of the Total is possible but expression of the Total is not. 
Expression is always partial,” (Osho: 146/47) said Osho in response 
to the question whether which way is preferable, Jnana or Bhakti. 
Thus, Bhakti, Jnana or Vedanta can be just called expressions that 
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can help us experience the Total. Instead of advocating people ‘the 
path’, Ramakrishna Vivekananda rather left it to others to choose it as 
per one’s inclination and mould of mind. Ramakrishna Vivekananda 
said it all and yet remained silent when it came to expressing the 
Total. While experience of the total is a purely mystical, Bhakti can 
give any expression little more heart, even to Vedanta. As Swami 
Tyagananda puts it: 

“The roots of Vedanta are neither in books, nor in persons, nor in places. 
The roots of Vedanta are in the hearts of every one of us. If we can reach out 
and touch those roots, they will guide us upwards along the tree until we 
discover the fruit of knowledge in the palm of our hands.” (Tyagananda: 
2008) 

Bhakti could be the expression of the total, yet it can bring more 
heart. Bhakti or Vedanta, which is the way? After all, how can the 
partial know the Total? Therefore, to conclude, we can say: 
i)	R amakrishna and Vivekananda unified bhakti with Vedanta 

teachings helping others see oneness in ‘apparent contradictions’. 
ii)	 Inclusion of bhakti into their teachings shows that the path of 

love, devotion and surrender is a complete in itself to give the 
experience of total. Explaining the limitations of reasoning and 
scholarship in grasping the very essence of bhakti, they helped 
others comprehend the mysticism and metaphysics in this path. 

iii)	 Through unification of bhakti and Vedanta, Ramakrishna-
Vivekananda can be credited with giving heart to the religion, 
making it more poetic. 

Notes

	 1.	T his paper does not dwell on classical and scriptural bases of Bhakti, 
Jnana and Vedanta. It solely takes explanations of these terms by 
Sri Ramakrishna and Vivekananda as they appear in The Gospel of 
Sri Ramakrishna and The Complete Works of Swami Vivekananda 
respectively.

	 2.	R eligious pluralism is not used in the sense of academic discipline but 
more pointing out towards diversity in faith 

	 3.	T his is the phrase Vivekananda used many times in his addresses in the 
West. 
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	 4.	T hough this paper is a critical appraisal or not aimed at glorifying, a 
sense of hagiographical praise in the matters of Bhakti is natural. 
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Bhakti as New Religiosity and 
Awakening of the Other: A Reading of 
Sree Narayana Guru’s Views on Bhakti

K.J. Gasper

Abstract

In his philosophy of man, Sree Narayana Guru presents the idea of 
transcendence as the true nature of human existence. Religion as the 
means for self-realization, according to Guru, helps human existence 
to pay attention to the true nature of reality. In order to understand 
Guru’s views on self-realization of man we need to pay attention to a 
few reflections on the notion of religion as it is traditionally conceived 
and later reinterpreted by some of the thinkers of our time. In the 
philosophy of Sree Narayana Guru, as the result of self-realization 
human existence turns to the other as self of anukampa. The notion 
of anukampa can be explained in the light of the nirukthi of Karuna:

Kurvati atmanam adheenam 
Anayayiti karuna 

(since my self is for yours I have that oneness of feelings with you). 

In this sense we can see in the philosophy of Guru the idea of 
simultaneous experience of the self-realization and the awakening 
of the other that is expressed as the experience of Bhakti. According 
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to Guru, jivan mukta cannot ignore the face of the other. In the 
Advaitic milieu of self-realization the awakening of the other invites 
human existence to a new religious experience. Guru explains this 
experience in the following way: 

Aparanu vendi aharnisam prayatnam 
Kripanatha vittu cheyyunna kripalu… 

(A life that is filled with compassion which prompts it to dedicate itself 
continuously for the service of others is an ideal one). 

This is the revelation of the new religiosity which is nothing but 
bhakti in Guru’s philosophy. 

The new religiosity figured out from Sree Narayana Guru’s Advaitic 
visions calls for a new gaze at the social activities prevalent today 
gushes out from traditional religious feelings. The social expressions 
of traditional religious sentiments such as charitable works, the 
caring for the sick, merciful activities etc. demand a re-reading in 
the light of this thinking on religion. Religiosity is an opening up 
to the infinity rather than a question of mercy from the part of the 
ego. In the new religiosity, the traditional ego is no more there at 
the centre of a religious activity to take a decision for a merciful act. 
In traditional religions it is self ’s decision to maintain the relation 
with god of onto-theology and thereby with other human beings. In 
new religiosity as we figure out from Guru’s thinking the self does 
not take decision to maintain its relation with the other. Here even 
before it realizes its relation with the other, it is exposed to the other. 
This means that even before constituting itself as a conscious ego it 
is exposed to the other as a responsible self. This opening up to the 
other is the infinite experience. It is the new religiosity. A conscious 
ego is not figured out here. Religion is relationship between a self and 
its realization of the awakening of the other and this relationship is 
an experience of infinity. 

Prelude

This article is an attempt to study the contributions of Sree Narayana 
Guru, an A-dvatin and a monk and the religious and the social 
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reformer of Kerala (then Travancore) to the experience of Bhakti in 
the background of the socio-political experience of Renaissance in 
Kerala during the periods of the last part of the 18th century and 
the first half of the 19th century CE. This study focuses its attention 
on Sree Narayana Guru’s lived experience of Bhakti as new religiosity 
that is revealed in the efforts for the awakening of the other. It was 
a unique attempt in the milieu of Renaissance of Kerala because 
the philosophical insights of Guru had presented an original idea 
about the way in which human existence should be in an enlightened 
society. Guru’s ideas about the meaning of human existence had set a 
model of the co-existence of humans and their harmonious existence 
with all other beings in the universe for the pursuit of the experience 
of the fundamental meaning of life. Guru calls this experience 
bhakti. This insight of Guru inspired the movement of Renaissance 
in Kerala along with the contributions of others to set a society that is 
dissociated from all kinds of socio-political and religious oppressive 
structures those were in function in various epochs of the history of 
Kerala. 

Approaches in Scholarship of Guru 

Generally there are two models of study set by scholars and thinkers 
in the pursuit of the research about the contributions of Sree 
Narayana Guru to the Renaissance of Kerala. Guru is studied by a 
set of thinkers and historians as an Advaitic thinker who shares the 
tradition of Advaita School as it is formulated by Sree Sankaracharya, 
the greatest thinker of all the ages of India, a son of the land of Kerala, 
in the last decades of 8th century CE. They argue that Sree Narayana 
Guru interprets Advaita theory of Reality in his own style and 
model, but basically remained to be an ally to the Advaitic school of 
Adi Sankara. The other set of scholars studied the social activities of 
Guru and his participation in the mainstream notion of renaissance 
during his life time. In their opinion, Guru’s Advaitic views might 
have assisted him to formulate his practical interventions for the 
betterment of the lives of the oppressed section of the society in his 
life time. In this sense only Guru may be called as an interpreter of 
Advaita system for the people of his time. The latter set of scholars 
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does not understand Guru’s interpretation of Advaita as Practical 
Vedanta. It is in this academic context that this study enquires about 
the unique contributions of Sree Narayana Guru to the new insights 
about the experience of bhakti and thereby initiated and accelerated 
the marching of renaissance in Kerala as the sprouting of modernity 
in the socio-political and cultural lives of the people of this land. 

This article argues that Guru’s contributions to Kerala Renaissance 
must be studied in their deep-rooted connection between his 
interpretation of Advaita as practical Vedanta and his views about 
man as transcendence towards self-realization. This is bhakti in Guru’s 
view, which is basically nothing but the opening and awakening of 
the self towards the other. This study thus separates its focus from 
the general trend of the studying of Guru’s views as those of a social 
reformer and pays its attention on the unique Advaitic interpretation 
of Guru towards the restructuring of the socio-political and cultural 
scenario of Kerala during the first half of the 19th century CE.

Research Tool for the Study

In the development of the argument of this study it has adopted 
the phenomenological interpretations of Emmanuel Levinas, a 
contemporary French thinker, about the experience of alterity/
otherness in human existential context of life. His views about 
otherness is applied as a tool in this study to develop the theme of 
Guru’s insights about human existence, awakening of the other as 
religious experience and man as fundamentally a religious subject. 

Experience of Religion in Guru’s Perspective-An Overview

Generally, two things stand out with regards to the experience of 
religious phenomena in their traditional forms. They are first a 
human concern with a supernatural agency and then a life of human 
commitment issuing into some pervasive patterns of behavior. The 
supernatural reference as the defining element of religions is an 
object of worship and all religious thoughts, feelings and acts are 
supposed to issue from this worshipful object. As an indication of 
the absolute commitment to this worshipful object, a life of values is 
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expected by society from a religious person. It means that generally 
traditional view on religion focuses its attention on a transcendental 
Divine content at the centre of it. It proposes the theme of human 
contact with a transcendent Divine content. Guru’s philosophy of 
man supports the religious experience exposed in the field of human 
relation. 

In Guru’s view, if religion is relation of man with transcendence 
then it can be identified within the milieu of human social relations 
as well. This means that the transcendental realm of human relations 
is the new locus for religions. What is this transcendental realm of 
human relations? How is it accountable in the philosophical sense? 
Broadly speaking, in its traditional sense religion is the relation of 
human beings with a god. Through religious acts one expresses one’s 
relation with deity. This relation is mainly expressed through poojas, 
offering of valuable objects to the deity, ethical activities gush out 
from the devotion to God, etc. In par with the literal meaning of 
the word ‘religion’, the relation with the deity, in the new religiosity 
we highlight the self ’s relation with the other. In this relation the 
self is destabilized by the other. Here the self opens up to an infinite 
experience. This infinite experience is exposed in inter-human 
relations. In traditional religions the self is not destabilized by 
God. Quite often God gives stability to self. There the self takes the 
decision to maintain its relation with God; whereas in new religiosity 
the self does not take any conscious decisions to maintain its relation 
with the other. Though the self does not take any rational decision, 
still it wills and desires the other. Even before constituting itself as a 
conscious ego, self is exposed to the other as a responsible existence. 
As the responsible subject it is opened to the other. This is an opening 
to an infinite experience. It is the new religious experience. Generally 
speaking, in traditional religions, the self performs ethical activities in 
accordance with the theological doctrines and religious instructions. 
In all of them the central position of a conscious ego is pre-supposed. 

In his philosophical writings, Sree Narayana Guru discerns the 
transcendental nature of man. He places man at the centre of his 
Philosophy. In his conversation with Sahodaran Ayyappan, one 
of his disciples and a social reformer of Kerala Renaissance, one 
who initiated Panthi Bhojana, Guru states that “mathamethayalum 
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manushyan nannayal mathi”1. He had the vision about man that the 
notions of religion and God are meaningful only if it is connected 
to the transcendental milieu of man. In order to appreciate Guru’s 
views on man, it is important to analyse this idea in the light of his 
teachings on reality.

To Sree Narayana Guru the true nature of man as a religious 
subject is revealed in the experience of self-realization. He argues in 
the light of Advaita Darsana that man’s true nature of transcendence 
lies in his/her capacity for sublation from the vyavaharika satta to 
paramarthika satta of ultimate reality. According to Guru, self- 
realization is the experience by which man begins to see the world in 
which he/she is in the yogic perspective. In the experience of jivan 
mukta, the world and its reality is revealed to the inner eyes of human 
being. Advaita experience invites man to live the abhedha of beings. 
One realizes that ultimately reality is not two in nature, rather it is 
A-dvaita. The Advaitic view of life erases out all kinds differences in 
social and political fields of human life. 

Sree Narayana Guru has claimed in different occasions that he 
participates in the tradition of Advita system and his philosophical 
bend of mind is Advaitic in nature to interpret the nature of Reality 
and the world. But Guru’s time and Sree Sankara’s time were 
different in the social and political concerns of the people. Here one 
must remember that the traditions of thinking are to be interpreted 
within the background of the life times of a thinker in order to assess 
his/her priorities and styles in the determinations of the patterns of 
interpretations of the system in which he/she is participating. It is 
here that one has to explain the nature of philosophical views on 
man in the writings of Sree Narayana Guru.

To Sree Narayana Guru philosophical thinking on Reality is not 
static one. It is dynamic in nature2. Guru had the view that every 
philosophical enquiry is a participation in the continual flux of 
thinking that sprouts from the ancient origins and cannot be halted 
and contained fully by a particular interpretation of it by one’s own 
endeavors. We simply participate in the ancient flux of thinking as 
if participating in a symphony and contributing to its harmonious 
flowing to an end which revealed to us without any conscious effort 
from our part. In this sense Guru was participating in the Advaita 
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tradition by being a part in the socio-political and cultural milieu of 
his age.

Sree Narayana Guru interpreted Upanishadic mahavakyas in 
vernacular language of the masses. It was the symbolic protest against 
the special privilege of some castes enjoyed in that time in the caste 
system pertaining to the study of Vedas in Sanskrit language. He 
opened up the opportunities for common folk to realize the greatest 
teachings of Ancient India by interpreting them in the language of 
the masses of the time3. He invited them to realize the true nature in 
them. It was an invitation to critically realize one’s own true nature 
without depending on the age-old practices they had been taught 
hitherto to follow by the social, political and cultural systems of the 
age without questioning them. 

In order to appreciate the philosophical implications of Guru’s 
teachings and the interpretations of Advaita system in the socio-
political context of Kerala during 18th and 19th centuries, it is 
important to know the central teachings of Advaita Darsana. Advaita 
holds the metaphysical view of non-duality of ultimate Reality that 
is beyond the reach of any form of rational articulation. Upanisads 
in general call this non-dual Reality Brahman-Atman. Mahavakyas 
of Upanisads like ‘Aham Brahmasmi’ and ‘Tatavam Asi’ bring outthe 
implications involved in the realization of ultimate Reality4.

Generally speaking the Upanisadic philosophical concern is allied 
to the perennial question about the idea of ‘self ’ of human existence. 
According to Advaitic thinking, ‘self ’ is not my body, not my sense 
organs nor motor organs, not my intellect, or will, etc and it is also 
dissociated from the idea that ‘I’ possess my ‘self ’ as mine. After 
retrieving all possessions those are attached to the idea of ‘mine-
ness’, the ‘remainder’ is explained by Advaita system as Ultimate. 
Sree Narayana Guru in par with the Advaitic interpretation of the 
experience of ‘remainder’ exposes the true nature of human self as 
great ‘Other’. In his view, ‘self ’ is beyond the stula, sukshma and 
karana forms of experience and it remains as Alterity to jagrat, 
svapna, sushupti and turiya avasthas of human existence.5

Epistemological elaborations concerning the experience of 
ultimate self is one of the thrust areas of Advaita system. According 
to Guru, empirical knowledge in its wider array of meanings that 
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arises from the avasthas of human existence fails to incarcerate the 
self in its true nature. Guru invited all sections of people in society 
irrespective of the differences of color, occupation, inheritance etc. to 
realize the true self that we all really are. 

Anukampa - The Centre of Human Existence as Religious 
Subject

According to Sree Narayana Guru, anukampa is the essence of 
human transcendence. The notion of anukampa should not be 
confused with the sympathetic attitude of a person towards others 
in their grief and sorrows. Rather, according to Guru, anukampa as 
the centre of human existence is the expression of self-realization 
of a human person as the Advaitic ultimate truth. In Atmopadesa 
satakam, one of the classical texts of Sree Narayana Guru, he writes: 

“Avan-ivan-ennu-ariyunnathokke-orthal- 
Avaniyil-aadimamayoru-aatma-roopam 
Avanavan-atma sukhathinay-aacharikku- 
Nnava- aparannu-sukhathinay – varenam”6

In these great verses Guru highlights the truth that those who 
strive for aatma sukham in turn in their lives strive for the comfort 
of others as well because there is no difference between one’s own life 
and the life of others in Advaitic Darsana. It is this Advaitic sense of 
human existence that is expressed by the notion of anukampa7. 

To Guru anukampa is the essence of religion also. He argues 
that religions are opinions of great souls about the ways of human 
existence in accordance with the needs of the time. Though there are 
cultural differences in the expressions of great souls about the search 
for the ultimate truth, according to Guru they all aim one and the 
same truth that is nothing but the transcendental essence of man. 
He compares the lessons of religions with the application of ladder 
for climbing to the heights of one’s aims8. Ladder is only a means for 
attaining the aim. In the same way religions are also means for the 
attainment of ultimate truth in life. According to Guru, the ultimate 
truth is the self-realization of man. This study argues that religion 
is viewed by Guru not simply as a private relation of man with the 
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transcendental experience of a god who remains elsewhere, rather it 
is realized as the Anukampa for the other whose life is recognized as 
the locus for the revelation of the Divine. 

In the philosophy of Sree Narayana Guru, as the result of self- 
realization human existence turns to the other as self of anukampa. 
The notion of anukampa can be explained in the light of the nirukthi 
of Karuna:

Kurvati atmanam adheenam 
Anayayiti karuna9 

(since my self is for yours, I have that oneness of feelings with you). 

In this sense we can see in the philosophy of Guru the idea of 
simultaneous experience of the self-realization and the awakening 
of the other. According to Guru, jivan mukta cannot ignore the face 
of the other. In the Advaitic milieu of self-realization the awakening 
of the other invites human existence to a new religious experience. 
Guru explains this experience in the following way: 

Aparanu vendi aharnisam prayatnam 
Kripanatha vittu cheyyunna kripalu…10

(A life that is filled with compassion which prompts it to dedicate itself 
continuously for the service of others is an ideal one). 

This is the revelation of the new religiosity which is nothing but 
bhakti in Guru’s philosophy. 

Bhakti as the Socio-Political Expression of Religious Subject 

In Sree Narayana’s view man as the religious subject transcends all 
the differences of human existence. It is based on this view that Guru 
had developed his protest against the jati structure. In his work ‘Jati 
Nirnayam’ in the first two stanzas itself Guru presents his views on 
jati. The first stanza is written in Sanskrit:

Manushyanam manushyatvam 
Jatir gotvam gavam yatham 
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Na brahmanadirasayivam 
Ha! Tatvam vethi ko pi na 11

(As cowness to cow, humanity is the jati for humans. In this truth, there 
is no difference as Brahmanan, etc. Alas! No one knows this theoretical 
truth). 

In the second stanza of the work, he writes in Malayalam that:

Oru jati oru matham oru daivam manushyanu 
Oru yoniyoraakaramoru bhedhavumillathil

(There is only one caste, one religion and one god for man. There is only 
one origin and one structure and there are no differences in this truth)12.

In these two stanzas guru makes it clear that the idea of differences 
in the name of jati structure is the result of a baseless thinking in 
man. There is no rational basis for making differences among men 
because the universal nature of man is one and the same as in the case 
of the jati of cow for which the cowness is the universal nature. Guru 
makes this view clear further in his work ‘Jati Lakshanam’. In the first 
stanza of this work Guru writes:

Punarnnu perumellamorinamam punarathathu 
Inamallinamamingorinayarnnothu kanmathum

(Those who are embracing each other and conceiving are one species and 
those who do not embrace but grow as species are different from man 
as species. Those who conjugally join remain to be separate species)13. 

Guru’s view on man as a species is scientific in nature. He develops 
his idea of the universal nature of man in the light of the biological 
science about man. According to him, man is distinguished as a 
species in accordance with some common biological properties shared 
by every member of this species. He strongly asserted that the views 
and opinions about jati structure as the basis for differences in man is 
a malicious device invented by men who looked for the gratification 
of their own vested interests by grabbing power and wealth. He 
argues that no ancient texts of Indian traditions had supported jati 
structure as it was practiced in post Vedic period of India. He had the 
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opinion that those who supported jati structure had misinterpreted 
ancient texts for the attainment of the selfish motives for which they 
made plans and strategies in society. He criticizes Sree Sankara for 
his passive silences and for asserting the rationale for jati structure 
in the society of his times. Though Guru is participating in the great 
tradition of Advaita, he does not share Sree Sankara’s views on jati 
structure. 

Guru’s disagreements with Sree Sankara’s views on jati structure 
were made clear in his conversations with Gandhi while the latter 
visited Guru in Siva Giri while visiting the participants of Vaikkom 
Satygraham. On another occasion in a conversation with one of 
his disciples Guru criticized Gandhis views on varna and ashrama 
and dharma14. Guru argues that the notion of varna is a baseless 
idea in relation to the true nature man. It is in this conversation 
that Guru presented his ideas about the true nature of man. Guru 
criticizes Gandhi’s views on the stratifications of society on the basis 
of occupation. The hereditary nature of occupation, according to 
Guru leads to discouraging people to aspire for greater possibilities 
of human life. It is here that we have to see Guru’s vision about man. 
According to him, as a member in the species of human being, with 
different capabilities, each man is transcending for greater possibilities 
in one’s life time. It is true that man shares with other human beings 
the universal nature of humanness. At the same time, each human 
being is unique in the pursuit of one’s own capabilities to its greater 
aims. Guru by pointing out the transcendental dimension of man 
criticizes the idea of jati structure on the basis of occupation. In his 
view, man as a species had common properties sharing with other 
fellow beings, but as each member in human species is unique with 
its transcendental capacities one seeks out for one’s own future plans.

On May 15, 1921, under the leadership of Sahodaran Ayyappan 
the annual meeting of Samastha Kerala Sahodara Sangham was 
conducted in Aluva Advaita Ashram with the blessings of the Guru. 
On the request of Ayyappan Guru gave a message to the meeting. 
In this message Guru wrote: “religion, attire and language of human 
beings may vary from each other; but as their jati is one, there is nothing 
erroneous in their table fellowship and marriage with each other”15. It 
was also a response of Guru to the atrocities of the supporters of Jati 



	 Bhakti as New Religiosity	 119

done against the movement of Sahodaran Ayyappan who worked 
for the eradication of jati structure from this land by his progressive 
movement of table fellowship. In 1920 August 30, in his 64th birth 
anniversary Guru declared the following message: “one caste, one 
religion, one god for human beings”16. In 1916 May 28, as a message 
to the readers of the magazine Prabuddha Keralam, Guru declared 
that he does not belong to any particular caste or religion17. In 1916 July 
16, Deshabhimani published a speech of Guru that he delivered on 
a private occasion in Quilon where he was inaugurating the bulding 
construction of Pattathanath Achuthan Mesthri. In this speech Guru 
solemnly declared that he had disowned all personal feelings for any 
of particular religion and caste of this land. He does not belong to any 
particular religion or caste18. In Aruvippuram temple Guru wrote that:

Jatibhedam mathadhwesha- 
Methumillathe sarvarum 
Sodharatthwena vazhunna 
Mathruka sthanamanithu19

All these comments and teachings of Guru show his views on 
jati structure of Kerala. His vision about man and about the human 
species shed light to analyse his political and social ideas which had 
contributed to the development of the renaissance of Kerala.

Sree Narayana Guru’s views on social life and political thinking 
sprout from his Advaitic vision of Reality. Advaitic view of satta 
traya-pratibhasika, vyavaharika and paramarthika is considered as the 
source of the concept of maya darsana of the system. With reference 
to the realization of paramarthika satta of existence, vyavaharika 
remains maya. This does not mean that the self-realization denies the 
significance of vyaharika satta. Human body, social life and political 
view as world remain the same for the Advaitin. Self-realization is a 
liberative means for man to reinterpret the life-context within which 
one is experiencing the depth of existence. In this sense, Advaita is 
an invitation to realise the depth of human existence. It is in the 
light of this Advaitic vision that we have to understand the social and 
political views of Sree Narayan Guru. In this position of Advaita, we 
see Guru is incorporating his views on bhakti.
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The concepts of social and political are applied in this study, both 
at micro and macro levels. Social and political contexts of human 
existence include the spatio-temporal experience of the concepts such 
as the participation in the function of public sphere, idea of progress, 
the role of education in the formation of the notion of development, 
rights and duties of human persons as citizens in a state and the 
freedom of life in democracy. Sree Narayana Guru’s views on social 
and political life of man are based on his philosophy of man as the 
one who realized the depth of one’s existence. It is only in the light of 
the experience of self-realization that we can properly analyse Guru’s 
interventions in the social life of Kerala in his life time.

In response to the fraternal compulsion of Dr Palppu, Guru agrees 
to be the leader of Sree Narayana Dharma Paipalana Yogam, a social 
organization that had influenced the social life of Kerala from its 
inception to the onward course of history of this land. Guru had a 
clear vision about the aims and function of this social organization in 
the formation of the social life of Kerala.20 Though there were attempts 
from the members of the Yogam to label it as the social organization 
exclusively for the welfare of Ezhava community of people, Guru 
made it clear that it was formed for the welfare of all the sections 
of the people of this land irrespective of the differences of religion, 
faith, and language. Guru expressed his displeasure in the attempts 
of Yogam to reduce its status to be a community organization. On 
May 9, 1927, Guru gave the message on the anniversary of Yogam 
conducted in Pallathruthy. This message clearly expresses Guru’s 
universal vision about Yogam.21 His letter to Dr Palppu in 1916 
shows his disagreements with the sectarian parochial views of the 
leaders of Yogam about the aims of SNDP prove his social and 
political vision about man.22

As response to the need of the age Guru erected and consecrated 
many temples with the Pratishta of various sacred idols and symbols 
for worship. By placing lighted lamp, mirror, plates encrypted with 
slokas and sacred idols as the symbols for worship Guru was trying 
to reinterpret the meaning of worship to the people of his time23. 
According to his view, worship leads man to the self- realization of 
one’s own existence. In his opinion, temples as public space give 
opportunities for everyone to inter act with each other to formulate 
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the social space for the development of human life. Guru’s views on 
social life sprouts from his vision of worship and self- realization.

In the biography of Guru we see that in the later period of his 
life he was reluctant to erect new temples for worship in response 
to the urge of people to establish the place of adoration to cater 
their spiritual needs.24 It is stated in his biographical sketches that 
Guru encouraged people to establish schools instead of temples for 
the spread of universal education to people. To him education and 
worship of deities were the two sides of the same coin. In his view 
real worship should be reflected on the day today lives of people. 
Hence, he invited all sections of people to this message of universal 
education and cleanliness in his exhortations. His view on wealth 
is linked to his visions about society. In Quilon, a trade fare was 
conducted as part of the anniversary of SNDPY according to the 
directions of Guru25. This was the first of the sort in this land. It 
was an invitation to all sections of the society to be a part of the 
public space where everyone has one’s own voice to express about 
one’s life. The interaction of people in a public space erases out social 
demarcations of jati, colour, race and language. He imagined a social 
space where man realizes his/her true reality of existence. Guru’s 
creative vision about man is the basis of the modern notion of citizen 
in the history of renaissance of Kerala. 

Conclusions

The new religiosity as Bhakti figured out from Sree Narayana Guru’s 
Advaitic visions calls for a new gaze at the social activities prevalent 
today gushes out from traditional religious feelings. The social 
expressions of traditional religious sentiments such as charitable 
works, the caring for the sick, merciful activities etc. demand a re-
reading in the light of this thinking on religion. Religiosity is an 
opening up to the infinity rather than a question of mercy from the 
part of the ego. In the new religiosity the traditional ego is no more 
there at the centre of a religious activity to take a decision for a merciful 
act. In traditional religions it is self ’s decision to maintain the relation 
with god of onto-theology and thereby with other human beings. In 
new religiosity as we figure out from Guru’s thinking the self does 
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not take decision to maintain its relation with the other. Here even 
before it realizes its relation with the other, it is exposed to the other. 
This means that even before constituting itself as a conscious ego it 
is exposed to the other as a responsible self. This opening up to the 
other is the infinite experience. It is the new religiosity. And this is 
the experience of Bhakti. A conscious ego is not figured out here. 
Religion and Bhakti are relationship between a self and its realization 
of the awakening of the other and this relationship is an experience 
of infinity. We, therefore, deduce the sites of inter-human relations 
as religious field that is revealed as the milieu of bhakti. It is a break 
with the traditional meaning of religion and bhakti. 
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Bhakti and its Echoes in  
21st Century India

Vaibhav Sharma 

Introduction

The large section of human society living in a modern contemporary 
world is characterized very much by stress and chaotic mind order. 
In such times, the human pain and suffering seem to be endless. 
However, the seers and sages in India like Buddha, Mahavira, and 
Sankaracharya have tried to find the answers to the causes of such 
problems faced by human beings since the beginning of time. 
However, none of the philosophies propagated by them seems 
to completely overwhelm the human intellect and fully satisfy 
its curiosity. As it is rightly said that human intellect has its own 
limitations. However, there is no denying of the fact that there have 
been constant evolutions and progressiveness in Indian intellectual 
history. 

In the course of Indian intellectual history, there have been many 
periods that have had witnessed numerous radical changes when 
the rigidity of thought patterns and social structures have hindered 
the evolutionary process of thinking and contemplating. One such 

* Presently enrolled as a student of M.Phil I in the Center of German 
Studies, School of Languages, Literature and Cultural Studies (C.G.S./ 
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juncture in the Indian Intellectual history has been the Bhakti 
movement. 

The Bhakti movement and its impact on the various spheres of 
human life will be the object of study in this paper. Moreover, the 
paper will also focus briefly on the factors which eventually led to the 
Bhakti movement.

With reference to that, the paper is an attempt to deconstruct 
the idea and conception of Bhakti and its movement in Indian 
intellectual history and the relation of the bhakta towards the deity 
or the Supreme which may also be referred as “Absolute”.

Further, the paper explores not only the various paradigms 
involved in the evolution of the Bhakti movement and its various 
layers of thoughts in contemporary times but the response, as well as 
the reactions of other cults to the movement also. Thereby, exploring 
the echoes of the movement in present India, where it is marked 
by the composite culture and hybridity. At the same time, one may 
also witness how the market makes monetary benefit out the Bhakti 
emotions of the masses by commercializing the religion.

Supreme Being: Timeless Absolute and its Conception

Before one indulges in the realm of Bhakti, one must be very clear 
about who or what is that entity to whom the bhakta is worshiping 
or bowing to. In other words, one may also conceptualize this as to 
what entity is the bhakta offering his bhakti. In Indian philosophical 
discussions, it often referred to as the “Timeless Absolute”.

The Dictionary of philosophy describes the word ‘absolute’ to 
be something that is “the solitary, uniquely unconditioned, utterly 
independent, and ultimately all-encompassing spiritual being that 
comprises all of reality”.1 Following this statement, a further question 
arises that what is “reality”. The inquisitive human mind driven by 
intellect immediately pops up with the question that everything that 
one sees from his eyes is real; every sound that the ears hear is real. 
That is to say, everything and anything that one feels through his 
senses is real. But can that be counted as the “Timeless Absolute”? 

For example, the leaves on a tree which are visible to one’s eye 
will not exist after a few days. The people around will eventually 
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die one day. Likewise, even the mammoth mountains which one 
sees today will wither after a million years. Hence, all these things 
or objects which may seem real to human senses, which one may 
refer to as the ‘world’, will eventually wither one day. But once they 
wither, what do they eventually turn into? Everything that withers 
eventually goes and merges in the soil on the ground. So, everything 
one sees around with the naked eyes calling it as ‘world’ has been 
made from something and finally perishes into something. One 
may deduce from this that everything in this world, including the 
world itself, is perishable, and none of the things carry the nature 
of permanence, and everything has a nature of impermanence. This 
very nature of impermanence is termed as “anitya” in Sanskrit and 
“anicca” in Buddhist traditions.

Going by that, one may infer that there is a constant underlying 
process going on and on and on. The process by which things are 
constructed and finally destroyed. So, there is, for sure, a constant 
process of construction and destruction. But it leads to another 
question that if there is a process, then is there someone who is 
running this process? Is there a doer? Or is this process running 
automatically on its own? The Human mind does quite readily tend 
to believe in the principle of causality according to which if there is 
an effect, then there must definitely be a cause for it. Following the 
principle of causality, one may go back to the origins of the universe, 
and the individual will eventually be left answerless. Because, if the 
creation of the universe is an effect, then what was its cause? This 
leads to much more prominent and complex questions like why the 
Universe was created. And if we are the inhabitants of this Universe 
on a tiny planet called Earth, then what is the purpose of our being, 
or in other words, what is the Purpose of Life? Are the processes of 
Life such as birth and death in the control of an individual, or are 
they completely random, or is there someone who is controlling all 
these processes?

The modern-day scientists have tried to answer this question with 
the help of many perplexing theories like the “The Big Bang Theory” 
in the context of the birth of the Universe. But it certainly does not 
lead us to that entity, which is controlling all these processes.

Is it a person who is sitting behind the clouds up in the sky that 
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is controlling all this, or is it some unknown hidden force or energy 
which many spiritual schools of thought refer to as cosmic energy? 

(For further inquiry, this ‘Unknown’ will be referred to as ‘x’ for 
the convenience of the discussion through the course of this paper.)

Now, if this x is a specific entity (a person behind the clouds or 
some energy), then it must have some characteristics. However, one 
thing is for sure that the cognitive capabilities of the human race are 
yet not evolved to a level where it can find the characteristics of x with 
its senses, i.e., one cannot see it from naked eyes or feel it by hands or 
smell it. Hence, it is referred to as formless, shapeless, colorless, and 
odorless and is termed as “Nirguna,” which simply means “one with 
no features or attributes”. And for the ease of human cognizance 
even if we allot certain features to it in the form of some idol, then 
this school of thought is called “Saguna”.

Under the “Saguna” school of thought, the idol is merely a 
physical embodiment of the x. This is done for the mere convenience 
of human cognizance in the form of idol worship.

However, the fundamental questions remain the same, whether 
this so-called x actually exists or not? 

The two schools of thought, namely “Nirguna” and “Saguna” are 
just two assumptions once one agrees on the existence of x. If one 
completely denies the existence of this x, then it tends to follow the 
‘nastik’ school of thought. 

After the agreement on the existence of x, it leads to other 
paradigms, such as the relation of humans and other beings with 
the so-called x. The relation between x and the humans has been the 
object of inquiry in the Vedanta Philosophy of Dvaitam, Vashisth 
Advaitam, and Advaitam.

With Vedanta Philosophy, one may have an insight into the 
complexity of the conception of the “Absolute”. Radhakrishnan, 
an Indian Philosopher, tries to define the Absolute by saying, “We 
have the universe with its distinctions. It is not self-sufficient. It rests on 
something else, and that is the Absolute […] we know that the empirical 
world rests on the Absolute, but the how of it is beyond our knowledge.”2 

Thus, it becomes clear that through our sense perception, it is 
next to impossible to explore the so-called “Timeless Absolute”. One 
may need some tool that should be able to transcend the physical 
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limitations of an individual to know the ‘Absolute’. The conception 
of Bhakti in Indian tradition serves the purpose of this particular tool 
with which one may gain access to the very “Absolute”.

Conception of Bhakti

Meaning

Bhakti has always been the crucial element in the entire course of 
the history of India. In contemporary India, the word “bhakti” is 
understood by the common masses as an equivalent to blind and 
unquestionable faith and superstition involving an intense emotion 
of attachment and devotion of the devotee lacking a critical approach 
towards his or her deity. However, this approach towards the word 
‘bhakti’ has been challenged by scholar Prentiss as he mentions that 
“bhakti is not to be understood as uncritical emotion but as committed 
engagement. Bhakti as a religious perspective encourages a critical stance, 
a distance not usually associated with the bonds of emotion.”3 Thereby 
making it clear that bhakti does not merely mean blind devotion or 
faith. 

Further, a famous columnist and professor of media studies at 
the University of San Francisco warn in one of his articles against 
the way the word ‘bhakt’ is used as an insult during many informal 
political discourses. 

The ease with which the word bhakt is being hurled around like an insult 
these days should be a warning to us about how much our imagination has 
been colonised, and how far we have come from our deeply life-affirming 
and non-violent sensibilities. Bhakti, after all, is not some “trait” of Indian 
culture that needs to be protected and fought over […] is the very core of 
what it means to be human, what it means to live, and more precisely, what 
it means to live for love in the face of terrible political, economic, and social 
challenges too.4

Hence, one must be very cautious while using such terminologies, 
especially in an informal context whereby the entire discourse around 
that specific word is altered and reduced to something that can be the 
cause of insult.
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Originally the word ‘bhakti’ is derived from the root “bhaj”, 
which in Sanskrit means to serve, to adore,5 or to share, to belong 
to.6 Moreover, it is claimed by Rukmani, a renowned scholar of the 
Bhakti movement, that this word finds its usage in the texts as early 
as Rigveda. The etymology of this word suggests that bhakti can take 
many forms - from motherly affection to romantic love to friendship to 
servitude.7

Apart from that, it is worth mentioning that the Hindu intellectual 
tradition never focused on one single fixed form of worship to the 
Supreme. Each individual may have a unique way of worshipping. 

[…] there are several ways in which you might show your devotion to god. 
You can consider god to be the omniscient master of the universe and develop 
a sense of servitude. You may consider god to be a good friend and cultivate 
a sentiment of friendship towards her. You could consider god to be your 
child and develop a feeling of motherly affection. You might consider god to 
be your lover and cultivate romantic love for him. I daresay that one of the 
methods could also be that you consider god to be non-existent and develop 
a sense of detachment - neither love nor hatred - towards the notion of a 
Supreme Being.8

Hence, there is no pre-laid path that can be used to get connected 
with the Supreme. Each individual is free to explore his or her path. 
Furthermore, Bhakti can manifest itself in many forms, and none of 
the forms can be termed as more sacred from the other. 

Origins of Bhakti

The entire period from the early seventh or eighth century till the late 
sixteenth century in the history of India is regarded to be engulfed 
with the Bhakti Movement. It is said to have its genesis in South 
India, the modern-day Tamil Nadu and Kerela. The Movement was 
begun by Saiva Nayanars and the Vaishnava Alvars, who lived during 
the early phase of the Bhakti Movement.

It can be concluded that the era regarded as Bhakti movement 
by Western scholars was indeed a time when Hinduism as a religion 
started to develop a very rigid religious and social structure. The 
rigidity lay in the Brahmanical hegemony over the knowledge 
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and also over the language that was used for the transmission of 
knowledge, i.e., “Sanskrit.” 

Sanskrit has been the language of the Shastras in India, and 
only the upper caste Brahmins were allowed to study the Sanskrit 
language. As a result, only Brahmins had access to the knowledge 
found in Shastras. It is majorly because of this knowledge of Shastras 
it was believed that only Brahmins knew the so-called “Truth”, which 
was above all belief systems and human intellect. This exclusive 
access or monopoly over Shastras and knowledge of the “Truth” lead 
Brahmins to a dominant position in the society as now they had 
something which was not available for the masses. Hence, it leads to 
a kind of inequality within society. Over the years, this gap between 
the ‘Haves’ and ‘Have-Nots’ kept widening and ultimately lead to 
a point where the Haves in this regard had a power hegemony over 
the Have Nots, and they started to mould the social structures of the 
society in their interest.

Subsequently, this hegemony was questioned by the sages of 
the Bhakti movement. Thus, the poetry of the Bhakti movement 
emphasized upon the question of whether it is necessary to have 
the knowledge of Sanskrit and Shastras in order to pray to God. 
Will God be more merciful and generous towards the people who 
have excellent command over the Vedas? Does God belong only to 
those who come from the upper caste, and who may also happen 
to be economically well off to perform expensive rites and rituals 
in the temples? Does God differentiate between learned and non-
learned people? Alternatively, on the contrary, all are equal, be it 
Brahmin or be it Shudra in the eyes of the Supreme, and it is more 
than enough to simply worship Him with just sincere devotion and 
wholeheartedness keeping all the rituals and rites aside.

These, thus, prepared the ground for the reformation against 
the hegemony of the Brahmins, rigid caste-ridden social structures, 
the complexity of rites and rituals. Subsequently, these ideas of 
brotherhood, fraternity, and equality were propagated mainly by 
Saiva Nayanars and the Vaishnava Alvars in South India during the 
6th-7th century. 

Later, these ideas were spread in other parts of the country, 
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especially in the north by other saints. These saints and seers regarded 
singing and dancing as methods of inducing a state of ecstasy, which 
brought one nearer to the realization of God.

However, one must remain cautious of the fact that the sages 
themselves never questioned the Hinduism or the wisdom of 
Sanatana Dharma. Bhakti was always there in Indian tradition, 
and these sages only brought the concept of the Bhakti outside the 
premises of the temples where the entry of people from lower classes 
was prohibited up to a great extent. They brought the concept of 
Bhakti among the masses and used the vernacular language to do 
so instead of the Sanskrit. Moreover, not all the poets of the Bhakti 
movement were a wandering minstrel as they came from various 
classes of the society with different preoccupations.9 They never had the 
intention of being a rebel against the religion or society, and none 
of them ever claimed to be a social reformer. Their intention was 
purely based on the idea of the betterment of the society around 
them in different ways. Hence, it eventually paved the way for more 
inclusiveness and equity in society, and that is merely a byproduct and 
not the fundamental intention of bhakti.10

These ideas are also propounded by Krishna Sharma, a theorist of 
the Bhakti movement, and he claims that the Bhakti movement was 
not unified or homogenous as such. The term “Bhakti movement” 
encompasses numerous religious movements and each had its own 
distinctive features and ethos. Some of them were even antithetical to one 
another, notwithstanding their common denominator, bhakti.11

Bhakti Ideas Leading to Socio-Political Oneness

Interestingly, one must take account of the way the ideas were 
spread in those days, unlike contemporary times, where the internet 
and telecommunication play a vital role in spreading ideas and 
information.

The saints and seers used to travel long distances from one place 
to another and used to sing and dance. This very act of singing and 
dancing, especially within the realms of bhakti, has a very strong and 
profound effect on its audience.
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“In the past music was presented in temples. However, if one has bhakti and 
sings with devotion, one can convert the place where one sings into a temple, 
for music based on bhakti can transform even an ordinary place to a temple. 
Such is the power of devotional music. When we get together as a group and 
sing devotional songs, differences among us are forgotten and our ego takes 
a backseat.”12

Moreover, it is to be noted that different sages used to visit 
various cities, and as a result, the population of these places used 
to get influenced by the ideas propagated by the different sages at 
different times. Such circumstances led the society to a point where 
no single sage is supposed to have more influence than the other, and 
the people of these places began to have largely an equal regard for 
all the saints. From this, it can be concluded that this could be one 
of the primary reasons due to which the people hardly developed any 
form of rigidity towards any specific religious sect or saint. Moreover, 
it resulted in flexibility and open-mindedness of the masses towards 
different forms of Gods, their methods of offering prayers, and their 
philosophical ideas.

This non-rigidity, accompanied by the tendency of being flexible 
and open to different forms of ideas, became one of the major 
defining characters of Indians and the Indianness. This became later 
more apparent when the country had to face political and religious 
attacks by many foreign powers. 

Upon their arrival, most of these foreign powers somehow just got 
amalgamated in the already existing and thriving schools of thought. 
Furthermore, not only in terms of philosophical ideas but in terms 
of linguistic diversity as well, one needs to take into account that 
when these sages traveled to different places, they also carried their 
language to these places and their native languages eventually got 
mixed up into the local language of that place. In India, thus, one 
never had the concept of multi-lingual as we did not have a concept 
of monolingual right from the early ages of civilization, says poet and 
critic K. Satchidanandan in his address during a symposium. He 
further states:

“The term multilingual belongs to the orientalists and colonialists. Diversity 
of languages was a natural extension of the diversity of the places. Poets in 
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early times were expected to travel and know many languages. Our history 
cites many litterateurs who wrote in different languages such as 12th-
century poet Kshmendra, Amir Khusrau, Meera Bai, Premchand, Jayanta 
Mahapatra, Mulkraj Anand, U.R. Ananthamurthy and Girish Karnad, to 
name a few. Hybridity has been part of the Indian culture […]”13

Hence, it led to religious, linguistic, and ethnic hybridity. One 
may conclude that the present composite culture of India of which 
the Indians are very proud of, seems to have its roots somewhere in 
the Bhakti movement only. 

Moreover, after the nation got independence, the leaders of 
the nation undertook deliberate efforts in order to preserve the 
compositeness of the culture in the country. This hybridity can 
also be felt in contemporary India, such as in cuisine, architecture, 
fashion industry, and film/advertisement industry are few to name 
among the many.

Echoes of Hybridity and Compositeness across the History 
of India

One of the most contemporary among the innumerous instances 
which showcase the infusion of several cultures, forming one 
culture, could be the famous advertisement commercial released 
by a renowned detergent firm “Surf Excel”.  Whereby the Holi 
festival is showcased in which a Hindu girl plays a little trick in her 
neighborhood so that she may drop her friend, a Muslim boy, on a 
kids’ bicycle to a mosque to offer namaz without being colored due 
to ongoing Holi festival. Upon his arrival at the mosque, the Muslim 
boy looks back from the stairs at the entrance of the mosque and says 
he will soon be back after Namaaz. To this, the girl replies, “After 
that, you will be colored.”14

Besides many controversies surrounding the advertisement, one 
must take into consideration that the advertisement does touch the 
sensitive nerve of the ordinary viewer and makes him emotional. 
These sensitivities and emotions establish the fact that there is an 
undercurrent of undeniable communal harmony in India, where 
one does respect the faith of the other community. This respect and 
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tolerance towards the other have its roots somewhere in the Bhakti 
movement. 

Concerning the Holi festival, it is worth mentioning the verse 
of a great Sufi Saint “Baba Bulleh Shah,” where he brings both the 
cultures, namely Hindu and Muslim, together under one umbrella 
syncing one with the other.  

“होरी खेलूंगी कह कर बिस्मिल्लाह
नाम नबी की रतन चढी, बूँद पडी इल्लल्लाह
रंग-रंगीली उही खिलावे, जो सखी होवे फ़ना-फी-अल्लाह
होरी खलेूंगी कह कर बिस्मिल्लाह
अलस्तु बिरब्बिकुम पीतम बोले, सभ सखियाँ ने घूघंट खोले
क़ाल ूबला ही यूँ कर बोले, ला-इलाहा-इल्लल्लाह
होरी खलेूंगी कह कर बिस्मिल्लाह।”

-बलु्लेशाह 15

This poetry of Baba Bulleh Shah is a symbol of enormous infusion 
of one culture into other up to an extent where both become 
inseparable and indistinguishable.

Apart from the above examples, one may experience the 
compositeness of the Indian culture even in day-to-day lives of 
the common masses of the nation. One such example is of Sheikh 
Jahangir, a resident of West Bengal, who celebrates Durga Puja with 
great fervour.

Jahangir points to a small eatery[…]. He says, with evident pride, that 
this Muslim eatery usually serves beef, but stops doing so in the run-up to 
Durga Puja, only resuming after the idol’s immersion (the sale of beef is 
not prohibited in West Bengal). “It’s about respecting each other’s faith,” 
Jahangir says. “This puja was started by a Hindu resident, but Muslims 
joined since the festival brings people together. We are part of humanity 
before we are Muslim or Hindu. I’ll teach my children the work of being the 
priest’s assistant as well.”16

Following the same line of thought, one may take account of the 
small village Dharan in West Bengal, where the Hindus constitute a 
minority, and hence the Durga Puja was organized by the Muslims 
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so that the villagers do not have to go outside the village to celebrate 
the festival.17

Similarly, in Varanasi as well, Muslim shopkeepers Mohammad 
Sabir and Rahat Ali sell flowers, Rudraksha beads, and Prasad and 
have been sending garlands for the evening aarti (संध्या आरती) of Lord 
Vishwanath at Kashi Vishwanath Temple.18

There are innumerous examples of such harmony and infusion of 
several different cultures into one creating a new hybrid culture, and 
it ultimately becomes impossible to separate one from the other.

Nevertheless, there is no denying that indeed this respect and 
tolerance towards the other is sometimes taken for granted and is 
used for meagre political gain by few fundamentalists.

In conjunction with that, one may also notice the influence of 
the Bhakti movement during the struggle for India’s freedom in 
the 20th century. As it has already been discussed that the Bhakti 
movement was not just merely a religious movement, but it was 
also a movement to bring social and political reformations, and the 
saints of the Bhakti movement addressed the issues that distressed 
the masses of that period which was majorly comprised of artisans 
and peasants. Similarly, the movement for India’s Independence also 
aimed to bring political as well as social reformations in the country. 
However, the methods which were adopted by a few leaders, especially 
Gandhi, were of very much similar nature as the methods adopted by 
the saints of the Bhakti movement. In this regard, especially Kabir, 
who advances the idea of the unity of all living beings through the 
morality of compassion and non-violence and slashes all the grounds 
of conventional man-made distinctions on the basis of caste, creed, 
colour, and religion. 

Eventually, the very same ideas were brought into the mainstream 
once again, whereby Gandhi used to have Bhajan Sandhyas, which 
were not just to chant Bhajans. But they also served as a tool to gather 
people from various religious, social, and economic backgrounds and 
form unity among masses in order to counter the policy of Divide and 
Rule by the Britishers. Hence, one can see how the Bhakti movement 
has echoed through the entire history of India, be it political, social, 
or intellectual.
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Different Aspects of Modern-Day Commercialization

Contemporary India also witnesses the instances where a deliberate 
effort has been put to make a profit out of the devotion and bhakti 
of the people towards their God. A widespread example of such 
activities can easily be witnessed outside many temples or dargahs 
in India. At such places, many shopkeepers make it a point that the 
visitors do buy a packet of “Prasadam” from their shop before the 
visitor enters the premises of the temple. The scene is very similar 
in nature to a taxi stand outside a railway station where innumerous 
Taxi drivers approach an individual so that he avails their services 
and pay money in return. Such activities can surely be the cause of 
disappointment to many. However, on the positive note, one must 
also take into consideration the fact that this very marketization of 
the places around a holy place has enabled many people to generate 
their livelihood out of it.

Moreover, it also induces a feeling of belongingness among 
devotees from lower economic status towards God and towards the 
temple where he sees the physical manifestation of his inner devotion. 
Earlier, the people of the lower caste, which usually happened also to 
be of lower economic status as well, were unable to afford expensive 
rites and rituals which they would have otherwise performed. 
Moreover, they were also prohibited from entering holy places like a 
temple. Nevertheless, now due to these shops, even such people can 
buy Prasad according to their financial capacities and feel connected 
to the Holy. This perspective can be criticized by all means from an 
egalitarian point of view. However, the focus of the paper here is on 
the feeling of bhakti and devotion, which is induced in the common 
man as he has a feeling of belongingness instead of alienation. 

The act of buying ‘prasadam’ from the shops outside the temple or 
making donations inside the temple is done by a devotee under the 
feeling of devotion and dedication towards the deity whom he feels 
connected to. Moreover, these feelings resonate also in the verses of a 
famous Aarti “Om Jai Jagdish Hare”.

तन मन धन, सब ह ैतेरा, (स्वामी) सब कूछ ह ैतेरा
तेरा तझुको अर्पण, क्या लगे मरेा...
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Thus, the market has undoubtedly played a very vital role in 
generating this sense of Devotion among the masses. Moreover, we 
have also seen earlier in this paper how few people from Muslim 
culture have their shops in Kashi Vishwanath Mandir in Varanasi. 
They say it is because of the deity’s grace that they are able to earn enough 
to make ends meet.19

Nevertheless, one cannot deny the occurrences of few horrible 
incidences which an outsider, especially tourists from foreign 
countries, may have to experience, and this eventually leaves an 
unpleasant impression of Hinduism or be it any religion and its 
philosophy on the visitor. One such account is narrated by an 
International Relations student at Brown University in the United 
States on her visit to Pushkar, India.20 Where she has been physically 
harassed by a few priests to make her pay a considerable sum for the 
Puja, which she herself never wanted to have.

In the view of such incidents, it is necessary to think that one does 
have a right to make their livelihood through the priesthood, but it 
should entirely be based on voluntary donations and not on attempts 
to forcefully squeeze out money from the devotees in the name of 
religion. And it is essential that the government or the concerned 
authorities put a check on such activities.

Conclusion

In conclusion, one may say that the Bhakti movement has played 
an essential role in shaping present-day modern India. Various 
dimensions of contemporary India, such as political, social, cultural, 
financial, and intellectual as well, do have their roots intertwined 
in the past where the Bhakti has always been in the center of the 
thought processes.

Moreover, the coexistence of several cultures has had a profound 
influence on the cultural and political consciousness of the present 
time. This consciousness can be referred to as the ever continuous 
flow of “Bhakti in Movement” from different sects (panth) through 
the history of India. The continuous flow of Bhakti over time has 
led to a kind of overlapping between different sects resulting in the 
formation of Hybrid Culture. The Hybridity of Cultures and non-
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rigidity of each specific sect has been the defining feature of Indian 
Intellect. After Independence in 1947, it was a very conscious and 
deliberate effort of the people of India to ensure the prevalence of 
this acquired Hybridity in modern democratic times for national 
integration as well. And we also see how the lessons learned by the 
Bhakti movement were very much brought into practical usage by 
the freedom fighters like Gandhi.

Finally, there should be a constant effort to revisit the past in the 
form of Bhakti in its origins and its impact. So that not only the 
present generation but the future generations as well can enjoy the 
fruits of Indian Intellectual tradition.
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C h a p t e r  1 1

vf[ky Hkkjrh; HkfDr vkanksyu vkSj L=kh HkDr 

çhfr lkxj

dgk tkrk gS] ÞHkfä ækfoM+ mith yk;s jkekuUnAß nf{k.k ls Hkfä dk çlkj 
mÙkj Hkkjr esa gqvkA vf[ky Hkkjrh; Hkfä vkUnksyu esa ftrus Hkh lUr] 
vkpk;Z] Hkä] dfo vkfn gq, gSa] mUgksaus lkekftd lejlrk ds fy, yxkrkj 
ç;Ru fd;kA Hkkjrh; iVy ij lkaL—frd fHkUurk ds ckotwn yxHkx iwjs 
ns'k esa Hkfä vkanksyu dk çknqHkkZo gqvkA bl le; Hkfä euq"; dh vkfRed 
mUufr dk ekè;e cu dj lkeus vkÃA foÜoukFk f=ikBh ds vuqlkj] ÞHkfä 
ewyr% ,d èkkÆed lkèkuk i)fr] Kku;ksx] deZ;ksx ds leku ,d ;ksx gS 
fdUrq ,sfrgkfld fodkl ds fof'k"V nkSj esa ,d yksdksUeq[k vf[ky Hkkjrh; 
èkkÆed vkUnksyu cu xÃA èkeZ mldk :i gS vkSj ekuoh; d#.kk mldh 
varoZLrq gSAß1

Hkfä lkfgR; dh yach ijaijk ,oa le;kofèk esa vusd Hkä dfo;ksa us 
vius vkè;kfRed ,oa lkekftd thou esa Hkfäijd n'kZu dks [kM+k fd;kA 
bl n'kZu esa mUgksaus vius le; dh HkkSfrd o lkekftd fLFkfr rFkk 
tkfr&èkeZ&n'kZu dk vadu fd;kA Hkä dfo;ksa dh bl vfHkO;fä esa L=h 
Hkäksa us Hkh viuh mifLFkfr ntZ dhA Hkkjrh; L=h Hkäksa us Hkfä ds {ks= esa 
inkiZ.k dj lekt dh c¡èkh& c¡èkkÃ :f<+;ksa ij dqBkjk?kkr fd;kA eè;dky esa 
,slh dÃ L=h Hkä gqÃ ftUgksaus Hkfä iFk ij pyrs gq, lkekftd] lkaL—frd 
,oa vkè;kfRed {ks=ksa esa uÃ jkg fn[kkÃA L=h Hkäksa us viuh Hkfä ds ekè;e 
ls ,d i)fr] ,d thou 'kSyh fuÆer dh tks lksp&fopkj] vkpkj&O;ogkj] 
Çpru&euu esa tM+rk ls eqfä dk vkºoku djrh gSA lHkh L=h Hkä fuHkÊd 
vkSj :f<+c) fopkjksa ls eqä jgÈA ekuoek= ds çfr d#.kk'khy jgrs gq, nSU; 

* lkfgR; fo|kihB egkRek xkaèkh varjjk"Vªh; Çgnh foÜofo|ky;] xkaèkh fgYl] 
oèkkZ&142001] egkjk"Vª
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;k çse Hkjs 'kCnksa esa ÃÜoj ls 'kj.kkxr dj ysus dh çkFkZuk esa LodY;k.k ls 
vfèkd ijksidkj dh Hkkouk Nqih gSA Hkkjrh; lkfgR; esa L=h Hkäksa dh la[;k 
i;kZIr ek=k esa jgh gSA fir`lÙkkRed –f"Vdks.k ds dkj.k lekt us lHkh L=h 
Hkäksa ds ;ksxnku dks bfrgkl esa ntZ ugÈ fd;k ysfdu L=h Hkäksa us viuh 
çsee;h vkè;kfRed 'kfä ds cy ij lekt dks vaèkdkj ls ckgj ykus dk 
ç;kl fd;kA oLrqr% L=h Hkäksa dk lkfgR; vfHkO;fä LorU=rk dk egRoiw.
kZ mnkgj.k gSA dÃ L=h Hkäksa us èkkÆed ,oa lkekftd caèkuksa ls eqfä dk 
vkºzku vius dkO; esa fd;kA vkè;kfRed –f"V ls L=h 'kfä tkxzr djus esa 
L=h Hkäksa dh Hkwfedk egRoiw.kZ gSA

rfey Hkfä ijEijk esa NBh 'krkCnh dh igyh L=h Hkä dfjôky vEeS;kj 
dks J)k ls Lej.k fd;k tkrk gSA os f'ko ds fuxqZ.k&fujkdkj :i dh vuU; 
lkfèkdk FkÈA nf{k.k Hkkjr dh Hkfä ijEijk esa vkyokjksa dk egRoiw.kZ LFkku 
gSA vkyokjksa us Þigyh ckj nfyrksa vkSj fL=;ksa dks Hkfä dk vfèkdkjh ?kksf"kr 
djrs gq, lkekftd Økafr dk 'ka[kukn eq[kfjr fd;kA ckjg vkyokj Hkäksa 
esa vk.Mky vdsyh efgyk FkhA vkyokjksa dh Hkfä dk Lo:i loZtu lqyHk 
vkSj ljy FkkAÞ2 vkBoÈ 'krkCnh dh lxq.k Hkä vk.Mky —".k dh vuU; 
mikfldk FkÈA vk.Mky dk uke xksnknsoh FkkA vk.Mky ds fo"k; esa Çdonarh 
gS fd og f'k'kq :i esa rqylh ds ikSèks dh Nk;k esa oS".ko Hkä fo".kqfpÙk dks 
çkIr gqÃA og jkst vius ikyd firk ds lkFk jaxukFk eafnj esa tkrh FkhA 
fo".kqHkä ckjg vkyokjksa esa ls ,d Fks vkSj isfj;kYokj uke ls çfl) FksA os 
jkst vius cxhps ls Qy rksM+dj ekyk cukdj Hkxoku jaxukFk dks vÆir 
dj iwtk&vpZuk djrs FksA ckfydk xksnk firk dh –f"V cpkdj rS;kj ekyk 
dks igys Lo;a igu ysrh Fkh vkSj ckn esa Hkxoku dks p<+kus ds fy, ys tkrh 
FkhA ,d ckj ekyk esa cky fpid x;kA dkj.k tkuus ij firk us uÃ ekyk 
cukdj Hkxoku dks igukÃA rc Hkxoku us LoIu n'kZu nsdj crk;k fd xksnk 
dh iguh gqÃ ekyk gh Hkxoku dks vÆir djs vkSj og lkekU; L=h ugÈ 
gSA Hkxoku jaxukFk dh iRuh cuus dh dkeuk j[kus okyh xksnk dks firk 
uooèkw os'k esa eafnj ys x,A eafnj ds xHkZ x`g esa ços'k djrs gh xksnk jaxukFk 
dh ewÆr esa foyhu gks xÃA L=h Çpru ijEijk esa vk.Mky dk dkO; ,d  
egRoiw.kZ vkèkkj gSA vk.Mky us ^fr#IikoS JhozrE* vkSj *ukfPp;k# fr#eksfy* 
dh jpuk dhA vk.Mky dk foÜokl Fkk fd ÃÜoj uke Lej.k ls eqfä lEHko 
gSA blfy, muds xzaFk *fr#IikoS* esa ukeladhrZu dh efgek feyrh gSA foukck 
Hkkos us bl xzaFk dh ç'kalk esa fy[kk gS] Þvk.Mky dk fr#IikoS ,d vn~Hkqr gh 
dkO; gSA blls csgrj pht rfey lkfgR; esa ugÈA yksxksa esa mldk ftruk 
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ços'k gS] mruk 'kk;n gh fdlh vkSj xzaFk dk gksxkA ml NksVh&lh fdrkc 
esa tks Hkkouk gS] og vn~Hkqr gSAÞ3 bl xzaFk esa vk.Mky dh HkfäHkkouk dk 
vuqie :i fo|eku gSA vk.Mky dks ,d Lora=psrk L=h ?kksf"kr djrs gq, ds- 
,e- ekyrh fy[krh gSa] ÞLora= cqf) ls lkspus okyh ukjh dh og çrhd gSA 
vk.Mky dh ok.kh esa rkÆddrk vkSj fuMjrk n'kZuh; gSA vk.Mky ds le; 
esa ?kj x`gLFkh dh e;kZnk rksM+dj ckgj Hkfä ekxZ esa ,dne Lora= gksdj 
vkxs c<+uk ,d L=h ds fy, ekewyh ckr ugÈ FkhAß4 cynso oa'kh us vk.Mky 
dh lkekftd çfr"Bk dks 'kCnc) djrs gq, fy[kk gS] Þv.Mky yksd thou 
esa nsoh ds leku iwT; ,oa çsj.kk fd çrhd gSaA mldh ok.kh esa yksd&lekt] 
ns'k ds dY;k.k dh Hkkouk,a Hkh vuqL;wr gSaA lwjnkl vkSj ehjk ds —".k] mudh 
yksd&dY;k.k yhykvksa dk Lej.k gks vkuk] vkBoÈ 'krkCnh esa v.Mky dh 
ok.kh dh pfjrkFkZrk fl) gksrh gSAß5 v.Mky us vius le; ,oa lekt ls 
vkxs tkdj lkekftd o lkaL—frd thou dks pqukSrh nhA

dukZVd esa ckjgoÈ 'krkCnh ds eè; esa opu lkfgR; ds ekè;e ls 
lkekftd lqèkkj dk çkjaHk gqvk vkSj èkkÆed {ks= esa Hkh ,d Økafr gqÃA 
ÞpkyqD;ksa dh jktèkkuh dY;k.k esa closÜoj us vuqHko eaMi dh LFkkiuk dh 
FkhA vuqHko eaMi esa gq, fopkj fofue; ds QyLo:i gh *opu lkfgR;* 
dk fuekZ.k gqvkA dUuM+ lkfgR; ds bfrgkl esa ckjgoÈ lnh dk opu 
lkfgR; ;qx Lo.kZ ;qx ekuk x;kA ckjgoÈ 'krkCnh ds egku nk'kZfud] 
jktuhfrK vkSj ØkfUrdkjh lekt lqèkkjd egkRek clsoÜoj us fujk'kk ds 
xgjs vaèkdkj esa fn'kkghu gksdj HkVdusokys lekt dk ekxZn'kZu djus ds 
fy, gh vuqHko eaMi dh LFkkiuk dh FkhA ekuo ekuo esa dksÃ Qjd os ekurs 
ugÈ FksA vuqHko eaMi esa lfEefyr lUr ^'kj.k* dgykrs FksA rdjhcu cÙkhl 
efgyk f'ko 'kjf.k;ksa us vuqHko eaMi esa 'kj.kksa ds lkFk èkkÆed] lkekftd 
vkSj lkfgR; dk fpUru fd;kAß6 dukZVd dh Hkfä ijEijk esa L=h Hkä 
vôegknsoh egRoiw.kZ gSaA vôegknsoh us ,dfu"B Hkko ls pUuefYydktqZu dh 
vkjkèkuk dhA Jh efYydktqZu dh vuU; Hkä vôegknsoh dukZVd ds çfl) 
fopkjd] lektlqèkkjd ,oa Hkä closÜoj ls nh{kk ysdj *f'kokuqHko e.Mi* 
esa 'kkfey gqb±A f'ko;ksfxuh vôegknsoh us egknsoh vô ds opu*] ^;ksxkax 
f=foèk*] *l`f"V; opu* ,oa *vôxy ihfBds* 'kh"kZd pkj xzaFkksa dh jpuk dhA 
vôegknsoh us vius dkO; esa lkekftd caèkuksa esa tdM+h L=h thou ds ;FkkFkZ 
dks çdV fd;k gSA vôegknsoh us Lo;a L=h gksus dk nnZ lgk FkkA mUgksaus 
rRdkyhu lekt dh lkearh ekufldrk dk fojksèk fd;kA muds lacaèk esa 
dgk tkrk gS fd vôegknsoh dh lqUnjrk ij eqXèk gksdj jktk dkSf'kd us 
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mlls fookg dk çLrko fd;kA vôegknsoh us Jh psUuefYydktqZu Hkxoku 
dks viuk loZLo eku fy;k FkkA blfy, og fookg dh bPNqd ugÈ FkÈ ysfdu 
fuèkZu ekrk&firk dh foo'krk dks le>rs gq, mlus jktk ds le{k fookg ds 
fy, rhu 'krs± j[kÈ vkSj jktk }kjk 'krks± dk mYya?ku fd, tkus ds dkj.k 
lHkh jktlh lq[kksa dks R;kxdj ÃÜoj dh vkjkèkuk ds fy, LorU= gks xÃA 
ml t+ekus esa ,d fuèkZu vkSj lkekU; L=h }kjk jktk ds le{k fookg ds fy, 
'krZ j[kuk ,d Økafrdkjh dne vkSj vôegknsoh ds LokfHkekuh O;fäRo dk 
ifjpk;d gSA jktlÙkk iq#"klÙkk vkSj nsolÙkk ds çfrfufèk jktk dkSf'kd dks 
R;kx dj tM+ ijEijkvksa dk fojksèk djds L=h lekt esa foæksg dh Çpxkjh 
vôegknsoh us tkxzr dh gSA fir`lÙkk ls =Lr vôegknsoh ÃÜoj çkfIr dh 
eqf'dyksa dk [kqyklk djrh gSaA L=h thou dh foMEcuk dks vôegknsoh fuEu 
in esa çdV djrh gSa& 

Þgk; jh gk;! ns[k rks lalkj dk ukVd!  
rkr& firk ds os'k esa lcls igys vk;kA  
ew¡Nksa ij rko nsdj chpksa&chp vk;kA  
ysfdu rqEgkjh –f"V iM+rs gh  
bl ukVd dk inkZ iM+ x;k  
gs pUudfYydktqZu] eSaus ;g tku fy;kß7

jktegy R;kxdj ÃÜoj çkfIr ds fy, Jh 'kSy dh vksj tkrh vk.Mky 
us ekxZ dh fdlh ckèkk dh Çprk ugÈ dhA mldk dguk gS& 

ÞHkw[k yxh rks fHk{kkUu gS]  
I;kl cq>kus rkykc& dq,¡ gSa]  
BaM ls cpus th.kZ oL= gS  
'k;u ds fy, mtkM+ eafnj gS  
esjh vkRek ds lkFkh çHkq pUuefYydktqZu gSAß8

f'kokuqHko lgi esa clo] vYye vkfn lc us egknsoh dh dÃ rjg ls 
ijh{kk yhA clo ls nh{kk ysdj egknsoh f'kokuqHko eaMi esa 'kkfey gqÃA 
f'ko'kj.kksa ds lEidZ esa jgdj mUgksaus vueksy opuksa dh jpuk dhA iUæoÈ 
'krkCnh dh ehjk dh rjg vôegknsoh Hkh vius b"V ds çse esa eLr gSA 
vôegknsoh vius b"V pUuefYydktqZu ds lkSUn;Z ,oa oSf'k"Vî dk 'ku djrs 
gq, dgrh gS&
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Þvej vfouk'kh] v:i lqUnj ij jh> x;h jh eSa]  
vukfn vuUr] vfojkeh fpà&foghu]  
lyksus lqHkx dks viuk;k eSaus jh ekÃ  
vHk;] Hk;fofgu fuHkZ; lqUnj ij jh> xÃ jh eSa]  
lhe foghu] fuLlhe dks viuk;k eSaus  
pUu efYydktqZu] uke ds ifr ij  
vR;fèkd jh> x;h eSa jh ekÃAÞ9

egkjk"Vª dh Hkfä ijEijk yksd ls lac) jgh gSA egkjk"Vª esa çpfyr jgs 
fofHkUu Hkfä lEçnk;ksa ukFk] okjdjh] ukxs'k vkfn ds nk'kZfud ,oa lkekftd 
vkèkkj dks fodflr djus esa L=h Hkäksa us Hkh ;ksxnku fn;kA egkjk"Vª dh L=h 
Hkäksa esa egnack] eqäkckÃ] tukckÃ] lks;jkckÃ] fueZykckÃ] dkUgksik=k] cfg.
kkckÃ] cs.kckÃ] vkfn çeq[k gSaA egkuqHkko iaFk dks ekuus okyh egnack egkjk"Vª 
dh vk| L=h Hkä ds :i esa ekU; gSaA xqtjkr esa tUes pØèkj Lokeh us rsjgoÈ 
'krkCnh esa egkuqHkko iaFk pyk;kA pØèkj Lokeh us L=h dks eksg] ek;k ekurs 
gq, vè;kRe lkèkuk esa ckèkd ekukA egnack mUgh pØèkj Lokeh dh f'k";k 
cuÈ vkSj rRdkyhu lekt esa ,d Js"B Hkä vkSj fo}ku ds :i esa viuh 
igpku LFkkfir djrs gq, ejkBh dh vkfn dof;=h dgykÃA mUgksaus Çgnh esa 
Hkh dkO; jpuk dhA muds }kjk jfpr *<oys* ¼fookg&xhr½ esa —".k&#fDe.kh 
ds fookg dk euksgkjh o.kZu fd;k x;k gSA Lokeh pØèkj us mudks ftKklq 
vkSj ç'u iwNus okyh dgk gSA *<oys]* *ekr`dk #fDe.khLoa;oj* ^xHkZdk.M 
vksO;k* vkSj LQqV inksa dh jpuk djus okyh egnEck dk Çgnh dk ,d gh 
in çkI; gS ftlesa og xq# ds çfr vVwV J)k Hkko çdV djrs gq, viuh 
d#.k n'kk dk o.kZu djrh gS& 

Þuxj }kjk gh fHkPNk djks gks] ckiqjs eksjh voLFkk yksA  
ftgk¡ tkcks frgk¡ vki lfjlk dksm u djh eksjh fpUrk yksA 
gkj pkSgkVk iM+ jgsa gks ek¡x iap ?kj fHkPNk  
ckiqM yksd eksjh voLFkk dksm u djh eksjh fpUrk yksAß10

L=h Hkä tukckÃ us KkusÜoj vkfn Hkkb;ksa dks lnkf'ko] fo".kq vkSj czãk 
dh laKk nsrs gq, eqäkckÃ dks vkfn 'kfä dgk gSA egkuqHkko lEçnk; esa 
egnack dks tksfxuh ds :i esa ekU;rk gS rks eqäkckÃ okjdjh lEçnk; esa 
;ksfxuh ds :i esa ekU; gSA 

egkjk"Vª dk ukFk iaFk okjdjh er esa foyhu gks x;kA okjdjh er ds 
çorZd lar KkusÜoj dh NksVh cfgu eqäkckÃ çfl) Hkä gqÃ gSaA fuo`fÙkukFk 
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vkSj lksikunso Hkh buds HkkÃ FksA vkpk;Z fou; eksgu 'kekZ us eqäkckÃ ds 
lacaèk esa çpfyr ,d jkspd çlax dk mYys[k fd;k gSA Þ,d ckj pkjksa HkkÃ 
cgu ia<jiqj foB~ByukFk ds n'kZu dks x;sA ogk¡ ukenso Hkh FksA ukenso us 
vfHkeku ds lkFk larksa ls dgk fd eq>s ikaMqjax lkdkj n'kZu nsrs gSaA ;g 
lkSHkkX; fdl lar dks çkIr gS\ larksa us tc ukenso dks ueLdkj fd;k] rc 
ukenso us vfHkeku esa mUgsa çfrueLdkj ugÈ fd;kA eqäkckÃ ls ;g –'; 
ns[kk ugÈ x;kA os cksy mBÈ Þia<jiqj esa vkusokys lHkh lar rsjs iSjksa ij flj 
j[krs gksaxs] esjs Hkkb;ksa us Hkh ikaMqjax ds lkFk&lkFk rq>s Hkh ueLdkj fd;k] 
ijUrq tc rd rsjk vfHkeku ugÈ tk;sxk] eSa rq>s ueLdkj ugÈ d:¡xhA**11 
bl çdkj ukenso ds cM+s Hkä gksus dk vgadkj eqäkckÃ us nwj fd;k vkSj 
vkè;kfRed {ks= esa fir`lÙkk dks pqukSrh nhA 

L=h Hkäksa esa tukckÃ dk egRoiw.kZ LFkku gS tukckÃ lUr ukenso ds ;gk¡ 
nklh deZ djrh FkÈA muds thou lacaèk esa ;g dFkk feyrh gS fd tukckÃ ds 
ekrk&firk foëy Hkä FksA ,d ckj os foB~By ds n'kZu ds fy, ia<jiqj x, 
vkSj ogÈ mudh vpkud e`R;q gks xÃA ml le; tukckÃ ik¡p&N% o"kZ dh 
ckfydk FkhA vukFk tukckÃ dks nkek th ¼ukenso ds firk½ vius ?kj ys vk;s 
vkSj mldk ikyu&iks"k.k fd;kA lar ukenso ds ifjokj esa jgrs gq, tukckÃ 
foB~By dh Hkfä esa Mwc xÃA tukckÃ us foB~By dks gh viuk loZLo ekurs 
gq, vHkax jpsA bu vHkaxksa esa tukckÃ us viuh d#.k O;Fkk Hkh çdV dh 
gSA tukckÃ ds xq# ukenso ekus tkrs gSa ysfdu nksuksa ds dkO; esa vUrj gSA 
tukckÃ ds dkO; esa Kku] Hkfä] ;ksx ,oa Je dk çdVhdj.k gSA tukckÃ 
us Hkfä dks Je ds lkFk tksM+kA muds vHkxksa esa bl çdkj ds fp= feyrs gSa 
ftuesa foB~By muds lkFk dke dj jgs gSaA tukckÃ ds dkO; esa ÃÜoj euq"; 
:i esa fo|eku gSA tukckÃ ds dkO; esa ÃÜoj ds çfr vVwV Hkfä ds lkFk 
,d nklh L=h dh ihM+k Hkh gSA ÃÜoj Hkfä ds çfr vVwV Hkfä ds lkFk ,d 
nklh L=h dh ihM+k Hkh gSA ÃÜoj Hkfä ds fy, tukckÃ lkekftd e;kZnk dk 
caèku rksM+us ds fy, mRlqd gSaA muds ,d vHkax esa ,slk o.kZu feyrk gS& 

ÞMksÃpk inj vkyk [kka|kojh HkjY;k cktkjh tkÃu eh AA1AA 
gkarh ?ksÃu Vky [kka|koj oh.k vkrka et euk dks.k djh AA2AAß12

vFkkZr~ Þflj dk vkapy dk¡èks ij vk;k gS] gkFk esa eathjk vkSj dk¡èks ij 
oh.kk ysdj Hkjs cktkj esa tkÅ¡xh] vc eq>s dkSu euk djsxkAÞ ,dkdh thou 
dkVrh tukckÃ nklh gksus dh ihM+k O;ä djrs gq, ÃÜoj 'kj.k dh vkdka{kh 
gSA ,d vHkax esa os dgrh gSa& 
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Þek; esyh cki esyk vkrk lkaHkkyh foëyk AA1AA 
eh rq>sa xkl ysd: udks et'kh vOgs:AA2AA  
erhean eh rq>h nklh Bko |kok ik;kaik'kh AA3AA 
rqtfo.k l[ks dks.k ek>sa djhy laj{k.k AA4AA  
var fdrh ikgklh nsokA Fkksj Je >kyk thok AA5AA 
ldy thokP;k thou Eg.ks tuh ukjk;.k AA6AAß13

vFkkZr~ Þek¡ ej xÃ firk ej x;kA vc dkSu ns[kHkky djsxk foëyA eSa 
rqEgkjh larkuA eq>ls ,slk O;ogkj D;ksaA efrean eSa rqEgkjh nklhA txg 
nhft, pj.kksa ds ikl rqEgkjs fcuk l[kk dkSuA esjk j{k.k djsxkA dc rd 
ijh{kk yksxs HkxoarA cgqr Je gqvkA ldy thoksa ds thoA gs ukjk;.kAÞ 

lar pks[kkesyk dh iRuh lks;jkckÃ dk tUe uhph ekuh tkus okyh egkj 
tkfr esa gqvkA muds dkO; esa ,d vNwr L=h dh ihM+k ns[kh tk ldrh gSA 
okjdjh lEçnk; esa tkfr Hksn dk cfg"dkj fd;k x;k vkSj Hkfä dk ekxZ 
vNwrksa ,oa fL=;ksa ds fy, Hkh [kksy fn;k x;k blfy, tukckÃ] lks;jkckÃ] 
fueZykckÃ vkfn Hkäksa dks vius m}kj çdV dk volj fey ldkA lks;jkckÃ 
dk dkO; t+ehu ls tqM+k gqvk gSA Hkfä ds {ks= esa lHkh çdkj ds Hksn&Hkko ls 
eu eqä gks tkrk gSA bl vk'k; dks ,d vHkax esa çLrqr djrs gq, dgrh gSa& 

ÞukgÈ mjyh oklukA rqEgka ukjk;.kk ikgkrkaAA  
mjyk ukgÈ HksnkHksn >kys 'kq) varjAA  
foVkykaps gksrsa tkysA rqVysa cysa ukekP;kAAß14

vFkkZr~ Þgs ukjk;.k rqEgsa ns[kdj] dksÃ okluk ugÈ cph gSA HksnkHksn ugÈ 
jgkA 'kq) gqvk euA NqvkNwr dk tky FkkA uke ds cy ls VwV x;kAÞ 
lks;jkckÃ Hkh ÃÜoj ls j{kk dh xqgkj yxkrh gSa& 

Þvkeph rks n'kk foifjr >kyhA dks.k vkEgk Nkyh iksVkeè;sa AA  
vkepsa ikyu djh ck dks.kA rqtfo.k tk.k nqtsa vkrkaAA  
dysy rsa djk rqeps mfprA ek>h rks fur fuosfnyh AA  
lks;jk Eg.ks ek>k thoçk.k rqEghA vkf.kd rks vkEgh dksBs tkosAA15

vFkkZr~ Þgekjh rks n'kk foijhr gqÃA dkSu gesa f[kyk,xkA gekjk ikyu 
dkSu djsxkA rqEgkjs fcuk dkSu tkusxk vcA rqe tks mfpr le>s ogh dfj,A 
viuk er eSaus fuosfnr fd;kA dgs lks;jk esjk th çk.k rqeA vkSj ge fdlds 
ikl tk,AÞ lks;jkckÃ us vius vHkaxksa esa ÃÜoj ds çfr Hkfä vkSj leiZ.k ds 
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lkFk tkfrxr HksnHkko] ghurk cksèk ,oa L=h thou dh ihM+k dks Hkh mtkxj 
fd;kA 

okjdjh lEçnk; dh Hkä fueZykckÃ pks[kkesyk dh cfgu FkÈA fueZykckÃ 
us vius inksa esa foëy dh efgek o xq.kksa dk o.kZu djus ds lkFk&lkFk vius 
d"Vksa dk Hkh o.kZu fd;k gSA fueZykckÃ ,d vHkax esa dgrh gSa& 

Þdkal gks ikaMqjaxk et eksdfyysaA ijkèkhu dsysa ft.ksa ek>saAA  
fdrh gs tko.kh lalkj ?kl.kh dfjrh nkV.kh dke ØksèkAAß16

vFkkZr~ ÞD;ksa ikaMqjax eq> LorU= dk thou ijkèkhu dj fn;k gS] lalkj esa 
fdruh ihM+k gS] dke Øksèk ls O;kIr gSAÞ fueZykckÃ ds vHkaxksa esa L=h thou 
dh nklrk dk fp=.k vis{kk—r de gSA og Hkfä esa gh eqfä dk ekxZ [kkstrh 
gSaA L=h Hkäksa ds lacaèk esa cynso oa'kh fy[krs gSa] Þukjh lUr rks nfyrksa dh 
Hkh nfyr gSaA mudh ;kruk,a rks nksgjh&pkSgjh gSaA fdUrq viuh vkSj lewps 
ekuo lekt dh eqfä dk ekxZ mUgksaus fn[kk;k ---AÞ17

os';k iq=h dkUgksik=k Hkfä o leiZ.k dh ewÆr :i gSaA dkUgksik=k dh ek¡ 
';kek pkgrh Fkh fd iq=h Hkh os';kdeZ esa çfo"V gks ysfdu iq=h us bl ckr 
dk fojksèk fd;k vkSj okjdjh lEçnk; ds b"V foëy dk xq.kxku djus ds 
fy, ia<jiqj vk xÃA dkUgksik=k ds vHkaxksa esa Hkfä&Hkko] foëy efgek dk 
o.kZu vkSj thoukuqHkoksa dh vfHkO;fä gqÃ gSA 

mÙkj Hkkjr ds Hkfä vkUnksyu esa ehjk dk pfj= vçfre gSA ehjk ds 
ckjs esa loZçFke mYys[k ukHkknkl ds Hkfä&lkfgR; esa feyrk gSA ukeoj 
Çlg ds dFku ls Hkh bldh iqf"V gksrh gSA muds 'kCnksa esa] ÞjkBkSj oa'k ds 
bfrgkl esa ehjkckÃ dk dksÃ mYys[k ugÈ feyrkA fpÙkkSM+ ds fllkSfn;k oa'k 
ds bfrgkl esa Hkh ehjk dgÈ ugÈ vkrÈA ehjk dk ftØ igyh ckj ukHkknkl 
ds Hkfä&lkfgR; esa feyrk gSAß18 ehjk ds dkO; esa muds thoukuqHko thoar 
gks mBs gSaA ehjk ds thou ds lanHkZ esa dÃ er feyrs gSaA dqedqe laxkjh ds 
'kCnksa esa] Þehjk dk tUe lu~ 1498 esa ekjokM+ ds ukxkSj ftys ds dwdjh xzke 
esa jkBkSj ifjokj esa gqvkA muds firkeg *esjB ds nwnk vkSj firk jko jru 
Çlg nksuksa oS".ko rFkk —".k mikld FksAß19 ehjk ds oSokfgd thou ds lacaèk 
esa dqedqe laxkjh fy[krh gSa] ÞyxHkx vBkjg o"kZ dh vk;q esa mudk fookg 
*fgUnwir jk.kk lkaxk ds iq= rFkk esokM+ ds fllksfn;k oa'k ds mÙkjkfèkdkjh 
jktk Hkkst ls gqvk FkkA--- ehjk ls muds iq= ¼jk.kk lkaxk ds½ dk fookg Lo;a 
muds fookgksa dh rjg ,d jktuhfrd lafèk FkhA Çdonarh gS fd fookg ds 
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le; ehjk us ifr ds ctk; fxjèkj th ¼—".k½ ds gh lkFk Qsjs fy, ftuds 
çfr og ckY;dky ls leÆir FkÈA mUgksaus Lo;a dks mudh oèkw ?kksf"kr dj 
fn;k vkSj HkkSfrd fookg dks vLohdkj ifr dh dqynsoh] nqxkZ dh iwtk ls Hkh 
mUgksaus budkj dj fn;kA vk[;ku ds dqN :iksa esa ehjk ds ifr muds czãp;Z 
ls vçlUu Fks] O;fHkpkj dh 'kadk trkrs Fks] mUgsa çrkfM+r djrs FksAß20 ehjk ds 
ifr dh e`R;q ds ckn ifjokjhtu us mls rjg&rjg ls çrkfM+r fd;k ysfdu 
—".k ds çfr ehjk dk leiZ.k Hkko de ugÈ gqvkA ehjk dks fo"k dk I;kyk 
nsdj ekjus dk "kMîa= jpk x;k ysfdu —".k dh Hkfä esa Mwch ehjk us ml 
fo"k dks —".k dk çlkn le>dj xzg.k dj fy;kA ehjk us ,d in esa bl 
çlax dk mYys[k fd;k gS& 

Þjk.kk fo"kjks I;kyks HksT;k¡ ih; ex.k gq;k¡A  
ehjk jh yx.k yX;k gks.kk gks tks gq;k¡Aß21

ehjk ds fo"kiku ds lacaèk esa foÜoukFk f=ikBh fy[krs gSa] Þfo"kiku ehjk dk 
eè;dkyhu ukjh dk Lokèkhurk ds fy, la?k"kZ gS vkSj ve`r ml la?k"kZ ls çkIr 
rks"k gS tks Hkko lR; gSA ehjk dk la?k"kZ tkxfrd] okLrfod gS] ve`r muds 
ân; ;k Hkko txr esa gh jgrk gSAß22 vius b"V ds fy, ehjk yksd&dqy 
dh e;kZnk ds lkFk jktifjokj dks R;kx nsrh gS vkSj tu&lkekU; ds chp 
jgdj —".k Hkfä esa yhu jgrh gSA ehjk vius in esa Li"V ?kks"k.kk djrh gSa& 

Þyksd&ykt dqyjk ejtknk¡] tx ek¡ tsd .kk jk[;k¡ jhA  
çhre iy N.k .kk fcljkok¡ ehjk gfj jax jkP;k jh Aß23

ehjk ifjokj vkSj lekt dks pqukSrh nsrs gq, dgrh gS& 

ÞJh fxjèkj vkxs ukpw¡xhA  
ukp&ukp fio jfld fj>kÅ¡] çseh tu dks tkpw¡xhA  
çse&çhr ds ck¡èk ?kw¡?k:] lqjr dh dNuh dkNw¡xhA 
yksd&ykt dqy dh ejtknk] ;k eSa ,d u jk[kw¡xhAß24

dey fd'kksj xks;udk ehjk ds la?k"kZ ds lacaèk esa fy[krs gSa] Þehjk us ifr 
dh ijEijkxr lÙkk ,oa vfèkdkj dks Lohdkj ugÈ fd;k vkSj u ifr ds nsgkUr 
ds ckn lrh gksdj ijEijk dks vkxs c<+k;kA ml ;qx ds lkeUrh ifjos'k 
rFkk iq#"k çèkku lekt esa ifr ijesÜoj ekuusokyh fgUnw L=h dk ^ijesÜoj 
dks ifr* ekuus dk vfèkdkj çkIr djuk vklku ugÈ FkkA ;g ,d çdkj 
ls jktuhfrd lkeUrokn rFkk èkkÆed ijEijkvksa ds fo#) ehjk ds :i esa 
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;qx dh ukjh dk ewy foæksg FkkAß25 ehjkckÃ dh Hkfä çsekLo:i gSA mudh 
Hkfä esa ifr&çs;lh dk Hkko gSA ehjk Hkfä ,oa vè;kRe çkfIr esa lar&laxfr 
dks egRo nsrh gSaA mudh Hkfä&Hkkouk rRdkyhu lekt O;oLFkk ds tfVy 
o.kZ&oxZ ,oa tkfr vkèkkfjr caèkuksa dks rksM+us esa lgk;d fl) gksrh gSA 
ehjkckÃ mÙkj Hkkjr dh vdsyh L=h Hkä gSaA tks vius O;fäxr la?k"kZ dks 
lkekftd :i çnku djrh gSaA ehjk L=h tkxj.k dk csfelky mnkgj.k gSAA 
lqeu jkts ds vuqlkj] Þeè;;qxhu lkfgR; esa ehjk dk thou vkSj lkfgR; 
ukjh& foæksg dk jpukRed vkxkt gSA mUgksaus bl dFku dks fl) dj fn;k 
fd foæksgh cuk, ugÈ tkrs] os iSnk gksrs gSaAß26 egknsoh us ,d O;k[;ku esa 
ehjk ds lanHkZ esa dgk Fkk] Þehjk ds inksa dk mM+ku lewps Hkkjrh; vkdk'k esa 
O;kIr gS] ekuks dksÃ eqä iaNh vlhe vkleku esa mM+ jgk gS--- os jktLFkku 
dh gSa] xqtjkr dh gSa] caxky dh gSa] lewps Hkkjr dh gSaA os Hkfä vkUnksyu dh 
çsjd 'kfä gSa ftlus czkã.k vkSj 'kwæ dk HksnHkko gh feVk Mkyk gSA vr% os 
lHkh tkfr;ksa dh gSa] lHkh èkeks± dh gSa] loZdkyhu] loZns'kh; gSaAß27

vf[ky Hkkjrh; Hkfä vkUnksyu dks –f"V esa j[ksa rks ik,axs fd fofHkUu 
çns'kksa ds Hkfä lkfgR; ,dlw=rk vkSj lekurk gSA laosnuk ds èkjkry ij 
Hkäksa ds dkO; esa lekurk gS D;ksafd lHkh Hkä esa pkgs os iq#"k gks ;k L=h 
mUgksaus lkekftd mRFkku ds fy, HksnHkko dk fojksèk djrs gq, uSfrd ewY;ksa 
ij cy fn;k | lHkh Hkä lkalkfjd thou dh fuLlkjrk dks crkrs gq, 
HkkÃpkjs ,oa esy&feyki dh Hkkouk ds lkFk thou ;kiu ds fy, çsfjr djrs 
gSaA vf[ky Hkkjrh; Hkfä vkUnksyu esa tks L=h Hkä lkeus vk ldÈ mu lHkh 
dk lkekftd ifjos'k fHkUu FkkA muds dkO; ij rRdkyhu ifjfLFkfr;ksa dk 
çHkko ns[kk tk ldrk gSA rRdkyhu le; dks le>us dk ,d vkèkkj ml 
le; dk lkfgR; Hkh gSA L=h Hkäksa us lektxr HksnHkko] tkfrxr HksnHkko 
vkSj vKkurk dks Hkh vius dkO; esa çdV fd;kA L=h Hkäksa dh vfHkO;fä 
ml le; ds lekt vkSj L=h thou dk lp fn[kkrh gSA lEiw.kZ foÜo dks 
lq[ke; djus dh bPNk djus okys lar ukenso dh iRuh jktkÃ dgrh gS& 

Þ,slh ÇprkØkar euÈ nq%[k èkfjys Eg.ks dka ckis fnèkys ,sf'k;klhAA1AA  
[kk;k uk tsok;k ys;k u uslk;kA nSU; Hkksxo;k vkysa tUekAA2AAß28

vFkkZr~ ÞÇprkØkar gksdj eu esa ,slk nq%[k èkj fy;k gS fd D;ksa firk us 
,sls O;fä dks fn;k gS] ftlds ikl u [kkus dks gS u iguus dks] nSU; Hkksx 
jgh gw¡ tUeHkjAÞ bl çdkj L=h Hkäksa us Hkfä ds mPpre f'k[kj ij igq¡pdj 
vkRekfHkO;fä }kjk lkekftd ;FkkFkZ dk Hkh vadu fd;k gS lkFk gh vius 
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vkn'kZ pfj= }kjk lekt ds lkeus ,d vkn'kZ Hkh LFkkfir fd;kA eqäkckÃ 
dks ifjokj esa vkè;kfRed okrkoj.k feyk blfy, muds dkO; esa Kku] Hkfä] 
oSjkX;] v}Sr vkfn dk o.kZu gSA fuEuoxZ ;k vLi`'; lekt ls lacaèk j[kus 
okyh L=h Hkäksa ds dkO; esa L=h thoukuqHko ,oa ihM+k dk Hkh vadu gSA L=h 
Hkäksa ds fy, Hkfä vfHkO;fä dk ,dek= lkèku Fkh blfy, mUgksaus Hkfä esa 
gh eqfä dk ekxZ [kkstkA o.k± O;oLFkk ,oa fir`lÙkkRed lkearh lekt esa Hkfä 
us fL=;ksa dks og jkLrk lqyHk djk;k ftl ij pydj os vius eu dh O;Fkk 
çdV dj ldÈA rqylhnkl us fy[kk gS] Þijkèkhu liusgq lq[k ukÇgÞ L=h rks 
ijkèkhurk dh dÃ csfM;ksa esa dSn jgh gSA L=h Hkäksa ds dkO; esa LorU=rk 
dh tcjnLr ek¡x gSA tukckÃ ds dkO; esa muds L=h vkSj nklh gksus dh 
ihM+k lekÃ gSA fueZykckÃ vLi`'; gksus dh O;èkk dgrh gSA ehjk rks lkearh 
caèkuksa dks rksM+dj vius dkO; vkSj deZ ls u;k bfrgkl jprh gSaA lkekftd 
lekurk dh i{kèkj L=h Hkäksa us tkfr oxZ o.kZ vkfn ds vkèkkj ij O;kIr 
HksnHkko dk fojksèk fd;kA bu L=h Hkäksa us viuh Hkfäijd dkO; jpukvksa esa 
L=h thou n'kZu dks çLrqr djus ds lkFk&lkFk L=h ds lkekftd] ikfjokfjd 
LFkku ,oa lkekftd :f<+&çFkkvksa esa tdM+h L=h dh Nfo dks çLrqr fd;k gSA 
iq#"k çèkku lekt us èkeZ dh vkM+ ysdj L=h ij dÃ rjg ds caèku yxk, 
gSaA lekt vkSj laL—fr ds fodkl esa L=h ds ;ksxnku dks vuns[kk fd, tkus 
dh fLFkfr gj ;qx esa jgh gS pkgs og eè;dky gks ;k vkèkqfud dky lekt 
lhèks&lhèks L=h Lora=rk dks] muds :f<+Hkatd O;fäRo dk fojksèk djrk gSA 
iq#"kksa }kjk L=h dks nks;e ntkZ nsuk L=h dh Lora=rk dks vLohdkj djuk gSA 
bu ckrksa ls vfèkdka'k L=h Hkä voxr FkhA eè;dkyhu Hkäksa dh ekufldrk 
iq#"koknh jgh gSA fL=;ksa ds çfr mudk –f"Vdks.k mis{kkiw.kZ gSA vusd lar 
dfo;ksa us Hkh L=h dks vè;kfRed lkèkuk esa ckèkk ds :i esa ns[kk gSA ¼Þukjh 
lrh usg] cqfèk foosd lcgh gjsAÞ½ dchj L=h dks Lusg] cqf)] foosd gj 
ysusokyh dgrs gSaA os ukjh dks ujd dk dq.M dgrs gSa& 

Þukjh dqaM ujd dk fcjyk FkSaHks ckxA  
dksÃ lkèkw tu mcjs] lc tx ew¡ok ykxAÞ29

iq#"koknh lekt ds bl feFkd dks L=h Hkäksa us rksM+k gSA ,d L=h Hkh 
rifLouh cu ldrh gS] mlds ikl Hkh Kku dk HkaMkj gks ldrk gS] og Hkh 
xq# cu ldrh gSA ¼lar eqäkckÃ us 1400 o"kZ thou thus okys pkaxnso dk 
ekxZ ç'kLr fd;k os eqäkckÃ dks xq# ekurs FksA½ og Js"B Hkä cu ldrh 
gSA bu lHkh rF;ksa ls L=h Hkäksa us iq#"koknh lekt dks voxr djk;k gSA 
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