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Pll.EFACE 
From my very childhood I had a fascination, almost 

romantic so to say, for the folklores and folksongs current 
in Goalpara and Kochbihar. With the advancement of 
years the fascination deepened into an interest to make 
a study of t4ese and the literatures that flourished in 
the KamaUl-Kochbihar-Ra:j-darbU:r of which the present 
districts ofGoalpara and Kochbihiir formed a part. In this 
part of the country, !ores and songs as well as literature 
in manuscripts and prints are still extant in abundance. 
As I proceeded on with my work of research it revealed 
~o me the possibility of the discovery of a rich store 
of materials hitherto unexplored. 

Nearly hundred years ago the research in the :field of 
Bengali literature began. Many scholars of superb emi­
nence entered the field. Their valuable researches cover 
varied and wide range no doubt, but the region I refer to 
above has not been very seriously traversed by any of these 
scholars. It is now high time that serious and sustained 
efforts should be made to study and explore literature 
of this part of the country. If this is done, I dare say 
that with new discoveries and achievements the works 
of our veteran pioneers will stand supplemented, revised 
and- systematised. As R. matter . of fact, I, in the course 
of my research, came across a good number of poets of 
this period whose writings, so far, are unknown to the 
reading public. From their writings it has been possible 
fo: me to collect and collate fresh materials of conside· 
rable interest. 

This work is an ·attempt, perhaps for the :first tiine, 
to present before the educated public a fairly compendious 
survey of the materials found. In it, these poets have 
been discussed with details of their writings. Along with 
tbis discussion I have dealt with folksongs, folklores, 
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ballads, pai'icallies. Social, political and anthological aspects 
of the period have not been overlooked in this treatise. 
I have also discussed all the branches of literature viz, 
poetry, drama and prose and have also made a comparative 
study of the literatures which were found in the area under 
review with those of the neighbouring States. So far as 
the linguistic side of the literatures is concerned, I have 
fully discussed it or tried to discuss it in the chapter 
under caption "Language" I have also tried to express 
my view-points with regard to the languages of these 
writers without any bias to any critics of Bengal and 
Assam. I have taken every care to guard against any 
angular view or display of animus. At the same time I 
have tried to be out of the beaten track. 

In order that my readers may have some glimpses 
into the style and diction of the writers of different times 
of the period under review, I have quoted passages from 
their writings and also some of the folksongs. They 
will, no doubt, help the readers to make an estimate of the 
authorship of the period in question. Incidentally, 
therefore, the present work is a representative anthology 
of the literatures of the period under review. In 
giving illustrations from the writings of these writers 
I scrupulously avoided correcting wrong spellings. To 
make the treasury of pre-m~dern literature easily a pproa­
chable for the non-Bengali and non-Assamese readers, 
I have yentured to write and publish this work in 
English garb and have given all quotations in Roman 
Transliteration along with their English translation. · 

I have indeed tried to collect materials as far a~ practi-:­
cable, but I am sure many being not within my reach 
have been left out. And many are lost irretrievably. 
It is no doubt that it is a matter of great regret. Still 
my consolation is that TIME has handed down some of 
them and they form a worthy heritage to the readers. 

It is needless to prolong the preface further. ·Now it 
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is my sacred duty to place on record my deep sense of grati­
tude and thankfulness to Dr. Srikumar Banerji, M.A., B.L., 
Ph. D., Dr. Suniti Kumar Chatterji, M.A., P.R.S., D. Litt., 
Dr. Sukumer $eu, liLA, P.R.S., Ph. D. and Sri Sudhangshu 
Mohon Banerji., M.A., I.A.S., each oi whom treated me 
with kindness and affection. I worked for this thesis 
under the guidance of Dr. Banerji with the scheme formu­
lated by Dr. Chatterji. Dr. Sen's counsel at every stage 
and Sri S. M. Banerji's suggestions were of great value 
to me. I am deeply indebted to each of them and with 
all humility I pay my tribute of respect to them. 

I thank the authorities of Kochbihar State Library, 
Maha:fezkhana and Kochbihar. Sahitya Sabha who gave 
me ungrudging facilities for perusal of manuscripts and 
papers at their disposal 'and permission to take copies 
and notes therefrom. For the said reason I also thank the 
authorities of the Cotton Library, Dhubri & the District 
Library, Dhubri. Sri Suresh Chandra Rajkhowa, .M.A. 

M. Ed. (Loud), Director of Public Instructions, Assam, 
Shillong, took very keen interest in the publication of this 
work and it was possible for me to secure financial help 
from the Govt. of Assam solely through his active support. 
I offer him and the Govt. of Assam my greatful thanks. 

I also offer my grateful thanks to Sri Hemendra 
Chandra Das Gupta, M.A., B.L. and Prof. Jayanta Kumar 
Chakravarti, M.A. who bad always been the sources 
of inspiration. . 

Finally, a word to my readers. While going through 
this edition, they will find omissions and commissions. 
To them I apologize in the ·words of Michael Madhuo 
sud~n Datta : 

"Tabe yadi krp¢ kara bhula do~ gutt dhara"" 

Dhubr.i. 
SO!J0/&4 

I will be rowa.rded for ~y sin~re labou;-•. 





CONTENTS 

INTRODUCTION 

Subject 

PART I :- (A) Object of the Thesis 
(B) Scope of the Thesis 
(C) Period under review 
(D) Literary background with a 

brief survey of the literatures 
written in the rest of Bengal 
during the early part of the 

Page 

I 

1 
2' 

period under review 2 
(E) Indebtedness of the present 

PART II:­
PART III:­
PART IV:-

PART V :-

PART VI:-

PART VII:-

PART VIII:­
PART IX:-

PART X:­
PART XI:-

(F) 

Thesis writer to other scho-
lars and historians 
Original materials used in the 

Thesis ··· 
Area under review 
Resume of the racial elements .... 
The names nz, Kamata 
Kamarupa, Kamilla (Comilla) 
etc. 
Hinduised Bodo states :­

(A) Earlier States 
(B) Bodo-Koch-Tribe-States .... 

Non-Bodo rulers of the period 
under reYie\\· 
Synthesis and fusion of 
culture 
l\Iuslim invasion 
Effects of the l\I us lim 
tnvaswn 

1 Subject-matter of the texts 
Texts ........ Pre-Satikariya 

Post Satikariya 

3 
8 
9 

IZ 
14 
14 
15 

18 

19 
23 

24 
25 
26 



PRE-SANKARIYA 

Subject 

1. Hema Sarasvati 
2. Harihar Vipra 
3. Kaviratna Sarasvati 

SANKARIYA 

Page 

26 

30 
31 

VAI$~AVISM AND VAI$~AVA LITERATURE 

(VERSE) 

1. Satikardeva 32 
2. Ananta Kandali 4S 
3. Madhavdeva 49 
4. Damodardeva 51 
5. Bhavananda 51 

VAI$NAVISl\I AND VAI$~AVA LITERATURE 

IN PROSE 

1. Madhavdeva 
2. Damodardeva 

52 
53 

VAIS~AVISM AND VAI$~AVA LITERATURE: 

DRAl\IA (ONE ACT PLAY) 

I. Dramas 
2. Satikardeva 
3. :i.Hadhavdeva 

l\IANAS.:t MANGAL 

1. .1\Hinkar 
2. Durgabar 

3. Jagat Jivan Ghosal 

54 
57 
57 

61 
61 
65 



'l'RANSLATIOK OF THE EPIC ( l\IAHA.BHA.RATA) 

Subjec1 

l Pitambar 
2. Ananta Kandali 
3. KaYindra Patra 
4. Ram SarasYati ,, 
5. Kat!tsari 
6. Vi pra V isarad 
7. Sri KaYi Sekhar 
R Srinath Brahmi1.1 
9. Dvija Kaviraj 

10. Dvija Ram 
11. Harendranaraya1.1a 
12. Dvija Raghurnm 
13. Brajasundar 
14. Lak~hmiram 
15. Vaidyanath 
16. Rudradeva 
17. Mahinath 
18. Manohar Dns 
19. BaJa ram 
20. Ramni1th 
21. Paramnnanda 
22. Mnci ha vnnanda 
23. Dvija Kirtti Candra 
24. Jaydeva 
25. Dvija Ramnandan 

EPIC RA.MA.YA~A 

26. Sankardeva 
27. Ananta Kandall 
28. Kalap Candra Dvija 
29. Harend.n.marayat.ta 

Page 

67 
68 
68 
69 
69 
71 
72 
73 
73 
75 
76 
77 
77 
77 
77 
77 
77 
77 
78 
78 
78 
78 
79 
79 
79 

80 
80 
88 
80 



( iv) 

Subject 
Page. 

.30. Dvija Raghuram so 31. Devinandau so 32. Srinath Dvija so 
33. Satananda 
34. Rudradeva so 

81 35. Raghunandan 
81 

BHABA.NIMANGAL 

36. Ramnarayal).a 
82 

CA~PI JlANGAL (MA.RKA~:OEO CA~I)l) 
37. Mahinath 
38. Madhav Candra 83 

83 
TRANSLATION OF PURA.~AS 

39. Pi tam bar 
8g 40. Sarbbabhauma Bhattacharya .... 
85 

41. Ka1ap Candra 
85 

42. Govinda Misra 86 
43. Dvija Narayat;Ia 86 
44. Ffarendranarayal).a 87 
45. Dvija l\1adhava 87 
46. Ripuiijay 87 
47. Vaidyanath 88 
48. Saradananda 88 
49. Dvija Jagannath 88 
50. Mat;Iiram Das 88 
51. Dharmmdvar 88 

SAIVA CULT 

52. Dvija Vaidyanath 
89 

SONGS 

53. Harendranarayat;Ia 89 
54. Sibendranarayat;Ia 96 



LIFE SKETCHES 
Subject 

). Bhu~1i Dvi)a 
:i. Ram Ray 

1-IISTORICAL 1-#l'l'ERA'l'URB 

I. Srinath Bra:lunit.t 
8. K~n:iratna 
9. 
.o. 
il. 
i2. 
53. 

Ripuiljay 
Brindesvarl. 
Jn:ynath Gho~ 
Jagatdurlav Bisvas 
Durgadas 

::\llSCLENEOUS 

64. Sddhar Kaudali 
65. Madhavdeva 
66 . Dvija Bhutuath 

67. Brajasuuclar 

FOLK LITERA 'l"'URE 

68. Dvija Umanath 
69. Hnrendrauaraya1.1a 

FOLK SONGS 

'JO. Folk Songs 

FEAST AND FESTIVAL 

71. Feast and Festival 

Language 

·Conclusion 

PART XII 

PAR'l~ XIII 

CONCLUSION 

~)/ 

~)/ 

~)7 

~)~ 

9X 

100 

100 
101 

101 

101 

101 

102 

108 

112 

127 



BOOKS CONSULTED 

I. The Background of Assamese culture 
-Raj 1\'Iohan Nath. 

2. Kaya~tha Samajar Itibrtta-H. N. Datta Barua. 
3. Kamriip Buranji-Dr. S. K. Bhuyau, D. Litt. 
4. Early History of Kamriip-K. L. Barua. 
5. Satikar Carit-Raj Mohan Nath. 
6. Bangala Sahityer Itihas-Dr. S. Sen., l\I.A., Ph. D. 

7. Rg Veda. 
8. Visvakot>-N. N. Basu. 
9. History of Brajabuli Literature-Dr. S. Sen., 

l'ri.A., Ph. D. 

IO. Eastern India (Vol. III)-Martiu Luther. 
I I. Sonarayergan -A. K. Chakravartti, M.A. 

I2. Kochbiharer Itihas-Khan Choudhury A.manatulJah. 
13. Manasamal).gal-Dr. B. Barua and S. Sarma. 
14. Journal of the Assam Research Society, 

1942,38, 39, 36, 37, 34. 

15. Review of Philosophy and Religion Vol. X No. 2. 

16. 
I7. 
18. 
19. 
20. 
21. 
22. 
23. 

24. 
25. 
26. 

Svetasataripal).i~ad. 
-A. Ayanger. 

Post Caitanya Sahajiya Cult-Manindra Mohan Basu. 
Caitanya Caritamrta-Kr~l).adas Kaviraj. 
Ragamayikat_1a. 
Amri taratnavali. 
Origin and growth of Assamese language-D. Chalia. 
Descriptive Catalogue of Assamese manuscripts. 
Goalparajilar pracil). puthir bibara1.1 
' -A. K. Chakravartti. 

Social History of Kamriipa-N. N. Basu. 
Kavindra Mahabharata-G. N. Sastri. 
Hariba111ser Kavi Bhabanander paricay 

-A. K. Chakravartti. 



(vii) 

27. Descriptive catalogue of Kochbihar State manuscript 
-Dr. S. Das Gupta, Ph. D. 

28. Ratigpur Sahitya Pari~d Patrikas. 
29. Paricarika (monthly journal, Kochbihar). 
30. Kirata-jana-krti-Dr. Suniti Kumar Chatterji. 

M. A., D. Litt. 
31. Cat;tc}immigal-Mukundaram Chakravartti. 
32. The Khasis-Major P. R. Gordon. 
33. A. Cultural History of Assam-Dr. B. K. Barna. 
34. The Kacharies-J. D. Anderson. 
35. South India Images of Gods and Goddesses 

-H. K. Kr~1,;1asasti 
36. ~g Vedic culture-Dr. A. C. Das. 
37. Sadhanmala-Dr. B. Bhattacharjee. 
38. History of Nepal-Daniel \Vright. 
39. Vasi:;;tha Smriti. 
40. Siva Satphita. 
41. Bangala l\fatigal Kabyer Itihas. 

-.Ashutosh Bhattacharjee. 

42. Piija pradip-Sacchidananda Bhattacharjee. 
43. Gherenda Satphita. 
44. Gaurabmay Assam-Raj Mohan Nath. 
45. Kamarupa Sasanavali-Padmanath Bhattacharjee. 
46. Origin and Development of Bengali language 

-Dr. S. K. Chatterjee. 

47. Assamese its formation and development 
-Dr. B. K. Kakati. 

48. Va:;;ar Itibrtta-Dr. Sukumar Sen. 
49. Palligiti-Sibendranaraya1,;1a Ma1,;1qal. 
50. History and Geography of Bengal-Blocman. 
51. Aspects of Bengali Society.-Dr. T. Das Gupta. 
52. Caitanya and his age-Dr. D. C. Sen. 
53. Moghul North East Frontier Policy 

-Sudhindra Nath Bhattacharji 

54. Srihatter Itibrtta-A. C. Choudhury. 



(viii) 

55. Asamiya va~ aru Sahityer Buraiij'i-D. N. Bezbarua. 
56. Asamiya Sahiyer Cat,Ieki-H. Goswami (C. U.) 
57. Sex worship and symbolism of primitive races 

S. Brown. 
58. Rasasar. 
59. Premanandalahari. 
60. An Account of Assam-Dr. J. P. Wed 

(Edited by B. Sarma). 

61. Eastern India-Bucanan Hamilton. 
62. Assam Buraiiji-H. K. Barna. 
63. Uttar Bangala Sahityer karyya bibarat,I 

-Rangpur Sahitya Pari{;ad 



LIST OF MANUSCRIPTS CONSULTED 

Name of the iHss. Poet Custodian 

1. Puraner Hema 
anubad Sarasvati 

2. Asvamedh Harihar 
Parbba Vipra 

3. D r01,1 Parbba Kaviratua 
4. N aldamayanti Pi tam bar 

5. l\Iarkal}.qeo do 
Pural}. 

6. Bhagavata do 

7. Savitri Carit Ram 
Sarasvati 

8. Bana Parbba do 

A.K. 
Chakravartti 
Kamriipa 
A. Samiti 

do 
Baugiya 
S. Pari~ad 

do 

Kochbib:tr 
State Library 
A.K. 
Chakravartti 

do 

Address 

Dhubri. 

Gauhati 

do 
Calcutta 

do 

Koch bihar 

Dhubri 

do 
9. Harba:tp.sa Bhabananda do do 

10. Virat Parbba Vipra Visarad do do 
11. Kar1,1a Parbba do Kochbihar State Library. 
12. Bhagavata Govinda A. K. Dhubri 

Misra Chakara vartti do 
13. A.di Parbba Sriuath do do 

Dvija 
14. Drol}. Parbba do do do 

15. Draupadir do 
Svayambar Kabya 

16. Drol}. Parbba Dvija 
Kaviraj 

17. Naradiya Dvija 
Pural}. Naraya1,1a 

Kochbihar State Library. 

A. K. 
Chakravartti 

Dhubri. 

Kochbihar State Library 

18. Ma1,1ikyami- Dvija A. K. ~ 
trerkatha Umanath Chakravartt1 

Dhubri 

19. Aisik Parbba Harendranarayal}.a Kochbihar 

20. Sava Parbba do 
21. Skanda Pural}. do 

State Library 
do 
do 



( X ) 

22. Brihat Dharmma Pudin do do 

23. Sailya Parbba do do 

24. Santi Parbba do do 

25. Brahma Baibarta purat). Repuiijay do 

26. Ki~kinda kanda Raghuram do 

27. Visma Parbba do do 

28. Santiparbba do do 

29. Banaparbba do do 

30. Uttarakanda do do 

31. .Adi Parbba do do 

32. $ara Rtu Barnana . . . Bhutnath do 

33. N rsitp.ha Puran Brajasuudar do 

34. Hitopodes do do 

35. Lat;J.kakauda do do 

36. Sava Parbba do do 

37. Karl).a Parbba Lak~hmiram do 

38. Brahmabaibartapur'at). Vaidyana:th do 

39. Mu~alparbba do do 

40. Sautiparbba do do 

41. Bana parbba do do 
42. N rsiip.ha purat;J.a do do 
43. Dharmma purat;J.a do do 
44. Vi~t;J.upurat;J.a Madhav do 

45. Ki~kindhyakauda Devinandau do 
46. Kasi khanda Saradanauda do 

47. Uttara Kanda do do 

48. Prasthanic Parbba Mahinath do 

49. Ramrasayau Raghuuandan do 

50. Arat;J.ya kanda Rudradeva do 
51. Adi Parbba do do 
52. Kart;J.a Parbba Manohar Das do 
53. Bana Parbba Mahinath do 
54. Do Balaram do 
55. Do Ramnath do 
56. Do Paramauauda do 



( xi ) 

57. .Asramic Parbba Kirtticandra do 

58. Asvamedh Parbba ~Iahinath do 

59. Bhagavata sixth canto· J agannath do 

60. Savaparbba Jaydev do 

61. Rajba1psavali Ripuiljay do 
62. :?IIarkai.lcJ.eo Cal).qi ::\Iahinath do 
63. Cal).c}ikar brata katha :\Iadhavcaudra do 
64. Siva Pura1_1a Vaidyanath do 
65. Rajopokhyan Jaynath do 
66. Ki~kinda kanda Srinath Dvija do 
67. Bhavanimaiigal Ramnarayan A. K. Chakra-

vartti. (Dhubri) 
68. .Adi kanda l\Iadhavdeva Koch bihar 

State Library. 
69. Bhagavatsar Ramcandra do 
70. Kirat parbba Kavi5ekbar do 



PRINTED MANUSCRIPTS CONSULTED 

1. l\Ianasamailgal Mankar and 
Durgabar 

2. Bhavanimailgal Ramnarayan 
3. Sankardeva's printed books .. 
4. Madhavdeva's printed books. 
5. Ramsarasvati's printed books. 
6. HaribaxpSa. Bhavananda 
7. Bargits Damodardeva. 
8. Printed books of Maharaja 

Dr. B. Barna and 
S. N. Sharma. 
A. K. Chakravartti. 

Satish Ch. Ray Dacca. 

Harendranarayal}.a .... 
Kochbihar Sahitya Sava 

publication. 

9. Beharodanta Brindesvari Devi do. 
10. Gosanimailgal Radha-Kr~J.la-Kavi do. 
11. Manikyamitrerkatha Umanath A. K. Chakravartti 

· (Dhubri.) 

12. Baudha-aan-o-doha H. Sastri 
• h 

13. Sankar Carit Bhfi~at}. Dvija R. M. Nath. Gauhati. 
14. Manic Cander git Durllav Mallick. 



List of Plates 
Sports of Kr~~ta and Balarama Page 40 

Map No. 1 I , 19 

l\:Iap No. 2 ~ Kamatapur " 
19 

Map No.3 i " 
33 

Map No.4 J " 
51 

Bala Kr~Q.a of Kamatapur 
" 

39 

Hemasarasvatis Mss. 
" 

27 

Votive Images of Manasa " 
62 

Narayani Coins " 
16 

Manuscript of Vipra Visarad " 
69 

Manuscript of Govinda Misra " 
27 

King of Dvaraka " 
29 

Rasakr4a " 
29 



Transliteration 

Vowels 

a (~) a ('5fl) i (~) 1 (5r) u (~) u (~) 

r (~) e (\!!) a (~) a (~1) o (€) 

Consonants 

k (~) kh (~) g (5f) gh ('<l") Ii (i!l)-

c (~) ch (~) j (:~) jh (<If) fi (l!l3) 

t (~) th (i) q (~) qh (1') 1.1 ( '1) 

t (~) th ('4) d (lf) dh (<f) n (-t) 

p (9f) ph ('f) b, v (<f) bh (~) m (~) 

Y [ (<f) j (\Sf) innitially ] r (Q) r (\'i) rh (!') 

1 (01) s ("f) ~ (<f) s (,-) h (~) 

tp. (~) 1:t (:) 

--



INTRODUCTION 

PART I 

(A) OBJECT OF THE THESIS : The object of 
the present thesis, is to attempt, perhaps for the first time, 
a detailed study of the literature as it prevailed in the 
Kamata-Kochbihar-Raj-Darbar and still prevails in the 
area under review, both in manuscript and in printed 
forms. 

(B) SCOPE OF THE THESIS : It is near about 
hundred years, that the research in the field of Bengali 
literature began. And hitherto through eminent scholastic 
researches, the field, has been traversed by many, but 
there is yet at least one field which has not been very­
seriously dealt with by any of these scholars. The litera­
tures of Kamata-Kochbihar-Raj-Darbar presents a wide. 
scope for study and research. The literature abounds in 
folk-lores, folk-songs, ballads paficalies etc. 

No doubt, there have been some references to those, in 
the history of Bengali literature but the subject has not 
been dealt with in detail in history of Bengali literature. 
And in most cases, the Assamese critics have demanded 
that the literatures which were written in the Kamata­
Kochbihar-Raj-Darbar were purely Assamese. But if we 
make a critical study, judging on the linguistic standpoint 
of view, the demands of the Assamese critics cannot be 
supported. The literatures flourished from the fourteenth 
century to the seventeenth century were written in 
KA.MARUPI dialect. And this Kamarupi dialect has got 
closer affinity with Bengali language than the Assamese 
language. And the literatures written from the middle of 
the seventeenth century to eighteenth century, were 
written in Bengali language. 
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(C) PERIOD UNDER REVIEW : The present thesis 
covers the literatures written from the fourteenth century 
to eighteenth century. 

(D) LITERARY BACKGROUND WITH A BRIEF 
SURVEY OF THE LITERATURES WRITTEN IN 
REST OF BENGAL DURING THE EARLY PART 
OF THE PERIOD UNDER REVIEW : Carjyapadas 
are the earliest specimen of Bengali literature. These 
;Carjy:Is, were written, probably in the tenth and eleventh 
centuries A.D. Carjy:ls are the mystic songs, written by 
several writers, and dealt with various processes of YOGO, 
to get salvation or MAHANIR VA.:t'JA. 

After the Carjyas, so far, we get in the history of 
Bengali literature was M.AL.ADHAR BASU alias GU~A 
RA.J KHAN, the author of the SRI KR$:t'JA VIJ A Y. 
SRI KR$~A VIJAY was written from 1473 A.D. to 1481 

A. D.l After Sri Kr~t).a Vijay, in the beginning of the 
sixteenth century (1519 A.D. to 1533 A.D.), we get Jaso­
raj Khan, Kavi Sekhar Vidyapati. These two poets flou­
rished in the court of Russin Saha and Nasiruddin Nusbat 
Saba. Only a few couplets of verses, have so far been 
·discovered. No details of their writings are available. 
Raru Cat).c}idasa flourished during the later half of the 
fifteenth century. Baru Cal).qidasa's Sri Kr~t).a Kirttana 
is a voluminous book and it has got a great importance 
in the history of Bengali literature. 

Roughly speaking, from the present history of Bengali 
literature, we get specimens of Bengali literatures written 
in the tentl1{eleventh centuries and after that, we get the 
literatures written in the fifteenth century. And the 
information about the literatures written in twelfth 
thirteenth and fourteenth centuries have so far not ve~ 
been incorporated in the history of Bengali literature. -

, 1 · "Teras3. pacanai ~hke gra1_1tha arambhan Caturdas dui 
sake hmla samapan.:' (The writing begun in 1395 Sak 
and ended in 1402 Saka). ~ < a 
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And the history of the literatures, written from the 
fifteenth to eighteenth centuries of the area under review, 
were also fully not incorporated in the history of Bengali 
literatures. Only, some stray references have been made 
by the present writers of the history of Bengali literatures. 

( E ) INDEB'fEDNESS OF THE PRESEN'l' 
THESIS "WRITER TO OTHER SCHOLARS AND 
HISTORIANS : The writer of this thesis, is indebted 
to the research scholars of Bengali literature, as because 
he got some references of the literatures. that prevailed 
and still prevails in the period area under review. He is 
also indebted to the various scholars who prepared the 
Descriptive Catalogues of :Manuscripts of the area under 
review and also other descriptive catalogues of manuscripts 
found in the rest of Bengal and Assam. 

As regards the social, cultural and ethnological sides 
are concerned, the author of the present thesis is greatly 
indebted to those eminent scholars like Dr. Suniti Kumar 
Chatterji., M.A., P.R.S., D. Lit., Dr. Sukumar Sen., 1\I.A. 

ph. D., Sri R. Cauda, Sri R. D. "Banerjee, Sri S. M. 
Banerjee aitd others. 

And as regards the growth and development of the 
language is concerned -the present author is greatly 
indebted to these three eminent scholars viz, Dr Snniti 
Kumar Chatterji., M.A., P.R.S., D. Lit., Dr. Sukumar 
Sen. 1-I.A., Ph. D., and Dr. Bat).i Kanta Kakati., M. A., Ph, D. 

(F) ORIGINAL :i.\IA'l'ERIALS USED IN THIS 
'fHBSIS : So far, the present history of Bengali litera­
ture is concerned, we do not get the specimen of the 
literatures written in the fourteenth century. But in the 
period aucl area under review, in the court of Kamata-raj, 
:i.\Iaharaja DURLABHANARAYANA, in the four­
teenth century, we .find that, three great poets have 
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flourished, viz, HEMA SARASVATI HARIHAR 
VIPRA and KA VIRATNA SARASV ATI. 
HEMA SARASVATI advocated the BHAK'l'I-CULT. 
There is no doubt that the doctrine of bhakti-cult was 
prevalent in the area under review from a long time2 and 
it was only a bit broad based by Hema Sarasvati. 

Hema Sarasvati portraited the character of demon 
Hirarn·akasipu in a different way. We know that Hirat).ya­
kasipu never adored Hari or Vi~t).U, but in Hemasarasvati's 
PRALH.AD CARIT we find that Hirm.tyakasipu 
adored Hari :-

Namo Narayana prabhu Deva Jadupati 
Tomar carane mor thakak bhakati. 

Pralhad also lamented for his father :-
Ha pral). pita mayi ki kam karilo 

( 0 beloved father, what I have done ? ) 

Thil'l, we do not find in other writings on this subject. 
In Yoga Kathanam chapter, Hema Sarasvati advocated 

for the yogos, and he gave a special stress upon 
DHARMMA-JNAN like that of MAH.A-JN.AN as we 
find in Manasa Matigal and Gorksha Vijay. In yoga 
Kathanam chapter, we find the influence of Carjyapa~as. 

HARIHAR VIPRA AND KAVI RATNA 
SARASV A TI were pioneer · in translating the epic 
l\iahabharata .. They flourished long before Knsiramdas and 
other r:oets, who translated the epic Mahabharata in the 
rest of Bengal. 

ANAN'l'A KANDALI, the Kamata poet is the first 
poet, who translated the Gita-Govinda of JAYDEVA. 

The discovery of the copy of Viral Parbba of Vipra 
Visarada is certainly a new innovation. 

--- ---------- ~ 
2. Mabahhu-ti. Varma was mentioned as PARAMA 
BHA.GA VATA ( the great follower of Vasudeva ) vide 
Rock Inscription of Barganga dated 554 A.D. in the 
MIKIR HILLS. Also vide BANAM.ALA'S PLATE. 
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l\IA.:t'JIKY AMITRER KA TH.A, a folk-tale is a new 
discovery. This folk-tale holds an unique position in the 
history of the folk literature. The treatment of this folk 
story, is quite different from all the folk stories. As regards 
the treatment of this story, only BA.NABHATTA'S 
KA.DAMB.ARI may be compared with this story. In 
Kadambari, we find that SUK PA.KHI is narrating the 
whole story and the King Sudraka is listening; here we 
find, that VRAMAR is narrating the whole story and the 
cuckoo is listening. 

l\IA.NKAR and DURGA.BAR'S story of l\Ianasa 
l\Iangal is different from that of others. In Kamata 
version of Manasa 1\Iaugal we find that, Siva is playing 
flute like Kn>tJa. 3 And Siva is making love to Durga as 
Kr~JJ.a did to Radha. Siva's hankering fo~ Durga and 
calling her to meet him by playing on his flute and Durga 
is eager to meet Siva, is certainly a new innovation. 

From the present history of Bengali literature we 
learn that, the dramas were written in Bengali only in 
the seventeenth century in Nepal Raj-Darbar.4 But 
Sankardeva and Mndhavdeva the two great poets of Kamata 
Raj-Darbar wrote dramas (One Act Play) in mixed 
Brajabuli (nor Bengali nor Assamese, with Sml.skrit ~i'okas) 
in the sixteenth century. Uptil now, the dramas ·written 
by the Kamata poets were not incorporated in the history 
of Bengali literature on the otherhand the critics of 
Assamese literature have already included the writings of 
these poets, in the history of Assamese literature and have 
demanded that the Kamata poets are purely Assamese 
poets. 

3. Like SONAR.AY, the tiger God of the area under 
review which is virtually and materiallv differs form the 
tiger god Dak~hiJJ. Ra:y of rest of Bengal. · 

4. NEPAL R.AJ-DARBA.RE BA.NGA.LA N.ATAK 
edilt~c1 by Sri Nani Gopal Das. 
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The PROSE was used in literature by the K1\l\IA '1']~ 
poets, long before the poets of rest of Bengal did. '!'his is a 
new thing to be added in the history of Bengali literature. 

The FOLK-SONGS and FOLK-LORES also differ 
greatly with that of rest of Bengal and Assam 5 • 

As regards the HISTORICAL LITERA,.fURE, the 
Kamata-Raj-Darbar tops the list and holds an unique 

Position in the historv of the Benaali literature. 'l'he detail 
- h 

of the writings of this class of literatures were not yet 
been included in the history of Bengali literature. 
Certainly, the inclusion of these literatures in the 
history of Bengali literature will enrich the same history. 

Besides the writings of the poets mentioned above, the 
writings of many other new poets have been incorporated 
in this thesis. Although we will find that the subject 
matters are the same with the poets of that of rest of 
Bengal and Assam. 

vVe have also discussed about the Mantra-sahitya m 

this thesis. 

The texts which were written in KAMATA-KOCH­
RAj ·DAR BAR may be classified under the following 
heads: 

(a) Translation of the various Puranas (part or whole 
in some cases with some principles of Yogo)0 • 

(b) Translation of the epics : Ramayana and 

Mahabharata. 

(c) Translation of the Bhagavata by promulgating its 
messages to the common people in verses as well as in 
drama forms. 

s: Sonarayergan, Hudumergan, karticpfijargan, Maclan­
kampujargan etc. 

6. Yoga Kathanam .... by Hema Sarasvati. 
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(d) Vai~t).ava literature : Pre-Satikariya and Post­
Satikariya. 

(c) Maitgal K~byas : .i\Ianasa: i\Iangal, Bhabani 1\Iatigal, 
CatJ.Qi matigal, (1\Iarkat).cJeo Cat.tQi, Cat.tcJikar Brata Katha, ) 
Gosaui Maito-al. 

~ 

( f) Literature on Sai m cult : 
SiYa PuratJa. 

Si ya Rahasya and 

( g ) Literature on Nath Cult : 1\Iainamati-Gopicauder 
gan. 

( h) Lyrics : About Radha·Kr~t.ta, Siva-Durga, Kali-· 
l\Iaha-deva, SaraYati, .Agamani, Bargits, Ghosa, Kirttat).aS .. 

( i ) Historical literatures : literature dealt with the 
dynastical and other history of the Kamata-Kochbihar­
Raj-Darbar: Rajbat}tsJ:vali, Beharodanta, Rajopokhyan etc .. 
I..,ife sketches of the great religious preceptors. 

( j ) Books on miscellaneous subjects : Sara F-tu 
VarnatJ.a Hitoporles, etc. 

( k) Drama. 

( 1) Folk-lore: 1\'Ianikyamitrer katha, Upakatha etc. 

( m ) Folk-songs : sonarayergan, 'l'rinather-gau 
Hudumer-gan, Kartic Pujar gan, etc. 

( n) Prose Vaisnava literature. 
Further, in the feast and festivals, arts and crafts 

coinage some differences are noticed in comparison with 
that of rest of Bengal. 



PART II 

AREA UNDER REVIEW: Areas under review 
are North Bengal and Western Assam. 'l'he State of 
Kamatapur was comprised of the following districts of 
present West Bengal, East Bengal and Assam: Koch­
bihar, Jalpaiguri, a portion of M~Idah, Dinajpur of present 
West Bengal; Rangpur, some portions of Mymanshpha 
and Dinlljpur of present East Pakisthan ; Goal para, Garo 
Hills, Kamarftpa and Darrang of present Assam. For 
sometimes the district of Sylhet and some portions of 
Jayantiya Hills, were under Kamata-Koachbihar kiugs. 



PART III 

RESUME OF THE RACIAL ELEMENTS :-

To have a clear conception of the political, social, 
ethnological, cultural and linguistic history of the 
area under review, we have to study the history of the 
l\Iongoloid or Sino-Tibetan classes of people. From time 
immemorial various classes ot Mongoloid people came to 
Inclial. After the HIMALAYAN group of the Indo­
Mongoloids, there were the Tibetan, another group 
of Mongoloids whose national name BOD 2 rose to 
prominence. They developed the basis of their charac­
teristic culture on the soil of Tibet, where they 
formed their Pre~Buddhist BON religion, Later on 
SRONG-BTSAN-SGAM PO, the Tibetan King adopted 
Buddhism and by matrimonial alliances linked up 
his country with India ( Nepal). And some groups of 
Tibetans came south towards and settled in SIKKIM and 
in BHOTAN. From their centre of dispersion, other 
Tibeto-Burman tribes took up their trek into India 
along the Brahmaputra river westwards. Some of them 
settled in the mountainous tracts to North of Assam. 
'l'his group of people always remained in a very primitive 
state, and never had any occasion to advance in civilisation 
like their other kinsmen. 

1. "Racial elements in the population, No. 22 in 
Oxford pamhlets on Indian Affairs, 1944, Pao-e 8, by Sri 
B. S. Guha ~md also vide Linguistic Survey otindia Vol. 
I, Introduction, page 40 £f by Sir G. A. Grierson. 

2. Bod now became PO or PRO and BOD has been 
Indianised as BHOTA ........ Kirata-janakrti by Dr Suniti 
Kum~r Cbatterji., M.A., F.R.S., D. Lit. · 



I.I'l'ERA'l'UEE IN KA"'IA'l'A KOCH-R:\J-D:\RBAR 10 

The Tibeto-Bttrman, who came down to Burma and 
Assam in succeeding waves, became di\·ersifiecl as the 
common ancestors of the Bodos and Nagas. 'l'hese groups 
had got some common points of linguistic and cultural 
resemblance among them. 

From pre-historic times, the Mongoloids tribes with 
their Sino-Tibetan speeches were pushing south and west. 
Linguistically, the Sino-Tibetan languages of the present 
day have been classified into two groups : 'I'IBETO­
BURMAN2 and SIAMESE-CHINESE. The Bodo 
speeches (Bodo, Mech, Garo, Kachari and Tipra) are the 
branches of the Tibeto-Burmau group. 

The Aryaus with their own language, also came to 
these tracts from early times. Hence in North and East 
Bengal and Assam, the Indo-Mongoloid people participated 
greatly in the history and in the development of the local 
culture. The Indo-Mongoloid inheritance therefore, belongs 
in a special manner to the people of these tracts, irrespec, 
tive of any Aryan lauguage they may speak. 

Iu the tenth century, in an inscriptiou of North 
Bengal, we fiud several Tibeto-Burman words. These 
words refer to place-names and natural topography4 . 

So in the development of Aryan Bengali and Aryan 
Assamese, the influence of the Bodo and Naga as weii 
as the late A.HOM language is noticed. The Austric 
Khasi speech of the Khasis and Syntengs (Jayantiyas) 
has similarly influenced the contiguous Aryan. 5 

3. "Non-Aryan elements in Indo-Aryan" by Dr Suniti 
Kumar Chatterji, in Journal of the Greater India-Society­
V?l-~II 1936, No. I 1?3:ge 43-49 and also vide Bengali 
D1ct1onary, second ed1t1on, Calcutta 1938 by Jnanendra 
Mohan Das. 

4. Social History of Kamariipa by N. N. Basu, 
page 176. 

7. Assamese its formation and development by Dr 
B. K. Kakati M.A., Ph. D. page 32-56. 



A close study of the evolution of Bengali and Assamese 
syntax, in comparison with the Bodo (and Khasis ) 
speeches will reveal points of contact between Indo-Aryan 
Indo-Mongoloid. '!'he Bodo tribes are linguistically 
connected with the Nao-asG. Bltt the Nao-as have alwavs 

~ ~ . 
remained isolated. '!'he Bodos spread over the whole of the 
Brahmaputra Valley and North Bengal as well as East 
Bengal, forming a solid bloc in North-Eastern Inclia. 7 

And these Bodos have formed one of the main bases of the 
present-day population of these tracts. '!'hey skirted the 
so:tthem bend of the rh·er Brahmaputra and occupied 
the Garo Hills, whereas G.AROS they form a block of 
Bodo group. From the south of the Garo Hills they spread 
in the Northern Mymansix}lha forming the semi­
Bengalised HA.JNNG tribe. '!'he Bodo spread upto Cachar 
and from Cachar they extended to Sylhet. Further they 
extended to the south to Tripura State, where there is 
still a Bodo speaking block in the shape of 'l'ipra tribe, 
which founded the State and from 'l'ripura they spread 
into Coomilla and possibly also Noakhali district and thus 
they occupied the mouths of the Ganges by Eastern 
sea. '\Vith the exception of the isolated Khasi and 
Jayantiya Hills and barring the eastern parts, inhabited 
by the Nagas and south-eastern parts inhabited by 
the Kukis-Chins, the whole of Assam and North-East 
Bengal, was the country of the great Bodo people. But 
at present, except some islands of Bodo speech, the 
Bodos have merged into the Bengali and Assamese 
speaking masses, Hindu as well as Muslim in the area 
under review. 

6. "The Naga tribes of Manipur" bv '1'. C. Hodson., 
and "The A.o Nagas" by J.P. Mills. • 

7. History of Assam by Sir. E. Gait and Hunter's 
Statistical Accounts of India. ' 



PART IV 

THE NA::\IES VIZ. KA:.\IATA, KA:\1:\RUPA, 
KA:\IILLA (CO?diLLAH), KA vV AC.I\, KA:\IOCA : 'I' he 
Indo-:\Iongoloid background of North Bengal and Assam 
in ethnolgy, toponomy, history and culture extends 
from the earliest times. Their contribution is naming the 
places and rivers is of great importance. The Brahma­
putra, in the Hindu world, outside Assam is known as 
LAUHITYA, which would appear to be an Aryanisation 
in Sanskrit, of the Indo-?dongoloid (old Bodo) name 
LUHIT 1 which is still the name of the Easternmost 
branch of the river, now flanked by l\Iishmi. 'I' he area of 
the Luhit river appeared to have been inhabited by the 
Bodo people. The DIHANG is the name of the main 
channel of the Brahmaputra. In DI-BANG, DI-HANG, 
DI-KHU, we have the common Bodo element for water or 
river 'TI' or 'DI'. As regards the place names, Kamariipa, 
Kamata, Kami11a it seems more probable that these names 
are Bodo. There is an element KA:\1 or KA;\I which 
occurs in all these names, which also occnred in the name 
of the most ·western tribe of the Bodos, the Koches (modern 
Koc, K5c, from earlier KAWOCA or KAMOCA 2 , 

Sanskritised as KAl\IBOJA in the tenth century in a 
North Bengal 2 inscription.) 

Sri R. Chanda suggested, Kumboja of the inscription 
can only mean the Koch people of the period. 

I. Even in modern Assamese LUI means river :-we 
find in n~orden Assamese song : Luitar parate cJhau di 
u thate ( m the bank of the river, the waves arose ). 

2. Kira!a-janakrti by Dr. S. K. Chatterji., M.A., 
F.R.S., D. utt and BANAGAR inscription in Sanskrit 
form Dinajpur in 880 Saka ( 966 A.D. ), briefly states the 
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Dr. Suniti Kumar Chatterji, suggested that the present­
day Bengali word 'KOC' rather 'KOC' and this can well 
be derived from l\Iiddle Indo-Aryan source ±rom 
•KA WOCA written• KAMOCA., which could be properly 
Sanskritised as Kamboja. A later Sanskritisation of the 
non-nasalised form of the name, KOCA occurs in the 
YOGIN! TA~TRA as KUVACA. Another sanskritised 
form of the name KOC viz, KUVACAKA is found in the 
PADMA-PURA.~A~. 

erection of a temple of Siva by a king of GAU:OA who 
was of the race of the KA.iHBOJAS ("KA.MBOJANVAYA 
GAU.QAPATL .......... ). 

3. "Sarya-bhak~hya-rata mudha mleccha gobrahma­
ghatakal). : Kuvacaka pare mleccha etc. kiitayonayal). : 
t~:>!itll J_:>aisaciki bhrr~a lokacrrro na vidyate" Padm~·purat).a, 
Sn~tht Khanda. ( the mlecchas or barbanans are 
a~customecl to eat ewrything, they are idiotic and the); 
ktll cows and brahmat.ws, these mlecchas Kuvacakas 
have their birth place in the hills. Their lanO'ttao·e 
is ~f Pisaca (demon ) character and they haYe no (good) 
soc1al usages. 



PART V 

HI~DUISED BODO S1' A 1'ES : 

(a) EARLIER STATES:-: i) Probably dttrino-
~ 

the early days of the Gupta Empire, K~hnariipa had 
entered into the comity of the Hindu States with her 
<lynasty of the Hinduised Indo-Mongoloid ( probably 
Bodo) rulers. Vaskaravarmat.ta was un-questionably one 
of the most remarkable men and rulers of his time. He 
ruled not only over vVestern and Northern Assam ( the 
Brahmaputra valley ), but also probably over the Surma 
Valley ( Sylhet, where an inscription of his, has been 
found), and he was able to annex Kan).a-Suvan,1a in West 
Bengal. A Hinduised Indo-Mongoloid Empire was thus 
achieved during the middle of the seventh century 
A. D. He visited Har~a Vardhana in his own realm in 
North India and fully participated in the cultural 
and intellectual life of of Hindu India of his time. He 
invited Hiuen-Ts'ang. The latter accepted his invitation. 
Vaskaravannal.J.a was a neo-K~hatriya, a member of a 
Hinduised mleccha or non-Hindu lndo-.1\Iongoloid 
family which had been accepted within the Hindu 
fold. 

( ii ) After Vaskaravarmat.ta's demise, his line was 
supplanted by 1\Ileccha ( Bodo ) dynasty Sala-stambha. 

(iii) Sala-stambha dynasty was followed by the 
Pra.lambha dynasty. 1'he Pralambha dynasty was also au 
Indo-:\Iongoloid dynasty. 

( iv) The Pralambha dynasty was followed by the 
Pala dynasty of Assam. This dynasty was equally Indo­
.Jlongoloid. 

Ratna Pilla of this dynasty was a patron of learning. 
:Scholarly Brahmins like Prahasa from Balagra.m in 
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Varendra or North Bengal ( 1050 A. D. ) made their 
home in Assam and Sanskrit culture eYidentlv recieved 
a fresh impetus from the Palas of Assam. -

( v ) Lunar Dynasty : Towards the end of the eleventh 
~entu:y, the power of Kamarfipa Palas waned through the 
mvaswn of the Varmana king of East Bengal. Again in 
the beginning of the twelfth century, P;1las of Bengal 
interfered in the affairs of Assam and at that time 
'l'itpgyacleva became the king of Assam with the approval 
of the Pala king of G.<\. URA. But Ti1!1gyadena rebelled. 
Kumar Pala of Bengal sent Vaidyadeva. Vaidyadeva and 
his brother Buddhadeva defeated and killed 'l'i1pgyadeva 
and they began to rule Kamarfipa as a vassal of the 
Bengal Palas. 

\' aiclyadeva left his Kamarfipa empire and proceeded 
west-ward founded the K.Al\IAT.A KINGDOl\I. Vaidya­
deva probably ruled from 1130 A. D. to 1150 A. D. 1 

The Eastern portion of the Empire, which Vaidyadeva 
neglected, was taken possession of by various feudal rulers 
and there were uprisings of various races and tribes 
of which CANDRA-BAl\:ISA ( Lunar Dynasty ) was note­
worthy. Probably the kings of the Lunar Dynasty were 
Indo-Mongoloid by race. 

(b) BODO KOCH TRIBE: During the rule of the 
Pal as in Bengal, the Kocbes . were gathering strength and 
like their kinsmen in Assam, had become at least 
formally Hinduised, and it would appear that by the 
middle of the tenth century A. D. they ousted the Pala 
kings of Gaura and established themselves as rulers in 
North Bengal. 2 

1. "Back ground of Assamese culture" by R~jmohon 
Nath, page 48. And "Dynastic History of India" Vol I 
page 241, by H. C. Ray, Calcutta 1931. 

2. The B.ANAGAF.H inscription of Dinajpur. 
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The Kamboja or Koch-Bodo domination, however, did not 
last long ; The Pa.la King Mahipa.la I, drove out the 
Ka.mbojas The fact that the Koch-Bodo ruled these areas 
cannot be denied. 3 · 

From the TABQAT-I-NASIRI we learn, that while 
the Turks led an expedition to conquer these areas in 1205 
A. D., these areas were inhabited and ruled by the KWNC, 
the MYJ and the TH'R W ( i.e. the Koch, Mec or Mech and 
Tha.ru ) peoples. 

A number of Koch Chieftainship appear to have been in 
occupation of the entire country from BHAF.ALI to 'l'IST.A 
and KARATOYA. rivers including Dinajpur district. 

DANUJAMARDAN-DEVA (1416 A. D. to 1418 A. D.) 
was a Hindu prince and his personality and exact position 
in the history of Bengal still remain a mystery. Some 
scholars opine that he was also an Iudo-Mongoloid.4 

KHEN DYNASTY: The Khen5 or Khyn dynasty 

3. Dynastic History of N ortheru India by H. C. Roy. 
4. "For aught we know, Danuj-mardan may have 

been just one of the North Bengal Koch Chiefs who with 
his sturdy Koch paikes created a diversion in favour of the 
Hindus by seizing the kingship of Bengal, repeating the 
feat of the Koch conquerors of the Bengal throne in the 
tenth century". Kira.ta-janakrti by Dr Suniti Kumar 
Chatterji. 

Another striking point is : the style of legend which 
Danuj-mardan adopted on his coins became the m?del for 
the Indo-Mono-oloid rulers of North Eastern Indta after 
~im. ·:s;i Da;uj-mardandeva" on the one side and another 
st4,e "Sn CatJ.CJ.i-Caraua-para.yal}.a" (devoted to the feet of 
Sn Caw}i ). Coins of Naranarl:lyal}.a: 

"Sri-Srima.n-Naranara.yl:lnasya Sa.ke 1477 ( 1555 A. D.) 
reverse : "Sri Sri Siva caratJ.a-kamala-madhukarasya". 
The Ahom kings and the JayantiyP. kings followed the 
type of Danuj-mardana-deva. 

5. The Back ground of Assamese Culture by 
Rl:ljmohon Nath page 52. According to Kamarupa Buranji 
(pg. 99) Nil~ddhaja was a Koch. 



l. 

'l. 

3. 

4. 

5. 

Coins 
.:\ u. ! . (Oi u of Hnsiain . ah:1 1-!~10. 150~ . . \ lJ . 

Here Hussain Saha descrihtci him--el l,~, · ·11• 1·m : • • tie J t H 

of Kamant, Kamala, jajnagar a nd flmi 1 

~0. 2. Coin of Narar·ITrayan 
P rnnl-·'Sri Sri \hnn::rrnn~lii:Y;~ tl 'Rh\n •:l . ..,, ; i ;;;rrk. 14/i 
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established itself at Kamatapur in the first half of the 
fifteenth century under a chief Niladdhaja by name. 
Nilambara was the last king of the Khen dynasty. 

KOCH DYNASTY: During this time the Bhuyafis 
rose to prominence. But the Bhuyaiis were not destim~d 
to enjoy peace for long. A great power rose in the North 
East part of Goalapara at Cikina, under the leadership of 
Visva Siip.ha, a Bodo chief. And within a very short 
period he established a. vast empire and entitled himself 
as the KAMA'fESV AR. 

Bisva Sitpha was succeeded by his son Nara Siip.ha. 
Nara Siip.ha ascended the. throne of Kamata in 1533 A. D. 
Nara Siip.ha was dethroned by his younger brother Nara­
narayat).a. Naranarayal}.a became the King of Kamata in 
1533 A. D. and reigned for fifty-four years from 1533 to 
1587 A. D. Naranarayal}.a with the help of his younger 
brother Cila Ray alias Sukladdhaja the able general, 
extended his empire far and wide. This Koch dynasty 
ruled for several centuries. The present Maharaja is 
the descendant of the said Koch-raj family. 



PART VI 

NON-BODO RULERS OF THE PERIOD UNDER 
REVIEW: DEVA DYNASTY: Western Kamata 
kingdom was under the kings of the Deva dynasty. The 
kings of Deva dynasty were known as the KAY ASTHA 
KINGS. Sumati, a king of this dynasty, taking the name 
of SANDHY.A became the king :-

"Sandhyat janmila pade bhaila Saudhyanam 
Paila manomata bar siddhi bhaila kam. 
J ihetu barat bhaila tate ekesvar 
Parama dharmmi{ltha sito bhaila Gauresvar".l 
Subsequently Sandhya shifted his capital city from 

Kamarupa to Kamatapur. The last king of this dynasty 
was Si:rp.haddhaja. Si:rp.haddhaja was murdered by his 
minister Pratapaddhaja and ultimately Pratapaddhaja 
became the king of Kamatapui-. He transferred his capital 
city of the Kamatapur kingdom from Kamatapur city to 
J alpesvar in J alpaiguri and declared himself as G A URE­
SV AR. Pratapaddhaja was followed by Dharmma­
naraya7J.a.2 

In GURU-CARIT, we find that Dharmapala's another 
name was DharmmanarayaJ,la. Dharmmapala alias 
Dharmmanarayal}.a fought against Durlabhaunrayana, 
the then king of Kamatapur kingdom. Landadeva, the 
great-grand-father of Satikardeva was one of the generals 
of Durlabhanaraya1,.1a. 3 

I. GURULIL.A a manuscript by Ram Caran 
Tl].a.kur, lies in the possession of Kamarupa Anusandhan 
Samiti, Gauhati. 

2. The king of Kamarfipa Empire. 
3. ~anc}!ldeva nam jito purtt{la adbhuta: Astra 

sastra sastrat je barai pllrgat: Parama gambhira dhira 
buddhit ~agar: Prithibit nahike samasar." Sankar Carit 
by Ram Caral}. Thakur. ( Landadeva by nature is a-rave 
and expert in all sastras and thete is 'none in this ~~rld 
who may be compared with him ). 



:\lap no. 1 

1'-amntapur 1'- ingdom at the time of i\Iaharaja Durlabha­
nilrayat.ta (14th Century) 
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Map. 2 

After division of Kamata Kinsdom :-Durlabhanarayat1' 

territory "(\~ estern Kamata) 

bharmauarayan became the King of E stern Ka mata com­
prising the districts of Kamarupa Darrang and some 

portions of Nowgong 

.. 
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Dbarmmanarayat;~.a was the step brother 
bhanarayana Durlabhanarayat;~.a was the 
Pratapaddhaja, the king of Kamata. 4 

of Durla-
son of 

Dharmmanarayat;ta tried to disturb the peace of the 
country, but ultimately he was murdered at the insti­
gation of the queen Mainnvati, the wife of king Durla­
bhanarayat;ta. Hence forward, Durlabhanarayat;~.a became 
the supreme monarch of the Kamata Kingdom. Durlabh­
narayat;~.a ruled about the second quarter of the fourteenth 
century. 5 

PART VII : SYNTHESIS AND FUSION OF 
CULTURE: From time immemoral, people of different 
races with their separate languages and cultures came 
to India. At the first instance, they were hostile to each 
other. But ultimately they settled down for a peaceful 
commingling and cultural as well racial fusion with their 
predecessors in the area under review. 

The intermingling of different races and cultures, 
gave rise to certain types of more or less common 
characteristics. 

Indian culture, 1s m fact, Sanskrit culture or 
Sanskritic culture. But in its evolution on the soil of 
India, the non-Aryan peoples had a share in its develop­
ment, in its history, phonetics, grammar, and vocabulary. 

4. Pratapaddhaj name tan mahamantri : , Laharia nam 
tan achilek pitr : Kayastha kulat teha maha 
bttddhimarita : Si111haddhaj mari tan rajyak lailanta : 
Pratapaddhaja bhaila sito nagarar r_aja: Maha dharmma 
pratipal kare nite praja: Pa!bb~1 nam nc_he Pratapar 
varjya: DurlabhanarayaiJ.a l?ha1la tan garve r:aJa. (Pratapa­
ddbaja the . son of ~ahana, after murdenng t~e chief 
winister S1111ahaddhaJa . took th~ whole of kmgdom. 
pratapaddhaja had a w1fe Parvah. by name. Durlabha-

- -ayana was the son was of Parvatl and became the kin a-. nar, . . 'b t o 
J{ayastha SamaJar It1 rt a_: _ 

5. Early History of Kamarupa by K. L. Barua. And 
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The Mongoloids people were confined to Assam, 
North-East Bengal and North Bihar. -And their influence 
upon the Aryan culture is· greatly noticed in these tracts. 
The Mongoloid peopie were late comers in India. 
And at that time, - the trend of culture was to make 
Indianisation or Hinduisation within the fold of SANS­
KRIT CULTURE. This work of Hinduisation was made 
by the Brahma:t;ta priests and in some places by the 
Buddhist monks as well.· Hindu military adventurers and 
merchants also participated. On the other hand Mongoloid 
speeches, ideologies, cults and customs were taken in the 
stock of Hindu culture. 6 

The elaborate nature of Vedic sacrifices had got some 
sort of similarity with that of BULL-KILLING sacrifice 
and the MITHA.N or WILD BISON KILLING by the 
A.O NA.GA.S.7 
------------------------- -- ---------
Back-ground of Assamese Culture by Rajmohan Nath. 
And Guru-Carit. 

6. The local Sakta Saiva and Vai~IJ.ava development. 
of Hinduism in Assa~ and Bengal, are dt;e, .partly at 
le~st to the re-action of the early Mongolmd.s 1?- North 
B1har and to the temperament of the Newans m Nepal 
and of the Bodos the A.homs and the Khasis in Bengal and 
Assam. _Kirataja~akrti....Dr. Suniti Kumar Chatterji ..... 31 

7. The resemblances between the Vedic SULA­
GAVYA sacrifice and the A.O NA.GA. MITHA.N sacrifice 
are striking, , the animal was killed in each by means of. a 
~harp stake of. wood piercing its heart. "The Newar~s 
msp1te of theu Buddhism have never abandoned the1r 
elaborate and very cruel n{ethod of sacrificing buffaloes, 
and ani~nal sacrifices by the Bodos and o~her Indo­
Mongololds have continued down to our tlmes. The 
Hindu Gorkhas in Nepal, perform hecatombs of buffalo 
and goat sacrifices before the Sakti Goddess during the 
second day of the Durga Puja particularly, and similar 
goat and buffalo sacrifices in Bengal and Assam before 
Durga and Kali ~ave no Aryan basis or background,. and 
these may be an mheritance from the Iudo-Mongolo1ds." 
Dr. S. K. Chatterji, Kirata-jana-lqti.. ...... 3o, 
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Similar kinds of F~AST. OF MERITS of the 
Mongoloid people8 are current among the Hindus of 
Bengal in the shape of the .. I;>urga Puja and Kali Puja 
and other festivals mostly Sakta and VaitltJ.~va, and 
among the Mussalmans .in the form of Milad-sharifs, 
in which the entire ~ommunity is asked to participate, 
in the house of the person who holds these feasts. In the 
story of five Pandava brothers having married one wife 
in common, Draupadi, some have seen an influence of 
the Indo-Mongoloids, considering the fraternal polyandry 
which is found among the Tibeto-1\'Iongoloids and 
among the Hindus claiming to be Ktlhatriyas in the 
Simla Hills. Particularly we are reminded in this 
connection that the Pandavas thems~lves were born in a 
.polyandrous though supernatural atmosphere and they 
passed their life in the Himalayas in a possible Indo­
Mongoloid environment. 

The result of the participation of the Mongoloid 
people in the history and culture of India in these areas 
has been just their assimilation and absorption in civilisa­
tion and language accompanied by mixture in blood 
with the other peoples. And slowly, the Mongoloid people 
began to enter within the fold of Sanskritic culture. 
And ultimately in the beginning of the tenth or eleventh 
century, the Mongoloids people of the are a under 
review became Hinduised. And in later period of the 
Koch-Bodo kings, became the patronisers. of Brahmanas. 9 

8. Kukis and Nagas have series of graded feasts 
of merit. . 

Dr. J. ~· ~~tton, in N.E. Parry's work on LAKHERS 
1932, p Xll, Xlll, 

9. The Vitll).U te~p~e of· Hayagrivanaraya1;1a at Hajo 
was restored b~ Naranaraya1;1a ~nd.the Kamaktlhya temple 
on the old shnne of hoary antlqutty and of Mongoloid or 
possibly even earlier Austric origin, was built by the 
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Hindui~in -was tlie doml.nant religion, but the aborigi· 
nal beliefs and rites were allowed full scope,lO although 
these were becoming transformed under the aeges of 
Hinduism. 

The major portion of the Mongoloid people were trans· 
formed into Hindu castes of Rajbat.pSis and K~hatriyas, 
and had abandoned their original Tibeto·Burman 
speech and adopted the N ortheru dialect of Bengali (which 
has some affinity with Assamese ) but the remnants of 
the race is still Bodo·speaking Ravas and Meches of North 
Bengal ana Western Assam. And so the local feasts and 
festivals11 local ways of life, local arts and crafts, with 
certain modification in different areas, are the result of 
the special social and mental environment of the Ido· 
Mongoloid people.1 1 

brothers. It witnessed the final Brahmanisation of pre· 
Aryan cult, and it is so far the most remarkable Hindu 
religious structure in Assam. 

10. Sonarayergan, Kartic pujar·gan, Hudumer-aan 
and nac, and the worship of Sibrai or Bura-bathau or Rse. 

11. va.san-yatra, kusan·yatra. . . 
1.2. In painting sculpture and in decoration in the 

tex~tle arts !n both cotton and silk in dress, types ann 
designs of coms deserve special mention. · 

I 



PART VIII 

MUSLIM INVASION :-During the regime of Pp:hu 
the king of the Deva dynasty, the Muslims first invaded 
his kingdom. The Turk General Bakhtyar Khalji bad 
to go back by losing a large number of soldiers at North 
Gauhati in 1206 A.D.l 

The Muslims never forgot the disaster sustained in 1206 
A.D. They again led an expedition under Ioawz Khan in 
1223 A.D., and penetrated upto Nowgong district of 
Assam. But this invasion was also repulsed by Visva­
Sundardeva, the ruler of the Dobok kingdom. In the year 
1227 A.D., the Muslims invaded Kamarupa under the 
Generalship of Nasiruddin. Nasiruddin gave a crushing 
blow to Prthudeva. Prthu ultimately committed suicide. 

The chaotic condition of these areas was further 
worsened by the Yujbeg, by making a fresh attack in 1245 
A.D. 

While Nilambara, the Khen king, was in power, the 
Muslims invaded Kamatapur and overthrew him.2 

1. The Rock inscription at North Gauhati, records 
the sad plight of the Turk General. 

2. "The Khens ruled for seventyfive years and 
their lastrepresentative Nilambara was overthrown and his 
kingdom was destroyed by Sultan ..A..lauddin Hussain Saba 
at about the end of the fifteenth century." 

Moghul North East frontier Policy by prof. Sudhindra 
Nath Bhattacharjee., M.A., P.R.S. pg 51, Also vide:­
"Kamata was invaded about 1498 A. D." 

Geography and History of Bengal by Blackman. In the 
silver coins of Hussain Saba, we find about the victory 
of Kamata, Kamaru etc in 899-919 Hizri Era equivalent 
to 1493-1513 A.D. This event was also inscribed in 
the mosqu~DUk-R in the district of Rangpur. 
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PART IX 

EFFECTS OF THE MUSLIM INVASION :­
Before the advent of the Muslims, the areas under review, 
were occupied by the Aryans and the descendants of the 
Mongoloids pure or mixed. The Aryan culture still at 
that time, was deeply rooted amongst the general mass. 
And the simplicity of the Islamic creed in front of the 
complications of Puranic culture combined with the 
prestige as the faith of a powerful and conquering 
community and for certain inherent weaknesses of the 
Hindu social organisation (caste rigidity, discouragement 
of widow marriage ), the masses embraced the Islamic 
creed. On the other hand those who, whether Aryan or 
non-Aryan, did not like the Muslim invasion, united in a 
common platform and out of this unification the present· 
day Bengali Nation began to grew up. 



PART X 

SUBJECT M:A TTER OF THE TEXT :-Sankardeva, 
the court poet of Maharaja Naranarayana of Kochbihar, 
flourished in the sixteenth century. He was the chief 
exponent of Kamata School of Vai~t)avism. He was the 
contemporary of Caitanyadeva of Bengal. Saukardeva was 
a great preceptor and he preached his motto through the 
niedium of drama and literature. So Salikardeva occupies 
a great position in the history of the literature of the areas 
under review. Host of Koch-raj-darbar poets followed 
Sfinkardeva. So the literatures of the periods under review, 
may broadly be divided into two groups viz., PRE­
SANKARIY A and POST-SANKARIY A. 

PRE-SANKARIY A poets translated son~e portions of 
the epic Mahabharata and Purauas. POST-SANKARYIA 
poets composed texts on different subjects and •those may be 
classified under the following heads :-

(a) Translation of the Pura:Qas. 

(b) Translation of the epics Ramayana and 
Mahabharata. 

_ (c) Translation of the Bhagavata by promulgating its 
messages to the common people. 

(d) Matigal Kabyas :-Bhavanimangal, Gosanimangal, 
Ca:Qdi maugal etc. 

(e) Nath Literature :-Mainamati-Gopi-Cander·Gan etc. 
(±) Lyrics :-Radha-Kg>:Qa Siv~-Durga, Kali-Mahadeva, 

Sarasvati bandana, Bargit, Kirttana etc. 
(g) Historical literature :-History of the ruling house 

and other contemporary history. 
(h) Carit-Sakha :-Life sketches of the great preceptors. 
(i) Vai~l}.ava literature in verse, prose and in drama forms. 
(j) Literature on miscllaneous subjects:-Translation 

of Hitopodes, Sara Rtu Barnana etc. 
(k) Folk-songs, folk-lores, h::-,U~ds etc, 



PART XI 

TEXT 

TEXTS : PRE-SANKARIYA: SANKARIYA AND 

POST SANKARIYA. 

PRE-SANKARIY A .POETS : ( POETS OF THE 

FOURTEENTH CENTURY):-

HEMA SARASV A TI :-Hema Sarasvati was the 
court poet of Maharaja Durlabhanarayal}.a of Kamata. 
Durlabhanarayal}.a ruled Kamata in the second quarter 
of the fourteenth· century.l 

The poet gave an account of himself thus :-

Bhupa Durlabhanarayal}.a Patra!l Pasupati suta 
Sarbba sastrat panqit sujan 

Tabar tanay cari Dhanaiijay adi kari 
Dhruba bhaila kulat pradhan 

Apar Hemanta Kabi Hara Gauri Pada sevi 
Hema Sarasvati bhailam. 

Pasupati was the 'patra' of Maharaja Durlabhanarayat;ta 
Hema sarasvati has got three brothers, of whom Dhruba 
is the eldest. Hema Sarasvati is famous for his 
erudition. He is a devotee of Hara-Gauri. Worshiping the 
feet of Hara-Gauri he became Hemasarasvati. His another 
name is Hemanta ). 

1. Back ground of Assamese culture .... by Raj Mohon 
Nath, pg. 2. Sri Nath says, that Durlabhanarayat}a ruled 
from 1345 A.D. to 1370 A.D. According to Raybahadur 
K.L. Barua, be ruled from 1330 A.D. to 1350 A.D., 
vide Early History of Kamarfipa .... By K.L. Barua. 

2. PATRA means, the poet, minister, pandi~, advicer 
or courtier. 
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Poet was a brahmit]. by caste :..:._ · 
Vipra kulate ja:ta ati manoratha 

Kamata bhuban nij gram. 
( By caste, he is brahmiJ}. and he lived in Kamatapur ). 
KAMATA BHUBAN is an ambiguous term. Because 
the word K.AMATA BHUBAN meant the whole of 
K.AMAT.A KINGDOM or K.Al\fATA. MAN.QAL. But 
from the writings of the poet, we find that he lived in the 
city of K.AMA T.APUR :-

Jate baise Kali Devi Tahan carat]. sevi 
Kahi Hara-Gauri sambad. 

(Where, the Goddess, Kali resides, residing there, I 
am saying, rather writing Hara-Gauri sambad) 

The temple of the Goddess Kali was situated in the 
city of Kamatapur. And the city of Kamatapur was 
situated on the bank of the river DHARL.A. 3 

Only one manuscript so far has yet been discovered. 
This is a copy4 and not the original one, The puthi 
contains the following chapters :-

(a) Iti Nara Shp.ha purane HiraJ].yakasipubadh. 
(b) Iti Hara-Gauri Sambade Tarak Juddha samapta. 
(c) Iti Hara-Gauri Sarna bade Manmatha dahan 

samapta. 
(d) Iti Hara-Gauri sambade Kartika janma samapta. 
(e) Iti Hara-Gauri sambade yogo kathanam. 
'rhe poet took the plot of the first chapter from the 

N ara Sixp.ha Purat).a. And rest are taken from various 
sources. Specially itt Kartika Janma chapter, we find the 
influence of Kumar Sambhava of Kalidasa. The poet was 

' 

3. Buchanan Hamiltan's Report. 
4. The mss lies in the possession of A.K. chakravartti. 

M.A., Dhubri. As it is not the original mss. so w~ 
donot find the real speciman of the lano-uage of the 
fourtee?th centu.ry. Still this puthi has got the emmense 
value 111 th~ htstory of the language and literature, as 
it is a new dtscovery. 
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a worshiper of Hara-Gauri and Hari .. In Yogo Kathanam 
chapter, the poet wrote about the various processes of 
yogo and even he ·advocated DHARMMA JNAN like 
that of MAHAJNAN found in MANASA. MANGAL and 
GORK$HA VI] AY 

As regards the process of Yogo the poet said :­
Vayu mancJa!at vayu kariba stambhan. 
Vayur ahar bindu kariba bhojan 
Vayuk rakhay binduk rakhay vayu 
Dui same nar haya chirantan aiyu. 

Regarding the necklace made of 'BONE', we find :­
Parvati badati prabhu Suna prananath 
Haramala dekhi kene tomar grbat. 
Hira ma1.1i ma1.1ik mukta ratan 
esab eria kene harak jatan. 

(Parvati is speaking, 0 Lord, 0 beloved, why you wear 
necklace made of bone on your neck.and why you preferred • 
the necklace made of bone, leaving aside the valuable 
jewels? )• 

Mahadeva was unwilling to speak about this, but he 
was forced to say at the ardent.request of Parvat! :­

Purba janamat tumi Dak~her duhita 
Sati name achila amar bibahita 
Dak~ha jajiia kope tumi erila pra:Q 
Tomar maraJ.le mor harila · giyan 
Tomar sabak mai kandat karila 
Pradak~hit;e sasagara prithibi phurila 
Urn Sir kanda Jihba karatal 
Yoni mudra stan jugal cara:Qa kamal. 
Khasi khasi anga sabe haila bekat 
Kalika Kamak~hya Adi Rupa jat jat 
Sari gali gail deha amar gayat 
Se~ har paya pache pindhilo galat. 

--,..----,C.-:;'F"'""--:;;M~u-n'de---=a-r--;-h-a-re tumCkene paira ffi[I _____ _ 
J~.almall_care gae bha~ma jhuli chal. 

Gorkh-VlJay, V1sva Varati eddition edited by Sri 
P. Mandai. M.A. ' 
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( In the ·previous life, you was the daughter of Dak~ha 
and your name was Sati. You were .my wife and you 
died at the time of JAJNA celebrated by Dak~ha and 
I took your dead-body on my shoulder and roamed the 
whole world, your dead-body began to rot, at one after 
another, the parts of your body dropped down, only the 
last bone remained in my neck ). 

"When H~ma Sarasvat1 flourished in the court of 
Maharaja DurlabhanarayatJ.a, that era, was the era under 
the influence of Tantricism. And the folk songs and the 
folklores regarding the Saiva cult and Nath cult was in 
vogue. The poet Hema Sarasvati, though advocated the 
BHAKTI CULT in HiratJ.yakasipubadh chapter, could not 
overcome the influence of current culture in which he lived. 

In Hirat).yakasipubadh chapter, the poet paid homage 
to Hari :-

Jaya jaya Jagarnatha jagata karan 
Brahma Mahesvar jar seve carat} 
Sri~ti sthiti pralayer tumi se karan 
Tomar caraQe prabhu pasilo saran. 

(I, adore Jagarnatha, whom Brahma, Mahesvarworships, 
You are the root of creation, preservation and destruction). 

In this chapter, the poet advocated the BHAKTI 
CULT. The bhakti cult was not a new discovery by this 
poet. The said cult was fully discussed and adopted in 
Mahavarata, Bhagavatgita, Bhagavat Purana and 
SvetasvatovopatJ.i~ada. The germs of bhakti cult existed in 
Vedas also. The poet painted the character of demon 
HiraQyakasipu, a bit, in a different way. We find that, 
HiraQyakasipu, the bitterest enemy of Narayana, adored 
Narayana thus :-

Dekhiya HiraQya ati bhaila bhaye bhita 
Kampita hrday ati deha jarjarita . 
.Athe bethe savatiya bule dhaQya putra 
Ehi khaui katha bapu sikhilihi kaita. 
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Namo•Narayal)a prabhu deva Jadupati 
Tomar caral}.e mor.thakuk bhakati. 

We also find some sort ,of human touches m this 
chapter:-

Pitrr maran pache Pralhad dekhila 
Hrdayat tan maha santap•lagila 
Ha praJ,l pita mayi ki kam karilo 

HARIHAR VIPRA A~D KAVIRATNA SARA­
SV A Tl :-These two poets flourished at the royal court of 
Maharaja Durlabhanaraya:Q.a. Both the poets translated 
some portions of Mahabhurata. Harihar Vipra in his 
writing ASV AMEDH P ARBBA, gave an acount of 
.himself thus :-

J aya jaya nrpati DurlavanarayaJ,la raja 
Kamatapur bhaila birabar 

Saputra bandhabe ..jebe sukhe rajya karantaka 
Jibantakaesahasra batsar. 

Tahan rajya jata sadhujan manamata 
Asvamedh pada madhye sar 

Vipra Harihar Kavi · Harir cara:Q. sevi 
Padabandhe karila pracar. 

(Salutation to warrior king Durlabhanarayal).a, the 
poet is praying, that DurlabhanarayaiJ.a, may live for 
thousand years with his friends and relatives. Kavi 
Harihar, Brahmin by caste, is writing Asvamesdh Parbba, 
which is famous among the padas ). 

KAVIRATNA SARASVATl in DRON PARBBA 
·gave an account of himself thus :-

N rpa siroma:Q.i deva maja ani 
DurlabhanarayaiJ.a raja 

Nite putrabate palila satate 
Prithibir jata praja. 

( Durlabhanarayat}a is the best of all kings, he behaved 
all his subjects like his own son ). 
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The poet also spoke about' IndranarayaJ}.a, the son of 
Maharaja DurlabhanarayaJ].a :-

Tahan tauay nrpa dh:1rmmamay 
IudranarayalJ.a Deva. 

Further the poet told :-
Chotosila nam nche ek gram 

yata gram madhye sar 
Achila tathat jagata prak~hat 

Cakrapa:Qi Sikder 
Patu narabar Kayastha prabar 

Dharmmabauta maha yasi 
Paw}it tilak ati subhmJ,ay 

Kabirantna Sarasvati 
DroJ}. Parbba pad Jayadratha badh 

Kautuhale uigadati. 
(In the village Cho~osila by name, there lived the 

famous Cakrapa:Qi Sikdar. CakrapaJ}.i was a pious man and 
was free from vices, Kaviratua is his sou and he is liarra­
ting the story of Jayadrathabadh of Drou Parbba ). 

Hema Sarasvati, Harihar Vipra and · Kaviratua 
Sarasvati, the court poet of Maharaja DurlabhanarayaJ}.a 
flourished in the fourteenth century. These poets translated 
some Portions of puranas and the epic MahabJ:l.arata. 
Whether any poet of Kamata of that century translated 
the epic Ramayana, cannot be stated for want of proof. 
But in translating Purauas and the epic Mahabharata, the 
Kamata poets were the pioneer. All these poets flourished 
before Maladhar Basu, the poet of Sri Kr~I}.a Vijay and 
Baru Cat).c].idasa, the poet of Sri Kr~I}.a Kirttaua. 

Carjyapadas are the earliest specimen of Bengali 
literature. And it was written in the twilight language. 
It dealt with the various processes of yogo. If anybody 
practices those yogos he will get salvation or MAH.A­
NIRVA~A. In the YOGO-KATHANAM chapter of 
Hema Sarasvati, we find the influence of Carjyapadas. But 
the language of Hema Sarasvati is simpler than that 
of the poets of the Carjyas.l 

1. We have not received the original copy ·of the 
writings of the Kamata poets, so the specimen of the 
language of that century is not available. 



FIFTEENTH CENTURY. 

RULERS :-KHEN DYNASTY· 

NO name of any poet available. 

KOCH DYNASTY. 

( FROM SIXTEENTH CENTURY TO EIG HTEE­

NTH CENTURY) 

VAI$:t'TAVISM AND VAI$:t'TAVA LITERATURE 

. II~ KA.MATA-KOCH-BIHAR-RA.JDARBA.RS :­

SANKARlYA YUGA: 
VAI$~AVISM OF SA~KARDEVA :-He was the 

court poet of Maharaja Naranarayana ( Rajsaka 24 to 78, 
Sakabda 1455 to 1509 equivalent to 1533-4 A.D. to 1587 

A.D.) 
While Satikardeva flourished in the Kamata court, the 

whole of Kamata Kingdom was under the evil influence 
of Tantricism and Nathism to some extent. Satikardeva 
did not support the Tantricism and Nathism and revolted 
against the same and advocated the BHAK'fi CULT. 
He de.cried the supremacy of the brahmit;J.s. So he was 
not liked by his contemporary brahmit;J.s. Even while 
he was at Nowgong, he was not liked by the A.ham Kings. 
And for fear of persecution ·by the brahmit;J.S and the kin crs b' 

he had to leave his homeland Nowgong. He left homeland 
for Kamatapur. He was not cordially received by the 
Kamata brahmit;J.s and the then king N aranarayat;J.a. 2 

_2. .K_aibarta Kolta Ko:_h B_rahmaiJ. Samaste: Ek lage 
khay Cl~a kal y~ta: ~~na randh1 Jagannath prasad karay : 
Igane s1gane tak d1ya phurabay : Brahmaner guru hui 



Kanwta Kjngclom at the time of Koch-raj Naranarayal}n 

Parre-33 ,.., 
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But somehow, he got the friendship of Cila· Ray,. the 
brother of Maharaja N aranaraya:Q.a, and somewehow savec:I 
himself, from the persecution in the hands of the brahmin~ 

. and the Maharaja himself. Sankardeva remained m 

:Kamata court for two and half years. 
SA1il'KARDFVA'S THEORY :-Sankardeva was the 

chief exponent of the Kamata school, rather the Assam 
school of V ai~:Q.avism. In preaching Vai~tJ.a vism, Sankardeva 
upheld the theory of Bhakti cult. But this cult was not a 
new discovery of Sankardeva. It existed from earliest times. 
The Vaisnavas pay homage to Vi~l}.U, NarayatJ.a, Kr~l}.a, 
Vasudeva ; but all these are identified with · BRAHMA or 
SUPREME SOUL. 

To propagate his theory, Sankardeva adopted 
SRABA~A,KIRTTANA,SMARA~A,PADASEVANA 
and ATMA NIVEDAN A form of Bbakti :-

Kario Harir cara:Q.e rati 
Kalit Harir namese gati. 

( Adore the feet of Hari : In Kali yuga there is nothing 
except the name of Hari ) ........ Kirttana 5. 

Harira bbakati obi parama sampad 
Dahe do~ sab milabae manorath. 

( Adoration of Hari is the only treasure, it will demolish 
the fault and will fulfill the desire ) ........ K~li-Gopal-NKt·. 

. Srabat;ta kirttana smara:Q.~· Vi~:Q.Ur 
Arca~a pada sevana 

Dasy sakhitya bandana Vi~:Q.Ut 
Kariba deba arpat.ta 

(Will hear the Kirttana of Hari, will think about Vi~:Q.U, 
will adore his feet as a friend and as a desciple, will adore 
Vi~:Q.U and will dedicate the life). Kirttana 341. ' 

die upades: Sayyadan jata labay nise~. (He takes food 
with the Kaibarttas, Koltas and Koches ; he became the 
preceptor of Brahmins and others) Sankar Carit pg. 185. 
And also vide ASAMIYA. SA.HITYA Sri Sudhang~hu 
Mohan Banerji pg. 35. · 

3 



He inaugurated a society of devotees called 
BHAKATAS and formed the worshirp called N A.MA 
KIRTTANA or congregational worship, where all classes 
<>f people irrespective of castes were admitted and with a 
view to fecilitate it, he composed KIRTTANA-KA.BYAS 
in verse and as well as in dramas and illustrated the 
·teachings through the stories of Bhagabata. He regarded 
·vedas as the fountain-head of his cult. And cited in 
several places the authority of the Vedanta for exposition 
<>f his faith :-

Pura1,1a-surjya Mahabhagavata 
Veda:ntara ito param tattva. 

( Bhagavata is like the sun and it deals with the 
subject of Vedanta) Kirttana. 

A.pani Kahila KnQ.a Vedantar mat. 
( Kr~Q.a himself spoke the theory of Vedanta ). 
He discarded the theory of "Karmma" and upheld, that 

everybody should meditate the feet of Hari with great 
reverence: 

Karamate bi5vns jnr hiyat thakanta Hari 
Atisay dur hanta tar 
Diirata.bedura hanta tar ahatp.kar thakanta 
Sak$hat Kt~ak paba SrabaJ}.a Kirttana dharmma jar. 

( One who adores Kt~Qa by means of Kirttana; leaving 
aside pride, will get Hari, but one who is full of vanity, 
Hari will remain apart form him ) Gho~a: 

Salvation cannot be attained without deep and sincere 
meditation :-

"Saba aparadhaka badhaka sadhaka siddhi karu 
Harinam." 

{ the devotee will be free from all sorts of faults, if he 
cites the name of Hari ) Rambijay-nat. 

Debaka upari raja Madhava Dharmmaka upari nam 
Kauti kalapak pataka Daki bolahu Ramnam. 
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( MA.DHA VA is the king of all Gods, N AM is above all 
the religion, if one cites NAM-DHARMMA all evils will 
go away). Kalidaman-nat. 

The main principle of teachings of Satikardeva is the 
doctrine of NON-DUALISM ( Advaitabad) :-

Tomar advaita riipa parama ananda pada 
Tahe mor magna hok citta. 

(my mind may be devoted to your advaita·riipa ) ....... . 

Caitanya svariipe byapi ek niraiijana 
Tomake bulibe dvaita kon jana. 

Kirttana. 

{In the stage of learning, you are one and only one, 
who will say, that You are two?) Kirttana. 

The NON-DUALISTIC t:P,eory of God as upheld by 
Saukardeva is this :-

God is the supreme soul and one and only, He is the 
Lord of this Universe. He is the cause and effect of 
everything like gold and gold-earing, which has no 
difference in substance. He is real and rest is unreal, 
He is everything viz, fire, water, air, herbs, trees etc. 

Tumi se prathama prabhu dhara bahu riip 
Tumi bi:t;~.e bast'li nahi kahilo svariip. 

(You are the first, You take various colours, without 
You, there is.nothing) Ratnakar. 

The whole Universe is nothing but the manifestation 
of Brahma, who exists in the beginning, in the middle 
in the end. There is nothing real, save except Hari :-

Sehi mate tumi prabhu ito jagatar 
A.di anta madhya thaka sarbbadai 
Tumi byatireke ar an satya nai. 

. This idea of Salikardeva was expressed by Arul}.i to his 
son S-vetaketu. 

The non-dualistic doctrine is closely connected with 
the conception of "MAYA" which is expressed in the 
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Upaui~da and Bhagavata-Pnraua, and this theory has 
been ·dealt ·with by Salikaracarjya the great, in his 
famous treatise BRAHMA SUTRA. 

Satikardeva taught the conception of MAYA as an 
important principle of his faith. He said that God is real ; 
all else is illusionary : there is nothing besides Him : what 
appears to be real is actually false:-

·Tumi se keb~l satya sabe mayamay 
Tumi bi:t;te satya an bastu nahi kay. 
(You are the truth, rest is false) Ratnaka.r. 

Further he told :- . 

yata dekha yata suna yateka manat gUt).:l 
sabe mayamay svapna sama. 

Samasta jagate Hari janiba niscay kari 
gucao buddhir ito bhram. 

(Everything is illusion, everything is like a dreal.11· You 
know_ it for certain, that everything is Hari and overcome 

this mistake ). Kirttana. 
This conception of Satikardeva is identical with the 

doctrine of Sanqilya as laid down in CHANDYAGYO­
UPA~ISADA. 

Satikar.deva laid down, that everybody should cultivate 
BHAKTI or BHAGAVATA-DHARMMA. And be 
prescribed it as the panacea of all ills :-

Harika bbakati obi parama sampad 
Dahe do~ sab mitabay manoratb. 

( H~ri bhakti is the main thing : it will destroy the 
evils and ·will fulfill the desire ) Keligopal-nat. 

Saukardeva told, that BHAKTI is necessary because 
BHAKTI breaks the fetters of MAYA and saves the ]IVA 
from fear of constant birth and rebirth:- . 

Yahe bbakati tahe mukuti 
bhakati e tattva jana. 

(Where there is bbakati, there is salvation : know this 
theory of bhakati) Kalidaman·nat. 
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Sankardeva did not support the idea of IDOL 
WORSHIP, but if anybody wanted to worship any idol, 
he never objected to it, but he raised objection when one 
wanted to do the said sort of rites by offering sacrifices. 3 

Sankardeva never followed the R.AG.ANUGA theory of 
meditation. His theory of meditation was like that of 
UDDHAVA i.e. PAR.A-BHAKTI theory.4 His theory 
of bhakti is the bhakti of Narada of Puranas. 

BENGAL VAIS:t'fAVISM AND ITS DIFFERENCES 
WITH THAT OF SANKARDEVA OF KAMATA­
PUR :-Sankardeva was the contemporary of Caitanyadeya 
of Bengal. Caitanya-deva was the chief exponent of Bengal 
Vai~t}avism. The fundamental principle of the doCtrine of 
Bengal-Vai~t}.avism is quite different from that of Sankar­
deva. No doubt, the Bhagavata Purana is the authority of 
Vai~tJ.avism, but it differs with the theme of Vi~t)-U purana 
and Hariba:rp.sa. In Bhagavata, we find the· loye episode 
of Gopis or milk-maids with kr~t}-a, but there is no mention 
Of the premier GOP! R.ADH.A. In G.ATHA, SAPTA 
SA TI we find some references of Radha, also we find the 
references of Radha in P.AH.ARPUR-BAS-RELIEF of 
North Bengal. In Jaydeva, the premier gopi is established. 
In Sri Kr~lJ.a Kirttana, we find the episode of Radha. 
Inspite of Kr~t)-a's divine nature being frequently harped 
upon, he is in this primitive work of Vai~tJ.avism just a 
country swain, who makes crude over-tures to Radha. 
Vidyapati's Radha-Kr~tJ.a are· nothing but the reproduction 
of Sri Kr~tJ.a Kirttana and Git-Govinda. 

There is a gulf of difference between the pre-_Caitanya 
and post-Caitanya Vai~t}avism. 

3. Teo param Vai~t).avi D~rga Devir pujri: karato kako 
bad~~ na d~hil ~int~ _jiya hi:rp.sa kari teok puja kariba 
khuJlle bar apath kanch1l.. .. Damodardeva. 

4~ -Asamiya Sahitya· ··Sri Sudhangshu .Mohon· Banerji. 
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In the primitive stage Kr~Q.a was looked upon as God 
and the duty of a man is to ·respect him from afar. 
Maladhar Basu, the writer of Sri Kg;Q.a Vijay brought 
a new light and preached, that Kr~l}.a should not be 
respected from afar. He is our bosom friend and he should 
be loved as one loves his or her lover. This out-look, we 
find in a systematic manner in Madhavendrapuri, the 
Guru of Advaitacaryya, ISvarpuri and other elder con­
temporaries of Caitanyadeva. So it might be said, ~hat 
the spirit of Madhavendrapuri passed into, Caitanyadeva, 
to be developed into a wonder of the world. The 
intensity of pain o£ separation from the beloved which we 
meet with, only in the later life of Caitanyadeva, was found 
in the later life of M:tdhavendrapuri also. 

In modern Vai~Q.avism of Bengal, Radha-Kn;Q.a are 
the idols of love and the Vai~Q.avas seek to approach the111 
with the offerings oflove only. It is no wonder therefore, 
that they should try to improve upon prevalent conception 
of Kr~Q.a and Radha and to heighten the importance of 
love in the scale of devotion inorder to put at the base of 
a new theological system of their own making. 

The Radha-Kr~Q.a legend, inspite of all its association 
of love and erotics is a good poetic conception and a 
beautiful allegory of the highest truth, the eternal relation 
between MAN ( JIV A ) and GOD ( BRAHMA ). The 
Vait~Q.ava philosophers did not much use the terlll 
BRAHMA and the term JIV A. Instead of using the 
term BRAHMA they used the term KF.$~A and GOP! 
for ]IVA. And sub-sequently the term RA.DHA. stands for 
]IV A. Hence RA.DHA is the premier GOP! and RADH.A­
HOOD is the finality of J!V A. 

Radha-Kr~lJ.a's love is the great exemplar to the 
exponent of the Parakiya theory. The intense love 
be~ween Radha and kr~lJ.a was practically demonstrated by 
Ca1tanyadeva. Caitanyadeva's love trances, wailing for 
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union with Kr~Qa and the pangs of separation. or viraha 
are nothing but the external manifestations of divine loye, 
which we donot find in Sankardeva. Sankardeva adored 
his diety as strict disciple and mainly promulgated 
DA.SYA-BHA.VAand VA.TSALYA-BHA.VA. 

Caitanyadeva is responsible for a profound religious, 
movement which besides giving Bengali people, its ~al 
cast, brought in such magnificient evolution. in literature 
and music, which differes in matter and spirit with that 
of Satikardeva. 

In Post-Caitanya Vai~Qava literature we find the influ­
ence of Caitanyadeva and in the Post-Sankariya Vai~Qava 
literature we find the in fl. uence of Sankardeva. 

Sankardeva wrote the following books :-Hariscandra, 
Uddhava sambad, Chinnyayatra, Bhagavata-puraJJ.a, 
Kirttana, Ramayat;~.a ( Uttarakanda ), Rukmit;~.iharat;~., 

Anadi patan, ·Utkalmala, Niminavasiddha, Vai~t}.avamrta, 
Bhakti-pradip, Bhakti-ratnakar, Lilamala, Ajamil Upa­
khyan, Nama-malika, Gho~a, Kuruk~Q.etra, Balichalan, 
Kaliyadaman-nat, Patni-prasad-nat, Rasa-krra-nat, Ram­
vijay-nat, Keligopal-nat, etc. 

In writing books, Satikardeva used prose and verse. 
In Vai~Qava literature, the verses are known as PADAS. 
And these padas are nothing but the expression of some 
Rasa. Bengal Vai~Qava poets used five classes of RASAS 
in expressing their thoughts but Sankardeva mainly used 
two classes ( DA.SY A, VA.TSAL YA ) of rasa. 

SA};J"KARDEVA'S PADAS AND THE PADAS OF 
BENGAL V AI$NA VA POETS :-A close study of 
Sankardeva's pada. along with the padas of Bengal 
Vai~I).ava poets will not be out of place. 

The padas or the lyrics of Bengal Vai~Qavism may be 
classified roughly under the following heads:-

( 1 ) Odes to Kr~Qa and his incarnations or saints and 
Gurus. 
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( ii ) Padas, which deal with the boyish sports of 
Kr~a in bearding cattle or of Caitanyadeva with his 

playmates. 

( iii ) Padas which narrate the birth and infanthood 
of Kr{itJ.a and Gauranga. 

( iv) Love episode of Radha-Kr{il}.a and other Gopis. 

Sankardeva was not only a poet of great repute but was 
also a musician 5 and artist. 6 He composed verses in 
Sanskrit also. In rhyme and rhythm he followed Jaydeva, 
the poet of Gita-Govinda :-
Jaya jaya Yadukula kamala prakasaka nasaka Karpsaka 

pratJ.. 

: Jaya jaya jagataka bhakataka bhiti nite kuru nirajan. 
CF.JAYADEVA:- _. 

Dh1re samire Yamuna tire basati bane Banamah. 

Sankar's :-
E sakhi katanu kayalo ham dukha rukha cor 
Deha dahe kam angi alingana kor. 

Reminds us Vidyapati :-

E sakhi hamari dukhera nahi or 
Ciradine Madhava mandire mor. 

To Sankardeva, Kg;:Q.a is their own man. KrtilJ.a, by 
wiping out the tears of Gopis by his own yellow cloth, is 
saying : "He sakbi tomader premabhakti thamu parama 
akul, bilap choraha.'' 

In describing the beauty of Rukmini, in Rukmini· 
hara:Q.-n3:t, Sankardeva may be compared· with Vidyapati : 

_ 5. He composed songs in Kanara, Kedara, Gori; Suhai 
etc. 

6. In Chinnyayatra we find thaf"Satikardeva is painting 
."Hingul barital tetiktlha:Q.e anilanta: Yatna kari pate 

Ba1kut;~.thaka likhilanta: Tuli hate laiya Baikuntherpai­
akila" · · 1-
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Isata hasita mukha diuda ujor 
Da5aua matima yaca uayana cakor 
Mat).ika mukuta kunc'j.ala gauc'j.a dola 
Kat).aka putali tauu uila uicola 
Kara kaukat.ta kejura jhail.kar 
lV!at).ika kaiici racita hemahar 
Calaite carat).a maiijira karu rol 
Rupe blmbaua bhole Satikara bal. 

( Her smiling face is more beautiful than the moon, 
teeth are like pearls, eyes are beautiful, gems are hanging 
on her neck, body is like a golden doll and are making 
sweet sound. while walking she is making sounds, world 
is captivated by her beauty, Sankara is saying this). 

Ki kahaba rfipa kumarika ham 
Kat).aka putaH tanu anupam 
Ratua tilaka leli alaka kapole 
Herie bhruhhauga trbhubana bhule 
Herie bhujayuga milalau satika 
Lalita tnp).ala majala jalapatika. 

(What shall I speak about her beauty, she is like a 
golden doll, forehead has been painted like gems, world 
has been captivated by seeing her frowning, her hands are 
like the stem of a lotus ). 

Ki kahaba ramat.tika rfipa pracur 
Badauaka heri Cauda bhela dur 
Nayauaka pekhi pai bari laj 
Kamla jhampa jalamaj. 

( She is exquisitely beautiful, even the moon ratt away 
seeing her facial beauty, seeing, her eyes the lotus jutitped 
into the water through shame ). 

Vidyapati in painting the beauty of Radha said :­
Bara aparupa aju pekhanu rai 
Mukha ruci manohara adhara surauaa ., 
Phutala bandhali kamalaka satiaa 

1:> 

Locana yugala bhrtiga akara 
·Madhu matala kie urai na para. 
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(I have seen her, she is of exquisite beauty, beautiful 
is her facial beauty, her eyes are like bees, honey-drunk 
and bereft if the power of flight. ) 

Sajani bhala kari pekhana na bhela 
Meghamala sane tarita lata janu 
Hrdae sela dei gcla. 
A.dha acala khasi adha badane basi 
A.dha nayana taranga 
Adha uraja heri adha acara bhari 
Taba dhari dagadhi anailga 
Eke tanu gora ka:Qaya katora 
Atanu kacala upam 

Hari Hari kaha man janu bujhi aicana 
phasa pasarala kan 

Da5ana mukuta pati adhara milayati 
mrd u mrd u kaha tahi bha11a 

Vidyapati kaha atae se dukl;l.a raha 
heri heri na purala asa. 

( I could not see it vividly, it gave me a blow like a 
cloud wrapped with lighting, half removed her veil upon 
her lip played half a smile, half a glance from her sweet 
eyes, half displayed her bosom, half concealed her "aiical", 
my senses are consumed as if by fire, bright as burnished 
gold is her beauty, love is amorous and soft, a silken chain 
flung upon her breast, I gazed and felt, that my senses 
became over-powerd, her pear teeth were sweetly placed, 
ruby lips graced with beauty, her voice was soft, poet 
Vidyapati is saying that I gazed in vain). 

Baru Ca1.1didasa :-
Mukh tor ala Radha bikaca kamale 
Nayana tor nila-utpala 
Ma1.1ika jiniya t~r dasaner yuti 
Sind ure lotaila yena ga jamati. 

( 0, Radha your face is like a bloomed lotus, your 
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eyes are like blue lotus, your teeth are better than the 
gems, as if vermillion is painted on GAJA-MATI ). 

Satikardeva, discarded the theory of P ARAKIYA. 1 

ie R.ADH.A-HOOD as depicted by the Bengal Vai~J}.ava 

poets and preachers. Satikardeva never depicted "Rajakil].i 
riip kisori svariip, Kama gandha nahi tahe". Probably he 
thought, that it will not be possible on the part of common 
folk to raise the standard of love to a celestial height by 
ascribing their lovers as "VEDAM.AT.A-G.A.YATRI". And 
so he promulgated, that the devotees should worship Kr~J}.a 
as his D.ASA ( servant ). Sankardeva instead of painting 
the character of Radha and Barai painted the character of 
Rukmil].i, Satyabhama and Narada. Satyabhama and 
RukmiJ,ti was the wife of Kr~J}.a. Narada played an im­
portant roll in Kamata School of Vai~J}.avism. He was 
painted as the mischief-monger.8 

"He Kr~tJ.a ohi Parijatak gandha tini paharak path yai. 
Ohi parijat yahek grhe rahe, dhan, jan bibhab, tahek 
charae nehi. Ohi durlava parijat ye nari paridhan kare se 
pu~pak mabimaye parama saubhagini hay. Tahake chari 
svami ~athay yaite nahi pay, obi obi kusumak mahima 
ki kababa." 

( 0, Kr~tJ.a, the smell of parijat, goes to a long distance, 
in whose house, that parijat remains, health wealth and 
happiness never goes away. And the lady, who wears that 
parijat, becomes good-fortuned, her husband cannot leave 
her, what shall I say about the importance of that flower ? ) 

Kr~l}.a gave this parijat to Rukmii].i. Narada reported 
it to Satyabbama and said :-

7. 'l'o Saktas··· · .. ···Siva-Parvati and Bhairaba-Bharabi. 
B. In Upai].i~ada and Mahabharata, Narada was out 

and out de~otee. . In Ramayal).a and Bhagabata he was a 
great Pandtt, a samt. In HaribalJlsa, he was a devotee and 
!te w~s de_Eut:_d as _messenger too. .Bttt. in Vai~J:).ava period 
tn Kamata-Kamarupa,~he was a mtschtef-monger messen­
ger. Vide ~'Assamiya Vai{ll}.av Kabir Narada" by prof. T. 
N. Sharma. . 
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"Satinak abhyuday dekhi ki nimitta pra1,1 dharaha" 
(Your co-wife appeared, how do you like to live?) 
Hearing this Satyabhama fainted :-

"Munerbacanamakar1,1ya soka kopa paripluta 
murachita patita bhumau yatha batahata lata" 

Narada again reported the state of Satyabhaina to 
Kr~1,1a and said:-
. "Satinika udaye brdae dabe agi : adbika milala manatap 

dhik ab jivan yauvana moha : abhagini karata bilap" 
( The presence of co-wife wounded the feelings and is 

lamenting by saying what is the value of life and 
youth?). 

Satyabhama appeared and r~buked Kp]1,1a :-
"Janaloha tua byabahara : Ata je dlturi cori : Calahu 

bahuri Hari: Yaha priya rama1,1i tohara" 
( 0 Kesava, I have learnt everything about your \Vit 

and strataO"em and also learnt, that you left me to meet 
b . 

your other lovers ). 
Kr~1,1a had to appease her:-
Sri Kr~:t,la tahe pekhi aliiigi kole tuli baithayala : . pita 

bastre sariraka dhuli jharala, Kesa bandhala, nija haste 
karpfira-tambula bhuiijayala. 

(Sri Kr~1,1a embraced her, took her to his own .lap, 
rubbed the dust of her body by his yellow cloth, combed 
her hair, gave her bettlenut and bettie-leaf). 

Ultimately Kr~1,1a had to promise, that he will give 
parijat to Satyabhama :-

"He svami amar bahut satini, ibar parijat ani kou strik 
deba, tahe bujhae nahi hami, kadacit tohari satiga nahi 
caraba '' 

( 0, Lord, I have got many co-wives, I donot know 
whom you shall you give parijat, I won't leave your 
companion). 

In the above writings of Saiikardeva we find,. the abso­
lute human touch which we find in later ages in the 
writings of Mukundaram in his Kavi-katikan-Ca1,1qi. 
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Satikardev was the D.ASA of Kr~J.Ia and he told :­
Kamane ramaya man bicharahu : brtha mohe bhulai 
Rama cara:JJ.a cinta cittaku mrttu tarat}.a upai. 
Saphala jivana yo janatu nitya: Jalpatu Rama Kesava 
na sevi yo jivay kita upama. 
Yakeri cakari karatahn gati pataki pai 
Satikar kaha so Harika bhakati kati na kai. 
( 0 my mind, how shall I forget ? my mind, in vain 

absorbed in illusion, think the feet of Rama, if you want 
salvation, his life is a fruitful one who thinks the feet of 
Rama and he who does not adore Kesava or Rama is like 
a insect, becoming a servant of Kesava one will get salva­
tion. Satikardeva is saying )9 

Hrdaya kamale Hari baithaha cinta cara:JJ.a na teri 
Karala garala yaica bhojana hamu amiya heri 
Parama murukha hamu Madhava eko bhakati na jana 
Dasa dasa buli tarahu ehu Satikara bhat_1a 
( You are sitting in my mind, but I do not think aborit 

Yon. !_took poison, thinking it nector, I do not know 
devoti~n, taking me a slave of Yourself, kindly give me 
salvation, Sa:tikara is saying this ). 

"Satikara kaha Hari sevaka tor" 
( Sa_tikara, the devotee of Hari is saying). 
These verses reminds us Vidyapati :-

Tatala saikata bari bind u sama 
suta mita ramat.ll samaja 

Tohe bisari man tahe samarpilu 
ab majhu haba kon kaje. 
Madhava ham parinama nivasa 

Tabu J agarnnatha dina dayamay 
Atae tohari bisayasa . 

.Adha janama ham ninde gonayulu 
J ara sistt kata dina gela. 

9. CF "Myaue cakar rakhaji : Giridharilal dikar 
rakhaji" MIRA BAI. 
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~ . rnatalu 
Nidhubaue rama~1 rasa range 

0 

tohe bhajaba kon bela. 

0 0 ° 
Bhal).ai Vidyapati se~a sarnana bhay 

0 

tuya bil).e gati uahi ara . 
.Adi anadi uatha kahaosi aba 

tarana bhar tohara. 
. . · . d ops of water 

( Fneuds, relatlVes and women are hke r lf t 
. h h ffi d rnyse o m t e ot sea-shore, forgetting you, I o ere Ill dis-
them, now what shall I do ? 0 Madhava, 1 a e . ' t Yon ar 

. heartened regarding my future you are protec er, f h . ' Hal t e 
kmd·hearted, now I am depending upon you. 
life I spent uselessly by sleeping and playing with w~e:. 
and could not make any time to adore you, noW Vidya.pa 1 
. . . none save 
1s saymg, that, death is at hand and there 15 · f 11 . o~ o a 
except you. You are in-finite, you are the r 
and you should protect me.) JIOOD 

Sankardeva never suported the RADJI.i\.- ·5' h gopl 
but sometimes, he painted the characters of t ~ ardeva 
and narrated their love towards Krsna. Sank f ~ r . . . 1 t .1.0 
narrated the situation of Gokula when K!~~a e 
Mathura :-

Kamana bhagyabatl. bhayore suparabhat 
aju bhetaba mukha cauda 

Ugata sur dur geo Govinda 
bhaya Gopaur andha, 

.Aju Mathurapur milaba mahatsaba 
Madhava sadhaba man 

Gokula mangala dur geo 
nahi bajata bel).U bi~a~ 

Aju jata uagari karata nayana bhari 
mukha pankaja madhupana. 

Hamari banka bidhi hate harala nidhi 
Krsna kinkare rasa bhat)a. 

( 0 beloved, of th~ milk-maids, where have you gone ? 
I am vicious one and so I will not be able to see your 



LITARATURE IN KAMATA KOCH·RAJ·DARBAR 47 

beautiful face. Morning has come, how lucky to-day, I 
. will see that moon-like face, sun rose, Govinda went far 
away, Gopapura became dark, to-day the people of Mathura 
will be delighted at his presence and will adore him. Well 
wishers of Gokula went far away, so we donot hear the 
sweet sound of his flute, to-day the women of Mathura will 
be much delighted seeing the lotus like lovely face of 
Kr~lJa, my fate is bad, God is displeased ). 

Suprabhata Mathurapurir 
Mukha padma dekhibe svamir. 

(Happy morning for the people of Mathurapuri, 
because they will see the face of Lord Kn;l).a ). 

These poems of Satikardeva reminds us Vidyapati :­
.Aba Mathurapura Madhava gela 
Gokula maiJ.ika hari nila 
Gokula uchala karu1J.ar rol 
Nayaner jale dekha bahaye hilol 
Suna bhela mandira suna bhela nagar! 
Suna bhela dasdisa suna bhela sagari. 

( Madhava went to Mathurapuri, the gem of Gokula 
has been stolen, the people of Gokula are agrieved for want 
of Krt~JJ.a. 

Further we finG, :-

Uddhava calahu Gokula lai 
Hamu bil).e gopir tilek yuga yai 

( Uddhava let us go to Gokula, a moments' absence of 
mine to Gopis, will be a yuga ) 

CF. Vidyapati :-

Sajala nayana kari piya patha heri heri 
Til ek hay yuga cari. 

( Here Radha, is looking at the path of Krt~t;ta, with her 
eyes :full of tears, a separation for a moment seems to her, 
four eras). 

Sankardeva depiCted GOPI-BHA.VA in a different way . 
. There we donot find any unusual philosophical treatment. 
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When Uddhava went to Brndabana, the Gopis became 
anxious to hear the news of Govinda and they began to 
ask Uddhava :-

Keho Gopi bale bandhava Uddhava 
Brajak asiba ar pralJ.er Govinda. 

(Say, Uddhava, whether our beloved Govinda will 
come to Braja again ? ) 

Aneka rajar Kat).ya bihaila Madhava 
Ekhan ar ama kon kaj. 

( Madhava married the daughters of many kings. now, 
he has got no necessity of us ) 

Ki Ka·haba Uddhava ki kahaba prat). 
Govinda bil}.e bhaya Gokula uchan 

(What shall I speak Uddhava, the situation is heart­
rendering, as Govinda is not present, Gokula has become 
ruined). 

Siil].ya bhela ailgina Birinda bipina 
Na sahe rajani jaice cauda bihi!J.a 
Nahi caraba dhex}.u Kalinidi kul 
Ar na suniba bel.lU kadambaka mul 
Mathura rahala sab Gopinika piu 
Kesava bil}.e kaiche dharaba jiu 

(The forest and the court-yard of Brindabau have 
become deserted, they are as unbecoming as nights are 
without moon, the cows :won't graze on the bank of the 
river Kalinidi, nobody will hear the sound of fi.ute at the 
root of kadamba tree, the gopis without their lover how 
will live ? ). 

ANANTA KANDALI :-The elivating influence of 
Satikardeva had inspired a large number of learned people 
to initiate themselves into his DHARMMA and most of 
them had translated the old treatises. 

Ananta kandali was a true devotee of Satikardeva and 
was a literary genius. He preached the Vai~l}.avism of 
Sankardeva. He translated the Gita and wrote the following 
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books, in which he dealt about Vai~t;1avism Viz, Vai~Qava­
amrta, Gita Govinda. He is pioneer in translating the 
Gita-Govinda of J aydeva. 

Ananta Kandali was the court poet of Maharaja Nara­
narayaiJa. He gave an account of himself thus :-

Srimanta Sankar apuni Isvar 

Nara riipe jata bhaila 

Tahail.ka na sahi brahman sakale 

· Raj age khal dila 

Jadu kule Hari Janmiya asiya 

K~hitibhar dur kaila 

Ehi mane gut;~.i brahman saar 

Kichu kop mane raila 

Henay mahanta Naranarayat;~.a 

nrpati sre~thatara 

A.mare aniya ajiia karilek 

Pad kara Bharater. 

(The poet adored Satikardeva and said that the poet 
was introduced to Maharaja Naranaravat;~.a and was asked 
by the later to write the padas of Mahabharata). 

M.ADHA VDEVA :-Madhavdeva was the chief disciple 
of Satikardeva. Originally, Madhavdeva was a Tantric 
by faith, but afterwards he became a devout Vai~t;lava 
under the influence of Satikardeva and dedicated his life 
for the cause of Vai~l}.avism. Madhavdeva made a com­
prehensive collection of the principles of different phi­
losophical treatises and wrote NA.M-GHO$A10 and 

10. T~is book consists of the metrical rendering of 
the beautiful passage culled from Sanskrit Vaisnava 
literature. The book begins with the devotional p~ayer 
to the God and narrates in detail the merit of recitinO' 
the name of Hari. He also dealt with the philosophy ;f 
the religion of devotion and shew how it is superior to 

4 
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"BHAKTI-RATNA.VAL1,11 the two best essentials of 
Vai~~ava religion. He also composed BHAT'l'IMAS and 
BARG ITS. He also wrote a commentary on Satikardeva's 
BHAKTI-RATNA.KAR. He also wrote some ONE ACT 
PLAYS. He also wrote NA.M-MA.LIKA.12 and AMULYA 
RATAN.13 

other forms in KALIYUGA :-Ram· Krsna Hari nam: 
Sarbba dharmma an'upam. Sakal Nigam~"t"attva sar: Jat 
pare dharmma nahi ar, Hena nam nusumari: kaman 
bharasa kari, Raiyacha bhaba taribar. (among all the 
religion, the name of Ram, Kn;lJ.a is famous, Hari is the 
root of all tennets, besides this there is no religion, how 
do you intend to cross the world without citting his 

name). 
11. Jati kuHicar dharmma jiian adi kari : Isav gut).at 

basya banta Krpamay. (Ha:i will not b~ pleased with 
the caste and creed. He w11l be pleased 1f you meditate 
him with great reverence). 

12. This book commented on the attributes of Visnu 
as depicted in Pura:t;~.as and Sat!thitas : "Tumi se parama 
mor guru Hr~ikd : Krpa dr~ti cai mok diya upades : Bahir 
bhitare prabhu tumi se kebal : Dur kara bhrt~er _jat~ka 
ama:6gal. (You are the best preceptor, 0, Hr~tkes, giVe 

me good counsels). , 
13. It dealt with the divine origin of Sankardeva and 

his colleagues and inculcates the religion preached by 
Sa:6kardeva. It abuses the D~modrian sect of Kamatapur 
Vai~~avas. ("This puthi appears have been written by 
some ardent member of the Mahapuru~iya sect, after the 
schism that took place subsequent to the death of Sankar­
deva. The authenticity of this putbi is questioned even 
by some Mahapurut~iyas. "Hem Chandra Gosvami.. ..... . 
Descriptive catalogue of Assamese Manuscript; pg 4. 
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:\IAH.AR.AJ.A LAK$HMIN.8.R.8.YA~A. 

(Raj Sak 78 to 118, Sakabda 1509, to. 1549, equivalent 
· to 1587 A. D. to 1627 A. D.) . 

DA:MODARDEVA :-Damodardeva was one of the 
towers of strength. in the reformatory work of society 
that was inaugurated by Satikardeva. Damodardeva 
followed Saukardeva in all his actions and established 
SATRAS for the spread of the new faith. He was not a 
good writer. He only composed some Bargits. 1 

BHA VAN ANDA :-He was the poet of Harba1p.sa. The 
.central theme of Hari batpsa is nothing but the crude love 
.episode of Radha-Kr~J}.a. The poet dealt with the same in 
a vulgar way. The vai~l}.avism ofpre-Satikariya era and 
pre-Caitanya era is prominent. 

Whether Bhabananda was a court poet of kamat~-r~­
darbar, it cannot be stated for want of proof. He gave an 
account of himself thus:-

Slok bhaligi racilek pada-banda 
Sivananda suta adham Bhavananda. 

( Bhavananda, the unworthy son of Sivananda transla­
ted in verse ). 2 

----------- ---
1. Suuare kubud~hi man : ja~a tai nilaja man . 

Kene na balasa ~an: .AJ:>e ~or gaye: cetana nahik~ 
bhaba aranyat pan. (0, ev1l mmd, why do you not recit 
the name· of Hari, you .have lost your senses deepin! 
yourself in the wordly affaus). "" 

Colophon :-Kahe Damodare : nilaja man-tor . 
tathapita 'nahi dhikkar: Kr~Q.ar cara1,1a: hrdaye dhariy~ : 
bhaba nadi haio par. · 

2. Hariba1psa was published by the University 
Dacca: in 1339 B. S. an~ was ~dited by Sri Satish cha of 
Ray. Bhabananda flounshed m the fag end of the sixt ndra 
century or in the beginning o~ the se~e~teenth cen~~~th 
Satish Chandra got a copy of the Oiilgmal manusc . y. 

Tlpt, 
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VAIS~AVISM : IN PROSE :-The earliest speciman 
of Bengali prose which has hitherto been discovered and is 
known to the readers of the Bengali literature, was the 
letter written in the sixteenth century by the Koch-raj 
Naranarayat;ta to A.ham Raj. 

In this chapter, we will show that the writers of kamata­
ra:j-darbars used prose not only in writings letters but 
also in literature. And in this respect, the writers of the 
·Kamata-raj-darbars were the pioneer. The writers of rest 
Bengal, used prose later on. 

The poet Madhavdeva summarised the cardinal doctrine 
of Kr~lJ.a worship in prose:-

"Ahe lok: torasabak hamu ek parama upades bolatha, 
tahek sraddhaye adar karaha, torasabak dukh dekhiya 
hamak mane khed janay, ahi gahana bedban mnjhe 
Brahmak nittante bicar karite, buddhi sahit, sab sarir 
k~hi:Q. bhaila, ab Ved bacan bicarak chariya Gobara J asodak 
ghare, sab upa:Q.i~d artha, bhagabanta paramatma 
Brahmana urddhasthale niscay bandi hay thik, tahek 
dek}.laha cinaha nirantare Hari bol Hari hoi" 

(0 friends, I give you an advice of supreme importance,. 
honour it with theistic enthuism, seeing your misery, my 
mind sinks down, in searc~ing thoroughly for the supreme 
being (Brahma) in the impenetrable jungle of Veda, your 

which was copied out three hundred years ago. He got 
this copy at Mymansingha. Studying the language 
Raybahadur Jogesh Chandra Ray Vidyanidhi., M.A., told 
(in monthly magazine PRAB.ASI, 1339 B.S.) that the 
poet must be a man of East Bengal. 

The Assamese critics tried to prove that Bhavauanda 
was a court poet of Darratig-dij Candranarayana. But this 
not the case. The poet A.gamacaryya of Assam copied 
out the major portion of Haribmpsa and tried to prove 
that he was the poet of Haribarpsa. This is not true. 

?ri A.~- Chakravartti., M.A., of Dhubri has got two· 
cop1es of th1s puthi. It differs a bit with that of Dacca. 
U ui versity edition. 
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whole body with intellect has grown emaciated. Now 
giving up the vain search for the teachings of Veda, see 
and know Brahma, the omnipotent, supreme soul, who is 
the aim and object of all the Upat).i~<tdas and who has 
certainly been kept tied to wooden mortar in the house 
of the cowherdess Jasoda, and constantly say Hari, 
Hari). 

DA.MODARDEVA :-Damodardeva in explaining the 
theory of Satikardeva told :-"Teo param vai~t}.avi Durga 
Devir puja karato kako badha ni dichil, kintu jiva hirp.sa 
kari teo puja kariba khujile bar apatti karichil" ( If any 
vai~t}.ava wanted to worship the Goddess Durga, 
Satikardeva never objected to it, but be raised his 
objection when anybody wanted to worship the Goddess 
by offering a sacrifice ). 

In the seventeenth century in the rest of Bengal, the 
Vai~t}.ava Mahajanas began to write, in prose, (sometimes 
in prose and poetry) the treatise regarding the spiri­
tualism:-

K!'$~ADA.SA KAVIRA.JA'S .... A.TMAJIJNA.SA. :­

"Brndaban temate Goloknather prakas : Sastek jani 
baibhabe Golok" ( Brndaban is likewise the place of 
exposition of Goloknath : know the sastras : in grandeour 
Golok ). 

K!'$~ADA.SA'S A.SRAY NIR~AY :-"Sei Kr~Qalok 
trdha, Brndaban, Dvaraka, Mathura ihar madhye 
kar asray" (that Kr~t).a world is of three kinds, Brndaban, 
Dvaraka, Mathura, whose shelter is there). 

RAGHUNATH GOSVA.MI.. .. RA.GAMAYI KA~A. :­
"Atha Gosvamr diger upasana, tin mat, tahar bibarat}., 
pravartta, sadhaka, siddha, yage kahi upasana siddher 
lak~hmal)." (then the prayer of Gosvamis, it is of three 
kinds, pravarta, sadhaka, siddha, first of all speaking the 
signs of sid~ha ). 
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V AI$~AVISM : IN DRAMAS : 

Drama plays an important part in the social and 
political history of a people. · And it is no exaggeration 
to say, that a "Nation is known by its theatre". 

A dramatic representation consists mainly of ~hese 
things :-dialogue, music and dance. The ancient Hindus 
regarded it as a great medium of religious worship. From 
the" pure standpoint of art, drama and the stage have au 
ethical and historical value of their own. 

Indian drama, is purely of Indian origin, and was 
developed independantly. It has got no affinity to Greek 
Drama, either in form or in spirit. The Indian drama 
can be traced to its origin in th~ recitation of kabyas. 
Everywhere, the earliest dramatic representation appears 
to be associated with the religious observances of the 
people. Prior to that innovation of the dramas, written by 
Sankardeva and Madhavdeva, the people of Kamatapur 
had a drama like pastime of their own, possibly in 
KUSA.N-YA.TRA.S. 11 The Kusan Yatra Party, generally 
co:Qsists of more than three persons, and is divided into 
groups, each singing in chorus. The leader is known as 
DOYA.Rl ( master ) and he has got some associates. 
The Doyaries extemporises or recites the song, which is 
accompanied by his followers, playing on cymbals. The 
Doyari not only narrates but also explains ( sometimes in 
vulgar way ) the theme to the audiatices by rhythmic 
movements ·of his body. The party generally adopt their 
stories from Pauranic legends and folk-tales. The story 
of Behula-Lak~hindar and the legend connected with the 

11. Yatrn meant some festivity held in-honour of God 
viz, SNA.N YA.TR.A, RATHA Y.ATRA etc. and the term 
"YATRA.". might have been derived from these festivals. 
In Bhababhuti's Malati~madhava, the word "yatra" was 
used · in the sense of festivity. Gautama Buddha· 
was fond of yatra ( vide Lalita-V~stara-pural}.a ). 
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Goddess Manasa are popular subjects of recitation ·.lU 

Kusanyatras. 12 

The dramas in ancient times were written in Sanskrit · 
and Pali. Sanskrit drama itself underwent several stages·. 
of development. IS 

Sanskrit dramas began to decline with the advent of 
the Muslims. The muslim rulers did not support .. the 
theatre. On the otherhand, the political subjection 
brought a radical change in the Hindu life. A good deal 
of artificial restraints were introduced in the society. 
But Kusan-yatra and Vasan-yatra survived. 

These performances kept the memory of dran~atic 
representation alive. 

The yatra and theatre might have been common origin, 
l;lut one bas not evolved out of the .other. On the 
otherhand two followed two different lines of . growth •. 

The themes of yatra, that prevailed in Bengal and in . 
Kamatapur were about the cult of Sakti worship and dealt 
mainly with the death of Sumba, Nisumba or of other 
Asuras. The folk-lores and song~ regardi~g ¢ai}.qi were 
greatly regarded as a piece of dramatic literature. 

Formerly there was no Kr~!J.a·yatra. Kr~!J.a-yatra ·came 
into being after the rise of Vai~l}.avism. .. . 

In the early stage of yatra, J A YDEV A'S Gita-govinda · 
gave sufficient materials for the.Kr~!J.a·yatra. 

The ·spirit of yatra differs essentially from that of 
Drama. Th~ e11:d of yatra generally is to play upon some 
popular feehngs and emotions such as heroism, devotion· 
and love ; whereas the end of drama is the creation of 
char:acters and their delinations with reference to some­
particular event or situation." Indian Stage Vol I, Pg. 110 · 

12. It resembles with the OJHA.-PA.LI of Eastern 
Kamata. 

13. ( i) legendary stage and ( ii} historical stage, 
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The lyrics of Vidyapati and Baru Cal).qidasa also gave 
sufficient materials for the growth and development of 
Kr~l}.a-yatras. Jaydev's Gita-govinda and Baru Cal}.qidasa's 
Sri Kp;;l).a Kirttana mostly consists of songs with their 
lyrical genius seem to be united with dramatic spirit. 

Amativeness and amorous love were the keynote of 
Vidyapati's lyrics and of the other contemporaries of 
Cal}.qidasa. These amorous dieties are divided into 
three parts :-Yearning before the union and separation. 
Interrogation and replies recorded in these songs have 
enough dramatic elements in them. Kn>t].a Kirttana was 
nothing but the JHUMUR of modern Bengal. The 
subject matter of Kr~l}.a Kirttana was arranged like that 
of Jhumur. In Kr~l}.a Kirttana as in Jhumur now-a-days, 
some relationship was fancifully attributed between the 
two parties that might consist of two or three or four as 
between Kr~l}.a and Radha, as in mythology Narada 
often effected union between the devotee and his God. 

Kr~l}.a-yatra in Bengal reached its fullest development 
under the influence and patronage of Caitanyadeva and 
in Kamata under the influence of Sankardeva and 
Madhavdeva. Caitanyadeva himself was a fond of drama 
and was highly skilled in dramatic performances. 1 4o 

During these periods, yatra was the main sources of 
public entertainment and national amusement in Bengal ; 
and drama was driven to the neighbouring provinces. 

14. Vrndavandasa, the author of Caitanya-bhagavata 
has written that,Caitanyadeva used to performKr~l}.a-yatra. 
In Candra Sekhar's house Caitanyadeva made a dramatic 
performance, where Haridas acted the part of the city police 
( Kotwal) officer and Srbas Pandit appeared in the role of 
Narada, Sriram acted the part of snataka, Nityananda 
of Barai, Advaita of a devotee, and Caitanyadevs· himself 
appeared in the role of Rukmil}.i. . 
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Under the influence of Caitanyadeva dramas were 
composed in Orissa. But all these dramas were written 
in Sanskrit. 

The Bengali dramas which were discovered at Nepal 
were written in the seventeenth centurv and in the 
·eighteenth century. But Kamata poets -Sa:tikardeva and 
Madhavdeva wrote dramas in mixed Brajabuli in 
sixteenth century. The dramas, those were written in 
the Kamata-Koch-raj-Darbar were not full length dramas. 

In technique, the dramas of Saftkardeva and Madhav­
deva follow to a certain extent the texts on Sanskrit 
dramatic theory, particularly with reference to use of 
Sanskrit verses and "Nandi", introduction of the role of 
~'Sutradhara" and performance of the preliminaries (piirbba­
raga ). Unlike, in Sanskrit plays, the 'Sutradhara' is an 
integral part of a one act play. In Sanskrit dramas, the 
'sfitradhara' disappears altogether after the invocation. 
Here sfitradhara remain all along on the stage and acts as 
the producer and running commentator like the 
DOYA.RIES of Knsan-yatra. 

This ONE ACT PLAY, 1 ll originated in Kamatapur 
with the Vait~l:).avite movement during the sixteenth 
century. It had therefore a distinctly religious origin, 
representating as it did scenes and incidents from the life 
of KR$~A and RA.MA. The use of painted scenary so 
early as the sixteenth century is certainly an unique 
innovation. 

Sankardeva wrote the following dramas :-Kalidaman­
nat, Keli-gopal-nat, Patniprasad-nat, Parijatharal).-nat, 
Rukminiharat;t-nat, and Madhavdeva wrote the 

15. It bears no resemblance to the ANKA TYPE 
of RUP AKAS of Sanskrit. The very name "ONE ACT 
PLAY OR ANKIYA.-NA.T was given by the modem 
critics of Assam. ANKIYA.-NA.T was edited by Dr. B. 
Barna. , M. A., Ph. D. 
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following dramas :-Arjun-bhaiijan-nat, 
Bhojan-byabahar-na:t, Cordhara:-nat, 
Pimpara-gucua-nat and Rasa Jhumur. 

Bhumilotowa-nat, 
Kotra-khela-ua:t,. 

The object of these dramas were maily to impress on 
the mind of the people, the v.·onderful deeds of Kp;;l).a as 
described in the Bhagavata. 

In writing these dramas, Satikardeva and Madhavdeva 
might be influenced by Jaydeva, the poet of Gita-goviuda. 
Both the Kamata poets followed the rhyme and rhythme· 
of Jaydeva specially in using the Sanskrit slokas. In 
Keli-gopal-nat we find :-"Saratmbsatikakara komalasu 
rik~hyendumandalamkhandamkuntha rodho uisasu 
sasvata sahagopikabhiJ:l: Vrndabane sukalabel).Umbadayata 
jal; : Cakara kelitp. kalag1tinrtail}. sammohanaya madhuratp.· 
Vrajasundarinamasa gopamurtijayatiha Kr~l).a4: Tatp. 
gopabesa mal}.isa:tp. pral}.atoha~mi Kg;l).am." 

This reminds us the poems of J aydeva. 

In CORDHAR.A-N.AT we find, that Kr~l).a was caught 
redhanded while he was stealing butter :-

.Aju kaha yasi bolaye govali 
Pekhiye akhi tarala Banamali 
Dvara berhala gopi bahu prasari 
Labanu cori kaice kabasi murari. 

(While Kr~l).a was stealing butter, he was caught 
redhanded by the gopis. Kr~l).a began to shed tears, the 
milk-maids encircled the door ). 

Dharala sabahi mili Harika cor 
.Madhava kaha gati Govinda mor. 

( all of them caught Hari, now what will be the fate .. 
Some how Kr~t).a managed to fly, then the Gopis began 

, .to cry:-

Hamaku mari cor plilai. 

( the thief left, after beating us ). 
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All t)lese scenes are full of human touches, nothing 

unnatural is found. 

In PIMPA.RA.GUCUA.-NA.'.I.' we find:-
"Abe gova:li tohe bari nidarun hrday apun jibha 

rakhite na pari ~pun . grhe dadhi-dugdha-labani kha:li, ar 
bhatarer bhaye hamak apajas deos, amak ghare laba:Q.U 
ke pucbata? Khaibar na pai tobari ghare cur kaye 
labanu kbavalo 

( 0 milk-maid, you are bard-hearted, being unable to 
restrain yourselves, you took card, milk, butter in your 
own house and now for fear of your husbands, you are 
giving me ill-names, there is no derth of curd, butter, 
milk in my house, then why shall I go to steal the same· 
from your house ? ). 

In KALIDAMAN-NAT, Saitkardeva narrated the 
events how kali-naga, the king of the snakes was 
subjagated and driven away to the lake Ramanuka by 
Kr~:tJ.a :-

"Sutra .... A.he savasad lok, ye jagatak parama guru 
parama puru~ puru~attama Sanatana Brahma Mabes 
sevita cara:Q.a-patikaj Naraya:Q.a Sri Sri Kr~:tJ.a uhi sava­
madhye Kalidamau-nat-lila yatra kautuke karaba, 
tahe sabadhane dekhaha sunaha, nirantare Hari bol, 
Hari bol" 

( 0 courtier, that he who is the great preceptor and He 
who is the best of all men and whose feet are adored by 
Brahma and Mahes is Kr~:tJ.a, and in this court I will 
peform the yatra of Kalidaman-nama-lila you people 
listen and see attentively ). 

( A.kasak kar:tJ.a diya Sutra bol ) :-Ahe sangi, kon 
badya sunie" (minutely hearing as if, some body is speak­
ing from t~e sky, Sutradhara is speaking, 0 companion, 
you are heanng what music?) 

In dramas, Saukardeva and Madhavdeva depicted the 
boyish sports of Kr~:tJ.a very prominently. Madhavdeva 
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further depicted the character of Radha. The character of 
Radha which was depicted by Madhavdeva greatly differs 
from that of Bengal Vaisnavas. The Bengal Vaisnavas 
followed the Raganuga theory, but Madhavdeva depicted 
the 'Vatsalya Rasa' very prominently. 



MANGAL KABYAS 

( MANASA. MAliiGAL) 

(MAHARAJa VISV A Sil\IHA ............ RA.J SAKA 24. 
Sakabda 1418 to 1455; 1496 A. D. to 1533 A. D.) 

MANKAR :-The poet l\Hi:nkar was the court poet of 
Maha-raja Visva Sitp.ha of Koch-raj-darbar. 

Mankar's Manasa Matigal is not a complete one. 

DURGA.BAR :-He was also a poet of Manasa Matigal. 
He flourished at the court of Maharaja Visva Sitp.ha. 

Mankar's story comes upto Manasa's first arrival at 
her father's residence and DURGA.BAR'S story starts with 
the description of Cauda's town Campali and runs upto 
the end. MANKAR and DURGA.BAR both of them 
referred to King Visva Sitp.ha of Kamata and almost in 
identical terms. Dr. Sukumer Sen., M.A., ph. D., in the 
introduction of Vipra Dasa's Manasa2 Vijay remarked 
about Mankar "The name is very unusual one, and it is 
possible that Mankar is a corruption of MANAHAR 
( MANOHAR ). The signature of the poet Manohar 
probably appears once in the Manasamaligal of ]ivan 
Kr~IJ.a Maitra. 3 

"Manasamaugal kavi .Manahar biracila." 
Mankar's story of creation is different.~ 

1. Edited by Dr. B. Barua and prof. S. N. Sarma, 
published in 1952. 

2. published by the Asiatic Society, Calcutta. 
3. As in Assamese version of Manasamaugal of "Sukavi 

Narayal).adeva" was mis-spelt and wrongly interpreted 
as "SUK NAMNI N.AR.AYANDEVA". 

4. The contemporary of Mankar and Duro-abar 
was Vipra Dasa (later part of the fifteenth cent~ry ). 
Vipradasa's Manasa Vijay differs greatly from that of 
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In the beginning, God created one pair of birds.~ and 
m this creation story some Mongoloid influence is 
noticed. 

Mankar pleaded for BI$AHARI PUJA. Bi~ahari puja, 
in the area under review is othenvise known as MARAI­
PUJ A. And this word "MARA I" has got two meanings 
viz, EPIDEMIC and the CHIEF OF THE HOUSE. 
In many places in the area under review, the Marai-puja 
is performed at the time of epidemic or at the fear of snake . 
. Otherwise Marai Puja or the Bi~ahari Puja is performed 
in the month of Srabat)a. The procedure of Marai Puja of 
the Rajbarp.Sis-K~hatdyas and the BODOS is the same, 
only difference is noticed, that the Bodos never perform 
this puja by making any idol of Bi~ahari or Manasa. 

The poet Mankar used the word 'MARAIYA' to mean 
Manasa (Maraiya ma<}ali jagok jateka barati' ... .ie let all the 
devotees be ready in the pavillion of the Goddess). Mankar 
also pleaded for the SI]U PLANT.6 

'fhe word "BI$AHARI" means, .one who steals pain or 
poison. Now the question is; who steals the poison ? And 
is he or she a man or a woman or God or Goddess ? 

Mankar and Durgabar. In Vipradasa's Manasa Vijay all 
episodes were included but not in the versions of Man.kar 
and Durgabar. 

5. BARA~I-MAD~I~ an ar~icle 'Yritten by Sri Birendra 
Narayan Brahma Patgm, pubhshed 111 the ]UGER ALOE 
in 1360 B. S. 

6. 1.'he siju tree is highly regarded by t~e Bodo-Kachari 
"Of these household Go~s by far the most .tmportant is th 
BATHAU. who pre-emmenly the guardtan of the f: .1e 

' . h H · au11 y interest and the famtly on~mr. . e IS never represe 
in idol form but is w~ll 1~ evtdence through his 1. ~ted 
symbol the Siju tree, whtch ts often to be seen in K 1'b~~ 
homestead surrounded by a circular fence ofc a:·1 

bamboo."]. D. Anderson, "The Kacharies'' (po- 36 spht 
find a link between the siju-cult and the cult of" ~ w~ 
in DHARMMA PUJA BIDHA.N (pg. 98) "" ,,-ha?-~~ . .n. va ltast 
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. :In S.ADHAN-M.ALIK.A we find the name of: the 
GoddessJ.AGALI and she is described as KIR.ATA GIRL 
(mongoloid). The concept of KA.MBOJA GIRL from the 
hill appears in the late Vedic and herein we find a connec­
tion with the North Eastern hill tract of the area under 
review the laud of Kl)C, MEC, and other Bodo tribes. 

1 n Mankar's book we find the following characteris­
tics:-

(a) That Siva plays flute like Krtl!J.a. 7 Siva made 
love to Durga as Kr~tJ.a did to Radha in the writings of 
Baru Cal).c].idasa. Siva's hankering for Durga and calling 
her to meet him by playing on his flute and Durga being 
eager to meet him, is also modelled after the Radha-Kr~l}a 
story. The father of Durga too behaved like the relativ~s 
of Radha. Narada informed Gaftga that Siva was 
regularly meeting Durga in the flower garden. Gatiga 
became annoyed and asked her sou DA.NGUR 8 and 
MAHA.NAND.A. 

devi tva1.p. suuhi vrk:;;astheta athiratyauta1.p. sada grhe 
kamaprada bh;::LVa" ( 0, Goddess, you are invoked, staying 
in SNUHI ( SIJU ) plant, be thou very permanent in my 
house and always be granting desires ). 

"In the district of Burdwau in the West Bengal where 
the worship of Manasa as J AGAT-GAURI is prevalent an 
annul commity ( ie village_) worship of the deity of the 

-hearth and home ( Vastu Devata) is worshiped under a 
.Siju tree, standing near a tank. This practice confirms 
the connection of the plant with Manasa who partially 
represents the Vedic Vastospati." Introduction of Manasa 
Vija ........ Dr. Sukumer Sen., M.A., Ph. D. 

?· SON.AR.AY, the tiger God of the area under 
revtew, also plays flute and also takes stramonium and 
hemp like Siva. BUR.A-BA.THAU or SIBR.AI (SIVA) 
also plays flute in the Bodo folk-lores in the area under 
review. 

8. In Jagat ]ivan Gho:;;al's l\:Ianasa :i.VIatigal, we get 
DAMBUR as the son of Gmiga. DA.NGUR SANI is the 
deity of the boat-men. Whether D.ANGUR, J.ANGUR or 
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(b) P()NA ( PADUMA ), the tadbhava form ofthe 
name P ADMA occurs in the poems of Mankar and 
Durgabar. 

( c ) BA.HU~A ( BA.HURA. ) BRA.HMA~H or simply 
BAHURA 9 ( BAHURA ) is also peculiar to these poets. 

The name of TOT ALA is also there. MA.NKAR called 
Manasa as DIGAMBARI (naked) 1o 

Another contemporary poet of Manasa Matigal, was 
Narayandeva. Whether Narayandeva was the court poet 
of any kings of Kamata-Kochbihar-Raj-Darbar, it cannot 
be stated for want of proof, Narayandeva was a man 
village Borgram in the sub-division of Kisoregange in the 
district of M ymansixp.ha,ll 

DAMBUR is the same it cannot be stated. Near Gauri­
pur ( Assam ) there is a big tank named DUMURDAHA. 
The villagers of these localities worship DUMUR. 

9. The name BYA.RI occuring in the BYA.RI­
BHAKTI-TARA~GINI by Vidyapati seems to be variant 
of BA.HU~A.. BA.HO~A. probably meant, unattached, 
husbandless and in the saga, the Goddess often appears a 
Brahmi1..1 widow ( BIDHOYA. BRA.HMA~I ). 

10. Equivalent to Vipradasa's .... NIRVA.SANI. 
11. One considerable authentic copy (complete) of 

Manasa Ma:tigal, written by Narayan Deva lies in the 
possession of Sri Ajay Kumar Chakravartti M.A., of 
Dhubri, Assam. 



MAHARAjA PRANNARAYANA 

(1632 A. D. to 1665 A. D.) 

In the seventeenth century two other poets of Kamata 
Raj-darbar wrote Manasa Ma{tgal Kabyas :-

]AGA1' ]IVAN GH0$AL :-He was the court Poet 
of Maharaja pratJ.narayana. 

Gho~al brahmatJ. rarhi Kocoamorate bari 
Prat).uath Narapati dese. 

Bandiya Manasa pay Jagat ]ivan gay 
PuratJ. samapta tar se~. 

( Gho~al ie Jagata ]ivan Gho~al was a Rarhi Brahmi1,.1, 
he hailed from Kocoamora. Kocoamora was under the 
dominion of Maharaja pratJ.narayana. Adoring the feet of 
Manasa, Jagat Jivan is singing and has finished the 
same). 

Some peculiarity in the story of J a gat ]ivan 1s 
noticed:-

When the three brothers viz, Brahma, Vi~1,.1n, and Siva 
cremated the dead body of their father DHARM.MA, 
their mother (Manasa as called by Jagat ]ivan) became 
suttee and she came out of the pyre as an infant of three 
days old. -on the advice of Brahma, she was put in a iron 
box and dropped in the sacred river. The infant was 
rescued by the sage Hemanta, 

Siva brought home Manasa, hidden in a basket of 
flowers, Cat).di felt curious and looked carefully into the 
basket. When she could not find anything, she started 
weighing the flowers one by one and she threw the 
unusual heavy one in the fire. Then Manasa revealed 
herself to her step mother. 

Jaratkaru left his wife after the birth of Astika. Manasa 
herself requested her father to command Cal}.do, so that 

5 
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Cal).do worships her, but her father refused to do so. 
Manasa requested Cat).do, But Cat_1do chased her with his 
HEMTAL STAFF. lVIanasa fled away. "When six sons 
of Cando died Cando ordered cremation of the bodies, the .. ' . 
young widows were ready to become suttee, 1\Tauasa 
commanded the demoness Taraka to steal the bodies and 
it was done. Lakshiudara's mother did not like to marry 
his sou who was .destined to die on the bridal night. 
Manasa grew impatient and at the advice of NetK sent 
the nymph KAMA SONA. disguised as Lak~ihiudara's 
maternal aunt Kausalya and excited his sexual desire. 
When Dhanvantari died, Yama came to take possession 
of his body, but Mauasa faught him off. 

In the seventeenth century outside Kamata kingdom, 
the following poets of Manasa Matigal flourished :-

( i) Vi~IJ.upala ( ii ) Ketakadas K~hemauanda I (iii) 
K~hemanauda II (iv) K~hemanauda III (v) Sitaram Das. 
In the writings of these poets, some variations from the 
version of Jagat ]ivan are noticed. 

Vi~l).upala :-Mauasa turned herself into a spider and 
was brought home by Siva in his flower basket. She \vas 
left out in the forest by Brahma and Neto was born out of 
the sweat wrung out by Brahma from his napkin. 1\'Iauasa 
and Neto established themselves in Siju hills. Siva turned 
himself into a Musalmau soldier and took his station in a 
shanty that stood ahead on Durga's way :-

Nil dhari pare kiba dostar mathay 
Khara churi nila yauvana avatar 
Cira saudes nila bocka bandiya 
Parvatir age pathe rahila daraya, 

(he wore a blue cloth and a turban on the head, he 
held a sword and a knife, a Yauvana incarnate, he took 
flatened rice and sweets and made a bundle of them and 
stood waitillg ahead on the way of Parvati) 
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'I'o separate, the Goddess from her two sons Siva 
brought down a rain storm. '!'he boys ran one way and 
Parvati another. He ravished her and the result was the 
birth of the brothers of Hasan-Husen. 

BarUt).a was practising penace at the sea-coast from a 
very long time. 'l'o entice him home, his wife ::\Ioitra came 
there and tried all her charms on her husband. BarUt)a 
spilled his seeds and Agastya was horn. Agastya commi­
ssioned a parrot to bring tamarind, which fell down into 
the sea and turned its milk water into curd. 

TRANSLATION OF 'I' HE EPIC MAH.A.BH.A.RATA. 

:\IAH.A.R.AJ.A YISYA Sll\IHA. 

(1418 Sakabda to 1455 Sakabda) 

PI'l'.Al\IBARA :-'!'he poet Pitambara was the contem­
porary of Maharaja Visva Sitp.ha and the poet wrote the 
book NAL-DAMAYANTl-K.A.HINl at the order of Samar 
Sitpha, who was one of the sons of ,Maharaja Visva Shpha. 
The poet gave au account of himself thus :-

"Kamata uagare Visva Sitp.ha uaresvar 
Pratape pracauda raja bhoge puraudar 
'l'ahar tanay se Samar Sitpha nam 
:\Iahamaya carat).e bhakati anupam 
.i.\Iahaptt1.1Ya katha tar ajiia paramane 
Payar prabandhe sisu Pitambar bhmJ.e. 

( Visva Si1pha, the king-of Kamata is very powerful 
and luxurious, he has got one son Samar Shpha by name, 
Poet Pitambar 1s writing this sacred book at his 
suggestion). 

The date of composition :-
Ras rtu v ed Candra Saker pramat).e 
Kahe Pitambar Narayana parasane. 

(the poet wrote this book in the Saka 1466 ie m 

1544-45 A.D.) 



MAHARAJA NARAN.i\.R.i\.YANA 

(1455 Sakabda to 1509 Sakabda). 

ANANTA KANDALI :-He was the court poet of 
Maharaja Naranarayana. He wrote Sabitri upakhyan of 
Mahabhrarata. 

RA.MSARASV ATI :-Ramsarasvati was the most 
voluminous writer of the sixteenth century. He was the 
court poet of Maharaja N aranarayana. He translated the 
whole Sanskrit Mahabharata.l He was a contemporary 
of Sankardeva. 

Colophon:-
Suna budha jan teji au man 

taribar kara kam 
Ram Sarasvati karilo biuati 

Daki bola Ram Ram. 
(0, learned people, leaving aside all other works, do the 

work by which you may get the salvation, the poet 
Ramsarasvati, is speaking, that you should recite the 
name of Ram ). 

KAVINDRA PATRA :-Kaviudra Patra was a 
minister of Maharaja Naranarayaua. He was also an able 
general. 

One Kavindra Parame5var, wrote the epic Maha­
bharata. The compiler and the editor of Kavindra 
l\1ahabharata opines 2 that this Kavindra was the 
predecessor of the present Gauripur Raj of Assam. The 
Gauripur Royal family holds a geneological table where it 
has been shown, that one Kavindra was their predecessor. 

1 . Ramsarasvati wrote the following books :­
Banaparbba Vi~maparbba, Viratparbba, Kan~aparbba, 
Udyogparbba, Asvamedhparbba, Nariparbba, Bhim Carit, 
Sabitri Carit, Baghasurbadh, Mat).i Caudra Gho~a. 

2. Edited by GaurTnath Sastri of Gauripur. The 
cost was born by late Raja P. C. Barua of Gauripur, 
Assam. 



A page from the manus ript of Virat Parbba hy 

Vipra Visarad 
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In the language of Kavindra Mahabharata, we find 
the influence of the dialect of N ortb Bengal and the 
colophon of Kavindra resembles the colophons of other 
writers of Kamata-Raj-Darbar :-

0 

Suna savasad pad Bharater kahini 
Kavindre racila daki bola Ram bat).i 

0 0 0 

Kavindre racilo daki bola Ram bat).l. 

The use of "RAM RAM" is very common amongs 
the ( amongest ) writers of Kamata court :-

Satikare racilo daki bola Ram bal).i, 
0 0 0 

Satikare racila daki bola Ram Ram. 

0 0 0 0 

Badati Kalap Candra bola Ram Ram 

0 0 0 0 

Gopal Caudra Dvija kabe bola Ram Ram. 

0 c 0 0 

Kahe Ramsarasvati daki bola Ram Ram. 

KAl\ISARI :-The poet KatJlsari, flourished at the 
court of Maharaja Narauarayana. 1'he poet KatJlsad, 
translated some portions of Birat Parbba and Kirat Parbba 
of Mababharata. 

:iVIAHARA}A LAK$HMINAR.A.YANA 

(Raj Sak 88 to 118: Sakabda 1509 to 1549 : 

1587 A.D. to 1627 A. D). 

VIPRA VISARAD :-He was the court poet of 
Maharaja Lak~hminarayana. He wrote the following 
books :-Virat parbba, Bana Parbba, and Kan;a Parbba. 
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In the language of Kavindra Mahabharata, we find 
the influence of the dialect of North Bengal and the 
colophon of Kavindra resembles the colophons of other 
writers of Kamata-Raj-Darbar :-

Suna savasad pad Bharater kahini 
Kavindre racila daki bola Ram batJ.i 

0 0 0 0 

Kavindre racilo daki bola Ram bat).l. 

The use of "RA.:M RA.M" is very common amongs 
the ( amongest ) writers of Kamata court :­

Saukare racilo daki bola Ram baiJ.i, 
0 0 0 

Satikare racila daki bola Ram Ram. 

0 0 0 0 

Badati Kalap Candra bola Ram Ram 

0 0 0 0 

Gopal Candra Dvija kahe bola Ram Ram. 

0 c 0 0 

Kahe Ramsarasvati daki bola Ram Ram. 

KAl\JSA.RI :-The poet KalJlsari, flourished at the 
court of Maharaja Naranarayana. 'l'he poet Kat11sad, 
translated some portions of Birat Parbba and Kirat Parbba 
of l\Iahabharata. 

MAHA.RA.J A LA.K$HMINA.RA.Y ANA 

(Raj Sak 88 to 118: Sakabda 1509 to 1549 : 

1587 A.D. to 1627 A. D). 

VIPRA VISA.RAD :-He was the court poet of 
Maharaja Lak~hminarayana. He wrote the following 
books :-Virat parbba, Bana Parbba, and Karl).a Parbba. 
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Except the copy of Birat Parbba, 1 the others are not 
available now. 

DATE OF vVRITING OF \"IRA.'!' PARBBA :­

Virat Parbber katha sraba1).a raman 
Bucldl1i annsare tak kariba racan 
Ved bm.1hi bff1). sake pramane 
Caitra Guru dine pad Bisarade bhm.1e. 

(The story of Birat Parbba is interesting and sweet, the 
poet is writing the same in 1534 Sakabda in the month of 
Caitra on Thursday). 

The poet gave an account of himself thus :­

Ratuapithe Lak~hminarayana nrpabar 
Bihar Kamata uam tahar nagar. 
Bijna vipra ek sehi nagarat bas 
Visarad Chakravartti gay upanyas. 
V irater pad sehi kaila 1oka base 
Ved banhi ban Candra Sake Caitra mase. 

(Lak~hminarayana .was the king of Kamata-Bihar of 
Ratna-pith. A wise brahmil)., Visarada Chakravartti by 
name, lived in that city. He wrote the Birat Parbba in 
1534 Saka in the month of Caitra.) 

In the sixteenth century outside Kamata, the following 
poets translated the epic Mahabharata :-

(i) Srikar Nandi, (ii) Ram Chandra Khan (iii) Dvija 
Rao-hunath of Orissa. 

"' SRIKAR NANDI only translated the ASVAMEDH 
PARBBA. He was the court poet of Nasarat Khan alias 
Chuti Khan. 

l. The complete copy of Birat Parbba of Vipra 
Visarad, lies in the possession of Sri Ajay Kumar 
Chakrava;tti., M. A., Dhubri, Assam. This is the only 
copy of B1rat Parbba is available now. 

No other institution possesses the copy or the original 
one. 
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R.A:~\I C .'\.NDRA also translsated the ASV AMEDH 
P ARBDA. His version was based upon the Jaimini 
Smphita. '!'his puthi is a descriptive one and sometimes 
gives a vivid picture of the Bengali society which we donot 
find in Kamata yersions. 

Yaubanasva told his mother, to witness the sacrifice of 
Yudhi~thira like a good child of a Bengali mother :-

Gatiga snan karibe mata babe bara dharmma 
Govinda dekhibe ml:i:ta habe bara Karmma. 

(by bathing in the riYer Ganga, yo~t will earn virtue 
and by seeing Govinda you will perform a great work). 

Mother replied like a Bengali mother:­
Buri bole kiba karyya Govinda sebiya 
Kiba karyya Ganga snane yajnasthale giya 
Dhanuma karjya grha karyya sab na~ta paiba 
Dhat)ya godhum sasya keba sambariba, 
Dadhi dugdha gl).rta tail sab na~\a haiba 
Dasiga1.1 badhuga1.1 sab bhra~ta haiba. 
Sakal sampad yabe kathay man deha 
Na paro yaite putn: ar na baliha. 

(the old lady is saying, what is use of bathing 1n the 
river Gatiga ? And what is use of serving Govinda ? If I 
go to perform these religious works, the household works 
will suffer much. 'Who will take care of the paddy and 
other corns, milk, curd, ghee etc and these will be 
destroyed for want of care ; the maid-servants and the 
wives will be morally degraded, so I do not like to go ; 
don't request me my son). 

MAH.AR.AJ.A. BIRNA.RA.YA~A. 

(1627 A. D. to 1632 A.D. ; 1549 Sakabda to 1554 Sak) 
SRI KA VI SEKHAR :-He was the court poet of 

Maharaja Blrnarayana. He translated the Kirat Parbba of 
Mahabharata. 
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Except the copy of Birat Parbba, 1 the others are not 
available now. 

DATE OF vVRITIKG OF YIRA.1' PARBB..:\ :­

·viral Parbber katha srabat;a raman 
Buddbi anusare tak kariba racan 
Ved bm.1hi bat.l sake pramane 
Caitra Guru dine pad Bisarade bhm;e. 

(The story of Birat Parbba is interesting and sweet, the 
poet is writing the same in 1534 Sakabcla in the month of 
Caitra on Thursday). 

The poet gave au account of himself thus :­

Ratuapithe Lakt>hminarayana nrpabar 
Bihar Kamata uam Uthar nacrar. 

"' Bijfia vipra ek sehi nagarat bas 
Visarad Chakravartti gay upanyas. 
Virater pad sehi kaila Ioka base 
Ved bat.1hi ban Candra Sake Caitra mase. 

(Lakt>hminarayana was the king of Kamata-Bihar of 
Ratna-pith. A wise brahmitJ, Visarada Chakravartti by 
name, lived in that city. He wrote the Birat Parbba in 
1534 Saka in the month of Caitra.) 

In the sixteenth century outside Kamatfi, the following 
poets translated the epic Mahabharata :-

(i) Srikar Nandi, (ii) Ram Chandra Khan (iii) Dvija 
Rao-hunath of Orissa. 

b ' 

SRIKAR NANDI only translated the ASVAMEDH 
PARBBA. He was the court poet of Nasarat Khan alias 
Chuti Khan. 

l. The complete copy of Birat Parbba of Vipra 
Visarad, lies in the possession of Sri Ajay Kumar 
Chakravartti., M. A., Dhubd, Assam. This is the only 
copy of Birat Parbba is available now. 

No other institution possesses the copy or the original 
one. 



LI'l'ERA'l'URE IN KAl\IAT:\ KOCH-RAJ-DARBAR 71 

R.A:'II C.'\NDRA also translsated the ASVAMEDH 
PARBBA. His version was based upon the Jaimini 
Smphita. This puthi is a descriptive one and sometimes 
gives a vivid picture of the Bengali society which we donot 
find in Kamata versions. 

Yaubanasva told his mother, to witness the sacrifice of 
Yudhi~thira like a good child of a Bengali mother :-

Gmiga snan karibe mata habe bara dhannma 
Govincla dekhibe mata babe bara Karmma. 

(by bathing in the river Ganga, you will earn virtue 
and by seeing Govinda you will perform a great work). 

Mother replied like a Bengali mother :­
Buri bole kiba karyya Govinda sebiya 
Kiba karyya Ganga snane yajfiasthale giya 
Dhannma karjya grha karyya sab na~ta paiba 
Dha1.1Ya godhum sasya keba sambariba, 
Daclhi dtwdha ahrta tail sab nasta baiba h h.. •• 

Dasiga1.1 badhuga1.1 sab bhra~ta haiba. 
Sakal sampad yabe kathay man deha 
Na paro yaite puta ar na baliha. 

(the old lady is saying, what is use of bathing m the 
river Galiga ? And what is use of serving Govinda ? If I 
go to perform these religious works, the household works 
will suffer much. 'iVho will take care of the paddy and 
other corns, milk, curd, ghee etc and these will be 
destroyed for want of care · the maid-servants and the 

' wives will be morally degraded, so I do not like to go; 
don't request me my son). 

MAHA.R.AJA. BIRNARAYA~A. 

(,1627 A. D. to 1632 A.D.; 1549 Sakabda to 1554 Sak) 
SRI KA VI SEKHAR :-He was the court poet of 

Maharaja Biruarayana. He translated the Kirat Parbba of 
Mahabharata. 
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DATE OF COMPOSITION :-

Sindhu pak~ha ba1.1 bidhu saker samay 
Makarata deva dinakarer uday 
Guru dinasaya paficam'i pak~ha paradhan 
Kanane kusumkar karila prasthan. 

(the poet wrote the book in 1527 Sakabda on 'rhursday 
on the fifth tithi in the month of Magh). 

COLOPHON:-
Da5aratha Ram pray Birnarayana ray 

jasa kirtti gu1.1er nidhan 
Tar ajfia paramane bhasabandhe subandhane 

Kavi Sekhar Niraman. 
(Birnarayana is like Dasaratha and Rama, he is famous 

for many good qualities, Kavi Sekhar wrote this book at 
his order). 

MAHARAJA PRANNARAYANA. 

(1554 Saka to 1587 Saka; 1632 to 1665 V.D.) 

SRINATH BRAHMIN :-He was the court poet of 
Maharaja Pra1.1narayana .. Srinath Brahmil). translated the 
following cantos of Mahabharata-Adi Parbba, Dron 
Parbba, and wrote Draupadir Svayambar Kabya.I 

COLOPHON : .AD I P ARBBA 2 

Pra1.1narayana deva ajjfia paramane 
Bharater payar racilo subandhane . 
.A.di Parbba Mahabharater kathacay 
Srinath Brahma1.1e padabandhe biracay. 

(the poet wrote the .A.di parbba of Mahabharata at the 
order of Pra1.1narayal).a). 

I. Koch bihar Sahitya Sava Manuscript, copied by Siva 
Prasad Dakua in 1269 B.S. 

2. This manuscript lies in the poss~ssion 9f ?ri Ajay 
Kumar Chakravartti., M.A., of Dhnbn. Th1s 1s a copy. 
The copy was made by R. Choudhury in 1727 Saka. 
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COLOPHON : DRO~ P ARBBA 3 :­

Payar karite PratJ. bhupe ajiia dila 
Drot). Parbba Bharater pad biracila. 

(at the order of Maharaja Prannarayana, he wrote the 
Drol). Parbba of Mahabharata). 

RAMESV AR :-He was also a court poet of l\Jaharaja 
Prat).narayana. He translated some cantos of l\Iahabharata. 

MAHARAJA MODNARA.YANA. 

(1587 Saka to 1602 Saka; 1665 A. D. to 1680 A. D.) 

DYIJ A KA VI RAJ :-He was the court poet of 
Maharaja Modnarayana. Poet Srinath Brahmil). could not 
finish the translation of Drol). Parbba of l\'Iahabharata and 
the said was completed by Dvija Kaviraj. Out of 208 folios, 
Srinath Brahmit). wrote upto 114 folios and the rest were 
written by Dvija Kaviraj. 

MAHARAJA MAHINDRA NARAYANA 

(1604 Saka to 1615 Saka; 1682 A.D. to 1693 A. D.) 

DVI]A RAM :-He was the cour:t poet of Maharaja 
Mahindrauarayana. He translated the Visma Parbba 4 of 
Mahabharata. · 

COLOPHON:-

Madhura Bharata pad sune sabe savasad 
. Apader tarat).a tarini. 

Ntgadati Dvija Ram akapate bola Ram 
Ciuta kara citte Cintamat).i. -------

- ~· Manuscript lies in the possession of Kochbihar 
Sahttya Sava. 

4. Manuscript lies m the possession of Kochbihar 
State Library. 
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(the courtiers used to listen the sweet padas of 
Mahabharata, it will remove all the evils, the poet Dvija 
Ram is speaking, that you all recite the name of Rama 
sincerely and think about God). 

Outside Klimata during the seventeenth century, the 
following poets translated some portions of l\Iahabharata :-

(i) Kasiam Das (ii) Naudaram (iii) Nityananda 
Ghot> (iv) Kr~uananda Basu (v) Rumuurayana Dutta 
(vi) Anaut Misra (vii) Dvija Haridas (viii) Ghauashyam 
Das (ix) Dvija Premananda (x) Dvija Abhirum 

(xi) Krt>t}aram Das. 

Amongst the poets mentioned above, Kasiram Das 
holds au unique position in the history of the Bengali 
literature. He was a poet of great repute. Be con~ not 
complete the translation of entire :Mahabharata. 
Nandaram a relation of his, wrote some portio~s 0! the 
same. KaSiram did not follow the original .Mababbarata 
faithfully, still his translation is of high merit. Alt~o~g~ 
we do not find iu Kasirama's writings, the heroic sp1nt 
and the epic grandeur, still, in simlicitv, sweetness and 
fluency, in a lucid narration and ·in inexhaustible 
flow of verse, KaSiram remains unsurpassed and un­
equalled in Bengali literature. 

NITYA.NANDA GHOS translated the Sava Parbba, 
Vi~ma Parbba, Sailya Parbba and Nari Parbba. 

K"ftS~A.NANDA BASU, translated the Santi Parbba 
and Svargarohal} Parbba. 

RA.MNA.RA.YANA wrote the Drol} Parbba of 
Mahabharata. 

Materially no differences are noticed in all these 
versions of the translations of the epic Mahabharata. 



MAHARAJA HARENDRA NARAYANA 

(1705 Saka to 1761 Saka ; 1783 A.D, to 1839 A.D,) 

It will not be au exaggeration to say that the reign 
of l\Iaharaja Hareudranarayana marks a chapter in the 
history of the Bengali literature of late eighteenth century 
and early nineteenth century. He himself, was a poet of 
great repute and was a voluminous writer. Further, his 
court was shinning with a galaxy of poets, artists, 
scholars, historians. No Raj-Darbar of the rest of Bengal 
and Assam can claim, that their courts were adored by so 
many jems. Only his predecessor l\'Iaharaja Naranarayana 
can claim this glory. Uptil now, no writer or compiler of 
the history of literature of Bengal, paid any heed to this 
effect. Maharaja Harendra Narayana himself translated 
the following cantos of ep'ic 1\Iahabharata :-

Aisik Parbba' Sava Parbba, Sailya Parbba, Santi 
Parbba. 

DATE OF COMPOSITION :-AISIK P ARBBA :-

Iti Aisik Parbba haila biram 
Jh·a Siva bala cala mabamuk~hadham 
Gela din haila hin antare man 
Tathaca Sri Hari~ada. na kaila smaran 
Asvin masat sukla dvadaS'i dinat 
Prahar madhyat Sasi-suta basarat 
Pustak samapta caru kusum kanane 
Sarobar tire mallasala susobhat).e. 

( here ends the Aisik Parbba, 0 people, let us go to the 
cele~tial city, where one gets salvation, the days are 
pass111g away and the longivitv of man is decayinO' still - ~· 
you are not thinking Sri Hari. The text ends in the m~nth 
of Asvin on the twelfth day of moon and it was completed 
in the Royal House, situated on the bank of a pond ). 
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COLOPHON:HARENDRAN.AR.AY.ANA:­

Bha§abandhe prabandhe karila biracan 
l\'I ukti hetu Srila Sri Harendrauarayana. 

( for his own salvation, Harendra uarayana wrote this ). 
DVIJA RAGHUR.Al\1 :-He was the court poet of 

Maharaja Harendranarayaua. He translated the 
following cantos of Mahabharata :-Vi{lma Parbba 1 some 
pages of Baua Parbba2 and Adi Parbba 3 , Santi Parbba.4 

COLOPHON: 
Behar uagara pati Raj Rajdvar 
Sri Harendranarayana nam gut;akar 
Dvija Raghuram tar ajfia anukrame 
Biracila pad Vi§ma Parbba parisrame. 

(Harendranarayana is the king of Behar, he is a 
talented one, at his order Dvija Raghuram wrote the 
Vi~ma Parbba). 

DATE OF COMPOSITION OF SANTI PARBBA :­

Behar nagar Kaman1pa ·madhye sar 
Sri Harendranarayana bhupati tahar. 
Sivabmpse jata mahimandal Isvar 
Tar nija de.5abasi Ragburam nam 
Dvija jar nivas Maynaguri gram 
Arambhila Bharater Santi parbba pad 
Rajar nide.5 rajdharmma savasad 
Gaja gagan hutas sasamite 
Bisva Sitpha nrpateh Sakabde 
Sri Harendranrpateranuggaya 
Krtamidam Rao-hu Sarmana maya. 

----- • h • ·----

Harendranarayana's Aisik Parbba vide Kochbihar state 
manuscript No. 73, Sava Parbba manuscript No. 76. And 
Saily Parbba mss No. 80. 

1. Kochb~har Sahitva Sava .Mss No. 05, 79. 
2. Kochb~h~r State -Library Mss. No. 99. 
3. Kochb~har State Librarv .Mss No. 66. 
4. Kochb1har State Library manuscript No. 83. 
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(In Kamarfipa, the Bihar city is the best, Sri Harendra­
narayana is the king of that city ; he hailed from Siva 
batps:t and is the descendant of Visva Shpha ; he is a 
powerful king, Raghuram is, his countryman and 
he is an inhabitant of the village Maynaguri, he began 
the writing of this text in 308 Raj Saka equivalent to 
1739 Sakabda ie in 1817 A.D.). 

BRAJ ASUNDAR :-He was a court poet of Maharaja 
Harendranarayana. He translated some portions of 
Sava Parbba 1 

LAK$HMIRA.M :-He was a court poet of Maharaja 
Harendranarayana. He translated the Kan.1a Parbba2 

of Mahabharata 

VAIDYANATH :-He was also a court poet of 
Mahadija Harendranarayana. He wrote the following 
cantos of Mahabharata :-1\'Iu~al Parbba 3 , Santi Parbba4 

and some portions of Bana Parbba. 

Santi Parbba was composed in 1734 Saka :­
"Ved bat).hi Tlji bidhn parimiti sake" 

RUDRADEVA :-He was a court poet of Maharaja 
Harendtanarayaua. He translated the Adi Parbba 5 of 
Mahabharata. 

MAHINA.TH, a court poet of Maharaja Harendra­
narayana translated the Prasthanic parbba G of Maha­
bharata. He also translated some portions of Bana Parbba. 7 

MANOHAR DAS, the court of 1.\faharaja Harendra­
narayana wrote the Kan}.a Parbba 7 of .Mahabharata. 

1. .Manuscript No. 76 Kochbihar state Library. 
2. do 79 do 
3. do 71 do 
4. do 96 do 
5. Manuscript No. 92 Kochbihar .. state Library 
6. do 70 do 
7. do 99 do. 
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BALARAJVf, 
RAGHU-R.AM 

RA.MN A'l'H, P A RAMAN ANDA. 
and MA.DHAVA.NANDA the court 

poets of Maharaja Harendranarayana combinedlytranslated 
the Bana Parbba of Mahabharata. 

"A.des Paiya purbe sehi·narapatir 
Rajsavasad pafica viP,ra mahadhir 
Balaram•Ramnath ar Raghuram 
Apar Paramananda dvija gUJ.tadham 
Pandit.Madhavananda ei paficajan 
Paiica kanda Bana parbba kariche racan. 
Bipade pariya dvijagal}. gnt}adham 
Samuday pad nahi pare katibar 
Sehi aba5e~ pad Karite nrpati 
More adesila ami alpamati. 
Bhupaler karyya ar bipader bhay 
Tathapi Bhabani pad kariya asray 
Kariche sahas pad karite racan. 
Nrper alaugha ajjiia kariya palau 
Bhuparupi bhaba yadi kfPa mukta hay 
Na babe bipad na rahibe dait}.ya bhay. 
Dvija :Mahinath ehi asa kariya mane 
Svades bha~ay Bharater pad bhat.1e. 

(after recieving the order of the king, Balaram, Ramna­
tha, Raghuram, Paramananda and Madhavananda, these 
five poets began to compose this text and they composed 
~he five chapters of Bana Parbba, but facing some 
difficulties, those five poets became unable to complete the 
te~t. at that moment :Mahinath was ordered by the king to 
complete the text, at the order of the king and adoring 
the feet of Bhabani, the poet Mahinath ventured to 
complete the texl, if the poet can complete the text, he will 
be rewarded by the king, thinking likewise he began to 
write the text in his own language ). · 

The poet Mahiuath also translated the Asvamedh 
Parbba :-
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DATE OF COl\IPOSITION :-

Juga sar nag bhabale5 parimita 
Sake sehi Surapati sama subinita 
l\laharaj amak karila nidesan 
Asvamedh Prabba racite padagat).. 

(In 1754 Saks, the king asked me to write Asvamedh 
Parbba). 

DVI]A KIRTTI CANDRA :-He was a court poet of 
Maharaja Harendranarayana. He translated the Asramic 
Parbba of Mahabharata. 

DATE OF COMPOSI'l'ION :-

Ved ba1). r~i sasi saker J ai~~hate 
Arambha haiyache pad bhuper agete. 
$ara bhfita naga mahi saker Jai~~hate 
Raila samapta pad gurur kripate. 

(the text was began in 1754 Saka and was completed 
in 1755 Saka). 

J A YDEV A a court poet of MaharaJa Harendra­
narayana composed some portions of Sava Parbba. 

DVIJA RAMNANDAN :-A court poet of Maharaja 
Harendranarayana compoeed the Saily Parbba. 

In the eighteenth century in the rest of Bengal the 
following poets translated the epic Mahabharat :-

Asvamedh Parbba by Candidas Datta. 
A.di Parbba by·Rajendra Nath Das. 
Asvamedh Parbba·and Adi Parbba by Gangadas Sen. 
Svargarohal}. Parbba by $a~~hibar. 
Adi Parbba by Ramesvar Nandi. 
Nari Parbba by Ramlocan. 

The contents of the texts of rest of Bengal in 
~omparision with that of Klimata texts are, more or less 
the same. 



EPIC RAMAYA~A 

(NARANARAYAN A) 

S.ANKARDEV A, the great Vait>t}.ava reformer of 
KamaUipur and the court poet of Maharaja Naranarayana, 
translated the UTTARAKANDA of Ramayat}.a· 

ANAN'l'AKANDALI, a court poet of Maharaja 
Naranarayana wrote SRIRAM KIRTTA~A, ~uauta • 
Kandali narrated the story of Ramaya1,1a 111 Kuttana 

form. 
KALAP A CANDRA DVIJ A, the court poet of 

Maharaja Naranarayana worte ahe RAMAYA~A 
CANDRIKA. It is also written in Kirttaua form. 

MAHARAJA HARENDRANA.RA.YA~A 

No poet translated Ramayaua in the Koch-raj-darbar iu 
between }vraharaja Naranarayana and Harendranarayana. 

HARENDRAN ARYAN A himself wrote the 
SUNDARA KANDA1 of RamayatJ.a. 

DVIJA RAGHURAM, DEVINANDAN, SRINA.TH 
DVIJ A the three court poets of lVIaharaja Harendtanara· 
yana combinedly translated the KI$KINDHYA KANDA 
of Ramayal}.a. 

DVIJA RAGHUR.AM SA.RADA.NANA and 
SATANADA the three· court poets of Maharaja 
Harendranarayana, composed combinedly the UTT ARA 
KANDA of Ramayal}.a. 

1. Edited by S. C. Ghosal d bl' 1 d b 
Koch bihar Sahitya sava. · an pu 15 1e Y the 
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COLOPHON:-

Sri Harendranarayna nrpa pritikam 
Pada cbande bha~a biracila Raghuram. 

(to appease the king Hareudranarayana, Raghuram 
wrote this, iu verse). 

Yahar add pai ses Ramayal).a. 
Bhat).ay Saradanancla bacia Narayat).a, 

(Poet Saradananda wrote the last canto of Ramayat).a 
recite the name of Narayana). 

DVI]A RAGHURA.M also composed the AJODHYA.­
KA.NDA of Ramayat).a. 

BRA] ASUNDAR, the court poet of Maharaja 
Harenclranarayat).a \note the LANKA. KANDA. 

DVIJA RUDRADEVA, the court poet of Maharaja 
Harenclranarayana wrote the Arat).yakauda of Ramayat).a. 

RAGHUNANDAN a court poet of Maharaja 
Harendranarayan worte RA.MRASA.YANA. 

K~ TTIBA.S, the great poet of Ramayana flourished 
in the fifteenth century. K:rtti bas did not made the 
faithful translation of the sanskrit Ramayana. His 
narration is fluent and easy and often sparkles with 
richest humour. The simplicity of Krttibasa's style and 
the great circulation of his \vork among the lower as well 
as upper classes, bas led to the frequent tampering of his 
text by successive editors, no other paiicali kabya appealed 
to the general mass, centuries after centuries as did 
the paiicali of Krttibas. In this respect Krttibas 
is unparrallel. In the sixteenth century only Maclhav 
Kanclali and Satikarcleva got some prominence. M~dhav 
Kandali wrote the six cantos of Ramayat).a and Satikardeva 
by writing the Uttarakanda completed the versions. The 
writings of these poets got prominence in a limited 
area. 

6 
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A few versions of Bengali Ramayat..la were written 
m the seventeenth century and eighteenth century 
outside Kamata. And those versions were not at all 
popular like Krttihas or Sat1kardeva or Madhav Kaudali. 
A big numbers of poets in the court of Maharaja 
Hareudranarayana wrote, several cantos of Ramayat}a. 
But all these versions got no publicity and the fame of 
these poets was eclipsed by the fame of Krttibas. 

l\IANGAL K.ABYA 

(BHAB.ANI l\IANGAL) 

DVI]A RAl\INARAYANA :-He was the poet of 
Bhabani mangal. Whether he was a. court poet of any 
Kamata kings, it cannot be stated for want of proof. 
The poet also never told that he was a court poet of 
Kamata-raj-darbar. But as his language has got closer 
affinity wii::h that of the Kamata poets, so we can assume 
that the poet of Bhabauimangal must have flourished 

during the regime of Kamata Kings. 
The puthi deals with the episode of King Suratha o 

Moon Dynasty and narrated the story how the Goddess 
Durga herself killed the demon Madhukaitava and 
Mahi!jasur. The most uoticino- factor of this text is this 
t~at the poet never dealt with a~y folk-episode in l;is book: 
hke other poets of .Matigal Kabyas. For this reason, this 
hook helds an unique position in the history of the 
Mangal Kabyas 1 

Colophon:-
Bhabani mangal gay Ramnarayana. 

0 0 0 0 

Ramnarayana bole bandiya Bhabrm1. 
Kahiba Amhika git apurba kahini 

1. J?dit~d and 1~riuted by Sri A-.-K-._C_h_a_k--r-a_V_l_rt_t_i.-, -::.vr-.-A. 
Dhubn. 'I wo coptes of manuscripts lies in his possestiou. 
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(Ramnarayana by adoring the Goddess Bhab~ni, is 
saying the beautiful story ). 

Aliteration is also praiseworthy :-

Pracafida Cm.1dika Cm_1damunda binasit.li 
Bhabani Bhairabi bbaba bhaya nipatini. 

Form the linguistic standpoint of view, we can 
presume, that poet flourished in the later part of the seven­
teenth century. 

Outside Kamata Gailganarayana 1\Iukhuti wrote, 
Bhabanimailgal. Gailganarayana was a man of 
Hatikanda in the district of Birbhum. His version 
totally differs from that of Ramnarayana. 

CA~.Ql MANGAL (l\:IA.RKA~:OEO CA~:Ol) 

1\IAHIN.A'l.'H, the court poet of Maharaja Harendra­
narayan also adored the court of Maharaja Sivendra­
narayana. The poet made a free translation of Sanskrit 
MarkatJ.deo CaJ}.qi. 

Colophon:-

Sdla Sri Sivendranarayana narasvami 
Tar gut). ek mukhe ki kahiba ami. 
Ye Maharaj haiya krpa 1.1idesita 
.Akailkha kariya mane karttJ}.a kiiicita. 
Mahinath Sarma biracila ei pad 
Siva Siva Siva bala sadhu savasad,l 

(what I will speak about the good qualities of 
Maharaja Sibendranarayana, I wrote this text at the kind 
order of the king and I expect some sort of kindness from 
him, 0, saint courtiers, speak Siva, Siva). 

M.ADHV CANDRA :-He wrote the CA~.QIKA.R 
.BRATA KATHA2 

1. Mss No. 14 Kochbihar State Library. 
·2. Mss No. 29 do 
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Outside kamata, in the sixteenth century, the following 
poets of Cal).c}imaugal flourished :-

( i ) Mal).ik Datta, (ii) l\fadhava .Acarjya, (iii) 1\lukuncla-
ram Chakravartti. 
And in the seventeenth century the following poets 

of Cat,1c}imaii.gal flourished :-
( i ) Kamal locan ( ii ) Dvija Hariram ( iii ) Dvija 

Janardan. 
Out of the three poets of Cat,1c}imaii.gal of the ~ixteenth 

century, Mukundaram was the greatest poet. Hls ua~ra-
t . · · · t of hun­

lOU ·lS mterestiug. He left us some acconn 
self and of his time. The most remarkable feature of 
Mukundarama's writino- is this that it has got intense 

"'' ' 1 1 realistic value. Many of the incidents are supernatura anc 
miraculou~ but the thouo-hts and feelino·s and saying of 

. ' "' ' ,..., 'tl 
his men and women are perfectly natural. 3 recorded Wl 1 

a fidelity which has no parallel. 
The characters of M ukuudaram too are not princess 

and princesses, but men and \vomeu with ordinary ranks 
of life. All pictures he has drawn from life, Kalketu is a 

. 3. Siva after marrying Parvati remained _in her father­
In-laws house. The burden of daughter, son-111-law, be~a111e 
unbearable to Meuaka, the mother-in-law of Siva.; 
0_:1e. clay she told to Parvati :-"Micha kaje phere S\'Ullll 

nalu ca~bas : Anna bastra katek yogaiba baro mas". 
(Your husband is roamino- uselesslv and he does not 

e~gage himself in the work of cultivation, how long I 
Wlll arrange his food and clothino-s ). Parvrtti replied like T B~ngali woman :-Jamatare bap mor di~a bhumi clan : 
k ath1 phale masur kapas dhau: Randhye barye deo balye 

ata cleo khota : 
Taba ghare asite d uare c1 io kat a 
1\'Iainak Tauaya laiya sukhe kara ghar 
Kata ba sahiba ninda yaba ddantar. 

( :rvly father, gave to his sou-in-law enough laud, there 
grows paddy and other corns, you prepare the food 
yourself and so you are rebukin<Y me I will leave this 

1 ...., • 
Pace and you remain with the son of i\Iainaka). 
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boorish, strong, brave and simple minded hunter. Phullara 
a poor dutiful wife ; M:urari Sil a pretending imposter, 
Dhanapati au easy-going elderly well-to-do trader ; 
Lahana and Khullana are rival wives and Dnrbala is a 
scheming old maid sen·ant with all her mischievousness. 
No poet of Candimancral of Kamata can be compared with . . "' 
Mukundaram in this respect. 

TRANSLATION OF THE VARIOUS PUR.~~AS 

1\IAHA.RA.JA \'ISVA Sll\IHA. 

PITA.l\IBARA a court poet of Maharaja Visva Si111ha, 
translated the tenth canto of the Bhagavatapurat.la at the 
request of Kumar Samar Sil!lha, a son of l\Jaharaja 
Visva Sitpha :-

Kumar Samar Sit}tha ajfia paramaue 
Haridas sikha-kavi Pitambare bhatJ.e. 

PITA.l\IBARA. also translated the MA.RKA~DEO 
PURA.~A. 

Date of composition :-

Pak~ha bat.l Ved ar Sasat.tka sakat 
Arambha karilo 1\iarkal).deo katha yata. 

(The poet began to write in 1452 Saka equivalent to 
1530-31 A. D.). 

SA.RBBABHAUMA BHATTACHARJEE a court 
poet of l\Iahara:ja Naranarayana translated the BHABI$YA 
PURA~A. 

KALAP CANDRA DVIJA, a court poet of Maharaja 
N aranarayat.w. translated the fourth cantO' and sixth canto 
of Bhagavatapnrana. 



MAHARAJA LAK$HMINA.RAYANA. 

( 1587 A. D. to 1627 A. D.) 

GOVINDA MISRA, a court poet of Maharaja 
Lak~hminaryan translated th~ eighteen parbbas of 
BHA.G AVA T A G ITA.. And this is the only complete 
translation of Gita during that period in Eastern India. 

Govinda Misra had incled evinced a deep learning and 
scholarship in grasping the subject of G!Ui: and his 
translation were not tame or liberal but read like an 
original or pure writing, but in translating the text 
Govinda Misra avoewedly based himself on the commen­
taries of Satikaracarjya, Anandagiri, Sridhar Svami and 
Hanumanta :-

Satikari bhaskri manat akali 
Tika ca1 Hanumanta 

.Auaudagirir svadhin tika 
Duira jijnasiya tattva pafica tika cai 
Yemane bujhiya mati anusare Iailo 

Kr~t).a car~l).e hua anugata slok bhatigi pad kailo. 1 

MAHARAJA UPENDRA N.ARAYA~A 

(1714 A. D. to 1763 A. D.) 

DVI]A NARAYANA, a court poet of Maharaja 
Upendra Narayana translated the U'I"l'AR BHA.GA of 
N.ARADlYA PURA~A. 

1. Printe.d by ~be Rangpur Sahitya Sava. Two copies 
of mauusc~tpt hes in the possession of Sri A. K. 
Chakravartt1., M.A., Dhubri. 



\ page frnm the tJwnu~cript ni A~tatlns Parbba nf Rhagavat Git :l 

bv Gcn-inrh \f i~r:1 (Colnurcn nss.l 





A page from the manuscript of Astadas Parbba of Bhagavat Gita 
by Govinda Misra (Coloured mss. ) 
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Date of composition :-

Iti Sri Naradiya purane Gano-a mahat 
h . , · ' "' , me punya 

5al!l Ita samaptal; : Sake 1723 : ]a van nr. pat"" s' . < -. akabda 
1208, Ratnapithasya urpate sakabda 2921 

1\IAH.ARA.JA HARENDRANARAYANA 

( 1783 A. D. to 1839 A. D.) -

Maharaja Hareudranarayaua himself wrote the 
BRAHl\IATTAR KHANDA of SKANDA PUR.ANA.2 

MAHARAJA HARENDRANA.RA.YANA au~l with 
two other court poets viz, RIP UN] A Y and RAGHUR.Al\1 
have translated the KRIYAYOGOSA.R (PADl\IA 

PUR.A~A). 
HARENDRAN.ARA.YANA himself translated the. 

UTTAR.AKH.ANDA of BRIHAT DHARMMA 

PURA.NA. 3 

RIPUN'JAY, the court poet 
_ _ u translated the 

naraya 

of Maharaja Hareudra­
BRAHMABAIBAR TA 

PURA.NA-4 

BRA] ASUNDAR and RA.MN AND AN the two court 
poets of Maharaja Harendrauaraym;a translated the 

N~Sil\:fHA PURA~A.a 
Date of composition :-

lVIU~li ba1,1hi saila sasi sake susobhat.l 
Sri NrsitJlha purauer katha manoram. 

(the text was composed iu 1737 Sakabcla equivalent to 

t815 A. D.). - Manuscript No. 28 Kochbihar State Librar;-:--]. 

2. do 23 do. 

3. do 22 do. 

4. do 12 do. 

5. do 7 do. 
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BAIDYAN.ATH a court poet of Maharaja Harendra 
narayaua translated the BRAHMA BAIBAR'l'A 
PUR.ANA. 

R.AMNANDAN a court poet of Maharaja Harendra­
narayana translated the DHARl\:IMA PUR.ANA. The 
text was composed in 1719 Sakabda :-

"Graha-bidhur~irasi Saker kalat" 

Colphon :-

Dharmma puraner pad ati susobhal}. 
Yatha 5akti biracila Sai Ramnandan. 

(the verses of DHARMMA PUR AN A is good and Sri 
Ramnandan wrote in verse). G 

MADHA VA a court poet of Maharaja Harendra­
narayana translated the VISNU PUR.ANA.7 

S.ARAD.ANANDA t~e · court poet of Maharaja 
Harendranarayana translated the KaSi-khanda of 
Brahmabaibarta Purana. s 

DVI]A JAGANN.ATH a court poet of Maharaja 
Harendra Narayana translated some portions of Bhagavata. 

MANIR.AM D.AS a court poet of Mahar::lja Harendra­
narayna translated the GA"RURA PU.AA~A.9 

DHARMMESV AR a court poet of Maharaja Harendra­
narayaQa translated the Markal}.deo PuratJ.a. 

Date of composition:-

Sak sindhu mat}.idhar bidhu parixnat}.e 
Samapan haila puthi biram likhane· 

In other parts of Bengal, similar classes of texts were 
composed by several poets. Virtually, no differences are 
noticed in the subject matter of the texts. 

----------------
6. Manuscript No. 57 Kochbihar State Library. 
7. do 21 do. 
8. do 25 do. 
9. Manuscript No.3 Kochbihar State Library Also vide 

P ARIC.ARIKA. 2nd year 4th issue 1324 B. S. 



SAlVA CULT 

DVI]A VAIDYANA.TH a court poet of Maharaja 
Sibendra Narayana translated the Siva Purana.l This is 
the only text about the Saiva cult fouml in Kamata-

Raj-Darbar. 

SONGS 

l\IAHA.RA]A PRA.~NA.RA.YANA :-He was an erudite 
scholar. He was well versed in grammer and music. He 
composed many songs. But now-a-days no trace of the 
manuscript or a copy of the same is available. A copy 
was preserved in the Kochbihar State Mahafejkhana, but 
subsequently along with many other valuable documents 
it was burnt in a great incendiary. A court poet, Srinath 
Brahmit) by name, spoke about Maharaja Prat)narayana :-

"Kabita amrta brsti kare anukshan 
Sakal Kala; alm~;k~ bicak~h;~.". 

MAHARAJA HARENDRANARAYANA :­
SONGS3 :-This is a printed book in the preface of the 

printed e.:litiou, we find that list of 178 songs, but from the 
lOth to 15th songs are missing. And out of 172 songs, we 
find the colophon of one Durga prasad in the followino-., 
numbers :-66, 164, 169. 

'l'he songs composed by 1\Iaharaja Harendranarayana 
may be classified as follows :-

( a) AGOMANI 13. 

( h) DURGA.STAB 3. 

( c ) SIV ASTUTI 2. 

1. ::\fannscript No. 54 Kochbihar State Library. 
2. Vide Adi Parbba of M h-bh- t · b A ~ - 1 

B -h · a a ara a wntten v ;:,nnat 1 
ra mll)· .; 

3. Edited and printed b S . 
the Kochbihar Sahitya SaY_ .C. Gho~~iJ and pubhshed by va. 
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(d) SARASVATI 
BANDANA 2. 

( e ) LAK$HMI-

BANDANA 3. 

(f) KRS~A-KA.LI 1. 

(g) N.ARAbA-
HIM.ALAY-SAMBAD 1. 

(h) REST :-SY.AM.A-
SANG IT . 

.AGOMANI songs deal with the coming- of GAURI­
DEVI to her paternal house from her father-in-law's 
house. These songs appeal to all the Bengali mothers. 
These songs reveals the heart of mothers for their beloved 
daughters who are in their father-in-law's house :-

Byakulita hiya nathe sambodiya 

kahiche kandwa Nagen.dra ~a1.1~ _ 
.Ajir svapane de1khyach1 nayane 

amar bhabane aila Bhabani. 

(wife of Himalay, is speaking to her husband, that to-day 
she dreamt, that Bhabani has come to her house). 

CF "Uma amar asechila ........ R.AMPRAS.AD. 

Amara jamata hihi1,1a mamata 
Sarbatra samata dekhen tini 

.Ahar tahar cur1,1a dhuturar 
siddhi ghota ar nagama1,1i. 

(1\Iy son-in-law has got no mercy, he looks everybody 
in the same eye, and takes stramonium and hemp). 

In Durgastab. Sivastuti, Sarasvatibandana aud 
Lak~hmi bandana, the poet adored the Goddess Durga, 
Sarasvati and Lak~hmi and the God Siva. 

Harendranarayana's SYA.MA.-SANGIT is of high 
repute. It has got a great philosophical value aud•also got 
its asthetic beauty :-
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~ii.mar yata dharmma yata kannma yata abhipray 
Tomar carat).e samarpan samttday. 
Tomar nam Iaiya amare ye prat). yay 
Tabe ki karibe Veda Sastre Gay a ar Gai1gay. 
Suna re man bar bar ihai bhala· kar cier 

Tabe ki na habe l:;:ahe Sri Harendra Ray. 

( I have submitted all my wish, work, religion, and 
desire to your feet, if I die taking your ·name, what can 
do Vedas, Gatiga and Gaya; 0 my mind, do this with a 
strong conviction, eveything will be settle, Sri Harendra 
Ray is saying ), 

0 man kal yakhan jijfiasibe takhan tare ki balibe 
Kaha tar ki karttabya Kal aila sannidhane 
0 man kam adi chay jane yare bandhu manya mane 

Tar mata abirata acara apane. 

(0 mind, when the end will come, what you will say 
to him, 0 mind you are thinking, that the six senses are 
your best friends and you are working at their sweet will). 
Song No. 134. 

As a poet of Syama-saitgit, Harendranarayana may be 
compared with Ramprasad, the Sakta Kavi of rest of 
Bengali. 

HARENDRANKRKYANA:-

A.mar yata dharmma yata karmma yata abhipray 
Tomar carat).e samarppan sanmday. 
Tomar nam laiya yacli amar e ye prat). yay 
Tabe ki karibe Veda Sastre Gaya ar Gatigay. 

May be compared with that of RA.MPRASA.D :­

Ar kaj ki amar kasi 
Mayer padatale pare ache 

Gaya Gatiga Barat).asi. 

(What is the use of Kas1 ? Gaya, Ganga and Baranasi 
are lying at the feet of the mother). 
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(d) SARASVATI 
BANDANA 2. 

(e) LAK$HMI-

BANDANA 3. 

(f) KR$~A-KA.LI 1. 

(g) NA.RAbA-
HIMA.LAY-SAl\IBA.D 1. 

(h) REST :-SYA.MA.-
SANG IT. 

A.GOMANI songs deal with the coming of GAURI­
DEVI to her paternal house from her father-in-law's 
house. These songs appeal to all the Bengali mothers. 
These songs reveals the heart of mothers for their beloved 
daughters who are in their father-in-law's house :-

Byakulita hiya uathe sambodiya 
kahiche kandj'a Nagen_dra ~atJ.~ _ 

A.jir svapane detkhyaclu nayane 
amar bbabane aila Bbabani. 

( wife of Himalay, is speaking to her husband, that to-clay 
she dreamt, that Bhabaui has come to her house ). 

CF "Uma amar asechila ........ RA.MPRASA.D. 

Amara jamata hihi1,1a mamata 
Sarbatra samata dekhen tiui 

A.har tahar cun.,1a dhuturar 
siddhi ghota ar nagamal).i. 

(1\Iy son-in-law has got no mercy, he looks everybody 
in the same eye, and takes stramonium and hemp). 

In Durgastab. Sivastuti, Sarasvatihandana and 
Lak~hmi bandana, the poet adored the Goddess Durga, 
Sarasvati and Lak~hmi and the God Siva. 

Harendranarayana's SYA.MA.-SANGIT is of high 
repute. It has got a great philosophical value aud•also got 
its asthetic beauty :-
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2~.mar yata dhannma yata karmma yata abhipray 
Tomar carat).e samarpan samuday. 
Tomar nam laiya amare ye pratJ. yay 
Tabe ki karibe Veda Sastre Gava ar Ga11gay. 
Suna re man bar bar ihai bhala· kar der 

Tabe ki na habe kahe Sri Harendra. Ray. 

( I have submitted all my wish, work, religion, and 
desire to your feet, if I die taldng your ·name, what can 
do Vedas, Ganga and Gaya; 0 my mind, do this with a 
strong conviction, eveything will be settle, Sri Harendra 
Ray is saying ), 

0 man kal yakhan jijfiasibe takhan tare ki balibe 
Kaha tar ki karttabya Kal aila sannidhane 
0 man kam adi chay jane yare bandhu manya mane 

Tar mata abirata acara apane. 

(0 mind, when the end will come, what you will say 
to him, 0 mind you are thinking, that the six senses are 
your best friends and you are working at their sweet will). 
Song No. 134. 

As a poet of Syama-smigit, Harendranarayana may be 
compared with Ramprasad, the Sakta Kavi of rest of 
Bengali. 

HARENDRANARAYANA:-

.Amar yata dharmma yata karmma yata abhipray 
Tomar caratJ.e samarppau sam uday. 
Tomar nam laiya yadi amar e ye pra~1 yay 
Tabe ki karibe Veda Sastre Gaya ar Gaugay. 

May be compared with that of RA.MPRASA.D :­

Ar kaj ki amar kasi 
Mayer padatale pare ache 

Gaya Gatiga Barat).asi. 

(vVhat is the use of Kas1 ? Gaya, Ganga and Baranasi 
are lying at the feet of the mother). 
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HARENDRANARAYANA:-

Miche bhabna kene asar bhabana 1 1 h-1 Kara a-
Yadi bhabe habe par nitanta antare ) a )a ' d _ ba ana. 

. . . 1 if we want to 
(Why should we thmk what ts frmt ess, h. k . •e should t 111 · 

cross the world ie if we want salvatwn, \\ G cld 
N -s ie o ess 

in our mind, about KARALA-BADA .,. 

Kali). 
RAMPRASAD :-

Bhabna ma Kali bhabna kiba -rrl") 
· ther ....... a 1 • 

(What 1s the necessity of thinking, 0, 111° 

HARENDRANARAYANA:- _ 
Ebar Tara bailya sara hao rakhya gho~al}a 

Ebar eman habena, 
ediu rabeua 

Acire paiicatta pabe 
Samau kache dekhicha ua· 1 11ante of 

(L . . a· tate t te 
eavmg as1de all other things, me 1 1 you will 

'l'ara, this dav will remain no lonrrer and one caY 
die, death is ~t hand, are you not :Ceiug this ?) 

RA.MPRASA.D :-

Man janana ki ghatbe letha 
Yakhan urddja bahu ruddha kare pather . 
Ami din thakite upay bali diner sucltn yata 

towar dibe kata 
, - - - •, ? haore rata. 

Ore Syama mayer Sn carane mane mane ble 7 
(0 . · . 1 · you trou · 

mmd, you do not know what wtl gtVe t"ou 
\V . odstruc 1 ' 

hen the uplifted hand by fastening, gtve you f S -ma 
I am giving you goocl advice recite the name 0 ya 
mother). 

HARENDRANA.RAYANA:-
Cal man muktidhame mok~akame 
lha amar loaiteche atmarame · rral yatha 
Jiver ki ache l:atha 0 man marat} man, 
Orna man cal tatha Kali bailya Kalidhame. 
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(0 mind, let us go to that world, where we will get 
salvation, my mind is dragging there, \vhat about living ? 
Deatll is good, 0 flickering mind let us go to Kaliclham). 

HARENDRANARAYANA:-

Ebar laite habe Tara amar paper bhara 
Tumi adya sakti bhakti-mukti-prada bhayahara. • 

(0 Tara, this time You shall have to take the burden 
of my evil, You are the root of all, You are the main 
source of power, You are the reliever of all the fears and 
You are the giver of salvation). 

Caire man Kali bailye subatase badam tulye 
Parile tuphane tari taire yabe abahele. 

(0 mind row, reciting the name of Kali by hanging the 
the sail in the fovourable wind, if your boat faces storm, 
surely it will cross·the same). 

RAMPRASAD :-

'l'ara name pal khatae tvaray tari cal beye 

( hanging the sail in the name of "TARA" by rowing 
the boat let us hastily go). 

Tumi bhala basa ba na basa ehi duratmay 
Ami bhalabasi yena sadakalm~ tomay. 

(Whether you love or donot love this devil but I will 
love you always). 

CF. Nidhn Bal)U :-

Bhalbasibe bale bhala basine 
A.mar svabhab ei toma bine ar janine. 

( I donot love, so that you will love me, but my habit 
is that, I donot know anybody except you ). 

HARENDRANARAYANA:-

Ma haiya ni~thur eta kata du~kha dicha ar 
Kuputra sm11sare hay kumata kothav kar, 
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( being the mother, you are so uukind, that you are 
giving me varioues troubles, bad son may be seen in this 
world but where is bad mother available ? ) 

R.AMPRAS.A.D :-

Ma hoa ki mukher katha 
Kebal prasab kare hay ua mata 
Yadi na bujhe santaner byatha. 

( to become a mother is not a trifling thing, by only 
giving birth to a child is not the mother-hood, unless she 
feels for the child ). 

Hareudranarayana was a poet of great repute. He wrote 
Syama sangit, he translated some portions of epic 
Ramayana and translated some portions of Purat).as. He 
was also a follower of the Goddess Kali. As he was a 
Maharaja, he was rich enough, and was careful about him 
and his subjects. On the otherhand Ramprasad was very 
poor. And he was out and out devotee of the Goddess Kali. 
In his life acts no less than in his songs, the poet 
predominated over the man. He was careless of this world 
and lived in his faith in Kali. Kali is the ideal of a Hindu 
mother, tender and loving beyond expression. ministering 
to every want and helpful in every difficulty. In her 
illimitable love, she must put up even with the reproaches 
of her wayward sons and the songs to Kali are oftener 

complaints of her cruelty than thanks givings for her 
mercy. 

The great charm of the poetry of Ramprasad, is that 
the \Vords and the similies are so simple and so homely 
that it touches the heart of one and all. But the writings 
of Harendranarayana are not so homely and simple. His 
songs are the songs written by a great pat).qit. 

Ramprasad quarelled with his mother, Goddess Kali 
and rebuked her from his core of heart in most homely and 
simple words, whereas Harendranarayana did so in some 
artificial and polished manner :-
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R.AMPRASAD :-

.Amuy duo ma tabildari 

.Ami nemakharam nai Satikari. 

( 0 mother, give me you purse, I am not ingratitude) . 

.Ami ktihepar khas taluker praja 
Oiye K~hematikari amar raja. 

( I am a subject of K~hepa ie the Goddess Kali and the 
Goddess Kali is my King ). 

Kali go kene nel!lta phira 
Chi Chi kichu lajya nai ma tamar. 

( 0 goddess Kali, why do you roam naked, don't You 
feel shame ? ). 

HARENDRAN.AR.AYANA:­

Kali ki samanya meya 
Kali bhulaile Mahese muhiui haiya. 

( Kali is not an ordinary woman, she charmed l\Iahes 
by her beauty). 

Karul}.amayi kara krpa dinahil;te 
Ke tare edener tumi Tara bil}.e 

Bibek bihin man pape mati anuk~ha1.1 
Ajfianamohita citta bijfianbihine. 

Sararpu bas haiya nij karmmaphallaiya 
Sri Harendra kahe dubitechi dine dine. 

( 0 kindhearted, be merciful towards this wretched 
without you, who will protect and help me, I am devoid of 
sense, and absorved in vices for want of education, 
b~comiug the slave of the six senses and getting much 
troubles, Sri Harenclranarayana is saying this). 

l\Iuktakesi Sasi bhale nara siramala o-ale 
::. 

Pral}. kape nirakhile gras kare karibare 

( I have never seen, such a dreadful woman, while she 
moves, the earth trembles, that lady is dreadful and is 
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like "KA.LA," her hairs are loose, moon in the forehead, 
wears a necklace made of heads of men, if we see, we 
tremble, she devours the elephant). 4 

Maharaja Sibendrauarayaua was a poet. He also wrote 

Syama satig!t :-
Nila u1rada barat}.i go Syama Haramauamohiui 
Kali Kapalini Kapala bhale aparupamat;ti. 

Kali baila dakare rasaua 
Alas kaira ua yadi bhaba babe par 
Nana du~khe din gela pape tauu sar baila 
Bhabitechiki babe ebar rna. 
Sri Hareudra sute kay kali padatale asray 

Laore man bhab ki amar. 
( ador the Goddess Kali, don't neglect, days have passed 

away uselessly and the body became full of sins, the poet 
ia thinking, 0, mother, what will be the consequence .. Son 
of Hareudra is saying, take shelter at the feet of l{ah and 

give up thinking. 

LIFE SKETCHES 

GURU CARIT :-5 BHU$A~ DVIJ A :-He was a 
court poet of Mahar~ija Naranarayana, Bhu~at;t Dvija's 
Guru was Sankardeva. From this book we aet a brief • b 

history of the period, in which the poet was present, also 
he gave au ancestral history of Sal}.kardeva. 

GURU LILA. :-RA.l\1 RAY :-Ram Ray alias 
J agatananda was the cousin of Satikardeva. He had a 
daughter Bhubanesvari by name, Sukladdhaja, the brother 
of Maharaja, Naranarayana, married Bhubanesvari 

. 4. Maharaja H~endranaray~n g-ratJ.thabali lst part, 
edtted by S.C. Gho~al and publtshecl by the Kochbihar 
Sahitya Sava. 

5. Edited and published by Durgadhar Barkataki. 



LI'I'ERATURE IN' KA:'\lA'l'A KOCI-I-RAJ-DARB.:\R 97 

forcibly. But later on to anpease the wni.th of Ram Ray, , .... 

Sukladdhaja established a monastry under the name and 
style of "Rauu-ayerku~hi" or Chatrachal. 'l'his Ram Ray 
\Vas a devotee of Damodardeva. Ram Rav wrote the life 
sketch of his great master Damodardey~ under the name 
and 1>tyle of GURU LILA.. 

HIS'l'ORICAL LITERA 'l'URE 

VISVA Sll\[HA CARITAM SRIN.ATH 
BRA.HMI~ :-He was a court poet of Maharaja 
Prat}.narayana. ~l'his text was written in Sanskrit. The 
complete text is not avalable. In this book, we find a short 
history of the period and of the ruling house of Kamata. 

RA.JKHANDA: KAVIRATNA :-He was also a 
court poet of Maharaja Pral).narayal).a. "\V'e get the 
reference of this text in many other manuscripts but the 
original manuscript or a copy of the same is not available 
now. 

RA.JBAl\ISA.VALI : RIPUNJAY :-He was a court 
poet of Maharaja Hareudranarayana and Maharaja 
Sibendranarayana. The poet wrote this text at the order of 
the queen of Sibendranarayna. This text was written in 
prose. The text describes the geneology of the ruling 
house of Kamata. The treatment is more mythological 
than historical, and the origin of the ruling house is traced 
from Bhagavan Brahma :- ..-; 

"A.dya Sanatani Brahmamai Radharfipa Lak~hmirupa 
Bakrfipa Savitrirupa tahar padapadme pral).am kari 
bhabasamudragambirtarantaranirfipa Vipra padapadme 
prm:tata pfirbbak bali Sr1 Sri Kamesvari Kamate5variti 
name Sibendra nrpabanita mahamantri sthane jijiiasa 
kariyache ye amar svasur baxpser adi anta tara sakaler 
bmpsasya kirtti ki prakar taha bala emat ades kariya Sri 
Bhagaban Brahma haite sfttra laiya Maharaja bal}lsa o 

7 
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tahar barpsasya sukrti bistarita riip ye baliyache taha 
padabande likhiba." 

The original Goddess Brahmayi is like that of Radha 
Savitrl. and I adore the feet of that Goddess. I salute the 
Brahmi~s who are like the sailor of a boat of this great 
world, Sri Kamesvari Devi, the queen of Maharaja 
Sibendra asked me how she shall be able to know the 
genealogy of her father-in-law's ancestors and bow she shall 
be able to know what they did, hearing this, I begun 
the writing of this text and begun that the origin of this 
Rajbarpsa was begun from Bhagaban Brabma). 

BEHA.RODANTA 1 : BRNDESVARI :-The text 
was com posed by Mahara1).i Bpiddvar), the wife of 

Mai1araja Sibendra Narayana. 

'l'he text deals with the genealogy of the ruling house 

of Koch bihar. Also it gives a vivid picture of. the court 
- -·- A·b drauarayaua before and after lus death. of MaharaJa -=>1 en < < 

Colophon :- . _ 
Sri Sri Brnddvar1 bale sun sarbba~na 
Ye prakare nagarete doleka gho~m_la. 

(Sri Brndesvari is speaking, hear you all, how the 

trun1.pet is given in the city). 
RA.JOPAKHYA.N : MUNSI JAYNA.TH GHO$ :­

Jaynath was a "copyist" in the court of Maharaja 

Harendranarayana. 1-Ie served, under Maharaja 
Sibendranarayana and Narendranarayana. Jaynath wrote 
the history of the ruling house at the orcle:r of De\\:au 
Kali Candra Lahir1. The text was begun at the time 
of Harendranarayana and it was completed at the time 
of Sibendra. Harendranarayana read upto 18th chapter of 
PRA 'l'T AK$HA K.HANDA. Harendranarayana was 
much pleased and gave rent-free five villages to Jaynatb. 

1. Edited by Nirupama Devi and was published by 
the Kochbihar Sahitya Sabha. 
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"subhalagne subhak~hatJ.e Sri Sri bhupatir vidyarmbha 
haiya slokadi abhyas kara karan Hari sankar Chakravartti 
nijukta hailen. Kiehn dibasantar Parsi Bangala siksha 
uimitta bahubetta bahudar5i Nrsit!lha Munsi nijukta hailen 
"PRATTAK~HA KHANDA sixth Chapter. (In 
auspicious moment, Sri Harisankar Chakravartti was 
appointed to teach Harendranarayana. After a few days, 
Nrsixpha l\Iunsi who was well versed in different subjects 
was appointed to teach Bengali and Persian to 
Harendranarayana ). 

SA:N'GIT SA:N'KAR :-JAGAT DURLABHA 
BISV.AS :-The text was composed at the order of 
Maharaja Harendranarayana. The text deals with the 
history of the ruling dynasty of Koch bihar and the special 
stress was given upon the history of Maharaja Harendra­
narayana and his regime. 

HARA·BHAKTI-TARA:NGA: DURG.ADA.S :-The 
text was composed at the time of Maharaja Hareudra­
narayana and it deals with the history of Maharaja 
Harendranarayana and his ancestors. 

Two classes of historical literatures are available in 
Kamata-Koch-Raj-Darbar. Out of two, one is life 
sketches of the great religious preceptors. 

At the time of Caitauyadeva and after his demise a 
host of his followers wrote his life sketches. Even lllan 
devotees wrote their respective preceptors life. But ~ 
regards the historical literature, Koch-raj.darbar deserves 
special mention. In the rest of Bengal we find only a few 
books like this viz, l\IAH.AR.A~TRA PURAN.A. by 
GANGA.RA.l\1, PRA'r.AP-CANDRA-LILA-RASA -<· 
SAl'-l'GIT by ANUP CANDRA, K.ANTANAM:A. b 
DEVv.AN M.ANULLAH MANDAL. But_ in Kamati 
Koch-Raj-Darbar, we find lots of books deahng with th 
history of ~he Koch-raj dynasty. In Eastern Kamarup: 
State, we . find similar classes of literatures ... · 

A vlz 
DARRA:NG-R.AJ-BAl\I>::>A.VALI, KHARGANA.RA.YA.~ 
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~FH.-J:.\).JSJ\\'ALI 
B:\ :\.fSl\.BALI etc. 

G AN DHAR VAN ARAYANER 

En·n i11 COS..i\KI :;\L\NG.\J.~, the poet Rli.DHA 
I.: g~0.\ K.\ \'J, dealt with the history of the ruling 
dyn~tst~· of Kochhihar. Hcsicles writing the ancestral 
1J; s t r, 1·:,· ()f the r ul i 11 g- d ynasl y, the poet gaYe many other 
11 i.<.tr,rical c:\·c:nts. According- to this poet, the l\Iog-huls 
i n...-arkrl the city of Kamatapur and the Goddess Kali 
".-~1s cl nnn1c:d in the tnnk of Ka.jalikura by name. 1\Iaba­
r:t:j:t Pra1_111arayana rescued the Goddess from the said 
1 ~tnl: ~llld constructed a new temple in 1587 Saka. It is 
Y:riltt:n in the g·atcway of the temple:-

"S:tlllmatya dvisadek jittvar bhiija dat.HJaprataparjyam 
l:rr:t 1::-~ndul:a hega barclclhita jasal_l Sri Prat). Bhumipatel,t 
S:t I: :the h: nag-au aga marganasi ta jyotirmmite ninnmital.t 
Sri Hhaja Kavimamlalcna bhabata bhabya Bhabauima~ha].l. 

:\liSCLENEOUS 

::\IAHARAJA NARANARAYANA 

Kl\.NKI-10.\\'A.: SRIDHAR KANDALI :-'l'he text 
is a cradle song sung by Yasoda to lull her child Kr~t.ta to 
sleep in the lap of his mother. She frightens the little 
child, with the story of-clemon, who, the song says, would 
eat the car of a child i:t the child does not lie down and 
get into sleep. The song runs thus:-

''G humati yaore Kauai huro kankhO\i:a ase 
Sakala sisur kau khai phure asai tomar pase." 

(0 Kanai, lie down and sleep, ear-eater is coming, after 
e:-tting the ears of other children he is com~.ug to you). 

G UP'r A 1\fANI : M.ADHAVDEVA :-In this text 
we find the theory of 1\IIND, in relation to one's environ­
ments. This has been expounded by Madhavdeva, a court 
poet of :Maharaja N aranarayana. 
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$ARA RTU BAR~ANA1 : DVIJA BHUTNATH :­
He composed this text, under the patronage of Maharaja 
Harendranarayan. The text is nothing but the Bengali 
yersion of R TU SA.l\IHAR of l\Iahakavi Kalidasa. 

HITOPODES 2 : BRAJ AS UN DAR :-This text is a 
Bengali version of Sanskrit Hitopodes. The poet composed 
this text under the royal patronage of Maharaja Harendra­
n ~~ rayaua. 

FOLK LI'l'ERA 'l'URE 

::HA~IKY.Al\U'l'RER KATHA 3 : DVI]A U:.\IA­
NATH :-He was a court poet of Maharaja Upendra­
narayana. l\IatJ.ikyamitrerkatha holds an unique position 
in the history of the folk literature. The treatment of 
this story is CJ.Uite different from all other folk stories of 
Kamatapur and rest of Bengal. As regards the treatment 
of the story, only KADAl\IBARI of BANA BHATTA may 
be compared. In Kadambari, we find that SUK-P.L\.KHI 
(a kind of bird) is narrating the whole story and the king 
Sudmka :is listening, here we find that VRAl\IAR 1s 

narrating the whole story and the cuckoo is listening. 

UP AKA 'l'HA. IS'l' PAR '1'4 
UP AKA. 'l'HA ~ ND P AR'l' 

:.\IAHA.RKJA. HARENDRANA.RA.YANA :-These 
two ,-0 lumcs were written by Maharaja Harendranarayana . 

.l\Taharaja heard the story of lst part of Upakatha from 
Jayuath l\Iunsi and then begnn the writing:-

1. l\Ianuscript No. 1 Kochbihar State Library. 
2. do 24 do 
3. Edited By Ajay Kumar Chakrayartti and published 

by the Cotto!1 Library, Dhubri. The mss lies with Sri 
Chakravarttl. 

4. Edited by S. C. Ghosal and published by the 
Kochhihar Sahitya Sabha. 
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Jayna:th nam gut}.a anupam 
M unsi karjye sevak 

Tar pramuk~hyat suniya pascat 
A.rambhilam e kathak. 

In the story of the 2nd part, we find some similarity 
with "THE TWO THIEVES" found in folk-lores of 
the Santal Pargonas by C. H. BOMP AS. And in some 
cases, we find some similarity with the story of Fakircand's 
Folk-tales of Bengal. Harendrauarayaua heard this 
story from his maid-servant:-

Bole bhupa uidra kara amar bacan dhara 
upakatha kariya srabat). 

Tak suui mor mane basana haila sraba11e 
suniya se bicitra kathan . 

Nimajila tat man basana haila takhan 
padabauda karite racan. 

(tbe maid-servant told to Maha:raja, that you sleep 

hearing my folk tale ; hearing that folk tale he decided 
to write down in verse. 

l~'OLK-SONGS AND FOLK-LORES. 

1. . the period under review d d f mora tty m · d 
The stan ar 0 . . . r uous life is mamfeste , d redthctiOn !Or sens A • 

lJccamc }o'\V an p d Siva cults. In ;::,atva 
1. - tures of Krsna an . 

iu popular tteta ·~f the God Siva in connection 
GitiH, we find vulgur. t~le:h KUCNI GIRLS and DOM 
with hiH BIHAR wtt e 
GIRLS, 1 

1 In Sibayana we :find, that ~aryati t.ried. to ke~p 
;.. . .by tying the edges of her san wtth hts tt~er skm 
~tva · 1 't oved a fatlure as at home at night and ultimate "':( ~ pr p- ' ti 
;, . flecl away to meet the Kucm gu1 as soon as arva .-,Jva ' 
Jell asleep. 
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As regards the Kr{iQ.a Giti, in Kamatapur, we find two 
classes of songs sung by the village bards viz, KRS~A 
DH.AMA.Ll and SUKLA DH.AMA.Ll. In these songs 
KrtitJ.a as a rustic cowherd in clownish humour overtures 
Radha for au embrace or a kiss.2 

This is so happened as the Buddhists of the later-day 
MAHAYA~A school and amongst their BHIK$HUS 
and BHIK$HU~IS, the Sahajiya cult became associated 
with illicit love. And thus the Tautrics drifted the mass 
and addicted them to vices. 

2. ''Sakhi ghatay ghatay saisyar phul, Kala mairlek 
jati kul ''~mustered flowers are lying in the way and 
Kp}Qa spmled our. caste and creed) "Oki Kalare path 
chariya de jal ~hanya ami asi" (0 Krt>lJ.a give me the way, 
let me go to bnng water). "Tomray amray kairlarp piriti 
oki tumi ami jani : ekhau kene se sab katha loka mukhe 
suni'' (We arc in secret love, but now I hear, that the 
said secrecy has been leaked out and the people are in 
the know of it). "Khiral nadir pare pare, bandhu jay 
basi hate: Na dekhe mor harir dike caiya: Oki khopar 
phulmor jhariy~ pail: gatha. mala jham'l.r hail : sukail 
re batar pan_gua" (n~y belove~ 1s :passmg by_ the bank. of 
the Khiral nver, takmg flute 111 hts hand, he 1s not lookmg 
to my house, flower from my combed hair has fallen down, 
garland has been dried out and the bettlenut and bettie­
leaf also dried out). 

Mor bandhu gan gay: matha tuli nacay: mui nari 
yao jaler ghate. Thamaki thamaki hatoxp. : co~he.r 
isara karam: tabu bandhu na dekhe more : 0 SaJaUl, 
bandhu pag~l karila more. Nindera alise : hat pare balise : 
mane karom bandhn bujhi ache : Cetan haya dekhaxp. 
bandu nai "bagale : Gaokhan mor chex}tche111ga haiche. 
Sajani e dukha kaba kar age." 

(my beloved is singing, he is not looking towards me. 
I am going to the ghat for bringing water, I am walking 
by making a sound and I am calling him by making signs 
by my eyes, still he is not looking at me, 0 friend, you 
made me mad, while sleeping I placed my hand on the 
pillow, thinking that you are in my side, hut awaking, 
I have seen, that you are not by my side and my whole 
bocly became cool, 0, friend to whom shall I speak about 
1ny grief?) 
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Baru CatJ.Qidasa's Sri Kr{itJ.a Kirttana is full of rustic 
and vulgur songs. Hearing about the charming beantv 
of Radha ·from Barai, Kr{il).a became mad for her, and 
wanted to ravish her. Ultimately he did so with the help 
of Batai. Sri Kr~t).a Kirttana is nothing but the composite 
form of these DHA.MA.LIES :-

"Tomak dekhila Radba adhika rupasi 
Tekara1,1e Radba mor tote gela man 
Chari dilo dan dha.ra amar hacan 
Ebho yabe na dharibe amar bacan 
BaJe dhari toke tabe dibo alit.ighan. 

( As you are too beautiful so I am in eli ned towards 
you, Radha follow me, and if you douot follow me, I will 
embrace ·vott forcivly ). 

Kiser dan l-anai kiser ghat 
Kiser antare Kanhai agolasi hat. 

( What gift you want from me and for what reason you 

are obstructing my path ? ) 

Baru Candidasa was inspired by Jaycleya the poet of 
Gita Govind~." In Jaydeva we also find the same :-

Ratisukhasare gatam bhisare 
1\Iadana -manoha ra-bes:un 

•Na kuru nitambiui gamana bilambau 
manusara tvm11 hrdayes:un. 

· Dhire sam1re Yamuna tire 
basati bane Banamali 

Gopi-pina payodhara-mardana 
caiicala l~arayugasali. 

( to finish the sexual ap~t~te. your beloved kr~t.ta by 
wearing beautiful dress is wmt1ng for ):ou, so, 0 beautiful 
lady, donot make late auy more, Sri Kr~t).a, who has 
squieezed the breast of the gopis, is waiting lonely 011 

the-bank of the river Yamnt~:i.: 
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In earliest times, even iu the writings of Kalidasa 
Bbatrhari, 1\Ianobinad, Narasil}lha, Rajasekhar, Dhar­
makirtti, we find the desires of sexual apitite. 

Probably the trend of writings of these poets inspired 
Jaydeva. And at the same time, the SAHAJIYA.S 
gave more inspirations to the general mass. 

The Sai vas are otherwise known as N .ATHAS. 
NA.THISl\I contributed largely to our vernacular 
literature. In its primitive stages among the chief 
contribution of the Nath literature are the stories of 
Gork~hvija and 1\'Iainamati-Gopi-Cander-gan. And these 
songs are prevalent in the area under review. 

Besides, the folk-songs mentioned above, sometimes 
we find, that the songs are narrative as well dramatic:­

Yuvati (Girl) is saying :-

Hasti naran hasti carlin 
hastir gaHiy dari 

satya kariya kaore mahut 
- kon ba dese bari. 

( the girl is asking to her lover that you drive the 
elephant, rope is hanging on the neck of the elephant. 
0 elephant-rider, speak where is your home ? ) 

'l'he elephant-rider is saying :-

Hasti naraOI}l hasti carao1p 
hastir galay dari 

Satya kariya kailum kathu 
Kochbihure bar!. 

( the elephant-rider replied, that he is speaking the 
truth, that he is an inhabitant of Kochbihar ). 

'l'he girl is again asking the elephant-rider :-

Khato khuta mahutre 
tor mukhe chap dari 

Satya kariya kaore katha 
ghare kayjnn nari, 
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( 0 elephant rider, you are short in strature and your 
mouth is full of beard, please tell me, how many lovers 
you have got in your bouse ? ) 

The elephant-rider is saying:-

Hasti narao111 hasti caraolJl 
hastir paye beri 

Satya kariya kailam katha 
biyao nahi karire. 

( I am driving the elephant and fastening the feet of the 
elephant, I am speaking trully that, I have not yet 
married.) 

Similar is the case with a buffalo-rider :­

The lover is asking her buffalo-rider friend :-

0 ki mai~a:l bandhu re mai~ caran re bandhu 
kon carer majhe 

( 0 my friend, tell me where you drive the buffaloes ). 
The buffalo-rider friend is replying to his lover:-

Mais carai ohe kanva ghater ujane 
. Ghantir ci[n.g ki sonen nai kane 

Sandhyakale aisen ka:J}ya jalnibar chale 

( I drive the buffaloes on the up of the ghat, have you 
not heard the sound of the bell ? Please come in the 
evening at the ghat, taking the plea, that you are coming 
to take water ). 

In Kalidasa's :MEGHDUT, we find that YAK~HA 
engaged the CLOUD as messanger, inorder to give 
message to her lover. Yak~ha gave a vivid description 
of the way to his messenger. Similarly the lady-lover 
is engaging the crane to convey her news to her lover:-

0 ki bagilare 
]hake ]hake uri yaore ujani dese 

( 0 crane you fly towards the up) 
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Gadadharer ujanete 
Devadharmmar pater kache 
Patidhan mor geichere parade5e. 

( On the up of Gadadhar, near the palace of Devadhar· 
mma, my husband has gone for business). 

Dekha haile kabu tare 
Abbagini bace nare 
.Aulaiche mathar kala kes. 

( If you see him, please tell him that her lover is about 
to die and her black hair has been dis-arranged. ) 

The trainer of the wild elephant sings this song 
while he trains the wild elephant :-

Hast} kat).ya hastl kat).ya bamuner nari 
Mathay niya tam kalasi 0 sakh1 hate sonar jbari 0 

0 mor hasti kanya khanik daya 
nai mahntak lagiya re 

Pattira kariya hasti 
bareya dilm11 pao 

Mathur upar Kala jethi 
sakhi kare pafica rao. 

Phand ladilam phara ladilam 
Iadilam bhater bari 

Mahut phandi yukti kariya 0 
geilam sikar bari 

.Aio charilam baio charilam 
charilam sonarpuri 

Biyao kariya chariya asiHi.m 0 
alpa bayaser nari. 

Balu til patikhi kande balute pariya 
Gauripuriva (Coochbehariya) mahut kande 0 Sakhi 

ghar bari chariya. 
Agari picbari hastir phelaila111 bandhiya 
Harinam niya sakhi basilam bhiriva . - . 
as if, the elephant is a daughter of a Brahmin, she is 

going, taking a pitcher made of bronze and a pot made 
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of gold in her hand, 0 the daughter of the elephant, be 
merciful towards the trainer, on au auspicious day I have 
come to train you, but the lizard is crying, as if something 
ominous w111 happen, I have arranged the trap and have 
fastened a rope on your waist and also preparing rice ; the 
rider and the trainer have gone to Sikar bari, I left my 
father brother and also I left my sweet dwelling house, 
I left my lover of young age, the bird are chirping, the 
rider of Gauripur ( Coochbihar) is crying, I have fastened 
the front and back of the elephant and have mounted upon 
the elephant reciting the name of Hari ). 

FEAST AND FES'l'IV AL 

The feast and festivals of the people of the area 
under review, were greatly influenced by the Mongoloid 

elements. 

HUDUMER NA.C :-The women folk of Kamatapur 
used to sing and even no\v-a-days are singing· and praying 
to God Hudum, by performing naked dances in a secret 
place in the dead of night, inorder to bring rain at the 
time of draught. Hudum is represented in a phallus and 
a banana tree is placed by the side of the phallus.l 

1 In Sri Siiryya Pf\har in the district of Goalpara 
there are 7 to 8 hundred Siva lingas, cut oat of the granite 
stone arrano-ed through out the hill. Hearsay, has it that 
t~ese linga; were constructed in order. to c:eat the second 
city of Benaras. There is row of five VI!}l.lU 1mages cut out 
of rock, but these images do not possess four hands. In 
the mi~st o_f the Siva lingas in t!te upper strattun there 
stands 1ll high relief the most promment figure of 12 armed 
~oddess Durga, cut out of a single rock. Further on the 
ctrcular slate of stone, measuring 4J' in circumference 
there are engraved figures of the various planetary gods 
with figures of Siiryya. 
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NAULA.-GA.N of East Bengal-is quite different from that 
of Hudumer-gan, although the idea of both these songs 
is to bring rain at the time of draught. 

KA.R1'IC POJA.R GA.N 0 NA.C ( KA.TI PUJA.) :­
In Kartic piija, the women folk of the area under review, 
perform the naked dance in secret place, in the dead of 
night, to propagate the wrath of God. And one who gets his 
desired fruits, out of gratitude performs the Kartic Puja. 

MADANKA.M PUJA. :-This festival is performed by 
the Rajbal}lsis and the Kshatriyas of the area under review 
during the spring season. Madan is nothing but CUPID. 
In this song we find how the bamboo and the cotton yarn 
and cloth were created by the God Madan. 

SONA.RA.YERGA.N :-Sonaray, is the tiger God of 
Kamatapur. And it differs from DA.KSHIN RAY, the 
tiger God of rest of Bengal. 

In KamaUtpur ( even now-a-days ), in the mouth of 
PAUSA this festival takes place. The cow-boys are the 
main enterprisers of this puja. The cowboys and others 
will beg alms from door to door and will perform the Puja 
in the last day of Pout>a by way of picnic. While the cow­
boys will beg alms from door.to door, they will sing:-

Sonarayer dakt>hina nage punJ.a kula dhan 
Tabar upar nage jor gua pan. 

(at the puja of Sonaray, one requires rice and above 
that requires one pair of betel-nut and one pair of betel­
leaf). 

And to those who are unwilling to give alms to God 
Sonaray, the cow-boys say:-

Sonarayer dakt>hina dite yay karibe bela 
Tar bhatarak nagal 'pamu garu carabar bela. 

(if, any women neglect to pay alms for Sonaray, the 
cow-boys will catch her husband when he will rro to the 

~ 

fields with cows ). 
And those who will pay alms to the God, the cowboys 

will pray to God by saying :-
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Satya thakur Sonaray gairhastak de tui bar 
Dhane harp~ baruk giri Candra diba1pkar. 

( 0 Sonaray, please give boon to the houuseholders, so 
that, they may become rich and their descendants may 
increase). 

Sonaray's mother is Jasoda, the cow-maid. Sonaray 
is the incarnation of Dharmma Thakur. A.s Knma, in 
his childhood, has stolen curd, butter so also did Souaray. 
Kr~IJa played with the cow-boys so also did Sonaray. 
Only difference is this that Souaray takes hemp stra­
monium but kn>IJa never took those. Siva is habituated 
in taking these. 

In BaiJikantha's SRI KF-$~A CARI'l', we find that 
Balaram, the brother of Krt>lJa is taking wine ( BA.RU~I) 
and in SURYYA lVIANGAL PA.NCA.LI we find that, 
SURYYA alias Siva is taking stramonium and his compa­
nions are 16 hundred gopis :-

Sibai thakur yatra kare dui kane dhutura 
$olasata gopini Jaye caliche l\fathura. 

Thus we find, that Sonaray is the admixture of Dharmma 
thakur, Suryya and Siva. 

Amongst the Meches ( Mongoloid people ) of these areas 
we find that they have got the tiger God. 'l'he process of 
begging alms is the same with the process of Sonaray. 
The Meches of these areas sing :-

l\Iausa raja arnai nal1a : Chaima hagra arnai naua : 
Jalian khinda harbla : masau damra beher jagou dambia 
jalai pheher gau : laukher gath jm11 gumgan be111gam : 
janan khinda harbla. 

( Mausa .... tiger, raja, .... kiug, arnal.. .. won't bite, chaima 
hagra .... jackal, janan .... us, khiuda .... alms, harbla ... .if you 
pay, masau .... cow, damra .... bull, jalai.. .. descendant, pheher­
gan .... will increase, laukher gath ... cowboy, gumgan .... 
domestic animal, belpgan .... will watch, ie we the cow-boys 
will see, so that the tiger and the jackal cannot do any 



·. 

Masks of:-
.Mask Dances iu KamaUipur 

Votive images of ~In nasa (done in wicker work and cane) of 
Kamata Kingdom (Dhubri, & Kochbihar & Raugpur) 

~ .., 
~ 
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harm to the domestic animal and if you pay alms, the 
number of the domestic animal will be increased. 

The Mech Cow-boys held similar sort of performances 
at the end of the Bengali mouth of P A U$A like the 
Rajbamsi·K~hatriya cow-boys hold. 

VA.SA.N-YA.TRA :-Among the Ra:jbatp.si-K~hatriyas 

of the area under review, l\IANASA. PUJA. is known as 
the BI$AHARI PDJA. or l\IA.RAI PtJJA.. 

The word "MARA!" has got two meanings viz. EPI­
DEl\HC and CHIEF OF THE HOUSE. Marai puja is 
the chief puja of the Bodos, as well as of the RajbaiJlSi· 
K~hatriyas. In man f places in the area under review, 
the Marui puja is per!ormed at the time of epidemic or at 
the fear of the snake, otherwise 1\Hi:raipuja or Bi~ahari Puja 
is performed in the mouth of SrabatJ.a. The Rajbai}lsi 
and the K~hatriyas and other classes of Hindus perform 
this pfija by making au idol of l\Ianasa but the Bodos 
never worship by placing any idol of the Goddess. I 

1 The main God of the Bodos is Sibrai or Bathau. 
"Of these household Gods by far the most important is the 
Bathau, who is pre-eminently the guardian of the family 
interest and the family hononr. He is never represented 
in idol form but ·is well in evidence through his livino­
symbol the Siju tree, which is often to be seen in th~ 
Kachari homestead surrounded by a circular fence of split 
bamboo." By J.D. Anderson. The Kacharies p 36. 

Poet Mankar, of Mauasa l\Iaugal, has used the word 
MA.RA.IYA to mean Manasa. This may be compared with 
MATTUVA ( MANDUVA?) inscribed as the name of 
Manasa in a stone image of the Goddess, in North 
Bengal. 

Bi~ahari, means one who cures the poison. In 
SA.DHANMA.LA. (edited by Dr. B. Bhattacharji, p. 106, 
117, 118, 120-22 ) we find the name of the Goddess 
JA.GALI and she is described as KIRA.TA-GIRL. 
. "The sava_ra or Kirat girl phase of Manasa appears 
lll the Beugah. saga momentarily when the Goddess is 
appr~ached at her hill station by Narada 011 behalf of 
Cal}.dl. In Bengali incantations against snake poison 



PART XII 

LAK<~U~\GE :-The lang-uage of the texts may be 
classified under the following heads:-

(a) K..i\:\L\1{ CJ>I (a dialect of old Bengali). 
(b) ~Iixlure of K.iL\L\ROPI and BRAJABULI. 
k) Purely· BR.\j A BULl. 

(<1) l\IIDDLE BE~GALI and LA'l'E 1\IIDDLE 
BE~(~ALI. 

\VI L\'l' IS :K.i\.:.\IAROPI LANGUAGE :-A classifica­
tion of the Heng-ali dialects is to be, in the first instance, 
fro111 the stnnd-poiut of l\IODERN BENGALI. The 
co111posite uature of literary l'peech does not make the early 
literature whi<.:h is written in it very helpful in this matter. 
In 1·econstructin~ the history of the dialects, what help can 
be obtained from the forms in MIDDLE BENGALI 
literaltue is to he taken, but the basis of the dialectal 

di·\"ision must JJe the living dialects themselves. 
The dialects of Bengali fall into four main c1asses, 

a~rccing with the four ancient divisions. of the country 
Rl\..!ZHA: PUNJ)RA or VARENDRA: VANGA and 
KA::\IARUPA. Rarha •and Varendra, and to some extent 

-------· ------
:i.\Ianasa ( and often Cat.tc}i too ) is mentioned as HA.RI­
JHI, the daughter of a ~nan of the sweeper-caste. 'l'his 
reminds tis of the poison cure deity mentioned in 
A'l'HAR VA VEDA ( 5. 13. 8) as the daughter of the 
black barbarian urugula." 

By Dr. Sukumar sen, Introduction ~of Vipradasa's 
1\lanasa Vi jay. 

As regards the SIJU CULT, we find a link between 
tl!c siju-cult and the. :_u~t of ~anasa in Dh~rmma piija­
lndhan (p 98) as ';A valutas1 dev1 tvaxp. snuhuvrk~a~theta 
sthiratyanta111 sacla grhe ldi:maprada bhava". ( 0 goddess 
you are inv~kecl, staying in SN UHI (SIJU) plant, be thou 
per~uanen t 111 my house and always ;_be granting 
desucs ). 
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Kamariipa, have points of similarity which are absent in 
VanQ"a; and the extreme Eastern forms of the Vano-a 

~> b 

speech in Sylhet, Kachur, Tippera, Noakhali and 
Chittagong have developed some phonetic and morpho­
logical characteristics which are foreign to the other 
groups. A great deal of these have unquestionably an 
ethnic basis. The differences in pronounciation and stress, 
as well as in general enunciation and grammar, which are 
observable in the Bengali of a Manbhum peasant, and 
in that of one from l\Iaimansingha, are certainly 
connected with the fact that one is mainly KOL (or 
mixed KOL and DRAVIDIAN) and the other modified 
BODO (TIBETO-BURMAN), by origin.l 

1. Origin and Development of the Bengali Language 
by Dr. Suniti Kumar Chatterji., M. A., P.R. s., D. Litt. 
page 138. 

8 



TABLE OF LANGUAGES (DIALECT) 

Forms of Magadhi Prakrit and Apabhransa as 
brought to Bengal, Assam and Orissa. 

I 
~--- --------,-

Rarha dialect Varendra Kamarupa Vanga 
I 

I 
South West 

_I 
I 

I 
W. Bengal 

I 

I I 
~----1 

Eastern \Vestern 
(Assamese) I 

Oriya South Western 
Jalpaiguri North Bengal, 
Darjeeling, East Purnia, 
Kochbihar, S. Dinajpur, 
Goal para. Rangpur, W. 

Bengali ( S. W. 
Midnapur) 

W. Bengal 
I 

I I 
Eastern Western 

(Santal Pargana, W. 
Birbhum, W. Burda wan, 
Bankura, Manbhnm 
Singhbhum, N. .:VIidna­
pur). 

(standard colloquial Bengali) 
!\lurshidabad, W. Nadia, E. Bur~ 
dwan, E. Birbhum, E. Midna~ 
pur, Hugli, Howrah, 24 Parga~ 
nas with Calcutta. 

Varendra 
I 

North Central Bengali 
(affected by Vanga) 

::\Ialdah, S. Dinajpur, 
Rajsahi, Pabna, 
Bogra. 

Vanga dialects 
-·- ___ : __ I __ _ 

I 
\Vestern and South 
W. Vanga (lHaimansing, 
Dacca, Faridpur, N. E. 
Nadia, Jessore, Khulna, 
Barisal, Sondip, N. \V. 
Sylhet. 

I 
Eastern 
and S. E. 
Vanga (E. 
Sylhet, 
Kachar, 
:H~yang) 
T1ppera, 
Noakhali, 
Chitta­
gong, 
Chakma• 

*Chakma is the dialect of the hill people of Chittagong. 
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CHARACTERISTIC OF THE K.A.MARUPI 
DIALECT AND ITS CLOSER AFFINITY WITH 
BENGALI :-The Kamariipi language in an other sense 
may be called the TRANSITIONAL MIDDLE 
BENGALI ( 1200 to 1300 A. C.). These are the following 
peculiarities of the transitional Middle Bengali :-

(i) The language had all its Bengali characteristics 
which were fully established. From CARJY.A.S it was 
transformed into that of Sri Kna:ta Kirttm:ta at one eud 
and in the other end Hemasarasvati, Harihar Vipra and 
Kabiratna Sarasvati's writings. 

(ii) The post positions in declension were fully 
established. 

(iii) The conjugation became active in past and future 
forms of the transitive verbs of the system of pronominal 
affixation to the past and future bases came in. 

(iv) More simplification of the Matra-vrtta metre is 
found. 

SPECIAL CHARACTERISTICS OF K.A.MARUPI 
DIALECT :-The locative affix is 'T' viz., 'Nahike 
] ALA T mrttu nahike THALA T .' 

(b) A used as 'H' viz., Amar ( our ) Hamar. 

(c) 'R' is used as 'A' and 'A' is used as 'R' viz., 

Ramer bari (Ram's house) .A.mer bari. 
.Am khaba (will take mango) Ram khaba. 

Mayang or Visnupuriya is spoken by a few people in 
Manipur ; it is much mixed up with Tibeto-Burman, and 
in the LSI, it is regarded as a dialect of Assamese, but its 
forms show unquestionably a greater affinity with Eastern 
Vanga. 

Origin and Development of Bengali Language .... page 
140, By Dr. Suniti Kumar Chatterji., l\I. A., P~. R. S., D. 
Litt. 
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CHARACTERISTIC OF THE TEXTS OF HEl\iA 
SARASVATI, HARIHAR VIPRA and KAVIRATNA 
SARASVATI :-The vowels were not always equally 
accentuated. 'A' sometimes used as 'I' viz., 

Satp.sar sagare d ukha sop ana parai 
Iki mayamoha mok laite juai. 

CF Duli duli pitha dharana na jai 
Rukhera tenteli kumbhire khai. Carjya. 

Vowels were used lavishly viz., 'PANCA' used as 
PANCA 'ANAL' used as 'ANAL'. 

Uses of dipthongs were noticed viz., Vaila, gaila, laila, 
Use of '!LA' in the past tense and the use of 'IBA' in 
the future tense (Sanskrit Tabya> 'IBA' ; (Sanskrit 
'ILLA'>'ILA'). 

Use of compound verbs is noticed viz., 'Kamal kumud 

fuli ache jatjat'. 

DIFFERENCE BETWEEN THE KA.MARUPI 

AND ASSAMESE :-
Assamese follows the Pan-Indian system of penulti­

mate stress ; Bengali has an initial stress and Kamarupi 
has got the initial stress. 1 

(b) Plural affixes in Kamarupi are different from that 
of Assamese and have got closer affinity with Bengali. 
The Kamarupi does not use the Assamese forms viz., bor, 

bilak, hat, lok, etc. 

1. "Anderson supposes (Accent and prosody in. Bengali, 
J. R. A. Society 1913 pg. 865) that the Bengah initial 
stress can have come from one. of.~he three following 
sources :-(i) Parent Magadhi Praknt, (n) Some Dravidian 
tongue, (iii) Some Tibeto-Burman language. He considers 
the third as the most likely source as most of Beno-al 
was once l11cluded in the Koch Kingdom and effect of the 
Koch acce?t may be presumed on Kamarupi dialect". 
Assamese 1ts Formation and Development by Dr. Bani 
Kanta Kakati. M. A. Ph. D. 
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(c) Assamese devised from earliest times a symbol (\'f) 
for the W glide, Kamarfipi and Bengali has no distinct 
symbol. 

(b) As regards the pronominal derivatives Kamarftpi 
has got the closer affinity with Bengali than Assamese 
viz., hena, jena, tena, ehena, but in Assamese we find 
eneku \va, teneku \'Va. 

(e) In Assamese whenever the vowel 'A' finds itself in 
the antepenultimate or in any anterior syllable, it is 
shortened to 'A' when in any part of the succeeding 
syllable it is followed by the vowel 'A.'. 

Nala (Bengali and Kamarfipi) Nala ( Assamese ) drain. 
Tara do tara do star. 

Raja do raja do king. 

KatJ.a do katJ.a do blind. 

but in Kamarupi, rather in Bengali this sort of change is 
not effected ........ Raja bole snnioko (Hear, the king ts 
saying). 

(f) Sometimes in Assamese anterior 'A' is changed to 
'E' but not in Kamarupi :-

Ada (Kamarfipi and Bengali) Eda (Assamese) jinger. 
A.dha do Edha do half. 

In this connection Oriya has got 
Assamese :-

Chata (Oriya) Chata (Assamese) Chata 

affinity with 

(Kamarupi and 
Bengali) 

Camara (do) camara (do) camra (do) leather. 

BRA]ABULI :-Brajabuli is a MISCHSPRACHE. 
Maithili is the basic part, while Bengali, with oddments ~f 
Hindi and BRAJA-BHA.KHA. 1 forms the superstructure. 

1. Braja-bbakba is spoken language and form of 
Western Hindi of the district round about Muthra. History 
of Brajabuli literature by Dr. Sukumar Sen, l\L A., r. R. s., 
Ph. D. 
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The Brajabuli literature consists entirely of short lyrics. 
And these are really lyrical, as they are actually sung. 

Sankardeva is the earliest Brajabuli writer in Kamata­
pur. But before Sankardeva we find stray instances of 
Brajabuli ·in the writings of Hemasarasvati, Harihar 
Vipra and Kaviratna Sarasvati :-

HEMA SARASV ATI :~ 

Dekhilanta devagatJ. Caturbhuja uarayatJ.a 
0 000 0 

Hema Sarasvati \'ailam. 

HARIHAR VIPRA :-

"Saputra banddhave jebe sukhe karjya arantaka; 
Jibantauka sahasra batsar." ( the king is reigning in 
happiness with his friends and relatives, let him live for 
thousand years ). 

KAVIRATNA SARASVATl :­
Karanta yogo dhian (is meditating) 

SA~KARDEVA:-

Roma bibaramoha kati kati anda 

jaisana anuparama1;1i 
N andanandana kati nama dharata so hi 

tohi lila koha jani. Bar-Git 73. 
Devaka upari raja Madhava 
Dharmmaka upari nam 
Kauti kalapaka pataka naSa.ka 
Daki bola Ram Ram. 

( Madhava is the king of God, 'nam' is above all 
the dharmma, recite the name of Rama). 

After Saukardeva, all the poets used Brajabuli in their 
writings every now and then, even those who have written 
their books in Kamarupi or Bengali whether Middle or 
Late. 

EARLY MIDDLE BENGALI :-Bengali literature 
fully established by the end of the fifteenth century. 
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Translation of Ramayal}.a Mahabharata, Bhagavata 
begun. 

The following points are noticeable in the language 
of the period :-

(i) the use of dipthongs :-ai, ai, ou, au, viz., Jaisana 
auuparamatJ.i. 

(ii) the use of 'IT A' and 'I LA.'··· Ami biracila. 

(iii) the loss of aspirant of the nasal :-

mh ( '5fi'=~ ), uh ( ~=~) amhi>ami ( ~>~) 

(iv) conjugation of the verb in active in the past tense. 

(v) compound tenses came into being :-

Dhulae dhusar pari ache sthaue sthaue ( lying hither and 
thither being dusty). 

(vi) the use of strong form of the geuith·e 'RA' for the 
plural :-Amara, Tahara. 

All these saliant 'features of the early Middle Bengali 
are found in the writings of the poets of that period. 

LATE MIDDLE BENGALI :-{1500 A. C. to 1800 
A. C.):-

The sixteenth century witnessed the development of 
Vai~~1ava literature in Bengal under the influence of 
Caitanyadeva and in Kamatapur under the influence of 
Saukardeva. The artificial literary dialect Brajabuli 
grew up. 

Chief characteristic of the period :-

(i) Epeuthetic .... U .... became I. 

(ii) Affixes 'lA' ( ~) verbal or nominal were 
contracted and were gradually turned to the monopthong 
'AYA' ( U1 ), ·E' (<!I) eg., Karia>Kairya>Kare. 

Karia prahar karo munde .... Vipra Visarad. (beating 
upon any one's head ). 

Khai khai karyya (great desire for eating ) by Harendra 
Narayal).a. 
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Alo kare trbhuval). (giving light in the three world) .... 
Harendranarayal).a. 

(iii) The aspir~tion of RH ( '!i ) is continued for some­
time and then gradually lost :-Parhe ( '1t'!i) Pathati>pare, 
viz., "E barb ascarjya prabhu dekhilo nayane (seen 
with great astonishment) Pitambar. "Asal!lkha" parila'' 
(many fell down ) Vipra visarad. 

riv) Great influence of Persian words :-In the literature 
of Kamatapur, it has got less influence. Only in the later 
part of the period, w<: find some Persian words were used 
by the poets :-Sacib jahara dandve matta tara (those 
who are ministers were engaged in quarrel) Beharodanta. 

"Hajir thakay dvare haye jor hat ( waiting at the gate 
with folded hands ) HarendranarayaJ).a. 

(v) Loss of final 'A' 'bhat' ( "B"~>:;st~ ) 

(vi) Sometimes A>O> U eg .. Jiba> Jiu (life) 

(vii) 'A' used as '0' kar (karo) 

(viii) Use of dipthong words eg., Kaila, Gaila, Bhaila. 

Mauna, hauk. 

(ix) Simplification of dual consonant :­

Karmma> kamma> kam ; Sarbba>sabba>sab. 

(x) 'L' is transformed to 'R', viz., Karatala, Karatara. 

DIFFERENCE OF K.Al\IARUPI LANGUAGE 
WITH THAT OF ASSAMESE :-

(i) Assamese words for FIRE and WATER are from 
the earliest period ZUI and PA.NI, as. opposed to Bengali 
AGV~ and JAL. Assamese PA.NI for WATER is 
common to all dialects of Bihari and Eastern Hindi, but 
ZUI for fire has parallels only in JOY and JWE of the 
BHATRI dialect of Oriya and in the BHULI.A dialect 
of Eastern Hindi respectiYely. 1 

1. Assamese its formation and development .... Introduc­
tion page 7. By B. K. Kakati., :.\!. A., Ph. D. 



UTARATURE IN KAMATA KOCH-RAJ·DARBAR 121 

'rhe people of Western Kamata, even the common folk 
never use the word ZUI for FIRE. They always use the 

Bengali word .AGU~. Of course the words P.ANI and 
JAL are used by the people of '\Vestern Kamatapur. 

(ii) As regards accentuation Kamarupi differs from 
Assamese. Bengali has an initial stress, but not in all 
cases, so is the case of Kamariip]. Probably this is due 
to the Bodo influence. The Bodo language has got the 
initial stress. But Assamese follows the Pan-Indian system 
of penultimate stress. 

(iii) The genitive case affix in Bengali 'ER' ; in 
Assamese 'AR'; but 'er' survives in Assamese instru­
mental case affix 'ERE'. Conversely also, in early 
Assamese 'ERA' was pleonastic conjuctive affix as opposed 
to early Bengali 'RA'. But almost in all the writings in 
Kamatapuri dialect (specimen given in the text portion), 
the genitive case affix is 'ER' like Bengali :-"Se je 
Ravaner purbbe (before Ravana). "Dukher kahini" (story 
of sadness), "Nriper nikate" (before the king). 

(iv) The locative affix in Assamese is '-T' from the 
earliest times and the Bengali 'E', 'TE' (ta e), but in 
Kamariipi we find both the uses :-

"Henate Arjun hir ... .'' (at that time warrior Arjun) 
''Jenamate Sairindri amat kare man (as Sairindri is 
fascinated towards me) Vipra Visarad. 

"Tathate dekhaba tar piirbba pitamaha" (I will show 
there, his grand-father). 

(v) Present participle 111 Assamese is OT (anta), 
Bengali has got ANTA, AT, ATA, AIT, ITA" (these 
suffixes were derived from the Sanskrit word ANT A). 

In Assamese we find :-KAROT.A, KARANTA. 
(a doer); 

RAKHOT.A, R.AKHANTA. (a preserver) but in 
Kamariipi we do not find R.AKHOTA. or R.AKHANT.A, 
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but on the other hand, the Bengali forms are used 
profusely. 

In Bengali we find CALANT A, KARANTA, so is in 
Kamarupi :-"Karanta yogo dhian (performing yogo and 
meditation). Hema Sarasvati. 

This ANT A is used largely in Brajabuli dialect. In 
Brajabuli we find other forms also viz., ANTA A (ALA) 
A(LA) ........ DELA (gaye) NELA (took) BHELA (happened) 

(vi) The past conditional in Assamese is expressed 
by the post position HETEN, HA 'l'E, HAN'l'E, after 
fully conjugated verbal root in the past. Bengali express 
the past conditional with the present participle base ITA., 
ITE, with personal conjugational affixes. In Kamarupi we 
find the use of the same as in Bengali viz., "Cintite cintite 
path na dekhe nayane" (due to deep meditation cannot 
see the way). 

"Sajite sujite tar bilamba na sahe ar (he cannot wait 
for his dressing). 

The use of HETEN is not found in ·western 

Kamatapur. 

(vii) "The infinith·e sense is conveyed in Assamese 
by forms in IB, in Bengali IT." Dr. B. Kakati. 

But Dr. Banikanta Kakati, again writes in article 
No. 810 page 345 "The infinitive in IB is common to other 
Magadhian dialects and the Western languages. It is 
much used in North Bengal. It occurs also in Oriya, 
Bihari and in-Western languages like Rajasthan." 

Further Dr. Kakati writes in article No. 813 page 
346 "The infinitive in IT (ITA and (ITE) is found in 
Eastern Assam, but its use does not seem to be very 
popular." ................ "'!'he infinitive in ITA, could not 
establish itself as a literary favourite nor did it catch on 
in popular use. It became the infinitive proper in Beno-ali .. 
in the locative ITE. The East Bengal dialects form inf. 
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IT, !TAM, cf (L. S. I. V. I pp 210, 240), BARAT (to fill), 
KAITA.M (to say)." 

The examples given below will justify that IBA and 
IT A both are used in Kamarfipi dialect and IBA is not at 
all a peculiar symtom of the Assamese language. 

ITE :-Hemabanta sikhar dekhete manoram (the peak 
of Himalaya is beautiful to look at) .... Hema Sarasvati. 
"Karite na jana catu" (do not know how to fl.atter) .... Vipra 
Visarad. 

"Parila mahite lagila kahite" (fell down ou the earth 
and began to say)-Vipra Visarad. 

ITA (IT) :-Bhumit paria bir (warrior falling down on 
the earth) Hema Sarasvati. "'i'athapita Judhi~thir .... " 
(still ] udhi~thir) V ipra Vis!irad. 

"Patir bimat dekhi" (Seeing the adverse mind of the 
husband) Harendranarayat).a. 

IBA :-"Bhay na khandiba" (fear will not go away) 
"Harise cintiba" (will think about Hari) Hema Sarasvati. 

A.mar jeman man kariba ki bijfiapan" (my mind is in 
such a position what shall I say) HarendranarayaiJa. 

(viii) "Assamese has a complete set of negative 
conjugation with negative NA placed before the verb root. 
Oriya has a negative conjugation with the verb 
substanthe only. Bengali has no negath·e conjugation". 
Dr. B. K. Kakati. 

The use of negative as stated above, has been influenced 
by the Tibeto-Burman language of Eastern India. There 
are two-fold uses of the negative. In some, the negative 
follows the root of the word it qualifies, while in others 
it precedes the root. The Bodo negative follows the root 
of the verb. 

The whole of Assam, Bengal and some portions of 
Bihar was once ruled by the Bodos and the influence of 
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the language of the Bodos upon the Bengali, Assamese, 
~riya and Bihari is greatly noticed. 

Further it can be stated that this negative N AHO, 
NAHA, has been derived from Sanskrit NA+BHU (AS) 
or earlier Apabhratpsa NAHU (Sanskrit NATU)+HO 
(AS-BHU). 

In Middle Bengali, we find all the tenses save except 
the compound tense viz., NAHE (present), NAHIL 
(future), N AHIBA (habitual past) etc. 

In Sri Kr~tJ.a Kirtta1.1a we find, the negative particle 
NA before the conjugated verbal roots, eg., NA.CI, NATE 

' (NA.+A.TE), NA.DE (N.A+DE), NA.SITA (NA.+A.SITA.), 
NA.SIBA (NA.+A.SIBA), but this sort of use is, not 
because ofthe negative particle NA but is, due to negative 
compound verbs. 1 

In Kamarupi dialect rather in the text portion we 
find :-

"Na vasen" (not floating) Hema Sarasvati. 
"Nede paricay" (not giving identity) Hema Sarasvati. 
"Kirtti bole mor sisu tomar nahay" (Kirtti, is saying 

that, this boy is mine and not yours). 
"Ganga bole mor hay tomar nahay'' (Ganga is saying, 

that this is mine and not yours). 

"Tathapita santa nahe nidarfi1;1a ratJ." (still the fierce 
war is not stopped) Vipra Visarad. 

(ix) "The plural suffixes in Assamese are entirely 
different from those of Bengali. Some Assamese plural 
suffixes have affinities in the Western languages".2 

Early Assamese suffixes as per Dr. Kakati :-Ga:t;~., 
samfiha, cay, sab, meta, bistar, jak, mane, sar. 

Modern Assamese :-bor, bilak, hat, lok. 

I. Vat>ar Itibrtta .... by Dr. Sukumar Sen., M.A. Ph. D. 

2. Assamese its formation and development .... by 
D1. Ba1;1ikanta Kakati., :\LA., Ph. D. 
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List of plural suffixes given by Dr. Kakati is not at 
all a genuine proof that all those suffixes were only used 
in Assamese. One thing is to be remembered, that if those 
suffixes were purely Assamese then why in Modern 
Assamese the uses of those suffixes were abandoned ? It 
is to be remembered that Assamese, Bengali, Oriya 
dialects cannot be referred to a single primitive speech but 
these dialects are from various sources (Aryan and non­
Aryan). 

GA~ :-This form was used in Early Bengali and at 
present this word is still being used in Modern Bengali. 

SAMUHA :-do as GA~ (Samuha bipad .... great 

do 
trouble) 

CAY:­
SAB :- do (SAB is derived from the Sanskrit 

SARBBA) Sarbba>sabba>sab· · · 
Pakhi sab kare rab (birds are chirping) 

MEL.A :- do as Gal). (Mela manu~) Men. 
BIST AR :- do (Bistar lok, bistar jama-jami) Men, 

big properties. 
Jak (]HAK) do (this is a Bodo word) ek jhak pakhi (a 

flock of birds). 
MANE and SAR used in early Assamese and early 

Bengali. 

Plural suffixes of Modern Assamese are not used in 
Kamarupi and Modern Bengali. 

(x) "Assamese pronominal derivatives of time and 
place seem to have no parallel formation in Bengali" eg., 
ENE, TENE, KENE, ]ENE (earlier Assamese ENAY, 
EHANAY, HENAY, TENAY, etc).l 

These sorts of pronominal derivatives of time and place 
are not used in Kamarupi dialect. We find in Kamarupi 
dialect:-

1. Assamese its formation and development by 
Dr. B. K .. Kakati., M. A., Ph. D. 



LITERA'rURE IN KAMATA KOCH-RAJ·DARBAR 126 

Hena dekhi (seeing thus) Hema Sarasvati. 
Tena vaila (become thus) do 
O{)tadhar jena bimbafal. (lips as if bimbafal) 
Jalanta agni jena (like burning fire) Vipra Visarad. 

Further it can be stated that in Assamese pronominal 
adjective of quantity and number is used as :­

(a) etek, tetek, ketek, jetek. 
(b) eti, teti, keti, jeti. 
(c) iman, timan, kiman, jiman, siman. 
(d) sakalo, keto (bor) bhale (man). 
In Bengali, we find these :-ata, eta, tata, kata, jata. 
In Kamarupi, only the use of ETEK is found and all 

other Bengali forms are used :-

JATA --Kamal kumud fuli ache jata jata (lotus have 
bloomed in abundance ) Hema Sarasvati. 

KATA --Kata akarsan (how much attraction). 

TA TAK$HA~E :-Tatak{)ha!J.e uthila jalanta agni 
jena (at that time arose like a burning fire) Vipra Visaracl. 

The rural folk of Goalpara district specially Dhubri 
Sub-division, Kochbihar and Rangpur only uses :-ETTI 
(here) etti aisa ( come here) ; JETTI ( anywhere ). 

The writings of the poets under the Maharajas of 
Kochbihar in later ages, are purely Bengali. 

, In Assamese, we do not find the use of the the script 
'I)', but in Bengali and Kamarupi we find :-Ba(j.u (Baru), 
BaQ.ua (Barna) in Assamese it is used as Barn, Barua. 

(ii) Bengali and Kamarupi have got separate pronuncia­
·tion of 'C' and 'CH', 'J' and 'JH', but in Assamese, we 
do not find the uses of them :-

Chata (umbrella) Bengali and Kamarupi, Cata (Assa­
mese) ]hal (pungent, in Bengali and Kamarupi ; Jal 
(Assamese), Jhak ( flock, Bengali and Kamarupi) Jak 
(Assamese), (iii) In Bencrali and Kamarupi 'S' '"'' '$' 

h , ~' ' 

are never pronounced as 'H' or 'KH' :-

\ 
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DAS (Bengali and Kamarupi) DAR (Dakh) in Assamese 
SES (finish, Bengali and Kamarup'i) SEKH (hekh) in 
Assamese. But in Assamese in pronouncing the name of 
persons and places the usual Assamese pronunciation is 
never followed. On the other hand the Assamese people 
pronounced those names like the Bengalees :-

Santipur (Bengali and Kamarupi) Santipur (Assamese) 
but never pronounced as Hantipur or Khantipur. 

Sas1 Babu ( Bengali and Kamarupi ) Sasi Babu 
{ Assamese ). 

While practising music, Assamese people neyer 
pronoun as Sa ( ~ ) as Ha (kha). 



CONCUSION 

The area under review, was the connecting link of the 
two cultural areas viz., REST of BENGAL and the 
K.AMARUPA KINGDOM. We have dealt in this thesis 

' the racial, social, cultural and literary history of the area 
under review, from the fourteenth century down to the 
eighteenth century. 

Different group of people came to area under review, in 
different periods. At the first instance, they were hostile 
to each other, but ultimately all of them settled down. 
The intermingling of the different races and cultures 

' ultimately led to the growth of, more or less a common 
culture, common language. 

Literatures written during the period under review 
in Kamata-Koch-dLj-darbar are also more or less the same 
which were written in the adjoining two kingdoms. ' 

Rabindra Nath Tagore in his BHA.RAT-TIR THA 
says :-

Keha nahi jane kar ahwane kato manu~er dhara 
durvar srote elo kotha ha'te samudre Ha'Io hara 

hethay .Aryya, hetha Anaryya, hethay DravicJa Cin 
Sak-Hfin-dal Pathan-Mogal ek debe ha'lo lin 
pascim iji khuliache dwar setha ha'te sabe ~ne upahar 
dibe ar nibe, miliabe milibe, jabe na phire 
ei Bharater mahamanaver sagar-tire. 

("No one knows at whose call so many streams of men 
flowed in resistless tides from places unknown and were 
lost in one sea: here Aryan and Non-Aryan, Dravidian, 
Chinese the bands of Sakas and Hunas, and Pathan and 
Mogal, have become combined in one body: the door to the 
west has also been opened, and they bring presents from 
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there, they will give and they will take, they will unite 
and be united, and will never go away.-in this ocean-shore 
of great Humanity of Bharata or India). 

Similar is the case, in the area under review. Here we 
also find unity in diversity. 

The Vait>l).avism and Vai~l).ava literature of Kamata­
Koch-Raj-Darbar differs from that of Bengal. In the 
fourteenth century we find, that the Kamata Court was 
adored by the poets viz , Hemasarasvati, Harihar Vipra 
and Kaviratna Sarasvati. All these poets translated some 
portions of Pural).as and epic Mahabharata and advocated 
the BHAKTI CULT. In advocating Bhakti cult, the poet 
Hemasarasvati painted the character of Demon Hiral).y­
akasipu a bit in different way. From Hemasarasvati's 
writing we find, that although Hiral).yakasipu was killed 
by Hari, still he adored Hari.1 After the death of 
Hiral).yakasipu, his son Pralhad, the ardhent devotee of 
Hari began to lament. 2 His lamentation is natural and 
we find the human touch. This is something new. 
Further, it is also noteworthy as we do not find any 
contemporary poets in rest of Bengal. 

1. Dekhiya Hiral).ya ati bhaila bhaye bhita 
Kampila hrday ati deha jarjarita . 
.Athe bethe sabatiya bule dhanya putra 
Ehi khani katha bapu sikiliha kaita. 
Nama Narayal).a prabhu deva Yadupati 
Tomar caral).e mar thakak bhakati. 
(Seeing Narayal).a, Hiral).yakasipu became great nervous, 

he embraced his son and said, from where you have 
learned these thino-s ? Then Hiral).yakasipu adored 
Narayal).a). b 

2. Pitrir·maran pache Pralhad dekhila 
Hrdayat•tan maha santap lagila 
Ha·prav pita mayi ki kam karilo. 
(Pralhad was much agrieved at his father's death, and 

he began to lament by saying that what I have done ?) 
~) 
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Of course, it is true, that we do not :find the specimen of 
language of the fourteenth century as we have not got the 
origma1 manuscripts written by those poet:; . 

..b'tom the sixteenth down to eighteenth century, host 
of poets tlourished in Kamata-Raj-Darbar. Specially a 
galaxy ot poets flourished in the court of Maharaja 
J.\laranarayat.:ta aud Maharaja HarendranarayaJ}.a. No Raj­
darbar ot Kaman1pa and rest of Bengal can claim this 
glory. ."l.s regards the history oi literature of the period 
under review, we can divide the same under two groups 
viz., Pre-SaiJ.kariya and Post-Satikariya poets. 'l'hese are 
the iollowing poet:; flourished in the Pre-Satikariya period:-

.liemasarasvati, Harihar Vi pra, Ka viratana Sarasvati 
.Mankar, Durgabar. Pitambar, Ananta Kandali, Ran~ 
Sarasvati, .b..a1ap Candra Dvija were the contemporary 
poet of Satikarueva. 

At that period, in the Kamariipa kingdom, we find 
that only l\Hidhav Kandali flourished. Madhav Kandali 
translated some portions of the epic Ramayana. In rest 
oi Bengal aiter Carjyapadas, we find the following poets iu 
.Pre-~ankariya era rather iu Pre-Caitanya era :-Barn 
CawJtdasa, l\:laladhar Basu, J asoraj Khan, Kavi Sekh~r 
Vie1yapat1 and v idyapati. 

:::,ankardeva was the chief exponent of Kamati Vai{'J.Ia­
vi:;m. He began to preach his motto while he was at 
.N owgong. but his preachings were not liked by the then 
Aham h..mg as well as the .Brahmins. He was persecuted 
by the Aham King and the Brahmins. And out of 
iear lle left Nowgong and settled at Kochbihar. At 
Kochbihar also, he was not liked by the Brahmins and 
Maharaja N aranarayat).a. Somehow, he gained the 
friendship of Cila Ray, the able general and brother of 

1\Iaharaja Naranarayat.m. And through the efforts 
of Cila Ray he was allowed to remain at Kochbihar 
and was also allowed to preach his doctrine. 

Satikardeva revolted against the evils of 'l'antricism. 
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He based his theory upon G'ita aud Rhagavata and 
denounced the "Karmmabad." He also denounced the 
supremacy of the Brahmins. He preached, that if anybody 
wants salvation, he should recite the name of Hari and will 
think the feet of Hari. Smikardeva. adored Hari or Kr~t}.a 
as his DA.SA. And so the "Dasva-bhava" is prominent in 
his writings and teachings. He discarded the theory of 
"Radha-hood." To Satikardeva and to his followers 
KRS~A was ROY-l<RS~A ie. BA.LA.-GOPA.LA. 
Saitkardeva and his devo~t followers depicted the childish 
pranks of boy Krtlna. The gopis are the 1)b.ymates of 
boy Kr~t}.a and not his lovers. So wailing for union with 
Kr{lt}.a and pangs of seoam.tion (with one's lover) is not 
at all prominent in Smi.kardeva. And to his followers 
like that of Caitanyadeva anrl his followers. In "Bengal 
Vai~t;avism, \Ve find Radha and Barai. Rarai was 
introduced as the intermediator between Radhn and 
Kr~IJ.a. But Smi.kanleva ii1stead of adopting Radha· 
hood, depicted the characters of R ukmit}.i and 
Satyabhama. And Naracla was shown as the intermer1iator 
between RukmiiJ.i, Satyabhama and Kr~t).a. SaiJ.kardeva 
and his followers, in literature painted the character of 
Rukmit}.i, Satyabhama and Krtlt:ta with full of human 
touches. 

Satikardeva's love to Kr!_;i}.a is deep no doubt, but not 
so immotional, not so intense, as it was to Caitanyadeva 
and to his followers. Radha-hood, rather, the love of 
Radha-Kr~t).a, which has a higher spiritual significance 
has been interpreted on the PARAKIYA. ideal. The 
intense love between Radha and Kr~t).a was practically 
demonstrated by Caitanvadeva. 

B~ugal Vai~I).avism ~pheld the theory of DVAITABA.D 
but Sait.kardeva upheld the theorv of ADAITABA.D 
rather M01i1ISTIC DOCTRINE .. Sait.kardeva preached 
his motto in dramas and in other writings. He also held 
.dramatic performances, used painted scenes. His followers 
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also followed his path. Some of these are new innovations 
and are not seen in toto in the adjoining areas. 

Vidyapati, Baru Cal}qidasa, flourished before Saukar­
deva. Both are poets of high order. Both sang of the 
amorous of Radha-Knwa. Vidyapati, excels in richness of 
his imagery and ransacked the store of nature to embellish 
his writings. In Baru Cal).Qidasa's writing, we find the 
crude form of love with some dramatic element. Though 
these poets, flourished before Saukardeva still Saukardeva 
was not inspired by their writings ~nd mottos. In writing 
dramas, he wrote some Sanskrit verses. In this respect 
he was inspired by J aydeva the poet of Gita Govinda,. 
Sankardeva used prose in writings dramas .. i\iadhavdeva an 
ardhent disciple of Saukardeva wrote drama in prose. 
l\ladhavdeva, Damodardeva useci. prose in writing commen­
taries on Saukardeva's theory of \ ai~1.1avism. 

In using prose in drama and in other writings, even 
in wntmg letters, KamaUi-Raj-Darbar is the pioneer. 
The language of these proses are nothing but the ·western 
Kamarupi dialect, which is more akin to the Bengali 
language than the Assamese. 

~1anasamaugall and Bhabanima1igal2 as written by 
the Kamata poets, differ from the texts of rest of Bengal. 

A host of poets of Kamata-Raj-Darbar, translated 
various cantos of .Mahabhar~ta, Ramayana, Bhagavata 
and other Puranas. 'l'he poets of rest of Bengal also did 
the same. But the most noteworthy is that, in some 
cases the Kamata poets were pioneer in this line. 

As regards the historical literature, Kamata-Koch-Raj­
Darbar tops the list. 

In the history of Bengali Folk li'terature, Dvija 
Umanatha's Mal}ikyamitrerkatha is a new ·addition. The 
treatment of this story is unique. This may only be· 
compared with BaJJ.a Bhatta's Kadambari. 
-- -- -----------

1. Mankar-and Durgabar. 
2. RamnarayaJJ.a. 
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In the folk songs, we find that the predilection for 
senuous life is manifested specially in KgH).a-g::ti and 
Saiva·giti. In Kp}t).a-gitika, Kr:}l).a was painted as a 
rustic cowherd in clownish humour who overtures 
Radha for an embrace or a kiss. And in Saiva-g1tikas, 
we find Lhat Siva plays flute, takes hemp and stramonium, 
makes crude love with the Kucni girl and Dom girl. 
In folk song Sonarayergan, we find that Sonaray, the 
tiger God, is nothing but the admixture of Kr~I).a and 
Siva. Sonaray plays flute, takes hemp and. stramonium, 
plays with the gopts. This was mainly due to the 
influence of 'l'antricism and Sahajiya cult. Both 
of them advocated PARAKIY.A companion for mystic 
practices "Bina saktil!l na pujasti matsya mal!lsa bina 
priye : Biua parakiya devi japed yadi tn sadhakal} satakoti 
japannai ba tasya siddhi na yaote". 

(No worship is valid without women, fish and meat, 
and if anybody worships without these, his worship will 
not be fruitful). 1 

Both the sections held that the union with woman~ 
need not be of physical character :-

"Svakiyaip. parakiyal!l ba masantu romet sthriam 
Sarbbanthu manasaJ!l kuryya:ttena sadhakal)." 
(everything should be practiced, in the mind, then 

success can be attained). 2 

All these ideals were in vogue amongst the general 
illiterate mass. And the village bards sang songs on these 
ideals.3 

I. Bengal Vai~t;tavas hold:-
, l\1aiijari anuga bine bi~yer jiiane : Na paibe bhajiya 
Sri Radha·ramaQ.e. (if you donot submit to a maiijari ie 
to a woman, you won't get Kr~t;ta) Ragamayi kat;ta. 

2 . .Manate karaha rati sri rupa parat;ta pati 
Sri Kr~t).a bhojan kara sar. 

(Amritaratnavali .... P. 8} 
3. Oparete baniya bandhu mathar tickli yacelo 

mathar tickli yace. 
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Even after Saukardeva, these ideals were never removed 
from the minds of the illiterate mass. In other form, we 
can say, that the motto and theor.y of SatikardeYa was 
never deeprooted in the minds of the general mass. On 
the otherhand the influence of Bengal Vai!jtJ.avism both 
Pre-Caitanya and Post-Caitanya were adopted by the 
general mass of KamaUipur. And the same was manifested 
in popular folk songs and folk tales. 

In the eighteenth century, ix{ rest of Bengal, we find in 
Sri Kr~IJ.a Carit, that Balaram, the brother of Kr!3t.ta is 
taking wine ( BaruiJ.i ) and in Suryyamatigal paiicali, we 
:find that Surjya alias Siva is taking stramonium and his 
companions were sixteen hundred gopinis. Sonaray, the 
tiger God of the area under review, did the same long 
before. So, we can summarise, that poets of Sri Kr~tJ.a 
Carit and Surjya ::\Jatigal Paiicali were influenced by the 
folk song and folk literature of Kamatapur. 

In describing BARAMASYA and in showing its reflec­
tions upon the mind of the heroines, no difference is noticed 
between Kamata poets and the poets of rest of Bengal. 

Kamatapur kingdom and Kamarupa kingdom were 
famous for its MANTRA'!' :-:nd T ANTRA. And these 
mantras and tantras were written i'n book forms. And all 
these texts were written inprose as well as in verse. 

( the goldsmith friend of the other bank is willing to 
give her lover gold ornaments ). 

0 0 0 0 0 0 0 
:\for pra1;1dhan anyer bari yay 

mor atigina diya ghata. 
(t_ny lover is going to another lover's house and he is 

passmg through my way ). 
CF. Amara badhua anbari yay 

amara angina di.ya 
Sai kemane dhariba hiya··· Vidyapati. 

0 0 0 0 

Ore geile ki asiben 0 mor mahnt bandhu re. 
4. According to Dr. B. Barna, the MANTRA 
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Though these writings strictly speaking cannot be 
attributed as the piece of literary activities, still in the 
realm of literature it bas got certain value, specially in 
the history of language5 as well as in social ethnological 
and cultural history of the period. 

The physicians of Kamatapura-Kamariipa, in earliest 
times wrote books about the. treatment of horses, 6 

elephants. 
From the earliest times, the area under review, was full 

of jungles. Now-a-days too many parts of the area under 
review, are covered by dense forests. Many wild animals 
live in those jungles. The hunters used to catch the 
wild elephants. Now-a-days, the hunters also catches 
the wild elephants. These wildelephants are trained 
and in course of time, the \vild elephants become tame. At 
the time of training the wild elephants, the trainer and 

LITERATURE of Kamatapur-Kamarupa may be divided 
into five heads :-

(i) MAH.APRATIS.AR······treatment of vice and 
diseases. 

(ii) MAH.A SAHASRA PRAMARDINI· ··to drive 
away the evil spirit. 

(iii) MAH.AM.AYURI· ··to get relief from any poison. 
(iv) MAHASITAVATI···to drive away the evil 

influence of the plannets and to save one from the fear of 
animal. 

(v) l\1AH.AMANTRANUSARI· ··for various other 
reasons. Besides these, there are several other classes of 
Mantras :-marriage, birth, love, (BaSikarat).a) Plantation of 
tree, construction of house, thrashing paddy, thrashing 
fiower etc. In Siidarsan Cakra, a book for various 
treatment, we find :-"prithibi larila: merugiri talilek : 
Sagar ta.lila maudur larila: kampila svarga manda.l." 
'£hough 1t is a .Mantra-Puthi still it resembles like a 
literature. 

5. Ananta sayyat Gosai suti achilanta. Raj bhaila cari 
Ved, Nil).svas karaute Atharba Vedar aranya karati kahe, 
karati mantra jagatate rahe. · 

6. Ghorar-nidan. 
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the mahut sing songs in order to appease the wrath of the 

wild elephant. 7 • 

As regards the language of the literatures, written tn 
1{amata-Kochbibar-Raj-Dardar, specially from the four­
teenth to sixteenth century were written in KA.MARUPI 
dialect. At tbattimetbe Bengali language and the Assamese 
language bad not taken definite shape. These two languag-es 
have taken definite shape from the eighteenth century. 

Judging from the pure linguistic standpoint ( as 
dicussed in the language chapter), it is clear, that the 
Kamariipi dialect bas got closer affinity with the Bengali 
language, than the Assamese language. And the demands 
of the Assamese critics, that the language of the litera: 
tures written in Kamata-Kocbbihar-Raj-Darbar are 
purely Assamese. is not at all acceptable. On the otherhand 
we like to say that ihe literatures which were written from 
fourteenth to seventeenth century, were nothing but 
EARLY MIDDLE BENGALI and LATE MIDDLE 
BENGALI. And the literatures written in the eighteenth 
century is purely Bengali. s 

7. Hasti kal).ya bast} kat).ya bam u l).er nari 
mathay niya tam kalasi 0 sakhi hate 
Sonar jbari Sakbi 0. 

8. Praca!:H}!L Cal)._c}ik~ Cal}c}amunc}a binasini 
Bbabam Bhauabt bhaba bhaya nipatini. 

0 0 0 0 
A.dya Ananta antaryyami ma Abhava: 
Kalikale kalu~ nasini Mahamaya. -

(the aliterations ~re. note":orthy, it reminds us Bhar: 
C~ndra of rest of Bengah :-Ah bara briddha pati siddhil 
mpun : kon gul} uai tar kapa:le agntJ.). 

0 0 0 0 

Gangatire anupam pa:taliputra nam 
nagar sundar manohar. 

Se nagare mahamati . .s~da;sau uarapati 
sasagara pntbtvt Isvar. 

0 0 0 0 

Se rupa nirakhi juraila akhi 
Sri Harendra bhupe racila gane 
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In observances of feasts and festivals in Kamata 
kingdom, some differences are noticed with that of rest of 
rest of Den gal. o 

Differences arenoticecl in painting nndsculptures and in 
decoration in textile arts both in cotton and silk dresses. 

Types and designs of coin of Kamata-Raj-Darbar differs 
from that of rest of Bcnga1. 1 0 

Further we like to say, that in this thesis we have 
given a detailed history of the literatures written in 
Kamata-Kochhihar-Raj-Darbar. In most cases, we will 
find, that the same classes cf literatures were simultaneo­
usly written in other parts of Bengal and in most cases 
nothing new and nothing admirable ( except the ONE 
AC'l' PLAY ; the use of PROSE in literature, Drama. and 
the folk-songs of 1\HitJ.ikaymitrerkatha, songs sung at the 
time of training the wild elephants, Bhabani matigal and 
l\:Ianasama1igal) will be added in the sphere of the Bengali 
literature, still the literatures which were written in the 
said Darbars have got importance, as it will fill up some 
lost pages of the Deugali literature with its cultural and 
social history of Bengali people and at the same time th~ 
additions of these literatures will also enrich the history of 
Bengali literature. 

9. Souarayerpiija. nura-bu1urpuja. Rtle Puja. Kartic 
Puja Madankam Puja differs greatly from that of Bengal. 

10. Coins of ~aranarayana :-Obverse ·-Sri Sriptai~ · 
Naranaravanasva Sake 1477 (1555 A.D.) Reverse :-Sn Sn 
Siva-cara{m-kauiala-madhukarasya. 

Danuj~mrdandeva, adopteq this system of coinage . 
.Aham Kings also followed the same system; Kachati kings 
also followed the same stvle :-Sri Sri Yasanarayanadeva­
bhupalasya, sake 1505 (1S83 A.D.) 

Revers!! :-Hara-Gauri-canp}a-parayat).a. 
Jayantlya Kings also followed the same style. 
'l'ripura coins differs slightly. 
We can speak in a nut-shell, that the area which were 

under the Mongoloid influence, took a different shape in 
feasts, festivals, paintings, sculptures, manners and cnstoms 
and in the coinage system too. 
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