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Fonnerly a Research Fellow at the Centre National de Ia Recher
che ScientifiqQe; Paris, Professor H.S. Gill teaches Semiotics' at 
Jawaharlal Nehru University, New Delhi .... "Motivated by the 
wripngs of F~~nch stru~turalists, Gill suspended the language· 
society oppOSibon and tned to combine the two as a new theoreti
cal object. His anthropological semiotic model first emerged 
through his translation and editing activities (Gill 1976, 1979), 
through which he introduced his students for the first time to the 
viewpoints ~.Foucault, Lacan, Mouloud, Genette, Althusser, 
GreimaS, etc. He applied this model to many legends, folktales, 
and literary works in his articles and books (Gill1976, 1980, 1983 
and forthcoming). While in aPhulkarifromBhatinda (1977) Gill 
.has been able to explore the symbolic structure of Punjabi con
sciousness by integrating the symbolism of ritual life and the oral 
tradition of Punjabi folklore, in another book he presents his 
analysis of Gustave Flauberts's Saint Julien (forthcoming) 
through a method which deals with the semiotics of creative 
process in the general framework of constituting a discourse on the 
basis of conceptual oppositions emerging from a perception of 
contradictory pulsational forces in the violent world we live in .. 
. Gill's theoretical model of discourse analysis has been applied to 
~number oflndian and European cultural and literary texts by his· 
research students. Almost a dozen doctoral dissertations have been 
produced under his supervision since 1977 which aim at revealing, 
in one form or another, the semiological structure of a literary 
work." 

From The Semiotic Web 1987, 
edited by T.A. Sebeok, Mouton, 1988. 





Introduction 

In the fourth chapter of 1' Art de penser, ~e Art of thinking 
Paris, 1796, Condillac states that to analyse IS t~ decompose, t~ 
compare, and to apprehend the rapports. But m analysis, we 
decompose only to show, as far as possibl~, the or~gin and the 
generation of things. One who decomposes Wit~out thts considera
tion for the generation of ideas, indulges only m abstractions, and 
the one who does not abstract all the qualities of an object, gives 
only incomplete analyses. Thirdly, if one does not present his 
abstracted ideas in the order which facilitates the comprehension of 
the generation of the objects, presents analyses which are net very 
instructive and generally quite obscure. 

Analysis is the true secret of the discoveries. It presents a few 
ideas at a time, always in the simplest possible gradation. It is the 
enemy of vague principles, and of all that is contrary to exactitude 
and precision. One does not look for verity on the basis of a few 
general propositions. It is always an affair of a kind of calculus, 
which continues to compose and decompose the notions until they 
have been compared for all the rapports favourable to the new 
discovery. 

At times, an analysis is complete in itself, and at others it is 
only relative to our previous knowledge. In the first case, it leads 
to the primitive, original qualities, and does not presuppose any
thing. In the second case; it is incomplete. It stops at the secon
dary qualities, at the effects that we discover, at the phenomena 
themselves. As such, it does not lead us to the general principles. 

In geometry, we have the example of complete analysis. Its 
ar1alysis does not presuppose anything for a figure cannot have 
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. wiflg· and 
anything other than angles and sides. It presupposes no tati"e d 

In physics, on the other hand, analyses are always re rv-e, an 
incomplete. There are some qualities which we can obS~e wsrn:· 
there are others, which obviously escape our senses. 'f go on Y 
ments help the weakness of our organs, but they can alsO aslCed or 
so. far. The basic nature of the object remains always rn a}Ogous 
hidden. We can discover only those qualities which are ail 
to our previous knowledge. }(now-

When our analyses are complete, as in geometrY• ?ur etative, 
ledge is absolute. On the other hand, our knowledge tS r ualities 
when we depend u~n our senses. For .example, the qati011 of 
which we may have discovered on the bas1s of our obs~rV appurt 
gold, lead us to a knowledge which is complete only w1th r ure of 
to what we ha~e noted, it cloes not pene~ate into th~ true Il~elP of 
this metal. It IS bec;:.use mere observation, even wtth the '[he 

·eets· instruments, does not lead us to the true nature of the obJ td be 
qualities of each object must be decomposed, then they stJOll and 
compared with those of oth~r similar or dissimilar objects~ way 
their mutual rapports be perceived to be able to understand tb 
these objects are generated or formed. . to 

This tr.ethod is different from that of Descartes. Accord111~d 
Descartes, one should begin with defining the things, and const. er 
the definition as proper principles to discover the propertt~Sh 
Condillac believes, on the other hand that one should begin w~t 
the search for the properties (decomposition). One should tooK or 
all the compositions and decompositions to compare thern from 
all sides, to be able to perceive all the rapports in such a waY that 
the generative or the developtmental aspects of the objects ar_e 
revealed. The Scholistics and the Cartesians according to Condt
llac, could never perceive the origin or the generation of things, 
for they began with the vague principle of innate ideas. 

This brief note from /'Art de penser of Condil!ac shows hoW 
the idealist position of Descartes and the Port Royal school of the 
seventeen.th ce~tu~ differ~ from the ei~h~eenth century position 
of analysis. Th1s mtense mtellectual acttvtty in the two hundred 
years of the history of France, leading to the mental and political 
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upheavals of the_ French. Rev?lution has been naively presented as 
a simplistic, un~o~ VIew. 10 Chomsky's Cartesian Linguistics. 
There are very sigruficant differences and developments from Port 
Royal to Condillac and ~stutt de Tracy. 

The first part of this monograph is based on Elbnens d' 
ldeologie, paris ~817, of Destutt de Tracy, who continued the 
tradition of Condillac, and presented a more wholesome state of 
the science in the last years of the eighteenthcentury.Destutt de 
Tracy presented his Mbnoire . sur Ia faculte de penser to the 
Institute in February 1798. It IS he who introduced, for the first 
time the tenn ideology, not in the sense in which it is known to 
us ~ow but as the science of ideas. In 1808, Destutt de Tracy 
replaced Cabains in the Ac~demie Fran~aise. 

The second part of this monograph deals with the different 
points of view prevalZflt in these two centuries. The argument is 
based primarilY on the ~x_cellent thesis of Sylvain Auroux, La 
sbniotique des encyclop~di~tes,1979. This study shows how the 
notions of signs and Significance, arbitrariness, decomposition 
composition, c~mparison of rapports, analysis and synthesis were 
debated in the eighteenth century France. It also demonstrates how 
the science of ideas, the ideology so called of Destutt de Tracy, 
and, the science of expression, the grammar, were closely related 
in this reflection. 

H.S.G. 
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The Elements of Ideology 
DESTUTI DE TRACY 

A.l.l The evolution of human language follows the evolution of 
human societies. All cultures or civilisations have evolved, for 
-their communication, systems of signs, which present corres
ponding systems of signification_ The reunion of these two 
systems, mediated by human intellect, results in what is called a 
human language, in which all members of a given social, cultural 
or economic group participate. 

It has, however, been observed that whatever degree of evolu
tion a language might.have attained, it is not necessary that there 
is also, in that cultural group, a theory of language, which exp
lains the mechanism of the correspondence of the system of signs 

' of words with the system of ideas. But this is quite natural. 
Theory always follows practice. Man begins with observing facts. 
He modifies them, involves them in several useful combinations 
for his needs, and operates necessary applications. For a long 
time, he continues to compare one fact with another, and tries to 
fmd correlations of the principal internal factors, and only later on, 
begins to build a system of hypotheses, which evolve into a 
theory. The pursuit of theoretical speculation is primarily an 
intellective activity, which not only attempts to explain the 
empirical given facts of the moment, but also looks for possible 
correlative principles, which open up a bright future for all possi
ble innovations of the creative process. 
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For a long time, man observed the floating of wood on water 
before he made use of this knowledge to make boats and learn the 
art of navigation. He continued to construct vessals on his under
standing of immediate facts, but it took him several centuries to 
derive the gener&l laws of hydrostatics from his observations of 
the causes, which are correlative operations. Similarly, man hand
led for centuries, the long baton and more heavy objects, before he 
could discover the analogy and the liaison of the force and the 
bodies, and, arrive at the principles of mechanics. This is true of 
all other scientific developments. Man knew how to count, and 
how to take care of his daily business needs, before he evolved the 
abstract calculations of mathematics. 

A.I.2. The same is true of human language. In his primitive 
stage, man probably began with naming things and the objects of 
his environment. These words or signs referred to definite concrete 
objects about which he wanted to talk even when the objects were 
not present. And, the social or group communication was possible 
only if all the members of the group agreed on the significance of · 
the signs being used for these specific objects. This gave rise to 
what may be called, the conventional use of language. This 
language of words or signs evolved into a social discourse as the 
physical and cultural needs and the consciousness of the group 
evolved. Man needed not only to name his objects, but also to 
refer to them in their absence, and to talk about them in corre
lation with their abstract awareness by the group, for the objects 
of human environment presented not only concrete and definitive 
references, but also abstract and elusive correlations. It was thus 
necessary that the semantic domains for the earlier nomenclatures 
undergo obligatory corresponding changes, and, more and more 
abstract combinations of these signs evolve into regular 
propositions. 

A.I.3. Words are signs, which refer to ideas, and their reunior.., 
forms a language. But along with words, there are other signs 
which represent our ideas, and as such, there are other forms of 
human language. There is the language of painting, which evolved 
into hieroglyphics, the language of action or gestures, and, several 
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others. These languages are also consbUcted around systems of 
signification, and can, at times, communicate very abstract human 
thoughts. Often both the articulatory human language, and the 
language of gestures, function in a complementary manner to 
achieve the effect of significance which any one system alone may 
not be ab1e to handle. 

The painting or the system of images has been used in ancient 
times to convey complicated whole discourses, as in Mexico, 
where the annals were presented in the form of a sequence of table
aux representing events. A plan, a design, or a geometrical figure, 
is invariably a summarised form of a movement. A plant, or a 
certain combination of lines and surfaces, describes an event or a 
discourse which substitutes a long sequence of words, and fulfills 
exactly the same function. 

The alphabetic writing, on the other hand, does not refer to 
ideas. The letters correspond to sounds. With the combination of 
these sounds, we form words, which subsequently correspond to 
certain ideas. But contrary to the images of the painting, whose 
signs may be common to many cultures, the reference of word
signs, resultant of the combination of the sounds, is arbitrary, as 
different cultures have different words for the same object. The 
main characteristic of the alphabetic system is its combinatory 
power, which requires only a handful of letters to make innumer" 
able combinations or words. This is not possible in the Egyptian 
hieroglyphic or the Chinese character systems, where very few 
combinations are possible, and hence, an extremely large number 
of images or figures are required. 

The algebraic characters form another type of language whose 
nature of functioning is very instructive to comprehend the basic 
characteristics of human language. The numbers do not correspond 
to the sounds, but they represent ideas. Even when, in algebra, we 
employ alphabetic letters, they are not used as letters, but as sig
ns, "a" does not represent the sound of the letter "a", but an idea of 
a quantity whose value is not specified. Similarly the letters "x", 
and "ax" refer to the multiplied quantities of both. The numbers 
and the letters of algebra are the veritable signs of our ideas. 
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All systems of human language are based on their conventional 
acceptance by the members of the group who participate in that 
communication system. This is primarily because the references 
from sign to significance are based on the impressions that a 
given sign has in a given context. Even in painting, a figure or an 
image, does not simply refer to a certain object, but to what that 
object represents. For example, a cock is a cock, but it may also 
be a sign of vigilance. Similarly, an owl -may be a sign of 
wisdom, or stupidity. And, besides these symbolic references, 
there may be more abstract references to the supposed charac
teristics of the image being used, or the combination of images, 
to arrive at a new significance. But, however new the discourse 
may be, it can be understood only if it operates within the 
conventional norms of the group. Social comprehension is achie
ved not only by the figurative representation, but also by the 
system of impressions or the system of figures, shared by all 
those who are in communication with each other. 

A.l.4. The system of signs, which we call language, is meant 
for intercommunication. It is used to refer to what is going on in 
our environment As such, human language is basically an analy
tical instrument. Its constitution follows the obligatory needs of 
man to analyse his environment, to talk about the objects he 
comes in contact with, to arrange them in certain orders and 
combinations, to arrive at a system of comprehension. The ideas 
which the signs refer to are not always simple ideas. More often 
than not, they are highly complex, and require specific analytical 
sign systems. 

In calculus, we may begin with the sign "one", which refers to 
a unity. This helps us differentiate one object from the other. How
ever if we want to continue to count our objects and classify 
them, we need to invent other signs, like two, three, four. Now, 
the merit of this sign system is that each one of these numbers is 
placed at an equkiistance from the other. In each case, there is a 
difference of one. This allows us to both take account of our 
objects, and, to classify them in exact co"elation with each other. 
And, this constituting process of numbers continues, and, we have 
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unities like ten, twenty, thirty, forty etc. Each unit, as we know, 
is constituted of ten objects, and again, ten, twenty, thirty, forty 
are in exact correlation with each other. With the help of these 
signs or unities of numbers, we analyse our environment. In other 
words, we constitute a language where there are signs or words 
which refer to ideas, but which form by themselves, a system of 
communication. Hence, the system of signs itself becomes an 
object of human meditation. If we had only number "one", we 
could not continue to count, or it would have been well nigh 
impossible to do so. If we had only the sign which referred to one 
given object, we would have a language of the hieroglyphic order, 
which oould not produce innumerable combinations which are 
required for our communic~tion. The analytical words of language 
in algebra analyse our envtronment, and also, indicate a multitude 
of rapports amongst them'!lelves. 

The sign "one" refers to the idea of unity. When this one is 
added to another one, there emerges the idea of two. There are two 
consequences of this resultant the first is the idea of another sign, 
~two", and, second is the idea of the operation of addition. This 
operation continues: and we have the sign-numbers, three, four, 

, five etc. This o~abo~ leads ~ the idea of equidistance, and equal 
and paralle~ ~labons~ps, whtch each of these signs has with the 
other. So, It IS not stmp~y a matter of having a few signs for a 
few specific number-objects, but also the ideas of co"elated 
· operation, equidistar:c_~· and parallel relationships. Finally, it is a 
matter of the ~wstbon of ~~e new signs, which refer to a 
bundle of impressiOns and pr~ctstons. With the help of these signs 
begins then the system of_ Ideas Which leads man to abstract 
calculations. ~ach of ~ese stg~ differentiates one object from the 
other, expressmg ~ctse relationships of more or less, of equal 
.distinctions, of rectprocal C?lllpQsitions. All these signs already 
represent a syste~ of analysts, _and, can be used for further analy-
tical process. Wtthout these stgns of 0 three ,. t 

. -~~d t ne, two, , anu, en, twenty thirty, one cow no operate . . . this 
' · ti upon other uruues m world. These stgns, once or all, establish . de f 

which need riot be gone into each time a rnultitu 0 frapth po~ 
lllan makes use o ern m 
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his ordinary daily work. Each of these signs represents a complex 
unity of ideas. It is not an affair of simple nomenclatures with 
which the primitive man might have begun the use of language. 

At this stage, another problematics arises. It is that of the 
power of signs, which is exercised on the system of ideas. In the 
beginning, it was simply a matter of naming simple objects. The 
moment the signs begin to refer to mental operations, which are 
composite, the system of signs becomes a complex whole, which 
cannot be easily deciphered by ordinary analytical process. If the 
instruments of analysis, i.e., the signs or words, already represent 
bundle of ideas, the problem of using them for any further 
analysis becomes highly complex, which will be discussed later. 

A.l.5 While one can describe with extreme precision the combi
nation of the rapports of our ideas in the context of quantity, it 
cannot be done in other sectors of language. However, the process 
of abstraction remains the same, and, this algebraic model fits 
well with the evolutionary process of language, where the main 
preoccuption is comparison and differentiation. All our knowledge 
is based on our judgements, and, all our judgements are the results 
of the comparisons of two ideas at a time. But the problem is that 
the two ideas, which may be quite complex, are never present 
simultaneously. The presence of the one that is absent can be 
realised only by the sign-word which represents it. Without these 
signs, judgement is not possible. Take for example, a sentence 
like: The man who discovered a verity is useful to all humanity. 
There are two ideas being compared: The man who discovered a 
verity, and, being useful to all humanity. It would be more practi
cable if each of these ideas could be expressed with just one word; 
one with "a", the other with "b"·, and the idea of affirmation with 
"c". The sentence would then be reduced to "a c b". Keeping intact 
the characteristics of the language, which joins the sign of 
affirmation with the common attribute, we could have the 
sentence as "a is b", and we would make use of "a" as all other 
substantives, and "b" as all other adjectives. These two words do 
not exist in language, but their resources are within the language, 
and, can be extracted from within with such an operation. Each of 
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these ideas, which is expressed with the help of five or six words, 
can be reduced to just one sign. These two groups form an 

. ensemble, and with these, we have, in our memory, two complete 
and distinct ideas which we can compare without each time going 
to their details. 

If we now consider these signs which represent composite 
ideas, we notice that they fall in different classes. It is obvious 
that man first invented signs for things before analysing and 
naming their qualities. And, then followed their relationships and 
_their multiple internal rapports. As such, one can envisage that 
after the names of the objects, man abstracted verbs and adjectives, 
and the substantives followed later. One can also imagine that 
more. subtle relations of prepositions and articles are compara
tively of more recent origin. One should also not forget that all 
these verbs, adjectives and substantives are to begin with words 
given to specific objects, !lfld, their generalisation came much 
later. And obvioulsy, then followed the different forms of these 
verbs, nouns, with different conjugations and declensions. The 
most important point to note here is that all this is the result of 
successive analyses, gradually becoming possible due to the 
progressive operatior.'l of abstrations and correlations, exactly like 
the operations of algebra. Just as man could not continue his 
calculations with the singular word "one", saying one plus one 
plus one plus one and so on, he had to invent unities like two, 
three, four, and further larger unities of ten, twenty~ thirty, forty 
etc. The ling1;1istic discourse could also not be understoOd without 
a parallel operation of dual and multiple correlations. 
. · All signs are abstractions and invariably refer to a bundle of 
tdeas. In the sentence discussed above,. each word is already com
posed of several ideas. As such, it implies that each word is: 
already a sign, which corresponds to multiple ideas or impres
sions. The words, man, verity, humanity, discovery etc., are all 
.tiighly Complex signs which are resultants of considerable reflec
tions. They are already abbreviati~ns like that of algebraic signs, 
two, three, ten, twenty, etc. The lmguistic discourse is always a 
consequence of successive analyses, and without the procet~s of 
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abbreviations, without the help of these signs, representing com
posite ideas, one cannot continue this di~course. The main signi
ficance of the signs is that because of their earlier internal analy
ses, they help in pursuing the subsequent analyses. Languages, as 
such, are veritable instruments of analysi<>. And, the rules of gram
mar are just like the rules of calculus, with which we operate new 
combinations and new relations. In short, we are led by the words 
as we are led by algebraic characters. 

A.l.6. There is, however, an important difference between this 
algel:lraic language of calculus, and other languages, and this 
difference is characteristic of the process of reasoning of these two 
types. 

The algebraic language is applied only to the.ideas of quantity, 
in other words, the ideas of specific unities, which have amongst 
themselves, very precise and fixed relationships. They are always 
composed of unities or their multiples, and they serve to combine 
these very distinct id.eas in one single rapport, either o~ increasing 
or of decreasing. Tins rapport is itself an idea of quantity with aU 
its specific characteristics. It is because of this feature of the 
algebraic language, that there is never any uncertainty or 
obscurity, not even any variation. For this reason, one need never 
think of the idea that the signs of the algebraic language represent 
Whenever one wants to know the value of any of i~ si~ns, one 
can very easily go to its reference in the field 0~ Ideas. If one 
carefully follows the rules of its combinatio~s, or Its syntax, one 
arrives at the precise results. An algebraic discourse re~~mbies a 
discourse of a person, who begins with a perfect pro~sttion, and 
never, makes a mistake all along the unfolding. of the discourse. ' 

The word-signs are, however, of slightly diff:rent nature. They 
represent, in abbreviated forms, the results of mtemal combina
tions, which dispense with the obligation of tlie memory of au 
the details of these combinations. Thus, we can, upto .a certain 
point, correlate them. independent of the ideas whose stgns the 
are, but the results of these combinations and these correlations · y 
a disco~rse are not as simple and as precise ~ the res~ts ?f ~~ 
algebraic processes. The modifications to which an adJective in 
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correlation with a substantive is subjected are more varied, and, 
carmot be easily measured as is the case with similar modifica
tions of the algebraic characters. This is a significant difference. 
Moreover, we modify our substantives not only in their compre
hension, i.e., in the number of ideas they represent, but also in 
their extension, i.e., in the number of objects to which they are 
applied. Now, what would be the fate of an algebra whose 
characters are not always completely abstract, but rather concrete, 
at times, in one way, at others, in another, i.e., are applied, at 
times, to a certain number of objects, at others, to another 
number. One could obviously not follow this calculus without at 
the same time thinking of the value of the characters. This is 
exactly what happens in other languages. 

From this argument, it follows that even when we have to 
depend upon word-signs to analyse our linguistic discourses, we 
carmot entirely dispense with the constant reference to their signi
ficance. No doubt that like the signs of the algebra, the linguistic 
signs or words are independent of the domains of significance, but 
this independence is relative. Whenever there is any confusion, 
one can rectify one's reasoning with the help of the reference to 
significance in detail. In language, we have to watch both the sign 
and the complexity of its representative ideas. In algebra, one can 
mechanically follow the sequences of combinations and complica
ted calculations. This is possible in ordinary language only to a 
certain degree. 

One can attempt to give to ordinary language all the properties 
of algebraic language. The signs can be improved, and the syntax 
can be regularised. But one can never imagine that all the ideas 
that such a language elaborates have the precision of the algebraic 
language, and, that all the rapports under which these ideas ar~ 
considered, be equally simple and defmite. Even the syllogistic 
forms cannot produce the algebraic effect 

At the same time, one cannot deny that the algebraic language 
is like any other languoge. Its characters are the elements of 
discourse. The rules of the calculus are the rules of its syntax, 
which tell us the possible usage of its elements, and, the modifica-
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tions which are necessary to mark the liaisons that are established 
amongst each other, and, the intellectual operations which are 
executed by menas of these processes. 

In all systems of reasoning, it is always a question of ideas in 
the form of signs. There can be no principles of logic other than 
those of the knowledge of these ideas and their signs, i.e., 
ideology and grammar, or the knowledge of the value of isolated 
signs, and the manner of their relationships, i.e, vocabulary and] 
syntax. The logic so-called is a pure neant. a radically false idea. 

A.l.7. The difference between the language of algebra and 
ordinary language is due to the difference in the nature of the sign 
and ideas. To understand their precise relationship, one needs to 
know all the ideas which compose a given sign, the internal 
relationships of these ideas with other similar ideas, and the 
intellectual operations which go into the application of these 
rapports. For example, the sound of the words "bread" and "good" 
will not allow one to dispense with all the ideas associated with 
these words and their correlated propositions. One never perceives 
at a given time, all the ideas represented by these two words. At· 
times, one is taken by a certain dominant feature, at others, by 
another. It all depends upon the effect that these words have at a 
given moment. This is also due to the fact that the word-signs 
undergo several external combinations which could not be achie
ved by the bundle of ideas that these represent 

It is an affair of human perception. The physical sensations do 
not have similar impressions on our mind, where our souvenirs 
and our judge~ents are formed. The human machine and the physi
cal machine do not correspond in terms of parallel sensations. The 
souvenirs and the judgements are fugitive elements of our percep
tion. There is always ~scr~pancy ~tween the sens.ations produced, 
and the mental combmatJ.ons which leave defimte traces in our 
perception. Moreover, the abstract and distant ideas have, by their 
very nature, extremely imprecise contours, and, their human 
perception depends upo~ what is c~lled, human condition. If we 
recognise that all our Ideas are highly complex bundles. , and 
consequently, operated upon by innumerable impressions and their 
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perceived combinations, the nature of these bundles. of ideas 
corresponding to each of these signs is essentially fugitive. The 
sign-word is an attempt, like the algebraic signs, at fixing their 
contours, at making their function more precise. This is the 
veritable difference between the sign and the idea. 

When an idea is intimately related with a given sensation, it 
strikes as often, and as easily. as the sensation it.;elf. It is as 
distinct from all other ideas, correlated with ether sensations, as 
these sensations are from other sensations. Henceforth, we need 
not examine all the elements of these sensations and their corres
ponding ideas, or their possible modifications and combinations, 
and substitute them with signs, which work as aide-memoire. 
The signs then function as high points of memory and habit, and, 
we can continue to operate upon further combinations with the 
help of these signs, without each time referring to the exact nature 
of the details of the ideas they represent. The signs function as 
abbreviated forms of ideas just like the titles of chapters and 
sections in a literary discourse. The signs are used in the place of 
ideas. It is this transposition that is the cause of many errors of 
our judgement. 



2 

Signs, Translation and 
Communication 

AII.l Mter a preliminary discussion about _the nature of the sign 
and the idea, the next question posed is whether man can think 
without the help of signs. 

With the help of signs we combine our first perceptions, we 
form our composite ideas, we perceive their internal rapports, 
which result in new genPrated ideas, we analyse them, we compare 
them, we modify them, we envisage them in all their facets, and 
finally we submit them to all the calculations or syntactic rela
tions which they are susceptible of. Obviously, the question then 
is whether all these operations are possible without the help of 
signs. A priori, the answer would be that it is not possible to 
communicate without signs. For exmaple, if we want to express 
such a simple idea as "I want to eat", it would be necessary to 
bring together the action of the mouth and the fruit, but all the 
;arne, the expression would be somewhat incomplete. The faculty 
of feeling and that of acting are two distinct faculties. After 
feeling, we undergo certain internal movements which can be 
controlled or mainpulated intellectively. These internal move
ments between feeling and action are the movements of thinking. 

We begin to think before we have artificial signs with whose 
help we constitute discourses. But if we do not have these artifi-_ 
cial signs, called words, all the groupings that we operate upon 
our signs, would be dissolved as soon as the ideas are formed. The 
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relationships that we establish among them would slip away as 
soon as they are perceived. And consequently, all the external 
comLinations that we make with these word-signs would not be 
possible. 

In the natural .:nvironment, there are only things or objects. 
All rapports between them are abstractions, and lead to composite 
ideas"-As rapport is nothing but a perception, it is not a thing that 
exists by itself. Thus, without words, one can have only 
individual ideas. The system of rapports can be supported only by 
a system of signs. All our judgements and evaluations of relation
ships would depend upon it 

In the artificial systems of signs, there are several possibilities, 
and, we have already seen that hieroglyphic writing or painting 
can achieve a very high degree of communication. It all depends 
upon the feasibility of combinations and the transformations that 
a given system of artifical signs car. be subjected to. On this 
depends their capacity to analyse and to express the finest nuances. 

A.II.2. In this context of the degree of perfection of a sign 
system, the evolution of language-signs could be considered anew. 
If we posit that in the beginning, man gave names to objects, and 
later felt the need to express these relations, it follows that the 
evolution of the grammatical features like conjugation, declen
sion, the abstractions of adjectives, adverbs, the connectives, the 
prepositions, and the articles is a gradual process, which facilitates 
the expressions of the finest relationships between things that a 
man perceives. Inversely, without these grammatical functional 
words, a language would be composed of only rudimentary signs 
which could only point to the objects, but could not constitute 
discourses on their rapports, or on the human condition as such. 

To begin with, a language has very few word-signs. This 
small number helps express a small number of ideas and leads to 
discover them in new circumstances. There are new rapports which 
require new signs, and then, these new signs help perceive. n~w 
combinations. It is in this way, that first the language sausftes 
the needs of our thought, which subsequently leads to new 
actions. Thus alternatively, the idea gives birth to the sign, and, 
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the sign gives birth to the idea. It is due to this successive interac
tion that the linguistic discourse evolves. The most significant 
point to note here is that our knowledge and our language move 
together. At each moment of our advancement, a new level bet
ween our language and our knowledge is re-established. Conse
quently, a relatively more perfect language is used by more 
enlightened people. If the language is not so perfect, it implies 
that the ideas are not yet so advanced 

A.II.3 If knowledge and' language, or the system of signs, go 
together, it is necessary to know the nature of the signs, for this 
progressive re-establishment of the two levels is possible only if 
the signs in question have the inbuilt characteristics of numerous 
modifications and developments. This is applicable only to the 
articulated signs or words. The articulatory system, and its corres
ponding alphabetic writing, is the only system that can support 
all the stresses and strains of the ideological manipulations. All 
other sign systems are based on the articulatory systems. They are 
employed and refmed by men who are used to the articulatory 
signs. These systems are nothing but translations of the system of 
word-signs, or articulated signs, and, are not composed directly 
from ideas. This reflection leads us to examine the specific charac
teristics of the articulatory signs, because these signs predominate 
universally. It is with these signs that man has prompted, directed 
and drawn the general progress of human thinking with specific 
combinations and specific researches. Their history is the history 
of our ideas and our reasoning, and consequently, of grammar, and 
ideology, i.e., the science of ideas, and, logic, which must be 
considered together. 

The first advantage of ~'1iculatory signs is to be a"le to note, 
to delineate easily, numerous, fine nuances, and consequently, to 
express distinctly, the highly multiplied and extre~Iy closely 
related ideas. There are of course other forms of signs which have 
in the, past depicted very sophisticated ideas. The hieroglyphic 
system and the various transformations in artistic forms show 
extremely high degree of competence of these forms. One can say 
that these forms, especially those of art, architecture, social and 
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cultural organsiations, are complementary forms. But the articula
tory forms are the only forms, which can be combined and recom
bined ad infinitum. The sounds are the most natural reactions of 
man at the most primitive and original stage. They are the easiest 
to. handle. With the development of alphabetic system, the sounds 
acquire the quality of permanance. When man can note down his 
images, he can use them as iiide-memoire, and, at the same time, 
he can operate upon them to make further combinations. One can 
think of the difference between calculating verbally, and, with the 
help of number-words. Moreover, with their combinabili.y, the 
articulatory system acquires the power of algebraic equations as 
compared to simple names of the numbers. In algebraic equations, 
each sign has a given place which situates it vis-a-vis otherr. with 
respect to its value and its rapports. Our sounds acquire a very 
special quality with the help of writing, as all other signs remain 
at the transitory level. They can all be translated, but they cannot 
be written. 

A.ll.4. This poses the problem of translation, for in all sign 
systems, there is invariably the question of translation from one 
language to another. Ordinarily speaking, translating from one 
language to another implies the substitution of signs and ideas of 
one language wi~ the signs and ideas of another. One association 
of ideas is substituted for another. This requires the presence of 
both· Even wh~n we e~press ourselves with gestures, the opera
tion of translation continues. This process of thinking cannot be 
carried on for a long time without the help of signs, which are 
easY to handle, and "':hich can be combined and recombin~ in 
innumerable ways. Wtthout the help of these, abbreviated stgns, 
human brain cannot operate upon this vast universe of significa-

tion. . f 
The problem~bcs. o translation described above is crucial to all 

h man cornmumcabon .. When two persons talk to each o•her, :ey employ words whtch have specific connotations for one of 
the interlOCUte~. ~he other person has to envisage words and 

it combinations m exactly the same manner as the fonner to 
:ve at the same comprehension. Though communication is 
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carried on the hypothesis that the general ranges of ideas attached 
to each word is shared by all members of the group, the human 
perceptions never coincide completely. Hence, to understand the 
other person is to translate his sign system with his corresponding 
system of ideas. This intercommunication also helps in advancing 
the process of knowledge. The mere fact that the ideological fields 
of the one do not correspond with the other, there is an essential 
interaction, which enlarges and modifies the existing domains of 
ideas. 

In this context, there are two extremes. Either there is absolute 
non-communication, as each person has his own combinatory 
system, and, none can think for the other. Or, there is a considera
ble sharing of the experience of the other. The combinations can 
be decomposed and further analyses can be operated upon. But this 
process again emphasizes the importance of the written sign. In 
oral communication, the necessary pause to reflect and reorganise
does not exist. The process of evolution is therefore two-fold, 
from the oral to the written, and vice versa. 

Form this argument, it follows that our signs are responsible 
for all our intellectual progress, but they are, at the same time, the 
cause of all the gaps in our comprehension. It is-because of the 
fact that these signs are of no significance to us until we have 
personal knowled~e of their ideological field. _When the ideas are 
highly complex, which is very often the case m abstract thinking 
their comprehension remains imperfect until we have thorough}; 
analysed them in detail. 

There is another problem. On the one hand, we ne~ to have 
personal experience of the ideological field of the s1gns being 
used, and on the other, it is obvious that no one can have this 
e~tensive experien_ce. ~oreover, these signs are constantly used by 
different persons m different contexts, thereby con~tantiy mOdi
~ying their semantic domains. It can be generall~ smd that a sign 
1s perfect for the one who invents it, bu_t rem_mns. alwa~s vagu 
and uncertain for the one who receives 1t. It 1s w1th th1s impe e 
fection that the exchange of signs takes place.. . r-

A.II.5. This argument also implies that a s1gn lS perfect for the 



20 
THE SEMIOTICS OF CREATIVE PROCESS 

one who invents it,. but it is so only at the moment he invents it 
When he uses it at other times of his life, or in other dispositions, 
it is not at all certain that he himself brings together the same 
collection of ideas, as was the case in the first instance, when the 
sign was created. It is rather certain that, without realising consc
iously, he has added some, and perhaps, left some of the older 
ones aside. For example, when we learn words like "love" and 
'!hate", we support each of them with a group of ideas. We assem
ble around each, a number of perceptions derived from our 
experience. They are neither the same as that of the one who 
taught us these words, nor we attach the same significance to 
them at all times. Both, the one who first communicated these 
words, and the one, who later on used them in different circum
stances, are never sure of their exact association of ideas and the 
alternations due to the changes in time, circumstances, event<;, 
moral and physical dispositions, and habits. As a result, the same 
sign gives us an imperfect idea of its nature, followed by an idea 
very different from that of other members of the social group who 
also employ it 

This leads us to three problems of the nature of the sign: the 
characteristics of the successi\.e rectifications of the earlier ideas, 
what is generally called the progress of reason; the origin of the 
diversity and the opposition of opinions amongst men on the 
ideas expressed by certain words; the cause of the variation of 
these opinions at different times of life. If all men, at all times, 
perceived the same rapports, in the same manner, it could be a 
simple problem.' In reality, it is not so. Without being conscious 
of it, men perceive things in different manners, in different 
relationships, in different order. No wonder, there are misunder
standings, and consequently we neither agree with others now, nor 
with those with whom we agreed earlier. 

These characteristics of signs are inherent in their very 
constitution. They are due to our intellectual faculty. They are a 
part of the intellective process with which we operate throughout 
our life. This leads both to progress of our intelligence, and, to 
the gaps of our comprehension. 
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Conceptual Rapports 

A.III.l. As the problem of defining and delineating the sign is 
intimately related with that of the idea, it is necessary to look into 
the process of thinking that involves proposition, judgements, and 
the rapports of ideas. 

The notion of rapport seems to be the most important in this 
context The rapport is that aspect of our faculty of thinking with 
which we relate one idea with another, with which we connect 
them, and compare them in one way or the other. When we say 
that "this horse is a good runner", we do not just have the idea of 
the horse and that of the good runner, but we feel that the idea of 
the good runner belongs to the horse. Thus we establish a rapport 
between them. Every judgement is a necessary consequence of our 
feelings or sensibility. Between the two ideas, the idea of the 
horse and the idea of the good runner, we feel their resemblances, 
their differences, and their relations. Judgement is an aspect of 
thinking, just like our feelir.gs and our memory. These are three 
components of our mental organisation. 

If we did not have the faculty of feeling rapports, we could 
have all our sensibilities and memories but we could never adva
nce in our knowledge from the first day. We could never derive 
any conclusion. We could never point out where the sensations 
come from, how they operate, what are their internal relation
ships, what are . their mutual resem~lances. ~d. differ~c~~. how 
they are held With each other, and h~c!}}y;-inost important of all, 
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we could not bring together two ideas to form another. All our 
knowledge is the knowledge of rapports and judgements. This 
becomes even more obvious when we analyse the manner in 
which are formed our cv .. :;x>site ideas. 

When we have a feeling of yellow colour, for example, we are 
affected, but this does not tell us anything. We are only a bit 
happy or sad But it is only when we are involved in the feeling of 
certain rapports and judgements, that we realise that this feeling 
comes from our eyes, that it is caused by a body, that it is an 
effect of light, that the body which causes this effect causes 
others, etc., etc. It is obvious that unless we are able to establish 
rapports with all the elements involved in a situation, we cannot 
understand it. We cannot make out what it is composed of, or in 
other words, what it is. 

To feel a rapport, we must have at least two ideas. The act of 
feel~ng precedes that of judgement These two faculties cannot 
begm to exercise at the same moment This does not mean that 
~~are not born with the faculty of judgement, but it implies th~t 
It IS a consequence of our establishing rapports between ideas. I_t IS 
a re~u~t~t of our mental organisation, which is a progressive 
acqui~Iti~n. As the faculty of judgement improves, the mental 
orgarusation gets fortified. 

It is also important to know that not only it is necessary to 
have two ideas to be able to feel a rapport between them, there 
should be only two at a time. The mechanism of rapport can 
operate only with two terms, the one, which is being considered, 
and ~e other, with rapport to which it is being envisaged. This is 
wh~t IS generally called, subject and attribute. If there are several 
subjects and several attributes, there would be several rapports, and 
cosnequently, several judgements. The subjeCt and the attribute, 
can on the other hand, each be a highly complex idea, i.e., 
com~sed of sever~ ideas, but it is always considered as one unit, 
and m each of the judgements, there are only two ideas, or two 
groups of ide·as, which are opposed to each other. 

When we say: "the man who discovered a verity is useful to all 
humanity", we use many words, but we express only one judge-
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rnent The man who discovered a verity, is the subject; is useful 
to all hwnanity, is the attribute. But, the man, expresses the idea 
of an individual; who, the idea of a relation; disr.over, the idea of 
action; a, the idea of number; verity, the idea of the product of our 
intelligence. There are five ideas, one distinct from another, and 
each one of them is composed of many others, but together they 
form one idea, because we are not only talking of a man, but the 
man who has discovered a verity. Bere is a complete and one 
whole jdea, however complex it may be, with which we are going 
to relate another. The same is true of the attribute; is expresses 
the idea of existence; useful, the idea of quality; to, the idea of 
relation; all, the idea of quantity; humanity, the idea of a collec
tion of men. There are six ideas, and, as in fanner case, each one 
of them is composed of several others, or each of them corres
ponds to a bundle of ideas. But all of them go to fonn one single 
idea of the attribute which is in direct relation with the subject. 
We do not just think that there is a subject but also, that it exists, 
that it is useful, that it is useful to all humanity. In all this; we 
establish a rapport between the two units of this string, and only 
then, we are able to express a judgement, or fonn a proposition. 

On the other hand, if we have a statement like, "Paul and Peter 
exist," even if it is very short, it expresses two judgements, as 
there are three terms. Paul and Peter are two distinct ideas. It is 
only an abbreviated way of saying that Paul exists, and, Peter 
exists. The judgements depend upon the number of tenns, and not 
on the number of ideas, constituting each group. We express one 
judgement when there is one rapport, and two, when there are two 
rapports. . . . 

In the traditional grammars of Latin and French, It IS srud that 
a proposition expresses a ~udgement, and, that it i~ constituted of 
three terms. This remark Is based on the assumption that besides 
the subject and the attribute, there is the copula or the lien, Which 
is expressed by the verb "to be", which serves as a lien. But this 
wrb does not function as a li~n. It is a part of the attribu~. Before 
describing the manner1ofextstence, one must state that It exists. 
This verb "to be" is both the beginning and the base of the attrj_ 
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bute. It is in general an attribute of all things which exist. There 
are, as such, always two terms in a proposition, and not, three. 

It is also stated that the verb "to be", expresses action of the 
spirit of the one who judges, but, this verb expresses nothiP.g but 
existence. If it expresses affirmation, it does so accidently We do 
not form sentence like, 'Peter to be good'. The verb must be in the 
definite mood, "is", to express an affmnation. Thus a sentence 
never functions as a judgement until its verb is in the defim ;:e, or 
in another mood. It is the mood that determines the affirmation, 
and, it is always a part of the attribute. Hence, in all propo .. itions 

- or judgements, it is always a question of two terms. 
It must also be noted tha~ all propositions are positive. Whe

ther we say Peter is tall, or Peter is short, or, Peter is not tall, we 
make an affirmative statement. If there is negation, it is associated 
with the attribute, and, not with the proposition. In a proposition, 
there can be only an affirmation, which is the distinctive character 
of the notion of rapport, without which no proposition can be 
formed. 
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The Evolutionary Theory of 
Signification 

A.IV.l. In the sixth chapter of the Elemens d1deologie, Desrutt de 
Tracy discusses in detail the Fonnation of our Composite Ideas. 
This argument is the culmination of Cartesian logic via Port 
Royal and the Encyclopaediests, and, presents the most coherent 
theory of semiotics of thaqxmOd. 

The co~tltution of our ideas is based on our sensibility, 
memory, judgement, and desire. It is a manner of classifying and 
recognising these four faculties. But we have to find out how all 
these feelings .and sentiments about an object are combined to 
form unique ideas. · 

The sensations are the effects of different beings which exist in 
nature. We have to form individual ideas of the beings who cause 
these sensations, and then, the more general ideas of class, genre, 
species etc. It was stated earlier that_ we always compare only two 
ideas, and in the example: the man who discovered a verity is 
useful to all humanity, it was shown that the subject and the 
object, however composed they may be of several different ideas, 
formed, on each side, just one resultant idea. If for each of these 
two ideas, we give just one name, it remains fixed in our 
memory. And henceforth, we need not refer to the entire 
composition of ~e subject and th~ attribute f? express what they 
are. similarly, with all the sensallons an object causes, and the 
properties and characteristics which we discover, we form butjust 
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one unique idea, which is the idea of that being. 
Take the example of a peach. Suppose you see a peach for the 

first time. It gives you a sensation of a certain colour, a certain 
taste, a certain form, it resists when it is pressed, it hangs on a 
certain tree, it is situated at a certain place. Of all these ideas, you 
form a unique idea, which is the idea of that peach. It is an idea of 
only this peach that you have seen, and not of others, that you 
have not seen. As such, this idea i:: individul\1 and specific. If there 
is no language, the peach itself will be its sign. If you give it a 
name, this name will be applicable to the peach in question. The 
name, peach, that is common to all other peaches, is not yet a 
part of your lan~uage. 

The mental operation which consists of gathering several ideas 
to form just one idea to which a name is given to combine all, 
may be called, concraction as opposed to abstraction, which is 
exactly its inverse. This is why, we call, concrete terms, the 
adjectives, as pure, good etc. which express a number of qualities 
grouped around its subject, while we call abstract terms, the 
words, purity, bounty etc., which express these qualities, indpen
dent .of every subject We also say that "three meters" is a con
crete tenn, and, the word "three" is an abstract term. 

This is how several different ideas form a group, which is an 
individual idea of a being in question. Let us see how these 
specific ideas become general, applicable to all others. When you 
see other peaches, you realise that they have many qualities in 
common, but there are also several differences. In nature, no two 
beings are absolutely similar. All peaches do not have the same 
colour, the same form, the same size, the same degree of ripeness. 
But you neglect these differences. You make what is called, an 
abstraction. Others are also called peaches because they have 
several characteristics in common. The idea of the individual peach 
becomes g~neral. It is not composed of the characteristics which 
can be assrgne~ absolutely to all the peaches. By this process of 
abstracti~n, wh_rch consists of abstracting two or more individual 
"deas whrch umte them, and by rejecting those which differentiate 
~em, we come to the general idea of peach. But it must be under-
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scored that the ideas which were abstracted to fonn an individual 
idea, is not the same, which has now become general. This is an 
important issue in logic. We cannot go from particualr to the 
general. If a peach is rotten, or if a man-is sick, we cannot con
clude that all peaches are rotten or all men are sick. The particular 
is not preserved in the generalised idea, but all that can be stated 
about general, can be stated about the particular, for all the general 
ideas must be abstracted from all the individual ones. 

These two operations of concraction and abstraction are most 
frequently used. The operation of concraction helps us to form the 
idea of the beings which exist, and, thar of abstraction, to com
pose the group of ideas, whose model does not exist in nature, but 
they are very useful for making comparisons, and, for perceiving 
new rapports between the result of the rapports that we already 
know. The existence of each of the peaches gives us their indi
vidual ideas by the process of concraction, of a peach, in general 
which is different from each of these peaches. It will be extreme!; 
useful to us when we compare this general idea of a peach with 
that of an apricot. For this purpose, we do not need all the subtle 
differences which one peach has from another, or one apricot from 
another. We compare what is common to the one with what is 
common to the other, and with this operation, we set up two 
classes, or two types of fruits. Henceforth, we treat these classes 
as individuals, even when we know ·that in. reality only isolated 
individuals exist. 

A.IV.2. This oper.ation of abstraction helps us not only to 
group real individ~als mto. classes and to generalise their specific 
ideas to form an tdea w~tch would be common to all, it serves 
also to abstract, from therr qualities, the impressions which each 
of them leaves on us. Thus we see that many things are gOOd ~ 

. d 1 "fi . 'or us. It 1s alrea y a c asst tcatton. We get general expressions f 
"good" and "useful", as all these are not "good" or "useful" in ~ 
same manner. These are different impressions which are brough~ 
together by a common factor of "good" and "useful". Moreov 
from all these things, which are good, we derive the idea erf 
"bounty". Henceforth, we use this word as if it were independe~t 
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of the beings from which it was first abstracted. Similarly, we 
abstract words like, utility, beauty, from the things which are 
useful or beautiful. These are abstract teAnS or abstract ideas. All 
generalised names, all ideas of individuals ex{ended to several, are 
already abstract words or abstract ideas, for in this process of abs
traction, we have neglected several elements, which were applic
able only to specific individuals and abstracted only those which 
were supposed to be common to all. 

These two operations ofconcraction and abstraction go side by 
side. They are always united and operate together in the formation 
of our composite ideas. Whenever we constitute a new idea with 
the help of different elements taken from different places, we 
neglect those which are specific to a given situation, which are 
not necessary for our object We abstract common elements, and 
at the same time, we concract these to constitute a new idea, 
which has its own specificity. 

A.N.3. Take another example of this operation. Suppose we 
get a sensation for the first time, that we call, red. If we do not 
know where it comes from, nor, how it comes, if we feel it with
out the intervention of any other judgement, it is a pure sensation. 
It is a simple idea, which is necessarily specific and individual. 

If, on the other hand, we correlate this sensation of "red" with 
the object this sensation comes from, this idea of red is no more a 
simple idea. It is composed of a sensation and a judgement, but, it 
is still individual, i.e., specific to just one fact We have not 
extended to all other similar sensations coming from all other 
objects with which we are not yet familiar. The same is true of 
the colour and the taste due to the same object. If we feel them, 
they are simple ideas. If we know where they come from, they 
become composite ideas, but all the same remain individual. 

If now we gather all these three ideas, that of a certain colour, a 
certain taste, a certain odour, we constitute the idea of a being that 
causes them. This is already a fairly well composed idea. If we 
then designate this being which is responsible for all these sensa
tions, "cherry", this name is that of the one specific cherry, and 
not, of cherries in general. 
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If we know this cherry only and these three characteristics, in a 
specific manner, this object is capable of giving us only these 
three impressions, and, nothing more. This idea of a being for us 
is never more than what the association of ideas we attach to it 
This is why the same word has never exactly the same signifi
cance to all those who pronounce it. This significance varies accor
ding to the variations in the knowledge of the object We could 
continue to enlarge the composition of our ideas of the object, 
cherry, if we add the knowledge of the tree to which it belongs, 
to the flowers its branches have, our idea of the cherry in question 
will be more and more composite, but it would always remain a 
specific and individual idea. Only, it would be more complete. 

A.IV. 4. We give specific names to tastes, odours, and colours. 
We could do the same for the rapports that this particular cherry 
has with us, and consequently, causes the effect of this particular 
taste, odour, and colour. Every rapport leads us to three ideas: that 
of the rapport itself, that of its effect, that of its cause. If we do 
not frequently constitute these ideas, or if we do not designate 
them distinctly with specific names, it is because we do not need 
them. Or, that the names we gave to them in their individual capa
city have since been extended to other similar objects. They are 
now common and general, and, we are not embarrassed by their 
differences with the specific object. But there is not even one of 
the innumerable rapports which each of these individuals has with 
us, which cannot be the source of these three specific ideas, which 
helps us to constitute our expressions. 

Thus, for example, the rapport between me and the cherry leads 
to three effects: the one I call, pleasure, the other, that it is good 
for me, and the third, that it renders me service. We express these 
three rapports by saying that it is beautiful, it is good, and, it is 
useful, and, the causes of these rapports with the words, beauty, 
bounty, utility, which represent three properties of the cherry, the 
three ideas which compose the idea of this being. But, when we 
generalise the words, pleasure, good, service; when we extend 
them to other effects produced by other beings, the effects which 
are analogous, but which are not exactly the same, there is no way 
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I can express the exact pleasure or service that the given cheiry 
renders me, the exact manner in which it is beautiful. As our ideas 
undergo series of transformations across the process of generali
sations, we are reduced to this stage, when we have no means to 
describe each individual object. We have just these proper names 
w~ich describe a given object to the exclusion of all others. At the 
saine time, since we have examined only one cherry, not only its 
name is a proper name in the strict sense of the term, but all the 
ideas which are dervied from it are also individual. These words 
refer to only one fact. 

It is important to insist on this individual fact, for without this 
we cannot understand the artlfice of the composition of our ideas, 
or our language, which is thbir expression, or the reasoning based 
on them. The main problematics is that we always lack words. By 
a prolonged use, we generalise them, and we have difficulty in 
explaining them to the auditor to take them in a restrained context 
of an individual, for which they are no more used. We have to 
place ourselves in the position of a person who first combines 
these ideas, and ~nvents words. We use his words, but we do no 
more use his combination of ideas. The science of ideas is 
intimately related with that of the words. Our composite ideas do 
not have any support other than words, any other relation which 
unites all their elements. It is the words which fix them and place 
them in our memory. 

this is then the consequence of the observations of one being. 
We constituted and separated its different ideas, its rapports, its 
effectS, its causes. We created words to express them, the words 
which we call a substantive or an adjective. All these words are, 
strictly speaking, proper names of single beings. 

After this we have the proce-ss of generalisation. We observe 
other cherries. They have many qualities in common, but they are 
not exactly the same. We neglect the differences between the first 
cherry and the others we observe now. We unite the constant 
qualities, and give them the name of "cherry". 

The same procedure is continued for others, and the words, 
beautiful, good, useful, red, pleasure, service, beauty, bounty, 
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untility, etc. do not express the rapports that the frrst cheny had 
with us, but the rapports, effects, and the qualities of the cherries 
in general. They are already generalised, but not quite, for these 
words of beauty and bounty will then be extended to other beings 
which are not similar to cherries. 

After the cherries, if we see a strawbeny, we constitute a gene
ral idea of a strawberry as we clid with a cheny. These strawberries, 
are also beautiful, good, useful, and red in a certain manner. If we 
keep these words, beautiful, good etc. with the extension of our 
obervation of new beings, it is with the same process, which 
constitutes of neglecting all the clifferences specific to one type of 
beings and circumstances, and retaining all those which are 
common to the new beings. Consequently, each time we genera
lise more, we extend it to more beings, we slice off several ideao;, 
which are specific to any class, and, our words express less and 
less number of ideas. To the extent, an idea becomes general, it is 
applicable to larger number of beings, but it covers smaller 
number of ideas specific to each being. This is exactly what 
happens in the formation of ideas relating to species, classes, 
genres; which are composed on the same pattern. 

We take another example. We recognise an indivdual. We call 
him, Eric. It is obvious that this proper noun is a complete expres
sion of this inclividual. Then we begin the process of generalisa
tion. We gather a number of ideas which are common to a large 
number of similar individuals, but which also differentiate him 
from others. With this process, we constitute an idea of a class, 
which we call, Parisians. This process continues. We extend our 
comparisons; and we have another more extended class with which 
we designate, French. The generalisation continues, and we have 
successively, the words and i~as of European, man, animal and 
finally of, being, which is the most general term in this context. 

It is obvious that these highly composite ideas include a large 
number of individuals. This leads to their extension, but, at the 
same time, it is the small number of ideas which help us in their 
comprehension. When we say that Eric is a being, we imply only 
one thing, the way his being effects us, but it does not tell us 
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how. All we mean is that he exists, and nothing more. When we 
say that he is an animal, we refer to the ideas of life and move
ment, that he eats, he reproduces, in a word, he does all that is 
expected of an animal. When we recognise him as a man, we 
specify the manner in which he effects us as a man. Similarly, 
when we use words like European, French, Parisian, we always 
add something to the previous knowledge. And finally, when we 
call him, Eric, we say implicitly all that we know of him, with 
all the characteristics which belong to him. There are naturally 
others, which can be added to this like, he is handsome, strong, 
gentle, healthy. We can keep on adding new ideas to this one 
word, Eric, and we will know more of him. This refers to the very 
important fact that a word signifies more or less according to the 
knowledge of the one who uses it. All this reaffirms what we hq.ve 
said earlier that a specific idea of individual includes all the idkas 
which belong to him, and the idea of a class includes only tho~e 
which are common to all the indiviuals of that class, and 
consequently, proportionately smaller number of ideas in 
correspondence with the larger number of individuals in a cl~ss. 

A. IV.S. From the ideas of cherries and sttawberries, apncots. 
etc., we come to the ideas of fruit, which dD!i!S not include the 
specific ideas of each of these, but only those which are commqn 
to all. If we generalise this word even more, we can talk of the 
fruit of hard work, th~ fruit of reflection etc., and, this word, fruit, 
wo~Jld .then n~t incltrle just any property of vegetal production, 
whic? t~ associated with fruits like cherries and apricots. 
. Surularly, from the ideas of red, yellow, orange, we get the 
Idea o.f colour, which expresses only the quality common to the 
sensations felt by the eye, as the sounds by the ear. From the 
ideas of colour and sounds we constitute the idea of sensation, 
which may originate from ~y source. . 

. To begil_l with, the word, red, expressed only the manner of 
bemg red with reference to cherry, but progressively,i!! extende~ to 
the manner of strawberries and other similar objects, jncluding 
what all "red" bodies have in common. The same thing' happened 
to the word, good. At every degree of generalisation, the differen
ces are sliced off, the word changes its signification. It is obvious 
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that the bounty of a man, a fruit, a horse. and, the "bounty" in 
general, are not at all the same thing. As the ideas change, the 
words should have changed also, but no language is so rich as to 
have a specific word for each specific idea. The words, as such, are 
only abbreviated marks, lhey do not faithfully represent their 
intended significance. 

What happens to these words or proper names, happens also to 
other elements of discourse, like verbs, propositions etc. This will 
be discussed in the following section. The important thing to note 
is that all of them are constituted in the same manner. It is always 
a matter of receiving impressions, observing rapports, adding, 
substracting, and reuniting, to constitute new groups. And, we 
need not be embarrassed to see how so many different combina
.tions are the products of a small number of faculties that we have 
distinguished in our faculty of thinking. 

The hypothetical process that we have outlined refers to the 
effort of one isolated individual, who, without the help of any 
other person, would constitute all these words for his personal use 
alone. In reality, the situation is quite different Every language is 
a resultant of the efforts of a number of individuals for a number 
of successive generations, even centuries. But the fundamental 
problematics remains the same. 

Most of the ideas are not created by us. We receive them from 
earlier generations. Their signs strike our ears in an irregular 
manner corresponding to the situation in which we apprehend 
them. We then follow the process of differentiating one from the 
other, classifying them, and, making use of the multiple expe
riences at our disposal, we try to understand them. This operation 
often remains incomplete, , and, leads to all kinds of misunder
standings, false rapports, irrelevant interlinkings. During the early 
years of our childhood, we receive a large nwrzPer of ideas perpe
tuated over generations. We spend the rest of,our lives in arriving 
at the comprehension of their proper, distinct significance. 
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Propositions and Discourse 
A.V.l. Since a linguistic discourse is a manifestation .of our 
ideas, it is the knowledge of these ideas which can help us dis
cover the veritable organisation of the discourse, and, reveal to 
us, the mechanism of its composition. For this, we have to refer 
again to the mental faculty, and, its various operations of feeling 
and judging. To judge is to feel and to establish a correlation. This 
operation leads also to the understanding of our existence, for to 
exist is to judge the rapports between two ideas. But .it must be 
very clear that to judge is not to recognise a new idea It is to 
recognise that a given being, or rather the. idea that one has of 
him, includes a· quality, a property, and a situation. Now, this 
quality, this property, this situation, is. itself a perception, an idea, 
because it is a question of recognition. To judge is then to 
recognise that an idea includes another. When we think of Eric, 
and, we judge that Eric is handsome, we recognise that this 
characteristic of being handsome further includes several elements, 
which constitute this characteristic. It is the same, when we say 
that he is not old, that he is ·young etc. To judge or to make a 
judgement, is never more than this. It is not to recognise the 
rapports in general, but, it is the special faculty of recognising a 
rapport between an idea and another, the rapport of the container 
with the content It is to perceive that the idea that is presented 
before us, contains in itself, another idea. It is the faculty of 
distinguishing a specific situation in a specific idea Thus, when 
we perceive,_ w~ ~parate one situation from another. In other 
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words, we judge. 
A.V.2. It is often stated that when we judge that the two ideas 

are different, we recognise these two ideas, and, a rapport of diffe
rence between them. It is not exactly so. Firstly, our sensations, 
our memory, our desires, in a word, all our ideas or the groups of 
ideas, are all different from each other. As such, there should be a 
different word for each of these ideas. But, we know that only 
broad differences are noted with the help of different words. Langu
age operates on the basis of abstraction, arid, we have, at times, 
one word for several objects. Secondly, to express a difference in a 
sensation, a sentiment, or a desire, we give it a name, a sign. For 
our judgement, this is not enough. When we have a specific sign 
to represent the intellectual act of judgement, and, not for what we 
are judging, it never refers to the nature of,the idea in question. 
Therefore, to express a judgement, we must have two ideas, where 
,one includes the other along with tl!e faculty of correlation which 
perceives a rapport between them. This is what is called, a 
subject, an attribute, and, the sign of affirmation, which unites 
them. This is what constitutes a proposition. As a general 
principle, we can then state that every discourse is composed of 
the utterances of judgements, of propositions, or of ideas, 
composed of one or more signs, but, which are detached from each 
other, without any liaison between them. 

There are two examples : Eric is not old The mango I have is 
ripe. These aie two propositions, two utterances of judgement In 
the frrst, the idea of Eric, and that of not old, and, in the second, 
the idea of mango that I have, and that of being ripe, are united 
with the sign of affrrmation, i.e., by the sign which marks that 
one is included in the other. 

On the other hand, Eric, not being old; the mango, that I have 
being ripe, are expressions of isolated ideas, just the names of the 
ideas, without liaisons and without any follow up, absolutely 
detached from·each other. 

These -two examples show us clearly what constitutes the 
expression of judgement, and, h(,)w a proposition is different from 
it And, it is not becau.Se of the verb, as the verb is included in 

\ 
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both. It is distinctly the form of the verb that differentiates one 
from the other. 

We call them just by one designation, one name, even when 
these utterances are composed of several, as, not being old, the 
mango that I have, being ripe etc. But we have already used the 
same operation for the long sentence, "the man who discovered a 
verity, is useful to all humanity," where we considered it as 
composed of only two ideas. In, not being old, it is only a 
question of being, which is modified by, not old. It is just one 
idea, which is expressed by a combination of two or three words. 
The same for the mango, which was individual to begin with, and, 
abstract later,it is this idea which is modified by the article, the, 
and then, restrained in its application, with the expression, that I 
have. This new idea, or this new extension, can be expressed only 
by means of the reunion of the signs, the mango that I have. The 
same is true of the expression, Eric, whether it is expressed by 
means of one word or more, for even as one word, Eric, includes 
th~ ideas, of ~ man, of a certain figure, of a certain manner of 
bemg, of certam qualities. It is as much a composite idea as any. 

A.V.3. A discourse, then, is constituted of propositions, which 
are always expressed in the foill). of judgements, or, they are 
composed of signs or groups of signs, without any liaisons 
amongst them, and, in that case, these are ideas of all types, but 
they do not rep!esent judgements. And, those expressions which 
do not refer to Judgements, do not refer to any relations amongst 
o_bj~ts, and with us. Hence, they have no, or almost no, 
stgmficance for our ex~tence. They are the elements which can be 
used to make propositions, but by themselves, they are not pro
positions. They do not affect out knowledge of human situations. 
And, whatever is outside human situations has no human signi
ficance. 

We must also remember that all our perceptions, except PW:e 
sensations, are composite ideas, i.e., the ideas in whose consti
tution our intellectual faculty has already made use of rapports and 
combinations. We get the sensation of resistance, we form an idea 
of a body, then we judge that it is round, it is red, it is good to 
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eat, we call it, a cheny. -Without these judgements, we co~d not 
constitute the ideas of body and cheny. Thus, without judgement, 
we would-have no-ideas to communicate with. 

We have also stated that a di"scourse could be composed of 
propositions, or the names of ideas without liaisons, but the last 
part of the statement is true only if the expression is a part of a 
language which possesses signs, capable of expressing isolated 
ideas. This could happen only in an articulated language. In the 
language of gestures or action, this is not possible, since the 
situations cannot be combined at ease. 

The essence of human discourse is thus to be constituted of 
propositons or of the utterances of judgements. The latter are ·not 
the elements of the discourse, but, of the propositions. 
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Grammatical Function 
. . . utterance of a 

A.VI.l. It is obvious that every propostUon .15 dan ment, it has no 
judgement. If a discourse does not express. a ~u ge always easy to 
significance. But, in articulated languages tt ts not tterance of a 

' decipher or decompose the various el~ments of an u sses a judge
judgement, as at times, it is just one word that expretion as such. 
ment, and, at others, a group or" words which func y the same 
Moreover, a word like, No, does not always c?nvethat, or 1 do 
significance. No may signify that I do not feel like n how it is 
not believe it , or I do not want it It all depends u~ scribe the 
placed. The same is true of the word, yes. We can t ce nouns, 
function of pronouns in the same manner. They :ep:. d These 
and normally signify what the noun might have -~~ te · 
words are supposed to represent a complete propostUO · present a 

On the_ other hand, we have words, which do _no~ r~ese are 
complete tdea. They refer to a fragment of an td~ · To some 
prepositions, adverbs, adjectives, participles, and arttclesh e thPir 
extent, it is applicable also to the verbs, but the verbs av ' 
specific problems, which will be discussed later. . gnif any 

. Words like, the, of, courageous, actively, d? not .. ~ , ~auld 
thing by themselves. In relation with other stgns, e . deas 
express the specificity of the idea, "of' placed between tw.?~ ura: 
would indicate that one has a certain rapport with anoth~r. 1 ~ the 
geous" would ~en~te. a certain quality of a .~e~ng. "A:v:~e of 
manner in whtch It tS executed. But, "the , 1S not li . "acti
specificity, "of', not of rapport; "courageous", not of qua ty' 
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vely" , not of manner. They are not true signs, but fragments or 
parts of signs.As we cannot have a new word for eacb new signifi· 
cance, we make use of these fragments of signs to constitute new 
groups of significance. These signs function as a kind of cement 
with which we bring several stones together to constitute new 
edifices of discourse.We have thus single words in our language, 
like, yes, no. which signify two ideas and one judgement, and 
others, like, of, the which are used as incomplete signs. Only the 
nouns are the words which can be used as c.omplete signs, when it 
funcP,ons as. a substantive or an adjective. It also happens that 
sometimes, the words which are meant to be fragments of signs 
are used in the place of nouns as complete signs. Hence, it is their 
use, or their function, which finally determines their specific role. 
Even a very complex proposition becomes a substantive, or a 
narneyf an idea, when it is represented by a pronoun. A given 
wotd can play tw~ roles. "The", Le, is an article, but it is used 
also as a pronoun m ~rench. Words like, my, yow, his, etc., are 
called pronouns, which function as modifieators, and do not 
replace anythin8· 

A. VI.2. .As every proposition is an utterance of a judgement, 
and, every judgement consists of recognising that an idea exists in 
our mind, and, ~other is included in i~ i.e., in that idea, it is 
necessary that a Sign that expresses a proposition should have at 
least two icJeas, the one representing an idea existing by itself, and 
another that represents another idea that exists in the former. 
These ~e twO necessary elements of a discourse. 

The nouns are 0 .f the first type. They represent all ideas which 
have an absolut~.existe?ce, independent of all other ideas. Whether 
this existence IS phy~lcal or conceptual is of not much impor
tance. These ideas exiSt by themselves, and, are not dependent on 
any other. TheY _are expressed by the use of the nouns, all other 
elernents of the discourse represent ideas which are related to them. 
This is hoW we can explain the replacement function of ·the 
pronouns . .At tiffies •. other signs can also play the same role, but 
they rnust be taken ~d that position as nouns, or as it is said, sub-
stanti. I . e consl ered as . "de h . . di "d al ve y, 1. ·• expressmg 1 as avmg m v1 u 
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ari.d absolute existence. 
The second function is fulfilled by our so-called adjectives, or, 

all the words or groups of words, which are used adjectively. The 
adjectives express complementary ideas. They do not by them·· 
selves include the notion of existence. "Courageous" represents 
the idea of "courage" that belongs to a subject. It does no~ refer to 
an effective existence. As such, it is an incomplete Idea. To 
signify that an idea "is enclosed" in another, it is necess~ •. that 
first of all, it "is", that it "exists". This is not the charactenstic of 
any adjective. 

The verbs take multiple forms. They can be considered as 
adjectives, which include, in them, the adjective "being", i.e., the 
adjective whose primary meaning refers to the notion of 
"existence'', Their primary or fundamental forms are those of parti
ciples. We always move from the composite to the simple. It is 
true also that the verb, to love, whose substantive is also "to 
love'\ is in reality the adjective, "loving". In other words, the 
adjeCtives are deformed or mutilated verbs, and, the verbs are 
complete adjectives. That is why, the former in relation with a 
substantive can never produce a proposition. It is always a 
resultant of a verb and its subject. Moreover, a verb is governed 
by its mood. Only the things which exist have moods, for to be 
in a certain manner, it is necessary to "be". To exist in a manner, 
which may be positive, conditional, or subordinate, one should, 
first of all, exist. Even the question of duration or time is an idea 
of the mode of existence. As such, the question of time and dura
tion can be discussed only in the context of verbs. 

A.VI.3. This is why we say that there is a proposition or an 
utterance of a judgement, as soon as all the conditions specified 
for the ~erb. are fulfilled. The moment an idea signalled by the 
form of I~ Sign, as having existence in its subject, is. said to exist 
in a certam manner, at a certain time it is said to exist in its 
subject. This is a judgement. This de~arcation itself explains it. 
Each time,_ the verb is in defmite mood, the judgement is made. In 
the indefimte mood, it is considered to be incomplete. 

In the words, loving, and, (I) love, the fundamental idea is the 
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same. In both cases, the idea of "love" is related to the idea of 
existence. It is expressed in the form of adjective, which can exist 
only in its subject. But they are not independent by themselves. 
They are relational. When we say, Eric loving or being loving, we 
only place these ideas one by the side of the other. But an idea can 
exist only "in the other". When we say, on the other hand, Eric 
loves, or, is loving we state that this idea of love which could not 
exist without the subject, exists now positively. This may be 
called a formal judgement 

A.VI.4. The intellectual act, called judgement, consists of 
recognising an idea, and another, which is included in it. The 
utterance of judgement, the proposition, thus, must include the 
expression of an idea represented as existing by itself, i.e., under a 
substantive or a nominal form, and, the expression of another 
idea, represented as existing in it, i.e., under the form of adjective 
or attribute. This is what is called the subject and the attribute. 

This argument also shows us that the expression of each of 
these two iaeas, to be complete, must include the idea of exis
tence, for one must be represented as existing in a certain manner, 
and another, in another manner. 

For the subject, there is no problem. The substantive or nomi
nal form always includes the idea· of existence, for to say that an 
idea has a certain name, or is named in a certain manner, it is to 
accept that. it "is", that it "exists". If our nouns or su~st:mtives do 
not have different moods are aspects, as our verbs, It IS because 
they are always in the enunciative mood. 

For the attribute, the situation is a bit different Our words 
called, adjectives, represent an idea which is devoid of absolute· 
existence, but they do not say positively that there is a relative 
existence. They d~ n~t include the idea of existence, but they 
indicate that t?ey stgmfy ~n _existen~~ included in the subject, as 
existing with It b~t not exis~ng positively. They are thus not the 
complete expressiOn ?f. attnbutes. They, by themselves, cannot 
express attributes. Tlus Is -~hy, they are cal~ed, adjectives. They 
could also be ca~ed: modificators. To constmte an attribute 0 
has to add the adJective, being, which indicates existence by itse7:. 
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But, when the adjective, being, is attached to an- adjective so
called, and becomes a pan of it, whether as jaxtaposed, or fused 
with it, that adjective is no more a simple adjective, it becomes a 
"participle" i.e., a verb in an indefinite mood. 

A verb is nothing but an adjective which is attached to the 
adjective, being , an adjective which includes the idea of existence.' 
The verbs are the only complete attributes, i.e., the only words, 
which represent completely an idea as existing in another. This is 
why there are no propositions without verbs. 

One can even say that the adjective, being, is the only verb, 
and, the only attribute. All other verbs are only fused. or 
jaxtaposed to a modificator. All other attributes are modified in 
one way or another. This is why there is no proposition without 
the adjective, being. At the same time, we do oot have a perfect 
propositon in a discourse, an utterance of a formal judgement, as 
long as the adjective, being, stays in indefinite mood. It is because 
of _the fact that to be really attributed to a subject, the first 
necessary condition is that of an idea presented in the form of an 
attribute, i.e., existing in another, i.e., to include the idea of exis
tence, a positive expression that it exists, but as long as th~ 
existence is not uttered positively, nothing is clear. On tht 
contrary, as soon as an existence is announced positively, the pro
position is made. This is done when the verb is in defmite mood. 
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Syntactic Constituents and· 
Signification · 

.... :.: .. · 
A.Vll.l. We can rtow discuss various elements which compose a 
proposition. We can examine how different types of words serve 
to complete the idea of a proposition. We have already envisaged 
that in the beginning, at the origin of language, the propositions 
were expressed probably by just one gesture, one cry or later on, 
by just one word. As the judgements b~ame more and more 
complicated, the combination of ideas ·were more involved, and, 
man began to operate with other words, which represented only 
fragments of ideas, but which helped to establish new rapports and 
new combinations. · 

A.VII.2. To begin with, we take the case of interjections. They 
are composed of just one word, which represents a complete idea 
by itself. Thus words like, no, yes, include implicitly both the 
subject and the attribute. They do not go through the process of 
conjugations or declensions, for they are not modificators. 

A.Vll.3. When a proposition is not expressed by just one 
word, we require a sign which represents the subject of the propo
sition, which designates the things in question, an idea to which 
another would be attributed. These are nouns which fulf"tl this 
function. They function as subjects. There are different types of 
nouns, the names of real or imaginary objects, the names of class, 
genre, mood, quality etc., some of which exist orJy at the con
ceptual level. But this differentiation is not of much importance 
here. All that is required is that they include the idea of existence. 
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In any case, a name or noun is only an etiquette of an idea. At the 
same time, a noun can be used also as a complement, or in place 
of another noun, or in place of the idea that is attributed to it, as 
are words, Eric, and, man, in a sentence, the son of Eric is a man. 

The interjections are not susceptible of any modification. 
Expressing entire propositions by themselves, being isolated and 
independent, they are never placed in relation with another word; 
they are invariants. Whenever there is a need of another idea of 
interjection, another word is substituted, for the former cannot be 
modified. An interjection is a proposition. It is not an element of 
a proposition. 

With nouns, it is different. When we pronounce a noun, it can 
be applicable to one or to several similar nouns. They can thus be 
either singular or plural. They are also in relation with others. As 
such, they function either as a subject or an attribute, or, as a com
plement of a subject, or even, as a complement of an attribute. 
With the noun, we also identify whether it is male or female, or, 
whether it is masculine or feminine. We thus note that the 
principal idea of noun is susceptible of several modifications. The 
modifications administered to the nouns are specific to the nouns 
alone, but the modifications of other words are due to their speci
fic relations with these nouns, which indicate a given rapport, a 
given liasion. 

There are other words, which function like nouns, like, /, you 
he. They are either called nouns of persons, or simply personal 
pronouns. In any case, they are not veritable nouns, for the 
characteristic of the noun is to conform to just one idea, whose 
sign or etiquette it is. "I", on the contrary, is successively the 
name of all the persons who speak, and, "he", of all the persons, 
who is being spoken of. Moreover, they tell us nothing about the 
person who is speaking. This is why they can be successively 
substituted for every one who begins to speak. Destutt de Tracy 
agrees with Beauzee, that all other nouns which are called pru
nouns have different functions. The pronouns, I, you, he, and their 
corresponding others, replace nouns. But it is not just the function 
of replacing that characterises them as pronouns. It is primarily 
their rapport with the speaker that determines their specific 
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character. It is not just a question of replacement. This is why, 
even without any formal modification, the gender of the pronoun, 
I, changes according to the person who is speaking at a given 
time. These words, I, you, he, are a kind of nouns, which have the 
exclusive characteristics of designating the ideas under the only 
aspect of their relation with the act of speech. These pronouns are 
neither nouns, nor quasi nouns; nor L'le so-called replacements, 
but their function is to add to the real nouns, the ideas of a 
determination which the nouns lack, the idea of the relation with 
the act of speech. They play the role of the modificators. They are, 
as such, the adjectives of persons, as others are the adjectives of 
qualicy. . 

If one thinks of the progress of ideas, it seems that these pro-
nouns were first to follow. As soon as a sentiment or an exclama
tion was expressed, it was necessary to indicate where it came 
from, and, whom it was addressed to. 

A:vn.4. We conti?ue with the decomposition of the proposi
tion. It includes a subJect and an attribute, i.e., an idea recognised 
to exist in our mind, and ~not?er, that e_xists in it. ~ts primary 
stage is to be express~d With JUSt one sign, as the Interjection 
includes both the s~bJect a~d the attribute. As_ the process of 
decomposition contmu~~· we. have words wh1ch express the 
subj~cts of the propostbons, I.e., the nouns and the pronouns 
The verbs, on the other ~and, are the only elements which expres · 
an attribute. The verb IS in fact an interjec~on which express~ 
only the attribute. As such, by itself it has no significance. 1 
expresses a judgement onl~ w~en it is in rapport with a subject t 

It implies th~t a verb IS different fro~ a nou? ~r pronoun in 
that like them tt does not express an tdea eXIsbng by its If 
independent of all ~th~rs, under the form of a subject. Secondlye .' 
does not expre~s· this 1d~a as existing in another, as do our siJn' 1It 
adjectives, whtch funcbon as modificators. Thirdly, it expresp e 
the idea· that ~t represe~ts as existing really and positive! s~ 
another, as bemg an attribute, and consequently, it includesy ~n 
idea of existence.. . e 

This charactensbc of the verb leads to important consequ 
·- ences. 
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As the verb expresses the idea that it represents _as. existing, it is 
susceptible of t~e and mood. As it expre~ses th~s tde: under the 
form of an attnbute, it must conform to ItS subjeCt, lOr _number 
and person. This accord is arrived at with the help_ of ~e~mences. 
When it is deprived of this complement of expressiOn, It IS placed 
in the indefmite mood, and, we call it, participle. . . . 

Every verb in the definite mood is, then, an attn~ute, I.e., It 
implies that a manner of being is attributed to a subject. Every 
attribute is, then, a verb, or, at least, includes a v~rb: The sev~ral 
distinctions made amongst the verbs on the basts of action, 
passion etc., are not valid. All verbs are the ver~s of state, as all 
of them refer to a subject, that it is, or it exists, m one m~n~er or 
another. Whether this manner is transitory or permanent, It IS not 
of much importance. When I say, I love, I sleep, I am tired etc., I 
always say that, I am, or, I exist, in this manner or another. 

Th~ onl~ -difference amongst verbs worth ~oting is the diffe
rence m therr constitution, whether a verb conSists of one word or 
of more. In the beginning, before our successive decomposition, 
the v~bs ar~ all composed of ju_st one sign, but this sign includes 
two Ideas, t.e., the general idea of existence, and the one that 
represents these two ideas under the attributive form. Then the 
need to express in general, that a subject is, it exists, without 
saying how, led us to the verbs, being, existing. And, on the 
other hand, we created adjectives, i.e., the form of signs which 
represent all the ideas under the attributive form, as able to exist 
in others, but which are not said to exist. Combining these 
adjectives with the verb, being, we formed all the verbs, we 
needed, all the possible attributes all different from each other, as 
are diverse adjecti~es which bom~ose them. Thus, I am tired, I am 

·happy, are verbs like, I run, I walk. Only, they are constituted of 
two signs instead of one. The constituting elements are separated 
instead of being fused with each other. 

Whether a verb is composed of two signs, or of one, there are 
always two elements, the verb, being, and, a simple adjective. 
When these two elements are grouped in one sign, that sign is a 
verb. When they are separated, generally the first sign is a verb, 
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and the other, a pure adjective. Whether we call the word, being, a 
verb, or we accord this name to all the words which include this 
or, we extend it to all the signs composed of two words, where 
one is a simple verb, being, and the other, an adjective, whatever 
side we take in this context, it is always obvious that these signs 
have the quality of a verb only when they include the verb, 
being. It is this quality that supports them. Consequently, the 
verbs are the only words, which are not just the constituents of 
the attribute, but, which can, on their own, be complete attribu
tes, as the nouns are the only words, which can be complete 
subjects. 

Finally, the verbs become inteijections as soon as the nouns 
are invented, or, the inteijections become necessarily verbs, as 
soon as, with the adjunction of a noun, they cease to express the 
subject of the proposition, and are reduced to express only the 
attribute. 

A verb, as a veru, always constitutes a complete attribute. 
When we say that a subject "is", it is a complete statement, a com
plete judgement. When we say, I walk, I am tired, the significance 
is complet~. However, when we say, I desire, I want, it is not as a 
verb that It n~ds a complement. It is by virtue of composition. 
This process IS not the veritable attribute of the proposition. It is 
only a complement or the accessory of the attribute. It is 
important to note that very often the units whkh are composed of 
several words are well taken care of, while the elements which are 
constituted of ~ery small signs are ignored. It is the -role of the 
constituents whtch is important, and, not the formal structure. 

A.VII.5. In a linguistic discourse, there are words called 
interjectio~\which express entire propositions, nouns and pro~ 
nouns. w~~~ express the subject of the propositions, and the 
verbs, whtc express attributes. But there are other words,which 
are used a.s acc~sories. Amongst them are adjectives. They have 
two funcu~ns, f at of modifying the nouns and pronouns and 
consequ~ :· 0 multiplying the number of subjects of pr~posi
tions, w c b are r~atly distinct, and to join them to the verb, 
being there Y mOdifying it, and constituting with it, all sorts of 
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composite verbs, all sorts of different attributes. They could thus 
be better designated as modificators than as adjectives, for they do 
not, always add to the 'primary idea; very often they slice off or 
restrain but they always modify. Moreover, to approach an idea 
even to restrain it, is to add one element more in its composition. 

It is almost impossible to determine precisely the generation of 
each of these adjectives, and to assert positively if they are 
formed of the subject, or of the verb, by restraining the idea of 
existence. But one can be fairly well certain that the adjectives 
appear after the nouns and the verbs, even though new nouns and 
new verbs can be generated from these adjectives. This is how 
languages are constituted. This is how linguistic discourse emer
ges. The latter elements interact with the former, and in new 
combinations, they form new constituents. 

These adjectives or modificators can be divided into two 
classes, for they modify an idea in two different manners, that of 
comprehension, and that of extension. 

The comprehension of an idea consists of the number of 
elements which constitute it Its extension consists of the number 
of objects it is applied to. The adjectives poor, weak, modify an 
idea in its comprehension, for if we attach them to the idea of 
man, we add to the -ideas, which the word man, is constituted of · 
The ideas of poverty, weakness, do not necessarily enter in its 
formation. -

On the contrary, the adjectives, the, this , all , one. _etc, 
modify an idea in its extension for if we attach them to the Idea 
of man, they specify the individual to which they can be a~plied 
in a spxific manner, with precision, collectively, distributively, 
or in totality. . 

It may also be noted that in our languages, we do not modify 
an idea in its comprehension without first modifying it_ in its 
extension. Thus we will not place the adjective, poor, With the 
idea of man before f"Irst specifying which man is in question. Thus 
we would rather formulate, the poor man. or a weak man, etc., for 
before adding anything to an idea, it should first be properly 
cin:urnscri bed. 
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A noun can at times be used as an attribute even when there is 
no need to determine its extension, for the extension of the subject 
decides the extension of the attribute. Thus we can say, that man 
is animal, that man is a plant, certain men are machines, for the 
vague extensions of these words, animals, plant, machines, is 
determined by the subject. It all depends upon whether the exten
sion is reasonable or not. We can say that that man is sick but 
we cannot say that all men are sick. 

There are thus two types of adjectives: those which modify 
idea<> in their comprehension, and others, which modify them in 
their extension. The former can also modify the verb to be and 
constitute with it all the composite verbs. The latter can modify 
only the nouns, for only the nouns can be subjected to extension. 

Amongst these adjectives which are called determinatives, there 
are many classes. Some are designated as pronouns, others, 
numbers, simple adjectives, articles etc. But these designations are 
not of· much importance. Since all of them fulfil the same 
function, they are grouped together. 

This manner of considering the determinative adjectives decides 
also the question whether in Latin, there were articles or not. Very 
often, the pronoun "ille" serves to determine the extension of a 
noun· and not of replacing it. Several other Latin adjectives and 
pron~uns play ~e same role. It _is thus ~bvious that_ these were 
"articles" in Laun, or words whtch funcuoned as articles. If the 
same process is used to express certain ideas, the same etiquette 
can be applied to that c~nstitution or formation. 

A. vn.6. ~ere are td~as which_ exp~ess_ complete significance, 
and others, whtch have etther relauve stgnificance, or which need 
to join anoth.~r t~ expr~s~ together a ~omP,lete idea. ~or example, 

an say, a npe frutt ts a good thmg? and the stgnificance . 
we c "f th fru" f th 18 tete- But, 1 we want to say: e tt o at tree is gOOd ~ 
camp h d fi "th frui •Or th t thing, we may not ave one war or e t of that tree,:, 
no':- an adjective to say, g~ for that thing. To render these two 
. de we need a means to link the name of that tree to that f th 
~·and the name of that thing to the word, good. 0 e 

There are languages which fulfil this function, as they lllark 
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number and gender. They are called declensions, i.e. by means of 
certain changes in the desinence called, case. They indicate some 
of the rapports of nouns and adjectives. Most of the languages do 
not have case forms, or, they have very few of them, but the 
number of rapports that an idea can have with another are 
numerous. Thus, the case forms can express only some of the 
principal rapports. For example, the genitive would indicate the 
rapport of generation and belonging, the dative, that of attribution 
and donation, the accusative, that of the tendency of dependence 
etc., but this does not suffice. Thus, several languages have, for 
this purpose, distinct words, along with case forniS, which are 
used to establi!'h specific rapports between different elements of 
the discourse. These words are called prepositions. 

It should also be noted that the case forms are also a kind of 
prepositions. Their characteristics and their functioning are quite 
similar, ~or they mark the rapports of the noun to which they are 
added w1th another noun or adjective. . . 

It seems that what we have earlier called interjections gave nse 
to th«: late~ prepositions. The interjections are simple words whic.h 
are mvanant Slowly, with the evolution of new syntactzc 
rapports, they developed into verbs, adjectives, adverbs etc . They 
are veritable prepositions, for the prepositions are nothing other 
than the adjectives which have become indeclinables. 

These are the three characteristics of the prepositions which are 
quite distinct, but there are several analogies. The first is that they
become productive while remaining separate from all other words, 
i.e, they .m~ certain rapports between a noun and another noun, 
or an adJective, which may be a simple word, or combined with 
the verb, to be. The second characteristics is that they become pro
ductive only by joining intimately another word, whose desinence 
they become. The syllables of conjugation also fall in the same 
category. Th~ third characteristics is that they become productive 
by incorporatmg themselves with the word they modify, and by 
constituting C?~posite or derivative radicals. For this third i~?Or
r.ant charactenstl~,. one can legitiipately call them, composmons, 
instead of prepositions. 
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A.Vll.7. We can conclude our discussion of this section with 
the relation that the signs have with the ideas. Our signs proceed 
from our perception. And, our perceptions are either the direct 
impressions, or the mutual rapports of the ideas. They are expres
sed with gestures or noise. Either the ideas are placed in isolation, 
or they are presented as propositions. 

To begin with, the physical effects cause sensations which 
move us. We pass certain judgements on these sensations, with
out clearly making finer, individual distinctions. Thus, our first 
propositions are the veritable inteijections. 

Then follows the decomposition of our perceptions, the agent, 
the cause, and the effect, the individual and the object on which 
they react, and which react on them, in a word, the subject and the 
attribute. They are represented by the signs marking differences in 
the beings and the proper persons. These signs are substantive 
nouns and the nouns of persons. They express the subjects of the 
propositions, and the interjections are presented as attributes; they 
become verbs. 

With the use of subject and attribute, one could express almost 
everything, but there could be several ideas which need further 
modifications to express a given human situation. Instead of con
tinuously creating new nouns and new verbs, man makes use of a 
small number of nouns and different forms of the same verbs and 
inodifiers which establish new rapports. In this situation, the 
words do not express ideas as existing, but as possibly existing 
in others. They are then neither subjects, nor attributes, but modi
ficators. These are our adjectives. 

To begin with, they were constituted for the comprehension of · 
nouns, later they were formed to modify their extension. In a 
further development, words were constituted to express certain 
relations between one noun and another, or, between a noun and 
an adjective. They were functioning as adjectives to begin with, 
but later on, their nature changed. They did no more function only 
to establish a rapport with a noun. They were no more intimately 
related ~ith ~eir preceding element than with the following. They 
beCame mvanants. These were what we call, prepositions. 
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The function of these prepositions has also been fulfilled at 
times by the desinence· called case forms. Tl\ese syllables, as 
well as all others, which vary for number, gender, person, time, 
mood, have the same origin, or the same evolutionary process. 
Functionally, all of them can also be considered as prepositions. 
Only, they do not have a distinct entity in the general discourse. 

Then we have constructions where with just one sign one can 
express the regime, or the preposition. This is done by adding to 
certain adjectives, one of the composing syllables, which we consi
dered as inseparable prepositions. These signs are called. adverbs. 
They cannot modify directly the nouns, but they modify verbs, 
adjectives, or at times, other adverbs. Consequently, they also 
become invariants like prepositions. 

Amongst these invariants, there is one word, which (that, que), 
whose role is to signify the dependence of one verb on another. 
With this it brings together two propositions, where these two 
~erbs are the attributes. As such, this sign functions as a conjunc
bo~. Other conjunctions are veritable interjections, jlte words 
which express entire propositons, but in such propositions, the 
conjunction, (que) which, fmds itself enclosed there twice. This is 
then the only conjuction from which all others are derived. 

. Finally, this conjunction, que (which), constituting one word 
Wlt!t the determinative adjective, le (the), generates elements, 
Whi~h may be called conjunctive or adjective-conjunctive. These 
conJunc~ves, accumulate to a· certain degree, the characteristics of 
the COnJunctions and those of the adjectives, in such a way that 
they serve as a lien between all the incidental propositions and the 
nouns that they modify. 

This is how the linguistic discourse is constituted. It derives 
from the successive decomposition of our ideas and their fust 
natural signs. Then, they form different combinations to consti
tute propositions. All signs of a language should thus be properly 
classified according to their individual significance, and. the 
significance that they generate in such a way that they serve as a 
lien between all the incidental propositions and the nouns that 
they modify. 
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Signification and Mental Operations 
A.VIII.l. If we had, for each of our impressions, a unique and dis
tinct sign, it would imply that all our ideas in our discourse would 
be isolated, independent, and without any liaison amongst them. If 
it were so, all our ideas would remain static, disconnected, and 
witholiCanyrapport of gene~ation. We could not make any 
combination to generate new Ideas, to make new propositions 
Fortunately, this is not so in any language. · 

we designate a certain number of ideas with. specific signs 
which remain attached to them. They ensure ~err stability, and. 
record, the results of the mental operations which precede them. 
But most of the ~o~binations that we mak;e continuously With 
these ideas, resulting m new ideas, new reuntons of several sig 
are transitory. A large number of signs appear and Uisapi>ear ~s, 

rous different arrangements to express the new prOducts n 
M~ . . ~ 
our intelligence. They function like the characters o~ a Printin 

which represent sounds or a part of a sound, m the ·c g 
pre~s? n of a word. They are thrown back into the box as 800°lll.
posiUO . dr n as have been pnnted, . from where . they are awn again 
they titute new constructions. T'lere IS, how~ver, _a differe to 
cons en the signs and these characters .. The stgns, like the id nee 
betwe resent, refer to each other, and hke them, they are rei eas· 

. they rep ther, whereas the characters are arbitrary anct is 1 atect. 
- to each o bich have neither any rapport aJJ10ngst thernselv o atect. 

figures• w undS, they ~ent. -Bllt as the characters ne .. :S· nor 
"th the so _-:::t:. . - ....... to b 

WI . ther to "Till:l&.e significant syllables, we neect to e 
put toge bring 
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together signs to express those ideas which do not have unique, 
single signs to represent them. 

This operation of co~bin~tions folloV:'s th~e di~erent steps. 
The first is the place thans gtven to the stgns m a discourse. The 
second is the different alternations that the signs are subjected to. 
The third is the creation of certain signs whose sole function is to 
mark the relations which the others have between them. This is 
exactly like the combinations of the ideas of numbers, where to 
express or to understand a calculation, one has to know not only 
the proper value of the numbers, but also the place they occupy, 
the value derived from other numbers, and the signs which modify 
them, separate them, or, bring them together. 

Syntax is like this operation of calculus. The phrase, I arrange 
with, implies thus the place the signs occupy, the variations they 
are subjected to in the new rapports, and the use of those signs 
whose function is to establish these rapports. 

The construction is thus the first part of the syntax, for in 
every language, the place accorded to the signs is significant This 
order conforms naturally to the order of generation of our ideas. 
The sentence begins with the ideas, we are most occupied with, 
and all others follow suit. Thus, it is generally common to 
nominate first the main impression, ~r the object which is 
responsible for it . As such, normally we should have sentences 
like afraid I am of that, or, of that afraid I am, rather than, I am 
afraid of that. But, the order of expression follows the order of 
idea in packets. We naturally begin with the ideas that occupies us 
the most, followed by the one which includes it. We have thus the 
order of subject attribute, for the object of investigation is 
presented before the situation in which it is found. This is the 
direct operation of our intellect This order can however undergo 

_ several affectations, for there are numerous manners of a being to 
be occupied or affected. 

For a long time, it was considered that the act of thinking is 
instantaneous and indivisible. There is no way to analyse it. There 
was only the association of ideas. There was no such thing as the 
logical constitution. No doubt, our intellectual operations are very 
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fast, but this rapidity is within the analytical faculty of man. 
There is no such thing as impossible or infinite. When we are 
unable to accomplish an act, it is impossible. But, as soon as we 
understand it and overcome its diffculty, it becomes possible. 
When we are unable to count, we call it inf'mite. But inf'mite is 
only what is beyond our reach. As soon as we are able to perceive 
the other end, the perception of infinity fades into the finite. We 
cannot properly perceive anything that does not have both a 
beginning and an.en<f: 

To follow thlS direct order, we have to first announce the 
object of om: thought, then say what we think, i.e., to f'rrst ex
press the subJeCt, and then, the attribute of the proposition. As all 
the subjects an~ all the attributes are not composed of just one 
word, as in, Enc sU:eps, he works etc., they are generally cons
tituted with the reuruon of several signs, as, Eric who pretends to 
be so active •. sleeps without thinking of anything; I, who am 
accused of bemg ve'?' lazy, always work. 

These differe~t ~Igns are the representations of as many partial 
ideas as come. to J?m a principal idea, and modify it to constitute a 
new idea, which IS far more complex than the former. But these 
new ideas come to modify the principal ideas in the manner in 
which we want them. The direct order does not change. The 
principal idea of the. subject or the attribute is announced f'rrst, and 
then the accessory Sig~s are arranged according to the rapport that 
is established, followmg the importance attached to them in the 
sequence. th . 

Generall~· . e pnncipat idea is expressed by a noun, or a 
phrase funcuonmg as a substantive, which becomes the designa-
tion of the ide~n~~ a.up~ono~n, which is used in its place. In the 
attribute, the p say fh Idea ~s that of "the being", the existence, 
for before ;:t it exi~~ a thmg. exists in a certain manner, it is 
necessarY by thems · Our Ideas are no more, as they are 
represent~dn with Other:l~es, but as they are expressed in 
combina.t1~:Ficance. ' In the place they occupy, to register a 
certain stgtw · 
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Sylvain Auroux :from Port Royal to 
Condillac 

B.l.l. In this section, we will discuss the various hypotheses 
which were ad~anced to elaborate the logical constitution of 
linguistic discourse-in the seventeenth and the eighteenth century. 
There are sjgmlicant differences in the theoretical propositions of 
the Port Royal Grammar and the following approaches by the 
encyclopaedists. 

For Port Royal, grarmnar is the art of speaking. For the 
encyclopaedists, it is the science of written or oral speech. Even 
though both these definitions refer to the acts· with which ·the 
vocal emissions are organised in language, for Port Royal, it is an 
affair of extracting universal rules with which these acts ·are 
formed in consonance with an immanent rationality. The reality of 
language, i.e., the sounds, the words, and the phrases are only a 
manifestation of Reason. For the encyclopaedists, on the other 
-band, it is a matter of describing the characteristic features of this 
materiality with which this speech exists; the rationality of 
language resides not only in· the linguistic fact, that is ex.pres_ses _a 
primitive reason, but also in the fact that the linguistic ~ty JS 

governed by laws, which are discovered by observmg the 
linguistic phenomena. 

-Tills difference in the two points of view leads to impOrtant 
consequences. Port Royal emphasizes the synchrony of languag~. 
and limits grammar to the study of sentence. The- concept tofr 
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grammar is commed to the concatenation of the li.J;lguistic signs. 
The grammar and logic of Arnauld and Lancelot deal with the 
material of words and their significance, and, the construction of 
the ensembles of words. With the encyclopaedists, grammar 
extends its field to the general study of objects: phonetics; 
etymology, figures of speech, synonymy, and syntax. 

In this period, the notion of syntax implies the relations 
existing between the ideas expressed by the words. It presupposes 
an analysis of the notion of idea, and its rapport with language. It 
addresses itself to such general principles as, what is thinking?, 
what is language?, how knowledge can be generated with the help 
of words and phrases? etc. This field of knowledge, and its opera
tional mechanism is called, Semiotics. The objects of semiotics 
are the phenomena of the sign and its signification. We come 
across such def"mition~ of semiotics as the science of signs or 
words by means of whtch we acquire our mutual comprehension 
and inherit the knowledge of those who have preceded us. Such 
dermitions refer always to the process of signification. The eigh
teenth centUTY does . not ha~e, or does not address itself to the 
definition of the nouon of stgn as such. The st~d~ of the linguis
tic sign is a}~ays a part of the study of the ongzn of knowledge, 

f the origiO of language. 
or ~or port Roy~, the sign. is everything th~t is supposed to 

nt Somethmg. The Sign encloses two Ideas, that of th 
represe . e 
thi that represents, and that of the thing represented. Its natur 

n~ of inspiring the latter by the former. If we take the Worde 
consists all · ifi · 

l }iter y, we cannot say that the sign cation of a Word' 
enc oses, · 1 · f th · . "d a. If the sign enc oses two Ideas, that o e thing rep 
IS an 1 e th .th. h" . . . :re-and of e _mg w Ich represents, It IS not possible to fi 
~nted,. on of the sign, fo~ the rapport representing/represented is IX 

e nou which would be mterpreted as the rapport of the sign. 1b a 
rappo~ tflle in th~ reverse order. the rapport _of the idea 0 e 
same 15 tiflglidea With·the represented. What then IS the sign? It . f 
repre.sen ot the idea of the represented. If it refers to the idea Is 
certamlY ~nting, it c~not enclose two ideas. And, if it is neith of 
the repre~e other, a thrrd being would be necessary, which wo ~r 
one n?r rover idea. Thus, we would have three ideas, and u d 
have tts P not 
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two. Moreover, we will have to accept that the s~~ ~ an idea· 
which encloses two other ideas. This is neither explicit m the Port 
Royal defmition, nor does it tak~ ac~ount o~ ~~ spe~ific rapJJ:Ort of 
representing/represented. The Sign IS not divJSJble I~to two ~deas, 
but the word inasmuch as it is a linguistic sign, IS constituted 
with the relation of ideas. It refers to a process. The semiotics of 
the eighteenth century does not have a specific de.fm~tion .of the 
sign, it addresses itself primarily to the process of szgnifi~atzon. 

B.I. 2. One of the greatest grammarians of the eighteenth 
century, Du Marsais, in Traite de$ tropes, Paris, 1797, presents 
this argument as follows. 

As bread is given to us, the word, bread, is pronounced On 
the one hand, the thing, bread, mscribes its image in our brain 
through our eyes, and inspires its idea; on the other, the sound of 
the word, bread, leaves a certain impression through our ears, in 
such a way that these two ideas, inspired simultaneously, could 
not be evoked one without the other. 

For Du Marsais, it is an affair of the psychological origin of 
signification, as the. acquisition of language and emission of 
speech. The psychological approach is in general Cartesian tradi
tion. Two ideas are necessary: that of the sound, and that of the 
ob-ject designated, but this is acquired by means of its own idea. 
These are the two ideas which are related, and not a sound and an 
~dea. The perception of the object, the sound, evokes in us, ,its 
Idea, the idea-l, and relates this idea-l, with the idea-2, that of the 
second object, object-2. The veritable relation referred to is thus 
between the two ideas. As such, the fundamental structure of the 
process of signification would be quaternary, but this work as a 
whole seems to be based on a ternary defmition, which is derived 
from ~e former: object-1-> idea-2-> object-2. It is obviou_s 
that this ternary definition is an interpretation of the quaternary 
struc~. The sound evokes its own idea, which evokes, by 
assocza~zon, the idea of the object. This is to justify that the 
sound IS the sign of an idea, with which it has absolutely no 
rapport. 

The choice of interpretation in each case is significant The 
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quaternary interpretation is based on idealism, the dualism that it 
allows, and the lien of the ideas that it allows to be placed outside 
the brain, serves those who identify soul and the faculty of speech, 
excluding thus the possibility of animal language. These divergent 
views refer to the differences in the concept of idea. 

The concept of the sign is due to the Cartesian tradition. How
ever even in Descartes, this notion is ambiguous. The idea is 
eith~r the fonn of our thoughts, with whose immediate perception 
we are conscious of these very thoughts, or, the form of thoughts 
which have an objective reality. The first definition is psycho
logical It corresponds with the signification of words. According 
to Des~artes. one cannot express anything with words, while one 
hears what one says, one is not certain if there is, in the self, the 
ide f the thing that is signified by these words. The use of the 
sec a 0d requires a distinction between the signification of words, 
and on tear and distinct conceptualisation. The vertiable thought is 
c fia cd to the second, keeping it away from language which 
on me bl f . . · e s an ensem e o propositions. 
xpresse f th · h th · · k E though most o e e1g teen century granunanans soc 

t th ve;trSt definition, its status depends upon the orientation of 
~ ~ ry of }alowledge on which it is based, and in which it is 

e eo d If one sticks to Cartesian dualism, the ideas are 
empl~ye d. onlY with other ideas, the rapport of idea with object is 
assoczate 1 ·ve enta z . 
only repre~n important step in this context is taken by the 

B.I.3 .. al interpretation of Condillac. It is this interpretation 
psy~hol~g~~e basis of further discussion by Destutt de Tracy, 
which IS •0 detail, in the fanner section. Condillac divides signs 
~resented 1 ses: the accidental signs, where the objects are related 
10 tJue: cla5 which evoke them; the natural signs, like pain or cry, 
to our 1de~ physical or natural phenomenon; and the signs of 
~ro~ok~ ~hich we ~ave ourselves chosen, and which have only 
znstztutzon. pport w1th our ideas. Port Royal also gives tripartite 
~ ~~itr~ ;~gos, but it refers to the principles of division, and 
division o pree classes: F~r Port Royal, tile signs are either cer
n~t to the t bJe. Certam s1gns are the ones which like breathing 
ta10 or proba 
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of animals are certain signs of their life, and probable s_igns are 
like paleness, as the grosses of women. Further, the Signs are 
either joined to the objects, iike a dove to the sign of Holy Ghost, 
or those which are separated, like the sacrifices of old laws. 
Thirdly, there are natural signs, as an image in a mirror, and the 
signs of institution, which may have either a very far-fetched 
rapport with the thing signified, or no rapport at all. . . . 

The classification of Condillac refers only to the thrrd pnnctple 
of division. It is confmed to the field of knowledge and to the 
activity of the subject With Condillac, the primitive or original 
perception of the thing is neither distinct from its consciousness, 
nor from the souvenir that it evokes, nor consequently, from its 
idea. The words for thought, operation, perception, sensation, 
consciousness, idea, and notion are almost synonymous. Thought 
is all that the soul absorbs either by varied impressions, or by the 
use of its reflection; operation, the thought, inasmuch as it 

-produces any change in the soul; perception, the impression that 
is produced in us in the presence of the objects; sensation, this 
very impression inasmuch as it is due to the senses; conscious
ness, the knowledge that one receives as images; notion, all ideas 
which are our own products. 

The process of accidental signification is only a repetition of 
the process of perception. The first rapport is the one which 
relates an idea with an object, and enables one to remind him of 
the earlier idea. This rapport is accidental in the sense that it is 
due to the appearance of the object, it does not depend upon the 
individual which is the su?j~t of perception. 

The natural rapport ts Identical except that it is based on 
universality and the organic necessity of certain relations, as the 
natural cry is related to certain sentiments. These rapports can be 
schema~sed as (a) object-> sensation= idea; (b) object-> idea; 
(c) sentunent-> _cry; (d) cry-> sentiment. The last class, the 
most important, IS ~at of the sign of institution. A sign of 
institution has an arbztrary rapport with the idea it designates. 
This may be presented as: (e) x-> idea. 

B.I.4. In the case of the sign of institution, it is the distance, 
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in time and space that is often responsible for its creation. This is 
the liberty of the individual. As long as an individual does not 
have arbitrary signs, he is not the master of his thought. His ideas 
will be conditional. The arbitrariness of the sign gives an 
individual his libetry to compose his thought with the help of his 
imagination and memory. He can make use of the psychological 
distance to compose his thought. This is not possible if he has at 
his disposal only the natural signs. The sign is arbitrary only 
when its use is free from all the external stimuli. The arbitrary 
sign is chosen. Man exercises his faculty of choice and organizes 
the signs of institution to facilitate the task of his memory and 
imagination. In the process of the genesis of language, man first 
had the accidental signs, then the natural signs, and finally, at the 
stage of higher mental development, he evolved the arbitrary 
signs. The first language of man is the language of action. Every 
sign is a response to a cause. The second language, the language 
developed over a period of several centuries due to the successive 
use of the natural signs, is the langauge of habit. Man begins to 
correlate an idea and an object without always depending upon its 
physical conditioning. The_arbitrary language is a natural develop
ment from the earlier step m the mental development of man. The 
arbitrary signs are gener~~ artificial signs. They do not depend 
upon the physical constt~utlon _of human environment. There is 
no natural reason for therr chmce. They are unmotivated. These 
arbitrary signs of institution follow two main principles : analysis 
and analogy. Analysis allows m~ to decompose his thought. The 
natural sign is not capable of this operation as it presents simul
taneously the two components of an idea. The artificial language 
develops with the help of the. names given voluntarily to the 
ideas, which are, in fa:t. ~ot giVen arbitrarily, but analogically. 
The notion of analogY I~ ~Ighly c~mpl~x: It relat_es the sound to 
th . "fi d .J.:ng but It IS extra-lmgmstlc The tdeas which are e Sigm te uu... • • • . 
only vari ti ns of an tdea are presented by the signs which are 
similar toa oem- TheY_ follow the principle of analogy, which is 
b th altlt. e phystcal. and psychological. There is always an 
o natur 1. ·• · s fro th . 

effort at deriving neW stgn m e old stgns or the ensembles of 
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signs, but in this process, man exercises his faculty of choice and 
rearrangement As such, the natural and the arbitrary are related, but 
they are never the same. The language of action is born with man. 
The arbitrary use of language traces the history of his develop
ment The langauge of action is automatic, it depends upon the 
process of stimulus/response. The articulated language of instit
ution goes through a long process of analysis and analogy, of 
arbitrary choices and responsible social behaviour. The conditions 
for these two types of langauge are different Once the natural 
signs are established by accident and by habit, they create 
conditions which are responsible for the creation of arbitrary 
signs, 

To begin with, it is always the physical conditions which are 
responsible for the creation of the first signs, but their successive 
use begins to depend more and more on the will of the individual. 
Between the natural and the arbitrary, what changes, according to 
Condillac, is the immediate cause of their appearance. On- the 
other hand, between the natural and the artificial, what changes, 
according to Port Royal, are the conditions of the installation of 
the sign. In both cases, the human will, is never the first principle 
of the creation of the signs. The liberty involved in the arbitrary 
choice is also conditioned by the determination of the circum
stances. It is the use of the sign, the distance from its origin, the 
change of conditions, and the human faculty of imagination and 
memory, which are responsible for the displacement of signi
ficances, for the new rapports, for the new relationships that man 
continues to have with his environment. Between the natural and 
the arbitrary, then, there is essentially a difference of quality. In 
the eighJeenth century, the debate does not revolve around the 
question, what is a sign, but rather around how man thinks, how 
he constitutes his language, how he relates himself to the world, 
to other men, {liUi to himself 

B.I.5. Another significant approach to the study of signs is 
that of De Brasses. In his Traite de Ia formation michanique des 
langues et principes physiques de l'etymologie, Paris, 1765, De 
Brosses discusses the construction of words, but his researches 
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always lead to the etymology or derivation of words. In this study 
of the evolution of languages, the main concern is the nature of 
evolutionary or creative process. 

Writing is a complex phenomenon. It i's supposed to be 
independent of oral speech. It has its own system of signification. 
On the one hand, we have the sound, and on the other, the figure. 
Figure can be a sign of the object. Originally, it appeared in the 
form of painting. It is the representation of the object that evokes 
the idea. The process of signification is: figure-object-idea. This 
schema defines figurative writing. It may correspond to a simple 
painting, or a succession of paintings like the Mexican writing. 
In the symbolic writing, the figure evokes directly the idea,either 
allegorically as in Egyptian writing, or with the help of certain 
keys as in Chinese writing. The process of significtion in this 
case is: figure-idea-object. To relate speech and writing is to inte
grate figure and sound within the same process of signification. 
This involves the multiplication of mediations. We can have 
several other processes. De Brosses presents two of these: sound
figure-idea-object; and, figure-sound-idea-object. The last formula
tion is the most prevalent. It covers all systems of syllabic or 
literal writing. It implies that writing is representation of a 
spoken language which exists before it It also refers to the inde
pendent nature of writing. Apart from the Chinese figures, De 
srosses gives the example of Roman numerals, which have 
different sounds in different languages. 

In any case, the writing systems are studied only to be able to 
explain the origin of languages. The paintings of things are natu
ral signs of the object They do not require ·any previous know
ledge. No external causality is necessary to comprehend their 
correspondences. The original or primitive form of the rapport of 
signification is this resemblan~e. In the beginning, speech and 
writing are two completely mdependent systems. During the 
course of their respective developments, the notions of arbitra
riness take over. From painting to alphabet on the one hand, 
where the letters and their combinations in words and phrases have 
00 direct rapport with the object in question, and from the natural 
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cries to articulated speech, where the earlier, primitive immitation 
does no more serve as the guiding principle for the new linguistic 
creations. De Brasses goes from painting to writing in the same 
way Condillac moves from the language of action to the language 
of institution. The displacement from the sound to the object, 
with or without the intermediary figure, leads directly to idea. In 
the Traite, De Brasses treats the notion of etymology in a highly 
complex manner. The study of the origin replaces the study of 
primitive language. There is no emphasis on the discovery of an 
ancient language, which was the preoccupation of the fifteenth and 
the sixteenth century. The study of etymology addresses itself to 
the internal mechanics of the f"rrst elements from which a given 
language might have evolved. The primitive stage is not a given 
fact, it is reconstructed. And, this effort at reconstruction is to 
discover the principles of the evolution of languages, their sounds, 
their words, their significations. 

Etymology is based on a non-empirical reflection. It is con
cerned solely with rationality under the fonn of abstract principles 
which enable us to explicate different phenomena. It is a sort of an 
archaeology, which has been dealt with by Destutt de Tracy, in 
detail, in the former section. 

B.I.6. The study of the origin of languages has an epistemo
logical function. It deals with the formation of languages by 
reconstituting their genesis from the ensemble of primitive signs 
whi~h ~we their installation only to nature. It defines the process 
of szgni.fication. These processes lead us to logical successions, 
where the general causes can be described, and where finally the 
linguistic sign attains the status of the arbitrary being. This 
~scription of the origin of linguistic formations is always an 
mterpretation, which differs from one author to another. With 
Condillac, it is purely psychological. With De Brasses, it 
becomes an objective analogy. In both cases, it is an affair of the 
basis on which the relation between the idea, the sound, and the 
object is established 

B.I.7. The problem of the conditioning factors was debated at 
length in this period. Thjs involved the study of the language of 
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animals and men. For the traditional Cartesians, represented by 
Port Royal and others, linguistic activity was a free activity. It 
depended on the soul of man, a faculty not possessed by animals. 
Condillac, on the other hand, and as we have seen in Destutt de 
Tracy, deduced the liberty of man from the conditioning factors, 
which were not always so fixed as claimed by those who studied 
only the language of animals. 

It was a matter of two points of view: either construct a 
gene~al concept susceptible of denoting an ensemble of pheno
mena within which external classifications are possible, or, attach 
the linguistic domain t~ ~ sp~ific ontology, to a certain region of 
the being, where all ongmaltty d"':'ells .. The s:cond prop?sition is 
more pertinent. Man speaks and lives m a umverse of stgns. The 
specificity of this. phenomenon is reduced ~o the hu_man ~oui. This 
specificity is denved from natural causality, which g!ves it its 

content . . 
In his Cartesian Lz~guzstics, N. Chomsky has n~t been able to 

differentiate between different theories of language m the classical 
age. For hint they all belie_v~ ~the Cartesian i~nate faculty. This 
is d to his casual fanuhanty with the vanous texts and th 
scho~~s of thought _prev~ent in the seven~eenth and the eighteent~ 
century. During thiS pe_n~d? there were ~Ifferenft s~hools debating 
th tier rather pnnutive propositions o tile Port Ro ai 
eear, bt .. fl Y 

tradi . The de a e engages such theoreticians o anguage 
uon. dill De B D M · I · · as 

Beauzee, con d~de I . rosfses, u arsrus, cu :.mhating finally 
· th Elernens o ogze o Destutt de Tracy, w 1c became th 
m . e t bOOk and the theoretical treatise of the F'ren he mrun tex- c 
Revolution. h ddr . . ate approac a essed Itself only to the q uatemary s..._ ~ .. 

The Inn . Th . 1. . . u.uc-
f . nificuon. e concept of Cartesian mgwstics rei 

ture 0 sig tual richness of linguistics to the refusal of an .ates 
~e conce~sserting that the specificity of Ian~~age depends ullllai 
anh guage •. u·cs of human Reason. For this tradition, the acquist·ti~n 

c aractens age d · on of tangu o not depend upon any given conditi 
and the u~e of Condillac is no doubt based on the theo 008· 

The .tJ:Ies•s.n its refusal of the Cartesian conception of Iibert ry Of 
condiuon. 1 Y, but 
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it does not fall into absolutism. Even for Descartes who again and 
again insists on absolute liberty of the soul, the human physical 
mechanism is a relative factor. Reason is not a universal instru
ment, and man is not a machine. Only a machine can attain to 
absolute universality. Man has to function within the specificity 
of his conditions, which are obviously not only physical, but also 
mental or psychoiogical. The word is the sign of an idea; the idea 
is, however, universal. The thesis of Cartesian idealism states that 
universality cannot be born of a particularity. The sensualism of 
Condillac, and of Destutt de Tracy, rejects this thesis. However, it 
is not true, as Chomsky would like to interpret, that for the classi
cal age, the specificity of human language is in its being cons
tituted of the signs whose use is free of all identifiable stimulus. 
For the eighteenth century, the century after Port Royal, one 
cannot talk of creativity with reference to language without noting 
that the only creation possible is that of language, i.e., the 
institution of signs. It is always an affair of inter-linguisti~ crea
tion, for an artificial language necessarily presupposes a natural 
language. It is not the idea that is created, what is created is the 
liaison between a sound and an idea. It is a matter of elaborating a 
general concept including all linguistic phenomena, and, differen
tiating animal language from human language. The discussion of 
this epistemological hypothesis is fundamental for the knowledge 
of the organisation of semiotics . 

. B.I.8. This difference is discussed in detail. Father Bougeant in 
hts Amusement philosophique sur le /angage des betes, Paris, 
1739, prese~ts an interesting thesis. Like Condillac he admits that 
a so~nd errutted by an animal is a natural sign of a corresponding 
senument: On~ can study the external factors, and analyse animal 
Iang~age JUSt like human language. This thesis supposes a certain 
identity of human and animal sentiments. It is also an affair of the 
soul of animals. The signification of the sign is the cause of its 
appeanmce. It also means that the language of the animals is 
limited to the expression of their needs, it does not designate the 
ideas of things. 

The point made here is that a dog does not have a soul, thus it 
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does not have ideas. An impression for him is the same as that of 
a seal on a wax. It is conditioned. If we use speech for an animal, 
it must always be the same, and be employed as sound and not as 
a sign. The sign or a word is defmed in its non-material pro-. 
perties, in the relation of the idea of the thing signified with the 
idea of the signifying thing, following the quaternary defmition 
of the sign. This is what we fmd in the Logique of Port Royal. 
Bousset presents this argument forcefully. Nothing in simple 
nature can become a sign by itself. The animals do not possess 
arbitrary or conventional language. Their language depends upon 
external conditions and their instincts. That there is an animal 
language does not mean that it is identical with human language. 
Animal languages are natural, they are not acquired. The language 
of convention belongs only to man. All authors seem to agree on 
this point 

But there is a difference of interpretation, especially in the 
degree of liberty that man has in this context. What distinguishes 
man from animal i~ not the possession of language, it is the 
possibility of creating a language. For Rousseau, this possibility 
is inscribed in the liberty of man. For Condillac, it is not so 
simple. Man and a_nimai are both some kind of animals. What 
differentiates them IS that they do not fmd themselves in the same 
type of organisations, needs, and circumstances. In other words, it 
is the different psychological appraratos of man whose extreme 
complexity is responsible for this distinction. It is not only the 

ualitY· but di~erent conditioning factors which make man a 
~uperior being m organisation, and in the creation of institutional 

languages. · tl. th ifi · f li · · h "th For seiDIO cs, e spec ICity o ngwsbc p enomenon nei er 
depends upon a general concept nor upon an ontological particu
l ·cy. It depellds above all on the ternary structure of significa:0. !IUfll~ lang?~e has an essen~al property .. It is constituted 
f the arbttrarY liaiSon of sound with that of an idea. Animal 
~ guage does not possess this relation. The notion of linguistic a: -~s is the main contribution of this period. . 

~J.9. 1be arbitrariness of the sign may mean that the designa-
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tor has no rapport with the designated. There is nothing that 
indicates a priori that they have any relation with eacb other. 
Almost all the authors of the eighteenth century agree on this 
pou;t that the word is arbitrary. 

The second implication is that the relation is unmotivated and 
without any cause. A word is arbitrary if there is no cause, no 
motive to be in rapport with this idea rather than with another. 
This interpretation is generally not accepted. If language was 
arbitrary to this extent, there are no governing rules, it cannot be 
an object of scientific study. 

This third point of view is represented by Condillac and his 
followers. For Condillac, a sign is arbitrary if it can be used at 
will. 

In any case, whatever may be the precise or general signifi
cance of the notion of arbitrariness, it is opposed to the natural 
sign. But even here there are several implications. A natural sign 
may be the one that is constituted of the operation of nature alone 
i.e., on a certain given causality, independent of human will. 
And. also, there is the genesis of the natural sign. A sign may be 
natural, if it is a sign by its very nature or characteristics, i.e., the 
characteristics of resemblance. 

If we accept the hypothesis of the universality of thought, i.e., 
the ideas signified by words, the arbitrariness oflanguage is recog
nised in the frrst sense of the word. At the same time, if the 
word is arbitrary in the frrst sense, it is not so in the second or the 
third sense. It is essentially conventional. For the Age of 
Enlightenment, the frrst character of the conventional aspect of 
language is not to be constituted by the absolute freedom of 
human will. If language is instituted by man, it does not mean 
that it is absolutely unmotivated, and that man is absolutely free 
to choose his language. 

The problematics of the arbitrary nature of language poses 
certain paradoxes. How does a convention take fonn? How does 
one begin to communicate? Rousseau wanted even to know what 
was at stake, the society related to an institution of language, or~ 
language already invented to establish a society? For Condillac, tt 
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is more serious. It is a matter of understanding the rapport 
between the thought that enables one to use the signs at will, or 
the arbitrariness of the signs which enables one to think. What is 
generally accepted in this discussion is that a minimum natural 
language has to be there to enable the creation of a conventional 
language. The arbitrary notion in the second sense is thus exclu
ded. 

The theory of the beginning of linguistic communication as 
natural phenomenon is not accepted by all. If it were so, this 
minimum would be universal like the cries of the animals but it 
is not so. Even the onomatopoeia is not the same everywhere. If 
at the beginning language is neither an absolutely natural pheno
menon, nor due to absolute arbitrariness of man, it is argued, it 
must have been given to man by God, with the faculty of further 
creation. This is one of the solutions of the paradox. Thus 
Beauzee refuses to study the origin of languages. For him, there 
is a sort of a tacit convention, the words ar:e created and become 
universal by usage. But as we have seen m Destutt de Tracy . 

~'- , It 
is precisely the process of the use of language uom one situatio 
to another, from one individual to another, that institutionatiz~ 
language. . 

In this debate, there seem to be three common pomts. The fir 
"fj h . t d . St is that the spect IC c aracter of language IS no ue to Its creati 

by a Reason present by. itself. On the on~ hand, the natute, ~~ 
on the other, the us.age, IS responsible for tt. Secondly, there 
causes which explam the f~rmation of lang~ages ~d their char:~ 
t . t:I. s This second pomt marks the distance It has cove ens c . I . b" rect 
since Port Royal. t posits language as a concrete .o ~~t of stud 
Thirdly, the fundamental feature of our languages IS therr arbi~ 
character. th . . . 

Whatever way . ~ notion of arbitrariness IS po~Ited, it leads t 
th tl·on of ongm. Even for those who believe that i... 0 

e~es f ··~ b . . g God created the elementary forms o langu~ne, 
egmmn • . a1 ~ the . of 0 rigtn cannot be excluded, as they so want to e]ty,.l question . f . ...., ai 

the hiswrical develo~ment of the format:I?n o. words anct th !1 
. .fi ance The notion of arbitrariness IS qwte vague ..,... e1r 

Sigru IC · • 10 the 



70 TilE SEMIOTICS OF CREATIVE PROCESS 

three interpretations already presented, one more can be added: that 
the arbitrary is also variable. From the absolute origin, we go to 
the relative origin, where none questions the active part played by 
man. Thi5 may or may not be as an individual, i.e., as represen
tative of will and reason, but it is certainly social and conven
tional or institutional. The diversity of languages is at times attri
buted to contingence. Here again, the role of contingence is also 
relative, the relationship between man and his contingence is 
dialectical. 

B.I.lO. The problematics of the origin of language is primarily 
concerned with the description of its formation. This research of 
the origin is mostly abstract. These are the steps of the logical 
order, and the ideal genesis. For both, there has to be a beginning, 
whether it is absolute or relative. In both cases, there is an effort 
at justifying and explaining the given sequences of development 
and the functioning of human language. Hence, the questions and 
the responses in this context depend upon a particular orientation: 
psychological for Condillac, idealist for Du Marsais. 

All this revolves around the idea of genesis. This question 
relates to the problem of the origin of language with the empirical 
theory of knowledge. With the genetic orientation, there is a 
refusal of assigning a given temporal correspondence to the ele
mentary terms of the formation of languages with the help of a 
distinction between the logical order and the genetic order. 
Condillac explains that when he talks of an original language, he 
is not trying to establish what men actually did, but he is 
thinking of what they . could have done. Even Rousseau talks on 
the same lines when he warns in his Discours that his researches 
should not be taken as historical truths, but as hypothetical and 
conditional reasonings, meant to elucidate the nature of things, 
and not to demonstrate the veritable origins. Genesis, as such, is a 
restitution of the development of a real phenomenon with the bias 
of an experience of thought The object of the experience of 
thought is derived from real phenomenon by limiting it in a 
conventional manner, in a laboratory. The genetic order is the 
order of reason. The historical order is only the order of facts, in 
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other words, a chronological order of what actually took place. 
These two have neither the same function, nor the same cognitive 
value. Diderot says that when the historical facts do not clarify a 
situation, we have to go to genetic abstraction. 

To understand the mechanism of the origin of language, several 
experiments were ·conducted. Thus we have the studies on child 
language, on the language of deaf and dumb, and the famous case 
of the development of the child, Victor of Aveyron, found in a 
jungle. When Doctor Itard tried to teach language to Victor, he 
realised that Victor could not go beyond the words of his bare 
needs. It was always a question of stimulus and response. This is 
not the case with human language where the distinctive feature is 
the arbitrary rapport of sign and sifnificance. To learn to speak is 
not to Jearn to repeat sounds, it is to be able to use the signs at 
will, an9 to comprehend the arbitrary functioning of these signs. 
Victor was not able to achieve this. 

s.J.ll. The study of the origin of language is the study of the 
essence of language. A beginning has to be postulated for the 
studY of the essence of language. It must be based on the hypo
theses on the nature of this commencement, and on the value of 
th knowledge that may be derived from it. As this approach 

e ognizes in language, the factors of mobility, it is necessarily in 
rec rt with effective history of the linguistic phenomena 
rap~e nature of commencement and the rapport with historicity 
d pends upon different theses. There are three possible attitudes. 
y,e admit that God has given us the primitive language, and 

0 equendy the study of its constituting process is refused 
cons uzee). Secondly, to admit that God has given us the primitive 
(Bea age. but we do not know it, hence we should hypothetically 
Ian:u it. (De Brosses). Thirdly, all theological considerations are 
stu Yed, as in Condillac and Destutt de Tracy, and an effort is made 
ref:ecdY study its constituting process. The divine origin refers 
to eality but it f'mds itself caught in a fact that is unknown to 
to a ron the other hand, the human origin of langugage refers it 
ma_n· genesis, which transforms its reality into a hypothesis, but 
to tts ures its knowledge. However abstract it may be, the genetic 
it ens 
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. orientation corresponds directly with the thesis on the effective 
origin of language. It implies a class of linguistic phenomena, 
and not just an event of commencement 

These different appraoches have essentially an epistemological 
value. The genetic study of language assigns to language a mobi
lity which is supposed to be found in the derivation of words 
caused by daily use. For the study of diachronic dimension, where 
every historical variation implies installation of new signs, one 
has to have a thesis on the formation of the linguistic sign. Where 
there is no study of the first formation of linguistic signs, there 
will have to be the study of the second formation. When the first 
origin is assigned to God, the second is necessarily attributed to 
man. The fust and the second origin are different in that the one 
connects the linguistic elements with each other, the other con
nects linguistic elements with non-linguistic elements. The first 
origin installs a continuity. The second implies discontinuity. 

For the Age of Enlightenment, the word is a sound which is a 
sign of an idea representing objects or their properties. Each of 
these three beings has an independent existence which is perfectly 
heterogenous to the other two. De Brasses thinks that the use of 
speech consists of rendering by voice what the sound receives by 
senses; to represent again, the external form, what is in fact, 
within, but which came from without. There is an effort at 
reconciling four opposites: the real being, the idea, the sound, and 
the letter. 

It is because of this heterogeneity that one has to accept the 
notion of arbitrariness. Thus the problematics of the origin of 
language becomes that of the independence and the contingence of 
the elements of language. As such, the search for the origin of 
language is not even the search for its essence, it is an attempt at 
explicating the essential properties of human language. For the 
eighteenth century, the problematics of the origin leads to the 
role, language plays for the comprehension of thought. This also 
includes the role of ideas in the process of signification. 

The empirical approach develops a theory of the origin of ideas 
from sensations, and the problem of the origin of language is 
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situated in the origin of knowledge. The. idealist school does not 
accept tl}is problematics. The idea, for them, could not be born of 
sensation, there must be, within us, some innate ideas susceptible 
of founding a basis for our reasoning. These opposing approaches 
are presented by Turgot ( 1750) and Maupertuis (1748). Maupertuis 
believes that in the beginning, man had more or less complex 
perceptions. Language is constituted by a conscious operation of 
our esprit where the signs intervene oi1ly to designate our percep
tions. Turgot, on the other hand, sticks to his empirical position, 
and asserts that languages are not constituted by a reason existing 
by itself. The faculty of reasoning presupposes the pre-existence 
of signs. The aim of language is not to mark for itself its own 
sensations, they are meant to communicate. Language is born of a 
double contact of man with other men, on the one hand, and man 
with the worJd, on the other. 

Clondillac tries to present a solution to this complicated proble
matics. The arbitrary nature of language implies that the pro
positional structure has nothing in common with the structure of 
facts. Obviously, this means that all the properties of language are 
conventional. But the arbitrariness of languages also implies that 
they are imperfect. They cannot totally express an idea. It is all 
based on analogy, and analogy is, after all, a rapport of resemb
lance. As one thing may resemble several, there are ~any ways to 
express the same idea. It all depends upon the specific rapports 
that authors or the speakers try to estab1ish. . . . 

B.I.12. If metaphysics studies the rapport of Ideas with thmgs, 
it cannot do so without considering the role played by language in 
the formation of ideas. On the other hand, if grammar studies 
words inasmuch as they are used to express thoughts, it coul~ not 
help describing the relations that it has with the ideas whose Signs 
are these words. In a complete psychologico-grammatic~ paralle
lism, language will be understood as a method of analyszs. and the ' 
discourse as an imitation of judgement If grammar and logic 
have different aims, one concerning, speech, the other, thought, 
they are not so as the sciences of the fields of essentially different 
objects. 
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Neither the study of truth, nor that of esprit, constitutes an 
autonomous domain with its specific objects. All these are related 
in a unique field, determined by the sound, the idea, and the object, · 
and their relationship in the process of signification. This is the 
veritable unity of semiotics. All the researches on the origin of 
language and its constituting process in human communication 
aim at this unity. The ternary structure of signification is, above 
all, the limit of the cultural field, in other words, the field of 
semiotics. 

This is why the notion of sign does not stand by itself. The 
sign cannot be understood by its own proper existence. It is the 
rapport between different elements where one being receives the 
status of a sign, by the fact that it enters into rapport with others. 
Its significance is purely operatory. It always refers to the process 
of signification, the objects that it denotes may vary. It follows 
that the problematics of the origin and the theory of the process of 
signification not only gives unity to semiotics by relating the 
elements which constitute it, it also distinguishes semiotics from 
all other disciplines where no such relating constituting process 
takes place. Semiotics, thus, becomes, an autonomous discipline 
of investigation. 



10 

Language Translation Hypothesis 
B.II.l. Tile ternary structure posits the independent existence of 
each of its tenns which are placed in a certain relation by the 
theory of signification. The idea is placed in the esprit. The object 
exists in the world. The sound has a physical existence with its ; 
own internal rules of formation. The sign is not a being consti
tuted by the relation of these tenns. It is an empty concept applied 
to one of these three terms due to this relation. There are three 
basic postulates: 

(i) The function of language is to represent thought, and to 
communicate it 

(ii) The word is a sign of one or several ideas, or, one or 
several parts of thought 

(iii) The linguistic sign is arbitrary, i.e., it is not natural. 1 

These postulates based on the realist hypothesis of the exis
tence of things outsi(le ideas affinn the ternary structure of the ling
uistic sign. The second is only an application of the first, where 
the word is considered as an element of language and the idea is 
conceived as an element of thought It also explains the fact that 
neither language nor thought exists outside its elements. This is 
the hypothesis of what is called, the language-translation theory. 

B.fl.2. The postulate of language-translation theory. presuppo
ses a difeCt co~espondence between words and ideas. Two theses 
follow from this hypothesis (a) The signification is based on one 
to one correspondence, (b) The tenns have independent existence. 
1Jtis means that (c) there is a reciprocal independence of defmition 
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of tenns, and that of the correspondence. There is as such a 
reciprocal independence of the significations (d) It is obvious that 
{c) leads to {d), for if the meanings of a word depend upon that of 
another word, its signification depends upon the correspondence 
between meaning and sound For the eighteenth century linguists, 
the presence of a word is not due to another word, it is only an 
indication of the growing knowledge of the people. The vocab·u
lary of a peOple is a reflection of their progress . 

. B.II.3. The hypothesis language-translation implies a general 
umversality of ideas amongst all people. The ideas are universal, 

· on!y the words are arbitrary. The arbitrariness is in the relation
shtp"'that the ideas have with the words. This argument is not 
followed ?Y all. There are linguists who do not be~eve that every 
language ts a translation of a classical language. Dtfferent people 
have different set of ideas, sequence of their reasoning, and as 
such~ the hypothesis of language_-translation is falsified. This is 
the ~me that separates the idealist position of Descartes from the 
contingence position of CondilJac. 
di ~~t the argument continues. The sounds form a successive and 
b~tstble ~nsemble, whereas thought is a purely intellective 

0 ~ect, Whtch is necessarily indivisible. Thought is both conti
~;:s :d indi~isibJe. This indivisibility lies in the very process 
be n . g. Thts act of the esprit can be analysed. The ideas can 
Thec:~;dered separately, but this analysis is .of different order. 
this c ds of the sentence correspond to the act of thought, but 
rappo orr_espondence is with the entire utterance. For language, the 
senten~ ts {?at of the multiplicity of words with the unity of the 
neous e. h~ught, on the other hand, is unitary and instanta
is co~:nceiVed in one act of the esprit. It is a global idea which 
fonnulates;~ of Other ideas. The expression of this thought can be 
of words m language, either by one word, a noun, or a sequence 
thought ' Whose elements correspond to the constituents of this 

To the conti · 
disconti . nutty of the act of thought is juxtaposed the 
no tran ~ut~ of language. Maupertuis believed that there can be 

s atton from one language to another as each language 
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represents different ideas. By and large, the eighteenth century ! 
rejects this hypothesis. It is believed that the ideas pre-exist Iogi- . 
cally, and as such, are universal, the function of language is only 
to communicate them. Language is discontinuous. There are, in 
each language, a number of words which cannot be defined, but 
which help derme other. They are, in a way, the first atoms of the 
signification of wo:~s. This fundamental disco~tinuity .introduces 
an incommensurability between the representation and Its objects. 
Diderot shows that there is necessarily a non-represented aspect of 
reality. Its nature is continuous, its represenation is not necessa
rily so. This is wt>y we do not have a separate sign for every 
significance. This leads to the hypothesis that the determination of 
a language in ~rms of the undefinable can be made in several 
ways. .And. this does not correspond from one language to 

another. . 
B.IIA. Thought has to be enunciated to be communicated. 

A d, the communication of thought requires that the thoughts be 
~mposed, !.e., analysed. The analysi_s ~f thoug~ is thus the 
. diate object of our speech. Ana/yszs zs the mam function of 

.;mmeuage. It also implies that without language, this analysis is 
ang ssib/e. This is far more significant than to say that the \ ;:t t:n of language is to represent. the analysed thought Langu- . 
nc . the vital instrument of the analysis of ideas. Condillac ' 

ag~ ~ers that every language is an analytical method, and conver
co;si very method is a language. Beauzee thinks that the words . 
se Yth e resultants of the analytical decomposition of our ideas. 
are The main problem is to know what is meant by the unity of 

e f the esprit in correspondence with that of the sentence. It 
the act o · · al · h de · · · be an ongm given concept w ose composition or 
could . reproduces the genesis of our ideas, or, it could be a 
analysts we ourselves constitute, but whose decomposition 0 
thoug~t. is all the same represented by an utterance. It is to adtn.i~ 
analysts wordS of a sentence represent ideas which come to th 
that. the ly in the original unity of a thought e 
espnt 011 eneral ideas are abstracted by decomposition or anaiys· 

The g . . 1 1 I "d IS. 
h nercepuon presents sunu taneous y severa 1 eas to v-

As sue , y- ••e 
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esprit, and this simultaneity is given a priori. The exercise of 
thought necessitates its decomposition. It is also posited that all 
our ideas are not the resultants of decomposition. Some are due ·o 
the active composition of our esprit Analysis, as such, does not 
depend upon decomposition alone, but upon a sequence of com
positions and decompositions. When we talk of a method or an 
analytical order, it does not mean that scientific approach consist<; 
primarily of the decomposition of our notions, it is to follow the 
natural order in which we apprehend ideas. In linguistics, we deal 
with the understanding of the unity of the significance of the 
words which compose it In this case, then, the analysis which 
corresponds to the multiplicity is opposed to the synthesis which 
is concerned with unity. Our signs are the resultants of our elemen
tary ideas. Our sentences, on the other hand, bring together several 
words to express a single total idea, they represent synthetic 
operations, which take us to more complex (composite) ideas, and 
to the nature of things. The fundamental function of language is 
thus to present, successively, to the esprit, the ideas which are 
partial, but this is done in order to compose a total significance, 
i.e., just one idea. 

B.II.5. The hypothesis of language-translation confuses the 
notions of representation, meaning, and denotation. The ideas are 
considered to be universal. They do not depend upon subjective 
determinations. Futhermore, the words do not designate the fact-; 
of the world, but the ideas of the facts of the world. A word is a 
noun, not because it designates any individual of a certain class, 
but because it designates a general idea. This is why it is difficult 
to distinguish the individual from its idea. There is only the 
concept of the class which designates either an ensemble of ideas 
or an ensemble of real beings. This ambiguity covers the 
definition of the identity of denotation, but the reverse is not true. 
The "evening star" and the "morning star" are the expressions 
whic~ denote the same star, but they do not refer to the same 
meanmg or significance. 

Th~ referential function of language is thus reduced to it<; 
analyt.Ico-synthetic function. In putting together several general 
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ideas, the sentence reconstitutes a concrete idea of a thing or of a 
fact Language applies general ideas to things. As such, the signi
ficance of the sentence is identical with perception, the words of 
language are signs ?f general ~deas: The percep~on formulates a 
concrete idea, but thts concrete tdea ts a complex tdea composed of 
general ideas. The sentence which co~poses th~ g~neral ideas is 
equivalent to a complex and concrete tdea, proJectmg a specific 
perception. . . 

B.II.6. In the case. of ~-e propost~on~ based on facts, the 
comprehension of the hngUtsttc mechantsm as decomposition and 

mposition of a global thought can be followed. But the next 
rec~Iern would be to see if a few words of a sentence can signify 
~1° the ctetermi_nation~ which compose the perception of _an indi

"d al condillac gtves an example of a sentence: the Justice is 
::w~ s ~ood- F~r ~ondillac, the_no~~n of justi_ce is no~ abstrcted 

Ythe cornpostte tdeas of realmdivtduals. It ts an artificial idea 
from · 

·' . h has been constituted by us by means of several diverse 
\\ n!C . "d . th " . " "d . · This compostte 1 ea ts en not a giVen 1 ea, and the 
'.deas. f the sentence cannot be considered as decomposing a 
wordsh 0 whose elements appeared initially in an ensemble to the 
thau_g ~e sentence can be taken as an analysis, for in composing 
esp~t- to form a complete significance, it reproduces the genesis 
the tde~ as. More so, if we consider the linguistic mechanism 
of the 1 ~ justice, always, good present successively to th~ 
The. wo~ icteas which compose the global idea constituting the 
e~p~t tlt ce of the sentence. As such, they represent an analysis of 
stgru~c~ficance. With this treatment, Condil!ac proposes an 
the st_g~ between the analysis as concerned wtth the genesis of 
opJX?sttl00 and the analysis as an explication of linguistic mecha
the tdeas.. admitted that every thought is not an already give 
nism. It .1sguistic analysis is not a fractioning of an initial given, 

d the ttn . . . n, 
~- . crete presentation of the elements_ consttt~ting a com _ 
It 1s a_ ~~cance. Once we are in possessiOn of tdeas, we c~ 
Jete s lg wefll. 
compOSe 'fbere are -~ee ~s of proposition~. The f~t are those 

B.II-?· oificance ts tdenttcal with a perceptiOn, wh1ch are true 
whose stg · 
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'I11e linguistic mechanism. decomposition and recomposition, 
reproduces the genesis of the ideas. The second are those whose 
significance is not identical with a perception. In this case, the 
sentence reproduces the genesis of the ideas, the linguistic 
mechanism does not play this role. The third are those whose 
significance is not identical with a perception, but in this case, the 
linguistic mechanism reproduces the genesis of the ideas. 

In the treatment of propositions, three levels of semantics are 
posited: the symbol, the thought, and the object. It is the idea 
which functions both for significance and denotation, but there is 
a distinction between the idea as it is in the esprit, and the idea as 
it is in the object. Every proposition shows an intellective 
existence of a subject. No proposition posits real existence which 
takes ideas out of nothing. It is within our comprehension, our 
understanding. For example, the notion of a "square circle", which 
cannot have a real existence, has in our comprehension an intellec
tive existence. The propositions represent our thought. Their 
rapports with the objects, their denotation, are derived from the 
nature of these thoughts. The analytico-synthetic mechanism of 
language enables us to constitute an idea. This idea possesses an 
intellective existence, but it can also be an image of a real object. 
As such, on the one hand, the proposition is true, and on the 
other, the idea represents the thing. This means that only true 
propositions have a denotation, and that to denote an object of the 
external world is not an essential property of an elementary sign. 

Language has its own texture. The phenomena which are 
derived from ·it have the value of facticity. On the one hand, a 
word can be considered simply as a sign of an idea and on the 
other, the application of ideas to things is to be considered with 
the bias of the words. This quality of the point of view constitutes 
a dividing line throughout the semiotic movement. Words must 
be stated, must be analysed. 

B.II.8. The nominalism of the period consists of three basic 
theses. It is affirmed that without language, certain ideas are 
impossible. Some ideas are only words. And, some of our 
opinions or propositions are due only to language. The first step 
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towards nominalism is taken when the universals in nature are not 
accepted, and the existence of the individuals is posited. This 
affirmation is .at times posed as a corollary of the .process of 
abstraction, and at others, as the genesis of general ideas based on 
sensations. 

Rousseau states that the general ideas can be introduced into 
the esprit only with the help of words, and there can be no under
standing without propo~itio~. ~e _ge~eral ideas are purely 
intellective. As so:on as unagmatton !s mtroduced, the general 
idea becomes specific. The abstract bemgs are conceived only in a 
discourse. This implies that lang!Jage is n.eces~~ for the develop
ment of thought Rousseau asserts that lmgutsttc relativism leads 
to ideal relativism. When the languages change signs, they, at the 
same tim£, modify the ~as they represent. Reason is the only 
c ni.rnon factor. The espnt of each language has its specific form 
B~t as the re~?n is universal, the thought cannot be placed in ~ 
veritable reJattvrsm.h . th" th . .th 

condill~c emp astzes IS esiS w1 ~e example of mathe
. s where there could be no progress Without signs He _... 

matte , 1 h d h . . . ass~l3 
that there are peop e w o o not ave certam Ideas because they do 

h .,e words to express them. One cannot keep on . 
not a" d ti th . counttng 

.th ·ust one wor or e urut one, and keep on repeati th 
WI J {lor all calculations. But this thesis gets bJ ......... dng bee 
same th th h d, th . .......~... w n ctiUac states at, on e one an e Idea is a bein th . 
~0~ t froJll the word, and on the other, that these f g a~ 15 
disunc . are independent of language th fep esentattve 

pernes . . . at expresses th 
pro ht pre-exrsts Its expressiOn. Condillac clanfi em. • 
Thou~nOsition of thought presupposes its existence ~s that the , 
decou'Y- saY that one begins to judge and reas · t Would be 
ab urd to . on only when 

s. to represent to oneself successiVely what 0 one 
begins position is that thought_ presents ideas n~ knows. The 
main prouage or proposition, in a succession. 0 Sl"/::taneously, 
and la!'gconfusion. On the other, there is order ~ one hand, 
there ts is the absence of a distinct idea. Lang. e absence of 1 

langua8ethought in two ways. The first is the uage .enabls us to 
analy~~ sed thought, i.e., decomposed in eleme~ay It. represents 
an an<PY Which are ex-
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pressed in succession. And, the second is the way it makes it 
i possible to analyse thought by means of its arbitrariness, i.e., a 

succession of compositions and decompositions, which while 
obeying the natural order, constitute the veritable reasoning. If 
every language represents an analytical method, and every method, 
a language, it is because every language represents, an analysed 
thought, and inversely, the analysis of thought is possible only in 
the elements of language. 



11 
Syntax and Semantic Considerations 

B.III.l. The formal approach to language requires the use of 
variables, or at.Ieast, the codification of the procedures of substitu
tion. The syntaX of a formal language is defined by. specifying the 
classes of variables, the connectors, the rules defirung the classes 

f ell fanned expressions, and those which allow their deriva
~ w The definition of different classes of variables already 

on. 'des us with semantic information, but generally, the syntax 
provt fr 'd . . th . st'dered free om all semantic canst erauons m e COilte"t ts con . ,.. 

h the two types of rules are def"med, and function, totally inde-
w ere h' h b . ted fi th . ndent of the terms w IC can be su sutu or e vanables. 
pe S tax is thus conceived as an ensemble of procedures Which i::es the fo~atio~ of expressions with the h~lp of a basic 
regu b lacY. Its object ts essentially the concatenation of the ele
voca u expressions. Since it depends upon variables and substi
me.nt~t Jeads to two necessary consequences. One _can consicte 
tuuon, 1 ctomain of substitution is constituted of,obJects (indh/ 
that th~ redicates) and_ study the rapport of_the po~sib~e dom~~ 
duals_o p with the possible syntactic formauon. This gives us th 
of ~bJec:yntax, which cannot serve as a basis of a linguisti~ 
logtcal. as it takes into account only the reference of en.re 

annes, th . d . f b . ..... s-sem W can en constder that the omam o su stttution . 
sions: ~ of the expressions of a natural language, and the ru.I~~ 
consutu. don are the rules of re-writing, one may leave aside th 
orsubsUtu e 

vari;:~~ception of syntax is not possible in the eighteenth 
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century. The rapport of the general to the p~cular i~ always 
conceived as that of the content with the contame!. ThiS means 
tha~ syntax is far from being independent of se~anucs. It depend; 
entrrely upon the theory of ideas. The prunary concern o. 
grammar, both in Port Royal and the following century, is ~e 
analysis of content. Port Royal defines syntax as the constructiOn 
of the ensemble of words,i.e., as the establishment o_f rapport of 
the signs of our ideas. Syntax is considered exclusively as the 
operation of concatenation. The preoccupation of general ?rammar 
is the elaboration of the classes 'of words on the basts of the 
modes of their designations, the functional categories occupy very 
little place. There is no discussion of morphology. 

In the eighteenth century, syntax is given a Vee"( important 
place in the study of grammar. Du Marsais and hiS followers 
develop the various notions of the period. The object of syntax is 
not the operation of concatenation as in Port Royal but its 
resultant becomes the aim. Syntax is concerned with the group
ing of words to express a thought, in other words, a proposition. 
Secondly, syntax is not an appendix of classification of words. On 
the contrary, it is syntax that determines their respective function. 
The point of departure is not the categories of words, it is the 
complete expression of thought Thirdly, an important place is 
given to morphology in the study of syntax. But it is made clear 
that it. is not the form of words which ctassifies them in different 
categories, it is the use of the words, and not the differences in 
sounds which places them in different classes. Fourthly, the 
unde':'~ding of syntax is necessary for the understanding of the 
funcuonmg of languages. Just as the individual significance of 
words does not suffice to understand a sentence, one should com
prehend ~e nature of their rapport which the words have amongst 
them. It IS due to this rapport that words acquire significance. 

B.~:2. Language is the image of our thought. As such, a 
~ropostuon ~ust be the image of what the esprit conceives by its 
JU~gement. Like thought, the proposition corresponds to the one 
~tque a~t o~ esprit, the linguistic expression transforms this 
strnultanetty mto succession, i.e., into several words signifying 
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different ideas, translating a unique thought This implies firstly, 
that the unity of thought is a primitive term with rapport to 
which all must be explained. Secondly, that these ideas designated 
by the terms of the linguistic proposition must have amongst 
them certain rapport to restitute the unity of thought. Thirdly, to 
be the image of this thought, the linguistic proposition must have 
the signs of these rapports. The development of the study of 
syntax in the eighteenth century thus corresponds to the point of 
view of the proposition considerd as a given totality. This point 
of view also clarifies the distinction between the universal 
categories of reason, and the concrete elements of contingence in 
each language. The universality and reason are found in the 
rapports of ideas. The rapports are: identity, detennination, and, 
order. The contingence of linguistic facts depends upon the arbitra
riness with which are instituted the signs of these rapports. The 
syntactic arbitrariness is only an ~xample of the arbitrariness of 
the linguistic sign. As the ·rapports between words refer to the 
three types of possible rapports between ideas, the linguistic 
procedures to which they corre~pond can be brou?ht to the three 
main relations: concordance, regime and constructzon. _ 

B.ffi.3. The theory of linguistic proposition depends upon the 
identification of the signi~cance with th?t of an !dea, pre-existing 
in esprit with tho! expressiOn that is realised. by It. Beauze~ states 
that our words are the resultants of the analytical decomposition of 
our ideas; they are significant signs of elementary ideas. Our 
sentences, which bring together several words ~ exp~s "- unique 
total idea, are as ~~Y synthetic operations,_ whic~ bnng us closer 
to more composite Ideas, _and to the na~ of things,_ and which 
consequently, rende~ our discourse intellecttvely more mtelligible. 
F m this point of view, the grammatical theory, or theory-2, can 
b:presented as: a pr?position is an addition of _se~eral ideas to 
constitute one single Idea. Condillac refers to a smul~ definition 
when he states that a proposition corres~nds to a s~gle global 
perception. 'fhe<>ry-I and theory-2 differ m the defrmtions of the 

. that theY enable us to constitute. For theory-!, a PI"Oposi
~en~ uue· if the idea of the predicate is well enclosed in th 
~~ e 
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subject For theory-2, a proposition is true if the global idea, 
which is its significance, corresponds to a fact, i.e. either to a 
perception, or to a part of a perception. Every proposition that is 
true for theory-1 is also true for theory-2. The proposition, the 
dogs are white, is not true according to the criteria of theory-1. If 
we are in the presence of white dogs, this proposition is true from 
the point of view of theory-2. The two classes of true proposi
tions coincide only if we accept that the cases similar to this 
given example, the expression, the dogs are white, does not 
designate the nature of the individuals of the species of dogs, but 
only of those who are before us, i.e., the sentence is not interpre
ted as "the idea of dog encloses the idea of white". In any case, 
one has to explain how the expression of a general idea joined to 
an expression of another general idea, enables us to designate an 
idea which is neither one, nor the other. This is the aim of theory-
2. As such, it is more general than theory-1. 

Since the proposition is conceived as the expression of a pre
existing idea, theory-1 poses sentence as the object of its study. 
This also implies that a sentence expresses a complete signifi
cance. This notion of completeness signifies three aspects of the 
sentence. Firstly, the absence of an dement renders the signifi
cance of the sentence incomplete. Consequently, the elements res
ponsible for this complete significance are obligatory. Secondly, 
there are in a sentence certain elements whose function is to 
complete its significance. Thirdly, the elements which serve to 
complete the significance cannot be used on their own. 

The main characteristics of theory-2 is that of determination. A 
lingqistic element detennines another. It does not delimit a class 
of objects. What theory-2 asserts is that the elements of a sentence 
coordinate with each other to complete significance. Consequen
tly, each of them determines the oth~r. This de~~rmination is .not a 
specific rapport between words. It ts the relaupn that consututes 
the concatenation of words in a sentence. 

The theory-2 of the proposition explicates the .mtfh~ism of 
determination at the level of designation. Du MarsaJS explams that 
common nouns become proper nouns with the help of the words 
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that are joined with them to make a specific application. Beauzee 
interprets a proposition, whose subject is in plural, as a conjunc
tion of propositions of the same attribute, but having subjects 
with the proper nouns, individuals, constituting the extension of 
the words to plural. It is the rapport between comprehension and 
extension that is the basis of the theory of designation, for if a 
group of ideas constitute a correct image of things, it is because 
the ensemble leads to better comprehension. This is possible if all 
the linguistic relations are conceived as the application of ideas to 
things, and syntax is a tributary of the law of Port Royal on the 
correlative variations of extension and comprehension. This is 
possible if all the linguistic relations are conceived as specific 
forms of determination, and that all these relations be susceptible 
of being derived from different characteristics of determination, 
i.e., their differences can only be due to the characteristics of the 
terms used where there is a relation of determination. Consequen
tly, for each syntactic phenomenon that can be empirically 
recognised, there is a corresponding rapport of determination. . 

B.ill.4. Words are classified in different categories on the basts 
of their use or their function in a sentence. The category of 
adjective is a word which serves to reduce the extension of another 
word. It also enables us to differentiate between two categories of 
adjectives on the basis of the ideas designated by them: Thus. the 
physical adjectives are those which designate undetermmed bemgs 
by a precise idea, which added to another of determined n~tur~, 
constitute with it a totally different idea, whose comp~ehe.nswn IS 

increased with this operation. The metaphysical adJectives ~e 
those which designate the undetermined by a precise idea~ w?tch 
added to those whose nature is determined, constitute wtth It, a 
total idea, whose comprehension is always the same, but whose 
expansion is restricted. 

There are however two points where the aspect of ~etermina
tion does not seem to be susceptible of dominating dire~tly .. ~ 
the one hand, the composition of ideas with which the lingm~uc 
expression forms an image of things, the restriction of extens.wn 
with which this image is made more precise does not affect JUSt 
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any element of this composition. not even each of them. Thus in 
the expression. pious man, it is not the idea of man that restrains 
the signification of pious, neither each of the two ideas which 
restrict each other reciprocally, but only that of pious, which 
restricts the extension of man. On the other hand, in a sentence, 
the terms receive differentiated functions, where the simplest are 
those of subject and predicate. Thus, in the expression, thai man 
is ignorant, the two terms do not have the same function, of 
restricting reciprocally their extensions. All these issues are 
supposed to be taken care of by the following criteria. 

Firstly, there are ontologie criteria. The applicative nouns 
signify beings by the idea of their common nature. The proper 
nouns express individual natures, and other words designate a 
being by its precise nature, which may be general, accidental, or 
applicable to several natures. 

Secoydly, there are logical criteria. They enable us to assign 
specific roles to words in a sentence, like subject and attribute. 
The subject is a part of the proposition which expresses a being 
whose existence is perceived by the esprit with a given relation, 
with certain modifications of the manner of being. The attribute is 
a part of the proposition that expresses the intellective existence 
of the subject, with a given relation, with certain modificatic,ns 
of the manner of being. 

Thirdly, there are morphological criteria. With this principle, 
the first opposition is maintained between the declinables and 
indeclinables. It enables us to differentiate between interjections, 
nouns, pronouns, adjectives and verbs on the one hand, and prepo
sitions, adverbs and conjunctions, on the other. 

The frrst criterion is compatible with the theory of ideas, since 
the classification follows the order from the general to the parti
cular. The second is compatible with the first The ontological 
distinction, essence/accident functions also in the case of noun! 
adjective or verb, and for subject/attribute. There are thus two 
ways of considering . a sentence, either as an affirmation, or as a 
composition of ideas. The third criterion serves explicitly in the 
cases where the first two do not function, as where the words 
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designate the ideas of rapport amongst ideas. 
B.ITI.S. This analysis leads to the distinction between the 

determinative words and the indeterminative words. depending 
upon whether they can be subjects. nouns or pronouns. or adjec
tives or verbs. in a sentence. The subject is determined, i.e .• · the 
word that is used f"rrst determines what follows; it denotes an 
object. 

The global term of determination is used in two ways. The 
first is reseiVed for the fact when the extension of a word is redu
ced by the addition of another. It may be tenned as a-determina
tion. A word is more or less a-determined as its extension is more 
or less marked. The other is for the word that denotes ~ object of 
a subject, b-determination. Only the proper noun IS a-deter
minable. And. only the nouns and pronouns are b-determinabfe 
These two aspects are not derived from the same level. The firs~ 

is based on the theory of ideas. theory-2. The second results frorn 
the consideration of the role of words in a sentence. or the being 
they are susceptible of designating. . 

The role of the structure. subject-predicate, IS ~efined by two 
features. Firstly. these categories appear to be hbe.ta~ of the 
aristotelian ontological import. Even though the S~Ject desig
nates a nature or an essence. and the predicate. ~ accident of this 
nature. the two do so by the intermediary of Ideas. The Inain 
aspect of determination is thus applicable to them. S~_ondly. even 
though. for their definition. and for the defimtion of the 
proposition in general. reference is made to the chara~teristics 
derived from theory-2. the categories of subject and predic~te are 
employed in an autonomous manner. It is only after the division 
of the sentence into subject and predicate that the ~ammar of the 
Age of Enlightenment is primarily a syntagmatlc gra~;.. It 
also means that far from being a theory of concurrence. the 
analysis of a sentence into subject and predicate take_s place Within 
theory-2. The proposition is posited as object by this theor?'• the 
categories of subject and predicate. alloW the ~t ~Vision 
(P~S+P). and the other follows: (S~article+noun+adJective). 

Syntax must examine the matter and the form of the proPosi-
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tions. The matter of the proposition is the totality of the parts 
which enter into composition. They can be of two types: logical 
or grammatical. The logicl parts are the total expressions of each 
of the ideas the esprit perceives in the analysis of thought, as the 
subject, the attribute and the copula. The grammatical parts of the 
proposition are the words which are included here by the needs of 
the enunciation of a language to constitute the totality of the 
logical parts. And, the form of the proposition consists of the 
specific inflections and the respective arrangements of the different 
parts which compose it 

The rapport between the logical parts and the grammatical parts 
confirms the syntagmatic aspect of the syntax of this period. The 
ftrst decomposition is obviously into subject and predicate. The 
different types of propositions are due to the manner in which the 
grammatical parts constitute the logical parts. The composite 
propositions are those which expresss the rapport of one subject 
with several predicates, or of several subjects with one predicate. 
The complex propositionS are those whose logical parts include, 
other than the article, more than one word. A sentence has logical 
parts if its rapports can be analysed at their own level, and which 
are thus within the order of the fragmentation of grammatical 
parts. 

B.III.6. The difference between ideas can be of two types. 
They are either based on the representative content of the ideas 
placed in rapport with each other, and can thus be deduced from the 
theory of ideas alone, or, they require other criteria The distinc
tion between explication and determination is based on the ftrst 
type. Beauzee states that a proposition is explicative when it 
serves to develop the comprehension of a partial idea with which 
it is related. It is determinative when it adds an accessory idea for 
the comprehension of the partial idea with which it is related He 
provides three tests for the verification of each of them. 

For the explicative, firStly, instead of connecting incident with 
antecedent with a conjunctive meant for this purpose, one can 
make it the principal element and connect it with another principal 
proposition with one of the two causative conjunctions. 
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Secondly, one may separate the explicative, incidental proposi
tion from the principal proposition, without changing its signi
ficance. 

Thirdly, one may also without changing the verity, substitute 
the antecedent of the :conjunctive, to transform the explicative, 
incidental proposition into a principal proposition, by submitting 
the antecedent to the same syntax as that of the conjunctive, 
whose place it takes. 

For the determinative, instead of connecting the incident with 
the antecedent and a conjunctive, one may convert it into a 
principal element, and connect it to another principal element with 
a conditional conjunction, if, when, while, or some other equi
valent phrase. 

Secondly, one cannot separate the determinative, incidental 
proposition from the principal proposition without changing its 
significance and its verity. 

Thirdly, one can neither transform, without falsifying the 
determinative, incidental proposition, into principal proposition, 
nor by substituting the antecedent with the conjunctive of the 
incident 

The distinction between explicative and determinative reposes 
on the rapport of the semantic value of the relational with that of 
the nominal group with which it is related. It depends upon the 
theses on the structure of the world, i.e., its knowledge. 

In the sentence, (a) the dogs who are white are noticed easily at 
night, the incident is determinative. This sentence is pronounced 
in the circumstances that the dogs in question are those of my 
neighbour. The replacement of the article with the deictic enables 
us to recognise the incident as an explicative. as in the sentence, 
(b) these dogs who are white are noticed easily at night. The 
second feature corresponds to the use of verity amongst the criteria 
of distinction, or the verity of the proposition, constituted by the 
subject of the principal element and the verbal group of the 
incident. The explicative or determinative character of the incident 
depends upon the relation recognised between the class correspon
ding to the subject, and the one corresponding to the charac-
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teristics expressed by the incident 
In the following examples: 
(c) The swans who are white are noticed at nighl 
(d) The man who laughs is above simple nature. 
It is clear, th~t depending upon whether one knows the exis

tence of black' swans or not, the test enables us to classify the 
incident as explicative or determinative. For the sentence (d), the 
application of this criterion is ambiguous, for only man laughs, 
but there are men who do not laugh. Consequently, the incident 
·will be considered explicative or determinative depending upon 
one of the following contexts applied to it 

(dt) The animal is only a part of nature. 
(d:z) 1be man who is always sad submits himself to nature. 
'The distinction between explicative or determinative incident 

thus depends upon the context, and, is relative to the rapport of 
the linguistic elements with the known structure of the world. In 
this study, three levels of analysis are recognised. Firstly, a level 
related to the relative autonomy of language, which by means of 
rrtorpho-syntactic features, appears on surface, and authorises this 
distinction. Secondly, a level, where the criteria connected with 
enunciation or presupposition intervene. Thirdly, a level, where 
the interpretation of the sentence is guided by the intervention of a 
discursive formation. The "relationals" thus cover a frontier region 
betWeen the linguistic level and the discursive level. General 
Grammar operates exclusively with the notional content of the 
wordS. It is thus a grammar of discourse, and not of sentence. 

Beauzee treats both the isolated sentence and the connected 
discourse in the same manner. The first presents a significance 
that is complete and fmite. The second is the expression of a 
coiJ1Plete and fmite significance with the help of several pro
pasitions which are not integral parts of each other, but which are 
fe(ated to each other in such a way that the ones presuppose 
neeessarilY the others for the plenirude of the total significance. In 
tbis. sense, explication is understood as a sort of neutralisation of 
~ation and not as its negation. It also means that the earlier 
ttefinitioll of language, as an application of ideas on things and of 
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the proposition, as a more correct image of things, is not conside
red sufficient; language and proposition, with the help of 
explication, serve also to def"me things and their ideas, and conse
quently, the ~ords which designate them. 

B. ill. 7. The opposition between detennination and explication 
enables us w handle linguistic phenomena which are concemecl 
more with the exp~sion of elementary sentence than with the 
sentence itself. This IS due to the opposition between identity and 
determination. There are fundamental explicatives and rational 
categories in ~e syn~ of the eighteenth century. 

Du :Marsats explcuns that there are two types of rapportS 
between words: the rappon of identity, and the rappon of deter
mination. one does not exclude the other. Both are expressed in a 
sentence bY the c~corctance of different inflections of the words in 
question. "fbere : as such the same sign for both these rapports .. 
This is evid~t. ~m the sentences: (1) Sandrine is the sister of 
Eric, and (Z) F~ ves _virtue. The identity is thus concerned with 
the relations 0 11te ~ubJ~t With the attribute, and, of the subject 
With the verb· with thte?nination is concerned with the relations of 
noun and verb exl'\n>.-e~ respective complements. The first part of 
th~- .-4'V".eS r•_,S Identi the de . . 
.. I!Cl>e senp;:;•-- ·"plains th ty, an4 the latter, termmatJ.on. 

Beauzee ~ne and. ~ notion of identity. The noun and the 
adjective ~..rl11. ~onco 1~s the same with the verb and its subject 
~ third p;:;.o·f· an ele; 11ce, implies the application of a vague 
S1gnjficaJlce ~tY of the s e:;~ to the precise significance of another, 
and the idefltl different au ~ect, expressed by two different types of 
words 011der ettoted by ~.Peets. The characteristics of indentity of 
the beingS• ~f a-deterJnin~~t expressions, enables us to specify 
me: telatiofl ~ that one tion between the two le!JDS· The charac
teristics te4 'fllis can be . of the ·terms of tpe rapports denoces 
so.rnething· criterion. .At th lllterpreted as tile intervention of an 
ontologie~ jfic class Of . e same time, denoting something is a 
fact of a specresenta~ve c Ideas, whose specificity is brought out 
by their rel'0 t identi~ cattOo.tent, which is their co~ n.ature. • 
The rapPOrt f 0etellllinati thus be considefed as a specification of 
a rapport 0 on by the internal characteristics of the 
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terms of the rapport. . 
For the rapports of determination, it is not sufficient to accu-

mulate words indifferently to express a thought. There must be, 
amongst them, a universal correlation, which covers the expres
sion cf total significance. The appelative nouns.' the prepositions, 
the relative verbs, have vague significance, whtch ~ust be deter
mined. This detennination is based on the nouns, whtch are related 
to the determined words. It is the undetermined words, which 

govern the determined words. 
This conception of syntax of the elementaiY sentence is used at 

least at three levels of analysis: the terms ~different types of 
words), their relations (identity and determinauon), and the marks 
of these relations (concordance inflections, orders, prepositions). 
This approach can be compared with modern fu~ctional grammar. 
Both try to assign a correspondence between different marks and 
semantic features. In the eighteenth centurY• however, there is no 
criterion of functionality. There is no realisation of the need of 
identifying the reality of each mark with its distinction. The effon 
is to repeat a semantic feature and to assign to it a class of marks, 
whose diversity and functioning are left to the arbitrary use of 
language. 

These_ categories of identity and determination, even though 
they are mdependent of marks, enable the grammarians to elabo
rate what ~y be called, the grammar of constituents. 'This 
confirms agam the syntagmatic aspect of the syntax of this period. 
These relations and these t~rms present the theory of the 
elementary sentence by the following schema. 

[ 
[noun (prep(noun)] + [adj (adj) + (adj (prep(noun)))]] ] 

Subject S 

+[ [v~ [adv+(prep(noun)] + [noun (adj[adj) + (prep(noun)))]] ] 

Predicate PR \ 

There are two types of relations functioning within a senten2~. 
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The ones are internal, in the different syntagmatic groupings, and 
the others, which have these different syntagmatic groupings 
between them. All these relations, of identity and determination 
are binary relations. The function and utility of the structure' 
subject/predicate, are situated at this level. This enables us t~ 
recognise the f"rrst fragmentation of the sentence into nominal 
group and verbal group. The structure, subject/predicate, is indis
pensible to this analysis as they describe essentially the existing 
rapports within th: syntagmatic groups. Every syntagmatic group
ing takes place w1th only one of these te~s of _the other group. 
And, the different groups are thus constituted m two principal 
groups by me~s of the ~espective relations: ~us, ev~n though 
the basis of thts syntax 1s primarily semantic, 1t functions With 
morpho-semantic categories. 

B lll. 8. One of the main problems de~ated in the eighteenth 
century is that of c?nstruction and inverszon o_f sentences. The 
term construction IS almost synonymous With syntax_ The 
construction of sentences concerns the rapports of the idea 
signified by words, and the signs of these rapports. In anoth s 

. . li f ds er sense, constrUction tmp es the arrangement o wor of a sen-
tence. With the same wTho~ds, and the same rap~rts,11we can have 
several arrangements. IS notion of construction a ows them t 

t a naturai.___arrangement of words, and another Order 0 
presen . Th bl f . as . . with rapport to the former. e pro em o mve ...... 
mvers1on, '·· . al · I . '"lOn 
b the pnhcU>, problem for the grammanans. t ts co . 

ecomes al , .- . . T d nst-
defed as centr . to uu:s-,~~dy of senu?tics. o ~n e_rstand th 

. implicatwns of th1s problematics, the fo.lowmg OPe e 
~anousf the emission of the sentence are considered. ra_ 
tions o . f . w concetve o a thought, . 

~- w take an ensemble of ideas which constitute a decorn 
Aii sitiOO of this thought, . . Po-

Aill.. see the rapports which these Ideas may hav 
w thith et 
00stitute s ought, o 

Bi ~take the (~itrary) signs of ide~, . 
Bii join them With the (arbitrary) s!gns of therr rapPorts 
Bill ~ a:ITange these signs in a successive order. , 
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This operation takes place at two levels: at the level of 
(universal) thought, and at the level of the signs of the (arbittary) 
thought. The frrst hypothesis, h1, admits that the general grammar 
is consttucted at the first level, and the specific grammar of each 
langugage is consttucted at the second level. The general grammar 
would thus need another hypothesis, h2, with which it becomes 
relevant to a specific grammar. It is also accepted that one of the 
main characteristics of language is to present in temporal succes
sion what come8 to the esprit in just one act, h3• 

The operation Biii corresponds to hypothesis h3, it also serves 
as a basis of a more general hypothesis where there are rules of 
arrangement of words in sentences, ~· The problem then would be 
the exact status of these rules, or how to take account of the 
consttuction of sentences. 

If these rules are derived from general explication, they have to 
be based at the level of ideas, h1 and h2• Therefore, a universal 
order of the rapports of ideas will have to be posited. h5• The order 
of the sentence corresponds to a temporal succession. The order of 
ideas can be temporal or logical. The simultaneity of the act of the 
esprit with which we comprehened the significance of a sentence 
poses a problem for the defmition of the temporal brder of ideas. 
The hyPO~is h3 forbids us to have the order of words at the 
level, Ai. The universal order is possible then at the level, Aii. At 
this level, the theory of concept gives us a certain concept of 
order: the specific terms precede the general terms, the ideas of 
substance precede those of their quality. This would imply that in 
the analytical consttuction of a sentence, the words should be 
classified from more specific to more general, and e"t·ery prede-

' cessor in linguistic expression be a predecessor in the flow of 
ideas. ' 

The operation followed at the Biii level and the fourth 
hypothesis, ~. imply that there js a usual order of consttuction 
~ a given language. The arbitrariness of language implies the 
arbitrariness of this order. The defmition of universal order does 
not negate this arbitrary order. The second hypothesis, h2, of the 
pertinence of general grammar states simply that there are codified 
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manners, which are based on contingence, which can elude this 
order. The distinction between general grammar and specific gram
mar is that of universality and contingence. Consequently, a 
universal rule, as that of the arrangement of words, cannot depend 
upon arbitraiY determination. 

B.m.9. Du Marsais states that in every language, the determin
ing words ar_e P~ded by determined words. When this is not so, 
it is called zn~erslOn, ~. This hypothesis does not contradict the 
fifth hypothesis, hs, nor even the idea with which the rules of 
general grammar are to be based on the level of thought. for its 
formulation reposes on the conception of ideal rapports (the a -
determination). 

The reason f?r considering the notion of inversion as an impor
tant conceptthansoesd from. the fact that certain languages depend 

n e r er of th I Th more u~ dmit words in a sentence, o ers ess. e 
granunartal15 ~ary that the signs of the syntactic rapports are 
arbitrarY• i.e., considaccording to different languages. The order of 

. ~huS erect both am· d . al Words IS v• presents Itrary an umvers . 
Con~l~:I~e gives si the SYntax of French in termS of the sixth 

hYpothestS· x rules: 

'fbe order Of . . . . . 
R. 1. verb-attribute Words m a simple proposition ts subject-

'fbe object · . . 
R. 2. least. it can must Immediately follow the verb, or at 

fllodification ~ot be separated from it except by the 
'file noun c f the verb itself. 

R. 3. tf1e adjective.0 1ll.Plement of the adjective, must follow 
'fbe noun, co 

R. 4. 11ave ~ fixed 1tnplement of the substantive, does not 
'flle tnciden p ace. 

R. s. 50bstantive. tal or relative propositions follow the 
'flle subotdin 

R. 6. jfl a sentence. atect Propositions do not have fixed place 

(illcipal characte . . 
The P flstics of these rules is their obligatory 
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aspecL The obligation is derived from two sources: the tlfSt is the 
source of usage, and the other is that when in a language the 
syntactic rapports are indicated elsewhere, there is no need of a 
specific order. What is arbitrary, is, on the one hand, the 
importance of order to indicate the rapports, and, on the other, the 
existence of rules concerning the place of words when their 
rapports are already indicated elsewhere. If in the last case, there 
are no rules of usage concerning the order of words, their arrange
ment in a sentence is free. 

The problem of inversion is not directly raised by Condillac. 
He is not interested in the question whether the construction of a 
sentence is simple or figurative. His definition of direct order 
serves him to derive grammatical rules, li.}r.e R2, but generally he 
talks about inversion only when there is no obligatory syntactic 
rule concerning the place of terms. This is why for him there are 
more inversions in Latin than in French. The question of 
inversion has been shifted from the grammatical level to the level 
of stylistics. The universal order of ideas is not invoked to justify 
the order, subject-verb-object. On the other hand, he states that 
there should be no inversion when the rapport of words is marked 
by the place they occupy. The distinction between syntax and 
construction ensures the independence and the discovery of the 
domain of stylistics. 

B. III. 10. One of the reasons of this concern for the notion oi 
inven;ion in the eighteenth century is an attempt to assign arJ 

ordeJ to different languages, and to see which is more a~equate f01 
• • . . . n of thought. This is why this problemaucs takes < 

the express~<~ . ·emiotics The discussion is organised aroum 
central P?StUon 11l s b" .t · of the adjective, natural, in th1 
three pomts: the am tg~ Y the criteria of the definition of thi 
expression, the natural or er, 
order, and, nationalism. . . · al rimitivc origina 

The adjective, natural, Slgmfie~, umv~rs ' ~ , 
habitual or spontaneous. The nouon of mverslOn depen~ upo 
th · '.fi ttached •o this word and consequently, differe1 e s1gm 1cance a • , . 

. .11 take different languages whtch would be cons 
grammanans Wl . c dillac the natur 
dered to reverse the order of tdeas. For on ' • 



SYNTAX AND SEMANTIC CONSIDERATIONS 99 

order is the one that we follow as a consequence of our habit This 
enables him to exclude the problem of inversion for his analysis 
of syntax. Du Marsais is ambiguous. Others take natural as 
confirming to the universal order of ideas. Abbe Batteaux defmes 
the order of words in three ways: relative to the reciprocal rapport 
of words as governing/governed, or what he calls, the grammatical 
order; relative to the reciprocal rapports of ideas (the metaphysical 
order); relative to the aim of the one who speaks (the oratory order 
or the order of objects). The grammatical order is the order of the 
determining words with the determined words. The metaphysical 
order is the order of science that analyzes ideas. Only the oratory 
order is natural. It presents to the esprit, the objects according to 
the degree of interest or importance for the one who expresses. As 
such, French would be considered as an "inversion" language for 
the grammatical functions are marked by the place the words 
occupy in a sentence. For Batteaux, the inversion language is 
Latin. Diderot recognizes the diversity of criteria. There are the 
grammatical order, the order of institution (convention), the order 
of syntax, the order of the invention of words, and, the scientific 
order. What is inversion for one is natural for the other. This order 
depends upon the development or the progression of a language. 

The three states of the constituting process, the origin, the 
formation, and, the perfection, are responsible for the scientific 
order, and the order of harmony of thought. The way these are 
derived or reconstructed depends upon the importance one attaches 
to one's own language. French, thus, becomes the most scientific 
language of the world. Intellectual nationalism plays a significant 
role in this analysis. Ideology and science go together. 

H.S.G. 

1989 b Structures GF 'ii2nification. 
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