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PUBLISHER'S NOTE 

It is more than a decade when the sphinx-like 

nature of Harappa-Mohenjodaro scripts silently 

Jured a young scholar of Calcutta, Sri Sankar Hajra, 

into an attempt of unravelling its mystery. 

Undaunted by the insurmountable difficulties in the 

sphragistics which have baffled and marred the 

attempts of many an eminent epigraphists and 

archreologists, he began working on the scripts 

quite on an independent line. His early interest in 

and enthusiasm for the scripts have remained 

unabated during alJ these years and the present 

edition bears testimony to his long years of labours 

and research. 

This brochure is not the author's maiden contri

bution to Harappology. His earlier work 'Essays on 

Harappa Culture' (Subarnarekha, 1970) throws light 

on two distinct ethnic migrations from Iran to 

India in Post-Harappan periods. His statistical 



article 'The weight of raktika for punch-marked 

coins' (J.N.S.I., 1970, Pt. II) calculates 'the maximum 

likelihood estimate' of I raktika. for P.M. coins 
and upholds Kosambi's views on Harappan weights 

and P.M. coins. 

As I publish this work, I trust that those who 

are qualified to judge will recognise its merit at 

once. I feel sure, it wiii evince and stimulate, by 

its intrinsic worth, interest in it, even if one does 
not accept his interpretation of the enigmatic 

Harappa-Mohenjodaro Scripts. 
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I 

INTRODUCTION 

Seals are the instruments of daily use now-a-days. 

From ministers to petty officers, from monopolists to 
small businessinen, aU of them use their seals. But 

its uses, according to Newberry, are as ancient as the 

Pyramid builders of Memphis. Still older is its. 

existence in NOrthern Mesopotamia where seals of 

criss-cross patterns have come from Tell Arpachiya and 

Tepe Gawra in their Tell Halaf periods, which can 

be dated to the 1st half of the 4th millenium B. C .. 

The uses of the seals were far more of the necessity· 

to the ancient people than our seals and lock<> and' 
keys to us. 

In Egypt, the uses of the seals were various e.g_ 

(a) for securing property from theft (as locks and 

keys ) (b) for authenticating documents (c) for
transference of authority ( as official symbol ).. 
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Though the practical uses of the seals were very 

-common the ancient seals were more than the 
' 

instruments of practical use. They might have 

possessed religious and magical properties and there 

is the fair possibility that the seals were also used as 

amulets ·which acted as sympathetic preservative 

against sickness and misfortune. By the fourth 

millenium B. C., seals were used abundantly in the 

ancient cities connected by river and caravan routes 

in Mesopotamia, Egypt and Syria. These seals 

would generally possess certain marks which would 

reflect the individuality of the owner. 

According to King, the uses of the seals were 

:almost contemporary with the very institution of 

private ownership in the society. The institution of 

:private ownership developed in the society through a 

long process facilitating the mode of production in 

:fhe ·ancient world. Hence, it may be evident that 

$Cals also through certain process of development 

took the form of personal seals and the uses of 

:them became abundant as the mode of production 

!became dynamic with the formation of private 

{ownership in the society fo11owing its urbanisation. 
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Whatever may be the various uses of the seals 

and their process of development in the ancient 

world, it can be assumed that the seals should bear 

personal names and place-names and this is the case 

from Egypt to India. Indeed, seals of the old world 

would invariably possess the personal names of the 

peoples of antiquity. 

Many ancient records and literq.tures right from 

the Mahabharata to the Bible include passages 

describing the personal uses of the seals. In the 

Bible we see the delivery of the personal seal and 

cord of Judah to his daughter-in-law Tamar in lieu 

of her lying with him. Heredotus mentions that 

every man of Babylonia carried a seal and the same 

fact is equally true for the ancient people of Egypt. 

Newberry thinks that anybody of ancient Egypt who 

would possess of the smallest amount of property 

should bear a seal, otherwise, no legal documents 

could be attested. The story of personal seals are 

also not uncommon in the Maha.bharata and the 

Haribarvsa. The seals of minister Rakshasa has 

taken an important part in the drama Mudri.i.rakshasa. 
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A good number of personal seals has been 

excavated from Kasia, Sa1hkaram, Saheth-Maheth 

Bhita, Pataliputra, Baso.rh and Besnagar. A sample 
of the inscriptions of the personal seals and sealings 
obtained from those sites are given below :-

Pearse Collection 

Lakhana (?) sa (Kharoshthi)-"(The seal) of 
Lakshma1:ta ?" 

Kapilasa (Kharoshthi)-"(The seal) of Kapil a." 
Badasa (?) "(The seal) of Bada" 
Titasa "(The seal) of Titus." 

Saheth-Maheth . . 
Matrisya (?) [5th or 6th Century A. D.] 

Bhtm 

Ama.tya Dharmadeva-"(Seal of) the minister 

Dharmadeva" 
Kulikanigama (sa)-[ 4th or 5th Century A. D.] 

-"Of the corporation of Kulika" 
l{asakasa-" (Seal) of Kasaka" 

pusasa-[lst Century B. C.]-"Of Pusa" 

Jayasenasa-[Kusha:Q.a Characters]-"Of Jayasena" 
Bhutakasa-[KushP.1).a Characters]-"Of Bhutaka" 
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Chitragra (a) ma-[Gupta Characters]-Place name. 

Vichhigr~ma-[4th or 5th Century A.D.]-Place name. 

Kasia 

[Ba.] sukasya-[c.A.D. 900]-"(Seal) of Bt'-'suka" 

Kumrahar 

Gupa!asa-[ lst Century B.C.]-"(Seal) of Gupala" 

Chatrasya-[Gupta Characters]-"(Seal) of Chatra" 

Bas ariz 

Vesa1i-anusainyanaka-taka:e-[3rd Century B. C.] 
"(Seal of) the Vaisali police at 'fakr.ra (Outpost)" 

Dhanasya- "(Seal) of Dhana" 

Besnagar 

1 Suryyabhartrivara-pu= 

2 (tra) sya Vishn [u] guptasya 
"of Vishi;tugupta, son of su.ryyabhartrivara" 

Let us also examine the inscriptions of the seals 

obtained from the other parts of the ancient world. 

Aramaic 

Belonging to Sin -ah-ittannu (?) 

Pehlavi 

apastan w (=c) 1 yzdan-Trust in the gods; Glean 
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duhti gusnspi, Guljan ("Rose-soul"), daughter of 
Gusnasp. 

u-pa-a 
a-ra-ta 
X ... r 

[a-s]a-[e a-a] 

Old Persian 
To 

Arta-

xerexes 

Sumerian and Akkadian 

Kurub-I!ag; Urlama, son of Urgar; 

Nur-Adad, son of Abu-uduh ; Girni, servant of 

Lu-dingira ; Natium, servant of Ninanshesh ; Dudu, 

the great runner; Ninkalla, wife of Nintil ; Nergal, 

the mighty hero, son of Enlil ; Ninshubur, true 
messenger of Anu ; Lisatum, son of Imgurum, 
servant of (the god) Adad. 

Egyptiall 

Nefer-ka-ra ; Shabaka ; Kha-ka-ra ; Kha-nefer-ra ; 

The Lady, Nub-em-sau-es ; The Royal Daughter, 
Meh-en-pet-tha ; Nefret-ari, beloved of Mut. 

Megiddo 

J:Imn. 
Hittite 

Tarku-muwa KING me+ r (a)- a LAND 

"Tarkummuwa, king of the land of Mera." 
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Mycenemz 

me-za-wo Corslet 2 Horse Ze 1 :-Mezawon : two 

corslets, one pair of horses, ti-ri-jo-pa 2, whee!ed 

chariot 1, Corslet 1, Horse 1, e-ko 1 :-Trio pas: : 

one chariot, one corslet, one horse - ( already ) 

having one. 

From Wadell to Rao many scriptologists have 

tried to decipher the Harappan scripts from various 

outlooks. Some of them have tried to decipher the· 

scripts from their outward similarity with other 

scripts and some of them have discovered ingenious 

methods of their own in order to equate the 

Harappan scripts with certain alphabet, objects or 

ideas. But in all the cases, the deciphered contents of 

the seals are meaningless and not even the least 

appropriate though the decipherers have given much 

of their energy to bring some faint meanings from 

those decipherments. 
But a very important method of decipherment 

has teen overlooked by them. This is the com

parison of the Harappan inscriptions with structure 

of the personal names of the various peoples of the 

ancient world taking into account the inflections and 
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affixes attached with them, as it is highly probable 

that the contents of the most of the Harappan seals 

are some (expanded and contracted) personal names 
and place names with inflections and affixes. 

When I began to compare the Harappan inscrip

tions with the Sanskrit and Sanskritic Onomatology, 

I noticed a striking similarity of the most probable 

inscription of the broken seal Ml ?788 U \7 ~~ '® 
with the structure of a purely Sanskrit word, ~~1:.~ 

"1 ~ ~q Q 

i.e. V\r ffJ,"@. Thus the inscription of this 
Dha R·M·Ma Dh·Va Ja 

Important seal not only coincided with the structure 

Q[ the compound Sanskrit word DHARMMA

DHV AJA but also pointed to two important features 

of a typical seal i.e. (i) the embodiment of a very 
popular ancient name ~ DHARMMA with the 

word 1:.~ DHVAJA [seal, enblem, sign of any trade 
(especially of a distillery or tavern) Mn. IV, 85; M. 

Monier-Wiliiams] and (ii) the entanglement of a very 
practical idea :-"The seal of DHARMMA (the wine 

merchant ?)'' which should be found on a seal. 
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This resemblance also pointed out that the scripts 

are essentially 'phonetic, but not philosophical, 

mystical or symbolic. ':r• 

Moreover, when all the inscriptions written with 

the rearrangement of the scripts of the inscription of 

Ml 15788, in twos or in threes, were tested with the 

phonetic equivalences calculated from Ml 15l8 [see 

Text, the Decipherment Table A ], all of those sea!s 

spoke in the same language as the seal Ml 15l8 spoke. 

Even two seals gave the words like \:li;l' DHAMMA 

and \:1~ DHAMMAJA ( created by DHARL\1MA ). 

These seals were, no doubt, the seals of the same 

person DHARMMA, most probably, a renowned 

merchant ( of wine? ) of the· city. 

I have tried to demonstrate the effectiveness of 

my decipherment in 5 categories of the paragraphs 

on Interpretation ( V ). The cosistency of the 
inscriptions with the objects on which those are 

written gave me exceptional pleasure and deep 

inspiration to pass my long laborious years in this 

mysterious kingdom of the all unknown. 
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These gave me the confirmation as well as the 

conviction of proceeding forward. This is the 

m;thod as well as the story of my decipherment. 



II 

ATTRIBUTION OF PHONETIC VALUES 

TO THE PICTOGRAMS 

From the elaborate study of the inscriptions cf 

the seals of Harappa and Mohenjodaro ( henceforth 

written as HM ) I have found out some interesting 
results which I wish to convey to the scriptologis ts. 

A. The result of application of some intuitive 
phonetic values to the pictograms of the seal 

Ml 58 
178 u~ ~"® is CUriOUS. If We take It 

~ At \"'I Ill 

to be 1:1;q~~ 1J' ~ f/:!, 119 ; The seal of 
Dha R M Ma Oh Va Ja 

DHARMMA; [ v =1:1 ; v ={ ; j =+r ; 

ro =q and @ =~ ] all the seals with the 

combinations of those pictograms will speak in 

Prak~ta language and teJJ some Aryan personal 
names and place names. 
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[ MI :-Marshall Sir J. H.-Mohenjodaro and the 

Indus Valley Civilisation. Me :-Mackay E. Fur

ther Excavations at Mohenjodaro Vol. II. Vt :-Vats 

M. S. Excavations at Harappa Vol. II. H :-Hunter 

G. R. Scripts of Harappa. The upper and the lower 

indices represent the numbers of the plates and the 

seals respectively. ] 

<:' 
'Ej af ~q iii 58 ~~~;,n 

lf\T~''~;) Ml178 DHARMADHVAJA. 
The seal of DHARMMA 

Oha R-M-Ma Dh-Va Ja ( the wine merchant ). 

~ ~ t' 

u~ 
~ 

Mc1~3 DHARMMA. 
Dha R-M-Ma 

~ n:r i 
t' 

v~ 
~ 

85 Mc154 DHARMMA. 
Dha M-Ma -- -q J:Jf 

~ 

~! 
er~ 

60 VARMMA. MI268 
va ..._ 

I 
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q ~ vu I:R 

Ml 62 DHARA 1 • 385 
Dha Ra -q ~ Gl' ~ 

V\7'~® 
~~ 

84 Mc65 DHARMMAJA. 

D.ha R-M-Ma Ja Created by DHARMMA. 
~ Gl' 

1J @11 
~q~ 

Mc~f DHVAJA 2 • 

Dha Ja 

~ \l5i 

U®® ~ 

82 Mc 692 DHVAJA. 
Dh.a Jo Jo 

B- Now it may not be difficult for us to find out 

the phonetic values of (i) .){< (ii) ~ (iii) E 
(iv) ~ (v) (t (vi) '=1 (vii) 0 (viii) .Q. 
(ix) Q (x) ~ (xi) ~· and (xii) ) by 

checking and rechecking. 

' 
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(i) Attribution of phonetic value to the picto-

gram: ~· 

~ ei q 

VKT ~if 

102 . -MA MclOa DHU . 
Dha u Ma 

~ ei q GJ 
~ 

V~11'® 86 - A - Mc 168 DRUM JA. 

Created by DHUMA. 
Dha U Ma Ja 

The phonetic value ~ CO) may be attributed to 

the URDHVABA.HUH ~ei;:rrs: pictogram : X< . 
(ii) Attribution of phonetic value to the picto-

gram: 4( ~ _ lj" ). 

~kt~ 
Dha 0 Ma Ga •<;; 

~ 
95 H- A Me 453 D UMAK . 



-

ATTRIBUTION OF PHONETIC VALUES IS 

~ 
DHUKA3 • 

Dha U Ga ----------------------· 
The phonetic value rr (GA) can be attributed to the 

p ictogram ~ representing nfu: GA TIH. 

(iii) Attribution of Phonetic· value to the picto-

gram: E · 
\3t eCf 1J 1 

~~~II 
'S!{b~ 

Vt ADHVAGA. 
2482 

A Dh-Va Ga 

\3i eq 1J 

~~~~ 
~ 

Vt ADHVAGA. 
12150 

A Dh-Va Ga 
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\3f 'c:i 

gv '»1\:l: 

Vt ADHA (H). 
4552 

A Dha 

~ ~ \3i JJ 

~v~ur 
~~ 

95 A - A Mc444 DHUM . 

J A Dho U Ma 

Thus the phonetic value ~(A) may be appropriate 

for the pictogram : E 
(iv) Attribution of phonetic value to the picto

gram: i"· 

A Ga Ma 

~ 

~;"fi 

99 Mc 662 ARDHAKA. 
A R·Dh Go 

I 
I 
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~ TJ I:T ~ 

~~lf Vt AGADA5• 

A Ga Dha 12329 

TJ 1!1 n;.n 

1:A''* Vt GAJA. 

11449 Ga Ja 

I!J TJ 'WI 

~'*' Mc~~4 AGA6 • 
A Ga 

~ 1:.~ l\ ~ 

§~~ H ADHVAGA. 
A Dh-Va Go· 106f 

We may attribute the phonetic value it GA to 

the pictogram depicting iiRf GA TI i · 
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(v) Attribution of phonetic value to the pictogram 

OC. 

Oho Yo 

~ J1 ~ 

glf(X 
A Ga Yea 

~ ~ It 

VOC'l~ 
Oho Ya .Ja 

~ 
88 Mc319 MAYAM 

Given to MAYA. 

99 Mc671 DHVAJA 

:q~ 

116 Ml 479 Cha GAJA; 

and GAJA. 

~ 

Ml jj; DHV AJA. 
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Hence, we may conclude that Y A ~ is the 

appropriate phonetic value for OC · 

(vi) Attribution of phonetic value to the 

pictogram r . 

~ 11 Wt 

~oc 87 Mc244 BHA Y A. 
Bhll Ya 

~ ~ ~ l1CI~ 

~~·* Vt BHAYAJA. 
Bha Ya Ja J394 Made by BHA YA. 

"' ~ 11 
~Wt 

,,~ Mc102 Cha BHAYA7 • 15a ' 
A Bhll YCl 

and BHAYA. 
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Bho Ga 
1\11~~~ BHAGAB 

We may think that the phonetic equivalence of 

p is~ BHA. 

(vii) Attribution of phonetic value to the 

pictogram ¢ . 

~ At ~ 

v~·¢ 
Dha R·M·Mo Sa 

'I 11 " 

l9~"0 
Bha 'fa Sa 

84 Mc 102 DHARMMASYA 

M 3'1 BHAY ASY A. c60 
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fn)\·0 
Oho Ro SQ 

~ ~ ~ 

Utr•I • Oha Ra 

,, () 
Sa 

Mc~~3 DHARASY A 

Mc~~9 AGASY A. 

Mc~~5 GRAMASY A. 

Mc~~O DHARASYA . 

~ 

Mc~~S GAGASYA.9 
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l:t ~ ~ lil~ 

Vlf'J(J:J ~ 83 Me 45 DHARASY A. 
Dha Ra Sa 

l:t q ~ lil~ 

1f .ttr"O Mt!~~ DHAMASYA.10 
Oha Ma Sa 

"' i3i 
q ~ ~~ 

lf~t!f"O 95 DHUMASYA Mc476 Dha U Mq Sa 

A good number of the inscriptions of HM are 

ended with the pictogram ~ . The phonetic value Q 

SA is the appropriate equivalence for the pictogram. 

(viii) Attribution of phonetic value to the 

pictogram ~ 
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'R!!" 

Vt GA~A, 

Ga Na 11027 

1J OJ q_ 

if~ I 
Ga Na M 

iT~ .... 

Vt GANAM 
334 Giv~n to GA~A. 

'4fil~ ~ 

Vt Cha GA~A 6 ; 
12549 and GA~A 6 

~~ 

Vt JANA. 
t-~a Ja 10142 

~4 
Ya ~a 

\il'o:t' 

Vt JANA 
7060 
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1:1 ei UJ ~ 

V~:Q: Vt DHU~A11 

Oha u ~a 10186 

~ VI q;{ 

m~ Vt VANA. 
Va Na 12002 

'a! 1:1 II ~~-l~f 

~v~ Vt Cha DHANA; 
A Oho Na 11516 and DHANA. 

'.T UJ I:T~ ~ 

1!411 Vt DHANA2 
Dha No p 1-44 

Gl ~ Ill :qq;J I ~ffl~ Vt Cha VANA. 
A Va Na 8650 (a) I 
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13{ IT Q'J 11 ~ :;:r tf'l~f'.:J 

~lf~i(X Vt Cha (and) 

A Dha Na Ma Yo 10058 DHANAMAYA. 

\:l u Q'J q u ~ 
l:.":l.:JT'l+Fi ~ 

1f~4i['J~ Vt DHYANAMA Y AJA. 
8360 Made by 

Oha Ya Na Ma Ya Ya Dhyanamaya. 

ul OJ 
~ 

1:1 1-.:{;:t:f(!J 

1!~1)\ 
I 

93 
DHARMMA~A. Mcu 

Dha R·M·Ma Na 

The pictogram ..Q has the phonetic value (!!" 

(~A) or -., (NA). 

(ix) Attribution of phonetic value to the 

pictogram Q. 
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~ t:[ a I ~ glJ 00 \'I I Vt. a (e) ADATTA. 
A Oha Til-Tho 279 

" 
,.. 

ttl AI Cffi+IA.,_ 

moo~ Vt VARTTAMAN. 
Va Th-Tha M-Ma 2177 

t:[ ~ ttl ~ 

VVOO',' Vt DHARATRA. 
Dha Ra Th-Tha 12035 

t:[ Q(' ~ 

lf00 1t1 109 Ml257 DATTA. 
Oha Th-Tha 

So, THA <t might be the phonetic equivalence of 

Q. 
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(x) Attribution of phonetic value to the 

pictogram {f) 

'<.'?,11 .. 
'b~Ol 

flA~ Vt DHVANA.12 

Dh.Vo No 1842 

If ~ ~ 

v-cv 19 DHANA. Ml217 
Dha lea 

~ 11 ~ ;r 11 " ·•:~y~-I:.~A 

~O:G''r~lf Vt DHYANA-
- - 12377 DHYANA. ')ha Ya No Na Ya Dha 

~ 

1!1' " 
t."Q S51F{~ 

~roo Me 85 ANARTTA.13 
A Na Th·Tha 139 
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~~ 

Vt ADHV ANY A. 
A Dh-Va No Yo 10103 

.... 

'* 1"1 Ill .. 
~.,., 

~~~@ Ml 108 AGA~ENA 

173 (Made) by 
A Go ~a No 

AGA~A. 

So it can be concluded that the pictogram 

0 , has the phonetic value ;:r, NA. 

(xi) Attribution of phonetic value to the 

pictogrann ~· 
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'<l \3i IJ (.>; iii 
~"JI' 

V~iJ"® Ml 103 DHUMRAJA. 
10 Made by DHUMRA. Oha U Ma La Ja 

~ (.") \:R 

v~ Vt OHARA. 
1409 

Dha La 

1!1 ~ CIS ~~~ 

glf~ Vt ADHARA. 
10185 A Dha La 

ij ijj (.IS ~~ 

1f~~:· Vt DHULA. 
7409 Oho u La 

~ to} ~ ~ 

lf 4-110 Ml 109 DHARASYA. 
232 Dha La sa 



' 
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So ~, LA may be the phonetic equivalence of 

the pictogram ~. 

(xii) Attribution of phonetic value to the 

pictogram ) . 

~ 11 ~ a Me 83 BHAYADHij.TAI4 

rlOClf~) 10 (This is) in the 

Bha Yo Dha To possession of BHA Y A. 

t'i J:lf l:i a Ml 109 DHARMMA-

lf'¥1r' 
234 DHJ;tTA 
(This is) in the possession 

Dha Mma Dha To ofDHARMMA. 

Jf UJ ~ a i)~ 

~~~~~VY) MI 105 GA~ADHJ;tTA 
41 (This is) in the 

G11 ~a Dha To possession of GA~A. 
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qi3i ll\:l 'ff 

1f~Tt1~) 
Dha U Ma Dha Ta 

~~ 

Ml 113 DHUMADH'ij.TA 
469 (This is) in the 

possession ofDHOMA. 

It may be concluded that TA ~ is the appropriate 

phonetic value for the pictogram ) . 



PICTO-GRAM Phonetic PICTOGRAM Phonetic 
OF HM. Value. OF H M. Value. 

~JE.ffil »: p I nlB~A 
~ ILo ~ I~: 

~.6.1~1" ~ 1t I I~ 

* I l \Sf ex ~~~ .JA 

) I~~ v:v I\~ 
0 loT~A ~ lo ~ u I D oUA ~ I J ~ 

f 1 Wi ~ tl:l NA 
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It is noteworthy that the pictograms of the 

phonetic equivalences : -(i) ~ ~ represent ~: 

URDHV ABAHUH (ii) rr ;: • *.'. 16 ,Cf represent 

rr(i,: GA TIH (iii) ~ 1f represent 1:ll'{ltl'~ DHARA~AM 

(iv) ~ V represent ~: RAJJUH and lv) Cl ~ 
represent ~ V AHANAM. 

:.. , .... _ 
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PICTOGRAMS VARIANTS PHONETIC 
VALUE. g 3 BJ II II II U nu 1111 :::1 Ull 

' . ' II. I' II i. 1111 'llll A 

E.~ 16 
~---1 

t------=--~. 1~.\~l:!r.~l u 

t:r. O.i "'t I~ f GA 

~ ~. I A, . -----1 -*. 1®.'$."® I JA 

1\ ~ l.J 1/~Jt ~ NA, NA 

_')f. - '4. ~. . 
r-) .) I y' ) -,-TA---1 

0. -, I THA 

-\" . -1 ~ . 'r .' p I DA 
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I PHONETIC 
PICTOGRAMS VARIANTS VALUE. 



III 

RESOLUTION OF REPEATING PICTOGRAMS 
. AND DECORATIVE SIGNS. 

A study base,d on the above observations 
(as in A and B) leads to the following conclusJOns :-

Pictograms with (i) decorative signs, (ii) straight 
lines or with (iii) unnecessarily repeated variants 
(most probably for decoration) have not any special 
meaning. They simply represent the phonetic value 
of the- pictogram itself •s. 

~*·~~.~& Go ~o. , Go f':'o , Go ~a 

~)~~. 
Go ~a , 

l~)ja ~. ~ OCI 11 ' ~DC'' 6 
Bho YQ SQ 

Bha YQ Bha Ya 
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~~v G . if r " 
Dha Na , Dha Na 

2 (a) ll • Ul ll OJ ll OJ ~ 

* ~~. Lf4111.~~1111 110 
Ga ~a· , Go ~a , Ga ~a Sa 

2(1>) ~ ~21 ~ ~ . 

* 1f 00 111 , 1f (0 11' 
Dh~ Th-Tha Dha Th-Tha 

2(c) 131 ~ ~~ OJ \3J ~ ~ OJ 

~VOO' tJX. ~1'1]00' {fJ. 
A Dha Th-Tha I'!J a , A Dha Th-Tha No 

~~~··®. ~4~11 ® 
Go Na Ja , Go ~a - Ja 

i~~G"® 
Go No - Ja 
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~~QI1''6}Q~~. i4116 
Ga ~a Sa, Ga f!Ja - Sa , Ga ~a Sa 

~ci@' & -f r r r 
Dh·Va Na , Dh-Va Na - - -



IV 

FURTHER DECIPHERMENTS 

Now if we extend the phonetic equivalences of 
the pictograms to their variants, it is surprising that 
the seals will tell some Aryan names (presumably 
of the merchants, priests or gods). 

'=1 ~ DJl lJ ~ 

lJtr~~lllr!J 
~;rm 

Me 89 DHARMMA-
348 NAGA. Dho R·M·Mo ~a Go 

'=1 Rf or ., ~"' 

1f{r1t~ 
~~-.:r 

Me 88 DHARMMA-
272 ~ENA. 

Dho R·M·Mo f:.jo No 

'=1 Rf OJ ~ 

\:l;;J~ 

V~-Q-JI Me 13 DHAR-
13b MMA~A17• Dho R·M·Mo No 
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~ ~ OJ ~ ~ 

lftr~''¢1 
~~~~ 

Ml "106 DHARMMA-
97 ~ASYA. 

Dha R·M·Ma f':.IO Sa 

~ ~ OJ ~ 

lfV~ Vt DHARA~A. 

2728 
Dha Ra ~a 

Ia{ or "' ~ 

E 'f <):) 
~-=f'Q 

Me 85 ANARTTA. 
139 

A No Th-Tha 

• \i{ ~ 

l3f or ~~ 'g{FR!~ 

BJT 0011 ® Me 85 ANARTTAJA. 
147 Made in 

A No Th·Tha Ja ANARTTA .. 

~l OJ ~-=~" 

1J(~) Me. 82 DHANA. 
688 

Dha 1\10 
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Gf 7J ll\l'l 

®6 Me. 83 GAJA. 
5 Jo Go 

131 l:l ~ 'J31"R gvv Vt ADHARA. 
12575 A Dho Ro 

131 1l l:l \3i J{ 'J31ll~ 

§tVtl Vt AGADHDMA. 
5617 

A Go Dh~ U Mo 

l:l \3i J{ 7J Gf ~;m;.n 

Vl<'itll"®l Me 95 DHUMAGAJA. 
447 Dho D Mo Go Jo 

l:l \3i ~ ~~ 

\f~)»> 
--::. 

Ml129 DHURA18• 

H2 
Dho u Ro 
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A Dho No Go 

Dho Yo No Jo 

lhi)~ 
Dho Yo Go 

Dho Yo No Th-Tho 

Vt Cha (and) 
106l4(a) DHANAKA. 

Me 82 
681 

Made by 
DHYANA. 

Me 82 DHV AJAKA. 
696 (Token) 

"' ~Cf 

Me 82 JANADEVA. 
701 

(' 

';f'Q!:"Cf:if 

Me 83 The seal of 
2 NARTTA. 
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Oha La !)Ia 

fu)Y 
Go·M Na ..._ 

~~k~ 
Dh-Va No - Yo 

No A Sa 

~ 

Me 85 DHARA~A. 

104 

Me 85 
106 

o:rrmt 

To NAGA. 

~ 

Me 83 DHV ANAJA . 
.23 (Made by DHV ANA) 

~ 

Me 83 NAGASYA. 
25 

"flll:jf 

Me 83 NAGAJA. 
38 Made by NAGA. 
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tl ~ q 111 ~ 

vr~~·o 
Dha U Ma f)la Sa 

tl ~ (:? tl ffi 

v~~vmm 
Dha U La Dha Sa Sa 

IIJa Ya Dha 

t( ll 

Vl§l 
Dha Yo 

19{ o:r I9J ~ 

tU 'f, Ill 11 
\) 

A No A Sa 

~~ 

Me 83 DHOMNASY A 
48 

~~~ 

Me 83 DHULADASY A. 
50 

~ $,1lFf 

Me84 DHYANA 
55 

l:r.{:JJ 

Vt DHVAJA-(Seal). 
G 104 

:q ;:rr~~ 

Me 99 Cha (and) 
648 NAGASYA. 
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A Dha Sa 

~ ~ OJ q ~g 

Vtr'l~l' ....... ....... 
IIIII II 

Dha R-M-Ma t:Ja M 24 

G1 ~ rt 

®Y~ 
Ja Na Ga -

l:t ~ DJ -~ 

U\11~~ 
Dho R·M-Mo f-:!o- Sa 

~~ 

Vt ADASA. 
10928(a) 

Mc84 
80 

~ 

NAGASYA. 

~ 

~1=1~._ 

Vt To DHAR-
J579 MMA~A 24 . 

Given 24 (articles) to 
DHARMMA~A. 

1Q ~ 

Me 84 Made by GA~A. 
101 

Vt DHARMMA-
114 ~ASYA. 
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ij 1( w:f 

~Dr Mc95 BHAYA. 
433 

Bho Yo 

~ PI Jf ijf ' "F{i{;Jf 

VT67.® Me 96 DHANAGAJA. 
521 

Dho No Go Ja 

181' ~q 181' ~~qi'J 

~~Ill Mc97 ADHVAGA. 
340 A Dh·Va A 

cr PI Jf w q~ 

~fOY"¢ Me97 VANAKASYA. 
569 

Vo No Go Sa 

ffl 71( ~ 

ii/tXIII 
~fl 

Me 84 SVARGA. 
Sa .Sa Go Yo 88 
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Sa Sa Ga 

~&:t 
Bha Yo No 

"' tiel 1J l:l til 

YOO~V~ 
.Na Th-Tha Ga Dha La 

f®1t 
No Th·Tha No M 

Dha No Ma Yo 

Me 84 
72 

SVARGA19• 

" w:J"l 

Me 85 BHA YENA. 
142 Made by BHAYA. 

~ 

"l'ij C6 I '1:1~ 
Me 85 NARTTAKA/ 
145 DHARA. 

Dancer of (the city) 
DHARA. 

~ 

Yffl"l+l'.__ 

MillS To NARTTANA. 
5 

'1:1<i+i';!t 

Me 91 DHANAMAYA. 
15a 
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Ufbif®® 
Dha Na G!l Dha Ja Ja 

VUit~@ 
Gho Ra t)la Ma Ya Na 

Ga tJa Ma Ya 

Of \91 ~ 

r::::~ 
Na A Ya 

Oha Sa Dh-Ve~ Ya 

Me 86 
160 

~~ 

The seal of 
(the merchant) 
DHANAKA. 

"' ~:W:UW"4o:f 

Me 87 Made by 
231 DHARA~A-

Mc86 
183 

Me 87 
267 

MAYA. 

~ 

GA~AMAYA. 

Made by NAGA. 

~~~ 

Me 87 DASADHV AJA. 
257 
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~ ~ OJ ~ 
~~~ 

-X'lJ~~~~ M! 105 Cha (and) 
57 DHANASYA Ya Dha f)la Sa 

c:: • 
1:1 ~ 1:1 llJ-- ~ ~ lll:lc:r~ 

DHARMMADHANASYA 

lft1H/V~@<1 MI'l 06 (This is the token) 
104 of the property 

DhaR·M·MaDha~~- ~ Sa ofDHARMMA 

q UJ ijf 
~ 

m~·.·::·® Vt VANAJA. 
2463 Created by V ANA 

Va t:Ja Ja 

q ' ~ OJ ~ c:: 
~ mv ~::.~ Vt VAR~ASYA 

7006 Va Ra t:Ja Sa 

1] ijf l1 "" Ill mJB"l 

•®6I Vt GAJASENA. 
BiOI 

Ga Ja s·a Na . 
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7J 1l ~ 

'f~:~: 
Go Ga Sa 

Me 95 GAGASY A. 
435 

-- ·-··--~-------------

~ ~ 1l 

lf·r l 'f/!l'lil' 
JM!I' 

Dho No Go 

\91'~"E!t iii' 

ffll~"* 
A Na Y-Ya Ja 

({ ~ UJ ?.:[ 

~~1~ 
Da Sa Na Va. 

Dha La Na Ma Ya 

I ~<fen 
Me 98 DHANAKA. 
600 

.. 
~p;[\if 

Me 99 Made by 
684 ANARYYA 

~T~ 

Ml 105 DASANABHA 
67 

\:1~~ 

Me 88 DHARA~A-

282 MAYA. 
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Na Th-Tha I';Ja - Sa 

Ga ~a Da Sa 

1:1 Of 1f ~ 

urouYr 
Dha Na Ga Ya 

'l \il'i3i q 1:1 ~ 

~**ilr\J 
Ga Ja U Ma Dha Sa 

~ttl 1f \::1 \li~UJ ~ 

(@~~)~D*~ 
Na Th-ThaGaDha Osci 1':-Ja Sa 

Ml 106 NARTTA-
80 NASYA. 

Mll06 GA~ADASYA. 

103 

l::lc:Jmf 

Ml 108 DHANAGAJA. 
174 

~+r~ Tf~ 

Vt The eiephant of 
J 361 DMADHA. 

DMADHASY A GAJA 
~ 

., -ij ~ ~ "R!]'~!f 

"' Ml 103 (The seal) of the 
· 11 Dancer DD~A~A 

NARTTAKA DUSA
~ASYA. 
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'il i3i q rr ~ ~ 

u~tr~~llll¥ MI105 DHDMAGA VA. 
50 

Dha 0 Ma Go Va 

'il ~ rr ~ ~~ 

lfa~·~ I 

Ml111 DASAKASYA. 
334 Dha Sa Go Sa· 

ijj' rr ~ 'il ~ ~ ;al:R om 

®~VWO 
-:. 

Ml Ill SUDHARA-
337 GAJA. JO Ga Ra Dha Sa_ 

~ 

'il J:q I3J ijj' ~~ 

lfTHJ® Ml 111 DHARMMAJA. 
341 Created by 

Dha M·Ma A Ja DHARMMA. 

~ ~ :Jfo:f 

M~ Me 82 JANA. 

No Yo - 704 
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~Sf ~ rr ~-~ 

11l ~00 
A Ya Ga Th·Tha 

Ya S-Ta Ga Ja 

8ha Ya Dha ~a Ma Ya 

I:I-~rr " 

Vdtl .. , 
Dha Sa Ga Va 

Dha Ya La Sa I 

~ 

~~~ 

Me 86 AJAGARTTA. 
204 

~~ 

Me 99 A~TAGAJA. 

651 

+r:i II ~qf'1 

Me 88 BHAYA 11 

273 The merchant. 

' Me 88 DASAGA VA. 
283 

!:.~~~ 

Me 88 DA V AJALASY A 
288 
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~ ~ ~ 7J 

1fA'''f~ 
Dha Ya Na Ga 

lff ~~.:.·~ 
Dha Na Ga t:Jo Sa 

*B~U 
fila Sa Ya Dha-. 

iVU~i! 
Ga Dha Ra - Sa 

7J ~ (.? ~ 

t1J~"0 
Ga Dha La Sa 

'ln~~ 

Me 99 The seal of 
666 NAGA. 

Vt 
5436 

~e;{~ 

DHANA
GHNASYA. 

Vt DHVAJASENA. 
J 582 

ffrl:lJ'Ull' 

Me 85 GANDHA-
131 RASYA. 

Me 86 
177 

ffrl:liWl 

GANDHA
RSYA. 20 
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q (15 ~ ~ 

~~le> MI115 VALASYA. 
5576 Va La Sa 

19!' ill' ~ 

:n®: Me 87 AJA. 
261 A Ja 

~ \3f I:T R 'llT'eHI 
~ 

i"lllft} Me 88 NAGADH}.lTA 

Ill I 298 (This is) in the 
No A Dha To possession of NAGA. 

.~ij 
q i1 1J l:l -a <:: 

Me 98 VANAK-

~f[Jlfj) 609 DH}.lTA 
(This is in the posse-

Vo No Go Dho To ssion of VAN AKA. 

Etc. 



v 
INTERPRETATION 

Thus We see that if we put the curious seal 

MJ ~~~ U\TfAi''® equivalent to DHARMMA

DHV AJA ( The token of the wine merchant 

DHARMMA ) the Harappan seals may be explained 

in the framework of Aryan onomatology with 

inflexions and affixes, which is the fundamental 

characteristic of the inscriptions of the seals of 
ancient world. 

According to the contents of the inscriptions, the 

seals can be divided in five categories. 

1. The seals inscribed with only personal names 

most proba_bly, of the merchants and the important 

persons of the cities .-

Dha R-M-Ma 

<:: 
~· 

Me 103 DHARMMA. 
7 
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~ i3i q ll 
~~ 

if~/ c;J Me 95 DHOMAKA. 
453 

Dha u Ma Ga 

T[ 01 m!!". 

~t Ml109 GA~A. 

Go I)! a 254 

Q '3i q ~ 

lf~l Me 102 DHDMA. 

Dha U Ma lOa 

~ ~ 
+r~ 

~DC Me 87 BHAYA. 
244 Bha Yo 

q UJ er;:r 

~t Vt VANA 
12002 Va ~a 
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Though there are more than five hundred 
inscribed seals, the total number of the names of the 
merchants and important persons inscribed on the 
seals are a few. 

0) 

(ii) 

2. The seals inscribed with place names :-

Dha Ra Dha Na 

lf\J lrftl 
CVO< 

Sa Dha Ya 

Dho Ro 

1::1~~ ~::f:JJ 

Me 82 DHARADHA-
687 NASY A DHV AJA. 

(The token (seal) of 
the wealth (property) 
ofDHARA.) 

I li.l~ l::lo:r~ 
Mll06 DHARA 
93 DHANADHV AJA. 

D HARA : the seal 
of property. 

1:1 ~ 1:1 ~ OJ Iii t'! 

Most probably, lJ V, U "fJ ~ , or V ~ 
Dha Ra , Dha Ra No , Oha La 

are the names of a city as evidenced from the 
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l:i~liJ l1 x ~ 

inscriptions Me~~ 1JV ~~::,• Q \J1~ * c1rv 
Dho Ro Na Ga Ra sa Symbol 

= ~~;:r~ DHARANAGARASYA. 

The pictograms is most probably a 
City Symbol 

city symbol as found on the coins of Ujjain. 

tl' ~ 

The seals beginning with lf U are generally 
Dha Ra 

found from Mohenjodaro. So I can not check the 

temptation of thinking that the site Mohenjodaro 

was the ancient city known by DHARA or 

DHARA~A. 
r----------- - ------

Me 86 (The seal) of 
177 GANDHAR. 20 

Ga Dha La Sa 

The word "ll:WI' has strong similarity with the 
word Gadara (Gandhara) of Behistan .inscription or 
Gadariya (Gandharian) inscribed on the south Tomb 
inscription at Persepolis. So 11<1(!1'~ on the Harappan 
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inscription can be equated with iF~~ GANDHA
RASY A which is the genitive of the place name 
ll~R GANDHAR. 

3. The seals inscribed with names with infle
xions and affixes 

a. (i) 

Dha R-M-Ma Sc:: 

a. (ii) 

~~w~~e 
G.a A Mer Sa 

a. (iii) 

Etc. 

1:: 
~If~ 

Mc84 DHARM-
102 MASYA. 

Me 95 
485 

Me 95 
476 

(The seal) of 
DHARMMA. 

!:fT+r~ 

GRAMASYA. 
(The seal) of the 
vil1age. 

~~ 
DH(JMASYA. 
(The seal) of 

DHDMA. 
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b. (i) 

Dha R-M-Ma Ja 

b. (ii) 

Ga ~a Ja 

b. (iii) 

~.i3i ~ iJj' 

1)~;11® 
Dha U Ma Ja 

b. (iv) 

A Na Th-Tha Ja 

Etc. 

~ 

1:1~~ 

Me 84 DHARMMAJA. 
65 (This is) created by 

DHARMMA. 

ll~~ 

MI Ill GA~AJA. 

327 (This is) created 
by GA~A. 

~ 
Me 86 DHUMAJA. 
168 (This is) created 

by DHUMA. 

~ 

~$jf 

. Me 85 ANARTTAJA. 
147 (This is) made in 

ANARTTA. 
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c. (i) 

c. (iil 

1r '( ; Yh ,uiu,1:!f:w 
V V 'X' I I umm 
Dha R·M·Ma Na M 24< 

c. (iii) 

Ga ~a M 

Etc. 

Me 88 

1319 

MAY AM. 
(Given) to MAYA. 

I:' 

~+ti:(!J~ 
" 

Vt DHARMMA~AM. 

J579 (Given) 24 (articles) 
to DHARMMA~A. 

Vt 
10060 

GA~AM. (Given) 
to GA~A. 

4. The seals inscribed with names, titles and 

other particulars. 

(a) The inscriptions-
tl q t1 l3f ~ GY ~"if -:; ~I ~"11 Q l.l GY 

~u~.1JW/. ~® ~~ ~~.U® 
Oha Yo Dha A Oh·VO .Ja Oh·Va Yn Oh-Va Ya Oha .Ja 
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etc. most probably means f~~ token or seaL 
"' 

a. (i) 

Dho R-M·Mo Dh-Vo Jo 

a. (ii) 

1:4 ~ l.q ~ 

lJ r:J ~ "'X1 
Dha Sa Dh-Va Yo 

a. (iii) 

Uq .~.~41 ~~ 
I Ill 
Jll I 

Dha. A Bho Yo 

a. (iv) 

Dho Ya No Th-Tha 

Etc. 

~ 

~~~ 

Ml 58 DHARMMADH-
178 V AJA. (The seal) 

ofDHARMMA. 

~:{:j=f 

Me 87 DASADHVAJA. 
257 (The seal) of , ~ 

DASA. 

Me 86 BHAYADH-
163 VAJA. (The seal) 

ofBHAYA. 

<: 
';f'QI::":{~ 

Me 83 NARTTADH-
2 V AJA. (The seal) 

of NARTTA. 
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V. 2. (i) [ ~~ "~ the seal of the property 
of DHARA ] and V. 2. (ii) [ ~~'CFf"~ DHARA : the 
seal of property] are also in this category. 

(b) The inscriptions inscribed with the words 
equivalent to wealth and merchant. 

b. (i) 

Bha Ya Dha NoMa Yo 

b. (ii) 

b. (iii) 

Bha Yo Dha ~a Sa 

W-:rll~ 

Me 97 BHA Y A- the 
541 merchant 22 

Me 88 
281 

+P.:r~<=rfll 

BHAYADHA
NASYA. (The 
token) of the 
property of 

BHAYA. 

~~ 

Me 97 BHA Y ADHA-
583 NASY A. (The 

token) of the 
property of 
BHAYA. 
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b. (iv) 

~ ~ ij' UJ ~ 

~~~~~~~ll~ 
Bha Ya Dha !'!Ia So 

b. (v) 

191' 11 ~ UJ 

~'-fnr~~ 
A Ga Dha I'!! a 

b. (vi) 

~'1'7J ~UJI1~~ 

Uf~llU~I&~i((~ 
DhaNaGa Dho ~a Ma Ya Sa 

~~'='Ff~ 

Ml113 BHAYADHA-
456 NASYA. (The 

token) of the 
property of 
BHAYA. 

~'l:fif 

Ml109 AGADHANA. 
251 The property of 

AGA. 

'l:fif<fi u 'l:fif ern: 
Ml 113 DHANAKA. 
429 (The seal) of the 

merchant 
DHANAKAn 
DHANAVA-

TAH. 
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b. (vii) 

Dha R·M·Ma Dha ~a - Sa 

{' 

~\:to:{~ 

DHARMMADHNASYA 

Ml 106 (The token) of 
104 the property of 

DHARMMA. 

(c) Inscriptions inscribed with the words ill?r<fi, 
~ . 

o:re<fi, ~ etc. 

c. (i) 

I:J~ I:JUJ-~7Jffi7J 

lfOJ////~~~~Rf)) ~ 
Dha So. Dha t)la- Sa Go.TaTaGa 

~:rr~;w:r iiT~ 

Me 99 (This is) a fastener 
654 of the body of 

the property of 
I 

DASA. 
I 

DASADHA-
NASYA 
GATRAKA. 
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c. (ii) 

Tf 111- w T(ffi Tf 

ft~~~llt))~ 
Ga- ~a - Sa GaTaTa GG 

c. (iii) 

~~ 11'<1 a 

YOOQV~ 
Na Th-Tha Ga Dha La 

c. (iv) 

~tijT('<!ei~lll w 

f@~VJ~tD~'~ 
NaTh·ThaGaDhaUSa~a Sa 

Me 95 
436 

Me 85 
145 

ill!J~ i~T?fcn 

(This is) a fastener 
of the body of 
the property of 
GA~A. 

GA~ASYA 

GATRAKA. 

~ 
~"J)I:H 

NARTTAKA 
DHARA. 
(The) Dancer 
(of the city) 
DHARA. 

<{'Q"i) G:qUlflf ~ I 
Ml 103 (Th;, ~eal) of the 

11 dancer 
DUSA~A. 
NARTTAKA 
DDSA~ASYA. 
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c. (v) 

1T Gt i3i J:f ~ w 

O®f!Wt¢ 
Go Ja U Mo Dho So 

Vt 

J 361 

The elephant of 

DMADHA. 

UMADHASYA 

GAJA. 

(d) Inscriptions inscribed with the word ~~ 

DHE.TA. 

d. (i) 

;::r\31 ~-a r 1111 u,) 
II I I 

.Na A Dho. To 

Me 88 NAGADH}.{,TA. 

298 (This is) in the 

possession of 

NAGA. 
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d. (ii) 

q ;=j 1:1 a 

c;bf6lfi) 
Va Na Ga Dha Ta 

Me 98 
609 

VANAKA
DH:({.TA. 
(This is) in the 
possession of 
VANAKA. 

69 

All i:he inscriptions placed in B. (xii) may be 

included in this group. 
I 

5. (i) At Mohenjodaro the inscription on the 

blade axe Pl CXXVI, 2 and at Chanhudaro the 

inscription on the blade axe Pl LXXIV, 1 are very 

interesting. According to Mackay the numbers on 

those blade axes refer to the number of the imple

ments in its owner's possession rather than to the 

weight of the object on which they are ptaced. This 

can easily be demonstrated from the decipherment. 
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Frg I 

~ 

;rcr ?..~ I 

New (axes) 19. ,. 

B!ade Axe :-Further excavations at Mohenjo-

daro Vol. II, Pl CXXVI, 2. 
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(ii) The explanation of the inscription of the 

blade axe PI LXXIV, 2 [Chanhudaro Excavations] 

will not be difficult. 

--- , ...... __ , 
Fig.2 

, ------

;m~~ ~~ 

(The axes of) NAGA 

Lare] 35. 

(Among them) old 

(axes) 6. 

[~-Old, decayed, A 

Sans. Eng. Die. P. 413] 

B!ade Axe; Chanhudaro Excavation Pl LXXIV,~· 

(ii) The inscription on the blade axe excavated 

from Mohenjodaro [Mackay-Further excavations 

at Mohenjodaro Vol II, pI CXVIII] is also very 

interesting to explain. 
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\\.\,1\ 

n 
n 
n 
n 
n 
n 
n 

l76) 

MACKEY:-
FURTHER EXCAVATION 
AT MOH£NJODARO VOL.n 

PLATE. CXXVI 

NAGASY A JAY A 76 

The word ~ [ or ~~ ] has most probably the 

same origin with· the Avestan word _)J )}_v_5 
Zaya, which means weapon or implement [A com
plete Dictionary of the A vesta language - Ka vasji 

Edalji Kanga P. 201] 

So the inscription on the blade axe can be 

translated as :-

The weapons [or imp!ements] of NAGA-76. 
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So far I have tried to decipher the Harappan 

inscriptions from an explicit assumption that the 

Harappans used to write in Indo-European dialects, 

exposing myself to the weU-known charge of being 

one of the so caJled Pan-Aryans. May I humbly 

submit that to the best of my ability I have tried to 

steer clear of the various biases in this field. 

The most venerable ( as weU as the safest ) way 
' now-a-days seems to be to proceed by the path pres

cribed by the archreologists and to treat the subject 

in the frame-work of philological structures strictly 

excluding those of the Indo-Europeans. Unfortunate

ly, however, this way has not yielded much result and 

decipherers with patience and imagination cannot be 

blamed for their efforts to try to decipher these 

inscriptions, basing their premises solely on philo

logical grounds. Needless to add, this does not 
mean an abdication of their responsibility to try to 

relate every decipherment to the findings of the latest 

archreological excavations. Unless this is done, 

philology and archreology will be working at cross 

purposes and research in the totality of Harappa 
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culture will c~ntinue to suffer. 
. . the sole credit 

Archreolog1sts may rightly .cJatiJl . . 
. . It IS to theJr 

for the exposition of Harappa culture. . 
nd proto-historY 

labours that the Indian pre-historY a 
owe their origins. By their systerna~ic : field-~ork 
they have laid the foundations for bmldmg an mte

grated history of the civilization that flourished in 

this sub-continent. 

I am hesitant, therefore, to advance my line of 
work which may go counter to the well-known 
archreological conclusion in this field, viz., that the 

material cultures of the H:arappans and the Indo

European-speaking people are absolutely different. 

The hub of the question is whether there is any 

archreological discontinuity between the Indus and 

the subsequent Gangetic Valley Civilizations-one in 

the. Chalco lithic and the other beginning the I ron 
age. 

To my mind, it· is just as well possible that the 

migrating Harappans might have come to learn the 

techniques of iron-smelting by hemselves or by a 

chance contact with another community and thereby 
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have caused a transformation of their own material 

culture in the Gangetic plain. 

It seems to me that we have been for long suffer

ing from an implicit notion that the Indo-European
speaking people entered the sub-continent when the 

Harappans had already vanished from the scene. 

This leads to the tendency among some of the 

archreologists to fix the date of the arrival of the 
Indo-European-speaking people in the sub-continent 

arbitrarily at a time convenient to every theory as it 
comes, resulting even in such a proposition that the 

time of arrival of the Aryans is somewhere around 

1200 B. c. ! 

On this question, we would do well to remember 

that there is no.conclusive archreological evidence in 

fa:vour of such a position. On the other hand 
literary and other evidences are not at all Wantin ' 

which support a view contradicting the above dia~ 
metrically. 

M:y philological line of work, it is ~bvious, has 
not tolerated the wear and tear of scientt~c tests. lt 
cannot claim for itself any certaintY With scientific 
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precision because of some inherent difficulties quite 

well-known in this field. 

Moreover, promising methods like the principles 
of grid aiJ.d modern statistical analysis have not been 

applied on these scripts directly to construct the 
language scienti:fica11y from some well.defined premi

ses. This exposes the theory to a possible hazardous 

error like the famous 'Zusun' in Hittite hieroglyphs. 

And so, it would be too early to immediately 
discard once for all the archreologicallore of decades. 

Let us assign that task to posterity, ploughing our 

own furrows iri the meanwhile. 
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