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Preface

In the preface to my edition of the Bhasa—Nataka-
Cakra, which was first published way back in 1937, I had
promised a companion volume, giving & critical introduc-
tion, a full translation and exzplanatory notes for each of
these plays. This, for one reason or another, could not be
done uptill now, though a few plays viz. the -Svapna, the
Pratijfia, the Carudatta and the Urubhaigs, were published
during the interval. I am gldd, it is'now ‘possible for me
to fulfil partially the pledge I had given to the public, by
bringing out these editions of the MBh. plays -on the plan
previously adverted to. I hope and pray thatI shall soon
have the opportunity and leisure to bring out the remain.
ing plays.

This edition of the MBh. plays is based upon all previ.
ously published editions and in-translating and annotating
I have freely drawn upon them. M. M.: Ganapatisastri’s
commentaries, Woolner and Sarup’s translation, and the
learned articles of Dr. Winternitz, Dr Sukthankar, A. M.
Meerwarth, Dr. G. K, Bhat, Prof G. C. Jhala, Dr. Pusal-
kar’s magnum opus on Bhasa and P. C. Roy’s translation
of the MBh., and many other works, too numerous to men.
tion here, have been liberally laid under contribution
and I here make my grateful acknowledgements to all these,

I cannot adequately express my gratitude to Dr. R. N,
Sardesai, the present proprietor of the Oriental Book
Agency, Poons, for his readiness to undertake the publica-
tion of these volumes in the Poona Oriental Series. My
thanks are also due to Shri M. S. Sathe, the Manager of the
Prajfia Press, Wai, for the very nice printing :nd get-up
of the work.

Prabhakara Niketana,

Decean Gymkhana Colony, Poona } C. R, Devadhar
20 Dec. 19566



Panicaratram ¢ Introduction

The title of the play and its Sources

The title of the play is derived from “Five Nights"
within which Drona is to bring news of the Papdavas to
entitle them to their share of the kingdom according to
Duryodhana's stipulation. The plot of the Paficaratra is
based on the fourth book of the Mahabharata — the Virata-

arvan — & summary of which is found in the following

élokas of the Parvasamgrahaparvan —
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At the end of the twelve years of their exile in the
forest the Pandavas go to the capital of Virats, the King
of the Matsyas, and after depositing their weapons in the
hollow of & huge Sami tree in the cemetery, enter the King's
palace in various disguises~Yudhisthira as the Brahmin
Kanka, skilled in dice, Bhima as Ballava, a cook and pugilist,
and Arjuna as Brhannald - a creature of no sex in parti-
cular, skilled in the art of dance and song.  Nakula became
the keeper of the king’s horses and Sahadeva found
service as the head of the keepers of the hundred thousand
cows of the king. Draupadi, as Sairandhrl, was employed
by the queen as & “Coiffeuse.” :

Kicaka, the powerful commander-in—chief of Virata
and & brother of the queen, conceives a violent passion for
Draupadi and tries to molest her. But Bhima, as the invi-
sible Gandharva who protects her, avenges the insult by
taking her place in the dancing hall where she had pretended
she would meet him at night. Kicaka is throttled to death
and his corpse mutilated beyond recognition. Draupadi then
calls the keepers of the dancing hall and shows them the
mangled corpse of one who had lusted after other people’s
wives and was slain by her Gandharva husband. Kicaka's
kinsmen — the upakicakas — want to burn Draupadi with
the corpse; but Bhima plucks up & palm-tree and kills
them. The citizens are afraid of the Gandharvas, the super-
natural protectors of Draupadi, and the king agrees to
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deport her, but allows her at her request to stay another
thirteen days at his palace.

The Kauravas, meanwhile, get no news of the Pandavas
but bear the slaughter of the Kicakas, and think this an
excellent opportunity to raid the cattle of the Matsyas. At
the suggestion of the king of the Trigartas, it was agreed
that the Trigarta force should lead the attack from the
South-east and the Kauravas should lead the attack from
the North, a day later.

It is on the expiry of the thirteenth year of the exile
of the Pandavas that Susarman, the king of the Trigartas,
seizes Virata's cattle by thousands. A herdsman of Virata
reports to his king of the loss of cattle; Virata with hisarmy
and four Pandavas goes out to meet the raiders. There is
a fierce encounter between the Trigarta and Matsya hosts,
which lasted all day long and far into the moonlit night.
At last the king of Trigarta takes Virata captive, and pla-
cing him in his car, speedily rushes out of the field. He is,
however, saved by Bhima who, advancing impetuously,
seizes Susarman by the hair and dashes him on the ground.
The Trigarta army, stricken with panic, breaks and flies
in all directions. SuSarman, who is lying unconscious on
the ground, is bound by Bhima and brought to Yudhisthira
who, however, grants him his life and let him go free.

The Kauravas, attacking from the North, raid the Matsys
cattle. The chief of the cowherds, greatly affrighted,
rushes into the city and asks Uttara to repulse the enemy
and bring back the cattle. The prince says he would set out
ipstantly if only some one skilled in the management of
horses becomes his charioteer. Sairandhrl recommends
Brhannala — the effeminate dancing teacher and the prince



4 Paficaratram

accepts her for Charioteer. Together they drive out of ‘the
city, and as they come near the cemetery, the young Prince
sights the Kuru host and having lost his nerves, jumPps out
of the chariot and runs away pursued by Brhannala, her

long braid and pure red garments fluttering in the air.

Some soldiers in the Kuru army laugh, but the Kauravas
soon guess that the charioteer is Arjuna. Then giving the
reins to the prince, Arjuna undertakes to fight the enemy
himself and takes his weapons from off the Sami tree. He
reveals himself to the prince and prepares to meet the Kuru
host in battle. He blows his conch, which strikes terror in
the hearts of the Kauravas. Duryodhana then speaks to
Bhisma, Drona and Krpa that the thirteenth year was still
running, end if Arjuna revealed himself before the term of
exile was at an end, then must the Pandavas pass another
twelve years in the woods. Bhismsa, however, points out
that everything that the sons of Pandu had promised has
been exactly fulfilled by them. They have now to oOppose
in battle the foremost of all wielders of the weapons. He,
therefore, advises Duryodhana to go to Hastindpura with
part of the army and stolen cattle. A long and complicated
struggle ensues, in which Arjuna forces the cattle back and
performing prodigies of valour puts the whole Kuru army
to flight. Then returning to the Sami tree, Arjuna again
conceels his weapons and charges Uttara to take the credit
of the fighting and not to betray him. The news of the
victory reaches king Virata who provides his son Uttara with
a triumphal reception. He is then playing a game of dice
with Kanka, and when the latter gives the credit of the
triump to Brhannala, he throws the dice in his face so that
his nose starts bleeding. Sairandhri catches the blood in &
jar. Uttara and Brhannala arrive at the court, but Yudhi-
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sthira whispers to the doorkeeper to admit Uttara, as he is
afraid that the sight of his bleeding nose might anger
Arjuna beyond measure. Uttara enters and tells the true
facts about the battle, carefully concealing Arjuna’s identity
under & son of the gods who has vanished.

On the third day after the battle, the five Pandava
brothers attired in white robes and decked in ornaments
of all kinds, enter the council hall of Virata and take
their seats on the thrones reserved for kings. King Virata
is enraged, but Arjuna reveals to him Yudhisthira and his
brothers. Uttara supports him and describes the powers
of Arjuna. The king of the Matsyas, considering himself
guilty of having offended Yudhisthira, makes his peace with
the Pandavas and offers his daughter to Arjuna, who
accepts her for daughter-in-law. Then at Upaplavya, &
Matsya town, where the Pandavas have settled, the wedding
of Uttara and Abhimanyu is celebrated with great pomp.

. Pa;car;tram - The Plot

Act. 1 After the benedictory stanza in which the names
of the principal characters in the drama are introduced,
the stage-manager hears the praise of the grand sacrifice
performed by Duryodhana. Then three Brahmins come upon
the stage and describe the splendour of Duryodhana’s sacri-
fice, the burning of the sacrificial hall through the rashness
of some lads, who remove the sacrificial fire and throw it
aside even before the sacramental bath which concludes
the sacrifice is performed, and the dying down of that fire
after the hall and the rich sacrificial material are reduced
to cinders. Towards the close of their conversation which
ends the Interlude, the Brahmins announce the entry of
Bhisma, Drona and Duryodhana followed by Sakuni, Karna
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and the circle of princes. Duryodhana is greatly pleased
with himself and feels sanctified both in body and mind.
He pays his respects to Drona and Bhisma, honours his
friends and receives the greetings of the assembled vassal
kipgs. He notices that Virata had not come to attend the
sacrifice. Then turning to his preceptor Drona, he requests
him to say what he should offer him as sacrificial fee; on
Drona hesitating to mention it, he gives a solemn undertak-
ing that he would offer anything that the preceptor might
be pleased‘to ask. Drona then asks that he should give half
of his realm to the Pandavas. Sakuni objects and berates
the preceptor saying that it was improper to take advantaga
of the situation and deceive, in the name of religion, g
pupil who had guilelessly put his faith in him. Drona ig
indignant and an altercation follows; when matters seem,
to take a serious turn, Bhisma intercedes and tries to pacify
both Duryodhans and Drona. Duryodhana now takes coun.
sel with his friend Karna and his uncle Sakuni. Sakuni
then suggests that he should stipulate a condition that if
within five nights Drona brought news of the Pandavas,
he would willingly give one half of his realm to them.
_DI'OOB' thinks that it was gn impossible condition. At this
juncture a herald brings news from Virata explaining his
inability to attend the sacrifice owing to the slaughter of
one hundred Kicakas by an unknown and unarmed person.
Bhisma, shrewdly conjucturing that it must have been the
work of Bhima, requests Drona to accept the ‘condition.
Bhisma then professes his private feud with Virata and
proposes & cattle-raid, Al agree and prepare forthwith
for the march against Viygts’s capital.
Act Il. The next act opens with a lively bucolic scene.
The cowherds in the capiial are celebrating the king's
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birth-day with music dance and song, when their festive
joys are disturbed by the news of the sudden raid. King
Virata is informed and as he orders his chariot for the
fray, he is told that his son Uttara has already gone, riding
the king's chariot driven by Brhannala, to meet the enemy.
Soon word is brought that the Kauravas were put to flight
and that Uttara had triumphantly returned to the city and
was engaged in entering the names of the heroes in the
annals of the state. So Brhannala is summoned to inform
the assembly of the particulars of the battle at length, and
as Brhannald is about to narrate the incidents of the battle,
a herald announces the capture of Abhimanyu by the unar-
med cook serving in the royal kitchen. Brhannala is order-
ed to bring Abhimanyu to court, and a very lively scene,
full of comic irony, ensues, until the whole mystery is clear-
ed up by the arrival of Uttara, who reveals that Brhannla
was no other than Arjuna himself who had worsted the
Kauravas in the fight. Virata is full of gratitude, but feels
much concerned as to the stay of Brhannala in his harem
and offers his daughter Utturd to Arjuna for bride, as if to
requite his services in repulsing the Kaurava onslaught.
Arjuna realises the anxiety of Virata and saying that he
regarded all the ladies in the harem with maternal respect,
accepts her as his daughter-in-law. The marriage of Uttar2
and Abhimanyu is to be celebrated and Uttara is sent to
Hastindpura to invite Bhisma and others to attend the
nuptials. .

Act . In the third act, the charioteer of Abhimanyd,
who has returned to Hastinapura, is narrating to the Kau-
ravas how Abhimanyu was captured by a foot-soldier With
his bare hands. While, therefore, Duryodhana and others
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are deliberating how to rescue Abhimanyu from his captor,
Bhisma and Drona infer from the details of the capt_ure
told by the charioteer of Abhimanyu that it must be Bhima
that had taken Abhimanyu captive. Sakuni, bowever, doubts
all this and tauntingly says that they might as erll. say
that Uttara must have been in reality Arjuns. At this junc-
ture Bhisma's charioteer enters, informing him that his
banner was shattered by an arrow of the enemy- He produ-
ces the arrow on which Arjuna’s name is inscribed. Sakuni
is still unconvinced, and Duryodhana, following him,
insists upon his actually meeting the Pandava. At FhiS Stage
Uttara comes from the court of Viratas, bringing from
Yudhisthira s message to Bhisma that he invited them al] to
attend the marriage of Abhimanyu and Uttard. Drona now
approaches Daryodhana and asks for the fulfilment on his
part of the promise, as he had satisfied the condition pre.
cedent. Duryodhana solemnly gives to the Pandavas half of

bis realm as promised, which makes Drona &nd others
quite happy.

The changes introduced by the dramatist
and critical remarks

That the dramatist has taken unconscionable liberties
with the epic story is obvious. By representing that
Duryodhana gives to the Pandaves a legitimate share of
their inheritance, in complete disregard of even the broad
and cardinal facts of the Mahabharats, he excluded every
reason for the epic battle, which is the central point
of the Mahabharata; and in doing so, he has gone against
what he himself hag depicted in the other Muhabharata
plays, unless, of course, the hypothesis of the common
authorship of the Mahabharata plays is altogether discarded.
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Dr. Winternitz observes that Duryodhana's sacrifice is
invented, and so also the capture of Abhimanyu. It
should, however, be remembered that the Ghosa-Yatra
Parvan contains a description of the Vaispava Yajia—
surpassing even the Rajasliya — which Duryodhana
performed to celebrate the conquest of the entire earth
by Karna in his behalf. ( Ghosayatra Parvan — Section
XIII Adhyayas 256-257 in the Aranyaka—Parvan ). Abhi-
manyu is represented in the play as attending the sacrifice
as Krsna’s representative, and as fighting on behalf of
the Kauravas in the cattle-raid sagainst his -own father.
Trigarta's attack is suppressed so that the original reason
for Uttara’s action is removed. Uttara had gone out in
his father’s chariot driven by Brhannala and not by the
royal charioteer. This bas to be explained as a joke (ii.17).
Virata is celebrating his birth-day, and gets the news
of the battle in his own palace. The rougher aspects of
the original story are smoothed away, eg. Kicaka's bruta-
lity to Draunpad], Bhima's fearsome revenge and the
slaughter of the Upakicakas, are not mentioned; only
brief allusion is made to the slaughter without explaining
it; similarly the incident of Yudhisthira's bleeding nose
is suppressed. Duryodbana's character is presented in
a more favourable light; but his generous gesture towards
the Pagdavas loses all grace when after listening to Sakuni
he feels he had acted rashly and is omly too glad to get
out of his agreement by any quibble. Sakuni is his evil
genius as in the original, while Karna, who in the epic
is haughty, insolent and hostile is generous and inclined
to peace. In the epic the Pandavas throw off their disguise
three or four days after the cattle raid, but here they
do so cn the very day. Dr. Winternitz observes * Uttara,.
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Virata’s son, is not much of a hero in the Mahabharata
either, but it is rather funny when in the play this prince,
coming straight from the field of battle occupies himself
with recording the exploits of the warrior in the annals
of the state, and Virata on hearing of it, finds that his
son was engaged in a commendable occupation.” Probably
this funny idea is utilised for keeping Uttara away from
the assembly, as otherwise he might have given away
the whole truth and the ironically comic scene, when
Abhimanyu does not. recognize his own father, would
be excluded. In our play, Virata is much concerned
about the stay of Brhannala ( Arjuna in disguise ) for one
full year in his harem, and-to avoid a scandal offers his
daughter Utﬁa.ré to Arjuna; in the epic, however, it is
Arjuna who argues that he had lived for one whole year
with his daughter, though she had attained the age of
puberty; under these circumstances, the king himself or
other men may, not without reasonm, entertain suspicion
against him or the princess. * Therefore myself who am
pure and have my senses under control beg of thee thy
daughter for my daughter—in-law : thus do I attest her
purity. I am afraid of slander and false accusations.

e cattle raid is found in the epic, but the poet has
meade it motivated as helping Drona to get news of the
Pandavas within the stipulated period. Bhisma professes
his private feud with Virata, and asks the Kauravas to
use Virata's absence from the sacrifice as an excuse for the
cattle-raid. In the epic they fight at the suggestion of
an ally, the king of Trigarts, Who on the death of the
mighty Kicaka ' seecks to wreck vengence on the ‘king
of the Matsyas for the sufferings and humiliations inflicted -
on him by Virata’s generalissimo.
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Thus with the broad story of the great epic — especia-
lly the cattle-raid and Abhimanyu’s marriage — for his
background, the poet has suppressed, modified and inven-
ted a good deal to make of it quite a pleasing and heroic
comedy. There is no female character, for Brhannala
is only Arjuna in disguise, while the cowherd lasses in
the interlude to act II only add to the number of the
group on the stage.

GanapatiSastri and Prof. Keith regard the play as &
Samavakara and rightly, though it does not scrupulously
answer to the definition given by Dasartipaka ( III. 62—67)
in two particulars: it does not concern gods and demons,
and is devoid of Singara. It is said “ Its Heroes are to be
twelve in number " and curiously enough the play gives a
list of twelve characters in the opening stanza. The merit
of the poet lies in the skill in telling of a battle indirectly,
and in the ironical situations which are a source of great
enjoyment to the audience who can see through the
disguises.

There is an atmosphere of piety and polite courtesy
about the play which shows strong Brahmanical tendencies.
It is not quite correct to say as Dr. Winternitz does that
the grand sacrifice of Duryodhana was clearly only inven-
ted by the author in order to describe the pageant of a
grand Brahminical ceremony. Here we also find such
sentiments as: ** The sacred fire suffers not the common
fire beside it as & twice~-born man would not have a Sadra
on his side; ” (i, 6 ) or ** Pouring his whole wealth into
the lap of the Brahmanas, a king should leave his bow
only to his sons ” (1. 24).
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It is not true, as some critics have remarked, that
only three Pandavas are mentioned; — for all the five are
alluded to in (II. 70) where reference is made to the
brilliance and beauty of Madri's sons (ArfisiaY: a7, | ) and
also in IL 54 ( Fmwi 7gfy = Y=war =guin | )

Dr. Pusalkar thinks that the play was probably written
to be staged on the occasion of some sacrifice and hence
it naturally glorifies the institution; while Prof. Woolner
holds that the play may have been written for some
special occasion, on the ending of a feud in some royal
family, but as to this we are completely in the dark.
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PANCARATRAM ( Translation )

( At the end of the Benediction, enter the stage-manager. )

THE STAGE-MANAGER:- Moy the primeval Being- (dark
like) a cloud, a harbinger upon the earth of’
bright and fierce ( deeds), who controls Garuda, the
lord of birds, a tough fighter, dreadful and firm on
the battleground, doing excellent deeds, and ‘present
at sacrifices— protect (us). (1)

( Moving about ) I shall make this request to the noble
audience. Ah, what could it be? Even while I
was intent on making this request, I thought, I
heard a noise; well, I will see.
( Behind the scenes)
Oh, this magnificence of the sacrifice of the king of the
Kurus!

THE STAGE-MANAGER:- Well, I know.

This is the sacrifice, performed by Duryodhana,
the king of Kurus, where is assembled a number
of kings, together with all the ladies of their
harem, drawn by their regard for the king. (2 ):

(Bxit)
End of the Prologue.
( Then enter three Brahmins. ) .

ALI.r- Oh, the magnificence of this sacrifice of the kmg of
the Kurus!

E:IRST— For here,
the spuces round about look as if covered with
the Kaéa in full bloom, owing to the remnants of
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rice eaten by Brahmins; all (these) numerous

trees lose the fragrance of their flowers in the

smoke from oblations; the tigers aré (tame ) like

the deer; and the lions in the hills around refrain

from killing 3 so when the king has taken the vows

(of the sacrifice ), the whole world, too, seems to
" follow suit. (3) : '

SBCOND:- You speak well.

Agni; the mouth of the best god, is gratified with
oblations, and the excellent Brahmins with wealth;
the birds; too, togetber with herds of cattle are
content ; and so, too, all wen: the world, on every
side, ringing with praises of the king's virtues,
seems now pleased, and throvgh them Has surpas-
sed the entire world of gods. ( 1)

THIRD:- Here these noble Brahmins, whose feet gré rubbed
by the silk of king's turbans, whose knowledge is
vast and praiseworthy, who even in old agé take
to ever increasing vows, and whose lips dré fich
in Vedic utterances, now move o feebly thtough
advance of age, as with three legs on account of
their staves, putting their worthy hands dpon the
shouldets of their pupils, like some old elephants.(5)

ALL:* O ye lads, indeed you must not set fire { to the sacri-
ficial hall ) before the completion of the conclud-
ing bath. '

FIRST:- O fie ! they have exhibited their childish pranks;
the ground here, with its one sacrificial post’
alight, appears as having & golden arm; the sacris
ficial fire does not brook the ordinary fire by its
side, like a Brahmin a Siidra; the floor of the
sacrifical altar, { although ) encoipassed { By fire ),
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is but slightly scorched, on account of the green
Kus'a grass ( strewn over it ), while the smoke enters
the hall of sacrifice like an elephant ( entering )
a blooming lotus—pond. ( 6 )

BECOND:- It is so.

‘ The frightened Brahmins are removing the sacred
fire for fear of ordinary fire, as a kinsman is
removed from contact with his kin in a family
which has lapsed from the laws of morality. ( 7 )

THIRD:- ’
This cart, filled with ghee ( pots ), though sprink-
led over with water, is yet burning owing to the
small remnant of ghee, as a woman whose child
is dead, though wetted with tears, yet, burns for
love of that child. (8 )

FIRST:~ ¢ Tis so.
This fire, leaping up to burn the sacrificial cart
of the world’s sovereign lord, where the Kqég.
grass is dry, burns gradually low owing to the
green turf ( on the spotj; there, blown about by the
wind, and enveloped in flames, it gradually reaches
the wheel, and circling round the rim of that wheel,
looks like ( the round disk of ) the Sun. (9 )

BECOND:~ Liook at this other sight.

‘From the bottom of an anthill, five serpents,
frightened by fire, have together dashed out of the
‘holes, all at once, like the five senses, from the
body of one who has just died. ( 10 )

THIRD:- See this other sight.
Like the breath of life from a body, birds have
flown out from the hollows of (yonder ) tree, which



‘4 Paficaratram f1.11—

is consumed by the sacrificial fire blown about by
the breeze. (11)
FIRBT: So it is.

Through one dried-up tree, the whole forest with
its trees in bloom, is ruined like a family, through
' one wicked member. (12)
After feasting upon the forest with its trees,
shrubs and thickets, as on food, to its heart's
content, the fire has run along the Kus'a grass
. down to the river, as if to rinse its mouth. (13)
SBECOND:- Here this very fire

has gone from tree to tree along the strewn Kus'a
grass and barks; the scorched fruit of the plantain
tree falls down, as if through ripeness; and that
palm tree in front, with its great cirqle of honey-
combs, burnt for long at its roots, falls down like
Rudra's axe. (14)

THIRD:- Ah, the divine fire now dies down like a good
man’s wrath. The strength of fire is lost through
lack of fuel, like the liberality of a noble person
through loss of fortune. (15)

‘FIRBT:T The fire is Dnow eating up the ladle, the bOWlS, the
fire sticks and grass, as & man, Who loses his all
through vice, eats up his minor belongings. (16)

BECOND:- This Palas's tree on the river, with overhanging
branches, with its leafy hand dipped by the breeze,
seems to offer libations of Water to the trees that
lost their lives in the forest fire. (17)

THIRD:- So come along; let us, too, perform ablutions.

THE OTHER TWO:- Quite right,
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( Sipping water)

FIRST:- Ah, here comes the noble Duryodhana, the king of
the Kurus, preceded by Bhisma and Drona, and
followed by the whole circle of ( vassal) kings. And
these citizens, in truth, are urging good-will towards
the Pandavas, as in the course of their conver-
sation, they talk sweetly thus-—* Feed with sacri-
fice, and conquer the earth with thy valour; give
up anger and be kindly to thy own kinsmen.”” (18)
So come along; we, too, shall do honour to the
Kuru king. ' .

THE OTHER TWO:- Very good.

ALL:- Victory, to your honour !

( Exeunt omnes )
End of Viskambha.
( Then enter Bhigsma and Drona. )

DRONA:~ Duryodhana has, in truth, favoured me in pérfor:
ming these religious rites. For leaving kinsmen
and passing by friends, & pupil’s fault is laid at the
door of the teacher; for neither father nor mother
is to blame, if they hand over their child to a
preceptor at a very tender age. ( 19 ).

BHISMA:- This Duaryodhana,
attaining greatness by winning wealth,. has
gulped down infamy through his love for strife;
but now after a long time, devoting to religious
rites, and thus becoming a .receptacle of good deeds,
he shines in a ( new ) guise. ( 20 )

( Then enter Duryodhana, Karna and Sakuni. )

DURYODHANA:- My inner Self is full of faith; my elders
are contented; the world - has- confidence in me; my
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virtues are established, and my imfamy ended.
It is said, “ The dead reach heaven "; but that is
false; heaven is not beyond us in this life, but is
with gs here on earth with its manifold fruit. (21)
RABNA:-Bon of Gandhard, you have acted but jusly in giving
away possessions which were justly earned. For,
the wealth of warriors depends upon their arrows;
one who hoards his wealth for his son is deceived.
A king should pour all his wealth into the lap of
a priest, and bequeath only his bow to his son. (22)
SARUNL-The king of the Afgas, whose sins are washed
away by his ablution in the Ganges, speaks well.
KARNA-Tksvaku, Saryati, Yayati, Rama, Mandhatr, Nabh-
ags, Nrga and Ambarisa, all these had their trea.
sures and their domains; but they live through
zheir) sacrifices, albeit, their bodies have perished.
23
ALL:- Son of Gandhari, we congratulate you upon the con-
clusion of the sacrifice.
PURYODHANA:~ T gm peholden unto you. My teacher, I
salute you.
DRONAi~ Come, comp my son; this is mot the proper
order.
DURYODHANA:~ Then which is the proper order ?
DRONA:- Dpes not your honour see ?
First salute this divinity in huoman form; for I do
not consider jt proper form to ignore Bhigma in
your salutations, ( 34 )
BHISMA:~ You should not speak thnps. Iam in many Ways
_your inferiar. For, \
I am born of mother, yon, self-borns I live by
( the usg of ) weapens, you by forgiveness; you



— 1] English Translation 7

are 8 Brahmin, and I belong’to a warrior's house;
you are the preceptor, while I am ( at best ) your
preeminent pupil. ( 26 )

DRONA:= Ab, will the high-souled hesitate to disparage
themselves ? Well, son, salute me.

DURYODHANA:- Preceptor, I salute you.

DRONA:~ Come, my son. May you thus exert yourself in
inany a ritual bath.

DURYODHANA:- T am favoured. Grandpa, I salute you.

BHEigMA:- Come come, my grandson. May your spirit be
ever at peace.

DURYODHANA:~T am favoured. Uncle, I salute you.

$AR UNI:- Child,
having in a like manner pérformed all kinds of
sacrifices, where ample gifts are made, mayest thou
bring captive all kings in the Rijasiya sacrifice,
even like Jarasandha, (26)

DRONA:- How eveh in his blessings Sakuni urges him to
action ! How fond of strife is this young warrior | _

DURYODHANA:- Friend Karnpa, at the end of salutations to
elders, let us in turn exchange friendly confidences.

EARNA:- O son of Gandhar],
your limbs have grown thin through the vows of

- sncrifice; would you bear the pressure of my.

embrace ? Well, then I will embrace. I will 1ot,
however, hurt your mind by not addressing it with
kindly words; but I am inspired with awe by your
words, which are solemn like those of a royal
sage. (27)

DUBJ/:ODHA‘IAA May you always entertain like thought
for me.
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DRONA:- Son Duryodhana, here is Bhismaka, the dear
’ friend of Indra, come to greet you.
DURYODHANA:- The noble one is welcome. I salute you.
BHISMA:- Duryodhana, my grandson, here is Bhiiris'rava,
' the bolt to guard the southern country, offering you
his greetings.
DURYODHANA:- You are welcome, noble sir.
DRONA:- Son Duryodhana, Vasubhadra has sent Abhima-
nyu to greet your sacrifice, and he is now honouring
. you.
SARUNI-Child Duryodhana, here is Sahadeva, the son of
Jarasandha, paying his respects to you.
DURYODHANA:- Come, come, child, may you be as valiant
as your father.
ALL:- This whole circle of kings honours you.
DURYODHANA:-J feel favoured. Ah, how is it that Virata
' is not there, when all other kings have assembled ?
SAKUNL-T have sent an envoy to him. I think he is on

the way.

DURYODHANA:- My preceptor, my spiritual guide, and my

. teacher of the bow, please to accept a teacher’s fee.
DROXNA:-*“Fee” you say. Well, well, I have & request to
prefer.
DURYODHANA:- How shall a teacher prefer a request ?
BHISMA:- Oh, where is the need ? Since

be has drunk the Somg duly offered (by the Prince)

- atsuch an early age; he enjoys the protection of
-the sovereign's parasol, and has won renown; what
could be the object, what fruit, what excellence,

in which & brahmin, the teacher of the warrior
caste, could be deficient ? ( 28 )
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DURYODHANA: Your honour should command what YOU
desire. What may I do?

DROYA:— Son Duryodhans, well, I will tell you.

DURYODHANA:— Then why should you hesitate ?
1 am dearer to you than life and have bee
ted by you‘; I am renowned among brave men
and have undertaken adventures. Say frteY'Wha't
you desire, what I can give. I hold the mace 12 my
hand, you will hold everything in the world. (29 )

DROYA:— Son, I will spesk presently; but the flow of tears
troubles me.

ALL:— How even the preceptor is moved to tears ! .

BHISMA:— Duryodhsna. my grandson, your labours &re i

vain.
DURYODHANA:— Who is here ?

n instruc-

( entering )

HERALD: — Victory to his Majesty !

DURYODHANA:— Bring water.

HERALD:— As his Majesty. commands. ( Goes out and enters.)
Victory to his Majesty ! Here is water.

DURYODHANA:— Bring. ( Taking the pitcher ) My precptor,.
“will you please wash your face, which has be-
come unclean by falling tears ? '

DORNA:— Well, well. Let the fulfilment of my desire itself
serve as water to wash the face with.

DURYODHANA:— Alack ! -
If remembering my former wickedness, you feel
that I will decline to grant ( your request), stretch
forth you hand, hardened by hundreds of ( blades
of ) Sara grass; this water is the most effective
assurance of gifts. ( 30)
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DRONA:= Oh, good. I feel assured in my heart. Son, listen.
Share your inheritance with the Pandavas, who
are wandering houseless somewhere, and whose
whereabouts are unknown after the lapse of twelve
years; this is what I beg of you, this is whatI
claim as sacrificial fee. ( 31 )

BAKONI:— ( troubled ) Nay, not so.

Is it proper to deceive in the name of religion,
‘taking advantage of something Which has no
relevance, a pupil who has offered ( to give) and
put faith in you as his spiritual guide ? ( 32)

DRONA:— How say you, *“ deceive in the name of religion ?

Don't, Oh, Sakuni, puffed up through your soverei-
gnty over the Gandhara country, don’t judge the
whole world as dishonourable, because you are so.
Oh, fie !
To say, “Bestow unto your cousins their father's
domain” is forsooth deceit ! Say which is better—to
give them what they ask, or to leave them to seize
it by force ? ( 83)

ALL:— How by force ?

BHISMA:— Duryodhana, my grandson, you have just had the
concluding bath of the sacrifice. Don't listen to
Sakuni, who though s friend in words, is in truth
an enemy. See, grandson,
that the Pandavas, with the daughter of king
Drupads, wander over the earth with bodies gray
with the dust of the forest, and that you are averse
to them, and they averse to you-all this is (the
outcome of ) the harsh arrogance of Sakuni. (34)

DURYODHANA:=Well, but I would, O my preceptor, ask this.
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DROYA:— Speak, my son.

DURYODHANA:-- Why did they, who are capable of using
force, restrain their anger, when formerly their
kingdom was wrested from them and their pride
challenged in the ( open) court ? (35)

DRONA:— Well, in this matter you better ask Yudhisthira,
who, in his fondness for gambling, was swindled by
a pretence of fair play;
who forbade Bhima while he was about to lift up
a pillar of the assembly hall; had that been
hurled on but one ( person ), Sakuni would not

~ scold us now. (36)

BHISMA:— While we started with one thing, quite a different
thing has befallen. O preceptor, our present object
is more important, and not this quarrel.

DRONA:— T et there be no cringing : I would rather have a
quarrel.

BHISMA:— et the preceptor forbear; see my grandson,
they who are weak, miserable and homeless, seek
conciliation with thee and are not. haughty ; thou
art the eldest and they have affection for thee; say,
woulds't thou take them into the household, or
shall they live with the beasts of the forest ? ( 37)

SARUNL— Lt them live ( with the beasts of the forest).

KARNA:— Q preceptor, forbear. Duryodbana, indeed, .
gets wild with words of advice, if they are
unpalatable; does not like the praise of excellence in
better men. All this is ended ; please to guard the in-
terest of your pupils, for even like an elephant
with numerous faults, he is to be won over with
softness alone. (38)



12 "Paficardtram 11.89—

DRONA:- Child Karna, Brahminhood is spirited. You have
reminded me in time. Well, I will-follow your
humour. Son Duryodhans, do you recognise me to
be your master ?

BHISMA:— Now he has begun in the right way. For concilia-
tion is, in truth, the medicine for the undisciplined.

DURYODHANA:- Not only mine, yon are indeed the master of
my house.

DRONA:- This, indeed, becomes you. Well, then, son,
if I deceive you, the fault will not be yours; and
if I trouble you, that would indeed be your gain.
For, mutual dissensions in high families are com-
posed by the words of those who know the law.

. (39 )
DURYODHANA:- Well then, I wish to take counsel.
PEONA:- With whom would you take counsel, my son ?

With Bhisina, Karna, Krpa, or Jayadraths, the king
of Sindhu, or the son of Drons, oOr Vidura, or
your father or mother ? Speak, my son, with

whom ? (40)

DURYODEANA:- No no, with my uncle.

DRONA:- What Sakuni? Alas | Then mine is a lost cause.

DURYODHANA:- Uncle, please to come here. Friend Karna,

come ulong.

DRONA:- Well, I will do this. King of Gandhars, my child,
come here, please.
SAKUNI:- Here I am,

DRONA:- My child,

old age is prone to anger; forgive my childish rash-
ness, An embrace will atone for my harsh words.

(41)
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BHISMA:- ( to himself )

Here is this preceptor, who out of love for his
pupil, is beseeching Sakuni; and ( yet ) thus propi-
tiated, he does not give up his crooked nature. (42)

SAKUNL- ( to himself ) How cunning is the ‘preceptor, that
through greed to accomplish his object, he conci-
liates me ! '

( 4ll move about, and stt )

DURYODHANA:- Uncle, what is your decision regarding the
Pandavas, a half of the kingdom ?

SAKUNI:- My decision is that it should not be restored.

DURYODHANA:- Uncle should rather say, “It should be res-
tored. ”’ ,

SARUNL- If the kingdom is to be restored, why should you
consult us ? You may give all. i

DURYODHANA:- My friend, king of the Angas, you dont't say
anythig now.

KARNA:- What shall I say now ?

I should not condemn the good feeling of brother—
liness, the fruit of which Rama enjoyed, and which
Rama himself entertained. You alone are to decide
what is proper and what is improper; we are your
allies in times of strife. ( 43 )

DURYODHANA:~ Uncle, think of some wretched country,
strongly hostile, and unfit for habitation. The
Pandavas shall live there.

SARKUNI:— Alas,

I will say, there is not any such place; who could
be stronger than Arjuna ? and crops will grow even

in salty soil, where king Yudhisthira rules. (44 )
DURYODHANA!- So now,
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I have already poured water in the hand of my
preceptor, which, as I have lea.rn.t from m}' elde?r:s,
is binding on this earth. So let it be an 1mpoh.tlc
act, or deceit, whatever it may be; O king, I wish
to show that that water was not offered in vain.(45)

SARUNI—: §o you desire to escape the imputation of false-
hood, is it not ?

DURYODHANA:— That is so.

SAKUNL— Ip that case come here. ( Advancing) O precep-
tor, the honoured king of the Kurus makes this
request to you.

DRONA:— Child, king of Gandhara, say.

SARUNL— If you bring news of the Pandavas within five
nights, he will give half of the kingdom. So it
rests with you to bring it.

DRONA:—

How could I bring them within five ‘nights, when
they could not be found for twelve years by you,
who were intent to deceive them ? Better say in
plain words that you would not give. (46)

BHISMA:— Duryodhana, my grandson, duty must be per-
formed without trickery. I, too,am pleased with
this demand ( of the preceptor ). See, my grandson,
whether after a year or after hundred years, you
must share with the Pandavas; therefore, make
good your promise, O warrior; the word of & Kuru
is never falsified, (47)

DURYODHANA:— This is my decision.

DRONA:— ( to himself)
Through keenness to accomplish my purpose, my
smbition takes the form of Hanumat, who crossed
the sea and brought tiding of the lost Sita. (48)
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So, whence could we get news about the Pandavas ?
(entering)

A GUARD:— Victory to your Majesty. A messenger has
arrived from the city of Virata.

ALL:— Usher him quickly.

GUARD:— As you command.

( entering)

MESSENGER:- Victory to your Majesty.

ALL:— Ts the king of Virata come ?

MESSENGER:- He is stricken with grief and not coming.

ALL:—- What is his grief ?

MESSENGER:- Listen, your Majesty. The hundred Kicaka
brothers, who were his kinsmen and always close
to him,
have been killed during the night by some
unknown person with his hands; for the bodies
appear to have been done to death without
weapons. (49)

ALL:- How, death without weapons ?

BHISMA:— Ah, how without weapons ? Preceptor, agree to
the five nights.

DRONA:- ( Aside) why ?

BHISMA:—-

It is clearly the doing of Bhimasena the puissant-
armed. His anger against these hundred brothers
has burst against another hundred. (50)

DRONA:- How do you know ?

BHISMA:-

O learned sir, do not the old bulls recognise the
youthful pranks or the marks of the horns of
calves, gambolling on river banks? (51)
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DRONA,_ Ah, bulls indeed ! Oh, my work is done ! (aloud)
Son Duryodhana, let there be those five nights.
DURYODHANA:- All right, let there be the five nights.
DRONA:- Ye kings, come to attend the sacrifice, harken,
harken ye kings. Here is his honour Duryodhana,
the Kuru king-nay, nay-he and his uncle, would
give half the kingdom, if news of the Pandavas is
brought. Is it not so, son ?
DURYODHANA:- You are right.
DROYA:- Think on it twice or thrice.
SARUNL- will know in good time.
DRONA:- 3o you agree, Bhisma.
BHISMA:- ( To himself)
Since the joy of the preceptor, breaking through
his firmness, becomes too plain, I am afraid, he
may be cheated by Duryodhana, who is now
deceived. (52)
(Aloud) Duryodhana, my grandsonm, I (already )
bear a secret grudge against Virata; moreover he
did not come to attend your sacrifice. Let us,
therefore, seize his cattle.
Oh, fair-minded Brahmin, ‘
challenged by the sound of chariots, the Pandavas
will be enraged; they are possessed of gratitude;
( thus ) what we desire rests upon the cattle-raid.
(58)
( entering )
A GUARD:- Victory to your Majesty ! The chariots (and )
horses are ready for your entry into the city. '
DURYODHANA._

With these very chariots, let us at once seize his
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cattle; the mace, laid at rest during the sacrifice
shall come to my hand again. ( 54 )
DRONA:- So let my men bring me my chariot.
SAKUNI:- Bring my elephant.
KARNA:- Bring my chariot here, yoked with steeds that are
eager for the onslaught.
BHISMA:- My mind is impatient to go to the Virata City;
bring quick my bow.
ALL:- Lieave your bow, and stay just here; we will carry
~ out your commands. ( 55 ) '
DRONA:- Son Duryodhana, I desire to see your valour in the
. battle. ' ’ ‘
DURYODHANA:- As you please.
DRONA:-King of Gandhara, my son, in this cattle-raid let
your chariot take precedence.
SAE UNI:- Excellent ! A Capital idea !
( Exeunt omnes )
-: END OF THE FIRST .ACT -~

ACT 11 .

( Then enter an old cowherd. )

OLD COWHERD:— May my kine be never parted from calves.
May our young cowherd women never.be widows.
May our king Virata be the one sovereign Liord of
the earth. Come all ye cowherd lads and lasses in
holy glee, together with your kine, into the streets
leading to the city-park, that the great king Virata’
may give away cows at his birthday festival. I will
be the oldest among them and find out. ( Looking )
‘Why does yonder crow, perching upon the withered
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tree, and rubbing its beak against o dead branch

thereof, croak shrill, facing the Sun ? Peace peace

be on us and our herd of kine. I will play the role
of the seniormost among: these and speak to- the

2 -oowherd boys and girls. ( Stepping around’) Ho,

Gomitraka, Gomitraka!

Gl o ( Entering )

GOMITRAKA Uncle, I salute you.

OLD GOWHERD.— Pence, peace be on us and on- our herd of
_ kine. Gomitraka, let all cowherd lads and lasses
"* in holy-'glee ‘come together with their herd into

the streets leading to the city—park, that the great
king Virata may give away cows at his bu:th—day
festival. Well, Gomitraka, speak to them:.

GOMITRARA;~ A5 you command; uncle. Goraksinikd, Ghrta-
pinda, Swaminl, "Vrsabhadatta, - Kumbhadatta,‘
Mahisadatta, come, come, quick.

“ (-They ali-enter.’). "

ALL:- We salute you, uncle.

OLD COWHERD;—~ Peace, peace be on us and on our herd of
kine. Let the herd of cows come into the street
leading to the city-park, that the great king Virata
may- give away cows at his birth~day festival:
‘Mennwhile let us be singing and dancing.

AI‘I" As uncle commands.

’ ( They all dance, )

OLD COWHERD Hi! Hi! Well danced, well sung, Now 1

shall also dance.

_ ( Dances. )
ALL:~Hey, uncle, here rises a cloud of dust:

o
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OLD COWHERD:- Not only dust, but the din of conches and
drum.

ALL O uncle, the Sun is partly visible and partly not, as
its hundred orbs are veiled by dust, pale like the
light of the moon by day. -

GOMITRAEA:-Q uncle, here are some men in horse-chariots, -
- covered by umbrellas white like lumpsof curds,
running all through the cowherd quarters—these

) thieves.
OLD COWHERD:~ Hi, hi, here are arrows flying. Come, boys
.-and girls, enter your huts quick.
ALL:~ As unclé commands,
( Exeunt)

OLD COWHERD:- Ha, ha, stop, stop; strike, strike ! Séizé
them, seize them. We will report this matter to the
great king Virata.

( Bzit)
End of the introductory scene.
( Then enter a soldier. )
SOLDIER:- Ho, there, tell the great king Virata; for cows are
Bk being lifted by the sons of Dhrtarastra, who cé6n-

ceal their valour by domg the work of thieves.
There
the herd of cattle is extremely “distressed, frigh-
tened by painful bellowings, with calves scamper-
ing and herds of kine in distress, while the bulls
-show faces frightened at the sight. (1)

( Behind the scenes )
What ? By the sons of Dhrtarastra ? -
SOLDIER;- Yes, noble sir; -1
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( Entering)
A CHAMBERLAIN:- This is just like men who bear malice
even to their brothers.
With bows strung, with guards for wrists and
fingers, clad in mails, they ride in well-equipped
chariots, haughty with valour, ready for fight,
well-versed in the use of missiles, and they avenge
on cows their enmity towards the king. (2)
Jayasena, the great king, who is engaged in
worshipping the stars presiding at his birth, will be
certainly angered at an untimely announcement.
So I will tell him at the end of the rite of ¢ wishing
him an auspicious day.’
BOL IER:- Noble sir, but this is an urgent matter; it must
" be announced at once.
CHAMBERLAIN:- T will inform ( him )-
( Then enter king. )
Oh shame ! My cows are being stolen,
their young calves scattered round in distress
through fear of the sound of the chariots! And all
the while my arm, with its rounded shoulder, its
‘moving bracelets, its wet sandal-paste is shame-
lesssly feasting upon choice delicacies. ( 3 )
Jayasena ! J. ayasena !

( Entering )
OLDIER Vlctory. victory to the great king !

EING:—- Enough of that title * great king ”’. My martial spirit
is broken. Give me the details of the fray.
SOLDIER:- Unpleasant matters are not worth describing in

detail. But this is the sum and substance of it.
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On the limbs of the cows which are of one hue
with the dust ( raised ) by the chariots, strips of
various colours are seen where the blows of the
lash have fallen. ( 4)
KING:~ In that case,

swiftly bring me my bow; make ready my cha-
riot, and let him, who is devoted to me, follow
me of his own free will. A struggle for cows in
the van of battls is not fruitless; for even death
would be glory; but if we can release (them)
that would win us merit. ( 5)

BOLDIER:- As the great king commands.
. ( Exit )

KING:— Why should Duryodhana bear enmity to me? Ah'!
Because I did not attend the sacrifice ! How could I
attend ? We were in great sorrow over the annihi-
lation of the Kicakas. Or- perhaps it is because I
have secret sympathy towards the Pandavas. In
any case, I must fight. Now Bhagawin knows
Duryodhana’s character owing to his-having lived
in Hastinapura. Or
Although he would not reveal to me the defects
of Duryodhana, yeta man with a purpose would
ask ‘without wearying, because of his need (6)
Who is there ?

( Entering )
GUARD:- Victory to the great king !
KING:- Just call Bhagawan.
GUARD:- As the Great king commands. ( Bxit)
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( Then enter Bhagawan. )

BHAGAWAN:- ( Looking all round ) Ah, what is this?
Great elephants are being harnessed; and the best
horses arrayed in armour; the chariots are yoked,
and warriors ready with arms. An unwonted fear
touches my heart at the sight of this activity. I
have no fear for myself, for I am of a firm mind;
but they are so impatient. (7 )

KING:— Bhagawan, I, Virats, salute you.

BHAGAWAN:— Blessings on you.

KING:—Bhagawan, here is a seat. Please be.seated.

BHAGAWAN:— ( sitting ) O king,
What mean these preparations? ( Is it because )
Royal power is never satisfied ? Would it subdue
the conceited, or release the oppressed ? (8 ) -.:

KING:— — Holy sire, I have been insulted by the seizure of

my cattle,
BHAGAWAN:— By whom ?

KING:-- By the sons of Dhrtarastra.

BHAGAWAN:— ( 7o himself )
Alas! How sad ! Kinship, indeed, troubles the hearts

of the wise men in this world; for,in truth, when
they, who love quarrel, do wrong, we feel we, too,
have done wrong ourselves. (9 )
KING:~— Holy sire, what are you thinking about ?
BHAGAWAN:— Oh, nothing. I am sorry for them.
KING:— From today, they will lie low. Even if YUthSthlrﬂu
who has the power, forgives them, I shall not.
BHAGAWAN:~ (' To himself )
Now every thing is laudable today-a couch of
leaves on the bare ground, the loss of kingdom, the
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indignity to Draupadi and living as dependants; for
my forgiveness is admitted. ( 10')
( Entering )

GUARD:-- Victory to the Great king !

KING:— What is Duryodhana doing now ?

GUARD:—Not only Yudhisthira, but all the kings of the earth:
have come— Drona, Bhisma, Jayadratha, Salya,
the king of the Afngas, Sakuni and Krps. And not
by their arrows, but by their standards alone, with
their pennons flying with the joltings of the cha-
riots, we are broken. (11)

KING: ‘“( Rising — with. folded hands) What ? Has the
honoured Bhisma also come ?

BHAGAWAN:- Good. Though insulted, he has. not transgress-

ed the rules of decorum. ( 7o himself ) Oh,
Why has this eminent elder of the Kurus: come:? I
believe, he reminds me that our promlse is-
fulfilled: - (12)

KING:- Ho, who is there ?

( Entering )

GUARD:- To- the Grea.t king, V1ctory |

KmG Call. my charioteer.

GUARD:~ As:the Great king commands. ( Exit)

, (" Entering )-
OHARIOTEER Victory to the long-lived one !’
KING:-
: Swiftly bring my chariot, for here comes a worthy
- battle-guest. I shall satisfy him with my arrows:
P butito defeat him' is beyond' my-dreams. ('13)
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CHARIOTEER- As the long-lived one commands. Ifong—
lived sir, the chariot which you used to ride to
break the army of your foemen is taken away by
Uttara to show to the world his skill with a
chariot. (14)

RING:- How ? Has the prince gone out ?

BHAGAWAN:- O king, call back the prince, call him back.
He does not heed to the good or evil, but is keen
on battle, as he is young; and thereis no fire of
battle that does not burn when it is close. The sons
of Dhrtarastra will not leave alone anything. Not
indeed out of any disparagement do I speak to you
of the dangers of battle. (15)

KING:- Then, get ready another chariot at once.

CHARIOTEER:- Ag the long-lived one commands.

KING:- Or rather come here for & moment.

OHARIOTEER:- Here I am, ]ong—lived sir.

KING:-
Now how was it that you did not drive the prince’s
chariot ? Were you ordered by him ? Are you not
the Royal charioteer 7 (16 )

CHARIOTEER:- Be pleaseq, long-live one. -
After keeping the chariot in readiness, I did attend
upon him according to my duty of charioteer. But
the prince, be it for g jest, or because she. possessed

the skill in driving- set me aside and appointed
Brhannala as his driyer, (17)

BHAGAWAN:— King, do not be alarmed.
If Brhannala has gone mounting the chariot, rais-

ing a gloom of dust from its. wheels, the chariot
itself will win victory without use of arrows, res
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training in a few moments the foes by the roar of
its fellies. (18) ,
KING:— Then get ready another chariot at once.
OHARIOTEER:— As the long-lived ope commands.
( Bait)
: ( Entering )
A SOLDIER:—The prince’s chariot is smashed.
KING:— What do you mean ? Smashed ?
SOLDIER:— Deign to hear me, Great king.
The horses’ path was blocked by numerous foes,
skilled in battle, and the chariot, making for &
thicket, was broken in front of the cemetery—
ground. (19)
BHAGAWAN:~—( T'0 himself ) Ah, that is where the Gandiva
( was hidden ). ( Aloud ) O king,
If the car faces the cemetery-ground that is some
omen ( of things to come ):— the ground whereon
the sons of Dbhrtarastra stand, will. become &
cemetery. (20)
EING:— Revered sire, such complaisant words out of season
create anger.
,BHAGAWAN— Do not be BDgLY; I have never before told &
lie.
KING:— Well, that is so. Go, and bring more ‘DBW.S.-
SQLDIER:— As the Great king commgnds.
. - Bxit)
KING:—
What sound is this, started in an instant, that
seems to shake the earth all of a sudden, like the
winding stream of & river ? (21)
. Find out what that sound is.
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( Bntering )

A BOLDIER:— To the Great king, Victory !

Resting his horses for a while, after reaching the
cemetery—ground, the prince-

BHAGAWAN:— May he not falsify my words.

BOLDIER:- The dark-blue elephants he turned brown by
the fall of arrows; there is not & horse, nor &
warrior, who does not bear & hundred arrows. The
best chariots are stopped with arrows, ridden with

‘arrows all round, The roads are strewn With
arrows; and the bow pours forth a dread flow of
darts.  (22)

BHAGAWAN = ( To himself )

This is due to that inexhaustible quiver whereby
in the Khandava forest, as many arrows were shot
as were the streams of rain showered by Indra.
(23)
KING:~ And what is the news about our enemy now ?

SOLDIER:~T have not seen that for myself, but the scouts
say,

Drona recognises the sound of the bow and retires :
Bhisma sees an arrow strike his standard, and
crying *“ Enough ' strikes no more. Karna is woun-
ded by the darts, and the other kings are wonder-
ing what it could be. But in spite of the danger
there is only one, who, owing to his youth, does
_not reck of it, and this is Abhimanyu. (24)

BHAGAWAN:~ How ! Has Abhimanyu come ? O king,

if Abhimanyu, Subhadrd’s son, the fiery lustre of
both the houses, is fighting, send another chario-
teer—for Brhannala is powerless against him. (25)



~—ii, 28 ] English Translation ar:

KING:~ Nay, do not say so.

Having turned back Bhisma whose armour was:
not pierced by even ParaSurama’s shafts, and
Drona, whose weapons are his spells, and Karna,
‘Jayadraths and all those other kings, would-he not
assail Abhimanyu with his shafts, being afraid of
his father’s reputation ? Or even if he comeés in-
close ¢ontact with him, he will surely protect youth
like his own, befitting their friendship. (26)

SBOLDIER:—~ This chariot of the prince,

when checked, whirls about; and when freed, runs
on; when close it does not charge, nor does any
harm : drawing near (the other car), it quickly
slips away; his chariot seems to be giving lessons
in the art of driving. (27)

KING:~ G, bring more news.

SOLDIER:— As the Great king commands. (Goes out and
_re—enters ) Victory to the Great king ! Victory to
the king of Virata!I have good news for the Great
king. The cattle-raid is thwarted.- The sons of
Dhrtarastra have retired.

BHAGAWAN:— Fortune bless you.

KING:-— - No, not so. This is your success. But Where is the
prince now ?

SOLDIER:-- The prince is putting on record the exploits of
warriors, whose heroism was witnessed by him.

KING:— Ah, this prince is engaged in & commendable task
indeed ! For, honour done in time to a hero, who
has been wounded in some worthy adventure,
assuredly removes his sufferings. (28 ). .
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And where is Brhannala ?
BOLDIER:-- She has gone into the ladies’ quarters to tell the
good news.
KING:— Call Brhannala.
BOLDIER:— Ag the Great king comihands. ( Bzit)
{ Then enter Byhannald. )
BRHANNALL=- (' Looking thoughtfully )-
The Gandiva bow caused me trouble for a little
- While in stringing it; my grip was not well-adap-
ted and firm in handling arrows; the dexterity in
the use of the_arrow—guards was lost; nor was
there any skill in taking the ptoper pose; I had lost
‘my Vigour through s womdn's guise, but soon
through (former ) knowledge; I bécame myself
again, (29 ) '
For1 o
,Pulled my bow in this guise, feeling shy in the
midst of the kings; but the movemernts ('of the
hostile army ) took place amid 2 rain of arrows,
and the dust was quickly laid being stained ( with
blood ). ( 80 )
though I have won back the cows and brOUght'
victory to the king, that victory gives me no joy;
for I could not take Duhédsana captive in the
brow of battle, and bind him and enter the city of
Virata this very day. ( 31 ) , | '
I feel & bit ashamed to see the king with this orna-
mient presented to me by Uttatd, as 4 token of hér
pleasure. 80 I would see the Lord of Virata.
( Moves about and lookirig ) O; here is the noble

Yudhisthira,
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young and yet attached to the best penance
grove,; s Liord of men, yet leads a Brahmin’s
life; though he has lost his kingdom, his glory
is increased; bearing the triple staff of an asce-
tic, he does not carry the sceptre of justice. -
(52)
( Advancing ) Holy sire, I salute you. '
BHAGAWAN:= Blessiiigs on you.
BRHANNALA:~ Victory to my Lord !
KING:- Form avails niot, nor family, it is deeds that shine
in high and low alike; for this very form which
was formerly despised lids oncé again become
worthy of honour. (33 )
Brhannala, although you are tired, I shall trouble
you again. Give me the details of the battle.
BRHANNALAZ:— I_nsten, my Lord.
KING:= Tt is & vigorous action. Speak Sanskrit.
BRHANNALA:~ T,isten, Great kirg.
( entering )
A SOLDIER:~ Vlctory to the Great king !
KING:~ Your ]oy seems unusual : tell me what makes you so
1mpa.txent‘
SOLDIER:— An incredibly good thing has befallen. Subhadrd’s
_ son is taken captive. ( 34 )
BRHANNALA:~ How ! Taken cdptive ? ( To herself )
I weighed the strehgh of our srmed men, to-day,
and counted their number; and I saw him; who
could it be, now that the Kicakas are slain ? ( 85 )
BHAGAWAN:— Brhannala, what is it ?

BRHANNALA:— Holy sir;
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I cannot guess who defeats him. But he is strong
and well-trained; or he may suffer (such ) indig-
nity through the misfortunes of his sires. (86)

KING:— How was he taken ?

SOLDIER:— He fearlessly approached the chariot and hauled
him out with his arms.

KING:-~ who ?

SOLDIER;- He, whom the king has appointed in the kit((:l;?zn).
He was embraced by the noble
Bhima and not captured. )
I was satisfied at mere sight of him from a dl'S~
tance; but he, acting more openly, enjoyed a son’s
affection, (38)
= well, let Abhimanyu be received with due - honour
and brought into our presence. ) .
BHAGAWAN,. ( king, people may think that this honouring
of Abhimanyu is due to fear of his protectors-the
Vrsnis and the Pandavas. It would, therefore, be
proper to treat him with disrespect.

EING:~- The son of Yadavi does not deserve to be slighted.
For, he is'the son of Yudhisthira; is of the same
8ge as our son; we are bound by family ties to
Drupada, and thus he is our grandson. He may be
soon a son-in-law as well, for we are the father of
& maiden, He would be deserving of honour even
s & guest; for the Pandavas are dear to us for
their greatness, (39)

BHAGAWAN:- Yes, that is so. But we must guard against
( people’s) censure.
KING:- Well, who will introduce him ?.

BREANNALA.- ( gside )

KING,
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BHAGAWAN:- Brhannala will introduce him.

KING:- Brhannala, do you lead Abhimanyu into our pre-
sence.

BRHANNALA:- As the Great king commands. ( To himself)
So I have been assigned a duty which for & long
time I desired.

BHAGAWAN:- ( T'o himself)

So now, let him, this day, see his son and embrace
him closely if they are alone together; and let his
_joy freely melt in tears; for in my presence, he
“would be shy about his son. (40)

KING:- Think of the ( brave ) deeds of the prince.

Kings like Bhisma are defeated. Subhadra’s son is
taken captive; Uttara has, to put in briefly, practi-
cally conquered the whole earth today. (41)

( Then enter Bhimasena. )

BHIMASENA:- ) .
When the house of lac was set on fire, I carried
away my brothers and my mother clinging to my
arms; but having lifted out just one ( person )-the
young son of Subhadra-from the chariot, I feel the
exertion to be equal to that on the first occa.sm&2 |
This way, this way, Prince.

( Then enter Abhimanyu. )

ABHIMANYU:~ Ah, who could this be ?

He has a broad chest, and a waist that looks
graceful owing to its thinness. His shoulders are
firm and raised, his thighs are massive and his
hips are lean. Holding me with one arm, he
brought me here, and though he is superior to me
in strength, yet he did me no harm. ( 438)
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BBHANNALK:-— This way, this way, prince.

ABHIMANYU:— Aye, who is this other,
decked out in lady’s ornaments that suit him ill,
like an elephant bull adorned with the trappings
of & she-elephant ? Liooking small in this garb,
but great by his vigour, he looks like Siva assu-
ming the disguise of Uma. (44) '

BREANNALA:— (' 4side ) What has the noble one done now,
bringing him here ?
Being defeated, he stands disgraced in -his first
fight; and Subhadra, parted from her darling son,
will be in a lamentable plight. Moreover, Krsna
will be angry that he is vanquished. Well, what
need of many words: you have abused the strength

] of your arms, (45)
BHIMASENA:— Ariung |

BRHANNALA:~ Yes, yes, he is Arjuna’s son.
BHIMASENA:—( 454, ) o
I know the eyil consequences of his capture ; but
who would allow his son to be in the hands of his
foes ? But1I brought him, thinking that, Draupadi,
Who is so fond of children, but is sunk in misery,
might see him, ( which would be such a desirable
contingenqy) . (46 )
BRHANNALA:— ( 4side ) Noble brother, I have great longing
_ to talk to him | Make him speak.
BHIMASENA:— All right; Abhimanyu !
ABHIMANYU:—“ Abhimanyu * indeed !
BHIMASENA:— He is angry with me. Do you yourself spesk
onto him. -
BRHANNALA:— A bhimanyy !
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ABHIMANYU:—~How now ! Am I Abhimanyu (to you) ? Oh,
Will the low—caste address the scions of the
warrior—caste by their names ? Is this the etiguette
here ¢ Or, am I being insulted owing to my capture ?

N (47)

BRHANNALA:— Abhimanyu, is your mother well ?

ABHIMANYU:— How, you speak of my mother !

Are you my Dharmaraja, or Bhima or Arjuna tha¢

you speak to me with the authority of a father

and make inquiries about the ladies in my house ?

(48)

BRHANNALA:— Abhimanyu, Keéava, Devaki’s son, is he also
- well? . .

ABHIMANYU:— How, you call even that revered person by
name ! Yes, yes, he must be well to be your kins-
man,

( Both look at each other. )

ABHIMANYU:— How, you laugh at me in scorn?

BRHANNALA:— No, not at all.

With Arjuna for father, and Janardana for uncle, is
it proper for & young man, trained in arms, to be
defeated in battle? (49)

ABHIMANYU—;

I will not praise myself; for it ill becomes our
family. But look at the darts in (the bodies of )
the slain. You will find no other name ( inscribed
on them). (50)

BRHANNALA:—~ ( To herself ) The prince speaks the truth,
There is none in the whole army of chariots, hor-
ses, fierce elephants and infantry, who was not
wounded by this skilful archer. I, too, would have
been hit, had I not turned aside my chariot. (51)
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" (Aloud) That is mere bravado. Why were yoU
takan by a foot-soldier ?

ABHIMANYU..

/ Unarmed he advanced to me, and so I was taken
prisoner. Who would strike a man who has la.id
down his arms, if he bears in mide that Arjuna IS

A his father ? (52)

BHIMASENA,_

’ Blessed, indeed, is Arjuna who himself has heard
of the laudable prowess of both father and son In
battle, ( 53 )

KING:~ Bring Abhimanyu quickly.

BREANNALZ,_ Dpis way, this way, prince. Here is the Great
king-advance, prince.

MANYU:—~ Ah ! Whose king ?

BRHANNALA:. No, no, no. He is sitting with & Brahmana.

ABHIMANYU; With a Brahmana. Holy sire, I salute you.

I,BHAGAWAN:— Come, come, child.

Gallantry, courage, modesty, compassion for his
own people, sweetness, and victory in archery and
heroism in battle-may you attain these qualities
combined in one-your father; and of the remaining
. four, may you attain such as you like. (54)
ABHIMANYU:._ T am favoured.

ABHI

KING:_ Come, come, my son. Why do you not greet me ? Oh !
How conceited is this young warrior ! Well, I will
. remove his conceit. Now, who took him prisoner ?
BHIMASENA-_ I, Great king.
ABHIMANYU;_ Gay, ¢ You did it unarmed "
BHIMASENA:_ Hegven forbid!
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My two arms, soft with their rounded shoulders,
are my natural weapon. With them I fight; weak-
lings use the bow. ( 65)

ABHIMANYU:- O, say not so.
Are you my middle uncle, whose arm is & whole
division of an army, whose prowess is artless ?
These words become him. ( 56 )

BHAGAWAN:— Son, who is this middle one ?

ABHIMANYU:- Listen. Or, I will not insult a Brahmin with
my answer; it would be better, if someone else
would speak.

KING:- Very well, answer me. Who is this mlddle ‘ome, my
son ?

ABHIMANYU:— T jsten.

Making a halter for Jarasandha, with his arm round
his neck, and doing that insufferable act, he balked
Krsna of the pleasure. ( 57 )

KING:~
Your abuse does not rouse my anger; rather your
anger delights me. Shall I, indeed, not offend if I
say; ‘‘ How does be stand in my presence ? Off
with him ?” (58)

ABHIMANYU:— If you would favour me,
give my feet the treatment that is befitting my
captivity. I was carried here in arms, so in his
arms shall Bhima carry me hence. (59)

( Then enter Uttara.)

UTTARA:— -
False praise by those who are devoted to lymg
gives me pain. When they compliment me on
_this battle, I assent in words, but at heart Ia.m
ashamed, (60) .. Coo TETL
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( 4dpproaching ) Revered sir, I salute you.
WAN. Blessings on you.
~ Father, I salute you. |
*=Come, chilg, come; may you live long! Son, have
you honoured the warriors who did their duty in
battle 9
= Yes, I have honoured them. Liet us now honour
11 One who is most deserving of honour.
::::f;:.son. who ?
KING.. . The noble Dhanafijaya.
"~ What ? Dhanafijaya ?

UTTARA:— Yes, that is so. This noble ( hero)
took his bow from the cemetery, and his ‘two
Quivers with their inexhaustible shafts, and
Worsted Bhisma, and other kings and protected us.
| (61)
Be gracious, Great king. -

He is 5o confused by reason of his youth, that

although he himself has struck (them ) he knows

it not, Having done the whole work himself, he
fancies it the work of another. (62)

UTTARA:~ Yoy may have not any doubt. This shall declare
(it), here this hidden scar on his forearm struck
out by the string of the Gandiva bow, which even
at the end of twelve years does not fade into the
colour ( of the forearm ), (63 )

BRHANNALA:— , .
This scar is made by the frequent change of brace-
lets, and is formed by discoloration through pres-
sure just in the place of an arrow-guard, ( 64)

KING:— Well, let us see.

UTTARA:
King

UTTARA

BRHANNAL,Z.
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BRHANNALA:— ,
If Tam Arjuna of Bharata's race, whose limbs
were licked by the shafts of Rudra, then is it not
evident that this is Bhimasena, and this, king
Udhisthira ? (65)

KING:— Dharmaraja ! Bhima! Arjuna! How could you not
trust me ? well, let it be at the right time. Brhan-
nala, enter the inner apartments.

BRHANNALA:— As the Great king commands.

BHAGAWAN:— Arjuns, no, no, you must not enter. We
have carried out our promise.

ARJUNA:— As my noble brother commands.

KING:—
Through the residence of the Pandavas, who are
brave, true of word, and keep their promise, my
house is purged of sins. ( 66 )

ABHIMANYU:— S0 here are my respected elders. That is why
they do not get angry when insulted by me and
laughingly taunt me. What good fortune that this
cattle-raid has ended well since it has helped me
to see my elders ! ( 67)

( To Bhimasena ) O uncle,

Idid not salute you before, through ignorance-

pray, be gracious to forgive this fault in your son.
(68)

BHIMASENA-:- Come, come, my son; may you be as brave as
your father. Son, salute your father.

ABHIMANYU:— Father, I salute you.

ARJUNA:—

This embracing of my son’s body, which gladdens
the heart, and which was banished, has come back
.to me at the end of twelve years, (69 )
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Son, salute the Lord of Virata.
ABHIMANYU:— T salute you.

KING:~— Come child, come.

Mayest thou have the courage of Yudhig{;hira,,. the
might of Bhima, and the dexterity of Arjuna.
Mayest thou possess the beauty of Madr’s sons, and
the wisdom and fame of Krsna, the beloved of the
world. {70) )

( To himself ) But this intimacy with Uttara trou-

bles me. 'What shall I do now? Well, I have it.
‘Who is there ¢

( Entering)

GUARD:- Victory to the Great king !

KING:— Bring some water. )

GUARD:-As the Great king commands. ( Ezit and re-entering)
Here is water, .

KING:— ( Taking it) Arjuna, in return for the brxd.e—money
(you offered ) viz. victory in the cattle-raid, do you
accept Uttara.

BHAGAWAN:— Here my head is bowed. )

ARJUNA:- Why, he is testing my virtue! (4loud) O king,
All the ladies of your household are de.ar to mf
and honoured by me like my mother; so this Uttara
offered to me by you, will I accept for my son. (71)

BHAGAWAN:- Now I raise my head. ‘

KING:- Well, let us send Uttara to grandfather. Dha.rmara]a.
Bhime' and Arjuna, this way, this way, please.

( Exeunt Omnes)
[ KING:—

Now are his virtues established as those of warlike
heroes; he has acted in & manner worthy of his
residence among the Indies of my household. (72)
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Today, indeed, are the stars auspicious. So let the
marriage take place this very day.

YUDHISTHIRA:- Well, well. Let us send Uttara to grand-
father.

KING:- As you please. Dharmardja, Bhima, and Arjuns,
this way, this way, please. In this great joy, let us
enter the inner apartments.

ALL:- Very well. ( Bxuent omnes) ]

END OF THE BECOND ACT.

ACT I

( Then enter a Soldier. )

SOLDIER:- Ho, speak, speak to all the warriors headed by
( Drona, ) the preceptor of all warriors !
Discarding the fear of Narayana's disc and disre-
garding their lost relatives, they have taken Abhi-
manyu captive; and the Kurus with their bows

were unable to protect him; they should be ashamed
of this. (1)

( Then enter Bhisma and Drona. )
DRONA:—~ Charioteer, say
who has carried off my pupil’s son from the field
of battle ? Who desires to combat with my divine
shafts ? Tell me who is this strong man, what his

weapon and his might, so that I will send him
stout. messengers ( to challenge him ). ( 2)

BHISMA:— Charioteer, tell me, tell me.
This baby who was ignorant of the dangers in &
rout of defeated (men), and was tarrying on the
field by reason of his youthful age, who was it,
bent on catching elephants, that caught this baby
when the herd had passed ? ( 3)
( Then enter Duryodhano, Karna and Sakuni. )
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DURYODHANA:- QO charioteer, tell me, tell me. Who has
carried off Abhimanyu ? I will myself set him
free. For,
between his parents and myself exists a family feud,
and so the wise will lay the blame on me parti-
cularly. Moreover, he is my son first and then of the
Pandavas. And when there are dissensions in a
family, the children are not to blame. ( ¢)

KARNA:— You have spoken what is most gracious and appro-
priate. Son of Gandhari,
not because he was a kinsman, but because he was a
boy, and in the forefront of the fight fighting for you,

~ he fell, and we could not save him. So let us throw
away our bows and put on bark-garments, (5)

SARUNL- The son of Subhadra has many protectors, Take it

that he must have been released. For,
King Virata will himself set him free, as soon as
he comes to know that he is Arjuna’s son; or re-
membering Srikrspa who has withdrawn from
the battlefield he would set him free; or he will let
him go for fear of Balarama, who lifted his plou-
ghshare in rage and smote the demon Pralamba;
or perhaps mighty Bhima will bring him here,
slaughtering the powerful foes. (6)

DROXNA:~ Charioteer, tell me how he was taken !

’ Was his chariot overturned ? Did the horses get
out of control ? Did the ground yield beneath the
chariot-wheel ? Were the quivers devoid of
arrows ? Did you prove unworthy of him ? Was
his bow useless through snapping of the string ?
These are the mishaps in battle that, through ill-
luck, befall those that fight in & chariot. Perhaps,
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he was worsted and taken captive by his enemies
with their arrows; but then he was a master of the
art of war ! (7)) :

CHARIOTEER:-T,ong-lived one, the science of archery is full
of terrible (accidents ). Do you not know- this ?
None of the misfortunes you mentioned befell.
The great warrior was ( sending ) & mighty stream
of arrows, and my chariot was moving like the
circle of & whirling fire-brand. But a foot-soldier,
who came up at the moment captured him. (8)

ALL:—- How, by a foot—soldier ? What sort of a foot-soldier
was he ?

OHARIOTEER:- What shall I describe, his appearance or
valour ?

BHISMA:~ Women are described by their appearance, but
men by their valour. So describe his valour.

OHARIOTEER:- Liong-lived sir,

DURYODHANA:— Why are you praising some one in such
high-sounding phrases ? Or rather speak, I am
not worried, even if he is the (very) wind in
speed. (9)

CHARIOTEER:- T isten, sir,
surpassing the horses in speed, no sooner did he lay
his hand on & part of the -chariot, than the chariot
came to :a stand-still, though the horses were
straining their necks. (10)

BHISMA:— Then we may keep aside our weapons.

BHISMA:— .

If the speed of the cheriot was.chscked by one arm,

we ‘must suppose thatit fell in the glutches of

Bhimasena; for formerly, whem Jsyadratha was
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carrying away Draupadi, he overcame him even as
a foot-soldier. (11)

DRONA:- The son of Ganga has observed rightly.
Since I taught him as a boy, I know his speed. For
in the archery school,
when he had drawn to his ear, and discharged his
8rrow, I observed that he moved his head; then he

sped along with the arrow and caught it ere it had
hit the mark, (12)

SAKUNI:- What g ridiculous statement !
Is there no other strong man in the world ? Every
virtue is attributed to your favourites. Do you all
see the Pandavas pervading the whole Universe ?

(13)

BHISMA- O king of Gandhiara, all this is inference.

: Riding our chariots, we proceed to battle, armed
With weapons and bows; but only two, Balarama
and Bhimasena, have gone to the battle, with only

_ their bare arms, (14 )

SAKUNI:- .

All of us, for all our love of daring, were suddenly

broken by one man : and some will say that Uttara
was Arjuna himself. ( 15)

‘DRONA:- King of Gandhﬁra’ have you any doubt in this ?

Is Uttara capable of wielding a bow which thunders
like & rainless thunderbolt ? Could Uttara’s arrows

deprive the Sun of his light and cause a momentary
sun-set ? ( 16) .

BHISMA:~ Oh son of Gandhari, it is clearly told. Do you not
know, by the words inscribed on the feather—end
of his shafts, rolled on the tongue of the bow-
string ? Surely Arjuna has drawn his bow; and yet
he ( Sakuni’) does not hear it. (17)
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( entering )
CHARIOTEER:- Victory to the long-lived sir! Liet some
expiatory rite be performed.
BHISMA:- Why ?
OHARIOTEER:-
First of all you must perform it as your standard
has been riven by an arrow. For, here is an arrow
of someone, bearing & name on its tail-end. (18)
BHISMA:— Bring it here.
( The charioteer takes it to him.)
BHISMA:— ( Taking and examining )
Son, king of Gandhars, my eye has grown dim with
age. Please read ( what is written on ) the arrow.

SARUNL— ( Taking and reading ) * Of Arjuna . ( Throws it
down; it falls at Drona’s feet. )

DRONA:— Come comé, my child.
This arrow shot by my pupil to honour Bhlsma

has fallen on the ground at my feet to salute me,
in due order. (19)

SARUNL— Tiet us not trust the evidence of this arrow.
There might be & warrior by name Arjuns, and it
might be that he has shot this arrow. But let some

writing from Uttara himself come to light. ( 20 )
DURYODHANA:—

If a falsehood is told so that I may share half of

the kingdom with them, then I will give the half
only when I sée Dharmarajs.. (21)

( Entering )

_THE BOLDIER:— Victory to my Lord ! A messenger “has come
- “from the capital of Virata.
' DURYODHANA:— Bnng h]m in.

THE BOLDIER:— Ag my. Liord commands. ( Ewit)
( Then enter Uttara. ).
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UTTARA:—
The distance to be covered was short, and I urged
my horses to their utmost speed; yet my chariot

took a long time on the way; for the horses could
move with difficulty among the tuskers, slain all

round by Arjuna’'s darts and the ground was
uneven. (22 )

( Entering with folded hands ) I pay my respects to

the assembly of the kings, led by the preceptor and
Grandsire,

ALD:: May you live long.
DROYA:— What says the Liord of Virata ?

gg;‘;i‘}:_ I am not sent by him.
PROTA From whom do you come then?
UTTARA:—

On From ?ﬁng Udbisthira.

YA~ Wh king D]

UTTaRA- Lis?:nc?oes king Dharma say ? |
Uttar has been obtained for my daughter—in-law.
T await the assembly of kings. Where shall the
wedding take place ? There-oi here ?

SAKUNI:.. There, just there ! "'

DRONA;~
Thus we have brought the news, and the Five
Nightsare stil] there ! The gift made with solemn

rite should be given with due solemnity. (24.) -
DURYODHANA:— - ‘
Well, I surrender to the Pandavasthe realm that

was theirs before. Spite of death, 1l ‘men live as

long as truth endures. (26)

DRONA:~— = . ' ‘ :

O Joy ! We are all pleased with the rising greatness

of (this) house, May our lion-king gowera the

whole of thisearth, (26) :
" '( Exeunt omnes )

\

—:END OF FIVE NIGHTS :—

PR



Paficariatram
Notes : Act |

I. 1. 2u: ete. In this stanza are strung together
the names of the principal characters of the play in
the manner of the 3%&FT; for a similar device adopted

in introducing the main characters Vide €ame, giagre and -
qeTe,

9 @z~ gives the main idea- may fZ the
primeval being protect (us); fAxZ also suggests AUz one
of the characters of the play by z=3sizesm. {ud is
identified with Purusa - the primeval spirit; and
later with Visnu —so it refers to Krspa here. R
(dark like) a cloud, or a raven— FMITETEAA. AN means
FWIHF; 80 by weul yields the sense Auazan: i. e. FNHFIEL:,
However, it is better to take 2% to mean a cloud with
which %=, the primeval being, is usually compared;
Cf. a17r3f¥ g1 & QuAT s9fRa: | 7= X. 26 gfusagae - A har-
binger (d) upon the earth of the bright and the terri-
ble:- gfusai BTQFIIFII frwiai 9 (w0 ga: | It also means the
messenger of g4 and ¥ to the Kaurava court,
demanding in their behalf their share of the Kingdom
of the earth, mFAlawd Fnae- A weeed fazear |
qﬁfﬂ TR T Qe A= a tough fighter,a matchless
warrior. The word # in gt is dropped according to
aifd® on qre IT. 2, 24 “ mifgsdY qigsex.” gfafix also like gdiga
must be taken in its etymological sense (AfF4), lafi:
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firm on the battle-ground. 3ww:- doing excellent deeds:
ST e F4 TSR =iy | S1fRsIATEEN | Amara.
sAfiag:- w7 ag arfana: |

1.1.12 camidfsna ete. these sentences occur Verbatim
in the following plays of the group - gasZr#ay, HAAR:
SRUFH, HARAIANT:, TAANFIY, 310N, @HIEaGIY and FHUT,
T~ the same as geqiFar and =1g@. The word s&Ear
is generally used for the prologue in the classical
-plays; but the word zaigar occurs in twelve out of the
thirteen plays in this group. In the #WR the usual
expression 9&EAI ig used. The SRIFATIUAN gives MTAT,
and 9941 a8 variants for gl

1. 2. 31— the word, which means cooked food in
general, is used here in the speciﬁc sense of cooked
rice and hence the comparison w1t11 Kada flowers
which are very white; Cf. m»«:;rm's»:num grafasa wiigfy )
FIGHSIAE A 1S g5 7y | @go LV, 7. ghega ete. It is usual
for Sanskrit poets to describe a afidd as a place where
even wild animalg give up their natural animosity
and are quiet and refrain from killing.

afraafia:-a% fagar: fagr 3g- Where the lions refrain
from killing, or it ay also mean a9 AT wEa Fayan:
frisimr: sTIaal: f¥gr: 391 ag guggested by M. M. Ga.napa.tr
gastri; the lions keep calm and unflustered in the face
of provocation, even when struck by others, The whole
world seems to have taken the vows of the sacrificer
which are FHARREAW: ; a fine 3T to be sure |

1. 4. 31f: and 37=[agm are in apposition. 31 is
considered as the mouth of the gods,~ ¢ sifimar § 2an’
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3 Nﬁl | ns agq: — the locative is elliptical for T
R | construe — 3 ( Rrermit: 3R 3m: ) aggh: addr ek
g¢ s, @%afd g9 | The world on every side ringing.
(wsiq ) with praises of the king's virtues seems now
pleased. SFrUE=31ffz4- surpassed.

fig=: afimona- The cumulative particle 9 should be
used after every word or orly once at the end of the
words so cumulated; so it is to be construed with
au: and not with afignion: - ag that would violate the
idiom of the language. a3%: - @§+7g according to TR,
9 FRFA, J-FAEAT | GLRI¥I¥R,

1. 41, spvasa:— ga: | saUHsit exmy o (@ wRIRY ) 3
sgmig wasse A 38 | Here the affix = () is appended
to the pronoun &4 in the nominative, when in asso-
ciation with wad,

1. 5, weamgasdi- e BE oT (i e )
a%i 3 | whose fame or knowledge is vast and praise-
worthy. @reaag: gi- Susfigan | Sysgmd gdiar | whose
lips are brave i. e. rich in vedic utterances. @@ i8
Jaeagad, | Rreaerae ete. 31f9a means 9 | - their Worthy
hands.

1. 52, sjFafeid ... S&A: - ag the commentator
observes— after the sacrifice is over it was customary
to set fire to the 3aAvwEd,

1. 6. oHr...FA%7a939 - In Uru. 386, 56 the arm is
compared to a golden sacrificial post; (Eﬁaﬂﬂ%@‘ﬂmé
and Bi‘am:{mqgemqalaﬁmg ). Safasitenfi ete. Sie zlilvin:l
aarsfr: Sawfir: | The sacred fire is of three kinds r&ad,
angata and gfiqw; the fire with which the lads set ablaze
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the sacrificial enclosure was @ifF#if: ~ other than the
sacred fire; hence the two are compared to a Brahmin
and a Sudra (378 ). audm—gameEaT: | e arg gfFag |
This is a hall to the east of the room where materials
for offering into the fire are stored; a place where
the sacrificer dwells during the sacrificial session.
st explains it as -gflaees: AEE@EE 99 A ARG |

1. 7. sf1: ete. - wify here is the sacred wigaanfi—
which was taken from the sacrifical altar after the
sacrifice was over, and kept in the Argx; they were
removing it from the gwaar for fear that it might get
contaminated by the iffifi: | :

N

1. 8 =31®&34 :- there is the usual pun on the word
awede affection for child— and e7éi& small remnants
of #g i. e. ghee. 4

1. 9. 9%9w7 i~ Of the govereign lord — giraa, geafy
W 9H 39 9391 | leaping up to burn the sacrificial
cart where the Kuga grass was dry. femze...am:-
burns low (is checked) owing to the green turf.
The word Wa% is redundant as the word afg: already
occurs in }ine 2. gliga- gf g3 w=ld | AEAFEREA ¥
T A | GWATR A=W 797 | according to F: F4T @A |
ar. AR

1. 10. @&=7 ftar: is irregular and should be &I
dftar: according to W=natai wagg: | a1 31¥IR%.

1. 11. RTCAREgean~ ot g awacde: @ a7 Rk |
the birds inside the hollow of the tree are like the
vital breaths ingide the body.

. 1.12. for this Cf. q¥aify Fadm Azedq afgay | g aa
g5 g 3 390 |l from [wasasy |
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( After this, two stanzas, not found in the original
Trivandrum text, were inserted by M. M. Ganapati-
géastri in his edition of the text on the authority of mss
later collated.

fafaer g% ete. Construe ToFS &qw fafye: ag: &
z@a | fafye: here means g8: | A good man coming into
contaot with i. e. sharing the faults of a woman from
a bad family is ruined:- a'va“man. g g wafi | )

1. 13, a39gaRAN-T5: g AW @5 Jaqmq qualifies
g49,1 39 i1s a small tree - a shrub. The word -occurs
in s1fgERE V. 6- adimasesd: g |

1. 14. 7992940 Hgdl- the gdar is saeemd. The tall
palm, with its great circle of honeycombs, and hence
looking very terrible, is aptly compared to Rudra’s axze.

1. 16. gmwgq-gﬂlis ladle and wvgy refers to wooden
bowls; the commentator, however, understands aI9=H
as one object - Tx_ ga ey Sgegafeigfns gend Amaed
—agq Aog @ | Sy with Agniit weans ‘burns’s while
with the 3UAMA it means ‘eats up’ ) = famig Nafa )

1. 17. afdFangei- Ifea: <& o ug gl geq @ agr@: |
Here the branches of the tree are hanging low over
the rivers and as the wind stirs them, one Palasa leaf
i8 dipped in the waters; hence the fancy.

1. 18, ANEFAAYGE-ATAE G9HE  q9  FYAT GEAEA AYL
341 ¥Rt 41 | in the course of their conversation about
what had come about (31R1@ ) viz. the sacrifice.

qggafag FAfa- by exhorting him to give up anger
and to be kindly to his kinsmen, they are urgmg him
to show good will towards the divgas,
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Reati- from the point of the dramatic art, this
introductory scene appears to be superfluous, as
beyond telling us that the sacrifice had ended, it does
not give any information that is essential for under-
standing the plot of the drama. The poet merely
indulges in giving a long-winded description of. the
fire that burnt down the sacrificial hall and all the
rich materials that had been collected for the sacrifice.
In the one-act-play swvs alsy we get an introductory
scene which gives a long-winded and rather tedious
description of the wrgz,

1. 20. ®=mgmig - here this refers to his winning the
vast wealth of the qiuggs through gambling. ¥4 literally
means stamped gold or silver coins- FOEEAITAA |
AR, wo1: sga@ds | ’

FAM  fdftaaig - has gulped down infamy - bas
experienced it - faaxi argy@a |

L. 21. & faqafy qor - Here fr7afs means M aafa-afy
ReI§ #R ~ my virtues are established. The word &
oannot be taken with the. preceding sentence - sz
faae 3‘ - since that would require afy loo. according
to sanskrit idiom ~ hence we take it with % | ¥ =@m
o faFafy |

AfGE FaAf - here the subject AF: or ATH: I8 to: be
supplied. Construe 5¥: ara: @t (sfr) aRke (FF:) Fuaf
gdg AZa7 | The V, L. afkg sua=iagzan is perbaps better.

1. 211, w=aidtaia: - the poet appears to be very fond
of using such metronymics:- Cf. 3¥fara:, Hma: in
gionr; aigdfaie: and  ANRAAE: in geafan, and FASTEE
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in 1%&99, | This is epic usage as we find the form
g@: in the Mbh. The vocstive form is striotly
speaking irregular. Cf. agas | @, wi¥|3u3; according to
this sutra the Fg#fE compound is formed by the
addition of % (%) - so MFIAMTF, ¥ fargs eto. However,
according to the Vartika amemigsamgy on . §131%Y,
since both the words =a% and 713 are mentjoned, it
is inferred that the addition of % (q) ig optional; and
hence we have mrailiar: ag well as wrardamgs: |

1. 221, qaFeATF: 3570~ Thereiga conscious attempt
at slliteration. Qid wemd geA az_ SiwEnTy | Sawed
qF g @ 1 i, e. FAME: |

1. 28. saFTaAIfA eto. All thege kings of the gdd=m were
famous for their greatness and piety. qgi: % : FaMsw |
Of. €& /Y Ir 964 | FWR 17, 9 ~ 1g¢, Conj. Atm. is
unusual - usually the form B (i, e. sitgfa ) occurs.

1. 23.5, sigwwA:— the remark is often to be met with
in the plays of this group.- Cf. Us—um manoy S5@aq=: |
gA:— 314 F: FA: | afaar 11, 14,20 ‘

1. 24. 374 mgihEy - In the MBh. I. 106 A is
described as an incarnation of 3, one of the eight ¥gs
and hence a deity in human form; the construction
of the second line is rather complicated: construe -
Wisngersa affed =l o T w74 | Ifaga- the gaw is R -
fratgug—at<g su=w afeg wRd 3 7 7y Figwanfr ) I do
not approve of this your act of saluting (me), after
ignoring ¥s; or we may construe Iy where the &I
stands for only the Y viz. F=; 3= 1. e, REER T T |
I do not consider it proper .form to ignore ey
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in your salutations. aHeadard - passive “inperative IIL
person singular from 7w, denominative from REt
F19 according to admfaiEaE: | 1. RULIRR.

1. 25. v @1 the, story of s birth is narrated
in WEIE, SRy chapter 130. He was born in th‘e o
of the sage Wz — and hence is self-born, 3.

39T 18 used in a peculiar sense-it means f?rgive-
ness; it is explained by M. M. GanapatiSastrl thus
- e AAbEee W) A @ a | Eeeiad: | He
quotes A~ * s} gReSEY |’ RISTHESY: ~ preeminent
pupil, TR being the omparative of #ed like FEITE.

1. 251, Mgy HarmA: ete. the sentence is to be und-
erstood as an interroga,tive gentence : Will the high
souled hesitate to disparage themselves ?

1. 256, gi\gqq;ﬂq\_ T HAG: e gt |
Ay your mind be at peace. N

126, @nifla < sy, suafami- san giar SR 3G AT
the expression AlmEfam: g is epics where liberal gifts
are made ( to Brahmins ) Cy. srg o A EGLCIREASS

1. 261 w2t sy urges to action. The expression
0CeUrs in aftmr I 191, srergreasa v At AR |
snatrifqiﬁg' TEFH- mATAg qw wafy qa- i turn. V. L

L. 27. srreammiy ete.- explained by Ganapatisastri
as m%'”’“‘ I will not hurt your mind by not
addressing it with kindly words; i. e. although I may
forbear to embrace you lest the pressure of wy em-
brace should hurt your body, I will certainly make my

loving greetings to you, as not doing so might hurt
your feelings (mind),
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1. 273, @awafa- Honours you, greets you; @ fifi-
Y 7 gul: | Of. Se@sfgha feranfy | sow, 1. 8.

1. 278, AGWR20-TGSS | TE meansg Eng%r- a part (TH)
being used for the whole word. Tigagmt wga 1 on the
analogy of s®ws, UMW T explains swrai @9ged
Facifa @@ | According to the epic ufimgyg di@ not take
part in the cattle-raid, but was later gummorned to
weerqx when it was decided that SSRr wag to be married
to him.

1. 278, sq92if4s3 - I shall make a request; fir+ara-+3i-
this expression is used in the same genge in qernenANT-
TR - &, (AU € | 379G, T, S9N qigdam | In the @
the expression sAUIAM=HI41 occurs. ‘

1. 28. fia: @m: 73T ete. He has drunk the soms
duly ( famma=fafae ) pressed ( by the prince ) at such
an early age; (AFAIT:— T I TR 37y | ) afE—
TR gl | _

1. 297, snawigq - This demand for water is found
madein several situations—1in many plays of the group.
Cf. s, 1. 267. afadr I1. 206, aepg 1, 474, gaqiFT 1. 432
afgar 1. 1519, . ‘

1. 29'0. sizRIfEed- AMAGMaw - become unclean
by flow of tears. |

1. 80. % ufemgons — the most effective proof ( # )
or agsurance of gifts; @ has a technical sense ~ mean-
ing “a bond”, “a document” “gq proof ¥ Cf. A3
VIII. 61, 52.

1. 81. A9jwfy: eifa— according to the Epic, the #1@s did
know the whereabouts about the qusgs during the
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twelve years of their exile- it was only in the 13th

year-which they were to pass incognito ( swicard)
that they were iv complete dark about it.

Corresponding to the relative pronoun i in the
first line, we must have @i going with qwsTiai in the

second line. ‘
1. 32. Srgww - who has offered ( to give ) — g

Tl afen 3 semad Fainer | SeIER=ST AR~ Al T |
Or it may mean “ entrusted (to your care ).” M=
- who has put faith in you as his spiritual ‘guide
DE S G m&gaq Creating a requisite of the sacrifice- i.e.
taking advantage of a requ181te of the sacrifice such

ag SEagT ete. a‘fﬁz:n— i &g 9=91- Deception in the
name of religion.

1. 32t mrgRRrefiferg- ffera:=maa: | ; the word is
usged in several plays of the group; Cf. hzn?namﬂﬁf%qa: |
gaaFr 1, 125, ‘
1. 823, gdrFHAdfRy #=a¥ — the construction is irre-
gular - it should be &f: ar: amrh: 3 & —or the word
g should be dropped - since the object of #=dig
expressed by the fadflar in @@FAa4d ; we have similar
construction in wadlar §., & d=afAfy Wg:
1. 33. % F-f maream. We have v. L f5 ot ete, aififn=
TR | T e |
1. 331, g aily we araq - supply TS | You have
just had the concluding bath of the sacrifice; do not
listen to Sakuni who is fmge=RfA @i e am 79 i e
qigHEREA- a friend in words but in truth an enemy.

1. 851, wiisgaa w: gfy 3% a4 | — by a pretence of fair
play ( qff) T3 - gaeet fond of gambling.
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1. 86. g=7=9 - while he was about to lift up. Gana-
patifastri explains SR @ | SHAME I@EIENH |
B &ad aHAQ e g wenk aeRsegEl gee
il @1 Cf. F guen i et [t e
TEgE: EERT geak | gaaE - 1L T

g faghi-- hurled on one; though the person
i8 not named, it is evidently %M - the author of the
wicked design.

1. 368, F8A9- Fhaa: 7= | “wm = fiyen TRy 3 3qFEw
rerae: 755 | - M. M. Ganpapatifastri; cringing. Let
there be no cringing. &4 is suggested as a v. 1. in
place of .Eﬁifl— which means @ﬁﬂé Ir=H |

1. 37. <3 WA~ According to the Epio MR was the
eldest of the 18 and the aveds; fiw and A were
born on the same day and were next to him. Cf.
qfeqmghy Hineg S¥ W@ETH | ST adg gey gt
Rerara-snfzad, The last line contains two alternative
questions - Fgy ary Tfrsafa ¢ E?“ g% Faag ¢ qageg=qedisi
F4g | ; the root 3 causal (FfF) has the sense of “ sub~’
sisting ”, ** maintaining. ”

1. 88, mafagHaa=H, etc. Let this altercation cease, and
make an endeavour to guard the interest of both your
pupils. frerFria refers to the interest of the qmegs which
was to secure for them their share in the inheritance.
( Tsatmmifyeas ) and the interest of gdt@ which was
AU ERISE

1. 382. myet— we have the v. L. smyaifi )

1. 388. ux zarft— we expect thestage--direction STRIAH,
at the beginning of this sentence,
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1. 89. emifiEra=g- arifEm: adiemiemRe: TEaarn |
dat a977 1 The locative for the instrumental. zElwafRa
for this unusual expression ¢f. 1. 41 aftsag: asifEHRaT |
and Feifq Fin adFARY | sfmRE- VI 16.

1. 891 =wafigy ~ to take connsel; to consult.

1. 402 &= 9=t 7 - the sentence occurs in TZIRG
1. 198, The remark is an aside and we expect the
stage-direction ammmay preceding it. Similarly in
1. 404 we should have ayaw@® and Ty - before
g and I respectively. Cf, % Af 98tg T AgeHF e |
aifwirs 1. 16,

1. 427. aff zasy - v af @ — which means
T4 q@ 3. Here the Joc, absolute gives the required
sense and hence aft ig not necessary.

1. 43. 4AMRE g—eqrdzer @AEEA IREARE | - you'
alone are to decide if gjying them a half share of the
kingdom i8 proper or improper.

A= IFGT Wig: | qr, wyyjgwe 3F FaE GRS | A
WAl 46T 6 gHiar, qeq w3: gwigar | The author also uses
the word &1= in sfimr 1. 30 and a1 IL1. 25.

1. 44. TAMA ete. ~ Sych a country is non-existent,
With the sentiment in the second line of. da7a%ar 7 #gt
fragy AR 17w i Ry am o @Rl || wEaRE,
firreqd 28..

1. 45, #afhg :@ag&; etc. the instrumental is used for:
the ablative ®38¥3: | aRg gfyei oniv FeTsgaN 5 sTadl
which pouring of Water ig learnt by me from my elders
as being binding on this earth,

ataaa:- an impolite act, 79 refers to Sakuni,
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1. 457, aamag— 39473 | Lt rests with you to bring the
news.

1. 46, d7agigafud T | This is explained by M. M.
Ganapatifastri as gEaTIM: %% | What he means is
this : it was stipulated that after twelve years of exile in
the forest the Pandavas were to live incognito for one
year; and if during this period of one year they were
discovered, then they had again to pass another period
of twelve years in exile; and hence, intent on decep-
tion, the Kauravas did their utmost to find out their
whereabouts, but did not succeed. But this is rather
far-fetched. The author is unaware of any such stipu-
lation, and has stated in a previous stanza - that
they had not known their whereabouts after the lapse
of twelve years: a%i niikw: & fusami da8e grealfie e |
I 3l1.

1. 461 sr=a@r ai: | Of. =38 fase aim | aifgmns IV,
1938, ay=gal f& &a | | afEar V, 4.

1. 48. gqnE WA ¥ - he, too, did not know the
whereabouts of Sita and yet was able to find her out.
34 in the second line refers to gna which word does
not occur independently in the first line but occurs in
the df&a form &Ha. ]

1. 48¥¢ zaY § @@ UEAl WIRW Iuwaen | —to this
question of fn the answer is supplied by the words
fRE A, of the wWz- although he utters them in a
different context. This is an instance of dramatic irony
and is technically called TarFEaTH,

1, 491, We expect 51991 before W an=rd. It is to be
observed that the authoris not very particular about
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stage directions and very often leaves it to the imagina-
tion of his readers.

1. 51. w9198 gzt @1- The word =1 is understood.
‘Their youthful pranks or the marks of their horns.
Of. awwafta 111, 4 ( for srgemmify ), am:- 7@am: | big i, e.
old, experienced bulls,

1. 5110, #i» ety | % gmw=EEd | He does not
believe that the preceptor will bring news of the drzas
in five nights.

1. 52. 2% was overjoyed and thought he had as good
as secured his wish - z=q | frg #1991 But if the wo=ds

had already left the place — would it not mean that
instead of outwitting g#ium he was outwitted by him ?

1. 528, a*EWSHEE ~ Before this address to 2m — we
have the following passage:- 2o ( 3qmd ) A WF4 faafarsy:
=g U 24t | Fad qex Mmeod 1 upon which W says
(9314 ) FEUNAGE ete. fair-minded one who did not
know trickery - who was free from guile (9 faz| )
This additional passage considerably removes the
obscurity of the passage beginning with F@SITE eto.

1. 63. ¢ Mugdh Rwyang- The style is very laconic; he
gives reasons for his belief that what they desired resteq
upon the cattle-raid; for the qweas will be enraged by
the challange, and being grateful will not allow any
outrage done to their protector fRiZ; so they were
gure to find out the wiozgs through this ruse of the
cattle--raid.

1. 63t The v.1, gwmn @@ @ aREmfagET | - is
better than this half-gtanza where the words war: ar&n
require a 9 after them,
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1. 55 wREAfE - eager for the onslaught. Cf. FAR
which does not mean #¥’s burden but %i’s march or
onslaught.

1. 563, IEMFIRAS...q9 9aRa: | - Let your chariot
take precedence; but in verse 55 TEf says &dt FHFIIAH)
- he was to ride an elephant.

ACT 1l

Compare this scene of the cowherds with the one
occurring at the beginning of Act IIT of Balacarita.

IT. 11, srarean: 1) aw: 7 a: Where 3@ may be
explained as Tfeana: or 3Aga: |

II. 6 a7131g — it should be eqrarg_aqrmrg | M. M. Gana-
patiSastri explams A - g EiFalnfy 3m: |

I1. ¢ frqrgaH1a3T. the v. 1. fraugamiar is better. T AFS
MR AT | where AFS refers to the new dresses and
ornaments with which they were bedecked and 21HIE
refers to their gallands and perfumes, or we may
explain 4§ as ausplclous -and Aaig:=ff:- joy or hap-
piness; Fa: Ag@: MG 3W- in holy ghee; for 3AZ in the
sense of joy or glee Cf. Paramzagzs Togs | &, I

II. 8wt arei) gF@gFd ete. for this ill omen Cf. T
grafy qrads T | and THIFRUA Fig sufagaga | 78, IX
10-11.

II. 10 oy g @337 | 3 is rendered as sagaw, I shall
play the role of the senior-most ‘amongst them. But
why not render <@ as simply 33§ - I shall seek the
eldest among these and find out ?

II. 52 fgargeaameges ete. The v, 1. wgaﬁ‘hﬂﬁﬁﬁq“g'é’-
qrgafisantes: - avoids the obscurity of the expression
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EAES:i- the gun with his hundred orbs;-the O?Whe;(?
in his fright sees a hundred orbs of the sun veiled by
clouds of dust.

II. 60 qgvi- According to 3%, 9%T means I l
here, however, it refers to the huts of the @#s— s1nce
MareFs are recarded as an AR | - a low caste; Dr-
Pusalkar reu:arks that 9gm signifies  residence of a
Candala” and explains that as the cowherds had come
out to celebrate the occasion, they sought protection
from the onslaught of the Kaurava army in the ]?uu'l-
ble quarters of the Candalas close by. But this i8
rather far-fe(cheq.

IT, 72 aEgFigssafmy: - who conceal their valour b.y
doing the work of thieves; for they dare not show their
valour openly for fear of Virata’s might. s

IL. T 5% 98 etc, the instrumental ending in 3%,
A ang ML is construed as STEEWA |
. STERERn-according to fedEAl: | 1. &IRY, the word
18 repeated to show the extremity of distress.

IL. 2 dvgr 4g explained as sarTagRadg & leather strap
Wrapped round the left wrist to prevent injury from
the recoil of the bowstring. Cf. asaraggfEm: mBH.
fauz 5. 1. ' ‘ ‘

5’5&'_‘“‘!*’«3 ete. #aa means well-equipped.
AR - Here fral means the act of Worshipping.
II. 22, gvagigery at the end of the auspicious rite
known as gvaw®ams or @f@a@d- wherein priests utter
blessings wishing the asta & good day.
IT, 28 sifgaifawdn Cf. sifves III 14, .
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IT. 3. wr A - sfa m=tang - Out upon it | Oh Shame !
frequently used in this sense in the plays of the
group. U is explained as r=AfFA9T - choicest food.

II. 32, { af¥=a ) — The stage—direction is superfluous
as the W= was already on the stage.

II. 3% wm gum: - Cf, aifyars 11, 95, ufaar, IL. 9°.

II. 5 Arafisn - s7giq m: - The object m: is understood.

II. 58. s=iag=arar: - We were in great sorrow - S=ia:
Sufwa: &a@: 390§ Jurgan | Gapapatiastri  suggests
gagudtaa-an: g« | 9iegafq - 37gererg — because I have
gecret sympathy for the Pa,nda,vas though outwa.rdly
(smer ) I am friendly to the #Ras.

II. 6. 3fdarg ete. — A generalisation. He knew that
A, would not reveal to him the weakness of Duryo-
dhana and yet he would persevere in asking hlm, as
he was in need.

II. 7. @@ 9i:—the chariots are yoked. The translation
is not quite correct. The word s1g%% occurs several
times in the MBh.—it is explained thus:- syg#¥: F&RES
qegFealfad LATT9ET Ager  qiFEHaES qRaey ardlare Tead ad |
argFat wgeaareitfa A | It is also explained as axle-
beam - * the axle-beams of the chariots are tightened.”
Al - ¢ STEAE 1 9L §IRIRR TR QS | O, amge: aqi:
Bﬂszn. FAHU: | AR, IANGH guk, 3,

7 @g A&y : — I have no fear for myself - but I am
afraid my brothers who are so impatient ( =ig®i: ) might
reveal themselves.

II. 9. efeFa - Kinship T Sga famigs asi § THIH: |-
Jei wiE: TREESH ) as kinsmen participate in one and
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the same offering of water at the obsequial rites and
at the Sraddha libations, they are THIF. i

IL 92 3mggs: —s@s:is used in a very peculiar
sense, - I ama;cg;rry for them - ¥ fwy g:RadiseL | gAEaRy
g Rty |

IT. 112, The stage-direction ( sy ) is given at
the beginning of the sentence - @y witIT eto. in
M. M. Ganapatiéastri’s text and the direction (S®iz)
dropped.

IT. 18. wonfafu: — Of, AFRISE A azaify sgway nfafu: |
afes IV, 22,

II. 14, According to the MBh. W= was not in the
capital, ag he had gone to quell the Bds; it is, there-
fore, strange that in the play although the king is
shown ag being present in the capital, ST goes to
meet the enemy.

IT. 18, wwwiga - eto. @9+ Iaa Wt gRA I ag | ad:
v. L. quirg,

. IL 19, v wgeei@ - v. | agaenw in the Trivan-
drum text which is rather obscure.

II. 21. 7dreig gifira: - Of. 3y aify safeaaitay gl
etc. frwadsig - TV, 28.

IL. 22. =afy - used in & causal gense: causges to
tlow - J=a¥ifravg o |

IL. 23. srepaqfvam - o1y QoY weq & o@aq: qeg wa -
a@q - This refers to 3157 or his bow whose quivers
were inexhaustible. We expect sygaqiiae the agsfe
compound taking % (1) at its end; or the word M
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also ends in a short vowel qf#i: ~and hence the affix.
% (9) is not appended.

II. 24 fsfagfafa ete. - supply fa=afa — they are
wondering what it could be.

II. 26. @& etc. — The lines are a bit obscure - con-
strue — fg: g Wa: g @ afafy g | Having
turned away such redoubtable warriors, would he be
daunted by his father 315’s reputation and not assail
him ? Even though he comes into close contact with
arfeag (&g91sfa ) he will not assail him because of .his
youth which is like his own and which is quite befit-
ting their friendship i. e. might engender a feeling of
warm friendship between them.

Wisg TAIR: ete:i— In the Mbh. S5 179-186 is des-
cribed the fight between *i*d and @tgw® in which the
latter was discomfited and accepted his defeat.

II. 27. Here is described the reluctance of the
charioteer 313 ( &= ) to meet AHY in an encounter;
and hence he is just making a feint of attacking him,’
and quickly turns away when sy would try to
strike bim.

Fuqlqead, ~ AT 394 | A here means practice;
here the practice of driving a chariot ( g=dl ).

1I. 278, srafad wmwanyg — The Seizure of cattle is
defeated i. e. thwarted; a queer expression. It is’
possible that the reading is 1afa® ~ in place of s1afSias
— the Cattleraid is over.

II. 277, zeafeagEg ~ 9R&=: is heroism, valour. Cf.
Figga I1.204 Aagenai ... geaFARafy - In afiws IV, 18° o
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gimilar practice of recording the exploits of warriors is
referred to. Cf. - FafFwmEA” 4 FFaaRagy odeaAyg
gEAFAIANAN, FarER AREnE & adsar qda,

IL. 28. »#=13a F#on — The instrumental is . constr-
ued as & i@ - Struck or wounded by reason of a
worthy adventure - which practically means A
w0 aifsasq — wounded in a worthy adventure.

II. 29. awgam ., sfhaiGqmiEia - A@aqaa (¥&ar) -
While I was stringing it, the bow resisted me a little;
it caused me some trouble, 3@ — not skilful, well -
adapted. 7 &8 = 7 gz, Not firm. For &g in the
sense 9f T Y qey fgar =afeAr | afmra IIT, 20, 7
s} Sy arked I, 9. u — The proper pose in
archery. &Weg ffydiza: ete. literally - I remembered
Iy proper. spirit, through former knowledge, when
for a while it had languished through a woman’s guise.

- IL 30. " g a9~ Here amr means < Movement.’
The movement of the hostile army - supply the word
Sar to complete the senge, Although he was rather shy
when he picked the bow in that guise, there was such a
tremendous shower of arrows that the hostile army
moved away in consternation.

a‘ﬁmqlﬁﬁ - Pres. Part, of the denom. from — & by
the addition of 1 according to g@Rwa: FHGAAR, |
qre RS, FGA: ~ gtained ( with blood ).
~ IL 30. f&nf my - Here mm =t - siadi#a=an | He had
brought back all the cows of fiwurz.

I1. 33. TRyagdsn - q§ afod aRgasa) FEaT 1 ~ IRAET-
%1 | formerly despiged. '
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TI. 388, &ia %1 ete. The instruction to resort to
Sanskrit, when the subject matter of the conversation
was of a serious type—is given by wa. Cf. fiFedratEd
dsy q3d g d5ag | and FEqANEEAT FET wNERET ()
EASIF,

II. 382, - gfmarvsaaraes — gn7: qiogqry AIur 989 A -
People may think that as the afing i. e, the @gas and
the qwzas are his protectors, it is out of fear of them that
31?@11?;1 was treated with great honour, though a captive.

II. 38¢, migdg=: = aifueeg: « 7t is guan

II. 39. wfwd: - Here the word @ is raiher vague — it
may refer to the "gas in which case —translate : “The
qUgds are dear to us on account of their greatness; ”-if
it refers to 7: — then the translation should be-“He
deserves to be honoured by us.as a guest, with all our
wealth, ”

II. 40. ==s17 &9 g9 - §99f%27 =57 | He would be shy
about his son. This transitive use of &9 is irregular. -

II.42. d 5.7 g99qq9-Here we have to refer the
word %17 to & %7 and 997 A4 meaning the former exer-
tion of carrying five persons om his arm;- and the
present exertion of hauling up one slndle person from
the:chariot, :

L. 43. afrriarat:- afmr Afed gt as | Here i
means ¥Fq i e. @wifiadisTy | ¢ s Afga ? g
Radaifieng — Rydaaie s SRATA AR | RrENoHIgHi-
ara: | rather an awkward compound It is possible
that the two members of the compound are indepen-
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dent words and that there is an irregular euphonic
combination ( &fs: ).

el - ChgeEEa: | The e of wH is irregular.

II. 44. RophnHRandar a19: — 2w here means -“an
ornament’. 3 =§AING: | e7¥a:- Past passive participle
of =& causal.

I0I. 45. 9332 - sgmuly 3% - in his first fight. Tgfs-
argea: &4a | Krena will be angry that he is vanqui-
-shed. ¥a7 Atm. is irregular.

IT. 452, %@ in his impatience addresses A
openly, forgetting that they had taken on different
disguises. So 3197 deliberately understands the voca-
tive as the first member of the compound expression
‘argg: - and brusquely cutting short iW's speech
gives him a hint that it was rather premature to revea]
their identity. ¥fim takes the hint and addresses him
aside ( 319arq ),

TI. 46. Eiqar — goes with 294l - but it can also be
‘read as AT - the q in 319@ being doubled according
to 3R F | . <I¥lvs., Even though I concede thg
there are evil consequences of his capture, I woylq
gladly suffer them since they bring relief to Rd jp
her misery, which is an ggiaf< - a desirable contingengy,

II. 47. &% sg39r), sed 9R4Ea | These are to be
taken as two interrogative sentences. Is this the eti-
quette here ? Or am I being insulted owing to my
capture — lit. i8 (my ) capture being ridiculed or

-despised P
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II. 48. fgagm+a - You speak to me with the autho-
rity of a father -lit. You treat me without courtesy
or regard as a father would his son. g53& — the Atm. is
atd. Note that waiq has its predicate in the second person
singular (9538 ) which should be in the third person;
gimilarly 3115y refers to &=t in the masculine; while
ferz refers to her in the feminine gender.

IL. 483. §gg: = 774 :~ Your kinsman; he speaks ironi-
cally - he did not like the familiar tone in which they
were speaking of such revered personages .as 3Fw

and g9r his mother, and others. He must be well to
be your kinsman !

I1. 485, z&ega This should be treated as an imper-
sonal construction (MRFAN:); wWafy: geay #i (Sfx sy [w:) |

II. 50. 378 stwisad g :- The use of the infinitive ¥
with the negative indeclinable 3t - is irregular; it
should be 1@ Fat |

IL. 51, ST ete. T: g Tgant: Ards afdy goes with
¥ or 75%% understood - as the compound is an adjec-
tival one. A is often used for A9 in these plays.

II. 534, & w73 HEWS: | — for a similar situation cf.
asaia V. 43

II. 548. argmea giwwad #A | — This sentence occurs
several times in the a@=Ra III 157. ete.

IL. 66. - The idea ocours frequently in these
plays i— cf. 3% g gfeqol a1g: angy @ed 7w | qeamsran L. 42,
Tgaf¥ | yegaagEn | g I 11,

frdaesfeaiots ag @@ | sgwmed g @emi gEeAng |

I 12 Cf. als s III. 17 »fim: iy et
agdiasart || °T™ e
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II. 56. aedawest a=: - Of wauwes figh mdaa
Hamegi 1, 421, aamga: - [t is curious that though
&ccording to the MBh. ¥fi# was next to g in birth,
he is called qerq which title should refer to 3§ - who
‘Was third among the Pandavas — the middle one.

IT. 562. sra=rr aaq, = though his answer was just on
the tip of hig tongue, yet he would not retort and
enter into an altercation with a Brahmin; mark the
great regard shown to Brahmins in these plays.

I1. 57, V, L. fiaafar - 999 is the rope or halter by
Wh1gh the yoke is secured on the shoulder of the bull.
T = Dt gt | of, AFATAE aigeat 98 WAAr 34r |

MBh. IIT. 12. 61. gwfiar | Having lifted.
- insufferable act, dreadful deed. #ia: wem:

Wéﬁﬂil As Krsna had killed %8, the husband of the
daughter of sge, Jarasandha had taken a vow to de-
8troy all the 21gds; he besieged F= in Mathura 18 times;
at last F fled to gram in order to escape him. &1 must
have thought of taking revenge, but he was balked of
tha'topleasure by siw who killed him. So he was made
HAE® = TG,

_ 1L 58. Gonstrue the second half of the verse thug:—
A& F4 RS/ 71g gy s M maug: (F3q) | shall I not off-
end if I'say “ How does he stand (in my presence ) P
Off with him.”

Another way of interpreting the same is - By say-
ing what, shall I be free from offending you ? (g
AAUKSEL | Or how can Isay ‘you may go,’ even
while you are standing here - fasfi ( @fy) 4 aig s
(7if7 1), But this is cumbrous. In the sfsmr IV.5.
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We have ¢ ufRsgi s s w4 fagg afaf@ and lf 8
suggested that the reading here also should be 1955
and not {8 | F4 a8y a1@ 3@ FgFan amugsay | Sha"u I
say ‘stay on’ or shall Isay ‘go away’? By S2Y1R8
what, shall I be free from offending you ?

IL. 60. Construe the first line - 3si g fea=ay wfat-
(3% understood ) fazamzEr @g am For| He refers to
the flattering panegyric of the bards who take delight
in such false praise. JFIT - AAN qgFAT SRSt
agsent in words, but at heart I am ashamed.

II. 62.! steareay is to be construed with &Fod in the
following stanza. ¢ Your real nature will be rth’aa»lef1
by this scar on your forearm ’ ete, The word I
which is masculine, is used as neuter.

II. 64. aRafadiag (formed ) by discolouration
through pressure - just in the place of the arrow -
guard - Ma™ER - 1. e. on the wrist. _

II. 69. V. L. a@aignasi; a9gg&aasi is in confor-
mity with I. 48 and II. 63. -

IL. 70.! SJafeeeg Af T4 — this intimacy with ST
troubles me. As a father he was troubled at heart that
argH enjoyed unfettered intimacy with S« in the =i
g -and hence some doubt may be raised regarding
her virtue. :

II. 70.". MugnE=ages s - Angnay w3 goh @ | - the
victory in the ocattleraid was the bride-money
offered by Arjuna-—and hence in return for that he
offered him his daughter for bride. 5% was the money
offered by the bride-groom-to-be to the bride’s father
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IL. 70.°. woga=d B 1- 3fRR felt deeply thatary one
should ocast doubt on the character of 31ga - hence
‘he says “ Here my head is bowed.” The wosas were
always S<u:2Rd - they held their heads high - but this
imputation of misbehaviour to them made him bow
his head; he felt extremely humiliated.

II. 711, The v. 1. given in the footnote is found in

M. M. Ganapatiéastri’s edition and inproves the text
.8 good deal.
Act 111

IT. 1. afega awgaig V. L. afyg araa | & @ |
Ganapatiéastri understands 7 @ as a compound
word - Ferdeg zeges gegify @Ara: | fRaal sa9=al — Ganapa-
tiéastri explains — sqv=ar s Frgar STgEal A9 Fah: |

IIL 2, g s9da: v, 1. wezedta: | 399 - Iaams-
fafi: - divine shafts.

§39EIL-g&9 37 - The strong man, lit. the best of men.
19T 4 a1 1 - The sentence is very queer; I qualifi-

‘€8 375 and 999, and is to be understood 88 meaning
how much or what - so %47 has three objects - gawaIy,
grage and % 9 — “ Tell me ( who is ) this strong man,
what his weapon and his might. ” The last line speaks
of sending strong messengers to challange him: but
why need the messengers be strong ? - and wWhy gend
messengers — why not;immediately attack him ? Henoce
M. M. Ganapatiéastri suggests a@aq, 333011 a8 the origi-
nal reading : I shall dispatch sharp arrows, as my
messengers to him.
IIT. 8. wmgaRy ¥AfimAw:- wxw in the sense of
* defeated ’ is used several times in this play. Cf.
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vitemrgar s | IL, 41, So the expression means in a rout
(3rwam ) of defeated (men). smfiRyy: Qwiafim: | Ignorant
of the dangers. Gianapatidastri, however, explains
srafie: gf Ewdl QY a= & or wafume afigue ANt T

- Who had the fault of not being conversant with
the modes of retreating in case of defeat.

II1. 38, srr@ifit - denominative verb from st used
in the sense A=AIfH 1 Of. o1& &1 Taq+ar Mafsyfiy @ g=: |
WAL

T 4. mfdE:- gy - family-feud, swahr— fgf:
the wise or g% - my detractors. #fy g w:- ufy s o
g may be taken to mean f3®w- the meaning being #fx
f3%w - on me in particular.

III. 6. W @iad |@I99a1d — The expression ar aiaq is to
be construed with @ Arafsa: understood. He is to be
get free by TAI9d not merely because of the fear of
kinsmen or because he was just a child; the real reason
was that he fought in the forefront of the fight for
your good —and suffered the disaster for your sake -
while we were unable to save him; so to redeem our
honour, it behoves you to set him free.

III. 6. a7Ta:- 3yafa: T+ q& |

TonfSR 3 foa:—- The ablative does not well suit the
context - it should be WiNX locative; hence the v. I.
3qad, is better. WN™MTUA AIa7 should be taken with
ZM1eW — “ remembering that Damodara was away from
the field of battle.” ¥®A& - a peculiar expression -
T — 1. e, 989y #g - mighty.
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A0 qTFSTY ~ A warrior may be worsted and taken
captive by his enemies with their arrows. FFsaq =
afS 78 |

I0T. 9. sifsqie— In such proud i. e. high-sounding
phrases or terms, M3: 133 |

ITT. 10. -aesqanqe - The two s show the -simul-
taneity of the two acts —no sooner did he lay his hands
on a part of the chariot than the same came to a stand—
etill. The v. 1. sa&q 3195y loses this force of the sen-
tence, besides involving the use of the wrong expres:
gion FIEH for AT | ¥IT TASHIRH: | A,

II1. 11. wgif§saafear si34a:- This is not correct. The
MBh. (3A9d 260) narrates that both M and wagy
were at first seated in chariots and later got down
from them and continued their fight till Saza was
defeated.

IIT. 12.1 318 greamfiyaiag-The same expression occurs
in s twice IV, 198; IV. 10% and ga==r#a L. 871,

III. 14, The first line has 934:, while the second
line has 5a1di past participle; is it possible that it is 5arr~
ga1a: being present third person dual of 9+3r-8o that
in both the lines the verbs would be in the pregent
tense and consistency secured P

II1. 16. frgezramfanish od:~ Fae (9 ) mwmfmi
37 aq—which creates thundering sound of the rainless
thunderbolt.

TII. 17, 7 g si=itq w919 - is to be construed with the
first line of the stanza. 7 9 =13 wa=sf (waw) - Have
you not given your ear .to it ? Haven’t you heard ?
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IL. 20. dtst: - for A, quite common in these plays;
wF A | SRR = e |

1. 21. 719g_e¥ afafi — 219, is used in the sense of
(st | ) gl & g |

1. 25. FML = FANGHH - TU FACHT FNGH |

JASIT - in the sense of WS 1

1. 26. syegeeqa:- e (awin 3f% wa: ) go (5%
) €We: 3%z I | 498 here is used in the sense
<314: — greatness, — Cf. &wan: ga: | Ewdsgagad |
g |
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No. of

Names of.

Byllable]  Metre Where Employed Total Definition
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18 |gafoft | 1 s, 54 1L 6. 8 | sarmfudas: ggifot |
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Ge- | 1. 4,5,9, 65; IL 26, 29, 89; IIL 6, 7. o | wateaRk v & gqam: mdwh-
19 feam |
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Appendix B
List of irregular Constructions and Solecisms.

Use of Atmanepada for Parasmaipada.
g 219 9 qREER qqUe A &iEq | IL 15
3 Aty g g9 aigas: | 11 48
3 silai g=ad Fuig | 11 48
Change of conjugation.
g ami TR w1 L 25
3 wufhgHr aEafag gaq | 1L 485

Intransitive roots used transitively.
3 gaia ageni Iadg ) 1L 22
R Am@y oewd ax @ IO, 40
Irregular Syntactical Combinations.
g gfy ey VST Hwenmy: ag 7=ad | I, 427
3 gaw =¥ g | 11T, 21
Anomalous Formations.
g e+ At | II1. 88
R qiRqE Arefasafa 11 8
Implied alternative sentences.
g f& at aifsdes, seisRn & gan | L 33
R i, TRt 5 &g agag | L 87
3 FEAs & 37, 7 ust axinia | I, 16
¥ @4 FEIEN, T afyaw | IL 47
Gender
3 qe=uAtsi Ry
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Appendix C
T G |
AF ST FS AEeG A9Y 7 &4 A | I 33
FG @EIFT Fggagan | I, 201,

sroe aq: | L. 411,
AN FgAaeea mAvnEREEs e | 1 21

fiigarena: gezds i sEaa | I1. 6

THEHFE TG AH Sk qARgal swqaq q4i | I 9

# a1 g5 A=agea | IL. 46
A= & A= wEEg Fao |
mEaRar g Mg g I IT 28

q 9 qefd a1 #ikq el Wi | IL 15
T REvEi™ G | I 86,

Agg~ AgAA aEagEgy | I 262,
e & # g | I 52

el 7 @il FgguEHET wfi | L 21

Agr: queqaar & AgigeEl qaifusraaay IvEea | I, 89
fremaaiar @g am e | I1 60

Fasiy & au: a9 e RgFa gk | I 25
S F: Fegy | qumAn g gew: | I1L, 88,
o ddmfiesf | 11, 8

i = Fafdy auqeata ae | 101, 4
4fAgy Fe3 | IIL 18

W R A gra-tarmmeg | I 884,
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