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GENERAL INFORMATION 

·The Exhibition opens on Saturday, November 6, 1948,. 
and close<J·on' Friday, Decembe~ 31, 1948. 

Hours of Admission: 

Week-days and Sundays: 12 A.M., to 7 P.M. 
Wednesdays: 3 P.M., to 7 P.M. 

Ad171-ission Tickets: 

General: Annas four. 
Children and Students' concession : Annas two. 
Season tickets : Rupees five . 

..dt the Sales Counter in the Portico 

1. Catalogue of the Exhibition. 

2. An Album of 24 Reproductions (12"X9") of 
Select Exhibits. 

3. Picture Post-cards of one dozen exhibits. 

4. Photo enlargements of select objects of Indian 
art : Rupees two each. 

5. Contact photo-prints available at varying raLe!> 
according. to size. 
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pRE FAIC E 

Art is a chapter of pre-eminent glory in the· ~istory 
<lf the Indian· people. For over 2000 years Inqta ~as 
witnessed intense creative activity in the fi~ld of sculptur~, 
painting, textile, metal-casting and .other mmor arts ... This 
rich heritage is being gradually rediscovered both m the 
West and in India itself. As a means to that end the 
Royal Academy of Arts took up the idea of ~olding an 
Indian Exhibition for· the purpose of <;lisplaymg: to t~e 
public in the West typical masterpieces of the art of India . 
. Similar exhibitions of Persian and Chinese art were held 
in 1931 and 1935 in London. They attracted l~ge 
numbers of visitors and created a better understandmg 
for the an and culture of the countries concerned. The 
Indian Exhibition was organise_d on a similar pattern. 
With the help of the Government of India and the ready 
co-operation of the various museum authoriti~s. private 
collectors, Provincial Governments and rulers of · Sta'tes 
in India, select specimens of Indian art were made avail­
able for the London Exhibition and a consignment of 239 
cases of Indian art-objects travelled from India to England. 
The Exhibition remained open at the Burlington House 
for three months (November .29, 1947 to February 29, 
_194~). The efforts of the Royal ~cademy proved very help­
ful m focussing attention on Indian art. 

'When i:he above material was received back from 
England in June and August. 19~8, there_ already 
had been created a nation-wide mterest m these 
art-object~. The Ministt:y. of . Educat.ion . took this 
0 PP?rtumty and decided that pnor to Its dispersal the. 
Indian an collection, already assembled at the cost of 
muc;h _labour and expenditure in which ~ov~rnment of 
India Itself had made a substantial contnbutxon, should 
b~ utilized for an Exhibition of Indian Art at New Delhi 
With such further addieion from untapped sources as 
~~ay . be found n_ecessary. As soon as the plan too~ 
Gofinite shape His Exce!lency Sri C. Rajagopalachan. 
Ro~ern~r-General of India, graciously placed the State 
Mi ':flS m the Gov~rnment House at the disposal of the 

ntstry of EducatiOn for the purpose of the Exhibition 
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PRE F AC·E 

and the Department of Archzology was entrusted with the 
work of organising it: 

In the new cultural ·context of the country the Exhibi­
tion of Indian Art on the present scale may be considered 
aS' an:e~ent. of riatiomil ·value; · It appea:rs as the first.serious 
attempt towards stock-taking of the <~;rt heritage .of India. 
Moreover an Exhibition of this kind may prove to be an 
instrument of prime importance for vitalising the future 
cultural programme of the cquntry .. There is no argu­
ment whicli carries greater persuasion with it in' favour of 
a country's ideals and way of life than its art and Indian 
art richly documenting the past culture of India has a 
unique .position in this respect as revealing the mind o~ 
the Indian people. · 

The exhibits have been chosen for their intrinsic 
resthetic appeal and stand out as . sy1~bols of something 
great exec.uted ·by unknown masters which once moved 
mill~ons by their emotional and spirituai appeal. Each 
spec;unen seems to offer a rich feast _to 'the eye; the cumula­
tive effect of such gorgeous display is likely to impart a 
status to art in the cultural life of new India. In London 
the collection was conside1'ed by far the largest and most 
comprehensive Exhibition of the art of India ever seen in· 
Europe.· Undoubtedly so representative a display of 
In~ia's art has never before been brought together· under 
a·1 smgle . roof,. ranging. from . the Indus Valley civilization 
of the 3rd millennium B.C. down to sculptures and bronzes. 
of, tf!e. Ia~-~ IJ.led~~yal P!'!ric;>d and Mu_ghal, Rajast?ani and 
Pahar1 pamtings of· the later ce~tunes. · · 

~···· 

. ·)· 
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Name. Subject. Date. 

1. Sri. N. C. Mehta Himachal Painting . . Nov,ember ~-

t. Sri N. C. Mehta .. , , . ' It;dian -Art· thr~mgh the 
· · ., .. f-~es ... 

3- Sri 0. C. Gangoly Art of Indi3.n1
: i~;·~~zes 

4. Sri o. c. Gangoly :Mast~rpi.eces of Rajas-
thani Painting. 

5· Dt-. Stella Kramrisch Hindu' Temple and its' 
Magnificent Statuary. 

6. Dr. V. S. Agr~lw;l~ ·-:·Art'·'in the G~pta Ag~. 
(Hindi). 

Sri Krishna Deva Gandhara Art 
~ .! ; \ 

7· 

8. Dr. Moti Chandra . Art Fabrics of India 

g. 1>£. Moti Chandra Western Indian School 
of Painting. 

M. Sri Rai Krlshnadasa Indian Painting-Mughal 
School. (Hindi). 

11. Dr. V. S. Agrawala The Indian Potter and 
his Art. (Hindi). 

lt. Sri Karl Khandala- Early Indian Sculpture 
wala. 

IJ. Sri Karl Kkandala- Art of the Indian Wood 
wala. and Ivory Carvings. 

'+ Dr. K. N. Pw:i Art of the Indus Valley 

November 3 

Novemb~::- 9 

November IB· 

November 20 

N oveni.l>Jr 2~ 

December "'! 

December 6 

December 8 

December IS 

December I9 

December 20· 

December 27 

I.ectare Nos. 2, 4. 8 and xz-at the Government House at 7 P.M. 
(By invitation). 

otlter lectures: Open to public-at 6-30 P.M. in the Adminis­
trative Intelligence Auditorium. 
'B' Barrack, Qneensway (near 
Connaught Place), New Delhi • 

. ~:·.j' 
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{ i .. ~ •. l . / ~· INTRODUCTION 

The Exhibition of Indian Art in presenting a: compre:. 
hensive collection of the select objects of Indian art in its 
various b.r~nches shows that India can take her due rank 
as· a first-class artistic p<>wer. Through the efforts of distin­
gu·ishcd 'art critics, spread over more than a quarter of a 
century, the smoke~clo~ds _which long obscured the achieve­
ments of Indian art have been cleared and it is now gener­
ally recognised that the art of India is of unique interest in · 
the history of human endeavour. Indian art holds up a 
mirror for the comprehension of all that India has 
stood· for through the ages. For a s y m path e tic 
u n d ~ r s t a n d i n g of the religious thoughts and 
the <e~thetic emotions of the Indian people the 
ai·t creations· of India, so richly felt and exquisitely 
cX.pr~ssed. provide al1 infinite range of material both .in · 
form and colour. . As· years go by, the cre':'-tive quality· of 
It_tdian· genius will be better appreciated through her art 
heritage. At;t and life· in India have moved in intimate 
hand-clasp and· the great periods of Indian history have· 
left behin~ their permanent impress in the visible crea­
ti?ns of their respective arts. To understand India we 
must enter the threshold of art, and a new radiant world 
of beauty will urifold itself to our vision with a rich record; 
of ,emotional· and·. spiritual experiences. . ,. . . ·.•. . .. . . . . . . 

. Th~ history of this art opens in the third milletmium' 
B,(:;. as revealed by the remains of a rich civilization at 
M"ohenjo-flaro in ,Sind and ~arappa in· the Punjab. The· 
beimti~ul 'obJec.ts ·or' d'oniestic use unearthed there reflect. 
t~1e .. sophisticated and· refined taste of their maKers. That· 
tJte:. ~rtist$ .of ·.t!}e Indus .Valley had fully grasp'ed the­
esser:t~ial eieJ,TI~~ts· ·of.'~oim and decoration is apparent in· 
*e· patte~·n~ p~ p·a,int17d pottery based on geometrical and 
apimal £orin~' :,.nc.l also. in the statuary figures· of steatite,· 
f11iepce a,nd :chiy, ?r.-~ll.ich· a:n assorted: group i.s displayed: 
The art ~( met~l-castmg as wen as. carving in stone ~ad· 
a!so attamed skll~ed development. The bronze danong· 
g,rl._ ~ro~r:· ~oh~~)O.-~~ro .with. supple movement and the 
~l'<0.". wal~}W~o~Jr,o~:·,~arappa,with e~cellerit ~qd~~li~~ 
'1}.9,~~; th~!, "~C?t~ .. · ~cuJp,tvr¢ . and '·broh,ze. v/e.re developf;d: . a~ 
charactensttc art Iorins a."t tlie:· ·very ou~et ·or· Jndiari·:·art 



INTRODUCTION 

history. The animal figures on the Indus Valley seals 
mostly of steatite are typical of natural and v1gorous 
expression. 

SCULPTURE 

Between the proto-historic art of the Indus Valley and 
the historical Mauryan period (4th-3r,d century B.C.) 
intervenes a big gap awaiting to. be. fille~ up by actual 
remains of material culture. But m the th1rd century B.C. 
we meet with Indian stone sculpture springing up into full 
magnificent form like Minerva _born in panoply. For 
triumphant execution, technical skill and expressive symbo­
lism, Mauryan sculpture occupies a unique place in the 
history of Indian art. The Lion Capital at Sarnath is an 
outstanding example of the power and eloquence of Maur­
yan art. A significant poem in stone, it was due to the 
rare conception of a master-mind. Its symbol language 
is simple but emphatic. It consists of four addorsed lions 
facing cardinally, emblems of triumphant power, and 
four racing animal figures alternating with four wheels, 
typifying the thread of unity underlying human diversity. 
These rest on a lotus with inverted petals, the fountain 
head of life and creative inspiration, and the whole 
serves as the firm seat for a crowning Dharmachakra, 
the symbol of universal Law. The huge stone bull which 
once surmounted a tall Asokan pillar at Rampurva in 
Bihar is another masterpiece of Mauryan sculpture, in­
formed with vigour and natural expr~ssipn and forming 
the main centre of attraction in the. Exhibition (Cat. 
No. 69). Besides this refined court-art, there also existed 
an archaic religious art based on 3: . w~de-spread cuh o~. 
tutelary deities, Yakshas and Yakshis, true representativ,es 
of the dominant energy and the spirit of spacious freedo~. 
~a: characterised the eru;ly se~tlers on land. The di;v.ipe' 
maJesty of such figu:r:es as the Parkham Yaksha, Patna 
Y~sha. (Cat~ N.o. 70). and the female Yakshi figure. from 
Dxdarganj (Cat. No. 71-) ,!is apparent by their size, rn;:tssive · 
volume.··::tnd magnificent form, rather than !n spi/."itl}~l 
e:x:pr..essmn. 

· '];'~i$ popul~r at;t en.~red, a pha.se of intense actiyi,ty, i~: 
t~e ·2t;t~: c~ntu..-y ~.c. wl!en ~~der tl;le direct influence' of 
~~¢hiSil} a· synth~is between th,t; l;l,igher ~~d io~er fq~~·. 

~. 



INTRODUCTION: 

.of. b~liefs. suitable to Indian genius resulted in the rich 
:sculpture· preserved on the· railings a~d gateways of the 
monumental stupas of Sanchi and Bharhut. · Royalty and 
peasantry, animals and plant-life crowd tog~ther in common 
respectability on the stupa bas-reliefs which constitute a 
kaleidoscopic record of early Indian religion and. life. The 
b~autiful marble slabs of the stupas of Amaravati and 
Nagarjuni-konda (c. A.D. 100-300) continue the same 
inspiration and art-traditions in increasingly elegant forms. 

At the turn of the first century a vital and prolific 
school of Indian sculpture sprang. up at Mathura distin­
guished on the one hand by remarkable statua:ry illustra­
tive of sectarian belief, and on the other by. a common 
heritage of beautiful figure sculpture of which the best 
·examples are women carved on railing pillars. They 
portray scenes of happy· female life in the company of 
birds, flowers, trees and flowing streams, and in the words 
-of an ancient writer 'stand in delicate poses and sportive 
attitudes with nimble waists and firm breasts, stealing the 
hearts of gods and men as it were. with their tea~ing 
,glances'. A few of the most typical examples are showri 
in the Exhibition, e.g., a girl holding a. cage and playing 
with a parrot (Cat. No. 94), an Amazon palace guard 
holding a sword· (Cat. No. 91), a youthful gi.rl batping 
under a waterfall dashing on her back and rippling away 
(Cat. No. 92). 

The formative sch.o.ol of Matbura found its fulfil­
ment in the Gupta Age (4th-5th century A.D.) which 
ushered in the Golden Age of Indian art. The sensu­
-ous freedom and pla~ticity. of Math~tr~ fi~{es w~r~ _n~~ 
supphmted by restram,t, eleg~nce of fonn apd spu'1t.ual: 
.feeling. · The scu.lpl:.ur:e and. p;:tinting of this epoch deserve 
a high place in the hi.story of h.u:man a,rt. Indiat:J.. ~: 
had now, establisb,ed an idiom of fa,r-reach~ng conse­
·quencc for. the art o~ Asia. The mo~t notabl~ examples 
()( the penod are preserved in the great Buddha figtires 
-of -~athu~a (Cat. No. 134)_, Sarnath and Ajanta, which 
represent Immortal specintens<symbolising the··'id~als'·of a 
:~hole ~g-~. The fa,ces are robed in spiritual ecstasy and 
~he· smt~:tng col:in:tenance- adeqtr.l.tel:y ·c.q~ve~ -~t.J.te.~~4:i.Vihe 
co~pa,ss~onate love ~ t~e BUddb~ towif• . ~ll })~ing~t~ 
The·· muver-sal· cdnseiousness of he~uty··a.p.pa~en;t- e-"~~ ~: 
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~~n:or ·fi~~r~~ ~f clay and moulded bricks was the distin­
guishing ',feature of this a~e and the, ?est Gupta .ssulptureo: 
presents · ~1: · perfe~t synthesis of beauhful form With lofty · 
spiritual expression. '. 

The monumental and powerful sculpture of the 
medieval period (8th-12th century), m~rl<.s a true revival· 
and an outburst of Hindu cultura_l resurgence. The' 
temples of Ellora, Elepharita · (8th century_ A.D.), and of· 
Khajurah~ and. Bhuvanesvara (11th century A.D.) are 
rich in splendid sculpture. The figured reliefs in . these 
rock-cut. ap.d structural temples, informed with vigour and 
spiritual poise, constitute a national epic illustrating the 
theme of the eternal struggle between the Devas and the 
Asuras, in which the great deities Siva and Vishnu take 
their du~ share _and_ triumph over the forces of darkness 
and evil. T.h~e mythical themes are significant as ex­
plaining the patterns of human actions. A few detached 
sculptures available.· for the Exhibition provide typical 
illustra~ions.. Th~ sculpture of the medieval period 
m~rged into· .and indeed shaped . the character of its · 
arcl~itecture. Several . specimens from Bhuvanesvara, 
e.g., a girl v.rriting (Cat. No.' 190), mo!her fondling a· 
child (Cat. No. 188), a woman engaged in toilet (Cat. 
J:'j'o. 189), are superb examples of secular sculpture_ skilfully 
integrated to the atmosphere of the religious temples . 

. · 'The Hoysala an of Mysore .in the 12tli-13th century 
IS w:n represented in the Exhibition by some very charming 
s_peCimens .. !he sculpture is executed in a fine-grained,: 
dark chlonttc schist which lends itself to an unlimited· 
c:labora.tion of detail ·and decoration, ~ore appropriate to­
metal-work t~an stone. The figure of a huntress clad in 
.bark andj fohage. straightening an arrow: before taking aim 
IS f~ll. ofromanttc charm (Cat. No. 2P4). "The stream of 
l~dtan sculp~ure ~ies up during the Mughal' period, but is 
tiansfigured-mto VItal ap.d extensive schools of pictorial art . 

. • .-; ·, '. . • ~ 1 • • . ; . • ' ~ .• 

BRONZES. 
.. !.1-. 

• .... ,, h 

•" !~e!·itrt 'of ~rt,al :ca~t~n~_is of gr:at an~iquity· i~ I~dj~ 
ot-wl'ilch the firsr examples·with·effectlve·id. ·· a1 d •· ·h· ·'I o;.J-·· ·v 1 . . 1om are.reve e 
Jn t e nuus · ,al ey· '(Cat. -No~ 1,:- bronze· d""n · ,;,: ""). a cing, .• "6uro;; ~ 
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,Other early smaller figures hail from TaJ:'ila o£ abo_ut the 
1st-2nd ~entury A.D. Bronzes in the Gupta period attain­
ed a rank equal in merit to the best pieces of sculpture and 
painting, as typified in the life-size Buddha image from Sul­
tanganj (Bhagalpur), now in the Birmingham Art 

. Gallery. and in the beautiful Brahma image from Mirpur­
khas .stupa, Sind. From about the 8th century onwards 
meta,! images became specially popular. Elegance of form 
and. ~piritual expression show the superiOJ;" standard of the 
bronzes from Kurkihar and Nalanda in the Pala period. 
A bronze figure from C. P. representing the Buddhist god­
dess Tara (Cat. No. 316) is a fine specimen of Pala style 'of 
about the 9th century A.D. 

• The finest examples, however, were made during t~1c 
Chola period, between the lOth and 13th century. The 
highly specialized craftsmen (sthapatis) ~ho practised this 
art employed the cim pe1·due or "lost -wax" process, so called 
from the fact that the wax n1odel which· served as the core 
of operation was lost or drained out before the actual casting 
took place. The subject was first modelled in wax, then 
c;oated with clay. Next the wax was melted out leaving 
a· mould behind into which liquid metal was poured to 
cast a solid image. But if a hollow image was intended, 
the subject would· be first modelled. in clay and then the 
c~re was coated with wax, and the wax in turn covered 
with a negative of clay. This was used for casting after 
t~e wax was drained out by heating. With the former 
s1mple method have been produced the masterpieces • of 
s<?~th Indian bronzes. The most outstanding of the~ is 
S1va Nataraja illustrating the process of world creatiOn 
and dissolution in terms of dance rhythm. Encircled with 
a· halo of flames, the deity sounds the damaru with c;me 

hand, bears the consuming fire in the other,. and the tw~ 
other hands are held in the pose of protectiOn (abhaya, 
and energising (kriya). His right foot tramples upon 
~he demon of ignorance and the left leg swings in the air 
m toke_n of rhythm. As observed by Coomaraswamy ',the 

. ~ataraJa t~pe is one of the great creations of Indian art, 
. perfect VIsual image of Becoming, an adequate comple­

;::~nt and contrast to the Buddha typeo£ pu!e Being. Th~ 
th' veme~J.t ~£ the dancing figure. is so ad1mrably b<~.lante<t 

,at _wh1le 1t fiils .all space, it seems neverth~less. to be ~t 
rest m the sense that a spinning top or .a gyros tat _1s at. rest . 

xiii 



The other ·main • types include images . of Brahm~nkat 
gods and goddesses, Parvati, Sridevi, Vishnu, . Knsh?a, 
Rama, religious saints and figures of royal donors. S1va 
!ieated with Pat'vati ·with the infant Skanda between them, 
the Sornaskanda form as it is called, is• available in several 
rare versions. ·The group in the Exhibition (Cat. No. 31·3) 
represents o_ne ofthe highlights of south Indian bronzes of 
the early Chola ·period (lOth century A.D.). In these­
groups the austere countenance of Siva as a great Yogi 
contrasts·with the feminine delicacy of Parvati. The few 
specimens ·from the Gautam Sarabhai collecion of 
Ahmadabad reveal rare quality of the metal-casting art 
of the south, specially the figures of Parvati (Cat. No. 334'; 
and the Chola Queen (Cat. No. 335) betraying inexhaust­
ible· charm, belong to the best works of medieval figure 
sculpture. The art continued to flourish during the period 
of the Vijayanagar kings (14th to 16th century) and· even 
later, but in. a heavy and conventionalised form. 

PAINTING 

Indian painting represents the truest expression of the 
Indian· genius being· a comprehensive record of the religious 
!lnd emot~o'nal ·experiences of the people. The fresco paint­
mgs of AJimta caves (1st· century B.C.-7th century A.D.) 
n?t only 1mpress by their epic vastness, but present a rich 
p1cture of the drama of ancient Indian civilization enacted 
in the palaces of. the kings and homes of the commoners, 
bot~ engaged· in a quest for the beautiful and spiritual values 
0~ hfe. . The brilliant culture of the Golden Age of Indian 
history IS preserved in visual documentation on the walls 
of the Ajanta caves, ,\rhich, with· their magical radiance· of 
beau_ty and colour: stand virtually as the national pictorial 
arc.hxves of In~ia. ·Not· only did this painting attain ~he 
staLUS of a nar10nal art in India ·but its influence spread 
toth "h ' . 

vlo e ne19 b.ouring countries of . Central ~sia, Burfl:a. 
Ce,_. n: ~hma ~nd Japan. The pamters of A]anta had m 
t~en h vxsJo11'!- reahsed the true glory of the Buddha, the story 
~ w ose Ife was employed by them as a motif to explain 
t e ~ternal t;>~tterns Of human life. Men and women· o£ 
phystcafl no~1hty .~re represented a~ aspiring for the attain­
ment, o_ a_ htgher Ideal and the entire fabric of the matei-ial 
worla IS mtegrated to this common purpose. One of 'the 

xlv 
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·best Ajanta paintings is shown at th~ Exhibition by a copy 
in original size and colou_r representmg the A valokitesvara 
Padmapani, the Compasswnate Buddha of t..~e blue Iotas, 
intent on the salvation of humanity. 

The full flowering of the A janta school is also 
apparent in the fresco paintings of Bagh (Gwalior 
State) , Sittannavasal (South India) and Sigiriya (Ceylon) . 
After the 8th century large scale wall painting retreated in 
favour of miniature paintings as seen in the Pala school 
(10th-12th century) of Bengal in the east and in the Guja-

rati school of Western India (11th-16th century), bo~h 
representing an art of miniature painting in the pages- of 
illuminated manuscripts. The subject of Pala miniatures 
is Buddhist gods and goddesses and the art is characterised 
by sinuous lines, subdued tones and simple composition. 
Its feeling is devotional as developed in the late phase of 
Mahayana Buddhism. Several palm-leaf manuscripts of the 
famous Buddhist wgrk Prajnap'aramita, 'Perfect Wisdom', 
of the 11th and 12th century A.D. are shown at the 
Exhibition. 

A counterpart of the eastern Pala school was the 
Gujarati school of miniature painting in Western India 
revealing a continued history for five centuries (llOO A;D--
1600 A.D.). It is di~tinguished by an earlier phase of dlus· 
trated manuscripts on palm-leaf and a later phase on p~~er, 
with best paintings belonging to the period of transtuon 
(1350-1450 A.D.), when,··paper was supplanting palm-l<~af. 
The most notable features of .these paintings are angular 
faces in three-fourth profile, pointed nose, further eye pro­
truding beyond the facial line, an abundance of accessory 
details ·and careful ornamentation. The miniatures are 
generally in small size 21."X21.", the earlier ones showing 
the use of brick-red bickgro4und with a simple colour 
scheme, and the later ones from the 15th century, the­
use. of blue and gold pigment on a lavish scale. T~e 
subJect-matt~r of the paintings is threefold: (~)_ Jam 
sacr.ed tcx.ts m the early stage, and later on (2) Vatshnava 
subJects as the_ Gitag_ovinda, Bhagavata (Krishnalila) ~nd 
B~lagopalastutz, and (3) secular paintings mainly deahng 
Wlth the theme of love. Of the latter the best example i~ 
a roH of cloth of the Vasantavilasa (1451 A.D.) with 79 
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m.iniatures of great lyrical charm i~lustrating t~e glory a~d 
hilarity of the Sprin~. The specm~ens_ of th_Is school. In 
the Exhibition are fairly representative mcludmg valuable 

·manuscripts 'of the K(llpasutra rendered in gold (Cat. No . 
.361). A few specim"ens are almost unique, e.g., a wooden 
book-cover of the 12th century painted on both sides with 

·scenes of a religious discussion ·between tWo . rival Jain 
teachers (Cat. No. 354). -:fhe latest accession· of secu~ai 
subjects in this school is represented by a 16th century 
series of pictures of the Chaurapanchasika by Bilhana, 
depicting the romance of the ,poet and his beloved 
Champavati. Four pages have been lent by Mr. N. C. 
:Mehta (Cat. Nos. 371-374), which show all the freshnes5 
and colour harmony of the early Rajasthani paintings. 

· The school of Gujarati painting ofwhich the.earliest traces 
are seen in a few paintings at Ellora, ,once extended over 
the whole of western India, Malava and south Rajputana 
and even up to Jaunpur and Lalitpur, where the ceiling 
painting of the Madanpur temple (12th century) is in the 
same style. Although the miniatures at times· lack ·in 
elegance, there is no doubt that each 'rniniature represen~s a 
precise statement in a script of which the emotional sigc:!­
ficance was once widely understood. 

RAJASTHAN!: The pictori~l an of :Rajputana 
(16th-17th century) shows the Indian genius in its essen­
tially Indian form and must intimately appeal to those who 
are attracted by Indian life and thought in its pure charac­
ter. Combined with the art of the west Himalayas (17th-
18th century), the Rajasthani art shows all that is best 
and of universal appeal in the emotional side of the Indian 
people .. In the words of Dr. C<;>Omaraswamy 'the work of 
the Ra]put painters deserves to be given an honourable . 
.place am':>ngst the great arts of the world'. Its inspiration 
lS ro?ted m the peoples' hearts keeping close to their poetry, 
mu_sic and drama. Its central theme is love. '\Vhat 
Chmese art achieved for lanscape, is here accomplished 
for human love. Love is ,conceived as the means and 
symbol of all Union.' The lovers represented .ue 
always Radha and Krishna typifying the eternal motif 
of ~an and Woman, and revealing in every day events 
the m~age of _the ~v~nts in heaven. 'The typical examples 
of Rajastham pamtmg have for us this lesson that wh:n 
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1n~ c:umot discon:r at home and in the familiar events, we 
can not discover anywhere. The Holy Land is the land oi 
our own experience-and if beau~)- _is n~L. apparent to us in. 
Ltlc well-known, we shall not fmd 1t m tlungs that are strange 
and far away' (Coomaraswamy). 

The women of _these paintings arc true to the ideals. 
of feminine beauty-large lotus eyes, .flowing tresses, firm 
breasts, slender waists and rosy hands·. The heart of a 
Hindu woman with all its devotional and cmotiona:. 
intensity is fully reflected in these paintings. 

The. ;ti"tists make usc of brilliant colours rendered· 
wit:t. tcm;l.:ra dfcct and display an unusual understand­
ing of l!lc S<'crct of colour harmony. The themes ol 
Rajasthani miniatures arc as varied as the medieval. 
literature of Himlu India, in which the sentiments of 
love and devotion arc mingled with an exuberant joy 
uf life. An cn:ire world of folk-lore stands documented 
111 the paintings of Rajpu~aila and. the sub-Himalayan 
regions. Their common subject-matter appertains to the 
cycle of Krishna legends ; to sringara or sentiment of love-· 
expressing itself in the erotic motifs of 'Heroes and 
Heroines·; union of Siva and Parvati; scenes from the· 
Ramnyana. and i.hc Mahabharata; ballads and romantic 
poems like the Hanzmira-lzatha ·and Nala-Damayanti,. 
~casons (Baramasa) , portraiture, and last but not the· 
least, the Ragau:alas. 

The Ragamalas (Garlands of Musical Modes) as ex 
pre~se~i in painting provide a group of subjects giving: 
unhmJted opportunities for artistic treatment. They ar(" · 
d~iyed irom the inexhaus"ible fountain of Hindu . reli­
gtom and lyrical imagination. The best examples belong: 
10 the I 7th centurv and are charac:eriscd by singul~1 
tenderness and a ly;ical grace giving them a title to be 
:eckon~ amongst the best pictorial works ever produced' 
m In~a. The few sp~cimens from the Treasurywala' 
collectton. (Cat. Nos. 387, 391, 393, 398) being shown for 
the first ume, are of this class . 

. The idea of associating music with painting, although.· 
umque to Indian art, should not be made a subject ol:: 
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needless mystery. EacJ:l_,·~ga,anc.J. ,mgini has for its bu~de~~ 
an (..~utional"situation based on so~e· phase of loye, et.thet 
.iil uriion .o,r :ln separaiioi:J. ... T.he picture. of. a. mga. 1s. a 
visual repiesentatu)n of this emotional st~te?f tl;te muul 
treating the material world and nature as l'Jliri"?rs of the 
same ;.toad. The names of the mgas arc denvcd from 
the geographical distribution _of the diiT~rem tunes_ whicl_t 
·were selected for the expreSSiOn of ·part,cular sentiments. 
For exa~ple, the· Todi ragini take~ its. naiue from so~ll h 
India (ancient Tondi). Its p1cton.al r~presentat1011 
usually consists of a charming woman playi~?-g vina, . the 
.characteristic souti1 Indian· instrument, and · attracing 
bright-coloured deer. The imagery is quite transparen:. 
(·orresponding to a maiden whose blossoming youth has just 
bcg·•n to -inspire the strains of love, and listening to whosC' 
melody the herd o( deer-young lovers-gets bewildered and 
Hocks round her. Similarly can .be _understood the cmo­
.tional conception of other mgas, e:g~, Klwm.biwati worship­
ping Brahma illustrates an old ~dea of the Creator falling in 
love with-the charming beauty of his own creation; Bilavaln 
corresponding· to the type of a heroine in whom pangs of 
love are awakened by a vision of her own beauty in a mirror ; 
-or MaUl~us -typifying lovers in dalliance; or Desaih cor­
rcspo_ndmg to a heroine with extreme passionate intensitv 
rubbmg her. body against a post, viz., . the .l1ero ; or th~ 
most fa~ounte ofthe mginis, the Bhaimvi, representing the 
u~~arned l1eroii.1c, ·who like Parvati, ·delighted by the 
Vl<l()T} f . ·· j : ? · a umon With her lovet gets a Jsorbcd in worship-
pmg lum. · · 

The different mgas were appropriated to different 
.seasons. connecting certain strains with certain ideas. 
Ac~ordmg to ~he exposition of Sir William Jones .:'the 
.artiSts Were able to recall the memory of autumnlll mer~ 
ment a: the close of the harvest · 6[ rcddi1g ·hilarity· 6i1 

.the rev v I £ ' ' • · · · 1 a o blossoms· and comiJlcte vernal dehght m the month of v . . . L. • . 

. [- 1 asanta: of languor ·durin()' the dry heats and 
1 ~-res nnen t by the first rains whiCh· ~a'4sc. in the Indiai1 
c_Imate a second spr~ng. The inventive t ~dents of the 
Greeks never surrg t d 1· • · · · 1 

I · f . . o es e a_ more c 1armmg -alll'gory than t 1c 
love Y atluh_cs of the SIX mgas, named in the order of 
-:.e~!>ous-,.;lzazrava, 1H.alava, Sri-Raga, Hindola or Vasanta, 
lJ1jJa!w ancl M cg/w; each of whom is wedded to five mgi~zis 
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. m-: riymphs-p1~cse1~ting·_ '~onder~u!rY · di\ie1:stficd ~mage~<: 
fm' the play of the · art1st s gem us .. 

·' 
PAHAlti : The same i{1s'piration and subject-. 

ma.ttel~ ga\re birth tO the paintings. of. the west Himalayan 
schools, popularly known as Pahari, a;nd px:oduccd in t~l~.· 
bee~hive of the sub-Himalayan s~tes. of Ja~mu, Basohli, 
Chamba, Nurpur, Kangra, . Kull.u,, . Mandi, Suket, etc. 
. r~lui-Garhwal, the'·. SO~l.~hepl.most centre of this gToup. 
h~(s; ~iJl. i,ts paintings .a' fm~1ily rescni:.blance to Ka~gra; 
w I.icre 'so1ne excellcrn fi.ni'shed work . was produced in the .. 
latci. · l.~tli and c<~rly I 9~h ccn~ury.. :rhc:: ·eternal therr:tc . 
of Himal;~yau itn. is tllc.'figure •o~ Ri·isl~na bQth in .his. boy~· 
huck\' pi·anks anc~ his lo\'c q)isodes' with Radha: ·Dance , 
ancl p~usic in syl\'an ~i.n-roumlirigs forms a recurre~:n.·; 
motH of this school. The paintings. 'proc~m;:cd at Basohh . 
show unusual brilliance of colour and anini.ated expres~. 
slOIJ.. Their rhythmic quality, spacious composition anc\ 
brilliant colour-harmonics cntit!C ·t.hcse pictures to a very 
high place amongst the Pahari masterpieces. Paintings . 
. o[ Kangra proper exhibit the line work1nanship of th~ 
::\Iughal 1\Iiniaturcs. Their tones are subdue~ and th!! · 
line is exquisitely fine and melodious, specially in tlie 
delicate rendering of fe~nalc figures~ .: .. 

In the fieJd o£ Indian miniatures · th~ Rajasthani· 
.and Pahari .paintings arc now coming.into·their:o~vn·~nd .. 
the secrets of their beauty and the roots of -the1:r msp1ra-- .. 
tion arc being increasingly rediscovered. · 

··i 

1VIUGI-IAL: The ::\[uo·hals in ·India were enlighten·.: 
ed patrons of art, undet whom :architecture, painting, • 
textiles and can•inrr burst into a i1C\\' efflorescence. Ali a· b . • 
boy· .Akbar had himself: taken drawing ldsons; ancl to :h1~: · 
petsdnal interest· in and·' his patrona<Tc of painting~. is due·' 
the great impulse that this art rcce~ed during his,-rcign.~(.: 
~e in_vited hundreds of painters from all over In~ia 
mclu'l~mg. _Guj;n:a~-Rajpu~ana and 'enli.'u.~'tcd ·th~~~~. w~t\. 
the executiOn of lllnstratlnlY the masteq)lcces of. s,msknt.-
and Persian _lit~rature. An~ongst thcs·a :iva~ ·~he history ot::~ 
the house oE Tnnur, now preser'vcd-:in.' ·ongmal at Patna::-.1. 
th~ 1Ualtabhi.tmia. of which· Akbar's ·oi.Yn copy m1dcr tl~c! .• 
nmile ·of Raz.mnama widY · J·G9' prchn~cs .is •rn~escrved· ·au~· 
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Jaipur (for another Razmpama pic.turc, Cat. No .. !'1/S). 
the Hamzanama, a book of romantic tales lor wluch the 
emperor had great fondness and of \\·hid1 I :17!! paint in~' 
were executed on cloth (only four are now pre:.cn·ed Ill 

lndia, one being shown at the Exhibition, Cat. No. 599), 
the Ramayana, the Akbamama (life of Akbar by Abul· 
Fazl), the Iyar-i-Danish and others, each o( which a 
number of painters combined to illustrate. It was an 
eclectic school that Akbar built up taking the besl 
clements of the Rajasthani and the Persian Schools and 
imparting it a genuine Indian feeling. As Mughals 
gradually became rooted in the soil, so also did the 
pictorial art, fostered ··by them, develop its essentially 
lndian character and the Mughal school soon enveloped 
the . country. It was an art primarily o[ hook-illustra· 
tion and individual portraiture includin~ nrif'd scene~ 
of court and palace life of the emperors and their nobles 
Whereas in the Gujarati ;'tnd Rajasthani scl10ols the same 
human face was nearly repeated again and again like 
the ideal types in sculpture, the facial type in :\Iugha~ art 
was meant to represent wi~h all the mastery of line and 
colour real living persons endowed with character and 
individuality. 

Jahangir, an enthusiastic lover ol painting and a. 
generous patron of artists, used to pride himself on hi~ 
critical powers of appreciation : "I am very fond ol 
pictures and have such discrimination in judging them 
that I can .tell the name of the artist. If there arc simila1 
portraits finished by several ar~ists, I could point out thl 
painter of each". The beauty of line ami :he delicacy ol 
sof.t c.olours melting into one another. mark :he beautiful 
pamtmgs executed in his reign, whiCh are mostly con. 
cemed with the episodes ~f his own !ife. He \yas 
extremely fond of animal and bird drawmgs of whtch 
many masterpieces by Ustad Mansoor have been 
preserved. 

T~e !lame ~f Shahjahan is associated with tremen?­
ous bmldmg act1vity. The art of painting did not rece1ve 
the same attention but the painters spared no pains in the 
careful trca~ment of lines, selection of colours ·and highly 
finished decorative details, although marked by a certain 
stiffness. Individual portraits, darbar scenes and paintings 
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<Of darveshes abound in number.. In the time of Aurangzeb 
l>ainting received a setback as imperial patronage was with­
drawn and painters were obliged to fall back upon the pre­
-carious patronage of local courts. The subject-matter of 
later: Mughal paintings was now confined mainly to harem 
scenes with kings and grandees indulging in drink and 
music in the company of women. The Ragamala sub­
jects also were adopted by the painters of the Delhi school 
out with poor resul:s. 

· The an of the Mughals was aristocratic, distinguished 
:by realism, careful and refined draughtsmanship, and high 
intellectual quality. In addition to their historical value, 
1ts finest products arc <esthetic gems which have elici·ed the 
appreciation of the most discrimina:ing art-critics in Indict" 
.and the West. 

As an oiishoot of the M ughal school and under en­
-couragement from the local, rulers of the Deccan states of 
Golkunda and Bijapur, the art of Deccani painting deve­
loped its provincial idiom in the 17th century. The sub­
jects show grea: catholicity and the painters experimented 
with individu:tl pictures, book ~llustrations, Ragamalas and 
-court and palace scrnrs. Large scale painting on canvas 
was successfully allelllpted, as evident from the two canyas 
paintings entitled "Abdullah Qutb Shah in procession" 
(Cat. No. 668) and "Chand Bibi and her maidens" (Cat. 
;\!o. 659) which arc unique examples of Deccani art. 

TEXTILES 

The art b brics of India with a long. history of 2000 
years had enjoyed undisputed supremacy until the eigh­
tcc;n~h century. In the Rigvcda we find ~cference. to the 
shmmg gold-woven cloak (himnyadrapz) and. m the 
.Mahabharata to the manichira manufactured m south 
India,_ probably a textile with pearl-woven £ring~. The 
Pah hteratt~re pre~ent~ a rich picture of the. textile .art o£_ 
the Buddlus: penod including the famous fabncs of 
B~naras k~town as lwseyyalta worth a hundred-thousand 
pieces of silver, and the woollen blankets of Gan_dhara of 
.bright red colour, of which the manufacture .has COI)ti.~~ed.: ,. , 
.to this day in the mountainous rec_!:'s5es of die- ,Swat.,.:....[., .. , 
Valley. Indian silk and muslins JA,il~l.f-·., the nam~.- ~~--- ···:··: .. 

. ~1'..~--:- ( ~\···'. ·_:.:) . . ... ) ~-. 
~) ·-) ( ..... ~) 
~~ ·~ ,_ t•:. ... , 
,,~, 
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. (e.xtalis ve1~talis: (woven air) were: exported to Ro.me a_nd' 
.prized, as artiCles of luxury. In the Gupta penod hn~ 
~·Cloth with beautiful ham sa pattern is referred to by Kah­
:dasa· as forming the dress of Pan·ati .. Bana in the sc·•cn_:h 

.. century refers. to costly textiles manufactured by the_ he­
; arid~dye process, with. a variety of de~iigns, to silk and hnen 
_cloth fine as the serpenf~ slough and to pearl-embroider­
. ·ed· fabrics of special make. About the tenth ce1_1Lury,. 
Indian textiles of Gujarat manufacture were carried by 
the Arab traders to Egypt of which some valuable speci­

. me~s be~ri_ng the. patte1·ns of shilwrgah and gcese-circl~ 
, (hamsamandala) have b'een discovered at Fostat, the .old 
capital of Egypt. . The, f~mous patola silk sf~ris of Gujarat 
had been perfected in ~his period and were exported . to· 

.Java and Bali. 

The Indian textiles were developing on traditional' 
_lines during the Sultanat.e period. In the 16th century 
.,under Mughal patronage this art burst forth into a new 
efflorescence. Gold and silver brocades, fine figured 
i.nu~lin~. and p;,tinted i and printed fabrics of numberless. 
.vaneties and· designs began to .be manufactured unckr im­
~)erial patrQ.nage. B'oth A~bar and Jahangir evinced great 

. personal inter.est_ in the. development of the textile ar~ as. 
they did in the. case of painting. Mughal textiles of the· 
~Qth and 17.th centuries, .~re no.w extre1~ely_ rare, although 
the. beaut">.: ofl their de~igns can be stucbed m Mughal anct 
~aJasthant miniatures.. flowever, a great deal of the tradi-­
tiOnal skill can be still 'tvitriesscd as preserved in the speci-­
mens of the 18th and I9.th .century, which form the bulk ot 
the Exhibition collection~· · 

. MUSLINS : · I~diai~: tC,Xtilcs arc manufactured in two 
classes, viz., scarf-like ·loom-made articles of male ancf 
~e!Uale attire as saris, jJathqs, turbans and secondly pie~c­
'O:~ods. Of the former we have reference to several vanc­
~~~s of .Pag_1:is made ·of_ ih~ finest plain muslin. Of the· 
a ter fabncs the. place o_f l~onour goes to the fit~c 

Dacca. muslins which h11d attain<:!d tl~e status of a national' 
~rt backe~ by the most 'i11:trlcate process of spinning, wea,·­
~ng, da~nmg, wa~hing.' aj:ld packing. The Dacca weaver 
unquestt?nably occupied the first pl<_tcc, having never been 
beaten etth~i· in J.ndia or, out of it. A whole piece of the 
~nest Dacca. ti).uslin,' ma_I!-ufacturcd only for the usc of 
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ro.yalty · wa·s packed i!1 a _liollow ba~boo t~il,)~, hi;ccp,1e~ei:T 
ami gilded, and after. bemg taken m processiOn ·_through 
t h'e town was sent to Delhi for tl;l.e usc _of 'the ·fmp.er~a,I 
household. The p;cneric tcbn 'the king's Iilt.Islin•··_m{jl~ql 
hit as, con~priscd varieties with such poeti'c . names ~~- a_v 
rmuan 'rmining water', baft hawa, 'woven air' and sli_n.'lii}ain. 
·cn:ning dew'. Of .considctable beauty .also ··wex:e th~ 
varieties called sarlwr-i-ali, tanzcb and 1fainsulilz. The 
cltcf-d'ot!ZWre of the Indian weaver was the iamdani or 
the looin-figured _muslins which with the exquisite deli­
cacy of manipulation and their complicated design-; con­
stituted the most expensive production of the Dacca 
loom. The standard quality of the yarn used in the 
manufacture of the muslins intended for the court of 
Delhi is said to have been 150 cubits in length to 'on" r-'tti 
in. weight. A spinner devoting a whole ;non-iing ·to :the· 
spmdle was able to spin 'half !t tola of fine threac,l in a 
month as a maximum quantity. The best sea~on for 
"·caving fine muslin: was during the months of· Savan­
lHtadon. A standard piece of fine Dacca muslin: measured 
~U yards by I yanl.' It took five to six months to ·mamtfac-­
ture a half piece of the malmal-khas variety of the finest 
kind. It is generally admitted that the fabrics made of 
the Dacca yarn "·ere more durable than muslin~ mannfac­
t ured by machinery,. Up to the eighties of the las• century· 
the weavers of Dacca were producing a fabric which for 
fineness as well as for all other good qualities had nowhere 
been equalled. 

A spe~imen ~f Dacca mu~lin measuring 10 yards, and 
w<:ighing 8 tolas in weight (Cat. No. 715) has been received 
from B. Harlalka o[ Calcutta. 

PATOLA: The palola silk or the wedding sari of 
Gujarat is a marvel of technical skill. The intended 
design is first pictutecl in the mind and the _thread~ ·of t~c­
war_p and '~eft, . arc separately coloured -~y· tle­
dyemg accordmg to precalculated meast~rements •. _ and 
arranged on the loom so that as wcavmg progresses 
"'ith.the little hnndles of warp and weft, the design appe~rs. 
and lS the same on both sides of the material. The process 
is most laborious, but the effect of coloured designs pro­
duced -in these beautiful textiles is most admiral?le: 0~1c;e 
a design has bee,; established it . persists in tradition and 
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ccontinues to be repeated. There arc two principal styles. 
firstly the Cambay pattern with a diaper produced ?Y. a 
white line that forms meshes, flattened laterally, wxthm 
which are produced three white flowers .borne on dark 
green stems in a mamon field ; and secondly the Pa~an 
pattern without a diaper in which the broader stnps. 
carried within the field, portray a series of elephant~. 
flowering shrubs, human figures and birds. 

BROCADE: Indian brocades represent a large group 
·of textiles in which design is produced by the use of waq, 
and weft threads of different colours and material suitably 
woven, the desian presenting a different appearance on 
the front and ba~k of the material. Brocades in pure sill, 
are amrus and those in which gold thread is lavishly em­
ployed arc called kimklzab. The term himkhab litcrali,, 
means 'woven flower' (Arabic kim, flower, and klzab, to 
weave) and represents the most highly ornamental fabrit 
of India. The gold or silver· thread used in making 
kimkhab was produced by twisting the flattened wire called 
badla around silk thread, which ·was called the kalabaltu. 
It is remarkable that the Indian brocades, gold and silv('r 

.alike, never tarnished, but retain after hundreds of year~ 
their lustre and colour even though washed. This is the 
resu~t of absolute purity both of gold .and silver employed. 
Dunng the Dublin Exhibition the Indxan brocades retained 
their hrilli~nt lustre throughout, the Irish poplins in which 
gold and srlver thread was similarly used got tarnished anti 
had to he changed several times. For preparing the gold 
thread a bar of silver weighing 18 tolas was covered with 

.gold thre~-fourth of a tala. It is said that during thl' 
Mughal times one tala of gold per 48 tolas of silver or 
so{;!etimes ~ven 2 tolas was used to prepare the gold thread 
~ Ich retamed its lustre permanently and produced t!J, · 
e ect of real gold. In the United Provinces Banaras has 
lo7g been famous for its himhltabs, rich with a variety ol 
co ~urs and floral patterns. The design of hunting scene· 
(shtkargah) once produced in Banaras kimkhab was consi-

dered to .be unique in the world. The other mai11 
centres .of brocade manufacture were Murshidabad, 
Chandcn; Ahmadabad, Aurangabad, Surat and Tanjore. 
A. sclcctJOn of the most gorgeous specimens of gold 
ktmk hab from these places is shown in the Exhibition 
(Cat. Nos. 701, 702, 738, 739). 
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Tie-dyeing (chunari or bandhanu-ki-rangai) was 
.:practised with excellent" results in Rajputana s~cially at 
~anganer and in Gujarat resulting in rich patterns out­
lined ·by small dots of different colours. Sometimes ex­
tremely lively designs of dancing female and animal 
forms were produced by the tie-dyeing process. It is an 
.art of very ancient techniqu·e and still occupies a real 
place in the sartorial fashions of a vast majority of the 
people in the Rajputana and Punjab countryside. The 
artistic excellence that could be attained in creating· 
designs by this technique can be seen in a unique specimen 
of a silken sari in which the palla is covered with a 

·circular pattern of female figures in garba dance and 
the field_ is occupied by a carefully arranged shihm·gah 
·or lnmtmg scene with plenty of floral and bird designs 

m the intervening spaces and borders (Cat. No. 718). 

Block printing 1s of high antiquity in India. The 
chints have enjoyed a world-wide celebrity ever since the 

·days of Arrian and probably the Mahabharata. Print­
ed Indian calicoes arc best known through the celebrat­
ed palampores or bed-covers of Masulipatam which in 
point of decoration are simply incomparable and as works 

·of an are to be classed with_ the grandest carpets. The 
~ypical design on them is that of a "tree of life" (ancient 
STivrihsha) growing on a mountain. 

The leading 1 ypes of lndi'ln , ·mbroidery include ~lw 
ramous shawls of Kashmir, phul!wri chadars o[ t~e PunJ_al> 
tlonc with silk on red ground, the sisedar of Katlua·war Wl~l1 
·;mall circular pieces of dull mirror glass bound down I! 1 

-.uitablc places and used mostlv for skirts and bodice~. 
ru·nwls of Chamba with floral 'and- pictorial representa· 
Lions produced alike on both sides and as charming as tht· 
subjects of Kangra miniatures; chilwn work of Lucknmv 
representing the most refined form o!· purely indigenoH., 
1leCllle-·work ; and the chain-stitch embroideries of. Cutch 
and Kathiawar. The last are conceived in the mo~1 
pleasi_ng style and arc represented by an exce~lcnt spcci 
m~n I_n the Exnibition (Cat. No. 705). In tins type ~hl' 
s~u·t IS cO\·erc? with peacocks and flowers in alternatmp,. 
<hagonals, havmg a floral border of lotus rosettes alterna­
ting with brilliant parrots, on bright yellow bark-ground. 

XXV 



The famous woollen embroideries .on Kashmir sh;nds 
bc.ith -i6'6ni.,,ri·otwl1t' aiicl necdlc:riddc :'tl'e o( cireal beaut\· . ·.. ... . . b . ,, . b '. . ,. 

and· _h~ld in high, esteem.. The _lio~·clcr (lws!tict) disposed 
alol!g.the whole lei1gth, the l\\"i:> ends _(/Jal/as) coYercd ,\·ith 
mass~s :of .. c.ol)c t>attern (but a) , ·the . conicr ornament 
(la'tnjau1ita) . c(msisl ing- of chisteriitg- flom·rs and the 
matta·n. or_ the decimtL(·~l part of ·the' fi~ld itrc co\'l:~rcd \\·ith 
superfine anti. lh-licatc ornamen.t;ition in which ·the genii•s­
o[ the_ Indiali wea\l'r. ·I e\'C:als itself iit· in~omparahk chan11. 

V.: S. AGRA\V':\L:\ 
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CHRONOLOGICAL TABLE OF 
INDIAN ART 

I I K D "C S \'.\LLEY 
CULTURE. c. :W00--
2000 B.C. Chief cities, 
l'VI o h e n j o - daro, 
Harappa. 

II MAURY.-\ DY:\'.\S­
TY, ~:~2- I 8:i B.C. 

III Sunga and Kanva dY­
nasties, I 8:">-~8 B.c: 

1 \' Parthian and Sab dy­
nasties or N o r t h­
\1\Testern and \\'estern 
India, c. GO B.C.­
A.D. ·18. 

.\· (i) KUSH.--\:\ DY-
NASTY, c. .\.D. I-
250. 

(ii) Andhra Dynasty, 
~~0 B.C.-.-\.D. 22:). 

\'1 The Guptas. A.D. 
4th-Gth century. 

Steatite seals, bronze and.: 
steatite figures, jt·"·cl­
len·, painted ·pottery. 
terra-cotta fig-urinvs. 

E a r I y stone sculptures,. 
Yaksha figures [rom. 
l'arkham and Patna. 

:\lonolithic pillars, rock 
edicts. stupas a n d: 
earliest cave temples. 

Sculptured railings of 
Bharhut a n d Sanchi. 
Early moulded terra­
cotlas. 

Rise of the Candhara or 
Indo-Greek Sch"ool of· 
Sculpture. 

Schoo 1 of 
at :\Iathura. 
the Buddha .... 

I ncligenous 
Sculpture 
Origin of 
image. 

Sculptured stupas at .~m;~­
' ravati and 1\agaqum-­

komla (A.D. 150-300). 
Cby figurines f r o 111' 

Kondapur. . . 
Golden age of Indian 

literature, sculpture and 
painting. Main . centres 
of sculpture at i\Iathura· 
and Sarna~h. · 

Stone and brick temples at 
D c 0 o· a r h, Bhitargaon,. 
etc. Fresco paintings ~t 
Ajanata, Bagh ;:~nd Stt­
tannaYasal. 

Classical Buddha statue . 

. xxvii 



CHRO~OLOCJC,\L T:\BLE OF TNDI:\~ ART 

'VII Early ~Iedicval Period 
(A.D. 7th-10th cen­
tury). 

(i) Ch::tlukya Dynas­
ty, A.D. 5:j0-642 

(ii) Pallavas of Kan­
chi, A.D. 600-750. 

(iii) Rashtrakuta Dy­
nasty, A.D. 757-973. 

(iv) Pala Dynasty, c. 
A.D. 750-1100. 

\VIII Later Medieval Period 
(A.D. 11th-13th cen­
tury). 

(i) Chandelas. 

(ii) Solankis of Gu_j­
arat, A.D. 765-I 197. 

(iii) ~ a n g a s o f 
Kalmga. 

Ananta Varman (A.D. 
1076-1148)-

(iv) Chola Dynasty, 
A.D. 907-1053. ' 

(v) Hoysa,Ia ~nd Ya­
dava Dvnasties, A.D. 
1111-1818. 

:a:x Sultanate of De 1 hi , 
A.D. 1206-1526. 
Muslim kingdoms of 
Bengal, Gujarat and 
rhc Deccan. 

Temples at Badami. and 
Aihole. 

Rock-cut shrines and sculp­
tures at Mahabalipuram. 

Kailasa Temple at Ellora 
and CaYe T e m p 1 c a: 
Elcphanta. 

Mahayana Btiddhist sculp­
tures and bronzes and 
illustrated manuscripts. 

Temp 1 e s at Khajuralw. 
Bundclk han d (c. A.D. 
I 100). 

.Jaina Temples at Mount 
Abu, Girnar and Satrun­
jaya. 

Temples at Bhuvancsvar, 
J~onarak and Puri. 

Temples at Tanjore. SoUL[l 
Indian brm~zcs. Figure or 
Nataraja. 

Temples at Halebid and 
Bclur. 

Early lndo-Islamic architec­
ture of Delhi and pro­
yj ncial capitals. 

xxviii 



CHRONOLOGIC.\l. TABLE OF INDIAN ART 

X The Mughal Empire, 
A.D. 1526-1~ 
Akbar, A.D. 1556-

1605. 
Jahangir. A.D. 1 GO!J-

1627. 
Shahjahan, A.D. 

1628-1!356. 

M ugh a I buildings at 
Delhi, i\gra, Fa t h p u r­
S i k r i , Allahabad andL 
Lahore. Mughal Gard-­
ens at I. a h o r c and 
Srinagar. lVll.ighal schools­
of painting: (a) Akbar .. 
(b) Jahangir and Shah . 

.Jahan. Raj put and~ 
Pahari schools of paint­
ing. ~Iinor Arts. 



. :\R RAi\'GE:\fENT OF G,'\i.;li.ERIES 

•OPE~ COURT: Hea\'v sculpLUres of the early and 
the l~tc periods. · 

GALLERIES :. 

I. \"E~TIBULE: ,objects from Indus Valley; l\Iamy:t 
and Sunf.\a.sculptm-es; ~Iughal carpets. 

•l D.-\RBAR H.-\L!.: Kushana and Gupta sculpLUrcs 
of the :Vlathura School ; sculptures from the Amara­
\"<lli Stupa ; linds from Taxila; jewellery from Indus 
Valley and Taxila ; minor antiquities of Kusltana 
and Gupta periods. 

:L SOUTH P.-\SS:\(;E: 
stuccos. 

Ganclhara sculptures and 

·L SOUTH CORRIDOR: Gupta sculptures. 

.5. SOUTH DR.\\DNG ROOi\I: South Indian 
bronzes . 

.(). LO::'\G DR.\\VI\'G ROO:M: Pala and '-\'estern 
Indian paintings; Rajasthani paintings; Pahari 
paintings ; :'II ughal paintings ; :\I ugh a! text!lcs. 

·7. :.'\ORTH DRAWING ROOM: .-\rms and armour: 
Deccani paintings; manuscripts; textiles. 

S. NORTH CORRIDOR: :\Iedic\'al sculptures. 

'9. ::\'ORTH PASSAGE: Medieval sculptures from 
Orissa, Rajputana, etc. 
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FINDS FROM THE ANCIENT 
INDUS VALLEY 

(C. 300)-2000 B. C.) 

LENT BY CENTRAL ASIAN ANTIQUITIES MUSEUM, 
NEW DELHI 

I FEMALE DANCER: bronze. Mohenjo-daro, Sind. 
H. 9 em. 
J. lVIarshall, Mohenjo·daro, Vol. Ill, PI. XCIV, figs. 
6-8, 1931. 
S. Kramrisch, Indian Sculpture, Pl. I, fig. 4, 1933. 

2. FEMALE FIGURE with a voluted head-dress and 
with hands raised up to the forehead: terra-cotta. 
Harappa, W. Pun~ab. H. 13 em. 
M. S. Vats, Excavations at Hnrappa, Vol. II, Pl. 
LXXVII, Fig. 52, 1940. 

3 FEMALE FIGURE with hands ra:s~d up to the 
head: terra-cotta. Harappa, W. Punjab. H. 12 em. 
1\I. S. Vats, Excavations at Harappa, Vol. II, Pl. 
LXXVII, Fig. 51, 1940. 

4 NUDE MALE FIGURE: terra-co~ta. Mohenjo­
daro, Sind. H. 14.3 em. 
J. Marshall, Mohenjo-daro, Vol. III, Pl. XCIV, 
Fig. II, 1931. 

5 FEMALE FIGURE with ro~e:ted head-dres'>: terra­
co:ta. Harappa, W. Punjab. H. 12.7 em. 
Cf. M. S. Vats, Excavations at Harappa, Vol. II, Pl. 
LXXVII, Fig. 37, 1940. 

6 FIGURINE OF BULL: tcrra-co:ta. Mohenjo­
daro, Sind. L. 16 em . 
.J. Marshall, Mohenjo-daro, Vol. III, PI. XCVII, 
Fig. 23, 1931. • 

7 HEAD OF HULL: shell. 1\Johcnjo-daro, Sind. H. 
2.8 em. 
E . .J. H. Mackay, Further Excar,ations at M.ollenjo­
daro, Vnl. II, Pl. LXXIV, 11, 1937. 



2 INDUS VALLEY 

8 SEA TED RAM : paste. Mohen jo-daro, Sind. H. 
3.8 em. 

9 BIRD with outspread wings: terra-cotta. Moherijo­
daro, Sind. H. 6.7 em. 
J. Marshall, Mohenjo"daro, Vol. III, Pl. XCVI, 
Fig. 1, 1931. 

10 SQUATTING MONKEY:·:. fai~nce. Mohenjo-
daro, Sind. H. 3 em. 
J. Marshall, Mohenjo-daro, Vol. Ill, Pl. XCVI, 1931. 

11 PAIR OF MONKEYS embracing each other: paste. 
Mohenjo-daro, Sind. H. 2.8 em. 

12 SQUIRREL NIBBLING : faience. Mohenjo-daro, 
Sind. H. 2.3 em. 
T Marshall, Molzenjo-daro, Vol. III, Pl. XCVI, 7, 
1931. 

13 RUFFALO: bronze. Mohenjo-daro, Sind. · L. 7 em. 
E. J. H. Mackay, Further Exca.vations at Mo.henjo-
daro, Vol. II, Pl. LXXI, 23, 1937. . ' 

14 WOMAN KNEADING DOUGH: terra-cotta. Har­
appa, W. Punjab. H. 9 em. 
M. S. Vats, Excavations at Harappa, VoL II, Pl. 
LXXVI, Fig. 23, 1940. 

15 MOTHER SUCKLING BABY: t·e r r a~cotta. 
Mohenjo-daro, Sind. L. 10 em. 

16 SEATED FIGU.RE: terra-cotta. Har<!.ppa, W. 
Punjab. H. 4 em. 

17 FEMALE FIGURE with fan-shaped head-dress: 
terra-cotta. Mohenjo-daro, Sind. H. 19 em. 
J. Marshall, Mohenjo-daro, Vol. Ill, Pl. XCIV, 14, 
1931. . 

18 FEMALE FIGURE with fan-shaped head-dress and 
pannier ornaments: terra-cotta. Mohenjo-daro, 
Sind. H. 23-5 em. 

19 FEMALE FIGURE with pannier ornamerit: terra-
cotta. :Mohenjo-daro, Sind. H. 10 em. ·' 

20 POT-BELLIED, FIGURE : terra-cotta. . Mohenjo­
daro, Sind. H. 9 em. 
J. Marshall, Mohenjo-daro: Vol. III, Pl. XCIV, 1~ 1931. 



INDUS·· VALLEY 3 

2 I HEAD OF TIGER: terra-cotta. Mohenjo-daro, Sind. 
H. 5.5 em. 
J. Marshall, Mohenf?·dam, Vol. III, Pl. XCVI, 5, 1931. 

22 HORSE: terra-cotta. Mohenjo-daro, Sind. L. 11 em. 

23 DOG: painted terra-cotta: Mqhenjo-daro, Sind. 
L. 7 ·em. 
f Marshall, Mohenjo-daro, Vol. III, Pl. XCVI, 20, 
1931. . 

·24 SEAL with inscription and dewlappcil bull: s-teatite. 
M·ohcnjo-daro, Sind. H. 3.7 em. W. 3.8 em.· 
J. Marshall, Molzenjo-daro, Vol. III, Pt" CXI •. I:ig. 337, 
1931. . 

25. SEAL with .inscription and dewlapped ·buU : steatite. 
· 1\-fohenjo-daro, Sind. H. 3.8 em. W. 3.8 em. 

E. J. H. Mackay, Further Excrmations at Mohenjo­
. .. dam,.Yol. II •. ~t.XCVIII, Fig:_6:26, 1~37:·.;~- . ·: 

.. ·"2"5· sift.L·-- with.· i~~~iptr~n ·a-nci -··unico~: · -steatite. 
Mohenjo-daro, Sind. H. 5.5 em. W. 5.5 em. 
J. Marshall, Mohenjo-dm·o, Vol. III, Pl. CHI, Fig. 11, 
1931. . 

27 SEAL .with inscnption and unicorn: steatite. 
Mohenjd-daro, Sind. H. 4.3 em. 

28 SEAL with inscription and short-horned · bull: 
steat~te. Mohenjo-daro, Sin~. H. 3· em. 

29 SEAL· wirh .inscription and buffalo : steatite. 
. . lV,lohc;.njo-daro, Sind, H. 2.6 em. 

30 ·SEAL with single sign and goat : steatite. Mohenjo­
daro, Sind. H. 2.5 em. W. 2.5 em. 
E. J. H. Ma,ckay, Fu,-the1' Excavations at Mohenjo­
daro, Vol. II, Pl. XCVII, Fig. 554, 1937. 

31 SEAL . with inscription a!ld elephant: steatite. 
MohenJo-daro, Sind. H. 2.5 em. W. 2.5 em. 
E. J. H. Mackay, Further Excavations at Mohenjo­
da1'0, Vol. II, Pl. LXXXVI, Fig. 171, 193J~ 

32 SEAL _whh inscription. and rhinoceros: steatite. 
Mohen1o-daro, Sind. H. 3.8 em. W. 3.8 em. 
E. J; ·H. Mackay, Further Excavations at Mohenjo­
daro, Vol. II, Pl. XCIX, Fig. 651, 1937. 



INDUS VALLEY 

33 SEAL fragment with tiger: steatite. Mohenjo­
daro, Sind. H. 2.5 em. 

34 SEAL with inscription and a representation of 
Enkidu, the companion of the Sumerian hero 
Gilgamesh, combating a tiger-like animal : stea:ite. 
Mohenjo-daro, Sind. H. 4 em. W. 4 em. 
J. Marshall, Mohenjo-daro, Vol. Ill, Pl. CXI, Fig. 
357, 1931. 

35 INSCRIBED SEALING with deity in a shrine: 
terra-cotta. Harappa, \V. Punjab, H. 3.3 em. 
M. S. Vats, Excavations at Harappa, Vol. II, Pl. 
XCIII, 307, 1940. 

36 INSCRIBED SEALING with tree : terra-cotta. 
Harappa, W. Punjab. H. 2.8 em. 

!7 INSCRIBED SEAL with composite animal and 
pipal leaf pattern : steatite. · Mohenjo-daro, Sind. 
H. 3.3 em. 
]. Marshall, Mohenjo-daro, Vol. III, Pl. CXII, 337, 
1931. . 

38 SEAL with inscription and a three-faced horned god 
seated in meditation on a throne : steaLite. 
Mohenjo-daro, Sinj. H. 2.7 em. W. 2.7 em. 
E. J. H. Mackay, Further Excava!ions at Mohenjo­
daro, Vol. II, Pl. LXXXVII, Fig. 222, 1937. 

39 SEAL wiLh inscription and composite animal, ele· 
phant, ox and tiger: steatite. Mohenjo-daro, SinJ. 
H. 3.2 em. W. 3-2 em. 
J. Marshall, Mohenjo-daro, Vol. III, Pl. CXII, Fig. 
381, 1931. 

40 SEAL with a line of inscription: steatite. Mohenjo· 
daro, Sind. L. 5.6 em. 

41 CHARIOT WITH RIDER: bronze. Harapp:a, 
\v. Punjab. H. 5.5 em. 
M. S. Vats, Excavations at Harappa, Vol. II, Pl. 
cxxv, 35, 1940. 
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42 ANIMAL-HEADED HAIR-PIN: bronze. Harapp:1, 
W. Punjab. H. 11.2 em. 
M. S. v aLs, li.xc:awtiorjs at 1"-iarappa, · Vol. II, Pl. 
cxxv, 36, 1940-

43 MIRROR: bronze. Mohenjo-daro, Sind. H. 19.~ 
em. 

44 BURNISHER: chert. Mohenjo daro, Sind. L. 15 
an. 

45 GOLDSMITH'S TOUCH-STONE. Mohenjo-daro, 
Sind. L. 9.5 em. · 

46 DIE : shell. 1\·lohen jo-daro, Sind. L. 5.8 an. 

47 FOUR LINGAS: stone and terra-cotta. Mohenjo­
daro, Sind. 

48 FOUR GAMESMEN: stone and bone. Mohenjo­
daro, Sind. 

49 FOUR OBJECTS: bone and ivory. Mohcnjo-daro, 
Sind. 

50 SIX INLAY PIECES: faience and shell. Mohenjo­
daro. Sind. 

51. TUMBLER: green Amazon stone. Mohenjo-daro, 
Sind. H. 10.5 em. 

52 MINIATURE POTS: terracoua. Mohenjo-daro, 
Sind~ 

53 UNGUENT VASES: faience. Mohenjo-daro, Sind. 

54 CUBICAL WEIGHT: chert. Mohcnjo-daro, Sind. 
H. 2.8 em. 

55 MARBLE: stone. Mohenjo-daro, Sind. Diam. 
2.5 em. 

56 FTNGER-RJNG: faience. Mohenjo-daro, Sind. 
Diam. 2.4 em. 

57 NECKLACE : b,.ado; of iad~>. ia~p"r, car"elian, agatr.. 
chalcedony and gold. Mohenjo-daro, Sind. L. 57 
rm. 
J. Marshall, Mohenjo-daro, Vol. Ill, Pl. CL, i, 1931. 
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58 BEADS· AND PENDANTS : senii-pi·ccious stones. 
1'1-.iUut:lljO-UaLO, ::,lnli. 

59 .THl{..EE .EAR-ORNAM1!.:\rr.s :·. faience -~nd ivory. 
Harappa, W. Punjab. 

·uo .im.AC.ii.LET :· la1ence. Harappa, W. Punja~~- L. 9.8 
em. 

· M.· .S. Vats, Excavations. at Harappa, Vol. ·II, Pl. 
CXXXVIII, 2, 1940. ··· 

· 61 BRACELET: terra'-cotta. Mohenjo~daro. Sind. 
Diam. 9 em. 

62 KNOBBED .WARE: .terracotta .. Mohenjo-d<J.ro, 
Sind. H. 6 em. 

'63 i"\VO ·JARS with design of iiiter~~c-~int? circles: 
painted po.tcry. Chanuu-daro, Sind. H. approx. 
62 em .. 

64 BURIAL URN depicting mythological scenes: paint­
ed potLery._ Cemc:tery H, Harappa, W. I>unjab, 
2nd ivlillennium B.C. H. 53 em. 
M. S. VaLs, Excavations at Harappa, Vol. "ii, LXII, 
1, 194Q . 

65 VASE with peacock clesign : painted pottery. 
Cemetery H,"·Harappa, W. Punjab, 2nd millennium 
B.C. H. 24.5 em. 

66 THREE POTTERy LIDS of burial urn: Ceme­
tery H, Harappa, W. Punjab, 2nd millennium 
B.C. W. 19.6 em. . 
~- S. Va·s, Excavations at :f[arappa, Vol. II, Pl. LXIV, 
Ftgs. 6, 9 and 17, 1940. · ' 

67 FOUR PAINTED BURIAL POTS .from Nal, 
· · Baluchistan; c. 3000-2000 B.C. · 

68 s:r-LECTED JEWELLERY i!lcluding_· '. necklaces, 
gtrdle, bracelets, pendants, pins; brooches and 'ear­
ornaments from Mohenjo-daro and ii~uappa: · 



S C .u L P '"f U R E S 

(Nos. 69, 70, 75, 76, 77, 8G, 147, H9, 151. ISS, IS6, 159, 165, 
166, 185, 201, 202, 203, 206, 207, 210, 212, 216, and 217, 
exhibited in the Open Court; other sculptures a.s 
shown in the Plan.) 

MAURY A 

69 B~LL Cf,\P1,1 ~L: polished sandstone. Rampurva, 
B1har, Mauryan, 3rd century B.C. H. 202.5 em. 
R. P. Chanda, Mem. of Arch. Survey of India No. 30, 
Pl. Ill, Fig. a, 1927. A. K. Co:mmraswamy, Hist. of 
Indian and Indonesian Art, Pl. IV, Fig. 14, 1927. 
Lent by Indian Museum, Calcutta. 

70 YAKSHA: sandstone with traces of polish. Patna, 
c. 200 B.C. H. 181.5 em. 
R. P. Chanda, Mem. of the Arch. Survey of India 
No. 30, Pl. IV, a & b, 1927. A. K. Coomaraswamy, 
Yahsas, Pl. 2, Fig. 2, 1928. N. G. Majumdar, A Guide 
to the Sculptw·es in the Indian Museum, Pl. II, 
Fig. a, 1937. 
Lent by Indian Museum, Calcutta. 

71 FEMALE CHAURI-BEARER. P R 0 B ABLY 
YAKSHI: polished sandstone. Didarganj, Patna, 
c. 200 B.C. H. (without base) 160 em. 
L. Bachhofer, Early Indian Sculpture, Pl. 9, 1929. 
S. Kramrisch, Indian Sculpture, Pl. VI, Fig. 25, 1933. 
Lent by Patna Museum. 

·. 72 PORTRAIT HEAD of man with long curled 
. moustaches : polished sandstone. Sarnath, early 2nd 
century B.C. H. 15 em. . 
Annual Report, Arch. Sw<Jey of Indw 1914-15, ~1. 
LXV, Figs. h and i. A. K. Coomaraswamy, Hzst. 
of Indian and Indonesian A1·t, Pl. VI, Fig. 19, 1927. 
Lent by Sarnath Museum, Banaras; 



8 SUNGA SCULPTURES 

73 PORTRAIT HEAD OF !\'IAN: sandstone. Sarna~h. 
early 2nd century B.C. H. 17.5 em. 
Annual Report, Arch. Suroey of India, 1914-15, Pl. 
LXV, Figs. f and g. 
Lent by Central Asian Andquities Museum, New 
Delhi. 

74 FRAGMENT OF FEMALE FIGURE seated on 
heel:. : polished sandstone. Sarnath, early 2nd cen­
tury B.C. H. 19.5 em. 
Lent by C.:-n~r<tl Asian An~iquities Museum, New 
Delhi. 

SUNGA SCULPTURES 

75 BHARHUT R.-\ILING with the figure of Chulakoka 
De\ a~a ori the right hand pillar, a medallion with Lht: 
head of a demon in the centre, a medallion wi.h 
trira:nas on the left and six medallioned crossbars, 
one having a circular frieze of winged lions: red 
sandstone. Bharhut, 2nd century B.C. H. 214 em. 
W. 263 em. 
A. K. Coomaraswamy, Hist. of Indian ana Indonesian 
A1·t, PI. XI, Fig. 39, 1927. L. Bachho~·er, Early l11dian 
Sculptme, VoL I, Pl. 20 (lef.), 1929. 
Lent by Indian Museum, Calcut.a. 

76 SUDARSA.r\A YAKSHI: red sandstone railing pillar. 
Hharhut, Central India, 2nJ century B.C. H. 212 em. 
L._ Bachhofer, Early Indian Sculp.ure, Vol. I, Pl. 19 
(nght), 1929. 

S. h.ramrisch, lndi:m Sculptm·e, PI. VI, Fig. 27, 1933. 
Lent .Ly Indian 1\Iuse\tm, Calcutta. 

77 WESTERN SOLDIER HOLDING BUNCH OF 
GRAPES, probably one of the Guardians of th::: 
Quaners : red sandstone railing pillar. llharhut, 
Central India, 2nd century BC. H. 200 em. 
L. Bachhofer, Early Indian Sculpture, Vol. I, Pl. 22 
(left) , 1929. 
N. G. l\Iajumd;n·, Guide to tlte Sculptures in the 
Indian Museum, Pt. I, PI. VII, Fig. a, 1937. 
Lent by Indian l\fuseum, Calcut.a. 
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78 MEDALLIONED cross-bar showing an elephant 
with two riders: red sandstone. Gaya·ri Tila, 
l\Iathunt, 2nd century B.C. H. 38.5 em. W. 61 em. 
J. P. Vogel, La Sculptw·e de Mathura, Ars Asica:ica 
15, Pl. XIII, Fig. b, 1930. 
V. S. Agrawala, Sculptw·es in the Curzon Museurn of 
Arch., Muttra, Fig. 10, 1933. 
Lent by Archaeological .Museum, Mathura. 

79 ELEPHANT FRIEZE : red sandstone, Bharhut, 
Central India, Sunga, 2nd century B.C. H. 45 em. 
W. 43 em. 
S. C. Kala, Scttlptw·es in the Allahabad Municipal 
Museum, Pl. VII, 1946. 
Lent by Municipal Museum, Allahabad. 

80 CARVED RAILING PILLAR, one face depicting 
a party of musicians, the oLher, animals and birds, 
and a charioteer with a.tendan.s : sandstone. Bes­
nagar, Gwalior State, 1st century B.C. H. 46 em. 
W. 24 em. 
Lcm by Al"chaeological l\1 useum, Gwalior. 

KUSHAN SCULPTURES 
81 JAINA AYAGAPATA, \'Otive plaque showing a 

Jlila seated surrounded by lour l.anu.pada symuuls; 
01bove and below the eight auspu.:.ous symbols 
(Ash.amangala) ; deu1cateu by ~Ulanadika : red 
sandstone. Kankali Tila, Ma.ilUra, c. 100 A.D. 
H. 63 em. W. 57.5 em. 
V. A. Smith, Tile Jam Stupa and other antiquities 
oj Mathura, Pl. Vll, 1901. 
A. K. Coomaraswamy, Hist. of Indian and Indonesian 
Art, Pl. XIX, Fig. 71, 1927. 
Lent by l)rovinc1al Museum, Lucknow. 

82 GODDESS OF ABUNDANCE AND FERTILITY: 
1·ed sandstone. Jamalpur, Mathura, early 2nd 
century A.D. H. 116 em. . 
A. K. Coomaraswamy, Hist of Indian and Indonesian 
Art, Pl. XX, Fig. 74, 1927. • 
V. S. Agarwala, Guide Book to Arch. Sect;on of Prov. 
Museum, Luclmow, Pl. VIII, 1940. 
Lent by Provincial Museum, Luc~now. 



lo ·KUSHAN SCULPTURES 

83 FRAGMENT of an arch, showing on bdth sides 
groups of worshippers in the spandrels and. proces~ 
sional scenes in the bands : ·red sand~tone. Kankah 
Tila; Mathura, 2nd century A.D. H. 99 em. W. 
77.5 ern. 
V; A. Smith, The fain Stupa and other antiquities 
of Mathura, Pls. XIX & XX, 1901. 
]. P. Vogel, La SculptuTe de Mathura, Ars Asiatica 

. 15, Pl. LVII, 1930. 
, Lent by Provincial Museum, Lucknow . 

. 84 FRAGMENT of Arch, showing the adoration of 
· the Buddha and Bodhisattva in lower bands, and 

of the. Alms-bowl and Hairlock of Buddha in 
respective upper bands. Jamalpur, Mathura, 2nd 
century A.D.· H. 94 em.· W. 80 ern. · 
L. Bachhofer, Early Indian Sculptw·e, Vol. II, 
Pl. 103, 1929. 
]. P. Vogel, La Sculpture de Mathura, Ars Asiatica 
15, Pl. LVI, 1930. 
Lent ·by. Archaeological Museum, Mathura. 

85 INDRA'S VISIT to the Buddha : red sandstone. 
Mathura, Kushan, 2nd century A.D. H. 60 em. 
W. 133 Cm(· , .• . . . . 
J. P. Vogel, SculjJture. de Matlzura, A rs Asiatica 15. 
PI. LIII, Fig. b, 1930. . 

.. Lent by Indian Museum; Calcutta. 

86 BODBISATTV A, large headless . figure : red sand-
. stone .. Mathura, Kushan, early .2nd century A.D. 
B. 177 em. · 

v_. A. Smith, A Hist. of Fine Art in India and Ceylon, 
F1g. 94, 1911.. . 
L b · · ent Y Arch;;eological Museum, Mathura. 

87 BODHISATTVA MAITREYA · red· sandstone. 
Ahichchhatra, Bareli District, K~shan, 2nd century 
A.D. B. 66.5 em. · 

DLent by. Central Asian Antiquities Museum, NeW' 
elhi. 

.\ 88. KUBERA with a pot belly: red sandstone. Ahich­
chhatra, Bareli District, Kushan, 2nd century A.D. 
H. 95.5 em. · 

~~by .Ceri~ral Asian· Antiquities Museum, New 



KUSHAN . SCULPTURES 11 

89 GIRL holding branch of an Asoka' tree: red sand­
stone. Mathura, 2nd century A.D. H. 64.5 cni. 
W. Cohn, Indische Plastik, p. 19 (left), 1922. 
J.P. Vogel,.,La·Sculpture de .Mallzum,·Ars Asiatica 
15, Pl. X VII, Fig. a, 1930. . . 
Lent by Archreological ·Museum, lVIathura. 

90 WO.MAN AND CHILD, with girl above looking 
over a drapery : red sandstone railing pillar. 
Ivlathura, late lst celllury. A.D. H. 63 em. 
A. K. Coomaraswamy, Hist. of Indian and Indonesian 
Art, Pl. XX, Fig. 73, 1927. . . . . 
Lent. :by Archceological Museum, Mathura. 

91 AMA:l;O~. palace guard holding a. swo~d: red sand­
stone rallmg pillar. Kankali Tila, .Madlllra, 2nd 
century A . .U. H. 86 em. 
V. A. ~mHh, The Jain :Stupa and other antiquities of 
Mathura, PL LXII, 1901. 
V. S. Agrawala, Guide 13ook to A1·ch. Section ofProv. 
l\1 useum, Lucknow, Pl. IX, Fig. 9; 1940. 
Lent· by Provincial Museum, Lucknow . 

. . 92 · G·IH .. L bathing u~der a .waterfall : . red sandstone 
raili11g pillar. K.ankali Tila, Mathur-a, 2nd cenwry 
A. D. H. 73 em. . . . 

,I v. A . .Snnth, J. lle Jain Stupa and other antiquities of 
iVlathum, Pl. LX:fll, · 1901. · . · 
V. S. Agarwala, Guide Book to A~ch. 'Section of Prov. 
Museum, Lucknow, Pl. IX, Fig. 10, 1940. 
Lent by .Provincial Museum, Lucknow. 

1. 93. G~RL witl~ hands clasped at back of head in amorou' 
pose : red sandstone. Mathura, Kushan, 2nd 
<.:entury A.D. H. 102 em.· 
Lent by Indian Museum, Calcutta . 

. 94 GIRL can·yi~g . bird cage: red sands~one railing 
· ·'pillar. Mathura, Kushan, 2nd centm;y A.D. H. 

129 em. . . . . 
W. Cohn, Inlii~c.,1e Pla·stik, p. 19 (right), 1~2~ .. 
J. P. Vogel, Sculptw·e de Mathura, Ars· A.s1atlca 15, 
Pl. XIX, Fig. a, 1930• . ' 
Lent .by. Indian Museum, Calcutta.· · 



12 KUSHAN SCULPTURES 

95 !\JAN AND WOMAN : red sandstone. Sarguja, 
C.P., Kushan, late 2nd century A.D. H. 36 em. 
W. 18.5 em. 
Lent by Indian Museum, Calcutta. 

96 PEDESTAL for Alms-bowl, depicting a Bacchanalian 
scene: red sandstone. Maholi, Ma hura, Kushan, 
2nd century A.D. H. 92 em. W. 74 em. 
C£. A. Foucher, L' A1·t Greco-Bouddhique du Gand· 
hara, T.I., Fig. l54, 1905, esp. for man holding finger 
to mouth in gesture of astonishment. 
V. S. Agarwala, journal of Indian Soc. of Oriental Art, 
Vol. VI, Pis. XXI and XXII, 1938; Hand-book of 
Sculptures. in the Curzon Museum of Arclueology, 
Mathura, Fig. 24, 1939. 
Lent by Arch;eological Museum, Mathura. 

97 MALE HEAD with pointed Iranian cap : red sand­
s• one. Mathura, Kushan, 2nd century A.D. H. 
42.5 em. 
Cf.J. P. Vogel, La Sculpture de Mathura, Ars Asiatica 
15; Pl. IV, Fig. b, 1930. 
Lent by Arch;eological Museum, Mathura. 

98 MAN'S HEAD : red sandstone. Mathura, Kushan, 
2nd century. A.D. H. 27 em. . 
Lent by Arch;eological Museum, Mathura. 

99 GIRL'S HEAD: red sandstone. Mathura, Kushan, 
2nd century A.D. H. 36.5 em. 

Lent by Arch;eological Museum, Mathura. 

100 FRIEZE. WITH THREE PANELS showing Bodhi· 
sattva Gautama in. Tushita heaven, his descent to 
earth in the form of elephant and the dream of queen 
Maya : marble. Amaravati, Madras, Anjhra, c. 200 
A.D. H. 85 em. 
J. Burgess, Buddhist .S'upa of Amaravati and ]aggGy· 
,,apeta, Figs. 7, 17 and 18 1887. 
Lent by Indian Museum,' Calcutta. 

101 -~~ARMA-CHAKRA on a pillar: marble. Amara­
\atr, Madras, Andhra, c. 200 A.D. H. 123 em. 
Lent by Indian Museum, Calcutta. 

102 DW~RF ATTENDANT holding a club; marble 
door-Jamb. Andhra, c. 200 A.D. H. 68 em. 
Lent by Gov.ernment Museum, Hyderabad. 



GANDHARA SCULPTURES 13 

103 MALE BUST: limestone. Panigiri, Hyderabad 
State, c. 200 A.D. H. 17 em. 
Lent by Go\'ernmcnt Museum, Hyderabad. 

GANDHARA SCULPTURES 

104 BUDDHA'S COFFlN. with va;rapani, three monks 
and a nobleman: schist. Sangau, N. ,V. Frontier 
Prov., earlv Gandhara, 2nd-3rd century A.D. H. 44.5 
em. W. 48 em. 
N. G. Majumdar, A Guide to the Sculptures in the 
Indian Museum, Pt. II, Pl. XI a, 1937. 
Lent by Indian Museum, Cakutta. 

105 BODHISATTVA MAITR"EYA: schist. M'ardan, 
N. ,V. Frontier Prov., Gandhara, 2nd-3rd cen~ury 
A.D. H. 94.5 em. 
Lent by Indian Museum, Calcutta. 

106 BUDDHA: schist. Loriyan-Tangai, N. W. Frontier 
Prov., Gandhara, 2nd-3rd century -A.D. H. 91.5 em. 
Lent by Indian Museum, Calcutta. 

107 TORSO OF BODHISATTVA: schist. Lorh·an· 
Tangai, N. W. Frontier Prov., Gandhara, 2nd-3rc.l 
century A.D. H. 50.5 em. 
Lent by Indian Museum, Calcutta. 

108 SEATED BUDDHA: schist. .Jamalgadhi, N. W. 
Fron•ier Prov., Gandhara, 2nd-3rd century A.D. 
H. 42.5 em. 
N. G. Majumdar, Guide to the Sculptures in the 
Indian Museum, Pt. II, Pl. II b, 1937. 
Lent by Indian Museum, Calcutta. 

109 HARITI AND PANCHIKA: schist. Jamalgadhi, 
N. W. Frontier Prov., Gandhara, 2nd·3rd century A.D. 
H. 30 em. 
N. G. Majumdar, Guide tn the Sculptures in the 
Indian Museum, Pt. II, Pl. XII b, 1937. 
Lent by Indian l\Iuseum, Calcutta. 



. Tancrai, 
ON h' t Lonyan- t> 111 THE ·FIRST SER1v1 : sc ts · 211d-3rd centurY 

N. W. Frontier Prov., Gandhara, 
A.D. H.~ 39.5 ·em.· . in the 
N. G. Majumdar, Guide to the Sculptures 
Indian Museum, Pt. II, Pl. X, a, 1937. , . 

·: 'i..ent b,y Indian Museum, Calcutta. 

il2 ~ODHISATTVA MAiTREYA : •. schi~t. 'Ta~i~. 
(Mohra Moradu), Gandhara, c. 3rd ·century · 
H. 80 em.. . . · . r-Je'VI 
Lent by Central Asian Antiquities_ Museu~, 
Delhi. · · .. _ . . . .... . . . ....... . ··,•·. •' .......... . 

1 i3 HEAD OF BUD.DHA : schist. 
3rd century A.D. H. 19.3 em. 
Lent by S. C. Batra: ' 

2nd· Gandhara, 

114 BODHISAT"!'VA ·· ~AITRE"XA in . meditati~;.~ 
stuc~o. Taxtla Qau1tan); Gandhara, c. 4th cen . 
A,.D. H .. 6Q em. . . .· ... , .. Ne'\'1 
Lent by Central Asian Antiquities Museum, · 
Delhi. 

. . rna· 
115 H~AP OF BUDDHA: stucco. Taxila . (Dhar p. 

ra]lka Stupa), Gandhara, c.' 3i:d-4th century A.· 
·· H. 29 em. · d' 

: tllJ 
Annual. Report, Archaeological Survey of In 
1915-16, Pl. Ill g. , . . · · . 'VI 
Lent. by Central Asian· Antiquities IVIbseum, r-Je 
Mh · · ·· 

11.6 HEAD OF MONK · stucco·. Taxila · (KUI1~ 
Stupa) , Gandhara, c·. 3rd 4th AD . - century · · · 
19 em. , w 
Lent by ·.Central Asian Antiquities Museum. r-Je 
Delhi. 



GANDHAitA SCULPTlJRES 

ll7 HEAD OF SATYR: stucco. Ta~ila (Sirkap), 
Gandhara, c. 1st-2nd century A.D. H. 22 em. 
Annual Revm·t, A1·chaeological Survey of India, 
1912-13, Pl. XVII c. 
Lent by Central Asian Antiquities Museum, New 
Delhi. 

I I 8 HEAD OF YOUTH : stucco. Tax ita (Dharma· 
rajika Stupa), Gandhara, c. 2nd-3rd century ·A.D. 
H. 27 em. . 
Annual Repm·t, Archaeological Survey. of India, 
1912-13, Pl. V a. 
Lent by Central Asian Antiquities Museum, New 
Mll ·· 

119 B'F.ARDED MALE HEAD: terra~cotta; Taxila 
(Dharmaraiika Stupa), Gandhar~·, t. 2nd-!Jrci century 

A.D. . H. 25.6 em. . . . . . , . • . 
Lent by Ce~tral Asian Antiquities Museum, New 
Delhi:·: 

120 Hl!An OP' cHIIJ': terrll~e~tt·~. T:txii~ (Jaulial'l)', 
Gandhara, c. 4th-5th century A.D. H_. I 2 em. : · 

· Lent by Central Asian Antiquities Museum; New 
Delhi. 

121 HEAD of BUDDHA: . stu~co.· Gaildhara,' c. 4th 
century A.D. H. 25 em. 
Lent by E. C. Dickinson. 

122 FEMALE HEAD wit}). ct)riy hair: painted stucco. 
Gandhara, c. 3rd"4th century A.D. H. 18 em. 
Lent by E. C. Dickinson. 

l23 FEMALE HEAD with pointed headdress: painted 
stucco. Gandhara, c. 3rd-4th century A.D. H. 22 em. 
Lent by E .. : c. Dicldrisdli..' · ; ~· : ·' · · 

124 FEMALE HEAD wearing fillet: stucco. Gandhara, 
c.· 3rd-4th century A.D. H. 26 em. : · · ' 
Lent by E. C. Dickinson'. 

-··· . 
I 25 ·FEMALE HEAD w~ari~g filiei: : stucco.. Gapdhara, 

:• c. 3rd-4th centurv A.D. H. 18 em. 
Lent by E. C. Dickinson. · 

126 MALE. HEAD with moustaches: paint.ed stucco. 
Gandhara, c. 3rd-4th century A.D. H. 20.6 em. 
Lent by E. C. Dickmson. 



16 "GUPTA"SCULPTUR.ES 

127 MALE HEAD with a beard and hair tied in top-knot : 
painted stucco. Gandhara, c. ·3rd-4th century A.D. 
H. 14 em. 
Lent by E. C. Dickinson. 

128 MALE HEAD : stucco. Gandhara, c. 3rd-4th century 
A.D. H. 10 em. . 
Lent by E. C. Dickinson. 

129 FEMALE HEAD: stucco. Gandhara, c. 3rd-1th 
century A.D. H. 11 em. 
Lent by E. C. Dickinson. 

130 STANDING YOUTH wearing Greek dress: paintell 
. stucco, Gandhara. c. 3rd-4th century A.D. H. 48 cQJ. 
~em by E. C. Dickinson . 

. 131 BUDDHA seated in . meditation : painted s~ucco. 
· Gandhara, 4th-5th century A.D. H. 47 em. 
· LeD:t. by E. ~- Dickinson. 

132 BUDDHA seated in the attitude of preaching: 
painted stucco. Gandhara, 4th-5th century A.D. 
H. 54 em. 
Lent by E. C. Dickinson. 

-
GUPTA SCULPTURES 

133 SEATED BUDDHA with inscription: painted 
sandstone. Bodhgaya, Bihar. Dated in the year 
64 of Maharaja Trikamala, Gupta, early 4th century 
A.D. H. IIi em. 
L. Bachhofer, Early Indian Sculpture, Pt. II, Pl. S:J, 
1929. 
S. Kramrisch, Indian Sculpture, Pl. XVIII, Fig. 51, 
1933. 
Lent by Indian Museum, Calcutta. 



GUPTA. SCULPTURES 

134 .STANDING BUDDHA with lotus halo: red sand­
stone. Mathura, Gupta, 5th century A.D. H. 
217 em. 
J. P. Vogel, Swlpture de Ma!hura, Ars Asiatica 15, 
Pl. XXXI, Fig. c, 1930. S. Kramrisch, Wiener 
Beitrage, T. V. Fig. 2, 1931. 
Lent by Indian Museum, Calcutta. 

135 TORSO of standing Buddha : red sandstone. 
Jamalpnr, Mathura, Gupta, early 5th century A.D. 
H.75 em. 
·Lent by Archreological Museum, Mathura. 

136 STANDING BUDDHA: sandstone. Sarnath, Gupta, 
late 5th century A.D. H. 100 em. 
Lent by Sarnath Museum, Banaras. 

137 SEATED BUDDHA: below, panelsyinbolical:o£ the 
first sermon in the deer park at Sarnath : ·sandstone. 
Sarnath, Gupta, 5th century A.D. H. 72 em. W. 

,- -4r·cm. · · ·.. -
Lent by Sarnath Museum, Banaras. 

138 BUDDHA: sandstone. Sarnath, Gupta, late 5th 
century A.D. H. 136 em. 
Lent by Sarnath Museum, Banaras. 

139 HEAD OF BUDDHA: sandstone. Sarnath, Gupta, 
5th-6th century A.D. H. 26 em. 
Lent by Central Asian Antiquities Museum, New 
Delhi. 

140 BODHISATTVA MAITREYA: sandstone. Sarnath, 
Gupta, late 5th century A.D. H. 43 em. 
Lent by Sarnath Museum, Banaras. 

141· BODHISATTVA : sandstone. Sarnath, Gupta. late 
5th century A.D. H. 53.3 em. 
Lent by Sarnath Museum, Banaras. 

142 VISHNU wearing crown and ornaments: red 
sandstone. Mathura. Gupta, 5th century A.D. H. 
102 em. 

V. S. Agarwala, Sculptures in the Curzon.Museum of 
A1·clz, Mathum, Fig. 38, 1939. 
Lent by Archa;ologkal Museum, Mathura. 



18: GUPTA SCULPTURES. 

143 DOOR JAMB, with floral scroll design: red sand­
stone. Bhumara, Central India, Gupta, late 5th 
century A.D. H. 104 em. W. 21 em. 
Lent by Indian Museum, Calcutta. 

14"4 STONE PANEL : a frieze of Gana figures seized 
by Makara : sandstone. Sarnath, Gupta, late 5th 
century A.D. H. 20 em. W. 180 em. 
Lent by Sarnath Museum, Banaras. 

145 VERTICAL PANEL depicting Ganas climbing a 
stem with scroll foliage : red sandstone. Bhumara, 
Central India, Gupta, late 5th century A.D. H. 162.5 
em. W. 39.5 em. 
R. D. Banerji, Mem. of the Arch. Swvey of India 
No. 16, Pl. VII, Fig. a. S. C. Kala, Sculptures in the 

"Allahabad .Municipal .Museum, Pl. XXIII, 1946. 
Lent by M~micipai·Museum, Allahabad. 

146 LINTEL depicting kirttimukha, ganas and lotm 
flowers : red sandstone. Bhumara, Central India, 
Gupta, c. 500 A.D. H. 30 em. W. 140 em. 
Lent by Indian Museum, Calcutta. 

147 GUPTA TEMPLE PILLAR with full vase, kirtti­
rnukha and scroll-work: sandstone. Ghazipur, U.P., 
Gupta, 5th century A.D. H. 191.5 em. 
Lent by Municipal Museum, Allahabad. 

148 WARRIOR mounted on caparisoned horse: sand­
stone. Sarnath, Gupta, 5th cen~ury A.D. H. 56 em. 
W. 86.5 em. 
Lent by Sarnath Museum, Banaras. 

149 ELEPHANT with rider: sandstone. Besnagar. 
Gwalior State, 4th-5th century A.D. H. 1 S7 em. 
W. 144 em. 
Lent by Archreological Museum, Gwalior. 

150 FLYING VIDYADHARAS (celestial beings) : sand· 
stone. Sarnath, Gupta, c. 5th century A.D. 
Annual Report Arch. Survey of lndiaJ 1935-36, Pl. 
XXXV, Fig. 1. 
Lent by Indian .Museum, Calcutta, 



.GUPTA SCULPTUU~ 

151 FLYING GANDHARVA couple: sandstone. Sondani, 
Gwalior State, Gupta, late 6th century A.D. H. 
82 em. W. 132 em. 
A. K. Coomaraswamy, Hist. of Indian and Indonesian 
Art, Pl. XLVI (detail), 1927. S. Kramrisch, Indian 
Sculpture, Pl. XX,. Fig. 60, 1933. 
Lent by Archreological Museum, Gwalior. 

152 KAR TTIKEY A seated on his peacock vahana : 
limestone. United Provinces, 6th century A.D. 
H. 50.5 em. 
Rupam, No. 21, p. 41, 1925. A. K. Coomaraswamy; 
Hist. of Indian and Indonesian Art, Pl. XLVI, 'Fig., 
17~. 1927. 
Lent by Bharat Kala Bhavan, Banaras. 

153 LOWER PORTION of skirted female figure: 
painted sandstone. Probablv Central Provinces, 
6th-7th century A.D. H. 89 ~m. 
Lent by Indian Museum, Calcutta. 

154 FEMALE ATTENDANT: sandstone. Rajm~al, 
Bihar,· 6th-7th century A.D. H. 81.5 "em. 
Lent by Patna Museum. · 

155 DOUBLE LION capital: sandstone. Gwalior Fort, 
6th-7th century A.D. H. 52 em. W. 105 em. 
A. K. Coomaraswamy, Visvakarma, Pl. 96, 1914. 
Lent by Archreological Museum, Gwalior. 

156 SEATED WOMAN with a child between the legs: 
sandstone. Besnagar, Gwalior State, 7th century 
A.D. H. 115 em. 
Lent by Archreological Museum, Gwalior. 

157 FLYING GANDHARVA PAIRS and scroll-design: 
sandstone door-frame. Sarnath, Late Gupta, c. 7th 
century A.D. H. 52 em. 
Lent by Sarnath Museum, Banaras. 



!0 MEDIEVAL SCULPTURES 

EARLY MEDIEVAL SCULPTURES 

(8TH-10TH CENTURY A.D.) 

158 .BUST OF SIVA holding lotus in right hand: sand­
stone. Gwalior, early medieval, c. 8th century A.D. 
H. 56 em. 
·Lent by·Archreological Museum, Gwalior. 

159 BODHISATTVA Vajrapani: basaltic trap. Lalit­
giri, Orissa, medi~val, 8th century A.D. H. I94 on. 
R. P. Chanda, Arch. Sun1ey of India Memoir, No. 44, 
PI. VI, Fig. 3. S. Kramrisch, Indian Sculpture, Pl. 
XXXIII, Fig. 83, I 933. 
Lent by Indian Museum, Calcutta. 

160 CROWNED BUDDHA in earth-touching attitude: 
banded sandstone. Lalitgiri, Orissa, c. 8th-9th 
century A.D. H. 63 em. 
~ent by Baroda State Museum. 

161 PADMAPANI: sandstone. Nalanda, Bihar, .c. 800 
A.D. H. I06 em. 
Lent by Nalanda Museum. 

162 FEMALE BUST: sandstone. Gwalior .Fort, 8th-9th 
century A.D. H. 54 em. 
Lent by Archreological Museum, Gwalior. 

163 GANESA: sandstone. Benisagar, Bihar, 9th-lOth 
century A.D. H. 55 em. 
Lent by Patna Museum. 

164 TORSO of Dvarapala with elaborate ornaments: 
gabbro. Warangal, Hyderabad State, early 9th cen* 
tury A.D. II. 85 em. 
Lent by Government Museum, Hyderabad. 

165 WORSHIPPER : gabbro. Provenance unknown, c. 
9th century A.D. H. I 45.5 em. 
Lent by Government Museum, Madras. 

166 DURGA TRAMPLING A DEMON : porphyritic 
basalt. Provenance unknown, 9th century A.D. 
H. 128 em. 
A;ch. Survey of Mysore Report, 1935, Pl. XVIII. 
fJg. 2. 
Lent by Mysore Government Museum, Ba.ngalore. 
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167 CHAURI-BEARER : basalt. Lingsugur, Hyderabad 
State, c. 900 A.D. H. 96 em. 
Lent by Government Museum, Hyderabad. 

168 SIMHANADA LOKESVARA: steatite. c. lOth 
century A.D. Sarnath, H. 9.5 em. 
Lent by Sarnath Museum, Banaras. 

169 BRAHMA AND SARASVATI: sandstone. Maha­
ban, U.P., medireval, lOth century A.D. H. 57 em. 
W. 37.5 an. ' 
Lent by Archreological Museum, Mathura. 

170 GODDESS GANGA and other figures: sandstone 
door jamb. Provenance unknown, medireval, lOth 
century A.D. H. 62 em. W. 40 em. 
Lent by Archreological Museum, Mathura. 

171 PAR VA TI with her son seated on lion : red sand­
stone. Provenance unknown, early medieval, c. 8th 
century A.D. H. 31 em. 
Lent by Asutosh Museum, Calcutta. 

172 SIVA: sandstone. Provenance unknown, lOth 
'century A.D. H. 95 em. 
Lent by Rajputana Museum, Ajmer. 

173 FEMALE BUST: sandstone. Nalanda, early medie­
val, c. 8th-9th century A.D. H. 29 em. 
Lent by Central Asian Antiquities Museum, New 
Delhi. 

174 BODHISATTVA AVALOKITESVARA: sand. 
stone. Vishnupur, Gaya, Bihar, medireval, lOth 
century A.D. H. 110.5 em. 
Lent by Patna Museum. 

175 BUST OF TARA: sandstone. Sarnath, medieval, 
c. lOth century A.D. H. 28 em. 
Lent by Central Asian Antiquities Museum, New 
Delhi. 

176 MAN AND WOMAN : limestone. Kakanmadh 
Temple, Suhania, Gwalior State, lOth century A.D. H. 
97 em. W. 85 em. 
Lent by AicheolQ&ical MuleUJD. Gwalior· 

.., 



22 MEDIEVAL SCULPTURES 

177 VAJRA TARA with four faces: sandstone. Sarnath, 
Medieval, ·c. lOth century A.D. H. 48 em. 
Lent. by Central Asian Antiquities Museum, New 
Delhi. · 

178 SEATED WOMAN: sandstone. Western India, 
late lOth century A.D. H. 48 em. 
Lent by Government Museum, Hyderabad. 

179 FEMALE FIGURE: sandstone. Bhumara, Central 
. India, lOth century A.D. H. 27 em. 

Lent' by Patna Museum. 

180 TORSO of an image of Vishnu: basalt, Sundar­
ban, Bengal, I Oth century A.D. H. 76 em. 
Lent by Asutosh Museum, Calcutta. 

181 DURGA slaying demon: basalt. Jajpur, Orissa, c. 
lOth century A.D. H. 16 em. 
Lent by Bangiya Sahitya Parishad, Calcutta. 

182 FEMALE HEAD : basalt. Rajgarh, Alwar State, 
lOth century A.D. H. of head 19 em. 
Lent by Rajputana Museum, Ajmer. 

~~3 RAMA AND SITA: basalt. Hemavati, Madras, lOth 
century A.D. H. 58.5 em. 
Lent by Gov~rnment Museum, Madras. 

184 UMA MAHESVARA: basalt. Penukonda, Ananta­
. pur,· Madras, lOth century A.D. H. 80 em. 

Le_nt by Government Museum, Madras. 

185 DAKSHINAMURTI SIVA: diorite. Cholamaligai, 
Madras, c. 1000 A.D. H. 138.5 em. 
_Le':lt ~1y Goverr;tmcnt Museum, Madras. 

186 MAN COMBATING-LION: sandstone. Gwalior, c. 
lOth century A.D. H. 24 em. 
~ent by Archreological Museum, Gwalior. 
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187 LION bracket support with a warrior : sandstone. 
Bln1vaneswar, Orissa, medireval, ll th century A.D. 
H. 108 em. · 
Lent by Indian Museum, Calcutta. 

188 WOMA.r\ AND CHILD with attendants: sandstone. 
Bhuvaneswar, · Orissa, mcdireval, 11th century A.D. 
H. 92 em. 
Lent by Indian_ .Museum, Calcutta. 

189 WOMAN WITH MIRROR: sandstone. Bhuvanell­
wa.r, Orissa, mec.lireval, 11th century A.D. H. 95,5 em. 

· Lent by Indian Museum, Calcutta. 

1'90 WOMAN WRITING : limestone. Bhuva.neswar, 
Orissa, ni.ec.liceval, lith century A.D. H. 69 em. 
'Lent by Indian Museum, Calcutta. 

191 SIVA DANCING on five heads: sandstone. Orissa, 
11th century A.D. H. 112 em. 

·Lent by Dewan Bahadur R. K. Jalan, Patna. 

192 TWO FEMALE l'IGURES: a sandst~ne angle piece. 
Khajuraho, C.l., c. 1000 A.D. H. 98.5 em. 

· Leiu by Municipal Museum, Allahabad. 

I93 FEMALE BUST: sandstone. Kiradu, Jodhpur State, 
II th century A.D. H. 32 em. 
Lent by Sardar Museum, Jodhpur. 

194 FEMALE TORSO: sandstone. Kiradu, Jodhpur 
State, 11th century A.D. H. 31.5 em. 
Lent by Sardar Museum, Jodhpur. 

195 DURGA: sandstone. Western India, early lhh 
century A.D. H. 88 em. 
Lent by Baroda State Museum. 

196·WOMAN with attendant: basalt. Bihar, lith 
century A.D. H. 47 em • 

. _ ~ent, by Asutosh Museum, Calcutta. 

197 YAMUNA: sandstone. Bhuvaneswar, OrisP, 11th 
century A~D. H; 56 em. 
Lont by Asutosh Museum, Calcutta. 
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198 FRIEZE OF DANCERS: sandstone lintel. Jodh· 
pur, Rajputana. Late 11th century A.D. H. ~8 em. 
W. 74 em. 
Lent by Sardar rviuseum, Jodhpur. 

199 SARASV A TI, goddess of learning and music : basalt. 
Sundar ban, Bengal, c. 11th century A.D. H. 43 em. 
Lent by Asutosh Museum, Calcutta. 

200 AVALOKITESVARA: basalt. Pala, c. lith century 
A.D. H. 28 em. 
Lent by Indian Museum, Calcutta. 

201 KRISHNA dancing on the hood of serpent Kaliya 
and Garuda in adoration on side : basalt. Halebid, 
Mysore State, HO)Sala, 12th century A.D. H. 
154 em. 
Lent by Mysore Government Museum, Bangalore. 

202 VISHNU AND LAKSHMI on Garuda : basalt. 
Hoysala, 12th century A.D. H. 154 em. 
Lent by Mysore Government Museum, Bangalore. 

203 BHAIRA VA : basalt. Hoysala, 12th century A.D. 
H. 130 em. 
Lent by Archreological Department, Mysore State. 

'204 HUNTRESS: basalt. Hoysala, 12th century A.D. 
H. 136 em. · 
Lent by Archreological Department, Mysore State. 

205 HOYSALA KING slaying a lion: basalt. Hoysala, 
12ch century A.D. H. 5~.5 em. W. 104.5 em. 
Lent by Prince of Wales Museum, Bombay. 

206 KRISHNA playing on a· flute, flanked by gopis and 
cows in niches and large makara animals : weathered 
rock. Halebid, Mysorc, Hoysa1a, early 12th cemury 
A.D. H. 53.5 em.. W. 251 em. 
Lent by Indian Museum, Calcutta. 

207 KRISHNA playing the flute: basalt. Hoysala, 12th 
century A.D. H. 127 em. 
Lent by Archreological Department, Mysore State .. 

208 WARRIOR AND FEMALE CHAURI-BEARER: 
basalt door-jamb. Hoysala, 12th century A.D. 
H. 54.5 em. 
Lent by Government Museum. Madra-. 
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209 DANCER AND DRUMMER: basalt. Hoysala, 12th 
century A.D. H. 138 em. 
Lent by Archreological Department, Mysore State. 

210 LINTEL with representations of Brahma, Vishnu and 
Siva and perforated design : basalt. Hoysala, 12th cen­
tury A.D. H. 95 em. L. 347 an. 
Lent by Government Museum, Hyderabad. 

211 DANCERS AND MUSICIANS: basalt. Halebid, 
Mysore State, Hoysala, 12th century A.D. H. 38 em. 
W. 100 an. 
Lertt by Mysore Government Museum, Bangalore. 

212 INDRA and his consort mounted on an elephant: 
basalt. Halebid, Mysore State, Hoysala, 12th century 
A.D. H. 154 em. 
Lent by Mysore Government Museum, Bangalore. 

213 DANCING FEMALE FIGURE : basalt. Bellary 
District, Madras, 12th century A.D. H. 61 em. 
Lent by Government Museum, Madras. 

214 SARASVATI: marble. Bikanir, Rajputana, Jain, 
12th-13th century A.D. H. 120 em. 
Lent by H. H. The Maharaja of Bikanir. 

215 ORNAMENTAL ARCH: marble. Bikanir, Raj­
putana, Jain, 12th-13th century A.D. H. 151 em. 
W. 110 an. 
Lent by H. H. The Maharaja of .Bikanir. 

216 GARUDA: lamprophyre. Dohad, Bombay, Uth 
century A.D. H •. 185 em. 
Lent by Prince of Wales Museum, Bombay. 

217 HEAD OF HORSE: sandstone. Konarak, Orissa. 
13th century A.D. H. 65 an. W. 89 em. 
Lent by Indian Museum, Calcutta. 

218 MAN AND WOMAN (Mithuna) : sandstone. Kona· 
rak, Orissa, 13th century A.D. H. 86 an. 
Lent by Government Museum, Hyderabad. 

219 DOOR JAMB with at.tendant and vyala-motif: basalt. 
Mahedpur, Bengal, medieval, 13th century A.D. H. 
107 em. · 
Lent by Asutosh Museum, Calcutta. 
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220 FEMALE FIGURE with elaborate applied head· 
dress ·arid panniered skirt : _ terracotta. Pataliputra, 
Patna, c. 200 B.C. H. -28.5 em. 

-.Lent by Patna Museum. 

221 FEMALE FIGURE with ornamental girdle:· terra· 
cotta. Golakhpur, Patna, late 2nd century B.C. H. 
16.5 em. 
K. P. Jayaswal, journal of Indian Soc. of Oriental 
Art, Vol. III, 2, Pl. XXXI, 1935. 
Lent by Patna Museum. 

222 FEMALE FIGURE : dark grey terracotta. Mathura,. 
2nd century B.C. H. 13 em. 
Lent by ;\rchreological Museum, Mathura. 

223 MOTHER GODDESS : dark grey terracotta. 
· Basti, U.P., Sunga, 2nd century B.C. H. 16.5 em. 

W. 9.5 em. 
Lent by Indian Museum, Calcutta. 

224 EI,:EPfiANT with rider : dark grey terracotta. 
Mathura, 2nd century B.C. H. 14.5 em. W. 22 em. 
Lent by Archreological Museum, Mathura. 

225 WINGED FEMALE FIGURE: terracotta. Basarl:1. 
Bihar, Sunga, c. 120 B.C. H. 14 em. 
Annual Report, Arch. Survey of India, 1913-14, Pl. 
:{{LIV, Fig. i. . 
A;K. Coomaraswamy, Hist. of Indian and Indonesian 
Art, Pl. V, ·Fig. 16, 1927. 
Lent by Patna Museum. 

-- . 

226 'FEMALE BUST with hands clasped above head in 
amorous pose: terracotta. Taxila _ (Bhir Mound), 
2nd century B.C. H. 4'.2 em. 

- Lent by Ce-ntral Asian Antiquities Museum, New 
Delhi. 

227 FEMALE Bt)ST ; . te_rracotta .. -Patna, late 2nd 
century B.C. H; 10.5 · tm. · 
Lt'ut by Patna Museum. 
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228 MALE FIGURE: terracotta. 'Ahichchhatra, U.P., 
Jst century' B.C. H. 14 em. 
Lent. by Central Asian Antiquities Museum, New 
Delhi. 

229 BUST OF GODDESS: terracotta. Bangarh, 
__ Beng~l. la~e 1st century B.C. H. 8.2 em. 

Lent by Asutosh l\-!useum, Calcutta. 

230 FEMALE J:o"IGURE with ornamental girdle and 
bracelets: terracotta. Kausambi, U.P., 1st century 
B.C. H. 13.5 em. 
Lent by Municipal Museum, Allahabad. 

231 GODDESS LAKSHMI on a lotus base: terracotta. 
Rajghat, U .P., lst century B.C. H. 14 em. 
Lent by Municipal Museum, Allahabad.· 

2:32 MAN AND WOMAN: terracotta. Ahichchhatra, 
U.P., lst century B.C. H. 12.5 em. W. 8.5 em. 
Lent by Central Asian Antiquities Museum, New 
Delhi. , . .. :_ .. ___ .. _....,.,....._. 

233 MAN AND WOMAN (Mithuna) : terracotta. · 
Ahichchhatra, U.P., 1st century B.C. H. 15.7 ·em. 
W. 9.5 an. 
Lent by . Central Asian Antiquities Museum~ New 
Delhi. 

234 FEMALE l<'IGURE: terracotta. Provenance un· 
known, Sunga, 1st century B.C. H. 15.5 em. 
w. 7 em. ' 
Lent by Asutosh Museum, Calcutta. 

235 SALABHANJIKA: terracotta. Kausambi, U.P., 
Sunga, 1st century B.C. H. 9.5 em. W. 4 em . 
. Lent by Municipal Museum, Allahabad. 

236 WINGED MALE FIGURE: terracotta. Kausambi, 
U.P., c. 1st century .B.C. H. 13.5. em . 

. _ _Lent .by Municipal Museum, Allahabad. 
237""HEAD OF FEMALE FIGURE: terracotta. Kausambi, 

U.P., c. lst century B.C. H. 6.5 em. 
Lent by Municipal Museum, Allahabad. 

238 HELLENISTIC FEMALE HEAD.: terracotta. 
Taxi~a (Sii-kap), 1st ~entury B.C~ H. 6 em.. -~ 
Lent by Central Asian Antiquities Museuiq.· -~New 
Delhi. 
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239 HORSE with rider and groom. A toy, originall}> 
with wheels and pushed with a stick inserted in a. 
hole at the back of the base: terracotta. Mathura, 
late 1st century A.D. H. 11.5 em. 
Lent by Archreological Museum, Mathura. 

240 FEMALE FIGURE: terracotta. Patna, 1st cen. 
tury A.D. H. 13.7 em. 
S. K.ramrisch, journal of Indian Soc. of Oriental Art~ 
Vol. VII, Pl. IX, Fig. 5, 1939. 
Lent by Patna Museum.. 

241 FEMALE BUST : terracotta. Ahichchhatra, U.P., 
c. 100 A.D. H. 9 em. 
Lent by Central Asian Antiquities Museum, New 
Delhi. 

242 THE PICNIC PARTY, people in a cart with food 
and musical. instruments :. terracotta. Kausambi, 
U,P., c. 1st century B.C. W. 12.5 em. L. 15 em. 
Lent by Indian Museum, Calcutta. 

243 LOVERS on a couch : moulded terracotta. Kau. 
sambi, U.P., early Ist century B.C. H. 10.5 em. 
W. 9 em. 
Lent by Provincial Museum, Lucknow. 

244 STANDING FEMALE FIGURE: terracotta. Kau­
sambi, U.P., c. lst century A.D., H. 13.4 em. 
Lent by Municipal Museum, Allahabad. 

245 DRINKING COUPLE : terracotta. Kausambi, U.P., 
c. lst century B.C. H. 5.7 em. 

Lent by Municipal Museum, Allahabad. 

246 SEATED MALE 'FIGURE: terracotta. Mathura, 
2nd century A.D. H. 7 on. 
Lent by Municipal Museum, Allahabad. 

247 MONGOOSE: terracotta. Patna, c. 1st-2nd century 
A.D. L 11.3 em. 
Lent by Patna Museum. 

248 MALE HEAD with moustaches : terracotta. Tax.ila 
(Sirkap). 2nd century A.D .. H .. ? en. 

Lent by Central Asian Anttqwues Museum. New 
Delhi 
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249 FEMALE HEAD : terracotta (kaolin) . Kondapur, 
Hyderabad State, Andhra, 2nd-3rd century A.D. 
H. 4'.5 an. 
Lent by Government Museum, Hyderabad. 

250 A LION: terracotta (kaolin). Kondapur, Hyder­
abad State, Andhra, 2nd-3rd century A.D. H. 6 em. 
Lent by Government Museum, Hyderabad. 

25~ CAPARISONED BULL: terracotta (kaolin)_. 
Kondapur, Hvderabad State, Andhra, Znd-Srd 
century A.D. H. 6.2 em. 
Lent by Government Museum, Hyderabad. 

252 CAPARISONED HORSE : terracotta (kaolin) , 
· Kondapur, Hyderabad State, Andhra, 2nd-!rd 

century A.D. H. 6.7 em. 
Lent by Government Museum, Hyderabad. 

253 MALE HEAD : terracotta (kaolin). Kondapur, 
Hyderabad State, Andhra, 2nd-3rd century A.D. 
H. 4 em. 
Lent by Government Museum, Hyderabad. 

254 MALE HEAD : terracotta (kaolin) . Kondapur, 
Hyderabad State, Andhra, 2nd-3rd century A.D. 
H. 3.5 em. 
Lent by Government Museum, Hyderabad. 

255 MALE HEAD : terracotta (kaolin) . Kondapur, 
Hyderaba.d State, Andhra, 2nd-3rd century A.D. 
H. 4.5 em. 
Lent by Government Museum, Hyderabad. 

256 FEMALE HEAD: terracotta (kaolin). Kondapur, 
Hyderabad State, Andhra, 2nd-3rd century A.D. 
H. 4.5 ern. 
Lent by Government Museum, Hyderabad. 

257 BEARDED MAN carrying a girl on his shoulders: 
terracotta. Mathura, U.P., 3rd century A.D. H. 8.7 em. 
Lent by Patna Museum. 

258 MALE HEAD with moustaches and elaborate 
head-dress: terracotta. Kausambi, U.P.. c. Srd 
century A.D. H. 15.3 .em. 
Lent by Municipal Museum, Allahabad. 
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259 MALE HEAD wearing turban : terracotta. Kau­
. sambi, U.P., c. 4th century A.D. H. 9 em. 

Lent by Municipal" Museum, Allahabad. 

260 CROUCHING LION on obverse and floral design 
an reverse : hollow terracotta plaque. Ahichchhatra, 
Bareli District, c. 4th century A.D. W. 30 em. 
Lent by Central Asian Antiquities Museum, New 
Delhi. 

261 ELEPHANT AND RIDER : terracotta, Rajghat, 
Banaras, U.P., Gupta, 4th-5th century A.D. H. 11.7 
em. L. 8.5 em. 
Lent by Bharat Kala Bhavan, Banaras. 

262 YOUNG DRUMMER : 
Banaras, U.P., Gupta, 
H. 5.5 em. 

terracotta. Rajghat, 
4th-5th century A.D., 

Lent by Bharat Kala Bhavan, Banaras. 

263 MAHOUT : terracotta. Rajghat, Banaras, Gup-ta, 
4th-5th century. H. 8.5 em. 
Lent l;>y Bharat Kala Bhavan, Banaras. 

264 GIRL ON A SWING: terracotta. Rajghat. 
Banaras, U.P., Gupta, 4th-5th century. H. 10.5 em. 
W. 7 em. 
Lent by Bharat Kala Bhavan, Banaras. 

265 MAN AND WOMAN embracing : terracotta. Raj­
ghat, Banaras, U .P., Gupta, 4th-5th century A.D. 
H. 8.5 em. . 
Lent by Bharat Kala Bhavan, Banaras. 

266 WARRIOR repelling the attack of an elephant : 
hollow terracotta ornament. Ahichchhatra, U.P., 
Gupta, 4th-5th century A.D. Diam. 8.5 em. 
Lent by Central Asian Antiquities Museum, NeW 
Delhi. 

267 FEMALE BUST: terracotta. Rajghat, Banaras, 
Gupta, 4th-5th century A.D. H. 9.8 em. 
Lent by Bharat Kala Bhavan, Banaras. 

<J68 KINNARI AND RIDER : large terra-cotta relief· 
- Ahichchhatra, U.P., c. 500 A.D. H. 67 crll· 

W. 67 em. 
Lent by . Central Asian Antiquities Museum. 
New Delhi. 
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269 HEAD OF SIVA with matted locks : terracotta. 
Ahichchhatra, Bareli District, 5th century A.D. H. 19 
em. 
Lent by Central Asian Antiquities Museum, New 
Delhi. 

270 HEAD OF PARVATI with crescent. third eye and 
spiral locks : terracotta. Ahichchhatra, Bareli 
District, 5th century A.D. H. 12 em. 
Lent by Central Asian Antiquities Museum, New 
Delhi. 

271 YOUNG ·woRSHIPPER holding flower in right 
hand : painted terracotta. From stupa at Mirpur­
khas, Sind, Gupta, c. 500 A.D. H. 75 em. 
Lent by Prince of Wales :Museum, Bombay. 

272 SIVA-GANAS DISTURBING THE SACRIFICE 
OF DAKSHA: terracotta. Ahichchhatra, Bare1i 
District, c. 6th century A.D. H. 65.7 em. 
Lent by Central Asian Antiquities Museum, New 
Delhi. 

273 FEMALE HEAD : terracotta. Rajghat (Banaras), 
Gupta, 5th century A.D. H. 8 em. VI'. 7 em. 
Lent by Bharat Kala Bhavan, Banaras. 

~~/~ FEMALE BUST: painted terracotta. Rajghat 
(Banaras), Gupta, 5th century A.D. H. 10 em. W. 

r. ~ .>.:> em. 
Lent by Bharat Kala Bhavan, Banaras. 

275 APSARAS: tcrracotta. Rajghat, Banaras, 6th 
centurv A.D. H. 12.5 em. 
Lent by Bharat Kala Bhavan, Banaras. 

276 VISHNU seated on the serpent of eternity with 
Brahma seated on a lotus: terracotta. Bhitargaon, 
U.P., Gupta, 5th century A.D. H. 23 em. "V. 48.5 
Clll. 

A. Cunningham, Arch. Reports, Vol. XI, Pl. XVII. 
Lent by Indian Museum, Calcutta. 

277 GIRL AND YOUTH : terracotta 
Mahasthan, Bengal, c. 6th century A.D. 
Annual Report, Arch. Survey of India, 
XV, Fig. d. . . 
Lent hy Indian Museum, Calcutta. 

medallion. 
W. 34 em. 

1936-37, Pl. 
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278 
EAM OF QUEEN MAYA: terracotta. Maha-

DR B. engal, c. 6th century A.D. H. 45 em. W. 
sthan, 

~5n~r;:~l Report, Arch. Survey of India, 1936-37, Pl. 

XV, Fig. Ia. dian Museum, Calcutta. 
Lent by n 
G ANESA : terracott .. a. Paharpur, Bengal, c. 6th 

279 ,. . . •\ D. H. 34.:J em. W. 33 em. 
centlll" · · 
I l;y Indian Museum, Calcutta . .. cnt 

280 DANCERS AN? l\IUSIC~ANS : terracoua. Vikram­
pur. Bengal, Hth ccntmy A.D. H. 20 em. \V. 
30 em. 
Lent by Asutosh lVIuseum, Calcutta. 

~81 SIT-\ IN ASOKA GROVE: terracotta. Bengal, 
·l6tl~ century .'\.D. H. 16 em. ·w. 11.5 em. 
Lent by Asutosh :Museum, Calcutta. 

289 ·woMAN with a stag: terracotta. Bengal. Hith 
- - cenury A.D. H. 24.5 em. \V. 9.5 em. 

Lent by ;\sutosh Museum, Calcutta. 

~8~ PORTUGUESE S(>LDIERS hunting: terracotta. 
Jcssore, Hengaf. llith century A.D. H. 17.5 em. \V . 
. Ei <·m. 
Lent hy Asutosh i\Jusenm, Calcutta. 

~84 PORTUGUESE SOLDIERS drinking: 
Jessore, Bengal, 16th century A.D. H. 
T5 em. 
Lent hy i\sutosh Museum, Calcutta. 

terra cotta. 
19 em. W. 

285 DR U:Ml\IER: terracotta. Bengal, 16th century 
A.D. H. 23 em. W. 14 em. 
Lent hy Bangiya Sahitya Parishad, Calcutta. 

286 KRISHNA slipping on his sandal: terracott<l!. 
Bengal, 16th century A.D. H. 16. em. \V. 9 em. 
Lent hy Bangiya Sahitya Parishad, Calcutta. 

287 KRISHNA. playing a ffute: terracotta. Naldanga. 
Bengal, c. 16t.h century. H. 20.4 em. \.Y. 9.5 cxn. 
l"ent hy Asnto.sh M u.seum, Calcutta. · 
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288 HORN BLOWER : terracotta. Bengal, 16th cen­
t,ury A.D. H. 17.5 em. W. 17.5 em. 
Lent by Bangiya Sahitya Parishad, ~Calcutta. 

289 LAMP stamped- with solar motif~ terracottL. 
Mathura, c. 1st century B.C. W. 11 em. 
·Lent by·Ajit. Ghose;·Calcutta. · · 

290 CROUCHING CHILD : terracotta lid . of casket~ 
Mathura, Gupta, 5th century A.D. W. 8.7 em. 
Lent by Ajit Ghose, Calcutta . 

. 291 WOMAN playing a· musical instrument: ·terra­
.cotta. Kausambi, · U.P., Gupta, 5th century A.D. 
H. 13 em . 

.,_:.._ ~e~t. by Ajit Ghose, Calcutta. 
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292 HARPOCRA TES, the Egyptian child-god : bron 

Trudia (Sirkap), c. 1st century B.C. H. 17 ern • 
. Lent by Central Asian Antiquities Museum, Nc 
Delhi . 

.293 CHANDRA-SEKHARA SIVA : bronze. Sunda 
· ban, Bengal, c. 7th century A.D. H. 15.7 CIJ1. 
Lent by Ajit Ghose, Calcutta. 

294 BODHISATTVA AVALOKITESVARA : brORl 
North India, c. 8th century A.D. H. 15.7 em. 
Lent by Ajit Ghose, Calcutta. 

295 SEATED BUDDHA: bronze. Negapataxn, Ma 
ras, 8th century A.D. H. 74.5 em. 
Lent by Government Museum, Madras. 

296 HANGING LAMP: bronze. Jogeshwari Ca, 
Bombay, c. 8th century A.D. H. 116 an. 
Lent by Prince of Wales Museum, Bombay. 

:297 FEMALE LAMP HOLDER : bronze partly gi 
Warangal, Hyderabad State, 8th-9th century A.. 
H. 15.5 em. 
G. Yazdani, Journal of Indian Soc. of Oriental ~ 
Vol. II, i, Pl. VIII, 1934. 
Lent by Government Museum, Hyderabad. 

'298 STANDING BUDDHA: bronze. Nalanda, Bib.. 
9th century A.D. H. 28 em. 
Lent by Central Asian Antiquities Museurn. N 
Delhi. 

299 PADMAPANI: bronze. Kurkihar, Bihar, ~ 
century A.D. H. 73 em. 
Lent by Patna Museum . 

.8VO SEATED KUBERA: bronze. Nalanda, Bihar. 
9th century A.D. H. 26.5 em. 
Lent by Central Asian Antiquities MuseuJll, ~ 
Delhi. 
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301 SEATED BUDDHA: bronze. Kurkihar, Bihar. 
9th century A.D. H. 33 em; 
Lent by Patn:a. Museum. 

·!02 JAINA IMAGE. of Neminatha: bronze. Chopda. 
East Khandesh, Bombay 9th century A.D. H. 58 em. 
Lent by Prince of Wales Museum, Bombay. 

:303 JAINA TIR THANKARA: bronze. Gujarat. 
9th century A.D. H. 2-2 em. 
Karl Khandalavala, "Some metal i111ages", · Marg, 
Vol. I, No. 3, p. 66, Fig. 16. 
Lent by Central Asian Antiquities Museum, New 
Delhi (Treasurywala collection). 

304 SIVA TRIPURANT AKA : bronze. Tanjore 
Dist., Madras, 9th century A.D. H. 64 em. 
Lent by Gautam Sarabhai, Ahmadabad • 

.305 PAR V ATI : bronze. South India, Palla:va-Chola 
transition, c. 900 A.D. H. 61 em. 
Karl Khandalavala, "Some metal images ... M~rg, 
Vol. I, No. 3, p. 66, Figs. 2-3. 
Lent by Central Asian Antiquities Museum, New 
Delhi (Treasurywala collection) .. 

:306 SIVA NATESA: bronze. Kurram, Madras, c. 900 
A.D. H. 55 em. . 
Len~ by Government Museum, Madras. 

:307 SIVA : bronze. Kilippandam, Madras, c. 900 A.D •. 
H. 62 em. 
Lent by Government Museum, Madras. 

:308 BODHISATTVA: gilt bronze. Negapatam, Mad­
ras, lOth century A.D. H. 39 em. 
Lent by ~overmnent Museum, Madras . 

. 309 RAMA: bronze. Vadakkapanniyar, Tanjore Dist., 
Madras, lOth century A.D. H. ll2 em. 
Lent by Government IVIuseum, 1\!Iadras. 

:310 DEVI: bronze. South India, lOth century A.D. 
H. 67 em. 
Lent by Sir Cowasji Jehangir, Bombay . 

.3ll PARVATI: bronze. Jambanodai, Tanjore Dist 
Madras, c. 1000 A.D. H. 92 em. ., 
Lent by Government :Museum, Madras. 
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!12 PARVATI.: bronze., S_outh _India, Chola,_ ~~~ 
. ···- .. ce.ritury A.D. H. 82. cnt. 

Karl Khandalava:Ia; "S<:Jme metal. images ••, :Marg~ 
Vol. I, No. 3, p. 66, Fig. 4. · · · 
Lent by Central Asian_ Antiquities Museum, ~~w 
Delhi (Tr~asl.lrywala, collection). · 

313 SIVA. WrTfl FARVATI seated on a- pedestal: 
'··-'·· -bronze .. ;.Sorith India, Chola, lOth century A.D. ~--

27 em. W. 65 em. : . 
--Karl ,J{handalavala, "Some metal images", Marg,. 
Vol. I, No. 3, p. 66, Fig; I. . . 
Lent .by: Central" Asian Antiquities Museum, New· 
I;>elhi (Treast~:rywala collection) • 

·314 -MANJUSR!: bronze. Nalanda, Bihar, lOth cep.-­
tuFy A.D.- H. 20 em. 
Lent. by· Central Asian Antiquities Museum, New 

-Delhi .. 

315 BODHISATTVA PADMAPANI with attendants: 
· '.:.bronze. Nalanda, Bih~, c. lOth century A.D. II.. 

20 em. . · 
" · · Lent by Central_Asian Antiquities Museum, New-

Delhi. · '.'· · 
: ,., 
'"316. GODDESS TARA with attendantS: bron~e •. 

Central Provinces, Pala, c. lOth century· A.D. II .. 
. , . 35 em·.· 

·Lent by Muni Jinavijayaji, Bombay·. 

317 GODDESS AMBIKA holding a child: bronze .. 
.. Sundarban, Bengal, Pala, c. 1Oth century A.D. H~ 
·· 16 em. 

Lent by Ajit Ghose, Calcutta. 
• 

318 BODHISATTVA VAJRAPANI with four faces: 
gilt bronze. Nalanda, Bihar, lOth century A.D .. 
H. 23 em. 
Lent by Central Asian Antiquities Museum, New 
Delhi. 

319 BUDDHA'S NATIVITY: bronze. Nalanda, Bihar, 
lOth century A.D. H. 21 em. 
Lent by Central Asian Antiquities Museum. ~ew 
Delhi. 
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320 GODDESS TARA: bronze. Nalanda, Bihar, lOth 
century A.D. H. 24 em. 
Lent by Central Asian Antiquities Museum, New. 
Delhi. · 

321 PENSIVE PADMAPANI: bronze. Nalanda, Bihar, 
· lOth century A.D. H. 13 em. 

Lent by Central Asian Antiquities Museum, New 
Delhi. 

~.322 HANUMAN : bronze. South India, 11th century 
A.D. H. 60 em. 
Lent by Government Museum, Madras . 

.323 SIVA KANKALAMUR TI : bronze. Tirakkalar, 
Tanjore Dist., Madras, c. 1100 A.D. H. 34 em. 
Lent by Government Museum, Madras . 

. 324 SIVA NAT ARAJA: bronze. Tiruvelangadu, 
Chitur Dist., Madras, c. llOO A.D. H. 115 em. 
W. Cohn, Indische Plastik, pp. ll6-ll9; 1922. _F. H.· 
. Gravely and T. N. Ramachandran, Bulletm of 
Madms Govt. Mus., New SeTies, Vol. I; Pt. 2, Pl •. 
XVIII, •Fig. 2, 1932. 
Lent by Government Museum, Madras. 

:325 SIVA NATARAJA: bronze. Ve1unkanni, Tanjore 
Dist., Madras, 12th century A.D. H. PI em. 
W. Cohn, Indische Plastik, pp. 120 and 121; 1922. 
F. H. Gravely and T. N. Ramachandran, Bulletin 

· · of Madras Govt. Mus., New Series, Vol. I; "Pt. 2, PL 
XVII, Fig. I, 1932. .J 
Lent by Government Museum, Madras. •~ 

:326 SIVA NATARAJA: bronze. South India, I2tti 
·' century A .. D. H. 97 Cm.: · · '1 

Leni:. by Central ·Asian Antiquities Museum, New 
Delh1 (Treasurywala collection). 

:327 MAHESVARI:. bronze. Tanjore Dist., Madras, • 
12th century A.D. H.· 75 em, . 

. . · :Lent· by Gautam Sarabhai, .AluDadabad. · · ···· 

.:828 AV ALOK~TESVARA: · giit:llronze. Kurkihar, Bihar. , 
12th century A.D.- H. 23:5 an. · · · l. · 
Lent by Patna Museuni. .. ' 
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329 VISHNU standing with consorts: bronze. c. 1-2th 
century A.D. H. 88 em. 
Lent by Indian Museum, Calcutta. 

. . 

330 MOTHER AND CHILD : bronze. Su.ndarbaa. 
Bengal, Late Pala, c. 12th century A.D. H. 13 em. 
Lent by Ajit Ghose, Calcutta. 

331 STANDING VISHNU : bronze. Bengal, c. Uth· 
century A.D. H. 34.5 em. 
Lent by Bangiya Sahitya Parishad, Calcutta. 

3"32 EIGHT-ARMED KRISHNA: bronze. South India~. 
18th century A.D. H. 67 em. 
Lent by Central Asian Antiquities Museum, New­

Delhi. (Treasurywala collection) . 

3!J3 CHOLA KING : bronze. Ching1eput Dist., Mad­
ras, 13th century A.D. H. 74 em. 
Lent by Gautam Sarabhai, Ahmadabad. 

PARVATI: bronze. Tanjore Dist., Madras, 13th: 
century A.D. H. 66 em .. 
J,.ent by Gautam Sarabhat, Ahmadabad. 

385 CHOLA QUEEN : bronze. Ching1eput Dist.,. 
Madras 13th century A.D. H. 53.5 em. 
Lent by Gautam Sarabhai, Ahmadabad. 

336 SIVA AND PARVATI: bronze. South India •. 
Hth-14th century A.D. H. 72 em. 
Lent by Sir Cowasji Jehangir, Bart., G.B.E., K.C.I.E.,. 
Bombay. · 

~57 KANNAPA NAYANAR: bronze. Tiruvelangadu,. 
Chittoor, N. Arcot Dist., Madras, 1~th-14th century •. 
H. 49 em. 
Lent by Government Museum, Madras. 

338 UMA MAHESV ARA ~ br~ss, Provenance un-· 
known, 15th-16th century A.D. H.·l4.5 em. 
Lent by Asutosh Museum, Calcutta. 

JJ9 PARVATI: bronze. Tarakkudi, Ramnad Dist.. 
Madras., 16th century A.D. H. 54.5 em. 
Lent by Indian Museum, Calcutta. 

S40 SIVA GAJASURA: . bronze. South India, UitJt.. 
' 17th century A.D. H. 105.5 em. 

l-ent by Sir Cowasji Jel_la_ngir,_ Bo~bay • ..__ 
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Ml SITA: bronze. South India, 17th century A.D. 
H. 95 em. 
Lent by Sir C~wasji Jehangir~ Bombay.· 

342 KRISHNA": bronze. · Nepal, 17th century A.D. 
H. 44.5 em. . . I 
Lent by Prince, of Wales Museum; Bombay. 

343 .WHITE. 'rl\RA: gilt .bronze. Nepal,: 17th- ceO:~·.: 
·· tury A.D. H. 15 em. · 
~ ·.-'Lent by Prince of Wales Museum, Bomb.ay. 

34t4 RAMA: bronze. South India, 17th-18th century 
·' A.D. H. 105 em. 

Lent by Sir Cowasji Jehangir; Bombay. 
. . 

345 CHANDESVARI : bronze. . South India,. 18tb 
century A.D. H. 42.5 em. 
Lent by Mohammed Ashraf, Hyderabad, Deccan. 

346 GANESA: bronze. South India, 18th century 
· · A.D. H. 66.5 em. 

Lent by Sir Cowasji Jehangir, Bombay. 
3~7 USHNISHAVIJAYA (a Mahayanic deity) : gilt· 

bronze. Nepal, 18th century A.D. H. 16.2,cm. 
Lent by Prince of Wales Museum, Bombay. . 

!48 DIPA-LAKSHMI: bronze. Gujarat, c. 18th cen­
tury A.D. H. 60 em. 

. Lent by Sir Cowasji Jehangir, Bombay. 



PAINTINGS 

PALA SCHOOL 

34'9 THREE LEAVES of an incomplete palm-leaf MS." 
of the Panchavimsatisahasrika Prajnaparamita : (a) 
Manjusri, (b) Rakta-Lokesvara, with Hayagriva, 
, (c) Avalokitesvara. Dated 8th year of Harivarman 
(about 1092 A.D.). Bengal, Pala, end of lith cen­

tury. 6 X 57.3 em. 
B. Bhattacharya, Bulletin of B0:roda State Museum, 
Vol. I; Pt. I, 1943-4. 
Lent by State Museum, Baroda. 

350 LEAF from a palm-leaf MS. of the Prajnaparamita : 
Tara. Dated 9th year of Ramapala (1093 A.D.). 
Pala, 1093 A.D. 5.2 X 51.2 em.· 
Lent by Bharat Kala Bhavan, Banaras . 

.351 LEAF from a palm-leaf MS. of the Ashtasahasrika 
Prajnaparamita, dated 18th year of Govindapala 
(ll88 A.D.) : Taras and Kali. Bengal, Pala, 1188 

A.D. 6 X 53 cin. . 
H. Shastri, Descriptive Catalogue of Sanshit MSS. 
of the Govt. Coll., Asiatic Society of Bengal, 1917, 
Vol. I, p. 6. 
Lent by Royal Asiatic Society of Bengal, Calcutta. 

352 PALM-LEAF MANUSCRIPT (incomplete) of the 
Prajnaparamita, with three unfinished miniatures. 
Bengal, Pala, 12th century. 5.2 X 31 em. 
Lent by Royal Asiatic Society of Bengal, Calcutta. 

353 PALM-LEAF MANUSCRIPT of the Pmjnapara­
mita, with painted wooden covers. Pala, 12th cen­
tury A.D. 5.6 X 57.8 em. 
Lent by Diwan Bahadur R. K. Jalan, Patna. 

· .. ii 
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WESTERN INDIAN PAINTINGS 

.85-4:· PAINTED WOODEN COVER of a pal~-lea£ NS. 
A disputation betwun Vadidt:va Suri, a Svettsmbllf'& 
te«.cher and Kumuda Chandra of the Digambara 
Sect. Western India, 12th century, reign of Siddha­
raja Jaisingh. 77.5 X 8 em. 
Lent by Muni Jinavijayaji, Bombay. 

:355 PAGE from a paper MS. of the Kalakacharyakatha : 
The siege of Ujjain and defeat of the She-Ass magic. 
Painted by Daiyaka at Stambhatirtha (Cambayr. · 
Dated: Vikrama Samvat 1473 (1416 A.D.). Guj· 
arat, early 15th century. 11.5 X 26.1 em. 
Lent by Sarabhai Manila! Nawab, Ahmadabad. 

:356 PAGE from a paper MS. of the Kalakacharyalwtha: 
Kalaha and the Sahi. Painted by Daiyaka at Stam· 
bhatirtha (Cambay). Dated: Vikrama Samvat 
1473 (1416 A.D.). Gujarat, early 15th century. 
11.5 X 26.1 em. , 
Lent by Sarabhai Manila! Nawab, Ahmadabad. 

:357 PAGE from a paper MS. of the Kalakachm-yaka!hts:. 
The Sahi giving instructions to three Sakas. Wntten 
at Patan. Dated: Vikrama Samvat 1473 (1416 A.D.). 
Gujarat, early 15th century. 8.2 X 28 em. 
Leur by Sarabhai Manila! Nawab, Ahmadabad. 

:358 FOUR PAGES of the Illustrated Manuscript of the 
Kalpasu.tm. \¥estern India, dated Samvat 1496 
(1439 A.D.). 25 X 7.7 em. _ 
Lent by Central Asian Antiquities Museum, New 
Delhi. 

:359 PAGE .FROM AN ILLUSTRATED MS. of the 
Kalpasutra. Western India, 1485 A.D. 25 X 10 em. 
Lent by Ajit Ghose, Calcutta. 

360 FOl!R PAGES fr~m a paper MS. of the Ba_la[jopala-_ 
stut& ·: illustrated . with Vaishnavite rot matures. 
Gujarat, middle of 15th century. 10.5 X 23.5 ~m: 
1\{ .. R. Majumdar, Proceedings of the_7tlz ~ll Ind .. 
Onental Conference, Baroda, 19!J3.- 1\·f. ~· Majua­
dar, Bulletin of Baroda State Museu~, Vol. II, No. 
2, 1945. .:.. . . . . . .. ," . 

-~- ."Lent by- ·s'tate Museum, Baroda; 
I. 
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361 ILLUSTRATED MANUSCRIPT of the Svam­
alcshari Kalpasutra with 52 miniatures and 'painted 
bordc;rs ;_ writt.en .in .gold. Western India, late 15~ 

... century. ~o·x 12 em. 
Lent by Central Asian Antiquities· Museum, New 
Delhi. 

S62 PAGE from an illustrated MS. of the Kalalr.acharya­
.katha. Western India, end of ·the 15th century-
25 X 10 em. 

· · Lent by Ajit Ghose, Calcutta. 

36~ EIGHT PAGES of a paper MS. of the Kalpasutra_ 
Gujarat, about 1500 A.D. 10.7 X 26.2 em. 
Lent by Gujarat Vernacular Society, Ahmadabad. 

364 PAINTING on paper: ]aina Tirthankaras. West­
ern India, 15th century. 24 X 10 em. 
Lent by Ajit Ghose, Calcutta. 

565 PAGE from a series of Ragamalas, on paper : Dha,._ 
asri Raga. Gujarat, early 16th century. 10.8 X 23.5. 
em. 
Lent by Sarabhai Manila! Nawab, Ahmadabad. 

!S'66 PAGE from a paper MS. of the Kalpasutra, with· 
· elaborate floral borders. Gujarat, early 16th century. 

I 1.5 X 26.1 em. For other leaves of this MS. aee· 
W. Norman Brown, Ars Islamica, Vol. IV, 1937, p. 
154-, and Sarabhai Manila! Nawab, Jain Chitra Kal-­
padruma, 1936, PI. 46. 
Lent by Sarabhai· Manila! Nawab, Ahmadabad. 

567 PAGE from a paper MS. of the Kalpasutra. Borders:. 
· with elaborate floral, bird and figure designs. Guja­

rat, early 16th century. 11.5 X 26.1 em. For other· 
leaves of this MS. see W. Norman Brown, A.rs· 
Islamica, Vol. IV, 1937, p. 154, and Sarabhai Manilal 
Nawab, Jain Chitra Kalpadruma, 1936, Pl. 46. 

. Lent by Sarabhai Manila! Nawab, Ahmadabad. 

568 P ~GE from a paper MS. o~ the Kalpasutra. Borders: 
Wlth elaborate figure designs. Gujarat, early 16th 
century. 11.5 X 26.1 em. -For other leaves of .this 
MS. see W. Normaan Brown, A.rs Islamica, Vol. IV. 
1937, p. 154, and Sarabhai Manila! Nawab, ]ai~ 
Chitra Kalpadruma, 1936, Pl. 46. ( -~·­
Len by Sarabhai Manila! J'llawab;· Ahmadabad. 
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369 FIVE PAGES of a: paper MS. of the Gita Govintlc. 
W:~stern India, early 16th century. 15 X 25 an. 
N. C. Mehta,. journal .of Indian Society of Oriefllt•l 
Art, Vol. XIII, 1945. 
Lei.:J.t by N. C. Mehta,. Simla. 

370 M'ANUSCRIPT of paper; in codex form, of the Gita 
· Govinda. 37 folios. -(incomplete). 35 whole page 

miniatures. Gujarat, late 16th century. _13X 11 em. 
Lent by Gujarat Vernaci.llar Society, Ahmadabad. 

37~ PAGE of a paper MS. of the .chaura-panchasika, by 
· Bilhana: The lady, Champavati and her maid, 

·western India, 16th century. 16.4 X 21.8 em. 
Lent by N. C. Mehta, Simla. 

372 PAGE o£ a paper MS. of the Chaura-panchasika, by 
Bilhana : The poet and his mistress Champavati,. 
with attendants. Wesern India, 16th cenutry. 
15.2 X ·21.7 em. 
Lent by N. C. Mehta, Simla. 

373 PAGE of a paper MS. of Chaura-panchasika, by 
Bilhana : Meeting of the poet with his mistress­
at night. Western India, 16th century. 16.2 X 21.8-
an. 
Lent by N. C. Mehta, Simla. 

374 PAGE of a paper MS. of the .Chaura-pan_c~~ilta, ~1 
Bilhana: Love scene, the poet propJhatmg has 
mistress. Western India, 16th century. 16.3 X 21.7 
em. 
Lent by N. C. Mehta, Simla. 

375 TWO PAGES from a paper MS. of the Kalalta_char-­
ya~atha: illustrated with Jain miniatures. Gujarat, 
16th century. 11.~ )< 29.9 em. 
Lent by State Museum, Baroda. 

376 ~IVE _PAGE~ of a paper MS~ of the Kalpasut,. : 
Illustrated With Jain miniatures. G':'jarat, 16daa 
century. 11.4 x.26.4 em. . 
Lent by State Mu·seum, Baroda. 

~77 PAINTING ·on paper: An· elopement at mght .. 
Western India, 16th century; 21.5· X 12· Oil• · 
Lent by Bharat Kala Bhavan, Banaras. 

: :· ~ .. :; . 
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378- IJJJJUSTMTED MANUSCRIPT of the Kalp~tdra 
'._ . with miniatures. Western . India, 16th century. 

26X 11 em. . . . 
Lent by Muni Jinavijayaji, Bombay . 

. 3'79 PAINTING· on· cloth: Parsvanathapata Fi~ure~ 
Tarunaprabha Suri and his disciples in the lower 
coi-ner. Western India, l~th century. 
Lent by Agar Chand Nahata, Bikaner. 

~80 FOUR PAGES of an illustrated MS. of the Kalpa­
sutra: Tonsure of Mahavira. V.S. 1496 i.e. 1439 
A.D. Written at Mando. 
Lent by Central Asian Antiquities Museum, New 
Delhi. (Treasurywala collection) . 

RAJASTHANI PAINTINGS 

.:381 PAINTING on paper: Malkos Raga. Rajasthani, 
end, of the 16th century. 20 X 15 em. 
Lent by Ajit Ghose, Calcutta. 

!JS2 PAINTING on paper : illustrations to the Rasika­
priya of Kesava Dasa. Rajasthani, early 17th ee~a­
tury. 24.2 X 17.5 em. 
Lent by H.H. The Maharaja of Bik~ir . 

. 383 PAINTING on p~per: Sri-raga. .Rajasthani, early 
17th century. 22.5 X 15 em. 
Lent by Ajit Ghose, Calcutta. 

~-8~ PAINTING .on paper : Radha and Krishna. 
Rajasthani, early 17th_ century. 18.9 X -12.9 em. 

Lent by State Museum, Baroda . 

.385 .THIRTEEN. PAINTINGS on, re4 .ground~ from ;a 
Persian· MS: A_nimals. RajasthaiJ.i, eafly 17th cen­
tury. 
Lent by Government Museum, Madras. 



~JASTHANI PAINTINGS 

· 386 PAINTING on paper: Krishns being. ·conducted· 
to the presence of Radha. From a MS. of the_ Ra$ika--

' · pri'ja of Kesavadasa, acquired from Kish;mgarh. 
Rajasthani, about l_6M A.D. 19 X 13 em. 
Lent . by: E. C. Dickinson. · 

387 DRAWING on paper: Kamoda Ragini. P~inter's· 
notes about colour scheme. Rajasthani, middle ot 
17th century. i8.3 X 11 em. 
Lent by Central Asian Antiquities Museum, New: 
Delhi (Treasurywala collection). 

388 THREE PAINTINGS on paper from an ~llustr~t-· 
ed MS. of A.maru-sataka: Nayaka conversmg w'th· 
the nayika; Nayika with her sakhi; Nayika talking 
with her lover' to delay his departure. Rajasthani, 
middle of 17th century. 12 X 19.2 em. B. N. Trea­
surywala, Marg; Vol. I, No. 1 •. p. 57. 
Lent by. Central Asian Antiquities Museum, New­
Delhi (Treasurywala collection) . 

~89 FOUR PAINTINGS on paper: Vasanta, Megha,. 
Soratha and Vilavala. Rajasthani, painted bv­
Madho D;,ts at Narsingh Garb in 1680 A.D. (V.S. 
1737). From a complete MS. containing 36 raga-· 
ragini paintings. 21 X 15 ~m. 
Lent by E. C. Dickinson. 

390 PAINTING on paper from a series of illustrations to· 
a Sanskrit romance. Rajasthani, about 1680 A.D. 
16.8 X 13.3 em. 
Apparently part of same series as a painting ~n Pro­
fessor ·Eric Dickinson's Collection, dated V1krai_I1a 
Samvat, 1737 (1680 A.D.). Karl Khandalavala, Marg,. 
Vol. I, No. I, Oct., 1946, p. 57. 
Lent by N. C. Mehta, Simla. 

!91 TWO P:'-I_NT_INGS on paper from a. set of thirty-five 
rag~-~agm1 ptctures : Yasanta-raga and Kamoda-
ragam. Decorative treatment of trees and warm 
colours. Rajasthani, second half of 17th century. 
Approx. 23.5 X 19.7 em. 
Lent. by Central Asian Antiquities Museum, New 

!> Delh1 (Treasurywala collection). 



392-FOUR PAINTINGS Oil: paper illustrating the·Bhram· 
· ara-gita: · Uddhava conversing with the Gopis to 

convey Krishna's message: (a) Gopis welcominc 
Uddhava, ·(b) Gopis relating their grief:to Uddhava~ 
(c) Gopis relate how they spend sleepless nights 
thinking of Krishna, (d) Gopis expressing d~spair 
of meeting with Krishna in future. From a set of 

·'fourteen pictures. Rajasthani-Southern, second half 
of 17th century. Approx. 21 X 14.5 em. 
Lent by Central· Asian Antiquities Museum, New 
Delhi (Treasurywala collection). 

393 PAINTING on paper: Kanada Ragini. Rajasthani, 
second half of 17th century. 31.5 X 23.7 em. 
Lent by Central Asian Antiquities' Museum, New 
Delhi (Treasurywala collection). : r • · • 

... ·. 
394 PAINTING on paper: Love scene. Rajasthani 

second half of 17th century. 24.6 X ~0. em. ' 
Lent by Dewan Bahadur R. K. Jalan, Patna. 

395 SIX PAINTINGS on pap~r _of a set ~f thiny-three 
raga-raginis: PatamanJa?'l, Asavan, Gunakali 
Kamoda, Bhairavi and Vasanta-mga. Use of bril: 
liant colours, hi~hly dec~rative lands·cape_ and porn. 
poris. From GuJarat Rajputana ·border lme. Raja­
sthani, late 17th century. Approx.. 24'X··l8;5 em. 
Lent by Central Asian Antiquities l\-Ius~um, New 
Delhi (Treasurywala collection). 

396 ALBUM containing a series of 41 Ragas and Raginis. 
Rajasthani, late 17th century. 23.5 X 17 em. 
Lent by Gem Palace, Jaipur. 

397 PAINTING on paper: Gaudi Ragini. Rajasthani, 
late 17th century. 20.5 X 14.5 em. 
Lent by Bharat Kala Bhavan, Banaras. 

398 DRAWING on paper: Vasanta Ragini. Painter's 
notes about colour scheme. Rajasthani, Ia1e 17th 
century. 14.5 X 21.2 em. 
Lent by. Cenu.::.tl. Asian An~iquities Museum, New 
Delhi· (Trcasurywala collectiOn). 

399 PAINTING on paper: Megha Raga. Rajasthani, 
about 1700 A.D. · 28.9 X 22.1 em. 
Lent by lmlian i\1 uscm~:. Calcu: ta. 
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400 PAINTING on paper: Raga Vasanta. Rajastnani, 
a.bout 1700. A.D. 28.9 X 22.1 em. 
Lent by Indian Museum, Calcutta. 

·.401 IjAINTING on paper : Maharaja Gaja Singh of 
Jodhpur. Rajasthani, about 1700 A.D. 25.5 X 18.5 
em. 
Lent by ·Rajputana Museum, Ajmer. 

402 PAINTING on paper: Gopis swinging Krishna. 
· Rajasthani, I 7-th century. 21.7 X 19.2 em. 

Lent by Ajit Ghose, Calcutta. 

403 PAINTING on paper: G_oddess Chandi slaying the 
demons. Rajasthani, 17th century. 30 X _22.5 em . 

.Lent· by Ajit Ghose, Calcutta. 

104 PAINTING on paper: Vibhasa Ragini. Rajasthani, 
early 18th century. 21 X 16 em. · 
_Lent by Dr: Alma Latifi, C.I.E., Bombay. 

405 DRAWING .on paper : Nayika under a tree. Rajas­
thani, early 18th century. 49.9 X 20.8 em. 
Lent by Central Asian Antiquities Ml.tseurn,' New 
Delhi (Treasurywala collection) . 

406 PAINTING on pape~: Worship of Srinathji. Rajas. 
thani, early 18th century. 25 X 18.7 em. 
Lent by Ajit Ghose, Calcutta. 

·407 DRAWING on paper : A p1·ince holding a da~ger. 
Rajasthani, early 18th centu~Y· . ~7.4 X 16.6 em. 
Lent by Central Asian Anuqmues Museum, New 
Delhi (Treasurywala collection) · 

408. DRAWING on paper : Elephant enchained. Rajas.. 
thani, early .18th century. 43.6 X 24.4 em. 
Lent by Central Asian Antiqmues Museum, New 
Delhi (Treasurywa1a collection). 

409 D~AWI~G on paper: Woman playing on cymbals. 
Rajastham, early 18th century. 27.4 X 20 em. 
Len~. by Central Asian Antiquities Museum, New 
Delh1 (Trcasurywala collection). 

410 PAINTING on paper: p 1·ince at a well. Rajastha . 
:tbout 1750 A.D. 27.8 X 35.1 em. nl, 
Lent by Sir Cowasji Jchangir, Hart., G.B.E., Kc.r E 
Bomb;Jy. · ., 



RAJASTHAN! PAINTING$ 

4JI PAINTING on paper: Gauda Malhara Ragll:. 
Rajasthani, middle of 18th century. 25.~ X 18 Clll. 
Lent by N. C. Mehta, Simla . 

.U! PAINTING on paper: King Kansa beinK implore• 
to spare the life of the infant Krishna. Rajuthani .. 
about 1740 A.D. 45.2 X 31.5 em. 
Lent by_ Sir Cowasji Jehangir, Bombay. 

4U ILLUSTRATED VIJNAPTIPATRA of Vijaya-­
dharma Suri. · Rajasthani, V.S. 1830 i.e. 1775 A.J) •. 
830 X 26.5 em. 
Lent by Muni Jinavijayaji, Bombay. 

4H PAINTING on paper: Vasaksajja, lady expecti~ 
her lover. Rajasthani, late 18th century. 24X 15 c;m. 
Lent by E. C. Dickinson. 

415 PAINTING on cloth: Krishna in Rasalila. ~j~ 
rhani, Jodhpur, late 18th cen.tury._ 
Lent by Central Asian An~Iqllltles Museum. New­
Delhi (Treasurywala collectwn) . 

416 PAINTING on paper: Krishna play_ing ~m flut~ in 
a bower, illustrating a couplet from B1han. Rajas-
thani, late 18th century. 29.5 X 19 em. 
Lent by E. C. Dickinson. 

417 PAINTING on paper: First meeting of Krishna 
and Radha, illustrating a couplet from Bihari. Rajas­
thani, late 18th century. 29.5 X 19 em. 
Lent by .E. C. Dickinson. 

418 DRAWING on paper: Krishna and Radha. Rajas­
thani, late 18th century. 31.5 X 22 em. 
Lent by Central Asian Antiquities Museum. New 
D.elhi (Treasurywala collection). 

'f19 PAINTING on paper: portrait of Rao Indrajit. 
Rajasthani, about 1800 A.D. .27 X 16.5 em. 
Lent by Dewan Bahadur R. K. Jalan. Patn~. 

420 PAINTING on paper: Bhairavi Ragini. Rajas-
thani, lat~ 18th century. 27.8 X 18.5 em. 
Lent by Prince of Wales Museum, Bombay. 

421 PAINTING.on paper: Ga1·dtm and hunting scenes. 
Rajasthani, late 18th century. 40 X 27.6 em. 
Lent by Sir Cow~ji Jehangir, Bombay. -•--:(; 
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-122 DR.-\ WING on paper: A. lady. Rajasthani, J.8th 
··century. 15.J~X9.2 ciu.· 

Lent by Central· Asian Antiquities 1\Iuseum, New 
Delhi (Trcasurywala· colleEtion). · 

423 PAINTI:\'G on paper: An-ival of camvan ill a village. 
Rajasthani. 18th century .. 28.7 X 16.3 em. 
Lcm by :\jit Chose, Calcutta. 

-1~-l DR:\ \\'1:\'G on paper: Ti~e Cllarhha. Rajasthani, 
18th centurY. 11.7 X 11.3 em. 
Lent hy .\jit Ghosc, ·CalCutta. 

425 PAINT1:\'G on p~·il~l.-.:· .9-irls feeding black buck. 
Rajasthani, end of 18th century. 2·1.6 ?\-14.9 em. 
Lent by :\Iunil:i.pal :\Iuseum, Allahabad. 

I • . 

·121i PAl:'\Tii'\G on paper: P}'illce rq_t.uming ¢C? his palac_e. 
Rajasthani, .. end of 18th .c~ntury .. 20.6 X 19~3 em. 
Lem by :\hmicipal :\Iusenin, Allaliabad. 

·127 MANUSCRIPT of' tlie Story . of Sakun:tala. Raja .. 
sthani,. about 1800. A.D. 23.6 X 15.2 ern. 

·Lent.by Raja Pratap Singli :Rao Bhonsale, Na~ur.' 
·128 ALBUM containin·g a scl'ienlf-36 Ragas -and Raginis. 

Rajasthani, 18th century: 25 X 17 em. 
Lent by Raja Kalyan Sh1gh, Ajmer •. 

I ·• • 

-129 · PAI:N'TING on paper:· Krishna 1·~tun1ing with hi~ 
cows in the eveniug and prcjJarations of wr:lco1u..-: by 
village maidens. Rajasthani, · early 19th ccntun·;_ 
46.5X.30 ·em. · 

. Len·t by E .. .C. DickiQson. 

4~0 PAINTI:\IG ·on paper : Radha in love with Krishn~ 
feigning illness and her Sakhi ·conveying to Krishna 
her condition.· Rajasthani, 19th century. 29.5 X}().~ 
em. 

·Lent by ·Archaeological .. \fuseum, G,\·alior. 

:-131 PA·'I~l.T~-.i·c on paper: 'Ki:ishna q.1zd Rtidl~a: Raj;1_s-
. _tham. I 9th' century. ·3) X 17:3 C.fr!· . 

. . ~ent. by Archaeological :Museum, Gwahor . 

. ,·1$~ .PA~N:mN;c _on: p'a!)~~:.: E.~~b~: cheated ~n lo·u,• 
(p,_achchh_mzlla hhandila) talkzng to· ~Krishna·. 

·: ~ · · ~)as,tfuam, .. l!hp .. century. 30.7 X J7.5, ~xn. 
Lent by ArchacologiCC!-1 l\Iuseupl. G.w:dJo.r .. · ... 1 
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433 PAINTING on paper: Raja Sawai Madho Singi, 
(1751-1768 A.D.) on a ho1·se. Jaipur: Rajasthani~ 
middle of 18th century. 31.2 X 49 em. 
Lent by H. H. The Maharaja of Jaipur. 

434 PAINTING in tempera on canvas: Rasa Mandala 01 

dance of the Gopis with Krishna. Jaipur, late 18th 
.ce_ntury. 67 X 51 em. 0. C. Gangoly, J.Uaste,·piece:;. 
of.ltajtmt Pain·tjng, Pl. .X. 
Lent by'H. H. The Maharaja of Jaipur. 

-135 PAINTING on paper: Equestrian pm-tmit of Maha­
raja Abhai Singh (1724-1750 A.D.). of ]odhjm1·, with 
attendants. Jodhpur, second quarter of 18th century. 
J0.6 X 44.3 em. 
Lent by Sardar Museum, Jodhpur. 

436 PAINTING on paper: Lovers in a grove. Rajas­
thani-perhaps Jodhpur, about 1750 A.D. 41 X27.7 
em. 
Lent by S~ate lVI!.fseum, ·Baroda. 

437 PAINTING on paper: Raja on horse-back witt~ 
attendants. Signed : Ram Kishn-J i. Raja:.thanl­
Jodhpur, l8th century. 30.5 X 41.2 em. 
Lent by Ml;lnicipal Museum, Allahabad. 

438 PAINTING on paper: Maharaja Taldwt Singh 
(1752·3 A.D.) of jodhpur, with ladies in a gm·den. 

Jodhpur, early 19th century. 
Lent by Sardar Museum, Jodhpur. 

439 PAINTING on paper from a Baramasa series: 
Cltaitra. ('-\larch) . Maharaja Takhat Singh (1752-
1753 A.D.) of ]ad/zj)u,·, in a gard(~7l pavilion. Painter 

. Bhati Si11a·dps, Jodhpur; 19th century. 34.8 X 25 em. 
Lent by Sardar Museum, Jodhpur. 

440 FOUR 1)AINTINGS on paper showing scenes from 
.Ramayana,: (a) Rama and his mothers playing 

_ :. : .. . .cha_1}-gan, (b) the fottr broth en out hunting, (c) Ra.ma, 
· ". -Lakshma.na and Sita.taking leave of a rishi in the forest 

, and--(d) Sita in the Asoka garden. Green background 
with decorative floral effects and simplicity in repre­
sentation. Marwar, end of 17th. century. Approx. 
16X 14 em.· 
Lent by Central Asian A~tiquities Museum, New 
Delhi (Treasurywala collectton) • 
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·H 1 PAINTING on paper: ja£-.sri m!!;ini, a lady w_ith vina 
seated in a garden. ~'larwar folk school. m1ddle of 
IHth century. 14.2 X 22.8 em. 
Lent by Central Asian AntiquiLics :\Iuseum, New 
Delhi (Treasurywala collection) . 

-!42 P.-\INTING on paper: Pun1i mgini. a youthful lady 
wiLh two attendants seated under a canopy and look­
ing in a mirror. Marwar, late JRth century. 18.3 X 
11.8 em. 
Lent by Central Asian Amiquities Museum, New 
Delhi (Treasurywala collection) . 

443 AN ILLUSTRATED PAGE from the romantic poem 
of Dhola-Maru. Painted by Loonpala Mehadu. 
Marwar, late 18th century. 29 X 19 em. 
Lent by E. C. Dickinson. 

-•H-J PA!NTING on paper: .1.\1.alkaus Raga. Bundel­
khand, middle of 18th century. 24.5 X 16 em. 
Lent by State Museum, Baroda. 

'l45 PAINTING on paper: Hindola Raga. Bundel­
khand, middle of 18th century. 2•1.5 X 16 em. 
Lent by State Museum, Baroda. 

446 PAINTING on paper: Ragiui Madhu-Madhavr .. 
Rajasthani or from Bundelkhand, middle 18th 
century. 2G.2X 1/.j em. 

·Lent by :i\funicipal Museum, .\Halwhad. 

447 PAINTL\'G on paper: portraiL of R11u Raja ]ni Sn. 
Wadsaheji of Buni.li. · llundi, late 18th century. 
30.2 X 23.2 em. 
Lent by Indian Museum, Calcutta. 

448 PAI~TING on paper: Krishna and Radha in a· 
pavalton, with attendants. Bundi, middle of 18th· 
century._ -23.5 X 33.7 em. 
Lent by Municipal Museum, Allahabad. 

449 P~INTING on paper: Man watching o lady's 
tozlet from a widow. · Bundi, middle of 18th century. 
%8.5 X 17 em. 
Lent by Municipal Museum, Allahabad. 
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:150 PAINTING on paper: Raja in a palanquin with at­
tendants. Rajas.hani, probably Bundi or Kutah, 
late 18th centurv. 19 X 29.2 em. 
Lent by I\IuniCJ}lal .i\luseum, Allahabad. 

-1:51 PAINTli':G on paper: K1·islma aud Radlza in thuntl(::· 
. an~ rain, wit!t cows. Udaipur, third quarter of 18Lh 

cetl.tury. 21.3 X 15.5 em. 
Lent by Xhmicipall\luseum, Allahabad. 

-F>2 PAI~TI~G on paper: ,\Ialwmja .-lnwr Si11cc,l! 1 
(159J-16~0 A.D.) gi·uing audience. Rajasthani. 
Udaqmr, it-ell ccn~ury. ~3.5 X 1H em. 
Lent by 11. H. Tile ;'vlaharaja o[ Udaipur. 

"153 PAI:\'TL'\G on paper: Raja giving audicll-ce. 
Rajasthani-pmbably Udaipur, early 19th century. 
24.1 X 28 CUI. 

Lent by H. H. The Maharaja of Udaipur. 

45·1 PAINTING on paper: portrait of 1Hahamja ]awan 
Singh (1828-1838 A.D.). Udaipur, ·19th century. 
29 X 19.5 c.m. · 

455 

Lent by Archaeological l\Iuscum, Gwalior. 

PAHARI PAINTINGS 

PAINTING onpaper: J\rishna painting v_ermillion 
on Radha's fmehead. Kangra, early 17th ccnturv. 
17.5 X 13.8. em. _. ' 
Lent by' Ajit Ghose, ·calcut~~~--

.oi56 PAINTING on paper: Siva and Parvati on: I6zilasa. 
Kangra, 17th century. 20 X 13.7 em. 
Lent by Ajit Ghose, Calcutta. 

PAINTING on paper: Krishna and Balamma n·st­
ing with cows at midday unnder a tree. Kan~ra, 
early 18th century. 25.5 X 17.5 em. 
Lent by E. C. Dickinson. 

- 1-,?8. PAIN'TING pn paper: -Marriatie of Siva and Par<'(lti. 
Kangra, early ISth cen.tury. 25 X IS:s bn.- ' 
Lent by·Ajit Ghose,Calcutta.. . , 



P.\f-1.-\Rl P.\DiTINGS 

F1!l P.\I~Tl:'\G on paper : Vislm!t and Lakshmi. Kangrar 
second half of 18th centurv. 25.2Xl6.1 em. 
Lent by Central Asian . .\ntiquities Museum, New 
Delhi (Trcasurywala collection) . 

·11i0 P:\1;\/Tl~G on paper': K1·is/ma on the swing, playing: 
;,•ith (;ufJ,_:s. Kan)!;ra, about 1780 A.D. 24.9 X 15.7 
nn. 
Lent hy Di\ran :~ahadur R. K. Jalan, Patna .. 

'11i I DR.-\ \\"1:\G, slightly coloured, on paper: Krishntr 
and Radha with cattle. KangTa, late 18th centur.y. 
17 X ~3.1 Clll. 

Lent by Dr. Alma Latili, Bombay. 

-lfi~ COLOC RED DR.-\ \\'1;'1-;G: Ritdha aizd Krishna on a. 
swing (himlola) . Kangra, late 18th century. 20.5 X 
15.5 em. 
Lent by :\Iunicipall\Iuscum, Allahabad: 

·Jii:) PAI~Tll\'G on paper: Radha and Krishna sheltering· 
be11ealh a rommuu cluuh. Kangra, late 18th century. 
28.:J X. 21 em. 
Lent by i\lunicipal :\Iuscmn, Allahabad. 

·lli·1 PAI~Tl~G on paper: A young lady playing on a. 
sitar. Kangra, late 18th century. 25 X 18 em. 
Lent hy E. C. Dickinson. 

·lfi!"1 PAI~TI::\G mi. paper: . Namda congratu_lat!nf!. 
Krishna on his viciOI)' over the Asuras. Pamung. 
:.\:o. 98 of an i1lustrated Bhagavata i\IS. Kangra, late 
I 8th century. 30A X 22.5 em. 
Lent by E. C. Dickinson. 

16ti P .. \l~Tl:\"G on paper: ·Krishna being punished fo,­
stealzng. Kangra, late 18th century. 16.5 X20.6 em. 
Lent by Indian Museum, Calcutta. 

467 PAINTING on paper: The lwue)'UW071 flight of 
Usha and Aniruda/w. Kangra, lac lMh century. 
:.:5 X 20 n11. 

L<.:lll by .\jit Ghosc, Calcutta. 

·Hi~ PAINTI:\"G on paper: Radha. Kangra, late 18th 
century. ~1.7 X 14.5 em. 
Lent by Indian, l\~useum, Calcutta .. · 
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469 DRAWING on prepared ground : Damayanti going 
on a pnlrmq uiu to her svayamvara. From a set of 12' 
drawings of Nala-Damayanti episode. Kangra. 
end of the 18th century. 22 X 33.5 em. Similar tc• 
the famous set of Nala-Uamayanti paintings in the 
Boston :Museum. 
Lent by Central Asian Antiquities Museum, New 
Delhi (rrcasurywala collection) . 

470 P.\ll'\'T~_XC~ on paper: The return of the warrim·_ 
Kangra,' about 1800 A.D. 31 X 21.2 em. 
0. C. (;all~(?ly. Masterpieces of Rajput Painting, PL 
IX. 
LC'nt. by Indian :\fuseum, Calcutta. 

471 PAINTING on paper: Krishna and Radha, sealed 
in _moonlight. Wives of Mathura Brahmans bring­
ill~ food. K:mgra, about 1800 A.D. 18.2 X 13.8 ern. 
l.l:llt by Dr. Alma Latili, Bombay. 

472 DRAWING on paper: Scenes from Mahabhamta. 
Kangra, about 1800 A.D. 25 X 32 em. 
Lent by Dr. .-\lma Latifi, Bombay. 

473 DRAWING on paper: l\fahabharata sccnes-
Yudhish!him; Draupadi with Bmhmins. Kangra. 
ahout 1800 A.D. 325.5 X 32 em. 
Lent by Dr. Alma Latifi, Bombay. 

474 DRAWING on prepared ground: Damayanti w•1• 

fronted with fme identical figures of her lover, Nata. 
A scene from the Mahabharata. Kangra, about 1801) 
A.D. 22.6 X 33.6 em. 
For other scenes from this series, sec A. Coomara. 
swamy, Rajput Paintin_g, V?l. II, Pl. 61, ar:td Cata­
logue of Indian Collectwns m ,\fuseum of Fzne Art.r, 
Boston, Vol. V, Pis. 38-53. 
I.cnt by Indian Museum, Calcutta. 

-4:75 llR:\ \\T\:G in ochre on paper: Illustration to the 
story of R~ja Vikramajit. Si11a puja. Kangra, about 
1800 A.D. 26.2 X 38.6 em. 
Lent by Dr. Alma Latifi, Bombay. 

-i76 PAINTING on paper : Radha's toilet. Kangra, 
about 1800 A.D. 19.2 X, 12 em. 
0. C. Gangoly, Masterpieces of Rajput Painting_.. 
Pl. XXXVIII. 
Lent by Indian Museum, Calcutta. 
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477 PAINTING on paper: Vishnu and Lakshmi on 
·their throne, surrounded by gods and rjshi.f. 
Kangra, about 1800 A.D. 34 X 24.1 em. 
Lent by Dr. Alma Latifi, Bombay. 

4/H P:\1:'\Tl:\I(; on paper: Lovers-night scene in tlu· 
f'Ollnfry. Kangra, about 1800 A.D. 26.5 X 18.2 em. 
Lem b~· Kasturbhai Lalbhai, Ahmadabad. 

479 PAINTING on paper: Fire at night-a Krish'w 
subject. Kangra, about 1800 A.D. 21.5 X 26.9 em. 
Lent by Kasturbhai Lalbhai, Ahmadabad. 

480 DRAW1NG in ochre on paper. Illustration to 
the story of Raja Vikramajit: Camp scene. Kangra. 
about 1800 A.D. 26.5 X 38.6 em. 
Lent hy Dr. :\lma Latifi, Bombay. 

481 FOUR P\T:\'TINGS on paper: Sceues from 
Krishna Lila. From a set of seven pictures. Kangra, 
18th century. Approx. 12.5 X 7 em. 
Lent by Central Asian Antiquities :Museum, New 
Delhi (Treasnrywala collection). 

-18:! DRA\VI~G on paper: A Holi scent:. Kangra, 
18th century. 27.5 X 16.3 em. 
Ll'nt 1:v Aji t. Ghosc, Calcutta. 

-'\83 PAINTING on paper : Partz$urama and Kartta­
viryya fighting for the Cow of Plenty (Kamadhentt). 
Kangra, 18th century. 23.7 X 18.5 em. 
Lent by :\jit Ghost'. Calcutta. 

484 THREE DR.-\ "VINGS on paper: Musician, girl with 
bird, girl wil/J yo-yo. Kangra, early 19th century. 
ll.:J X 6.;~ em., 11.5 X 8 j em., 11.5 X 6.5 em. 

Lent by :Municipal :Museum, Allahabad. 
485 MINIATURE on paper : Scene from the Romance 

of Ranthambor: Ala ud-Din in camp befOTe Ran­
thambnr fol'l. Kangra, early 19th century. 21 XSI.4 
em. 
Lent by Dr. Alma Latifi, Bombay. 

-486 Painting on paper: Bharata and_ Satrughna. taking 
leave nf Dasaratha and Rama pnor to leavang for 
their matemal uncle's place. Kangra, early 19th 
century. 46.5 X 33 em. 
Lent by E. C. Dickinson. 
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487· PAINTING on:· paper: Meeting .of Valmihi a11d 
Namda, the former requesti-ng him to relate the 
story of Ranui. Illustration to the first canto of 
the Ramaymw:-Kangra, late 18th century. 4·1.5 X 31.5 
em.... .. . . 
Leni by E. ·c. Pickinson: 

488 PAINTING· on paper:· Utlwnthita Nayilw-t/i.~ 
.·. awaiting; herojne, Kangra or Garhwal, early 19th. 

century .. 21.51X .14 em. . . . . 
Lent by Kasturbhai. Lalbhai, Ahmadabad. 

489. PAINTING ()n_.paper: KTislma and Radha with 
. cows and Gopis. Kangra-Nurpur, early 19th cen· 

tury. 27.5X20 ~m. 
Lent by Ajit. ~hose, Calcutta . 

.490 PAINTING _on paper: Lady with bi1·ds and 
· anim_ql~. Kangra, early I9~h century. 10 X 15.7 em. 

Lent by Indian 1\f.useum, Calcutta. 

4·91 PAINTING on pap~r :· · Co'w and gi1·[ with calf. K.an­
gra, early 19th centjJr'y. II X 24 em . 

. Lent by Indian Museum, Calcutta. 

-!92 PAINTING on paper:· Thi love-letter. Kangra~ 
early 19th century. 24.3 X 24.4 em . 

. Lent by AHt .Ghose, Calcutta. 

493· PAINTING on paper: 1l.a~ini subject.· Kangra, 
early 19th century: 21.2 X b.4 em. 
Lent by Dewan Bahadur R. K. Jalan, Patna . 

. J94 D~A ·wiNG on paper : K,-ishna com bing Radha's 
hazr. Kangra, early 19th century. 22.5 X 16.5 em. 
Lent by N_. C. ,Mehta, SiJ!lla. 

495 PAINTING on paper: scene from the K1·ishna I.,i~a .. 
Gar1nval, early 19th century. 19 X 13.2 em . 

. . Lent by N. C. Mehta, Simla. 
496 PAINTING on paper: Sita at her to£let in the palace· 

of Ayoclhya. ·Kangra, 19th century. 20.3 X 30.5 em . 
. . , L.~Rt by Dr. A~ma Latifi, Bombay. 

497 P_A.INTING on_paper: Ram~, Lakshmana and Sita, 
[zvzng as hermzts in the· Hpnalayas. Kang:ra, 19tll! 
century. 23.9 X 36.5 em. 
Lent by Archaeological Museum, Gwalior 
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'198 PAI:"i:TI::\'G on paper: Kl"islma and Radha lookir1g 
in a mirror. Garhwal, late 18th century. 27 X 18 em. 
Lent by E. C. Dickinson. 

-1~19 P.-\l::\"1)::\'C on paper: Rw!f.a and K1·ishna i11 a 
lmlcu_ny. Carhwal, late 18th century. 22.3 X 18 em .. 
Lent by ::\[unicipal ~fuseum, Allahabad. 

;,oo PAI~Tl~G on paper: ]{r'slma visiting Radha .. 
.-\ttri buted to .:\lola Ram ( 17-1:3-1833 .-\.D.) Garhwal,. 
about 1800 .\.D. ~2.() X 15.2 em, 
R.rmjJa-lA•Idl(l, i\o. :1 • .July. 1929. 
Lent by :\fukantli La!, Garln,·al. 

:·,ot PAl~TI:\'C on paper: .-1 Pri11ce 1·iding out fo,-lzunt­
ing. Guier. middle o[ 18th century. 23.6 X 17.5 ern. 
Lent by Central Asian Antiquities :Museum, New· 
Delhi (Trcasurywala collection) . 

.r>O~ P.-\I~Tl :\'G on paper: T'if/(/ga Raga, rdalcd tn Sri-­
raga. Guier. early 19th century. 19,5 X 13.7 em. 
Lent !Jy Dr. .-\lma Latifi, Bombay. 

!J03 PAI~TlNG on paper: Konlwni Ragini. Guier~ 
early 19th century. 19.5 X 13.7 em. 
Lent by Dr. Alma Latifi, Bombay. 

504 PAINTING on paper: Afta the bath. Pahari,. 
about 1750 .-\.D. l7.5X21.7 em. 
Lent by 'Municipal ::\Juseum, Allahabad. 

;j05. PAI.l'\Tll'\G on paper: Abor,r•: SiFa-Pan,ati (lClm·­
mg Vishnu: Bdow: A ladv at Iter toilet. Pahari. 

late 17th century. 26.3 X i7.5 em. 
Lent by Ajit Chose, Calcutta. 

_:-,1.)6 PAIN'TING on paper: Radha and;., K1fslzna in a­
wood. Pahari, about 1800 .:\.D. l/AX-23.6 ern. 
Lent by Kasturbhai Lalbhai, Ahmadabad. 

507 PAI:i':TING on- paper: Radha and K1"ish'na_ in an.-
11/>Per mom on a night of sfo1"m. Pahar~, 18th 
century. 23.2 X 15 em. 
Lent by Kastur.bhai Lalbhai, Ahmadabad. 

508 PAll'\TING on paper: Lad)' 1:11 a garden with he)~ 
Pet deer. Basohli, ·18th century. 
Lent by N. C. Mehta, Simla. 



PAHARI PAINTINGS 

!">09 PAINTING on paper: The infant Krishna with his 
family. Basohli, about 1700 A.D. 19.9 X I 8.1 em_ 
Lent by :Municipal l\luseum, Allahabad . 

.:, 10 PAINTING on paper : Nayika welcoming her lmlf!J·. 
Basohli, about 1700 A.D. 16.5 X 27.5 em. 
Lent by Dr. Alma Latifi, Bombay. 

!lll PAINTING on paper: Pwzhi Ragini of BhairavQ_ 
mga. Basohli, about 1700 A.D. 17.5 X 16.5 ern. 
L~nt by Dr. Alma Latifi, Bombay. 

!ll2 PAINTING on paper: Krishna dancing 1uifl~_ 
Radha. Basohli, end of the 17th century. 25 X 17.!) 
em. 
Lent by Ajit Ghosc, Calcutta. 

513 PAINTING on paper: A Prince boating with hi.s, 
helovcd and hunting black buch. Basohli, early 
l8ti1 century. 17.2 X 17.2 em. 
Lent by Municipal Museum, Allahabad. 

;, 14 RAGA:l\lALA PAINTING on I?aper: A lady at he, 
toilet with attfmdants. Basohh, early 18th centulV 
20.6 X 19.3 em. ' ' 
Lent hy :\jit Ghosc, Calcutta . 

.515 PAINTI:'\iG on paper: Krislu~a and Nanda wic 
nessing the cows tahen fnr gra:uzg. Basohli, earl ).• 
I 8th century. 2 I.;; X lli.:J em. 
Lent by C~ntral Asian :\ntiquitics \luscum, N<'\\, 
Delhi (Trcasurywala collection). 

516 PAJ}\:TJNG on paper : K1·islma playing on flut,.. 
Basohli, early 18th century. 21.7 X 17.5 em. 
Lent hy Central Asian Antiquities 1\fuseum, Ne\\• 
Delhi (Treasurywala collection). 

517 PAINTil\.iG on paper : Raja smoking a huqqq_, 
Basohli, early 18th century. 16 X 25.5 'em. 
Lent by Dr. Alma Latifi, Bombay . 

.518 PAINTING on paper: A Nayika. Basohli, earl~ 
18th century. 28.1 X 17 em. 
Lent by Central Asi~n Antiquities Museum, Nel\-. 
Delhi. 



P:\ I L\Rl PAli'lTINGS 

519 SIX PAINTINGS on paper: Na)•ilta subject.~. 
Basohli, about 1720 A.D. Approx. 17 X 27.5 em. 
Lent by Kasturbhai Lalbhai, Ahmadabad. 

5:!0 PAINTING on paper: Raga Vinoda of Hitulolt~­
nzga. Basohli, about 1750 A.D. 22 X 13 em. 
Lent hy Dr. Alma Latifi, Bombay . 

. :J:! I PAINTI~G on paper: Youngman with a vina, illus­
ll"ating a scene from Madlzavanala-K.amakandala. 
Basohli, middle of 18th centurY. 28.2 X 18.6 em. 
Lem by E. C. Dickinson. ' 

.:J22 PAINTING on paper: Dana Lila, Gopis with jars of 
milk being checked. Basohli, middle of 18th centurv. 
2·1.4 X 17.5 em. 
B. N. Treasurywala, Marg. Vol. I, No. I, p. 54. 
Lent by C<T'ral Asian Antiquities Museum, New 
Delhi (Treasurywala collection). 

::12~ PAINTING on paper: Meeting of Siva and Parvati. 
Basohli. middle of 18th centurY. 28 X 19 em. 
B. N. Treasurywala, Marg, Vol.'!, No. I, p. 51. 
Lent by Central Asian Antiquities Museum, New 
Delhi (Treasurywala collection) . 

·:,:.!4 PAINTING ·on paper: Woman smoking huqqa 
Ba-;ohli, middle of 18th century. 18.5 X 12.5 em. 
Lent by Central Asian Antiquities Museum, New 
Delhi (Tn:asurywala collection) . 

."52!i PAINTING on paper : A prince smoking. Basohli. 
middle of 18th century. 26 X 17.8 em. 
Lent by Central Asian Antiquities Museum, New 

·Delhi (Treasurywala collection). 

:526 PAINTING on paper: portrait of .Tai Singh, smoh-
ing a huqqa. Basohli, middle of 18th century. 
21 X 28.8 em. 
Lent by Dr. Alma Latifi, Bombay . 

. 527 PAINTING on paper: Radha and Krishna viewtn~ 
each other. Basohli, second half of 18th century. 
28.4X2l em. 
Lent. by Central Asian Antiquities Museum, New 
Delh1 (Treasurywala collection) . 



60 P.:\H.-\RI P.-\IXl L"uS 

528 PAINTING on paper: Tocli mgini, lady with a 
vina charming the deer. Basohli, late 18th century. 
23 X 16.2 em .. 
Lent by Municipal :Museum, Allahabad. 

529 PAINTING on paper: Abhisariha na)'ihn. ,\·oman 
proceeding tQ meet her lm·er in rain. Basohli. late 
18th ccntur\'. 2·1 X IS em. 
Lent by C~ntni.l Asian Antiquities Museum. New 
Delhi (Tn.:asurywala collection) . 

530 PAINTING on paper: Radhn o[[t~ring garlanct t0 . 

10:1·islma. Kangra, 18th century. 20 X J:j em. 
Lent by Ajit Ghose, Calcutta. 

531 PAINTING on paper: T'ipmlabtllw .\"ayilw: 
Heroine frustrated in her appointment. Kangra, 
18th century. . 
Lent by l'rince o[ \Vales 1\Iust:um, Bombay. 

532 -PAINTING on paper: Maharaja Ranjit Singh. SiH 
School, 19th century. 
Lent by Ajit Chose, Calcutta. 

53:1 PAINTil'\G on paper: Sage 1\Iar/wndf')'a J"l'citinu 
the Durga-sapta-sati to king Suratha aud 'v'isv~ 

·samadhi. From a ·set of 30 pictures o[ Durga-.1·a f'ia­
sati. Kashmir, early 18th centur~·- H X 9.7 em. 
Lent by Central Asian Antiquities ?\Iuseum, Ne\\ 
Delhi (rrea~urywa:a co!lt:ction). 

5:1·1 T'VO PAINTINGS on paper: Scen('S from tlw 
Ramayana. Pahari'-possibly Chamba, about 1800· 
A.D. l3Xl7 em. 
Lent by Dr. Alma Latifi, Bombay. 

535 PAINTING on paper: Nnyilw in frost)' womz/i! 
night. Chamba, 18th century. 22.!> >< 16.3 em. 
Lent by Ajit Chose, Calcutta. 

536- PAINTING on ,paper: Todi Ragini. Kt\h.I, earh 
18th century. I6.4X9A em. ' 
0: C. Gangoly, Ragas and Raginis, 1~1;~-1, Pl. XVIL 
l'tg. B .. 
Lent by Indian Museum, CalcuLta. 



1>.-\INTlNGS FR0:\1 ORISSA lii 

~-l~)/ P:\17'\"1."1:'\C~ on I>aper: (;iris {l)'i~zg hiles. J{uh: 
folk al"l, late 18th centurY. 23 X l-1-.5 em. 
B.:'\. Treasurywa1a.llfart-£. Vol. I. No. I, p. 47. 
Lent hy Central Asian Antiquities l\Iuseum, ~c"· 
Delhi (Trcasm:ywala collection) . 

. -1:\H P.\1:\"Tl:\"G on p;1per: Todi R.agini. Ku1u folk 
art. late IHth crntury. ~:!.:! )( J.l.l em. 
I .em hy Cctllral .\~ian Amiquities l\Iuscup1, ~cw 
Delhi (Trcasurprala collection). 

·,:\!1 1'.\ 1:\"Tl :'\G on papet·: Cirl SIIWI:illf!: . Kulu folk 
arl. late 1Hth ccntun. 17.-l )( 15 em. 
I .etH hv Central :\sian :\ntiquities :\lusemn, :\"e\\· 
Delhi (Treasurywala collection) . 

. rl·IO ·P.\I:'\Tl:"\C on paper: Sh'll and l'an,ali. Kulu 
folk art, late lSlh century. 27 )( 18.3 em. 
Lem hv Central ·:\sian Antiquities 1\Iuscum, l\:"e"· 
D<;lhi .(Trcasurywala collection). 

·:;·II P~\1?\TIXG on paper: Rani with two attenclanls in 
a p;ardr·n. Pahari-probably Kulu. late I8th.centnry. 
~o.:;· >< 19.2 em. 
Lent hy State 1\Iuseum, Baroda.· 

·;,·t~ P.-\I~TING on paper: Lady's toilet. Mandi folk 
art, late 18th century. 2,L3 X 19. em. 
Lent by Central Asian Antiquities 1\fusemn, ?\c,\· 
Delhi (Treasury"·ala collection). 

::J13 PAI~TI~G on paper: Todi Ragi.ni. l\fandi folk 
art, late 18th century. 21 X 18.5 em. 
Lent by Central Asian Antiquities 1\Iuseum, ':\'c,\· 
Delhi (Treasurywala collection) . 

PAINTINGS FROM ORISSA 

::J·l·J PAINTING on paper, mounted on linen: Court 
R I . '_>() . '. srene. anpur, Orissa, late 17t 1 century. 

51.7 em. 
D. P. Ghosh. journal of the Indian Svcicty u( 
01·ieutal A1·t, Vol. IX, 7941, Pl. XIII. 
Lent by Asutosh Museum, Calcutta. 



62 P.\.INTINGS FROM ORISSA 

!1·15 PALM-LE:\.F :VIANUSCRIPT of the Kolw.mstra :. 
with 26 leaves, the majority o[ which arc illuminated. 
Orissa, 17th-18th century. 1.1 X 28.7 em. 
Lent by Kasturbhai Lalbhai, Ahmadabad. 

r11t.l T\VO PAGES o£ an illustrated MS. of Gita-Gm,iuda: 
Love-sports of Radha and Krishna. Orissa, late 18th 
century. 21 X 13.5 em. 
l..ent by 'E: ·c. Dickinson. 

fd7 TWO PAGES of an illustrated MS. of Gita-G01 ,iuda ~ 
Radha and her Sakhis. Orissa, b.te 18th centurv. 
20.5 X 13 em. · 
Lent by Central Asian Antiquities Museum. NC\\~ 
Delhi (Treasurywala collection) . 

548 PAINTING on cloth: Radha and 1\.rislma. Orissa. 
18th century. 35 X 50 em. 
Lent by .\.jit Chose, Calcutta. 

:H9 DRA \VI1\'G on palm leaf, pricked and coloured: 
Rama, Sita and Lahshmana. Orissa, 18th century .. 
15.2 X 21.5 em. · 
D.P. Ghosh, joumal of the Indian Society of Orienta[ 
Art. Vol. IX, 1941. 
Lent by Asutosh :Museum, Calcutta. 

550 PAINTED WOODEN BOOK COVE~ : Chaitany'l 
(about ] 500 A.D.) , the poet of Brmdaban, neat· 
Mathura. Orissa, 18th century. 14.2 X 39.5 em. 
I~ent by :o\sutosh ·Museum, Calcutta. 

55! THREE PLAYING CARDS, painted. Orissa, 18th 
century. Diam. 7.6 ~m. . 
Lent by Bangiya Salutya Panshad, Calcutta. 

552 PAINTING on linen, m~>Unted on a wooden book.. 
cover: A Nayaka. Onssa, early 19th century. 
26.5 X I 1.5 em. 
Lent by Asutosh Museum, Calcutta. 



P.\INTINGS FROM BENGAL 6$ 

PAINTINGS FROM BENGAL 

553 PAINTED BOOK COVER: Vasanta-Vihara. Ben­
gal-early 17th century. 32.5 X 14.3 em. 
Lent by Ajit Ghose, Calcutta. 

554 PAINTING on linen mounted on wooden book. 
cover: K1·ishna playing on flute wi!/r the· gojJis. 
Bengal, 17th century. 28.8 X 15 em. 
Lent by Ajit Ghose, Calcutta. 

555 PAINTED WOODEN BOOK COVER: Chaitanya'• 
Sankirtana or religious danrr·. Bengal-early 18th 
century. 37.5 X 15 em. 
Lent by Ajit Ghose, Calcutta. 

556 PAINTING on cloth: A Dasavatara pla)'ing card. 
Bengal-early 18th century. Diam. 11.3 em. 
Lent by Ajit Ghosc, Calcutta. 

557 PAGE from a paper MS. of the Rarlw)•arza, dated 
Sal!lvat 1694-1697 (1772-1775 A.D.). Rama in 
various manifestations. Murshidabad, n eng a I. 
23.5 X 16.6 em. 
D. P. Ghosh, ]ounzal of Indian Society 01·iental Art~ 
Vol. XIII. 1945, p. 130. 
Lent by Asutosh Museum, Calcutta. 

558 PAINTI~G on paper: Krishna and Radlw in a 
forest. Vishnupur, Bl'ngal, 18th century. 20.5 X 32 
nn. 
l.en,t ,J1y Barigiya Sahiiya Parishad, Calcutta. 

;,;,9 PAINTING on linen. mounted on a wooden book. 
cover: Goshtlw lila (Krishna and the Gopas). 
Bengal, 18th century. IR X -14.2 em. 
Lent by Asutosh \fns<'nm, Calcutta. 

5GO CARVED WOOD:E~ BOOK COVER: K1·ishna and 
Radlw. Bengal-perhap~ 18th century. ?.3.5 X 13.7 
em. 
Lent by Bangiya Sahitya Parishad, Calcutta. 

561 PAINTED WOODEN BOOK COVER: On right. 
Rama and Sita, on left Ravana. Bengal, 18th century. 
15.5 X 35.5 em. 
Lent by Asutosh Museum, Calcutta. 



'64 P.-\1:-.:TINGS FRO::\I BENG.\L 

562 PAINTED 'VOODE~ BOOK COVER: l)ancing girls 
and 1/LUsirians. Bengal. 18th century A.D. 12.6 X 36.4 
ctn. 
Lent by Kasturhhai Lalbhai, Ahmadabad. 

5<i3 PAI:'\TED \\'O:HlE:\: BOOK COVER: Ras Lila. 
Bengal, 18th century. l-1 X 43· em. 
Lent by Kasturbhai Lalhhai, Ahmadabad. 

564 PAIXTED \VOODE:'\ BOOK COVER: /{rislwa anti 
Gopas. Bengal, late 18th century. l4 >< ~6.5 em. 
Lent by Kasturbhai Lalhh;ti, Ah1i1allabad. . -

.:165 PAIXTI:'\G on linen, mo.unted on woo(ien hook 
CO\"C!": H.as Lila (Dance or Krishna and Gopis). 
Bengal 1Hth centur\'. 15.9 X 3H em. 
Leri~ b;, Asutosh :\I{tseum, Calcutta . 

.566 PAINTIJ\:G on cloth: Ramayana sn'llt'. Bengal, 
18th century. 
Lent by Ajit Ghose, Calcutta. 

· 367 PAIR OF P.·\17'\TI:-\GS on linen, mounted on a 
wooden book coYer: Krishna GojJa[a ancl Cojla.1 
dancing. Bengal, early 19~h century. 13 X 36.fi em 
Lent by Kasturbhai Lalbha1, .-\hmadabad. 

:568 PAINTED ·woODEN BOOK COVER : .·ln e~fJlnit oJ 
K1·islma. Bengal, early 1 9tl~ century. 12.6 )( :tJ on. 
Lent by Kasturbhai Lalbhat, Ahmadabad. 

56!) P..\1?\TI:-\G on d<?th: Rad_ha and ~{risluw. Bengal 
folk an of Kahghat:, nuddle o[ 19th ccnturv. 
40 X 27.5 em. · 
Lent by Ajit Ghose, Calcutta. 

~)70 PAINTI!\:G on cloth: Yasndn_ millli•ig with cllild 
KTislma. Ben·gal, middle o[ 19th century. 
·!0 X 27.5 em. 
Lent by Ajit Ghosc, Calcutta. 

7i7I PAINTII':G on cloth: The slr•t:jHT. Bengal folk 
art, middle of 19th century. 2G:3·x .22.:> em. 
Lent by. Ajit Ghose~ . Calcutta. 

:'172 PAlNTED WOODEN'·BOOK COVER::,. K1·islllla 
and GofJis. Bengal, 19th .century. · 13.:) X 39.9 em. 
Lent: by Kasturbhai Lalbha~; Ahmadaba<\. ... · 



' 

MUGHAL PAINTINGS 

573 PAIR OF PAINTED WOODEN BOOK COVERS: 
Scenes from the Krishna Lila. Bengal, 19th century. 
12 X 25 em. 
Lent by Bangiya Sahitya Parishad, Calcutta. 

574 PAINTED WOODEN BOOK COVER: Visl'l.nu 
and attendant. Bengal, 19th century. 10.5 X 44.5 em. 
Lent by Asutosh Museum, Calcutta. 

575 PAINTED WOODEN BOOK COVER: Girl feeding 
deer. Bengal, 19th century. 17.3 X4l.3 em. 
Lent by Kasturbhai Lalbhai. Ahmadaoad. 

MUGHAL PAINTINGS 

.576 ILLUSTRATED MS. of the ]ami-ut-Tawa1·ilch by 
Rashid Tahib, a history of the Mongols including 
Chingiz Khan and his descendants with 59 miniatures 
of the Mongol school : A teacher giving lessons under 
a banyan tree. Probably 15th century A.D. 40 X 28 
em. 
Lent by Rampur State Library, ·R.ampur. 

577 PAGE from a paper MS. of the Darabnama : A Prince 
ambushed while hunting. Mughal, about 1575 A.D. 
37.5 X 21 em. 
Lent by Indian Museum, Calcutta. 

578 MINIATURE on paper : scene from the Razmnama : 
The Court of the Pandavas. Mugha1, period of Akbar 
(1556-1605 A.D.). 34.7 X 22.8 em. 

Lent by Sardar Museum, Jodhpur. 

579 MANUSCRIPT of Majmu-i-M.ubarah in two 
volumes with_ profusely illustrated gold margins of 
floral and bud designs. 959 A.H. (1591 A.D.). 
21.3 X 1.2.5 em. 
Lent by Central Asian Antiquities Museum, New 
Delhi. 

580 PAINTIN~ on paper: Altba1· with a lady and 
attendant m a garden. · Mughal, late Hith century. 
14.2 X 10.7 em. 
Lent by Kasturbhai Lalbhai, .-\hmadalr,:. 



66 MUGHAL PAINTINGS-

581 TWO PAGES o£ a paper MS. of the Tarikh-i-A:lfi_ 
Mughal, late 16th century. 41.5 X 22 em. 
Lent by H. A. N. Medd, New Delhi. 

582 ILLUSTRATED MS. of the Diwan-i-Hafiz. writteQ... _ 
and painted at the instance -oi Akbar: Miniatu~ _ 
showing Akbar with Faizi and AU.ul Fazl. Mughal,.. 
late 16th century. UU X 10.7 em. 
Lent by Rampur State Library, Rampur. 

583 PAGE from a MS. of the Razmnama~ dated A.fl _ 
1007 (1598 A.D.) : The Pandavas and Dmupacl~ 
visiting Gandhm·i, mother of the Kw·us. Signed ~ 
Khaiman. Mughal, 1598 A.D. 23.9 X 13.8 em. 
E. Cohn-Wiener, Indian Art and Lette,·s, Vol. 1~ 
1938. -
Lent by State Museum. Baroda. 

584 PAGE from a MS. of the Raznmama, dated A.fl:: 
1007 (1598 A.D.) : Ganesa invohing Krishn~"" 
:rviugha1, 1598 A.D. _19.9 X 12:9 em. ........ 
E. Cohn-Wiener, Ind&an Art and Letters, Vol. 1~ 
1938. -
Lent by State Museum, Baroda. 

585 PAGE from a MS. of the Raz.m-,ama, dated A.~ 
I 007 (1598 A.D.) : Sah?deva~ one of the Pandav~ ..... 
c~1zsulting the stm·s. St:gned: Dhanu. Mughll\ ....._ 
I:J98 A.D. 21 X 11 em. -
E. Cohn-,Viener, Indian Art and Letters, Vol. 1~ 
1938. ~ 
I .cnt hv State Museum, Baroda. 

58G -) . f h R l AGE from a MS. o t e az.mnama, dated A-~ 
·; J07 (1598 A.D.) : Agni disg_uz~cd as a pigeon_. seel?,it"l ......_ 
King Usinara's protection. Signed: Pak. Mughot~ 
1598 A.D. 23.6 X 14.1 em. ....._ 
E. Cohn-\Viener, Indian Art and Letters .. v 1 I~ 
1938. 0 . "" 

Lent by State Museum, Baroda. ..... 

587 EIGHT LEAVES from a paper manuscript of t~ 
Iyar-i-Danish. Illustrated by artists of Akbar's cOUI:"~ 
including Shankar, Hussain Khan and Sheo Ra~, 
~ughal, J<tboutl 1600 A.D. 19.6 X 12.8 em. , 
I· rom the same MS. as A. Chester Bea-tty's 1\t ~ 
(Nos. 893 to 895). . ~*'~' ... ~ 

Lent by Sir Cowasji Jehangir, Bombay. ; ~ 



fUGHAL PAINTINGS 61 

B8 ILLUSTRATED MANUSCRIPT of the Shah­
nama with 51 miniatures. Indo-Persian, late 16th 
century. 25.3 X 14.1 em. 
Lent by Rampur State Library, Rampur. 

89 PAINTING on paper: Prince asking blessings of 
a Yogi. Painted by Jag Mohan. Mughal, about 
1600 A.D. 26.5 X 14.5 em. 
Lent by State Museum, Baroda. 

i90 LOOSE PAGES from a MS. of Gulistan and Bostan 
in excellent Nastaliq characters. 16th century. 
26.3 X 12.8 em. 
Lent by Central Asian Antiquities Museum, New 
Delhi. 

)91 PERSIAN ANTHOLOGY written by Mir Sayyad 
Ali with six portraits including one of Shah 
Tahmasp. In the beginning seal of Hamida Banu 
Begum, Akbar's mother. 16th century. 16.6 X 9.5· 
em. 
Lent by Central Asian Antiquities Museum, New· 
Delhi. 

592 PAGE from a paper MS. of the Tutinama of Naq­
shabi : A man and his wife frightened by the sudden· 
appeamnce of a cobra. Mughal, 16th century. 
19.3 X 12.5 em. 
Lent by Ajit Ghose, Calcutta. 

593 PAINTING on paper: portrait of Bu-Ali Shah· 
Qalandar. Mugbal, 16th century (?). 20.6 Xl3.5 em. 
Lent by Sir Cowasji Jehangir, Bombay. 

594 PAINTING on silk: Rishi Mnrkandeya in the· 
p,·esence of goddess Chandi, on the left Akbar under 
an u~nbTella: Probably by Farrukh Beg in colla­
boratiOn with a Hindu artist. Mughal, 16th 
century. 
Lent by Ajit Chose, Calrut ta. 

595 PAINTING on paper: PoTtrait of a Hindu noble­
man, with a court scene of the period of Akbar on 
the reverse. 16th century. 18.8 X 13.8 em. 
Lent by Ajit Ghose, Calcutta. 



68 MUGHAL PAINTING 

596 PAINTING on paper: scene from the Raz.mna11i 
l\1ugha1, period of Akbar (1556-1605 A.D. 
34.7 )( 22.8 em. 
Lent by Sardar 1vluseum, Jodhpur. 

.50"7 1'."\':.:r·: r;·om a paper manuscript of the Shahnanu 
c\bovc : J-lu11W)'11 11 watching [1·om a jJalace t 
.;, ::-11:: : Bclm·; : Shrruusft 1·iding through the flam, 
~l.fughal, Akbar period. (1556-1605 A.D.). 26.3 
:!l:i.3 em. 
:L~m by Ajit Chose, Calcutta. 

598 PAINTING on pap,er from the Razmnama, with 
second later miniature inserted at top left-har 
.corner: A cene from the Mahabhamta: Ri! 
.Manki watching the loss of his two oxen by a cam 
Fate conspi1'ing against human endeavow·. Mugh 
period of Akbar (1556-1605 A.D.). 32.3 X 2l 
em. 
Lent by Indian :Museum, Calcutta. 

599 PAINTING on cloth from the romance of An 
Hamza (Hamzanama), with portions c~lt off: An 
marching out of a fort. Mugha1, penod of Akl: 
(1556-i6o5 A.D.). 23 X 38.8 em. 
Lent by Indian Museum, Calcutta. 

-600 PAINTING on paper: Black buck fighting befc 
the Empemr Akbar. Mugha1, period of Akb 
(1556-1605 A.D.) 20X 10.8 em. 

Lent by Indian Museum, Calcutta. 

·i>Ol PAGE from a paper MS. of the Gita Govin 
illustrated on both sides. Mughal-provinci 
early 17th century. 22X 19.7 em. 
Lent by Sir Cowasji Jehangir, Bombay. 

602 PAINTING on paper: Harvest scene. Mugh 
early 17th century. 21.5 X 14 em. 
Lent by Prince of Wales Museum, Bombay. 

-603 PAINTING on paper: portrait of A Nob 
Inscribed: Abu'l Hasan Mughal. about I€ 
A.D. 15.8 X 10 em-
Lent by Indian Museum, Calcutta. 



MUGHAL PAINTINGS 69 

604 PAINTING on paper: ]ahangir's visit to · the 
Mausoleum of Khwaja Muin-ud-Din Chishti at 
Ajmer. Mughal-Delhi, 1613 A.D. 
Lent by Prince of "\¥ales Museum, Bombay. 

605 PAINTING on paper: Camel fight. Mughal­
Delhi. first quarter of the 17th century. 
Lent by Prince of "\¥ales Museum, Bombay. 

606 SIX PAINTINGS on paper of a Ragini set of 
sixteen: 1'asanta, S1"i-raga, Vibhasa, Purvi, Desahara, 
lHeg//(/mallara. Beautifully finished figure drawings 
and realistic landscape. Mixed Rajput-Mughal 
style, Jahangir period, nbout 1623 A.D. Approx. 
21 X 13.6 em. 
n. :'\. ·-rrea~unwala. Marg. \'ol. I. ~o. 1, p. 55. 
Lent bv Central ,\sian Antiquities !\{us::um. ~ew 
Delhi (Treasurywala collection). 

607 PA 1NTING on paper: The emtJcror .Jahangir, 
standing before his faillcr Akbar, who is holding a 
lum•l!. Imperial seals on t-c\·crsc. i\Ju?;hal, early 
.J ahangi;- p~riotl (1605-1627 A.D.) . 17.3 >< 9.1 em. 
Lent by Indian i\fuseum, Calcutta. 

60f: 1'.-\!:\'TlNG on paper: Prine(' •ui'h jJOel. l\-Iugha1, 
pcrioc! of Jahangir (l605-IG~~7 A.D.). H)( 9 em. 
Lent by Indian Museum, Calcutta. 

609 P.\!~T!NG on paper: The emjJemr .fahan£~ir, lion­
hunting on an elephant. Mughal, period of Jahangir 
(1605-1627 A.D.). 31.5Xl8.7 em. 

Percy Brown. Indian Painli:rg under the Mughals, 
1924, Pl. XLII. 
Lent by Indian Museum, Calcutta. 

610 PAINTING on paper : portrait of a Mughal courtier. 
Mughal, period of Jahangir (1605-1627 A.D.\ 
10.7 X 5.2 em. · 
Lent by Indian Museum, Calcutta 

611 PAINTING on paper, with contemporary floral 
border on '~hich is the imperial seal : Turkey. 
Mughal, penod of Jahangir (1605-1627 A.D.) 
18.6 X 11.6 em. 

Lent by Indian Museum, Calcutta. 
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612 PAINTING on paper: Visit to Sheildz PlatZ. Signed: 
Bishan Das. Mughal, period of Jahangir (1605-
1 fi27 A.D.). 36.5 X 26.5 em. 
N. C. Mehta, Studies in Indian Painting, Pl. 37. 
Lent by Bharat Kala Bhavan, Banaras. 

·613 PAINTING on paper: Pn"nce i'viuhammnd j\Jurad, 
son of' Shah ]alum, on an elejJhant. Signed : Bichi­
tra. Dated: A.H. 1030 (1620-1621 A.D.). Mugha1, 
period of .Jahangir (1605-1627 A.D.). 22.3 X 16.6 
em. 
Lent by I!ldian Museum, Calcutta. 

6i4- DRAWING on paper: Man with a hawk. Mughal, 
about 1630 A.D. I9.7"X 13.1 em. 
Lent by Indian Museum, Calcutta. 

-615 PAINTING on paper: Blaclt buck named Samng-Dil. 
Painted by l\fanohar in 1045 A.H. (1636 A.D.). 
lVI ughal. 24 X I 7 em. 
Lent by Rampur State Library. 

616 PA.INTING on paper: An Assembly of Dnrveshas 
!\Jughal, second quarter of the I 7th · 
~~J. X 15.6 em. century. 
Lent by Prince of \Vales Museum, Bombav 

'. 

617 PAINTING on ~aper: EmjJeror Altbar. Mughal, 
second quarter of 17th century. 21 X 12.'1 em. 
Lent by Prince of \Vales Museum, Bombay. 

618 PAINTING on paper: 1-Iunt!ng scene. Mughal 
first half of 17th century. _29.:J X_l7 em. 
Lent by H. H. the MaharaJa of B1kaner. 

619 FOUR PAINTINGS on pa~er _of a R_agini set of 
twenty : Tailangi (Raga Hmdola) , Srz-mga,_ Rama­
kali, Agm (S1"i-Taga) . On _the back th~ Script says 
that the pictures. were. pamted_ accordmg to the 
Ragamala Hindavz. Mixed Rajput-Mughal style, 
about 1650 A.D. Approx. 25.3 X 15.4 em. 
Lent hv Central Asian Antiquities Museum, New 
Delhi (Treasurywala collection) . 

620 PAINTING on paper: Emperor Shahjahan. Mug:hai. 
circa 1650 A.D. 23.4 X 13.7. em. 
Lent by Prince of 'Vales Museum, Bombav. 
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621 ILLUSTRATED MS. of Khamsa-i-]ami with_l3 mi~i­
atures : The loquacious tortoise. MS. wntten m 
1562-69 A.D., but painted middle of the 17th 
century. 19.~ Xll.3 em. 

Lent by Rampur State Library, Rampur. 

. 622 PERFORATED SKETCH (hllalw) on paper : 
Acrobats sl10wing gymnastic feats. Painted by 
Bhagavati. Mughal, middle of the 17th century. 
17.4 X 12 em. 
Lent by Gulab Chand, :\:::w Delhi . 

. ,fi23 PAINTING on paper: ]alumgir's elephant. Mughal, 
middle of 17th century. 
Lent by Delhi Fort Musenm, Delhi . 

. 624 PAINTING on paper: Lion-hurzt. Legend at-
the top: Amal mill;i·vat Basawan. Mugha1, 
middle of 17th century. diamdiam. 12.7 err.. 
Lent by Gulab Chand, 1\cw Delhi. 

·625 PERFORATED SKETCH on paper: A Mugh&l 
priuce tahing blessings from a teacher. 1l...r.gcod 
at the top : Khalw milki)•at lJasawan. Mughal, 

middle 0f the 17th century. 18 X II em. 
Lent by Gulab Chand, New Delhi. 

;1)26 J>AINTING on paper: ]alwngi,- in a thanksgiving 
ceremony. Painted by Fateh Chand. Mugha1, 
middle of 17th century. d.iam. 12.7 em. 
Lent by Rampur State Library, Rampur. 

·627 PAINTING on paper: Portrait said to be of the 
poet Sa'di. Mughal, period of Shah Jahan (1627-
1659 A.D.). 13.8 X 9.1 em. 
Percy Brown, Indian Paintincr Under the Mughals, 
1924, Pl. 61 (1). b 

Lent by Indian Museum, Calcutta. 

· .628 ILLUS~RATED MS. on paper of the Chihal Majlis 
(a treattse. on religious discourses) : with 2 minia­

tures.. Wntten at Agra in the 6th regnal year of 
Shahjahan by Abdur Rahim Roshan-Qalam. Mughal. 
1612 A:D. 16 X 2 X 8.8 em. 
Lent by Delhi Fort Museum, Delhi. 
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PAINTING on paper : Emperor Shah ]ahan at the 
time of his accession. Mug hal, 2nd half of 17th cen-
tury. '25 X 18.5 em. . 
Lent by Rampur State Library. 

630 PAINTING on paper: Empero1· Humayun with 
his courtie1·s. Mughal, last quarter of 17th century. 
17.3 )(9 em. 
Lent by Prince of \Vales Museum, Bombay. 

631 PAINTING on paper: Begum Nurjahan. Mughal. 
late 17th century. 21.4 X 15.3 em. 
Lent by Gulab Chand, New Delhi. 

632 PERFORATED SKETCH on paper : Gmup of 
dancing womcu. Painted 'by Chaturbhuj. Mughal. 
late J 7th century. 18.3 X 12.2 em. 
Lem by Gulab Chand, New Delhi. 

633 PAINTING on paper: A lady seated on a terrace. 
Mugha1, late 17th century. 22 X 14.3 em. 
Lent by Rampur State Library. 

634 PAINTING on paper: A prince. Mughal, late· 
17th century. B ><R.7 em. 
Lent 'by Rampur Slate Library. 

635 PAINTING on paper: Nobleman leaning on a sword. 
Mughal, about 1700 A.D. 20 X 14-.I em. 
Lent by Indian Museum, Calcutta. 

636 PAI~TING on paper: The Err:peror ]ahangir cele­
bratzng the festival of Aa~pashz or the sprinkling of 

rose-water. Names ol: courtiers noted on the portraits. 
Sh~l~aryar, ~tm~dud-Daulah, Asaf Khan, ~hWaj~ 
Ablu Hasan m front, and Etbar Khan Habslu at the­
back, below Vir Singh Deo, king of Orchha. Painted 
by G:ovardhan on the 5th Amardad day on the 
occasion of Aabpashi ceremony. Mughal, early 17th 
century. 34' X 20 em. 
Lent by Rampur State Library. 

637 P J\INTING on paper: Bust of fahangir, holding an. 
opmm bowl. Mughal, 17th century. 22 X 15.2 em. 
Lent by Rampur State Library. 
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638 PAINTING on paper: Pm·trait of Francois Bernier. 
Mughal-European infllJ,ence, 17th century. l5X 12.5 
em. 
Lent by Ajit Ghose, Calcutta. 

639 PAINTING on paper: The Empemr ]aha"!gir h?ld­
ing his court in a garden, probably in Kashmir. Pamt­
ed by Khem Kara~1. Mughal, 17th century. 35 X 23 
em. 
Lent by Rampur State Museum. 

640 PAINTING on paper: .falwngi,- witnessing a deadly 
fight between a snahe and a spider. Incident on a· 
journey from Kashmir, A.D. 1607. Mughal, 17th 
century. 32.2 X 21 em. 

• Lent by Rampur State Library. 

641 PAINTING on paper: A lad)' mTanging her necklBce 
befon· a mirml". Mixed Rajput-Mughal, 17th 
century. 18.2 X 15 em. 
Lent by Ajit Ghose, Calcutta . 

. 642 P1~INTING on paper: Portmit of Raja Todar Mal 
wzth name and seal at the bach. Mughal, 17th 
century. 11.6 X 6.5 em. 

Lent b~ Bharat Kala Bhavan, Banaras. 

643 PAIN~ING on paper : Portrait of Kifayat Khan, 
the calhgr~~her, Mughal, 17th century. 23.2 X 15 em. 
Lent by A]tt Ghose, Calcutta. 

644 PAINTING on paper: Three ladies visiting a fakir. 
Mughal, ear~y 18th century. 15.7 X 21 em. 
Lent by Indtan Museum, Calcutta. 

645 PAINTING on paper: Head of woman. Mughal, 
first half o.[ 18th century. 26 X ·17.4 em. 
Lent by Str Cowasji Jehangir, Bombay. 

646 P~INTING on paper: Muglral princess. Mugha1, 
mtddle of 18th century. 21 X 16.5 em. 
Lent by Indian Museum, Calcutta. 

Princes and prince sus on· 
Mughal, middle of 18tla· 

64 7 PAINTING on paper : 
h~rseback playing polo. 
century. 30 X 20 em. 
Lent by Municipal Museum, Allahabad. 
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648 MANUSCRIPT of the Quran written by the calli­
graphist, Mohammad lsmatullah Khan in 1781 A.D. 
for Nawab Asaf-ud-Daulah of Oudh: Double page 
unwah and lauh in brilliant gold. Binding in 
delicate Kashmir lacquer. Mughal, 1781 A.D. 
21 X 12.5 em. 
Lent by Rampur State Library, Rampur. 

649 PAINTING on paper: A Mughal princess seated 
on an open terrace with her companions. Mughal, 
late 18th century. 24.8 X 18.8 em. 
Lent by Gulab Chand, New Delhi. 

650 PAINTING on paper: Baz Bahadu.,· and Rup-
mati. Mughal, late 18th century. 20.5 X 16.5 em. 
Lent by E. C. Dickinson. 

ti51 AN ALBUM of 42 Raga-ragini paintings with Per­
sian text describing the miniatures: Hi~zdola Raga. 
Mixed Rajput-l\.fughal, late 18th century. 19.9 X 
13.6 em. 
Lent by Rampur .State Library, Rampur. 

·652 PAINTING on paper: Shah Abbas II of Persia. 
Mughal, 18th century. 16.5 X 10 ern. 
Lent by Rampur State Library. 

653 TEN IVORY PLAYING CARDS, painted. Mughal 
.!i8th century. Each 6.3 X 4.2 em. 
Lent by Ajit Ghose, Calcutta. 

-fi54 TWO PAPER SILHOUETTES. Mughal, 19th 
century. 

Lent by Diwan Bahadur R. K. ]alan, Patna. 
655 TWO PAPER SILHOUETTES. 

century. 
Lent by Diwan Bahadur R. K. Ja1an, Patna. 

DECCANI PAINTINGS 

·656 PAINTING on paper: Malavi Ragini. Bijapur, 
1570 A.D. 25.2 X 17.7 em. 
H. Goetz, Bulletin of Baroda Museum and Art 
Gallery, Vol. I, Pt. I, 1943-4. 
Lent by State Museum, Baroda. 



DECCAN! PAINTINGS 75 

657 PAINTING on paper: Hindola Raga. Abroad­
nagar, second hal£ of 16th century. 23.8 .X 18.3 em. 
Lent by H. H. The Maharaja of Bikanir. 

658 PAINTING on paper: Prince and minister. Bijapur, 
about 1600 A.D. 13.7 X 11.9 em. 
Lent by India1~ Museum, Calcutta. 

659 PAINTING on cloth: Chandbibi and her maidens. 
Deccani, early 17th century. 
Lent by Prince of 'Vales Museum, Bombay. 

660 MANUSCRIPT of last chapter of the Qur'an, wi~h 
Persian interlinear translation. Written by Muhaqq1q. 
Librarian's date .-\.H. 1024 (1615 A.D.). Deccani, 
early 17th century. 32.2 X23 em. 
Lent by Government Museum, Hyderabad, Deccan. 

'661 UNFINISHED MINIATURE from a paper MS. of 
the Ni'matnama, recipes for Indian dishes, etc.: Ibra­
hini Adil Shah 11 (1580-1627 A.D.), with attendants 
o{!rl'ing him r•aTious dishes. Bijapur, early 17th 
century. 15.8 X 9 em. 
Lent by Government 1\fuseum, Hyderabad, Deccan. 

·662 PAGE of a paper MS. of the Ni;mat-nama, reci~ 
for Indian dishes, etc. Garden scene: Ibrahim Adll 
Shah II (1580-1627) with attendants. Bijapur, 
early 17th century. 15.8 X 9 em. 
G. Yazdani, Islamic Culture, April, 1935 (coloured 
plate). 
Lent hy Government l\·fuseum, Hyderabad, Deccan. 

'663 PAINTING on paper: Ka.kublza Ragini. Deccani, 
Bijapur, beginning of the 17th century. 17 x9.7 em. 
Lent by Prince of 'Vales Museum, Bombay. 

·664 MANUSCRIPT o( the Qw·'an. Written by Mustafa 
Khan for Muhammad Adil Shah (1626-1656 A.D.)· 
Dated A.B. 1060 (1649-1650 1\.D.) Bijapur, 
16'19-1650 A.D. 17 X II em. 
Lent by Go\'ernment Museum, Hyderabad, Deccan. 

'6~5 P.:~INTING .~:m paper : Portrait of Shivaji. Deccam, 
Bqapur. tl11rd quarter of the 17th century. 
22.5 X 14.5 em. 
Lent by Prince o1 Wales Museum, :ftombay. 
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666 PAINTING on paper: A Qulb Shahi Prince hold­
ing a pan·~t. Decc.~ni, 17th_century. 17 X 10.2 em. 
Lent by S1r Cowasp jehang1r, Bombay. 

667 PAINTING on paper: Page with hoTse. Deccani, 
17th century. 19 X 24.3 em. 
Lent by Sir Cowasji Jehangir, Bombay. 

668 PAINTING on cloth: Abdullah Qutb Shah, King 
of Golkunda_. in procession. Deccani, 17th century 
A.D. 

Len1: by Prince of \Vales Museum, Bombay. 

669 PAINTING on paper: portrait of an Adil Slzahi 
pTince. Signed: Murtaza Khan Naqqash. Deccani, 
17th century. 10 X 8 em. 
Lent by Sir Cowasji Jehangir, Bombay. 

670 PAINTING on paper: Lady holding fJlate of betel­
nuts. Deccani, about 1700 A.D. H.·J X 7.8 em. 
Lent by Indian Museum, Calcut:a. 

671 PAINTING on paper: Aurangzeb at the sierrc of 
Golconda. Painted by Naclir-uz-Zaman. De~cani, 
early 18th century. 35.7 )( 24.7 em. 
Lent by Rampur State Library, Rampur. 

672 PAINTING on paper: 111uhammad Ouli Qutb 
Shah and Bhagmati. Deccani, early 18th century. 
19 X 12.2 em. 
Lent by Prince of Wales Museum, Bombay. 

673 PAINTING on paper: portrait of A Nobleml!'l!f.. 
Deccani, early 18th centur~. 20.7 X 11.2 em. 
Lent by Sir Cowasji Jehangtr, Bombay. 

674 PAINTING on paper : Ala Husain Beg Bahadur 
on honeback .. Deccani, first half of 18th century. 
37.3 X 24.3 em. 
Lent by Sir Cowasji Jehangir, Bombay. 

675 PAINTING on paper: Two girls beneath a tree. 
Deccani, first half of 18th century. 13.3 X l4 em. 
Lent by Prince of Wales Museum, Bombay. 

676 PAINTING on paper : /mj Khan on horseback,. 
hunting with cheetah. Deccani, about 1750 A.D. 
35.8 X 27.3 em. 
Lent by Government Museum, Hyderabad, Deccan .. 
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677 J>AJNTING on paper: Two noblemen seated in a 
garden) with attendants. Deccani, middle of l8t.b. 
century. 28.1 X 16.1 em. 
Lent by State Museum, Baroda. 

678 PAINTING on paper: Gujari Ragini> a lady seated 
on ·a bed o[ lotuses. From a set of 14 pictures. 
Deccani, middle of 18th century. 13 X 21.7 em. 
Lent by Central Asian Antiquities Museum, New 
Delhi (Treasurywala collection) . 

679 TWO DRAWINGS on paper: Lady at her toilet 
with attendant and boy holding fruit. Deccani, 
middle of 18th century. 10.5X8.5 em. 11.6X7 em. 
Lent by Dr. Alma Latifi, Bombay. 

-680 PAINTING on paper: Nawab in diwan. Deccani, 
late 18th century. 35.3 X 28.7 em. 
Lent by Municipal Museum, Allahabad. 

-681 PAINTING on paper: A Nawab smoking a huqqa. 
Deccani, 18th century. 26 X 21.5 em. 
Lent by Indian Museum, Calcutta. 

682 PAINTING on paper: Dakshina Ragini. Arcot, 
Southern India, 18th century. 22.6 X 15 em. 
Lent by Government Museum, Hyderabad, Deccan. 
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683 ·FOUR CURTAINS: cotton, printed. Mughal. 

17th century. 
1 .em by Gulab Chand, New Delhi. 

684 PATKA: silk, with brocade work. 17th century. 
Lent by Central Asian· Antiquities Museum, 
New Delhi. 

685 BROCADE PIECE : tumbi pattern covering the 
field. 17th century. 
Lent by Central Asian Antiquities Museum, New 
Delhi. 

686 SARI : cotton, lwlamdar work and printing on 
magenta ground decorated with four petalled flowers. 
Tanjore, late 17th century. · 
Lent by Prince of Wales Museum, Bombay. 

ti87 SARI : cotton, showing combination of lwlamdar 
work and block-printing. The magenta field is 
decorated with rosettes and meanders and the palla 
with floral sprays. Tanjore, late _17th century. 
Lent by Prince of Wales Museum, ·Bombay. 

!588 PYJAMA: silk, brocade work with lotus pattern 
and small roses. Mughal, 17th century. 
Lent by Gulab Chand, New Delhi. 

689 CARPET FRAGMENT: woollen, showing a 
shikaTgah (hunting) scene. J ahangir period, 17th 
century. 
Lent by Gulab Chand, New Delhi. 

690 SEVEN PATKAS: silk, with brocade work show. 
ing floral sprays. Shahjahan period, I 7th century. 
Lent by Diwan Bahadur R. K. .Jalan, Patna. 

691 PAIR OF TRAY COVERS: cotton, embroidered 
pot-work with sun pattern in the centre and floral 
design in concentric bands. Delhi, about 1700 A.D. 
Lent by Central Asian Antiquities Museum, New 

Delhi. 
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692 RUMAL: silk, embroidered with floral sprays. 
Allout 1700 A.D. 
Lent by Central Asian Antiquities Museum, New 
Delhi. 

693 QUILT: silk, brocade work with design of 
.flower-vases. About 1700 A.D. 
Lent by Gulab Chand, New Delhi. 
Delhi. 

694 SHAWL: woollen donlldw, a bed of roses on blue­
ground. Kashmir. about 1700 A.D. 
Lent by Ajit Ghose, Calcutta. 

695 PRI~TED CALICO BED-COVER : (Palampore) 
cotton, Mausulipatam, early 18th century. 

696 FLOOR COVER : Sozini, with floral sprays li·o­
field and border. 18th cciHttry. 
Lent by Gulab Chand, New Delhi. 

697 SHEET: cotton, with printed creeper (lataT) 
pattern and floral sprays in the fi'eld. Sanganer, 
South India, 18th centurv. 
Lent by Central Asian 'Antiquities Museum, New 
Delhi. 

698 CUR T;\IN : cotton, wide border with gulda,ta 
design under arches. 18th century. 
Lent by Gulab Chand, New Delhi. 

699 SARI (patola) : silk, with betel-leaf designs in the 
field. Gujarat~ J8-t-h century. · 
Lent by Central Asian Antiquities Museum, New 
Delhi. 

700 SARI : silk, with figures of elephant-riders, hukka­
smokers and gwldasta. Murshidabad, 18th century. 
Lent by Indian Museum, Calcutta. 

7\!)il SARI: fu"mkha~, of indigo colour with small flora! 
and peacock butz in the field · rruldasta designs with 
birds and floral patterns on ~h~ palla. Surat, 18th 
century. 

Lent by Indian Museum, Calcutta. 

702 SARI: kimkhab, with floral and bird designs in 

Cthhe Pall~ and prominent guldastas in cusped arches. 
anden, 18th century. 

Lent hy State Mus~um: Baroda. 
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70~ TORAN: cotton, field decorated with mirr~rs, 
lozenges in purple silk and chess pattf'..rn in blue silk. 
Cutch, late 18th century. . 
Lent by Prince of \Vales Museum, Bombay. 

704 SKIRT : silk, embroidered with peacock and floral 
sprays in yellow field and floral meanders on 
edges; effective colour scheme. Kutch, end of the 
18th century. 
Lent by Prince of Wales Museum, Bombay. 

705 SA TIN PIECE: chain-stitch embroidery showing 
beautiful floral and spray pattern. Kutch, 18th 
century. 
Lent by Prince of Wales Museum, Bombay. 

·706 CARPET: silk, ~aid to have been used by Nana 
Fadnavis. (1762-1800) . Embroidered with gold. 
Centre occupied by a floral vase from which springs 
a huge spray with birds · covering the. entire field, 
Early 18th century. 
Lent by Prince of \Vales Museum, Bombay. 

707 THRONE COVER : silk brocade, floral bird designs 
on border. Burhanpur, 18th century. 
Lent by Gulab Chand, New Delhi. 

708 SARI : silk, gold brocade, geometrical pattern in 
field and floral and bird design on border. Burhanpur, 
18th century. · · 
Lent by Gulab Chand, New Delhi. 

·709 BED COVER : colton, with embroidered floral 
pattern. Delhi, 18th century. 
Lent by Gulab Chand, New Delhi. 

710 SHAWL: ·woolen, loom made, showing religious 
shr.ines and an encircling processional path through 
which moves a royal personage on pilgrimage. 
In central panel scenes of dance and music. 18th 
century. 
Lent by Gulab Chand, New Delhi. 

711 BED COVER: cotton, embroidered with silk floral 
sprays. Late 18th century A.D. 
Lent by Baroda State Museum, Baroda. 
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712 CHAMBA RUMAL : cotton, embroidered with 
silk. Krishna with the music of his flute. An excel­
lent specimen with pictorial effect. Chamba, 18th 
century. 
Lent by Diwan Bahadur R. K. Jalan, Patna. 

713 HANGING: cotton, embroidered heavy karchah 
with floral designs in relief. 18th century. 
Lent by Diwan Bahadur R. ~- Jalan, Patna. 

714 RUMAL : silk, brocade work. 18th century. 
Lent by Centra~ Asian Antiquities Museum, New 
Delhi. 

715 SARI: Dacca Muslin, abrawan 'running water' 
type. Dacca, 18th Century. Length 10 yards, weight 
8 tolas, 540 counts. 
Lent by Haralalka &: Co., Calcutta. 

716 SARI (patola) : silk, diaper pattern •f lthambtJt. 
Gujarat, 18th century. 
Lent by Ajit Ghose, Calcutta. 

717 SARI (patula) : silk, Patan pattern Pc:>~·traying a 
series of elephant and human figures. GuJarat, 18th 
century. 
Lent by Ajit Ghose, Calcutta. 

718 SARI : silk, tie-and-dye (bandhani) work, with 
gm·ba dance in the centre and shikm·gah scene in 
the rest of the field. Gujarat, 18th century. 
Lent by State Museum, Baroda. 

719 CURTAIN : velvet, with floral sprays on gold back­
ground. 18th century. 
~t by Gulab OHand, N ewj {Delhi. . 

720 QUILT : cotton~ with printed zig-zag patterns and 
gold-leaf decoratiOn. 18th century. 
Lent by Gulab Chand, New Delhi. 

721 TORAN: cotton, field embroidered with lozenge 
solid squares, . and triangles in glass, silk anci 
mirrors ; the l'rmge with floral sprays, and diaper 
on red and. blue ground. Cutch, early 19th century' 
Lent by Prmce of Wales Museum, Bombay. · 

722 SARI: silk, gold brocade. Banaras, early 19th 
century. 
Lent by Gulab Ghand, New :Delhi. 
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723. QUILT COVER:· silk, with za1·i work, Kashmir, 
early 19th century. 
Lent by Sri Pratap Museum, Srinagar. 

724 SHA'WL: woollen, shahjJasand. Kashmir, . early 
19th century. 
Lent by Sri Pratap Museum, ·Srinagar. 

725 SARI : silk, with hamsa pattern in gold thread 
covering the field·. Arcot, early 19th century. 
Lent by Ajit Ghose, Calcutta. 

726 SHAWL : Pashmina, with woven cone design on 
palla. Kashmir, early 19th century. 
Lent by Sri Pratap Museum, Srinagar. 

727 PHULKARI : embroidered linen. Punjab, early 
19th century. 
Lent by. Central Asian Antiquities Museum, New 
Delhi., 

728 SARI: cotton, Dacca muslin, with :border of 
Mayurapankhi boats. Dacca, middle of 19th century. 
Lent by Ajit Ghose, Calcutta. 

729 SARI : cotton, figured Dacca muslin, with border 
of flying hamsas. Dacca, middle of 19th century . 

. Lent by Ajit Ghose, Calcutta. 

730 SARI: silk, withfigures under arches. Murshidabad, 
middle of 19th century. 
Lent by Ajit Ghose, Calcutta. 

731 SARI : silk, dark purple field with small butis, proces­
sional scene and guldasta pattern on palla. Murshid· 
abad, 19th century. 
Lent by Central Asian Antiquities Museum, New 
Delhi. 

732 SARI : silk, with hors_e riders and guldasta pattern 
· on· the palla. Mursludabad, 19th century. 

Lent by State Museum, Baroda. 

73~ SARI palla : silk d~signs of double row of human 
figures seat~d on chairs and holding floral spray and 
walking elephan~s. M urshidabad, 19th century. 
Lent by Asu:osh ·Museum, CalCutta. 



TEXTILES 83 

734 SARI: silk with human figures and guldasta 
pattern on the palla. l'v!urshidabad, 19th century. 
Lent by State :Museum, Baroda. 

735 COVER : cotton, with printed jangal pattern in 
one field. Sanganer, South India, 19th century. 
Lent by Gulab Chand, New Delhi. 

736 SARI (patola) : silk, with border of Chanderi 
brocade work. Gujarat, 19th century. 
Lent by State Museum, Baroda. 

737 SARI (~haloo) : silk, with profuse gold brocade 
work with lahariya border. A h m ad a bad , 19th 
century. 
Lent by State Museum, Baroda. 

-738 SARI: ldmkhab, floral sprays on a dark-black 
field. Murshidabacl, 19th century. 
Lent by Indian 1\IIuseum, Calcu~ta. 

-·739. SARI : -_. kimhhab,. with_ jangal- pattern _on a. _dee~ 
.. :- sc~rlet: ~del .enclosi~g the- name __ Malza~ana ~r1 _ 
::.M aJ.r_e~Jdr_a_ ~i7'!glz . ·wove•l on __ a .. cit'qila:r: disc w1th 

flowers an_d_ ··-parrot· ·designs~ Sur~it, ~arly 19th 
century. 
Lent by State Museum, Baroda. 

·740 SARI: cotton, with gold brocade and designs of 
Qirds and flowers on the border and jar pattern on 
the palla. Deccan, Aurangabad, 19th century. 
Lent by Indian Museum, Calcutta. 

741 SARI: cotton, with gold brocade. Ahmadabad, 
19th century. 
Lent by State Museum, Baroda. 

742 SARI : silk, gold brocade. Banaras, 19th century. 
Lent by Indian Museum, Calcutta. 

743 ~O_R-DER OF SARI: silk, with a rose guldasta 
c estgn. i\furshidabad, 19th century. 
Lent by Gulab Chand, New Delhi. 

744 'F~?OR COVER!NG_: _ embroidered floral patt~ 
019 lotus flowers m ptnk green and yellow. Delh1, 

t 1 century. 
Lent by Gulab Chand, New Delhi. 
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745 BROCADE PIECE: showing the figure of piping 
Krishna. Rajasthani, 19th century. 
Lent by Gulab Chand, New Delhi. 

746 SARI (patola) : silk, with repeated leaf design in 
the field. Gu_jarat, 19th century. 
Lent by Gulab Chand, New Delhi. 

74:7 SADDLE CLOTH : jute, with the design of Siva­
linga and Nandi bull and birds woven in it. 
Mysore, 19th century. 
Lent by Government Museum, Mysore. 

748 CHAMBA RUMAL : cotton, embroidered with silk ; 
marriage of Siva and Parvati. Chamba, 19th century. 
Lent by State Museum, Baroda. 

749 BORDER : silk, with gold work embroidered with gttl· 
dasta and badla work. 19th century. 
Lent by Diwan Bahadur R. K. Jalan, Patna. 

750 TEMPLE HANGINC : cotton, painted and priri.ted 
with scenes of Krishna•lila. South India, 19 century. 
Lent by Central Asian Antiquities Museum, Ne·w 
Delhi. 

751 SHAWL: Pashmina, light cream coloured jJalla and 
hashia o£ cone pattern. Kashmir. 
Lent by Sri Pratap Museum, Srinagar. 

752 TABLE CLOTH : cotton, needle em b r o i de r y. 
Kashmir 19th centurv. 
Lent by' Sri Pratap '1\fuseum, Srinagar. 

753 TABLE CLOTH: colton, needle chikni embroidery. 
Kashmir, 19th century. 
Lent by Sri Pratap Museum, Srinagar. 

754 RUMAL: silk, embroidered with figures of Durga, 
Rama-Panchayatana and a king. Kashmir', 19th 
century. 
Lent by Sri Pratap Museum, Srinagar. 

755 HANGING : cotton, printed and p·ainted with a 
palace scene showing a princess enjoying music with 
her attendants in a garden. 
Lent by Mohd. Ashraf, Hyderabad. 
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7 56 KIMKHAB PIECE : bold cone pattern on the field. 
Banaras, 19th century. 
Lent by Central Asian Antiquities Museum, New 
Delhi. · · · 

757 BORDER OF SARI : silk, with rows of guldasta de· 
sign woven in gold tissue. Chanderi, 19th century. 
Lent by Gulab Chand, New Delhi. 

758 PRAYER JANAMAZ: cotton, painted and printed 
with "pear design". Mausulipatam, 19th century. 
Lent by Gulab Chand, New Delhi. 

••• ~ • ' ~ o' , ••• :: 
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MINOR ANTIQUITIES 

759 SPITTOON: chased silver, with Roral sprays and 
birds. 18th century. 
L.ent by Diwan Bahadur R. K. Jalan,. Patna. 

760 SPITTOON : gold with enamel work, showing Roral 
sprays with leaves in green and Rowers in red colour 
Mughal, 18th century. . 
Lent by Gulab Chand, New Delhi. 

761 PANCHAPATRA: silver inlaid wi~h copper. 18th 
century. 
Lent by Diwan Bahadur R. K. Jalan, Patna. 

762 BOWL WITH LID = chased silver. 18th century. 
Lent by .Diwan Bahadur R. K. Jalan, Patna. 

7~3 .. B~TEL-BOX = · · silver, with· - Roral designs and 
. amm·als. JStlr cenq~ry. 

Lent by Diwan Bahadur R. K: Jalan, Patna. 

764 STANDING FEMALE FIGURE : carved wood. 
18th century. 
Lent by State Museum, Mysore. 

765 FAN: made of horn with fine jali-work. 18th 
century. · 
Lent by Gulab Chand, New Delhi. 

766 TRAY: Bidri, with Roral pattern. 18th century. 
Lent by Hyderabad State l\Iuseum, Hyderabad. 

767 CUP : chased with floral and animal designs. 18th 
century. 
Lent by Diwan Bahadur R. K. Jalan, Patna. 

768 HUQQA BOWL: Rid1·i. 18th century. 
Lent by State l\Iuseum,_ Hydcrabacl. 

769 LEG OF BEDSTEAD: carved ivory. Orissa, 19th 
century. 
Lent by Asutosh Museum, Calcutta. 

770 VENUGOPALA : wood, Bengal folk-art. 
Lent by Asutosh Museum, Calcutta. 
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771 QURAN STAND : coppered steel.· 
Lent by Diwan Bahadur R. K. Jalan, -Patna. 

772 EAR PENDANT: gold, with four. sides ~aving 
lotus and oval pattern with a turqumse termmal. 
Lent by Ajit Ghose, Calcutta~ 

773 RING: gold, with circlet of fish. 
Lent by Ajit Ghose, Calaitta. 

774 RING:· gold, with Pallas Athene on bezel in 
repousse . 

. Lent by Ajit Ghose, Calcutta. 

775 THREE CRYSTAL GEMS: with .engraved figures 
of mythical bird, soldier and Siva. 
Lent by Ajit Ghose, Calcutta. 

776 PAIR OF lVO-RY DOOR: carved ·with _palace 
scenes and floral designs. Anibavilasa Palace, Mysore, 
18th century A.D. H. 197 em. 
Lent by H. H. the- Maharaja of 'Mysore. 

777 CIRCULAR BOX with tiered lid : profuse!}" 
chased with the figures of birds, beasts and hunting 
scenes, etc. 17th century. 
Lent by Prince of Wales Museum, Bombay. 

778 PLAYING .CARD: ivory, with figures, Orissa. 
Lent by Narendra Singh Singhi, .Calcutta. 

779 SHIELD : steel, circular and convex, showing 
twelve signs of the Zodiac in . gold with Sanskrit 
names, and the Persian inscr~ption Ruland iqbal 
Shahanshah Akbar. Dated 1002 A.H. 
Lent by Prince of Wales Museum, Bombay. 

780 SWORD : steel, damascened blade with the inscrip· 
tion ]alaluddin Ak.bm·. Dated 1012 A.H. 
Lent by H. H. the Maharaja of Bikaner. 

781 SCIMETAR: blade damascened at the joint with 
Persian inscription; can·ed green jade hilt inl!lid 
with jewels. Attributed to-, Shahjahan. 17th century 
A.D. 
Lent by Prince of Wales Museum; Bombay. 
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782 SABRE : double edged ~ith straight blade. Hil; 
damascened in gold and stlver. Mughal, dated 98_ 
A.H. (1614 A.D.). 
Lent by Prince of Wales Museum, Bombay. 

783 KAT AR : chiselled steel with bird and floral design. 
Rajputana, 17th century. 
Lent by Diwan Bahadur R. K. Jalan, Patna. 

784 SCIMETAR: steel, with horse-headed hilt, inscrip­
tion 'Shah Akbar'~ damascened in gold on the blade. 
Lent by Prince of Wales Mus.eum, Bombay. 

785 SCI MET AR : blade decorated with hunting scene in 
low relief on both sides. Mughal, late 17th century. 
Lent by Prince of Wales Museum, Bombay. 

786 ELEPHANT GOAD (ankusa) : chiselled steel with 
wood handle. 17th century. 
Lent by H. H. the Maharaja of Mysore . 

.. 787 DAGG~R: grooved blade, straight handle and 
· transvcrsed haft beautifully damascened in gold floral 
design. Mughal, middle 17th century. 
Lent by Prince of Wales Museum, Bombay. 

788 DAGGER : blade ornamented with floral spray on 
each side. Mughal, 17th century. 
Len~ by Prince of Wales Museum, Bombay. 

789 DAGGER: ram-shaped ivory handle. 17th century. 
Lent by H. H. the Maharaja of Jaipur. 

790 DAGGER : double edged carved blade with damas­
. - cened decoration, green jade haft terminating in the 

head of a goat. 17th century. 
Lent by Prince of Wales Museum, Bombay. 

791 DAGGER: (pesh-kabz) : recurved blade, gilt hilt 
with horse-head pommel. 17th century. 
Lent by Prince .of Wales Museum, Bombay. 

792 SCIMET AR : pistol-hilt of crystal with encrusted 
floral designs inlaid with emerald stones ; parrot-head 
pommel. 17th century. . 
Lent by Prince of Wales Museum, Bombay. 

798 SWORD : blade, hilt and mount gold-damascened. 
Late l8tn century. 
Lent by Government Mustum, Hyda-abad. 



MINOR ANTIQUITIES 

7!:14 SWORD with scabbard inscribed with the names of 
J ahangir and its maker, Abdul Rahim Mashad. 
Mughal, dated 1017 A.H. (1619· A.D.). ·Scabbard 
and hilt of 18th century A.D. 
Lent by Government Museum,. Hyderabad. 

795 SWORD ; of Ghalib-ul-1\lulk with sheath. Hilt and 
mounts of J aipur enamel set with white topaz. 
18th century A.D. 
Lent by Government Museum, Hyderabad. 

796 SWORD and sheath: blade, hilt and mount gold 
damascened. Dated 1175 A.H. 
Lent by Government Museum, Hyderabad. 

797 DAGGER : quivering steel blade and carved ivory 
handle. l\-Iysore, 18th century A.D. 
Lent by H. H. the Maharaja of Mysore. 

798 DAGGER AND SCABBARD : chiselled and gilt 
steel. Rajputana, 18th century. 
Lent by Government Museum, Hyder~bad. 

799 KNIFE AND SCABBARD: blade and mounts gold 
damascened, scabbard of leather, tooled and painted 
in gold. Jaipur, Rajputana. 
Lent by H. H. the Maharaja of Jaipur. 

800 SWORD : animal design on blade and hilt. 
Lent by H. H. the Maharaja of Jaipur. 

801 SCIMETAR: floral designs of the hilt enamelled 
and inlaid with jewels. Lion-headed pommel and 
makara-shaped finger-guard. Mughal, 18th century. 
Lent by Prince of \Vales Museum, Bombay. 

802 AXE : chiselled with a floral spray issuing from a full 
vase. 18th century. 
Lei}t by H. H. the Maharaja of Bikaner. 

803 BOW : gold-damascened steel showing beautiful 
floral pattern and pear-design. 18th century. 
Lent by Sardar Museum, Jodhpur. 

804 DAGGER : crystal handle and scabbard. 18th 
century. 
Lent by H. H. the Maharaja of Jaipur. 

-~ ·--·'-
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805 GUN: damascened steel and painted wooden butt. 
18th c:entury. 
Lent by H. H. th,e Maharaja of Jaipur. 

806 POWDER-'FLASK : ivory, shaped like a peacock. 
18th_ century. 
Lent by Sardar Museum, Jodhpur. 

807 POWDER-FLASK : ivory, of the shape of a leaping 
stag. 17th century. 
Lent by Prince of \·Vales Museum, Bombay. 

808 POWDER-FLASK : green jade with carved floral 
designs and brass mountings. 17th century. 
Lent by Prince of \Vales Museum,. Bombay. 

809 DAGGER : bejewelled scabbard and hallldle. 
19th ·Century. 
Lent by H. H. the Maharaja of Jaipur. 

810 QUivER : 1~ade of wooden strips, with paintings. 
an~ floral designs on them ; thin shafts of arrows also 
pamted. 19th century. 
Lent by H. H. the Maharaja of Bikaner. 

811 SHIELD: leather, painted in gold with Ramayana 
figures. 19th century. 
Lent by H. H. the Maharaja of Jaipur. 

812 TWO EMBROIDERED DESIGNS: shield knuckle 
pads. Jaipur, Rajputana, 1700 A.D. 
Lent by H. H. the Maharaja of Jaipur. 



CARPETS 
813 CARPET: wool. Mughal, C. 1610 A.D. 

Lent by H. H. The Maharaja of Ja~pur. 

814 CARPET: wool. Mughal, C. 1600 A.D. 
Lent by H. H. The Maharaja of Jaipur. 

815 CARPET: wool. Mughal, C. 1610 A.D. 
Lent by H. H. The Maharaja of Jaipur. 

816 CARPET: wool. !vlughal, C. 1620 A.D. 
Lent by H. H. The 1\Iaharaja of Jaipur. 

817 CARPET: wool. Mughal, C. 1640 A.D. 
Lent by H. H. !he Maharaja of Jaipur. 

818 CARPET: wool. Mughal, C. 1650 A.D .. 
Lent by H. H. The Maharaja of Jaipur. 

819 CARPET: wool. Mughal, C. 1650 A.D. 
Lent by H. H. The l\t!aharaja of Jaipur. 

820 CARPET: wool. Jaipur, Rajputana. Late 17th 
century. 
Lent by H. H. The Maharaja of Jaipur. 

821 CARPET: wool. Jaipur, Rajputana. Late 17-th 
century. 
Lent by H. H. The Maharaja of Jaipur. 

822 CARPET: wool. Jaipur, Rajputana. Late 17th 
century. 
Lent by H. H. The Maharaja of Jaipur. 

823 C~RPET : velvet, embroidered in gold, embellished 
With seqmns and velvet applique. Hyderabad Dn. 
Lent by Government Museum, Hyderabad. 
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