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INTRODUCTION 

'Anyone who says that he finds no pleasure in 
sounds and melodies and music, is either a liar and 
hypocrite, or he is not in his right senses, and is 
outside the category of men and beasts.' 

J{ashf al-ma{ljftb 

The need for comprehensive bibliographies has now become 
an absolute necessity to workers in almost every sphere of research. 
In the past, research workers have been compelled to spend a 
great deal of time prospecting ground, often unprofitably, before 
settling clown to constructive production. That was my own expe­
rience in the early years of my research into the history of Arabian 
music: 1 and in consequence I feel that it is incumbent upon me to 
make it easier for other researchers who may follow in my footsteps 
by placing this bibliography at their disposal. 

In my own case, the only guides that I had were the brief lists 
of books given by R. G. Kiesewetter in his Die 111tt.sill der Amber 
(Leipsic, 1842), and by Maurice Collangettes in his 'Etude sur la 
musique arabe' fountal Asiatique (Paris, 1904, 1906). In conse­
quence of that exigency, it soon became apparent to me that the 
whole field had to be surveyed afresh. Thus the compiling of a 
comprehensive bibliography was my first undertaking. Although 
my immediate needs were satisfied by a few month's strenuous 
indexing, 2 it actually took many years to complete the list as it 
now stands. Indeed it was not until 1933, when I was appointed to 
a Leverhulme Fellowship, that I was able to find the means to 
travel to Continental libraries and the leisure to concentrate upon 
research. 

Not only was it necessary to ransack library catalogues, but the 
actual perusal of the manuscripts and books themselves became 
imperative, for the simple reason that the mere title of a work was 
no guide to its contents. The Arabs, who have a fondness for the 
lofty and sublime, frequently give a title, generally conditioned by 
rhyme, which arouses nothing more than an assonantal interest. 
Who, for exa~ple, would suspect the scope of the M asiilill al­
ab~iir fi mamiiltll al-am~iir (Paths of perspicacity in the sovreignity 
of kingdoms), which is the title of No. 276? Even manuscripts 

1 I realized my inadequacy when I translated F. Salvador-Daniel's La 
J\llusique arabe into English in 1915. 

2 Sec my Arabic musical manuscripts in the Bodleian Library, London, 
1925, which was a reprint of an article in the JRAS. 
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and books devoted entirely to music often have misleading titles, 
whilst others, titularly concerned with the theory ('ibn) of music, 
sometimes turn out to be mere chatty talks on the practice or 
history of what Swinburne called 'music's throe'. A few works were 
attributed to authors who, on the evidence of the contents, could 
not possibly have written them, such as No. 320, although occa­
sionally the proper author can be identified, as in No. 245. 

This bibliography has further interest for the following reason. 
In 1932 the Egyptian Government convened a Congress of Arabian 
Music at Cairo to which various European countries were asked 
to send delegates. The present writer was chosen to be the sole 
representative from Britain and had the honour of being appointed 
President of the Commissi~n on History and Manuscripts. One of 
the functions of this Commission was 

'To draw up a list of the most important Arabic manuscripts 
which treat of music, showing those which have been published, 
and those which have been translated into another language.' 

A short list was drawn up by myself which was presented at the 
plenary session at the close of the Congress but, I regret to say, it 
was not published. 1 Because of that omission I venture to say 
t?-c;tt the present work may be considered to supply what the adver­
tismg world in the hat trade would call 'a long felt want'. 

The present volume has been arranged chronologically, the 
authors being grouped in centuries so that the historical and 
cu!tural background may be more fully grasped .. Each treatise is 
bnefly described so that the researcher may readily know how far 
thc;tt pa~ticular work may interest him. If a_manusc~ipt_of any "":ork 
exists, _Its location is indicated together with relativ~ mformatwn. 
\Vhen ~t no longer exists or has not-so far-been discovered, the 
authonty for its inclusion in this bibliography is cited. When a text 
has been printed, or the work has been translated into another 
~anguage, the title, place, and date is regis~e~ed. Ever~ treatise of 
Importance, whether it exists today or not, IS mclucled, m the hope 
that one day some of these lost treasures may turn up in one of the 
countless private and public libraries in the Ne_ar and :ty.Iiddle East. 
\Vhen I began my studies in the field of Arabian music there was 
only one known copy of the Jhsri' al-'ztHim (Register of the Sciences). 
See No. r67- Today we can ·place our hands ~n four manuscripts 
at least. Time may produce similar results with long-lost works. 
If the Dar al-ku.tub (House of books) of the vizier of Baha' al­
Daula of Baghdad in 38rf99r only housed 6o,ooo vol?mes, that of 
Al-J:Iakam II (d. 366/976) in Muslim Spain compnsed 6?o,ooo. 
Unfortunately, Mongol and Christian vandalism-respectively-

1 The substance of it is contained in my typescript diary of the Co~1gress, 
now deposited in the Farmer Collection in Glasgow University Library. 
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in the Near east and Muslim Spain, have robbed us of many priceless 
treasures in those holocausts. So far as the East is concerned, when 
its characteristic conservatism is overcome and the contents of 
many private libraries are laid bare to our eyes, a few of the 
treasures mentioned in these pages may come to light. 

§ r. THE ScoPE OF THIS BIBLIOGRAPHY 

As in other spheres of research, it is not only to treatises devoted 
solely to music that we must turn for information. The whole 
range of history, biography, law, and religion, as well as belles 
lettres and encyclopaedias, have to be scrutinized, and it is on that 
account that so many works in those domains of intellectual 
activity have been included in this bibliography. Indeed it is in 
history and biogr~phy that we are able to appreciate-i~ ma~y 
respects-how this art developed. Belles-lettres, especially m 
anthologies, are als~ helpful in this way. Legal and religious books 
frequently render. atd in supplying descriptions of instrume~ts of 
music and the penod of usage, for the simple reason that the mt~r­
minable debate of the question whether it was lawful for a Muslim 
to listen to music, often compelled the contemner of al-sama: 
(listening) to describe the forbidden instruments so that the faithful 
could identify them and so avoid the risk Of 'sinning'. To the 
historian of music, that has been most fortunate, because in some 
cases a few instruments have fallen into desuetude-the luiba for 
instance-but we know from the words of the juqahii, or doct?rs 
of divinity, that it was narrow in the horizontal middle and Wide 
at the ends. 

Nor is it only the theory of Arabian music per se that is of conse­
quence. It embraces-for example-the furtherance of our knowl­
edge of ancient Greek music: and since the Arabs borrowed freely 
from Greek writers, the Arabic documents enable us to clear Ul? a 
few doubtful points in our knowledge of Greek, or at least Byzantme 
music. In the history of music, the Mediaeval Arabian art !lnd 
theory occupies a position midway between that of Byz~ntmm 
and that of the Renaissance in vVestern Europe. In this Arabian art 
we can discern the logical development of the homophony of 
the older Semitic peoples, the Greeks, and the Byzantines. ~omo­
phonic music possibly received its highest form of orga_nisatwn at 
the hands of the ~rabs of the Middle Ages, and it is not Impr~bable 
that the promptmg towards the harmonic system of V\ estern 
Europe came from the Arabs, as I have stressed elsewhere. 1 As 
early as Al-Kindi (d.c. z6oj874) we find a device known. as the 
tarkib in ~oml?on usage. Th!s was the striking any note _sJmul~a­
neously with Its fourth or fifth, whilst a similar proceed~ng with 
the octave was the named ta(j<if. These were not used contmuously 

1 Historical Facts ... London, 1930, pp. 329-32. 
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-as in our modern European harmony-but only as occasional 
decorations (taluisin) 1 or glosses (zawa'itf). 2 On the other hand 
such practices may have prompted Europe to use such devices 
throughout the entire melody, as in the earliest of the conducti. 
Incidentally, is it not strange that the Latin word conduct·us 
equates - in its strict etymological significance-with its Arabic 
equivalent majra ?3 

The increasing interest with which the study of comparative 
music is being received in other countries, makes it imperative 
that we should have as complete a view of the art of the Arabs 
during the Middle Ages and Renaissance, more especially when one 
takes into consideration the important part which these people 
took in the renaissance of vVestern Europe, as the history of 
mathematics, astronomy, medicine, and other of the disciplines so 
eloquently testify. All of those topics have well been covered by 
able researchers. Therefore it is only just that we should atte:npt 
to show how much we owe to the Orient in music, more especmlly 
since the Moors and Arabs were in Spain from the 2nd/8th century 
to the gthfrsth century. 

§ 2. THE OLD ARABIAN SCHOOL 

The _hi~tory of Arabian music may be conveniently divided into 
four d1stmc~ periods, viz.-(I) The Old Arabian school: (2) The 
Greek Sch~hasts: (3) The Systematist School: and (4) The Modern 
School. It 1s with the first three only that this bibliograp~y deals, 
<l:nd the year noofr688 has been chosen as a suitable closmg date, 
flrst~y because of the dearth of Arabic writers on the theory of 
music, and secondly on account of the rise of the modern school 
shortly afterwards. At the same time it must be borne in mind that 
~he above divisions are not absolute or static because in many 
~nstances we find the theory of an older school showing vigour even 
xter _than its span. In any case the theory and practice of the Old 

rabian School-which was the Pythagorean so far as the scale 
wfashconcerned-flourished in Moorish Spain until the fatal days 
o t e e 1 · The xpu s1on of the Arabs and Moors (1492 et seq.).. . 4 

1 fathers. of the Old Arabian School were Ibn MtsFl) (~.c. 
~917 7) and h1s contemporary Ibn Muhriz. Although no treatises 
dave been attached to their names it· was their teaching handed 

own vi ' · th sub· va v::ce and by rote that reached the first to wnte on e 
tio~=~t,-Yunus_ al~Katib (d.c. I07/76S), s whose works _are men-

at the begmnmg of this bibliography. (Nos. 1-4.) Incidentally, --·-
: Blnocl~lcian Ms., 1026, f. 16g v. 

c 1a Off" 
3 S · 1cc Ms. 18n f 172 v ec G • · · 
·I Far ustavc Reese, Music in the Middle Ages, London, 1941, P· 2 01. 
s F< mer, Hist., 77-78. 

anner, Hist., 83-84. 
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his teacher was the afore-mentioned Ibn Mul;triz. Unfortunately 
none of these early treatises has been preserved. Indeed, only one 
treatise of this school has reached us, and that is the book of 
Ibn al-Munajjim (No. 143), 1 and yet Isl).aq al-Mau~ili (d. 235/850) 2 

wrote nineteen books on music (Nos. 13-31), but all have disappear­
ed. However, what has been preserved by Ibn al-Munajjim, to­
gether with what is indicated by Abu'l-Faraj al-I~fahani (d. 356/967) 
in his Kitiib al-aghiini al-kabi1' (No. 175), enable us to form a fairly 
correct idea of the theory and practice of the Old Arabian School. 3 

Of collections of songs there was no lack, and the first of these 
-that of Yiinus al-Katib-was highly praised for its correctness. 
It was followed by the collections of Ibn J ami< and his assessors 
(No. 8, followed by those of Yal;ya al-Makki and his son AI;tmad 
Nos. g, 37, 38), although these were criticised by later writers. 
Isl;aq al-Mau~ili came to the rescue by compiling a trustworthy 
collection (Nos. 13-16). Here it should be made quite clear that 
none of these songs contained notated music, only modal directions. 
It is true enough that the Arabs knew of an alphabetic tablature 
for recording music, but performers-for the most part-committed 
everything to memory. Yet Eurol?e was no better off in that respect 
since it only knew of an alphabetic tablature as we know from Odo 
of Cluny (d. 331/942). Yet the Arabs had distinct modal formulas 
-both melodic and rhythmic-there being eight of each. These 
are indicated or rubricated in each song that has come down to us, 
when we are informed that so-and-so sang a particular song in 
such-and-such melodic and rhythmic modes, but that someone 
also sang it in other modes. A melodic mode was termed an a~bci' 
(literally a 'finger'); Tl~at. was .be_caw~e modes were classified into 
what we would call maJor and mmor, and there \Vere four of each. 
In the former the bin,c;ir or third finger was used; in the latter the 
wusfci or middle finger was used. 4 The rhythmic modes are described 
as ~arly as Al-Kindi (d.c. 26o/874), Al-Farabi (d.c. 339/950), Al­
Mas'iidi (d.c. 345/956), and Al-Khwarizmi (d.c. 37ojg8o). Rhythm 
(iqcl') was q~Ii_te disti_nc! from metre ('ant¢) and could even seem to 
be in opposrtwn to rt. o 

§ 3. THE GREEK Scr-rouAsTs 

By the midclle of th~ 3rd/9~h century the influence of the writ~ngs 
of the Greeks on musrc-wluch had been translated into Arabic-

1 Farmer, !-Jist., 167-68. 
2 Farmer, Hist., 124-26. Ef., Suppl., 97-8. 
a J:" f., i, 85. Farmer, l-list., 164-5. 
-1 For examples of tlll'sc 'finger' modes sec my 'Song Captions in the Kitiib 

al-aghiinl' in TG!"OS., XY, I9.'i5. p. 8. 
5 Sec Groi'e's Dictio11ary of .lfusic, London, 1954, i, r82-r86. Ne1,• Oxford 

History of illusic, London, I<157· i, 448-56. 
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began to be felt. Indeed by the mid-4thjroth century we find the 
greatest of the early Arabic music theorists-Al-Farabi-saying,­
'We possess most of the works of the ancient Greeks which deal 
with music', but unfortunately the only ones that he mentions 
are the works of Aristotle and Themistius. Yet we know that 
Aristoxenus, Euclid, Nicomachus, Ptolemy, and Aristides Quintilia­
nus were all translated. Among the translators or adaptors were 
Al-Kindi, Hunain ibn Isl).aq, Isl;aq ibn Hunain, Yal;ya _ib~ 'Ad~, 
Abu Bishr Matta, Thabit ibn Qurra, and Qusta ibn Luqa. It 1s 
to be regretted that only one of these translations has been preserved 
intact, and that is Aristotle's De anima, kno·wn in Arabic as the 
Kitiib al-najs. (See No. 87). Yet what has come clown to us in several 
Arabic works by means of quotation is of some value. It has l~ng 
been suggested that the 'Ap[.I.OVLX~ o"rmzdoc of Aristoxenus wh1ch 
we possess today is actually made up of two distinct works,-the 
&.p;,.ocf. and the cr'"t'oLze:i:oc. The Arabic title of one of the books of 
Anstoxenus, as given in the Fihrist of Ibn al-Nadim (d.c. 385/995), 
partly confirms that claim. This work in Arabic is entitled the 
Kitiib al-rimtts: but as I pointed out i~ 1928 at the International 
Congress of Orientalists at Oxford, the word rim{is ..r~_J was 
a c.opyist's slip for nt'tts ._.~.J..iJ a term which equates with &.pzoc~ . 1 

Thls would appear to be strong evidence that the Arab theonsts 
of the 4thjroth century actually possessed that work. They even 
see~ to have known of the lost book on rhythm by Aristoxe~us 
which they called the Kitiib al-iqa<, the Greek fragments of wh1ch 
were preserved for us by \iVestphal. (See Nos. 97-98.) . . 
. The translation of so many Greek works on music into An~.b1c 1s 

SlmplyaJ?-azing.IbnAbi U!?aibi<a (d.668jr270) actually mentwns a 
b_oo~ at.tnbuted to Pythagoras which appeared in Arabic as the Ta1f9ii­
lijj't anthmiitiqiwa>l-mttsiqiwhich is unknown to ·western musico­
gr~I:hers. Euclid's 'Isagoge harmonica' was translated as ~h~ 
K'ttab al-n:agham (Book of melody), whilst the 'Canone mus1co 
?-PPeared m Arabic as the Kitiib al-qiinun (Book of the Canon). Yet 
It must be pointed out that in no ancient Greek codexes of these 
two Works are they attributed to Euclid, nor does any Gr~ek writer 
before Porphyry (3rd cent., A.D.) claim Euclid as the1r author. 
All of Galen's works, especially those on medicine, had been 
translated into Arabic. Yet how many people know that. a few of 
these were of interest to musicians ,viz., the Kitiib al-mizii] (Book of 
temperaments) and the Kitiib al-qawi al-tabi<iya (Book of the 
natural faculties), both being translated by Hunain ibn Is~~q 
(d. z6oj873). 2 Each of these treatises fortified the older Sem1tlc 

I ~ See my article on 'Greek Theorists of Music in Arabic Translation' in szs ... 
2 ' xm, __ February, 1930 • 

EI, n, 336. 
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notions of the latent and occult influence of music. 1 These conceits 
were intensified by the appearance of Galen's Kittib ji'l-aldtlti! 
(Book of natural humours) and the Kittib f£'l-alawtin (Book about 
colours) by Praxagoras, both of which are linked up with modal 
music even today in the Near and Middle East.2 

Another point worthy of mention concerns Nicomachus (see 
Nos. 99-101). Karl von Jan and others have pointed out that in the 
Enchiridion of the former music theorist the author promised to 
write a larger and more detailed work. That this latter was actually 
written is now generally accepted, as the seven fragments appended 
to modern editions of the EncMridion prove. Indeed the Arabic 
title-Kittib al-mt"isiqi al-lmbir (Opus Major on 1\fusic)-certainly 
fits in ·with the accepted opinion, and we may suppose that this 
larger work existed in the 3rdj9th century when the Arabic trans­
lation of it was made. As for the Enchiridion ( = Arabic mttkhta~ar), 
which we possess in Greek and Latin, it was only one of several 
mttldtta~artit (compendia) which appear to have existed in Arabic. 
In addition to the works mentioned above as being translations 
from the Greek, were various books by Archimedes, Apollonius, 
and the elusive Miiristus, although I have shown in my Organ ojtlze 
Ancients (1931) that this latter author may very well be a scribal 
error for Ctesibius. 

The first Arabic music theoris.t to be influenced by Greek authors 
was Al-Kincli (d.c. 26oj874). His works are found in Nos. 45-56: 
and he is also the earliest writer whose works have survived. After 
him came his pupils Al-Sarakhsi (see Nos. 65-69), and Man~iir 
ibn Tall~a (see No. 142). Then came quite a galaxy of savants in 
music theory,-Thabit ibn Qurra, Al-Razi the elder, possibly 
Qusta ibn ~~qa, and Al-Biizjani (s~e Nos. 127-35, 146, 153, and 189l· 
Yet the bnlhance of all these was dimmed by the entry of Al-Farabi, 
known to \Vestern Europe as Alpharabius, who wrote the finest 
work on music that had been penned up to his day (No. 159); 
and that claim covers \iVestern Europe. The fifth/eleventh century 
and sixth/twelfth centuries brought many more notable theorists, 
most of whose names were well known in \tV estern Europe, including 
Ibn Sina or Avicenna, Ibn al-Haitham or Al-Hazen, Ibn Bajja or 
Avenpace, and Ibn Rushd or Averroes (see Nos. 202-7, 204 bis-209, 
223-225, and 230). It was the latter's commentary on the physical 
bases of sound, as contained in Aristotle's De anima, which became 
well known in Europe in the Latin translation of Michael Scot. 
The late sixth/thirteenth century saw the close of the influence of 
the Greek scholiasts in practical theory, although in scientific 
theory, as taught in al-<'ltUlm al-riyti¢iya (mathematics), it still 
held sway. 

1 See my chapter on 'The Music of Ancient Mesopotamia' in the New 
O:rford History of Music, Vol. i, 247-53. 

2 See Pl'oceedings: [Royal] 111usical Association, 1925-2 6. 
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§ 4 THE INFLUEKCE IN EuROPE 

The far-reaching persuasion of the culture of those peoples of 
Arabic speech in science, philosophy, art and literature is openly 
acknowledged by most European scholars. Yet, with the exception 
of the late Professor Ribera and myself. little has been done in the 
field of music to show the indebtedness of Western Europe to the 
Arabian cultural contact in pre-Renaissance days. It is true that 
several r8th and early rgth century authors had made certain 
vague and unsubstantial claims for that influence, but there was 
nothing of a documentary nature produced. In an attempt to 
remedy that neglect, and also to test my own particular theories, 
I tackled that problem in 1921, and that culminated in an article­
'Clues for the Arabian musical influence'-which was published in 
the] ournal of the Royal Asiatic Society in 1925. 

Strange as it may seem, Professor Julian Ribera of ~iadrid had 
already published his massive volume on the Cdntigas de Santa 
~aria in 1922, and that work dealt at length with the Arabian 
mfluence oD: Spanish music and its impingement on that of \~estern 
Europe. Evidently the Royal Asiatic Society had not seen Ribera's 
~ook, otherwise they would not have accepted my article-men­
honed above-. Indeed, even I had not seen or heard of it, and 
any~ne who has read Ribera as well as my article of 1925, can 
readily accept my statement. If I had known of Ribera's book I 
'":ould~obviously-have challenged his conclusions: especially 
~Is claim that the Andalusian i.\ioors and Arabs practiced harmony 
111 ?ur ac~eptance of the term. Lastly, I would have protested 
agamst h1~ several mistranslations of technical passages in the 
famous Kztrib al-aghrini. 

In. my_ article of 1925 I dealt with a number of clues for the 
Arabian mfluence on European music, some of which were over a 
cent?ry old, and therefore, were not mine at all. Those which I 
Ionsi~ered worthy of attention I elaborated. Those which I rejected 

subJected to examination, and my reason for non-accept_ance 
was stated. These were dealt with under the following headmgs: 
1 ) Instruments; 2) Discant; 3) Organum (i.e. incipient harmony); 
4) Laws of consonance· 5) Solfeggio · and 6) Instrumental tablature. 
Th t d. · ·' ' h. 1 a Iscussion ran mto twenty pages in all ten of w IC 1 were 
devoted to the headings mentioned above Th~t left me with onlv 
ten p t · < • 1 · • . ~ges ~ devote to my own special subject-mensura music-
~n which I mdicated in the clearest possible fashion, a number of 
1111J?Ortant clues. Outside The Times Literary Supplement, the 
article raised no interest whatever among musicographers; it 
passed them by like the 'idle wind' which they respected not; with 
~~~de~ception, the s~holarly A. H: Fox~Strangways. On the oth~r 
to k r aroused the mterest of Onentahsts the world over; but It 

0 Jfteen years for musicographers to notice it, and that was 
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when ~ustave Reese gave it a _nod of recognition in his 1Vlusic of 
tlze .Mtddle Ages, 1940. Some cntics fathered me with claims which 
were either not mine or were not made by anvone. Therefore it is 
of some importance that we should knO\v \Vhat JI actually did claim. 

\Vithin the territory of instruments, it is now an accepted fact 
that we owe our lute, both in the name and in the instrument itself 
to the Arabic at-<red, hence the Spanish and Portuguese laud and 
alaude. One of the precursors of the viol was the rubeba, rzebible, or 
rebtfck. The first of those names was derived from the Arabic rabiib. 
The second name, rubible, has puzzled lexicographers for centuries; 
but as I have explained in Grove's Dictt"onary of Music, Europe 
had a habit of eliding the final syllable in Arabic words. For example, 
when we adopted the Arabic A mir al-bahr so as to denominate a 
chief naval officer, we dropped the final word bahr and called 
him amiral, which is the French for our admiral. vVe see the elision 
better in jab! al-tariq, i.e. Gibraltar, the final syllable being cut off. 
That helps us to fathom the derivation of our word rebec or 1'ebeck. 
There were several types of viol. To the Spaniards there were the rabe 
morisco (the Moorish rabiib), a boat-shaped instrument as delineated 
by Juan F. Riafio (Early Spanish Nlusic, r887, fig. 58) as well as the 
ordinary rabtf (fig. 59). This latter was the rabe griego, which was 
the Mediaeval lyra. It was the latter, which, in apocopation, became 
the rabeg (i.e. rebec). The psaltery of the 1'doors was the qiimtn, the 
European canon. The ancestor of our kettledrum, the nakller, 
was the Arabic naqqiira. Then there is our side-drum which we once 
called a tabor, its parent being the Arabic tab!. Yet the late Professor 
Curt Sachs denied that claim on the authority of Professor Arthur 
Jeffery of Columbia University. The latter is said to have stated 
that the Arabic tab! is derived from the Latin tabula! It is difficult 
to believe that any scholar would accept such a derivation. Tabula 
in Latin, and tabla in Greek, have always stood for 'a plank'. In 
the Lexicon of Hesychios, the word tabla certainly stands for a 
'Persian drum', but the term in that context is purely Semitic. 
Indeed it is to be found in ancient Akkadian astabala, as I have shown 
in the New Oxford History of Mzesic (I, 240). Many of the Moorish 
instruments adopted by Spain retained their Arabic names, and 
among them \Vere the flute (exabeba = al-shabbiiba), oboe (zolami=al­
zu.lii1ni), the saxophone (alboque = al-bztq), the cylindrical trumpet 
(aizafir = al-nafir), the long-necked pandore (gttitC~;1'ra morisca = 
tunbztr <arabz), the tambourine (pandero . bandazr; adufe = at­
duff), brass cymbals (sonajas de azofar = $U1t'lt] al-$zt/r), and castanets 
(dual kiisatiin). 

The term discant, in its popular connotation, as Robert de 
Handlo (13th century) described it, meant the copulating or 
flowering of the melody. In most Arabic books on music, from 
the 3rdjgth century onwards, this art of festooning the melody had 
a section devoted entirely to it. In Western Christian Europe we 
FAR:\!ER, The Sourct-s of Arabian Music 2 
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have no early documentary evidence of its usage; although that 
docs not rule out the possibility of the existence of melismata in 
those lands, because ornamental vocalism and instrumentalism are 
common to the human race. Yet the fact remains that since this 
art was a regulated and highly developped study among the ~rabs 
and :\Ioors, such an accomplishment would have had as weighty 
an influence on vVestern music, as its visual counterpart-the ara­
besque-had in the industrial arts. We shall see presently how the 
Spaniards enjoyed this vocal extravaganza. 

In my reference to harmony, that only covered the incipient form 
which was known as organum in the Middle Ages. In its. earlier 
expression, it not only included organizing, i.e. doubling with the 
fourth .and fifth, but also magadizing, i.e. doubling with the oct~ve 
Most, If not all of my critics rejected the idea that the Arabian 
influence could have contributed anything to the development of 
harmony. But development was not my point. Indeed I emphasized 
the fact that organizing, i.e. primitive harmony with the 4th and 
5th, was actually alien to pure Arabian or Moorish music. Among 
the latter, such devices were only used as an occasional adornment 
?f the ~elody, and we have literary evidence of that adornm~nt 
m Arabic documents, notably in Al-Kindi (d.c. 874) and Ibn S~na 
(d. 1037); and the former wrote two centuries before the mention 
of organum in Western Europe. And let us remember that the term 
organum equates philologically with the Arabic word tarMb, al­
though that may be quite coincidental. Yet in spite of the existence 
?f that tarllib among the Arabs and Moors, it was not used b:y: them 
m parallel motion as in the later organum, being only considered 
t? be an occasional adornment of the melody. Such an exotic prac­
tice would naturally attract the attention of European minstrels 
at the Spanish courts, especially those who were handling the lute 
and pandore, upon whose fretted fingerboards it was quit~ easy 
to _Pro~uce occasional sequential 4ths and 5ths, as I stated m my 
Hzstoncal Facts for the Arabian Musical Influence (1930) and The 
Legacy~/ Islam (1931). In view of that, I still hold the opinion that 
~he ~arktb of the Mediaeval Arabs and Moors 'probably gave Europe 
Its first prompting towards organum or primitive harmony'· 

In n:tY article of 1925 I stated that the Arabs and ~Ioors had 
recogmzed the consonances of the major and minor tlurds ~efore 
Europe had accepted them. Yet I am not particularly intnguecl 
by that possible priority or otherwise. At the same time I am c~m­
pelled to ~ake cognizance of ill-informed criticism of that claim. 
One who mdulged in this is Dr. Willy Apel, the author of the 
Harvard Dictionary of Music (1944), which has the blessing not 
only of the Mediaeval Societu of America, but of Harvard University. 
What mak ·t J • 1' · . es I more necessary for me to notice Dr. Ape s views 
~f that 11ur own Musical Times heralded that Harvard book as 

earnec ooking'. Yet the>re is an old English saying that 'Appear-
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ances are often deceiving'. Dr. A pel informed his readers that I make 
'sweeping claims' concerning the Arabs' use of consonances and 
writes as follows: 'The fact is that Arabian theory does not ~ake 
any distinction between consonance and dissonance'. Unfortun­
ately for the good name of Harvard University that writer could 
not have read a solitary treatise on Arabian music theory, since 
almost every leading authority on that subject-from the 10th to 
the 15th century-is against his opinion. Al-Farabi (d.c. Sso) has 
this to say,-'If our ears receive an interval sound which is agree­
able, it is consonant (mutlafiq). If the ears are not pleased, it is 
dissonant (mutanafir)'. Ibn Sina (d. 1037) says,-'An interval is 
either consonant or dissonant'. ~afi al-Din <Abd al-l\Tu'min (d. 1294) 
makes this observation: 'I mean by consonant, what the hearer 
thinks is an agreeable interval; and by dissonant, what he thinks 
is disagreeable'. After that testimony, one need say no more, 
except that Dr. Apcl, in his Bibliography, mentions books by me 
which never existed, and refers to an article by me which was 
actually \\Titten by one who was old enough to be my father. 

In that same article of 1925 I mentioned that the syllables of 
solfeggio had been claimed by others-not by me-to have been 
derived from the Arabic letters of Dal, Ra, 111im, Fa, Sad, Lam, 
Sin, and Dal, but pointed out that there was not a solitary Arabic 
manuscript in which the alphabet was used in that unusual sequence. 
I also stated that there was no documentary proof of such a thesis 
earlier than the 17th-18th centuries. In any case, I expanded the 
whole question in my Historical Facts for the Arabian Mztsical 
Influence (1930), stating quite definitely that there was no proof 
whatever for the so-called Arabic origin of the syllables of solfeggio. 
In spite of that repudiation there were critics-mainly German­
who laboured the \Vhole question ad nauseam as though I were 
insisting on the Arabic origin of those syllables! It is so easy for 
people to knock dov.:n unstable skittles which they have conve­
niently set up for their own purpose. 

Instrumental tablature existed before the present European 
notation came into existence, although the latter was actually 
preceded by a vague and uncertain system of characters known as 
neumes. Later there came various devices called tablatures for 
recording instrumental music, and I have shown how one particular 
type of an alphabetic tablature existed with the Arabs and Moors in 
the 9th century. Of that I gave examples in my Historical Facts, 
1930. chap., VI., and my Studies in Oriental Musical Instmments, 
1939, II, 39 et seq. See also T.G.U.O.S., XIX, 1963, p. 7· I have 
suggested that vVestern Europe may have received the idea of 
tablatures from this source. That is openly admitted in a Latin 
document of 1496-97 on The Art of Playing the Lute, in which the 
author admits that the manuscript was based on the work of 'a 
certain Fulan, a Moor of the Kingdom of Granada'. The use of the 
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word 'Fulan' reveals that the name of the author was unknown. 
The work itself tells us that this l\Ioor was highly esteemed by 
guitarists in Spain for having devised a tablature for the lute and 
guitar. Although the Conte de lVIorphy, in his great work on the 
lute, considers that the old Spanish tablature was 'probably of 
Oriental origin', his co-worker, the learned Gevaert of Belgium had 
little doubt that the Castillians and Aragonese 'elaborated their 
instrumental tablature in imitation of the lHuslims'. 

When I contributed the section on music to Professor Guillaume's 
Leg.acy of I slam in 1930, I stated that when the Moors brought 
their ~utes and pandores to Europe they not cnly introdu~ed 
those mstruments as novelties but brought a new device by wluch 
absolute pitch was determin~d in the use of frets on the finger­
b.oard, a noteworthy advance, since prior to that, the harp and 
~Ithara players had only their ears to depend on when tuning their 
mstruments. That claim of mine was challenged by the late Pro­
fessor Curt Sachs and his pupil Karl Geiringer. They stated that 
after an examination of iconographical material they had come 
to the conclusion that the Arabs did not use frets on the fingerboard 
of their i;ns~ruments. I dispelled that mist in the ] oumal of .the 
foyal Astaltc Society in 1939, and in my Studies in Orientalll~ustcal 
nstruments, 1939, pp. 59 et seq., producing unanswerable ev1den~e 

to the contrary from Al-Kindi (gth century) to Ibn al-Tal).l).an 
(14th century). The latter not only describes the use of compassess 
so as to fix the precise mathematical places for the frets, but 
aciua~y the amount of gut needed to supply one lute with ~r~ts. 

ncrdentally, one might touch upon the erroneous opmwn of 
~~~=~ wr~ters, especially th~se who refuse to acl~nowle~ge a_ny 

tal mfluence, that so alien a scale as the Arabran or Moonsh 
{u~r~er-tone scale could not possibly have influenced Europe. The 
t~~ 11s tthat the modern Arabian quarter-tone scale is no older than 
· .J. h century, whereas when the Arabs and Moors were influen-
~~~ ;hurope, the latter were using the Pythagorean scale in common 

e rest of Europe. 
a ~n. 1943, I published my Sa'adyah Gaon on the Influence of Music, 
A~ab~n that book I transcribed the eight rhythmic modes <;>f the 
humilifnd Moors of the gth to 13th century, and I submit, w1th all 
edit y,f that those modes ought to be studied by the modern 
not ~If ~tour ea~liest European music; since it seems to me that 
been ° he. music of that period-on the rhythmic side-has there 
Beck a ~na~1m?us transcription, as the examples given by Aubry, 
reve~l Itom aneu, Gastoue, Handschin, Riemann, and Ribera 
cribed. b ap[ears to. the present \Hiter. that not all the musi~ trans­
quadru r ~· ese wnt~rs was necessanly in the duple, tnple, or 
would he Ime. In VIew of the classical traditions of prosody one 
consider;~veththought that the duple measure would have be~n 

e perfect one. Howe,·er, Mediaeval writers expla111 
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their reason for that procedure on the ground that triple time was 
considered 'perfect' in honour of the 'Blessed Trinity'. Yet, is it not 
remarkably strange that earlier Arabic theorists held precisely 
the same view without-of course-implicating the Trinity, as 
proved by Al-FanibL He divided rhythm into 'equal' (m1ttasawi) 
and the 'excelling' (mutafa¢4£!), and when we examine these two, 
we find that the broad distinction between them corresponds to the 
perfect and imperfect rhythms of the European theorists of the 13th 
century. Unfortunately, the European transcribers of early music 
fight shy of any rhythm which is not duple or triple, quadruple or 
sextuple. Such an example as the Arabian or Moorish makhuri 
rhythm which is quintuple, would probably frighten a European 
transcriber. After all it is but a combination of the duple and triple 
rhythm or vice versa. Indeed, Professor Handschin himself has 
quoted from a 14th century theorist who speaks of the music of 
'the people'-in some instances-as being 'not precisely measured', 
presumably not in a conventional rhythm. That fear of exotic 
measures by the Philistines in art reminds one of the Basque dance 
called the zortzico, which is in 5/4 time. The incidence of that 'out 
of the way' rhythm has led one writer to put forward a theory that 
the 5/4 zortzico is simply a modern perversion of a 6/8 measure! That 
statement is indicative of the types of mind or ear which receives 
any kind of rhythm or scale which does not fit into their precon­
ceived ideas as wrong or requiring explanation. 

There is still in use today in Andalusia a song-dance called the 
tirana. You will find it exemplified in Delibes' opera Lakme, where 
it occurs in 6/8 and 3/4 time. From whence came that name? Prior 
to the 14th century, the Arabian-Moorish cantata, known as the 
nauba, consisted of four movements, the third of which being the 
tarana. Like the modern Andalusian tirana, its verses were in ruba> 
iyat or quatrains, and it was obligatory that it should be accom­
panied by one of the tltaqil or heavy rhythms. Now the old thaqil 
tltani rhythm consisted of two bars of 3/4 time and one of 2/4 
time, or one of 3/4 and one of 5/4 time. 

If we would be guided by what we see in science, philosophy, 
mathematics, astronomy and medicine in the Arabian and Moorish 
cultural contacts, something similar on the musical side seems 
almost a corollary, and in the concluding pages of my 1925 article I 
touched upon that aspect. A German, Otto Ursprung of Munich, 
flung out challenges on my 'Arabian influence' thesis in the Zeit­
schrift fiir M~tsikwissenschaft of 1934, but that critic not only mis­
understood my claims but was totally oblivious to what I had 
written during the intervening years, i.e. 1931-33. From what he 
had to say it was quite obvious that he was totally unacquainted 
with Arabic. All that he seems to have known was Kosegarten's 
Latin translation of parts of the Kitab al-aghiini of Al-I~fahani who, 
in Kosegarten's Latin was called Ali Ispahanensis. Thus it came 
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might be the khafif al-thaqil. If you can turn to Grove's Dictionary 
of Music (1954), VII, 874, you will appreciate the clashing of stress, 
metrically and rhythmically. 

As I have pointed out in the New Oxford History of Niusic (1957), 
I, 465, 467, some of the Christian rulers in Spain adorned their 
courts with Muslim minstrels. That appreciation of an Oriental art 
was to be found among the people at large, who would gather at a 
Mo?rish_ zantbra (Arab. zmnra) or festival, at which they too_k 
dehght m the new-fangled caiia (ghaniyya), huda (!tuda'), anaxtr 
(f!l-nashid), and leile (laila), to become delirious with rapture ~s they 
hstened to an exotic 'aravia' or an alien 'leile' (laila). On the mstru­
~ental side we see the impingement of the Moors in iconography_, as 
m the St. Medard Evangeliarnm (8th century) and the Psalterznm 
Aureum (gth century), much being due to the emigrant Mozarabes, 
althou&h much more was passed on by the roving minstrel t~pes 
who, Wlth their painted faces, long hair, and multicoloured clotlung, 
~ttrac~ed the gaping crowds at fairs. The English na~e for those 
strollmg players' was 'maskers', which was the Arable maskha:ra 
(buff<;>on) as was its progeny the Spanish mascara. T~e ~nghsh 
Moms Dancers were the 'Moorish Dancers', and thetr hobby­
horse' (kurraf) with its bells (falajil)-mentioned so early as the 
Arab poet Jarir (d.c. 728)-were still to the fore in the days of 
Ib~ Khal~u~ (d. 1406); whilst its Basque descendent, the z~ma_l­
zam, can:tes m its very name the positive proof of its patermty m 
the Ar~b1c zamil al-zain ('gala limping horse'). 

In v~ew of what has preceded, it is obvious that the instruments 
of music-which were the chief via media in this Oriental influence­
should be destined to play a leading part. Everybody knows that 
our lttte was derived in form and name from the Moorish al-<ud, 
sltho?-gh e~rly iconographical or literary evidence of its use by ~he 

pamards Is sparse· but then Spanish literature itself has nothmg 
to sh · ' ' 1 f ow pnor to the 12th century and French literature only mows 
0t the leut in 1270; both referen~es being apt commentaries of the 
s ate of European culture at that period It is not until the 14th 
~entury Libra de Buen Amor that Spain opens her mouth, although 

er eyes, through the medium of the Cantigas de Santa Maria, a 
century 1· · 
(k . _ ear 1er, tell us of the atambor (al-tunMlr', guitarra monsca 

aztara < b · · ' f (su -. tra tyya), rabe (rabtib), canon (qamtn), sonajas de azo ar 
("al~ubl)a -§ufr), axabeba (al-shabbtiba), aiiafil (al-nafir), atamb:=tl 

· a · and albogon ( al-Miq). Prior to the Muslim con tact Spam 
was only u · h . · t It · f . smg ~ e rote and harp among stnnged mstrumen s. 
wit~ fairly certam that the Moorish introduction of inst~uments 
state rets (Arab. dasatin) completely revolutionized musiC: !hat 
(Histr;,ent was ch<l:llenged by Curt Sachs and his pupil Ka~l Gei:mg.~r 
M .1 Y of Mustcal Instmments, 1940, 245 and Zettschnft fur 

usz,~wiss 1 I . ' pletel . ensc,za t, X, 1928, 570), but their arguments were corn-
y disproved by Farmer (Studies in Oriental Mttsical Instru­

ments, II, 1939, 61-6g). 
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Clues for the Arabian or :\Ioorish influence abound in Mediaeval 
literature. The chordae mentioned by Odo of Cluny (d. 942) reveal 
a Semitic look here and there as in 'schembs' (Arab. shams), 'caemar' 
(Arab. qamar), and 'nar' (Arab. nar). Is all that mere coincidence? 
Other allusions are such musical terms as 'conductus', which equates 
with the Arabic maj1'a, 'estribillo' with matfa<, and 'stanza' with 
bait. This arena of the Oriental influence has been-and still is-a 
contentious one. Higini Angles and Jeanroy repudiate the Oriental 
influence suggestions out-of-hand, although the latter finally 
withdrew his rejection. Ribera was the leading protagonist of the 
Oriental influence in music, and his views found considerable 
support in later Arabists of Spain, notably A. Gonzalez Palencia 
and E. Garcia Gomez, ·whilst their opinions found countenance in 
R. Menendez Pidal's Poesia arabe y poesia europea and other works. 
For the 'last word' in this interminable debate one must consult 
Pierre Gentil's Le Virelai et le villancico, 1954, and Ettore Li Gatti's 
La 'Tesa araba' sulle 'Origini' della lirica 1'omanza, 1955. One other 
probable philological relic is the English term 'divisions (on a 
ground)', to be found as late as Thomas Simpson in his Division 
Violist r65g). That term 'divisions' equates with the Arabic plural 
taqasim, which exists today as a particular form in Arabian music. 
There still may be seen in Near East manuscripts of the poems of 
Al-Shushtari (d. 1269), whose verses are rubricated by the names of 
the melodic modes (talii!tin) and rhythmic modes (tfu.ntb), since in 
those days, a modal indication sufficed, although patterns or 
themes (mautftt<at) existed. At the same time it has to be ac­
knowledged that an alphabetic and numeric notation also existed, 
of which we have examples from the 13th century. See The New 
Oxford History of Mttsic, 1957, I, plate XIV. 

Through Spain and the returning Crusaders came a bevy of 
neoteric instruments. Dancing-girls were imported playing the lute 
(al-<ud), pandore (!unbar), including the Moorish type (enmorach~), 
canon or psaltery (qamtn), rubebe (rabab), and for the martial 
array the alboque (al-biiq), afiafil (al-nafi1'), and the kettledrum 
nacaire (naqqara), the side drum tabor (!abl), the caisse or quesse 
(qa~<a), as well as castanets (kasatan), all of which seem to have a 
similar pedigree. The specific usage and tactic of the European 
military band (not merely the trumpets for signals) on the field of 
battle-situated with the colours and ensigns-may have been 
borrowed by Europe from the Saracens. 

§ 5· THE SvsTEl\IATIST ScHOOL 

The popularizer of this new school was ~afi al-Din <Abd al-Mu>min 
al-Urmawi (d. 693/1294), who was, after Al-Farabi, the greatest of 
the Arabic music theorists. In the Near and Middle East he was 
looked upon as the fountain head in this subject, whilst the Euro­
pean West has penned fulsome praise of his abilities. Kiesewetter 
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called him 'the Zarlino of the Orient', 1 Sir Hubert Parry considered 
the Systematist scale to be 'the most perfect ever devised', 2 for, 
as Riemann says, it gives consonances purer than our scale can 
afford us. 3 Even Helmholtz considered that the theory of 5afi 
al-Din was 'noteworthy in the history of the development of 
music'. 4 His contemporary, ~a!?ir al-Dln al-Tiisi (see No. 246), 
also ·wrote on music theory, but greater still was Al-Shirazi (see 
No. 261), whose writings show that he was a disciple of $afi al-Din. 
After the 7th/13th century, writers on the theory of music became 
fewer. The expulsion of the Muwal)i)ids from Moorish Spain in 
1269, and the more disastrous capture of Baghdad by the Mongols 
in 1258, which brought the 'Abbasid caliphate to a close, were the 
main cause of a general decline of those great centres of artistic and 
intellectual activity. 

Of course it was the political and economic situation in both the 
East and the \Vest that accounted for the diminution of treatises 
on the theory of music. Even if we are denied the few that were 
written, it is at least some comfort to know who those writers were, 
many being mentioned in the M asiilil? al-ab~iir of Ibn Fac;IlalHih 
al-'Umari (d. 749/1349). Among these are Fakhr al-Din al-Shahri­
bani, Yaqiit al-Musta '!?imi (fl. 704/1304) who was the elegant scribe 
who penned the manuscript of Al-Mufac;Ic;Ial b. Salama (see No. 137), 
the Kitab al-'ztd zva'l-maliihi s Sharaf al-Din 'lsa b. Muhammad 
al-Suhrawardi (d. 729/1329)', Al-Kamal al-Taurizi [? Tabrizi], 
Shams al-Din al-Shurawardi (d. 741/1340) a pupil of $afi al-Dln al­
Urmawi, Shihab al-Din 'Abdallah al-$airafi (d. 742/1341), Jamal 
al-Din al-Dasini (d. 700/1397), Kamal al-Dln al-Burhan al-$iifi al­
Mau!?ili (d.c. 810/1407). The biographies of most of these are to be 
found-in Arabic- in Al-m1:tsiqi al-'iriiqiya, Baghdad, 1951, by 
'Abbas al-'Azzawi. s 

<;:>ne can assess the temper of the period by the number of .treatises 
wntten by the legists (fttqahii'} on the ~uch debate~ que~twn as to 
~hether it was lawful for a Muslim to hsten to music, as Illustrated 
111 the Near East by the Minhiij al-fiilibin.by Al-~a~awi ,(d: 676) 
1278) and in the Muslim \Vest by the Kttiib al-zmta zva l-tntija> 
attributed to Muhammad b. Ibrahim al-Shalal)i (fl. 1301), al~hough 
there were scores "of writers on that subject of much lesser emmence. 

1 Kiesewetter, Die Nlusi/1 der Araber, 1942, 9· 13. 
2 Parry, The Art of l\1usic, 1896, P· 29. 
3 Riemann, Catechism of Nlusica1 History, i, 65. . 

1 . 
4 J:Ielmholtz, The Sensation of Tone, 1895, 283. Sec my bio~raplnes of 

; 1m. 1n El, Suppl., pp. 191 _2, and in H. d' Erlanger, La 111ustque arabe, 
~ns, 1938, III, pp. v-xiv. . . 

Text cclitecl and translated into English by ] ames Robson Ill Collectwn 
of 6°~iental. T-Vriters on Jlfusic, iv, Glasgow, 1938. . . . . 

. fherc 1s a copy in the Farmer Collection at Glasgow t mvcrs1ty L1brary, 
BI. 22-f. 57. 
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Y ct a few of such works were in themselves a distinct contribution 
to the history of music, and the last mentioned work amply testifies 
that claim. Yet the diatribes of the over-pious did not go unanswer­
ed, as this bibliography attests. How could it have been otherwise, 
seeing that the ~iifi, danc•ish and murabit looked to music to raise 
them to sublime ecstacy in their pious devotions. 

In the Mongol (Tatar) conquest of Arabic-speaking lands in the 
7th/13th and the 8th/14th centuries, the influence of these people 
of alien tastes was but slight, even though they attempted to 
impose their own modal formulas. 1 Yet on the instrumental side, 
we find that the Ottoman Turks, in their rothfr6th century intru­
sion, brought a more potent modulation into Arabian music, notably 
in the adoption of their lute called the qttbaz and the reed-pipe 
baliibtin, although these were but passing fancies. Strange to say, 
the former actually found a home in the very sanctuary of Islam 
at Mecca. 2 Finally I have to thanks both authors and institutions 
for their generous assistance . 

• ..J.gh. 
Anal. 
Bert. 

HGA. 

HM. 
Cit. 
c. 
d. 
El. 
Fill. 
Fl. 
GAL. 
Hist. 
His/. Facts. 

Ibn {-lazm 
'lqd. 
Irs h. 
.JA. 
.JRAS. 
Kashf. 
LEYD. 
LEYDEN. 

. ..J.Hl:JRE VJATJU.VS 

= J(iliib al-aglulnl, Bulaq, 1868 . 
= Analectes ... par Al-Ma[lllm·i, Leyden, 1855-61. 
= Ahlwardt, Verzeiclmiss der a.rabisclzen Handschriften der 

llvnigl. Hibliotlzell zu. Berlin, Berlin, 1887-99. 
= Hibliotheca geograplwrmu arabicorum. Editit !11. ]. de Goeje, 

Leyden, 1870- 9-1-· 
= British l\Iuseum Library. 
=Cited. 
=circa. 
= died. 
= EncJ•clopaedia of lsliim, Leiden. 1913-38. 
= KiUib a1-fihrist, Leipsic, 1871-2. 
= flourished. 
= Gesckichle der arabischen. Litteratur, Leyden, 1937-42. 
= Farmer, A History of Arabian llfusic, London, 1929. . 
= Farmer, Histo1·ical Facts for the Arabian Influence on 1\1/uszc, 

London, 1930. 
= Taull al-!wmiima, edited by Petrof, Leyden, 1914. 
= Ibn 'Abel Rabbihi's 'lqd al-farld, Cairo, r887-88. 
= Irshiid al-qiisid of Ibn al-Akfani. 
= Journal Asiatique . 
= .Journal of the Royal Asiatic Society . 
= Kashf al-~unii.n. 
=Leyden. 
= Catalogus codd. arab. Edit. M. J. de Goeje et T. W. Juynboll, 

Leyden, r888. HJ07. 

I 'Abbiis al-' Azziiwi, op. cit., p. 52. 
2 Farmer, Studies in Oriental Nlusical luslrumeuts, London, 1931, I, 

pp. 72-75· 
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= Robles, Catdlogo de los manuscritos drabes . .. en la Biblioteca 
Nacional de Madrid, Madrid, 1889. 

= Analectes sw· histoire et la litterature des Ambes d'Espagne, 
Leyden, 1855-61. 

=Munich. 
= New Oxford History of 1\tfusic London, 1957· 
= No copy known. 

= Al-Nuwairi's Nihtiyat, Cairo, 1925. 
=Paris. 
= Notices et Extraits, Paris. 

= Pascual de Gayangos. 
= Rasa'il. See No. 192. 
= Library of Saint Sophia in Constantinople. 
= Transactions of the Glasgow Unive1•sity 01·iental Society. 
=See Berl. 
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SECOND/EIGHTH CENTURY 

YONUS AL-KATIB (Yiinus b. Sulaiman al-Katib. d. c. 107/765. 
See Farmer, EI., iv, II75· Hist., 83. 

r Kitiib ji'l-agltiini (Book about the songs). 
Although this first collection of songs in Arabic did not contain 
any music, it indicated, by name, the melodic mode (a~ba<) 
and the rhythmic mode (iqa<) in which each song was performed 
together with historical and biographical details. It was one 
of the source books of later writers. 
Ms.- NCK. Cit. - Afth., iv, II3-14. 

2 Kitiib mttjarrad [al-aghiini] li Yt7mts (Book [of the songs] alone 
of Yiinus). 
Ms. - NCK. Cit., Filt., 145. 

3 Kitiib al-naghm (Book of melody). 
Probably the first Arabic treatise on the theory of music as 
taught by the Old Arabian School. 
Ms.- NCK. Cit., Filt., 145. 

4 Kitiib al-qiyiin (Book of the singing-girls). 
The earliest of the Arabic books on this topic. 
Ms. - NCK. Cit., Filt., 145· 

AL-KHALlL (Al-Khalil b. A}:lmad). d. I75/79I. 
See EI., ii, 887. Farmer, Hist., 126. 

5 Kitiib al-naghm (Book of melody). 
A similar work to No. 3· When the present writer was in 
Cairo for the Congress of Arabian Music in 1932, it was stated 
authoritatively that this work-or a copy-was in the posses­
sion of Mansur <Awad Efendi, but I was unable to obtain 
positive info1mation ori. the subject, but see Reczteil de Travaztx 
du Congres de Mttsique arabe, Cairo, 1934, p. 643. 
Ms.- NCK. Cit., Fih., 43· Irslt., iv, r82. Verz., 5536, 32. 

6 Kitiib al-iqa< (Book of rhythm). 
Ms.- NCK. Cit., Fill., 43· lrsh., iv, r82. 

THIRD/NINTH CENTURY 

YUI;IANNA IBN AL-BITRiQ. d.c. 2ooj8r5. 
Like Al-I;Iajjaj al-Hasib and <Abd al-Masil) Na<ima, he was a 
Christian translator from Greek or Syriac into Arabic. 

7 Kitiib al-siyiisa (Book of administration). 
This is a pseudo-Aristotelian work \vhich Yuhanna translated 
into Arabic. It contains a short notice of ·an hydraulis or 
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hydraulic organ used in warfare to create fear and affray 
among the enemy. 
Ms- BM., Or. JII8, ff. 52v-53, 01·. 6421, f. 99, and other libraries. 
The passage on the hydraulis has been edited by H. G. Farmer in 
]RAS., 1926 and in his Organ of the ancients, 1931. Trans.- In Latin 
by John of Spain (c. II35) and by Philip of Tripoli (c. 1243). ln Hebrew 
by Judah al-I:Iarizi (fl. 1190-1218), the text of which was published in 
1 RAS., 1907. In English by A. S. Fulton in R. Steele's edition of Hoger 
Bacon's Secretum secretorum, Oxford, 1920. In English by H. G. Farmer 
(passage on hydraulis only) in op. cit. Another Arabic translation was 
made by A~1macl al-Yamani during the reign of the Caliph Al-:.Yla'mim 
(cl. 218/833). See Kashf, iii, 591. The manuscript is in SS., 2890. 

IBN J AMI' (Abu'l-Qasim Isma 'il b. J ami'). cl.c. 18qj8o3. 
See Hist., n5-16. 

8 Al-mi'at al-$a~tt al-nwld~trira (The hundred chosen songs). 
It was compiled at the command of Caliph Harun al-Rashid 
(d. 193/809) and was edited by Ibn Jami', Ibrahim al-Mau!?ili, 
and Fulaih b. Abi'l-'Aura'. Similar to No. I, it contained no 
music, bu·t probably indicated the melodic and rhythmic 
modes by names only. 
Ms. - NCK. Cit., Agh., i, 2, 4-6. 

IBR~HiM AL-MAU$1Li (Ibrahim b. Mahan al-Na~i_m al­
Mau!?Ili) d. 188j8o4. See above, and Hist., n6-17. EI., n, 439. 

FULAIH IBN ABI'L-AURA>. d.c. 188j8o4- See above, and 
Hist., 1i9. 

YAI:IY.A AL-MAKKl (Abu 'Uthman Yal)ya b. Marzuq al­
Makki). d.c. 205/820. See Hist., I13-14. 

9 I<.itab fi'l-aghrini (Book about the songs) . 
.(\.collection similar to No. 1. A great deal of it was incorporated 
In No. 175. In a second edition the songs were arranged in 
alphabetical order. 
Ms.- NCK. Cit., Ar;h., vi, 16. 

~AI:!~ .A IBN ABi MAN$0R AL-MAU$ILi. 3rd/9th century. 
e~ Htst., 167. 

Io ~~ttfib] al-aghrini [Book] of songs). 
M e songs were arranged in alphabetical order. 

II /(s:-::- NCK. Cit., I<ashf, i, 367. 

i t~ab al-'zi.d wa'l-malriM (Book of the lute and [other] musical 
ns ruments) 
Ms.- NCK. Cit., J'erz. 5536/30. 
IB - - ' . . . _ 
d. ~Al:IIM IBN AL-MAHDI (Abu Isl~aq Ibrahim b. al-Mahcli) 

I2 Kit_ 4/839. ~ee Hist., u9-21. 
Thear. al-ghzna' (Book of singing). 

Irst Arabic book on singing which is frequently mentioned 
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in the Agh. Its author was the son of the Caliph Al-1\iahdi, and 
he was the leader of the Iranian romantic movement in music 
which '~'~s in OI?position t_o the classica_l school_ led by Isl~aq 
al-l\fau~Ih. See l•armer, H1slory of Arabza-n muszc, pp. 120-21. 
!\Is.- XCK. Cit., Fil1., 116. Hash/, v, r2o. 

ISI:IAQ AL-MAC~ILI (Abii :'1-Iul~ammad I~hiiq b. Ibrahim ... 
al-l\'Iau~ili). d. 235/850. See His!., 124-26. EI., Suppl., 97. 
Hist. Facts., 247-55. Grove, iv, 550. \Y. Ahlwardt, Diwan des 
.Abii Nowas, 13-19- ]A., 1fl69, 201-342: I8]3, 569-92. 

13 Kitiib al-agluinT a.!-lwbir (Grand book of songs). 
The chief source book of 1\o. 175 by Abu'l-Faraj al-I~fahani. 
Its author is famed in Arabic history and story. He was a prolific 
writer, and the famous litterateur Tha 'lab (d. 291/904) said 
that he once saw a thousand quires in the handwriting of 
Ishaq al-::'IIau~ili. According to the Fihrist (see No. r88), the 
above book was a compilation by a bookseller named Sindi b. 
'Ali, although the preface was contributed by Isl)aq. See 
Farmer 'Tenth centmT Arabic books on music' in the Annual 
of Leed~ University o,:imtal Svcicty, ii, 37-47, 1961. 
~Is.- NCK. Cit., Fil1., qr. lrsh., ii, .124. 

14 Kitab aghclnihi al!a.ti ghanna b£/zii (Bon!? of his [ls!taq's] songs 
which he himself sang). 
Isl~aq was the m~s~ fam~us singcr-a~d all-roun~ m_usician­
of the early 'Abbas1cl pcnocl. Ibn Bassam wrote Ins bwgraphy. 
Ms.- NCIC Cit., Fih., '4 1. lrsh., ii, 223, wlwrc tlw text has fillli 
instead of bilul. 

15 Kitab al-i!dztiyiir min al-aghani li'l-W iithiq (Book of selections 
from the songs of Al-Wathiq). 
Al-Wathiq (d. 232/847), the Caliph, who was quite a good 
composer, commissioned this collection. 
i\Ts.- NCK Cit., Fih., I.J.I. lrsh., ii, 223. 

r6 Kitab aghaui 111 a 'bad (Book of the songs of Ma 'bad). 
Ma 'bad (d. 126/743) was a famous composer whose seven 
songs, known as the Jl11duu ,1/ a 'bad. were on e\'erybody's lips. 
See El., iii, 62. H£st., Sr. 
Ms.- NCK Cit., Fih., qr. lrsh., ii, 223. 

17 Kitiib al-naghm wa'l-·iqii' (Book of melody and rhythm). 
In view of Islfaq's quarrel with Ibrahim b. al-Mahdi on the 
technical aspect of music this would haYe been a most valuable 
book which, alas! has not come down to us. 
l\Is.- NCK. Cit., Fih., 14'- lrslt., ii, 223. 

18 Kitiib al-raqs wa'l-::afn (Book of dancing and capering). 
Probably the first Arabic book of its kind. Would that it had 
been preserved, so that we could l('arn the choreographic 
features of the last named. 
Ms.-· NCK. Cit., Fil1., q 1. lrsh., ii, 223. 
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19 Kitab al-qiyan (Book of the singing-girls). 
See No. 41. 
Ms.- NCK. Cit., Fih., 141. 11-sh., ii, 223. 

20 Kitab qiyan al-lfijaz (Book of the singing-girls of the l:lijaz). 
See Nos. 4, 75, 76. 
Ms.- NCK. Cit., Fih., 141. Irsh., ii, 223. 

2I Kitab al~hbar Tuwais (Book of stories of Tuwais). Tuwais 
(d.c. 86/705) was the first great singer in the days of Islam. 
See Hist., 52-53. EI., iv, 983. 
Ms.- NCK. Cit., Fih., 141. 11-sh., ii, 223. 

22 I<.itab allhbar 'Azzat al-M aila' (Book of stories of 'Azzat al­
Maila'). 
'Azzat al-Maila' (d.c. 86/705) was the leading songstress in the 
first days of Islam. See Hist., 54-55. EI., i, 542. 
Ms.- NCK. Cit., Fih., 141. Irsh., ii, 223. 

23 Kitab akhbar Sa'id ibn lvfisja[z (Book of stories of Sa'id ibn 
Misjal).). 
Ibn Misjal). (d.c. 97/7I5) was the virtual founder of the Old 
Arabian School of music. See Introduction and Hist., 77-78. 
EI., Suppl., 94· 

24 Kitab akhbar lfunain al-lfiri (Book of stories of I:Iunain 
al-J:Iiri (d.c. ror/7r8,) a Christian who was another of the 
foremost musicians of the early Umaiyad period. See Hist., 
55-56. I A .• I873. 425-33· 
Ms. - NCK. Cit., Fih., I 4 I, where the text has Khiri instead of l:Iiri. 
lrsh., ii, 223. 

25 Kitab akhbar Al-Dalal (Book of stories of Al-Dalal). 
Al-Dalal Nafidh Abii Yazid (fl. 66-86/685-705) was a 1nttkhan­
'!ath. (castrato) who was pilloried by Al-Maidani (d. 5r8jrr24) 
m h1s M ajma' al-amthal when he said 'More effeminate than 
Al-Dalal'. 
Ms.- NCK. Cit., Fill., I4I. Irsh., ii, 223. 

z6 K itab akhbar M a 'bad wa Ibn Suraij (Book of stories of Ma 'bad 
and Ibn Suraij). 
See No. r6 for Ma 'bad. Ibn Suraij (d.c. ro8j726) was counted 
among 'the four great singers' of the early days of Islam. 
Farmer, Hist., 79-80. EI., ii, 421. I A., r873, 457-76. 
Ms.- NCK. Cit., Fih., I4I. 

27 Kitab a!?hbar Al-Gharicj (Book of stories of Al-Ghari<;l). 
Al-Ghari<;l (fl. 8r-ro2/700-720) was Abii Yazid 'Abel al-Malik 
al-Ghari<;l, another of 'the four great singers'. 
EJ. Suppl., So. Hist. 8o-8r. 

28 lfitab a!?lzbar Muhammad ibn 'A'isha (Book of stories of Ibn 
'A 'ish~). · 
~!?r~ 'A>isha (d.c. 126/743), i.e. Abu Ja'far Mul).ammad ibn 
A 'Isha, was 'the best of mankind in singing' according to 
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Ibn al-Kalbi (cl. 146/763). Hist., 82-83. ]A., 1873, 495-97. 
:\Is.- NCK. Cit., Fih., 14'. lrsh., ii, 223. 

29 Kitab a!?hbiir Al-Abjar (Book of stories of Al-Abjar). 
He was a singer of secondary rank in the Umaiyacl period. 
:\[s.- NCK. Cit., Fill., 14'. lrsh., ii, 223. 

30 Kitiib al-mtdamii' (Book of the boon companions). 
Many of the 'boon companions' were musicians, because the 
wine cup was almost a prerequisite when entertaining their 
patrons. (See No. 42). 
M.s.- NCK. Cit., Fill., 141. 

31 Kitiib aldtbiir al-mughannin al-maldliyin (Book of stories of 
the minstrels of Mecca). 
Almost all of the minstrels of the Umaiyacl period came from 
Mecca or Medina. 
IBN I:IAMDON (Al;mad b. J:Iamcliin b. Ism a <il b. Da <ud al­
Katib). Fl. 235/850. 
Ms.- NCK. Cit., lrsh., ii, 223. 

32 Kitiib al-nudamii' wa'l-julasii' (Book of the boon companions 
and associates). 
The author's two brothers were minstrels at the court of 
Caliph Al-Mutawakkil (232-47/847-61). As his own surname 
indicates he \Vas a scribe or secretary, possibly at the court. 
a.rs.- NCK. Cit., Fi/1., 144· 

ZIRYAB (Abu'l-J:Iasan <Ali b. Nafi<). d.c. 246/86o. 
See EI., Suppl., 266-7. Hist., 128-30. Al-lVIaqqari, Analectes, 
i, 633: ii, 83-90, 415, 832; English translation by P. de Gayan­
gos, i, 121, 410-II; ii, u6-2o, 432. Ibn <Abel Rabbihi, Al-<iqd 
al-farid, Cairo, 1887-8, iii, 189. Ibn Khaldiin in N. et E, xvii, 
361. 
He was the most celebrated minstrel at the courts of the 
Anclalusian rulers of the 3rd/9th century. Ibn Khaldiin refers 
to him as one of the glories of that land. Al-Maqqari says that 
'Ziryab was deeply versed in every branch. of art connecte~ 
with music'. Although we have a very precise account of hts 
methods in teaching singing, there does not ~eem to have been 
preserved any treatise on ~he theory of. music. In any case t~e 
Christian bonfires of Arabic books, which the Roman Cathohc 
historian Robles (Vida de Ximenez) estimates at over one 
million did not discriminate between what was purely Islamic 
and what was of cultural value. 
See The M 1tsical Times (October 1919). His son-in-law, Aslam 
b. <Abel al-<Aziz, edited a 

33 Kitiib fi aghiini Zirycib (Bo_ok of ~he songs of Ziryab). 
Ms. - NCK. Cit., Al-Maqqan, op. ctl. 

FARMER, The Sources of Arabian Music 3 
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SINDi IBN 'ALi AL-WARRAQ. d.c. 235/Sso. 
See Hist., 
As the surname implies the owner was a stationer or bookseller, 
hence his interest in publishing this book, and probably 
editing it. 

34 Kitab akhbar al-agluini al-llabir (Grand book of stories of the 
songs). . . 
Ishaq al-Mau!?ili wrote the preface to this. book, which, for that 
reason became known as the I<. itab al-slnrka (Book of partner-

' ship). 
Ms.- NCK. Cit., Filz., 141. lrsh., ii, 223. 

AL-NA$iBi (I:lasan b. Musa al-Na!?ibi). d.c. 246j86o. 
Hist., r7o. 

35 K.itab al-aghani 'ala,l-!mrfij (Book of songs in alphabetical 
order). 
The first book of this type in Arabic (cf. No. g). It is said to 
have contained information not to be found in the books of 
Isl).aq al-Mau!?ili (see Nos. I3 to 32) and 'Amr b. B~na (see 
Nos. 62-3). It also dealt with the minstrels of pre-Islamic times. 
Ms. - NCK. Cit., Fih., 145. 

36 l~itab mu.farradat al-mugltanniyin (Book of the unique 
smgers). 
Ms.- NCK. Cit., Fih., 145. 

Al:IMAD IBN AL-MAKKI (Abu Ja'far b. Yal).ya b. Marzuq al­
Makki). d. 250/864. 
He was favoured at the court of Caliph Al-Mu'ta!?im (d, 227/ 
842), and in the Agh. we are told that he was well informed 
about the songs. The book first mentioned below was actually 
a corrected edition of his father's book (No. g). 

37 Ta~IJ,il:z, llitab al-aghani (Corrected book of the songs). 
38 1\.i~ab 1'Mtjarrad Ji,l-aghani (Book of the songs only). 

T.lus ~ontained nearly three thousand songs but without 
histoncal or biographical material. It was compiled for Mul).am­
~a~ b. 'Abdallah b. Tahir, a cadet of that princely Khurasani 
amlly. 

Ms. - NCK. c·t A ' . I ., g1t., VI, I6, and XV, 63. 

1L-JAI:IIZ (Abu 'Uthman 'Amrb. Bal).r al-Jal).i~). d. 255/86g. 
f ~~markable personality who received his surname because 

3 ~ . IS bulging eyes. His literary output was immense. 
g t~ttab al-mal:z,asin wa 'l-arj,diid (Book of laudable actions and 

I e contrary). 
M~.c~ntains a section. on the femal.e singers (mughanni~at). 
des b AI~., a, 1983. Pnnt. -Text ed1ted by G. van Vloten m Le livre 

eautes et des antitheses, Leyden, I8g8. Text also published in Maf-
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mii'a rasii'il al-J ii{ti;:, Cairo, 1324/1906, pp. 291-6. Trans. - In German 
by 0. Hcscher, Stuttgart & Stamboul, 1922-26. 

40 Kitiib fi tabaqiit al-mughannin (Book of the ranks of the singers). 
By 'ranks' implied relative merits. 
Ms.- BM., Or. 3138, ff. 49-51v., but this contains only the beginning. 
Print.-Text published in Majnnl'a rasii'il al-]ii{ti,: . .. , Cairo, 1908, 
pp. 186-go. It is on the margin of the I<cim£! of Al-Mubarrad, i, 120-30, 
Cairo, 1905. 

41 Risalat al-qiyan (Treatise on the singing-girls). 
This was a favourite topic with authors in those days. See 
Nos. 4, 19, 39, 41, 75, 76. 
Ms.-DAM., 949, 14· Cit., Irsh., vi, 76. Print.-Text edited by J. Finkel 

in Thaliitha msci'il ... , Cairo, 1926, pp. 53-75· 

42 I<.itab al-tiij fi akhliiq al-muHil? (Book of the crown on the habits 
of kings). 
It contains information about the boon companions and singers 
at court. 
Ms.- CAIH., a. 3259. Print.-Text edited by Al).mad Zaki Pasha, 
Cairo, I332/I9I4. 

BAND MUSA IBN SHAKIR. One of these three brothers 
was named Mul~ammad. d. 259/873. 

43 Al-alat attati tuzammir bi nafsiha (The instrument which 
plays by itself). 
This was an automatic hydraulic organ, and the treatise may 
have been written by A}:lmad, the author of the I<.itab al-ftiyal 
(Book of mechanics). See Nos. 109-14. 
Trans.- In German by E. Wiedemann in Centenario della 
Nascita di Michele Amari, Palermo, 1909, pp. 169-81. In 
English by Farmer in The Organ of the ancients, London, 1931, 
pp. 88-II4. Incidentally, Collangettes says (]A., Nov.-Dec., 
1904, p. 382) that the Banii Miisa wrote a book on music, but 
all that we possess is the above mentioned work. 
Ms.- BEYR. (1) 223, pp. 68-86. Print.- Text edited by M. Collan­

gettes in Al-111aslwiq, Beyrout, 1908, pp. 444-58. 

I:IUNAIN IBN ISI:IAQ (Abii Zaid I:lunain b. Is}:laq al-'Abadi). 
d. 26oj873· 

44 Kitab adab al-falasifa (Book of the maxims of the philosophers). 
It contains extracts on music from the Greek philosophers 
which are not to be found in extant Greek sources, although 
some of these may be spurious. In the 'Uy~l,n, i, 201, this 
book is attributed to the son of Hunain. A work with a similar 
title, - IGtab nawadir al-falasija (Book of rarities of the 
philosophers), is also given under the father's name in 'Uyun, 
i, 200, as well as in the Kashf, vi, 387. Both Al-Kindi (Nos. 
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45-56) and the Ikhwan al-~afa' (No. rgz) borrow from the 
same source. 
Ms.-MUN., 651, 12th century. ESC., (1), 756: (2). 760, dated II98, 
where the author is stated to be i\Iul~ammacl b. 'Ali b. Ibrahim ... 
al-Ansari, but he is onlv the editor. 
Trans·.-In Hebrew by Al-I:Iarizi (12th century). That text was annexed 
to the Tiqqmz middot han.efesh of Ibn Gabirol (l~iva eli Trento, 1562). 
Text edited by A. Lowenthal in Sefer musre haphilosophim, Frankfort, 
1896. In Spanish (13th century?) in El libra de los buenos p1·overbios, 
ed, by H. Knust in JVlitteilmzgen aus denz Eslwrial (Band cxli Der 
Bibliothek des litem1·ischen in Stuttgart, Tiibingen, I 879). In German, 
from Hebrew, by A. Lowenthal in Honein Ibn Isha/1, Sinnspruche der 
Philosophen, Leipsic, 1921. 

AL-KINDi (Abii Yiisuf Ya 'qiib b. Isl;aq al-Kincli). d. c. z6of 
874· 
He was the oldest of the Arab philosophers: deeply immersed 
in the Greeks. 

45 Ri~alat al-kubra ji'l-ta'lif (Grand treatise on composition). 
Th1s may be identical with No. 51 or 55· 
Ms.- NCK. Cit., Fih., 257. Ta'r., 370. 'Uylin, i, 210. 

46 Risala ji'l-akhbdr 'an $inti'at al-mt":isiqi (Treatise of information 
on the art of music). 
Ms.- NCK. Cit., Fih., 257. Ta'r., 370. 'Uyzln, i, 210. 

47 Risa~a ji'l-madldzal ila $inii'at al-mt"isiqi (Treatise of intro­
duction to the art of music). 
Ms.- NCK. Cit., Fih., 257. Ta'r., 370. 'Uriin, i, 210. 

48 Risala fi'l-iqa' (Treatise on rhythm). 
The author's treatment on rhythm is also to be found in 
Nos. so and 53· Indeed it may be from this treatise that the 
passage on rhythm is quoted by Ibn Zaila (No. zro.) These 
passages are certainly not quoted from either Nos. so or 53. 
Ms.- NCK. Cit., Fih., 257. Ta'r., 370. 'Uyfm, i. 2ro. 

49 M ul?~ta$ar al-m{isiqi fi ta'lij al-naghm wa $an 'at al- 't"id (Com­
pendmm of music concerning the composition of melody and 
th~ structure of the lute). 
This ~ook was compiled for Al;mad b. al-Mu'ta~im, the son 
~s Cahph Al-Mu'ta~im_ (d._ 227}842~, whom Al-Kindi tutored. 
JR. BERL., 5531, Rt.sala fz'lu!mn. Cit., 'Uyiin, i, 210. See Farmer, 

. AS., 1926, pp. 9I-g2. 
50 Rtsala fi tartib al-naghm al-diillat 'alii tab~'i' (Treatise on _the 

arrangement of pleasing melody accordmg to the sublime 
~orporeal natures). . . 

ne of the earliest books on the ethos of mus1c, which completely 
A~gr~ssed both the Arabs and Persians. For an account of 
of -Km~i's views on the subject see Farmer on 'The Influence 

rnusic: from Arabic sources' in the Proceedings: Royal 
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M·usical Association, 1926. See also his Sa<adyah Gaon, 1943, 
pp. 7-8. NOHM., i, 450-51. 
:\'Is. Probably in BERL., 5530. Cit., Fill., 257. Ta'r., 370. <Uyiin, 
i, 210. 

51 Kitiib a[-a<?am fi ta'lif al-lu!u"in (Greater book on the composi­
tion of melodies). 
Ms.- NCK. Cit., Bl\I., Or. 2361, f. 165v. 

52 Risiilafi qismat al-qiim"in (Treatise on the division of the canon.) 
This may have been a commentary on the Sectio canonis of 
Euclid, although this book is actually included in his treatises 
on philosophy. Al-Kindi was certainly acquainted with the 
canon of Euclid. 
Ms.- NCK Cit., Fih., 156. Ta'r., 379, 'Uyan, i, 210. 

53 Risiila fi ldmbr ta'lif al-al!~iin (Treatise concerning inner know­
ledge on the composition of melodies). 
This is the earliest Arabic treatise on music which has come 
down to us, and it reveals how deeply the author was influenced 
by the Greeks. The book is not divided into chapters or sections, 
but it deals consecutively with intervals (ab<ad), genres (ajniis), 
systems (jztmzt'), modes (lu!n"in), mutations (intiqiiliit), and 
composition (ta'lif). The beginning of the treatise is missing, 
and that probably dealt with the physical bases of sound 
(~aztt). This title is not cited in the Fih., Ta'r., or <Uyz"in, and 
so it may be identical with another work of his mentioned here. 
Ms.-BM. Or. 2361, ff. 165-68, dated 1073/1662, being copied from 
an incorrect manuscript dated 621/1224. Print.-Text edited by R. 
Lachmann and M. el-Hefni in ]a'qlib Ibn Is[tiiq al-Kindi: Risiila fi 
ldmbr ta'lif al-al!tiin, Leipsic, 1931. Trans. - In German by R. Lach­
mann and M. el-Hefni. 

53bis ~i~iila f~ ajzii' khabariya 1wt"is~qi (Treatise on the important 
divisiOns [m the theory] of music). 
This is divided into two discourses (maqiilatiin) of four sections 
(fu~ul) each. T~1e first deals with rhythm (iqa<) and the second 
with the doctnne of the ethos. 
Ms.- BEI~L.. 5503. Cit., 'Uyiin, i, 210, although the title has jabar'i)'a 
instead of 11/iabariya. Trans.-In English by Farmer in TGUOS., xvi, 
1957· The text was edited by Farmer in his Sa'adyah Gaon, London, 
1943, but only the section on rhythm. 

54 Kitab al-mzt'1~is fi.'l-mt"isfqi (Companion. book on m~sic). 
This may be Identical with the book wntten by Man~;;ur b. 
Tal}:la (see No. 142). Cf. also, Farmer, An old Moorish htte 
tt.ttor, Glasgow, 1933, p. 39· 
Ms.- NCK. Cit., $a'id al-Andalusi, Tabaqiit al-umam, Beyrout, 1913, 
p. 52. 

55 Risiila fi khubr sina'at al-ta'lif (Treatise concerning inner 
knowledge of the art of composition). 
Ms.-NCK Cit., Fih., 257. 



10 THE SOURCES OF ARABIAN :\IUSIC 

56 Risala_ fi ~ina_'at. al-shi<r (Treatise on. th:, art of poetry)~ _ _ 
As this book IS mcluded among Al-Kmd1 s lwtub al-11tttstqzyat 
or 'Books on music' in his bibliography, it may therefore have 
some bearing on music. Al-Farahi planned to write such a book. 

IBN FIRNAS (Abu,l-Qasim <Abbas ibn Firnas). d. 275/8~8. 
See Farmer, Hist., 170. Al-Maqqari, Mohammedan Dynastzes, 
i, 148, 426. 
Ms.-NCK. Cit., Fih., 257. 

57 He is generally accepted as a writer on music by Kiesewetter, 
Die Musik der Araber, 1842, p. 34· and Fliigel, Hofbibliotheh 
zu Wien, Vienna, 1865-7. According to Al-Maqqari, i, 148, 426, 
Ibn Fimas was 'the first who taught the science of music in 
Al-Andalus', but no book of his on the subject has been pre­
served. 'He invented' says the latter, 'an instrument called the 
minqiila, by means of which time was marked in music without 
having to recourse to notes or figures' !.Thus writes Pascual de 
Gayangos in his translation of Al-Maqqari. 
Ms.- NCK. Cit., Al-Maqqari in Mohammedan Dynasties, London, 
1840-43· 

<ALi IBN YAI:IY A (Abu >1-I:lasan <Ali b. Ya:Qya b. Abi Man!?iir 
al-Munajjim). d. 275/888-g. See Farmer, Hist. 167. 

58 Kit~b akhbar IsJ:taq ibn Ibrahi-m al-Mau.~ili (Book of stories of 
Is:Qaq ... al-Mau!?ili). 
The subject of that book is well-known in the history of the 
Islamic east, not merely as a court musician but as a literary 
man, _and Caliph Al-Ma>mun permitted him to stand at palace 
functions alongside savants and legists. 
Ms.- NCK. Cit., Fih., 143. Waf., i, 507 (trans., ii, 312). 

59 ~Maj~ii,< al-aghani <Uraib (Collection of the songs of <Uraib)]. 
Uraib (d. 227/841) was a famous songstress who 'surpassed 

all the songstresses of the l:Iijaz.' See Farmer, Hist., 132. 
Ms.- NCK. Cit. Agh., xiii, 176. 

ABO HASHiSHA (Abu J a <far Mu:Qammad b. <Ali b. Umaiya) 
d.c. 370/8go. 
He was not only a clever performer on the pandore (ttt~tbiir) 
but a composer and litteratwr. His compositions are menhone~ 
by Al-I!?fahani (Abu,l-Faraj). He taught Ja:Q:?at al-Barmak1, 
who was more famous. 

6° Kitab al-mughanni al-1najid (Book of the excelling singer). 
Ms.- NCK. Cit., Fih., 145. 

61 Kitab akhbar al-fttnbttriyin (Book of stories of the pandorists). 

~AM~ IBN BANA or BANATA (<Amr b. Mu:Qammad b. 
ulaiman b. Rashid). d. 278/Sgr. _ 

He Was a pupil of Is:Qaq al-Mau!?ili and Prince Ibrahim b. 
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al-Mahdi. Being a favorite of the latter he gained entry to the 
court minstrelsy, but actually he was but a mediocre musician. 
His fame rested on the books mentioned. 

l\Is. - NCK. Cit., Fi/1., 14S· 

62 K.itab mu.farrad al-agluini (Book of the songs only). That meant 
that there were no indications of the melodic mode (a~ba<) or 
rhythmic mode (iqa<). Ibn Khallikan says that this work was 
'a sufficient proof of his abilities'. On the other hand, Al-I~fa­
hani had a poor opinion of it. 
Ms.- NCK., Agh., xiv, so. 

63 K.itab fi'l-agltani (Boo~ about the songs). Al-I~fahani condemns 
this book because of 1ts errors. 
Ms.- NCK. Cit., Agh., xiv, so. Fill., I4S· Waf., i, SS7· 

AL-$AMIRI (Abu'l-<Anbas Mul).ammad b. Ibrahim). d.c. 
279/892. We know little about him save this mention of his book. 

64 Kitab al-tinbaliyin (Book of the [Iranian] kettledrummers). 
The text has tinbalinib, which may be a copyist's error. 
Ms.- NCK. Cit., Filt., 1s2. 

IBN ABI'L-DUNYA (Abii Bakr <Abdallah [or <Ubaidallah] 
b. Mul).ammad b. <Ubaid b. Abi'l-Dunya). d. 28rj894· -

64 bis Dhamm al-malalt~ (Censure of .forbidden ple~sures). . 
It is one of the earhest protests m condemnation of musical 
instruments; music being linked up with all the vices. 
Ms. - BERL., sso4. LAL., 3664. Print.-Text edited by ]. Robson in 
T 1·acts on listening to music, London, 1938. Trans.-In English by 
J. Robson in op. cit. 

AL-SARAKHSl (Abu'l-<Abbas AQ.mad b. MuQ.ammad b. 
Marwan al-Taiyib). d. 286/899. See Hist., 172. 
Collangettes, ]A., Nov.-Dec., 1904, p. 382, and his copyist 
Rouanet in Lavignac's Encyclopedie de la mu.siqm, v, 2679. 
both write Sarshardhi, which must be a slip of the pen. 
Al-Sarakhsi was a pupil of Al-Kindi and called familiarlv 
Tilmidh al-Kindi. Like his master he was put to death. " 

65 K.itab al-madkhal ilii <ilm al-musiqi (Book of introduction to 
the theory of music). 
Ms. - NCK. Like Al-Kindi, his books were~ burnt at his execution. 
Cit., Fih., 262. Ta'r., 78. <Uyiin, i, 21s. . 

66 Kitab al-musiqi al-kabir (Grand book on music). 
It comprised two discourses (maqalatan). The author of the 
Fihrist says that it was the greatest of all the books of its kind. 
Ms.- NCK. Cit., Fih., 262, Ta'1'., 78. <Uyiin, i, 21s. Kashf, v, 161. 

67 Kitab al-rmisiqi al-~aghir (Smaller book on music). 
Ms.- NCK. Cit., Fih., 262. Ta'r., 78. <Uyfin, i, 215. Kashf, v, 161. 



12 THE SOURCES ARABIAN MUSIC OF 

68 Kitiib al-lahw wa'l-maliihr (Book of diversion and musical 
instruments). 
Among other subjects dealt with were the song (ghinii') and 
the singers (mughanniyt"tn). 
Ms.- NCK. Cit., Fih., 262. Ta'r., 78. 'Uyzin, i, 215. 

69. Kitiib al-qiyiin (Book of the singing-girls). 
A favourite topic with writers at this period. 
Ms. - NCK. Cit., 'Uyiin, i, 215. 

AL-SARAKHSI (Abu'l-Faraj A}:lmad b. al-Taiyib al-Sar~ld~si). 
3rd/9th century. He appears-from his names-to be dtstmct 
from the preceding author, although apparently contemporary. 

70 Kitiib al-daliila 'alii asriir al-ghinii' (Book of guidance in the 
secrets of singing). See Al-Taniikhi, Nishwiir al-nw[uitjara, 6r. 
Ms.- NCK. Cit., GAL., 1937. i, 404. Fih., 149. 

BADHL. Mid-3rd/9th century. 
A celebrated songstress praised by Isl~iiq al-Mau~ili. She boasted 
of a repertory of 30, ooo songs. Abii Hashisha says _that her 
book, written for 'Ali b. Hishiim, contained rz.ooo rtems. It 
brought her 10,000 pieces of silver. 

71 Kitiib al-aghiini (Book of songs). 
Ms.- NCK, Agh., vii, 31-38. xv, 144-7. xvi, 136. Nilulyat at-arab, v, 8:;. 

DANANIR AL-BARMAKIYA. Mid-3rd/9th century. 
She was a pupil of Is}:liiq al-Mau~ili and had sung before Hiiriin 
al-Rashid. (d. 193/809). 

72 Kitiib m~tjarrad ji'l-aghiini (Book of the songs only). 
Ms. - NCK. Cit., Agh., xvi, 136-g. Nihiiyat at-arab, v, go. 

JIR~~ AL-DAULA (Abu'l-'Abbiis A}:lmacl b. Mu}:lammad ... 
al-Sa]zr). 3rd/9th century. 
He was a clever court panclorist, but better known as an author, 
~otably for a collection of 'rare and laughable stories' contained 
m the following. 

73 Kitab tarwi/:1, al-arwii[z wa miftii[z al-sztrztr wa'l-afrii[z (Alleviation 
?f the spirits and the key to joy and gladness). It possibly 
Included some musical jests. 
Ms.- NCK. Cit., Fi/1., 135. 

~B~ .AIYOB AL-MADINI (Abii Aiyiib Sulaimiin b. Aiyiib b. 
H~. ammad al-Madini). 3rd/9th century. 

zst., r 7r. 
Accor~ing to the Fihrist he was 'one of the ingeniously learned, 
a_cquamted with music (ghinii'), and with the stories of the 
smgers'. 

74 ~itiib al-naghm wa'l-iqii' (Book of melody and rhythm). 
s. - NCK. Cit., Fih., 148. Irsh., iv, 220. 
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75 Kitiib qiyiin al-Jf.£jiiz (Book of the singing-girls of the I:Iijaz). 
The author belonged to Medina, and all his books dealt with 
the music and musicians of the I:lijaz. 
:\Is.- NCK. Cit., Fih., q8. Irsh., iv, 250. 

76 Kitiib qiyiin M ak!?i (Book of the Meccan singing-girls). 
1\Is.- NCK. Cit., Fil1., 148. Irsh., 250. 

77 Kitiib (abaqiit al-mnghannin (Book of the ranks of the singers). 
As elsewhere (see No. 40), the term 'ranks', obviously meant 
'according to artistic merit'. 
Ms. - NCK. Cit., Fill., 148. hsh., iv, 250. 

78 Kitiib a/?hbiir 'A:::zat al-Mailii (Book of stories of 'Azzat al­
Maila). 
See No. 22. 
This great songstress flourished in Medina at the close of the 
1st/7th century. See Hist., 54-
:\Ts.- NCK. Cit., Fil1., q8. lrsh., iv, 150. 

79 Kitiib Ibn lVIisja!t (Book of Ibn Misjal~). 
See Hist., 77-78. Hist. Facts, 236-39. EI., Suppl. 94· Ibn 
Misjal~ was one of the first to codify Arabian music. He died 
c. 97/715. (See No. 23). 
Ms.- NCK. Cit., Fil1., 148. 

So Kitiib a!?ltbiir lf.unain al-/f.iri (Book of stories of I:Iunain al­
I:Iiri). d. c. 100/718 .. 
The text has al-/f.tri. Ishaq al-Mau~ili had written his bio­
graphy. See No. 24. See Hist., 55-56. Hist. Facts, 51-52. 
Ms.- NCK. Cit., Fih., 148. frsh., iv, 150. 

81 Kitiib a!?lzbiir Ibn 'A 'isha (Book of stories of Ibn 'A'isha). See 
No. 28 by IsQaq al-Mau~ili:. 
Ms.- NCK. Cit., Fil1., 148. Irsh., iv, 250. 

82 I<itiib Ibn Smaij (Book of Ibn Suraij). 
See No. 26. He was one of the first to adopt the Iranian lute 
( 't"id f iirisi) . 
Ms.- NCK. Cit., Fih., q8. 

83 Kitiib al-Gharirj (Book of Al-GhariQ.). 
See No. 27. 
Ms. - NCK. Cit., Fil1., q8. 

ASLAM IBN 'ABD AL-'AZlZ. 3rd/gth century. 
84 Kitiib fi aghiin~ ZirY_iib (~ook of the songs of Ziryab). The 

author was assisted m this work by I:Iamduna the daught 
of Ziryab. See No. 33. er 
Ms. - NCK. Cit., Ibn l:Jazm, Tanh a.l-fzamiima, 108. 

FlTHAGHORAS or BUTHAGHORAS (Pythagoras). Trans­
lated 3rd/9th century. 

85 [Ta'lfj ji'l-1m"isiqi _(Book about music)]. 
There is no mention of this book in extant Greek literature . 
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nor do we know the precise title-if any-in Arabic books, 
except that it was 'an excellent book about music'. Pythagoras 
is venerated in Arabic as the 'Father of music'. 
Ms.- NCK. Cit., Tab., 22. Ta'r., 259. 'Uyiin, i, 37· 

AFLATUN (Plato). Translated 3rdj9th century. 
86 Kitab Tima'~ts (Book of Timaeus). . 

This work contains some interesting passages on music (35-6, 
47, 67). It was translated into Arabic by Yiil)anna b. al-Bitriq 
(d.c. zooj8r5), and again by J:lunain b. Isl)aq (d.c. 260/873). 
According to the Ta'r, Plato wrote on music in his youth, 
a statement which does not find a place in extant Greek 
literature. 
Ms.- NCK. Cit., Fih., 246. Ta'r., 18. 'Uyiin, i, 53· 

ARISTUTALiS or ARISTATALiS (Aristotle). Translated 
3rdj9th century. 

87 Kitab al-nafs (Book of the soul). 
De anima greatly influenced Arabic theorists of music, 
because in Book 2 (419b-421a) was a valuable section on 
t~e theory of sound. It was translated-by Yiil)anna b. al­
Bit~Iq (d.c. zoof8r5)-into Syriac. A second translation into 
Syr~ac _was don~ by l:l_unain b. Isl)aq (z6o/873), and from 
Synac mto Arabic by his son Ishaq b. Hunain (d.c. 298/910). 
See Hist., 126. · · 
Ms. ~SC. (2), 649. Cit., Fih., 251. Ta'r., 41, J{ashf, v, 164. Text not 
pubhshed. Trans.-In Hebrew from Arabic by Sara"\)ya b. Isaac in 
683/1284, which is still in manuscript in Turin, No. 157. 

88 Ki~ab al-masa'il (Book of problems). 
This was the famous Problemata, possibly a pseudograph, the 
19th book of which deals with music. 
Ms.- NCK. Cit., Ta'l'., 41, 44. 46. 

89 Kitab quwwal al-[zullama' Ji'l-musiqi (Book of the sayings of 
the philosophers on music). . 
It was one of the many Aristotelian pseudographs, which 
may b~ identical with or was the source of part of No. 41· 
A portion of it exists in a Hebrew translation from the Arabic 
by Moses b. Tibbon about 663/1264. 
~s. - NCK., but cf. the manuscript in Hebrew script in MUN., 275. 
Ctt., Ta'r., 42. 

go Ki~ab_ al-!zuruf called Al-ilahiyat (Theology). . . 
This Is the M etaphysica. It was known in Ara~ic ~n thirteen 
gooks, the various parts being translated by Al-Kmd2 (d.c. 26of-
74), Isl)aq b. J:lunain (d. c. 298/910), Abu Bishr Matta (d. c. 329/-

94o), and Yal)ya b. 'Adi (d.c. 365/975). References to music 
~e to be found in Books iv, ix, and xiii. 
s.- NCK. Cit., Fill., 251. Kashf, v, 144. 
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91 Kitiib fi taniisul al-[zayawiin (Book of the generation of animals). 
Two of the five books of De generatione animalimn were 
known in Arabic, but which of these we do not know. The 5th 
book (781a, et seq.) contains a lengthy passage on the physiolo­
gical aspect of sound. 
Ms. - NCK. Cit., Ta>r., 42. 

92 I<.itiib al-[tayawiin (Book of animals). 
The Historia animalium contains a useful passage on the 
physiology of sound in Book iv (535a). This was also translated 
by Yiil~anna b. al-Bitriq (d.c. 2ooj8r5). 
Ms.- LEYD., ll76, but it docs not contain Book iv. 

93 [{itiib al-]:adal (Book of pole~ics). . _ 
The Topzca was translated mto Arab1c by Sa <id b. Ya <qub 
al-Dimashqi (d. 302/914) and Ibrahim b. <Abdallah, as well 
as by Yal~ya b. <Acli (d. 366/975). It contains three short 
passages on music. 
l\'ls.- PAR, 2346, dated 4I8j1o27. Cit., Fi/1., 249. 

94 J{itiib al-[zass wa,l-ma[tstl,s (Book of perception and what is 
perceived). 
It contains three important passages on sound (~aut), 446a, 
and on intervals (ab<ad) 439b, 447a, and 448a). We do not know 
the translator of De sensu et sensili, unless it was Abii Bishr 
Matta (d. 329/941). 
Ms.- NCK. Cit., Fih., .!51. J(ashf, v, 75· 

95 [ .... (De audi~ilibus~]. . . 
This pseudo-Anstotehan work, sometimes ascnbed to Strabo, 
was evidently known in Arabic, although we do not know its 
Arabic title. The Arabian music theorists, notably the Ikhwan 
al-$afa> (late 4thjroth century) used it, or else both the latter 
and the author of De attdibilibtts borrowed from a common 
source. 
Ms. - NCK. Cit. - Sec above. 

96 M aztcjtl/iit tabi<iya wa yttsmJtmii tiisis miisiqi (Physical objects 
called 6ecre:Lc; fLOUcrLxor.t). 
This is the title of a book by Aristotle as given by J. G. Wenrich 
(De attctormn graecormn, p. 152), but the two last words may 
be a copyist's error for tluisis fiisiqa (physica), as in the Ta>r. 
(p. 46). See my article in Isis, xiii, 1930, p. 326. 

ARISTUKA.[NU]S (Aristoxenus). Translated 3rdjgth century. 

97 ](itiib at-m>tts (Book of [musical] principles). 
This is the Harmonica (see Introduction). Translator unknown. 
The text has rimzts, which is a copyist's slip for m>,as. See the 
present Intro~lucti?n, p. vi and Isis, xiii, 1930, p. 32. 
Ms.- NCK. C1t., Fth., 270. 

9s ](itiib al-iqa< (Book of rhythm). 
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\Ve only possess fragments of the Greek original. 
Ms.- NCK. Cit., Filt., 270. 

NlQUMAKHUS AL-JAHARASlNl (Nicomachus of Gerasa). 
Translated 3rd/gth century. 

99 Kitab al-mii,siqi al-habir (Grand book on music). Translator 
unknown. See Introduction, p. 7. . _ 
Ms.- NCK. Cit., FilL, 269. Ta'r., 337, where it is called the I<ltab 
al-naghm (Book of melody). 

100 Mukhta~ar al-mftsiqi (Compendium of music). 
Translator unknown. See Introduction. 
Ms.- NCK. Cit., Fih., 269. 

101 Kitab al-arithmatiqi (Book of arithmetic). . . 
It contains a section on the harmonica! proportwn, ~vh1ch 
is quoted by subsequent writers. Among the latter lS ~he 
au thor of the K itab li M uftammad ibn Mmad ji 'l-mtts!q~ treatise. 
See No. 317. It was translated into Arabic by Tha.blt 1bn qurr~ 
(d. 288/901). See English translation by L. C. Karpmsk1, 
The Arithmetic of Nic01nac!ms, New York, 1926. 

UQLAIDIS (Euclid). Translated 3rd/9th century. 

1o2 Ki~ab al-qamtn (Book of the canon [of music]) 
Th1s dealt with the division of the monochord, and all the 
Arabic music theorists of early days borrowed from its pages. 
There were at least two Arabic commentaries written on 
the Sectio canonis. See No. 207 bis. 
Ms.- NCK., but some of it may be found in a Hebrew translation 
-doubtless from the Arabic- entitled 'Al-haqamin (Concerning the 
Canon) by Rabbi Isaiah b. Isaac, printed in Eisig Graeber's periodical 
l!eth O?ar hasiphruth, Przcmsyl, r887, p. xxxi. Cf. \<Verner and Sonne 
lll the Hebrew Union College Annual, 1941, p. 294: 1943, p. 555· 

103 Kitab al-naghm called Al-mttsiqi (Book of melody called Music). 
Although the Introd~tctio harmonica - which appears to be 
~he above work- is attributed to a certain Cleonides, there 
1~ no reference to him in the above mentioned Arabic transla­
~on. A commentary was written on it: see No. 208. 
(Cs.- NCK. Cit., Fih., 266. Tab., 28, where it is called Ta'Uf al-lu{!!tn. 

omposition of melodies). Ta'r., 65. 

BtATULIMA YUS or BATLIMOS (Ptolemy). Translated 3rd/ 
9 h century. 

104 Kitab al-m~tsiqi (Book of music). 
'[he translator of the Harmonics is unknown. See Introduction. 
f- v._:a~ clearly used ~y both Al-Kindi (d.c. 260/874) and Al­

arabl (d.c. 339/950) 
Ms.- NCK. Cit., <Jqd, iii, 186. BGA., viii, 129. Ras., i, 102. Tab., 
2 9· Anal ·· 8 ., 1!, 7· 
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JALINUS (Galen). Translated 3rdjgth century. 
Kitiib al-:Jattf (Book on sound). 

I7 

This work, De voce, was translated into Arabic by J:Iunain b. 
Isl;aq (d. 26oj873) for l\Iul;ammad b. 'Abd al-Malik al-Zaiyat 
the vizier (d. 233/847). It gave Arabian music theorists their 
first acquaintance with the physical and physiological bases 
of sound. It comprised four discourses (maqiiliit). It was probab­
ly used by Al-Kindi (cl.c. 260/874). 
Ms.- NCK. Cit., Fill., 290. Ta'r., 130. 'Uyiin, i, 95, where it is called 
the 1\itiib fi'l-,mut. Trans. - In Latin, from the Arabic, as De voce et 
a.nllelitH (7th/13th century). Printed in GalC'n's works, Venice, 1541-45, 
vol. x. Greek original lost. 

Kitiib fi tashrib ala! al-:Jaut (Book concerning the anatomy of 
the vocal organs). 
Translated by I:Iunain b. Isl;aq (d.c. z6ojR73) most likely from 
the Syriac version. 
:.\Is.- NCK. Cit., 'Uyiin, 195. Trans.- In Latin from Arabic, but only 
a fragment survi\"eS. (;ret>k original lost. 

THAMISTIYUS (Themistius). Translated 3rdjgth century. 
Sharlt !?ittib al-najs (Commentary on the Book of the soul). 
This commentary on Aristotle's De anima was translated into 
Arabic by Isl;aq b. I:Iunain (d.c. zg8jgro). It contains a section 
on the bases of sound (:Jaut), although this author was criticised 
by Al-Farabi in his Kitiib al-m1/siqi al-lwbir. See No. I59· 
Ms.- NCK. Cit., Fill., 251, 253. 

ALISKANDAR AL-AFRUDISI (Alexander of Aphroclisias). 
Translated 3rdjgth century. 
Talkhi:J kitiib al-najs (Explanation of the Book of the soul). 
Another rismne and explanation of Aristotle's De anima. 
One Arabic version consisted of one hundred leaves. Translator 
unknown. 
Ms.- NCK. Cit., Fi/1., 251, 253. Ta'r., 54· 

ARSHIMlDIS (Archimedes). Translated 3rdjgth century. 
J{itab sii'at tiliit al-ma' [sic!] (Book of the clepsydras). 
In the Fihrist (4thjroth century), 266, it is called the Kittib 
ala sti'til al-ma'. Among other devices, one instrument sounded 
the hours by means of a flue-pipe \\'hich was winded by 
hydraulic pressure. Translator unknown. 
Ms.- nM., Add. 23391, ff. 1-20, and called Kitab fi 'amal al-banktimiit 
(text wrongly has saliamclt). PAR, 2468, ff. 2gv. et seq., dated 906/rsoo. 
Print.- Text not printed. Trans.- Resume in French by Carra de 
\'auxin ]A., r8g1, pp. 295-307. Resume in German by E. "Wiedemann 
in A rchiv fiir die Gesc/1. der N aturwisseusclwften und der Techuih, viii, 

Leipzig, 1918, p. 14.'i· Sl'e also Farnwr, The Orr:an of the Ancients, London, 
ICJ31, pp. So-81. 

A'YRFN (Hero). Translated 3rdjgth century. 
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no Kitab al-l~iyal al-rillJ,aniya (Book of pneumatic machines). 
This was the Pnemnatica which contained the well-known 
description of an hydraulis, as well as several other apparatuses 
of the hydraulic flue-pipe type. Translator unknown. In the 
Bodleian manuscript Hero is said to have been dependent 
on Philon and Archimides. 
Ms.- NCK., but cf. the opening passage in FILDN in BODL., i"\!arsh, 
669. A'yrun's 1"\llechanica has survived in Arabic in the translation of 
Qusta b. Liiqa (d.c. 300/912), which was translated into French by 
Carra de Vaux in ]A., 1894, and into German by L. Nix in Teubner's 
He1•onis Alexandrini opera quae supersunt omnia, ii, Leipzic, I9oo. 

FiLUN (Philo of Byzantium). Translated 3rd/gth century. 
III Kitab ji'l-Myal al-n£1J,aniya wa mikhaniqa al-ma' (Book con-

cerning pneumatic apparatuses and water machines). . 
A very complete treatise dealing- among other things- w~th 
apparatuses showing figures or statues of men and birds which 
whistled or sounded pipes by means of hydraulic pressure. 
Translator unknown. 
Ms.- BODL., Marsh, 66g. Print.- Text edited by Carra de Vaux in 
Le !-ivre des appa1·eils pneumatiques et des machines hydrauliques · · · 
Pans, 1902. Trans. - In French by Carra de Vaux in op. cit. 

ABULLUNiYUS or ABULLiNiYUS (Apollonius of Perga) 
Translated 3rd/gth century. 

II2 $a"'! <a_t al-zamir (Construction of the automatic oboist). 
This Is. the title of the BM. manuscript. BEYR. {I) has zamr 
(oboe) mstead of zamir (oboist). Its winding was brought about 
by hydraulic pressure. Translator unknown. 
Ms.- BM., Add. 2339I, ff. 21-25. PAR., 2468. BEYR. (1), 223, ff. 
125-29, entitled <A mal iilat at-zamr. Print.- Text not published. 
Trans. - Resume in French by Carra de Vaux in ] A., Paris, I 89 I, 
pp. 307-I I. Resrmu! in German by E. vViedemann in A I'Chiv fiir die 
Gesclt. de'' Natm·wissenschaften und der Techni/1, viii, Leipsic, I9I8, 
~P·. 149-50. Resume in English by H. G. Farmer in The 0l'ga_n. of _the 

nczen_ts, London, 1931, pp. So-85. Sec also Awnales in.tel'. d hrstowe. 
Congres de Paris, 1900, cinquieme sect., pp. I I 2-120. 

MURISTUS, MURISITUS or MURTUS (Morisitos or Myrtos). 
T~anslated 3rd/gth century. . 

II3 ~zsala ~a': <at al-1.erghin [ ?urghanun] al-zamri (Treatise on the 
onstructiO~ of the reed-pipe organ). Translator. unknown. 
T~e ~bove IS the title of the BM. and SS. manuscnpts. In the 
Fzhn~t (4th/10th century) three differents kinds of organs ~re 
~enhoned. Two are described in a work entitled the Kztab 
fz'l-alat al-1Wtt~awwitat al-1m.tsamma bi'l-urghamm al-bilqi 
wa'l-urghanu.n al-zamri (Book about the resounding instru­
me~ts called the flue-pipe organ and the reed-pipe organ), 
whilst the third instrument is described as the I< itab ala 
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mzt~awwita ittsma 'u 'ala sittin mil (Book of the resounding 
instrument which may be heard sixty miles). In the Ta'r., we 
read of both flue-pipes and reed-pipes in the one instrument, 
in a book entitled the Kitab fi'l-alat al-mu~awwitat al-musamma 
bi'l-ttrghamm al-Miq·'i wa'l-m·ghamm al-zamri yusma'u 'ala 
sittin mil (Book about the resounding instrument called the 
flue-pipe organ and the reed-pipe organ which may be heard 
sixty miles). The manuscripts which have come down to us 
only deal with two instruments,- (r) a reed-pipe organ, and 
(2) a flue-pipe organ, the latter being an hydraulis which could 
be heard for sixty miles, and was used for scaring an enemy. 
Ms.- BM., Or. 9649, ff. 6v-11. SS., 2407, and 2755. BEYR. (1), 224 
(14thj2oth century). BEYR. (2), 364, (9thj15th century), ~an'at 
al-urglzan al-jiimi' li jami' al-a~wiit. Print. -Text edited by Cheikho 
in Al-Mashriq, Beyrout, 1906, pp. 31-33. Trans.- In German by 
E. ~'iedemann in Arclziv fiir die Gesch. der Naturwissenschaften und 
der Tee/mill, Leipzig, 1918, viii, pp. 161-63. In English by H. G. Farmer 
in The Organ of the ancients, London, 193 r, pp. 63-71. 

ANONYMOUS. Translated 3rdjgth century. 

II4 Risala ~an'at al-urgMn [ ?urghanun] al-Miqi (Treatise on the 
construction of the flue-pipe organ). Translator unknown. 
It is cited in the Filtrist (4thjroth century), p. 270. Ta'r., 322, 
and Mukh., 156, but cf. titles. This instrument was an hydraulis 
of the type used in war to frighten the enemy. This warlike 
instrument is mentioned in the Kitab al-siyasa (c. r84/8oo): 
see No. 7, and in the Rasa'il of the Ikhwan al-~afa' (late 
(4thjroth century): see No. 192. That this is one of the lost 
books of Ctesibius is not unlikely. See Grove's Dictionary of 
Music, London, 1954, ii, 556, and Farmer, The Organ of the 
ancients, London, 1931, pp. 19-20. 
Ms.- BM., Or. 9649, ff. lv.-:;. SS., 2407, 2655. BEYR. (r), 224, Risclla 
fi'{-!Wgltanun. BEYI~. (2). 364, pp. ro8-1 r, 'A mal al-iilat allati ... 
yadhhabu ,mutulu"i silt-in mil (The making of tlw instrument ... the sound 
of which travels sixty miles). Print.- Text edited by Cheikho in 
At-Mashriq, Beyrout, r~o6, pp. 31-33. Trans.- In French by Carra 
de Vaux in Revue des Et1edes Grecques, Paris, 1908, xxi, pp. 333-37· 
In German by E. Wiedemann in Archiv fiir die Gest. der Natm·wissen­
schaften 1111d der Teclmik, Leipzig, 1918, viii, pp. 164-66. 

ANONYMOUS. Translated 3rd/9th century. 
rr5 Risala ~an 'at al-fztlfttl (Treatise o_n the construction of ~he 

chime). Translator unknown. It IS probably identical w1th 
No. rr6. 
Ms.- BM., 01·. 9649, ff. I rv-13. SS., 2407, 2755, BEYR, (z), 364, 
PP· rzo-2~ (9thjr5th centur~. Print.- Text edited by Cheikho in 
At-Maslmq, Beyrout, rgo6, IX, pp. 26-28. Trans.- In German by 
E. Wiedemann in Archiv fiir die Gesclz. der Nnturwissenschaften mzd der 
Teclmik, Leipzig, rgr8, viii, pp. r64 el seq. 
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SA'ATUS, SATUS, or SA'MATUS AL-QADiM. Translated 
3rdj9th century. 

n6 Kittib al-j~tlj1tl al-:jiyti!z (Book of the octave chime). 
The last word of the title may read al-:jaiyti!t ('the clamourous') 
as its structure in design amply demonstrat~s. Translator 
unknown. Instruments of clamour were used m warfare to 
spread fear in the enemy, and they were still being used in 
European Renaissance armies. 
Ms.- NCK., but cf. No. 115. Cit. Fil1., 270. 

QANTWAN AL-BABLi (Philemon of Babylon?). Translated 
3rdj9th century. 

II7 K ittib al-iqti' (Book of rhythm). . 
The identity of this author is uncertain. In so~e manusc~·1pts 
the name is written Qltwan and Qitwar. It ts. not t~nhkely 
that the name is a scribal error for Flliman, z.e. Philemon: 
an author mentioned in Greek literature as being skilled in 
music. He belonged either to Babil, as the Arabs called the 
Mediaeval Babylon in Mesopotamia, or to Babalyun, which was 
nigh unto old Cairo. 
Ms.- NCK. Cit., Fil1., 270. Ta'r., 264. 

FINDARUS AL-ROMi (Pindar the Byzantine). Translated 
3rdj9th century. 

II8 This auth_?r's name _is written variously by the A~~bic scribes 
a~ .. F-nd-rus, Q-nd-rus, and Q-ndh-rus in the Mnnt] al-dhahab, 
':HI~ 91, of Al-Mas'udl (d. 345/956). See No. 170. In the Kittib 
adab a_l-faltisifa of I:Iunain b. Isl)aq (No. 44) the name is written 
P~r-nus: Cf. ZDMG., xxx, 149. The name may be a copyist's 
sl~p for the Greek Theodoros. On the other hand we find a 
Pmdar mentioned as a musician in The Chronography of 
Gregory Ab~t'l-Far~f, Ox!ord, 1932, p. 34- There is no trace of 
the passage on Pmdar In Al-Mas'udi's Muruf al-dhabab, but 
see F. St. ]. Tha~keray's Anthologia Graeca, 1874, .P· 144, 
Where Pythagoras 1s quoted. There is a Bundar or Pmdar of 
Rayy quoted by E. G. Browne in his Literary History of 
Persia, ii, 158. See Merkle, Die Sittenspriiche der Philosophen, 
1921, p. 55, for Olympiodorus. 
Ms.- NCK. Cit., Mur., viii, gr. 

RIRMIS (Hermes). Translated 3rd;9th century? 
II9 We do not know the title of this book on music attributed to 

the elusive Hermes. 
Ms. - NCK. See the manuscript entitled the Bahjat al-rii[1. BODL., 
Ouseley, r 17, f, 55· 

A~ ONYMOUS. Translated? 3rdj9th century. 
12° Ktttib al-urghanmt (Book of the organ). 



THIRD/NINTH CEKTURY 2I 

It may be identical with one of the Miiristus treatises. Cf. 
the title of No. 114. as given in Muldz., p. 56. 
l\Is. - NCK. Cit., Filz., 285. 

ANONYMOUS. Translated 3rd/9th century. 
121 1\.itab alat al-zamr al-Miqi (Book of the horn-toned reed-pipe). 

I22 

123 

I24 

125 

Translator unknown. 
Ms.- NCK. Cit., Fill., 285. 

ARISTAIDIS (Aristides Quintilianus). Translated Jrdfgth 
century. 
[Fi'l-miisiqi (De musica)] 
Although not mentioned in Arabic literature, this work was 
evidently known in Arabic. C. E. Ruelle points out that Al­
Fadibi (cl.c. 339!950) borrowed from Aristides, but does not 
mention him. Bryennius does likewise. (See Harmonics, i, 
381, 389, 502-3). See SIMJ, xi, 319. 
Ms.- NCK. 

ANONYMOUS. Translated 3rcl/9th century. 
Kitab alat al-zamr al-ri!ti (Book of the [mechanically] winded 
reed-pipe instrument). 
Translator unknown. 
Ms.- NCK. Cit., Fih., 285. 

ANONYMOUS. Translated? 3rdj9th century. 
[Kitab] Biyajar (The fruits of knowledge?). This is the title 
of a Sanscrit treatise on music mentioned by Sa <icl al-Andalusi 
(d. 463/1070), and from what the writer says it would appear 
that it was known in Arabic. 
Ms.- NCK. Cit., Tab., 14, where it is entitled Nafir. In the Ta'r., 266, 

it is named the Y iifir. G. Ferrand, in the Bulletin of the School of 01·iental 
Studies, vi, pt. 2, HJ)I, p. 337, says the title is Biyt7fir., 

FOURTH/TENTH CENTURY 

HAMMAD IBN ISI:IAQ (I:Iammad b. Is:Q.aq b. Ibrahim al­
Mau~ili) cl.c. 287/900. 
As his name reveals he was a grandson of the famous Ibrahim 
al-Mau~ili, whose popularity - even apart from the stories of 
Al-Ghuziili (d. SrS/1412) -is assured through the pages of the 
Alf laila wa laila {The Thousand and one nights). See Farmer, 
The Minstrelsy of the Arabian Nights, Bearsden, Scotland, 
1945, and JRAS., 1944-45. 
J{itab mukhtar ghina' Ibrahim (Book of the chosen songs of 
Ibrahim). [al-M:au~ill] (d. r88j8o4). 
Ms.- NCK. Cit., Fih., 143. 

FAR~mR, The Sources of Arabian Music 4 
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126 Kitab akhbar al-nudama> (Book of the stories of the boon 
companions). 
His father wrote a similar work. See No. 30. 

THABIT IBN 01JRRA (Abu,l-Hasan Thabit b. Qurra b. 
Marwan [or }:Iaru.'J;. or Zahriin] b. Thabit b. Karay~ b. Marin us 
b. Malaghriyiis (d. 288jgoo), the last name revealmg much of 
the fount of his learning. Indeed his nasib or gel!ealogy and 
place of birth -l:Iarran- is eloquent of Greek mfluence. 
Ms. - NCK. Cit., ESC., i, 390. 

127 Kitab fi 'ilm al-mftsiq·i (Book on the theory of musi~). He was 
the first- after Al-Kindi & Al-Sarakhsi- to contmue Greek 
music theory, as distinct from the purely Arabian theory and 
practice. 
Ms. - NCK. Cit., Fih., 143. 

128 Kitab fi,l-milsiqi (Book about music). . _ 
According to the Kaslif, it contained fifteen sections (fu~"'!l), 
and on the authority of the Ta>r., it comprised nearly five 
~ul!dred pages. It has not survived, and all that we knO\~ of 
It Is that the opening words- not unusual- were,- Al­
!za11tdzt lillahi rabbi,l-'alamina>. 
Ms.- NCK. Cit., Ta>r., 120. I<ashf, v, I6r. In Vrrz., 5536/3 it is callecl 
Kitab al-mfisfqi. 

129 M aqala ji>l-mt"isiqi (Discourse about music). 
Ms.- NCK. Cit., Ta>r., 118. 

1 3° Risala min mniir al-mz"isiqi (Treatise on the affairs of music). 
It contained answers to questions which had been put to the 
author concerning the theory of music. 
Ms.- NCK Cit., 'Uyiin, i, 21g. 

131 Kitab min abwab 'ilm al-mztsiqi (Book on the sub-divisions of 
!'pe. theory of music). 
hhis _book was. the result of correspondence with another k eonst of music named 'Ali b. YalJya b. Abi Man!?iir. See 
os. s8-sg. 

Ms.- NCK. Cit., Ta>r., 117. 'Uyiin i "19 
132 M ' ' - . 

of u/lhta~ar.Ji fann r:t-nar;hma [sic] (Compendium on the science 
notes), 1-.e. one Imagmes that the copyist meant the plural 

naglzamat. 
Ms.- NCK. Cit., Bihl. Ind. Calcutta, 1849, p. 93. 

133 r aqala f~,l-anghiim (Discourse on the notes [or melodies]). 
lV~sdealtr WI~h ~he theory of mu~ic according to the Greeks of old. 

·- NCI\. C1t., Al-dmT al-na;~m, f. 43v. Sec No. 275. 
134 F't -b 

h\.z a fi alat ~l-zamr (Book <:>n the wind instrument). It may 
ave dealt w1th an automatic & hydraulic wind instrument, 

~uch as has been described in the Miiristus treatises. See No. 121. 
·Is.-NCK. Cit., Ta>r., 119. 'Uyi11•, · · 

• 1, 220. 
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Kitiib fi iiliit al-sa<at allati tusammii ruldtiimiit (Book on the 
instruments of hours which are called R1tkhiimiit). 
These were probably cleps~·dras which sounded flue-pipes 
(,c;affiiriit). See Nos. 109-II2. 

ANONYMOUS. 4thj1oth century . 
. . . . (De ortu scientiarum). 

No Arabic original of this compendium has been preserved. 
All that we possess is a Latin translation. The work has been 
variously assigned to Aristotle, Al-Fan!bi, Thabit ibn Qurra, 
Ibn Sina and Gundissalinus, the last mentioned being a 
translator and adapter of Arabic works. \Vith the exception 
of Thabit ibn Qurra, not one of these names can be posited as 
the author, as has been shown elsewhere. See below. The section 
devoted to music in this work is of little importance. 
;\Is.- Z..:CK. Trans.- In Latin by John of Seville (Joannes Hispalen­
sis) in the 6thj12th century, although Domingo Gundisalvo (Gundissali­
nus) may have helped in the work. The Latin text was edited by Clemens 
Baur in Beit. z. Gesell. d. Pltil. des il'l.,-A .s., xix, and also (section on 
music only) by H. G. Farmer in Al-Fiiriibi's Arabic-Latin writings on 
music, Glasgow, I<J3I, pp. 44-48. Trans.- In English by Farmer, 
op. cit., pp. 48-49. 

AL-MUFAO:QAL IBN SALAMA (Abu Talib al-Mufac;lc;lal b. 
Salama b. <A~im al-:Qabbi). d. post 291/904-
K£tiib af-<fid wa>!-maliihi (Book of the lute and [other] musical 
instruments). 
The earliest work of its kind that has come down to us. It 
gives quotations- chiefly in commendation- from authors 
about music and its instruments, even from pre-Islamic days. 
Ms.- CAlK, f.j., 533 (photo), in the handwriting of the highly merited 
c"Uligraphist Yaqflt al-1\Iusta<~imi: (d. 698/Iz<J8). Print.- Text edited 
by James Hobson in ]!~A~ .• 1?38. Heprinted in Farmer's Collection of 
Oriental writers on mus1c, n·, (,lasgow, 1938. Trans.- In English by 
James Hobson in op. cit. Hobson's text was copied by <Abbas al­
Azzawi in his Al-miisiqi al-<iriiqiya fi <ahd al-nwr;ltiil wa>f-tul'kunu7n, 

Baghdacl, 195 r. 

IBN AL-MC <T AZZ (Abu ,1- <Abbas <Abdallah b. al-Mu <tazz). 
d. 296/908. 
He was the brilliant son of the Caliph Al-Mu<tazz and devoted 
almost his whole life to literary and artistic pursuits, although 
at the death of Caliph Al-Mu <ta~lid he was pressed to take the 
throne and was murdered. by his political opponents. His only 
book of musical interest ts the following. 
J{itiib al-jiimi<Ji>f-ghina> (The comprehensive book on singing). 
In the Sasi edition of the Kitiib al-a{{hiini al-kabir of Al-I~fahani, 
this book is .cal~ed the Kitiib al-!mkm ji>t-ghina> (Book of wise 
opinion on smgmg). 
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:Ms.- NCK. Cit., Fill., II6. Agh. (Sasi), xiii, 12. 

139 K.itiib al-Shiiriya. (Book on Sharlya [the songstress]) 
:.\Is.- NCK. Cit., Ag/1., xiv, 105. 

qo K itiib al-badi< (Book of poetics). 
Probably a unique work of its kind. See Otto ~o~h, Ober 
Leben 11-nd Werke des <Abdallah ibn al-Mu<tazz, Le1pz1g, r88z. 
Ms.- NCK. Cit., Fih., 116. 

I4I [K.itiib ahhbiir <Uraib (Book of stories of <Uraib)]. 
<Uraib (d. 199{814) was a songstress who surpassed all others. 
See No. 59. 
Ms.- NCK. Cit., Agh., xiii, 176. 

MAN~DR IBN T AL~A (Man!?ur b. Tall;a b. Tahir ?· al­
l:Iu~ai~). d.c. 298{910. He was a theoretical writer on music and 
a d1sc1ple of Al-Kindi. See Nos. 45-56. 

142 K.itiib mn,nis ji,l-1mtsiqi (Companion book on ~usic). 
The very title of this book- in the word mn,ms- tells us 
of its popular nature. 
Ms.- NCK. Cit., Fih., II7. 

IB~ AL-MUNAJJIM (Abu Al;mad Yal;ya b. <All b. Yal;ya b. 
Ab1 Man!?lir al-Munajjim al-Nadim). d. 300/912. 
Ri~iil~ fi,l-1mtsiqi (Treatise on music). 
Th1s 1s .the only complete textbook on the theory and practice 
of mus1c in the Old Arabian School. In it the author states 
that what he has written was based on the teaching of Isl;aq 
al-~'lau~ili (d. 235/Sso), as laid down in Nos. 13 & 17. The 
~nter deals specially with the differences between the theories 
m the Old Arabian School and those of the Greek scholiasts, 
or- in his own words- between 'the masters of Arabian 
mus~c (a!'!~iib al-ghinii, al-<arabi) and the masters of [Greek] 
~USlc (a!'[liib al-mtlsiqi). He demonstrates the precise position 
~ every note of the Arabian system by reference_ to the f~nger­
t oard of the lute (at- <ttd), and uses an alphabetic notatwn or 
t~blature (!wnlf al-j1t1nal) for that purpose. He then explains 
, at the Old Arabian System was based on what was termed 
t~~urse~· (majiiri), there being two of these - the course of the 
f Ircl finger (majrii al-binsir) and the course of the second 
~nger (majrii al-wustii). In each of these courses there 
d ere . four finger scaies or modes (a!'iibi<) which the author 
rv~scnbes. Modulation (intiqiil) is also briefly detailed. 
tra. ~ l~M., Or. 2361, ff. 236v. - 238v. Edited text with an English 
Ki~~bthon lll·ing prepared by H. G. Farmer. 
Th·. al-naghm (Book of melody). 
is ~~ ~oak cannot be id~ntical '~i~~ No. q~, ~ince th_e aut~or 
boo} requently quoted m the 1\.ttab al-agham al-llabtr (MaJor 

< of songs) by Al-I~fahani (i\o. 175) from some other work 
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than the latter. Indeed, in the preceding book (No. I..J-3) Ibn 
al-Munajjim says: 'We have mentioned in our book before this 
one, the description of the singer, and what sort of man he 
must be: and we have described what is requisite in him for 
that'. 
Ms.- NCK. Cit. - AKII., viii, 25. 

IBN TAHIR AL-KHUZA'I (Abu Al~mad 'Ubaidallah b. 
'Abdallah b. Tahir). d. 300/913. See Hist., 168-89. 
Kitab fi'l-nagltm wa 'ilal al-aglzan·i al-musamma Kitab al-adab 
al-rafi'a (Book about melody and reasons for the songs, known 
as the 'Sublime book of polite learning') 
A book praised in the Agh., where its author is counted among 
those who were learned in the philosophy of music. Collangettes 
(]A., 1904, p. 382) dubs him Ibn z;ahir. 

QUSTA IBN LUQA AL-BA 'LABAKKI. d.c. 300/913. See 
Hist., 173. 
[Kitab al-m-i'isiqi (Book on music)]. A book on music is assigned 
to Qusta by Casiri, i, 420: Kiesewetter, op. cit., p. 87: Collan-
gettes, J A., 1904, 1906. and Rouanet, in Lavignac, Encyclo­
pedic ... v, 2679. T~at may be due to Casiri's statement. If so, 
it is on account of Ius mention of a Liber de mttsica which -in 
reality- is a Kitab al-qarastiin (Book of the steelyard or 
balance). All that we know in this matter is the admission that 
the author 'greatly excelled in the science of music'. 
Ms. - NCK. Cit., Cf. Filt., 295. 

IBN KHURDADHBIH or KHURRADADHBIH (Abu '1-
Qasim 'Ubaidallah b. 'Abdallah b. Khurdadhbih). d.c. 30ojg12. 
See Hist., r69. 
One of the sources of the great Arab historian Al-Mas'iidi. 
See No. 170. He was a pupil of Isl;aq al-Mau~ili. 

147 Kitab al-lahw wa'l-malaM (Book of diversion and musical 
instruments). 
Ms._ Library of .. _I:{abib Efencli al-Zaiyat of Alexanciri~, . Egypt. 
See A l-Hih7l, xxvm, P· ~ r~. In 1932, as the delegate for Bntmn at the 
Congress of Oriental :'\'Ius1c Ill 1932, I tried to obtain a copy of this work 
but was unsuccessful. 

148 

149 

Ms. -See above. Cit., Fi/1., 149. See 'Abbas al-'Azzawi, op. cit. 

Kitab adab al-sama' (Book of the propriety in listening to 
music). This was doubtless a defence against the puritanical 
legists who looked upon the art as infamia. 
Ms. - NCK. Cit., Filt., 149. 

Kitab al-nudama' wa'l-julasii' (Book of boon companions 
and associates). The best of the latter were those who could 
play an instrument, tell a good story, and deftly handle the 
chess-men. 
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Ms.- NCK, Cit., Fih., 149. . 
ISO Kitiib tabaqiit al-mughannin (Book of the :·anks _of the smgers) · 

Ms.- NCK. Cit., Abu '1-'AHi, Rtsiilat al-ghufran, 11, ;9· . 

ISI [Khitiib Ji'l-maliihi. Oration on musi?)J. This was ~ehv_er:ecl 
before the throne of Caliph Al-1\iu'tan:-rcl (cl. 279/Sgz). m whi~~1 
he claimed that 'music sharpens the mtellect, softens the c rs-

1 It · t be preferred to position, and agitates the sou . _. . . .rs o 
speech, as health would be to srcknes~.. . , , ,. . , . 
Ms.- It is contained in Al-J\'las'i'Hli's Nllmt] al-dlwhnb. Se,e l ,u mu • 
'Ibn Khurdadhbih on musical instruments', in .fR.·lS., !<)28. 

IBN BASSAlVI (Abu'l-f:lasan 'Ali b. lVlul_1ammacl b. Bassam) · 
d. 303/9IS. 

I52 Akhbiir Is(ziiq ibn Ibrii/z.T.m al-Nadim (Stories of Isl_1aq ibn 
Ibrahim al-Mau$ili the Boon Companion). 
Ms.- NCK. Cit., J{ashf, i, r84. 

ABU BAKR AL-RAZI (Abu Bakr Mul:mmmacl b. Zakariya al­
Razi). 

I53 Kitiib fT. jumal al-m{isiqi (Book of the summings-up of music). 
The author was a lutanist in his early clays, but became the 
world renowned physician known as Rhazes or Rhages. 
The 'Traite de musique et un traite cle chant' quoted by 
Collangettes, ] A., I904, p. 382, is a mistake. It was probably 
d~e ~o a ,statement of De Slane in the Catalogne des MSS. arabes: 
Bzbhotheque Nationale Paris, No. 286s, which I have shown 
to be wro_ng. JRAS., I926, p. 9I. It is re-iterated by Jul_es 
Rouanet m Lavignac's Encyclopedic de la mttsiqne, Pans, 
Ig22, v, 2679. 
Ms.- NCK. Cit., 'Uynn, i, 320. 

QURAI$ AL-JARRA.Hl surnamed AL-MUGHANNL cl. 326/-
936. . 

I54 Kitiib ~inii'at al-ghinii' wa ahhbiir al-mnghanniyin. (Book on 
i~ art of singing a1_1d _stories of the sin(Sers). 

e author of the Fzlmst says that Qurars \.vas 'one of the most 
~iever and learned of the singers'. · 
1 s.- NCK. Crt. Fih r-6 

J ., J . 

~~f.I}AT AL-BARMAKI (Abu'l-Hasan Ahmad b. Ja 'far b. 
usa b. Khalid b. Barmak). cl.c. 3z8/g38. · 

ISS Kitiib al-tunbitriyin (Book of pandorists). . 
The pandore, with its smaller sound-chest and metal stnngs, 
was now 'the rage', and the classical lute (al-'t""td) had to take 
second place. Indeed popular airs were ousting classical ~usic, 
and .Jalp:at al-Barmaki complained that the old m~1s1c w~s 
passmg out of ken. The author of the Kit[ib al-aghiim al-!?abzr 
echoes the same plaint (ix, 3s). 
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:\Is.- ~CK. Cit., Fi!t., 145· 

156 Kilt"ib al-nudama' (Book of the boon companions). 
As remarked elsewhere, the minstrels were among the choicest 
of the boon companions. 
l\Is. - NCK. Cit., Fih., q6. 

SA 'ADY AH GAO~: known in Arabic as Sa 'id b. Yiisuf al­
Faiyiimi. d. 332/942. 
As his name tells us, he was a Jew, but his training in music 
was doubtless owed to the Arabian art, since - outside of 
the synagogal chanting-the Jews were subject to the Ara­
bian art. Indeed, the only treatise of his on music, which 
is contained in the Kitiib al-amaniit, is based on the Risiila 
Ji ajzii' kltabariyat al-miJsiqi of Al-Kindi, as I have shown in my 
Sa'adyah Gaon on the i·nfluence of music, London, 1943. 

157 K/tab al-amaniit (Book of beliefs). 
The Hebrew text of the section on music in the above, together 
with an English translation by H. G. Farmer, are given in the 
book mentioned above. 
Ms.- BODL. Pocock, 148, ff. I89v.-I<)O. Print.- Oxford, 1717. 
Trans. - In English by Farmer in op. cit. 

IBN 'ABD RABBIHI (Abu 'Umar [or 'Amr] AQ.mad b. 'Abd 
Rabbihi). d. 328/940. 

158 Kitiib al-'iqd [al-farid] (The [unique] necklace). 
An excellent anthology which has a section (ldtiib al-yiiq'lttat 
al-thiiniya) dealing with 'the science of melodies' which covers 
a wide field, including a defence of music against the puritans, 
the origin of the song, biographies of musicians, etc. 
Ms. In various libraries. Print.- Bulaq 1303/1885, 1305/1887, 1317/ 
1399, 1321/1903. Trans.- In English (sections on music as mentioned 
above), by H. G. Farmer in Islamic Culture, xvii, 1943, and xviii, 1944· 
Separately in Farmer's Collection of Oriental writers on mnsic as Music: 
The Priceless jewel, 1942. Ibn 'A btl Rabbihi quotes from a book entitled 
[{itab fi'l-'iid (Book about the lute), otherwise unknown. 

MUJ:l:AMMAD AL-SULi (Abu Bakr MuQ.ammad b. YaQ.ya b. 
'Abdallah b. al-'Abbas b. MuQ.ammad al-$iili: al-Shitranji). 
d. 336/947· 

rs8a Aldzbiir Ibrahim ibn al-M ahdi wa ukhtihi 'Ulaiya wa ash'iimlm­
mii (Stories of Ibrahim b. al-Mahdi and his sister 'Ulaiya and 
their poetry). See No. 12. 
Ms.- Library of the late D. B. Macdonald, Hartford, Conn., U.S.A. 
It was actually a part of the Kitab al-awrc'iq which was edited by 
Professor J. Heyworth Dunne in 1936, in 'Ash'iir awliid al-khulafii', 
vol. iii. 

AL-FARABI (Abn Na$r Mul:mmmad b. MuQ.ammad b. 
Tarkhan b. Uzalagh al-Farabi). d.c. 339!950. See Hist., 175-77. 
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159 Kitab al-musiqi al-kabir (Major book on music). . 
This remarkable treatise by the world famous philosopher 
known in western Europe as Alpharabius, \~as ~he greatest 
contribution to the theory of music up to lus ti.me. It was 
planned to comprise two books: the first to co~1s1s_t of (a). an 
Introduction (madhhal) in two discourses (maqalatan) ~ealmg 
with the philosophy of music: (b) rst section (!ann) m two 
discourses, dealing with sound, intervals, genres, . systems, 
modes, tones, rhythm, etc: (c) 2nd section, in two discourses, 
dealing with the composition of melodies. The second book, 
in four discourses has not come down to us, but we know 
from the preface' of what it contained. Al-Farabi himself 
says: 'As for the second book, we have established in it what 
has come down to us from the famous theorists of this art, 
and we have commented on what was obscure in their work, 
and have examined the opinions of one after another of those 
whom we know as holding an opinion which was set down in a 
book. And we have explained the value of what each of these 
[theorists] has attained in this science, and we have rect!fied 
the errors of those who have fallen into fault'. Some wnters 
have attempted to identify this lost second book, but their 
disclosures have proved abortive. Al-Farabi's model was Aris­
toxemus. See Hist., 176-77. 
Ms.- MADR., 602, 6th/12th century. CAIR., f.j. 430, dated 654/1256 
(p~oto). MIL., 289, ~lated 748/1347. LEYD., 1423 , dated 944/153?· 
P~mt. - Extracts ed1ted by ] . G. L. Kosegarten in Alii I spahanenszs 
Ltber can.tilenaJ:um. Magnus, Griefswald, 1340_43 . That part of the 
t~x~, dealmg w1th mstruments edited by ]. P. N. Land in Actes du. 
~Xteme congJ'es Inter. des Orie1~talistes, Leyden, 1883. 1st part, pp. 133-

8, and separately by Land m Recherches sur l' his loire de la gam me 
arabe, 1884. Trans.- In Latin and German by Kosegarten in op. cit. 
In Spanish, extracts only, by M. Soriano-Fuertes in Jltl11sica Arabe­
;spaiiola, Barcelona, 1853, b~1t these are unreliable. In French (extracts 

s above) by ] . P. N. Land m op. cit., pp. 100_132. In French, a com­
plet~ translation by Al-Manubi al-Sanusi in Baron D'Erlanger's La 
mustque arabe, i, Paris, 1930: ii, Paris, 1935. In Dutch (extracts) by Is:· N. Land in Over de Toonladders der Al'abische Music/1, Leyden, o. 

160 M adkhal-al-mitsiqi (Introduction to the theory of music). 
Although sometimes quoted among the works of Al-Farabi as a 
sei?arate book, it is actually the first part of the author's 
I<.ztab al-miisiqi al-kabir (No. rsg). It was sometimes issued 
separately. See Farmer, Hist., pp. 176-77. 
Ms.- BM., Or. 2361, fol. 238v. et seq. I<.ashf, vii, 318, 400, 453, 520. 

16I I<.itab al-iqa<at (Book of rhythms). 
It rnay have contained an elaboration of the theories which he 
expounded in Bo~k I of No. rsg. The passages on rhythm 
quoted by Ibn Zmla (No. zro) from Al-Farabi may be from 
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Harp-Psalte r y (Sh::lliril:/). f ," it'I 'J al-nuls lql al-lwblr of .-11-Fc/rnbi (d. ca. 9 50). 
\iational Li i>t·ary, Ca iro, dated 1256 
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the above treatise. They are certainly not from his Kitab 
a/-mlfsiqi al-lwbir (No. 159). 
l\rs.- XCK. Cit., Ta'r., 28o. 

162 ]{~"tab fi i{z~a' c:t-iqii~ (Book on the classification of rhythm). 
P1obably Identical w1th the above. 
::\Is. - ~CK. Cit., 'Uyiin, ii, 139. 

163 Ka(iim ... fi'l-nuq/a nm~aJan ilii'l-iqii' (Discourse ... on mu­
tatwn in relation to rhythm) . 
.M. Steinschneider in his Al-Fiiriibi, St. Petersburg, 1869, 
p. 216, suggests mtqra in place of mtqla. 
1\Is.- NCK. Cit., 'Uvlln, ii, 139. 

164 Kalam ji'l-m{isiqi (Discourse on music). 
Ms.- NCK. Cit., 'Uyiin, ii, 139. 

165 Ki~ab slzar!t al-samii' (Commentary on listening to music). 
Tlus is a literal translation of the title, but it may well be 
the shortened title of a Kitiib sharh al-samii' al-tabii'i which 
would be a commentary on Arist"otle's Physica· aztscztltatio. 
Ms.- NCK. Cit., Ta'r., 280. 

166 Kitab al-!tiyal lzandasiya (Book of the cleft water-machine). 
It probably described such mechanical devices as those of 
the later al-Jazari Badi' al-Zaman. See No. 233. 
Ms. - NCK. Cit., 'Uyiln, ii, 139. 

167 Kitab i!t~ii' al-'uHim (Book of the register of the sciences). 
A compendium of the sciences which $a 'id b. A.Q.mad al­
Qurtubi (cl. 463/1070) said was 'an indis~ensable gu~de to 
students in the sciences'. It contains a sectwn on mus1c. 
Ms.- ESC. (2), 646, date c. 710/1310: KOPR., 1604, n.d. DAR 
AL-'ULCM, Lucknow: BODL. in Hebrew script, Hunt., 518, ff. 
115v.-16 (section on music only). Print.- Text edited by Mul}ammad 
Ri<la in Al-Irfiin, Saida, 1340/192r, pp. u-20, 130-43, 241-57. Edited 
by A. Gonzalez-Palencia in Alfarabi Catdlogo de las Ciencias, Madrid, 
13.')1/1932. Edited by H. G. Farmer in JRAS., 1933-34, and reprinted 
separately in Collection of Oriental writers on music, ii, Glasgow, 1934· 
Trans.- In Latin by John of Seville (6thj12th century) and again by 
Gerard of Cremona (d. 583/1 187). The former was re-edited by Guiliel­
mus Camerarius in Alpliarabii vestissimi Aristotelis interpretis .. . , 
Paris, 1638. Both of these translations were rendered into English by 
H. G. Farmer in op. cit. In German by E. \Viedemann in Sitz. der 
Physillalisclie-medizinisclzen Sozietiit in Erlangeu, 1907, xxxix. Trans­
lated into Hebrew by Qalonymus ben Qalonymus ben Meir of Aries in 
714/1314 under the title of Jlfa'amar be mispar ha[wkmot. Yoseph ibn 
.'Aq1:in (d. 621/1224) used the section on music from the I!t~ii' al-'uHim 
In h1s Tabb al-mefiis. 

:_\~-MAS'UDf {Abu'l-J:Iasan 'Ali b. al-J:Iusain b. 'Ali al-Mas'­
udi). d. 345/956. See Hist., 165-66. 

168 K itab aldtbiir al-zamiitt (Book of the stories of the time). 
A monumental history of the Arabs in thirty volumes, only a 
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fragment of which has been preserved. It contained many 
references to music and musicians. It was completed in the 
year 332/943· 
Ms.- VIEN., rg62 (one volume). BEH.L., l).p6, a fragment. Cit., 
Irsh., v. 149. 1Uurii.j., ii, 322: viii, 103. 

169 Kittib al-awsat (The medium book). 
A shorter history of the Arabs based on No. r68. 
:\Is.- BODL. Selden, 3152, I<J. Cit., Mur., ii, 322. 

170 Muriif al-dhahab. (Meadows of gold). 
~nother history of the Arabs which has been preserved almost 
mtact. It contains many references to music and musicians, 
especially in the chapter dealing with Caliph Al-Mu 'tamid 
(d. 279/892), which contains the important oration on music 
~y Ibn Khurdadhbih (d.c. 300/912). The book was finished 
111 the year 336/947, but another recension was made in 346/965. 
Ms.- In various libraries. BERL., 8502 is an unidentified fragment 
containing the oration of Ibn Khurdii.dhbih. Print.- Text edited by 
C. ~arbier de Meynard and Pavet de Courteille in Les prairies d'or, 
Pans, 1861-77. Bulaq, 1283/1866. Cairo, 13I3/r8g5. Trans. -In French 
by C. Barbier de l\leynanl and Pavet de Courteille in Op. cit. In English 
from the Berlin fragment by H. G. Farmer in Studies in Oriental 
musical instrnments, London, 1931. 

17I Kittib al-zulaf (Book of degree). 
According to Collangettes (]A., 1904, p. 382), Al-Mas 'U.di 
dealt with music in this book. 
M:s.- NCK. Cit·- Murii.j., ii, 323. 

~BU'L-FATI:I KUSHAJIM (MaJ:imud b. al-l::lusain b. Sha­
aq) · d. 350/961. 

M:s. - NCK. Cit., Munlj., ii, 32.2 

172 Adab al-nadim (Conduct of the boon companion). 
M:s.- Print.- Bulaq, ug8fr81li. 

I73 Adab al-nudamti' wa'l-tti'if al-?urafti' (Conduct of the boon 
companions and the going-round of the elegant wits). This, 
and the preceding book, illustrate what was expected of the 
~o_on companion who, often enough, was a mmstrel. 
nnt.- Alexandria, 1329/191 r. 

i'-U _IBN HARON (Abu'l-l:l.~~an 'Ali b. Harlin b .. 'Ali b. 
al:J.ya b. Abi Mansur al-MunaJJim). d. 352/963. See Hzst., r68. 

174 Kitab ristila ji'l-f~rq bain Ibrahim ibn al-Mahdi wa lslJ,aq 
a1l-A! a_u~ili fi'l-ghinti' (Treatise on the ~isagreeme1~t betw~en 
hrah1m b. al-Mahdi and Isl).aq al-Mau!?Ili concernmg mus1c). 

These two famous musicians were the leaders of opposing 
!actions: one being a protagonist of the romantic school, and 
l\~e other an ~pho.lder of the o~d classical sc~ool. 
·- NCK. C1t., Fth., 144. Waf., 1, 508 (Trans., u, 314). 
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ABU'L-FARAJ AL-I$FAHANI (Abu'l-Faraj 'Ali b. al-l:lusain 
b. Mul.1ammad b. Al.1mad al-Qurashi al-I;;fahani). d. 356/967. 
Sec Hist., 164-5. EI., i, 85. 

175 Kitiib al-aghiini al-kabrr (Grand book of songs). 
According to Ibn Khallikan (d. 68rfrz8z) it took this author 
fifty years to compile. It is an immense collection of songs of 
the Arabs from pre-Islamic times to the tenth century. Ibn 
Khaldiin (d. SoS/1406), the greatest of the Arab historians, 
has called it 'the register (diwiin) of the Arabs'. There is no 
music- merely the modal indications to the songs, both in the 
melodic and rhythmic sense- and biographical information 
concerning poets, composers, singers, and instrumentalists. 
Ms.- In various libraries. Print.- Text edited (a small portion only) 
by J. G. L. Kosegarten in of>. cit. below. Bulaq, 1334{1868, in 20 volu­
mes: the 21st \'Ol., Lcrden, 1305{1888: Index vol. by Guidi, Leyden 
I8C).)-ICJOO. Cairo etlilion, IJ23/ICJO.'), Ta$[/i[z, Cairo, 1334{1916. Cairo, 
I]46/r927 d seq. Trans.- In Latin (part only) by J. G. L. Kosegarten 
in Alii Ispahanensis Liber Cantilenarum Nla[?nus, Griefswald, 1840-43. 
In French (part only) by E. M. Quatremere in ]A., Paris, 1835. For the 
modal system as used in the songs see Farmer, 'The song captions in the 
J<itiib al-a{{htini al-lmblr' in TGUOS., xv, Glasgow, 1955. 

176 Kitiib mujarrad al-aghiini (Book of the songs only). 
Ms.- NCK. Cit., Filz., n,;. Waf., i, 485 (Trans., ii, 250). 

177 R.isiila fi'l-aghiini (Treatise on the songs). 
:VIs.- NCK. Cit., Agh., vi, 53· 

178 K.itiib adab al-sanui! (Book on the propriety of listening 
[to music]). 
Ms.- NCK. Cit., F-ill., I I.'). 

179 I<itiib fi'l-naghm (Book on melody). 
The loss of this work is to be deplored, since it must have 
contained much technical information on the music of the 
Old Arabian School. 
Ms.- NCK. Cit., AJ;h., ix, 47· 

1s0 Akhbiir al-mughannin al-ma·miilih (Stories of the slave singers). 
Probably extracted from No. 175. 
Ms.- NCK. Cit., l'liin, ro8. 

181 Akhbiir al-nmghannin (Stories of the singers). 
Probably derived from No. I75· 
Ms.- NCK. Cit., l'liin, 106. 

1s2 Akhbiir al-qiyiin (Stories of the singing-girls). 
:Ms. NCK. Cit., l'ltin, ro6. 

1s3 J(itiib al-qiyii~t. (B~ok _of t~e singin~~gir~s). 
Ms.- NCK. Crt., H af., 1, 48_, (Trans., n, 2:>o). 

1s4 J(itiib ghilmiin al-mughannin (Book of the young men singers). 
Ms.- NCK. Cit., Waf., i, 485 (Trans., ii, 251). 
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185 K.ittib akhbtir ] alt?at al-Bannaki (Book of stories of J alf~at 
al-Barmaki). 
Ms.- NCK. Cit., Waf., i, 485 (Trans., ii, .zso). 

1\fUl:IAMMAD IBN Al:IMAD AL-KHWARIZMI (Abu <Ab­
dallah Mul).ammad b. Al).mad b. Yusuf al-Khwarizmi). d. 
c. 370/980. 

I86 lVI ajatib. al-<uUim (Keys to the sciences). 
One of the first Arabic encyclopaedias of the arts and sciences. 
It is divided into two discourses (maqtilattin), the second of 
which contains a chapter (btib 7) on music. This is divided into 
three sections {ftt~iU) dealing with (r) instruments of music: 
(z) the elements of music: and (3) the kinds of rhythm. 
Ms. - In various libraries. Print. -Text edited by G. van Vlotcn in 
Liber mafc"iti!t al-oliim, Leyden, 1313/1895· Trans.- In German (section 
on music only) by E. vViedemann in Sitz. der physilmlisch-medizinischen 
Sozietiit in Erlangen, 1922, lvi. In English (section on music only) in 
TGUOS., xvii, Hertford, 1959, by H. G. Farmer. 

IBN AL-ADFUWI (Abu Bakr Mul).ammad ibn Al-Adfuwi). 
d. 390/998. According to the K.ashf al-?ttn[ln this author was 
responsible for the following work. 

187 ~qna< bi af~ktim al-sama< (Satisfaction in the ordinances on 
hstening [to music]. 
Ms. - NCK. Cit. - Kashj., i, 384. 

IBN AL-NADIM (Abu'l-Faraj Mulfammad b. Isl).aq b. Abi 
Ya <qub b. al-Nadim al-Warraq al-Baghdadi). d.c. 385/995· 

188 1\.i~ab al-fihrist. (Book of the index [to literature]). 
Th1s great bibliographical treatise, which has been quoted 
~hroughout these pages, must have been based on some 
Important library, perhaps that of a caliph. There are two 
recensions of this work, both made in the year 377/987. It 
C<;>ntains three sections which are especially interesting to the 
bibliographer of Arabic musical literature. The third section 
(!ann) of the third discourse (maqtila) gives the titles of many 
~ooks dealing with the lighter lite~ature of the art, suci: as the 
hves of musicians whilst the first and second sections of 
the seventh discou~·se give the titles of a number of books on 
the theory of music, including those transl~ted from the __ Greek. 
Ms. - In various libraries. Print. -Text edited by G. Flugel, ] . 
Rodiger and A Miiller in the Kitilb al-fihrist, Leipsic, 1871-72. Cairo 
edition, 1348/r~.l9. Trans.- In German (?th cli~cou~~e o~ly) by H. 
Suter in the Abhand. zw• Geschichte der 1\llathemaltk, VI. Leipsic, r89.z, 
and by A. Miiller in Die griechischen Philosophen in d. arab. ~berliefe­
J•ung, Halle, 1s7 .z. In English (parts of the third ~tnd ~cvei~~h chscour_ses) 
?Y H. G. Farmer in the Annual of the Leeds Umverstt~ _01 untal Soctety, 
11• Leiden, rg6r, and separately by Hinrichsen's Echtwn, London. 
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ABU,L-WAFA> AL-BUZJANI or BDZAJANI (Abu,l-Wafa> 
Mul~ammad b. Mul~ammad b. Yal~ya b. Isma<iJ ... al-Biizjani). 
d. 387/997· See His!., 2r6. 

r89 Mttldtta~ar fi fann al-iqa< (Compendium on the science of 
rhythm). 
According to Al-Akfani (See No. 275), this was one of the 
recognized textbooks of his time. In the Durr al-na?im of 
the latter, this work was called a NI aqiila fi>l-iqa< Discourse 
on rhythm). Abu>J-\Vafa> was one of the world's greatest 
mathematicians. 
J. B. de Laborde, in his Essai sur la musique, Paris, 1780, i, 
r6z, calls him Jiizjani, whilst Rouanet- in Lavignac's 
Encyclopidie de la musiq·zte, v, z68o- refers to a treatise by 
an Abu>J-Wafa> (6thjr2th century) in the BM., yet neither 
this work nor the author are traceable, but cf. Tashkoprizade, 
Miftiih, p. 3II. 
l\-Is - :\CK. Cit., Bib/. Ind., 1849, p. 93· 

IBN TARKHAN (Abu>J-J:Iasan <Ali b. J:lasan b. Tarkhan). 
4thjroth century. 
In AI-Tanukhi, Nishwiin al-mtt[zii¢ara, in the ] ottrnal of the 
Damascus Academy, he is called Ibn Tarkhan. 

r90 K.itiib akhbiir al-mugham~iyin al-tunbfiriyin (Book of stories 
of the singers and pandonsts). 
Ms.- NCK. Cit., Fi/1., 156. 

<ALl IBN SA <ID AL-ANDALUSI. (4thjroth century?) 
[Risiila fi ta>lif al-al[ziin (Treatise on the composition of 
melodies)] . . . 
This work is mentronedm a Catalogue of Onental manu.scripts 
purchased in Tttrkey belonging to Dr. Lee, London, 1831-40. 
The author cannot be traced, nor can the manuscript. It may 
refer to <Ali ibn Sa cid al-Uqlidisi who is mentioned in the Fih., 
2s5, a copyist's slip being th~ cause of confusing Andalusi with 
Uqlidisi. In the above mentwned catalogue only the English 
title_ Tract on m·usical composition- is mentioned. See 
Farmer Hist., P· r77. 
Ms. _ N'CK. Cit. -Sec aboYc. 

IKHWAN AL-$AFA> (Brothers of sincerity). Late 4th/roth 
century. 
Rasa>if I!dn~iin al-$afii, (T~·eatises of tl~e Brothers o~ Sincerity). 
This collectton compnses fifty-one or fifty-two treatises dealing 
with the whole gamut of science and philosophy of the Arabs 
in that century. AI?ong the authors, according to the Ta>r, 
were - Abii Sulmman Mu}:lammacl b. Ma <shar al-Bayusti 
[or Mus<ir al-~ust_i} ~~Maqcl~sl, Abu,l-J:Iasan <Ali b: H~run 
[or Zahriin] al-ZanJam !or Rml)ani), Abii Al)macl al-Mihra]ani, 



34 THE SOURCES OF ARABIAN :i\IUSIC 

and Al-'Awfi. Fourteen divisions are to be found in the risala 
on music which treats of,- Opinions on music, the theory of 
sound, consonant and dissonant intervals, the doctrine of the 
ethos, the origin of melodies, musical instruments, the music 
of the spheres, the primary elements, humours, etc. in relation 
to music, mutation in melody, the influence (ta>thir) of the 
notes, and the saying of the philosophers on the subject. 
Although usually placed at the close of the 4thjroth century, 
some of these rasa>it carry evidence of a later editing. · 
Ms.- In various libraries. Print.- Text edited bv F. Dictcrici in 
Die Abhandlungen der Tchwc7u es-Safc7 in A us wahl am b., Leipsic, 
1304{1886, pp. 30I-3 1. Cairo, I 306/I 888, pp. I r 3-56. Bombay, 1 304{I887, 
PP· 84-125. Cairo, 1347{1928. Trans. ·- In German (mathematical 
sciences only) by F. Dieterici in Der Propaedeuti/1 da A ralwr, LPipsic, 
I282{1865, music on pp. 1o0-53· 

AL-I:IAMMAR (Sa 'id h. Fatl)iin b. Mukram al-Saraqusti). 
4th/roth century. 
As ~is surname reveals he belonged to Saragossa in Muslim 
~pam, where the J a 'fariya - a Moorish palace - or part of 
It- still contains what is called 'the troubador's cell'. 

193 Kitab Ji>l-m'i"isiqi (Book about music). 
Ms.- NCK. Sec No. I5R. 

A~ONYMOUS. 4thjroth century. 
194 K~~tib ji>t-'ud (Book about the lute). 

Th1s work is mentioned in the '/ qd al-farid of Ibn 'Abel Rabbihi. 
Ms.- NCK. Cit., in No. I 58. 

FIFTH/ELEVENTH CENTCR Y 

HARON IBN 'ALi (Abu 'Abdallah Harlin b. 'Ali b. Harlin 
b. Ya}:lya b. Abi Man~ii.r al-Munajjim). d. 392jrooo. 

195 Kittib 1wuM~ttir ji>l-aghiini (Book of selected songs). 
The author was the son of the writer of No. r74: the grand 
nephew of the writer of No. r43: and the great-grandson of 
No. 58: and the great-great-grandson of Yal).ya (d.c. 215/830) 
the astronomer (al-munajjim) to Caliph Al-Ma>mfin. 
Ms. - NCK. Cit., Fih., 144· 

AL-MAJRiTi (Abu,l-Qasim Maslama b. Al).mad al-Majriti). 
d. 398/r007. 
~!though born in Madrid he gained his fame as leader (imam) 
In the scientific world at Cordova, where he foun~ed a college 
at which some of the most famous of Andalus1an scholars 
Were educated, notably Ibn Khaldii.n. Altho_ugh a noted 
mathematician, the work here ascribed to him 1s actually by 
another writer one of the Ikhwan al-Safii. See No. H)2. The ' . . 
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blunder is due to the fact that several of the manuscripts of 
this risiila carry his name. 

rg6 [Risrila Ji'l-m'lisiqi (Treatise on music)] 
Ms.-PAR., 230S (11th/17th century). Sec also BODL., Hunt, 296, 
and il'Iarsll, 189. 

AL-$ADAFI or IBN YCNLTS (Abu'l-I:Iasan <Ali b. [Abi] Sa<id 
<Abel al-Ral~man b. Yiinus ... al-$adafi). cl. 399/1009. 
A famous astronomer, an occupation which would have 
tempted him to delve into ~he mathematics of the <ibn al­
m·zisiqi. Yet his book on mus1c was concerned with the joy of 
that art. 

197 Kitrib at-<uq1id wa'!-s'lt<[idfi aw~rif al-<ti.d (The book of unanimi­
ties and felicities in the praises of the lute). 

I99 

200 

:Us.- ::\CK. Cit., l"cr.::., 5536/31. 

AL-TACI:llDl (Abii .tJaiyan <Ali b. Mul~ammad b. Al-<Abbas 
[or Al~mad] al-Taul~idi). cl.c . .fOO/I009. 
J{itrib al-muqiibasrit (Book of acquirements). 
An encyclopaedia dealing with o~1e hundred and three subjects 
of information, the rgth of wh1ch treats of the influence of 
music on the soul of man. 
:\Is.- LEYI>., 1443· Print.- Bombay, n.d. Shiriiz, 1306/rR88. Cairo 
1347/1<)28, edited by I;lasan ai-Sundftbi. 

AL-\VAZIR AL-MAGHRIBI (Abu'l-Qasim al l:Iusain b. <Ali 
b. Mul~ammad ... al-Wazir al-Maghribi). d. 4I8jr027. 
J{£tiib al-aahrini (Book of songs). 
This may"have ~een merely an abridgement (ikhta~ar) of 
No. I75· \\'e certamly know that this author made a similar 
epitome of the Filwist of Ibn al-N a dim. See No. r88. 
Ms. _Algiers, Nos. 179.;-qq . .f. A.. :vrars-Avril, I<J 12, p. 26R. Cit. -
1\ashf, I, 1>67. Ibn al-Athir, Chmnicou. ix, 255. 

AL-MA <ARRl (Abu'l-<Ala Al~mad b. <AbdalHih b. Sulaiman). 
d. 449/!058. 
This was the celebrated poet who naturally had an ear attuned 
to music, for therein is <harmony, order, or proportion'. The 
work mentioned h_ere ?as a passag~ on rhythm (iqri<), which 
has been dealt w1th m the followmg arhcle by Fakhri al-
Barudi. 
g itiib al-jtNjti.l al-ghriyrit. 
See Al-Mashriq, Be~rrout, 1364/1945, pp. 389-94. 

AL-MUSABBII:Il (<Izz al-Mulk lVIul~ammad b. <Abdallah [or 
<Ubaidallah] b. Al)mad al-Harrani al-Musabbi~i). cl. 42ojro2g. 
This author was one of Egypt's greatest historians. 
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201 ]{ itiib 1nukhtiir al-aghiini wa ma 'iinilui (Book of selected songs 
and their significations). 
Ms.- NCK. Cit., Kashf., i, 367. 

IBN Si'NA. (Abu 'Ali al-I:lasan [or I:Iusain] b. 'Abdallah ibn 
Sina). d. 428/1037· 

202 Kitiib al-shifii' (Book of the cure). 
This great work by the famous A vicenna - as he was knm\:n 
to the wide world- contained the entire sum of knowledge m 
science and philosophy known in Islamic lands, if not western 
E_u~ope also. It includes a chapter (!ann) on music which is 
divided into six discourses (maqiiliit) dealing respectively with 
the physics of sound, musical intervals, genres and species 
of melody, systems, and mutations, as well as rhythm and 
composition. See Farmer, Hist., 218-19: 'The Arabic musical 
m';ln~scripts in the Bodleian Library', in ]RAS., 1925. Grove's 
D~cttonary of 11wsic, London, 1954, iv, 437: EI., ii, 419-20. 
Ms. - BODL., Pococl~. 109 and 250. HAS., 58. MANCH., 378-9. 
BERL., 5044. LEYD., 144-5. UPS., 344· IND., 18II. GLAS., (photo 
of preceding). Print. - Text on music edited by Farmer in Studies in 
Onental musical instruments, ii, London, 1938, pp. 5-53· Trans.- In 
French by Al-Manflbi al-Sanflsi in Baron R. d'Erlanger's La J\llusique 
arabe, ii, Paris, 1935. In English (section on the lute only) by Farmer in 

op. cit. above. I:Hijji Khalifa asserts in the J(ashf, i, 400, that the ShifiP 
had pictures or designs of musical instruments, but no such copy seems 
to have survived. 

203 Kitiib al-nafiit (Book of the delivery). . 
A smaller work than the preceding on the same subJects. The 
section on music is treated on somewhat similar lines to that in 
the Shifii', for which see Farmer, The A1'abic musical manu­
srripts in the Bodleian Library, 1925, pp. 8-g. Strange to say, 
all t_he known manuscripts of the Najiit have th~ section on 
music missing, and the same hiatus is to be found 111 _the Latin 
translation, but fortunately it exists separately 111 a few 
ma~uscripts. From the preface to the N ajiit we know that th_e 
section on music came at the end of chapter on the mathemati­
cal sciences. 
Ms:- BODL, ~Marsh, 16 1 and 521: GLAS., Photos of the preceding. 
Pnnt. Text published in Tis' msii'ilfi>l-{tikma ... , S_tambo~tl, _188o-81: 
also by the Dii.'irat al-ma'ii.rif, Hyderabii.cl, 1935, m 1\1/aJmu' ras(l'il 
al-shaihh al-Ra'is Ibn Sinii. Text also edited by Mahmoud l'i-Hcfny in 
~bn Sina's Musildehre, Berlin, 1931. Trans.- [n Hebre\\" (not printed) 

Y Tadros Toclrosi (731/1330). The Paris manuscript, 1023, 4, of 
Todros Todrosi's Hazzalat lta-nefesh only contains the physical and 
metaphysical sections of the Na.j£71, but Steinschneider (.JQR., xvii, 56o) 
nlen~ions a Berlin manuscript 248/z (Ferz., ii, 99) which may be the 
~lStc section of th~ N ajiit. ln. Persian (not printed) ~t appcare:l f!·om the 
. nd~ of Abf1 'lJbcud a!-] uzaJii.ni, who was the puptl of Ibn Sma, under 
the htle of /Hinfslt nc"ima-i 'alli'f, of which there m·c se\·eralmanuscripts 
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in the Bl\I., viz. Or. 2361, 16830, and Add. r66_=;g. In German (section 
on music only) by Mahmoud el-Hefny, in op. cit. 

204 Ristila Ji,l-milsiqi (Treatise on music). 
This may be identical with the preceding, since this is the title 
of the Najtit printed at Hyderabad, 1935. 
Ms. - NCK. with this title. Cit., Verz., 5536/4· 

205 M adldtal ila ~ina•at al-mztsiqi (Introduction to the art of 
music). 
According to the •Uyttn, ii, 19, this is a different work from 
the Najtit, and we certainly know that Ibn Sina wrote other 
works on music. See Bl\1. manuscript, Or. 2361, f. 201v. 
In the Ta>r., p. 422, we are told that Ibn Sina made contribu­
tions to the theory of music which had been neglected by the 
Greeks. If that statement is correct, it must have been done in 
the M adldzal or some other work not extant, since it is certainly 
not to be found in the Shija> or N ajat. Both Casiri (Escur., i, 
271) and Wenrich (De auct. graec., p. 189) have credited Ibn 
Sina with an abridgment of the theories of Euclid, but these 
statements may be based on a misreading of the text of the 
Ta>r. p. 421. 

206 Risala ji,l-najc; (Treatise on the soul). 
Like Aristotle's De anima, this work deals with the sense of 
hearing, i.e. the physical bases of sound, but in a much shorter 
way than in the Greek treatment. Ibn Sina covers this question 
fully in the Shija>. 
Ms. - In various libraries. Print. -Text edited by S. Landauer in 
ZDMG., Leipzig, 1875, pp. 339-72 (section on sound on p. 355· It was 
reprinted at Beyrout, r884. Trans.- In Latin by Andreas Alpago in 
Compendium de anima, Venice, 1546. In German by S. Landauer, in 
op. cit. In English by ] . M. MacDonald, Beyrout, 1884, and by E. A. 
van Dyck in A Compendium of the Soul . .. , Verona, IC)o6. 

207 Taqasim al-Mlmta wa>t-•ztlztm (Divisions of knowledge and 
the sciences). 
A compendium c~:mtai~1ing a b~ief and unimportant description 
of what is contamed m the science of music. 
Ms._ In various libraries. Print.- In N!ajmii< rasii>if, Stamboul, 
13rojr8g2, pp. 225-43. Trans.- In Latin by Andrea Alpago in Com­
pendium de anima, Venice, 953/1546. In Hebrew by Shem-Tob Falaque­
ra (d.c. 68gjrzgo) in Reshit lwl11nah. See 1l1GW ]., So, 97· 

IBN AL-HAITHAl\~ (Abu •Ali al-I:Jasan b. al-I:Jasan [or 
al-I:Jusain] b. al-Ha1t~~m). cl. 430/1039. 
A famous mathematician and physicist known in western 
Europe as Alhazen. His w?rk on optics was translated into 
Latin by Roesner at Basle m 1572, although it seems to have 
appeared earlier at the hands of Gerard of Cremona. It was 
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only natural that Ibn al-Haitham would be attracted by the 
mathematics of music, as we see from the following. 

207 (2) Kitiib sharZt qiiniin U qlaidis (Book of the commentary on 
the Canon of Euclid). See also No. 102. 
Ms.- NCK. Cit., Ta'r., 168. 'Uyfin, ii, g8, where it is called the Kitiib 
maqiila fi shar[t al-qiinfin. 

208 MaqtUafi shar!t al-[a]rm~t:niqi (Discourse upon the commentary 
on the Harmonics). 
The text of the title is corrupt, as I have pointed out elsewhe~e 
(Isis, xiii, 1930, p. 331), but with the above rectification It 
would seem that the Introdttctio harmonica of Cleonides is 
intended. See No. 103. Neither of the two foregoing works have 
been discovered so far, but if they should turn up we shall 
possess their texts, because most Arabic commentaries (sh1mt:!z) 
contain the texts commented on. When there is only a com­
mentary, the work is termed a Juishiya. 
Ms.- NCK. Cit., 'Uyiin, g8. 

209 Risiila fi ta'thiriit al-lub.un al-m~t:siqi fi'l- n~tfiis al-Zzayawiiniyya 
(Treatise on the influences of the melodies of music on the 
so~ls of animals). 
Th1s question had long been of interest to Islamic peoples, 
even from ancient days, hence the fzudii.', the driving song which 
urg~d the camel's pace or retarded it; that horses could be 
enticed to drink; that reptiles might be charmed and stilled; 
that birds could be lured by its potency. The Rasa,>il of the 
Ikhwan al-$afa' (No. 192) and the 'lqd al-farid of Ibn'Abd 
Rabbihi (No. 158) are replete with such stories. 
Ms.- NCK. Cit.- 'Uyiin, ii, 97· 

IBN ZAILA (Abu Man!?iir al-J:lusain b. Mul).ammad b. 'Umar 
[or Tahir] ibn Zaila [or ZaiHi] al-Muhandis. d. 440/1048. 
:ae was a disciple of Ibn Sina whose 1\.itiib al-shifii' he follows 
m this treatise. He is also indebted to Al-Farabi, but rarely 
mentions him. His quotations on rhythm are impor~a?t because 
they differ from the works that we possess of that wnter. Baron 
~adolphe d'Erlanger err~d greatly in omitting Ibn Zaila from 
h1s volumes on La Muszq11e arabe. . 

2Io Kitab al-Mfi fi'l-mf'tsiqi (Book of sufficiency o~ ~us1c). 
In this work the author introduces much that IS Ignored by 
Ibn Sina although he borrows frequently from the. la!ter. 
He gives' lengthy and important extracts from .Al~Kmd1 on 
rhythm (iqii.') which he describes by onomatapoeta m a much 
clearer manner than his master. c t · B 1 1 
Ms.- BM Or ? 36 1 ff 2 zo-36v. IUimpiir, i, 417/57· 11 ·1m roc! {C­
mann .. ., . -1 I . I. h . ng,·stcr"tl as 1-lt!Sain b. i\ u mmtnal al-n 1036 'LilOlJD'l eJSr< ~ <· • M 1 ' .' ' ' " . l'ff ·nt from the above u landis Abu '1-lVlansflr, as though he wei c c 1 e-n • 
Who is quoted elsewhere in i, Szq. 
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2II Kitiib al-najs (Book of the soul). 

212 

213 

This, most likely, dealt with the sense of hearing. 
:\Is.- ~CK. 

ABU,L-<ALA' (Al)mad b. <Abdallah b. Sulaiman al-Ma <arri). 
d. 449/1058. 
That so immortal a poet should be interested in music could 
not have been otherwise, for as old Sir Thomas Browne once 
said that wherever there is harmony, order, and proportion, 
there is music. The work mentioned below contains a passage 
on rhythm, which is handled with great dexterity by Fakhri 
al-Barudi in Al-M ashriq, Beyrout, 1364/1945, pp. 389-94. 
K.itab al-jt.t~zU al-ghayat. 
Ms.- Sec ]RAS., 1919, 449· 

IBN SIDA (Abu,l-I:Jasan <Ali b. Isma<il [or Al)mad] ibn Sida 
al-Mursi). d. 458j1o66. 
He was an Andalusian man of letters best known for his 
dictionary the Kitab al-Mullha~~a~. 
Kitab al-mu!z1?a11t wa>t-nm[lit at-a<?am (The book of strength 
and the supreme of the comprehensive). 
Vol. xiii, pp. 9-16, contain a useful section on music in the 
Biib al-maliihi wa,l-ghina> (Door [of enquiry] about music and 
singing). 
l\ls.- KOPR., 1573· Print.- Cairo, 1320/1902. 

AL-QlTSHAIRI (Abu >J-Qawm <Abd al-Karim b. Hawazin ... 
al-Qushairi). d. 465/1072. 

214 Risalat al-Qztsltairi (Treatise of Al-Qushairi) 
A work revivifying ~z"ifi doctrines. It contains a section dealing 
with listening to music so as to attain to ecstasy. See R. 
Hartmann, Al-Kuschairis Darstelltmg des Stijitums, Berlin, 

215 

216 

1334/1914- . . . . 
Ms.- In yanous hbrancs. Pnnt.- Bulaq, 1284/1867. 

IBN BUTLAN (Abu,l-I:Jasan al-Mukhtar b. al-I:Jasan ... ibn 
Butlan). d. post 46oj1o68. 
J(itab shira> al-raqiq wa taqlib a[-<abid (Book of agreeable 
purchase . . . ) . . . . 
It contains bnef passages on music which were collected for 
me by the late Professor D. S. Rice. 
Ms. ~ BERL., 4979· 

IBN N AQIY A, or BAQIY A' (Abu ,1-Qasim <Abdallah b. 
Mul)ammad b. Naqiya> al-Katib al-I:Jalabi). d. 485/1092. 
Kitiib ikhta~ar al-aghani (Abridged book of songs). 
Ms.- NCK. Cit., Waf., i, 376 (Trans., ii, 64). Kashf, i, 367, where he is 
callccl Ibn Baqiya.>. Al-~afacli, in ]A., 1912, p. 268, calls him Ibn Baqi. 
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Ms. - CAIR., j.j. 539. It is imperfect at the beginning, but a modern 
copy (1903-04), in f.j. 31, is complete. 

It is difficult to judge how much Arabic speaking peoples 
knew of the music of other Oriental peoples, but Sa <id al­
Andalusi (d. 463/1070) refers to a Sanscrit treatise on music 
which- presumably -was known in Arabic. Its title is 
mentioned as Nafir or Yafir, but G. Ferrand says that the 
word is Biyajar, and that looks suspiciously like the Abhinava 
Bluirati a commentary on the N iitya shiistra. Yet there is not 
in either Arabic or Persian literature on music any mention 
of such a work, although so early as Al-Ja:\:li?- (d. 255/869) 
we find the !?inl?ala mentioned, which may be the later l?.innari, 
an instrument that could be a .cousin-germain to the Hebrew 
!?innor, and the Arabic llinniira. 

SIXTH/TWELFTH CENTURY 

AL-RAGHIB AL-I$FAHANi (Abu,l-Qasim al-I:Iusain b. 
Mu}:lammad b. al-Mufa<;l<;lal al-Raghib al-I$fahani). d. 502jno8. 
Although best known as a theological writer, and the !an:ous 
Al-Ghazali kept his treatise on morals in his pocket, he mdttecl 
a literary anthology called the Jltht[liicjariit, containing a section 
about the song, the singers, and musical instruments. 

217 Kitiib 1Vf1t[ziicjariit al-udabii, (Book of conversations of literary 
men). 
Ms.- In various libraries. Print.- Bulaq, r284/r867. Cairo, I287fr87o. 

AL-GHAZALi (Abu I:Iamid Mu}:lammad b. 1\iu}:lammad al­
Ghazali). d. 505/n1r. 

218 I!tya> <uUim al-din (Revival of the religious sciences). 
A sublime mystical and philosophical work, the eighth book 
(l?itiib) of the fourth division (<ada) of which deals with singing 
and instrumental music from the ~iifi standpoint, showing 
that under certain conditions such things were conducive to 
producing an ecstatic state. 
Ms.- In various libraries. Print.- Bulaq, 1289/1872. Cairo, 1306/IR88, 
and later. Trans.- In English (section on singing, etc.) by D. B. 
Macdonald in .JHAS., H)OI, pp. 198-252, 705-48: 1902, pp. 1-28. 

~BN AL-QAISARANi (Abu Fa<;ll Mu}:lammad b. Tahir b. 
Abdallah al-Maqdisi). d. 507/II 13. 

219 Fi jawiiz al-sama< (Concerning the legality of listening [to 
music]. 
Ms.-- KOPH., 391. 

AL-I:IARiRI (Abu Mul~ammad al-Qasim b. <Abdallah b. 
Mu}:lammad al-I:Iariri). d. 516/II22. 
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220 J11! aqii.mii.t (Lectures). 
These 'stories' tell us of the doings of a vagabond named Abu 
Zaid al-Saruji. They have special interest musically because 
of that blessed trinity of pleasure- 'wine, women, and song'­
which meet us on so many pages. Isl;aq al-Mau~ili: finds 
mention, whilst illustrators have pictured performers on the 
lute (<ilcl), reedpipe (zamr) and tambourine (auff), as in the 
plate shown here. 
Ms.- B:VL, Suppl. 1006. Text published by Caussin de Perceval, 
Paris, 1819, and many times since. See GALjz, i, 487. In English by 
T. Chenery, London, 1867, and continued by Steingass in r8q8. 

AL-KHAYYAT (Abu'l-<Abbas Shihab al-Din Al;mad b. 
Mul;ammad). d. 5I7/II23. 

221 Ildtti~ii.r mawii.hib at-arab al-mubri'l min al-!~arb fi'l-samii.' 
wa alii! al-tarab. 

222 

223 

This was another tract on the question of the opposition of 
legists (fuqahii.') to music and musical instruments. 
Ms. - CAIIl., Fiqh maliki, 450. 

MAJD AL-DIN AL-GHAZALI (Madj [or Najm or Shihab] 
al-Din Al;mad b. MuQ.ammad al-Ghazali al-Tusi). d. 5I7/II23. 

Bawii.riq al-ilma< 
Another defence of music from the ~iifi point of approach. The 
author was a brother of the great Al-Ghazali. (See No. 2r8). 
Ms.- BERL. 5505, elate c. 751/1350. PAR., 4580, nth/17th century. 
CAIR., t. 377· Print.- Text published with the Fara[t al-asma< (see 
No. 316) of Ibn Zaghdfm, Lucknow, 1317/1899. Also by]. Robson in 
Tracts on listening to music, London, 1938. Trans. -In English by 
J. Robson in op. cit. 

ABU'L-$ALT UMAIYA (Umaiya b. Abi'l-$alt b. <Abd al­
<Aziz). d. 529/II34-
He was a famous scientist who excelled in the theory of music 
and was a practical musician as well. He had studied under 
Abu'l-Walid b. AQ.mad al-Kinani al-Waqqashi, a famous 
Anclalusian scholar and music theorist. Abu 'l-$alt is quoted 
in Hebrew by Profiat Duran in his ]Jfa<aseh efod (8o6/I403) 
the original of which was said to be in Oratory Library, Rome. 

Risii.la fi'l-m~tsiqi (Treatise on music). 
Ms.- NCK. Trans. In Hebrew, PAR, Fans Heb., 1037, ff. lv.-zov. 
See JV!usica disciplina, Yi, 1951, pp. 27-32. He is wrongly named Ibn 
al-Zalt <Abel al-<Aziz al- llmari by Collangettes and by his copyist 
Rouanet (Lavignac's Encyclopt!die de la musique, v, z68o. 

IBN BA]]A (Abu Bakr Mul:mmmad. Yal;ya b. al-$a'igh). 
d. 533/IIJS. 
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This is the famous scientist and philosopher better known in 
western Europe as Avenpace. According to Ibn Sa <icl al­
Maghribi (d. 641/1243), he enjoyed the same popularity in 
Western Islamic lands as that of Al-Farabi in Eastern Islamic 
lands. 

224 Kittib al-miisiqi (Book of music). 
Ms.- NCK. Cit., Anal., ii, 125. 

225 Kittib Ji,l-nafs (Book on the soul). 
A commentary on Aristotle's De anima which includes a 
section on the sense of hearing (al-sam <), dealing with the 
physical bases of sound ($aut). 
Ms.- BERL., 5060, f. I6Iv., dated 670/1271. Cit., <Uyiiu, ii, 64, when 

it is entitled the I<itiib al-nafs. 

226 Tadbir al-mutawa/:tltid (Rule of the solitary). It deals with 
the natural elements, humours, etc., which are claimed to be 
connected with the strings of the lute. 
Ms.- BODL. Pocock, 206, ff. 4V.-15, 157V-I58, 221v-222. 

IBN QUZMAN (Abu Bakr ibn <Jsa <Abd al-Malik ibn Quzman). 
d. 555/II6o. 
Originally an Andalusian mendicant minstrel, but eventually 
rose to courtly distinction as the greatest exponent of the 
zaial anclmuwashshalt forms of songs, some of which are rubricat­
ed with the names of the melodic modes (talltin) and rhythmic 
modes (cjurftb) in which they were performed. 

226 (2) Diwtin (Collection). 
Ms.- CAIR., IFAO., No. 15, elated rog6jr685. See L: Massig­
non, 'Investigaciones sobre Sustari' in Al-Andahts, XIV, 1949, 
and Farmer, New Oxford history of music, London, 1957, i, 
476-7. 

IBN AL-HADDAD (Abu <Abdallah Muhammad b. AQ.macl b. 
<Uthman ibn al-I:Iaddad). d. 561jn6s. . 

227 · · · (Musices disciplina). 
The Arabic title is not known: only the Latin title. 
~s.- NCK. It is not in the Bibl. Nac., at Madrid as stated by Rouanet 
lU Lavignac's Encyclopt!die de la musique, v, 268o. 

IB~ l:IAMDUN (Kafi>-Kufat Abu,l-Ma<ali Mul).ammad b. 
Abu Sa <d al-I:Iasan al-Baghdadi ibn I:Iamdun) d. 562jn68. 

228 K.itab al-tadhira fi>l- siytisa (Book of anecdote concerning 
government). 
Much of it was extracted from or was based on the K.ittib al­
a~h~ni al-l?abir (see No. 185}, notably chapter 45, on the 
Slngmg-girls. 
Ms.- BM., Or. 5475· MANCH., 66g. Sec description in .J UAS., HJoR, 
p. 409. 
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IBN AL-MATRAN (Abu Na~r As<ad b. Ilyas b. Jirjis, ibn 
al-1\1atran) d. 587/II9I. 
From his name he would appear to have been a Christian. 

229 Risalat al-adwar (Treatise on the musical modes). 
That this was a treatise on music is stated by Ahlwardt in his 
Verzeiclmiss der arab. H dss. der Konig!. BibHotltek zu Berlin ... 
No. 5536/25., but I have been unable to verify that statement. 
Leclerc (Hist. de Ia Mid. arabe, ii, p. 45) calls it a Reweil des 
Periodes desCltaldeens, whilst \Viistenfeld (Gesclt. d. arab. Aerzte, 
p. ror) refers to it as a Compendi1t1n libri mansiomtnt Ibn 
Waltschijjae. 
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Ms. - NCK. Cit., See Above. 

IBN RUSHD (Abu'l-vValid Mul;ammad b. Al;mad b. Mul;­
ammad Ibn Rushd). d. 593/IIgS. See Farmer, Hist., 225. 
Sltar!t lor Talldti~] fi'l-nafs li Aristi:ttalis (Commentary on 
Aristotle's De anima (see No. 87). There were three forms of 
this commentary, - the great, the medium, and the small 
commentaries. 
Ms.- MADR., 37· CA[R., vi, go. Print.- Text edited by N. Morata 
in El compendia de Anima ... (Publ de las excuelas de estud. al'. de 
Madrid y Gmnada), 1934· Trans.- In Hebrew by Shem Tob b. Isaac 
(7th/13th century), Kalonymus b. Kalonymus (d.c. 731/1330) and others, 
but none of these has been published. In Latin by Michael Scot about 
6z8ji230. The Latin version was first printed, in a collection of Aristot­
le's works at Padua, 877/1472. In Spanish by N. Morata in op. cit. above. 

YA}:IYA IBN AL-KHUDUJJ (Yal;ya [b] al-Khudujj al­
A <lam al-Mursi) 6thjr2th century. 
[{ itrib al-aghrini al-A ndalusiya (Book of the songs of Andalusia). 
vVe only know of the title of this work and that it was composed 
in imitation of the Kitrib al-aghrini al-kabir of Abu'l-Faraj 
al-lsfahani. 
Ms.:_ NCK. Anal., ii, 125. Gayangos, in his Jlfohammedan dynasties, 

i, 198 (cf. 48o), names him Al-I;IadcHij (variants al-I;Iudj and al-Khurj. 

SEVENTH/THIRTEENTH CENTURY 
MAIMONIDES (Abu <Jmran Miisa b. Maimiin b. <Abdallah 
[or <Ubaidallah] al-Qurtubi) d. 6orjr20+ 
A famous Jewish philosopher and author, all of whose works 
-except the Mishnah Torah- were written in Arabic. Like 
the puritans of Islam, who condemned music, Jewry also had 
its strictly orthodox believers who condemned listening to 
music. This prompted Maimonides to express his opinion on 
the subject whi_ch has been preserved among his responsa, 
the text of wh1ch has been published and translated into 
English by the present writer. It is entitled: 
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M aim,onides on listening to music, ~ondon, 1941. 
Although this response is written 111 ~ebrew .characters. the 
language is Arabic. As with the more hberal m111ded Mushms, 
it was not music per se that ~vas. condemned by the ] ews, but 
rather the evil usages to which It was put. 

AL-JAZARI (Badi' al-Zaman Abu'l-'Izz Isma'il b. al-Razzaz 
al-J azari). fl. 6o2j1205. 

Kitab fi ma'rijat al-!~iyal al-handasiya (Book of information 
on mechanical contrivances). 
The above were chiefly automata with whistling apparatuses 
winded by hydraulic pressure. See A. K. Coomaraswamy, 
The treatise of Ibn al-I azari on a11tomata ... Boston, 1924-. 
Trans.- Resume in German by E. ·Wiedemann in Centenano 
della Nascita di Michele Amari, Palermo, 1327/1909, pp. 181 et 
seq., and in A rchiv fiir die Gesclz. der N aturwissenschajten und 
der Technik, Leipsic, 1337/1918. See also Der I slam, viii, 
pp. 55 et seq. 

FAKHR AL-DIN AL-RAZI (Fakhr al-Din Abii 'Abdallah 
Mul}ammad b. 'Umar b. al-I:Iasan [or I:Iusain] b. al-Khatib 
al-Razi). d. 6o6j12og. 

234 I ami' al-'ttliim (Collection of the sciences). 
An. encycloJ?ae~ia. of ~he sci.ences i~cluding that of music. 
Th1s latter IS divided 111to mne sections. It was written for 
that illustrious patron of the sciences 'Ala al-Din Muhammad 
~hwarizm~hah. Sar_to~c' In~ro~uction to the history oj science, 
11, 364, wntes I awam~ al- 1;!:Zttm (Totality of the sciences). 
Ms.- NU., 3760. SS., 3832. A~AF., ii, 1766. Trans., In Persian. 

HIBATALLAH IBN JA 'FAR IBN SANA' AL-MULK. 
d. 6o8j1211. 
J\n EgyJ2tiai~ ma\Sistrate \vhose tryiX:g duties did not prevent 
him culhvat111g ht~rature.and the fnendship of poets, amongst 
whom he was received With enthusiasm. 

235 Dar al-tiraz (House of adornment). 
It was a collection of s.ongs --:-.words only in the mnwashsha!~ 
form- this latter hav111g ong111ated in Moorish Andalus. 
Ms. - LEYD. z86, an old manuscript. CAIR., a, 203s. 

AL-J:IASAN IBN AI:IMAD IB.N 'ALI AL-KATIB.jl. 626/1228. 
He was the author of a treahs~ on music of which we possess 
?- solitary exemplar. It comp.n~es 248 pages, and is divided 
mto forty sections (ab~iib) ._~-tIs 111 the handwr~tin~ of a cert~in 
I:Iasan b. Yiisuf b. Abi 1-Qasim, probably a scnbe 111 the service 
of one of the Aiyii.bid rulers. 
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236 Kamiil adab al-gkiniP (Perfection of knowledge in music) . 
. Ms.- TQS., 1729. CAIH., /.j. 505 (photo). 

YAQUT (Yaqfit b. 'Abdallah al-Riimi). d. 626/1229. 

237 Mu'jam al-ttdaba' or lrsluid al-arib (Distinguished literary 
men, or Guiding of the clever). 
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It is a biographical dictionary of the learned men of Islam, 
including a few musicians. 
Ms.- BM., Add. 16649-50. KOPR., rro3. Print.- Text edited by 
D. S. Margoliouth in Gibb Memorial Series, vi, Leyden-London, 
1907-26. 

'ABD AL-LATIF AL-BAGHDADI (Muwaffaq al-Din 'Abd 
al-Latif b. Yiisuf). d. 629/1231. 

Kitiib al-samii' (Book on listening [to music]). 
\Ve do not know his attitude towards al-samii' because this 
book has not survived, but from the courts at which he served 
and the circle of his friends, he may have been strongly in 
favour of music. 
Ms.- NCK. Cit., Verz., 5536/6. 

IBN AL-QIFTI (Abu,l-I:Iasan 'Ali b. Yiisuf ibn al-Qifti). 
d. 646/1248. 

Ta>riklt al-!mkama> (History of the learned). 
A biographical dictionary of authors, including writers on 
music, containing supplementary information to that found 
in the Filtrist (No. 198). It is an extract made by Mul).ammad 
b. 'Ali b. Mul).ammad al-Zauzani - a contemporary- from 
a larger work by Ibn al-Qifti entitled the Kitiib akhbiir al­
'ztlama>. 
Ms.- In various libraries. Print.- Text edited by J. Lippert, Leipsic, 
1903. Trans. - In Persian by Mirza Mul~ammacl Ibrahim Mu!_5taufi, 
still in manuscript. TEH., ii, 535-6. 

AL-ISHBILI (Abu,l-'Abbas Ahmad b. Muhammad al-Andalusi 
al-Ishbili). d. 651/1253. . . 

Kitiib al-samii' wa a[~Mmulm (Book of listening [to music] 
and its ordinances). 
Ms. -NCK. Cit., F az., 5536/7. Cf. Anal., i, 8u. 

Al-TIFASHI (Shibab al-Din Abu,l-'Abbas Ahmad b. Yiisuf 
al-Tifashi). d. 651/1253. · 

l\1ut'at al-asma' fi 'ilm al-sama' (Pleasure to the ears in the 
art of listening [to music]). 
Ms. - In a private library in Tunis. Information from I:Iasan 'Abd 
al-vVahhab. the Governor of Mahdia, Tunisia. 

AL-QURTUBi (Abu,l-'Abbas Al,l.mad b. 'Umar al-An~ari 
al-Qurtubi). d. 656/1258. 
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242 1\.ashf al-qinii! <an bttlm~ al-wajd wa'l-sanui~ (The rem~val 
of the veil in the rule of ecstasy and liste~mg [to. mustc]). 
A treatise by a legist of the Maliki sect on thts question. 
Ms._ CAIR, vii, 546. Cit., Anal., i, 883. 

AL-SULAMl (<Abel al-<Aziz [b. <Abdallah] b. <Abel al-SaHim b. 
Abu'l-Qasim ... <Jzz al-Din). d. 66ofrz6z. 

243 Hall al-rwm£z wa mafati!~ al-kum7z (Solution of enigmas and 
keys to treasuri~s). . 
As mufti in Syna and Egyp~ he was able to stress to hts con­
gregation the view that mustc was illicit (ball). He was known 
as the 'Prince of scholars'. 
Ms.- RAMP., i, 335· Cit. - GAL.fz, i, 768. 

AL-SHUSTARl (Abu'l-I:Iusain <An b. <AbdalHi.h al-Shustari al-
Numairi al-Fasi). d. 668frz6g. . 
He was the mystic poet of Anclalus and the lVIaghrib. Hts 
diwan of mztwashsha[zat and azjal, according to Ibn <Abbad 
Rundi, were rubricated with the names of the melodic modes 
(tallz,in) and rhythms ((jurz£b) in which they were performed. 

243 (2) Diwan. 
Ms. - Brill Library, Leiden. H 2 30. 

IBN ABi U$AIBJ<A (Muwaffaq al-Din Abu'l-<Abbas Al)mad 
b. al-Qasim b. Abi U!?aibi<a). d. 668/1270. 
He was the historian of medicine in Islamic lands, and was 
given charge of the hospital which Saladin established in 
Cairo in 364/1236. In the book mentioned below there are 
several references to writers of books on music. 

244 <Uyiim al-<anba> (Sources of information). 
Ms.- In various libraries. Text edited by Ibn al-Tal)l)rtn, Cairo, 129<J/ 
1882, and with correctisns by A. Miiller, Konigsberg, 1884. 

IBN SAB<IN (Abu -~':l~ammad <Abel al-}:Iaqq b. Ibrahim b. 
Mul)ammad al-Ishbtb Ibn Sab<in [b.] al-Dara). d. 66g/r27r. 
A well known philosopher in the Middle Ages, better remember­
ed for his answers to those 'Sicilian Questions' put to him 
by the Emperor Frederick II of Hohenlohe. The book mention­
ed below is given in Al-Hilal, Cairo, xxviii, 214. It was said 
to be in the library of the Dar al-kutub at the Egyptian capital, 
as well as in the Ma <had al-musiqi al-sharqi there. On examina­
tion, however, both of these copies turned out to be the Kitab 
al-adwar of $afi al-Din al-Urmawi. It may be that the book 
mentioned below is to be identified similarly. 

245 Kitab al-adwrir al-man$Ztb (Book of the related musical modes). 
Ms. -Library of the late Al)mad Taimiir Pasha, Cairo. 

AL-TOS! (Na:jir [or Na!?ir] al-Din Abu Ja<far Mul)ammad b. 
M:ul)ammad b. al-I:Iasan al-Tusi). d. 722/1273. 
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He was a noted astronomer, and as such accompanied the 
Mongol conqueror on his devastating conquests, and thus 
claimed to have pillaged - yet saved - four hundred thousand 
volumes which went into his library. A short and insignificant 
tract on music has been attributed to him. 

LR-isiila fi <£lm al-miisiqi (Treatise on the theory of music)]. 
It has no title, and deals simply with the intervals (ab<ad) 
in the Greek manner, and may have been part of some ency­
clopaedic work, perhaps an Arabic version of the Akhlriq-i 
nii~iri. It is certainly not a translation of the Kanz al-tu/:zaj, 
as suggested by G. Sarton, Introduction to the history of science, 
ii, pt. ii, roog. 
Ms.- PAR., 2466, 9th/r5th century. 

AL-SARKHADI (Taj al-Din Mul).ammad [or Mal).miid] b. 
<A.bid [or <Abid] b. al-I:Iusain al-Tamimi al-Sarkhadi). d. 673/-
1275· 
Tashnif al-asma< bi aM~rim al-sama< (Adorning the ears in the 
ordinances of listening [to music]). 
The author was a poet whose J1.1 aqrimat al-11mjrikhara is pre­
served in the Escorial Library. 
Ms.- NCK. Cit.- T'erz., 5536j7. 

AL-NAWA \VI (Mul).yi al-Din Abu Zakariya, Yal).ya b. Sharaf). 
d. 676/1277-

(2) Minhrij al-!iilibin (Highway of the seeker). 
One must know this work, together with the Hidaya (right 
path) to appreciate the attitude of the pious on 'listening [to 
music]'. 
Ms.- Cambridge, I 124. Print.- Translated by Van den Berg as 
Guide to fervent believers, Batavia, 1884 . 

IBN GHANIM ~L-MAQDISi (<Izz al-Din <Abel al-Salam b. 
Al).mad ibn Ghamm al-Maqdisi). d.c. 678/1279. 

Hall al-rmmtz wa mafriti!~ al-lmmtz (Solution of enigmas and 
keys to treasuries). 
This is identical with the title of No. 243. 
Ms.- LEIPZ., 239, GOTH., qo8, and many other libraries. Print.­
Cairo, 1317/1899. the author being given as <Abd al-SaHim b. Al)mad b. 

Ghanim al-Maqdisi, who died 978/1570. cf. GALfz, i, 8oS. 

IBN KHALLIKAN (Shams al-Din Abu,l-<Abbas Al).mad b. 
Mul).ammad b. Ibrahim b. Abi Bakr ibn Khallikan). d. 681/1282. 

249 Kttrib wajayiit al-a<yan (Deaths of famous men). 
It is rather the 'lives' of famous men including many musi­
cians. The autograph is in the BM. Text was edited by F. 
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\Vustenfeld in Ibn Challi!?ani Vitae illustri·mn vivornm n'ltnc 
prim~m~ arab., Gottingen, r836-43. Edited by MacGuckin de 
Slane in Vies des hommes illustres de l 'I slamisme en A rabe, 
Paris, r838-42. Cairo, r852, r8g2, rgro. Bulaq, r858, r88r. 
Teherhan, r867. Trans.- In Persian by Yusuf b. Al;mad b. 
MuQ.ammad b. <Uthman, still in manuscript: BM., Add. r67r4, 
and a part by Kabir b. Uwais Latifi Qa~lizade (roth/ 
r6th century) still in manuscript. BODL., Ouseley, r76. 
In Turkish by Mul;ammad b. Mul;ammacl Rodosizade (rrth/­
I7th century) published Stamboul, r28o/r863. In English by 
MacGuckin de Slane in Ibn Khallikan's Biographical dictionary. 
Paris-London, r843-7r. 

AL-QAZWINI (Zakariya' b. Mul;ammad al-Qazwini) d. 682/­
r283. 

250 <Aici'ib al-makhlfiqiit (Wonders of creation). 
Biib twelve deals with m{isiqi in a manuscript in Aberdeen 
University Library, No. r83, on fol. 28 of which is a fine minia­
ture of a female player on the chang (harp). 
Ms. -As quoted above. Text edited by \Viistenfeld, 

AL-FAZARI (Taj al-Din Abu Mul;ammad <Abel al-RaQ.man b. 
Ibrahim al-Fazari al-Badri al-FirkaQ.). d. 6gofr2gr. 

25r Kashf al-qina< fi !till al-sama< (Removal of the veil in the solu-
tion of listening [to music]). . 
A favourable contribution to the subject - 1t would seem­
by a Shafi<i jurist. 
Ms.- NCK. Cit., Verz., 5536/<J. 

$AFI AL-DIN ($afi al-Din Abu'l-Mafakhir <Abel al-~1u'min b. 
Yusuf [or Ibn Abi'l-Mafakhir] b. Fakhir al-Urmawi al-Bagh­
dadi). d. 693/r284. 
This author was the most important writer on the theory of 
music since the time of Ibn Sina (Nos. 2r2-r7) and _Ibn Zaila 
(Nos. 220-2r), and was the pioneer of the Systematist School 
of Arabian theory of music (See Introduction p. xxiii). He is 
quoted by almost every subsequent theorist and several 
commentaries on his theories were written (see Nos. 259, 264, 
297). 

252 Kitab al-adwiir (Book of the modes [of music]). 
According to the copy in the NU. this work was written in the 
year 633 (r235), and must therefore have been indited when 
the author was quite a young man, since he died in 6g3/I294-
0n the other hand, r252 seems to be a more probable date 
~see_ ~evne de [<Academie arabe de Damas, iii, 365). The treatise 
IS divided into fifteen sections (ftt~'ttl) dealing with (r) the notes 
(angham), (2) the frets (dasatin) on the lute (<ttd), (3) and (4) 
on the intervals (ab<ad), (5) composition (ta'lif), (6} the modes 
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(adwcir), (7) the pandores (tancibir) of two s!rings, (8) the lute of 
five strings, (9) the popular modes (adwar), (ro) the _re~a!ed 
notes, (II) the sc~l:_s (tabaqcit), _(r2) the acc?r~atura (z~fz!tab), 
(13) the rhythm (zqa'), (L.J.) the mfluence (Ia th~r) of the notes, 
{IS) the performance. For music, see ~OHl\1., 1, 4~4- . __ _ 
l\Is. - ~~~T ., 3653. dated 633/r 235) and entitled A l-adwar fz'l-muszqz. 
C.--\IR,/.j. 428 (photo) dated 727/1326, and copied by '.--\~d al-Karim b. 
Suhrawanli, CAIR, j.j. 507 (photo) dated 726/1325. FATII-:I, 3661j2. 
TEH., i, 96. B:\J., Or. 2361. ff. 18v-32, dated 1074/1663, and Or. 136. 
PAH.., 286:;, ff. .'5\"--23\". 9th-roth/15th-r6th century, but parts only, 
and \\TOn"i\" attributed to Abfl Bakr al-IWzi. BERL. 5532, an unidenti­
fied condt~l~ed version of the rhythm section from the J-(iftlb al-adwtir. 
5533. another unidentified fragment from th~ same source. \~lEN., 
1516: unidentified, yet called Jllukltta,~ar fi ma'nfat al-nagham. Prmt. -
"l;ext not publishl'd. Trans.- The main portion is contained in Al­
Jurjani (No. 302) whose .':ihar!t has been translated by Al-l\'Ianflbi al­
Sanflsi in H. <l'Erlanger's J.a illusiqw· arabe, iii, Paris, 1938. 

Risiilat al-Sharafiya fi'l-nisab al-ta'lifiya (The Sharafian trea­
tise on musical conformities in composition). 
It was written about 666jr267 for his new masters (he had 
been chief court minstrel to the last of the caliphs- Al­
Musta 'tim, d. 6S6/rzs8). Among the former he was the favoured 
minstrel of Sharaf al-Din Hariin (d. 678/1279) the son of Shams 
al-Din al-J uwaini (d. 683/1284) the vizier of the conquerors 
Hiilagii and Abaqa. The book is divided into five discourses 
(maqiiliit) with the usual sections (fu~til). These deal with (r) 
the bases of sound (,<>aut), interYals (ab'iid), genres (ajniis), 
modes (adwiir), and rhythm (iqii'), as well as the six 'finger 
scales' (u:awiijib). It is a more finished work than the preceding. 
Ms. - BERI:·· 5506, elated 657/1276. PAR, 2479, dated 8g6jqgr, 
4867; 5070. \lEN., 1515. CAIR., j.j. 8: j.j. 508. \"AT., 319. BODL., 
1\fars!l, I 15, ff. 2:55v. _111arsh, 521, ff. 34-116. Print.- Text not publish­
eel. lrans.- H.esu_me by Carra de \"aux in ]A., xviii, Paris, r8gr, 
pp .. 279-,355, and m an offpri_nt Le lraite des rapports musicaux . .. , 
Pans, 1891. Complete translatiOn by Al-~Ianf1bi al-Sanusi in R. !)'Er­
langer's La illusique arabe, iii, Pari~, 1938, with perface by Farmer. 

AL-TABARI (Mul;ibb al-Din Abu'l-'Abbas Al).mad b. <Ab­
dallah al-Tabari al-l\Iakki). d. 694/1294-
The author wa? a traditionist of the Shafi 'i sect, and not to be 
con~ounde~ wtth the famous historian. His opinions were 
obviOusly mfluenced by his religious views. 

I stiq~a' al-bayan fi mas 'ala shiidurwan (Enquiring the explana­
tion concernmg the question of [listening to] the shiidttrwiin). 
The shiidm:wan was a fountain \vhose water jets were so well 
controlled m force that glass balls could be kept in continual 
motion at the peak of the jets which threw these balls together 
making a pleasing sonncl. The fuqaha' or legists on religion 
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would have to decide whether to close their ears or not in 
listening to the sluidttrwiin. As we do not possess this book, 
one cannot determine the particular grade of this sinning. 
Ms.- NCK. Cit., Verz., 5536/10. 

255 Kitiib al-ghina> was ial;z,rimulm (Book of singing and its inter­
diction). 
Ms.- NCK. Cit., Yerz., 5536ju. 

AL-I:IAMAWI or IBN vVA$IL (Jamal al-Din Mul)ammacl b. 
Salim b. Na!?rallah). cl. 697/1298. 

256 Tafrid al-aghiini min al-matlu'il£th wa>[-mathiini (Abridgement 
of the aghiini ... ) . 
Ms.- BM., 571. SS., qoo. Cit., I<asltf, i, 367. Sec Aglt., last edition, 
i, 35· 

IBN AL-ZUBAIR. 7th/13th century? 
257 Kitab al-aghiini (Book of songs). 

He is quoted in the Asma> lmtu-b al-tawiirikh al-mu>allifa 
of Al-$afadi (cl. 766/1363), although he is clubbed Ibn al-Naclhir 
in the Kashf, i, 367. 
Ms.- NCK. See ]A., xix, 2me serie, 1912, pp. 267-8. 

IBN AL-DAKHWAR (Mudhdhib al-Din <Abel al-Ralfim b. 
<Ali al-Dimashqi [ibn] al-Dakhwar). 7thj13th century. 
He was an eminent physician, and may very well have been 
the Al-Dakhwar mentioned by l:Iajji Khalifa as the author of a 

258 Kitab al-aghiini (Book of songs). 
Ms.- NCK. Cit., I<asltf, i, 367. 

EIGHTH/FOURTEENTH CENTURY 

AL-SHALAI:Ii (Mul)ammacl b. Ibrahim al-Shalahi). fl. 1301. 
259 Kitab al-im,ta< wa>l-int1ja< (Book of joy and profit [in listening 

to music]). 
This was written for the Marinid sultan Abu Ya <qub b. Abi 
<A?d al-I:Jaqq (d. 706/1306). It consists of II9 closely written 
fohos in the solitary exemplar now preserved at Madrid. 
It is the most important work on the mu~h discussed question of 
the propriety of listening to mus~c whtc~ has come. down to 
us, more especially since it contams copt~us quotations f~om 
many distinguished Muslims who have wntten on the_ subJect 
whose works have not survived. The text has been edtted and 
translated into English by Professor ] ~me~ Rob~on, and o~ly 
~waits publication. See Farmer, Stttd·tes tn Onental mustc~l 
tnstruments, ii, 21_35, Glasgow, 1939· Rob~es thm.:ght that ~h~s 
work might have been written by Kamal al-Dm _al-Adfuw1, 
but the latter was onlv about four years old at tlus date. 
Ms.- MADR, 603. . 
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IBN 1VlUKARRAl\I (Jamal al-Din Abu'l-Fac;ll Mul).ammad b. 
al-Mufac;l~lal b. 'Ali: [or Man~ur]. d. 7II/I3II. 
He was the author of that great lexicon of the Arabic tongue 
known as the Lisrin al-'arab, and his vast reading must have 
brought him in close contact with the choicest of literature. 

z6o Mukhtar al-aghriui fi'l-akhbrir wa'l-tahani (Selections from the 
songs with stories and pleasantries). 

z6r 
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One will have observed the alliteration in the above- and 
many another- title. 
Ms.- GOTH., 2126. Cit., ](ashf, i, 367. 

QUTB AL-DiN AL-SHiRAZi (Qutb al-Din Mal)mU.d b. 
lVIas'ud b. Mu!?lil) al-Shirazi) d. 7IO/I3II. 

Durrat al-{aj (Pearl of the crown). The title is a delightful 
anagogue for this dictionary of the sciences, the fourth division 
(jmnla) of which treats of the theory of music in a masterly 
fashion. It appears to have been known in Arabic. See Kashj, 
but the Persian version in the BlVI. Add. 7694. contains forty-five 
closely \vritten folios devoted to the theory of music. In his 
arrangement the author follows the sequence of ~afi al-Din 
al-Urmawi (see Nos. 252-3), but in many places the treatment 
is much fuller. 
Ms.- KOPK, 867. 

AL-WASITi ('!mad al-Din Abu'l-'Abbas Al).mad b. Ibrahim b. 
'Abd al-Ral).man al-Wasiti al-I:Ianbali). d. 7II/I3II. 
I<.itab al-bttlgha wa'l-iqn'ri fi !~all slmbhat mas'alat al-sama' 
(The sufficient and satisfying book in settling the doubt about 
listening [to music]). 
It was, apparently, a I:Janbalite condemnation of music. 
Ms.- NCK. Cit.- Verz., 5539/12. 

ABU'L-FARAJ AL-I~FAHANi (Abu'l-Faraj 'Ali b. I:Jasan al­
I!?fahani). d. 721j132r. 
Ms.- NCK. Cit., l"erz., 5536/12 . 

. . . (The delectation of kings) ... ). 
This work, by this author, and with this date, is cited by 
Collangettes, ] A., 1904, p. 383) and with the above (translated) 
title by Kiesewetter, p. 88, and Rouanet, p. 268o), but it is not 
traceable in Arabic literature. The present author suspects 
that the name and date are erroneous. For similar mistakes 
with authors see my Studies in Oriental 11msical instru­
ments, ii, 25, Glasgow, 1939. 
Ms.- Sec above. 

IBN TAIMiYA (Abu'l-'Abbas Ahmad b. 'Abd al-Halim b. 
'Abel al-Salam b. 'Abdallah b. lVI~1hammad ibn Tai:iniya al­
I:Jarrani al-I:Ianbali). d. 728/1328. . 
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264 Ristila fi'l-samii! wa'l-raq~ wa'l-~uriilllt ... (Treatise concerning 
listening [to music], the dance, and the shout). 
A condemnation of music etc. by a famous I:Ianbali jurist. 
Ms.- BERL., 5507, dated 783/1381. 
PRINT. - Text published in J11ajmft't7t al-rasii'il al-lwbra, Cairo, 
1323{1905, pp. 277-315. See Islamic Culture, X\" III, I 12, where it is 
argued that the compiler was Al-Manbijr, who wrote in 775{1373· 

IBN AL-FIRKAI:I (Burhan al-Din Abu Is:Qaq Ibrahim b. 
'Abd al-Ra:Qman b. Ibrahim Ibn al-Firka:Q. d. 729/1329. 
Ms.- BERL., 5507, dated 783{1381. Print.- Text published in 
Ma'mfi'iit al-rasli'il al-lwbra, Cairo, 1323{1905, pp. 277-315. According 
to Islamic Cultw'e, xviii, p. 1 r 2, this work was compiled by Al-i\Ianbiji 
(Mul.mmmad b. Mul)ammad b. 1\'Iul)ammad) who wrote in 775/1373· 
Not mentioned by Brockelmann. 

265 Ifill al-qinri' 'an !till al-samti' (Loosening the veil in the solution 
of listening [to music].) 
Probably a sympathetic view by a cosmographer. 
In this same year (1329) a certain Badr al-Din Abu '1-Ma 'ali 
Mu:Qammad al-Irbili wrote Urjttzat al-anKhrim (Rajaz 
verses on melodies). 
Ms.- NCK. Cit., l"erz., 5536/13. 

AL-KHATiB AL-IRBILi (Mu:Qammacl b. 'Ali b. Abi'l-I:Iasan 
'Ali al-Khatib al-Irbili). fl. 731/1329. 

266 J awrihir al-ni?rim fi ma 'rijat al-anghrim (] ewels of arrangement 
m the knowledge of the notes). 
A theoretical treatise on music in verse of the rajaz metre. 
It is divided into sections with the various divisions of the 
subject as recognized by $afi al-Din al-Urmawi (see Nos. 252-3). 
It was composed in the year 731/1329. 
Ms.- BEYR., (1), 219, ff. 1-5v., dated 877/1472. BERL., 5515 
entitled Al-qa,~ida fi'-angltiim. Print.- Text edited by Cheikho i~ 
Al-J11ashriq, Bcyrout, 1913, pp. 895-901, and by 'Abbas al-'Azzawi 
in his Al-miisiqi al-'il·aqiya, Baghdad, rgsr. 

ANONYMOUS. c. 732/I33I. 
267 [Risrila fi 'ilm al-miisiqi (Treatise on the th~ory of music)]. 

This is to be found on the page of a manuscnpt of a work on 
medicine elated 733/!33!. It is, however, of lit_tle importance. 
The number of medical men who wrote on music at this period 
is fairly large, as the work of Ibn Abi U !?aibi 'a testifies. 
Ms. - BERL., 6284, f. 2. 

AL-NUWAIRi (Abu'l-'Abbas A:Qmad b. 'Abd al-Wahhab b. 
A:Qmad [or Mu:Qammad] ... al-Nuwairi). d. 732/1332. 

268 Nihtiyat al-arab (The extreme need). _ _ _ . . 
An encyclopaedia dedi~ated to the M~mluk sultan ~1-Na!?Ir Ibn 
Qala'iln, whose beautiful mosque still adorns Cano. 
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Volumes (juz>an) four and five contain much information 
about the song (ghina>), listening to music (al-sama<), and the 
singers. 
:\ls.- In various libraries. Print.- Text edited by Al).mad Zaki 
Pasha, Cairo, 1342-56/1923-37. 

MUJ:IAMMAD IBN AJ:IMAD IBN J:IARB. d. 741/1340. 
Al-mttllhta~ar fi la!m af-<amma (Epitome on popular melody?). 
Casiri, ii, p. So. translated the title as De nmsica sacra. Kiese­
wetter, p. 88, has Compendium iiber die vulgare Melodie. 
Rouanet, in Lavignac's Encyclopedie de la musiq'ue, p. 268o. 
has the author under two different names: (1) Mohammed 
ben Aben ben Haber. Arabe de Grenade (mort en 741/1340) 
who wrote an <Abrege des principes de la 1wusique mondaine', 
said to be in the Escorial, Spain: and (2) Mohamed ben Ahmed 
ben Haber d'Alpuxarra (mort en 741/1340), who wrote <un 
ouvrage sur la musique sacree avec un supplement sur la 
musique vulgaire'. As the work has not survived to speak for 
itself, one can only follow others in guessing that its title may 
have conveyed Epitome on vulgar barbarisms [in Speech]'. 
!\Is. - NCK. Cit., Escur., ii, So. 

Al-BILBAISI (Mu}:lammad b. Mu}:lammad b. <Ali: al-Bilbaisi). 
Wrote in 746/1345. 

Kitab al-nwla!z wa>l-turaf min munadamat arbab al-!ziraf. 
(Book of witticisms and novelties ... ) 
A work dealing with fifty-one arts and sciences, including 
desiderata for the singer (mztghanni) and flautist (mushabbib). 
:\Is.- B:.VI., Add. 19411, ff. 68-88, 8th/14th century. ESC. (2) 499, 
dated 746/1345, the author being named AI-Bulbaisi. Print.- Text 
published at Ca.iro 1283/1866. 

AL-ADFUWI (Kamal al-Din Abu,l-Fa<;ll Ja <far b. Thalab [or 
Taghlib] b. Ja <far al-Adfuwi). d. 748/1347. 

Al-imta< bi a!zkam al-sama< (The benefit in the ordinances of 
listening [to music]) (cf No 187) . 
A Shafi <i treatise on this never-ending polemic as to whether It 
was lawful to listen to music. An epitome was issued by Ba}:lraq 
(see No. 329). . 
Ms.- GOTH., 105. CAIR., t. 368. ESC. (1), 1240 Cit.- Kashf, I, 434· 

Al-tali al-sa<id al-jami< . 
This work also contains references to music and musical 
instruments. 
:.VIs. - CAIR. Print. -Text issued Alexandria, 1332/1914, and Cairo, 
1338/1919. 

IBN FA:OL ALLAH AL-<UMARl (Abu,l-<Abbas A}:lmad b. 
Ya}:lya b. Fac~llallah ... ai-<Umari). d. 749/1348. 
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273 Masalik at-ab~ar fi mamalik al-am,~ar (Paths of perspicacity 
in the sovreignity of kingdoms). 
A historical, biographical and geographical work of enormous 
dimensions, in the ninth and tenth book (fuz<) of which some 
references to music may be found. 
Ms.- In various libraries. Print.- Text published at Cairo, 1312/1894· 
Trans.- In French by Gaudefroy-Demombynes (part only), Paris 
1346/!927. 

IBN AL-AKFANl (Shams al-Din Abu <Abdallah MuQ.ammad 
b. Bur han al-Din Ibrahim b. ~a <id [or Sa <id] al-Akfani). 
d. 749/1348. 

27 4 I rshad al-qa~id ita asna <Z-maqa~id (The directing of the searcher 
to the most sublime purposes). 
An encyclopaedia of the sciences, one discourse (qaul) of wh;ch 
treats of the <ilm al-musiqi. 
Ms.- GOTH., r63. PAR., 2231, dated 738/1377, and others. ESC. 
{1), 944· Print.- Text edited by Sprenger inBiblioteca Indica, Calcutta, 
1849, pp. 92-94. Cairo edition, 1318/r9oo. Trans.- In German by 
M. Haarbrucker, Berlin, 1859. Section on music only by E. \Viedemani1 

in Beit. zur Gesclt. der Natw·wissensclzaften, Erlangen, 1922, pp. 16-21. 

275 Al-durr al-na?im (The well-arranged pearls). 
Another encyclopaedia attributed to Al-Akfani, but it is 
so different from the preceding, that both could scarcely 
have been written by the same author. The fifty-seventh 
section deals with music. Strange to say the Kashf al-?u-nun 
credits Ibn Sina with a work by this title, but it cannot be 
this treatise. The fifty-seventh section deals with music. For 
a comparison of these two books see TGUOS., xix, Glasgow, 
1963. . . 
Ms.- VIEN., 2, ff. 42v.-44· Pnnt.- A fragment of the text, m Hebrew 
script, including the section on music has been edited by R. Gottheil in 
the jewish Quartel'ly Review, xxiii, pp. 176-So, although that writer 
was unable to identify the author, or work. Trans.- in English (un­
satisfactory) by R. Gottheil in op. cit. pp. 164-75. and a conspectus b:y 
Farmer in TGUOS., xix, Glasgow, 1963. 

AL-AMULi (MuQ.ammad ibn MaQ.mud). Mid-8th/14th century. 
Although this - and the succeeding work - is in Iranian, 
it is an oft-quoted book, almost as much so as the Durrat 
al-taj of Al-Shirazi. 

276 Naja>is al-jttm"ln (P~eciou? things in the scieJ?-ces). 
It is an encyclopaedia which allocates a considerable amount 
of space to music. 
Ms.- BM., Add. r6827, ff. 429-44. 

AMiR KHIDR MALI AL-QARAMANi. Mid-8th/14th century. 
277 !\.anz al-tuhaj (Excellen~ presents). It is also an encyclopa_edia 

In Iranian with an article devoted to music, and especially 
its instru~ents, which are described quite minutely, together 
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with designs of most of them. Clement Huart, who has given a 
translation into French in Lavignac's Encyclopedic de la 
m'/lsique (v., 3071-73), was responsible for discovering the 
authorship and the date 838/1434 of its composition. On the 
other hand there is a manuscript dated 784/1382-3! See A. U. 
Pope, A Survey of Persian art, London, 1938, p. 2797· 
Ms. - B:\I., Or., 236I, ff. 26I v.-65v. PAl~., Suppl. Per san, I r:z I, ff. 
I47-1R9. 

IBN QAIYIM AL-JAUZiYA (Shams al-Din Abu <Abdallah 
Mu:Qammad b. Abi Bakr b. Aiyub b. Qaiyim al-Jauziya). d. 
751/1350. 

278 lfmmnat [or lfmmat] al-sama< (Forbiddance of listening [to 
music]). 
Ms.- NCK. Cit., r·ers., 5536jq. 

$AFi AL-DiN AL-I:IILLi ($afi al-Din Abu,l-Fa<;ll <Abel al­
<Aziz b. Saraya b. <AJi b. A:Qmad b. Saraya al-I:Iilli). d. 749/-
1349· 

279 F a>ida fi tawalhtd al-anghiim ba <rjalui <an ba <¢ wa tartibihii 
<alii al-burl:tj (The advantage in composing melodies according 
to the zodiac). 
An astrologico-musical treatise dealing with the connection 
of the notes of the musical scale with the heavenly bodies, 
a conceit which goes back to Al-Kindi (see No. so) and ultimat­
ely to Babylonia-Assyria. See Farmer, 'The Influence of 
music; from Arabic sources' in Proceedings of the [Royal] 
Mttsical Association, 1926. 
Ms. - CAIR., j.j. 506. 

IBN KURR (Mu:Qammad b. <Jsa b. J:Iasan [or J:Iusain] ibn 
Kurr). d. 759/1358. Some authorities write Ibn Kara, but the 
Dmar al-lriimina of Ibn J:Iajar gives the more likely name as 
above. 

280 Ghiiyat al-mat/fib fi fann al-anghiim wa>l-rjuriib (The goal of 
enquiry in the science of melodies and rhythms). 
Ms.- BM. Cit., Verz., 5536/15. I<ashf, iv, 304. 

AL-YAFI<i (<Afif al-Din <Abdallah b. As<ad b. <Ali: b. 
Sulaiman al-Yafi<i). d. 768/1367. 

281 Ba!tth al-sama< (Examination of listening [to music]). 
He argued on the allowability of 'listening'. 
Ms. - I3ERL., 5509. 

AL-ANBARi (Mul).ammad b. <isa Abu <Abdallah J:Iasan al-Din 
ibn Fath al-Din al-Anbari) d. 763/1361). 
Following Collangettes (]A., 1904, p. 383) Rouanet mentions 
him as an author of a 'Traite des modes et des rythmes'. 
(See Lavignac, Encyclopedic de la mttsique, v, 2680, Paris, 
1922). No indication of its whereabouts is mentioned. In view 
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of this, it is highly probably that the author is to be identified 
with No. 280. 
Ms.- NCK. Cit.-- See above. 

AL-MANBIJI (Mul).ammad b. MuQ.ammad b. Mul:J.ammad b. 
Mul).ammad). He wrote in 775/I373· 
This author has been claimed (Islamic Cult1tre, xviii, p. n2) 
to have been the real author of No. 262. 

LISAN AL-DIN IBN AL-KHA TIB (Lisan al-Din Abu 
'Abdallah Mul).ammad b. 'Abdallah b. Sa 'icl ibn al-Khatib). 
cl. 776/1374· 
He was the famous Andalusian vizier of the Bani >1-Al;mar 
dynasty at Granada nicknamed the Dhu >f-wi:::iiratain, i.e. 
the 'Holder of two vizierships', those of the pen and the sword. 
His literary output was phenomenal. Yet in spite of his other 
preoccupations he seems to have found time for music. 

282 [Kitab] Ji,l-milsiqa ([~o_o~~ about music). 
Ms.- NCK. Cit.,- Casm, u, 73· 

AL-~AFADI (Khalil ibn Aibak). cl. 764/1363. 
He was one of the most famous authors of his clay. His W afi 
bi,l-wajayat in ~wenty-.six.volumes is a biographical dictionary. 
Yet he found time to md1te a small book on music. 
Ms. Berlin, Cit. 'Abbas al-'Azzii.wi. 

283 Kitab jami' fi,l-1wttsiqi (Comprehensive book about music). 

AL-QDNAWI (I:Iasan b. 'Ali al-Qiinawi). cl. 1374-

284 Badhl al-slm'a fi al~ham al-sama' (The gift of light in the ordi­
nances about listening [to music]). 
Ms.- NCK. Cit.- Verz., 5536/r6. 

IBN ABI I:IAJALA (Shihab al-Din Abu,l-'Abbas Al;macl b. 
Yal].ya b. Abi I:Iajala). cl. 776/1375. 

285 Diwan al-~ababa (Poems of deep affection). 
According to Rouanet, v,. 268C?, Section xxviii of this work 
deals with songs and musical mstruments. 
Print._ Cairo, I27fJ/I8I2, I291/1874, I30S/I887 . 

IBN JAMA 'A (Burhan al-~in Ibrahim b. 'Abel al-Rahim b. 
Mul].ammad b. Jama'a al-Kmani al-Shafi'i). d. 790/138·8. 

2 86 !'f a~i[ta fi dhamm al-malahi (Exhortation in censure of musical 
mstrumen ts). 
Ms. BEH.L., 5510, c. rorofr6oo, where it is called Na,5'i{la fi dltamm 
al-r;hinii>. 

JAMAL AL-DIN AL-DASINI (Jamal al-Din 'Amr ibn Khi<;lr 
al-Kurdi). d. 8oo/I397· 
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]{anz al-mafli"ib Ji 'ilm al-dawa'ir wa'l-cjttritb (Treasury of the 
desideratum concerning melodies and rhythms). 
:\Is. NCK. Cit., Verz., 5536/17. Al-'Azzawl, 48. 

ANONYMOUS. 8th;r4th century. 
Kitab al-mizan Ji 'ilm al-adwar wa'l-awzan (Book of precision 
in the theory of the musical modes and measures). 
The treatise seems to be based on Nos. 252-3, and consists of 
twenty-five ff. Cf. GOTH. Ms. Ss/6, ff. 40-62. 
l\Is.- BODL., Ouseley, ro2j2, ff. I rv.-36. 

ANO~YMOUS. Sthjqth century. 
J11au'i?a ji'l-maliihi (Admonition concerning instruments of 
eli version). 
A short treatise on the subject including instruments of music . 
.:\Is.- BEH.L., 5535, clatccl 783/1381. 

ANO~YMOUS. Sthjqth century. 
Shar[l al-adwiir (Commentary of the [ K itiib al-]adwar). A lengthy 
criticism of Safi al-Din al-Urmawi's strictures on Al-Farabi's 
opinions on the physical bases of sound. See Nos. 159, 252-3. 
It is quoted frequently by the Iranian theorist 'Abel al-Qadir 
al-Maraghi. 
:\Is.- B:\I., Add. 7471. Or. 2361, ff. 33v.-68. 

IBX AL-TAI:Il:IAN (Abu'l-I:Iasan Mu}:lammad b. al-l:Iasan) fl. 
early 8thjqth century. 
(2) If awi al-jttnfin wa salwat al-ma(d"in (Collector of the 
sciences and consolation of the vexed). 
An important treatise of III folios comprising one hundred 
sections which is divided into two discourses (maqalatan). Those 
which deal with musical instruments are of considerable interest 
because details of construction are given. See Farmer, Stttdies 
in Oriental musical instmments, ii, 93-4, Glasgow, 1939. 

~INTH/FIFTEE~TH CE~TURY 

AL-BISTAlVII (Abu 'Abdallah Mu}:lammad b. Alfmad b. al­
Shaikh lVIulfammad al-l:Ialabi al-Bistami). d. 8o7/I404-
Risala ... fi na$i(tat a!J[lab al-nujfis al-zakiya fi (u~km al-san_za' 
'ala al-tariqa (Treatise ... on the rule about mus1c at derv1sh 
am bula tion). 
A lengthy treatise of nearly forty folios in defence of music 
from the $'i"ifi or darwish standpoint. 
:\Is.- BEH.L., 5512, elated 946/1539· 

IB~ KHALDUN (Abu Zaicl 'Abel al-Ralfman b. Mu}:lammad b. 
l\ful;ammacl ibn Khalclun). d. 8o8jqo6. 
Al-muqaddima (The Introduction). . . 
This is the famous introduction to the author's Kztab al- 'zbar, 
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which contains a short section on music. It was compiled in 
the year 779/I377· 
Ms.- BERL., 9363-4. MUN., 373· VIEN., Sis-6. Print.-Text edited 
by Quatremere in N E., xvi, xvii, xviii, Paris, IS 58: section on music 
in xvii, pp. 353-62. Beyrout, 1283/1866. Trans.- In French, chapter 
on music only, probably from Turkish, by Von Hammer in Fmulgriiben 
des Ol'ients, vi, \Vien, ISIS. In English, chapter on music only, by 
J. G. Jackson, in the Asiatic joumal, xx, London, 1825. Although this 
latter is supposed to have been translated from an Arabic original in 
the Royal Library at Paris, it is actually based on Von Hammer's 
French translation with all its errors, plus further blunders. In French 
by Quatremere in NE., xix, xx, xxi, Paris, I862-68. The section on 
music is in xx, pp. 410-22. 

AL-MARIDlNl (Jamal al-Din 'Abdallah b. Khalil b. Yfisnf 
al-Maridini). d. 8ogfqo6. 
He was one of the foremost mathematicians of his day. 

293 M_uqaddima fi 'ilm, qawanin al-angham (Introduction to the 
science of the canons of music. 
Ms.- GOTH., 1350, I352, I353· Fragments. BODL., ii, 545a. 

294 Urjtiza fi shar[z al-naghamat (Commentary in rajaz verse on 
the melodies). 
Ms .. - CAIR., f.j . .'JIO (photo), 3 ff. In the Dau' al-lami' of Al-Sakhawi 
he 1s called Maridani. 

ASL-1URJ.ANI ('Ali b. Mul)ammad al-Jurjani al-Saiyid al-
hanf) d. 8r6/J4I3. 

The treatise mentioned below is anonymous, but it seems to 
hav~ been composed by Al-Jurjani, and it is to him that I have 
ascnbed it in my Introduction to the work cited below. 

295 Shar[t Maulanci Mttbrira!? Shah (The Mubarak Shah comment­
ary [on the Kitrib al-adwrir]). 
In ad~ition to being a commentary it is . bri~ful. of fresh 
~a!enal. Indeed there is no greater work m this field. It is 
divided into fifteen sections, following the divisions of the book 
of_ ~.afi al-Din al-Urmawi (see No. 252), ~ut it contains much 
ongmal thought, especially on the physical base~ of sound. 
Ms.- BM., Or. 236r. ff. 68v-I.'J3· Print.- Text not pubhshecl. Trans. 
- In_ French by Al-i\'laniibi al-Sanflsi in Baron_ R. ])'Erlanger's La 

6 Muszque arabe, iii, Paris, I938, with an IntroductiOn by H. G. Fanner. 
2 9 M ~qrilid al- 'ttltim (Purse of the sciences)· . 

It ~s a pocket encyclopedia of twenty-one of the sciences, of 
Which music is one. _ 
~'Is. - Bi\I., Or . . F 43 , ff. 27 _2 8. Incidentally_ his Risa!a fi taqsun .. al-'uhim 
1!1 the India Office• Library does not conta.m a sectwn on music. 

AL-iji~NI (Taqi al-Din Abu Bakr [or ~1?!~'1-~idq] b. Mul;am­
mad b. 'Abd al-:\'Iu'min al-I:Ii~ni al-Shaflr). d. 829/1426. 

2 97 · · . ~iyar al-sali!? fi asnri'l-masiili!? ( ... Strolling the path on 
subhme roads). 
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Among other topics it deals with the use of music by the 
~iifl fraternities. 
:\Is.- BEI~L.. 5513, elated 926/1520. P..-\R., 4591. LEIP., 693. 

IBX AL-MUQRl (Siraj al-Din Isma 'il b. Abi Bakr ibn al-Muqri 
al-Shawari al-Yamani). d.c. 837/1433. 
Al-dhari'at ilii na~r al-shari'a (The attitude towards helping 
the Muslim code [regarding dancing]) 
Verses in the basil metre on the music and dancing of the 
~1lji fraternities. 
:\Is. - BEH.L., 3382. 

IB~ I:IIJJA (Abu'l-l\1al;asin Taqi al-Din Abu Bakr b. 'Ali b. 
'Abdallah b. I:lijja al-Ijamawi). d. 837/1434. 

299 Thamariit al-awriiq . .. (Fruit from leaves ... ) 
These particular 'leaves' made up an anthology which contain 
several references to music. 
1\Is.- BEI~L.. 8382/3. GOTH., 2153. Print.- On the margin of the 
Jlllu[lii(larc/t al-udabcP of Al-Raghib al-I~fahani. See No. 217. 

IBN GHAIBI ('Abd al-Qadir ibn Ghaibi al-l\1araghi). d. 
839/!435· 
He was an Iranian musician from Adharbaijan, who served the 
Jala'irid sultans of Iraq, and later the Ottoman court of 
Bayazid I, but when Timur captured Baghdad in 795/1392-3 
he took this minstrel with him back to Samarqand where he 
became his treasured court musician. Daulatshaw mentions 
him as one of the four brilliant men of art who shed lustre 
on the court of Shahrukh. He is usually placed in the front 
rank of theorists in music, and even claimed recognition as a 
poet and painter. His greatest work- the first named- has 
been preserved in an autograph. His \Vorks are in Iranian. 

300 ]ami' al-al[tiin (Compiler of melodies). The copy in the Nur-i 
'Osmaniya Library, No. 3644. carries a dedication to the Sultan 
Shahrukh, and is dated 818/1415. 

301 111 aqa~id al-al[tiin (Purports of melodies) was written for the 
son of Shahrukh in 82rjqr8. Another version of this book 
exists in the Bodleian Library, Oxford (Ouseley, 385). The copy 
at Leyden University (Or. 270-71) avers that it was written 
for the Turkish sultan Murad II in 824/1421. 

302 Kanz al-al[tiin (Treasury of melodies). This has not survived, 
although a Kanz al-al[uin fi 'il1n al-adwiir in Arabic is quoted 
by Ahlwardt, Verz., 5536/27. Its loss is a tragedy since it 
contained the compositions of Ibn Ghaibi. 

303 Shar!t al-adwiir (Commentary on the modes). This is to be 
found at the Nii.r-i 'Osmaniya Library. No. 3651. 

304 f{itiib al-adwiir (Book of modes) is to be found in Turkish 
at the Leyden University Library. 
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305 Tarjama adwiir Khwiija $afi al-Din [<Abd al-M11'min] fi 
al-rwttsiqi (Translation of the [Kitiib al-] adwiir of $afi al-Din). 
Although most of these books were in Iranian they became 
the textbooks in the Near and Middle East. Both Collangettes 
and Rouanet seem to imagine that they were in Arabic. 
A younger son of Ibn Ghaibi named <Abel al-<Aziz compiled 
a treatise entitled the N aqiiwat al-adwiir (The select of the 
modes) whilst a grandson, Mal)mud, who lived under the Turkish 
sultan Bayazid II, wrote a M aqii$id al-adwiir ~Designs of the 
modes). See EI., Suppl., 1938, pp. 4-5. Incidentally, both 
Collangettes (]A., 1904, p. 383) and Rou_?.net (Encyclopidie, 
v, z68o) give Ibn Ghaibi's name as Ibn <!sa and Ibn Ghaini 
respectively, both of which are due to scribal errors. 

AL-MAQRIZI (Abu'l-<Abbas Al~mad b. <Ali b. <Abel al-Qadir 
b. Mul~ammad al-I:Jusaini Taqi al-Din). d. 845/1442. 

306 lziilat al-ta<ab wa'[-<anii fi ma<rifat (liil al-ghinii' (The removal 
of labour and trouble in the acquirement of a method in 
singing). 
Ms. - LEYD., 2408. Only the title and first page have been presern:d 
(ff. 203-203v.), but the title and margina.l note are in the author's 
handwriting. See R. P. A. Dozy, Notices sur quelques J115S. arabes, 
Le;yclen, 1847-51, p. 25. 
Pnnt.- The fragment has been edited by \Vi1stenfcld in El-klacrizi's 
Abhandlu.ng iiber die eingewanderten ambischen Stiinmze, Gottingen, 
I847 •. but he omitted the autograph marginal note which belong;; to 
the hne concerning the ancient Umaiyad minstrel Ibn Suraij. 

ANONYMOUS. c. 849/1445. 

3°7 Fa'id.a fi tartib al-angluim <alti'l-a-iylim wa'l-buriij (The ad.van­
t~ge m the arrangement of the melodies upon the disposition 
0 lhe z.odtac). 

An astrologico-musical treatise. See No. 50. 
Ms.- CAm., f.j. so6. 

A1L-IBS!flHi (Baha al-Din Abu'l-Fatl~ Mul)ammad b. Al)mad 
a -Khattb al-Ibshihi). d.c. 850/1446. 

308 Al-mustatraf . .. 
A Well-known anthology which contains sections on music 
and musicians, although some are unadulterated pilferings 
from the <Jqd al-farid, as its title may suggest. See Ko. 158. 
Ms.- BERL., 8387-8. PAR., 3369-82. Print.- Many editions from 
~ulaq and Cairo- 1277/186o onwards. Trans.- In French by G. Hat 
lll Al-111/ostratraf, Paris, 18gg-1902. Sections on music in ii, 372-41 5. 

~-N~WAJI (Shams al-Din Mu}:lammad b. I:Iasan b. <Ali b. 
thman al-Nawaji). d. 859/1455. 

3°9 lfalbat al-lwmait (Reddish wine). 
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An anthology of drinking songs with stories of minstrels. 
Written in 824/1421. 
:\Is.- BEI~L.. 8392-3. PAR., 3393-3400. Print., Bulaq, 1276/1859. 
Cairo, 13ooj1881. 

AL-FANARI (Mul)ammad Shah Chelebi b. Mul)ammad b. 
J:Ian1Za al-Fanari). d. 839/1435. 

310 Ummtzaj al- 'ttiztm 
A summary of the encyclopaedia of Fakhr al-Din al-Razi 
(see Ko. 234). The sixty-fifth science is devoted to the 'ilm 
al-mt7siq-i, but it is of little account. 

IBN TAGHRI BIRD! (Jamal al-Din Abu'l-Mal)asin Yiisuf 
al-Taghri Birdi). d. 874/1469. 

3II Nujttm al-ziilzira (Luminous stars). 
Print. - Cairo, 1348/55/1929-36. Edited by W. Popper, Berke­
ley-Leyden, 1909-29. 

AL-J:IIJAZI (Shihab al-Din Abu'l-Taiyib [or Abu'l-'Abbas] 
Al)mad b. Mul)ammad b. 'Ali b. al-I;Iasan al-I;Iijazi). d. 
8J5/14JO. 

312 RamJ al-iidab (Garden of civilities). 
An anthology completed in 826/1423 in which there is a section 
(Ja~l) on the songs (aghani), slaves (!za~~yiya), boon companions 
(mtdamii'), etc. 
Ms.- BM., Or. 3843. ff. 190-98, 9th/15th century. VIEN., 400. LEYD., 
438. CAIR., a. 1437· Print.- Bombay, n.cl. 

IBN ZAGHDUN [or ~afi] al-Din Abu'l-Mawahib Mul)ammad 
b. Al)mad ... al-Tiinisi). d. 882/1477· 

313 Fara!z al-asma' bi rakh~ al-sama' (Joy of the ears in the indul­
gence of listening fto music]). 
Ms.- BEHL. 5.F4· dated 971/1563. CAl H., m, 225 and called Qm·' 
al-samii', which is the title in I<aslzf, iv, 513. 
J'AlC, .!lJH. 1}()\>L .. , l'ocuc/~, .. d·{], r.t.. I-Te if; callP«I ZaghcHin in 1'ri'!=i 

Catalogue. Print.- Lucknow, IJI7/I'd<J!J. 

AL-BIQA 'l (Burhan al-Din Abu'l-Hasan Ibrahim b. 'Umar 
al-Biqa 'i). d. 885{1480. · 

314 Baytin al-ijma' 'alii man' al-ijtimii fi bid'at al-ghina' wa'l-sama' 
(Exposition of the law .. concerning the heresy of singing 
and listening [to music]). 
The author was a Shiifi'i jurist. 
Ms.- NCK Cit., T'erz., 5536/19. 

AL-KHAIOARI (Qutb al-Din Abu'l-Khair ... Mul)ammad b 
Mul).ammad b 'Abdallah al-Khai<;lari). d. 894/1489. 

315 Risala Ji'l-samii' (Treatise on listening [to music]). 
Another Shafi 'i treatment of the subject. 
Ms.- NCK. Cit., Ferz., 5536/zo. 
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ABU,L-MAWAHIB (Abu,l-Mawahib Mul)ammad b. Al)mad 
al-Tiinisi al-Shadhili [or Shucliili] al Wafa,i). cl. 899/1493. 

316 Diwan Abi,l-J.11awahib (Collection of Abi,l-Mawahib). 
Songs in the nwwashsha(z and daur forms "vith the melodic 
mode (naghm) of each indicated. 
Ms.- CAll{., a. 92, dated 8gojq85. 

AL-LADHIQI (Mul)ammacl b. •Abel al-I:lamid al-Laclhiqi). 
cl. 900/1494-

317 Risalat al-jat(Liya fi,l-m{isiqi (Treatise of profit concerning 
music). 
The author was one of the last of the great Arabic theorists 
of music. He is quoted in the Kasllf, vi, 255, in company \\"ith 
Al-Farabi and Ibn Sina. The BM. copy comprises 88 fols., and 
in it ~me can see how deeply Iranian and even Turkish theorists 
had mfluenced Arabian music theory. 
Ms.- BM., Or. 6629. CAIR, f.j. 364. See Verz., 5536/21. Trans.- In 
French by Al-Manflbi al-Sanflsi in Baron R. D. 'Erlanger's La Nlusique 
ara_be, iv, Paris, 1939. For some textual variations, see Farmer in 
On~ntal Studies: lVI ainly Jlfusical, London, 1953, pp. 21-24. 

318 Zazn al-al(zan fi •itm ta>lif al-awzan (Adorning of melodies in 
the composition of the measures). 
Ms.- CAIR, f.j. (photo of NU. copy). 

ANONYMOUS. 15th century. 
319 Kashf al-hu1nitm wa,l-kurab fi shar(z alat al-tarab (Survey of 

matters of import and moment in the clarification of instru­
ments of music). 
A lengthy and important treatise, probably written in Egypt. 
I~ deals _with the construction of the lute ('itd), Persian harp 
~Jank •a]ami), Egyptian harp (janll mi~ri), psaltery (~intir), 

320 

(cfll;d ?Y the. Syrians the qam"'in', flute (shabbaba), yanpipes 
s ~u ~bzya), vwl (rabab and llam.anja), tambounne (duff, 

[Jhzrbal), and a most complex organ which- strange to say­
Is here called not ~trghan~m or t.trghan - but mt"'isiqa: ?ee my 
Organ of the Ancients from Eastern so~trces: Hebrew, Syrzac, and 
Arabic, London 1931. 
Ms C ' · L"b 
S ·- AIR, f.j. I. Photo of an exemplar at the Top Qapusl 1 rary, 

tamboul. 

A~ONYMOUS. 15th century. 
[Kztab li Mn(zammad ibn M~triid fi,l-mz"'isiqi (Book for the 
Su~tan Mul)ammacl ibn Murad on music)]. 
This treatise has neither a title or the author's name. Pere 
Collangettes_suggested (]A., 1904. p. 385)_ that_it was written 
'?Y Ibn Ghaibi: but that is scarcely feasible smce the latter 
Is quoted and criticised in the book. Further, it was dedicated 
to the Turkish sultan Muhammad ibn Murad (d. 886/qSr), 
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which is certainlv too late for Ibn Ghaibi. It is one of the best 
treatises of its bnd and- in the solitary exemplar which 
has been preserved - comprises over forty folios. It deals 
with the bases of sound, the divisions of the monochord, the 
intervals, genres, species and systems, the primary modes 
(maqiimiit), secondary modes (awiiziit), and branch m<?des 
(sh'lt'ab), the doctrine of the ethos, rhythm, and the vanous 
kinds of composition. All the great theorists are quoted,­
Al-Farabi Ibn Sina. Safi al-Din al-Urmawi, the author of the 
anonymot~s Slzar!z al-~dwiir (No. 287), and Ibn Ghaibi: their 
opinions are very ably criticised, especially on the physical 
bases of sound. 
:lHs.-B::'IL, Or. 2361, ff. r6!h·.-219Y. Trans.-ln French by Al­
l\Ianflbf al-Saniisf in Baron 1\. ])'Erlanger's La Jlllusique arabe, iv, 
Paris, 1939. EI, Suppl. vol., pp. 4-5. 

TENTH/SIXTEENTH CENTURY 

ALi IBN GHANIM ('Ali b. Ghanim b. al-Khatib al-Shafi'i 
al-Biqa'i). d. 913/1507. 

321 Al-ldzafif al-najdi (Ditties from the Najd). 
The author was an expert player of the pandore (tunbilr), 
but is remembered rather because he introduced these ditties 
into Egypt. 
Printed.- Kilc7b Ta'rilih Mi~r. Cairo, I3II/I893· 

BAI:IRAQ (] amal al-Din Mul)ammad b. 'Umar b. al-Mubarak 
Bal)raq al-I:Iimyari al-I:Ia~lrami). d. 930/1524. 

322 111ttt'at al-asmii' bi a!tJ?iim al-samii' (Profit of the ears in the 
laws of listening [to music]). 
It is an epitome of the work of another Shafi 'I legist Al-Adfuwi 
(No. 26g). 
:\Is.- BEH.L., 5508. PAR, 2039 (Blochet). 

AL-I:IALABi (Ibrahim b. Mul)ammad al-I:Jalabi). d. 952/1545· 
323 Al-ral~~ wa>t-waqs li musta!zill al-raq~ (Foot wounding and neck 

breakmg for those who esteem dancing lawful). 
Ms.- NCK. Cit., Ycrz., 5536j22. 

AL-KIZW.ANi (Abu,l-I:Iasan 'Ali b. Ahmad b. Muhammad al-
Kizwani). d.c. 955/1548. · · 

324 Kaslif al-qh~ii' 'a.n wajh al-samii' (Removal of the veil from the 
ecstas~ _of bstemng [to music]). 
The !}tij~ and da~ze/ish brethren allow music to produce ecstasy, 
and through th1s latter ultimate truth is attained 
:\Is.- BEH.L., 5516, 12thjr8th century. RABAT, 1145 .. 

ANONYMOUS. 1othj16th century. 
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325 [Two pieces of rhymed prose showing the sentiments arou;;ecl 
by the various modes (maqiimiit) of music.] 
:\Is.- PAR., 2480, f. 19v. 

IBN AL-W ANSHARlSl (Abu Mul~ammad 'Abd al-Wal~id b. 
Al).mad ... al-\Vansharisi). d. 955/1549-

326 [Risiila fi,l-tabii,i' wa,l-tubit' <ua>l-U$1tl (Treatise concerning the 
natures, the elements, and the musical modes)]. 
A treatise in tawil verse without title. It has been attributed 
to Lisan al-Din ibn al-Khatib. (See i\o. 285.) 
l\ls.- ::.VIADR., 334, ff. 18-HJ, 10th/16th century. Print.- Text 
edited by H. G. Farmer in Collection of Oriental writers 011 music, i, 
Glasgow, 1933. Trans.- In English by Farmer, op. cit. 

TASHKOPRlZADE (Abu,l-Khair Al).mad b. Mu~lil~ al-Din 
Mu~taHi Tashkoprizade). d. 968/1561. 

327 Mijtii(z al-sa'iida . .. (Key to happiness ... ). 
An Arabic encyclopaedia by a distinguished Turkish author 
dealing with one hundred and fifty of the arts and sciences, 
although the section on music is unimportant. 
l\Is.-VIEK., 16. LEYD., 18. Print., Hvclcrabac\, 1329/I<JII. Trans. 
In Turkish by his son Kamal al-Din l\Iul)<~mmad, Stamboul, 13 I 3/1 XCJ.), 
under the title of 111 as'iit al-'ulfim. In German hv 0. H.eschcr, Stamboul 
1346/1927. . . . 

SIBT AL-MAR~AFl (Mul).ammad b. Mul}ammad al-Ghumri 
Zain al-'Abidin Sibt al-Mar~afi). d. 970/1562. 

328 Al-ajwibat al-muskita '~l~ ['an] ma_sa>it al-s_amii~ (The silencing 
answers to the calummatmg questions on hstenmg [to musicl). 
:\Is.- CAIR., t. 704 . -

AL-HAITHAMl (Shihab al-Din Abu,l-'Abbas Al).mad 
Mul).ammad b. 'Ali b. I:Jajar al-Haithami). d. 973/1565. 

329 Kajj al-ra 'ii' 'an mttharramiit al-lahw wa,l-sam,ii' (Restraint of 
rash youth from forbidden follies and listening to music). 
A lengthy Shafi 'i condemnation of m~sic, the author b?asting 
how he destroyed instruments of ~us1c a~d b~·ought mmstrels 
to punishment. It is a reply to Ibn Zaghdun C~o. 313) who had 
written in defence of music. 
:.\Is.- B:.\I., Or. 3s54, ff. 31 -86. BERL., 5517, dated I076/1665. Print., 
Cairo, 1310/18g2, 1325/1907. 

SHAMS AL-DIN AL-BAKRI (Shams al-Din Mul)ammacl b. 
'Ali b. Mul~ammad al-Bakri al-$iddiqi). cl. 994/1585. 

33o M a 'ahid at-jam' fi mashahid al-sama' (The rendezvous con­
cerning the aspect of listening [to music]). 
:.\Is. - ~CI<. Cit., Ferz., 5536/23. 
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AL-AXT.\KI (Da,ucl b. <Cmar al-Antaki al-l)arir). d. roo8/­
I599· 

331 Tadhl?irat ufi>l-albiib wa>f-jiimi< fi>f-<ajab af-<ujiib. 
This is a medical work, but in the third chapter (juz>) there are 
references to musicians. 
:\Is.- B:\L, Or. 1350-1. I:\" D., 789. :\Il"N., 836-7. LEYD., 1379. PAR., 
3031-3. BODL., Hunt, 455· Print. - Bulaq, 1282/1865. pp. 56-6!. 
Cairo, 1.294/1877• ami later. 

AL-I:JA$KA.Fi AL-MDSiQi (Mu?affar b. al-I:Jusain b. al­
Mu?:affar al-l:Ja$kafi al-Musiqi). rothfr6th century. 

332 Risalat al-luishif [or lmshsluifJ fi <£tm al-anghiim (Treatise of 
the discen1er in the science of notes). 
The author is called AL-MUSiOi AL-HIS~i in the Gotha 
manuscripts. It is quite a short ti:eatise but a useful one. 
:\Is.- :\IA:\"., 676. GOTH. 1350, 1353. P_-\R, 2137 (Blochet), 10 ff. 

AL-B.i\BILi. roth/r6th century. 
333 [Fi,l-m1rsiqi (Concerning music)]. 

A treatise in rhymed prose without title. 
Ms.- PAR. 2480. 

<ALi IBN ABJ>L-\VAFA.>. rothjr6th century. 

334 [Fi'l-miisiqi (Concerning music)]. 
Ms.- PAR, 2480. 

ANONYMO"US. roth/r6th century. 
335 Kitiib fi <£lm al-mlfsiqi (Book on the theory of music). 

A lengthy treatise (149 folios) which also contains a section 
on the various forms of vocal music such as the cantata (nanba), 
the elegy (nau(l) the popular ballads (muwashsha!z and daur), 
as well as the derived species (silsila and dt":ilab) of the latter. 
:\fs.- VIEN., 1517. 

NA$IR AL-DiN AL-<AJAMi. rothfr6th century. 

336 [Urjt"iza ji>l-angluim (Rajaz verses concerning the melodies)l 
:\[s.- CAIR., f.j. 509, Photo. 

ANONYMOPS. rothjr6th century. 
337 Urjt":iza fi,l-angham (Rajaz verses concerning the melodies). 

l\'Is. -CAl R., f.j. 506. Photo. 

ELEVENTH/SEVENTEENTH CENTURY 
AL-QARJ> AL-HARAWi (<Ali b. Sultan Mul).ammad al-Qari> 
al-Harawi). d. roqjr6os. 
Risala fi,l-sama< wa,l-ghina> (Treatise concerning listening 
[to mus1c] and singing). 
:Nls.- BERL., 5519, I2thjr8th century. RAl\IP., i, HJ9. CAIR, 111. 91, 
Fat!t al-asnu(< fi shar[l al-sam <a. Cf. GAL., ii, 397. 
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339 Al-i<tina> bi,l-ghinii' (Paying attention to singing). 
:\Is.- BERL., 5518, dated 1176/1762. :\IL~:\., 886. HA:\U-'., i, IlJ7, 717. 

BAHA> AL-DIN AL-<AlVIILl (Baha, al-Din ::VIul:mmmad b. 
I:Iusain b. <Abel al-$amad al-I:Iarithi al-<Amili). d. 1030j16zr. 

340 Al-kashll~tl (The beggar's wallet). 
An anthology containing a section on the <ifm al-mt1siqi. 
:\is.- VIEN., 421 I~ D., 834-40. Print.- Teheran, r265/1849· 
Bulaq, I288jr871. CAIH.., 1305/1887. BO:\IB., 13o8jr89r. 

AL-SHIR\VA~l MOLLA ZADE (Mu}:lammad Amin b. $adr 
Amin al-Shirwani). d. 1036/1626. 

341 Al-jawii'id al-K.haqaniyat al-Alz-mad K.haniya [or A!zmadiya] 
(The advantages of the reign of Al;~mad Khaniya). 
An ~ncyclopaedia of fifty-three of the arts and sciences in­
cludmg music). It was compiled in 1023/1614. 

VIEN., 20, dated ro2s/r616. NU., 4132-3. CAIR., iv, 176. 

AL-~NQIRA \VI (Isma <il b. Mul;~ammad al-Maulawi al­
Anqu·awi) d. 1042/1632. 

342 R_isala fi bayan !z1mnat istima< (Treatise elucidating the for­
biddance of listening [to music]) 
The author, being a darwish of the l\1attlawirite, was a support­
ter o! music. Indeed the book is calledlfujjat al-san~a< (Apology 
~or listening [to music]) in the /{ashj, iv, 15. . 
.is.- BEH.L., 5 520, 1rthj18th cent. 

~L-hMAQQARl (Shibab al-Din Abu,I-<Abbas A}:lmad b. 
l.U. ammad al-Maqqari al-Tilimsani). d. 1041/1632. 

He 'yas one of the great Arabic historians, and his work 
mentioned here contains many reference to music and musicians 
no!ably the famous Andalusian minstrel Ziryab. Many earlier 
'(~nters are quoted verbatim by him, especially Al-Shaquncli 

; 629/1231-2). 
343 ~:!(~ al-tib _(Brec:th of per~umes) ·. . _ 

186., 1~1. vanous libraries. Prmt. -1 ext published. at Bulaq, 12 79/ 
I j{ Curo, I302jr884. Edited (part only) by H .. Dozy, G. Dugat, 
_,j· brehl, <liHI \ V. vVright in A nalectes sur l' histoi re et la litterature ~des 

I' a es d' E p 6 T I E 1· I ( by D p s· ar;ne, Leyden, r 855- r: rans. - n ::.ng rs 1 part only) 
inS ·atscual de Gayangos in Tlze Htslory of the 1\!Joha.mmedan dynasties 

P n, London, r84o-43 . 

~~l:IAI!DAD ~L-MI$Rl (~bu,l-I:Iusain <Ali b. Mul)ammad 
344 H · aclclacl al-M1sri) \Vrote m I040/I6JO. 

caadiqat al-ntunddama wa tariqat al-munasama (Garden of 
It ~usal and company of hu.mans). 
girlsas( a _se~tion (biib 29) on female slaves (jawari) and singing-
:VT qamat). 
•'-S.- CAll 

{., a. 74, ff. 74-89. Dated 1040/163o. 
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Al-ta'liq 'alii wa~yat al-adab al-musamnui bi hash] al-qinii' 'an 
alj/i; shubhat al-sama'. , . . 
Another treatise about the right and wrong of hstenmg: t_? 
music'. It may have been written by 'Ali Mul~ammad al-M1sn. 
i\Is. - BEH.L., 3067. 

AL-QADIRI ('Abel al-Qadir b. Mul).ammad al-Qadiri) fl. 
rosofr640. 
[Risala] fi dhi!?r an-angltiim (Concerning melodies). 
l\ls. - BEH.L., 5528, elated roo9j16oo. GOTH., 30. ff. 65''.-71v. 

1 qii' ? [I qnii'] al-samii' al- jawaz al-ist-imii' ( ... the permissibility 
of listening [to music]). 
l\Is.- l\CK. Cit., r·erz., 5536/24. 

BADR AL-DIN AL-MALIKl (Badr al-Din b. Salim b. Mul~am­
mad ... al-Maliki). Fl. ro64jr6sz. 
QiU al-arwii[t fi a!~krim al-samri' al-mubri!t (Food for the m~nd 
in the ordinances of the lawful pleasures on listening (to musiC). 
l'1Is.- CAIH., t. 163. An autograph elated 1064/1652. 

J:IAJJl KHALlFA KATIE CHELEBl (Mu~tafa 'Abdallah). 
d. ros7/r6s6. 
I<aslif al-~unitn (Clarification of conjectures). 
This is a bibliographical treatise which contains two sections 
on music: one on theory and another on instruments. Among 
the latter he mentions the organ of which he writes: 'Having 
seen it, my amazement and excitement only increase as I 
ponder over what I have witnessed'. 
Ms.- In various libraries. Print. -Text edited by G. Fliigel, Leipsic, 
1835-58. Cairo, 1284/1867, juz' i, 476, ii, 368. Trans. - In Latin by 
Fliigel, op. cit. 

'ABD AL-RAJ:IMAN AL-FASi (Abii Zaid 'Abel al-Ral).man b. 
'Abel al-Qaclir b. 'Ali al-Fasi). cl. rog6jr6Ss. 
Al-jmm£' fi 'ilm al-mttsiqi wa'l-tubt£' (The gatherings in the 
theory of music and the musical modes). 
It deals with rhythm (iqii') melody (la{tn), pitch (l<ammiyrit), 
intervals (ab'rid), genres (ajniis), notes (nagham), modes (tubz£'), 
and natures (fab(t'i'). 
l\Is.- BEH.L., 55.21. Print.- Text (part only) edited by H. G. Farmer 
in .JRAS. 1931-32, and in Au old ilfoorish Lute tutor, London, 1932. 
In English by H. G. Fanner in op. cit. 

ANONYMOUS EDITOR. 
[Aghrini c:-t-drirwishiya (Songs of the Dervishes)]. 
A collection of songs (words only), mostly by shaikhs of the 
rrthjr7th century, the verse forms being those of the mnwash­
sha[t, daur and shugl. 
:\fs.- B:\L, Or. 4219, r2thjr8th century. 
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AL-QADIRI ('Askar al-I:Ialabi al-I:Ianafi al-Qadiri). rrth/r7th 
century? 

352 Ra!~ al-jam Ji shajarat al-angham (Wine of the cup regarding 
the branches of the melodies). 
A theoretical treatise in which the author quotes his teacher 
Mu!?tafa al-Baniya. 
:\<Is.- GOTH., 1351. 

AI:IMAD AL-DARWiSH (AI~macl al-Darwlsh al-Burullus al­
Maliki al-A~macll). rrthjr7th century? 

353 Kitab al-'aqidat al-darwishiya ... (Book of the [ritual] songs 
of the dervishes). 
These are in the forms of the tanshib-. dttbait, zajal, anclmawwiil. 
·words only. 
Ms. - CAIR, a. 6os. 
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