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INTRODUCTION

‘Anyone who says that he finds no pleasure in
sounds and melodies and music, is either a liar and
hypocrite, or he is not in his right senses, and is
outside the category of men and beasts.’

Kashf al-mahjib

The need for comprehensive bibliographies has now become
an absolute necessity to workers in almost every sphere of research.
In the past, research workers have been compelled to spend a
great deal of time prospecting ground, often unprofitably, before
settling down to constructive production. That was my own expe-
rience in the early years of my research into the history of Arabian
music: ! and in consequence I feel that it is incumbent upon me to
make it easier for other researchers who may follow in my footsteps
by placing this bibliography at their disposal.

In my own case, the only guides that I had were the brief lists
of books given by R. G. Kiesewetter in his Die Musik der Araber
(Leipsic, 1842), and by Maurice Collangettes in his ‘Etude sur la
musique arabe’ Jowrnal Asiatique (Paris, 1904, 1906). In conse-
quence of that exigency, it soon became apparent to me that the
whole field had to be surveyed afresh. Thus the compiling of a
comprehensive bibliography was my first undertaking. Although
my immediate needs were satisfied by a few month’s strenuous
indexing, ? it actually took many years to complete the list as it
now stands. Indeed it was not until 1933, when I was appointed to
a Leverhulme Fellowship, that I was able to find the means to
travel to Continental libraries and the leisure to concentrate upon
research.

Not only was it necessary to ransack library catalogues, but the
actual perusal of the manuscripts and books themselves became
imperative, for the simple reason that the mere title of a work was
no guide to its contents. The Arabs, who have a fondness for the
lofty and sublime, frequently give a title, generally conditioned by
rhyme, which arouses nothing more than an assonantal interest.
Who, for example, would suspect the scope of the Masdlik al-
absar fi mamdlik al-amsdr (Paths of perspicacity in the sovreignity
of kingdoms), which is the title of No. 276? Even manuscripts

1 T realized my inadequacy when I translated F. Salvador-Daniel’s La
Musique arabe into English in 1915.

2 Sec my Arabic musical manuscripts in the Bodleian Library, London,
1925, which was a reprint of an article in the JRAS.



VIII INTRODUCTION

and books devoted entirely to music often have misleading titles,
whilst others, titularly concerned with the theory (‘%/m) of music,
sometimes turn out to be mere chatty talks on the practice or
history of what Swinburne called ‘music’s throe’. A few works were
attributed to authors who, on the evidence of the contents, could
not possibly have written them, such as No. 320, although occa-
sionally the proper author can be identified, as in No. 245.

This bibliography has further interest for the following reason.
In 1932 the Egyptian Government convened a Congress of Arabian
Music at Cairo to which various European countries were asked
to send delegates. The present writer was chosen to be the sole
representative from Britain, and had the honour of being appointed
President of the Commission on History and Manuscripts. One of
the functions of this Commission was

“To draw up a list of the most important Arabic manuscripts
which treat of music, showing those which have been published,
and those which have been translated into another language.’

A short list was drawn up by myself which was presented at the
plenary session at the close of the Congress but, I regret to say, it
was not published. ! Because of that omission I venture to say
thgt the present work may be considered to supply what the adver-
tising world in the hat trade would call ‘a long felt want’.

The present volume has been arranged chronologically, the
authors being grouped in centuries so that the historical and
cultural background may be more fully grasped. Each treatise is
briefly described so that the researcher may readily know how far
that particular work may interest him. If a manuscript of any work
exists, its location is indicated together with relative information.
When it no longer exists or has not—so far—been discovered, the
authority for its inclusion in this bibliography is cited. When a text
has been printed, or the work has been translated into another
language, the title, place, and date is registered. Every treatise of
Importance, whether it exists today or not, is included, in the hope
that one day some of these lost treasures may turn up in one of the
countless private and public libraries in the Near and Middle East.
When T began my studies in the field of Arabian music there was
only one known copy of the Jhsa® al-‘uliim (Register of the Sciences).
See No. 167. Today we can ‘place our hands on four manuscripts
at least. Time may produce similar results with long-lost works.
If the Dar al-kutub (House of books) of the vizier of Bahd' al-
Daula of Baghdad in 381/9g1 only housed 60,000 volumes, that of
Al-Hakam II (d. 366/976) in Muslim Spain comprised 600,000.
Unfortunately, Mongol and Christian vandalism—respectively—

! The substance of it is contained in my typescript diary of the Congress,
now deposited in the Farmer Collection in Glasgow University Library.
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in the Near east and Muslim Spain, have robbed us of many priceless
treasures in those holocausts. So far as the East is concerned, when
its characteristic conservatism is overcome and the contents of
many private libraries are laid bare to our eyes, a few of the
treasures mentioned in these pages may come to light.

§ 1. THE SCOPE OF THIS BIBLIOGRAPHY

As in other spheres of research, it is not only to treatises devoted
solely to music that we must turn for information. The whole
range of history, biography, law, and religion, as well as belles
lettres and encyclopaedias, have to be scrutinized, and it is on that
account that so many works in those domains of intellectual
activity have been included in this bibliography. Indeed it is in
history and biography that we are able to appreciate—in many
respects—how this art developed. Belles-lettres, especially 1n
anthologies, are also helpful in this way. Legal and religious books
frequently render aid in supplying descriptions of instruments of
music and the period of usage, for the simple reason that the inter-
minable debate of the question whether it was lawful for a MushIE
to listen to music, often compelled the contemner of al-sama
(Listening) to describe the forbidden instruments so that the faithful
could identify them and so avoid the risk of ‘sinning’. To the
historian of music, that has been most fortunate, because in some
cases a few instruments have fallen into desuetude—the kiba for
instance—but we know from the words of the fugaha, or doctors
of divinity, that it was narrow in the horizontal middle and wide
at the ends.

Nor is it only the theory of Arabian music per se that is of conse-
quence. It embraces—for example—the furtherance of our knowl-
edge of ancient Greek music: and since the Arabs borrowed freely
from Greek writers, the Arabic documents enable us to clear up @
few doubtful points in our knowledge of Greek, or at least Byzantiné
music. In the history of music, the Mediaeval Arabian art gnd
theory occupies a position midway between that of Byzantium
and that of the Renaissance in Western Europe. In this Arabian art
we can discern the logical development of the homophony ©
the older Semitic peoples, the Greeks, and the Byzantines. Homo

honic music possibly received its highest form of organisat
the hands of the Arabs of the Middle Ages, and it is not improbable
that the prompting towards the harmonic system of Western
Europe came from the Arabs, as I have stressed elsewhere. 1 As
early as Al-Kindi (d.c. 260/874) we find a device known as the
tarkib in common usage. This was the striking any note simulta-
neously with its fourth or fifth, whilst a similar proceeding with
the octave was the named fad‘if. These were not used continuously

ion at

1 Historical Facts ... London, 1930, pp. 329-32.
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_as in our modern European harmony—but only as occasional
decorations (fahdsin) ! or glosses (zawd’id). % On the other hand
such practices may have prompted Europe to use such devices
throughout the entire melody, as in the earliest of the conducti.
Incidentally, is it not strange that the Latin word conductits
equates — in its strict etymological significance—with its Arabic
equivalent majra ?3

The increasing interest with which the study of comparative
music is being received in other countries, makes it imperative
that we should have as complete a view of the art of the Arabs
during the Middle Ages and Renaissance, more especially when one
takes into consideration the important part which these people
took in the renaissance of Western Europe, as the history of
mathematics, astronomy, medicine, and other of the disciplines so
eloquently testify. All of those topics have well been covered by
able researchers. Therefore it is only just that we should attempt
to show how much we owe to the Orient in music, more especially

since the Moors and Arabs were in Spain from the 2nd/8th century
to the gth/15th century.

§ 2. THE OLD ARABIAN SCHOOL

The history of Arabian music may be conveniently divided into
four distinct periods, viz.—(1) The Old Arabian school: (2) The
Greek Scholiasts: (3) The Systematist School: and (4) The Modern
School. It is with the first three only that this bibliography deals,
and the year 1100/1688 has been chosen as a suitable closing date,
flrstj!y because of the dearth of Arabic writers on the theory of
music, and secondly on account of the rise of the modern school
shortly after\.vz.xrds. At the same time it must be borne in mind that
the above divisions are not absolute or static, because in many
initances we find the theory of an older school showing vigour even
zrgrb.than its span. In any case the theory and practice of the Old
was 1an SchOOI-Whu.:h was the Pythagorean so far as the scale
> thconcerne_d—ﬂourlshed in Moorish Spain until the fatal days

Thi l?{Pulsmn of the Arabs and Moors (1492 et seq.). .
99/717) athers, of the Old Arabian School were Ibn Misjah * (d.c.

e 7b eand his contemporary Ibn Muhriz. Although 10 treatlseé
own vien attached to their names, it was their teaching hande
subject ”“Y?gce and by rote that reached the first to write on the
tioned at the o al-Katib (d.c. 107/765), 5 whose works are men-

at the beginning of this bibliography. (Nos. 1-4.) Incidentally,
e

-

Bodleian Ms., 1026, f. 169 v.

oo 2 Office Ms. 1811, 1. 172 v.

armey ve Reese, Music in the Middle Ages, London, 1941, P- 20%-
2 » Hist., 77-48.

I‘armer, Hist., 83%4-

@ o Wt
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his teacher was the afore-mentioned Ibn Muhriz. Unfortunately
none of these early treatises has been preserved. Indeed, only one
treatise of this school has reached us, and that is the book of
Ibn al-Munajjim (No. 143), * and yet Ishaq al-Mausili (d. 235/850) 2
wrote nineteen books on music (Nos. 13-31), but all have disappear-
ed. However, what has been preserved by Ibn al-Munajjim, to-
gether with what is indicated by Abu’l-Faraj al-Isfahani (d. 356/967)
in his Kitab al-aghani al-kabir (No. 175), enable us to form a fairly
correct idea of the theory and practice of the Old Arabian School. 3

Of collections of songs there was no lack, and the first of these
—that of Yiinus al-Katib—was highly praised for its correctness.
It was followed by the collections of Ibn Jami¢ and his assessors
(No. 8, followed by those of Yahya al-Makki and his son Ahmad
Nos. 9, 37, 38), although these were criticised by later writers.
Ishaq al-Mausili came to the rescue by compiling a trustworthy
collection (Nos. 13-16). Here it should be made quite clear that
none of these songs contained notated music, only modal directions.
It is true enough that the Arabs knew of an alphabetic tablature
for recording music, but performers—for the most part—committed
everything to memory. Yet Europe was no better off in that respect
since it only knew of an alphabetic tablature as we know from Odo
of Cluny (d. 331/942). Yet the Arabs had distinct modal formulas
—both melodic and rhythmic—there being eight of each. These
are indicated or rubricated in each song that has come down to us,
when we are informed that so-and-so sang a particular song in
such-and-such melodic and rhythmic modes, but that someone
also sang it in other modes. A melodic mode was termed an asbd’
(literally a ‘finger’). That was because modes were classified into
what we would call ‘major’ and ‘minor’, and there were four of each.
In the former the binsir or third finger was used; in the latter the
wustd or middle finger was used. # The rhythmic modes are described
as early as AL-Kindi (d.c. 260/874), AI-Farabi (d.c. 339/930), Al-
Mas‘adi (d.c. 345/956), and Al-Khwarizmi (d.c. 370/980). Rhythm
(iga‘) was quite dlStl.nct from metre (‘ariid) and could even seem to
be in opposition to it. 2

§ 3. THE GREEK SCHOLIASTS

By the middle of the 3rd/gth century the influence of the writings
of the Greeks on music—which had been translated into Arabic—

I Farmer, Hist., 167-68.

2 Farmer, Hist.,, 124-26. E[., Suppl., 97-8.

3 1., i, 85. Farmer, Hist., 164-5.

1 For examples of these ‘finger” modes see my ‘Song Captions in the Kif@b
al-aghan?’ in TGUOS., xv, 1955, p. 8.

5 Sce Growve's Dictionary of Music, London, 1054, i, 182-186. New Oxford
History of Music, London, 1957, 1, 448-56.
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began to be felt. Indeed by the mid-4th/roth century we find the
greatest of the early Arabic music theorists—Al-Farabi—saying,—
“We possess most of the works of the ancient Greeks which deal
with music’, but unfortunately the only ones that he mentions
are the works of Aristotle and Themistius. Yet we know that
Aristoxenus, Euclid, Nicomachus, Ptolemy, and Aristides Quintilia-
nus were all translated. Among the translators or adaptors were
Al-Kindi, Hunain ibn Ishaq, Ishdq ibn Hunain, Yahya ibn ‘Adi,
Abl Bishr Matta, Thabit ibn Qurra, and Qusta ibn Liiga. It is
to be regretted that only one of these translations has been preserved
intact, and that is Aristotle’s De anima, known in Arabic as the
Kitab al-nafs. (See No. 87). Yet what has come down to us in several
Arabic works by means of quotation is of some value. It has long
been suggested that the ‘Apuovixd orouyeie of Aristoxenus which
we possess today is actually made up of two distinct works,—the
apyei and the cvouyein. The Arabic title of one of the books of
Aristoxenus, as given in the Fihrist of Ibn al-Nadim (d.c. 385/995),
partly confirms that claim. This work, in Arabic, is entitled the
Kitab al-yimais: but as 1 pointed out in 1928 at the International
Congress of Orientalists at Oxford, the word rimiis o252 was
a copyist’s slip for 7u’ds o+35» a term which equates with cpyed . 1
This would appear to be strong evidence that the Arab theorists
of the 4th/10th century actually possessed that work. They even
seem to have known of the lost book on rhythm by Aristoxenus
which they called the Kitab al-iga*, the Greek fragments of which
Were preserved for us by Westphal. (See Nos. 97-98.)
._+he translation of so many Greek works on music into Arabic is
lsjlmply amazing. Ibn Abi Usaibi‘a (d.668/1270) actually mentions a
1.00}{ attributed to Pythagoras which appeared in Arabicas the Tawa-
if fi arithmatiqi wa’l-miisigi which is unknown to Western musico-
%{T%p_hers. Euclid’s ‘Tsagoge harmonica’ was translated as the
% itdb al-nagham (Book of melody), whilst the ‘Canone musico’
itppeared in A'rabic as the Kitab al-ganiin (Book of the Canon). Yet
tWmus,t be pointed out that in no ancient Greek codexes of these
be f0 works are they attributed to Euclid, nor does any Grf:ek writer
Alloref POrphyry (3rd cent., A.D.) claim Euclid as their author.
tra Ci Gal.en s works, especially those on medicine, had been
thezs ated into Arabic. Yet how many people know that a few of
teme were of interest to musicians ,viz., the Kitab al-mizdj (Book of
b Peraments) and the Kitdb al-gawi al-tabiiya (Book of the
a ural faculties), both being translated by Hunain ibn Ishaq
+ 260/873). 2 Each of these treatises fortified the older Semitic

B S

1 : on’
Isi See my article on ‘Greek Theorists of Music in Arabic Translation’ in
szos, xiii, February, 1930.
® EI i, 336,
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notions of the latent and occult influence of music. ! These conceits
were intensified by the appearance of Galen’s Kitdb Jel-akhlat
(Book of natural humours) and the Kitdb fi’l-alawdin (Book about
colours) by Praxagoras, both of which are linked up with modal
music even today in the Near and Middle East.2

Another point worthy of mention concerns Nicomachus (see
Nos. g9-101). Karl von Jan and others have pointed out that in the
Enchiridion of the former music theorist the author promised to
write a larger and more detailed work. That this latter was actually
written is now generally accepted, as the seven fragments appended
to modern editions of the Ewnchiridion prove. Indeed the Arabic
title—Kitab al-maisigi al-kabir (Opus Major on Music)—certainly
fits in with the accepted opinion, and we may suppose that this
larger work existed in the 3rd/gth century when the Arabic trans-
lation of it was made. As for the Enchiridion (= Arabic mukhtasar),
which we possess in Greek and Latin, it was only one of several
mukitasarat (compendia) which appear to have existed in Arabic.
In addition to the works mentioned above as being translations
from the Greek, were various books by Archimedes, Apollonius,
and the elusive Miristus, although I have shown in my Organ of the
Amncients (1931) that this latter author may very well be a scribal
error for Ctesibius.

The first Arabic music theorist to be influenced by Greek authors
was Al-Kindi (d.c. 260/874). His works are found in Nos. 45-56:
and he is also the earliest writer whose works have survived. After
him came his pupils Al-Sarakhsi (see Nos. 65-69), and Mansir
ibn Talha (see No. 142). Then came quite a galaxy of savants in
music theory,—Thabit ibn Qurra, Al-Razi the elder, possibly
Qusta ibn Ltqa, and Al-Biizjani (see Nos. 127-35, 146, 153, and 189).
Yet the brilliance of all these was dimmed by the entry of Al-Farabi,
known to Western Europe as Alpharabius, who wrote the finest
work on music that had been penned up to his day (No. 159);
and that claim covers Western Europe. The fifth/eleventh century
and sixth/twelfth centuries brought many more notable theorists,
most of whose names were well known in Western Europe, including
Ibn Sind or Avicenna, Ibn al-Haitham or Al-Hazen, Ibn Bajja or
Avenpace, and Ibn Rushd or Averroes (see Nos. 202-7, 204 bis-200,
223-225, and 230). It was the latter’s commentary on the physical
bases of sound, as contained in Aristotle’s De anima, which became
well known in Europe in the Latin translation of Michael Scot.
The late sixth/thirteenth century saw the close of the influence of
the Greek scholiasts in practical theory, although in scientific
theory, as taught in al-<ulim al-riyddiya (mathematics), it still
held sway.

1 Sce my chapter on ‘The Music of Ancient Mesopotamia’ in the New

Oxford History of Music, Vol. i, 247-53.
2 See Proceedings: [Royal] Musical Association, 192556,
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§ 4 THE INFLUENCE IN EUROPE

The far-reaching persuasion of the culture of those peoples of
Arabic speech in science, philosophy, art and literature is openly
acknowledged by most European scholars. Yet, with the exception
of the late Professor Ribera and myself. little has been done in the
field of music to show the indebtedness of Western Europe to the
Arabjan cultural contact in pre-Renaissance days. It is true that
several 18th and early 19th century authors had made certain
vague and unsubstantial claims for that influence, but there was
nothing of a documentary nature produced. In an attempt to
remedy that neglect, and also to test my own particular theories,
I tackled that problem in 1921, and that culminated in an article—
‘Clues for the Arabian musical influence’—which was published in
the Journal of the Royal Asiatic Society in 1925.

Strange as it may seem, Professor Julian Ribera of Madrid had
already published his massive volume on the Cdntigas de Santa
Mama in 1922, and that work dealt at length with the Arabian
influence on Spanish music and its impingement on that of Western
Europe. Evidently the Royal Asiatic Society had not seen Ribera’s
bpok, otherwise they would not have accepted my article—men-
tioned above—. Indeed, even I had not scen or heard of it, and
anyone who has read Ribera as well as my article of 1925, can
readily accept my statement. If I had known of Ribera’s book I
W'ould‘—obviously—have challenged his conclusions: especially
'hlS claim that the Andalusian Moors and Arabs practiced harmony
I our acceptance of the term. Lastly, I would have protested
against his several mistranslations of technical passages in the
famous Kitap al-aghdani.

In.my’ article of 1925 I dealt with a number of clues for the
Arabian influence on European music, some of which were over a
Centl‘lry old, and therefore, were not mine at all. Those which I
considered worthy of attention I elaborated. Those which I rejected

subjected to examination, and my reason for non-acceptance
Was stated. These were dealt with under the following headings:
y ﬁHStrulnents5 2) Discant; 3) Organum (i.e. incipient harmonyy);
4T)l aws of consonance; 5) Solfeggio; and 6) Instrumental tablature.
delat discussion ran into twenty pages in all, ten of whlph were
terY oted to the headings mentioned above. That left me with only
in Wlila.ges tc.’ d‘?"Ote to my own special subject——mensural music—
impo ltch I indicated in the clearest possible fashion, a number of
artli)clr ant clues. Outside The Times Literary Supplement, the
paSch ,Jalsed no interest whatever among musicographers; it
one ex Alel.n by like the ‘idle wind’ which they respected not; with
hand itf(.ptlon, the st;holarly A. H: Fox-Strangways. On the othgr
took fi farous@d the interest of Orientalists the world over; but it

itteen years for musicographers to notice it, and that was
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when Gustave Reese gave it a nod of recognition in his Music of
the Middle Ages, 1940. Some critics fathered me with claims which
were either not mine or were not made by anyone. Therefore it is
of some importance that we should know what I actually did claim.

Within the territory of instruments, it is now an accepted fact
that we owe our lute, both in the name and in the instrument itself
to the Arabic al-“id, hence the Spanish and Portuguese laud and
alaunde. One of the precursors of the viol was the rubéba, rubible, or
rebéck. The first of those names was derived from the Arabic rabdb.
The second name, rudible, has puzzled lexicographers for centuries;
but as I have explained in Grove’s Dictionary of Music, Europe
had a habit of eliding the final syllable in Arabic words. For example,
when we adopted the Arabic Awmir al-balr so as to denominate a
chief naval officer, we dropped the final word bakr and called
him amiral, which is the French for our admziral. We see the elision
better in Jabl al-tariq, i.e. Gibraltar, the final syllable being cut off.
That helps us to fathom the derivation of our word 7ebec or rebeck.
There were several types of viol. To the Spaniards there were the rabé
movrisco (the Moorish rabab), a boat-shaped instrument as delineated
by Juan F. Riafio (Early Spanish Music, 1887, fig. 58) as well as the
ordinary rabé (fig. 59). This latter was the rabé griego, which was
the Mediaeval Zyra. It was the latter, which, in apocopation, became
the rabeg (i.e. rebec). The psaltery of the Moors was the ganin, the
European canon. The ancestor of our kettledrum, the nakker,
was the Arabic nagqdra. Then there is our side-drum which we once
called a tabor, its parent being the Arabic fabl. Yet the late Professor
Curt Sachs denied that claim on the authority of Professor Arthur
Jeffery of Columbia University. The latter is said to_have stated
that the Arabic fabl is derived from the Latin tabula! It is difficult
to believe that any scholar would accept such a derivation. Tabula
in Latin, and fabla in Greek, have always stood for ‘a plank’. In
the Lexicon of Hesychios, the word fabla certainly stands for a
‘Persian drum’, but the term in that context is purely Semitic.
Indeed it is to be found in ancient Akkadianas¢abala, as I haveshown
in the New Oxford History of Music (I, 240). Many of the Moorish
instruments adopted by Spain retained their Arabic names, and
among them were the flute (exabeba = al-shabbdba), oboe (zolami=al-
zulami), the saxophone (albogue = al-biig), the cylindrical trumpet
(asiafir = al-naftr), the long-necked pandore (guitarra imorisca =
tunbiiy ‘avabr), the tambourine (pandero = bandair; adufe = al-
duff), brass cymbals (sonajas de azofar = suniif al-sufr), and castanets
(dual kdsatan).

The term discant, in its popular connotation, as Robert de
Handlo (13th century) described it, meant the copulating or
flowering of the melody. In most Arabic books on music, from
the 3rd/gth century onwards, this art of festooning the melody had
a section devoted entirely to it. In Western Christian Europe we

FarMER, The Sources of Arabian Music 2
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have no early documentary evidence of its usage; although that
does not rule out the possibility of the existence of melismata in
those lands, because ornamental vocalism and instrumentalism are
common to the human race. Yet the fact remains that since this
art was a regulated and highly developped study among the Arabs
and Moors, such an accomplishment would have had as weighty
an influence on Western music, as its visual counterpart—the ara-
besque—had in the industrial arts. We shall see presently how the
Spaniards enjoyed this vocal extravaganza.

In my reference to harmony, that only covered the incipient form
which was known as organum in the Middle Ages. In its earlier
expression, it not only included organizing, i.e. doubling with the
fourth and fifth, but also magadizing, i.e. doubling with the octave
Most, if not all of my critics rejected the idea that the Arabian
influence could have contributed anything to the development of
harmony. But development was not my point. Indeed I emphasized
the fact that organizing, i.e. primitive harmony with the 4th and
5th, was actually alien to pure Arabian or Moorish music. Among
the latter, such devices were only used as an occasional adornment
of the melody, and we have literary evidence of that adornment
in Arabic documents, notably in Al-Kindi (d.c. 874) and Ibn Sina
(d. 1037); and the former wrote two centuries before the mention
of organum in Western Europe. And let us remember that the term
organum equates philologically with the Arabic word farkid, al-
though that may be quite coincidental. Yet in spite of the existence
pf that tarkid among the Arabs and Moors, it was not used by them
in parallel motion as in the later organum, being only considered
to be an occasional adornment of the melody. Such an exotic prac-
tice would naturally attract the attention of European minstrels
at the Spanish courts, especially those who were handling the lute
and pandore, upon whose fretted fingerboards it was quite easy
tO'produce occasional sequential 4ths and sths, as I stated in my
Historical Facts for the Arabian Musical Influence (1930) and The
Legacy of Islam (1931). In view of that, I still hold the opinion that
the tarkib of the Mediaeval Arabs and Moors ‘probably gave Europe
its first prompting towards organum or primitive harmony’.

In my article of 1925 I stated that the Arabs and Moors had
recognized the consonances of the major and minor thirds before
Europe had accepted them. Yet I am not particularly intrigued
by that possible priority or otherwise. At the same time I am com-
8elled to take cognizance of ill-informed criticism of that claim.
e who indulged in this s Dr. Willy Apel, the author of the
Onl”’“}’d D}ftzo?zary of Music (1944), which has the blessing not

7h¥1’? the Mediaeval Society of America, but of Harvard University.
o t(h atmakes 1t more necessary for me to notice Dr. Apel’s Views
! le"trnelolur 9w1} Musical Times heralded that Harvard book as
arned looking’. Yet there is an old English saying that ‘Appear-
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ances are often deceiving’. Dr. Apel informed his readers that I make
‘sweeping claims’ concerning the Arabs’ use of consonances, and
writes as follows: ‘The fact is that Arabian theory does not make
any distinction between consonance and dissonance’. Unfortun-
ately for the good name of Harvard University that writer could
not have read a solitary treatise on Arabian music theory, since
almost every leading authority on that subject—from the 1oth to
the 15th century—is against his opinion. Al-Farabi (d.c. 850) has
this to say,—'If our ears receive an interval sound which is agree-
able, it is consonant (mutlafiq). If the ears are not pleased, it is
dissonant (mutandfir)’. Ibn Sind (d. 1037) says,—‘An interval is
either consonant or dissonant’. Safi al-Din ‘Abd al-Mu’min (d. 1294)
makes this observation: ‘I mean by consonant, what the hearer
thinks is an agreeable interval; and by dissonant, what he thinks
is disagrceable’. After that testimony, one need say no more,
except that Dr. Apel, in his Bibliography, mentions books by me
which never existed, and refers to an article by me which was
actually written by one who was old enough to be my father.

In that same article of 1925 I mentioned that the syllables of
solfeggio had been claimed by others—not by me—to have been
derived from the Arabic letters of Ddl, Ra, Mim, Fa, Sad, Lam,
Sin, and Dal, but pointed out that there was not a solitary Arabic
manuscript inwhich the alphabet was used in that unusual sequence.
I also stated that there was no documentary proof of such a thesis
earlier than the 17th-18th centuries. In any case, I expanded the
whole question in my Historical Facts for the Arabian Musical
Influence (1930), stating quite definitely that there was no prQOf
whatever for the so-called Arabic origin of the syllables of solfeggio.
In spite of that repudiation there were critics—mainly German—
who laboured the whole question ad nauseamn as though I were
insisting on the Arabic origin of those syllables! It is so easy for
people to knock down unstable skittles which thev have conve-
niently set up for their own purpose.

Instrumental tablature cxisted before the present European
notation came into existence, although the latter was actually
preceded by a vague and uncertain system of characters known as
newmes. lLater there came various devices called tablatures for
recording instrumental music, and I have shown how one particulgr
type of an alphabetic tablature existed with fche Arabs and Moors 1n
the gth century. Of that I gave examples in my Historical Facts,
1930. chap., VI., and my Studies in Oriental Musical Instruments,
1939, I, 39 ¢t seg. See also T.G.U.0.S., XIX, 1963, p. 7. I have
suggested that Western Europe may have received the idea pf
tablatures from this source. That is openly admitted in a Latin
document of 1496-97 on The Art of Playing the Lute, in which the
author admits that the manuscript was based on the work of ‘a
certain Fulan, a Moor of the Kingdom of Granada’. The use of the
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word ‘Fulan’ reveals that the name of the author was unknown.
The work itself tells us that this Moor was highly esteemed by
guitarists in Spain for having devised a tablature for the lute and
guitar. Although the Conte de Morphy, in his great work on the
lute, considers that the old Spanish tablature was ‘probably of
Oriental origin’, his co-worker, the learned Gevaert of Belgium had
little doubt that the Castillians and Aragonese ‘elaborated their
instrumental tablature in imitation of the Muslims’.

When I contributed the section on music to Professor Guillaume’s
Legacy of Islam in 1930, I stated that when the Moors brought
their lutes and pandores to Europe they not cnly introduced
those instruments as novelties, but brought a new device by which
absolute pitch was determined in the use of frets on the finger-
board, a noteworthy advance, since prior to that, the harp and
cithara players had only their ears to depend on when tuning their
instruments. That claim of mine was challenged by the late Pro-
fessor Curt Sachs and his pupil Karl Geiringer. They stated that
after an examination of iconographical material they had come
to the conclusion that the Arabs did not use frets on the fingerboard
?Qf their Instruments. I dispelled that mist in the Journal of the
L :S};al Asiatic Society in 1939, and in my Studies in Oriental Musical
o tzuments, 1939, Pp. 59 et seg., producing unanswerable evidence
« the contrary from Al-Kindi (9th century) to Ibn al-Tahhan
SO4as Ctentl}ry). The latter not only describes the use of compassess
actusll 0 fix the precise mathematical places for the frets, but

Incic%, the amount of gut needed to supply one lute with frets.
other entally, one might touch upon the erroneous opinion of
Orientvkir}ters, especially those who refuse to acknowledge any
quartei tmfluence, that so alien a scale as the Arabian or Moorish
fact is t-h O?e scale could not possibly have influenced Europe. The
the 17th 2 the modern Arabian quarter-tone scale is no older than
cing Euro entﬁry , Whereas when the Arabs and Moors were influen-
with the rPe, he latter were using the Pythagorean scale in common

est of Europe.

an dniigig’ I published my Sa‘adyah Gaon on the Influence of Mustc,
Arabs anda%[book I transcribed the eight rhythmic modes of the
humility tlh 0ors of the gth to 13th century, and I submit, with all
editors of ¢ at those modes ought tc be studied by the modern
not all of thur carliest Europegm music; since it seems to me that
been g unqs.musm of that Perlod—on the rhythmic side—has there
Beck, C01;1blm'ous transcription, as the examples given by Aubry,
reveal. It 5 arieu, Gastoué, Handschin, Riemann, and Ribera
cribed 1y PPears to the present writer that not all the music trans-
qQuadrupis tilese wrlt_ers was necessa.rlly in the duple, triple, or
have T‘:e' In view of the classical traditions of prosody one
considereq t, ought that the duple measure would have been
€ perfect one. However, Mediacval writers explain
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their reason for that procedure on the ground that triple time was
considered ‘perfect” in honour of the ‘Blessed Trinity’. Yet, is it not
remarkably strange that earlier Arabic theorists held precisely
the same view without—of course—implicating the Trinity, as
proved by Al-Farabi. He divided rhythm into ‘equal’ (mutasdwi)
and the ‘excelling’ (mulafaddil), and when we examine these two,
we find that the broad distinction between them corresponds to the
perfect and imperfect rhythms of the European theorists of the 13th
century. Unfortunately, the European transcribers of early music
fight shy of any rhythm which is not duple or triple, quadruple or
sextuple. Such an example as the Arabian or Moorish makhiri
rhythm which is quintuple, would probably frighten a European
transcriber. After all it is but a combination of the duple and triple
rhythm or wice versa. Indecd, Professor Handschin himself has
quoted from a 14th century theorist who speaks of the music of
‘the people’—in some instances—as being ‘not precisely measured’,
presumably not in a conventional rhythm. That fear of exotic
measures by the Philistines in art reminds one of the Basque dance
called the zortzico, which is in 5/4 time. The incidence of that ‘out
of the way’ rhythm has led one writer to put forward a theory that
the 5/4 zortzico is simply a modern perversion of a 6/8 measure! That
statement is indicative of the types of mind or ear which receives
any kind of rhythm or scale which does not fit into their precon-
ceived ideas as wrong or requiring explanation.

There is still in use today in Andalusia a song-dance called the
tirana. You will find it exemplified in Delibes’ opera Lakmé, where
it occurs in 6/8 and 3/4 time. From whence came that name? Prior
to the 14th century, the Arabian-Moorish cantata, known as the
nauba, consisted of four movements, the third of which being the
tarana. Like the modern Andalusian #irana, its verses were in ruba’
iyat or quatrains, and it was obligatory that it should be accom-
panied by one of the thagil or heavy rhythms. Now the old thagil
thani thythm consisted of two bars of 3/4 time and one of 2/4
time, or one of 3/4 and one of 5/4 time.

If we would be guided by what we see in science, philosophy,
mathematics, astronomy and medicine in the Arabian and Moorish
cultural contacts, something similar on the musical side seems
almost a corollary, and in the concluding pages of my 1925 article I
touched upon that aspect. A German, Otto Ursprung of Munich,
flung out challenges on my ‘Arabian influence’ thesis in the Zest-
schrift fitr Musikwissenschaft of 1934, but that critic not only mis-
understood my claims but was totally oblivious to what I had
written during the intervening years, i.e. 1931-33. From what he
had to say it was quite obvious that he was totally unacquainted
with Arabic. All that he seems to have known was Kosegarten'’s
Latin translation of parts of the Kitdb al-aghani of Al-Isfahani who,
in Kosegarten’s Latin was called Ali Ispahanensis. Thus it came
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might be the khafif al-thaqil. If you can turn to Grove’s Dictionary
of Music (1954), VII, 874, you will appreciate the clashing of stress,
metrically and rhythmically.

As I have pointed out in the New Oxford History of Music (1957),
I, 465, 467, some of the Christian rulers in Spain adorned their
courts with Muslim minstrels. That appreciation of an Oriental art
was to be found among the people at large, who would gather at a
Moorish zambra (Arab. zumra) or festival, at which they tOOk
delight in the new-fangled cana (ghaniyya), huda (hudd’), anaxir
(al-nashid), and leile (lazla), to become delirious with rapture as they
listened to an exotic ‘aravia’ or an alien ‘leile’ (laila). On the instru-
mental side we see the impingement of the Moors in iconography, as
in the St. Médard Evangeliarum (8th century) and the Psalterium
Aureum (9th century), much being due to the emigrant Mozarabes,
although much more was passed on by the roving minstrel types
who, with their painted faces, long hair, and multicoloured clothing,
attracted the gaping crowds at fairs. The English name for those
‘strolling players’ was ‘maskers’, which was the Arabic maskhara
(buffoon) as “was its progeny the Spanish mascara. The English
M0m§ Dancers were the ‘Moorish Dancers’, and their ‘hobby-
horse’ (kurraj) with its bells (jaldjil)—mentioned so early as the
Arab poet Jarir (d.c. 728)—were still to the fore in the days of
Ibn Khaldan (d. 1406); whilst its Basque descendent, the zamal-
Zawnm, carries in its very name the positive proof of its paternity 1n
the Arabic zamil al-zain (‘gala limping horse’).

In view of what has preceded, it is obvious that the instruments
of music—which were the chief via media in this Oriental influence—
should be destined to play a leading part. Everybody knows that
Oill‘ lute was derived in form and name from the Moorish al-“id,
gtho}lgh early iconographical or literary evidence of its use by the
tggﬁlards Is sparse; but then, Spanish literature itself has nothing
of thz“l’ Prior to the 12th century, and French literature or}ly knows
state ofmg In 1270; both references being apt commentaries of the
centu L}lropean culture at that period. It is not until the 14th
her ery tbvo de Buen Amor that Spain opens her mouth, althqugh
centu};es’ through the medium of the Cantigas de Santa M arna, a
(kai tdrz %2:};;;, tell us of the atambor (al-tunbiir), guitarr::1 m;)Zf(l;(;L‘

. < i P TNt i e
(sundij al-gy f,)yya)’ rabé (rabab), canon (gdnin), sonajas

: , axabeba (al-shabbdaba), afiafil (al-nafir), atambal
S}:égaggi and albogon (al-biig). Prior to the Muslim contact Spain

It is faiyl using the rote and harp among stringed ipstruments.
with frez y certain tha‘g the Moorish introduction of mst;uments
statem i (Arab. dasdtin) completely revolutionized music. That
(Histoyen was chqllenged by Curt Sachs and his pupil Karl Geiringer
Musikzzisgle‘ni\/[duszcal Instruments, 1940, 245, and thsdmﬂc Ofl,ﬁ,,
Pletely dis waft, X, 1928, 570), but their arguments werc

ments, 11, g;g;?%fgg)f"‘armer (Studies in Oriental Musical Instru-
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Clues for the Arabian or Moorish influence abound in Mediaeval
literature. The clordae mentioned by Odo of Cluny (d. 942) reveal
a Semitic look here and there as in ‘schembs’ (Arab. shams), ‘caemar’
(Arab. gamar), and ‘nar’ (Arab. nar). Is all that mere coincidence ?
Other allusions are such musical terms as ‘conductus’, which equates
with the Arabic majrd, ‘estribille’ with matla‘, and ‘stanza’ with
bait. This arena of the Oriental influence has been—and still is—a
contentious one. Higini Anglés and Jeanroy repudiate the Oriental
influence suggestions out-of-hand, although the latter finally
withdrew his rejection. Ribera was the leading protagonist of the
Oriental influence in music, and his views found considerable
support in later Arabists of Spain, notably A. Gonzalez Palencia
and E. Garcia G6émez, whilst their opinions found countenance in
R. Menéndez Pidal’s Poesia arabe v poesia curopea and other works.
For the ‘last word’ in this interminable debate one must consult
Pierre Gentil’s Le Virelai et le villancico, 1954, and Ettore Li Gotti’s
La ‘Tesa araba’ sulle ‘Origini’ della lirvica romanza, 1955. One other
probable philological relic is the English term ‘divisions (on a
ground)’, to be found as late as Thomas Simpson in his Diviszo7
Violist 1659). That term ‘divisions’ equates with the Arabic plural
taqasim, which exists today as a particular form in Arabian music.
There still may be seen in Near East manuscripts of the poems of
Al-Shushtari (d. 1269), whose verses are rubricated by the names pf
the melodic modes (taldhin) and rhythmic modes (durib), since 1n
those days, a modal indication sufficed, although patterns or
themes (maudii‘at) existed. At the same time it has to be ac-
knowledged that an alphabetic and numeric notation also existed,
of which we have examples from the 13th century. See The New
Oxford History of Music, 1957, I, plate XIV.

Through Spain and the returning Crusaders came a bevy of
neoteric instruments. Dancing-girls were imported playing the lute
(al-<iid), pandore (funbiir), including the Moorish type (enmorache),
canon or psaltery (gamdin), rubébe (rabab), and for the martial
array the alboque (al-biig), afiafil (al-nafir), and the kettledrum
nacaire (nagqgdra), the side drum tabor (fabl), the caisse or quesse
(gas‘a), as well as castanets (kdsatan), all of which seem to have a
similar pedigree. The specific usage and tactic of the European
military band (not merely the trumpets for signals) on the field of
battle—situated with the colours and ensigns—may have been
borrowed by Europe from the Saracens.

§ 5. THE SYSTEMATIST ScHOOL

The popularizer of this new school was Safi al-Din ‘Abd al-Mu’min
al-Urmawi (d. 693/1294), who was, after Al-Farabi, the greatest of
the Arabic music theorists. In the Near and Middle East he was
looked upon as the fountain head in this subject, whilst the Euro-
pean West has penned fulsome praise of his abilities. Kiesewetter
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called him ‘the Zarlino of the Orient’, ! Sir Hubert Parry considered
the Systematist scale to be ‘the most perfect ever devised’, 2 for,
as Riemann says, it gives consonances purer than our scale can
afford us.?® Even Helmholtz considered that the theory of Safi
al-Din was ‘noteworthy in the history of the development of
music’. 4 His contemporary, Nasir al-Din al-Taisi (see No. 246),
also wrote on music theory, but greater still was Al-Shirazi (see

No. 261), whose writings show that he was a disciple of Safi al-Din.
After the 7th/13th century, writers on the theory of music became
fewer. The expulsion of the Muwahhids from Moorish Spain in
1269, and the more disastrous capture of Baghdad by the Mongols
in 1258, which brought the ‘Abbasid caliphate to a close, were the
main cause of a general decline of those great centres of artistic and
intellectual activity.

Of course it was the political and economic situation in both the
East and the West that accounted for the diminution of treatises
on the theory of music. Even if we are denied the few that were
written, it is at least some comfort to know who those writers were,
many being mentioned in the Masdlik al-absar of Ibn Tradlallah
al-“Umari (d. 749/1349). Among these are Fakhr al-Din al-Shahri-
bani, Yaqiit al-Musta ‘simi (fl. 704/1304) who was the elegant scribe
who penned the manuscript of Al-Mufaddal b. Salama (see No. 137),
the Kitab al-<ad wa’l-malahi, ® Sharaf al-Din °Isi b. Muhammad
al-Suhrawardi (d. 729/1329), Al-Kamal al-Taurizi [? Tabrizi],
Shams al-Din al-Shurawardi (d. 741/1340) a pupil of Safi al-Din al-
Urmawi, Shihab al-Din ‘Abdallah al-Sairafi (d. 742/1341), Jamal
al-Din al-Dasini (d. 700/1397), Kamal al-Din al-Burhan al-Stfi al-
Mausili (d.c. 810/1407). The biographies of most of these are to be
found—in Arabic— in Al-misigi al-<irdgiya, Baghdad, 1951, by
‘Abbas al-<Azzawi, 6

One can assess the temper of the period by the number of treatises
Written by the legists (fiqahd’) on the much debated question as to
Whether it was lawful for a Muslim to listen to music, as illustrated
In the Near East by the Minhdj al-talibin by Al-Nawawi (d: 676/
I278) and in the Muslim West by the Kitab al-imta wa’l-intif@>
attributed to Muhammad b. Ibrahim al-Shalahi (/. 1301), although

€re were scores of writers on that subject of much lesser eminence.

B

i Kiesewetter, Die Musik der Araber, 1942, 9.13.

; Pi}l'l'}', The Art of Music, 1896, p- 29.

Riemann, Catechism of Musical History, i, 65. ] )

" Helmholtz, The Sensation of Tone, 1895, 283. Sec my blographws of
I"m. in EJ, Suppl., pp. 191-2, and in R. d’ Erlanger, La Mausique arabe,
Paris, 1938, III, pp. v-xiv. 7 . ,

'Ijext edited and translated into English by James Robson 1n Collection
of Oi'%ental Writers on Music, iv, Glasgow, 1038. . )
B’s There is a copy in the Farmer Collection at Glasgow University Library,

L 22-f, 57.
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Yet a few of such works were in themselves a distinct contribution
to the history of music, and the last mentioned work amply testifies
that claim. Yet the diatribes of the over-pious did not go unanswer-
ed, as this bibliographyv attests. How could it have been otherwise,
sceing that the sifi, darwish and murdbit looked to music to raise
them to sublime ecstacy in their pious devotions.

In the Mongol (Tatar) conquest of Arabic-speaking lands in the
7th/13th and the 8th/14th centuries, the influence of these people
of alien tastes was but slight, even though they attempted to
impose their own modal formulas. * Yet on the instrumental side,
we find that the Ottoman Turks, in their 10th/16th century intru-
sion, brought a more potent modulation into Arabian music, notably
in the adoption of their lute called the gitbiiz and the reed-pipe
balaban, although these were but passing fancies. Strange to say,
the former actually found a home in the very sanctuary of Islam
at Mecca. ? Finally I have to thanks both authors and institutions
for their gencrous assistance.

ABBRIEVIATIONS

Agh. = Kitab al-aghani, Bulaq, 1868.
Anal. == Analectes. . .par Al-Makkari, Leyden, 1855—061I.
Berl. = Ahlwardt, Verzeichniss der arabischen Handschriften dev

konigl. Bibliothek zu Berlin, Berlin, 1887 —99. .
Bibliotheca geographorum arabicorum. Editit M. J. de Goeje,

BGA. =
Leyden, 1870—94.

BM. = British Museum Library.

Cit. = Cited.

c. = circa.

d. = died.

EI. = Encyclopaedia of Islam, Leiden. 1913—38.

Fih. = Kitab al-fihrist, Leipsic, 1871 —2.

Fl. = flourished.

GAL. = Geschichte dev arabischen Litteratur, Leyden, 1937 —42.

Hist. = Farmer, 4 History of Avabian Music, L.ondon, 1929. )

Hist. Facts. = Farmer, Historical Facts for the Arabian Influence on Music,
London, 1930.

Ivn Hazm = Tauk al-hamama, edited by Petrof, Leyden, 1914.

qd. = Ibn ‘Abd Rabbihi’s <I¢d al-farid, Cairo, 1887 —88.

Irsh. = Irshad al-qasid of Ibn al-Akfani.

JjA. = Journal Asiatique.

JRAS. = Journal of the Royal Asiatic Society.

Kashf. = Kashf al-zuniin.

LEYD. = Leyden.

LEYDEN. = Catalogus codd. arab. Edit. M. J. de Goeje et T. W. _]uynboll,
Leyden, 1888. 1907.
1 ‘Abbas al-'Azzawi, op. cit., p. 52.
2 Farmer, Studies in Oriental Musical Instruments, London, 1931, 1,
pp. 72-75.
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MADR. = Robles, Catdlogo de los manuscritos drabes. . .en la Biblioteca
Nacional de Madrid, Madrid, 1889.

Al-Magqari = Analectes suv histoire et la littératuve des Arabes d’Espagne,
Leyden, 1855 —61.

MUN. = Munich.

NOHM. = New Oxford History of Music London, 1957.
NCK. = No copy known.

Nihayat

al-arab = Al-Nuwairl’'s Nihayat, Cairo, 1925.

PAR. = Paris.

N.etE. = Notices et Extraits, Paris.

P. de

Gayangos = Pascual de Gayangos.

Ras. = Rasa’l. See No. 192.

SS. = Library of Saint Sophia in Constantinople.
TGUOS.

= Transactions of the Glasgow University Oriental Society.
VERZ. = See Berl.






a. Pandore (Tunbiir).
British Museum, 13th Contur_\'.
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SECOND/EIGHTH CENTURY

YUNUS AL-KATIB (Yiinus b. Sulaiman al-Katib. d.c. 107/765.
See Farmer, E/., iv, 1175. Hist., 83.

1 Kitab fi’l-aghani (Book about the songs).
Although this first collection of songs in Arabic did not contain
any music, it indicated, by name, the melodic mode (asba‘)
and the rhythmic mode (7ga‘) in which each song was performed
together with historical and biographical details. It was one
of the source books of later writers.
Ms. — NCK. Cit. - Agh., iv, 113-14.

2 Kitab mujarrad [al-aghani] li Yiinus (Book [of the songs] alone
of Yunus).
Ms. — NCK. Cit., Fih., 145.

3 Kitab al-naghm (Book of melody).
Probably the first Arabic treatise on the theory of music as
taught by the Old Arabian School.
Ms. — NCK. Cit., Fih., 145.

4 Kitab al-qgiyan (Book of the singing-girls).
The earliest of the Arabic books on this topic.
Ms. — NCK. Cit., Fih., 145.

AL-KHALIL (Al-Khalil b. Ahmad). d. 175/791.

See EI., i1, 887. Farmer, Hist., 126.

5 Kitab al-naghm (Book of melody).
A similar work to No. 3. When the present writer was in
Cairo for the Congress of Arabian Music in 1932, it was stated
authoritatively that this work—or a copy—was in the posses-
sion of Mansur ‘Awad Efendi, but I was unable to obtain
positive information on the subject, but see Recueil de Travaux
du Congrés de Musique arabe, Cairo, 1934, p. 643.
Ms. — NCK. Cit., Fih., 43. Irsh., iv, 182. Terz.,, 5536, 32.

6 Kitab al-iga‘ (Book of rhythm).
Ms. — NCK. Cit., Fih., 43. Irsh., iv, 182.

THIRD/NINTH CENTURY

YUHANNA IBN AL-BITRIQ. d.c. 200/815.
Like Al-Hajjaj al-Hasib and ‘Abd al-Masih N3i‘ima, he was a
Christian translator from Greek or Syriac into Arabic.

7 Kitdb al-siydsa (Book of administration).
This is a pseudo-Aristotelian work which Yiihanna translated
into Arabic. It contains a short notice of an hydraulis or
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hydraulic organ used in warfare to create fear and affray
among the enemy.
Ms — BM., Or. 3118, ff. 52v-53, Or. 6421, {. 99, and other libraries.
The passage on the hydraulis has been edited by H. G. Farmer in
JRAS., 1926 and in his Organ of the ancients, 1931. Trans. — In Latin
by John of Spain (¢. 1135) and by Philip of Tripoli (¢. 1243). In Hebrew
by Judah al-Harizi (fI. 1190-1218), the text of which was published in
JRAS., 1907. In English by A. S. Fulton in R. Steele’s edition of Roger
Bacon’s Secretum secretorum, Oxford, 1920. In LEnglish by H. G. Farmer
(Passage on hydraulis only) in op. cif. Another Arabic translation was
made by Ahmad al-Yamant during the reign of the Caliph Al-Ma’miin
(d. 218/833). See Kashf, iii, 591. The manuscript is in SS., 28go.
IBN JAMI¢ (Abwl-Qasim Isma<l b. Jami9). d.c. 189/803.
See Hist. 115-16.
Almi’at al-saut al-mukhtira (The hundred chosen songs).
t was compiled at the command of Caliph Hariin al-Rashid
(d. 193/809) and was edited by Ibn Jami¢, Ibrahim al-Mausili,
and Fulaih b. Abi’l-‘Aura. Similar to No. 1, it contained no
music, but probably indicated the melodic and rhythmic

RI/IOdes by names only.
Ms. — NCKK. Cit.,, Agh., i, 2, 4-6.

IBRAHIM AL-MAUSILI (Ibrghim b. Mahan al-Nadim al-
Mausili) q. 188/804. See above, and Hist., 116-17. EI., ii, 4309.

FULAIH IBN ABI’L-AURA’. d.c. 188/804. See above, and
ust., 119,

YAHYA AL-MAKKI (AbG ‘Uthman Yahya b. Marztuq al-
Makki). d.c. 205/820. See Hist., 113-14.

Kitab fi’l-aghani (Book about the songs).

A collection similar to No. 1. A great deal of it was incorporated

lri No. 175. In a second edition the songs were arranged in
&Phabetical order.

S:—NCK. Cit., Agh., vi, 16.
gAHY A IBN ABI MANSUR AL-MAUSILI. 3rd/gth century.

Iee‘ Hist., 167.

[Kitap) al-aghdni [Book] of songs).

Mse Songs were arranged in alphabetical order.
- — NCK, Cit., Kashf, i, 367.

iKztdb al-id wa’l-malahi (Book of the lute and [other] musica)
IHStI‘umentS).

S, H
NCK. Cit., I'erz., 5536/30.

IBRZ 15 -
a RAHIM IBN AL-MAHDI (Abii Ishaq Ibrahim b. al-Mahd)
Kz,tdb4/839- See Hist., 119-21.
The f; ‘fl‘ghimi’ (Book of singing).
ISt Arabic book on singing which is frequently mentioned
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in the Agh. Its author was the son of the Caliph Al-Mahdi, and
he was the leader of the Iranian romantic movement in music
which was in opposition to the classical school led by Ishiq
al-Mausili. See Farmer, Hislory of Arabian music, pp. 120-2T.
Ms. — NCK. Cit., Fih., 116. Kashf, v, 120.

ISHAQ AL-MAUSILI (Abti Muhammad Ishiaq b. Ibrahim...

14

I5

16

17

18

al-Mausili). d. 235/850. See Hist., 124-26. El., Suppl., g7.
Hist. Facts., 247-55. Grove, iv, 550. W. Ahlwardt, Diwan des
Abii Nowas, 13-19. JA., 1869, 201-342: 1873, 569-92.

Kitab al-aghani al-kabir (Grand book of songs).

The chief source book of No. 175 by Abu’l-Faraj al-Isfahani.
Itsauthoris famedin Arabic history and story. He was a prolific
writer, and the famous lLtt{ératcur Thalab (d. 291/904) said
that he once saw a thousand quires in the handwriting of
Ishaq al-Mausili. According to the I'7hirist (see No. 188), the
above book was a compilation by a bookseller named Sindi b.
‘Ali, although the preface was contributed by Ishaq. See
IFarmer, ‘Tenth century Arabic books on music’ in the A#nnual
of Leeds University Oriental Society, ii, 37-47, 1901.
Ms. — NCIK. Cit., Fih., 141. Irsh., ii, 224.

Kitab aghanihi allati ghannd bihd (Book of his [Ishdq’s] songs
which he himself sang).
Ishaq was the most famous singer—and all-round musician—
of the early ‘Abbasid period. Ibn Bassam wrote his biography.
Ms. — NCK. Cit., Fih., vq41. Irsh., ii, 223, where the text has fiha
instead of bihd.

Kitab al-ikhtiyar min al-aghani 1°l-Wathiq (Book of selections
from the songs of Al-Wathiq).

Al-Wiathiq (d. 232/847), the Caliph, who was quite a good
composer, commissioned this collection.

Ms. — NCIS. Cit., FFih., 141, Irsh., ii, 223.

Kitdb aghdani Ma‘bad (Book of the songs of Ma‘bad).

Ma‘bad (d. 126/743) was a famous composer whose seven
songs, known as the Mudun Ma‘bad, were on everybody’s lips.
See EI., iii, 62. Hist., 31.

Ms. — NCK. Cit., Fih., 141. Irsh., ii, 223.

Kitab al-naghm wa’l-iga¢ (Book of melody and rhythm).
In view of Ishdaq’s quarrel with Ibrahim b. al-Mahdi on the
technical aspect of music this would have been a most valuable
book which, alas! has not come down to us.

Ms. — NCK. Cit., Fih., 141. Irsh., ii, 223.

Kitab al-rags wa’l-zafn (Book of dancing and capering).
Probably the first Arabic book of its kind. Would that it had
been preserved, so that we could learn the choreographic
features of the last named.

Ms. — NCK. Cit., Fih., tq1. Irsh., ii, 223.
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Kitab al-giyan (Book of the singing-girls).

See No. 4I.

Ms. — NCK. Cit., Fih., 141. Irsh., ii, 223.

Kitab qiyan al-Hijaz (Book of the singing-girls of the Hijaz).
See Nos. 4, 75, 76.

Ms. — NCK. Cit., Fih., 141. Irsh., ii, 223.

Kitab akhbar Twwais (Book of stories of Tuwais). Tuwais

(d.c. 86/705) was the first great singer in the days of Islam.

See Hist., 52-53. EI., iv, 983.

Ms. — NCK. Cit., Fih., 141. Irsh., ii, 223.

Kitdb akhbar <Azzat al-Mail@> (Book of stories of ‘Azzat al-

Maila>).

‘Azzat al-Maila’ (d.c. 86/705) was the leading songstress in the

first days of Islam. See Hist., 54-55. EI., i, 542.

Ms. — NCK. Cit., Fih., 141. Irsh., ii, 223.

Kitab akhbar Sa‘id ibn Misjah (Book of stories of Sa‘d ibn

Misjah).

Ibn Misjah (d.c. 97/715) was the virtual founder of the Old

Arabian School of music. See Introduction and Hist., 77-78.

EI., Suppl,, o4.

Kitab akhbar Hunain al-Hiri (Book of stories of Hunain

al-Hiri (d.c. 101/718,) a Christian who was another of the

foremost musicians of the early Umaiyad period. See Hist.,

55"56 ]A’ I873v 425-33

Ms. — NCK. Cit., Fih., 141, where the text has Khirl instead of Hiri.

Irsh., ii, 223.

Kitab akhbir Al-Dalal (Book of stories of Al-Dall).

Al-Dalal Nafidh Aba Yazid (fI. 66-86/685-705) was a muutkhan-

nath (castrato) who was pilloried by Al-Maidani (d. 518/1124)

I his Majma* al-amthdl when he said ‘More effeminate than

Al-Dalal>.

Ms. — NCK. Cit., Fih., 141. Irsh., ii, 223.

Kitab akhbar Ma‘bad wa Ibn Suraij (Book of stories of Ma‘bad

and Ibn Suraij).

See No. 16 for Ma‘bad. Ibn Suraij (d.c. 108/726) was counted

among ‘the four great singers’ of the early days of Islam.

Farmer, Hist., 79-80. EIL., ii, 421. JA., 1873, 457-76.

MS_-‘NCK. Cit., Fih., 141.

Kitab akhbay Al-Gharid (Book of stories of Al-Gharid).

Al-Gharid (f. 81-102/700-720) was Abii Yazid ‘Abd al-Malik

al'Gharid, another of ‘the four great singers’.

EI_‘ Suppl., 80. Hist. 80-81.

19)155% a)/elzba'r Muhammad ibn ‘A’isha (Book of stories of Ibp
isha).

bn Avisha (d.c. 126/743), i.c. Abli Ja’far Muhammad ibp
1sha, was ‘the best of mankind in singing’ according tq
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Ibn al-Kalbi (d. 146/763). Hist., 82-83. JA., 1873, -97.

Ms. — NCK. Cit., Fih., 141. Irsh., ii, 223. 73, 49597
20 Kitdb akhbar Al-Abjar (Book of stories of Al-Abjar).

He was a singer of secondary rank in the Umaiyad period.

Ms. — NCK. Cit., Fih., 141. Irsh., ii, 223.

30 Kitdb al-nudama’ (Book of the boon companions).
Many of the ‘boon companions’ were musicians, because the
wine cup was almost a prerequisite when entertaining their
patrons. (See No. 42).
Ms. — NCK. Cit., Fih., 14T1.

31 Kitdb akhbdr al-mughannin al-makkiyin (Book of stories of
the minstrels of Mecca).
Almost all of the minstrels of the Umaiyad period came from
Mecca or Medina.
IBN HAMDUN (Ahmad b. Hamd@in b. Isma‘l b. Da‘ad al-
Katib). FI. 235/850.
Ms. — NCK. Cit., Irsh., ii, 223.

32 Kitdb al-nudama® wa’l-julasd> (Book of the boon companions
and associates).
The author’s two brothers were minstrels at the court of
Caliph Al-Mutawakkil (232-47/847-61). As his own surname
indicates he was a scribe or secretary, possibly at the court.
Ms. — NCK. Cit., Fih., 144.
ZIRYAB (Abwl-Hasan ‘All b. Nafi9). d.c. 246/860.
See EI., Suppl., 266-7. Hist., '128-30. Al-Maqqari, Analectes,
i, 633: ii, 83-90, 415, 832; English translation by P. de Gayan-
gos, i, 121, 410-11; ii, 116-20, 432. Ibn ‘Abd Rabbihi, Al-‘gd
al-farid, Cairo, 1887-8, iii, 189. Ibn Khaldlin in N. et E, xvii,
61.
%—Ie was the most celebrated minstrel at the courts of the
Andalusian rulers of the 3rd/gth century. Ibn Khaldiin refers
to him as one of the glories of that land. Al-Maqqari says that
‘Ziryab was deeply versed in every branch of art connected
with music’. Although we have a very precise account of his
methods in teaching singing, there does not seem to have been
preserved any treatise on the theory of music. In any case the
Christian bonfires of Arabic books, which the Roman Catholic
historian Robles (Vida de Ximenez) estimates at over one
million, did not discriminate between what was purely Islamic

and what was of cultural value. ' ‘
See The Musical Times (October 1919). His son-in-law, Aslam

b. ‘Abd al-‘Aziz, edited 2
33 Kitdb fi aghani Zirydb (BO-Ok of 'ic songs of Ziryab).
Ms. — NCK. Cit., Al-Maqgarl, op. cit.
FARMER, The Sources of Arabian Music 3
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SINDI IBN ‘ALI AL-WARRAQ. d.c. 235/850.
See Hzist.,
As the surname implies the owner was a stationer or bookseller,
hence his interest in publishing this book, and probably
editing it.

34 Kitab akhbar al-aghani al-kabir (Grand book of stories of the
songs). .
Ishiq al-Mausili wrote the preface to this book, which, for that
reason, became known as the Kitab al-shirka (Book of partner-
ship).
Ms. — NCK. Cit., Fth., 141. Irsh., ii, 223.

AL-NASIBI (Hasan b. Miisa al-Nasibi). d.c. 246/860.
Hist., 170.

35 Kz('ia‘b al-aghani <al@l-huriif (Book of songs in alphabetical
order).
The first book of this type in Arabic (cf. No. 9). It is said to
have contained information not to be found in the books of
Ishdq al-Mausili (see Nos. 13 to 32) and ‘Amr b. Bana (see
Nos. 62-3). It also dealt with the minstrels of pre-Islamic times.
Ms. —NCK. Cit., Fih., 145.

36 Kitab mujarradat al-mughanniyin (Book of the unique
singers).
Ms. — NCK. Cit., Fik., 145.
AHMAD IBN AL-MAKXKI (Abii Ja‘far b. Yahya b. Marziiq al-
Makki). d. 250/864. Y s
gIe was fayoured at the court of Caliph Al-Mu‘tasim (d, 227/
_ §2), and in the Agh. we are told that he was well informed
about the songs. The book first mentioned below was actually
a cor}'ected edition of his father’s book (No. 9).

3; ?fls{uh kitab al-aghani (Corrected book of the songs).

38 Katap mujarrad fi’l-aghani (Book of the songs only).
hi ltS contained nearly three thousand songs but without

Storical or biographical material. It was compiled for Muham-

Ei‘ilg ‘Abdallah b. Tahir, a cadet of that princely Khurasani

Ms, . .
S:— NCK. Cit., Agh., vi, 16, and xv, 63.

AAL;JAHIZ (Abii ‘Uthman ‘Amrb. Bahr al-Jahiz). d. 255/86q.
of h‘?markﬁgble personality who received his surname because
1 bulging eyes. His literary output was immense.

39 Kitg -
(facl; n(il-mahasm wa‘l-addad (Book of laudable actions and
It rary).
Ms, 8ntams a section on the female singers (mughanniyat).
des boqyrs. a, 1983. Print. — Text edited by G. van Vloten in Le livye
Wes et des antithéses, Leyden, 1898. Text also published in Maj-
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mit‘a rasa’il al-Jajiz, Cairo, 1324/1906, pp. 291-6. Trans. — In German
by O. Rescher, Stuttgart & Stamboul, 1922-26.

40 Kilab [i tabaqat al-mughannin (Book of the ranks of the singers).
By ‘ranks’ implied relative merits.
Ms. — BM., Or. 3138, {f. 49-51v., but this contains only the beginning.
Print.—Text published in Majmit‘a rasa@il al-Jahiz . . ., Cairo, 1908,
pp- 186-go. It is on the margin of the /Kamil of Al-Mubarrad, i, 120-30,
Cairo, 1905.

41 Risdlat al-giyan (Treatise on the singing-girls).
This was a favourite topic with authors in those days. See
Nos. 4, 19, 39, 41, 75, 76.
Ms.-DAM., 949, 14. Cit., Irsh., vi, 76. Print.—Text edited by J. Finkel
in Thalatha rasa’l . . ., Cairo, 1926, pp. 53-75.

42 Kitab al-taj fi akhlaq al-mulik (Book of the crown on the habits
of kings).
It contains information about the boon companions and singers
at court.
Ms. — CAIR,, a. 3259. Print.—Text edited by Ahmad Zaki Pashi,
Cairo, 1332/1914.

BANU MUSA IBN SHAKIR. One of these three brothers
was named Muhammad. d. 259/873.

43 Al-alat attati tuzammir bi nafsihd (The instrument which
plays by itself).
This was an automatic hydraulic organ, and the treatise may
have been written by Ahmad, the author of the Kitdb al-hiyal
(Book of mechanics). See Nos. 109-14.
Trans. — In German by E. Wiedemann in Centenario della
Nascita di Michele Amari, Palermo, 1909, pp. 169-81. In
English by Farmer in The Organ of the ancients, London, 1931,
pp- 88-114. Incidentally, Collangettes says (JA., Nov.-Dec.,
1904, p. 382) that the Banii Miisa wrote a book on music, but
all that we possess is the above mentioned work.
Ms. — BEYR. (1) 223, pp. 68-86. Print. — Text edited by M. Collan-
gettes in Al-Mashrig, Beyrout, 1908, pp. 444-58.

HUNAIN IBN ISHAQ (Abii Zaid Hunain b. Ishaq al-‘Abadi).
d. 260/873.

44 Kitab adab al-faldsifa (Book of the maxims of the philosophers).
It contains extracts on music from the Greek philosophers
which are not to be found in extant Greek sources, although
some of these may be spurious. In the ‘Uysn, i, 201, this
book is attributed to the son of Hunain. A work with a similar
title, — Kitab nawddir al-faldsifa (Book of rarities of the
philosophers), is also given under the father’s name in ‘Uysin,
1, 200, as well as in the Kashf, vi, 387. Both Al-Kindi (Nos.
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45-56) and the Ikhwan al-Safa’ (No. 192) borrow from the
same source.

Ms.—MUN,, 651, 12th century. ESC., (1), 756: (2). 760, dated 1198,
where the author is stated to be Muhammad b. Ali b. Ibrahim . . .
al-Ansari, but he is only the editor.

Trans.—In Hebrew by Al-Harizi (12th century). That tgxt was annexed
to the Tigqun middot hanefesh of Ibn Gabirol (Riva di Tren:co, 1562).
Text edited by A. Léwenthal in Sefer musre haphilosophim, I«ranlchrt,
1896. In Spanish (13th century?) in FEl libro de Iog buenos p;'ovc.rbws,
ed, by H. Knust in Mitteilungen aus dem Eskurial (Band cxli Der
Bibliothek des literavischen in Stutigart, Tiibingen, 1879).. In German,
from Hebrew, by A. Lowenthal in Honein Ibn Ishak, Sinnspruche der
Philosophen, Leipsic, 1921.

AL-KINDI (Abd Yasuf Ya‘qib b. Ishaq al-Kindi). d. ¢. 260/
874.

He was the oldest of the Arab philosophers: deeply immersed
in the Greeks.

Risdlat al-kubra fi’l-ta’lif (Grand treatise on composition).
This may be identical with No. 51 or 55.
Ms. — NCK. Cit., Fih., 257, Ta’r., 370. ‘Uyin, i, 210.

Risdla fi’l-akhbar ‘an sind‘at al-miisigi (Treatise of information
on the art of music).
Ms. — NCK. Cit., Fih., 257. Ta’r., 370. ‘Uyiin, i, 210.

Risdla fi’l-madkhal il sind‘at al-misigi (Treatise of intro-
duction to the art of music).
Ms. — NCK. Cit., Fih., 257. Ta’r., 370. <Uyiin, i, 210.
Risdla fi’l-igq¢ (Treatise on rhythm).

he author’s treatment on rhythm is also to be found in
Nos. 50 and 53. Indeed it may be from this treatise that the
bassage on rhythm is quoted by Ibn Zaila (No. 210.) These
Passages are certainly not quoted from either Nos. 50 or 53.
Ms. —NCK. Cit., Fih., 257. Ta’r., 370. ‘Uyin, i. 210.
M ukhtasar al-miisiqi fi ta’lif al-naghm wa san‘at al-tid (Com-
Pendium of music concerning the composition of melody and

€ structure of the lute). )

1S book was compiled for Ahmad b. al-Mu’tasim, the son
of Caliph Al-Mu’tasim (d. 227/842), whom Al-Kindi tutored.
Ms. BERL,, 5531, Risala filuhiin. Cit., Uyiin, i, 210. See Farmer,
JI?AS” 1926, pp.~ 9I1-92.
Risdlg Ji tartib al-naghm al-ddllat ‘ald taba’i* (Treatise on the
arrangement of pleasing melody according to the sublime
Corporea] natures).

e of the earliest books on the ethos of music, which completely
€Ngrossed hoth the Arabs and Persians. For an account of

“ndi’s views on the subject see Farmer on ‘The Influence

Music: from Arabic sources’ in the Proceedings: Royal
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Musical Association, 1926. See also his Sa‘adyal Gaon, 1943,
pp. 7-8. NOHM.,, i, 450-5I.

Ms. Probably in BERL., 5530. Cit.,, Fik., 257. Ta’. 370. <Uyin,
i, 210.

Kitab al-a‘zam fi ta’lif al-luvitn (Greater book on the composi-
tion of melodies).

Ms. — NCK. Cit., BM., Or. 2361, {. 165v.

Risdla fi gisinat al-ganin (Treatise on the division of the canon.)
This may have been a commentary on the Sectio canonis of
Euclid, although this book is actually included in his treatises
on philosophy. Al-Kindi was certainly acquainted with the
canon of Euclid.

Ms. — NCK. Cit., Fih., 256. Ta’r., 379, ‘Uyiin, i, 210.

Risadla fi klhubr ta’lif al-alhdn (Treatise concerning inner know-
ledge on the composition of melodies).

This is the earliest Arabic treatise on music which has come
down to us, and it reveals how deeply the author was influenced
by the Greeks. The book is not divided into chapters or sections,
but it deals consecutively with intervals (ab‘dd), genres (ajnds),
systems (jum<), modes (luiin), mutations (intigalat), and
composition (ta’lif). The beginning of the treatise is missing,
and that probably dealt with the physical bases of sound
(saut). This title is not cited in the Fzh., Ta’r., or ‘Uydn, and
so it may be identical with another work of his mentioned here.
Ms.-BM. Or. 2361, {f. 165-68, dated 1073/1662, being copied from
an incorrect manuscript dated 621/1224. Print.—Text edited by R.
Lachmann and M. el-Hefni in Ja‘qib Ibn Ishaq al-Kindi: Risala fi
khubr ta’lif al-alhan, Leipsic, 1931. Trans. — In German by R. Lach-
mann and M. el-Hefni.

53bis Risdla fi ajza® khabariya miisigi (Treatise on the important

54

55

divisions [in the theory] of music).

This is divided into two discourses (magdlatan) of four sections
(fusil) each. The first deals with rhythm (iga‘) and the second
with the doctrine of the ethos.

Ms. — BERL., 5503. Cit., <Uyiin, i, 210, although the title has jabariya
instead of khabariya. Trans.—In English by Farmer in TGUOS., xvi,
1957. The text was edited by Farmer in his Sa‘adyah Gaon, London,
1943, but only the section on rhythm.

Kitab al-muw’nis fi’l-miisiqgi  (Companion book on music).
This may be identical with the book written by Mansiir b.
Talha (see No. 142). Cf. also, Farmer, An old Moorish lute
tutor, Glasgow, 1933, p. 39.

Ms. — NCK. Cit., Said al-Andalusi, Tabagat al-umam, Beyrout, 1913,
p- 52

Risdla fi khubr sind‘at al-ta’lif (Treatise concerning inner
knowledge of the art of composition).

Ms.—NCK. Cit., Fih., 257.
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Risdla fi sina‘at al-shi‘r (Treatise on the art of poetry).

As this book is included among Al-Kindi's kutub al-mitsigiyat
or ‘Books on music’ in his bibliography, it may therefore have
some bearing on music. Al-Farabi planned to write such a book.

IBN FIRNAS (Abw’l-Qasim ‘Abbas ibn Firnas). d. 275/888.

See Farmer, Hist., 170. Al-Maqqari, Mohammedan Dynasties,
1, 148, 426.
Ms. —NCK. Cit., Fih., 257.

He is generally accepted as a writer on music by Kiesewetter,
Die Musik der Avaber, 1842, p. 34. and Fliigel, Hofbibliothek
2u Wien, Vienna, 1865-7. According to Al-Maqqari, i, 148, 426,
Ibn Firnas was ‘the first who taught the science of music in
Al-Andalus’, but no book of his on the subject has been pre-
served. ‘He invented’ says the latter, ‘an instrument called the
mangdla, by means of which time was marked in music without
having to recourse to notes or figures’!. Thus writes Pascual de
Gayangos in his translation of Al-Maqqari.

Ms. — NCK. Cit., Al-Maqqari in Mohammedan Dynasties, London,
1840-43.

‘ALI IBN YAHYA (Abu’l-Hasan ‘Ali b. Yahya b. Abi Mansir
al-ﬁMuna]]lrn). d. 275/888-9. See Farmer, Hist. 167.
K’“ft_lb akhbar Ishdq ibn Ibrahim al-Mausili (Book of stories of
Ishaq . . . al-Mausili).

'11‘1;6 subject of that book is well-known in the history of the

Slamic east, not merely as a court musician but as a literary
?lan, and Caliph Al-Ma’miin permitted him to stand at palace
1\}Ilnctlons. alongside savants and legists.

8. — NCK. Cit., Fih., 143. Waf., i, 507 (trans., ii, 312).

[(M ajma* al-aghani ‘Uraib (Collection of the songs of ‘Uraib)].
Uraib (4. 227/841) was a famous songstress who ‘surpassed

le\l/[u the songstresses of the Hijaz.” See Farmer, Hist., 132.
S. — NCK. Cit. Agh., xiii, 176.

‘S*BU HASHISHA (Abii Ja‘far Muhammad b. ‘Ali b. Umaiya)
:C. 370/8go0.

b € was not only a clever performer on the pandore (bunbiir)
bUt a composer and littérateur. His compositions are mentioned

Y Al-Isfahani (Abu’l-Faraj). He taught Jahzat al-Barmaki,
Who was more famous.

ﬁit(zb al-mughanni al-majid (Book of the excelling singer).
. —NCK. Cit., Fik., 145.

{{itdb akhbayr al-tunbiriyin (Book of stories of the pandorists).
SAiVIR IBN BANA or BANATA (‘Amr b. Muhammad b.

I_;l aiman b, Rishid). d. 278/891.

€ was 3 pupil of Ishaq al-Mausili and Prince Ibrahim b.
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al-Mahdi. Being a favorite of the latter he gained entry to the
court minstrelsy, but actually he was but a mediocre musician
His fame rested on the books mentioned. '
Ms. — NCK. Cit., Fik., 145.

62 Kitab mujarrad al-aghani (Book of the songs only). That meant

63

04

that there were no indications of the melodic mode (asba‘) or
rhythmic mode (7ga‘). Ibn Khallikan says that this work was
‘a sufficient proof of his abilities’. On the other hand, Al-Isfa-
hani had a poor opinion of it. )
Ms. — NCK., Agh., xiv, 50.

Kitab fi’l-aghani (Book about the songs). Al-Isfahani condemns
this book because of its errors.
Ms. — NCK. Cit., Agh., xiv, 50. Fih., 145. Waf., i, 557.

AL-SAMIRI (Abu’l-‘Anbas Muhammad b. Ibrahim). d.c.
279/892.We know little about him save this mention of his book.

Kitab al-tinbaliyin (Book of the [Iranian] kettledrummers).
The text has #inbalinib, which may be a copyist’s error.
Ms. — NCK. Cit., Fih., 152.

IBN ABI’L-DUNYA (Abt Bakr ‘Abdallih [or ‘Ubaidalldh]
b. Muhammad b. ‘Ubaid b. Abi’l-Dunya). d. 281/894. '

64 bis Dhamm al-maldhi (Censure of forbidden pleasures).

65

66

67

It is one of the earliest protests in condemnation of musical
instruments; music being linked up with all the vices.

Ms. — BERL., 5504. LAL., 3664. Print.—Text edited by J. Robson in
Tracts on {istening to music, London, 1938. Trans.—In English by
J. Robson in op. cit.

AL-SARAKHSI (Abu’l-‘Abbas Ahmad b. Muhammad b.
Marwian al-Taiyib). d. 286/899. See Hist., 172. '

Collangettes, JA., Nov.-Dec., 1904, p. 382, and his copyist
Rouanet in Lavignac’s Encyclopédie de la musique, v, 2679
both write Sarshardhi, which must be a slip of the peni
Al-Sarakhsi was a pupil of Al-Kindi and called familiarly
Tilmidh al-Kindi. Like his master he was put to death. )

Kitab al-madkhal il@ “ibn al-masigi (Book of introduction to

the theory of music).
Ms. — NCK. Like Al-Kindji, his books were! burnt at his execution.

Cit., Fih., 262. Ta’r., 78. ‘Uyiin, i, 215.
Kitdb al-misigi al-kabir (Grand book on music).
It comprised two discourses (magdlatin). The author of the

Filrist says that it was the greatest of all the books of its kind.
Ms. — NCK. Cit., Fih., 262, Ta’r., 78. <Uyiin, i, 215. Kashf, v, 161.

Kitab al-misiqi al-saghir (Smaller book on music).
Ms. — NCK. Cit., Fih., 262. Ta’., 78. <Uyiin, i, 215. Kashf, v, 161.
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Kitab al-lahw wa’l-malahi (Book of diversion and musical
instruments).

Among other subjects dealt with were the song (ghina’) and
the singers (mughanniyiin).

Ms. — NCK. Cit., Fih., 262. Ta’r., 78. ‘Uyiin, i, 215.

Kitab al-giyan (Book of the singing-girls).

A favourite topic with writers at this period.

Ms. — NCK. Cit., ‘Uyiin, i, 215.

AL-SARAKHSI (Abu’l-Faraj Ahmad b. al-Taiyib al-Sarakhsi).
3rd/gth century. He appears—irom his names—to be distinct
from the preceding author, although apparently contemporary.
Kitab al-daldla ‘ald asrar al-ghind® (Book of guidance in the
secrets of singing). See Al-Taniikhi, Nishwdr al-mathddara, O1.
Ms. — NCK. Cit., GAL., 1937, i, 404. Fik., 149.

BADHL. Mid-3rd/gth century.

A celebrated songstress praised by Ishaq al-Mausili. She boasted
of a repertory of 30, 000 songs. Abii Hashisha says that her
book, written for ‘Ali b. Hisham, contained 12.000 items. It
brought her 10,000 pieces of silver.

Kitab al-aghani (Book of songs).

Ms. — NCK., dgh., vii, 31-38. xv, 144-7. xvi, 136. Nikayal al-arab, v, 85.

DANANIR AL-BARMAKIYA. Mid-3rd/gth century.
€ was a pupil of Ishaq al-Mausili and had sung before Harlin
al-.Rashid. (d. 193/809).
Kitab mujarrad fi’l-aghani (Book of the songs only).
Ms. — NCK. Cit., "dgh., xvi, 136-9. Nikayat al-arab, v, 9o.

JIRAB AL-DAULA (Abu’l-‘Abbas Ahmad b. Muhammad . . .
%%Sa]m). 3rd/gth century.
€ Was a clever court pandorist, but better known as an author,

Notably for a collection of ‘rare and laughable stories’ contained
In the following.

git“—b tarwih al-arwah wa miftdh al-surir wa’l-a frah (Alleviation
incﬁg Spirits and the key to joy and gladness). It possibly

Me ed some musical jests.
- —NCK. Cit,, Fih., 135.

ﬁﬁg AIYOUB AL-MADINI (Abi Aiyiib Sulaiman b. Aiyib b.
Hi 1dmmad al-Madini). 3rd/gth century.

ust., 1771,
Accordmg to the Fihrist he was ‘one of the ingeniously learned,

acquaint 1 M -5 . :
singers’ ed with music (ghind’), and with the stories of the
Kitah g

naghm wa’l-iga¢ (Book of melody and rhythm).
CK. Cit., Fih., 148. Irsh., iv, 220.
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75 Kitab gqiyan al-Hijaz (Book of the singing-girls of the Hijaz).
The author belonged to Medina, and all his books dealt with
the music and musicians of the Hijaz.

Ms. — NCK. Cit., Fih., 148. Irsh., iv, 250.

26 Kitab giyan Makki (Book of the Meccan singing-girls).
Ms. — NCK. Cit., Fih., 148. Irsh., 250.

77 Kitdb tabaqat al-mughannin (Book of the ranks of the singers).
As elsewhere (see No. 40), the term ‘ranks’, obviously meant
‘according to artistic merit’.

Ms. — NCK. Cit., IFth., 148. Irsh., iv, 230.

78 Kitab akhbar ‘Azzat al-Maild (Book of stories of ‘Azzat al-

Maila).

See No. 22.

This great songstress flourished in Medina at the close of the
1st/7th century. See Hist., 54.

Ms. — NCK. Cit., Fih., 148. Irsh., iv, 2350.

79 Kitab Ibn Misjal (Book of Ibn Misjah).

See Hist., 77-78. Hist. Facts, 236-39. EI., Suppl. 94. Ibn
Misjah was one of the first to codify Arabian music. He died
c. 97/715. (See No. 23).

Ms. — NCK. Cit., Fil., 148.

8o Kitab akhbar Hunain al-Hiri (Book of stories of Hunain al-
Hiri). d.c. 100/718.

The text has al-Hiri. Ishaq al-Mausili had written his bio-
graphy. See No. 24. See Hist., 55-56. Hist. Facts, 51-52.
Ms. — NCK. Cit., Fih., 148. Irsh., iv, 250.

81 Kitab akhbar Ibn ‘A’isha (Book of stories of Ibn ‘A’isha). See
No. 28 by Ishaq al-Mausili.

Ms. — NCK. Cit., Filh., 148. Irsh., iv, 250.

82 Kitab Ibn Suraij (Book of Ibn Suraij).

See No. 26. He was one of the first to adopt the Iranian lute
(‘ad farisi).
Ms. — NCK. Cit., Fih., 148.
83 Kitab al-Gharid (Book of Al-Gharid).
See No. 27.
Ms. — NCK. Cit., Fih., 148.

ASLAM IBN ‘ABD AL-‘AZIZ. 3rd/gth century.
84 Kitab fi aghani Zirydb (Book of the songs of Ziryab). The
author was assisted in this work by Hamdiina the daughte
of Ziryab. See No. 33. T
Ms. — NCK. Cit., Ibn Hazm, Tauk al-hamama, 108.
FITHAGHURAS or BUTHAGHURAS (Pythagoras). T
lated 3rd/gth century. ) rans.
85 [Talif fi’l-miisigi (Book about music)].
There 1s no mention of this book in extant Greek literatur
e)
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nor do we know the precise title—if any—in Arabic books,
except that it was ‘an excellent book about music’. Pythagoras
is venerated in Arabic as the ‘Father of music’.

Ms. — NCK. Cit., Tab., 22. Ta’r., 259. ‘Uyiin, i, 37.

AFLATUN (Plato). Translated 3rd/gth century.

Kitab Tima’is (Book of Timaeus).

This work contains some interesting passages on music (35-6,
47, 67). It was translated into Arabic by Yahanna b. al-Bitriq
(d.c. 200/815), and again by Hunain b. Ishiq (d.c. 260/873).
According to the Ta’», Plato wrote on music in his youth,

a statement which does not find a place in extant Greek
literature.

Ms. — NCK. Cit., Fih., 246. Ta’ ., 18. Uyiin, i, 53.

ARISTUTALIS or ARISTATALIS (Aristotle). Translated
3rd/9th century.
Kitdab al-nafs (Book of the soul).
De anima “greatly influenced Arabic theorists of music,
because in Book 2 (419b-421a) was a valuable section on
the theory of sound. It was translated—by Yihanna b. al-
Bitriq (d.c. 200/815)—into Syriac. A second translation into
gg?ac ‘w?s ;}orge bgr Iljllunain b. Ishiq (260/873), and from
lac into Arabic is son a 1 .C. 10).
See Hist., 126. g {shaq b. Hunain (d.c. 298/910)
Ms. ESC. (2), 649. Cit., Fik., 251. Ta’r., 41, Kashf, v, 164. Text not
published. Trans.—In Hebrew from Arabic by Sarahya b. Isaac in
68:’»/1284, which is still in manuscript in Turin, No. 157.
Kitdb al-masa’il (Book of problems).
his was the famous Problemata, possibly a pseudograph, the
I9th book of which deals with music.
Ms. —NCK. Cit., Ta’r., 41, 44, 46.
Kitab quwwal al-hukamd@ fi’l-miisigi (Book of the sayings of
the philosophers on music). i
Was one of the many Aristotelian pseudographs, which
™May be identical with or was the source of part of No. 44.
b Portion of it exists in a Hebrew translation from the Arabic
My Moses b. Tibbon about 663/1264.
C'S. — NCK,, but cf. the manuscript in Hebrew script in MUN., 275.
lt., Ta’y.’ 42.
ﬁ?"b. al-huraf called Al-ilahiyat (Theology). o
1S 15 the Metaphysica. It was known in Arabic in thirteen
8°0ks, the various parts being translated by Al-Kindi (d.c. 260/-
74), Ishaq b. Hunain (d.c. 298/910), Abii Bishr Matta (d.c. 329/-
333)1; and Yahya b. ‘Adi (d.c. 365/975). References to music
s be found in Books iv, ix, and xiii.
- — NCK, Cit., Fih., 251. Kashf, v, 144.
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Kitab fi tandsul al-hayawan (Book of the generation of animals).

9I
Two of the five books of De generatione animalium were
known in Arabic, but which of these we do not know. The 5th
book (7814, et seq.) contains a lengthy passage on the physiolo-
gical aspect of sound.

Ms. — NCK. Cit., Ta’r., 42.

9z Kitab al-hayawdn (Book of animals).

The Historia animalium contains a useful passage on the
physiology of sound in Book iv (535a). This was also translated
by Yihanna b. al-Bitriq (d.c. 200/315).

Ms. — LEYD., 1276, but it does not contain Book iv.

93 Kitdb al-jadal (Book of polemics).

The Topica was translated into Arabic by Sa‘9d b. Ya‘qiib
al-Dimashqi (d. 302/914) and Ibrahim b. ‘Abdalldh, as well
as by Yahya b. ‘Adi (d. 366/975). It contains three short
passages on music.

Ms. — PAR., 2346, dated 418/1027. Cit., Fik., 249.

94 Kitdb al-hass wa’l-mahsiis (Book of perception and what is
perceived).

It contains three important passages on sound (saut), 446a,
and on intervals (ab‘dd) 439b, 447a, and 448a). We do not know
the translator of De sensu et sensili, unless it was Abii Bishr
Matta (d. 329/941).

Ms. — NCK. Cit., Fih., 251. Kashf, v, 75.

95 [.--- (De audibilibus)].

This pseudo-Aristotelian work, sometimes ascribed to Strabo,
was evidently known in Arabic, although we do not know its
Arabic title. The Arabian music theorists, notably the Ikhwan
al-Safa’ (late 4th/1oth century) used it, or else both the latter
and the author of D¢ audibilibius borrowed from a common
source.

Ms. — NCK. Cit. — Sec above.

96 Maudii‘at tabi‘tya wa yuswmind tdsis misiqi (Physical objects
called Bécsic povouxal).

This is the title of a book by Aristotle as given by J. G. Wenrich

(De auctoruin graecoyum, p. 152), but the two last words may

be a copyist’s error for‘t/m'sz's fasiga (physica), as in the Ta’r.

(p. 46). See my article in Isis, xiii, 1930, p. 326.

ARISTUKA[NU]S (Aristoxenus). Translated 3rd/gth century.
97 Kitab al-riw’its (Book of [musical] principles).

08

This is the Harmonica (see Introduction). Translator unknown.
The text has rimais, which is a copyist’s slip for 7u°ds. See the
present Introduction, p. vi and Isis, xiii, 1930, p. 32.

Ms. — NCK. Cit., Fik., 270.

Kitab al-iga‘ (Book of rhythm).
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We only possess fragments of the Greek original.
Ms. — NCK. Cit., Fih., 270.

NIQUMAKHUS AL-JAHARASINI (Nicomachus of Gerasa).
Translated 3rd/gth century.

Kitab al-miisigi al-kabir (Grand book on music). Translator
unknown. See Introduction, p. 7. o
Ms. — NCK. Cit., Fih., 269. Ta’r., 337, where it is called the Kitab
al-naghm (Book of melody).

Mukhtasar al-miisigi (Compendium of music).
Translator unknown. See Introduction.
Ms. — NCK. Cit., Fih., 269.

Kitab al-arithmatigi (Book of arithmetic). ,
It contains a section on the harmonical proportion, which
is quoted by subsequent writers. Among the latter is the
author of the Kitab li Muhamnad ibn Murdd fi’l-miisiqi treatise.
See No. 317. It was translated into Arabic by Thabit ibn Qurra
(d. 288/gor). See English translation by L. C. Karpinski,
The Avithmetic of Nicomachus, New York, 1926.

UQLAIDIS (Euclid). Translated 3rd/gth century.

Kzz:‘cib al-ganiin (Book of the canon [of music])

This dealt with the division of the monochord, and all the

Arabic music theorists of early days borrowed from its pages.
here were at least two Arabic commentaries written on

the Sectio canonis. See No. 207 bis.

Ms. — NCK., but some of it may be found in a Hebrew translation

E doubtless from the Arabic — entitled <4l-haganan (Concerning the

Banon) by Rabbi Isaiah b. Isaac, printed in Eisig Gracber’s periodical

Beth ozar hasiphruth, Przemsyl, 1887, p. xxxi. Cf. Werner and Sonne

In the Hebrew Union College Annual, 1941, p. 204: 1943, P- 555-

IA(ztab al-naghn called Al-miisiqi (Book of melody called Music).

Ithough the Introductio harmonica — which appears to be

is frll above work — is attributed to a certain Cleonides, there

tiono X%ference to him in the above mentioned Arabic transla-

Ms ;NCO’rlln}entgry was written on it: see No. 208.

(Co'm CI\ Cit., Fih., 266. Tab., 28, where it is called Ta’lif al-luliin.
Position of melodies). Ta’r., 65.

BATULIMAYUS or BATLIMOUS (Ptolemy). Translated 3rd/
9th century.

Kitagp al-miisigi (Book of music).
%v tran?lator of the Harmonics is unknown. See Introduction.
_Was clearly used by both Al-Kindi (d.c. 260/874) and Al-
11\*‘/Ienrab1 (d.c. 339/950) ( 74

S- — NCK. Cit., Jqd, ii, 180. BGA., viii, 129. Ras., i

29. Anal,, i, 87. oz Fabe
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JALINUS (Galen). Translated 3rd/gth century.

Kitab al-saut (Book on sound).

This work, De woce, was translated into Arabic by Hunain b.
Ishaq (d. 260/873) for Muhammad b. ‘Abd al-Malik .al-Zaiyét
the vizier (d. 233/847). It gave Arabian music theorists their
first acquaintance with the physical and physiological bases
of sound. It comprised four discourses (magalat). It was probab-
ly used by Al-Kindi (d.c. 260/874).

Ms. — NCK. Cit., Fih., 290. Ta’r., 130. ‘Uyiin, i, 95, where it is called
the Kitab fi’l-saut. Trans. — In Latin, from the Arabic, as De voce el
anhelitu (7th/13th century). Printed in Galen’s works, Venice, 1541-45,
vol. x. Greek original lost.

Kitdb fi tashrile dlat al-saut (Book concerning the anatomy of
the vocal organs). ;
Translated by Hunain b. Ishaq (d.c. 260/873) most likely from
the Syriac version. )

\ls. — NCIK. Cit., <Uvitn, 195. Trans. — In Latin from Arabic, but only
a fragment survives. Greek original lost.

THAMISTIYUS (Themistius). Translated 3rd/gth century.

Shark kitab al-nafs (Commentary on the Book of the soul).
This commentary on Aristotle’s De anima was translated into
Arabic by Ishdq b. Hunain (d.c. 298/910). It contains a section
on the bases of sound (sautf), although this author was criticised
by Al-Farabi in his Kitab al-miisiqi al-kabir. See No. 159.
Ms. — NCK. Cit., Fih., 251, 253.

ALISKANDAR AL-AFRUDISI (Alexander of Aphrodisias).
Translated 3rd/gth century.

Talkhis kitab al-nafs (Explanation of the Book of the soul).
Another résmm{ and explanation of Aristotle’'s De anima.
One Arabic version consisted of one hundred leaves. Translator
unknown.

Ms. — NCK. Cit., Fih., 251, 253. Ta’r., 54.

ARSHIMIDIS (Archimedes). Translated 3rd/gth century.
Kitab sa‘at alat al-ma’ [sic!] (Book of the clepsydras).

In the Fihrist (4th/1oth century), 266, it is called the Kitab
dla sa‘at al-ma’. Among other devices, one instrument sounded
the hours by means of a flue-pipe which was winded by
hydraulic pressure. Translator unknown.

Ms. — BM., Add. 23391, {f. 1-20, and called Kitab fi ‘amal al-bankamdat
(text wrongly has sakamat). PAR., 2468, {i. 29v. el seq., dated 9go6/1500.
Print. — Text not printed. Trans. — Résumé in French by Carra de
Vaux in J4., 1891, pp. 295-307. Résumé in German by E. Wiedemann
in Archiv fitr die Gesch. der Naturwissenschaften und der Technik, viii,
Leipzig, 1918, p. 145. Sce also Farmer, The Organ of the Ancients, Iondon,
1931, PP- 80-81.

A’YRUN (Hero). Translated 3rd/gth century.
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Kitab al-hiyal al-vithaniya (Book of pneumatic machines).
This was the Puewmatica which contained the well-known
description of an hydraulis, as well as several other apparatuses
of the hydraulic flue-pipe type. Translator unknown. In the
Bodleian manuscript Hero is said to have been dependent
on Philon and Archimides.

Ms. — NCK., but cf. the opening passage in FILUN in BODL., ﬂf[arsh,
669. A’yrun’s Mechanica has survived in Arabic in the translation of
Qusta b. Liqga (d.c. 300/912), which was translated into French b'y
Carra de Vaux in J4., 1894, and into German by L. Nix in Teubner’s
Heronis Alexandrini opera quae supersunt omnia, ii, Leipzic, 1900.

FILON (Philo of Byzantium). Translated 3rd/gth century.
Kitab fi’l-hiyal al-rithdniya wa mikhanigd al-ma’ (Book con-
cerning pneumatic apparatuses and water machir}es). ]
A very complete treatise dealing — among other things — with
apparatuses showing figures or statues of men and birds which
whistled or sounded pipes by means of hydraulic pressure.
Translator unknown.

Ms. — BODL., Marsh, 669. Print. — Text edited by Carra de Vaux in
Le Livre des appareils pnewmatiques et des machines h'ydi’m.!“'(]“fs cee
Paris, 1902. Trans. — In French by Carra de Vaux in op. cif.

ABULLUNIYUS or ABULLINIYUS (Apollonius of Perga)
Translated 3rd/gth century.

San‘at al-zamir (Construction of the automatic oboist).

This is the title of the BM. manuscript. BEYR. (1) has zamr
(oboe) instead of zamir (oboist). Its winding was brought about
by hydraulic pressure. Translator unknown.

Ms. — BM., 4dd. 23391, ff. 21-25. PAR., 2468. BEVR. (1), 223, ff.
125-29, entitled <4mal alat at-zamr. Print. — Text not published.
Trans. — Résumé in French by Carra de Vaux in jA4., Paris, 1891,
PP. 307-11. Résumé in German by E. Wiedemann in Archiv fitr die
Gesch. der Naturwissenschaften und der Technik, viii, Ieipsic, 1918,
Pp. 149-50. Résumé in English by H. G. Farmer in The Orga’n.of .ﬂ’e
ancients, London, 1931, pp. 80-85. Sce also Annales inter. d'histoire.
Congrés de Paris, 1900, cinquiéme sect., pp. 112-120.

MORISTUS, MORISITUS, or MOURTUS (Morisitos or Myrtos).
Tltanslated 3rd/gth century.
Risala san<at al-urghin [ 2urghanun) al-zamyri (Treatise on the
construction of the reed-pipe organ). Translator unknown.
he above is the title of the BM. and SS. manuscripts. In the
Fz}m,“ (4th/10th century) three differents kinds of organs are
Mmentioned. Two are described in a work entitled the Kitab
; al-musawwitat  al-musammd  bi’l-urghanun {zl-bﬁqi
Y l-urghanun al-zamri (Book about the resounding instru-
ments called the flue-pipe organ and the reed-pipe organ),
Whilst the third instrument is described as the Kitdb dla
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musawwita tusma‘n ‘ald sittin il (Book of the resounding
instrument which may be heard sixty miles). In the Ta’z., we
read of both flue-pipes and reed-pipes in the one instrument,
in a book entitled the Kitab fi’l-alat al-musawwitat al-musamma
bi’l-urghanun al-bilgi wa’l-urghanun al-zamri yusma‘u ‘ald
sittin mil (Book about the resounding instrument called the
flue-pipe organ and the reed-pipe organ which may be heard
sixty miles). The manuscripts which have come down to us
only deal with two instruments, — (1) a reed-pipe organ, and
(2) a flue-pipe organ, the latter being an hydraulis which could
be heard for sixty miles, and was used for scaring an enemy.
Ms. — BM., Or. 9649, ff. 6v-11. SS., 2407, and 2755. BEYR. (1), 224
(14th/2zoth century). BEYR. (2), 364, (9th/15th century), San‘at
al-urghan al-jamic li jami¢ al-aswat. Print. — Text edited by Cheikho
in Al-Mashrig, Beyrout, 1906, pp. 31-33. Trans. — In German by
E. Wiedemann in Archiv fiir die Gesch. der Naturwissenschaften und
der Technik, Leipzig, 1918, viii, pp. 161-63. In English by H. G. Farmer
in The Organ of the ancients, London, 1931, pp. 63-71.

ANONYMOUS. Translated 3rd/gth century.

Risdla san‘at al-urghin [ 2urghanun] al-bigi (Treatise on the
construction of the flue-pipe organ). Translator unknown.

It is cited in the Fihrist (4th/1oth century), p. 270. Ta’r., 322,
and Mukh., 156, but cf. titles. This instrument was an hydraulis
of the type used in war to frighten the enemy. This warlike
instrument is mentioned in the Kitab al-siydsa (c. 184/800):
see No. 7, and in the Rasa’i/ of the Ikhwan al-Safa’> (late
(4th/1oth century): see No. 192. That this is one of the lost
books of Ctesibius is not unlikely. See Grove’s Dictionary of
Music, London, 1954, ii, 556, and Farmer, The Organ of the

ancients, London, 1931, pp. 19-20.
Ms. — BM., Or. 9649, f. Iv.-5. SS., 2407, 2655. BEYR. (1), 224, Risdla

ﬁ’l—urglmmm. BEYR, (2), 3064, pp. 108-11, ‘dmal al-alat allati. ..

yadhhabu sautuha sittin mil (The making of the instrument . . . the sound
of which travels sixty miles). Print. — Text edited by Cheikho in
Al-Mashrig, Beyrout, 1906, pp. 31-33. Trans. — In French by Carra
de Vaux in Revue des Ltudes Grecques, Paris, 1908, xxi, pp. 333-37-
In German by E. Wiedemann in Archiv fiir die Gest. der Naturwissen-
schaften und der Technik, Leipzig, 1918, viii, pp. 164-66.

ANONYMOUS. Translated 3rd/gth century.

Risdla san‘at al-juljul (Treatise on the construction of the
chime). Translator unknown. It is probably identical with
No. 116.
Ms. — BM., Or. 9649, ff. 11v-13. SS., 2407, 2755, BEYR, (2), 364,
. 120-22 (9th/15th century. Print. — Text edited by Cheikho in
Al-Mashrig, Beyrout, 1906, ix, pp. 26-28. Trans. — In German by
E. Wiedemann in Archiv fiir die Gesch. der Naturwissenschaften und dey
Technik, Leipzig, 1918, viii, pp. 164 ef seq.
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SA‘ATUS, SATUS, or SAMATUS AL-QADIM. Translated
3rd/gth century. .

Kitab al-juljul al-siyih (Book of the octave chime).

The last word of the title may read al-saiyal (‘the clamourous’)
as its structure in design amply demonstrates. Translator
unknown. Instruments of clamour were used in warfare to
spread fear in the enemy, and they were still being used in
European Renaissance armies.

Ms. — NCK., but cf. No. 115. Cit. Fik., 270.

QANTWAN AL-BABLI (Philemon of Babylon?). Translated
3rd/gth century.

Kitab al-iga¢ (Book of rhythm).

The identity of this author is uncertain. In some manuscripts
the name is written Qitwan and Qitwar. It is not unlikely
that the name is a scribal error for Filiman, i.e. Philemon:
an author mentioned in Greek literature as being skilled in
music. He belonged either to Bibil, as the Arabs called the

Mediaeval Babylon in Mesopotamia, or to Babalyiin, which was
nigh unto old Cairo.
Ms. — NCK. Cit., Fih., 27o. Ta’r., 264.

FINDARUS AL-RUMI (
3rd/gth century.

This author’s name is written variously by the Arabic scribes
as F-nd-ras, Q-nd-riis, and Q-ndh-ris in the Murdij al-dhahab,
vill, 91, of Al-Mas‘Udi (d. 345/956). See No. 170. In the Kitab
adab tzl-fala'sifa of Hunain b. Ishaq (No. 44) the name is written
P-r-n@is: Cf. ZDMG., xxx, 149. The name may be a copyist’s
slip for the Greek Theodoros. On the other hand we find a
Pindar mentioned as a musician in The Chronography of
Gregory Abwl-Faraj, Oxford, 1932, p. 34. There is no trace of

€ passage on Pindar in Al-Mas‘adi’s Murij al-dhabab, but
see . St. J. Thackeray’s Anthologia Graeca, 1874, D. 144,
Where Pythagoras is quoted. There js a Bundar or Pindar of
Rayy quoted by E.G.Browne in his Literary History of

ersia, ii, 158. See Merkle, Die Sittenspriiche der Philosophen,
1921, p. 55, for Olympiodorus,
Ms. — NCK. Cit., Mur., viii, or.

HIRMIS (Hermes). Translated 3rd/gth century?

We do not know the title of this book on music attributed to

the elusive Hermes.
S. — NCK. See the man

Ouseley, 117, f, 55.

ANONYMOUS. Translated ?
Kitap 4.

Pindar the Byzantine). Translated

uscript entitled the Bahjat al-rith. BODIL..,

3rd/gth century.
urghanun (Book of the organ)
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It may be identical with one of the Miristus treatises. Cf.
the title of No. 114. as given in Mukh., p. 56.
Ms. — NCK. Cit., Fikh., 285.

ANONYMOUS. Translated 3rd/gth century.

121 Kitab alat al-zamr al-biigi (Book of the horn-toned reed-pipe).
Translator unknown.
Ms. — NCK. Cit., Fih., 285.

ARISTAIDIS (Aristides Quintilianus). Translated 3rd/gth
century.

122 [F?’l-miisiqi (De musica)]
Although not mentioned in Arabic literature, this work was
evidently known in Arabic. C. E. Ruelle points out that Al-
Farabi (d.c. 339/950) borrowed from Aristides, but does not
mention him. Bryennius does likewise. (See Harmonics, i,
381, 389, 502-3). See SIM ], xi, 319.
Ms. — NCK.

ANONYMOUS. Translated 3rd/gth century.
123 Kitab dlat al-zamr al-rihi (Book of the [mechanically] winded
reed-pipe instrument).
Translator unknown.
Ms. — NCK. Cit., Fih., 28s.

ANONYMOUS. Translated? 3rd/gth century.

124 [Kitab) Biyafar (The fruits of knowledge?). This is the title
of a Sanscrit treatise on music mentioned by Sa‘id al-Andalusi
(d. 463/1070), and from what the writer says it would appear

that it was known in Arabic.

Ms. — NCK. Cit., Tab., 14, where it is entitled Nafir. In the Ta’r., 266,
it is named the Yafir. G. Ferrand, in the Bulletin of the School of Oriental
Studies, vi, pt. 2, 1931, p. 337, says the title is Bivafir.,

FOURTH/TENTH CENTURY

HAMMAD IBN ISHAQ (Hammad b. Ishaq b. Ibrahim al-

Mausili) d.c. 287/9o0.
As his name reveals he was a grandson of the famous Ibraihim

al-Mausili, whose popularity — even apart from the stories of
Al-Ghuztli (d. 818/1412) — is assured through the pages of the
Alf laila wa laila (The Thousand and one nights). See Farmer,
The Mainstrelsy of the Avabian Nights, Bearsden, Scotland,
1945, and JRAS., 1944-45.

125 Kitab mukhtar ghina> Ibrahim (Book of the chosen songs of
Ibrahim). [al-Mausilij (d. 188/804).
Ms. — NCK. Cit., Fih., 143.

FarnER, The Sources of Arabian Music 4
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Kitab akhbar al-nudama> (Book of the stories of the boon
companions).

His father wrote a similar work. See No. 30.

THABIT IBN QURRA (Abwl-Hasan Thabit b. Qurra b.
Marwan [or Hartin or Zahriin] b. Théabit b. Karaya b. Mariniis
b. Malaghriys (d. 288/900), the last name revealing much of
the fount of his learning. Indeed his nasid or genealogy and

place of birth — Harran — is eloquent of Greek influence.
Ms. — NCK. Cit., ESC., i, 390.

Kitab fi tbm al-miisiqgi (Book on the theory of music). He was
the first — after Al-Kindi & Al-Sarakhsi — to continue Greek

music theory, as distinct from the purely Arabian theory and
Practice.

Ms. — NCK. Cit., Fih., 143.

Kitab fil-maisiqi (Book about music). )
According to the Kashf, it contained fifteen sections ( f1t§1?l),
and on the authority of the Ta’r., it comprised nearly five
hundred pages. It has not survived, and all that we know of
1t is that the opening words — not unusual — were, — ‘Al-
hamdu Lllahi vabbi’l-alamina’.

MS — NCK. Cit., Ta’r,, 120. Kashf, v, 161. In I'erz., 5530/3 it is called
Kitab al-miisiqi.

Magqala fPl-midisigi (Discourse about music).

Ms. — NCK. Cit., Ta’r., 118.

%elsa'la min wmdy al-misigi (Treatise on the affairs of music).

t contained answers to questions which had been put to the
author concerning the theory of music,

M8, — NCK. Cit., ‘Uyiin, i, 219.

Kitay min abwab ‘il al-mﬂsiqi (Book on the sub-divisions of
the theory of music).

1s _book was the result of correspondence with another
€orist of music named ‘Ali b, Yahya b. Abi Mansiir. See
NOS. 58-59 : )

Ms.\NCK. Cit., Ta’r., 117. “Uyan, i, 219.
f)V%f ukhtasay [t fann ql—naghma [sic) (Compendium on the science

Notes), 7.¢. one imagines that the copyist meant the plural
naghamg;.

S. —NCK. Cit., Bibl. Ind. Calcutt
i‘/ﬂlqa’la JPl-angham (

t dealt with the theor
Ms. — NCK. cit,,
Kitagp fi alat al-zamr (Book on the wind instrument). It may

ave dealt with an automatic & hydraulic wind instrument,
Such as has been described in the

_ Miiristus treatises. See No. 121.
8. — NCK. Cit., Ta’., 119. ‘Uyiin, i, 220.

a, 1849, p. 93.

Discourse on the notes [or melodies]).

y of music according to the Greeks of old.
Al-dury al-nazim, f. 43v. Sce No. 275.
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Kitab fi alat al-sa‘at allati tusammd rukhdmat (Book on the
instruments of hours which are called Rukhdamat).
These were probably clepsydras which sounded flue-pipes

(saffarat). See Nos. 109-I12.

ANONYMOUS. 4th/1oth century.

....(De ortu scientiarum).

No Arabic original of this compendium has been preserved.
All that we possess is a Latin translation. The work has been
variously assigned to Aristotle, Al-FFarabi, Thabit ibn Qurra,
Ibn Sina and Gundissalinus, the last mentioned being a
translator and adapter of Arabic works. With the exception
of Thabit ibn Qurra, not one of these names can be posited as
the author, as has been shown elsewhere. See below. The section
devoted to music in this work is of little importance.

Ms. — NCIK. Trans. — In Latin by John of Seville (Joannes Hispalen-
sis) in the 6th/12th century, although Domingo Gundisalvo (Gundissali-
nus) may have helped in the work. The Latin text was edited by Clemens
Baur in Beit. z. Gesch. d. Phil. des M.,-A.s., xix, and also (section on
music only) by H. G. FFarmer in A/-Farabi’s Arabic-Latin writings on
music, Glasgow, 1931, pp. 44-48. Trans. — In English by Farmer,
op. cil., pp. 48-49.

AL-MUFADDAL IBN SALAMA (Abu Talib al-Mufaddal b.
Salama b. ‘Asim al-Dabbi). d. post 291/g04. '

Kitdb al-<iid wa’l-malahi (Book of the lute and [other] musical
instruments).

The earliest work of its kind that has come down to us. It
gives quotations — chiefly in commendation — from authors
about music and its instruments, even from pre-Islamic days.
Ms. — CAIR,, f.j., 533 (photo), in the handwriting of the highly merited
caligraphist Yaqut al-Musta‘simi (d. 698/1298). Print. — Text edited
by James Robson in _]I\.’AS., 1938. Reprinted in Farmer’s Collection of
Oriental writers on music, iv, Glasgow, 1938. Trans. In English by
James Robson in op. cil. Robson’s text was copied by ¢Abbas al-
Azzawi in his Al-miisiqi al-Siragiva i ‘ahd al-mughiil wa’l-turkuman,
Baghdad, 195T.
IBN AL-MUTAZZ (Abu’l-“Abbas ‘Abdallah b. al-Mu‘tazz).
d. 296/908.

He was the brilliant son of the Caliph Al-Mu‘tazz and devoted
almost his whole life to literary and artistic pursuits, although
at the death of Caliph Al-Mu‘tadid he was pressed to take the
throne and was murdered by his political opponents. His only
book of musical interest is the following.

Kitab al-jami< fi’l-ghina> (The comprehensive book on singing).
In the Sasi edition of the Kitdb al-aghani al-kabir of Al-Isfahani,
this book is called the Kitdb al-hukm fi’l-ghina®> (Book of wise

opinion on singing).
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Ms. — NCK. Cit., Fih., 116. Agh. (Sasi), xiii, 12.

Kitab al-Shariya. (Book on Shariya [the songstress])

Ms. — NCK. Cit., Agh., xiv, 105.

Kitab al-badi (Book of poetics). .
Probably a unique work of its kind. See Otto Loth, Uber
Leben und Werke des ‘Abdalldh ibn al-Mutazz, Leipzig, 1882,
Ms. — NCK. Cit., Fih., 116.

[Kitab akhbar Uraib (Book of stories of ‘Uraib)].

“Uraib (d. 199/814) was a songstress who surpassed all others.
See No. 59.

Ms. — NCK. Cit., Agh., xiii, 176.

MANSUR IBN TALHA (Mansir b. Talha b. Tahir b. al-
Husain). d.c. 298/g10. He was a theoretical writer on music and
a disciple of Al-Kindi. See Nos. 45-56.

Kitab minis fi’l-miisigi (Companion book on music).
Th‘? very title of this book — in the word ma’nis — tells us

of its popular nature.
Ms. — NCK. Cit., Fih., 117.

IBN AL-MUNAJJIM (Abu Ahmad Yahya b. ‘Ali b. Yahya b.
Abi Mansiir al-Munajjim al-Nadim). d. 300/g12.
Rlsﬂfl Jfi’l-maiisigi (Treatise on music).

his is the only complete textbook on the theory and practice
of music in the Old Arabian School. In it the author states
that what he has written was based on the teaching of Ishaq
al-Mausili (d. 235/850), as laid down in Nos. 13 & 17. The
writer deals specially with the differences between the theories
n thg Old Arabian School and those of the Greek scholiasts,
OF —in his own words — between ‘the masters of Arabian
MUSIC (ashib al-ghind’ al-‘arabi) and the masters of [Greek]
MUSIC (ashdb al-maisigi). He demonstrates the precise position
g €very note of the Arabian system by reference to the finger-
t;’&rd of the lute (al-%id), and uses an alphabetic notation or
thatature (hurif al-jumal) for that purpose. He then explains
‘o the Old Arabian System was based on what was termed
thilrnises (majari), there being two of these — the course of the
fin ¢ flnger‘ (majra al-binsir) and the course of the second
Wef:r ¢ (”la]vﬁ al-wusta). In each of these courses there
de%cr'bour finger scales or modes (asabi‘) which the author
Ms BCS Modulation (intigal) is also briefly detailed. .
translatiM" O,”~ 2361, ff. 236v. — 238v. Edited text with an English
Kitay, on being prepared by H. G. Farmer.
Thiz b“l‘“aghm (Book of melody).
is so ff)o< cannot be identical with No. 143, since the author
book lfequently quoted in the Kitdb al-aghani al-kabir (Major

Ol songs) by Al-Tsfahdni (No. 175) from some other work
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than the latter. Indeed, in the preceding book (No. 143) Ibn
al-Munajjim says: ‘We have mentioned in our book before this
one, the description of the singer, and what sort of man he
must be: and we have described what is requisite in him for
that’.

Ms. — NCK. Cit. — Agh., viii, 25.

IBN TAHIR AL-KHUZA (Abfi Ahmad <Ubaidallah b.
‘Abdallah b. Tahir). d. 300/913. See Hist., 168-89.

Kitab fi’l-naghm wa “ilal al-aghdani al-musammd Kitdb al-ddab
al-rafi‘a (Book about melody and reasons for the songs, known
as the ‘Sublime book of polite learning’)

A book praised in the Agh., where its author is counted among
those who were learned in the philosophy of music. Collangettes
(J4., 1904, p. 382) dubs him Ibn Zahir.

QUSTA IBN LUQA AL-BA‘LABAKKI. d.c. 300/913. See
Hist., 173.

[Kitab al-misigi (Book on music)]. A book on music is assigned
to Qusta by Casiri, i, 420: Kiesewetter, op. cit., p. 87: Collan-
gettes, JA., 1904, 1906. and Rouanet, in Lavignac, Encyclo-
pédie . . . v, 2679. That may be due to Casiri’s statement. If so
it is on account of his mention of a Liber de musica which — i,
reality — is a Kufdb al-qarastiin (Book of the steelyard or
balance). All that we know in this matter is the admission that
the author ‘greatly excelled in the science of music’.

Ms. — NCK. Cit., Cf. Fih., 295.

IBN KHURDADHBIH or KHURRADADHBIH (Aby’l-
Qasim ‘Ubaidallah b. ‘Abdallah b. Khurdadhbih). d.c. 300 /912
See Hist., 169.

One of the sources of the great Arab historian Al-Mas<idj.
See No. 170. He was a pupil of Ishaq al-Mausili.

Kitab al-lakw wa’l-maldhi (Book of diversion and musica]

instruments). i
Ms. — Library of Habib Efendi al-Zaiyiat of Alexandria, Egypt.

Sce Al-Hilal, xxvili, P. 2104, In 1932, as the delegate for Britain at the
Congress of Oriental Music in 1932, I tried to obtain a copy of this work

but was llllSllCCCSSfl‘ll. -
Ms. — See above. Cit., Fil., 149. Scc ‘Abbas al-<Azzawi, op. cit,

Kitab adab al-samd‘ (Book of the propriety in listening ¢
music). This was doubtless a defence against the puritanjcy)
legists who looked upon the art as infamia.

Ms. — NCK. Cit., Fil., 149.

Kitab al-nudam@ w@’l-julas@® (Book of boon COMpanijgy
and associates). The best of the latter were those who Coulq
play an instrument, tell a good story, and deftly handle the

chess-men.
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Ms. — NCK, Cit., Fih., 149.

Kitab tabagat al-mughannin (Book of the ranks of the singers).
Ms. — NCK. Cit., Abu’l-<Ala, Risalat al-ghufran, i, 79- '
[Khitdb fi’l-maldhi. Oration on music)]. This was thvv;n. e§l
before the throne of Caliph Al-Mu‘tamid (d. 279/892). m1 W 1{5:‘1
he claimed that ‘music sharpens the intellect, SOftel.le t.1e 1(11.?-
position, and agitates the soul. o It is to be preferred to
speech, as health would be to sickness. S
l\gs. — It is containcd in Al-Mas‘Qdr’s /V[urﬁj al-dhahab. bc)c TFarmer,
‘Ibn Khurdadhbih on musical instruments’, in JR:1S., 1928.

IBN BASSAM (Abu’l-Hasan ‘Ali b. Muhammad b. Bassam).
d. 303/915. . o
Akhbar Ishaq ibn Ibrahim al-Nadim (Stories of Ishaq ibn
Ibrahim al-Mausili the Boon Companion).

Ms. — NCK. Cit., Kashf, i, 184.

%BU BAKR AL-RAZI (Abu Bakr Muhammad b. Zakarlya al-
azi).

Kitab fi jumal al-misiqi (Book of the summings-up of music).
The author was a lutanist in his early days, but became the
world renowned physician known as Rhazes or Rhages.
The ‘Trait¢ de musique et un traité de chant’ quoted by
Collangettes, 4., 1904, p. 382, is a mistake. It was probably
due to a statement of De Slane in the C atalogue des MSS. arabes:
Bibliothéque Nationale Paris, No. 2865, which I have shown

to be wrong. JRAS., 1926, p. 91. It is re-iterated by Jules
Rouanet in Lavignac’

s Encyclopédiec de la musique, Paris,
1922, v, 267q.
Ms. — NCK. Cit., Uyiin, i, 320.
g:}éRAIS AL-JARRAHI surnamed AL-MUGHANNI. d. 326/-

glitdb sind‘at al-ghin@® wa akhbar al-maughanniyin. (Book on
€ art of singing and stories of the singers).
The author of t

he Fihrist says that Qurais was ‘one of the most
clever and lear

ned of the singers’.
Ms. — NCK. Cit., Fih., 156. &

{{A_H_ZAT AL-BARMAKI (Abwl-Hasan Ahmad b. Ja‘far b.
usa b. Khalid b. Barma

o ). d.c. 328/938.
{r{}’lmb al-tunbiiriyin (Book of pandorists). ‘
¢ pandore, with its smaller sound-chest and metal strings,

Was now ‘the rage’, and the classical lute (al-id) had to take
second place. Indeed popular airs were ousting classical music,
and Jahzat al-Barmaki complained that the old musiC was

Passing out of ken. The author of the Kitab al-aghdni al-kabiy
echoes the same plaint (ix, 35)
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Ms. — NCK. Cit., Fih., 145.
Kitab al-nudama® (Book of the boon companions).
As remarked elsewhere, the minstrels were among the choicest

of the boon companions.
Ms. — NCK. Cit., Fil., 146.

SA‘ADYAH GAON: known in Arabic as Sa‘id b. Yasuf al-
Faiyimi. d. 332/942.

As his name tells us, he was a Jew, but his training in music
was doubtless owed to the Arabian art, since — outside of
the synagogal chanting—the Jews were subject to the Ara-
bian art. Indeed, the only treatise of his on music, which
is contained in the Kitdb al-amadandt, is based on the Risdla
i ajza’ khabariyat al-miisigi of Al-Kindi, as I have shown in my
Sa‘adyah Gaon on the tnfluence of music, London, 1943.
Kitab al-amanat (Book of beliefs).

The Hebrew text of the section on music in the above, together
with an English translation by H. G. Farmer, are given in the
book mentioned above.

Ms. — BODL. Pocock, 148, ff. 189v.-190. Print. — Oxford, 1717.
Trans. — In English by Farmer in op. cit.

IBN ‘ABD RABBIHI (Abu ‘Umar [or ‘Amr] Ahmad b. ‘Abd

Rabbihi). d. 328/940.

Kitab al-<iqd [al-farid] (The [unique] necklace).

An excellent anthology which has a section (k@b al-yagitat
al-thaniya) dealing with ‘the science of melodies’ which covers
a wide field, including a defence of music against the puritans,
the origin of the song, biographies of musicians, etc.

Ms. In various libraries. Print. — Bulaq 1303/1885, 1305/1887, 1317/
1899, 1321/1903. Trans. — In English (sections on music as mentioned
above), by H. G. Farmer in Islamic Culture, xvii, 1943, and xviii, 1944.
Separately in Farmer'’s Collection of Oriental writers on music as Music:
The Priceless jewel, 1942. Ibn ‘Abd Rabbihi quotes from a book entitled
Kitab fi’l-<iid (Book about the lute), otherwise unknown.

MUHAMMAD AL-SULI (Abu Bakr Muhammad b. Yahya b.
<Abdallah b. al-‘Abbas b. Muhammad al-Sili al-Shitranji).

d. 336/947-

158a A khbar Ibrahim ibn al-Mahdi wa ukhtihi ‘Ulaiya wa ash @ruhi-

md (Stories of Ibrahim b. al-Mahdi and his sister ‘Ulaiya and

their poetry). See No. 12.
Ms. — Library of the late D. I3. Macdonald, Hartford, Conn., U.S.A.

It was actually a part of the.K'itdb al-awrdg which was edited by
Professor J. Heyworth Dunne in 1936, in ‘dshar awlad al-khulafa>,

vol. iil.

AL-FARABI (Abu Nasr Muhammad b. Muhammad b.
Tarkhan b. Uzalagh al-Farabi). d.c. 339/950. See Hist., 175-77.
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Kitab al-masiqi al-kabiv (Major book on music).

This remarkable treatise by the world famous philosopher
known in western Europe as Alpharabius, was the greatest
contribution to the theory of music up to his time. It was
planned to comprise two books: the first to consist of (a) an
Introduction (madkhal) in two discourses (magdlatdn) dealing
with the philosophy of music: (b) 1st section (fann) in two
discourses, dealing with sound, intervals, genres, systems,
modes, tones, thythm, etc: (c) 2nd section, in two discourses,
dealing with the composition of melodies. The second book,
In four discourses, has not come down to us, but we know
from the preface of what it contained. Al-Farabi himself
says: ‘As for the second book, we have established in it what
has come down to us from the famous theorists of this art,
and we have commented on what was obscure in their work,
and have examined the opinions of one after another of those
whom we know as holding an opinion which was set down in a
book. .And we havq explguned the value of what each of these
[t'ﬁleorlsts] has attained in this science, and we have rectified
haf; errors of those who have fgllen into fault’. Some writers
diSC?oattempted to identify this lost second book, but their

sures have proved ab

ortive. Al-Farabi’ del was Aris-
toxemus. See Hist., 176-77. arabl's mo )

léio?o)MQiDR., 602, 6th/12th century. CAIR., f.j. 430, dated 654/1256
Print ‘_1EIL" 289, dated 748/1347. LEYD., 1423, dated 944/1537-
. xtracts edited by J.G. L. Kosegarten in Alii Ispahanensis

Liber cantilenarum Ma i
: 2 gnus, Griefswald - a d the
text dealing with instrum O i A

i ents edited b .P.N. Land in Actes dut
?8)“8”18 congrés Inter. des Orientalistes, Lezdgn 1'88.3 1st part, pp. 133
ar;lb‘:'ncllsséepa{ately by La.nd.m Recherches sur I'histoire de la gamme
n S ani {1 rans. — In Latin and German by Kosegarten in op. cit.
sPaE:zol 8{3" extrac{ts only, by M. Soriano-Fuertes in Marsica Arabe-
as abova' bd.rceloxm, 1853, but these are unreliable. In French (cxtracts
plete ¢) by J. P. N. Land I 0p. cit., pp. 100-132. In French, a com-
Mausq, 1l‘anslatlop b)y ‘Al-Ma.nul:f% al-Saniisi in Baron D’Erlanger’s La
. ql\tf izmbg, b I)ans, 1930: 11, Paris, 1935. In Dutch (extracts) by
188(—;, - Land in Over de Toonladders g, Arabische Musick, Leyden,

M“}C?dml-al-;;zﬁsfqi (Introduction to the theory of music).
o ElOUgh sometimes quoted among the works of Al-Farabi as a
g_ll;ate b0_ol_<,_1t 1s actually the firgt part of the author’s
i, aov al-masiqi al-kabir (No. 159). It was sometimes issued
Parately. See Farmer, Hist., PP. 176-77.
S: — BM,, Or. 2361, fol. 238v. ef seq. Kashf, vii, 318, 400, 453, 520.
Kitap al-igi‘at (Book of rhythms).
t may have contained an elaboration of the theories which he
€Xpounded in Book I of N

0.150.
Quoted by Ibn Zaila (No. 2 59. The passages on rhythm

10) from Al-Farabl may be from
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the z_lb-ove treatise. They are certainly not from his Kitdp
al-mitsigi al-kabir (No. 159).

Ms. — NCK. Cit., Ta>-., 280.

Kitab fi ihsa al-iqga‘ (Book on the classification of rhythm).
Probably identical with the above.

Ms. — NCK. Cit.,, <Uyitn, ii, 1309.

Iia./a'm'. - fPl-nugla musdafan ila’l-iga¢ (Discourse . . . on mu-
tation in relation to rhythm).

M. Steinschneider in his Al-Farabi, St. Petersburg, 1869,
p. 216, suggests nugra in place of nugla.

Ms. — NCK. Cit.,, <Uyin, ii, 139.

Kalam fi’l-maisiqi (Discourse on music).

Ms. — NCK. Cit., <Uyiin, ii, 139.

Kz'zfa‘b sharly al-samd¢ (Commentary on listening to music).
This is a literal translation of the title, but it may well be
the shortened title of a Kitdb sharl al-sama‘ al-taba‘c which
would be a commentary on Aristotle’s Physica auscultatio.
Ms. — NCK. Cit., Ta’r., 280.

Kitab al-hiyal handasiya (Book of the deft water-machine).
It probably described such mechanical devices as those of
the later al-Jazari Badi¢ al-Zaman. See No. 233.

Ms. — NCK. Cit., <Uyin, ii, 139.

Kitab ihs@ al-ulitm (Book of the register of the sciences).
A compendium of the sciences which Said b. Ahmad al-
Qurtubi (d. 463/1070) said was ‘an indispensable guide to
students in the sciences’. It contains a section on music. _
Ms. — ESC. (2), 646, date c.710/1310: KOPR., 1604, n.d. DAR
AL-<ULUM, Lucknow: BODL. in Hebrew script, Hunt., 518, ff.
115Vv.-16 (section on music only). Print. — Text edited by Muhammad
Rida in Al-Irfan, Saida, 1340/1921, pp. 11-20, 130-43, 241-57. Edited
by A. Gonzalez-Palencia in Alfarabi Catdlogo de las Ciencias, Madrid,
1351/1932. Edited by H. G. Farmer in JRAS., 1933-34, and reprinted
separately in Collection of Oriental writers on music, ii, Glasgow, 1934.
Trans. — In Latin by John of Seville (6th/12th century) and again by
Gerard of Cremona (d. 583/1187). The former was re-edited by Guiliel-
mus Camerarius in Alpharabii vestissimi Aristotelis interpretis . . .,
Paris, 1638. Both of these translations were rendered into English by
H. G. Farmer in op.cit. In German by E. Wicdemann in Sitz. der
Physikalische-medizinischen Sozietit in Erlangen, 1907, xxxix. Trans-
lated into Hebrew by Qalonymus ben Qalonymus ben Meir of Arles in
714/1314 under the title of Ma‘amar be mispar hahokmot. Yoseph ibn
‘Aqnin (d. 621/1224) used the section on music from the Iksa> al-<ulitm

in his Tabb al-nufiis.
AL-MAS<UDI (Abu’l-Hasan Ali b. al-Husain b. ‘Ali al-Mas<
adi). d. 345/956. See Hist., 165-66.

Kalab akhbir al-zaman (Book of the stories of the time).
A monumental history of the Arabs in thirty volumes, only a
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fragment of which has been preserved. It contained many
references to music and musicians. It was completed in the
year 332/943.

Ms. — VIEN,, 1962 (one volume). BERL., 9426, a fragment. Cit.,
Irsh., v. 149. Murij., ii, 322: viii, 103.

Kitab al-awsat (The medium book).

A shorter history of the Arabs based on No. 168.
Ms. — BODL. Selden, 3152, 19. Cit.,, Mur., ii, 322.

Muriij al-dhahab. (Meadows of gold).

Another history of the Arabs which has been preserved almost
Intact. It contains many references to music and musicians,
especially in the chapter dealing with Caliph Al-Mu‘tamid
(d. 279/892), which contains the important oration on music
by Ibn Khurdadhbih (d.c. 300/912). The book was finished
In the year 336/947, but another recension was made in 346/965.
Ms. — In various libraries. BERL.,, 8502 is an unidentified fragment
containing the oration of Ibn Khurdadhbih. Print. — Text edited by
C. Barbier de Meynard and Pavet de Courteille in Les prairies d’or,
Paris, 1861-77. Bulay, 1283/1866. Cairo, 1313/1895. Trans. — In French
by C. Barbier de Meynard and Pavet de Courtcille in Op. cit. In English
from the Berlin fragment by H.G. Farmer in Studies in Oriental
musical instruments, London, 1931.

Kitap al-zulaf (Book of degree).

According to Collangettes (JA., 1904, p. 382), Al-Mas‘udi
dealt with music in this book.

Ms. — NCK. Cit* — Murig., ii, 323.

ABU’L-FATH KUSHAJIM (Mahmid b. al-Husain b. Sha-
haq). d. 350/g61.

Ms. — NCK. Cit., Murij., ii, 32.2

f‘ld(lb al-nadim (Conduct of the boon companion).
*1S. — Print. — Bulaq, 1208/1881.

Adab al-nudama® wa’l-t@’if al-zuraf@® (Conduct of the boon
COmpanions and the going-round of the elegant wits). This,
and the preceding book, illustrate what was expected of the
qun companion who, often enough, was a minstrel.

fIt. — Alexandria, 1329/1911.

;ﬁdﬂi IBN HARON (Abwl-Hasan ‘Ali b. Hariin b. ‘Ali b,

ahya b. Abi Mansir al-Munajjim). d. 352/963. See Hist., 168.
Kitap 5414 fi’l-farg bain Ibrahim ibn al-Mahdi wa Ishag
“Mausili fil-ghing’ (Treatise on the disagreeme{lt betwqen
rahim b. al-Mahdi and Ishaq al-Mausili concerning music).
€se two famous musicians were the leaders of opposing
actions: one being a protagonist of the romantic school, and
the other an upholder of the old classical school.
S — NCK. Cit., Fih., 144. Waf., i, 508 (Trans,, ii, 314).
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[?B\[L ’]L-I‘ AR&X{ AI\,]-ISFxleHIANI (Abu’l-Faraj ‘Alib. al-Husain
. Muhammad b. Ahmad al-Qurashi al- ani !

Sec Hist., 164-5. EL., i, 85. ? Flefaham). d. 356/967.
Kitab al-aghani al-kabir (Grand book of songs).

According to Ibn Khallikan (d. 681/1282) it took this author
fifty years to compile. It is an immense collection of songs of
tl}e Arabs from pre-Islamic times to the tenth century. Ibn
Khaldin (d. 808/1406), the greatest of the Arab historians
has 'called it ‘the register (diwan) of the Arabs’. There is no
music — merely the modal indications to the songs, both in the
melodic and rhythmic sense — and biographical information
concerning poets, composers, singers, and instrumentalists
Ms. — In various libraries. Print. — Text edited (a small portion onl )
by J. G. L. Kosegarten in op. cit. below. Bulaq, 1334/1868, in 20 volﬁ-
mes: the .’lst.\'ol., l.eyden, 1305/1888: Index vol. by Gl,lidi .Leyden
1895-1900. Cairo cdition, 1323/1905, Tashih, Cairo, 11334/191,6. Cairo
.1346/.[()_77 et seq. Trans. — In Latin (part only) by J. G. L. Koseﬂarter;
in Alii Ispahanensis Liber Cantilenarum Magnus, Griefswald I8°40-
In I;rfncht(part onl_v{ by {: M. Quatremeére in JA., Paris, 183’5. For gl'?e
modal system as used in the songs see I °r, ‘The i i
Kitab al)-a,glzﬁni al-kabir’ in TG?JOS., .\'”L\I/:,m((;vrl;tsécl:\t',scir;gf,;:.aptlons i the

Kitab mujarrad al-aghdni (Book of the s
jarrad al-a songs only).
Ms. NCK. Cit., Fih., 115. Waf., i, 485 (Tra.ns§ il zsyo)).

Risdla fi’l-aghani (Treatise on the songs).

Ms. — NCK. Cit., dgh., vi, 33.
Kitab adab al-sama* (Book on the propriety of listening
[to music]).
Ms. — NCK. Cit., Fih., 115.
Kitab fi’l-naghm (Book on melody).
The loss of this work is to be deplored, since it must have
contained much technical information on the i
. e m
Old Arabian School. usic of the
Ms. — NCIK. Cit., Agh., ix, 47.
Akhbdr al-mughannin al-mamadlik (Stories of th i
¢ e slave

Probably extracted from No. 175. singers).
Ms. — NCK. Cit., I<an, 108.
AEhbar al-mughannin (Stories of the singers).
Probably derived from No. 175.
Ms. — NCK. Cit., I<an, 106.
Akhbar al-giyan (Stories of the singing-girls)
AMs. NCK. Cit., [9an, 106. ’
Kitab al-giyan (Book of the singing-girls).
Ms. — NCK. Cit., Waf., i, 485 (Trans., i, 250).
Kitab ghilman al-mughannin (Book of the yo .

u
Ms. — NCK. Cit., Waf., i, 485 (Trans., ii 251)). Ng men singers).
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Kitab akhbdr Jahzat al-Barmaki (Book of stories of Jahzat
al-Barmaki).

Ms. — NCK. Cit., Waf., i, 485 (Trans., ii, 250).

MUHAMMAD IBN AHMAD AL-KHWARIZMI (AbiG ‘Ab-

dallah Muhammad b. Ahmad b. Yasuf al-Khwarizmi). d.
c. 370/980.

Mafatih al-“uliim (Keys to the sciences).

One of the first Arabic encyclopaedias of the arts and sciences.
It is divided into two discourses (magalatdn), the second of
which contains a chapter (bdb 7) on music. This is divided into
three sections (fusiil) dealing with (1) instruments of music:
(2) the elements of music: and (3) the kinds of rhythm.

1\/I§. — In various libraries. Print. — Text cdited by G. van Vloten in
Liber mafaiil al-olitm, Leyden, 1313/18g5. Trans. — In German (scction
on music only) by E. Wiedemann in Sitz. der physikalisch-medizinischen
Sozietit in Erlangen, 1922, lvi. In English (scction on music only) in
TGUOS., xvii, Hertford, 1959, by H.G. Farmer.

IBN AL-ADFUWI (Abii Bakr Muhammad ibn Al-Adfuwi).

d. 390/998. According to the Kashf al-zuniin this author was
responsible for the following work.

Ignd‘_ bi ahkam al-samd (Satisfaction in the ordinances on
listening [to music].

Ms. — NCK. Cit. — Kashf., 1, 384.

IBN AL-NADIM (Abw’l-Faraj Muhammad b. Ishaq b. Abi
Ya‘qib b. al-Nadim al-Warraq al-Baghdadi). d.c. 385/g9s.

Kzt;ib al-fikrist. (Book of the index [to literature]).

his great bibliographical treatise, which has been quoted
throughout these pages, must have been based on some
Important library, perhaps that of a caliph. There are two
Teécensions of this work, both made in the year 377/98~. It
Contains three sections which are especially interesting to the
bi liographer of Arabic musical literature. The third section

ann) of the third discourse (magdla) gives the titles of many
00ks dealing with the lighter literature of the art, such as the
lives of musicians, whilst the first and second sections of
the seventh discourse give the titles of a number of books on
the theory of music, including those translated from the Greek.
Ms. — In “various libraries. Print. — Text edited by G. Fligel, J.
Rodiger and A. Miller in the Kifab al-fikrist, Leipsic, 1871-72. Cairo
¢dition, 1348/1929. Trans. — In German (7th discourse only) by H.
Suter in the Abhand. zur Geschichte der Mathemalik, Vi: Leipsic, 1892,
and by A. Miiller in Die griechischen Philosophen in d. arab. Uberlie/e-
Yung, Halle, 1872. In English (parts of the third and §C\’6111511 discourses)
,tfy H. G. Farmer in the Annual of the Leeds Universzty.Omental Society,
" Leiden, 1961, and separately by Hinrichsen’s Edition, London.
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ABU’L-WAFA> AL-BUZJANI or BUZAJANI (Abu’l-Wafa’
Muhammad b. Muhammad b. Yahya b. Isma‘il . . . al-Biizjani).
d. 387/997. See Hist., 210.

Maukhtasar fi fann al-igi¢ (Compendium on the science of
rhythm).

According to Al-Akfani (See No. 275), this was one of the
recognized textbooks of his time. In the Durr al-nazim of
the latter, this work was called a Magadla fi’l-iga‘ Discourse
on rhythm). Abu’l-Wafa’> was one of the world’s greatest
mathematicians.

J. B. de Laborde, in his Essaz sur la musique, Paris, 1780, i,
162, calls him Jizjani, whilst Rouanet —in Lavignac’s
Encyclopédie de la musique, v, 2680 — refers to a treatise by
an Abuw’l-Wafa’> (6th/i2th century) in the BM., yet neither
this work nor the author are traceable, but cf. Tashkoprizade,
Miftal, p. 311.

Ms — NCK. Cit., Bibl. Ind., 1849, p. 93.

IBN TARKHAN (Abwl-Hasan ‘Ali b. Hasan b. Tarkhan).
4th/1oth century.

In Al-Tanukhi, Nishwan al-muhddara, in the Journal of the
Damascus Academy, he is called Ibn Tarkhan.

Kitab akhbdr al-mughanniyin al-funbiiriyin (Book of stories
of the singers and pandorists).

Ms. — NCK. Cit., Fih., 156.

<ALI IBN SA<ID AL-ANDALUSI. (4th/1oth century ?)
(Risdla fi ta’lif al-alhan (Treatise on the composition of
melodies)] ) ]

This work is mentioned in a Catalogue of Oriental manuscripts
purchased i1 Turkey belonging to Dr. Lee, London, 1831-40.
The author cannot be traced, nor can the manuscript. It may
refer to ‘Ali ibn Said al-Uqlidisi who is mentioned in the Fij.,
285, a copyist’s slip being the cause of confusing Andalusi with
Uqlidisi. In the above mentioned catalogue only the English
title — Tract on mausical composition — is mentioned. See
Farmer, Hist., p- 177-

Ms. — NCK. Cit. — Sec above.

IKHWAN AL-SAFA” (Brothers of sincerity). Late 4th/roth
century.

Rasa’il Iklwdn al-Safa’ (Treatises of the Brothess of Sincerity).
This collection comprises fifty-one or fifty-two treatises dealing
with the whole gamut of science and philosophy of the Arabg
in that century. Among the authors, according to the Tg4>,
were — Abfi Sulaimdn Muhammad b. Ma‘shar al-Bayusti
[or Mus‘ir al-Bustl] al-Maqdisi, Abu’l-Hasan ‘All b. Harqp
[or Zahriin] al-Zanjani for Raihani), Abii Ahmad al-Mihrajanj,
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and Al-‘Awfi. Fourteen divisions are to be found in the 7isdla
on music which treats of, — Opinions on music, the theory of
sound, consonant and dissonant intervals, the doctrine of the
ethos, the origin of melodies, musical instruments, the music
of the spheres, the primary elements, humours, etc. in relation
to music, mutation in melody, the influence (ta’thir) of the
notes, and the saying of the philosophers on the subject.
Although usually placed at the close of the 4th/roth century,
some of these rasd’il carry evidence of a later editing.
Ms. — In various libraries. Print. — Text edited by F. Diecterici in
Die Abhandlungen der Ichwan es-Safa in Auswall arab., Icipsic,
1304/1886, pp. 301-31. Cairo, 1306/1888, pp. 113-56. 3ombay, 1304/1887,
PP. 84-125. Cairo, 1347/1928. Trans. -—— In German (mathematical
sciences only) by F. Dieterici in Der Propacdeutik dey Araber, Leipsic,
1282/18635, music on pp. 100-53.

AL-HAMMAR (Sa€d b. Fathiin b. Mukram al-Saraqusti).
4th/1oth century.

As his surname reveals he belonged to Saragossa in Muslim
Spain, where the Ja‘fariya — a Moorish palace — or part of
1t — still contains what is called ‘the troubador’s cell’.

Kitab fi’l-maisigi (Book about music).
Ms. — NCK. See No. 158.

ANONYMOUS. 4th/roth century.
Kitab fi’l-<id (Book about the lute).

This work is mentioned in the Tgd al-farid of Ibn ‘Abd Rabbihi.
Ms. — NCK. Cit., in No. 158.

FIFTH/ELEVENTH CENTURY

HARUON IBN ‘ALI (Abii ‘Abdallih Hardn b. ‘Ali b. Hariin

b.Yahya b. Abi Mansiir al-Munajjim). d. 392/1000.

Kitab mukhtar fi’l-aghani (Book of selected songs).

The author was the son of the writer of No. 174: the grand

Nephew of the writer of No. 143: and the great-grandson of
0. 58: and the great-great-grandson of Yahya (d.c. 215/830)

the astronomer (al-munajjim) to Caliph Al-Ma’mun.
Ms. — NCK. Cit., Fik., 144.

AL-MAJRITI (Abwl-Qasim Maslama b. Ahmad al-Majriti).
d. 398/1007.

Although born in Madrid he gained his fame as leader (imdm)
In the scientific world at Cordova, where he founded a college
at which some of the most famous of Andalusian scholars
Were educated, notably Ibn Khalddn. Although a noted
Mathematician, the work here ascribed to him 1s actually by
another writer, one of the Ikhwan al-Safa. See No. 192. The
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blunder is due to the fact that several of the manuscripts of
this risala carry his name.

[Risdla [i’l-miisigi (Treatise on music)]

Ms. — PAR., 2308 (11th/r7th century). See also BODL., Hunt, 296
and Marsk, 189. !

AL-SADAFI or IBN YUNUS (Abu’l-Hasan Ali b. [Abi] Sa“d
<Abd al-Rahman b. Yiinus. .. al-Sadafi). d. 399/1009.

A famous astronomer, an occupation which would have
tempted him to delve into the mathematics of the “m al-
miisigi. Yet his book on music was concerned with the joy of

that art.

Kitab al-‘uqitd wa’l-suid fi awsdf al-id (The book of unanimi-
ties and felicities in the praises of the lute).

Ms. — NCK. Cit., I'ers., 5536/31.

AL-TAUHIDI (Abt Haiyan ‘Ali b. Muhammad b. Al-‘Abbas
[or Ahmad] al-Tauhidi). d.c. 400/1009.

Kitdb al-mugabasdt (Book of acquirements).

An encyclopaedia dealing with one hundred and three subjects
of information, the 19th of which treats of the influence of

music on the soul of man.
AMs. — LEYD., 1443. Print. — Bombay, n.d. Shiraz, 1306/1888. Cairo

1347/1028, edited by Ilasan al-Sundabi.

AL-WAZIR AL-MAGHRIBI (Abu’l-Qasim al Husain b. ‘Ali
b. Muhammad . . . al-Wazir al-Maghribi). d. 418/1027.

Kitdb al-aghani (Book of songs).

This may have becn merely an abridgement (ikhtasar) of
No. 175. We certainly know that this author made a similar
epitome of the Fihrist of Ibn al-Nadim. See No. 188.

Ms. — Algicrs, Nos. 1795-00. J.4., Mars-Avril, 1912, p. 268. Cit. —
Kashf, 1, 867. Ibn al-Athir, Chronicon, ix, 255.

AL-MAARRI (Abwl-‘Ald Ahmad b. ‘Abdallah b. Sulaiman).
d. 449/1038.
This was the celebrated poet who naturally had an ear attuned
to music, for therein is ‘harmony, order, or proportion’. The
work mentioned here has a passage on rhythm (igq‘), which
has been dealt with in the following article by Fakhri al-
Bariidi. )

Kitab al-fusitl al-ghayat.

See Al-Mashrig, Beyrout, 1304/1945, pp. 389-94.

AL—MUSABBIHI (Izz al-Mulk Muhammad b. ‘Abdallah [or
Ubaidalldh] b. Ahmad al-Harrani al-Musabbihi). d. 420/1029.
This author was one of Egypt’s greatest historians.
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Kitab mukhtar al-aghani wa ma‘aniha (Book of selected songs
and their significations).
Ms. — NCK. Cit., Kashf., i, 367.

IBN SINA (Abd Al al-Hasan [or Husain] b. ‘Abdalldh ibn
Sina). d. 428/1037.
Kitab al-shifa> (Book of the cure).
This great work by the famous Avicenna — as he was known
to the wide world — contained the entire sum of knowledge in
science and philosophy known in Islamic lands, if not western
Europe also. It includes a chapter (fann) on music which is
divided into six discourses (magdldt) dealing respectively with
the physics of sound, musical intervals, genres and species
of melody, systems, and mutations, as well as rhythm and
composition. See Farmer, Hist., 218-19: ‘The Arabic musical
manuscripts in the Bodleian Library’, in JRAS., 1925. Grove's
Dictionary of music, London, 1954, iv, 437: EI., ii, 419-20.
Ms. — BODL., Pocock, 109 and 250. RAS., 58. MANCH., 378-9.
BERL,, 5044. LEYD,, 144-5. UPS., 344. IND., 1811. GLAS,, (photo
of preceding). Print. — Text on music edited by Farmer in Studies in
Oriental musical instruments, ii, London, 1938, pp. 5-53. Trans. — In
French by Al-Maniibi al-Saniisi in Baron R. d’Erlanger’s La Musique
arabe, ii, Paris, 1935. In English (section on the lute only) by Farmer in
op. cit. above. Hajji Khalifa asserts in the Kashf, i, 400, that the Shifa>
had pictures or designs of musical instruments, but no such copy scems
to have survived.
Kitdb al-najat (Book of the delivery). )
A smaller work than the preceding on the same subjects. The
section on music is treated on somewhat similar lines to that in
the Shifa>, for which see Farmer, The Arabic musical manu-
Srripts in the Bodleian Library, 1925, pp. 8-9. Strange to say,
all the known manuscripts of the Najat have thq section on
music missing, and the same hiatus is to be found in the Latin
translation, but fortunately it exists separately In a few
Manuscripts. From the preface to the Najat we know that the
section on music came at the end of chapter on the mathemati-
cal sciences.
Ms. — BODI., Marsh, 161 and 521: GLAS., Photos of the preceding.
Print. Text published in Tis¢ rasa’l fi’l-hikma . . ., Stamboul, 1880-81 :
also by the Dadirat al-ma<aril, Hydecrabad, 1935, in Majmit® rasail
al-shaikh al-Ra>s [bn Sind. Text also cdited by Mahmoud cl-Hefny in
" Sina’s Musiklehre, 3erlin, 1931. Trans. — In Hebrew (not printed)
o4 Todros Todrost (731/1330). The Iaris manuscript, 1023, 4, of
Todros Todrosi’s Hazzalat ha-nefesh only contains the physical and
Metaphysical sections of the Najat, but Steinschneider (JQR., xvii, 560)
Mentions a Berlin manuscript 248/2 (I'erz., ii, 99) which may be the

]m“SiC section of the Najat. In Persian (not printed) it appeared from the

?‘”“1(1}5 of Abii ‘Ubaid al-Juzajani, who was the pupil of 1bn Sina, under
¢ title of Danish nama-i ¢al@>7, of which there are several manuscripts
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in the BM., viz. Or. 2361, 16830, and Add. 16659. In German (section
on music only) by Mahmoud el-Hefny, in op. cit.

Risdla fi’l-mdisigi (Treatise on music).

This may be identical with the preceding, since this is the title
of the Najat printed at Hyderabad, 1935.

Ms. — NCK. with this title. Cit., Ierz., 5536/4.

Madkhal ila sind‘at al-mdsigi (Introduction to the art of
music).

According to the Uwydn, ii, 19, this is a different work from
the Najdt, and we certainly know that Ibn Sina wrote other
works on music. See BM. manuscript, Or. 2361, f. 201v.
In the Ta’r., p. 422, we are told that Ibn Sina made contribu-
tions to the theory of music which had been neglected by the
Greeks. If that statement is correct, it must have been done in
the Madkhal or some other work not extant, since it is certainly
not to be found in the Shifa> or Najat. Both Casiri (Escur., i,
271) and Wenrich (De auct. graec., p. 189) have credited Ibn
Sina with an abridgment of the theories of Euclid, but these
statements may be based on a misreading of the text of the
Ta’r. p. 421.

Risdla fi’l-nafs (Treatise on the soul).

Like Aristotle’s De aniina, this work deals with the sense of
hearing, i.c. the physical bases of sound, but in a much shorter
way than in the Greek treatment. Ibn Sina covers this question

fully in the Shifa’.

Ms. — In various libraries. Print. — Text edited by S. Landauer in
ZDMG., Leipzig, 1875, PP- 339-72 (section on sound on p. 355. It was
reprinted at Beyrout, 1884. Trans. — In Latin by Andreas Alpago in

Compendium de anima, Venice, 1546. In German by S. Landauer, in
op. cit. In English by J. M. MacDonald, Beyrout, 1884, and by E. A.
van Dyck in A Compendinm of the Soul . . ., Verona, 1906.

Tagdsim al-hikma wa’l-ulitm  (Divisions of knowledge and
the sciences). o ) )

A compendium containing a brief and unimportant description
of what is contained in the science of music.

Ms. — In various libraries. Print. — In Majmit¢ rasa’il, Stamboul,
1310/1892, Pp. 22543 Trans. — In Latin by Andrea Alpago in Com-
pendivm de animna, Venice, 953/1546. In Hebrew by Shem-Tob Falaque-
ra (d.c. 689/1290) in Reshit hokmah. Sce MGW J., 8o, 97.

IBN AL-HAITHAM (Abi ‘Ali al-Hasan b. al-Hasan [or
al-Husain] b. al-Haitham). d. 430/1039.

A famous mathematician and physicist known in western
Europe as Alhazen. His work on optics was translated into
Latin by Roesner at Basle in 1572, although it seems to have
appeared earlier at the hands of Gerard of Cremona. It was

FarmER, The Sources of Arabian Music 5
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only natural that Ibn al-Haitham would be attracted by the
mathematics of music, as we see from the following.

(2) Kitab sharh qanitn Uglaidis (Book of the commentary on
the Canon of Euclid). See also No. 102.

Ms. — NCK. Cit., Ta’r., 168. <Uyiin, ii, 98, where it is called the Kitab
wmagqala fi sharh al-ganiin.

Magala fi sharh al-[a]rmaniqi (Discourse upon the commentary
on the Harmonics).

The text of the title is corrupt, as I have pointed out elsewhere
(Isis, xiii, 1930, p. 331), but with the above rectification it
would seem that the Imtroductio harmonica of Cleonides is
intended. See No. 103. Neither of the two foregoing works have
been discovered so far, but if they should turn up we shall
possess their texts, because most Arabic commentaries (shaerith)
contain the texts commented on. When there is only a com-
mentary, the work is termed a hdshiya.

Ms. — NCK. Cit., ‘Uyiin, 98.

Risala fi ta’thivdt al-luhiin al-miisiqi fl- nufiis al-hayawdniyya
(Treatise on the influences of the melodies of music on the
souls of animals).

This question had long been of interest to Islamic peoples,
even from ancient days, hence the hiuuda’, the driving song which
urgfed the camel’s pace or retarded it; that horses could be
enticed to drink; that reptiles might be charmed and stilled;
that birds could be lured by its potency. The Rasa’l of the
Ikhwan al-Safa> (No. 192) and the ‘Igd al-farid of Ibn‘Abd

Rabbihi (No. 158) are replete with such stories.
Ms. — NCK. Cit. — <Uyiin, i, 97.

IBN ZAILA (Abi@l Mansir al-Husain b. Muhammad b. ‘Umar
[or Tahir] ibn Zaila [or Zaila] al-Muhandis. d. 440/1048.
He was a disciple of Ibn Sina whose Kitab al-shifd> he follows
in this treatise. He is also indebted to Al-Farabi, but rarely
mentions him. His quotations on rhythm are important because
they differ from the works that we possess of that writer. Baron
Rodolphe d’Erlanger erred greatly in omitting Ibn Zaila from
is volumes on La Musique arabe. .
Kitab al-kifi fi’l-maisiqi (Book of sufficiency on music).
In this \J\roflii {he auth[{)r (introduces much that is ignored b
Ibn Sina, although he borrows frequently from the la'_tter,
e gives lengthy and important extracts from Al-Kindi on
1Flfythm (iga*) which he describes by onomatapoeia 1n a much
Clearer is master. o
S. — Bf\l’;?lz)r}ez;;al}fh;:ogéw Rampar, i, 417/57: Clt ‘lm I3r?cl<ol-
Mmann, ij, 1036, although he is registered as Husam b. Muhammad u]-
uhandis Abu’l-Mansiir, as though he were different from the above,
Who is quoted elsewhere in i, 829.
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Kitdab al-nafs (Book of the soul).
This, most likely, dealt with the sense of hearing.

Ms. — NCK.

ABU’L-ALA’ (Ahmad b. ‘Abdallah b. Sulaiman al-Ma ‘arri).
d. 449/1058. _

That so immortal a poet should be interested in music could
not have been otherwise, for as old Sir Thomas Browne once
said that wherever there is harmony, order, and proportion,
there is music. The work mentioned below contains a passage
on rthythm, which is handled with great dexterity by Fakhri
al-Baradi in Al-Mashriq, Beyrout, 1364/1945, pp. 389-94.
Kitab al-fusdl al-ghdyat.

Ms. — See JRAS., 1919, 449.

IBN SIDA (Abu’l-Hasan ‘All b. Isma‘l [or Ahmad] ibn Sida
al-Mursi). d. 458/10606.

He was an Andalusian man of letters best known for his
dictionary the Kitab al-Mukhassas.

Kitab al-mahkam wa’l-muhit al-a‘zam (The book of strength
and the supreme of the comprehensive).

Vol. xiii, pp. 9-16, contain a useful section on music in the
Bab al-maldahi wa’l-ghina’ (Door [of enquiry] about music and

singing).
Ms. — KOPR., 1573. Print. — Cairo, 1320/1902.

AL-QUSHAIRI (Abwl-Qawm ‘Abd al-Karim b. Hawazin . . .

al-Qushairi). d. 465/1072.

Risdalat al-Qushairi (Treatise of Al-Qushairi)

A work revivifying s7fi doctrines. It contains a section dealing

with listening to music so as to attain to ecstasy. See R.

Hartmann, Al-Kuschaivis Darstellung des Stfitums, Berlin,
1914.

;%341/_ ?n .t'arious libraries. Print. — Bulaq, 1284/1867.

IBN BUTLAN (Abu’l-Hasan al-Mukhtar b. al-Hasan . . .ibn

Butlin). d. post 460/1068.

Kitab shir@’ al-raqiq wa taqlib al-‘abid (Book of agreeable

purchase . . .). ‘

It contains brief passages on music which were collected for

me by the late Professor D. S. Rice.

Ms. — BERL., 4979.

IBN NAQIYA’> or BAQIYA’ (Abw’l-Qiasim <Abdallah b.
Muhammad b. Naqiya’ al-Katib al-Halabi). d. 485/1092.
Kitab ikhtasar al-aghani (Abridged book of songs).

Ms. — NCK. Cit., IWaf., i, 376 (Trans., ii, 64). Kashf, i, 367, where he is
called Ibn Bagiya’. Al-Safadi, in jA., 1912, p. 268, calls him Ibn Baqi.
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Ms. — CAIR,, f.j. 539. It is imperfect at the beginning, but a modern
copy (1903-04), in f.j. 31, is completec.

It is difficult to judge how much Arabic speaking peoples
knew of the music of other Oriental peoples, but Sa‘id al-
Andalusi (d. 463/1070) refers to a Sanscrit treatise on music
which — presumably — was known in Arabic. Its title is
mentioned as Nafir or Yafir, but G. Ferrand says that the
word is Biyafar, and that looks suspiciously like the Abhinava
Bharati a commentary on the Natya shastra. Yet there is not
in either Arabic or Persian literature on music any mention
of such a work, although so early as Al-Jahiz (d. 255/869)
we find the kinkala mentioned, which may be the later kinnari,
an instrument that could be a cousin-germain to the Hebrew
kinnor, and the Arabic kinndra.

SIXTH/TWELFTH CENTURY

AL-RAGHIB AL-ISFAHANI (Abwl-Qasim al-Husain b.
Muhammad b. al-Mufaddal al-Raghib al-Isfahani). d. 502/1108.
Although best known as a theological writer, and the famous
Al-Ghazali kept his treatise on morals in his pocket, he indited
a literary anthology called the Muliddarat, containing a section
about the song, the singers, and musical instruments.

Kitab Muhddarat al-udaba® (Book of conversations of literary
men).
Ms. — In various libraries. Print. — Bulaq, 1284/1867. Cairo, 1287/1870.

AL-GHAZALI (Abti Hamid Muhammad b. Muhammad al-
Ghazali). d. 505/1111.

Ihy@ “uliom al-din (Revival of the religious sciences).

A sublime mystical and philosophical work, the eighth book
(/eztaﬁ) of the fourth division (‘@da) of which deals with singing
and instrumental music from the sifi standpoint, showing
that under certain conditions such things were conducive to
producing an ecstatic state.

Ms. — In various librarics. Print. — Bulaq, 1289/1872. Cairo, 1306/1888,
and later. Trans. — In English (section on singing, etc.) by D. B.
Macdonald in JIRRAS., 1901, pp. 198-252, 705-48: 1902, Pp. 1-28.

¥BN AL-QAISARANI (AbiG Fadl Muhammad b. Tahir b.
Abdallah al-Maqdisi). d. 507/1113.

Fi jawa:z al-sama‘ (Concerning the legality of listening [to
music].
Ms. -—— KOPR., 391.

AL-HARIRI (Abi Muhammad al-Qisim b. ‘Abdallah b.
Muhammad al-Hariri). d. 516/1122.
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220 Magamat (Lectures).

221

222
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These ‘stories’ tell us of the doings of a vagabond named Aba
Zaid al-Sarsiji. They have special interest musically because
of that blessed trinity of pleasure — ‘wine, women, and song’ —
which meet us on so many pages. Ishaq al-Mausili finds
mention, whilst illustrators have pictured performers on the
lute (%d), reedpipe (zamr) and tambourine (duff), as inthe
plate shown here.

Ms. — BM., Suppl. 1006. Text published by Caussin de Perceval,
Paris, 1819, and many times since. See GAL/z2, i, 487. In English by
T. Chenery, London, 1867, and continued by Steingass in 1898.

AL-KHAYYAT (Abuw’l-‘Abbas Shihab al-Din Ahmad b.
Muhammad). d. 517/1123.

Ikhtisar mawdhib al-arab al-mubri’l min al-harb fi’l-samd’
wa alal al-tarab.

This was another tract on the question of the opposition of
legists (figahad®) to music and musical instruments.

Ms. — CAIR., Figh maliki, 450.

MAJD AL-DIN AL-GHAZALI (Madj [or Najm or Shihab]
al-Din Ahmad b. Muhammad al-Ghazali al-Tasi). d. 517/1123.

Bawariq al-ilma*

Another defence of music from the sitfi point of approach. The
author was a brother of the great Al-Ghazali. (See No. 218).
Ms. — BERL. 5505, date ¢. 751/1350. PAR., 4580, 11th/17th century.
CAIR., t. 377. Print. — Text published with the Faral al-asmac (see
No. 316) of Ibn Zaghdin, Lucknow, 1317/1899. Also by J. Robson in
Tracts on listening to music, London, 1938. Trans. — In English by

J. Robson in op. cit.

ABU’L-SALT UMAIYA (Umaiya b. Abi’l-Salt b. ‘Abd al-
‘Aziz). d. 529/1134.

He was a famous scientist who excelled in the theory of music
and was a practical musician as well. He had studied under
Abw’l-Walid b. Ahmad al-Kindni al-Waqqashi, a famous
Andalusian scholar and music theorist. Abu’l-Salt is quoted
in Hebrew by Profiat Duran in his Ma‘asel cfod (806/1403)
the original of which was said to be in Oratory Library, Rome.

Risdla fi’l-miisigi (Treatise on music).

Ms. — NCK. Trans. In Hebrew, PAR,, Fons Heb., 1037, ff. lv.-zov.
See Musica disciplina, vi, 1951, pp. 27-32. He is wrongly named Ibn
al-Zalt <Abd al-¢‘Aziz al-Umari by Collangettes and by his copyist
Rouanet (Lavignac’s Encyclopédie de la imnusique, v, 2680.

IBN BAJJA (Ab@ Bakr Muhammad. Yahya b. al-Sa’igh).
d. 533/1138.
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This is the famous scientist and philosopher better known in
western Europe as Avenpace. According to Ibn Sa‘id al-
Maghribi (d. 641/1243), he enjoyed the same popularity in
Western Islamic lands as that of Al-Farabi in Eastern Islamic
lands.

Kitab al-maisigi (Book of music).

Ms. — NCK. Cit., Anal., ii, 125.

Kitab fi’l-nafs (Book on the soul).

A commentary on Aristotle’s De anima which includes a

section on the sense of hearing (al-sam<), dealing with the
physical bases of sound (saut).

.M.S- — BERL,, 5060, f. 161v., dated 670/1271. Cit., ‘Uyiin, ii, 64, when
1t is entitled the Kitab al-nafs.
Tadbir al-mutawahhid (Rule of the solitary). It deals with
the natural elements, humours, etc., which are claimed to be
connected with the strings of the lute.
Ms. — BODL. Pocock, 206, ff. 4v.-15, 157v-158, 221v-222
IBN QUZMAN (Abii Bakr ibn ‘Isa ‘Abd al-Malik ibn Quzman).
d. 555/1160.

riginally an Andalusian mendicant minstrel, but eventually
rose to courtly distinction as the greatest exponent of the
2ajal and muwashshah forms of songs, some of which arerubricat-
ed with the names of the melodic modes (talhin) and rhythmic
modes (durib) in which they were performed.
(2) Diwan (Collection).
Ms. — CAIR., IFAO., No. 15, dated 1096/1685. See L. Massig-
non, ‘Investigaciones sobre Sustari’ in Al-Andalus, Xiv, 1949,

Emg Farmer, New Oxford history of music, London, 1957, i,
476-7.

IBN AL-HADDAD (Abil ‘Abdallah Muhammad b. Ahmad b,
Uthman ibn al-Haddad). d. 561/1165.
;- - (Musices disciplina).
The Arabic title is not known: only the Latin title.
Ms. — NCK. It is not in the Bibl. Nac., at Madrid as stated by Rouanet
In Lavignac’s Encyclopédie de la musique, v, 268o0.
IBN HAMDUN (Kafi-Kufit Abwl-Maali Muhammad b,
AbT Sa<d al-Hasan al-Baghdadi ibn Hamdin) d. 562/1168.
Kitab al-tadhiva fi’l- siyasa (Book of anecdote concerning
government).
uch of it was extracted from or was based on the Kitdb ai-

aghani al-kabir (see No. 185), notably chapter 45, on the
SInging-girls.

i) 8. — BM., or. 5475- MANCH., 669. Sce dcscription in JRAS., 1908,
© 409,
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IBN AL-MATRAN (Abt Nasr As‘ad b. Ilyas b. Jirjis, ibn

al-Matran) d. 587/1191.
From his name he would appear to have been a Christian.

Risdlat al-adwar (Treatise on the musical modes).

That this was a treatise on music is stated by Ahlwardt in his
Verzeichniss der arab. Hdss. dey Konigl. Bibliothek zu Berlin . . .
No. 5536/25., but I have been unable to verify that statement.
Leclerc (Hist. de la Méd. arabe, ii, p. 45) calls it a Recueil des
Périodes des Chaldéens, whilst Wiistenfeld (Gesch. d. arab. Aerzte,
p. 1o1) refers to it as a Compendium libvi mansionum Ibn
Wahschijjae.

Ms. — NCK. Cit., Sce Above.

IBN RUSHD (Abwl-Walid Muhammad b. Ahmad b. Muh-
ammad Ibn Rushd). d. 593/1198. See Farmer, Hist., 225.
Sharh |or Talkhis] fi’l-nafs li Aristitalis (Commentary on
Aristotle’s De antma (see No. 87). There were three forms of
this commentary, — the great, the medium, and the small

commentaries.
Ms. — MADR., 37. CAIR,, vi, go. Print. — Text edited by N. Morata

in El compendio de Anima ... (Publ de las excuelas de estud. arv. de
Madvrid y Granada), 1934. Trans. — In Hcbrew by Shem Tob b. Isaac
(7th/13th century), Kalonymus b. Kalonymus (d.c. 731/1330) and others,
but none of these has been published. In Latin by Michael Scot about
628/1230. The Latin version was first printed, in a collection of Aristot-
le’s works at Padua, 877/1472. In Spanish by N. Morata in op. cit. above.

YAHYA IBN AL-KHUDUJ]J (Yahya [b] al-Khudujj al-
Adam al-Mursi) 6th/12th century.

Kitab al-aghani al-Andalusiya (Book of the songs of Andalusia).
We only know of the title of this work and that it was composed
in imitation of the Kitdb al-aghani al-kabir of Abu’l-Faraj
al-Isfahani.

Ms. — NCK. Anal., ii, 125. Gayangos, in his Mohammedan dynasties,
i, 198 (cf. 480), names him Al-Haddaj (variants al-Hudj and al-Khurj.

SEVENTH/THIRTEENTH CENTURY

MAIMONIDES (Abt ‘Imran Misa b. Maimiin b. ‘Abdallah
[or ‘Ubaidallah] al-Qurtubi) d. 601/1204.

A famous Jewish philosopher and author, all of whose works
— except the Mushnah Torah — were written in Arabic. Like
the puritans of Islam, who condemned music, Jewry also had
its strictly orthodox believers who condemned listening to
music. This prompted Maimonides to express his opinion on
the subject which has been preserved among his responsa,
the text of which has been published and translated into
English by the present writer. It is entitled:
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232 Maimonides on listening to music, London, 194I.
Although this response is written in Hebrew characters the
language is Arabic. As with the more liberal minded Muslims,
it was not music per se that was condemned by the Jews, but
rather the evil usages to which it was put.

AL-JAZARI (Badi‘ al-Zaman Abu’l-Izz Isma’il b. al-Razzaz
al-Jazari). fl. 602/1205.

233 Kitab fi ma‘vifat al-hiyal al-handasiya (Book of information
on mechanical contrivances).

The above were chiefly automata with whistling apparatuses

winded by hydraulic pressure. See A.K. Coomaraswamy,
The treatise of Ibn al-Jazari on automata . . . Boston, 1924.
Trans. — Résumé in German by E. Wiedemann in Centenario

della Nascita di Michele Amari, Palermo
seq., and in Archiv fiir die Gesch.
der Technik, Leipsic,
PP. 55 et seq.

FAKHR AL-DIN AL-RAZI (Fakhr al-Din Abd ‘Abdallah

Muhammad b. ‘Umar b. al-Hasan [or Husain] b. al-Khatib
al-Razi). d. 606/1209. ’

, 1327/1909, pp. 131 et
der Naturwissenschaften und
1337/1918. See also Der Islam, viii,

234 Jami‘ al-‘uliim (Collection of the sciences).
An encyclopaedia of the sciences including that of music.
This latter is divided into nine sectiong It was written for
that illustrious patron of the sciences ‘Ala al-Din Muhammad
Khwarizmshah. Sarton, Introduction to the history of science,
1, 364, writes Jawdmi® al-“uliim (Totality of the sciences).
Ms. — NU., 3760. SS., 3832. ASAF., ii, 1766. Trans., In Persian.

HIBATALLAH IBN JAFAR IBN SANA’> AL-MULK.
d. 608/1211.

An Egyptian magistrate whose tr
him cultivating literature and th
whom he was received with ent

ying duties did not prevent
€ friendship of poets, amongst
husiasm_

235 Dar al-tivaz (House of adornment).

It was a collection of songs f'WOI'dS only in the 1nuwashshaﬁ

form — this latter having originated j ish A
: n Moorish Andalus.
Ms. — LEYD. 286, an old manuscript. CAIR., g 2238' d

AL-HASAN IBN AHMAD IBN
He was the author of a treatise
a solitary exemplar. It compris
Into forty sections (abwabd). It isi
Hasan b Yiisuf b. Abi’l-Qasim,
of one of the Aiyibid rulers.

‘ALT AL-KATIB. fl. 626/1228.
On music of which we possess
€S 248 pages, and is divided
n the handwriting of a certain
probably a scribe in the service
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Kamal adab al-ghin@> (Perfection of knowledge in music).
Ms. — TQS., 1729. CAIR., f.j. 505 (photo).

YAQUT (Yaqiit b. ‘Abdallah al-Riimi). d. 626/1229.

Mu‘jam al-udabd or Irshad al-arib (Distinguished literary
men, or Guiding of the clever).

It is a biographical dictionary of the learned men of Islam,

including a few musicians.
Ms. — BM., Add. 16649-50. KOPR., 1103. Print. — Text edited by
D. S. Margoliouth in Gibb Memorial Series, vi, Leyden-London,

1907-26.

‘ABD AL-LATIF AL-BAGHDADI (Muwaffaq al-Din ‘Abd
al-Latif b. Yisuf). d. 629/1231.

Kitab al-sama‘ (Book on listening [to music]).

We do not know his attitude towards al-samd‘ because this
book has not survived, but from the courts at which he served
and the circle of his friends, he may have been strongly in

favour of music.
Ms. — NCK. Cit., Verz.,, 5536/6.

IBN AL-QIFTT (Abwl-Hasan “Ali b. Yidsuf ibn al-Qifti).
d. 646/1248.

Tavikh al-hukama’ (History of the learned).

A biographical dictionary of authors, including writers on
music, containing supplementary information to that found
in the Fihrist (No. 198). It is an extract made by Muhammad
b. ‘Ali b. Muhammad al-Zauzani — a contemporary — from
a larger work by Ibn al-Qifti entitled the Kitab akhbar al-
‘ulama’.

Ms. — In various libraries. Print. — Text edited by J. Lippert, Leipsic,
1903. Trans. — In Persian by Mirza Muhammad Ibrahim Mustaufi,
still in manuscript. TEH,, ii, 535-6.

AL-ISHBILI (Abu’l-‘Abbas Ahmad b. Muhammad al-Andalusi
al-Ishbili). d. 651/1253.

Kitab al-samd‘ wa ahkdamahi (Book of listening [to music]
and its ordinances).

Ms. —NCK. Cit., Verz., 5536/7. Cl. Anal., i, 811.

AI-TIFASHI (Shibab al-Din Abu’l-‘Abbas Ahmad b. Yisuf
al-Tifashi). d. 651/1253.

Mutat al-asma“ fi “ilm al-sama* (Pleasure to the ears in the
art of listening [to music]).

Ms. — In a private library in Tunis. Information from Hasan <Abd
al-Wahhab, the Governor of Mahdia, Tunisia.

AL-QURTUBI (Abu’l-‘Abbas Ahmad b. ‘Umar al-Ansari
al-Qurtubi). d. 656/1258.
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s < ) -wajd wa’l-samd‘ (The removal
Kashf al-gind* ‘an hukm al-wajd wa’l-samd* ( .
ofafchj.; frei]l in the rule of ecstasy and listening [to music]).

A treatise by a legist of the Maliki sect on this question.
Ms. — CAIR., vii, 546. Cit., Anal,, i, 883.

AL-SULAMI (‘Abd al-‘Aziz [b. ‘Abdallah] b. ‘Abd al-Salam b.
Abuw’l-Qasim . . . ‘Izz al-Din). d. 660/1262.

Hall al-rumiiz wa mafatih al-kundiz (Solution of enigmas and
keys to treasuries). .

As mufti in Syria and Egyp‘g he was able to stress to his con-
gregation the view that music was illicit (hall). He was known
as the ‘Prince of scholars’.

Ms. — RAMP,, i, 335. Cit. — GAL./2, i, 768.

AL-SHUSTARI (Abw’l-Husain “Ali b. ‘Abdallah al-Shustari al-
Numairi al-Fasi). d. 668/126q. '
He was the mystic poet of Andalus and the Maghrib. His
diwan of muwashshahal and azjal, according to Ibn ‘Abbad
Rundi, were rubricated with the names of the melodic modes
(talhin) and rhythms (durib) in which they were performed.
(2) Drwan.

Ms. — Brill Library, Leiden. H2 30.

IBN ABI USAIBI‘A (Muwaffaq al-Din Abu’l-‘Abbas Ahmad
b. al-Qasim b. Abi Usaibi‘a). d. 668/1270.

He was the historian of medicine in Islamic lands, and was
given charge of the hospital which Saladin established in

Cairo in 364/1236. In the book mentioned below there are
several references to writers of books on music.

‘Uyiin al-‘anbd> (Sources of information).
Ms. — In various libraries. Text edi

ted by Ibn al-Tahhan, Cairo, 1299/
1882, and with correctisns by A. M

iiller, Konigsberg, 1884.

IBN SAB‘IN (Abii Muhammad ‘Abd al-Haqq b. Ibrahim b.
Muhammad al-Ishbili ibn Sab<in [b] al-Dara). d. 660/1271.
A well known philosopher in the Middla Ages, better remember-
ed for his answers to those ‘Sicilian Questions’ put to him
by the Emperor Frederick IT of Hohenlohe. The book mention-
ed below is given in Al-Hilal, Cairo, xxviii, 214. It was said
to be in the library of the Dar al-kutub at the Egyptian capital,
as well as in the Ma‘had al-miisiqi al-sharqi there. On examina-
tion, however, both of the

se copies turned out to be the Kitab
al-adwdy of Safi al-Din al-Urmawi. It may be that the book

mentioned below is to be identified similarly.

Kitab al-adwdr al-mangsitb (Book of the related musical modes).
Ms. — Library of the late Ahmad Taimar Pasha, Cairo.

AL-TUST (Nasir [or Nasir] al-Din Abf Ja‘far Muhammad b,
Muhammad b. al-Hasan al-Tiisi). d. 722[1273.
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He was a noted astronomer, and as such accompanied the
Mongol conqueror on his devastating conquests, and thus
claimed to have pillaged — yet saved — four hundred thousand
volumes which went into his library. A short and insignificant
tract on music has been attributed to him.

[Risala ft “ilm al-misigi (Treatise on the theory of music)].
It has no title, and deals simply with the intervals (ab<dd)
in the Greek manner, and may have been part of some ency-
clopaedic work, perhaps an Arabic version of the Akhlag-i
ndsiri. It is certainly not a translation of the Kanz al-tuhaf,
as suggested by G. Sarton, Introduction to the history of science,
ii, pt. ii, 1009.

Ms. — PAR., 2466, gth/r5th century.

AL-SARKHADI (T3j al-Din Muhammad [or Mahmid] b.
‘Abid [or ‘Abid] b. al-Husain al-Tamimi al-Sarkhadi). d. 673/-
1275.

Tashnif al-asma* bi ahkam al-samac (Adorning the ears in the
ordinances of listening [to music]).

The author was a poet whose Magamat al-mufakhara is pre-
served in the Escorial Library.

Ms. — NCK. Cit. — Verz., 5536/7.

AL-NAWAWT (Muhyi al-Din Abii Zakariya> Yahya b. Sharaf).
d. 676/1277.

(2) Minhaj al-,ta'libz’:u (Highway of the seeker).

One must know this work, together with the Hidaya (right
path) to appreciate the attitude of the pious on ‘listening [to
music]’.

Ms. — Cambridge, 1124. Print. — Translated by Van den Berg as
Guide to fervent belicvers, Batavia, 1884.

IBN GHANIM AL-MAQDISI (<Izz al-Din ‘Abd al-Salam b.
Ahmad ibn Ghanim al-Maqdisi). d.c. 678/1279.

Hall al-rumitz wa mafatil al-kuniz (Solution of enigmas and
keys to treasuries).

This is identical with the title of No. 243.

Ms. — LEIPZ., 239, GOTH., 908, and many other libraries. Print. —
Cairo, 1317/1899, the author being given as <Abd al-Salim b. Ahmad b.
Ghanim ul-Maqdisi, who died ()78/1570 cf. (;'All/l, i, 808.

IBN KHALLIKA_N_ (Shams al-Din Abu’l-‘Abbas Ahmad b.
Muhammad b. Ibrahim b. Abi Bakr ibn Khallikan). d. 681/1282.

249 Kitdb wafaydt al-a‘yan (Deaths of famous men).

It is rather the ‘lives’ of famous men, including many musi-
cians. The autograph is in the BM. Text was edited by F.
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Wiistenfeld in Ibn Challikani Vilae illustriwim vivorum nanc
primum arab., Gottingen, 1836-43. Edited by MacGuckin de
Slane in Vies des hommes illustres de l'Islamisine en Arabe,
Paris, 1838-42. Cairo, 1852, 1892, 1910. Bulaq, 1858, 1881.
Teherhan, 1867. Trans. — In Persian by Ydsuf b. Ahmad b.
Muhammad b. “‘Uthman, still in manuscript: BM., Add. 16714,
and a part by Kabir b. Uwais Latifi Qadizade (xoth/
16th century) still in manuscript. BODL., Ouseley, 176.
In Turkish by Muhammad b. Muhammad Rodosizade (11th/-
17th century) published Stamboul, 1280/1863. In English by

MacGuckin de Slane in Ibn Khallikan’s Biographical dictionary.
Paris-London, 1843-71.

Alé-QAZ\V INI (Zakarilya’> b. Muhammad al-Qazwini) d. 68z/-
1283.

‘Aja’tb al-makhliiqgat (Wonders of creation).

Bab twelve deals with muisigi in a manuscript in Aberdeen
University Library, No. 183, on fol. 28 of which is a fine minia-
ture of a female player on the chang (harp).

Ms. — As quoted above. Text edited by Wiistenfeld,

AL-FAZARI (T3j al-Din Abii Muhammad ‘Abd al-Rahman b.
Ibrahim al-Fazari al-Badri al-Firkah). d. 69o/1291.

Kashf al-qina© fi hill al-sama* (Removal of the veil in the solu-
tion of listening [to music)). )

A favourable contribution to the subject — it would seem —
by a Shafi<q jurist.

Ms. — NCK. Cit., Verz., 5536/9.

SAFI AL-DIN (Safi al-Din Abu’l-Mafakhir ‘Abd al-Mu’min b.
Yisuf [or Ibn Abi’l-Mafakhir] b. Fakhir al-Urmawi al-Bagh-
dadi). d. 693/1284.

This author was the most important writer on the theory of
music since the time of Ibn Sina (Nos. 212-17) and Ibn Zaila
(Nos. 220-21), and was the pioneer of the Systematist School
of Arabian theory of music (See Introduction p. xxiii). He is
quoted by almost every subsequent theorist and several

COH;mentaries on his theories were written (see Nos. 259, 264,
297).

Kitab ql—adwu'r (Book of the modes [of music]).

Accordmg to the copy in the NU. this work was written in the
year 633 (1235), and must therefore have been indited when
the author was quite a young man, since he died in 693/1294.
On the other hand, 1252 seems to be a more probable date
‘(see' Revue de I°Académie arabe de Damas, iii, 365). The treatise
1s divided into fifteen sections (fusiil) dealing with (1) the notes
(“”gkdm), (2) the frets (dasatin) on the lute (‘ad), (3) and (4)
on the intervals (ab‘dd), (5) composition (ta’lif), (6) the modes
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(adwar), (7) the pandores (fanabir) of two strings, (8) the lute of
five strings, (9) the popular modes (adwdr), (10) the related
notes, (11) the scales (fabagat), (12) the accordatura (istifiab),
(x3) the rhythm (iga‘), (14) the influence (fa’thir) of the notes,
(x5) the performance. For music, see NOHM., i, 454.

Ms. — NU., 3653, dated 633/1235) and entitled Al-adwar fi’l-miisiqi.
CAIR,, f.j. 428 (photo) dated 727/1326, and copied by <Abd al-IKarim b.
Suhrawardi, CAIR., f.j. 507 (photo) dated 726/1325. FATIH, 3661/2.
TEH., i, 96. BM., Or. 2361. ff. 18v-32, dated 1074/1663, and Or. 136.
PAR., 28635, ff. 5v.-23v. gth-1toth/15th-16th century, but parts only,
and wrongly attributed to Abo Bakr al-Razi. BERL. 5532, an unidenti-
ficd condensed version of the rhythm section from the Kitab al-adwar.
5533, another unidentified fragment from the same source. VIEN,,
1516: unidentified, yet called Mukhtasar fi ma‘rifat al-nagham. Print. —
Text not published. Trans. — The main portion is contained in Al-
Jurjani (No. 302) whose Shark has been translated by Al-Maniaibi al-
Saniist in R. d’Erlanger’s La Musique arabe, iii, Paris, 1938.

Risdlat al-Sharafiya fi’l-nisab al-ta’lifiya (The Sharafian trea-
tise on musical conformities in composition).

It was written about 666/1267 for his new masters (he had
been chief court minstrel to the last of the caliphs — Al-
Musta“tim, d. 656/1258). Among the former he was the favoured
minstrel of Sharaf al-Din Hariin (d. 678/1279) the son of Shams
al-Din al-Juwaini (d. 683/1284) the vizier of the conquerors
Hulagt and Abaqa. The book is divided into five discourses
(rnagalat) with the usual sections (fusiil). These deal with (1)
the bases of sound (saut), intervals (ab‘dd), genres (agnas)
modes (adwdr), and rhythm (igd‘), as well as the six ‘finge,l:
scales’ (7mawdjib). Tt is a more finished work than the preceding
Ms. —Bl:RLv., 5506, dated 657/1276. PAR., 2479, dated 896/1491‘
4867; 5070. VIEN,, 1515, CAIR., fj. 8: f.j. 508. VAT., 319. BODL.
A/Iai"sfz, 115, {. 2-55v. Marsh, 521, ff. 34-116. Print. — Text not publisﬁ'
cd. Trans. —Résu.mé by Carra de Vaux in JA., xviii, Paris 1891-
PP. 279-355, and in an offprint Le traité des rapports mzf{sica'u,r '
Paris, 1891. Complete translation by Al-Maniibi al-Sanisi in R 1);]7; .
langer’'s La Musique arabe, iii, Paris, 1038, with perface by qu:mer -

AL-TABARI (Muhibb al-Din Abw’l-‘Abbis .

dallah al-Tabari al-Makki). d. 694/11219:.‘1)1)% Ahmad b. <Apb-
The author was a traditionist of the Shafi‘ sect, and not to be
confounded with the famous historian. His opinions wer
obviously influenced by his religious views. e

Istigsa’ al-bayan fi mas’ala shadiurodan (Enquiring the explana-
tion concerning the question of [listening to] the shadurwan)
The shadurwdn was a fountain whose water jets were so wel]
controlled in force that glass balls could be kept in continya]
motion at the peak of the jets which threw these balls together
making a pleasing sound. The fuqaha® or legists on religion
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would have to decide whether to close their ears or not in
listening to the shddurwdn. As we do not possess this book,
one cannot determine the particular grade of this sinning.
Ms. — NCK. Cit., Verz., 5536/10.

Kitab al-ghina®> was tahrimuhy (Book of singing and its inter-
diction).

Ms. — NCK. Cit., Verz., 5536/11.

AL-HAMAWI or IBN WASIL (Jamal al-Din Muhammad b.
Salim b. Nasrallah). d. 697/1298.

Tajrid al-aghani min al-mathalith wa’l-mathani (Abridgement
of the aghani . . ).

Ms. — BM., 571. SS., 1400. Cit., Kashf, i, 367. Sec Agh., last edition,
L 35.

IBN AL-ZUBAIR. 7th/13th century?

Kitab al-aghani (Book of songs).

He is quoted in the Asma’ kutub al-tawdrikh al-mw’allifa
of Al-Safadi (d. 766/1363), although he is dubbed Ibn al-Nadhir
in the Kashf, i, 367.

Ms. — NCK. See JA., xix, 2me série, 1912, pp. 267-8.

IBN AL-DAKHWAR (Mudhdhib al-Din ‘Abd al-Rahim b.
‘Ali al-Dimashqi [ibn] al-Dakhwar). 7th/13th century.

He was an eminent physician, and may very well have been
the Al-Dakhwar mentioned by Hajji Khalifa as the author of a
Kitab al-aghani (Book of songs).

Ms. — NCK. Cit., Kashf, i, 367.

EIGHTH/FOURTEENTH CENTURY

AL-SHALAHI (Muhammad b. Ibrahim al-Shalahi). fl. 1301.
Kitab al-imta« wa’l-intifa¢ (Book of joy and profit [in listening
to music]).

This was written for the Marinid sultan Abii Ya‘qiib b. Abi
‘Abd al-Haqq (d. 706/1306). It consists of 119 closely written
folios in the solitary exemplar now preserved at Madrid.
It is the most important work on the much discussed question of
the propriety of listening to music which has come down to
us, more especially since it contains copious quotations from
many distinguished Muslims who have written on the subject
whose works have not survived. The text has been edited and
translated into English by Professor James Robson, and only
awaits publication. See Farmer, Studies in Oriental musical
instmmwms, ii, 21-35, Glasgow, 1939. Robl_es t1101_1ght that :[hl_S
Wwork might have been written by Kamal al-Din al-Adfiiwj,

but the Jatter was only about four years old at this date.
Ms. — MADR., 603.
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IBN MUKARRAM (Jamal al-Din Abu’l-Fadl Muhammad b.
al-Mufaddal b. Ali [or Manziir]. d. 711/1311.

He was the author of that great lexicon of the Arabic tongue
known as the Lisan al-‘arab, and his vast reading must have
brought him in close contact with the choicest of literature.

Mukhtar al-aghani fi’l-akhbar wa’l-tahani (Selections from the
songs with stories and pleasantries).
One will have observed the alliteration in the above — and

many another — title.
Ms. — GOTH.,, 2126. Cit., Kashf, i, 367.

QUTB AL-DIN AL-SHIRAZI (Qutb al-Din Mahmiid b.
Mas“Gd b. Muslih al-Shirazi) d. 710/1311.

Durrat al-taj (Pearl of the crown). The title is a delightful
anagogue for this dictionary of the sciences, the fourth division
(jumla) of which treats of the theory of music in a masterly
fashion. It appears to have been known in Arabic. See Kashf,
but the Persian version in the BM. Add. 7694, contains forty-five
closely written folios devoted to the theory of music. In his
arrangement the author follows the sequence of Safi al-Din
al-Urmaw1 (see Nos. 252-3), but in many places the treatment
is much fuller.

Ms. — KOPR., 867.

AL-WASITI (‘Imad al-Din Abu’l-‘Abbas Ahmad b. Ibrahim b.
‘Abd al-Rahman al-Wasiti al-Hanbali). d. 711/1311.
Kitab al-bulgha wa’l-ign‘a fi hall shubhat mas‘alat al-sama“

- (The sufficient and satisfying book in settling the doubt about

263

listening [to music]).

It was, apparently, a Hanbalite condemnation of music.

Ms. — NCK. Cit. — Terz., 5539/12.

ABU’L-FARA]J AL-ISFAHANT (Abuw’l-Faraj ‘Ali b. Hasan al-
Isfahani). d. 721/1321.

Ms. — NCK. Cit., [I'erz., 5536/12.

... (The delectation of kings) . ..).

This work, by this author, and with this date, is cited by
Collangettes, JA., 1904, p. 383) and with the above (translated)
title by Kiesewetter, p. 88, and Rouanet, p. 2680), but it is not
traceable in Arabic literature. The present author suspects
that the name and date are erroneous. For similar mistakes
with authors see my Studies in Oriental musical instri-
ments, ii, 25, Glasgow, 1939.

Ms. — See above.

IBN TAIMIYA (Abwl-‘Abbas Ahmad b. ‘Abd al-Halim b.
‘Abd al-Salam b. ‘Abdallah b. Muhammad ibn Taimiya al-
Harrani al-Hanbali). d. 728/1328.
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Risala fi’l-sama“ wa’l-rags wa’l-surdkh . . . (Treatise concerning
listening [to music], the dance, and the shout).

A condemnation of music etc. by a famous Hanbali jurist.
Ms. — BERL.,, 5507, dated 783/1381.

PRINT. — Text published in Majmii‘at al-rasa’il al-kubra, Cairo,
1323/1905, pp. 277-315. See [slamic Culture, XV1II, 112, where it is
argued that the compiler was Al-Manbiji, who wrote in 775/1373.

IBN AL-FIRKAH (Burhan al-Din Abi Ishdq Ibrahim b.
‘Abd al-Rahman b. Ibrahim Ibn al-Firkah. d. 729/1329.

Ms. — BERL., 35507, dated 783/1381. Print. — Text published in
Ma>mii‘at al-ras@’l al-kubra, Cairo, 1323/1905, pp. 277-315. According
to Islamic Culture, xviii, p. 112, this work was compiled by Al-Manbiji
(Muhammad b. Muhammad b. Muhammad) who wrote in 775/1373.
Not mentioned by Brockelmann.

Hill al-gina“ ‘an hill al-sama*“ (Loosening the veil in the solution
of listening [to music].)

Probably a sympathetic view by a cosmographer.

In this same year (1329) a certain Badr al-Din Abw’l-Ma<li
Muhammad al-Irbili wrote Uprjuzat al-angham (Rajaz
verses on melodies).

Ms. — NCK. Cit., l'erz., 5536/13.

AL-KHATIB AL-IRBILI (Muhammad b. ‘Ali b. Abi’l-Hasan
‘Ali al-Khatib al-Irbili). fI. 731/1329. '

Jawadhiy al-wizam fi ma‘vifat al-anghdm (Jewels of arrangement
in the knowledge of the notes).

A theoretical treatise on music in verse of the rajaz metre.
It is divided into sections with the various divisions of the
subject as recognized by Safi al-Din al-Urmawi (see Nos, 252-3).
It was composed in the year 731/1329.

Ms. — BEYR., (1), 219, f. 1-5v., dated 877/1472. BERL., 5515,
entitled Al-gasida fi’-angham. Print. — Text edited by Cheikho in
Al-Mashrig, Beyrout, 1913, Pp. 895-901, and by ¢Abbas al-‘Azziwi
in his Al-miisiqi al-“iraqiya, Baghdad, 1951.

ANONYMOUS. c. 732/1331.

[(Risala fi tlm al-miisigi (Treatise on the theory of music)].
This is to be found on the page of a manuscript of a work on
medicine dated 733/1331. It is, however, of little importance.
The number of medical men who wrote on music at this perioq
is fairly large, as the work of Ibn Abi Usaibi‘a testifies.

Ms. — BERL., 6284, {. 2.

AL-NUWAIRI (Abwl-‘Abbas Ahmad b. ‘Abd al-Wahhab b,
Ahmad [or Muhammad] . . .al-Nuwairi). d. 732/1332.
Nihdyat al-arab (The extreme need).

An encyclopaedia dedicated to the Mamlik sultan Al-Nasir iby,
Qala’iin, whose beautiful mosque still adorns Cairo.
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Volumes (juz’an) four and five contain much information
about the song (ghina>), listening to music (al-sama<), and the
singers.

Ms. — In various libraries. Print. — Text edited by Ahmad Zakil
Pasha, Cairo, 1342-56/1923-37.

MUHAMMAD IBN AHMAD IBN HARB. d. 741/1340.

Al-mukhtasar fi lalm al-‘émma (Epitome on popular melody ?).
Casiri, ii, p. 80. translated the title as De musica sacra. Kiese-
wetter, p. 88, has Compendium iiber die wvulgdre Melodie.
Rouanet, in Lavignac’s Encyclopédie de la musique, p. 2680.
has the author under two different names: (1) Mohammed
ben Aben ben Haber. Arabe de Grenade (mort en 741/1340)
who wrote an ‘Abrégé des principes de la musique mondaine’,
said to be in the Escorial, Spain: and (2) Mohamed ben Ahmed
ben Haber d’Alpuxarra (mort en 741/1340), who wrote ‘un
ouvrage sur la musique sacrée avec un supplément sur la
musique vulgaire’. As the work has not survived to speak for
itself, one can only follow others in guessing that its title may

have conveyed Epitome on vulgar barbarisms [in Speech]’.
Ms. — NCK. Cit., Escur., ii, So.

AL-BILBAISI (Muhammad b. Muhammad b. ‘Ali al-Bilbaisi).
Wrote in 746/1345.

Kitab al-mulah wa’l-turaf min munddamadt arbab al-hiraf.
(Book of witticisms and novelties . . .)

A work dealing with fifty-one arts and sciences, including
desiderata for the singer (mughanni) and flautist (mushabbid).
Ms. — BM., Add. 19411, {f. 68-88, Sth/14th century. ESC. (2) 499,
dated 746/1345, the author being named Al-Bulbaisi. Print. — Text
published at Cairo 1283/1866.

AL-ADFUWI (Kamal al-Din Abu’l-Fadl Ja‘far b. Thalab [or
Taghlib] b. Ja‘far al-Adfuwi). d. 748/1347.

Al-imta* bi ahkam al-samd* (The benefit in the ordinances of
listening [to music]) (cf No 187) )
A Shafif treatise on this never-ending polemic as to whether it
was lawful to listen to music. An epitome was issued by Bahraq
(see No. 329). .

Ms. — GOTH.,, 105. CAIR,, t. 368. ESC. (1), 1240 Cit. — Kashf, 1, 434
Al-tali al-sa‘id al-jamz*

This work also contains references to music and musical
instruments.

Ms. — CAIR. Print. — Text issued Alexandria, 1332/1914, and Cairo,
1338/1919.

IBN FADL ALLAH AL-<UMARI (Abu’l-‘Abbas Ahmad b.
Yahya b. Fadlallh ... al-‘Umari). d. 749/1348.

FARMER, The Sources of Arabian Music 6
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Masalik al-absar fi mamalik al-amsar (Paths of perspicacity
in the sovreignity of kingdoms).

A historical, biographical and geographical work of enormous
dimensions, in the ninth and tenth book (j#z¢) of which some
references to music may be found.

Ms. — In various libraries. Print. — Text published at Cairo, 1312/1894.
Trans. — In French by Gaudefroy-Demombynes (part only), Paris
1346/1927.

IBN AL-AKFANI (Shams al-Din Abii ‘Abdallih Muhammad
b. Burhan al-Din Ibrahim b. $Sa‘id [or Sa€d] al-Akfani).
d. 749/1348.

Irshad al-gdsid ila asna‘l-magdsid (The directing of the searcher
to the most sublime purposes).

An encyclopaedia of the sciences, one discourse (ga#!) of which
treats of the “lm al-miisiqi.

Ms. — GOTH., 163. PAR., 2231, dated 738/1377, and others. ESC.
(1), 944. Print. — Text edited by Sprenger in Biblioteca Indica, Calcutta,
1849, pp.- 92-94. Cairo edition, 1318/1900. Trans. — In German by
M. Haarbrucker, Berlin, 1859. Section on music only by E. Wiedemann
in Beit. zur Gesch. der Naturwissenschaften, Erlangen, 1922, pp. 16-21.

Al-dury al-nazim (The well-arranged pearls).

Another encyclopaedia attributed to Al-Akfani, but it is
so different from the preceding, that both could scarcely
have been written by the same author. The fifty-seventh
section deals with music. Strange to say the Kashf al-zunasn
credits Ibn Sina with a work by this title, but it cannot be
this treatise. The fifty-seventh section deals with music. For
a comparison of these two books see TGUOS., xix, Glasgow,
1963.

1\/?3. 3_ VIEN., 2, ff. 42v.-44. Print. — A fragment of the text, in Hebrew
script, including the section on music has been edited by R. Gottheil in
the Jewish Quarterly Review, xxiii, pp. 176-80, although that writer
was unable to identify the author, or work. Trans. — in English (un-
satisfactory) by R. Gottheil in op. cit. pp. 164-75, and a conspectus by
Farmer in TGUOS., xix, Glasgow, 1963.

AL-AMULI (Muhammad ibn Mahmid). Mid-8th/14th century:.
Although this — and the succeeding work —is in Iranian,
it is an oft-quoted book, almost as much so as the Durrat
al-taj of Al-Shirazi.

Nafa’is al-funiin (Precious things in the sciences).

It is an encyclopaedia which allocates a considerable amount
of space to music.

Ms. — BM., Add. 16827, f. 429-44.

AMIR KHIDR MALI AL-QARAMANI. Mid-8th/14th century.
Kanz al-tuhaf (Excellent presents). It is also an encyclopaedia
in Iranian, with an article devoted to music, and especially
its instruments, which are described quite minutely, together
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with designs of most of them. Clément Huart, who has given a
translation into IFrench in Lavignac’s Encyclopédie de la
masique (v., 3071-73), was responsible for discovering the
authorship and the date 838/1434 of its composition. On the
other hand there is a manuscript dated 784/1382-3! See A. U.
Pope, 4 Swurvey of Persian art, London, 1938, p. 2797.
Ms. — BM., Or., 2361, ff. 261v.-65v. PAR., Suppl. Persan, 1121, ff.
147-189.

IBN QAIYIM AL-JAUZIYA (Shams al-Din Abii ‘Abdallah
Muhammad b. Abi Bakr b. Aiylib b. Qaiyim al-Jauziya). d.
751/1350.

Huruwmat [or Hurmat] al-sama* (Forbiddance of listening [to
music]).

Ms. — NCK. Cit., T'erz., 5536/14.

SAFI AL-DIN AL-HILLI (Safi al-Din Abuw’l-Fadl ‘Abd al-
‘Aziz b. Saraya b. ‘Ali b. Ahmad b. Saraya al-Hilli). d. 749/-
1349.

IFa*ida fi tawallud al-anghdam ba‘dahd ‘an ba‘d wa tartibihda
‘ald al-buritj (The advantage in composing melodies according
to the zodiac).

An astrologico-musical treatise dealing with the connection
of the notes of the musical scale with the heavenly bodies,
a conceit which goes back to Al-Kindi (see No. 50) and ultimat-
ely to Babylonia-Assyria. See Farmer, ‘The Influence of
music; from Arabic sources’ in Proceedings of the [Royal]
Musical Association, 1926.

Ms. — CAIR,, f.j. 506.

IBN KURR (Muhammad b. ‘Isi b. Hasan [or Husain] ibn
Kurr). d. 759/1358. Some authorities write Ibn Kara, but the
Duray al-kamina of Ibn Hajar gives the more likely name as
above.

Ghayat al-inatlitb fi fann al-angham wa’l-durib (The goal of
enquiry in the science of melodies and rhythms).

Ms. — BM. Cit., Verz.,, 5536/15. Kashf, iv, 304.

AL-YAFII (‘Afif al-Din ‘Abdallih b. As‘ad b. <Ali b.
Sulaiman al-Yafi<). d. 768/1367.

Bahth al-sama‘ (Examination of listening [to music]).

He argued on the allowability of ‘listening’.

Ms. — BERL., 5509.

AL-ANBARI (Muhammad b. ‘Isa Abii ‘Abdallah Hasan al-Din
ibn Fath al-Din al-Anbari) d. 763/1361).

Following Collangettes (J4., 1904, p. 383) Rouanet mentions
him as an author of a ‘Traité des modes et des rythmes’.
(See Lavignac, Ewncyclopédie de la musigque, v, 2680, Paris,
1922). No indication of its whereabouts is mentioned. In view

FarMER, The Sources of Arabian Music 6%
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of this, it is highly probably that the author is to be identified
with No. 28o.

Ms. — NCK. Cit. -~ Sce above.

AL-MANBIJI (Muhammad b. Muhammad b. Muhammad b.
Muhammad). He wrote in 775/1373.

This author has been claimed (Islamic Culture, xviii, p. I12)
to have been the real author of No. 262.

LISAN AL-DIN IBN AL-KHATIB (Lisan al-Din Aba
‘Abdallah Muhammad b. ‘Abdallah b. Sa‘id ibn al-Khatib).
d. 776/1374. . . .

e was the famous Andalusian vizier of the Bani’l-Ahmar
dynasty at Granada nicknamed the Dlu’l-wizdratain, i.e.
the ‘Holder of two vizierships’, those of the pen and the sword.

His literary output was phenomenal. Yet in spite of his other
preoccupations he seems to have found time for music.

[Kitab) fi’l-maisiqga ([Book] about music).

Ms. — NCK. Cit., — Casiri, ii, 73.

AL-SAFADI (Khalil ibn Aibak). d. 764/1363.

He was one of the most famous authors of his day. His Wafi
bi’l-wafayat in twenty-six volumes is a biographical dictionary.

Yet he found time to indite a small book on music.
Ms. Berlin, Cit. ‘Abbas al-‘Azzawi.

Kitab jami< fi’l-misigi (Comprehensive book about music).
AL-QUNAVVT (Hasan b. ‘Ali al-Qﬁnawi)' d. 1374

Badhl al-shu'd fi abkdm al-samd* (The gift of light in the ordi-
nances about listening [to music]).
Ms. — NCK. Cit. — Verz., 5536/16.

IBN ABI HAJALA (Shihab al-Din Abu’l-‘Abbas Ahmad b.
Yahya b. Abi Hajala). d. 776/1375.
Diwan al-sababa (Poems of deep affection).

According to Rouanet, v, 2680, Section xxviii of this work
deals with songs and musical instruments.
Print. — Cairo, 1270/1812, 1291/1874, 1305/1887.

IBN JAMA<A (Burhan al—Dill_ Ibrahim b. ‘Abd al-Rahim b.
Muhammad b. Jama‘a al-Kinani al-Shafi<). d. 790/r388.
Nasiha fi dhamm al-maldhi (Exhortation in censure of musjcal
Instruments).

Ms. BERL., 5510, ¢. 1010/1600, where it is called Nasika fi dhamm
“l-glz.inﬁ’.

JAMAL AL-DIN AL-DASINT (

Jamal al-Din ‘Amr ibn Khidr
al-Kurdi). d. 800/1397
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Kanz al-matlab fi iln al-dawd’ir wa’l-duriab (Treasury of the
desideratum concerning melodies and rhythms).

Ms. NCK. Cit., Veiz., 5536/17. Al-CAzzawi, 48.

ANONYMOUS. 8th/14th century.

Kitab al-mizan fi il al-adwdr wa’l-awzan (Book of precision
in the theory of the musical modes and measures).

The treatise seems to be based on Nos. 252-3, and consists of
twenty-five ff. Cf. GOTH. Ms. 85/6, ff. 40-62.

Ms. — BODL., Ouseley, 102/2, ff. 11v.-36.

ANONYMOUS. 8th/x4th century.

Mawiza fi’l-maldhi (Admonition concerning instruments of
diversion).

A short treatise on the subject including instruments of music.
Ms. — BERL., 5535, dated 783/138I.

ANONYMOUS. 8th/14th century.

Sharl al-adwdr (Commentary of the [Kutdb al-]adwadr). A lengthy
criticism of Safi al-Din al-Urmawi’s strictures on Al-Farabi’s
opinions on the physical bases of sound. See Nos. 159, 252-3.
It is quoted frequently by the Iranian theorist ‘Abd al-Qadir
al-Maraghi.

Ms. — BM,, Add. 7471. Or. 2361, ff. 33v.-68.

IBN AL-TAHHAN (Abu’l-Hasan Muhammad b. al-Hasan) fI.
early Sth/r4th century.

(2) Hawi al-funiin wa salwat al-mahzin (Collector of the
sciences and consolation of the vexed).

An important treatise of 111 folios comprising one hundred
sections which is divided into two discourses (magqdlatan). Those
which deal with musical instruments are of considerable interest
because details of construction are given. See Farmer, Studies
in Oriental musical instruments, i, 93-4, Glasgow, 1939.

NINTH/FIFTEENTH CENTURY

AL-BISTAMI (Abi ‘Abdallih Muhammad b. Ahmad b. al-
Shaikh Muhammad al-Halabi al-Bistami). d. 807/1404.

Risdla . . . fi nasihat ashab al-nufiis al-zakiya fi Zw{/e.m al-sama*
‘ald al-tariqa (Treatise . .. on the rule about music at dervish
ambulation) .

A lengthy treatise of nearly forty folios in defence of music
from the sifi or darwish standpoint.

Ms. — BERL., 5512, dated 946/1539.

IBN KHALDUN (Abii Zaid ‘Abd al-Rahman b. Muhammad b.
Muhammad ibn Khaldiin). d. 808/1400.

Al-mugaddima (The Introduction). o .
This is the famous introduction to the author’s Kitab al-‘ibar,
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which contains a short section on music. It was compiled in
the year 779/1377.

Ms. — BERL.,, 9363-4. MUN., 373. VIEN., 815-6. Print.-Text edited
by Quatremeére in NE., xvi, xvii, xviii, Paris, 1858: section on music
in xvii, pp. 353-62. Beyrout, 1283/1866. Trans. — In French, chapter
on music only, probably from Turkish, by Von Hammer in Fundgriiben
des Orients, vi, Wien, 1818. In English, chapter on music only, by
J. G. Jackson, in the Asiatic Journal, xx, London, 1825. Although this
latter is supposed to have been translated from an Arabic original in
the Royal Library at Paris, it is actually based on Von Hammer’s
French translation with all its errors, plus further blunders. In French
by Quatremeére in NE., xix, xX, xxi, Paris, 1862-68. The scction on
music is in xx, pp. 410-22.

AL-MARIDINI (Jamil al-Din ‘Abdalldh b. Khalil b. Yisuf
al-Maridini). d. 809/1406.

He was one of the foremost mathematicians of his day.
J\l'uqaddima ft bm qawanin al-angham (Introduction to the
science of the canons of music.

Ms. — GOTH,, 1350, 1352, 1353. Fragments. BODL.,, ii, 545a.
Urjiza fi sharh al-naghamat (Commentary in rajaz verse on
the melodies).

Ms. — CAIR,, f.j. 510 (photo), 3 ff. In the Dau’ al-lami¢ of Al-Sakhawi
he is called Maridani.

AL-JURJANI (‘Ali b. Muhammad al-Jurjani al-Saiyid al-
Sharif) d. 816/1413.

€ treatise mentioned below is anonymous, but it seems tq
ave been composed by Al-Jurjani, and it is to him that I have
ascribed it in my Introduction to the work cited below.
Shark Maulang Mubarak Shah (The Mubarak Shah comment-
ary [on the Kitdb al-adwar)).

n addition to being a commentary it is brimful of fresh
Mmaterial. Indeed there is no greater work in this field. It jg
divided into fifteen sections, following the divisions of the b}
of Safi al-Din al-Urmawi (see No. 252), but it contains muych
original thought, especially on the physical bases of sounq,
Ms. — BM., Or. 2361. {f. 68v-153. Print. — Text not published. Try;g,
— In French by Al-Maniibi al-Santsi in Baron R. D’Erlanger’s La
Musique arabe, iii, Paris, 1938, with an Introduction by H. G. Farme,.
Magalid al-ulmm (Purse of the sciences). .

It is a pocket encyclopedia of twenty-one of the sciences, of
which music is one. o

Ms. — AL, O, 3143, ff. 27-28. Incidentally his Risala fi tagstim al-“uliiy,
m the India Offjce ].ibr:n‘y does not contain a section on music.

AL-HISNT (Taqi al-Din Abi Bakr [or Abwl-Sidq] b. Muham.
mad b, ‘Abc(llal(};v[':l’m;g al-Hisni al-Shafiq). d. 829/1426.

<« - Styar al-salf, fi asnd’l-masdlik (.. . Strolling the path o
sublime roads)
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Among other topics it deals with the use of music by the
sitfi fraternities.

AMs. — BERL., 5513, dated 926/1520. PAR., 4591. LEIP., 693.

IBN AL-MUQRI (Sirdj al-Din Isma‘il b. Abi Bakr ibn al-Mugqri
al-Shawari al-Yamani). d.c. 837/1433.

Al-dhari‘at ild nasr al-shari‘a (The attitude towards helping
the Muslim code [regarding dancing])

Verses in the basit metre on the music and dancing of the
siift fraternities.

Ms. — BERL., 3382.

IBN HIJJA (Abu’l-Mahasin Taqi al-Din Abd Bakr b. ‘Al b.
‘Abdallah b. Hijja al-Hamawi). d. 837/1434.

Thamardat al-awrdg . . . (Fruit from leaves. . .)
These particular ‘leaves’ made up an anthology which contain

several references to music.

Ms. — BERL., 8382/3. GOTH., 2153. Print. — On the margin of the
Muhadarat al-udaba® of Al-Raghib al-Isfahani. Sce No. 217.

IBN GHAIBI (‘Abd al-Qadir ibn Ghaibi al-Maraghi). d.
839/1435.

He was an Iranian musician from Adharbaijan, who served the
Jala’irid sultans of Iraq, and later the Ottoman court of
Bayazid I, but when Timiir captured Baghdad in 795/1392-3
he took this minstrel with him back to Samarqand where he
became his treasured court musician. Daulatshaw mentions
him as one of the four brilliant men of art who shed lustre
on the court of Shahrukh. He is usually placed in the front
rank of theorists in music, and even claimed recognition as a
poet and painter. His greatest work — the first named — has
been preserved in an autograph. His works are in Iranian.
Jami< al-alhan (Compiler of melodies). The copy in the Nir-i
‘Osmaniya Library, No. 3644, carries a dedication to the Sultan
Shahrukh, and is dated 818/1415.

Magqdsid al-allian (Purports of melodies) was written for the
son of Shahrukh in 821/1418. Another version of this book
exists in the Bodleian Library, Oxford (Ouseley, 385). The copy
at Leyden University (Or. 270-71) avers that it was written
for the Turkish sultan Murad IT in 824/1421.

Kanz al-alhan (Treasury of melodies). This has not survived,
although a Kanz al-alhan fi “ilm al-adwdr in Arabic is quoted
by Ahlwardt, Verz., 5536/27. Its loss is a tragedy since it
contained the compositions of Ibn Ghaibi.

Sharh al-adwdr (Commentary on the modes). This is to be
found at the Niir-i ‘Osmainiya Library. No. 365I.

Kitab al-adwar (Book of modes) is to be found in Turkish
at the Leyden University Library.
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Tarjama adwar Khwdja Safi al-Din [‘Abd  al-Mwwmin] [T
al-miisigi (Translation of the [Kitdb al-] adwar of Safi al-Din).
Although most of these books were in Iranian theyv became
the textbooks in the Near and Middle East. Both Collangettes
and Rouanet seem to imagine that they were in Arabic.

A younger son of Ibn Ghaibi named ‘Abd al-‘Aziz compiled
a treatise entitled the Nagdwat al-adwdr (The select of the
modes) whilst a grandson, Mahmiid, wholived under the Turkish
sultan Bayazid 11, wrote a Maqdsid al-adwar (Designs of the
modes). See EI., Suppl., 1938, pp. 4-5. Incidentally, both
Collangettes (JA., 1904, p. 383) and Rouanet (Euncyclopédie,
v, 2680) give Ibn Ghaibi’s name as Ibn ‘Isd and Ibn Ghaini
respectively, both of which are due to scribal errors.

AL-MAQRIZI (Abuw’l-‘Abbas Ahmad b. ‘Ali b. ‘Abd al-Qadir
b. Muhammad al-Husaini Taqi al-Din). d. 845/1442.

Izalat al-ta‘ab wa’l-‘and fi ma‘vifat hal al-ghina’> (The removal
of labour and trouble in the acquircment of a method in
singing).

Ms. —LEYD,, 2408. Only the title and first page have been preserved
(ft. 203-203v.), but the title and marginal note are in the author’s
handwriting. See R. P. A. Dozy, Notices sur quelques MSS. arabes,
Leyden, 1847-51, p. 25.

Print. — The fragment has been edited by Wastenfeld in El-Macrizi’s
Abhandlng itber die eingewanderten arabischen Stimme, Gottingen,
1847,. but he omitted the autograph marginal note which belongs to
the line concerning the ancient Umaiyad minstrel Ibn Suraij.

ANONYMOUS. c. 849/1445.

Fdda fi tartih al-angham “aldl-aiyam we’l-burij (The advan-
tage in the arrangement of the melodies upon the disposition
of Lhe zodiac).

An astrologico-musical treatise. See No. 50.

Ms. — CAIR., /.j. 506.

AL~IBS_HTHT (Baha al-Din Abuw’l-TFath Muhammad b. Ahmad
al-Khatib al-Ibshihi). d.c. 850/1446.

Al-muslatra .

well-known anthology which contains sections on music
and musicians, although some are unadulterated pilferings
from the ¢ qd al-farid, as its title may suggest. See No. 158,
Ms. — BERL., 8387-8. PAR., 3360-82. Print. — Many cditions from
Bulaq and Cairo — 1277/1860 onwards. Trans. — In French by G. Rat
in AIJVIosIratraf, Paris, 1899-1902. Scctions on music in ii, 372-415.

AL-NAWA J1 (Shams al-Din Muhammad b. Hasan b. ‘Ali b,
Uthman al-Nawaji). d. 859/1455.

309 Halbat al-kumait (Reddish wine).



310

3II

312

313

314

315

NINTH/FIFTEENTH CENTURY 61

An anthology of drinking songs with stories of minstrels.
Written in S24/1421.

Ms. — BERL., 8392-3. PAR., 3393-3400. Print.,, Bulaq, 1276/1859.
Cairo, 1300/1881.

AL-FANARI (Muhammad Shah Chelebi b. Muhammad b.
Hamza al-Fanard). d. 839/1435.

Unmdizaj al-‘ulitm

A summary of the encyclopaedia of Fakhr al-Din al-Razi
(see No. 234). The sixty-fifth science is devoted to the “%im
al-miisigi, but it is of little account.

IBN TAGHRI BIRDI (Jamal al-Din Abu’l-Mahasin Yisuf
al-Taghri Birdi). d. 874/1469.

Nujim al-zahira (Luminous stars).

Print. — Cairo, 1348/55/1929-36. Edited by W. Popper, Berke-
ley-Leyden, 1909-29.

AL-HIJAZI (Shihab al-Din Abu’l-Taiyib [or Abu’l-‘Abbas]
Ahmad b. Muhammad b. °Ali b. al-Hasan al-Hijazi). d.
875/1470.

Raud al-ddab (Garden of civilities).

An anthology completed in 826/1423 in which there is a section
(fasl) on the songs (aghani), slaves (hassyiya), boon companions
(nudama’), etc.

Ms. — BM.,, Or. 3843, ff. 190-98, gth/15th century. VIEN,, 400. LEYD,,
438. CAIR., a. 1437. Print. — Bombay, n.d.

IBN ZAGHDUN Jor Safi] al-Din Abu’l-Mawahib Muhammad
b. Ahmad . .. al-Tinisi). d. 882/1477.

Faral al-asma“ bi vakhs al-sama* (Joy of the ears in the indul-
gence of listening [to music]).

Ms. — BERI. 5514, dated 971/1563. CAIR., m, 225 and called Qar¢
al-sama¢, which is the title in Kashf, iv, 513.

PARL, 2138, BODL., Pocock, 287, 12. He is called Zaghdan in Uri's
Catalogue. Print. — Lucknow, 1317/1899.

AL-BIQA (Burhan al-Din Abuw’l-Hasan Ibrahim b. ‘Umar
al-Biqad). d. 885/1480.

Bayan al-ijma* ‘ald man* al-ijtimad fi bid‘at al-ghind* wa’l-sama
(Exposition of the law .. concerning the heresy of singing
and listening [to music)).

The author was a Shafi‘i jurist.

Ms. — NCK. Cit., Ferz., 5536/19.

AL-KHAIDARI (Qutb al-Din Abu’l-Khair . . . Muhammad b
Muhammad b <Abdalldh al-Khaidari). d. 894/1489.

Risala fr’l-sama‘ (Treatise on listening [to music]).

Another Shafii treatment of the subject.

Ms. — NCK. Cit., Terz., 5536/20.
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ABU’L-MAWAHIB (Abw’l-Mawahib Muhammad b. Ahmad
al-Tunisi al-Shadhili [or Shudali] al Wafa’i). d. 899/1493.

Diwan Abi’l-Mawahib (Collection of Abi’l-Mawahib). )
Songs in the muwashshdl and dawur forms with the melodic

mode (naghm) of each indicated.
Ms. — CAIR,, a. 92, dated 890/1485.

AL-LADHIQI (Muhammad b. ‘Abd al-Hamid al-Ladhiqj).
d. 9o0/1494. . ‘ )
Risalat al-fathiya fi’l-misiqi (Treatise of profit concerning
music). . .
The author was one of the last of the great Arabic theorists
of music. He is quoted in the Kasif, vi, 255, in company with
Al-Farabi and Ibn Sina. The BM. copy compriscs SS fols., ;}nd
in it one can see how deeply Iranian and even Turkish theorists
had influenced Arabian music theory.

Ms. — BM,, Or. 6629. CAIR., f.j. 364. Sce Verz., 5536/21. Trans. —In
French by Al-Maniibi al-Saniisi in Baron R. D. 'Erlanger’s La fV[HSl[]'IfC
arabe, iv, Paris, 1939. For some textual variations, seec Farmer in
Oviental Studies Mainly Musical, London, 1953, pp. 21-24. o
Zain al-alhan Ji “ilm t@lif al-awzdn (Adorning of melodies in
the composition of the measures).

Ms. — CAIR,, f-7. (photo of NU. copy).

ANONYMOUS. 1 5th century.

Kashf al-humam wa’l-kurab fi sharh dlat al-tarab (Survey of
matters of import and moment in the clarification of instru-
ments of music). .

A lengthy and important treatise, probably written in Egypt.
It deals with the construction of the lute (“ad), Persian harp
Qank ‘ajami), Egyptian harp (jank misri), psaltery (sintir),
called by the Syrians the gandin’, flute (shabba‘ba),’panplpes
(Slw‘abiya), viol (rabab and kamdnja), tambourine (duff,
ghirbdl) and 4 most complex organ which — strange to say —
1s here called not wrghdnun or urghan — but miisiga: See my

O"g‘g? of the Ancients from Eastern sources: Hebrew, Syriac, and
ra 1C,

London, 1931.

Ms. — CAIR.,, f4. 1. Photo of an exemplar at the Top Qapusi Library,
Stamboul.

ANONYMOUS, ; 5th century.

(Kitab 1; Muhammad ibn Murdd fi’l-misigi (Book for the
Sultan Muhammad ibn Murdad on music)].
1lls treatise has neither a title or the au%hor"i name. ‘It)tére
Olangettes sugpested A., 1904. p. 385) that it was written
by Ibn Ghaibi:ggbut thg]t is scgartell; ?easible since the latter
-5 quoted and criticised in the book. Further, it was dedicated
to the Turkish sultan Muhammad ibn Murad (d. 886/1481),
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which is certainly too late for Ibn Ghaibi. It is one of the best
treatises of its kind and — in the solitary exemplar which
has been preserved — comprises over forty folios. It deals
with the bases of sound, the divisions of the monochord, the
intervals, genres, species and systems, the primary modes
(magamat), secondary modes (awdzat), and branch modes
(shitab), the doctrine of the ethos, rhythm, and the various
kinds of composition. All the great theorists are quoted, —
Al-Farabi, Ibn Sina. Safi al-Din al-Urmawi, the author of the
anonymous Shar) al-adwar (No. 287), and Ibn Ghaibi: their
opinions are very ably criticised, especially on the physical
bases of sound.

Ms. — BM., Or. 2361, {f. 168v.-219v. Trans. — In French by Al-
Manibi al-Sanasi in Baron R. D’Erlanger’s La Musique arabe, iv,
Paris, 1939. EI, Suppl. vol., pp. 4-5.

TENTH/SIXTEENTH CENTURY

ALI IBN GHANIM (‘Ali b. Ghanim b. al-Khatib al-Shafi<
al-Biqa1). d. 913/1507.

Al-khafif al-najdi (Ditties from the Najd).

The author was an expert player of the pandore (fumbiir),
but is remembered rather because he introduced these ditties
into Egypt.

Printed. — Kitab Ta<tkh Misr. Cairo, 1311/1893.

BAHRAQ (Jamal al-Din Muhammad b. “‘Umar b. al-Mubarak
Bahraq al-Himyari al-Hadrami). d. 930/1524.

Mutat al-asmd* bi ahkam al-sama (Profit of the ears in the
laws of listening [to music]).

It is an epitome of the work of another Shafi< legist Al-Adfuwi
(No. 269).
Ms. — BERL,, 5508. PAR., 2039 (Blochet).

AL-HALABI (Ibrahim b. Muhammad al-Halabi). d. 952/1545.

Al-rahs wa’l-wags li mustahill al-rags (Foot wounding and neck
breaking for those who esteem dancing lawful).
Ms. — NCK. Cit., Verz,, 5536/22.

AL-KIZWANTI (Abw’l-Hasan ‘Ali b

Kipwand), 4o 9(55/1548.. a 1b. Ahmad b. Muhammad al-
Kashf al-gind* ‘an wajh al-sama (Removal i

ecstasy _of listening [to music)). ( ovalof the veil from the
The s7fi and darwish brethren allow music to produce ecstasy,

and thrqugh this latter ultimate truth is attained.
Ms. — BERL., 5516, 12th/18th century. RABAT, r1145.

ANONYMOUS. 1oth/16th century.
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325 [Two pieces of rhymed prose showing the sentiments aroused
by the various modes (magdmadt) of music.]
Ms. — PAR,, 2480, {. 19v.

IBN AL-WANSHARISI (Ab@i Muhammad ‘Abd al-Wahid b.
Ahmad . . . al-Wansharisi). d. 955/1549.

326 [Risdla fi’l-tab@’i < wa’l-tubii® wa’l-usiil (Treatise concerning the
natures, the elements, and the musical modes)].
A treatise in fawil verse without title. It has been attributed
to Lisan al-Din ibn al-Khatib. (See No. 285.)
Ms. — MADR., 334, ff. 18-19, r1oth/16th century. Print. — Text
edited by H. G. Farmer in Collection of Oriental wrilers on musice, 1,
Glasgow, 1933. Trans. — In English by Farmer, op. cit.

TASHKOPRIZADE (Abwl-Khair Ahmad b. Muslih al-Din
Mustafa Tashkoprizade). d. g68/1561.

327 Miftah al-sa‘dda . .. (Key to happiness . . .). .
An Arabic encyclopaedia by a distinguished Turkish author
dealing with one hundred and fifty of the arts and sciences,
although the section on music is unimportant.
Ms. — VIEN., 16. LEYD., 18. Print., Hvderabad, 1329/1911. Trans,
In Turkish by his son Kamal al-Din Muhammad, Stamboul, 1313/1895,

under the title of Masat al-<ulitm. In German by O. Rescher, Stamboul,
1346/1927.

SIBT AL-MARSAFI (Muhammad b. Muhammad al-Ghumrj
Zain al-‘Abidin Sibt al-Marsafi). d. 970/1562.

328 Al-ajwibat al-muskita “ald [‘an] mas@’il al-samd* (The silencin

answers to the calumniating questions on listening [to music))’
Ms. — CAIR,, +. 704.

AL-HAITHAMI (Shihab al-Din Abu’l-‘Abbas Ahmad
Muhammad b. Ali b. Hajar al-Haithami). d. 973/1565.

329 Kaff al-ra‘ac <an matharramat al-lahw wa’l-sama* (Restraint of
rash youth from forbidden follies and listening to music).
A lengthy Shafi<i condemnation of music, the author boastin
how he destroyed instruments of music and brought minstrelg
to punishment. It is a reply to Ibn Zaghdin (No. 313) who hag
written in defence of music.
Ms. — BM., Or. 3854, ff. 31-86. BERL., 5517, dated 1076/1665. Prin;
Cairo, 1310/1892, 1325/1907.

SHAMS AL-DIN AL-BAKRI (Shams al-Din Muhammad p_
‘Ali b. Muhammad al-Bakri al-Siddigi). d. 994/1585.

330 Ma‘ghid al-jam* fi mashdhid al-samd‘ (The rendezvous cop.
cerning the aspect of listening [to music]).
Ms. — NCK. Cit., I'erz., 5536/23.
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AL-ANTAKI (Da’dd b. ‘Umar al-Antaki al-Darir). d. 1008/-
1599.

Tadhkirat uli’l-albab wa’l-jamic li’l-‘ajab al-‘ujab.

This is a medical work, but in the third chapter (juz’) there are
references to musicians.

AMs. — BBM,, Or. 1350-1. IND)., 789. MUN., 836-7. LEYD,, 1379. PAR,,
3031-3. BODL., Hunt, 455. Print. — Bulaq, 1282/1865. pp. 56-6I.
Cairo, 1294/1877, and later.

AL-HASKAFI AL-MUSIQI (Muzaffar b. al-Husain b. al-
Muzaffar al-Haskafi al-Musiqi). roth/16th century.

Risdlat al-kashif [or kashshdf] fi <ilm al-angham (Treatise of
the discerner in the science of notes). _

The author is called AL-MUSIQI AL-HISNI in the Gotha
manuscripts. It is quite a short treatise but a useful one.
Ms. — MAN., 676. GOTH. 1350, 1353. PAR., 2137 (Blochet), 10 ff.

AL-BABILI. 10th/16th century.

[(F2*l-mdisigi (Concerning music)].

A treatise in rhymed prose without title.

Ms. — PAIR. 2438o0.

‘ALI IBN ABI’L-WAFA’. 10th/16th century.

[FFi’l-miisiqi (Concerning music)].

Ms. — PAR., 248o0.

ANOXNYMOUS. 1oth/16th century.

Kitab fi ‘il al-miisigi (Book on the theory of music).

A lengthy treatise (149 folios) which also contains a section
on the various forms of vocal music such as the cantata (nauba),
the elegy (naul) the popular ballads (#muwashshal and daur),

as well as the derived species (si/sila and diilad) of the latter.
Ms. — VIEN.,, 1517.

NASIR AL-DIN AL-‘AJAMI. 1oth/16th century.
(Urjiiza fi’l-angham (Rajaz verses concerning the melodies)].
Ms. — CAIR., /. 509, Photo.
ANONYMOUS. 1oth/16th century.
Urjitza fi’l-anghdm (Rajaz verses concerning the melodies).
Ms. — CAIR,, fj. 506. Photo.

ELEVENTH/SEVENTEENTH CENTURY
AL-QARI> AL-HARAWI (‘Ali b. Sultan Muhammad al-Qari>
al-Harawi). d. 1014/1605.

Risdla fi’l-sama wa’l-ghina’> (Treatise concerning listening
[to music] and singing).

Ms. — BERL,, 5519, r2th/18th century. RAMP., i, 199. CAIR,, m. g1,
Fath al-asmac i sharh al-smn<a. Cf. GAL., ii, 397.
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Al-itina’ bi’l-ghina’> (Paying attention to singing).

Ms. — BERL,, 5518, dated 1176/1762. MUNX., 886. RAMP., i, 197, 717.
BAHA> AL-DIN AL-‘AMILI (Baha’ al-Din Muhammad b.
Husain b. ‘Abd al-Samad al-Harithi al-‘Amili). d. 1030/1621.
Al-kashkiil (The beggar’s wallet).

An anthology containing a section on the <%/ al-inisigi.
Ms. — VIEN 421 IND., 834-40. Print. — Teheran, 12065/1849.
Bulaq, 1288/1871. CAIR., 1305/1887. BOMI., 1308/1891.

AL-SHIRWANI MOLLA ZADE (Muhammad Amin b. Sadr
Amin al-Shirwani). d. 1036/1626.

Al-fawa’id al-Khdaqaniyat al-Ahmad Khaniya [or Alinadiya]
(The advantages of the reign of Ahmad Khaniya).

An encyclopaedia of fifty-three of the arts and sciences in-
cluding music). It was compiled in 1023/1614.

VIEN,, 20, dated 1025/1616. NU., 4132-3. CAIR,, iv, 176.

AL—ANQIRA\VI (Isma<l b. Muhammad al-Maulawi
Anqirawi) d. 1042/1632.
Risala fi bayan hurmat istima (Treatise elucidating the for-
biddance of listening [to music])

€ author, being a darwish of the Maulawirite, was a support-
ter of music. Indeed the book is called Hujjat al-sama* (Apology
for listening [to music)) in the Kashf, iv, 15. )
Ms. —BERL., 5520, r1th/18th cent.
AL—\IAQQART (Shibab al-Din Abu’l-‘Abbas Ahmad b.
Muhammad al-Maqqari al-Tilimsani). d. 1o41/163z2.

€ was one of the great Arabic historians, and his work
mentioned here contains many reference to music and musicians
notably the famous Andalusian minstrel Ziryab. Many earlier

\\C'Iriters are quoted verbatim by him, especially Al-Shaqundi
(d. 629/1231°2).

al-

Z\\igf o al-tp (Breath of perfumes).

1867\ In~ various libraries. Print. — Text published at Bulag, 1279/
I f(-re(llzluro, 1302/1884. Edited (part only) by R. Dozy, G. Dugat,
.. L,

Arapes L and \V. Wright in Analccles‘sm' Uhistoire et la littérature des
by 1> Pd Espagne, Leyden, 1855-61. Trans. — In English (part only)
ins - Fascual de Gayangos in The History of the Mohammedan dynasties

Pain, London, 1840-43.
AIL‘HAl?DAD AL-MISRI (Abu’l-Husain ‘Ali b. Muhammad
al-Haddaq i

al-Misri) W in 1040/1630.
Ha digat gy, isr1) Wrote 1 40/163

caroy munddama wa tavigat al-mundsama (Garden of
alssal and company of humans).
: 2 section
%;rls (‘]aindt),
s, CAI[{,

(bab 29) on female slaves (jawdri) and singing-

a. 74, ff. 74-89. Dated 1040/1630.
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Al-tadliq ‘ald wasyat al-adab al-musamma bi kashf al-qind* ‘an
alfaz shubhat al-samas. . i
Another treatise about the right and wrong of ‘listening to
music’. It may have been written by ‘Ali Muhammad al-Misri.
Ms. — BERL., 3067.

AL-QADIRI (‘Abd al-Qadir b. Muhammad al-Qadiri) fl.
1050/1640.

[Risala) fi dhikr an-anghdam (Concerning melodies).

Ms. — BERL., 5528, dated 1009/1600. GOTH., 39, ff. 65v.-71V.
Iqa<? [Iqnd<]al-samd® al-jawdz al-istimd* (. . . the permissibility
of listening [to music]).

Ms. — NCIKK. Cit., T'erz., 5536/24.

BADR AL-DIN AL-MALIKI (Badr al-Din b. Salim b. Muham-
mad . .. al-Maliki). F1. 1064/1652.

Qut al-arwdl fi alkdm al-samd* al-mubal (Food for the mind
in the ordinances of the lawful pleasures on listening (to music).
Ms. — CAIR., ¢. 163. An autograph dated 1064/1652.

HAJJI KHALIFA KATIB CHELEBI (Mustafa ‘Abdalldh).
d. 1057/1656.

Kashf al-zunan (Clarification of conjectures).

This is a bibliographical treatise which contains two sections
on music: one on theory and another on instruments. Among
the latter he mentions the organ of which he writes: ‘Having
seen it, my amazement and excitement only increase as I

ponder over what I have witnessed’.

Ms. — In various libraries. Print. — Text edited by G. Fliigel, Leipsic,
1835-58. Cairo, 1284/1867, juz> i, 476, ii, 368. Trans. — In Latin by
Fliigel, op. cit.

‘ABD AL-RAHMAN AL-FASI (Abii Zaid ‘Abd al-Rahmain b.
‘Abd al-Qadir b. ‘Ali al-Fasi). d. 1096/1685.

Al-jumaic fi <ilm al-masiqgi wal-fubi¢ (The gatherings in the
theory of music and the musical modes).

It deals with rhythm (iga¢) melody (lahn), pitch (kammiyat),
intervals (ab‘dd), genres (ajnds), notes (nagham), modes (f1b7i¢),
and natures (fabad’ic).

Ms. — BERL,, 5521. Print. — Text (part only) edited by H. G. Farmer
in JRAS. 1931-32, and in An old Moorish Lute tutor, London, 1932.
In English by H. G. Farmer in op. cit.

ANONYMOUS EDITOR.

[Aghani al-darwishiya (Songs of the Dervishes)].

A collection of songs (words only), mostly by shaikhs of the
11th/17th century, the verse forms being those of the mwash-
shal, daur and shugl.

Ms. — BM., Or. 4219, 12th/18th century.
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AL-QADIRI (‘Askar al-Halabi al-Hanafi al-Qadiri). 11th/17th
century?

Rah al-jam fi shajarat al-anghdm (Wine of the cup regarding
the branches of the melodies).

A theoretical treatise in which the author quotes his teacher
Mustafa al-Baniya.

Ms. — GOTH., 1351.

AHMAD AL-DARWISH (Ahmad al-Darwish al-Burullus al-
Maliki al-Ahmadi). 11th/17th century ?

Kitad al-‘agidat al-darwishiya . . . (Book of the [ritual] songs
of the dervishes).

hese are in the forms of the taushih, diibait, zajal, and mawwadl.
Words only.

Ms. — CAIR, a. 605.
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Abu’ I-Faraj al-Isfahani, 31 —32.
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Al-Abjar, 5.

Abn Bishr Matta, xii, 14.

Abn Hashisha, 10, 12.
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Ahmad b. Yahya al-Makki, 6.
Ahmad Zaki Pasha, 7.

<Ali b. Abi’l-Waf3, 65.

¢AlT b. Sa‘d al-Andalusi, 33.
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Archimedes. See Arshimidis.
Alexander of Aphrodisias, 17.

¢Alf b. Haran al-Munajjim, 3o.

<Ali b. Hisham, 12. -

<Al b. Yahya, 1o0.
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Aristiitdlis. See Aristotle.
Aristotle. xii, xiii, xx, 14.
Amari, Michele, 7.

cAmr b. Bana, 6, 10.
Angles, Higini, xxii.
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Anonymous II, xx.
Anonymous IV: British
xxi.

Al-Ansari, Mubhammad b. <Alf, 8.
Apel, Willy, xvi, xix.

Aslam b. ‘Abd al-<Aziz, 5.13.
Aubry, Pierre, xviii.

A’yrun, 17—18,

Museum.

cAzzat al-Maila2, 4, 13.
Al-Babili, 65.

Bacon, Roger, xx.

Badhl, 12.

Badr al-Din al-Maliki, 67.
Baha? al-Din al-<Amili, 66.
Baha? al-Din al-Daula, viii.
Bani Misa ibn Shékir, 7.
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Beck, Johann B., xviii.
Boethius, xx.

Al-Bazjani, xiii.
Collangettes. M., vii, 7.
Combarieu, Jules, xviii.
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Delibes, Léo, xix.

Euclid, xii, xx, xxi.

Fakhr al-Din al-Shahribani, xxiv.
Al-Farabl xi, xiii, xvii, xviii, xxiii,
10, 27 —29.

Farmer, Henry George, 7, 8, 9.
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Findaras al-Rami, zo.
Fithagharas, 13.

Fliigel, 10.

Finkel, J., 7.
Fox-Strangways, A. H., xiv
Fulaih b. Abi> 1-Aura’, 2.
Fulan (A DMoor), xvii.

>

Galen, xii, xiii, 17.
Gastoué, Amédée, xviii.
Gayangos, Pascual de, 10.
Geiringer, Kail, xviii, xxii.
Gentil, Pierre, xxiii.
Gevaert, Francgois A., xviii.
Al-Ghariq, 4, 13.

Gomez, E. Garcia, xxiii.
Gotti, Ettore Li, xxiii.
Grove, Sir George, xv.
Guillaume, Alfred, xviii.
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Hunain b. Ishaq, xii, 7, 8, 14.
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Ibn <Avisha, 4, 13.
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Ibn al-Haitham, xiii, xx.
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Ibn Khallikan, 11.
Ibn Khurdadhbih, 25.
ﬂ)}n Kwir, 53.

n Misjah
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Ibn Rushd, xiii, xx.

bn Sida, 39.
Ibn Sina; xiii, xvi, xvii, xx, (Avicen-
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bn Suraij, 4, 13.
Tbn al-Tahhin, xviii.

0 Tahir al-Khuza®, 25-

N Tarkhan, 33.

n Aby Usaibia, xii.
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Ibn

Ibn Zaila, xx, 8.

Ibn al-Wansharisi, 64.

Ibn Zaila, 8.

Ibrahim b. al-Mahdi, 2, 10.
Ibrahim al-Mausili, 2.

Ikhwan al-Safa, xx, 8, 33.
Al-Isfahani, Abu’ I-Faraj, xi, 3, 10,
II.

Ishaq al-Mausili, xi, 3, 6, 10, 12, 13.
Ishaq b. Hunain, xii, I4.
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Jalinas. See Galen.
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Jeanroy, Jean, xxii.

Jeffery, Arthur, xv.

Jerome of Moravia, xx.

Jirab al-Daula, 12.

Kamal al-Din al-Burhan al-Sgfi
al-Mausili, xxiv.
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xxiv.

Al-Khalil, 1.
Al-Khwarizmi, xi, 32.
Kiesewetter, Raphael G., vii, xxiii,
10.

Al-Kindj, ix, xi, xil, xvi, xvii, 7, 8
11, 14.

Kitab alat al-zamr al-biqi. 21.
Kitab alat al-zamr al-vili. 21.
(Kitab] Biyafar. 21.

Kitab al-bulhan. Frontispiece.
Risala sancat al-juljul. 19.

Risala san‘at al- urghanun 19.
Kitab al-urghanun. 20.

Kitab fi° I-<iid, 34.

Al-Kijwani, 63.

Knust, H., 8.

Lachmann, Robert, 9.

Lambert, Magister, xx.

Lavignac, Albert, 11I.

Lowenthal, A., 8.

Al-Mac‘arri, 35.

Mactbad, 3, 4.

Al-Madini, Abt Aiyab, 12.
Al-Maghribi, 35.

Al-Mahdi, the Caliph 3.

Al-Maidani 4.

Al-Majriti, 34.

Al-Ma’min, the Caliph, 1c

»



INDEX 71

Mansar b. Talha, xiii, 24.
Al-Maqqari, Abu’l-¢Abbas, 3, 10, 66.
Martianus Capella, xx.
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Al-Mufaddal b. Salama, xxiv. 23.
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Al-Mu’tasim, Ahmad b., 8.
Al-Mutawakkil, the Caliph, 6.
Nasir al-Din al- ‘Ajami, 65.
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Oddington Walter, xx.
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