BCYT
1000

Building Centenary and Silver Jubilee Series: 17

PRAKRIT LANGUAGES

AND THEIR CONTRIBUTION TO
INDIAN CULTURE

BY

S. M. KATRE

491.3
K 156 P

DECCAN COLLEGE

Post-graduate and Reseayxch Institute
Poona
1964



0\?— OF 4

1\<\ QOI%’L
4 1%
o
z
il S 2
%, S
7. ¥
SImMLA

INDIAN INSTITUTE OF
ADVANCED STUDY

SIMLA



PRAKRIT LANGUAGES
AND THEIR CONTRIBUTION TO INDIAN CULTURE

CATALOGUED



DECCAN COLLEGE

Building Centenary and Silver Jubilee Series

17

PRAKRIT LANGUAGES
AND THEIR CONTRIBUTION TO INDIAN CULTURE

BY
S. M. KATRE

DECCAN COLLEGE
Post-graduate and Research Institute
Poona



PRAKRIT LANGUAGES

AND THEIR CONTRIBUTION TO
INDIAN CULTURE

by

Sumitra MancesH Katre, M.A., Pu.D. (LoNDON)

Director and Honorary Professor of Linguistics,
Deccan College, and Editor, Dictionary
of Sanskrit on Historical Principles.

DECCAN COLLEGE
Post-graduate and Research Institute
Poona
1964



Code No.: BC 97

Second Edition : 1000 copies, October 1964

\\ ‘\\

- " Acc. }«oé/{g

All Rzghts Reserved

/,} 5" RS
har s

w1

Price Rs. 5-00

FEMibrg
rary IAS, Shimta

Printed by S. Ramaswami at G. S. Press, 21, Narasingapuram Street,
Mount Road, Madras-2 and Published by S. M, Katre for the Deccan
College Postgraduate and Research Institute, Yeravada, Poona-6



TO

PARASHURAM KRISHNA GODE






FOREWORD

On the 15th of October 1964 the Deccan College celebrates
the centenary of its main Building, and curiously enough this
period coincides with the Silver Jubilee of the Postgraduate
and Research Institute which, as successor to the Deccan
College, started functioning from 17th August 1939 when
members of the teaching faculty reported on duty. When I
suggested to members of our faculty the novel idea that the
centenary should be celebrated by the publication of a hundred
monographs representing the research carried on under the
auspices of the Deccan College in its several departments they
readily accepted the suggestion. These contributions are from
present and past faculty members and research scholars of
the Deccan College, giving a cross-section of the manifold
research that it has sponsored during the past twentyfive
years. From small beginnings in 1939 the Deccan College
has now grown into a well developed and developing Research
Institute and become a national centre in so far as Linguistics,
Archaeology and Ancient Indian History, and Anthropology
and Sociology are concerned. Its international status is attested
by the location of the Indian Institute of German Studies
(iointly sponsored by Deccan College and the Goethe Institute
of Munich), the American Institute of Indian Studies and a
branch of the Ecole Francaise d’Extreme-Orient in the campus
of the Deccan College. The century of monographs not only
svmbolises the centenary of the original building and the silver
jubilee of the Research Institute, but also the new spirit of
critical enquiry and the promise of more to come.

S. M. KATRE






PREFACE

This is a reprint of a small book which I wrote at the
invitation of Srr K. M. MuNsHr, worthy President and Founder
of the Bharatiya Vidya Bhavan, Bombay, in 1945 as the third
number of Bharatiya Vidya Series. It has been out of print
for the past ten years, but a constant stream of requests for
copies has reached the author. In the meantime Dr. Sukumar
SeN, Khaira Professor of Indian Linguistics, Calcutta Univer-
sity has revised his original Comparative Grammar of Middle
Indo-Aryan (published serially in Indian Linguistics) as a
special publication of the Linguistic Society of India in 19380.
Nevertheless the need has been felt for a small introductory
volume, not written for the specialist, but written popularly
on the basis of scientific material available. Scientific out-
look has throughout been maintained and has not been
sacrificed to achieve mere popularity.

Since the publication of the original book a great deal of
work has been published in the field of Middle Indo-Aryan.
Of particular significance is Professor Franklin Edgerton’s
Buddhist Hybrid Sanskrit Grammar and Lexicon and the
large number of Apabhramsa and other Prakrit texts which
have appeared in print. The establishment of the Prakrit
Text Society in Banaras is another corner stone in this edifice.
In the same tradition may be mentioned the Nalanda Institute
of Buddhist Studies and Vesali Institute of Jain Studies set
up in Bihar. A resurgence of interest in the study of Pali and
Prakrits may be seen in research and university circles not
only in India but also outside. It is in this context that a
slightly modified reprint of the first edition of this book is
now being presented to the world of scholars in the humble
hope that it has a minor function to play. Special thanks
are due to the Manager and Staff of G. S. Press for the
expeditious and excellent execution of fine printing.

S. M. KATRE
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CHAPTER 1
INTRODUCTION

The word Prikria—Europeanized as Prakrit—has been
employed by our ancient Indian Grammarians and Literary
Critics to indicate a number of languages and dialects, traces
of which have been found in secular as well as religious lite-
rature from about the fifth century B.c. to the eleventh cen-
tury A.p. covering a period of over sixteen centuries. Various
definitions have been given by the Grammarians and Rhetori-
cians, based upon the etymology of the word, and the concen-
sus of opinion is that it is derived from an original word
prakrti ‘basis’ through the modification of which we get the
derivative prikrta ‘coming from or arising out of the basis.’
Almost all are agreed that this basis or prakrti is in reality ‘the
language of the gods, Sanskrit; hence it follows that the
Prakrit languages are nothing but the lineal descendants of
Sanskrit as modified in their regional and temporal evolution;
or in other words, languages derived ultimately from the
common parent Sanskrit. This view is perhaps the earliest
formulation, as yet undeveloped, of the concept of a family of
languages, leading ultimately to the science of comparative
grammar. Thus Sanskrit and the Prakrit languages together
constitute one family of languages of which Sanskrit is the
original basis or prakrti and the Prakrits its later descendants,
differentiated from it by several processes of evolution as
determined by the two primary conditions of space (region or
locality) and time. In this sense the Prakrits have been limited
by the Grammarians and Rhetoricians of India to such langu-
ages and dialects as have appeared in certain types of litera-
ture, such as the Prakrits appearing in Sanskrit plays or the
religious literature of the Jainas or in certain lyrical and epic
literature, Hindu as well as Jaina. 'Thus among the principal
languages so treated are Maharastri, Sauraseni, Magadhi,
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Arsa or Ardhamagadhi, Apabhramsa, varieties of Paiéaci, and
several subvarieties of these appearing in specific works: wit-
ness, for example, Sakari, Candall and Sabarl, as dialects of
Magadhi, etc., in the Mrechakatika ascribed to Stidraka. But
this classical definition excludes from the group Pali, the
language of the Southern Buddhist Canon, the dialects found
in the Prakrit Inscriptions and coin legends since the period
of ASoka and in documents discovered outside India, such as
the Kharosthi Dhammapada or the Kharosthi inscriptions
found in Chinese Turkestan. Even P1scHEL’s great Grammatik,
published in 1900 and the starting point of modern scientific
investigation in the historical study of the Prakrits, suffers to
this extent by excluding from its purview the vast linguistic
material available in these dialects not covered by the orthodox
definition of the term prdakrta. ~Practical reasons evidently
prevented him from including the full implications of a wider
definition in so far as the material then available to him was
concerned, and he limited himself to the narrow definition of
the term prakrta, following mostly the classical definitions of
the term.

It is, however, to Namisadhu, the famous commentator of
Rudrata’s Kavydlamlkara, that we owe a surprisingly modern
definition of the word prikrta. According to him, the ‘basis’
or prakrti of these languages or dialects is the natural langu-
age of the ‘people’ uncontrolled by the normative rules of
grammarians, the common medium of expression and inter-
course, as opposed to Sanskrit, the refined language of the
gods and the learned. It follows, therefore, that the word
prakrta comprises the natural unrefined dialects of the com-
mon people and their descendants, forming one family of
languages. In this connection it is worth noticing the pecu-
liar use of this word made by Kalidasa in his oft-quoted pas-
sage: rijd prakrtirafijandt, where it indicates the ‘subjects’
of a king, that is, the common people of his kingdom in their
totality. If this wider definition is accepted our concept of the
term naturally expands beyond the limits set by the efforts
of both old and new grammarians, including PischeL, and
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enables us to include within it a larger number of dialects
and languages omitted by them.

In fact we need not rest here; we can still enlarge the
meaning of this word to include several varieties of ‘incorrect
Sanskrit, one of which, used by the Mahayana Buddhists in
their Sanskrit works, has been known by the term of Gatha
dialect, but all of which we may call ‘unrefined Sanskrit
(which, though a contradiction in terms, is attested in three
forms: Hindu, Buddhist and Jain) in order that the history
of this branch or family of languages brought in by the invad-
ing Aryans since about the second millennium s.c. into India
and which developed its new characteristics in Indian soil,
may be studied in its completeness so as to give us a fairly
correct and comprehensive picture of the cultural and other
developments of that interesting period. In this extended
sense we may replace the word Prakrit by the more general
term Sanskritic; but the limitations of the first are perhaps
more explicit in the second, since what was merely ‘implied’
by the basis prakrti is here made explicit by equating the
‘basis’ with Sanskrit itself. But if this connotation is abstract-
ed from the term Sanskritic by our new definition, we have
a new technical term which is sufficient to include the whole
family of languages transcending the widest formulations of
the earlier grammarians. Still, as there is a possibility of mis-
taking the significance of this word, it cannot satisfy all the
conditions which we demand from a technical term: simpli-
city, lack of ambiguity and directness. It is therefore neces-
sary that we should seek to establish a new word which will
serve our purpose admirably, without sacrificing simplicity
at the altar of a highly specialized technical terminology.

But, before we do so, it is necessary to examine the word
Sanskrit itself. This word signifies that the language denoted
by it is ‘refined, cultivated,’ that is, perfected by the activities
of grammarians. Panini represents the height of its develop-
ment and dominates the whole field of Sanskrit in so far as
‘correct language’ is concerned. But Patafijali in his Maha-
bhisya recognizes certain nuances according to the locality in
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which those forms are current, and includes these forms in
‘correct’ Sanskrit although such forms are not prevalent over
the whole area where the standard Sanskrit is current. We
are thus forced to extend the meaning to ‘language current
among the S$istas,” that is, the medium of communication
among the learned and cultivated in the country, the highest
form of the language of culture. In this extended sense the
word Sanskrit comprises not only the standard medium of
culture throughout the length and breadth of Aryavarta, but
also the mediums current among the $istas in certain narrower
localities within this wider area. In other words we have to
recognize in Sanskrit, in its widest sense, not one standard
language, but also many standard dialects differentiating
themselves from each other through their regional characte-
ristics, and each developing within its own region according
to its chief characteristics in its temporal evolution. 'Thus,
apart from its extension into regional dialects, we have also to
take into account its evolution in its temporal context. Panini
himself distinguishes the language of the Vedic texts, the
Chandas, from the language which he describes in his famous
Astadhydyi, the bhasi or “spoken medium’ of the cultured
people of his time. He also refers to the division of this
bhisa as current among the pracim, udicim, etc. 'Thus the
term Sanskrit itself is not very clear as referring either to the
language of the Vedic texts or to the later classical form of it,
perfected by the schools of grammarians and affected by clas-
sical writers in their poetical, dramatical or rhetorical works
and commentaries. In other words, the term is quite ambi-
guous, if we take the entire history of the family of languages
brought into India by the incoming Aryans.

In order to find out a sufficiently well-established scienti-
fic term which does not possess such disabilities, we have to go
back to the ‘discovery’ of Sanskrit by the Europeans towards
the latter half of the 18th century. This so-called ‘discovery’
is the beginning of a new approach to the study of language in
generzl. It was Sir William Jowes who explicitly mention-
ed the remarkable similarities between Sanskrit, Greek and
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Latin, and formulated a general theory that these languages
together with Old Persian and probably the languages of the
Celts belonged ultimately to a common source. It was, how-
ever, left to the scholars of the 19th century, beginning with
Bopp ‘the father of Comparative Philology,” to prove this re-
markable proposition and adumbrate it into a new science, the
Comparative Grammar of Indo-European languages, leading
to similar studies of other families of languages like the Dra-
vidian and Semitic. In this new science, Sanskrit, the langu-
age of the Vedas and the classical literature of India, occupied
a central position, and together with the Iranian group of
languages, constituted the Aryan branch of the Indo-European
family of languages. The word drya was employed in these
languages to denote the ‘cultivated man’ who represented the
culture enshrined within the literature in these languages, and
thus became a convenient term to indicate that sub-branch of
the Indo-European family system. The other members of this
family are: (1) Hittite, (2) Tocharian, (3) Greek, (4) Latin
and Celtic or Italo-Celtic, (5) Germanic, (6) Balto-Slavic,
(7) Albanian and (8) Armenian. 'The Aryan family of this
wider system thus consists of two branches: Iranian and
Indian. The term Indian is, however, too wide to apply to
this Indian branch of the Aryan family, since it has been dis-
covered that there are other families of languages in India
also which do not belong to the Indo-European system, such
as the Dravidian and Munda or Kolarian. Hence the new
term Indo-Aryan was employed to designate this Indian
branch of the Aryan family, itself a branch of the wider Indo-
European system. and has now become current even in
Germany where it was once customary to speak of Vedic and
Classical Sanskrit as Old Indian (Altindisch).

This new term Indo-Aryan is then sufficient for our pur-
pose and satisfies all the conditions which we have laid down
with reference to a technical term. It represents the language
stream brought in by the invading Aryans towards the begin-
ning or early half of the second millennium 5. ¢, into India.
This family developed all its individual characteristics which
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differentiated it from Indo-Iranian in the soil of India, and it
is customary to treat of this development into three sections:

Old, Middle and New.

The older phase of Indo-Aryan, called Old Indo-Aryan,
is represented in literature by the language of the Vedic texts
beginning with that of the Rgveda, by Classical Sanskrit as
defined by Panini and Patafnjali and as employed by Kalidasa
and others down to the present day; and in actual speech, by
the dialects current among the Vedic Aryans up to the time of
Panini, and current among the $istas thereafter for a consider-
able period. Thus Old Indo-Aryan comprises both Vedic and
Classical Sanskrit.

The second or middle phase, called Middle Indo-Aryan,
probably dating from the 6th century B. c. consists of all the
Prakrit languages, as defined by us in the widest sense of the
word prakrta. This phase continued down to about the 11th
century ap. when the third or the New Indo-Aryan stage
commenced and is still active.

The periods indicated in the previous paragraphs are only
approximate, for in the field of Indo-Aryan studies, exact
dates prior to about 1100 A.p. can be recovered only in excep-
tionally few cases. During more than 3500 years Indo-Aryan
has had a continuous, if somewhat disturbed, history. {/No-
where else can one see this unbroke istence of a stream of
language, represented in the literature of its people from such
hoary antiquity up to the present day; and in this sense Indo-
Aryan is unique in the history of any language-group in the
world. Thus its central position within the Indo-European
field is heightened by the fact that it has a continuous history
within the sub-continent of India, although it has passed
through several very interesting vicissitudes. In this long
history, besides the refined Sanskrit which is still a living
force, culturally speaking, the Prakrits, belonging to the
Middle Indo-Aryan phase, have a fairly extensive significance.
For, with the dispensation of Buddha and Mahavira, the
Middle Indo-Aryan languages attained an ascendancy ag cul«
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tural languages, and for a period of nearly seventeen or eigh-
teen centuries thereafter, remained as mediums of communi-
cation, oral as well as literary and religious, and a force to be
contended.

Even from a purely temporal point of view the Middle
Indo-Aryan (hereafter indicated by MIA) languages and dia-
lects have had a more extended application than Old Indo-
Aryan (OIA). Although Sanskrit, as the representative of
OIA, never lost its supremacy completely during all these
three millenniums or so, and time and again became a cultural
unifier of the country as a whole, irrespective of the religious
differences among its people, there were periods in the history
of India when it was eclipsed by MIA languages, the first
definite instance of which may be witnessed in the famous
Asokan Inscriptions. These Prakrit Inscriptions and coin
legends continued for nearly eight centuries, and during the
latter half of this period, competed with Sanskrit, both as
media of intercourse and as cultural languages. Similarly the
great religious Prakrits, Pali and Ardhamagadhi, carried on an
extensive literature expressing the general cultural attain-
ment of the people of those days, and are still of far greater
importance as witness to the social, political and religious
history of India than OIA. In other words, more cultural and
historical material can be gathered from these literatures than
from Sanskrit literature, vast and continuous as this latter is.
It is necessary for us here to realize the fact that Sanskrit was
essentially a language created by schools of grammar, a stand-
ardised speech and medium of literary expression, refined by
the activities of countless grammarians from the days of
Pratisikhyas, culminating in the epoch of Panini-Patafijali,
when it became hedged in within the steel frame of their
famous treatises, Astadhydy: and Mahdbhdsya. But as we
remarked above, we must not forget that Sanskrit was stand-
ardised and refined from a number of OIA dialects which were
current from the days of the Rgveda itself, and which conti-
nued to exist side by side with the refined Sanskrit even
during the days of Panini and Patafjali and for centuries after-
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wards, until MIA finally upset the stability of OIA as a spoken
medium and made the change over to New Indo-Aryan easy
of accomplishment, It is not the object of the present work
to deal with these phenomena in great detail. But while we
get acquainted with MIA languages and dialects it is also essen-
tial that we should have a correct picture of the OIA stage.
The general impression among the non-specialists may tend
to the belief that Sanskrit as they are acquainted with is the
whole of OIA. As already mentioned, the existence of these
OIA dialects is occasionally mentioned by Panini and Pataii-
jali: specialised forms or meanings current in specific areas,
but not accepted within the general frame-work of refined
Sanskrit in the whole of Aryavarta. A detailed knowledge of
these dialects is to be gained from a far more critical study
of OIA material than has been possible hitherto. But it has
been possible to notice these dialectical tendencies in OIA
compositions sporadically, and without the help of MIA and
NIA a further progress is not possible.

The object of the present work is to study in panoramic
manner the general characteristics of these MIA dialects and
languages in their relation to the main language of culture,
namely Sanskrit, and Old Indo-Aryan, and to assess the con-
tribution they have made to the general culture of the country
during a period covering nearly eighteen centuries.

It is obvious that just as there is mutual influence on the
members of a given family to whichever contiguous generations
they belong, so also in the case of a family of languages there
is mututal interaction between two—and for that matter, bet-
ween any two — contiguous stages. Thus one of the aspects
of our study is connected with the relationship existing bet-
ween members of OIA and MIA without going into the details
of their exact genealogical relationship—which is really a task
for the specialist.

It follows from our wide generalisation regarding the term
Prakrit that we have to consider a number of languages and
dialects with the earlier grammarians did nct include within
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their scope, in order to make our study of MIA as comprehen-
sive as possible. We can, therefore, divide the whole of the
MIA linguistic material into several categories—not necessarily
into temporal categories such as Old, Middle and Late Prakrit
—according to the type of literature where these dialects are
attested. In this manner we have the following scheme:

(1) Religious Prakrits: Pali, the language of the south-
ern Buddhist Canon and post-canonical works; Ardhamagadhi
the language of the oldest Jaina Siitras, also described as Arsa;
the Jaina varieties of Maharastri and Sauraseni, and Apa-
bhrarhéa attested in the narrative literature forming an exten-
sive branch of Jaina literature.

(2) Literary: Maharastri, Sauraseni, Magadhi; Paiaci
and Apabhramsa with their sub-varieties.

(3) Dramatic: Maharastri, Sauraseni, Magadhi and their
varieties; Old Ardhamagadhi attested in the plays of Aéva-
ghosa; minor dialects such as Dhakki or Takki.

(4) The Prakrits described by the Grammarians; these
include five or six dialects attested in Sanskrit plays and in
MIA narrative literature such as Maharastri, Sauraseni,
Magadhi, Paisaci, Calika Paisacl and Apabhraméa, with
several dialects. In this category we should include the des-
cription of Prakrits given in rhetorical or musical compositions
such as Bharata’s Natyadistra or the Gitalamkdra or Nami-
sadhu’s Commentary on Rudrata’s Kavyalamkara.

(5) Extra-Indian Prakrits: the language of Prakrit
Dhammapada, fragments of which were discovered in Khotan,
written in Kharosthi characters; Niya and Khotanese Prakrit,
the language of documents found in Central Asia.

(6) Inscriptional Prakrits: From the period Asoka
downwards, written in Brahmi and Kharosthi characters,
found within the whole of India, and parts of Ceylon. Under
these are also to be considered copper-plate grants and coin-
legengS, thus covering the whole domain of lithic and metal
recoras,

2
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(7) Popular Sanskrit: Hindu, Buddhist and Jain. These
represent the spoken forms of the Indo-Aryans after OIA be-
came fixed within the steel frame prepared by generations of
grammarians, for in this popular literature we find traces of
such usages which were not rccognised as proper for refined
Sanskrit of the classical variety.

Such is the extent of the MIA languages which we have
to take into consideration for our picture of cultural India bet-
ween 600 B.c. and 1100 A.p., as an additional source to Vedic
and Classical Sanskrit literature. '



CHAPTER 11

SURVEY OF MIDDLE INDO-ARYAN
LANGUAGES AND LITERATURE

1. Religious Pralerits.

(a) Pali originally meant ‘a line, boundary, limit’ and
then extended to ‘a line of text, sacred text, scripture’ in oppo-
sition to the commentary on the sacred text. 1t designates the
language in which the Tipitaka or the sacred canon of the
Buddhists of Ceylon, Burma and Siam is composed. This
school of Buddhism is known as the Hinayana to distinguish
it from the Northern School of Buddhism which is known
under the generic term of Mahdyana. In addition to the
canonical writings in this language we have a vast commen-
tarial literature, generally known as the Atthakatha, and
several poetic compositions. -

Like all classical languages which have come down to us
in literature of a highly styuzed type, Pali is not a uniform
language, having clear-cut features. On the oiher hand it
shows the influence of a large number of MIA languages and
dialects in difierent stages of their evolution, although in its
linguistic features it is the earliest representative of MIA. The
composite nature of Pali may be compared with a similar
characteristic of OIA from Vedic to Classical Sanskrit, and
we can distinguish several stages in its development.

1. The earliest stage of Pali may be witnessed in the
meftrical githds which are seen interspersed with
prose passages in the Pali canon.

2. Next in order comes the language of the canonical
prose passages, which, though archaic, still shows
the process of modernisation when compared to the
gathic strophes.
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3. The prose of early non-canonical works such as the
Milindapaiiha, the language of the prose com-
mentaries, etc.

4. 'The language of later poetical works which approxi-
mate to the patiern laid down for Sanskrit lite-
rature,

The Pali Canon has come down to us under the title of
Tipitaka ‘three baskets’ divided into three main groups en-
titled Vinaya-pitaka, Sutta-pitaka and Abhidhamma-pitaka,
dealing respectively with the discipline of the Buddhist order,
points of religion or religious doctrine and the higher subtleties
of the doctrine. The Vinaya-pitaka consists of (1) Sutta-
vibhanga, divided into Mahavibhanga and Bhikkunivibhanga ;
(2) Khandhakas consisting of Mahavagga and Cullavagga and
(3) the Parivdra. The Sutta-pitaka consists of five Nikayas
or ‘collections’: (1) Dighanikfya, (2) Majjhimanikiya,
(3) Saryuttanikdya, (4) Anguttaranikdye and (5) Khudda-
kanikaya, the last of which is a miscellaneous collection of
shorter texts: 1. Khuddakapatha, 2. Dhammapada, 3. Udana,
4. Itivuttaka, 5. Suttanipata, 6. Vimanavatthu, 7. Petavatthu,
8. Theragatha, 9. Therigatha, 10. Jataka, 11. Niddesa, 12.
Patisambhidamagga, 13. Apadina, 14. Buddhavarsa and 15.
Cariyapitaka. The Abhidhammapitaka consists of seven
work : 1. Dhammasangani, 2. Vibhange, 3. Kathivatthu, 4.

Puggalapaiiiiatti, 5. Dhatukathd, 6. Yamake and 7. Maha-
patthina.

The earliest non-canonical Pali literature, following ihe
canonical literature up to about 500 A.p. consists of several
works such as the Nettipakarana, Petakopadesa, Suttasar-
gaha, etc. of which the most famous is naturally the Milindq-
paitha, The Dipavarmsae also belongs to this category. This
period is followed by the commentarial epoch when all the
great commentaries on the three Pitakas were composed. Most
of these are ascribed to Buddhaghosa. One of the best known
works in this category is the Jatakatthalathd, a sort of com-
mentary on the Jataka verses covering 547 stories of the so-
called previous lives of Buddha. Similarly the Dhammapa-
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datthalatha, slightly younger than the Jdataka collection, is
very well known for its story motif. Among the great com-
mentators are to be enumerated Buddhadatta, Ananda and
Dhammapila. Equally important for the history of Buddhism
is the chronicle literature, the most outstanding example of
which is the Mahdvamsa. All this literature was composed
between the fifth and eleventh centuries ap. To this epoch
also belongs the first grammatical work in Pali, the Grammar
of Kaccayana.

The period from about the 12th century a.p. marks the
sub-commentarial literature, the Tikas and late compositions
such as the Dathavaisa of Dhammakitti or the Pajjamadhu
of Buddhapiya. Grammatical activity was also much in evi-
dence, and the style became very ornate, indicating the styliz-
ed form of the language and the slavish imitation of the stand-
ards laid down for late classical Sanskrit. Besides grammar,
lexicogaphy is indicated by Abhidhinappadipikd of Moggal-
lana and rhetorics by Subodhalainkira of Sargharakhita.

Regarding the antiquity of Pali literature there is differ-
ence of opinion. Although the kernel of the tradition pre-
served in the Pali cannon may go back to the period of the
Buddha himself, it is not possible to discover such parts with
any certainty. The traditional account of the three Buddhist
Councils cannot be taken as evidence for the existence of the
entire canon at such an early period, but we can reasonably
accept that certain parts of the canon were already in exist-
ence at the time of ASoka in the 3rd century B.c. when the
third Council is supposed to have met under the Presidentship
of Tissa. But the language of this early canon cannot be the
same Pali as it has come to us today. With the spread of
Buddhism over the whole area comprising the Mauryan Em-
pire immediately following Asoka, the teaching of the Buddha
must have been carried out in the various provincial languages
and when the canon was finally reduced to a uniform tradi-
tion, Pali must have been influenced by these different pro-
vincial languages, thus forming a complete literary medium.
Moreover the stratification of the cannon is also proved by the
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difterences observed in the ianguage of various sections of the
canon.

It is generally accepted on the evidence contained in the
Inscriptions of Asoka (particularly the edict of Bairat or
Bhabri) that by B.c. 249 the Vinaya and Sutta divisions of
the P3li Tipitaka were already in existence, Besides the men-
tion of seven important texts Asoka mentions ‘All that the
Lord Buddha has said, is well said.’ Similarly the inscrip-
tions of the famous stipas of Bharhut and Sanchi point out
to a similar conclusion and railings and gateways of these
stiipas are covered with reliefs representing the life of the
Buddha, witnesses to a well-developed Buddha legend. Many
of the reliefs, illustrating fables and tales, have their titles
inscribed, in the case of the stipa of Bharhut; these short
inscriptions prove that the reliefs depict Jatakas, and most
of these have been traced to the Jataka books of the Tipitaka,
Moreover the votive inscriptions, both at Bharhut and Sanchi,
refer to monks as bhinaka ‘ reciter’, sutartika ‘ Sutta reciter’,
pacanekiyika ‘ knower of the five Nikidyas’, petakin ‘ knower
of the Pitakas’ and dhammakathike ‘preacher of the doc
rine’. All this evidence clearly indicates that before the
second century B.c. there was already in existence a collection
of Buddhist texts called ‘Pitakas’, with five Nikayas con-
sisting of suttas, etc. The Milindapafiha, a work whose authen-
tic portion very likely belongs to the first half of the first
century a.p. bears full evidence to the existence of the Tipitaka
at this period. Similarly Buddhist Sanskrit literature also
testifies to the antiquity of the Pali tradition. The Pali texts
surpass all other literary productions of the Buddhists, both
Hinayana and Mahayana, both as sources for our knowledge
of early Buddhism as well as from a purely literary point of
view.

We can therefore assume that Pali as a medium of litep-
ary and religious expression had a long career since the third
century B.c. up to about the eleventh century a.p. after which
it became merely a language affected by the learned, like
Sanskrit. It had already become stereotyped during the period
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of the Great Commentaries, the Afthakathds, but still retain-
ed a simplicity which is lacking in later productions, as a result
of the increasing influence of the Sanskrit literature which
formed a model to these late writers.

The text of the P3li Tipitaka is preserved for us today
in manuscripts written in three different scripts: Simhalese,
Burmese and Siamese. Besides the printed editions in these
three scripts, the Pali Text Society of England has already
published almost the whole of the canon, with its commentaries,
in Roman Transliteration, while the labour of Indian Buddhist
scholars is slowly giving us these texts in beautiful Devanagari
print. With these last a new era of Pili studies begins in
India, the original home of Buddhism, with what effect only
the future can decide.

(b) Ardhamagadhi is the name given to the language in
which the oldest Jaina Siitras are composed, the so-called
Canon of the Svetambara Jainas. In fact the word Ardhami-
gadhi bhasi or Addhamiaahi bhisi occurs in the Canon itself
as the language in which Mahavira carried on his religious
discourses. In Sanskrit, however, the name Arsa is given to
this language, and it is so described in grammatical literature,
written in Sanskrit. While Pali is characterised by the fact
that like Sanskrit, it had its own grammatical treatises written
in that language itself. Ardhamagadhi falls in line with other
literary Prakrits, having its grammar described in Sanskrit
treatises. But just as Sanskrit is considered ¢ the language of

the sods’, so also this Ardhamfigadhi or Arsa is spoken of as
the language of gods.

This Ardham3gadhi Canon of the Svetdmbaras consists,
at the present day, of the following texts :

I. The twelve Angas: 1. Ayara, 2. Siiyagada, 3. Thana,
4. Samaviya, 5. Viyzhapannatti, 6. Nayadhammakahao, 7.
Uvasagadasgo, 8. Antagadadasio, 9. Anuttarovavaiyadasso, 10.
Panhavagaraniim, 11. Vivagasuya, and 12. Ditthivaya.

II. The twelve Uvangas: 1. Uvavaiya, 2. Rayapasenaijja,
3. Jivibhigama, 4. Pannavani, 5. Surapannatti, 6. Jambuddi-
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vappannatti, 7. Candapannatti, 8. Nirayavaliyao, 9. Kappava-
dimsiyao, 10. Pupphiyao, 11. Pupphaciilio and, 12. Vanhida-
sao.

III. The ten Painnas: There is no definite order among
these lists of Painnas, and arranged according to their inner
contents they are, 1. Causarana, 2. Bhattaparinna, 3. Sarn-
thara, 4. Aurapaccakkhana, 5. Mahapaccakkhana, 6. Candavij-
jhaya, 7. Ganivijja, 8. Tarhdulaveyiliya, 9. Devindatthaya and
10. Viratthaya.

IV. The six Cheyasuttas: 1. Ayaradasio, 2. Kappa, 3.
Vavahara, 4. Nisiha, 5. Mahanisiha, and 6. Pancakappa. In-
stead of this last Jiyakappa by Jinabhadra is also mentioned.

V. Individual Texts: Nandi and Anuogadard (i),

VI. The four Mulasuttas: 1. Uttarajjhaya or Uttaraj-
jhayana, 2. Dasaveyaliya, 3. Avassayanijjutti and 4, Chanijjutti.

Since the twelfth anga is now lost, and references to it are
to be found only in all kinds of information given in other
texts, the Jaina Siddhanta traditionally consists of 45 works
as enumerated above. But actually the number of canonical
works mentioned in various places in the canon itself varjes
between 45 and 50.

Regarding the antiquity of this canon, the Svetimbara
Jainas themselves record the following tradition. The original
doctrine was contained in fourteen Puvvas taught by Mahavira
to his first disciples, the Ganadharas or ‘ heads of schools’ But
this knowledge was soon lost, as only one original disciple is
credited with having handed them down, and they were only
preserved during six generations more. During the time of
Candragupta Maurya of Magadha, the Thera Bhadrabzhu
was the head of the Jaina community, and owing to the twelve
years’ famine, he migrated to South India with a number of
his disciples, while Sthiulabhadra, the last of the monks having
a knowledge of the fourteen Puvvas, became the head of the
community which remained in Magadha. As a result of the
terrible famine the sacred texts were threatened with extine.
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tion, since those knowing different parts of the Puvvas them-
selves could not long survive the privations caused by the
famine. So a Council was called at Pataliputra, at which the
eleven Angas were compiled and the remnants of the fourteen
Puvvas were united to form the twelfth Anga called Ditthi-
vayd, When the adherents of Bhadrabahu returned to Maga-
dha, there was a schism between those who remained in
Magadha and those who returned there, and the Jaina com-
munity was divided into the Svetambaras and the Digambaras,
the latter of whom refused to recognize the authority as well
as the authenticity of the reconstructed canon.

Just as the original Puvvas were lost within two centuries
of the passing away of Mahavira, necessitating a revision of
the existing materials at the time of Candragupta Maurya,—
the rapidity of this destruction being due in great measure to
the unprecedented nature of the long famine—so also in the
centuries following this revision, the Canon was again in danger
of being lost altogether, and a second Council was convened at
Valabhi sometime during the second half of the fifth or the
first half of the sixth century A.p. under the presidentship of
Devaddhi (Sk. Devarddhi Ksamasramana), for the purpose
of collecting the sacred texts and writing them down. The
Ditthiviya had already disappeared by this time, reducing the
number of Angas from twelve to eleven.

In this manner, Jaina tradition itself does not ascribe an
antiquity higher than the fifth century a.p. to the present form
of the Svetambara canon. Although this second revised ver-
sion of the Canon is supposedly based on the older texts some
of which can be traced back to Mahavira himself, the language
of these texts cannot be very old. As we shall see later, one
of the dialects found in the fragments of Aévaghosa’s plays is
an older phase of Ardhamigadhi, as current in the second cen-
tury A.p., and is more archaic than the language of the Canon.

According to this tradition the pontiff Suhamma is said to
have compiled the Master’s words in the Angas and Uvangas.
Certain individual texts, like the fourth Uvanga (ascribed to

3
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Ajja Sama), are supposed to have been composed by later
authors. In this manner Bhadrabdhu is the author of Pimda-
nijjutti and the Oghanijjutili, and Sejjambhava (the fourth in
descent from Mahivira) the author of Dasaveydliya, while the
Nand; is ascribed to Devaddhi himself. Thus, even if the earli-
er texts mentioned by tradition were available, their linguistic
value would have been unequal. Regarding the existence of
these texts, we have some inscriptional evidence of the first
two centuries after Christ about the split of the Jainas into
Svetambaras and Digambaras, and references to monks as
vicaka ‘ reader’, evidently of sacred texts. Bas-reliefs and ins-
criptions attest to the knowledge of Mahavira as early as in
the first century a.n.

After the fixation of the canon at Valabhi, the Ardhams-
gadhi language ceased to be a medium of literary composition
so that these canonical works circumscribe the extent of the
literature in this language. Although the Jainas remained as
the most prolific writers after this for some considerable period,
they employed some more developed media for their literary
work, including Sanskrit and the vernaculars at a later stage,
We might therefore consider the period of development of thig
particular medium as the three centuries or so following Ajva-
ghosa, up to the period when the canon was finally revised and
put into shape in Valabhi, that is between the third to the
beginning of the sixth century a.p.

The name Ardhamigadhi has been variously interpreted,
and principally as (1) having half the nature of Magadhi and
as (2) current in half the Magadha country. There is no
doubt that in some respects such as the nominative singular of
masculine nouns in -a with the -e ending, Ardhamagadhi shares
the same features as Magadhi.

Manuscripts of the canon are found in various Indian
scripts, but primarily the Jaina variety of Devansgari is em-
ployed. Both paper and palm-leaves have been utilised as writ-
ing material, and some of the manuscripts reach back to con-
siderable antiquity in so far as Indian manuscripts go.
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Ardhamagadhi, like Pali, shows a difference according as
it is found in verse or in prose; the language attested in the
verses is more archaic than that in the prose section. The
most archaic type is seen in the Ayiranga, and next in order
come Suyagadanga and the Uttarajjhayana.

(¢) Jaina Maharastii is primarily the language of the
\Amn-canonical works of the Svetambaras, consisting mainly of
collections of stories. ‘The name was first given to this langu-
age by Herman Jacosr who edited a number of these tales in
his Erzihlungen. The most important text in this language
is naturally the Avasyaka narratives, so rich jn story motifs.
This language is found in a pure form in the“Paiimacariya of
Vimalastri (c. 2nd-3rd century a.p.). An older form of this
language is seen in certain Curnis, Kathanakas and the Vasu-
‘/devahindi of Sanghadasa. The Nijjuttis consist of very con-
cise explanations in the Arya verse in this language. JAcoBrI's
Erzidhlungen is mostly dependent upon Devendra’s commentary
on the Uttarajjhayana. A very late semi-historical work, the
Tirtha-Kalpa by Jinaprabhastri composed between 1326 and
1331 Ap. is partly written in this language. Haribhadra
(8th century a.p.) eniployed this medium in the verse portion
of his famous Samardicca Kahda; the prose is, however, mixed
with certain peculiarities of Sauraseni. The language of Uvae-
samilg of Dharmadiasa corresponds to a later form of Jaina
Maharastri, and proves, at any rate, that the tradition of the
contemporaneity of the author with Mahévira is not based upon
facts; the existence of a commentary on this work as early as
the 9th century proves its popularity prior to this period. An
inscription dated Sarnvat 918 (a.n. 861) found near Ghat-
ayala, a village situated about twenty miles to the north of
Jodhpur, recording the foundation of a Jaina temple by a
chief entitled Kakkuka, is also composed in this dialect. In
this manner we observe that Jaina Maharastri has been attest-
ed since the'2nd or 3rd century a.p. and continued as late as |
the fourteenth century in a slightly younger form.~

Some of the shorter works in this language are the
Kilakdcaryakathdnaka, the Rsabhapaficdsiki, and the legend
of the fall of Dvaravati, which have been edited and published
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by European scholars in the Journal of the German Oriental
Society during the nineteenth century.

(d) Jaina Sauraseni is the name given to the principal
language in which the Digambara Jaina Canon is composed.
Partaking of the chief characteristics of Sauraseni (intervo-
calic unvoiced dentals -t- and -th- of OIA > voiced dentals
in Sauraseni -d- and -dh- and influenced greatly by the lang-
uage of the Svetambara Canon or Ardhamagadhi, this lang-
uage has a rich literature which needs investigation still.
Attempts of European scholars to fix the name of this lang-
uage, such as Daigambari, etc., are without any historical
geographic or sectarian basis, and connote either too much
or too little.

The Pavayanasara of Kundakunda (c. 100 A.p.) is one
of the earliest and best known works composed in this dia-
lect. In fact most of the works coming down to us from
Kundakunda are in this dialect. The works available in this
language are not all yet published: the following works which
were available to PiscuEL before 1900 and examined by
W. Denecke during the first quarter of the present century
prove the appropriateness of the name given to the language:
Vattakeracarya’s Muldcara ; Karttikeyasvamin's Kattigeyinu-
pekkhid, and Kundakunda’s Chappihuda, Samayasirg a.nd
Paiicatthikiya.

The Digambara Jaina Canon, mostly composed in Jaina
Sauraseni, must have been composed since the beginning of
the Christian Era, or slightly earlier ; but the language which
has come down to us does not show the characteristics which
we except from such an early MIA dialect. Further, the ab-
sence of critical editions increases the handicap in the cor-
rect evaluation of the dialect and its true position in Indo-
Aryan. But this much is certain, that the name given to it
by PiscHEL is surprisingly correct, that it must have develop-
ed in South India as it shows very little influence of the Dei
element characteristics of other Prakrits, and a great influence
of Sanskrit and Ardhamagadhi.
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(e) Apabhramsa as a medium of religious and literary
expression has been greatly utilized by the Digambaras, and
thanks to the activities of Jacorr and ALsporr in Europe and
of Vamya, Jamn and Upapuye in India, a large number of
text are now available in print. Piscaer had very little ma-
terial for Apabhramsa when he wrote his Materialien in 1902,
and for nearly fifteen years thereafter no good text was avai-
lable until Jacosr published his edition Bhavisattakahd in
1918, followed by Sanatkumiracaritam in 1921. Thereafter
a regular series of works has been published in India. The
Paramappayisa of Joindu (c. 600 ap.) is an early mysti-
cal work composed in this language. The name Puspadanta,
author of perhaps the greatest work in this language, the
Mah@purana, and several smaller narrative poems like the
Jasaharacariu and the Nayakuméracariu, is worthy of men-
tion among Apabhramsa authors. He is assigned to c¢. 1000
Ap. The Karakandacariu is ascribed to the poet Kanakamara.

The Jainas have also utilized this language along with
others in their compositions. Thus Hemacandra’'s Kumira-
palapratibodha is written partly in Sanskrit and Apabhrarnsa,
but for the most part in Prakrit. The Supisanihacariyam of
Laksmana Ganin, composed in 1143 A.p. contains 68 Apabh-
ramsa verses. A voluminous Kathakosa by Sricandra con-
taining 53 tales is written in this language. As late as 1600
A.p. Hemavijaya wrote his Kathiratndkara consisting of 258
stories, written mostly in elaborate Sanskrit prose, interspersed
with stanzas in Sanskrit, Maharastri, Apabhramsa, Old Hindi
and Old Gujarati. Thus Apabhrams$a as a language of religi-
ous and literary expression was in use among the Jainas since
the sixth century ap. The period of Puspadanta, about the
tenth century a.p. must be consisted the zenith of Apabhramsa
literature so far as Western India is concerned.

Apabhrams$a was also used in the East of India by the
Northern Buddhists, 'The Dohikosa of Kanha and Saraha is
in this dialect, the first of whom is ascribed to c. 700 A.p.
According to Vinitadeva (8th century a.p.) the Sammitiya

sect of Buddhists employed Apabhrarnia, the Mahasanghikas
Prakrit and the Sthaviravadins Paidaci.
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2. Literary Prakrits.

(a) Maharastri has been considered a Prakrit par
excellence by Dandin and it has been the usual practice of
the Grammarians to treat this language first in their gram-
mars, describing in detail all its chief characteristics, while
the rest of the dialects are merely given a scanty mention
with only a few rules devoted to them in comparison. Of the
considerable literature which must have flourished in this
language we have traces in the famous Sattasai of Hala and
the Vajjalagga of Jayawallubha, anthologies of lyrics which
must have been composed by a large number of poets. Seve-
ral commentaries on the Sattasai record the names of these
poets, but as yet a systematic study is necessary before we can
recover sufficient information of these authors and their other
compositions. These lyrical songs, containing liquid sounds
so characteristic of Maharastri, must have been composed for
musical singing. It would appear from the manuscript tradi-
tion of this Sattasai that there were at least six different
Tecensions, and that originally the name of the particular
composer was attached to each stanza. The commentators of
the vulgate mention 112 names, Bhuvanapala mentions 384
names, and there is no agreement in the assignment of diffe.
rent verses. The date assigned to this anthology varies bet-
ween the third century at the earliest and the seventh at the
latest. The second anthology, the Vajjalagga, is by Jayavalla-
bha, a Svetdmbara Jaina, and like the Sattasai, presupposes
a rich literature in this language. Unfortunately no names
have been given in it of the composers of the different verses,
In 1336 Ap. a Chaya was written by Rathadeva on the
Vajjalagga.

Just as Maharastri is the chief instrument for lyrical
songs, so also it is one of the chief mediums for composition of
artificial epic poetry. Chief among these epics are to be men-
tioned the Rdvanavaho of Pravarasena known in addition as
Dahamuhavaho or by its Sanskrit title Setubandha and the
Guaiidavaho of Bappairaa. The first of these was already
famous at the time of Bana, in the seventh century A.p. since
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he mentions it in the introduction to the Harsacarita. A
reference to it in Dandin’s Kdvyidarsa suggests a still earlier
date for the work. The text of this important work is pre-
served in three recensions, and a fourth is presupposed by
the Sanskrit translation Setusarani. The author of the second
epic is Vakpatiraja who lived under the king YaSovarman
of Kanauj (7th-9th centuries A.p.). Gaiidavaho is not divid-
ed into cantos like other Mahakavyas and the stanzas are
continuously enumerated. The same author is said to have
composed another artificial epic in Prakrit called Mahumaha-
vijya, of which several stanzas have been quoted in rhe-
torical works.

Among the literary Prakrits Maharastri is unique, for
the other languages like Sauraseni and Magadhi in which
we do expect to find some literature, but unfortunately do
not (except in Sanskrit plays), have left no trace at all. It
is only when we turn to Paisdaci and Apabhrams$a that we
notice some kind of literature attested, although in the for-
mer nothing has come down to us.

(b) Paisaci is the language in which Gunadhya’s famous
Brhatkatha is said to have been composed. Unfortunately this
great work has disappeared, leaving its traces only in the
rich katha literature in Sanskrit preserved in  Somadeva’s
Kathasaritsigara and Ksemendra’s Brhatkathimafijari. Re-
cent investigations by the German scholar Ludwig ALsporr
have proved the influence of this ancient work on the katha
literature of the Jainas also, and particularly the Vasudeva-
hindi of Sanghadisa shows many traces of it. Our knowledge
of this language must, therefore, depend entirely upon the

artificial rules of Grammarians which have, however, come
down traditionally.

According to Buddhist tradition, already referred to
above, the Sthaviras, one of the four main schools of Vaibha-

sikas, are said to have used Paiaci as their literary medium,
but of this no trace is available to us.

There are references to this language and its dialects in
the treatises of grammarians, but except perhaps for a few
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stray quotations, possibly from the lost Brhatkathd, and
special compositions of the grammarians themselves to illus-
trate their rules, or the few verses in polyglot stotras, there
is not much literature in evidence. In fairly late Sanskrit
plays such as the Hammiramadamardana (between 1219 and
1229 ap.) or the Moharajaparajaya (1229-32 ap.) a few
characters are made to speak a dialect of Paisaci.

As regards the date of Gunadhya only a lower limit can
be fixed on objective grounds. His work is referred to by
Dandin ; the earliest Sanskrit version of it is the Brhatkathda-
§lokasamgraha by Buddhasvamin (c. 8th century a.p.). The
Jaina version found in Vasudevahindi places the original
before the 6th century a.p. Dravidian adaptations also show
that the Brhatkatha must have existed about this time, accor-
ding to traditional accounts. The same tradition also makes
Gunadhya a contemporary of Satavahana, and if it is to be
believed, his date will be taken up to the beginning of the
Christian Era. The cumulative effect of all these facts shows
us that Paisdci must have developed in the early centuries
of the Christian Era. The venue of this language has heen g
matter of much lively discussion and controvery among
scholars ; but it may safely be assumed that the Paisaci dia-
lects had their original habitat in the North-West of Indis

(¢) Apabhraméa as a literary medium, divorced from
its purely religious function, was very much in evidence duy-
ing the early part of the second millennium ap. A large
number of stanzas quoted by Hemacandra and others, when
not self-composed, must belong to this literature. Some of
these verses have already heen traced to religious composi-
tions ; but a major part may belong to secular literature. Ap
interesting work discovered recently is the Sandesardsaky of
one Abdur Rahman (Ap. Addahamana), written in the
fashion of the famous Duta-kdvyas. A vast literature in this
language is yet to be recovered from the manuscript-funds
now lying distributed among the various private, sectarian
and public libraries in India, particularly in the unexplored
Bhandaras of the Jainas.



SURVEY OF MIDDLE INDO-ARYAN LANGUAGES 25

3. Dramatic Prakrits.

Chief among the Dramatic Prakrits are naturally Maha-
rastri, Sauraseni and Magadhi. In the Sanskrit plays gene-
rally, ladies who speak Sauraseni in prose, utilize Maha-
rastri in their songs. We have already mentioned the vast
lyrical literature in Maharastri, and this fact is also borne out
by the songs occurring in Sanskrit plays. Sauraseni occupies
the first place among the dialects used in the prose passages
of Sanskrit plays. It is more frequently the language of
ladies, children, eunuchs, astrologers, the insane and the
sick. Magadhi is also utilized in the Dramas, but it is pre-
served in a much worse condition than Sauraseni. In the
Mrcchakatika it is spoken by the Sakara, his servant Stha-
varaka, the shampooer Kumbhilaka, Vardhamanaka, the two
Candalas and Rohasena; in Sakuntala, the fishermen and
two policemen, and Sarvadamana. 'The Migadhi spoken in
Mrcchakatika has been classified into several dialects as
Sakari, Candali, etc. Maigadhi is generally spoken by me-
nials, dwarfs, foreigners, and Jaina monks.

v The tradition of using Prakrit dialects in Sanskrit plays
is certainly very old. In the earliest plays that have come
down to us in fragments, from the pen of the famous Asva-
ghosa, there is evidence of the use of Prakrit along-side Sans-
krit. Only we find that the language attested in these frag-
ments is very much archaic as compared with the specimens
found in other plays. This is quite understandable, as the
fragments are very ancient, almost contemporaneous with
the author, whereas the oldest copies of other plays hardly
reach bhack to 1300 A.p. Liipers has classed the dialect of the
Dusta as Old Magadhi, of the courtesan and the Vidiisaka as
Old Sauraseni, and of the Tapasa as Old Ardhamagadhi. The
next earlier specimens are to be found in the plays ascribed
to Bhasa, but the exemplars of these specimens are compa-
ratively very recent, and found mostly in South India, with
the peculiar orthography of the South which gives an ar-
chaic appearance to all Prakrit dialects found in southern
manuscripts, But the most important and the richest drama
for a study of Prakrit is the Mrechakatia ascribed to Siidraka.

4
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This tradition of the mixture of languages in Sanskrit
plays had become almost fixed by the time the Prakrits
ceased to be spoken mediums, and in consequence, the dra-
mas composed after 1100 A.p. even so late as the seventeenth
century, employ an artificial Prakritisation of Sanskrit to
suit the rules laid down by rhetoricians and grammarians.
Just as artificial Prakrit works were composed right down
to our own era, even if sporadically, so also the different
Prakrit dialects, as described by grammarians, have becn
utilized in later compositions. Originally, however, we shall
have to assume, on collateral evidence, such as, for instance,
the Niya Prakrit documents of the third century ap. and
the large number of Prakrit inscriptions from the third cen-
tury B.c. to the fourth century a.p., that the Prakrits utilized
by Asvaghosa, Bhasa, Sidraka or Kalidasa must have been
drawn from current mediums in those days, slightly stylized
to emphasize the tendencies in those dialects, and therefore
a little exaggerated, at most. But the same cannot be said
of later plays which must have been composed after these
dialects had almost ceased to exist in the form in which we
find them in those plays, for we find a conscious attempt at
following dictates of grammarians.

Besides the main dialects mentioned above, gramma-
rians and commentators refer to two dialects of Sauraseni,
Pracya and Avanti (with Daksinatya) differentiated from
it by mixture with Maharistri, and certain morphological
idiosyncracies. The Vidasaka in Mrechakatika speaks Prac-
ya, according to the statement of Prthvidhara; similarly
Viraka speaks Avanti, while, accurding to PiscuEer, Candana-
ka, a southerner, speaks Diksinitya. This same play also
gives a sample of Sikari, a special dialect of Magadhi spoken
by the king’s brother-in-law, but which is identified as a
dialect of Apabhraméa by Prthvidhara. 'The dialect called
Dhakki of Takki is spoken by Mathura, the owner of the
gambling house and the gambler accompanying him. Simi-
larly Paiéaci has been utilized in several Sanskrit plays, but
in a very limited manner. The material for a detailed study
of their characteristics is so limited that unless fresh mate-
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rial is discovered it is not possible to trace the relationship
between these dialects. ‘The late MIA dialect Apabhramsa
is attested in several songs in Kalidasa’s VikramorvaSiyam
but the genuineness of these stanzas sung by Puraravas has
been called into question, and the decision is not unequivocal.

Thus the Dramatic Prakrits offer us speciments cover-
ing a period of over fifteen centuries beginning with the
Christian era. Except for the fragments of Asvaghosa’s plays,
the exemplars of the remaining plays do not generally go
back to a period prior to 1300 a.p. It was this feeling which
dominated the attitude of PiscuHer and his followers in as-
cribing greater authority to the doctrines established by gram-
marians like Varzruci and Hemacandra than to the evidence
of the manuscripts themselves. The documents for a study
of Dramatic Prakrits are to be found written practically'in
all the Indian characters, from Sarada in Kashmir to Gran-
tha in the South. The fragments of Ajvaghosa’s plays, are
however, written in an early Brahmi character of the Kusi-
na period.

4. The Prakrits described by Grammarians,

The principal Prakrits described by Grammarians have
already been mentioned in the preceding sections. Vararuci,
the author of the oldest available Prakrit Grammar. men-
tions Maharastri, Pa:éaci, Magadhi and Sauraseni. Tc: these
four Hemacandra adds Culikapaisici or Paisacika, Apabh-
ramsa and Arsa. Trivikrama, Laksmidhara, Sirnharaja, Nara-
simha and others follow the classification of Hemacandra
(leaving out or excluding Arsa or Ardhamiagadhi). ‘These
six languages, namely Maharastri, Sauraseni, Magadhi, Pai-
¢ac1, Culikapaifaci and Apabhraméa have given a ti’tle to
several Prakrit grammars beginning with the compound ex-
pression Sad-bhisd. It is only when we come down to Mar-
kandeya that we notice altogether sixteen languages as oj-
posed to the above six. He divides Prakrits into four classes:
bhasd, vibhisi, apabhramsa and paisdca, Among the bhﬁs:%
he includes Maharastri, Sauraseni, Pracya, Avanti and Méj
gadhi (excluding Ardhaméagadhi) Daksiniiya and Bahliki ;
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under vibhasdh he mentions Sakari, Candali, Sabari, Abhi-
riki, $akki rejecting Odri and Dravidi); he also traces back
the 27 varieties of Apabhrar$a to three principal types:
Nigara, Vricada and Upanigara. Of the eleven Pai$ici dia-
lects enumerated he accepts the three, Kaikeya, Saurasena
and Paiicila. In this he is in agreement with Ramatarkavagisa
and Purusottama.

The general methods employed by all grammarians is
almost similar. Maharastri, as the principal Prakrit (Las-
SEN’s Practritica praecipua), is given the first place, and all
its chief characteristics of phonology and morphology des-
cribed in great detail. The remaining languages are then
given as exceptions to the general rules holding for Maharastri,
and respectively for the following languages described.

A fairly large number of grammars have come down to
us. The earliest is evidently that of Vararuci, entitled Prak-
rtaprakdse, with a commentary by Bramaha under the name
of Monoramd. This is the oldest commentary on Vararuci's
text. In addition there are two other commentaries, Prikrta-
safijivani by Vasantaraja, and Prilkrtasubodhini by Sadananda,
which are well known. There is alsoa verse commentary call-
ed Prakrtamasijari. Similarly the ﬁﬁkrtapdda of Narayana
Vidyavinoda, long recognized as a commentary on Kramadis-
vara’s Samksiptasira, is now regarded as a commentary on
Vararuci, as its six paricchedas are seen to correspond
exactly with the first seven chapters of Vararuci.

Fairly old, as far as Prakrit grammars are concerned,
is Canda’s Prikrtalaksana. He deals with Maharastri, and
the Jaina Prakrits (Arsa or Ardhamigadhi, and Jaina
Maharastri and Jaina Sauraseni).

The best known and the most complete Prakrit grammar
is that by the famous polymath Hemacandra of Gujarat (a.p.
1088-1172), comprised within the eighth chapter of his Siddha-
hemacandra, accompanied by his own commentary. He deals
respectively with Maharastri, Sauraseni, Magadhi, Paisaci,
Cilikdpaisacl and Apabhram$a. A general rule making the
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applicaticn of his other rules optional for Arsa is the only men-
tion of Ardhamigadhi in his grammar. Hemacandra’s own
commentary to his grammar has come down to us in two re-
censions, Brhatr and Laghu vittis, the latter of which is entitl-
ed Prakdikd. An etymological commentary called Haimapri-
krtavrttidhundhileq or Vyutpettivida was composed on this
Vrtti by Udayasaubhagyanin. On this eighth chapter of
Hemacandra there is also a commentary called Prikrtaprabo-
dha by Narendracandrasiri.

Like Hemacandra, KramadiSvara composed a Sanskrit
grammar entitled Sasksiptasira, the eighth chapter of which
is devoted to Prakrit. In a large measure he follows Vararuci.
His exact date is unknown, but it has become generally accept-
ed that he must be placed between Hemacandra and Bopa-
deva between the 12th and 13th centuries a.p. Although there
are several commentaries on the Sanskrit portion of his gram-
mar no commentary on the eighth chapter has come down
to us.

The so-called Eastern School of Prakrit Grammarians con-
sists of Purusottama, RamaSarman and Mairkandeya. The
Prikrtdnusisana of Purusottamadeva is known exclusively
from a single manuscript preserved in the Nepalese Library at
Khatmandu, written in Nevari characters, bearing the date 385
of the Nepalese era, corresponding to A.p. 1265. The Prikirta-
kalpataru of RamaSarman Tarkavagisa is known from a
manuscript which records its date as Saka 1608 (a.p. 1686),
and it is generally presumed that he belongs to the last quar-
ter of the 16th century. The Prakrtasarvasvg of Markandeya
Kavindra is better known than the previous two gram.mars.
Markandeya lived in Orissa during the reign of Mukundadeva
(a.p. 1664-92) and this date is generally accepted; but there
are several Mukundadevas who ruled in Orissa, and it is by
no means certain which Mukundadeva is meant. All these
three grammars divide the Prakrits into bhasg vibhdsd, apa-
bhramséa and paisicika. After Maharastri, thés’e gramr'n;rians
study Sauraseni, Pracya, Avanti and Magadhi under the first
division bhdsa, Markandeya and Ramasarman mention Bah-
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1iki, Ardhamagadhi (and Daksinatya), but as merging in
Avanti and Magadhi respectively, so far as the first two are
concerned. Then the remaining three, vibhasi, apabhraméa,
and paiSdcika are studied.

The Prakrtavyikarana (vrtti) of Arivikrama follows in
general the grammar of Hemacandra. The author is placed
somewhere in the 13th century aA.p. In contrast to the East-
ern School of Prakrit Grammarians, Trivikrama belong to the
so-called Western School, of which the other representatives
are Simhar3ja and Laksmidhara, with their Prakrtarapavatira
and Sadbhasdcandrikd respectively. Similarly Appayyadik-
sita’s Priakrtamanidipa belongs to this School. Under this class
may also be mentioned Subhacandra’s Sabdacintdmani.

There are a number of other works known by name such

as the Prilrtakimadhenu or Pralkralaikes$vara ascribed to one

v Ravana of which we have a notice in MiTrA’s Catalogue and

Prakrtacandrikd of Krsnapandita or Sesakrsna, which are not
available in print.

It is clear from the foregoing account that we have a serieg
of Prakrit grammars from very early times, up to almost the
end of the seventeenth century, covering almost all aspects of
the principal dialects used in Sanskrit plays and Prakrit litera-
ture. The value of these grammars, especially from Vararuecij
to Hemacandra, lies in the fact that they are anterior to all
Mss. which we generally possess, and although coming down
to us in rather indifferent exemplars, are more accurate than
the remaining class of Mss. as dealihg particularly with lang-
uage. In so far as their observations go we have to accept
the testimony of the grammarians to correct the obvious faults
of the late exemplars of Prakrit texts. But as is obvious frorm
a study of Pali and Inscriptional Prakrits, the grammarians
have eschewed these documents, and to that extent, their ob-
servations are limited and tend to become artificial. In fact
a comparative study of the Prakrit grammarians themselves
will show that, apart from the common agreement in a large
number of rules, their differentia are indications of an artificial
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canalising of probable tendencies, exaggerating the minor idio-
syncracies of the different languages with which they deal.
The later the grammarian the more apparent is that tendency
at classifying and differentiating. It is this same tendency
which makes Markandeya record 27 varieties of Apabhrarnsa
or 11 varieties of Paisdci. It is also obvious from many faulty
equations contzined in these grammars that their authors did
not take into account the whole of Old Indo-Aryan into
account, but limited themselves only to Classical Sanskrit, as
when Hemacandra equates Pk. khambha- with Sk. stambha-
rather than with Vedic skambha-. But in spite of all these
minor faults, these grammars still remain for us the chief
authorities for the six principal Prakrits used in different
branches of literature.

(b) To these grammars we should add such comipen-
diums as Bharata’s Natya$istra which describe the character-
istics as well as the usege in literature of Prakrit dialects. A
vast commentarial literature on works of rhetorics, including
the originals, deal with varieties of Prakrit either linguisti-
cally or as citations from old literature to illustrate the par-
ticular figure of speech. Some knowledge of Prakrits is gain-
ed from the commentary of Namisidhu to Rudrata, or of
Prthvidhara on Mrechakatika. So far these specimens of
Prakrit literature have not been taken up for serious study.

(c) Tor a study of Prakrit vocabulary, particularly the
so-called Desi words, there are two old lexicons, Dhanai)ala’s
PZialacchi and Hemacandra’s De§indmamald, which give us a
fairly large samplc of such words arranged in a scientific man-
ner. They are invalunble for a study of the history of Prakrit
words (even though De3i), for many of them are not met with
in the existing Prakrit literature. Dhanapala’s date is, accord-
ing to himself, the latter half of the tenth century ,and his
work was composed in Vikrama Sarhvat 1029 or A.D.,972.

5. Extra-Indian Prakrits.
(a) 'The Kharosthi or Prakrit Dhammapada, also called

Manuscript Dutreuil de Rhins, covsists of remarkable frag-
ments of a birch-bark codex which the ill-starred French tra-
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veller, M. DutreuIL pE RHINS, acquired in Khotan in 1892. The
larger part of these fragments had already been acquired by
M. PeTrowsKY, Russian Consul General at Kashgar, through
whose mediation they were sent to the Imperial Academy at
St. Petersburg. The actual find spot of these fragments is not
known, but the Kohmari cave on the hill of Gosrnga was alleg-
ed to be the source from which these fragments were recover-
ed by some natives. The Dutreuil de Rhins Manuscript is now
in Paris while the larger collection of fragments called the
Petrowsly Manuscript is in Petrograd. Through the courtesy
of the Russian scholar Serge p’OLpENBURG Who deciphered and
adjusted these fragments, they were placed at the disposal of
the French scholar Emile Senart who found that these two
collections formed part of but a single document which he
edited in 1897. Since then European and Indian scholars have
paid sufficient attention to this remarkable work, and this has
resulted in a revised edition of the text by B. L. Barya and
S. Mitra of the University of Calcutta and a definitive edi-
tion, The Gandhdr7 Dhammapada, by John Brougs, University
of London.

The language of these remarkable fragments closely ve-
sembles the dialects of the North-West of India. Jules Brocu
on a close examination of its phonological and other Character:
istics, has come to the conclusion that the original of this
Kharosthi Dhammapada must have been written in India in
the North-West with the dialects of which it forms a single
group. The title Kharosthi Dhammapade is due to the c}{a-
racters in which these fragments are written. On palacogr

X aphic
grounds the date of these fragments is accepted as ¢, 20

0 Ap.

(b) Sir Aurel StEIN discovered a large number of Kha-
rosthi Documents in Chinese Turkestan during several expedi-
tions led by him. The first expedition of 1900-01 brought in
certain documents which have been transcribed and edited by
the three scholars A. M. Bover, E. J. Rarson and E. SENART
and published by the Clarendon Press at Oxford in 1920. A1l
these documents come from Niya, the ancient Cadota which
lay on the extreme edge of the kingdom bordering on Khotan
The second expedition during 1906-7 discovered documents at.
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Niya, Endere and Lou-lan Sites, and these have been edited
and published by the same three scholars in 1927. The third
expedition during 1913-14 brought in further documents from
the Niya and Lou-lan sites and were edited and published in
1929. These three volumes entitled Kharosthi Inscription dis-
covered by Sir Aurel Stein in Chinese Turkistan form the
basis of our study of the language of these documents written
in an Indian Prakrit. In 1937 T. Burrow published a small
monograph on the language of these documents, and his con-
clusion may be briefly indicated here. The documents are
written in a variety of Indian Prakrit that was used as the
administrative language of Shan-Shan or Kroraina in the third
century Ap. The texts range over a period of at least eighty-
eight years, and the date is approximately fixed by a Chinese
document, found in the same heap with a number of Kharosthi
tablets, which is dated a.p. 269. The bulk of these texts comes
from Niya, and the language may therefore be termed Niya
Prakrit. From phonological and other considerations the ori-
ginal home of the language of these documents appears to bhe
N. W. India, probably in the region of Peshawar. It agrees
closely with the (post-ASokan) Kharosthi Inseriptions from N.
W. India and (slightly less closely) with the Prakrit version
of the Dhammapada. Moreover, it shows sufficient character-
istics in common with the modern Dardic languages to be
assigned definitely to that group, and among these languages
it would seem to be most closely allied to Torwali.

Most of these documents are of an official nature, such ag
directions from the king to magistrates, deeds of sale, private
letters and lists of various kinds. A complete English transla-
tion has (London, 1940) been published by T. BUR.RC;\V
in the Royal Asiatic Society’s James G. Furlong Series. A
peculiarity of this Kharosthi, as contrasted with its Indian pro-
totype, is that it has distinct signs not only for representing
long vowels and vocalic 7, but also for spirants which do not

exist in Indian Prakrits so far as documentary representation
is concerned.
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6. Inscriptional Prakrits.

The earliest Prakrit Inscriptions which have come down
to us are those of the great Maurya Emperor Asoka. They are
inscribed in two scripts, Brahmi and Kharosthi, the last being
used only for Rock Edicts at Shahbazgarhi (about 7 miles N.
E. of Mardan) and at Mansehra. These inscriptions are usually
divided into six categories as follows:

(1) Rock Edicts: Besides the Kharosthi edicts men-
tioned at Shahbazgarhi and Mansehra, the Brahmi Rock Edicts
have been found at Girnar (Junagarh), Kalsi (16 miles from
Mussoorie on the road to Chakrata), Dhauli (18 miles from
Cuttack), Jaugada (18 miles N. W. N. of Ganjam) and Sopara
(3 miles from Bassein).

(2) Minor Rock Edicts have been found at Rupnath
(Jabalpur district), Sahasram (between Moghal Serai and
Gaya), Bairat (in Jaipur State); Brahmagiri, Siddapura and
Jatinga Rame$vara (in Mysore State); at Maski and Kopbal
(Hyderabad State) and at Yerragudi (Kurnool District).

(3) Pillar Edicts are distributed over Delhi-Topra
(brought to Delhi from Topra in the Ambala district by
Sultan Firoz in 1356 a.p.), Delhi-Mirat (brought from Mirat
by the same Sultan in 1356 A.p.), Allahabad-Kauéémbi, and
Radhia and Mathia (in the Champaran district of Bihar), and
Ramptrva.

(4) Minor Pillar Edicts are found at Sarnath, Sanchi
and Allahabad Kausambi.

(5) Pillar Dedications are found at Rummindei and
Niglive in Nepal territory.

(6) Cave inscriptions are found in the Baribar ang
Nigarjuni Caves in the Gaya district.

It will be seen from the distribution of these inscriptiong
that practically a major part of India is covered by them,
They are representative of four distinet groups, Western
North-Western, Eastern and Central (including the Southern).’
In content, size and distribution they are unrivalled in the
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entire domain of Indian Inscriptions, and remind us to a
certain extent of the Old Persian Inscriptions of Darius.

(b) Brahmi Inscriptions, other than those of Asoka, are
also distributed in different parts of India and belong to
different periods of time, covering more than ten centuries.
But the chief of these fall within the period between 300 B.c.
and 400 a.p. Grouped according to regions they fall into five
categories : Western, North-Western and North-Eastern, Cen-
tral and Southern. The total number of inscriptions is cer-
tainly round about 2000, but they are of unequal value. Some
of them are extensive, while others, such as those at Sanchi,
hardly cover more than a line, and give very little linguistic
material. Practically all donative inscriptions are standardised
in formula except for the name of the donor which may change
from inscription to inscription. Khiravela’s inscription at the
entrance of the Hathigumpha Cave is well-known. Similarly
the Udayagiri and Khandagiri Inscriptions are fairly extensive

in length, as also the inscriptions of the Andhra kings in
Western India.

A number of Brahmi inscriptions are found in Ceylon
from about 200 B.c. to he 4th or 5th century ap. The oldest
of these are either cave or rock inscriptions. Of these the cave
inscriptions are found all over the island, the shortest contain-
ing the name of the donor, and the longest, besides the name
and title of the donor, those of his father and a stereotyped
dedicatory phrase. The rock inscriptions are of various age
and character and are generally found near tanks and relate
the dedication of the tank to 5 temple. Linguistically they are
richer than the cave inscriptions, and the oldest of these are
nearly as old as the cave inscriptions, The language of these
Brahmi Inscriptions is of the same type as the Middle Indian

Prakritic dialects in phonology a4 well as in morphology, and
GeiGer has termed it Sinhalege Prakrit ’
b .

(¢) Kharosthi Inscriptions, other than those of Afoka
are found mostly in the North-West of India, defined by an,
area extending from 69° to 73° 30’ E. and from the Hindu
Kush to about 33° N. The easternmost limit is, in the Punjab,
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at Manikiala. There are two inscriptions from Kangra where
Kharosthi is used in addition to Brihmi, and there is an-
other record at Karnal, further east, where this alphabet is
used. A well-known inscription in Mathurd on the Jamna is
in Kharosthi, although Brahmi is the natural character for
this region. There is even a Kharosthi record from Patna.
Nevertheless the North-West is the proper region for Kharo-
sthi inscriptions to be found.

The inscriptions mentioned under (b) and (c) above
appear on different types of writing material such as rock or
stone, copper-plate, silver scroll or vase, ordinary vase, gold-
plate and silver-plate, seals, pedestal and image, potsherds and
even writing boards; bronze caskets, terra-cotta plaque and
bricks. Jars, lamps, clay sherds or potsherds, cornelian, etc.
play an important réle for these inscriptions.

(d) Another important source for a study of the Middle
Indo-Aryan dialects is found in the early coinage system of
India. These coins fall into two main classes, uninscribed
(and unattributed) and inscribed (or otherwise capable of
attribution, with some degree of accuracy, to some particular
period or area). The first class consists of four types: Early
single type silver coins belonging to North-Western India;
they are thick, slightly bent bars of silver stamped with wheel
or sun-like designs. Silver Punch Marked coins; uninscribed
Cast Copper coins and Punch-Marked Copper Coins. For our
purpose this class is of little value. The fifth type constitutes
the second class, consisting of inscribed coins either in Greek,
Brahmi, Kharosthi or early Nagari characters.

These are
made of gold, silver or copper.

Inscribed coins have been found in many parts of India.
They belong to a period ranging from a little earlier than 300
B.c. downwards. The earliest inscribed Indian coin—that of
Dharmapala—is found in the site of Eram (in the Saugor
district of the Central Provinces) and it cannot be later than
the third century B.c. It bears the legend Dhamapilasa read
round the coin from right to left, written in Brahmi. The
first coin to exhibit legends in both the Greek and the Kharo-
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sthi scripts is a square cOpper coin of the Demetrios (circa
200 B.c.); the Kharosthi legend on three sides of a winged
thunderbolt reads: maharajasa aparijitasa Dime. Coins with
purely Greek legends date from Alexander the Great’s retreat
from the Punjab (326 B.c.). To commemorate his victories he
struck a medal; it is interesting to note that about the same
time an Indian prince, Sophytes (Saubhuti), struck a silver
coin in Greek style.

Thus from the latter half of the fourth century B.c. down
to the Gupta period we find a great number of coins bearing
Prakrit legends, and despite their cryptic nature, we get evi-
dence of the continuous use of Middle Indo-Aryan dialects
in India, particularly in the North-West. This evidence is of
great value not only for the many historical names to be
found in the coin legends, but also for the phonetics of Middle

Indo-Aryan and Greek when parallel legends occur in Prakrit
and Greek.

7. Popular Sanskrit.

As already mentioned in the first chapter, Popular Sans-
krit is to be classed as a Middle Indo-Aryan dialect. We
may consider this type of Sanskrit as (a) the approximation
of some Middle Indo-Aryan medium to the classical type or
higher literary medium, Sanskrit, as a result of a conscious
attempt on the part of the popular writers or (b) the natural
mixture of classical Sanskrit with incorrect forms as current
in the vernacular of the period. The first view has corres-
pondence in the chemical field as a ‘ compound’, while the
second view corresponds to a ‘mixture’. When we have, for
instance, a form like bhiksu-sya (genitive singular of the ’voc-
able bhiksu-‘mendicant’) we can consider it as due to ana-
logy with r@ma-sya, krsna-sya, breaking the historically cor-
rect form in -as (hareh, visnol); or else we can conceive of it
as a hypersanskritisation of the MIA form bhikkhu-ssa (cf.
aggisse, as opposed to bhikkhu-no, aggi-no etc.) where the
termination -ssa has become normal through the working of
analogy. In the first case we actually see a MIA. process work-
ing in Popular Sanskrit, reducing it to another member of



28 ON PRAKRIT LANGUAGES

MIA; in the second case we see the conscious approximation of
MIA to a Sanskrit pattern. In either case we gather the forces
which tend to reduce OIA into its MIA descendant, and if
these tendencies are collated with similar factors in MIA we
shall be able to see how exactly OIA transformed itself in its
temporal evolution into MIA. What we may miss in actual
MIA texts which have come down to us in a highly artificial
form becomes evident and in actual formation in these Popu-
lar Sanskrit Dialects.

These Popular Sanskrit Dialects may roughly be divided
into three classes according as the medium is used by the
Buddhists (chiefly Mahayanists), the Jainas or the Hindus. .

(a) Buddhist Sanskrit: For a comprehensive survey
of Buddhist Sanskrit literature the best book to consult is
WinTERNITZ's History of Indian Literature, volume II, pages
226-401. When the texts like the Mahdvastu (edited by
SeEnART in 3 volumes, Paris 1882-97) became available to lin-
guists the study of Buddhist Sanskrit or what was termed the
¢ Gatha dialect’ became possible. Such works as the Sad-
dlmika, Lalitavistara, Jatalamdld, Avadinadataka
are written in this ‘mixed’ or hybrid Sanskrit of which a
detailed study has now been made by the American Scholar
Franklin EpcertoN. Ebpcerton calls this dialect Buddhist
Hybrid Sanskrit. One of the latest texts published in this class
of literature is the Suvarnabhasottamasitra edited by J. NoBeL
of Marburg. All these texts are rich in MIA constructions and

their variants offer a great deal of instruction to the linguisti-
cian and the text-critic.

(b) It is again due to an American Scholar (and inci-
dentally a teacher of EpcerTon), Maurice BLoomrieLp, that
we have the first formulation of the dialectal charactenstlcs of
Popular Jaina Sanskrit (in his paper contributed to Antidoron
or Festschrift Wackernagel). More recently the studies of Dr.
A. N. Upapuye (introduction tq Vamnqafca"'}t&) and of Mr.
Mulk Raj Jain (Cztmsenapadmamawtm introduction)
have brought out the MIA traits of this dialect. All the Jainas
have, as a rule, preserved their commentarial literature and
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original compositions free from such MIA features; still the
Prakrit and Vernacular tradition which characterised all their
principal activities and enriched the literature in Indian dia-
lects, has left an abiding mark even on their purely Sanskrit
compositions addressed to the lay public. Thus in commen-
taries, in story literature and other popular types of composi-
tion in Sanskrit we notice this Middle Indo-Aryanisation
creeping in and providing us with rich material for complet-
ing our scientific survey of MIA dialects.

(¢) In just the same way the epics and puranas (includ-
ing Tantric and technical literature), written by the Hindus,
provides us the third source of popular Sanskrit, forming
part of Middle Indo-Aryan studies. Since the very first attempts
of Europeans at composing scientific grammars of Old Indo-
Aryan, including both Vedic 'and Classical types of Sanskrit,
we observe that the dialects found in popular works like the
Ramdyana or the Mahdbhdrata have foromed part of these
studies. It will be noticed from such studies that the irregu-
larities of Epic Grammar have been explained mostly on the
ground of metrical or popular needs, as exceptions to the
general rules holding good for classical Sanskrit, which is it-
self a normalization and selective standardisation of the rich
Vedic features. But it is only recently that the correct signi-
ficance of such aberrations is being understood. The archaisms,
innovations, and the new vocables and forms seen in this lite-
rature are truly indicative of MIA features. We shall only refer
here to PaArcITER’s theory of the Prakrit origin of this lite-
rature to indicate the MIA features seen in these compositions.

Particular attention must be drawn in this connection to
the critical edition of Mahdbhdrata, being published by the
Bhandarkar Oriental Research Institute in Poona. On the
basis of the critically constituted text it is now possible, and
now only for the first time, with some degree of scientific
accuracy, to describe the chief features of Epic Grammar.
There is no doubt that when such a grammar is compiled, our
knowledge of Middle Indo-Aryan will be greatly increased and
we shall be in a position more correctly to appreciate the
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contribution of Middle Indo-Aryan to our linguistic and
cultural inheritance.

'We have indicated above some of the principal sources of
Middle Indo-Aryan material for our panoramic survey of
Prakrit languages. It is not possible to indicate more than a
few typical types under each head, and accordingly the pre-
ceding survey has been very brief. The interested scholar may
refer to the select bibliography at the end which will introduce
him to the main sources so necessary for a detailed study of
these interesting literatures.

One word may not be out of place here as a warning
against the indiscriminate use of the source material. With
very few exceptions we have practically no critical editions
of important MIA texts (Pali, Ardhamégadhi and Jaina Prak-
rit Apabhramsa, and Popular Sanskrit, Dramatic Prakrits
ete.) and any conclusions based upon unsifted material aré
likely to be thrown overboard as soon as critical editions are
available. Only a true objective philological approach is the
surest foundation for this study.



CHAPTER III

LINGUISTIC FEATURES OF MIDDLE
INDO-ARYAN

It is not possible within the limits set for this study of
Middle Indo-Aryan to enter into any great details about the
comparative grammar of MIA languages enumerated in the
last chapter. But it is necessary for us to know the chief
characteristics of these languages which separate them from
the dialects of Old Indo-Aryan. For a detailed comparative
grammar there is as yet no single work which takes into ac-
count the entire MIA material described briefly in the pre-
ceding chapter; on the other hand the individual grammars
like PiscueL’s great Grammatik are purely descriptive and
linguistically_weak, while Brocu’s L’indo-aryen is too succint
and brief, covering the whole field of Indo-Aryan linguistics,
in a panoramic, survey. An attempt is made here to point
out the chief features of these languages from a linguistic point
of view. Recently a Comparative Grammar of Middle Indo-
Aryan by Sukumar SEN has been published by the Linguistic
Society of India.

The first characteristic which strikes even the uninitiated
is the absence of Old Indo-Aryan vocables in these Middle
Indo-Aryan languages. Whereas Mahathi or Hindi, even from
their most ancient stage, exhibit a large percentage of OIA voc-
ables in their texts by the side of inherited New Indo-Aryan
vocables, the MIA dialects show purely MIA forms of words.
Dravidian literature produced at about the same time shows,
on the other hand, over three quarters of its vocabulary to be
derived from Sanskrit as loan-words. The question naturally
arises whether this actually represents the exact state of
affairs. If we assume that it does, then we have to consider
Sanskrit as having stayed dormant for a whole millennium as
a vernacular as well as a literary medium, which is quite con-

6
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trary to what we know about Sanskri literature which had
such a glorious revival during the Gupta age in India. From
about the fourth century a.p. Sanskrit inscriptions are seen in
Greater India. There are moveover a large number of inscrip-
tions in mixed Sanskrit and Prakrit, showing the use of both
languages as current at a given period, over a large part of
India. It is, therefore, an open question whether these two
mediums were used by different classes of people which did
not often come into direct contact with each other, Sanskrit
being used by the learned and cultured classes while Prakrit
became the vehicle for the general population. One explana-
tion of this strange abhorence of OIA vocabulary in its loan-
word aspect may be in the stylizing of MIA grammar and
dialectal forms, hut at best, it is a weak argument, for as com-
pared with Sanskrit, the grammatical activities of Prakrit
scholars are a negligible quantity. Purism in literature could
explain this divergence, but even this assumption is invalid
when we consider the whole of Buddhist Sanskrit and Hindu
Epic literature produced during the same period. It is a pro-
blem worth investigating, for no theory of the revival of Sans-
krit learning or of Brahminical revival during the Gupta age
can explain such a peculiar fact, which breaks down as soon
as we come to modern Indo-Aryan literature, whether Jaina
or Hindu.

The second factor which will be noticed by the lay scholar
in so far as MIA vocabulary is concerned is the absence of
certain combhination of sounds so common in Sanskrit and the
total absence of a few sounds altogether. Technically speak-
ing, these peculiarities are classed under a branch called
Phonology, the science of deriving, or to be more exact, of
positing a correspondence between the sounds of one language
with a second cognate language or languages. If we consider,
then, the development of the MIA sound system from its
predecessor OIA, we shall be building up a system of corres-
pondences between the two, helping us in understanding, in
general, the transformation of one group into the other in its
historical evolution, so far as the inherited vocabularly is con-
cerned. The vocabulary of MIA (as that of any language
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historically attested) may be classed into different categories
such as (1) inherited from the common parent, through the
natural evolutionary process, (2) borrowed from the parent
or (3) borrowed from other cognate or (genetically speaking)
unrelated languages as loan-words. So far as MIA is con-
cerned, the second class does not exist, as we mentioned at
the beginning of this chapter. Now it often happens that a
fairly representative part of this inherited vocabulary may
be identical, in its sound system, with the parent vocabulary.
Indian grammarians have termed such vocabules as tat-samas.
Thus the words kara- and carana- are identical in both Old
and Middle Indo-Aryan and classed as tatsamas. But a still
larger proportion of the vocabulary is not so identical in its
sound system, and yet, the correspondences existing between
the two sound systems is so close as to be predictable on the
basis of a few illustrations, enabling us to derive the later
from the earlier stock. This class has been termed tad-bhava,
thus MIA vijja < OIA wvidyd, or MIA sejji < OIA Suyyd,
etc. The third class defined above corresponds to what the
Indian grammarians have classed as De$i -words, that is,
vocables not derivable from OIA. So if we have to study the
correspondences existing between OIA and MIA in their
sound systems, our remarks will naturally have to be confined
to the inherited form of the vocabulary.

Phonology

OIA possessed the following sound system: Vowels:—
« @ i3 u, %7, 5 1L, e ai, o, au. Consonants:—k; kh; g;
gh, 7, ¢, ch, j, jh, @; t, th, &; dh; n; t; th; d; dh, n; p, ph,
b, bh, m; y, r, I, v; §, s, s; h; | (in Vedic, Pali and Paisaci).

Of this sound system MIA in general has lost the diph-
thongs ai and au, and the rare vocalic | which is seen only in
OIA klp-. Vocalic 7 is lost in all MIA dialects except in Niya_
and the Apabhraméa of the grammarians. Of the nasals % is
preserved-only in Pali, 4 in Pali and Magadhi and also in Niya.
Vedic | is preserved only in Pali and Paisici (including Cilika-
paisdcika). Of the three sibilants §, s and s, except in the
North-Western Prakrit, either § (in the East) or s (in other




44 ON PRAKRIT LANGUAGES

MIA dialects) remains; in Niya and other N-W. Prakrits all
the three are preserved. In Niya Prakrit there are spirant ¢/,
j and d’ in addition to the consonants represented in OIA.

Vowels: The diphthongs ai and au have reduced them-
selves to e and o respectively (and further to i and w) in all
MIA dialects; thus OIA gautama-> P. gotama-, Amg.
goyama-, etc. Vocalic 7 has reduced itself normally into a, i or
u (and in a few cases with a prefixed 7); in Niya the regular
treatment is ri which is written 7i, » and »r. From a study of
a large number of examples scholars have come to the conclu-
sion that the a-treatment is characteristic of the West (repre-
sented by Girnar in ASokan inscriptions) and the i-treatment
of the North-West (represented by Shabazgarhi) including
Khotan where we see that i is the common treatment. The
u-treatment is found especially in the presence of labials, and
in kinship terms. Changes in the remaining dialects are not
so well marked. A few examples will make this clear.

Sk. krtda- > AS. G. kata-, K. kata-, S. M. kita-, DJ etc.
kata-, Niya kida-.

Changes in the rest of the vocalic system may be classi-
fied as changes occurring in (a) quantity or (b) quality or
both. It is a characteristic of MIA as a whole that a long
vowel is shortened in the presence of an anusvara or a gemi-
nated consonant. Thus Sk Sdstr- > P. satthd or Sk. sitim > 5
Pk. swam. If MIA metta- corresponds to OIA mdtra- wel/ !
have a change in quantity as well as quality; the reason for
this change will be explained by comparative grammarians as
due to contamination with forms in OIA like mitra- ete. A
change of quality alone is seen in the correspondence OIA
madhyama- > MIA majjhima. Generally speaking changes in
the initial syllable concern quality. Exceptions to this rule
are explained by comparative grammar; for instance, MIA
metta- may correspond directly to Indo-European * metrom-
(whence we have OIA mitra-) rather than with OIA mitra-,
in which case the & of MIA before the geminated tt is derived
from IE. *e in a metrically heavy syllable. We shall leave
such explanations to comparative linguists and concern our-
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selves mainly with the general linguistic features of MIA.
Changes in quality require a special investigation and an indi-
vidual explanation dependent upon the factors connected with
those vocables.

Consonants: Turning our attention to the consonants,
we observe several features in MIA which separate these dia-
lects from OIA. In the first place all MIA vocables end in
vowels, and this is achieved by (a) dropping the final con-
sonant of OIA as in vidyut > vijju-, or (b) adding a vowel
to the final consonant as in Sarad > sarada-. We also observe

_}.“"l\_' that initially, as a very general rule, all the Singli_‘&ns_onants
'+/ 'remain unaltered, the main exceptions being n, y, § ang s
> 7~ in all grammatical Prakrits, followed in Sanskrit

n-

. plays
etc. (but not in the fragments of Buddhist Plays); - >j-’-
except in Mg. Where the distinction between the three sibi-

lants has been destroyed, § and s in all positions tenq to
become the dental s or all the three reduce themselyes to § as
in Mg. There are certain special changes which occur such
as cerebralization, aspiration, etc. which require g knOwledge
of comparative grammar for a proper explanation. Examples
of these exceptions are: OIA nayoti > P. neti, Pk. nei; OIA
yathd > Pk. jadhd, Mg. yadhi; OIA. édvakq- > AS. Sm.
$ravaka- G. sravapaka-, K. sivaka-, ete.

In order to appreciate the changes which occuy in the con-
sonantal system in other positions in the vocables it is neces-
sary to enter into the elementary technical aspect of thig con-
sonantism. The consonants are divided into (a) stops or mutes
consisting of k, kh, g, gh, c, ch, j, ih, t, th, d, dh, t, th, d, dh, p,
ph, b, bh; (b) nasals: 7, @, 2, m; (c) semi-vowels: v, 1, L, v;
(d) sibilants: §, s, s; (e) aspirate: h. The stops are again
divided into (a) voiced: g, gh, j, ik, d, dh, d, dh, b, bh, (b)
unvoiced: k, kh, ¢, ch, t, th, t, th, p, ph or (c) non-aspirate:
k, 9, ¢34t d td p band (d) aspirate: kh, gh, ch, ik,
th, dh, th, dh, ph, bh. The general phonetical aspect of this
system is explained by the terms themselves. Thus when the
air is expelled through the vocal organs and the particular
sounds are produced, we distinguish vowels from consonants
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by the absence or presence of any hindrance in the air passage.
This hindrance takes the aspect of a stoppage of the air pass-
age, and this stoppage may be complete or partial, and there
are gradations of consonants from stops right up to the vowels.
The place where the sound is produced determines its class
such as guttural, palatal, cerebral, dental or labial. There are
many intermediate classes with which we are not concerned
in Indo-Aryan for our present study. The characteristic of a
stop, then, is the complete stoppage of the breath in some part
of the buccal cavity (the nose passage being closed at the same
time) and afterwards opening the passage to let the imprison-
ed air escape. The act of closing the passage is technically call- |
ed ‘implosion’ and of opening the passage is called ‘explosion’, f\
and the sound itself so produced is called a ‘plosive. When(
the vocal chords do not vibrate the stops so produced are
called unvoiced; when they vibrate they produce the voiced
stops. All vowels are voiced, as also the semi-vowels and the
nasals. When the mouth passage is closed at a time when the
nasal passage is kept open, the class of consonants produced
are called nasals. The semi-vowels partake of the characte-
ristic of vowels in having the buccal cavity almost open but
modulated by means of the tongue or the lips. The sibilants
are produced by a very small opening in the buccal cavity
through which the air forces itself with a hissing sound along
a channel formed by the tongue. When a stop is accompanied
by a heavy breathing it becomes aspirated.

It will be clear from the above description of the system
of sounds that between the vowels, in the production of which
there is no special effort, and the stops, which require a special
effort marked by what we termed implosion and explosion in
the closing of the vocal passage (which is technically called
‘occlusion’) there is a graded series of sounds of —increagiﬁg
difficulty requiring greater and greater effort. The natural dis-
inclination of human beings, like the inertia of matter, tends
towards the line of least resistance, and this general tendency
will be seen in the slow evolution of MIA languages from the
OIA stage as attested by the correspondences existing between
them.
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We have considered the correspondences existing between
the initial and final consonants (single) of Old and Middle IA.
The third position for the single consonant is therefore non-ini-
tial and non-final, in the interior of a vocable. Technically such
a position will be described as intervocalic: as standing bet-
ween two vowels; for in the initial position the single con-
sonant is the first member of a syllable, and in the final posi-
tion the last. If we notice the phonological aspect a stop bet-

ween two vowels requires a strong effort on the part of the |;

speaker to retain its true characteristic, and this effort is
strongest in the case of the unvoiced stop, less strong in the {
case of voiced stop and weaker still in the case of a spirant or /
aflricate. Finally in the case of vocalisation the stop may alto-:
gether lose its characteristic closure or occlusion. A compara-{
tive study of MIA dialects shows us all these correspondences

as we descend down in point of time.

The earliest stage seen in ASokan inscriptions and in Pali
shows us the retention of intervocalic stops subject to the
general nature of the dialect (e.g. § in the East and s else-
where limit the number of consonants in MIA as compared
with OIA, and the retention must concern only the number of
consonantal sounds existing in the particular dialect of MIA).
But this retention is not absolute. Traces of voicing stops are
to be seen: AS. bh. adhigicya<OIA adhikrtya or -vadiki of
kq., -vadikya of T < OIA -vdtikd, but they come up as ex-
ceptions rather than as a rule. The same state of affairs is
seen in the case of other Prakrit inscriptions from the third
century B.c. up to nearly the second or third century a.p. The
Buddhist Fragmentary Plays still retain the unvoiced inter-
vocalic stops. On the other hand the Niya documents of the
third century a.p. show not only the voicing of k,ct top,S$
s and probably s but also the spirantising as g 7 &. Notic

the absence of the dental from this last process. In the lyrid -~

Mzharastri most of these intervocalic stops lose their occlusion
completely; thus kai stands for kavi-, kati, kapi-, etc, Saura-
seni 1“etains intervocalic -t-, etc. as -d- like Magadhi, while the
remaining intervocalic stops lose their occlusion. This arti-

ficial phonological distinction distinguishes vocables as belong-

T,
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ing either to M on the one hand or to Mg and S on the other.
Thus OIA gacchati will remain as gacchati in Asokan and
other old inscriptions, in Pali and in Asvaghosa’s plays; in S
and Mg. the corresponding forms will be gacchadi, gascadi
reduced still further in M to gacchai through probably an
intermediate form * gacchad’i where d’ is the spirant corres-
ponding to the stop d.

In the case of aspirated stops the same process is seen
leading up to the final loss of occlusion leaving only the aspi-
rate in position, as in the series OIA atha > S adha > M aha.
This loss of occlusion takes place gradually through voicing
and spirantising,

There will be a few sporadic cases where the opposite
tendencies will be apparent. Some of these are given as cha-
racteristic of Paisaci such as the devoicing of voiced dentals
in the initial and intervocalic positions: Tdmotara- > OIA
Dadmodara, titisa-<tadria-, ete. A number of such cases occur
in Pali, ASokan inscriptions or Niya documents: Pa. mutinga-
'<OIA mrdanga-; As.Kamboca- < OIA Kamboja-; Niya, (for
initial only) canati < janati. Initial devoicing is also a char-
acteristic of Dravidian. Except in Pai$aci the number of such
cases is strictly limited.

One of the chief features of OIA is the number of com-
binatory consonants where each consonant can combine with
a certain number of other consonants either as the first or the
second member, subject only to general rules of euphony. Thus
an unvoiced stop can combine only with an unvoiced stop or
a voiced stop with a voiced one only. Thus theoretically k
can combine with k, kh, ¢, ch, t, th, t, th, p, ph only among
the stops as g can with the voiced stops g, gh, j, jh, d, dh, d,
dh, b, bh. Nasals can combine with any stops, while the semi-
vowels with the entire system of stops and nasals, and the sibil-
ants with all the preceding sounds. Out of these theoretically
possible groups OIA does not possess all the groups.

In order to understand the correspondences existing be-
tween the OIA and MIA consonant clusters it is necessary to
reiterate here the strength of consonants based generally on
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the physical efforts necessary to produce them: (a) stops,
(b) nasals and (c) l, s (including § and §), v, y, 7. The
study of correspondences between Old and Middle IA shows us
that gradually the different consonant clusters of OIA reduced
themselves in MIA to double consonants through assimilation :
kk, kkh; gg, ggh; ij, iih; tt, tth; dd, ddh; tt, tth; dd, ddh;
pp, pph; bb, bbh; #@d, 1w, nn, mm; *nph>nh; *nnh>nh;
*mmh>mh; yy, U, ss, §§, vv; *Ilh>1h. This assimilation is of
two kinds: ‘progressive’ as in OIA mukta->MIA mukka-
(really >OIA *mulk-na-) where the first modifies the second,
or ‘regressive’ as in OIA bhakta->MIA bhatta- where the
second modifies the first. A third type of assimilation is seen
in OIA ruddha-<*rudh-ta- which may be called reciprocal,
but there are no clear examples of this in MIA. The general
law as deduced from a study of actual correspondences existing
between OIA and MIA is that corresponding to a combination
of two consonants of equal strength in OIA we have a doubled
group of the second consonant and to a group of two conson-
ants of unequal strength in OIA we have in MIA the doubled
group of the stronger one (as in bhakta->bhatta, matkuna->
makkuna- etc.; lagna->lagga-, janman>jomme unmdda->
ummda-, ete. padyati>passati, bilva->billa-, sarva->savva- or
sabba in the East, etc.). This rule, with a few dialectal peculia-
rities, holds good for such consonant clusters both initially and
intervocally. The main disturbing agency here is svarabhakti as
in $7>siri, h1i>hiri, etc. Similarly the assimilatory process
effected by palatals on dentals (vidyi>wijja, dyotate>joai)
or the aspiration caused by the presence of the sibilants (hasta-
hattha-, istha>ittha, pascit>pacchi, satsa->vaccha-, paksa->
pakkha- etc.) are more or less regular laws in MIA. Dialect-
ally we have the OIA rv or vr>vv almost everywhere except
in the East (not attested in ASokan inscriptions) and in Pali,
where it is regularly bb (pirva>pubba-, kurvanti>lkubbanti
etc.). Like the law of palatalisation there is also the law of

cerebralisation, but the examples under this law are much
more restricted.

When a consonant nexus or cluster consists of more than
two members in OIA it usually takes the form (1) nasal, semi-
7
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vowel or sibilant-}-stop-}-semi-vowel or (2) stop--sibilant}
semi-vowel: (1) ca-ndr-a, w-rdhv-a-, rd-str-a- or (2) u-tsr-a-
etc. MIA correspondences show the assimilation of the entire
group by the stop as in MIA. canda-, uddha-, rattha-, etc.,
subject to such laws as cerebralisation or palatilization as in
MIA. wuddha- or ubbha- < OIA drdhva-. Here too the
strongest in the group assimilates the weaker consonants.

It is to be noted, however, that this harmonisation or
levelling down of consonant clusters has not taken place even
in the same region at one definite period. We observe, for
instance, in the North-Western inscriptions of Ajoka, as also
in canonical Pali that consonant clusters wih r are preserved,
while the remaining groups have been reduced by assimilation.

The brief descriptive survey of the phonological corres-
pondences existing between OIA and MIA given above shows
us how the rich phonological structure of OIA has been broken
down and reduced in MIA, complicating the history of the
vocable, as in MIA satta- which can correspond to OIA sakta-,
Sakta-, satva-, satra-, sapta, Sapta-, etc. We have not entered
into the detailed ramifications of this phonological aspect
which is one of the main divisions of comparative grammar.
The principal lines of development indicated above will be
sufficient for our purposes of understanding the chief features
of the MIA vocabulary which MIA has inherited from OIA.
We have, therefore, omitted from our consideration the rich
vocabularial content which MIA has borrowed from non-IA
language groups.

Turning our attention to the contour of these vocables in
actual composition or literary work, we also notice that the
simplificatory process which affected the shape of the vocables
has also affected the morphology of MIA.

Morphology.

We have naturally to take into account two main systems,
nominal and verbal. In the case of nouns, pronouns, numerals,
etc. which form the first system, we have already noticed that
all vocables end in vowels in MIA. So the rich declensional
system of OIA is now reduced to the vowel-ending type only.
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This must not be taken to mean that the old system broke
down altogether. Since MIA inherits its grammar from OIA,
survival of the older forms will be seen in both early and late
MIA, but the law of analogy which is levelling down the rich
morphological systeén of OIA is giving standardised forms
derived from the MIA bases themselves driving out slowly the
historically derived forms. ‘Thus the form bhiksu-sya seen in
Buddhist Sanskrit is the type which drives out the historically
derived bhiks-oh, as will be seen in other MIA dialects.

Again the first thing to be noticed is the complete loss of
the dual in MIA morphology; only the singular and the
plural survive. The three genders remain. In number the
declensional cases, however, have reduced themselves; the
dative merges with the genitive, leaving only a few historical S
survivals here and there, In late MIA the Instrumental
merges into the Locative. The majority of stems are reduced
fo (1) masculine and neuter in -a, -i, -u and (2) feminine in
'ﬁ: 'i) "7’: -u, =i,

Terminations.

V'Terminations in MIA are more or less subject to the same
phonological changes which affect the general form of the
vocable. Hence there is always the possibility of two different
terminations of OIA converging into a single termination of
MIA, causing confusion where everything was clear before.
Thus OIA putrit and putrdh, the Ablative and Nominative
plurals both result in MIA putra or puttd, and unless the con-
text is very clear there will be difficulty in construing the
forms. In order to get over this difficulty MIA introduces cer-
tain innovations by extending the termination or by incorpo-
rating the features of a substitute termination differing in its
evolution from itself and therefore diverging from the com-
mon resultant in MIA. Thus Pali incorporates the termina-
tion -smdt from the pronominal system of OIA and possesses
the following three forms dhamma, dhammasmi, dham-
mamhd; on the other hand in Agokan inscriptions and the
anonymous Prakrit dialect of the Buddhist Fragmentary
Plays an extended -(a/7/u) to is found. In a similar manner
when the Accusative plural and the Locative singular coincide
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in Pali as in dhamme, Pali takes over the pronominal smin
to get over this difficulty: dhamme, besides dhammasmin or
dhammamhi. In this manner what was lost through the pho-
nological evolution was made good by extension or substitu-
tion of terminations.

There are a certain number of terminations which charac-
terise the entire group of nouns, irrespective of whether they
are masculine, neuter or feminine or whether they end in -,
-1, or 7. If we consider them here our understanding of the
MIA situation will be made clear. These terminations are:

Accusative singular : -m (optional only in the case
of neuters ending in -i or
-u).

Instrumental and

Ablative plurals : -hi (before which -a>e and
other vowels, if short, leng-
then).

Locative plural : -su (before which -a>e and
other vowels, if short, leng-
then).

Genitive plural : non (before which short

vowels lengthen).

The forms quoted above are from Pali, the oldest of MIA
languages in a linguistic sense. In other MIA languages there
may be slightly different forms such as, for instance, Instru-
mental plural in -him or -hi, Ablative plural with extension in
~hirito, etc. But the general features remain the same, which-
ever dialect we take into account.

Next in simplicity is the feminine type, whatever the end-
ing, and we have the following scheme :
Instrumental, Dative
Ablative, Genitive,
Locative singular :-ya (for base in -@)
-yd (for other bases, before
which long vowels, -7 and -@
shorten),
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We have to remember in addition that except in rare cases
the Dative coincides with the Genitive.

Remembering again that we are making Pali the basis of
MIA comparison, we notice the next simpler type as the mas-
culine and feminine nouns ending in - and 4:

Nominative singular : No termination (the base re-
mains unaltered). E.g. aggi,
bhikkhu, jati, nadi, dhenu,
sassu.

Nominative and Accusative

plurals : identical: (a) lengthening of
the final vowel, or (b) -ayo,
avo for masculines, -iyo,
-uyo for feminines.

Finally we have masculines and neuters in -¢ and neuters
in -i and -u. Here the nominative singular masculine is o
and plural -@, as previously mentioned. 'The Accusative plural
of the masculine is -e. Neuter plurals are obtained by adding
(-ni) before which the short vowel of the stem is lengthened.
The Instrumental singular of -a stems is in -ena, of the rest
in -nd; the Genitive for all is -ssa or for i and u stems alone
is -no. Other forms were discussed above such as Ablative
and Locative singular in -smd and -smim.

It is not necessary for us to consider the correspondences
between all the cognate dialects since a knowledge of the pho-
nological correspondence gives us the proper terminations for
each dialect taken up for study. It will be seen from the
above analysis of the chief features of MIA declensional sys-
tem that the number of terminations altogether is reduced to
less than half, and all the complexities of OIA morphology
are simplified here. Occasionally we shall ind the survival
of OIA forms as in aggayo, bhiklkhavo in Pali as contrasted
with the more regular aggi, bhikkhi in the Nom. Ace. plurals.

While studying the chief features of MIA phonology we
have not paid sufficient attention to the distinguishing fea-
tures of the classical Prakrits as defined by Indian gramma-
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rians. The three chief Prakrits mentioned by them are Maha-
rastri, Sauraseni and Magadhi, and they typify the linguistic
habits of the West, Centre and East of India. In their stylized
forms, as described by the grammarians or as exemplified in
extant literature, they canalize the tendencies seen in these
regional languages.

Magadhi (Eastern group): The three sibilants are re-
duced to the palatal §: r is changed to [, whatever its origin
in OIA. vy remains and replaces j, and where we expect a
group jj in Sauraseni, or Maharastri, we have yy in Magadhi.
The palatal nasal remains, and groups containing the sibilant
remain without assimilation. The termination -as of OIA
reduces itself to -e in Mg. so that the Ablative singular -to of
Pali etc. becomes -de in Mg. Intervocalic dentals are pre-
served as voiced dentals (cf. Sauraseni) while the stops are
lost.

Sauraseni (Central group) : Dental sibilant alone re-
mains ; dialect based on standard OIA. Intervocalic dentals
remain voiced, while other stops lose their occlusion. OIA
nom. sg. -as>S$ -o.

Maharastri (Western group: All intervocalic stops lose
their occlusion ; sibilants reduced to dental s. OIA nom. sg.
-as>M -o.

If the general history of the development of MIA dialects
is taken into account we shall be in a position to visualize
+the morphological features of MIA into their three main lines

g g;(‘)f development as indicated above. Hence we have eschewed
- the minutiae of the full MIA morphological system in its his-

torical setting.

Verbal system: OIA was very rich in its verbal system,
consisting of three main types: Present, Perfect and Aorist
forms, with the Indicative, Imperative, Optative or Potential,
Subjunctive or Injunctive and Conditional Moods. The future
and the Imperfect are seen in the Indicative Mood only. This
complex system with its three persons and three numbers was
reduced to a more uniform type in classical Sanskrit where
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the subjunctive was lost, and the moods did not affect all the
three systems of Present, Perfect and Aorist with the excep-
tion of the Indicative (the other moods operating only with
the present system in classical Sanskrit). vThus already in
OIA there was a tendency to reduce the rich verbal system
exemplified in the prose texts of the Brahmanas to the staid
classical type, where despite the verbal forms, the nominal
sentence with its new development of participial forms ren-
dered possible the innovations of NIA through a rapidly
dwindling verbal system of MIA.

Among MIA languages Pali alone keeps vestiges of OIA
richness in verbal forms by keeping the Aorist forms for the
past time. .But as we come down from Asokan inscriptions
we notice that the Indicative consists of three persons and two
numbers : singular and plural:

Singular 1. -mi Plural 1. -mo
2. -si 2. -tha, -dha-, -ha
3. -ti, -di, -i 3. -nti

Moreover the different types of thematic and athematic bases
(ordinarily classed by Sanskrit grammarians into nine, or ten
if the causatives and causative-like forms are taken into
account) are reduced to thematic types, occurrences of athe-
matic types being due to survival from OIA conjugated forms.
Thus these six terminations do the work for practically the
whole of the rich OIA system which have reduced themselves
into this single type. It is one of the main characteristics of
MIA to represent to the Middle and Passive voices by the
terminations of the active voice.

.

In addition to the present system the aorist form in Yittha
covers all persons and numbers in MIA., The Optative redu-
ces itself to the termination -jj@ to which the present termi-
nations may be added, if necessary. 'The Imperative termina-
tions of the 2nd person are plur. -tha-, -dha, -ha ; sing. zero,
-su or -hi; of the 3rd person are: sing. -atu, -adu or -au; plu.
-antu. Further down in MIA, during the Apabhram$a stage
even this simple system breaks down,
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Of the non-finite forms the present participle is formed
generally with -mdna, but examples of the active in -anta- are
not wanting. In the inscriptional and other Prakrits the mid-
dle -mina- drives the other out. The past passive participle
ends in -ita, -ida- or -ia- according to the nature of the dia-
lect. 'The Infinite ending is -tur, -durh or um or -ittae. The
Absolutive or Gerund is characterised by -ia in Sauraseni,
-iina- in Maharastri, -ittd or -idina in Ardhamagadhi, ete. It
is only in these forms that MIA compares favourably with
Vedic rather than with classical Sanskrit.

The sketch given above is very brief ; for greater details
the reader must be referred to the descriptive grammars of
PrscHEL, SEN and GEiGer. It is clear from this survey that the
correspondences existing between OIA and MIA teach us the
indubitable fact that MIA has passed through a severe sim-
plificatory process resulting in its less complicated grammar.

In the matter of syntax all the Prakrit languages follow
the model of Sanskrit, and the word order is, at least in prose,
more or less the same. 'There are no important details in
which MTA differs considerabhly from OIA in syntax, even in
the matter of the position of enclitics.

Vocabulary.

The Religious Prakrits, on account of their vast litera-
ture, have a very rich vocabulary; not so, however, is the
case with other types of Prakrit, and here the number of
vocables is more limited. We have already seen that MIA
possesses three types: inherited (1. tatsama— and 2. tad.
bhava—) and 3. loan-words from non-cognate dialects. 'The
question of the real De$I element is outside the scope of our
present survey. But if it is dealt with properly and on purely
scientific lines it will throw a great deal of light on the oyl-
tural relationship existing between Indo-Aryan and non-Ar-
yan within India.

Prakrit Grammarians sometimes distinguish between the
various dialects by the particular words used in them, For
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instance the vocables purava-<OIA piirva- is supposed to be
Sauraseni, as elsewhere it is either puvva- or pubba-. Simi-
larly hage is characteristic of Magadhi. But leaving aside
such exceptions MIA vocables as inherited from OIA show
only minor variations according to the phonological develop-
ment of dialects,

The distinction between the many-sided development of
Prakrit vocables is an indication of the richness of the OIA
system. For instance the verbal base \/kr- of OIA attests
the fOllOWi.ng forms:

karati : MIA karati, kara-i, karei (< *kara-
yati)

karoti : MIA karoti, karodi, *karoi

kurvati : Pa. kubbati, MIA kuvva-i.

*karyati : MIA kajja-i, Pa. kayirati,

It may be noted that not all the OIA forms are attested in
classical Sanskrit,

While inheriting OIA vocables MIA has not only chang-
ed their phonological aspect generally, but also on occasions
changed the sense or significance, gender etc. Of course such
examples are fortunately not large. Technical terms in Jaina
Philosophy have assumed in many cases new significances
not to be found in OIA. Similarly MIA vattd (feminine) cor-
responds to the neuter vartman- of OIA. 'These are but a
few illustrations of the possible changes which occur in the
inherited MIA vocabulary, and a study of such traits forms
part of the science of Synonymics and Comparative Etymo-

logy.



CHAPTER IV

THE CONTRIBUTION OF MIDDLE INDO-ARYAN TO
OLD AND NEW INDO-ARYAN

We have already seen in the preceeding chapters that
Old Indo-Aryan consists of not only Classical Sanskrit, but
also the rich Vedic dialects, the literary traces of which are
found in Vedic literature. 'The period covered by these two
distinct phases of OIA, namely Vedic and Classical Sanskrit,
is almost as vast as that during which the MIA languages
developed and contributed so vitally to the common culture
of India. But while the Vedic grammar is very rich and compli-
cated, Classical Sanskrit has become less complex but more
normalised, losing the rich morphological character of the ear-
lier Vedic language by sacrificing the various morphemes and
keeping strictly to single morphemes selected out of the earlier
ones by natural growth. On the other hand Classical Sanskrit
has outgrown the limited Vedic vocabulary—which in itself
is not inconsiderable and developed to an amazing extent. But
these two phases: (@) contraction and normalisation of gram-
mar and (b) expansion in vogabulary, are not isolated facts
in the development of OIA. They are connected in a very
vital manner with the increasing contact with the native ele-
ment in India during the Aryan expansion over this sub-
, continent. It will be our endeavour in this chapter to see to
\what extent the MIA languages themselves affected the OIA
iin the systematisation and expansion of OIA.

Before proceeding to our main( object in this chapter of
evaluating the contribution that NIA has made towards the
development of OIA—which at first sight appears to be a
contradiction in terms, but on deeper perusal shows us that
any two contiguous stages of linguistic development influence
each other in their formation—we may quote here a few pas-
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sages from Jules BrocH’s clear analysis of the problem in his
Furlong Lectures delivered during 1928.

“Speaking broadly, we may say that the Veda, and more
specially the Rgveda, is a corpus, not a work; it marks not
the beginning but the end of literary history, which may have
begun before Aryans came into India;.... it is an invaluable
document to the linguist, as the textual tradition of it has been
admirably preserved; so that we gather from it a knowledge
not only of a definite state of the Sanskrit language, but also
a long evolution of it: as there are found in the Veda side by
side wonderful archaisms and typical Prakritisms.

“There has not been one Sanskrit, developing normally,
so to say, in one line: Sanskrit literature consists of different
literary languages differing not only in date, but in psycho-
logical and social character. The oldest, which was considered
sacred, gave a model, but not birth, to the later ones: but to
the linguist’s view classical Sanskrit is made up of elements
similar to the Vedic, but essentially differing from it as widely
as Pali or Prakrit.

“But the Sanskrit of that time is no longer the Sanskrit
of the Veda. Even in the Upanishads, it was no longer a
purely clerical language, imprisoned in very ancient stylistic
traditions; a new life has been infused in it from the Ksatriya
being admitted to higher culture: archaisms disappear, gram-
mar gets simpler; stvle, still deorived of charm and refine-
ment. has the virtue which the linguist appreciates so much.
naturalness.

“.... What had Sanskrit become in the classical period?
Its main features are: a more contracted and normalised
grammar; and, on the other hand, a hugely éxpanded voca-
bulary. .... I just recall a few points: of the different termi-
nations of the instrumental, only one is kept (sg. devena,
madhund; pl. devaih; the same for the n. pl. devdh, bhuva-
ndni, ndmani); the number of verbal forms undergoes very
great reduction: those especially which admit of stem-shift-
ings, like nasal presents, root-aorists, have a tendency to dis-

1 BSOS 5‘719-56.
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appear. ‘This accounts for contraction of the grammar; as
to its normalization, I may mention the re-introduction of the
termination dyah of the fem. sing., which in the Brahmanas
was replaced by the dative termination; or the distinction be-
tween dhenoh and bhuvah, according to the length of the
stem, and a tendency to replace both by dhenvah, bhuvah;
the creation of the 3rd sg. precative bhayit instead of the older
bhiyih; the middle voice extended to whole verbs when the
present stem admitted it; the replacement of the partitive
genitive in the complement of verbs by the accusative: or the
universal use of the dual number, when two things are in
question, which is not its use in the ancient period. And so on.

“As to the vocabulary, no wonder it extended enormous-
ly, as Vedic works expressed only a part of the life and
thoughts of one class of society. This view is corroborated by
the fact that in classical Sanskrit many words are found which
can be identified as inherited from Indo-European. But there
are, on the other hand, also words which are of ‘Prakrit’ origin
(I use Prakrit here as the language of the subjects, prakrti).”

Even with regard to the large number of words which can
be proved to be of IE origin to be found in classical Sanskrit,
it would be interesting to find out how they have been intro-
duced: whether from unrecorded OIA dialects vestiges of
which may time and again be found in some form or other
in Vedic literature, or from MIA dialects which must have
existed when classical Sanskrit began its literary career and
in its turn helped the cultural unification of India~ ™~

- a7 RS A3V eisem i bl cen e

Our ancient grammarians like Panini and Patafijali occa-
sionally refer to certain OIA vocables which appear to be
confined to definite regions outside of which they would not
be considered as current forms. For instance the Varttikakara
njxentions: vartakd $akunaw prdc@m which, in this particular
significance appears to have been confined to the Eastern or
}Vlagadhan part of India; this has left its trace in Pali vattak?
(.1uail’. The question naturally arises: is vartaki to be con-
sidered an OIA word? The fact that the Varttikakara con-
fines jts usage to the East shows that, though it was not
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current in the whole of India in that particular meaning, the
vocable itself must be considered as OIA; but not necessarily
the sense which is restricted to a particular area. It may just
happen in such cases that the meaning developed in some MIA~
dialect of that region, and was extended to the OIA cognate
in that region, but not elsewhere. In the absence of objective
tests this hypothesis remains to be proved. But it points out
to us that there are two aspects which we must consider while
taking account of the contribution that MIA has made towards
the expansion of OIA: the form of the vocable and its signi-
ficance. Thus when Patafijali says that the forms like vattadi,
anapayati are current in a particular region, we observe the
manner in which MIA forms of vocables get added to OIA
vocabulary, just as in the case of vartakd we notice the exten-
sion of meaning which may be the contribution of MIA.

The grammarians themselves do not help us in the study
of this interaction. 'Their main concern is with what is $ista
and what is not; and in this classification they give us glimpses
of the validity of currency of $istatva in its space-context. If
we could also study the validity of currency in its time-con-
text, we shall be in a position to see how the extension or
normalization or simplification has taken root and the manner
of its unfoldment. 'There are two facts which we must take
into account. OIA and particularly classical Sanskrit has not
been a strict vernacular: it has long remained the language
of culture, becoming the property of scholars and in gradually
decreasing manner a direct document of any spoken tongue.
But in course of time it has dominated dvery branch of IA to
such an extent that we cannot study it apart from the verna-
culars in the midst of which it has developed. Thus those
who developed the vernaculars themselves were the $istas,
complete masters of the OIA idiom, and in both literatures
we must discover, even if it is in infinitesimal proportion, the
mutual influence of the one on the other. So far as OIA is
concerned, we may classify them into two categories: (a)
vernacularisation and (b) hypersanskritisation. The adop-
tion, for instance, in OIA of such forms as anapayati would
amount to vernacularisation of OIA, while reconstructing a
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i i bable OIA shape, as in Sk.
given MIA vocable into its pro , @
prasabham: Vedic. pra-sah (probably through MIA *-sgbbha-
< OIA sah-va-). We should then see how far vernacularisa-

tion and hypersanskritisation have affected the growth of classi-

cal Sanskrit.

As a matter of fact we notice a certain amount of prakriti-
sation or vernacularisation in the language of the Rgveda itself,
explained by modern linguists as due to the influence of the
primary Prakrit languages which must have been current along
with OIA dialects at a time the hymns came to be compiled.
In a large number of words certain MIA traits ave very easily
discernible: cerebralization, words containing cerebals result-
ing from certain MIA tendencies; i for 7 in forms like $ithira-;
cch for -ps-; jy- for dy-; MIA diaresis in forms like purusa- <
*piirsa-; the form kuru for older krnu (> *kunu), ete. We
may now consider, so far as general OIA is concerned, some
of these MIA characteristics which go to form the rich voca-
bulary of OIA.

One of the chief characteristics of MIA is the early loss
of OIA r, replaced by MIA a, ¢ or u, with or without a pre-
ceding r-sound. The presence of this *r is very often betrayed
by a cerebral arising out of a dental: thus Sk. bhata<bhrta
‘soldier’; Ved. -katd- in vi-kata-, classical utkata- < Ved.
krtd- from base /kr.

T: ra-: in krata-: grta- in inseriptions; bhrakuti-, bhra-
kuthsa- < bhy-.

As a real ‘prakritisation’ r appears as i in Ved. $ithild-
Ved. srath- going back to OIA *$rtha-, seen in MIA sidhila-
whose -dh- goes back to -dh in the presence of ; similarly
Sitra Singh- ‘to smell’: $rakh-; S. swmiddha-: semrddha-.
Vedic itdnt- and the base it- (besides at- cf. Sk. atate a.ttested
in atithi-) shows the two bhases to be connected with *pato,

u for 7: ApSS. tvastumantas: VS, tvdstrmantas; later
krostu- < Ved. krostr- ‘jackal. This earlier ¢ may be re-
constructed on the basis of certain cerebral sounds for original
dentals as in Ved. kiita- ‘house’ (<*krta- ?). Among such
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vocables WACKERNAGEL includes Ved. kidndru-, later kuni-,
‘having a withered arm’ Ved. phinya-, B. puta-, B. sphut-,
U. munda- ‘shaved’, S. kutila- ‘crooked’, kunda- ‘bowl’, cl.
utaja- ‘hut’, kut(t)- ‘to crush’, kuttima- ‘artificial’, kuthara-
‘axe’, kund- ‘to mutilate’, gunikd ‘tumor’, mipuna- ‘clever,
adroit’, guda- ‘molasses’, udupa- ‘moon’: rtu-. ‘To this cate-
gory also belongs S. guccha- <*grpsra- and cl. mudhi: Ved.
mrdh- (cf. Ved. mrsa: Ved. mrs-). In the expression lusabha-
we notice the change lu: r (<rsaba-).

A characteristic vernacularisation is Sk. ingala- ‘red or
live coal’ < Sk. angdra- which occurs in Naisadhacarita 1. 9.

Another MIA characteristic is the loss of diphthongs ai;
au, which are generally replaced by the monophthongs e, o
respectively and further by %, u:

Ved. asmai: T. B. asme; V. S. kevarta-: T. B. kaivarta;
AV. rouhina-: rohin-; TS. ausadhisu: MS. osadhisu—RV. ga-
madhyai: TS. gamadhye; TS wvodhave: KS. vodhavai; RV.
mesyai: mesye, VS. svaupadi: MS. svopasa.

The change e: 7 has been assumed in Vedic gehd- ‘house’,
gehyd- ‘house-rat’ Ved. grhd-, as also for edh-: ydh- ‘to
increase’.

Similarly Jacosr and others have seen Prakritic influence
on cl. Sk. forms like dgdra-: ag@ra-, khalina-: khalina- etc.

The contraction of -aya- to e is another MIA characteris-
tic, and where it is attested in OIA we shall have to assume
MIA influence on OIA. Such an influence has been assumed
for the Vedic trisyllabic tredhd (< *trayadhd?), sréni-
(<$rdyani-). Even surer is the evidence for o<ava: Buddhist
Sanskrit posadha-<B. upavasatha- ‘day of fast’; dhatupatha
onati <cl. Sk. apanyati; lexical yonala<yavanila-, lonatrna-
< lavana-trna- ‘kind of grass’, londra- ‘kind of salt’ < lavand-.
A few examples of this change are seen in the Yajurveda:
VS. této, TS. téte: MS. K. tdva tdve; Ved. $rond-, Sarmh.
Slond- ‘lame, limp’, B. §lénya-: B.slavana-, S. $ravana-; Sarnh.
§rond ‘a constellation’: AV. cl. $rdvana-; VS. TS. ksayaniya:
MS. ksenaya; AV. srotyas: KS. sravatyas,
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The entire question of svarabhakti, _eS.PeCial.ly when the
consonant nexus contains 7, OF rand a sa!nlant, is considered
by a number of scholars as due to MIA mﬂuence.' Thus Pa.
posa-, purisa-, POrisa, and Pk. purisé-, by the side of Sk.
plirusa- puTUSe- ‘man’ show the lzrmntnfe OII-‘.x form to be
*bﬁr-sa- trom which the Vedic puruga 18 derived through

svarabhakti.

Similarly in the forms beginning Wit'h i u before 1 » like
Sarnh. ildyati ‘keeps still’s irajydti ‘rule,s’, iradhate ‘endeavours
to gain’, urari-kr-, diri-ler- ‘to extenfl, ete. or iyaks-, irasy-,
isidh-, igkr-, the epenthetic @ iS considered as due to analogy
with MIA itthi, thi < OIA sti (and Gatha ist17),

Turning our attention to OIA consonantism we observe
similarly a good number of MIA traits.

Voiced: Unvoiced stops: £ number of Vedic examples
are available: AV. gulphd-: Ved. kulphd- ‘ankle” B. gdrta-:
"Ved. kartd- ‘hole’; Ks. upolaba- (written upolava-): Ms.
upolapd- ‘shrub-like’; S. taddga-: B tatika-, lex. taddga-
‘lake, sea, etc.,’ cl. tata- ‘shore’; cl. laguda-: S, lakuta-
“faggot’; cl. madi(kd): Sam. matyd-: B. mati-kr- ‘to harrow’;
cl. udupa- ‘moon’ < rtupad-; cl. juta-: B. clida-. While these
examples show different strata of OIA, we can see this pheno-
menon even in the same old period as in Ved. drbhaga-
‘young’; drbhaka- ‘small’; tij- ‘offspring, children’, tujdye:
tiic-, tokd-; pre-: B. avaprajjana- ‘end of the warp of a web’;
MS. girikébhydh: VS. kirikébhyah; K. kusidayi: MS. kusi-
td, kusitayi ‘a kind of demonic being,’ cf. Ts, kisida-, AV
kusiila- (< * kusiida-); similarly in the inscriptional forms
lipikara-, libikara~ ¢ scribe’.

On the other hand we have instances of unvoiced stops
for earlier voiced stops: B. wibhitaka-: Ved. wvibhidaka-
Terminalia Bellerica ; B. vi-ink- ‘ move to and fro’ : Ved. ing-;
S. pritar-avaneka- ‘ morning ablution’: Sarnh. pr&tar-avane’-
gd- ; cl. panda- ‘ eunuch ’: Sarhh. bandd- ‘ maimed ’; cl. sphic-
sphig-: Ved. sphigi ‘buttock‘: This reminds us of the regulaxz
Paisaci characteristics of devoicing voiced intervocalic stops.
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A number of vacables showing an aspirate as against an
unaspirated stop of an earlier stage appear suspect as MIA
loanwords. Thus Sk. guph- ‘to weave’ is cognate with Ved.
guspitd-. Similarly aspirated unvoiced stops have changed to
voiced aspirates in the intervocalic position in a number of
cases : dhatup. ndath-, nddh-, are attested in Vedic nadhitd- :
nathita- ; Madhurd (quoted by Patafijali): Mathurd; simi-
larly the form $rnkhanikd ‘mucus’ appears later in the form
singhanikd under MIA influence.

‘Turning our attention to consonant clusters we observe
that the normal internal sandhi rules of OIA have already
incorporated the laws of cerebralizaticn and palatalization.
Dentals coming into contact with cerebrals or palatals become
respectively cerebrals or palatals. Similarly euphony requires
voicing or unvoicing of stops in a cluster of two or more stops,
depending upon the circumstances of the consonant sandhi.
Thus we have ud-gacchati (<ut-), citra- ratna-, ugra- etc.
when the -t- of ut- is voiced in combination with the g- of
gacchati, but remains unchanged in combination with -r- or
-n- as second member. But there are a number of vocables
in OIA which show that consonant assimilation so charac-
teristic of MIA has also affected them, demonstrating there-
by the incursion of MIA vocables in OIA, albeit in a hyper-
sanskritised form. 'The following examples show the exis-
tence of both forms: assimilated and unassimilated, in OIA :

citkanakantha- : Ganap. cikkanakantha- name of a place;
avadigye from ddyate for didye. WACKERNAGEL is of opinion
that these are entirely due to MIA influence, Actually in Ago-
kan inscriptions we note a similar change in Khalsi nikyam :
OIA nityam. We have already seen that Ved. krechrd- is de-
rived from OIA *krpsrd-, the assimilated cch arising from an
earlier -ps-, of which another example is guccha (hypersans-
kritised later in the lexicon form gutsa-) from OIA *grpsa-
(cf. S. grapsa-, glapsa- ‘ bunch, tuft’).

While dwelling upon OIA ch or chh, we also observe a
number of vocables where OIA ch or cch goes back to an
earlier kg or ts, as exemplified below : ks to cch-: AV rechd-

9
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r@ ‘the part of an animal’s leg between the fetlock joint and
the hoof: VS. rk$ald; a number of AV manuscripts have
chdva-, paricchavd-, paricchit: ksavd-, pariksavd- ‘frequent or
ill-omened sneezing’, pariksit ‘surrounding extending’. Dasa-
kumaracarita already attests to the use of churika ‘knife’:
Ved. ksurd-. In the Great Epic of India, and later literature,
similarly, the forms kacchi- and kaksd- appear side by side.
Similarly the lexicon form accha- ‘bear’ is connected with
rksa-, showing both MIA characteristics 7: a and ks: cch. In
a similar manner classical Sk. ldficha- na- has been connected
with B. laksana- ‘sign’. ts to chh-: classical Sk. ucchanna-
‘lost, destroyed’ for Samh. #tsanna-; ucchiddana- cleaning or
rubbing: B. utsidana-; maccha- ‘fish’: Ved. mdtsya-; vaccha-
‘child’; Ved. wvatsd-, whence lex. dirgha-vacchika ‘crocodile’,
vacchala-: classical vatsala-, Similarly the lex. form ucchiira-
corresponds to older utsiira-. The lex. form gutsa- has al-
ready ben cited above as an example of hypersankritisation.

Another interesting case of assimilation due to MIA is
7j: jy in classical sajja- ‘ready, prepared’ from S. sajya-
‘strung, having bow string’ whence epic sajjati < B. sajydte,
sassajjatur, sajjayati, ec. Similarly in lajj- attested in A.B
3,22,7 lajjamand from rajyate ‘becomes red’. Parallel with
this is the change jj: dy in epic ujjanaka-: Samh. udyana.

An intermediate stage of assimilation is already seen in
Ved. jyétis- ‘light’, by the side of later jyotdyati, jyétati from
an earlier dyut-. The MIA change of initial y to j is seen in
the form jatudhina- occurring in Kadambari, corresponding

to earlier yatudhana-, and in the base jobh- ‘future’: Samh.
yabh-.

WACKERNAGEL has also shown that the occurrence of jh in
OIA is seldom due to earlier inherited vocables, and except
in the three words jdjjhati ‘lightning’, B ujjhityai ‘to aban-
don, for abandoning’, and jhasd- the remaining occurrences
are prakritisms such as jajjh-: has-. Of special interest are
the forms of ksar- occurring as jhar- where ks has resulted
in MIA jh, and reincorporated in OIA vocabulary.
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The most important category, however, where MIA influ-
ence is clearly visible, is in the case of the cerebrals. While
OIA ordinarily cerebralised dentals in contact with cerebrals
in a consonant nexus, MIA distinguishes itself in extending
this process to intervocalic dentals or to dentals in contact
with a 7 or I sound, or immediately following vocalic . The
type -katd- < krtd- has already been discussed elsewhere.
Other examples which may be cited here are: Ved. kartd-
‘hole’: kdatd-; Samh. avatd- ‘hole’: Ved. avdr. Samh. kdta-
‘mat’ < krt- ‘to spin’; B. adhyd- ‘rich’: Ved. rdh- ‘to increase’.
A. S. pathati<*prthdti, cf. Ved. prathati, ep. prathate; U.
munda-: Ved. mrd-; gunthayati ‘covers up’ < *grnthdti ‘ties
up’, cf. grathnati, granthati; chotayati ‘wrenches’, chut-, chud-
< *chrt-, chrd- ‘to eject’, natati ‘dances’: *nrtdti, cf. nrtyati.

Dhatup. attate, attayate: ‘afflicts’s B. drtta- ‘afflicted’;
BSk. anthati < Sk. arthate; kuttayati ‘divides, crushes’ <
krntati, kartati; with its parallel form *crt- we obtain forms
like cut-, cutt-, cat, cund-, cunt- meaning ‘slipping, shortening,
cutting.’ Similarly the lexicon form gadayitnu-: gardayitnu-
indicate the same feature.

This last may be an extension of a linguistic development
in MIA which existed in primitive OIA form. For we have
already in OIA forms cerebrals when other cognate IE langu-
ages show a dental following a 7- sound, as in Ved kdtuka-,
later katu-: Lithuanian kartits ‘bitter’. ForTunaTov has demon-
strated that such cerebralisation has taken place in OIA when
in cognate IE languages an l- sound preceded the dentals: as in
khanda-, Gk. kladarés; Lith. skéldeti. What was lost in histo-
rical OIA was preserved in MIA and this tendency separated a
number of vocables which later found a fresh place in OIA
itself.

In a general way we may conclude that wherever OIA
shows the presence of a cerebral which cannot be explained
from an earlier dental in the pre-OIA stage, we may definitely
expect the particular vocable to be an incorporation from MIA,
either of an inherited form or of a loanword in MIA itself,
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In the classical Sk. sundara- ‘beautiful’ linguists see the
effect of a MIA development of Vedic sunard- through an
intermediate *sunnara-; the form waiSvandara-: wvai$vanara-
is already found in Inscriptions.

The change of vr-: ru- is also considered MIA, for which
the most notable examples cited are vrksd-: ruk$d- (cf. Asoka
luksa~, Pa. rukkha-) and rudh-: vrdh- ‘to go’. But Grav’s
detailed study poses different IE etymologies for the first
example (JAOS 60.361-9).

y for j; as in Magadhi is to be found in late yamitr-:
jamatr-, yami-: jami-.

Similarly the interchange of y and v is also a well-esta-
blished characteristic of MIA, found also in a number of OIA
words: the Yajurveda shows the variants atatdyin- and itata-
vin-, ‘murderer’; srkayin-, stkivin-; noteworthy are further
MS. mandyi: K.8B. mandvi: TS. dhantydya: K. ahantvdya-.

A very peculiar but quite definite MIA trait is the reduc-
tion of the group dental + 1 to 1l, attested, hewever, in a num-
ber of well-known OIA vocables: AV. ksullakd < *ksudld-
which is a by-form of VS. ksudrd- ‘small’; lex. bhalla-
<*bhadla- as in bhadrd- ‘auspicious’; so also classical pal-
lava- '< pad-lava-.

MIA 11 for ly is seen in S. $allaka- < VS. $dlyaka- epic
malla- ‘athlete’ < *malya- (cf. bdla- ‘strength’), similarly
MIA Il for lv is found in the written forms nalla, pallala- for
classical nalva-, ‘furlong’, S. palvala-.

The interchange between m and v may also be due to MIA
traits in OIA and is fairly frequent: TA. $émafic-: Ved. $vadic-
(cf. Ved. tuvam: Pa tumam-); MS N. dhamani: ApS. dha-
vani (-m- < -v-) or VS. ramniatu: TS. ranvatu.

A certain loss of occlusion of intervocalic single -dh-, so
characteristic of MIA, is seen in the terminations -mahe,
-mahi, -mahai, -vahe, -vahi, -vahai as attested by other cog-
nate IE languages: Av. -maide, -maidi, Gk. -metha. On the
other hand the termination for the imperative 2nd person
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singular -dhi is also seen in its parallel but reduced from -hi.
Such a loss of occlusion is seen in a number of parallel voca-
bles: hitd- < -dhita-, base \/dhd- < sahd- in compounds;
rohit-, rohitd-, lohita- ‘red’: lodhd, ‘a red beast’, AV. rudhird-
‘red’, Gk. erothrés, German rot; gdhate, gihd-: gidhd-;
réhas-: rédhati;—similarly there is an interchange between
-bh- and -h-: hasta-grhya-: grbh-; kakuhd-: kakibh-; bdrja-
ha- ‘high’ with suffix -ha- < -bha- attested in Ved. rs-bhd-.
The interchange between gh and h is to be seen in the parallel
forms \/argh-: \/arh.-

A number of examples have been cited as due to popular
dialectal incursions into OIA: cl. vdh-: Ved. and later badh-
‘to vex’; dhp. luh- from earlier lubh- ‘to desire, covet’; dhp.
$ramh-: Ved. $rambh- ‘“to trust, confide’; sahdya- ‘companion,
helper: Ved sakhdyam ‘frienship’; cl. simhinaka- ‘mucus’:
S. $rikhana-; dhp. suh- ‘to feel happy’: Ved. sukha-. Simi-
larly in the expression hiva-bhava-, the first hiva is a MIA
incorporation by OTA of bhdva-. Analogous to this is cl. hela,
lex. heli- ‘plav, sport’: khela-, kheli- (already due to MIA
influence on OIA).

If we now consider the variety of the vocables which have
been incorporated into OIA from MIA, it will at once be noted
that they are sufficiently large to justify us in assuming the
continuous effect that popular dialects were having on OIA,
and in particular the MIA dialects. The discussion above in
general takes into account primarily well-documented voca-
bles from Vedic downwards. If we confine our attention to
Buddhist or Jaina Sanskrit or the late lexical works, the
number of such incorporations increase in proportion to their
modernity. Our survey has principally set itself to discover
the phonological changes occurring in these incorporations.
No study of the semantic influence of MIA on OIA has been
made consistently so far, but it may be expected that such
changes will not be inconsiderable.

We may now turn our attention to the manifold contri-
bution that MIA has made towards the development of the
modern Aryan vernaculars of India, more technically called
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the new Indo-Aryan languages. Though unlike MIA lang-
uages the NIA show constant influence of OIA in the large
proportion of Sanskrit loan-woras, the i'nherited vocabulary
of every NIA dialect or language 1s considerably large. Even
such a small branch of the NIA, the Nepali language, with its
literature, records, in Professor TURNER’S Dictionary, round
about 26,000 entries of which, on TURNER’S own showing over
5,000 words show that they are descended from correspond-
ing words in Sanskrit, naturally through MIA descent. These
display a quite regular correspondence between the sounds
of Nepali and Sanskrit and MIA. This represents over 19 per
cent. of the total vocabulary. A large percentage of the loan-
words in Nepali (and for that matter, any other NIA lang-
uage) is naturally from Sanskrit itself.

As regards the etymologies of inherited vocables, the fol-
lowing observations of TURNER will not be without interest:
“For an inherited word first is given the Sanskrit word from
which it is derived, then such Middle Indian forms (Pali,
Prakrit, etc.) as can be ascertained, and lastly, following
always the same order, cognate forms from the other modern
Indo-Aryan languages. In some cases only a Middle Indian
form can be given (and even when a Sanskrit word is quoted
it may often be only a late sanskritisation of a middle Indian
word). In other cases no ancient form at all may be avai-
lable, but only cognate forms from other modern languages.
With words of this class it has sometimes seemed advisable to
reconstruct, from what is known of the phonological equa-
tions of Indo-Aryan, a hypothetical form which may carry
the history of the word in question a little further back, and
perhaps enable some other investigation to establish its origin
from another source.”

These ‘some cases’ when the etymology can only reach
back to some MIA form are quite large even for such a little-
developed literary medium as Nepali. If these observations
are extended to more important literary mediums like Ben-
gali, Marathi or Gujarati with a larger literature and a longer
period of development, their number will grow surprisingly
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big. The large number of MIA words which do not appa-
rently show any inherent connection with OIA have yet left
a striking trace in the NIA languages.

We have thus two sources of development, so far as NIA
vocabulary is concerned, in its inherited form: (a) from OIA
through MIA and (b) from MIA alone with no earlier his-
tory capable of being traced at present with the material at

our disposal.

Before proceeding to a discussion of the issues involved
we may briefly enumerate here the chief linguistic peculiari-
ties of common NIA, without going into individual details. We
may observe the following general facts:

1. General reduction and loss of final vowels inherited
from MIA except in very few cases where traces of the final
vowel are seen.

2. Preservation of the penultimate vowel in quantity.

3. Loss of prepenultimate vowels except in the initial
syllables, first through reduction of all vowels to the neutral
vowel a which is later glided over in current pronunciation.

4. Preservation in general of the quality of the initial
syllable inherited from MIA.

5. Reduction (except in Panjabi) of the double conso-
nants inherited from MIA to single consonants with compen-
satory lengthening of the vowel in the initial syllable (except
in Sindhi where the original OIA quantity of the vowel is
preserved).

6. In morphology, increasing use of postpositions to ex-
press syntactic relationship in the place of cases already lost
in the Apabhrarnéa stage and reduced to two only: direct and
oblique;—Nominal verb formations for past and future tenses.

A study of individual cases is both interesting and in-
structive. 'The NIA cognates for ‘a place of wrestling, play-
ground, place for athletics’ are as follows: Guj. akhddo, Mar.
akhddd, Hindi akhdrd, Nep. akhdrd. Of this the Nep. form is
a loanword from Hindi. TURNER connects these form with Pali
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akkhavdto ‘fence round a wrestling-ground’. Now following
his princ.iples he should have derived all tho§e iorrps from Sh
aksavdtah, but as this is only a wqrd found ‘m ex1c.0gra’phlcal
works, he connects it with the Pali for‘m as ‘ascertained’ from
Pali literature. The question now arises as 10. whether Pa.
akkhavéta- is derived from Sk. ak-?a’vfl.ta' or vice versa, In
the first .alternative, TuRNER’S observation that_ Kashmiri aka-
har is a ‘lw. with kh, not ci’ and Mar. al‘dw'c,lﬁ, a ‘lw. with
kh, not s’ is apposite since OIA “ks- < CCh. n the MIA ascen-
dants of Kashmiri and Marathi. But in glving this etymolo-
gical equation no remark is made regard}ng Panjabi akhard
whose -kh- can only go back to a single intervocalic -kh- of
MIA. For the -kkh- of Pali akkhavate- would normally re-
main in Punjabi. It is, therefore, clear that just as Nep. --
indicates the vocable to be a loanword from Hindi, so also
Panjabi -kh- indicates that it is a loanword in Panjabi also
from the same source. There is a second lexicon form aksa-
patah which Turner considers as a sanskritisation of MIA
*akkhavada-. On the other hand if Pa. akkhavdta- is consi-
dered as the original basis of all NIA forms, then the difficulty
with Kashmiri and Marathi kh disappears and gives as the
normal inherited forms from MIA *akkhavida- which appears
in a hypersanskritised form in Sk. lex. aksapata-, or aksavata-.
Thus it is a MIA contribution to NIA vocabulary, and also
to OIA.

A number of vocables for common household articles also
show a MIA origin in opposition to OIA. Thus Mar. Guj. gidi
‘raised seat’; Panj. gaddi, H. gad: ‘cushion’ all go back to
MIA *gadda- or *garda- which may or may not be finally con-
nected with OIA gdrta- ‘high seat’. Words of a similar nature
are NIA gajar ‘carrot’, gadi, gari gire ‘carriage’, < gaddi giy
gt ‘cow’, < givi, gard, garo, gir ‘mortar’ < gara-; a very
important word is NIA ghar ‘house’ < MIA ghara, (and
not OIA grha-) itself < IE *g®horo- ‘fire, hearth, heat’ In
this chapter it is not necessary for us to go further into the
question of the exact number of such vocables. On every page
of TurNER’s Nepali Dictionary will be found a number of



MIDDLE INDO-ARYAN TO OLD AND NEW INDO-ARYAN 73

words which are not derived from OIA but which show, by
the different cognates in N1A that they must be descended
from some MIA form or another, TURNER has himself recon-
structed these forms as words of non-lndo-European, uncer-
tain or unknown origin. But further research will show that
a number of these reconstructions will ultimately prove to
be of MIA character, as for instance, *angaiiccha- ‘towel
which goes to earlier *anga-puccha-, *anga-pusicha-, < OIA
-profichati.

Further lists of such vocables will merely add to the bulk
of this chapter without proving anything further; nor is such
proof required to perceive what is by now obvious: that MIA
has contributed linguistically to Old and New Indo-Aryan and
is the strong link which connects the Old with the New.

Since comparative grammar had not developed when the
Prakrit Grammarians compiled their treatises, many of such
vocables found both in the vernaculars of the day as well as
in Prakrit literature were classified by them either as Deé1
words or as Dhiatvadesas. Whatever their ultimate origin:
Indo-European, Indo-Iranian, Indo-Aryan or Indian they have
largely come through the MIA stage, and in this sense MIA
has not only passed on the inherited Indo-Aryan Sprach-gut
but enriched with this incorporated material as well. The
unravelling of the threads which run so closely and in a
well-knit manner is a field for specialist studies, the fruit of
which we have gathered here, in as non-technical a manner
as possible.

10



CHAPTER V

CONTRIBUTION OF MIDDLE INDO-ARYAN
LITERATURE TOWARDS ARTS AND
SCIENCES

In the second chapter we have seen in a panoramic mai-
ner the extent of Middle Indo-Aryan literature under certain
specific heads, and in the fourth the general influence of these
dialects both on Old and New Indo-Aryan languages and dia-
lects. But our picture of the cultural contribution of MIA to
general Indian culture will not be complete if we do not take
into consideration the manner in which MIA influenced the
civilised life of India during a period of approximately seven-
teen centuries—from the advent of Gotama Buddha and Maha-
vira—and the variety of such contribution. It must never be
imagined that for this whole period it was only MIA which
contributed the necessary stimulus for cultural, political or
religious achievements of a fundamental character, for while
religious and social reform necessitated the wide-spread use of
MIA as the common medium of expression, exposition or pro-
clamations by royal edicts, the general background of OIA
as represented by classical Sanskrit retained its inevitable
hold on the $istas, and though temporarily eclipsed, regained
its pre-eminent place shortly during the glorious Gupta Age in
every sphere of literature, Thus within the first six centuries
of the Buddhist and Jaina dispensation we notice the revival
of the six systems of Indian philosophy in their codified sttra
form: similarly the greatest masterpieces of Sanskrit litera-
ture in prose, and the highest authority for Sanskrit Grammar,
the Mahabhasya of Patafijali, was composed during the second
century B.c. Though the dates of Sanskrit poets and dramatists
of the early centuries are still controversial matters, we may

place Asvaghosa in the first century a.p. In this manner we
can observe the continuity of Old Indo-Aryan literary acti-
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vities from the Vedic age downwards, now slowly developing
with the passage of centuries and again making a rapid ad-
vance within one century or even a single reign, with fluctua-
tions either retarding or speeding up the natural process of
development. It is not possible for us here to delineate even
briefly the causes which have affected this complicated history
of Indo-Aryan literature; that is a subject which only pro-
longed research and higher textual criticism can attack with
sufficient weapons. What is acually possible for us at this
stage is to see the way in which Middle Indo-Aryan literature
developed, the period when it was most virile, the fundamen-
tal contributions which such a literature made towards arts
and science as well as the general make-up of the cultured
life of letters.

It may not be without interest to recall here the place of
MIA in the decipherment of the Brdhmi and Kharosthi scripts.
The clue to their decipherment was obtained from bilingual
coins struck by the Greek princes who ruled over part of
Afghanistan and the Panjab from ¢. 200 B.c. to about 25 B.C.
These coins regularly bear on the obverse a Greek legend
giving the name and titles of the king, and on the reverse a
translation of this legend in MIA and one of these Indian
seripts or characters, As a first step towards the decipher-
ment of these alphabets the names of the kings in their Indian
guise were identified by PrinseP with their Greek equivalents.
The clues thus obtained gradually led to the explanation of
the Indian titles on the coins with their Greek equivalents,
and led, after many vears of patient work and research, to the
decipherment of long inscriptions found in many parts of
Tndia. engraved on stone or copper-plates. Thus in a sense al-
theugh seripts are not strictly confined to Middle Indo-Aryan
dialects, the MIA legends on coins established the values of
these scripts.

Considering the sources from which materials mav be
drawn for +he reconstruction of the history of Ancient India,
we notice three: (a) the literatures of the Brahmins, Jains
and Buddhiste: (b) inscriptions on stone or copper-plate,
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coins and seals; and (c) the accounts of foreign writers,
chiefly Greek, Latin and Chinese. Of these it will be notic-
ed that under (a) the literature of the Jains and Buddhists
are chiefly in MIA dialects. Similarly from the fourth cen-
tury B.C. up to the fourth century a.. the principal inscrip-
tions and coins are witnesses to the employment of MIA dia-
lects. While no one disputes the allegedly supreme position of
OIA in connection with the reconstruction of protohistoric
India, there is every possibility of this position being challeng-
ed when we enter the so-called ‘historic’ period beginning
with the dispensation of the Buddha and of Mahavira. Recent
research, while emphasising the position of the Puranas as
good sources for traditional history, has indubitably shown
that the collateral evidence based on MIA sources as found
in Buddhist and Jaina texts is of first rate importance to check
or modify the results so obtained. In fact at one time it was
even the fashion to give excessive credence to Buddhist sour-
ces for the reconstruction of early Indian history. Although
such a position is no longer tenable, the importance of MIA
literature for the proper evaluation of India’s great past, par-
ticularly during the dawn of the historical period, is now
being recognized.

Before we turn our attention to the manifold contribu-
tions which MIA has made towards the cultural life of Anci-
ent India in the domains of arts and science we may dwell a
little longer on the linguistic aspect already considered in the
earlier chapters. Whereas we have to-day very little material
to study the dialects of OIA occasional traces of which are still
to be found in Vedic literature, we notice that the MIA is very
rich in dialectal material. In fact we have a better picture of
the vernaculars of the early historical period in India in the
rich inscriptional material from the third century B.c. to the
fourth century a.p., without taking into account the large body
of literary Prakrits. When during this period OIA is generally
represented by Classical Sanskrit which had already become
stvlized so far as its grammar is concerned, we observe that
MIA offers us the surest foundation for a comparative study
of Ihdo-Aryan dialects, We have already mentioned in the
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introductory chapter that the first unformulated theory of the
family of languages developed on Indian soil. Chief among
these sources are the contemporary inscriptions of Asoka dis-
tributed all over the sub-continent of India, which afford us a
good picture of the dialectal variety current in different re-
gions. By their extent, variety and general content, these ins-
criptions are not only the most useful linguistic aids to our
understanding of the richness of MIA dialectology, but they
also serve the purpose of picturing before our eyes the social,
religious and political life of Aéoka’s period. With a few nota-
ble examples, subsequent inscriptions in MIA are mostly short
dedicatory lines, and linguistically speaking, give us little
material for a reconstruction of MIA except in a very
restricted sphere.

On the other hand the rich religious literature in Bud-
dhism and Jainism has given us, albeit in a stylized form,
sufficient linguistic material for filling in the gaps existing in
our picture of inscriptional Prakrits, But far greater than
their linguistic value is their richness of contents which afford
a more or less complete social, religious and political picture
of an age so rich in its general contribution to civilisation, We
have already noted the extent of the Pili Buddhist Canon
which spread in Ceylon, Burma and Siam. This penetration of
the Pali Canon in Ceylon resulted in the introduction of an
Indo-Aryan dialect within that region, and from the Ajokan
period or a little later, lithic records in Brahmi characters and
an Indian Prakrit are found well distributed over the whole
island. Old and Modern Singhalese are derived from this
earlv Prakrit, influenced naturally to a very great extent by
the hybrid Pali of the Southern Buddhist Canon. Thus a MIA
language conquered spiritually as well as linguistically this
ereat island which must be considered a part of India. al-
though senarated from the great Indo-Aryan family group by
A powerful and highlv develoved Indian group: the Dravidian
familv of lansuages. Though the P3li Canon travelled over to
Rurma and Siam =nd fundamentally affected the culture of
these countries, no such linguistic conquest was possible. But
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the traces of this cultural conquest can still be found in the
large mass of Aryanised nomina propria.

In a similar manner we observe the expansion of Bud-
dhist Sanskrit works beyond the natural boundaries of India,
giving rise to Chinese and Tibetan versions of the original
texts, either in transliteration or in translations. Although
Buddhist Sanskrit has been often classified as a ‘mixed dia-
lect’, it is MIA according to our wide definition of the term
MIA. But of more immediate interest are the Kharosthi Ver-
sion of the Dhammapada and the Kharosthi documents found
in or around Niya in Khotan or Chinese Turkestan. They
show to us that MIA not only flourished in the NW of
India so as to give us a special version of the famous
Dhammapada, but extended even to this Central Asian terri-
tory as an official language during the early centuries of the
Christian Era. It may particularly be noticed here that this
expansion of MJA bevond the natural confines of India is
specially due to the activities of the Buddhists. At a much
later date it will be found that Hindu Sanskrit penetrated into
Greater India: but the first chapter in such an extra-Indian
evpansion was written by the followers of the Buddha.

While the Buddhists in India continuously began using
Sanskrit as the official medium of their literary activities, they
did not forget the MIA hasis of their original culture and lite-
rary achievements, and this is seen in the various recensions
and versions in different Central Asian languages and dialects
which have now come to light. But it is chiefly to the Jainas
that we have to look for maintaining MIA in a state of conti-
nuous employment for secular and religious purposes, and for
consciously encouraging the vernacular languages of the
country. This is not to be construed as belittling the contri-
butions of the Jainas to classical Sanskrit literature and there-
fore to OIA; even in this particular phase they have an
honoured place in the history of Sanskrit literature as may be
seen from catalogues of Sanskrit manuscripts. 'The earlier
vernacular literature in Southern India is, for example, en-
tirely or almost wholly influenced by Jaina spirit; especially
rich are Kannada and Tamil in such early compositions,
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The chief field for MIA literature has always been reli-
gious; thus starting with the lnscriptions of Asoka, the oldest
documents in MIA inscribed on stone, we notice that the main
object of these records is the inculcation of Dhamma, the true
basis of life here and hereafter; it is only incidentally and by
way of illustration that secular aspects are mentioned, and
even so they are sufficiently vivid to enable historians to re-
construct the brilliant period of Mauryan rule in India. Natu-
rally Pali and Ardhamagadhi literature must contain within
themselves the philosophical, religious and ethical teachings
of the two great ‘Teachers of Humanity, Buddha and Maha-
vira. The central ethical concept which both these religions
emphasised and ultimately imprinted on the national cons-
ciousness was the doctrine of Ahimsa, both gross and subtle,
physical and extra-physical. The idea of non-violence is
native even to Vedic and early Indian literature; but this
particular emphasis which characterises the general philoso-
phical outlook of the modern Indian in general is a direct
result of the teachings of Buddha and Mahavira contained
within MIA literature in the beginning and later spread
throughout this sub-continent in the modern vernaculars—
Indo-Aryan as well as Dravidian. It is this same influence
which can be seen in the modern political doctrine of ‘non-

violence’ in thought, word and deed.

But the manner in which the great religious doctrines
were conveyed to the common man appears to be a characte-
ristic peculiarity of this early MIA literature. Fables, para-
bles and stories illustrate each doctrine much better and in a
more illuminating manner than a well-reasoned logical argu-
ment would. The loss in the development of a rigorous logi-
cal basis is more than compensated by the clear scientific out-
look on life and the wider appeal to man. This naturally leads
us to the primary contribution that MIA has made in the field
fables, stories, parables and narrative literature.

While it is generally assumed that the didactic fable ori-
ginated in early Vedic literature, its incorporation into the
literaure of the people, apart from religious literature, is a
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clearly later phase. From the evidenct'e of early classical Sans-
krit literature it would appear, for instance, that the beast
fable was actually current before the two epics Ramayana and
Mahibhdrata or the great Grammarian Patafjali, but as
KEITH says, ‘we cannot say with any certainty whether fables
had yet come to be reduced to literary form of any kind.
While the fable literature developed in Sanskrit in the justly
famous Paiicatantra, with its complicated cycle-system, and
the interweaving of tales within tales, MIA developed an in-
dependent system. The Jataka tales, for instance, incorporat-
ed these fable materials to illustrate the deeds and greatness
of the Buddha and his contemporaries in their previous births,
The monumental evidence at Bharhut proves that these fables
had already been incorporated into the Buddhist canon as a
great living force. The question is still open whether the Pra-
krit fable literature is the precursor to the Pajicatantra and
works of that type. It is clear that the Paiicatantra, whatever
its origin be, is in a more developed form and therefore cannot
be, contemporaneous with the simple fable literature incorpo-
ratedin the Pali Jataka tales. On the other hand these simple
fables seem to have continued their existence for a considerable
time, as we notice their occurrence in the Dhammapada-
Atthakatha. Pali literature is, therefore, very rich in fables,
and makes a marked and definite contribution to this type of
literature. No study of world fable-literature, can therefore,
be complete without a reference to the MIA fable literature
and its influence, direct or indirect, on the development of
such literature.

These fables are scattered throughout the Buddhist Pali
canon, and in the Jaina Nijjuttis. The Jdtaka book in parti-
cular typifies the later MIA contribution to Indian literature,
as its contents classify themselves into: 1. Fables, most of
which, like the generality of Indian fables, aim at
teaching niti or worldly wisdom and a few inculcate moral
teachings. 2. Fairy tales, including the animal fables. 3.
Short anecdotes, humorous tales and jokes which have noth-
ing religious about them. 4. Novels and even long romances
abounding in adventures. 5. Moral narratives. 6, Didactic and
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gnomic verses or sayings, and 7. Pious legends. Just as in these
great Pali commentaries, so also in the extensive commen-
taries of the Jainas we observe that incorporation of very
many ancient, historical or semi-historical traditions on the
one hand, and of a vast mass of popular narratives, fables,
fairy-tales, on the other. The Jainas, like the Buddhists, and
later Hindus, delighted in adorning all their religious sermons
with the telling of stories, religious or secular, converting the
latter for elucidating Jaina doctrines, and exploited the in-
herent Indian tendency towards the story literature. A great
majority of these tales, narratives or fables, extends down the
centuries, but even the narratives contained in the later Sans-
krit commentaries go back to the earlier sources as evidenced
by the fact that the stories here are given, not in the correct
Sanskrit language, but in their natural and earlier medium
of narration: the Prakrit or the language in which these sto-
ries had come down to the commentators from their prede-
cessors. The most important commentaries for this purpose
are those of Santisfiri and Devendra on the Uttarajjhayana;
the most interesting tales have been excerpted from them by
the late Professor Jacosr in his famous Ausgewdhlte Erzih-
lungen in Mahdardstri published in 1886.

Before turning to the immense Kathj literature we might
consider the very effective contribution that MIA literature
has made towards lyrics, gnomic and didactic poetry. Many
of the verses found, for instance, in the ancient Suttanipita
of the Pali canon, contain important relics of ancient ballad
poetry which must have been extremely common during the
early Vedic period. Besides such ballads, the single stanzas
are very often terse moral dicta and have the characteristic
of the later gnomic or didactic verses found both in Sanskrit
and in Prakrit. Such indeed are the magnificent verses of
the Dhammapada, universally recognized as belonging to
world-literature, and of which versions are found in a num-
ber of languages. Ascetic poetry too is found in large abun-
dance in the justly famous Thera- and Theri-gathds, and some
of these psalms can compare with the best produced in any
literature in the world. Particularly striking is the Theri-

1
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gdthd as it contains, more than the Theragdtha, pictures of
real life, poignant, patheiic, illustrating the ennobling influ-
ence of the Dhamma on their natural lives by these Lady
Elders or Theris. The importance of these pictures for our
knowledge of the social conditions, and especially the social
position of woman in ancient India has been sufficiently recog-
nized. Comparable to the Dhammapada of the Buddhists are
some sections of the Jaina Dusaveydliya, consisting of sayings
pertaining to the monastic life; this work also in connected
with an abundant narrative literature which is contained in
the commentaries. In particular the ballad of Rajimati, as
given in Uttarajjhayana, is illustrated in the second section
of this book. This Uttarajjhayana, is comparable in many res-
respects with the Buddhist Suttanipita and Dhammapada, and
these two go together to enhance the incorporation of narra-
tive literature in the Jaina canon. In both we find many say-
ings which excel in aptitude of comparison or the pithiness of
language. Ballad poetry, especially the itihdsa dialogues and
ascetic legends, abounds here. In a real sense these Jaina and
Buddhist ballads are nearer to the people than the Purana
legends and stories which later affected the religious life of
the Hindus. Their warm style, essential human appeal, and
the absolute lack of artificiality gives them that stamp which
characterises, for instance, the songs of Mira or Kabir, of Narsi
Mehta or Tukaram, and has a universal appeal which cannot
be denied. They are thus the living expression of the soul of
a people, untrammelled by the artificial rules of rhetorics or
of grammarians, pouring out in unceasing refrain directly
from the heart of the poets.

It is particularly in the field of the Katha literature that
MIA seems to excel itself and to give a definite stamp to Indian
narrative literature. While the national epics of India like
the Ramiyana or Mahiabhirata have influenced the entire lite-
rary output of the nation, both within classical Sanskrit and
the modern vernaculars of both Northern and Southern India,
not to speak of Buddhist and Jaina literature, the first place
must necessarily be given to the lost Brhatkathd of Gunaghya
for, it vies with the Ramdyana and the Mahdbhdrata as the
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ultimate source of all incidents around which a good national
literature may be built up or has actually been built up. We
can therefore say with Keita that one of our really serious
losses in Indian literature is the disappearance of the Brhat-
kathd as one of the great store-houses of Indian literary art.
Alleged to have been written in the Pai$aci dialect of MIA,
its existence is attested by early literary references, by an
inscriptional reference (c. 875 a.p.) in Cambodia and by seve-
ral Sanskrit and Prakrit versions of it found in India. While
the great epics of India tried to have a final basis on Dharma
and Moksa, and gave a definite religious bias to all the lite-
rature based on them, the Brhatkathd was more or less entirely
a secular work, and introduced the purely romantic concept
in Indian literature. It would be difficult to assess the influ-
ence of this lost work on the Sanskrit and Prakrit literature
of India. Many of the Sanskrit plays revolving round the
Udayana legend,. and perhaps a few romances may have re-
sulted of which no trace seems to be left. Arsporr has shown
the traces of the influence of Gunadhya’s Brhatkathd in the
early Jaina Mdahdrastri work Vasudevahingdi.

Of the great romances Sanskrit literature boasts of Dan-
din’s DaSakumaracarita, Subandhu’s Visavadatti, Bana’s
Harsacarita (a rare example of contemporary biography pre-
sented in the form of romance) and Kadambari a regular ro-
mance, besides a number of campiis. If any other romances
existed, no trace of them is found to-day. But if we turn to
the Jainas we find them as writers of historical Caritras, semi-
historical narratives and particularly greater tellers of tales
and romances which are plainly religious in character. Many
of the Caritras are composed in Prakrit and describe the lives
of individual Jainas. One well-known work of this class has
been edited by Jacos: as Sanatlkumaracaritam, a part of the
bigger Nemindhacariu of Haribhadra in Apabhrams$a, written
in 1}59 AD. Another voluminous work of this type is the
Suplsanihacariyam by Laksmana Ganin, composed in the year
1143 Ap. The semi-historical prabhandhas are mainly writ-
ten in Sanskrit, but show the same literary style which the
<aritras and other narratives possess and appear to continue
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gathd as it contains, more than the Theragdtha, pictures of
real life, poignant, pathetic, illusirating the ennobling influ-
ence of the Dhamma on their natural lives by these Lady
Elders or Theris. The importance of these pictures for our
knowledge of the social conditions, and especially the social
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nized. Comparable to the Dhammapada of the Buddhists are
some sections of the Jaina Dasaveydliya, consisting of sayings
pertaining to the monastic life; this work also in connected
with an abundant narrative literature which is contained in
the commentaries. In particular the ballad of Rajimati, as
given in Uttarajjhayana, is illustrated in the second section
of this book. This Uttarajjhayana, is comparable in many res-
respects with the Buddhist Suttanipita and Dhammapada, and
these two go together to enhance the incorporation of narra-
tive literature in the Jaina canon. In both we find many say-
ings which excel in aptitude of comparison or the pithiness of
language. Ballad poetry, especially the itihdsa dialogues and
ascetic legends, abounds here. In a real sense these Jaina and
Buddhist ballads are nearer to the people than the Purana
legends and stories which later affected the religious life of
the Hindus. Their warm style, essential human appeal, and
the absolute lack of artificiality gives them that stamp which
characterises, for instance, the songs of Mira or Kabir, of Narsi
Mehta or Tukaram, and has a universal appeal which cannot
be denied. They are thus the living expression of the soul of
a people, untrammelled by the artificial rules of rhetorics or
of grammarians, pouring out in unceasing refrain directly
from the heart of the poets.

It is particularly in the field of the Katha literature that
MIA seems to excel itself and to give a definite stamp to Indian
narrative literature. While the national epies of India like
the Ra@mayana or Mahabhirata have influenced the entire lite-
rary output of the nation, both within classical Sanskrit and
the modern vernaculars of both Northern and Southern India,
not to speak of Buddhist and Jaina literature, the first place
must necessarily be given to the lost Brhatkathi of Gunadhya
for, it vies with the Ramdyana and the Mahdbhdrate as the
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ultimate source of all incidents around which a good national
literature may be built up or has actually been built up. We
can therefore say with Keita that one of our really serious
losses in Indian literature is the disappearance of the Brhat-
kathd as one of the great store-houses of Indian literary art.
Alleged to have been written in the Pai$ici dialect of MIA,
its existence is attested by early literary references, by an
inscriptional reference (c. 875 a.p.) in Cambodia and by seve-
ral Sanskrit and Prakrit versions of it found in India. While
the great epics of India tried to have a final basis on Dharma
and Moksa, and gave a definite religious bias to all the lite-
rature based on them, the Brhatkathd was more or less entirely
a secular work, and introduced the purely romantic concept
in Indian literature. It would be difficult to assess the influ-
ence of this lost work on the Sanskrit and Prakrit literature
of India. Many of the Sanskrit plays revolving round the
Udayana legend, and perhaps a few romances may have re-
sulted of which no trace seems to be left. Arsporr has shown
the traces of the influence of Gunadhya’s Brhatkathd in the
early Jaina Maharastri work Vasudevahindi.

Of the great romances Sanskrit literature boasts of Dan-
din’s Dasakumaracarite, Subandhu’s Visavadattd, Bana’s
Harsacarita (a rare example of contemporany biography pre-
sented in the form of romance) and Kadambari a regular ro-
mance, besides a number of campiis. If any other romances
existed, no trace of them is found to-day. But if we turn to
the Jainas we find them as writers of historical Caritras, semi-
historical narratives and particularly greater tellers of tales
and romances which are plainly religious in character. Many
of the Caritras are composed in Prakrit and describe the lives
of individual Jainas. One well-known work of this class has
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the same MIA tradition which is at the back of all these
activities.

Here naturally comes the consideration of the rich puri-
qnic literature of the Jainas, written both in Sanskrit and in
Prakrit, including Apabhramsa. Arising from the numerous
fairy tales, legends, fables and traditional stories, we have not
only an extension of the field into narrative, biographical and
semi-historical literature, but also an epic literature in the
shape of the puranic literature, where the Jainas have absorb-
ed the MIA literary traditions of the Hindus including the
epic material. It has already been pointed out in earlier chap-
ers that the language of the Hindu Puranas shows a MIA basis
although the result appears to be a mixutre of correct with
incorrect Sanskrit. The Jaina Puranas are written in Sans-
krit, Prakrit and Apabhrams$a, not to speak of the modern
Indian vernaculars, particularly the Dravidian Kannada. One
of the earliest of these is the Paiimacaria of Vimalastri, giving
us the story of Paiima or Rama, and is therefore one version
of the famous Rama story. Similarly the Great Epic of India
has been adapted by the Jainas and the earliest is the Hari-
vamSapurana of Jinasena, completed in 783 a.p. written, how-
ever, in Sanskrit. One of the biggest works in Apabhrrsa is
the Mahapurina of Puspadanta. Thus along with the Hindu
Puranas which attest to the use of MIA medium as the origi-
?raiioziif)};e:ﬁ ‘:;/rlll{s’ Lhe Jaina Purél.las also indicate to the con-
tonal histoi IP; as Zlnad'er in Fhe development of this tradi-
witness £ th);- " ‘ar‘ma,a,. amil 'and other languages bgar
teachers to reache:hm;:r?asnzg Cesixe on the part 01.3 the.Jama
bropagation of theij y ?g.es numbe'r of human beings in the
biggest contributiollll. :e lgl‘:;l ; &ocumes' In‘ this manner the
literary medium nd ?I:alds 1e preservation of MIA as
culars of the ec; ;“ \ e the"f? Opmerft of the actual verna-
such deVelopg]enI:; efw enh ere was little encouragement for
claimed the older mzzl'n ) ; H;?('lus b B'uddhiStS who re-
sitions is from the Jaillalaftr'sr.1 Ansieit for their learned compo-

One particular contribut
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tive literature is the religiou inas towards narra

s novel, the dhammakathd. The



MIDDLE INDO-ARYAN LITERATURE: ARTS AND SCIENCES 85

earliest testimony in this direction comes from the Tananga-
vati of Padalipta (MIA Palitta) Sturi which has not come dowa
to us in its original form but only in a shorter version of 1643
Prakrit stanzas written about 1000 years later under the title
Tarangalola. Palittastri is already mentioned as Tarangavai-
kara in the Anuogadari, and scholars believe that for this rea-
son the work must have been written prior to the 5th century
Ap. This work must have been one of the prototypes of the
Prakrit poem Samardiccakahd by Haribhadra who calls his
poem a Dharmakatha. The work is written in prose with
verse passages of varying length inserted between. The style
is simple and pellucid, and despite the use of long compounds
and ornate poetical pieces, not so elaborate as that of Bana or
Subandhu. The history of the hero is traced through nine re-
births and thus continues the good old tradition which we see
in the Buddhist Jatakas, Avadinas or earlier Jaina texts. .

There are many romantic novels written entirely in verse,
such as the famous Bhavisattakahd in Apabhramsa by Dha-
navala, or the Malayasundarikathd in which an unknown poet
appears to have worked popular fairy-tale themes into a ro-
mantic Jaina epic of a similar nature.

In addition to this very rich Katha literature which ex-
ceeds in extent any similar class of literature in OIA, the
Jainas have contributed a series of kathdnakas or little stories,
so many of which were already included in the commentaries
and frequently written down into independent work, and
occasionally elaborated into ornate poems. A very famous
work in this line, and very often read or recited by monks
at the end of the recital of the Kalpasiitra is the Prakrit Kalq-
kdcarya Kathanaka. A number of these works are also found
in Sanskrit, but from general considerations we can at once
see how the MIA tradition was extended to Sanskrit in order
to win over the learned non-Jainas to this religion. In fact
Siddharsi, author of the allegorical novel Upamitibhavapra-
pafica Kathd, openly asserts that he is not using Prakrit pe-
cause Prakrit is for the uneducated, but only Sanskrit in order
to win over to the doctrine the educated from their heretical
views.
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As a further extension of this type of literature we notice
a number of MIA Kathakosas which utilize this rich material.
In general the verses are in Prakrit while the text is in Sans-
krit which shows distinct traces of MIA and is in consequence
called ‘bad Sanskrit’ by previous scholars. Sricandra’s Kathd-
kosa in Apabhramsa cannot be an isolated event, as we find
a number of similar Prakrit and semi-MIA works being com-
posed from the eleventh century up to the beginning of the
seventeenth century A.p.

It would thus follow from a consideration of all the im-
portant contributions to general Indian narrative literature
that MIA occupies an undisputed and prominent place as the
most prolific in this respect, and if not actually originating
this type of literature, at least of developing it and keeping
it alive throughout as a very active means of giving express-
ion to religious experiences.

We have already made some reference to lyric poetry in
MIA in connection with the Thera- and Theri-gathds. While
Iyrics are not specially confined to MIA as any history of
Sanskrit literature would prove, we also observe that con-
temporaneously with the progress of this Sanskrit lyric, there
was taking place the development of a Prakrit tyric, not reli-
gious this time, but purely secular, which passed from Prakrit
into Apabharamsa and later into the modern vernaculars.
While secular lyrics developed, there was side by side, with
the the religious revival of the great Vaisnava school of Bhak-
ti or divine amour, a sublimation of this secular lyric into a
divine longing for union with God. But nevertheless the ori-
gin of the Prakrit lyric which lies at the basis of such a sub-
limation is essentially secular in character. The best known
of such lyric poetry has come down to us in an anthology
ascribed to Haila consisting of over 700 lyrics. As KEeiTH re-
marks Prakrit lyric as we have in the Sattasai comes before
Us with a definite character of its own which is not repro-
duced in Sanskrit. These lyrics, whatever their ultimate
origin, have a closeness to life and common realities which is
hardly to be seen in any OIA composition of a similar nature.
It is also possible that they were meant to be sung. Their
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main content is with the varied forms of love which are bril-
liantly portrayed, and if the physical aspects are sublimated,
quite capable of expressing the metaphysical or mystical
experience of the soul moving towards her destined goal of
union or one-ness with the Divine. How far this lyric poetry
in Prakrit affected the growth of the special religious poetry
of the Vaisnavas is a matter for further research; but the evi-
dence clearly points out that this lyric poetry ultimately
gave rise to the various songs, religious and essentially devo-
tional, which have been sung in Old Gujarati, Old Bengali or
Old Marathi, as in Avadhi or Braj. Nothing like this is seen
in Sanskrit except in the religious hymns and the collection
of songs as in Jayadeva’s Gitagovinda and the Sanskrit col-
lections made by the followers of Caitanya.

This naturally leads us to the further question of music
and song. If the lyrics, in the true sense of the term, were
meant to be sung, what was the development of music in
India? The antiquity of this very likely goes to the Samaveda
tradition, but material is very scanty for reconstructing the
entire history of this tradition from such ancient times. While
in medieval and even perhaps earlier works written in Sans-
krit the science of music is dealt systematically, there is also
the inevitable fact that many of the commentaries and inde-
pendent works on the subject, like Nanyadeva’s Bharatabhis-
ya quote extensively from Prakrit literature for their song
material. It is, therefore, inconceivable that MIA had no in-
fluence on the development of such an important folk-art as
music. We notice, for instance, that in the play Vikramor-
vasiya, the king, when extremely dejected and in a fitness of
madness, breaks into Apabhraihsa songs. Even if these songs
are deemed as interpolations and not original, the fact re-
mains, and admittedly proves the employment of some MIA
medium for singing purposes. In fact most of the introductory
songs in Kalidssa’s plays are in Prakrit, and if that be attri-
buted to the fact that the character is generally a lady and
must therefore use Prakrit only according to convention. it
can be cognterargued that ladies are known to speak or s,ing
in Sanskrit in these plays. And the character nati, if true, to
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life, illustrates the point that music is more in favour with the
ladies than with men. Thus, despite the convention, we ob-
serve the link between Prakrit songs and music in Sanskrit
dramatic representations.

A further consideration of the very extensive rhetorical
literature in Sanskrit shows the evidence of MIA influence on
the growth of such concepts in Alamkara. No work is free
from quotations as illustrations of Prakrit stanzas from vari-
ous known and unknown materpieces of literature for the
particular topic discussed. How far MIA literature itself is
responsible for the development of the science of Indian poe-
tics is a subject which is beyond the scope of the present
writer; but it would be certainly interesting to discover why
Indian rhetoricians quoted from Prakrit texts, and to find
out the instances where the illustrations are entirely drawn
from Prakrit sources.

Closely connected with Music as a folk-art is Dancing.
Bharata’s Natya-$istra which is an encyclopaedic work, itself
shows in many sections the great influence of MIA. There is
a section of Prakrit languages, and if the technical terms for
various aspects of the science are considered, the number of
Prakritisms would be astonishing. Having such an intimate
connection with the life of the people, it is inconceivable that
during the long evolution of MIA from the days of Buddha
and Mahavira, the dialects had no effect either on the termino-
logy or the development of this art. It is unfortunate that
no technical treatise exists independently in Prakrit on music
or dancing. P3ali has slavishly imitated Sanskrit with a few
treatises on Alamkira. We must therefore be circumspect in
making any claims for MIA in this direction. From collateral
evidence we notice that a knowledge of Sanskrit was consi-
dered necessary for an accomplished musician or dancing-
master; but on the other hand there is a contemptuous refer-
ence to a nata or ‘dancer’ in a subbisita which indicates that
the apasabdamrga which is trving to escape from the arrows
of the Vaiyakarana-kirata finds shelter in the mouth of the
‘dancer’ etc., giving credence to the belief that a dancer need
not be an accomplished Sanskritist,
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Arising out of these aspects of music and dancing, or
perhaps simultaneous with them, is the aspect of MIA met-
rics. The usual classical Sanskrit metres are measured by
the number of syllables; but the metres in which the sum-total
of morae only is fixed—differentiated from the aksaracchan-
das by the designation mdtracchandas,—allowing however for
a variation of the number of syllables, subject only to certain
restrictions, appear to have come from popular poetry. If the
treatises on Prakit versification are studied it will be clear
that these matracchandas or talavrttas are indeed the norm of
Prakrit poetry. This naturally indicates that the ‘popular
poetry’ referred to above can only have been a MIA contri-
bution to Indian metrics. Without entering into technical
details we may say at once that these talavrttas or mdtrac-
chandas not only affected the metrics of classical Sanskrit
poetry, but have effected their entry into the new Indo-Aryan
vernaculars in the popular metres found, for instance, in
Ramacaritaminas, or in the popular Marathi ovi. Prof.
VELANKAR has shown that the Marathi ovi derives directly
from the Apabhrarmsa ardhacatuspadi. In fact on examination
all the popular north Indian vernacular matrdcchandas or
talavrttas appear to have been inherited directly from cor-
responding MIA metres, with necessary modifications. This
capacity for variation was indeed favourable for adoption of
the verses for singing, and must be connected with the fine
arts of singing and dancing, all charateristics of popular folk-
poetry. One of the most comprehensive texts dealing with
this kind of metrics is Hemacandra’s Chandonu$isana, the
relevant chapters of which have been recently edited by Prof.
VELANKAR in the Journal of the Bombay Branch of the Royal
Asiatic Society.

In the domain of philosophical concepts, however, MIA
literature has been subordinated by the more profound trea-
tises composed in Sanskrit. The great religious activity which
culminated in the teachings of Gotama Buddha and Mahavira
was at the same time the initiator of fresh investigations by
the Brahminical schools which, in their turn, seem to have in-
fluenced the doctrines of these schools. The codification of

12
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the six systems of philosophy must have been coeval or sub-
sequent to the formation of the Buddhist and Jaina canons.
Comparable to the founders of the various schools of philoso-
phers who wrote great commentaries on the codified systems,
we have the great Mahayana philosophers who preceded San-
kara such as Nagarjuna, Vasubandhu and Asanga. Though
these philosophers composed their treatises originally in Sans-
krit, their acquaintance with MIA sources must be assumed,
as comparative study would soon demonstrate. At the same
time it may be recalled that by avoiding the recondite philo-
sophical style, the ethical basis of religion and the spirit be-
hind all the logical or metaphysical or even mystical concepts
was illuminated by apt fables and parables which, at bottom,
attest to a keen realization of the truths contained within the
system. That was the main object of the MIA literature:
to bring home the realization in one’s life here and in this
very birth the highest goal which always escapes philosophi-
cal systems, however subtle, wonderful and brilliant they
might be. By avoiding too much reliance on the mental apti-
tude of the human brain and thought-power, the doctrines of
the Buddha, for instance, time and again insist upon practical
realization. 'That is the great difference between OIA and
MIA literature in this direction, and in this sense MIA is very
near to the literature produced in NIA. The main difference
between MIA and NIA in this field is the fact that MIA is
coloured entirely by Hinayana Buddhist or pure Jaina tradi-
tions, whereas NIA has inherited the pan-Indian philosophy
which incorporates and synthesises all these different schools
and sects into an all-sweeping devotional religion, satisfying
the different grades of development.

It is not necessary for our purpose to go further into in-
dividual ideas and concepts as developed by MIA philosophi-
cal literature in comparison with OIA. Any history of Indian
Philosophy will illustrate this development with proper
authorities cited in their natural evolution. The question of
the development of different ideas with reference to the three
principal religions: Hindu, Buddhist and Jaina will not neces-
sarily throw any light on the claims of MIA for certain basic
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concepts. Nevertheless as the basic texts of at least early
Buddhism and of Jainism are in MIA we shall have to as-
sume that so far as these two religions are concerned, a deep
knowledge of MIA was essential, although for purposes of
learned exposition and discussion OIA triumphed over MIA
for this particular purpose.

Many secular as well as scientific phases have been tou-
ched by MIA literature, and we can briefly enumerate the
contributions that such a literature has made towards the pro-
pagation of certain scientific subjects.

If we study works on Indian medicine, written in Sans-
krit, the first thing which strikes us is the bad quality of the
medium used, not to speak at times of certain terms, mostly
of a tecnnical nature, which appear to be non-sanskritic. We
may extend this observation to the technical terms of many
sciences and arts, and we shall find on further investigation
that a number of them can be proved to belong to MIA. The
problem before us is not the investigation of the elements
which go to make up Indian culture, whatever the ultimate
source be; we are entirely concerned with the contribution
that MIA has made towards this culture-complex. In the Uni-
versity of Nalanda as well as at Taxilla, for hundreds of years,
all branches of secular knowledge, including medicine, as well
as philosophy and theology were developed. The medium in
which such works have come down to us is the ‘Hybrid Bud-
dhist Sanskrit’ of EpcerToN or the ‘Mixed Sanskrit’ of other
scholars. A good number of these works were translated into
Tibetan and Chinese, and it is of interest to note that among
the manuscript finds at Khotan and elsewhere a number of
medical treatises have been discovered. Most of these are
either Tocharian or some Middle Iranian versions of original
‘mixed Sanskrit’ texts.

That the Jainas, with their unusual flair for classification
paid singular attention to different branches of medicine and’
towards medical knowledge in general is proved by many re-
ferences in their texts. 'Thus, for instances, the Tandula-
Veyaliya-Painna gives in a dialogue, mixed in prose and .v.erse,
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between Mahavira and Goyama as usual, details on physio-
logy and anatomy, the life of the embryo, the ten ages of man,
etc., the number of bones and sinews. This knowledge of em-
bryology is quite astonishing. Similarly anatomical knowledge
had reached a high level. In a sense the Jainas have contri-
buted in literature a good part of secular knowledge, always
ultimately with the object of drawing the mind away from
the world to the final truth about oneself, so that we find in
their canonical and non-canonical literature evident traces of
such contributions in several directions, not the least of which
is this knowledge of the human body.

Especially in the field of Astronomy and Astrology do
we find a rich literature in the Jaina Canon. The fifth, sixth
and seventh Uvangas of the Canon deal with astronomy, geo-
graphy, cosmolgy and the division of time. They are detailed
expositions of the Jaina concept of these branches of science.

It would perhaps interest scholars to know that many
gems of knowledge in these directions are hidden in the Pali
and Ardhamigadhi Canons. For instance in the Anguttara-
nikdya of the Pali Canon there is a section in which Ananda
questions Buddha about the powers of the Buddha so far as
the extent in the Universe in which the Buddha-light can be
seen and the Buddha-voice can be heard. If this fairy-like
conversation is reduced to actual figures and worked out as a
problem in arithmetic, it would be surprising to see a figure
which emerges with reference to the extent of our three-
dimensional Universe which very nearly coincides with that
which the modern theory of relativity shows to be the limit
of the Universe. Whether these agréements are mere coinci-
dence by chance or whether there was an actual system
which enabled the ancients to arrive at such surprisingly
modern conclusions can only be proved by future research
and by the discovey of many such agreements.

We have shown here a bare outline of the different as-
pects of civilised life in which MIA has made some contribu-
tion; but this will suffice to show the manifold contribution
that the Prakrit languages have made towards the develop-
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ment of arts, literature and science, and to enrich the life of
India for almost fifteen centuries from 500 B.c. to about
1000 a.p. Along with OIA, and paticularly as a result of the
Buddhist expansion into Asia, this cultural heritage was ex-
tended into China and Tibet, and other Central Asian divi-
sions. The material which is being recovered or already re-
covered has engaged the attention of two generations of scho-
lars; many new languages have been discovered, and a num-
ber of ‘lost works’ have been recovered from Chinese and
Tibetan or Central Asian translations. The scope of MIA has
thus extended not only over a vast geographical area but an
equally vast cultural domain, the results of which are just
beginning to make themselves felt. The influence of Buddhism
in particular on the European and American nations is worth
watching, especially when the war clouds have cleared and
there is quiet and peace to think more deeply and more
personally.

As mentioned at the beginning of this chapter, the contri-
butions of MIA are especially to be seen in the domain of
the spiritual life; while the actual contribution of MIA to the
cultural life of India is vast and varied, there is a certain unity
and grandeur in the unfoldment of the spiritual life which
this literature makes it possible for us to perceive, even if

dimly.



CHAPTER VI

CONCLUSION

Such is the vast field of MIA literature and such the
varied aspects of the contribution that this literature has
made towards the development of our modern languages, lite-
rary modes and general culture, We have seen how even OIA
has not escaped the inevitable influence which MIA has
brought to bear upon it in its ponology or morphology and
consequently upon the vocabulary. As further research un-
folds to us the vitality of this literature and its ever-increas-
ing contributions, we shall probably be able to trace such
development with greater precision in its space-time context.
There are many aspects which this volume has not touched,
especially in the field of gaphic arts.

Before us there lies a field which has not been properly
tilled; there are parts in it which have not been approached, a
few parts but dimly seen. Behind us lie the activity of over
six generations of modern scholars who have discovered this
vista for modern scientific investigation, but that which has
been accomplished, pales into mere insignificance before that
which lies ahead of us. It would not be surprising to know
that as in Sanskrit, so also in Pili and the Prakrits very few
texts have been 501ent1ﬁcal]y edited. Critical editions of Pali
or Ardhamagadhi texts belonging to their respective Canons
are quite rare, although there are honorable exceptions to the
general rule,

At a time when the entire world has been convulsed in an
all-destructive war, when cultural values have temporarily lost
their intrinsic worth, it may appear like a cry in the wilder-
ness—the aranya-ruditam of Sanskritists—to lay stress on the
past rather than on the future. The lessons of History may
be left to the Historians themselves; but for the man in the
street there is growing need of the spirit to discover that in

“us which transcends all these terrestrial activities, destruc-
tive or constructive, in order to establish a true concept of
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life and humanity. In this task the study of these ancient
or medieval contributions to an understanding of essential
human nature will have great future significance.

Industrialization and rationalisation of industry is the
great modern cry. We have seen what this leads to: if the
pace of modern science is not brought into consonance with
the spiritual development of man, the result is chaos, utter
and complete destruction. The reason is not far to seek. In
our modern development we have divorced the things of the
spirit from the things of earth, in direct opposition, for in-
stance, to what we find in the Jaina literature where even
earthly or material things were not scorned but were made
to subserve the spiritual ends of man. In bridging this in-
surmountable modern gulf between spirit and matter—not
theoretically, as the moderns have certainly gone further in
this direction, but practically, in actual realisation and action,
this rich literature embedded in dusty codices, lying uncared
for in the vaults of sacred or profane libraries, has still a
value for us which far transcends the frail appearance of the
manuscripts themselves. We have a duty not only to ourselves
but to all future generations as yet unborn, to preserve this
ancient heritage and hand it over to them, enriched by our
lives and experiences, as a surer foundation for the building
up a future of humanity which rises above these elemental
forces.

It was not for nothing that the ancient scriptures, whe-
ther they are Hindu, Buddhist, Jain or Christian, have differ-
entiated between the forces of light and the forces of dark-
ness, the suras and asunas, Buddha and Mara, God and Satan.
And they have always chosen rightly. It would appear, how-
ever, that since the Industrial Revolution, the the develop-
ment of the spiritual aspect of man has not kept pace with
the development of material life, and once again the balance
of power between these contending forces has been disturbed
A spiritual regeneration of humanity of such a vast basis is.
now necessary and if we have to avoid repetition of frequent
cataclysms of this nature, we should march on towards such
a recovery of the spirit,
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