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Preface.

In preparing this book we have purposely avoided consulting
any other works on English Intonation, and bave made our
analysis from personal observations only. We have to acknow-
ledge, however, that we have used Professor Klinghardt’s?) system
of notation with some modifications. We have represented stressed
syllables by lines, and unstressed syllables by dots. By this means,
the connection between the stress and intonation of a sentence is
more easily grasped than by other methods of representation;
and the rhythmic scheme, which is of great importance in English
speech, is clearly indicated.

Our thanks are due to Mr. Robert Lynd and the “Daily News”
for permission to use extract No. 25 (Section B), to the authoress
of “Love” and “A Solitary Summer” and Messrs. Macmillan & Co.
for extracts No. 17 and 27 (Section B), and to Mr. E. V. Lucas
and Messrs. Methuen for extracts No, 19 (Section A), and No. 26
(Section B). Numbers 25, 26, 27 (Section B) are recorded on
the third gramophone record.

University College. L.E. A,
London. I.C.W.

1) Ubungen im englischen Tonfall. French Intonation.
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Phonetic Symbols used.

The phonetic alphabet used is that of the International
Phonetic Association in its “narrow” form. This differs in the
following particulars from the “broad” script which is used in
many books on English pronunciation:

1. Length marks (: long and half-long) are used to indicate

length only and not difference in vowel quality.

2. New symbols are used for

Narrow Broad
thei asinsit 1 instead of i
n € »w oy set € ” n €
w 0 » not o ”» n 9
n Uy oy P“t u ” n U4
s ir , , bird 3 a:

Alphabet with Key Words.
Vowels
i seat e set a half o all
1 sit & sat D not u put
u soon 3 bird
A but 3 about, china

Diphthongs

er play ou go ar my
av now a1 boy 19 here

€9 there 29 more ua poor
1‘

Vi1



Consonants

p put m man 6 thick r run
b but n not 0 then h hat
t ten p sing s see tf church
d dog 1 leaf, sell z zeal ds judge
k come f fun J ship w was
g go Vv very 3 pleasure i yes

» Placed under | or n indicates that the consonant is syllabic.

The pronunciation recorded is that which the writers use in
fairly careful speech. No alternative pronunciations have been
indicated, although, of course, many such could occur in individual
words and in the use of strong and weak forms.

indicates that the syllable following is promounced with un-
emphatic stress.

" indicates that the syllable following is pronounced with em-

hasis.
phasis Gramophone Records.

Three double-sided gramophone records have been made to
illustrate the principles set out in this book. These are available from
Linguaphone Institute Ltd., 207-209 Regent Street, London, W.I.

No.IRecord, 1t side, contains sentences illustrating Tunes I.

and IL in their simplest form (taken from Section A. Examples
I and II).

No. I Record, 2nd side, contains short extracts illustrating

Tunes I and IL (unemphatic) in connected speech.

No. II Record, 1°¢ side, illustrates Tune I. used with varying

forms of emphasis (taken from Section B. Examples 11a and Ilc).
No. IT Record, 224 side, illustrates Tune II. used with vary-
ing forms of emphasis (taken from Section B. Examples IIIb
and IIId).
No. IIT Record, 1* side, contains text No. 25 (Section B)
showing unemphatic and emphatic intonation in connected speech.

No. III Record, 29 side, contains further connected texts
(Nos. 26, 27, Section B).

Vi



Intonation.

By intonation we mean the rise and fall of the pitch of the
voice when we speak. Intonation as an element of speech has
been generally neglected or left to chance in the teaching and
learning of a foreign language. It has been expected that a stu-
dent living in a foreign country would gradually “pick up” the
correct intonation. But in practice this does not often happen.
1n intonation and stress, as in the pronunciation of sounds, the
student is apt to introduce into the new language the habits of
his own. And as it has been found that a careful and scientific
analysis of pronurciation difficulties is a valuable help in over-
. coming these difficulties, so it is hoped that an analysis of Eng-
lish intonation may help towards the acquirement of that import-
ant element of speech. If students realised that correct speech
melody is as important as correct speech sounds, they would
devote more time and energy to this essential characteristic of
our language.

Intonation varies from locality to locality and from individual
to individual. The writers are aware that there are other varieties
and greater wealth of detail than are here recorded. Such
variations, however, are not essential for correct and good Eng-
lish speech, and their absence would not be missed by any one
who had not made a special study of intonation. For this reason,
these more elaborate schemes of English melody have been omitted,
and attention has been concentrated on the simplest forms of
intonation used in conversation and in the reading of narrative
and descriptive prose; so that the foreign student may have the
opportunity, without undue confusion, of learning one type of
intonation that is essentially English.



Method of Indicating Intonation.

The intonation of the model sentences in each section is mark-
ed in the following way. The mark over the vowel of &
syllable shows its relative pitch. The signs ) and ~ show
respectively that the pitch falls or rises in the syllable so marked.
Stressed syllables are marked with a line, and uastressed syllables
with a dot.X) It should be noted that though the pitch is shown
by a series of disconnected marks, the whole of one intonation
group is continuous, and might be represented by & continuous
line. It is the experience of the writers, however, that these
disconnected marks are easier for the foreign student to interpret
than a continuous line, and that the connections between them
are made quite naturally. No attempt has been made to record
the intonation with mathematical precision, but the relative pitch
of the voice on each syllable is shown with sufficient accuracy
for all practical purposes.

Attention is here drawn to the representation of the intonatior
of the gramophone records. This has been more or less normalised.
Se\teral slight variations in stress and intonation are to be observed
wh?ch would not occur in quick speech. Some of the syllables,
which would normally be unstressed in quick speech, have some
stress, and coosequently lose to a certain extent the even into-

nation of -un?tressed syllables. Many of thege variations have
not been indicated, for ‘the following reasons:

1. They are not essential.
2. They might add unnecessary confusion.

1) The sign - occurring finally may indicate an ubstressed
syllable on which the pitch rises, since it is impossible to show this
rise by a dot.

2



3. The general effect of the tune is what has been indicated.
4. Students usually make these variations without having their
attention drawn to them.

Connection between Stress and Intonation.

It is customary to conmsider stress as the breath force which
we use in speaking. In a sentence, those words are said to be
stressed which are pronounced with greater breath force than the
others. These are the words which are felt by the speaker to be
important; if he feels one idea only in a sentence to he import-
ant, he stresses the word embodying that idea; if many ideas,
he stresses many words.!)

e g ‘John ‘came ‘early ‘yesterday ‘morning.
“Writing wouldn’t have been any good.

In addition to stress, other clements go to make a word more
prominent than its neighbours, the chief being a change in pitch
or intonation. These two elements, stress and intonation, are very
closely connected. So close is the connection, indeed, that it is
often difficult to decide whether stress or intonation or a com-
bination of the two is responsible for certain effects.

For practical purposes, however, the student will do well to
remember that if the intonation is right, the stress does not greatly
matter, for the result is English; whereas the stress can be right
and the intonation wrong, and the result is not English.?)

1) Here sentence stress only is being considered. Words of more
than one syllable pronounced in isolation have their own word
stress; but in connected speech this word stress is often dropped or
changed under the influence of rhythm.

2) A German who speaks English very well was not understood
by a bus conductor when he asked for a ticket to Queen’s Lane
with the stress and intonation ‘Queen’s Lane™\ . (instead of _\ )R
although his sounds were perfect. This shows the important part
that these two clements of speech — stress and intonation — play
not only in a good “accent” but in making for mere intelligibility.

3



e. g. The 'North ‘Sea -

The ‘North Sea S N are wrong.
The 'North ‘Sea SN
N
N\

~ is correct,

A 'Railway Company e lare right,
A 'Railway ‘Company -

A 'Railway ‘Company * ~ .. is wrong

English Intonation Analysed.

English intonation can be reduced to two tunes, with variations

of these due to special circumstances. The esamples given are
divided into two sections:

A. Unemphatic sentences in which the two tunes are used
in their simplest form;

B. Emphatic sentences where the intonation expresses a spe-
cial meaning in the speaker’s mind.

A. Unemphatic Sentences.
I. Tune 1.

The first tune may he.represented as follows: —

~
der 'keim ta kol ‘jestad: ‘arfto’nu:n
and is interpreted in this way. The stressed syllables form a
descending scale. Within the last stressed syllable, the pitch
of the voice falls to a low level. It is the corvect relative pitch
of these stressed syllables which is most essential. The pitch
of the unstressed syllables occurring between the stresses matters
little, so long as it is not far removed from that of the previous

4



stressed syllable. The pitch of initial and final unstressed syllables
is important. The student will find the following observations useful:
1. The pitch of initial unstressed syllables may either rise
gradually to the pitch of the first stressed syllable, or be

on a mid or low level note:

* \ -
der hav 2d3pli Iitl ‘bout on 3 ‘riva.

or . . . Tl e —

or .

2. Those occurring between the last two stresses generally des-
cend gradually.

3. Those occurring between other stresses may either descend
gradually to the next stress, remain level, be on a slightly
higher or a slightly lower level. From our experience we
find that it is more usual for the pitch of these unstressed
syllables to descend gradually to the next stress:

‘&elis waz br'ginip ta get ‘ver: ‘taiad.
If the unstressed syllables rise, there seems to be an element

of surprise, cheerfulness, enthusiasm or more interest intro-
duced:

e
a1 ‘wanda wot der ‘Gipk obaut 1t.

(&1}



wot 8 ‘pitt hi didnt ‘kam.?*—"" "N or " —<°""N

hi ‘Oipks ai m ‘dzoukip. * — ~ . or ° — N .
wi‘did wotwiwa tould. © —* " "~ or I —:' N

Note that in these cases the first stressed syllable has a low
pltch and that the unstressed syllables preceding it may be higher
in pitch.

4. The pitch of final unstressed syllables is most important.

These must be either on a low level, which is the most
usual, or must begin very low and descend a little lower:

\ e . e .8
wot a ]u gong ta ‘du: abaut 1t?

or * .

- .~

Note the following examples, where, in the final syllables (name
of the person addressed, “he said,” “he replied”, etc.), some stress
might be used; this would, however, make little difference to the
tune, so that these expressions, which are in the nature of paren-

theses, can be treated as final unstressed syllables:

: \ -~ .. 6. ... — .. — @
“ar ‘dount emk a1 kwn,” hl ssd famali (or hl ‘sed ‘fanalr.)

Notte . -
‘wear a ju ‘gorg, misto braun? (or ‘mists ‘braun.)

- N e
ar m kamip at ‘wans, s3 (or 's3.)




.Rhythm.

One other general factor is important. In each sense-group the
stressed syllables occur at more or less regular intervals of time,
and the unstressed syllables, whether many or few, occupy the
time between the stresses; it is this factor that gives English its
characteristic rhythm. Such regularity is not monotonous, however,
because of the pauses that are made between the groups and the
varying intonation of the groups.

e. g. a1 ‘dount ‘Gipk ar kon ‘du- it. TN
a1 ‘fudnt av ‘0ot hi kud "du 1t. TN
a1 ‘fudnt av 6ot 1t ‘posibl ta ‘du- it. * el

These three sentences, each with the same number of stressed,
but with a different number of unstressed, syllables may be said in
the same time, although in the first sentence no syllables occur
between the first two stresses and in the last there are four.

Generally speaking all the grammatically important words in
& sentence receive the stress, i. e. nouns, adjectives, principal verbs
and adverbs. But in actual fact, these words come under the in-
fluence of the rhythm of the sentence and the rhythmical rather
than the grammatical principle often seems to regulate the stress,
and consequently the intonation:

‘all the ‘way .~ ~__

® .

but ‘all the way ‘there and ‘back TN

Similarly, compound words, which in isolation would have the
stress * * and the intonation  ~\ come under the influence of
rhythm and their stress and intonation may very according to
this principle:



‘hand-‘made_ _~ but ‘hand-made ‘paper

‘over-ripe "N

‘pre-'paid ~

» an ‘over-ripe ‘pear

‘un’known — Y

- [a ‘disconnected ‘story * o

‘discon’nected ‘'~ ,,

Lhe’s ‘quite un’known

» a ‘prepaid ‘telegram -

] an ‘'unknown ‘warrior *

| it was 'very discon’nected--

‘hard-'working~ ~., a ‘hard-working ‘boy *

S
N

Among these are those verbs which have an adverb attached,
such as “take off”, “put on”, “set about”, “make up”:

Put your ‘haton ~ "~ . but ‘Putit on.
He 'made up his ‘mind N

but his ‘mind was made ‘up. * TN

‘Make your ‘mind up~ * ~. but'Make it ‘up.
He'setabout his'work: ~ *°~ » 'Set a’bout it.

‘Eatup your'pudding .~ *~. . 'Eat it ‘up.

Further Analysis of Tune L

to show its application to shorter sentences.

N

It will be seen ‘that in the example given on p. 4 there are

five stressed and a number of unstressed syllables:

oer 'keim ta ‘ko:l ‘jestad: ‘a-fta'nu:n,



This is a long group and the outline of the intonation is:

N

Shorter sentences are represented by a portion of this outline.

Sentences containing four stressed syllables.

a1 'ha:d him ‘pleir ot 81 ‘2lbat 'ha:l. ° ) e —

Sentences containing three stressed syllables.

’ . ’
a1 ‘haevnt ‘si:n 1m sins ‘'mandr. * ~N

‘wot o ju ‘gop to ‘du’ abaut 1t? N .

Sentences containing two stressed syllables.

a1 ‘ka'nt si dat 1t ‘maetoz matf. SN
it s ‘taim to get ‘Ap. TN

Sentences containing one stressed syllable.

gud'monip.. - T\ . = ‘nau I
‘plent. N ar ‘karnt. N

Use of Tune 1.

The intonation of Tumne I. is used in the following types of
sentences: —

1. Ordinary, definite, decided statements (word, phrase or
sentence):



wi ‘did wot wi wa ‘tould. * ~
ta’morov. T

m 2 ‘minit. L N

.. ¢ ” 13 ”

2. Questions requiring an answer other than “yes” or “no”.

These begin with some interrogative word: how, when, where,
what, who, How many, ete.:

‘wot ken ju 'si:? .. N

‘Wt s jus ‘neim, mai gud wumoen? N .
‘'war didnt ju ‘faind aut ‘sune?

- - ...

Note that questions requiring the repetition of an answer other
than “yes” or “no” are said with Tune 2:

'wen 9 ju gomp to dur 1t? T
[You have told me once, but I have forgotten.]
‘hay ment mailz 1z 1t? _—

[Tell me again: I didn’t catch what you said]").

3. Commands:

‘oupan 8o ‘doa, N
ri:d 33 fa'st ‘pa@ragrarf. I Noaan
4. Exclamations;
‘wot 2 ‘kould “dey| o TN
‘welkom ‘houm agein! _ N e e

Note. Commands and exclamations could be classified under
emphatic intonntion, and as a matter of fact, they generally are
emphatic. But it is often possible to say them without more em-
Phasis than is usual in an ordinary statement.

1) These are really emphatic questions. See p. 62.

10



Examples I. Tune I.

Sentence stress is marked in all the examples given. In Sections

I(a) and (b) examples are arranged according to the number of
stressed syllables in the sentence.

a) Simplest kind of statement
(word, phrase or sentence).
One stress.

‘les. N\ ar’kant. © T\ gud ‘monin. N\ .

nov. N\ wi'did. + O\ a1 ‘'wont tu. I N

fun N\ av’koss. * O\ its o mju:wan. + ° N\ ...

‘mi. O\, ‘plentr. \ . ar faund 1t dea. - N\ . .

Bea. T\ ‘ti-taim. O\ arken 'sitit. o« ¢ T\ .
‘oupan. \ . armina’har. - * ° \..
‘O2pk ju. \ .

Two stresses.

gud ‘afta’'nun. ° RN ‘kwait ‘rait. — AAAAA ..
"tu: “Iop. TN ‘not ot 2. oI
not ‘baed. TN 'vert ‘difiklt. TN\
0zt waz ‘baedli pro'naunst. * °. S
it s ‘taim to gst ‘ap. < TNl
it ‘'woznt ‘redr. N
‘Ori- 9 "foa. 0N
a1 ‘dount @ipk ar ‘kan. TR




a1 ‘dount wont ts ‘gou.

a1 ‘wanda wot der ‘Bipk abaut 1t.
hi ‘Gipks a1 m ‘dzoukip.

hi ‘kwait 9'gri:z wid miu.

wi “2:1 went to ‘kju:.

9a ‘flavaz wo ‘bju-tiful.

a1 'ka'nt anda’stend 1it.

o=t s 3 'ver1 gud ‘buk.

a1 'ka'nt si dat 1t ‘maetoz maty.
a1 m havig 9’lesn a'dei.

“ar v 'lost mar ‘hendbzeg”, fi sed 1n distres. .

a1 ‘Bipk 1t kosts ‘sikspans.

a1 v ‘dzast bot a'haet.

1t waz ‘kwarit ‘tfip.

wi ‘did wot wi wa ‘tould.

32 ‘haus 1znt ‘la:d3 naf,

a1 fud ‘latk sam infa’meifn,

a1 f1 'si: wot a1 kan'du’ sbaut t,
hi waz ‘stendip wear a1 ‘left ym,
hi- z oz ‘haept a9z hi di'za:vz ta bj.
a1 fud ‘laik ju to ‘mi't him.

wan kan ‘neva br ‘fua.

“a; ‘dount 61pk a1 ‘kan”, hi sed fainol;,

12



Three stresses.

it 1znt 1g°zaekth wot a1 ‘wont. TN
a1 ‘havnt ‘si'n him sins ‘mandi. : _:_ TN
it s a'vert ‘nastt “der. R N
95 'haus 1z ‘ould-fefnd. '—_._ N .
it s 8 ‘faimnast ‘G n 89 ‘wald. o TN
hi waz "ver1 sak’sesful 1n hiz ‘'we'k. - AN
a1 ‘wont 9 ‘tikit fo ‘ba'migam, pli'z. - T, .
hi' z a'ver1 ‘'wandafl ‘pionist. e T N,
‘nav a1 m az ‘fit az a'fidl agein. : Tt N
der ‘21 ‘brot 8o ‘’kaemoraz wid dam. : :\.. ..
der haev a'dzoli Iitl ‘bout pn da riva. R W

der had ‘difiklti 1n ‘faindip akoma'deifn. =° T T e,

“ar ‘wont to ‘bar a'piktfo”, hi ikspleind, - TN
lukig veigh raund 93 wo:lz. e v 2 ee e o

Four or more stresses.!)

a1 ‘had 1m ‘pler at o1 ‘lbat ‘ha:l. - —ee— .
‘elis waz br'gimip to get ‘verr ‘tarad. Tr—eee g
it s 81 ‘3l ‘ba:d dat ‘keetfiz 39 ‘wa:m. e S
‘tu: meni ‘kuks ‘spoil 33 ‘broé. T —. ~.
ar'wont ta'to'k tajusbauta’veri ‘praivat ' maeta.” T ——.
Ji hez a'vert 'sma:l ‘prarvat ‘inkam. s TN
1t waz 03 ‘la'st Q1 a1 1ks'pektid ta'faind d¢a. - * _——\

1) For different treatment of these somewhat long statements,
see p. 18.

2 Armstrong-Ward, Intonation. 2. Aufl.
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arhad o'lop ‘letar abaut ‘last ‘naits ‘konsat. +=* "~ T T — .

hi ‘waks "2:1 “der n 89 siti. . TN

Ji pri'tendz dat a1 ‘dount nou ‘emiBip 9'baut 1t. - - T S.
hi went'o:1 3o wer ‘dear on bk mon‘ava. -+ TN
at m ‘veri ‘glaed ‘habat ‘didnt 'kam wid mu. ST
a1 m ‘sendip ju ‘tu: ‘tikits fo o ‘Giata. - ST
‘wot o'prtt hi ‘’kudnt kam ‘su'na. ST SN

hi ‘keim ta ‘ko1 “festadr ‘a'fta’'nu:n. T =

b) Questions requiring an answer other than

“yes” and “no”.
One stress.

‘'wea? ~
‘war? ~
"hu:? ~
‘witf? ~N

N\

‘'wen?

Two stresses.
‘hay ‘meni?
‘wot fo:?

‘wot ‘kaind?
‘hav ‘ofn?
‘wot kon ju ‘si:? . N
‘wea [l wi ‘gou? N

‘wot s pn 39 ‘teibl? N .

14



‘wen wil ju av ‘finift?
‘wear av ju ‘put 1t?

‘wai kant ju ‘si' 1t?
‘wot s 0o ‘taim?

‘wen 9 ju ‘goip?

‘wea kon a1 ‘faind 1t?
‘wot kaind d ju ‘laik?
‘war dount ju ‘olter 1t?
‘hu’ "sez sou?

‘'hay matf daz 1t ‘kost?
‘wot s jus ‘meim, mar gud wuman?
‘hav d ju 'du:?

‘wot s ‘015?

‘wot doz ‘““hambl” min?
‘hav ‘ould a ju?

‘WEd Z juo ‘mada?

Three stresses.

‘wot 9 ju ‘goip to ‘du: abaut 1t?
‘wear 9 ju ‘spendip jue ‘holadiz?
‘hauy meni ‘taimz av ju ‘bi:n dea?
‘hav d ju ‘Gipk hi z ‘lukip?

‘witf av i’z ‘buks av ju ‘red?
‘wen 9 ju ‘goip a'bro:d agein?

‘wai didnt ju ‘faind aut ‘suna?
2*

L]

.
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‘witf ‘wer did der ‘gou? TN
“hau d ju ‘mou 1t s ‘rop? N

“wot s 1t '2:1 a’'baut?” hi askt apgrili. R N
“’hav ‘lop ev ju bin ‘wertip?” hi mkwatad ___ .

palarthi. _ Noeean e
‘hav mem ‘peniz a dar 1 3 ‘filip? T N,
‘wot d ju ‘ka:1 ‘d1s O1p? TN .
‘wot ‘kalar a juor ‘arz? TN

Four or more stresses.

‘wear o ju 1ks'pektip to ‘ster djuarip 09

‘holadiz? e —eL
‘hav d ju ‘laik mar ‘nju: ‘haet? =S
‘war dount ju ‘fiv 1t til to'morov ‘monmp? TN,
“’hauforr 1z 1t to ‘wortelu ‘sterfn”? hi sed, __

lukip @pfaslt ot 32 kiok. [ WS
‘wot ‘kalar 1z ‘meariz ‘hea? TTr TN

c) Commands.
‘klouz &0 “doa. N
‘stop 99 ‘bas. N
‘tetk 89 ‘tju:b. N
‘let mi “fou ju. N

‘a'sk 1m ta ‘kam ‘hia. , ~.
‘send 1t ‘baek at ‘wans. N
fetf mi mar ‘glavz, meari. N ..

16



‘ran an ‘fetf o ‘h@mo, tom.
‘dount ‘'weist sou ‘matf ‘taim.
‘let mi ‘fou ju ‘hau to ‘du 1it.
‘oupon jua ‘buks.

‘faind ‘peids ‘twentr ‘main.
ri:d 8o 'fa st ‘peeragraf.
‘put jua ‘haendz ap.

d) Exclamations.

‘wot 2 ‘kould ‘der!

‘wot 2 ‘nais ‘faial

‘hau lavli 1t o1 luks!
‘welkam ‘houm agein!

‘wot 2 ‘glorrias ‘viu:!
“"hav ‘leit ju a:!

‘wot 3 ‘teribl "treedsedi!

‘hau "a:fl!

‘gud ‘greifos!

‘h12 z 9 priti ketl av fif!
‘nevar a2'gein!

‘puar ‘ould ‘Gip!

‘wel a1 ‘neval

‘wot 3 ‘kwestfan!



Method of Treating Long Groups.

If a long sentence has so many stressed syllables that a gradual
descent would bring the voice to its lowest limit too soon, at a
convenient place, i. e. on an important word, the pitch is moved
up so that the long descent is broken. The first sentence given
— They came to call yesterday afternoon — might be treated in

this way:

18

der ‘kerm ta ‘ko:l tjestadr ‘a'fta’nu:n.

Longer sentences are usually treated in this way:

~

a1 ‘went for o ‘'wo'k Oru ds *kwarotast ‘part av ds ‘taun.

Note: a) This simple change in Tane I. gives a slight effect of
emphasis to the word on which the pitch is lifted up. It is ex-
tremely common and prevents the reading of narrative and des-
criptive prose from becoming monotonous. b) The pitch of the
syllable on which this change occurs is generally not so high as
tbat of the first stressed syllable, Ap arrow 4 is used to show
where such variation in the tune is advisable. As this change
of pitch always occurs on a stressed syllable, the ordinary stre;-
mark is omitted. c¢) If the subject-matter is considered im-
portant enough, the sentence is Lrokep up into two (or more)
separate groups. For example, the idea of “calling” is more
strongly expressed if “They came to call” forms one intonation
group (Tunell.), and “yesterday afternoon” another group(Tunel.).



Tune L. in Long Groups.

The intonation of most of the sentences (with four or more
stresses) on p. 13 can be modified in this way:

a1 ‘had 1m ‘pler ot 31 tzlbat 'ho:l. © —T N
it s 81 ‘3l ‘ba:d 3ot {keetfiz 65 ‘wam. T TS
‘tu: ment ‘kuks {spoil 33 'bro6. =TS

1t woz 8o la'st ‘01 a1 1ks {pektid to ‘faind dsa.* " T T T,
arhad o 'Iop ‘letor abaut flarst ‘narts ‘konsat. =" N,

hiz ‘'waif waz 82 ‘do'ter sv a tritf ‘famar  * e T
in'dabifa. N

mat ‘brade haed on tksftri:mlt ‘ntrestty +* T "*
1ks'prarians 81 Ada del. N e

a1 ‘foloud him tu o ‘tamn: o'patment ot 32 + Tt —
Tbxk av 35 ‘haus. RN

itwaz'tena’klokonatkoulddi'semba'momp. " TN

de1set aut fa‘houm oz Ha'staz derkud ‘gou. =~ T T e

‘evri ‘meen iz Yept to ‘Oigk hiz tnetba haez T T—..
an fi:z1 'taim av 1t. TN

II. Tune II.

The second tune can be represented as follows: —

ar m ‘sor1 tu av ‘kept ju ‘wertip.

19



The outline of the first tune is followed until the last stressed
syllable is reached. This is on a low note, and any syllables that
follow, rise from this point. Foreign students should note, however,
that the rise is very gradual and rarely reaches as high a note
a8 the first stressed syllable.

In the sentence given above, there are three stressed syllables,
and the last is followed by one unstressed syllable. If the last
stressed syllable is final, the rise, which is an essential of this tune,
occurs within the stressed syllable jtself:

it ‘simz ‘rader 3 ‘pitr. - T

a1 ‘nov wot ju ‘mi:n. : e

20

R
1t ‘wount ‘terk ‘lpg.

Use of Tune II.
This tune is used

. In sentences in which the statement made is not so definite

as in the case of Tune 1. Either something in the mind of
the speaker is implied but not stated, or the way is left open
for further comment on the part of the speaker or hearer.
Unless emphasis is used such a sentence gives the impression
of il'zdiﬁ‘erence and casualness; the speaker shows little en-
thusiasm and not much feeling. For this reason complete
st?.tements of the above type are not so frequently pronounced
with unemphatic as with emphatic Tune II. Students should
compare the examples given under ITa with those of the
corresponding section in emphatic intonation. where it
will be seen that the special -prominence given to one or
more ideas removes the impression of indifference and lack of
feeling. All the sentences in this section could be made emphatic.

\ |



A modification of Tune I[. may be used, in which the
pitch of all the syllables preceding the final stress is lowered
to a more or less level note. By this means the implication ¢an
be rather more strongly expressed:

a1 ‘dount @ipk hi: z ‘veri ‘ki:n abaut it c —--—-_...
it ‘woznt o ‘greit di:l av ‘trabl. e
‘ka'nt ju “du: 1t bi'fo9 ta’'morov ‘monip? — - —-.-o —. _.
‘haev ju bin 'stenp hia ‘log? —r =
ar ‘beg joa ‘pardn. = =
‘0pks ver: ‘matf. - .

2. In questions which may be answered by “yes” or “no:”

‘a’ ju ‘’kwait ‘fua? T

‘ka'nt ju ‘siv 1t? T

“’dount ju ‘Bipk 1t wud br ‘jusful ?” T T e .
Ji a'skt kouksipli. T

Note. Certain questions requiring the answer “yes™ or “ho",
however, take the intonation of Tune I. These are generally in
‘the nature of a statement or command, though questions in form:

‘haev ju ‘bi:n ta 83 ‘zu:? R ~_ =Tell me if you have
_ been to the Zoo.

‘dujuanda’staend 1t 'nay? T —. ~ =You ought to under-
_ stand it now.

wel,'’kenathevde'tamz?* ~ °~  =Give me the Times.

‘wil ju '’kam ta'morou? ' = +~_. =Come to-morrow.

1z 82 ‘maen 9 'fu:l? ~ = The man is nota fool.

3.1In requests. This is the typically “polite” and encouraging
intonation. It often denotes a somewhat formal politeness,

B
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i. e. casualness and indifference may be present as under 1.
It is, however, more polite than Tune I., but not so polite as
Tune II. with emphasis.

‘dount ‘trabl tu ‘a'nser 1t. PR
‘let mi ‘nov hav ju ‘gst ‘on. =
‘kam on ‘si- mi ‘su:n. —

A sentence which with Tune I. is a command becomes a
request if Tune II. is used.
e. g

rip mi ‘ap at 1'levn. —-- . [Command]

ip mi ‘ap ot 1'levn.  ~ - _- [Request]
‘wil ju’pa'sda’solt, pli:z? '~ . [Command]

‘wil ju’pa's3asolt, pli:z?  — *_.— [Request]

-In incomplete groups.

For examples, see Section 11Ib. Students should note that

apart from questions and requests, the chief use of Tune IL
is in incomplete groups.

Examples II. Tune II

a) Sentences in which something is implied.

it s ‘nov ‘ju's ‘sendiy fo 3o ‘dokta. T T
a1 ‘'wif a1 kud ‘tel ju o1 3’baut 1it. T T
a1 “dzenral; ‘maenidsz ta br ‘deo. T
Wi “wount ken’tinju 8s “storr. T
a1 ‘eipk 1t s ‘o] “rayt, T

at ‘wif at kud ‘spik ‘pglif laik Bdeet. T —* -
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a1 ‘dount @ipk hi z ‘verr 'ki:n abaut it. ote—e .

it ‘woznt 3 ‘greit di:l av ‘trabl. ST )

ju ‘ni'dnt ‘Gipk obaut znte’termig him. = =~ T ttte .

a1 ‘dount sa’pouz hi' | a’rav til ‘dzast ° Tmee— L

bifos 89 ‘mi‘tipg. cee e
1t ‘'wount teik “lop. -
a1 ‘fant 1kspekt ju ta ‘mit mi. < T tre e
it ‘si:mz ra-dar o ‘piti. e
ar ‘nju: ju wudnt ‘du 1t. T
s ‘dentist ‘wount ‘hat ju ver: matf. ST e
‘a1 nov ‘wot ju ‘mi:n. T
"dount bi ‘fratnd. .
wi wa ‘sou ‘sor1 ‘not t bi ‘eibl to kam, -* ST —- o
ar m ‘sor1 tu av ‘kept ju ‘wertip. R
a1 ‘wif ju ‘wudnt nta’rapt. - T el
‘02t s o1 rait. o
‘0t s 03 “sot av ‘meaen hi 1z T — .
‘Opks ‘verr ‘matf. - =

b) Questions to which the answer may be “yes”

or “no.” —.

‘@ ju kwait ‘fua? -
‘karnt ju ‘siv 1t? .
‘kant ju ‘du it bifo to’morou ‘mormip? Tttt —e—-
“’didnt de1 ‘promus to ‘du’ 1t ot ‘wans?” Tt —e .

hi a'skt indignonth. . e °



'heev ju bin ‘stenp dea ‘lop? e

‘hav ju bin to ‘wembli?

‘du ju so’pouz ded z ‘eni ‘farns av TTr— e o,
‘mitip him?

“’dount ju ‘Oipk 1t wud br ‘jusful ?”
fi askt kouksipl.

‘daz d1s ‘trein ‘stop ot ‘kleepom ‘dsapkfn? T T =

“1znt 1t “posibl ta get a'dokta?” Trr—eel L, )

hi inkwaiad 1n an @npfes toun.

c) Requests.
‘let mi ‘nov hau ju get ‘on. P
"dount gou ‘baek dsast jet.
‘mer ar ‘fetf jus 'kout? T
‘ser gud’bar to ‘greeni fo mi. S— e
“let mi ‘hav 3 ri'sit. o
‘dount ‘trabl {u'a'nser 1it. e
‘kAm an ‘si' mi ‘su:n. T
‘send 0 ‘01z oz 'sw'n oz ju ‘keen, wil ju? . TCC :
‘dount let 1t bi o "trabl tu ju. Tttt e
‘dount put juaself “aut abaut it. e e
let mi ‘noy wen ju ‘get dea. T
1ks’kju:z mi ‘wan ‘'moument. . T
‘dount let mi dis’ta:b ju.

‘dount fo'get to ‘rart tu ‘a'ntr. T —
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II1. Sentences containing
more than one sense group.

Connected speech consists of sense-groups (either ome or a
series), each of which is an intonation group. Sections I and II
describe the intonation of one sense-group. The following section
deals with the intonation of a series of sense-groups. Certain
points should be noted in connection with this:

1. Different people divide their speech into different sense-groups,

and there isa corresponding difference in theirintonation groups.

II: A speaker varies his sense-groups and consequently the

IIL

Iv.

rhythm and intonation of the passage he is reading or speak-
ing, according to the style of his subject matter and the
speed or deliberation with which he speaks.

In conversational style the sense-groups are longer than in
description or narration. The more deliberate the speech
the more groups are made. In the gramophone records,
because of the slow delivery necessary, more pauses are made
than would be observed in a familiar reading of the same

passages.

In a series of sense-groups, with either Tune I or Tune II.,
variety is obtained by change of pitch, i. e. the pitch of one
group may not descend so low as that of the next, and the first
stressed syllable of one group may be higher or lower than
that of a neighbouring group. (Compare change of key
within a group, p. 18). In the connected texts with the
intonation marked, these changes of pitch have been noted.
The student will do well to practise them, as in this way
he will avoid a slavishly mechanical repetition of the tunes
which makes for monotony.

25



a) Tune L repeated.

hi “strould ‘ermlasli sbaut e ‘roud, '+~ T ~
‘kikip ‘stounz aut av hiz pa®. TN . .

§i ‘fuk ‘heendz | an sed fi woz ‘gled - N ... .-
hi ad ‘kam. RN

Sentences of this type are, for the most part, co-ordinate
sentences or phrases with a logical, though not necessarily a
grammatical, dependence on each other.. If in the speaker’s
mind the logical connection is very close, the first intonation
group may be said with the second tune. But there are so
many cases in connected speech where we have to rise at
the end of the first group that it is a relief to fall when a
choice is at all possible.!)

b). Tune Il followed by Tune L

‘wen de1 a'raivd ot do ‘steifn, | der ) T e

‘faund at ds ‘tremn had ‘gon. Tt =

Sentences of this type are those in which the first intonatio:
group is incomplete. This is found in a large number of simpl
sentences which must be divided into more’'than one intonatio:
group, and in complete sentences in which the subordinate claus
comes first. This use of Tune II. in non-final intonation group
is extremely important.

—

at ‘d1s ‘geim, | widaut ‘en1 ‘tremmip 0 ° -

‘praktis,  hi waz 2’pa-fikt ‘ma'sta. — -

1) We do not raise the voice at all commas!

26



c) Tune I followed by Tune Il

a1 ‘dount Oipk hi o't ta ‘gou | wen hi * SN ..

z sou ‘bizl. . .

Sentences of this type are not very common. It will be seen
that the examples given under this heading divide themselves into
two groups — a) those in which the subordinate clause is added
after the main clause,

e. g _
ar JI ‘tel im o1 a'baut 1t | weni - ° RN
‘kamz on ‘satad:. —_—

and b) those in which some word or phrase is added to the
sentence, suggesting a kind of reservation or limitation of the
original idea,

e. g

a1 ‘gou ‘houm ot ‘siks, | ‘dgenrol. - \I —_

These sentences share the characteristics of Tune II. — i. e.
lack of definiteness, a possibility of adding other remarks. Many
of them could, however, be inverted, the second part (Tune II)
could be said first; they would then come under the heading of
the previous section.

The Treatment of Parentheses.

When a parenthesis is inserted into the iddle of a sentence,
it breaks up the intonation group into two groups, and can itself
form another group. For practical purposes, however, it is con-
venient to consider the parenthesis as part of the preceding group.

27



a) In the following sentences; the parenthesis may be considered
as the final unstressed syllables of a Tune I. intonation group:

and ‘nav, dsentlmen, | 81s 1z mar ‘fainl wa:d.
— | ]

° ‘ \ e ‘ \ . a.
“ar v  ko:ld "sevral talmz" hi sed, "‘and neva ‘faund ]U da.”

“nov”, hi sed stanli, | “ar v ‘neva ‘bi:n 9e3.”

. A L]

‘ T S S 3 \

av koas" hi sed abraptls, I “'bat ‘gouz wxbaut senn

\ “ 9. l . . - ° . L — \
"s3 tnll, misia braun. | ju jl ‘haev 1t bar o ‘fast poust

fuali, mar dig, | ar v "tould ju ‘et bi'foa.

Compare those sentences on p. 6 which have similar phrases
as final unstressed syllables.
b) In the following sertences, the parenthesis forms part of the
rise of the preceding Tune II. intonation group.
—_ | —

‘d ju ri'memba, smi@, | wi dis’kast d1s ‘kwestfon ‘la'st ‘jia?

T N

. T W

hlZ aensastaz, lt aplaz ]had lxvd fa d35na relj‘nz m ‘daet
‘pat av 39 'kantri.

Lt e ... \ a2 _e..
““greenma”, sed naensi, | “wi: v 2 greit sa'pralz fo ju.”

pssnah”, hi harid on, ; gy pn fs ‘dikinz.”

28



. 1 -

: —_ 7 - N
01 ‘ould ‘lerdr, ar gaedad, l waz av 1'mens ‘welf.

N C = S
““az to ‘deet”, a1 riplaid, | “ar m ‘not at 21l ‘fua.”

N L TN

0o ‘truo, haueva,'i ‘laiz br'twi:n da {tu’ 1ks ‘tri:mz.

-
- . -
. o

. -

N
in hiz ‘fers.

§i ‘oru hiz ‘kamnnes, sou ta spik,

‘0t so't av O1p, ar kansida

<
| ‘fudnt bi 9'laud.

Compare those sentences which have similar phrases as final
unstressed syllables.

¢) In the following sentences it is better to consider the paren-
thesis as a separate group with the intonation of Tune I.
Many of these parentheses could be said as final syllables of
Tune II, but because of the somewhat emphatic nature of

the word or phrase, it is more natural for them to be said
with Tune 1.

Nwesle s N 0T N

evribod, | 1t 1z ‘tru;, | 'wudnt ‘laik 1t.
NN e T — e e S
8o ‘si, | 'tu;, | 1z ‘ounli 3 ‘kwotar av a ‘mail awer.
ST o= e T NG TN
8o ‘jap ‘maen, | hi ‘nju instigktivly, | ‘wudnt ‘latk dat.
N N R W A T N
it wud br ‘bets, | after ‘a:l, | ta ‘drop da ‘houl o'fea.

3

. - . /
ta ‘du 2 "81p laik ‘ozt

29
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L) . - © * e - \ - [ - - \ o
dear o ‘Iots av hiz ‘buks, | a1 ‘nov, | dat @ ‘'wel ‘w30 ‘riddip.
LV I V2 B -\
hi waz a'kju:zd, | ‘folsli, | nou ‘daut, | av ‘fro:d.

d) When the parenthesis is too long to be treated as a series of
final unstressed syllables, the latter part of it can be made into
one or more separate groups. But the range of pitch in such
groups is so narrow that they strike the ear as having the
tune of final unstressed syllables. '

\ o--..a.n.l'—.'°_°".3
“bat a1 ‘mast faind 1t”, sed 32 bifop 1n distres, l and ‘tanip
aut hiz ‘pokits az hi 'spouk.

’ .\.o "—..'/I_..\‘
a1 ‘olweiz ‘gou bar ‘tju:b”, fi sed, | ‘klatfip ot him o
‘moumant | oz sam ‘pipl pufip ‘parst | ‘Oru- har a’geinst him.

¢ e e ..

T e e e s e

N A L
“1z ‘81s 02'wer ta’'wortolu ‘sterfn?” hi a'skt, 1 lukip “aepfaslt
at 82 'klok.

Examples III. Sentences containing more than one
sense group.

a) Tune I. repeated.

. . . N
0 'haus m ‘landen waz fgivn ‘Ap,
‘kontants ‘sould.

o RN
an ‘moust av Ifs

— . —

. ~N
for 1t woz ‘getip ‘lent.

* ~
‘8en a1 ‘went to ‘bed,

30



. N .
a1 ‘a'skt him ‘o1 a'baut 1t,

—_—

¢ N ... .
bat hi 'kudnt ‘tel mi enifip.

. N .
ar ‘'wontid to ‘si ju,

. hd \
sou ‘hiar a1 ‘&m.

- \ - .

- . \
0a fara had bi'na ‘laud ta gou ‘aut,|and 83 ru'mwaz }veri ‘kould,

a1 waz ‘vert ‘zpfas ta’si' him, | sou a1 'ko:ld at hiz ‘haus.

D S
L —
L}

° ¢ \ L L] -
an ‘probabli had ‘fefnz m 1t.

N
01 ‘emnfnt ‘britnz ‘wos ‘peint,

L] ¢ \ L
8o ‘datf ar ‘a1 raizez,

. e = ~
and ‘set abaut dea ‘wa'k n {gud ‘taim.

. P .
deo z ‘ounli ‘'wan ‘wei av ‘du‘ig eniip, 'l an ‘0zt s 03 'r\alt vJen.
L I N
hi ‘stopt | sn ‘pomntid 1t ‘aut to mi.
A N T N,
_ a1 waz in 9 ‘hari, | sou a1 ‘tuk 2'taeksi.
. — e . Tt e LT = ~

. , , , | . ' .
02 ‘haus ‘stud pn 1 fautskats av 0a ‘taun, | 9 ‘iop ‘wel
frem 82 ‘roud.

.
. ! —
o . . C — ! —

o - Y R W
a1 v terkn o ffa:mip Iitl ‘kotids 1n s ‘kantr, ] ‘tu: ‘mailz
from da ‘steifn.

S N R N

it waz ’Hma taim | brfor der had ‘fimift.
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TN - - .

‘war did i ’kam ‘nav, | wen wi 9 sou ‘bizi?

. e ) N . .
ju mast 5:1 br fver: “kaind ta hs,

3 . . \
an du '0:1 ju ‘keen ta ‘help.

- - .

vt ) oo SN N ..
hi dis’kavad dat [i waz dlsTpalzd bar 8s ‘s3'vnts | hu “kwart
‘oupnli in’saltid h3

- No- . . N .
al haavnt ‘taim to ‘du it, l SOuU al 1 llV 1t til to'mprou.
hi ’kudnt ‘kam, | 9z hi wez a'wer fram ‘houm.

. 1 —
-

: LN e N
69 ‘san woz ‘fainip, I and ‘evriBig lukt ‘brait.

b) Tune I repeated more than once.

—

. —_— ' J— |

. R IR N IR N
d33n sed 'sam@1p ‘moa | witf 3 ‘tfildren kudnt ‘keet]| an ‘veenift.
. — ., = ~\' .. T"—.\ .—'-o_..—.—\

a lu st to si: him In Tksnzmten ga'dnz | wea hi ‘kerm Im
61 afto’nu:nz | o’kampanid bai o Tvsn smo:l ‘ga:l.

. — -

\o 3 . * \l \ .
hi .l'At (it doar az fkwaiatli 2z ‘posibl, l n tsndm to. gov
Tstrext to ‘bed | and a’vord en1 ‘fa-ds konva'seifn.

}l e U AT N IRt PR
stnpt So't m ‘wot fi ad bin seng. ‘noutisip dat i-twoznt
‘hsnip | ond woz ‘lukip at ha wid 1k?}strizm ‘a'nastnos.

. 32

‘e \“




bo—
~ \ N
1t woz 9 ‘fjueries ‘windi ‘'my mg,lwxb 2 ‘skar ‘matf kllad]

and ‘lop ‘intavlz av ‘sanfain.

PR ‘u_'l—-

SNt NG C = N. ..
ar 1 '’kam an ‘sit bar ds ‘faie | an ‘get ‘wo: m,‘,an ‘6en ar (1
fi'l ‘kamfatabl.
|

. \I : \l ARETR YR
09 ‘Oip ‘didnt ‘mu: v,| it haed ‘nou ‘pals, l nou ‘bred, | ‘nou
kAlS! — 1t woaz ‘ded.

—...

—

Nt TN, ..
a1 mast ‘qiv 1t Ap‘and ‘straik ‘aut fo mai'sslf, ]and "heaep

09 ‘konsikwansiz.

c) Tune II followed by Tune I

' =i T\

‘®z a1 waz n 9 ‘hary, | ar tuk o ‘teksi.

.

N
az if hi war 2 ‘miljen’sa.
‘wen de1 a'raivd at 83 ‘ster j‘nl

hi ‘spent hiz ‘mani

- o o -

de1 ‘faund dat 39 ‘trein had ‘gon.

. " /
wot'eva ‘'me@ad hi ad ‘traid

o

, 1t waz ‘klia hi had felld

o l - - .

— -
. . -

‘If hi- d ‘sterd anads ‘fotnart, | 3 ‘'wa'k wud av bi'n ‘dan.

T < b - N .
for obaut tu: ‘mailz | 3o ‘roud ‘klaimz ‘apwaedz.
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©ot - TN,
oz o ‘meter av ‘fakt, | ar ‘faind 1t ‘ra:da “difikt.
T e
‘ver1 ‘wel, Ben, | a1 ] ‘gou.
hd . . — - . \ .
‘nekst ‘taim ju or in ‘landan, {'kAm an 'si; mI.

d) Tune II followed by Tune L

(more than two groups).
I

le /l L c‘ o ___ .

g

"N
‘mis d30unz, ‘ ha ‘feis ‘red, l ond ha ‘hesr 1 dis’>da,
‘reskjud ha ‘propati | and ri'ta:nd te s ‘teibl.

. — —

- - e - — . - / . \

a1 v bin ‘aut av 'wa'k|0ru ‘nov ‘folt av mai ‘oun | fa 'tu: ’mAnes.
1 —_— . — _

N — T e

3 ‘gremoafoun

wid sam ‘rialt ‘gud ‘reko dzl 1z 9 ‘grent “erd to
0o tir t[m av into neljn

..,A_/I ... l_

In “les %on 3 ‘wik aifte ‘dis, [ wi: 9r| |haav1g skwondad

aver ‘Imipz 1 fi'’kagoy, | wo ‘baek ot &1 ‘ould 'kemp |

‘si’kip 1m’plormant.

. —_— ce ® ¢ — . .

T ~
wid ‘nju: mtrasts, | ond 'konstent 'ka:1z on ha talm,IJl lSd
3 ‘jusful and bizi 1gzistans.

- i

T e

: |

‘not vert ‘Ing agou,l djuarip 9 ‘holadi in"da fwest kAntrl,[
a1 ‘went ‘aut | wan ‘fain bat tra® ‘kould ‘matf ‘mo nip |
far 3 ‘lop ‘reembl.
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e) Tune L followed by Tune IL

¢ . ° ° N . _—
hi ‘gouz far a ‘wok i & ‘ivmpz, | ‘dsenrali.
- o, e — o . \ . . — .
ar fl a'raiv 1 ‘landan at ‘siks, | if ar m ‘laki.
. N
a1 ‘dount @ipk hi ‘>t ta ‘gov, | wen hi' z sou ‘bizt.
.. - ¢ ot ~N ‘ - —_—
a1 ‘wont {3 ‘faind o tkamfotabl ’'sit, | if ‘posibl.
L N IO
hi 'kaetfiz 0a ‘ten tu ‘ert, | wen hi z “a'li naf.
L N . - _— e =

hi' 1 hev naéip 'lvsft, if hi }spéndz hiz ‘mant ot ‘Ozt rert.

.. : \ L] L]
ar 1 ‘tel im wot ar ‘Gigpk av 1m,

- e — — L3

wen hi ‘’kamz to'morou.

. o -

. \A . - —-— e - . B

at 1 ‘ask har if fil ’kam | wen ar ‘si' har on ‘seetadi

* TN

. e
hi ‘nju: wot 1t ‘ment

‘moar 9 les.

L] . \

- R L L] e a... o —/
wel hi ‘didnt ‘kam | 3z o ‘'maetar av ‘faekt.

: N

a1 ‘dount ‘laik dat wan

‘ ™~ . .
ar ‘dount ‘gou 0=t wer

pa'tlkjulali .

‘furzualr.
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IV. Longer sentences and connected texts involving the
use of the two unemphatic intonations.

Note. Some of these extracts could be said with a certain amount
of emphasis.

1.

- | - =
L] L \ . I A . . L] ) .
hi ‘felt 1n 1z ‘pokit lond waz ‘gleed to ‘faind iz tleetfki and

N < . Tt ~ .
hiz ‘'mant |- fo wid ‘9i:z 'tu: 's ‘'maen ko 'ma:ndz 83 ‘'wa:ld.
2.

— .
|

— « . .

03 "skotf ‘daralekt | 1z 'htj in ‘tazmz av ri'proutf | ageinst 69

! :
_'\l--_/'- TN .

‘'winta ‘wind. ' der ar 9:1 ‘wa:dz !dst 'kaer1 o ‘fivo wid dam.
3.

. l

‘nou sitju’erfn | kud br ‘moa ka'marndip | fa 02 "hed ‘sitr av

° . \ ) — ¢ \
9 'kipdom; ‘nan ‘bete ‘fouzn ! fa ‘noubl prospskts
4.
. ! — 1
.o T — e TN

hi 1z 99 ‘dsoliast ov kem ‘paenjenz | and 85 ‘stediost av ‘frendz, |
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5.

. —_—

N .
hi 'neve ‘red do pe1paz| til o1 ‘i'vnip;

par fli bikoz i ‘hadnt

.
« . .
- - — . o

‘taim | ond ‘patli bikoz hi sou {seldom faund ‘eni6ip ' dom.

6.

— .
- J—
® e - —

latk ‘moust ‘ould 'Pi'pl.f hi wez ‘fond av ‘to'kip sbaut ‘ould

™
‘derz; | ond ‘@z hi had noun thousts av mtrastm and

. | . -
- e S e e e — . - -

1m)p0'tant 'msn,! had s ta'neifos ‘memari, | and spouk J9

— -
o * o' S —e o

\ e e.
moust ‘finift lr_)gllj‘, it waz 9'pleza ta ‘lisan ta hiz remu mSﬂSlZ.

i
|

e —\I°_'.
‘faindip maiself bifos snt ‘pa:lz,| a1 ‘went ‘.| a1 ‘mauntid
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-

a1 'so: ‘Gens

TN

. \ . - o -
to 83 ‘doum;

‘landan, | wid 1ts ‘rive, i and its

hd \ . L]
a1 ‘so’ @n’ti'’k ‘westminsts,

‘bridz1z,

and

© N .
and 1ts ‘Yf3tfiz;

© \ L] ° M .\ - .. -
8o ‘gri:n ‘templ ‘gardnz | wid s “san opon dam.

0> sju'premast av hiz po’litikl ‘dzimias

woz 1n'tasli

- .. 4 * - . \
hi woz 8o ‘fa'st ‘steitsmon ov 81 ‘eids.

..... S N .
" br'jond ‘kwestfan.

t_ﬁ_’gAvand 93 ‘pafnz and ‘sentimonts av o fgreit ‘meifn

[ 4 - . / L3

az If 8er had ‘bi:n bot *ki:z ‘and *ko:dz | ov wan ‘varst
\ v e hd - - _.’ -~ - ° - -_—
mstrumont, | and hiz ‘haend *resli ‘ferld | tu 1'vouk ‘ha'moni

vl aut av 35 4waildast “sto:mz.
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. — | T e = L. =

hi ‘went ‘Oru’ ‘laif [‘bearip 89 ‘loud av a fpiplz ‘sbrouz

- . . e

- SN
wid 5 ‘smailig ‘fers.

spon hiz fouldaz

az 'lop az hi ;llVd, »

e * ° ‘ * . \ . °
hi waz 09 ‘gairdip-'star av @ fbreiv 'nel_fn,‘ and ‘wen hi

da 'Iitl ‘tfildran

—
‘daid,

N
‘kraid 1n 93 “strits.

A

‘fon pn A1 *ada ‘sard av 8a 4itl ‘firld |

10.

. -
83 'laits av 32 ‘fa'm’haus

¢ -\ L] - a
br’haind ‘lailek bufiz.

. -
09 ‘fa'mhaus ‘pamp

‘gerv aut 3 'krai

R R ‘_
latk @ ‘g1 faul for o fju mimits.

11.

‘kamip aut av 89 ‘Giats, | wi faund 1t ‘atall 1m‘posibl to get
9 ‘taksikab; | oand ‘dou 1t waz ‘remnip slaith, | ‘wokt Oru
‘lesto ‘skwea | i 33 ‘houp av ‘pikig wan ‘Ap | az 1t ri'ta:nd
daun .ptka‘dili. | at ‘pikadili ‘sa'kss, | ‘lwzip ‘peins | wi
‘bekond tu o ‘for'wi:lo | and ri'zaind aveselvz | tu 2 ‘log
‘slov ‘ggan1.

‘0en 02 ‘larts ‘'went ‘aut.
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12.

hi '’keim daun’steaz , at ‘eit ‘03t1, | oz ‘juzual, , and 'faund
‘brekfast redr | in 81 ‘empti ‘dainip ru'm. ' ‘01s ‘pli:zd ,hxm, |
bikoz 82 waz 'na@ip 1n laif hi theitid ‘'mos | dan ta b1 ‘harid.

13.

wi had bi'n ‘wakip 03 ‘derz, oand pn 31 i'vnig av dat 00
‘der | ‘wi: ‘Ori: | and 5 ‘nambar av ‘Adaz | Wa ‘restip avaselvz |
In @ 'kwarat ‘pleis nio 9o ‘kaemp.

14.

‘wan ‘mait, | 1n indi'ana, | wen 1t had ‘reind ‘misli Oru’aut
da ‘der, | a1 ‘meid mar ‘fais | an ‘k@mpt ander o }01k-livd
‘tri;, | wea 09 ‘graund woz {draio don In 81 ‘oupan.

15.

‘wailst ‘sitid des, | ‘smoukip an ‘1o ki, | 3ea 'keim 9'lop ffoo
‘'streindsoz, | hu ‘sitid domselvz , ot ‘sam ‘distens from os, |
bat widin ‘19fot av aus konva'seifn.

16.

fi ‘tould mi %ven iks'plisith, | to ‘folou 8a ‘pa® | antil ar
kglm ta .51. end av 85 ‘wud, | ond ‘den a1 fud ‘si: 3 ‘vilidg |
br'lov mi | 1n 93 ‘bntam av ga ‘veeli.

17.
“o’kli> “fao, ; o’klin ‘hae, : and 8o 'rigor ov do ‘germ”. |

‘01 waz 89 fselibreitid ‘wif ' av ‘ould ‘seara ‘beetl, | ‘nav wid

‘gnd, | 'hu;, ' ‘nekst ty hg di'voufnz, | ‘lavd 2 *gud ‘geim
at ‘'wist.

18.

9a ‘paelas av ‘holiru'd | haz biq ‘|t 5'sard | 1n 03 ‘groud av
‘edinbra, and ‘stendz ‘gre; gnq ‘sailent | n @ ‘wakmonz
‘kwats | end amap ‘brusriz ang ‘geswaks. 1t 1Z 9 ‘haus
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av ‘meni ‘memariz. | “greit ‘pi'pl av ‘jo9, | ‘'kigz and 'kwi:nz, |
bo’fu:nz and ‘greiv @m’basadaz, | ‘pleid deo fsterth ‘fa's |
fa ‘sentforiz | in ‘holirud.

19.

‘lert wan ‘seetodi ‘i'viip | a1 ‘wotft in @ ‘milk fop | ot ‘bri:da !
3 konfi’enfos ‘datf wuman | ot ‘wa'k. ; fi ad ‘dzast ‘fimift
‘skrabip 8o ‘flosr | and ‘polifig 83 ‘bra's, | and waz 'nau
in‘geidzd | n ‘leng ‘litl ‘pa:dz av ‘peipa | 1n ‘keis eni ftfa'ns
‘kastomo fud kam 1n | ‘ouve ‘nait | and ‘soil 3 ‘boadz |
bifas ‘sandi.

20.

hi ‘nju: dst hi kud ri'lar pn 1z foun ‘dgadsmont,| and ‘neva
‘skrupld ta ‘giv 1t | tu o ‘pablik ‘witf “nevs ‘tarad av ‘a'skip
for it.

21.

and ‘d3ast ‘den | ‘sam@ip mast av ‘sta:d 1n him, , fa hi ‘ta:nd
Ap hiz ‘swoulen ‘mouz , and stead st mar kem’peenjon; !
and o 'litl “lerts | ‘rabd 83 4drar ‘pigknas av hiz ‘tap | agemst
mar ‘6am.

22.

wid ‘0zt | a1 ‘fuk maiself, | ‘got wans ‘moar ity mar ‘buts
and ‘geitoz, | and ‘breikigp Ap 03 ‘rest av 0o ‘bred fo da
‘dopki, | ‘strould a’baut | ta ‘si: 1 ‘wot ‘pat av do ‘wa:ld
a1 had a'weikand.

23.

a1 ‘et som “foklat, | ‘swoloud s ‘mau6fu! av ‘braend, | and
‘smoukt 9 siga’ret | bifos 95 'kould fud haev ‘taim ts difseibl
mair ‘fipgaz. | and bar 3s ‘taim a1 had got }o:1 ‘d1s ‘dan, |
end had ‘merd mar ‘pak ' and ‘baund 1t on 35 paek-sadl, |
s ‘der waz ftip-tou pn ds ‘Orefould av 1 ‘i'st.
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24.

‘sam av 83 fver1 ‘best av ‘dgefriz ‘fort ‘eseiz | a di’voutid
to ‘landan ’si:nz; | for 1g'za:mpl | ‘douz pn “’sanlart in 2
#1andan ‘skwea”, | “’venis m 81 ‘i'st ‘end”, | oand Ja “'pidznz
ot 82 ‘britif mju'ziam”. | ‘nov ‘ri:ds kon fjevo fo'get | 89
‘wandaful dis’kripfn av an t3'hi ‘sams ‘mo:nip | on ‘landan
‘brids, | av 8o ‘vizits to 8o ‘piktfaz ot da tnafpel ‘gaeler, |
and 8 ‘gri’k ‘steetju'z ot 80 mju'ziom; | and a’bav 21, | av
93 ‘strizmz av ‘hju:men ‘laif | 1n ‘frant av s ‘raial 1ks ‘teinds.

25.

‘ands 39 ‘'ka:vez ‘hand, , it si:mz to ‘kat laik ‘kler, | to
‘fould laik ‘silk, | to ‘grou lark tlivig branfiz, | to ‘lip laik
Tivip ‘fleim. | ‘kanapi ‘kraumig 'keenepi, | ‘pnakl ‘prasip
‘pmakl, | 1t “futs and ri:dz itself mtu on inftfarntid ‘gleid, |
in‘ekstrikabl, | im'perifabl,. ‘fulor av ‘lifids don feni ‘forast, |
and ‘fular av ‘stor1 dan 4eni ‘buk.

26.

to ‘lait a ‘farer | 1z 81 in’stipktiv and ritzistent ‘zkt sv ‘men, |
‘wen, | ot 85 ‘winter ‘ingres, | 89 ‘kafju 1z ‘'saundid Oru‘aut
‘neitfo. [ 1t ‘ndikets o spon Hternias, pro’mi:@ren r1’beliasnas |
agemnst 02 ‘faiet| dat di1s ri’karent ‘si:zn | fI brigp ‘faul
taimz, | 'kould ‘daknas, | ‘mizari ond ‘de®. | ‘blek ‘kens
kamz, | ond 85 ‘fetad ‘godz ov 81 ‘30 ‘ser, | ‘let dea bi ‘lait.

217.

it waz 85 moust 1K'stro:dinar: Iukip litl ‘dsentlmon | hi ad
‘eve ‘sin 1n hiz ‘laif. | hi had s ‘ver: ‘la:ds ‘nouz, | ‘slaith
‘bra's-kaled, | iz ‘ffiks wa ‘ver; ‘raund | ond ‘verr ‘red, |
and mait av ‘worntid o sapa‘zifn | dat hi od bin ‘blouip 2
riffreektorr ‘faio | fo 3o ‘la'st ‘eit an ‘fotr ‘avez; | hiz ‘aiz
‘twipkld ‘merili | Oru ‘lop ‘silki ‘ar-laefiz, | hiz mes'tafiz
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'ka:1d ttwais ‘raund | laik o 'kokskru i on i'tf 'said ov 1z
‘maud; | and 1z 'hes, | av o 'kjusrias ‘mikst ‘pepar an ‘splt
kala, | di'sendid ‘far ‘ouver 1z ‘fouldez. | hi waz abaut
‘fo: ‘fi't "siks 1n ‘hait, | and woor o ‘konikl ‘pontid ‘keep | av
‘nialt ds ‘seim ‘zltitju'd, | ‘dekorertid wid s ‘blek fedo |
sam ‘Ori: ‘fi't “Iog. | hiz ‘dablat waz pra’lopd bi‘haind | inty
‘sam@ip ri'zémblip o fvaislont 1gzedsa’reifn | sv wot 1z
‘nav ‘tmd s “’swolou te1l”, | bat woz ‘matf ab’skjuad | bai
02 ‘swelip ‘fouldz av an 1fno:mes ‘bleek ‘glosi-lukip ‘klouk, |
witf mast av bi'n “vert ‘matf ‘tu: ‘lop in ka:m ‘weds, | oz 3o
‘wind, | ‘wislig raund 33 ‘haus, | karid 1t ‘kli:n ‘aut fram
0 twearoz ‘fouldaz | tu sbaut fo: ‘taimz hiz ‘oun ‘lep®. |

B. Emphatic Sentences.

Empbasis may be defined as aa all-round special increase of
effort on the part of the speaker to express

1. Some added meaning or intensity.

2. Some extra prominence which he attaches to particular
words or sentences.

Emphasis which adds intensity to the meaning already con-
tained in a word or sentence may be called Intensity. In the
following sentence 1"no:mas may be pronounced in such a way
as to express to a very great degree the idea of size, i.e. to
intensify its meaning:

. e o \ "
0ea waz on 1'mo:mas ‘kju: ‘weitip at da ‘Orat.

The ways in which this intensity is effected are described below.
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Emphasis which is used to bring one or more words into special
prominence, generally for contrast, may be called Special Pro-
minence. The intonation of the sentence given above may be
as follows:

Bes woz on 1'momaes kju: weittip at 0a Oiata.

With this intonation the speaker is contradicting some such state-
ment as “There was only a small queue waiting at the theatre.”
He has no idea of intensifying the meaning of 1n2:mas, but only
of expressing a contrast. Other words in the sentence are neglected
so that the contrast-word may be specially prominent.

Emphasis is effected by various devices, among which two of

the most important are the use of greater stress and a variation
in intonation.

Words pronounced with emphasis are marked thus”.

L Tune I') with Intensity.

The meaning of words or sentences can be intensified

L By simply increasing the stress on the normally stressed

syllables, the intonation remaining the same as for unem-
phatic utterance.

IIa. By widening the range of intonation of the whole sentence
(in addition to increasing the stress):

1) Tune II can also b
This is not very

by
44
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18 usual, for emphasis of Tune I is generally effected
giving special prominence to one or more ideas. See p. 56.



Intensified.

Range normal

(Stress increased.)

Range widened

(Stress increased).

N\

“plenti.

Y

“plentr.

N .

“"@2pk ju.

AW

“8xpk ju.

............ c.. N
it s “pafiktli ab“'sa:d.

-
.
.

it s “pafiktli ab”sa:d.

i “wount “lisn to “ri:zn.

’ N .

hi “wount “lisn to “ri:zn.

N

“wot 1n 33 “neim av “fotfan

a ju “duip?

~

“wpt 1n 83 “neim av “fotfon

a ju “duip?

N .
“hav “veri 1in”dzi:nias!

N .

“hav “veri.in” dsi:nias!

IIb. By widening the range of intonation from the intensified
word to the end of the sentence, the rest of the sentence
being pronounced with normal stress and intonation:

4 Armstrong-Ward. Intonation. 2. Aufl.
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a1 ‘'kant si a “sipgl ‘klaud.

0
-

~

ju v 'nov ar'die hav “difiklt ar ‘faund 1t.

3o ‘maen waz 1n 9 ‘steit av “boilip indig’neifn.

— e o

"2:1 83 ‘wertaz 1ks’pektid 1nd:mas tips.
III. By lowering and narrowing the whole renge of intonation
(in addition to increasing the stress). The pitch of the final

syllables is sometimes 8o low that whisper takes the place
of voice:

Intensified.

Range normal

Range Narrowed and
(Stress increased).

Lowered (Stress increased.)

“jes. "ies.
\ K N, e
“plentr. “plentr.

~N .
"02pk ju. “faepk ju.



it s “pa:fiktl ab”sa:d.

its pa -fiktlr ob“'sa:d.

— —_—
. L)

. N

. —_— e

hi “wount “lisn ta “ri:zn.

hi “wount “lisn to “ri:zn.

® e e Ve \ N T ...‘... rmaear sen . - s ..’......h\..- een

al "wount staand It “emi a1 “wount “stend 1t “em
“lopga. “lppgs.

—"‘\. "—‘—'“\.

“wot 1n 32 “neim av “fotfon

a ju “durp?

“wot In 82 “nemm av “fo tfon
a ju “duig?

‘hau “verr in“dgi:nias!

LTSN e
“hav ""ver1 m “di: mas

Other devices include the lengthening of sounds, the shortening
of sounds, the use of the glottal stop, repetition, gesture, facial

expression, special kind of voice.

Examples 1. Tune 1. with Intensity.

(Range widened and stress increased.)

av "koss.
it 3 “wandaful.
wi “did wot wi wa “tould.

it s “pafiktl ab”sa:d.
4‘

N



3o man z 3 “wandaful In"Oju'ziest. - ° N
a1 “wount “hiar "smem; 3"baut 1t. .

a1 “wount “steend 1t “en1 “lopga. - : N

ju o 0o moust ko'reidses “kritfor a1 . - —
“gva “met. <t N

d1s 1z 82 moust a"meizip “teil a1 “eva . —-
“ha:d 1 ma1 “laif. R -

a1 m “hegd 1f a1 kan “anda”stend :f. ° N
a1 m “tarad av "wertip. : N
“wal pn 30 did ju “inte"fia? AN
“wot 1 83 “netm av “fotfon a ju “duip? BTN
“wear n 33 “wa:ld keen hi “bj:? N

“du: “stop “tokip.
“hav “kud ju! N
“hav “splendid 1t 12! N, .

2”pon mar “wa:d! . :

1. Variation of Tune 1., due to special prominence being
given to one or more ideas.

When the speaker wants to pick out a certain word (or words)
and distinguish it from others in the sentence by making it special-
ly prominent, he does it chiefly hy a change in intonation.
Increase of stress often accompanies this change, but it does not
ever appear to be essential.
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a) Last stressed word made specially prominent, the
rest pronounced with normal stress and intonation.

The effect of emphasis on the last word is obtained by making
the pitch fall from a greater height than when pronounced un-
emphatically:

. ~N
a1 ‘dount ‘Gigk hi 'nouz (novz unemphatic).

ST = N -

ar ‘dount ‘6ipk hi “nouz (movz emphatic)

All the examples given under Ila. should be pronounced with
normal pitch on all but the last stressed syllable marked thus "
where the fall in pitch should be greater.

Examples Ila.

a) The laststressed word made specially prominent,
the rest having normal stress and intonation.

it s ‘not mar "'biznas. D

03 ‘'meen z 9 “fro:d. - T 0N

a1 ‘odad 1t “spefalr. S
it waz ‘kwart “tfi-p. S TN

a1 ‘’kant anda“staend 1t. S

hi ‘kwait 9”gri:z w10 mi. S

05 ‘haus 1znt “la:dg naf. e Y
a1 fud ‘laik ju ta “mit him. D
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ar ‘heevnt ‘si:n 1m SInS “mandi.
§i ‘sed 1t didnt “meeta.

ju’dount nou hau “ignorant a1 @m.
st wud b1 “splendid.

1t “1znt 1g'zeekth wot at “wont.

Questions.

‘war dount ju “oitor 1t?

‘hay “ouvld a ju?

‘wot ken ju “si:?

‘wea f1 wi “gou?

‘wear ov ju “put 1t?

‘'wen 2 ju “goig?

‘wot 2 ju goip to “du: abaut 1t?
‘hav d ju ‘Gipk hi z “lukip?
‘wai didnt ju ‘faind aut “sune?
‘hav d ju nov 1t s "rog?

‘wot s 1t o'l 9”baut?

‘hav d ju laik mar nju “hat?
*wai dount ju’li'v 1t til t3"‘morou?
‘wpt d ju ko'l “31s 01p?

‘hay meni ‘taimz av ju “bi:n Jea?

‘wear 2 ju ‘spendig “Krismas?
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N. B. The pitch of the syllables immediately preceding the em-
phasised word may rise.

e g. . ® \
' dad it “spefai.

=N

a1 ’ka'nt ande'staend 1t.

Compare examples on p. 5.

b) Any one word made specially prominent,
the rest unstressed.

The attempt- to make “knows” prominent in “I don’t think bhe
knows” is much more effective if all the other words are treated
as initial unstressed syllables, and pronounced with the even
intonation which is given to such syllables, i. e. with either level
or slightly rising intonation:

' a1 dount Oipk hi “nouz.

Similarly, if “I” (and no other word) is to be brought into
prominence, the pitch in pronouncing “I” falls rapidly, and the
remaining syllables are treated as final unstressed syllables,
either level or slightly falling:

“a1 dount @ipk hi nouz.
If “don’t” only is to be made prominent, the intonation is as

follows:

ar “dount @pk hi nouz.
Examples given under 1Ib. should be pronounced with a rapid
fall of pitch in the syllable marked thus ”. Sylables preceding

51




this mark are to be treated as initial unstressed syllables; those
following as final unstressed syllables.

Examples IIb.

One word made specially prominent,
the rest unstressed.

it s not mar “biznas. © T\

ds men z 3 “fro:d. - o 0T\

a1 odad 1t “spefali. W

it woz kwait “tfi'p. < \

a1 ka'nt anda”’steend it. .t \ .
“a1 ka'nt andestend 1it. \ e e e

a1 “ka'nt andastend 1t. . \ e e . .

fi z not sou “wel dis mony. - ™ ...

wi “olweiz hav dis trabl. N
“dzon nouz naBig abaut 1t. \

dzon nouz “naBig abaut it.
“gvribod faindz it difiklt.
a1 mast teik 1t 1n haend.

. e A - L] - L] »

N

bat a1 dount “wont 33 mani.

“a1 dount wont 33 mani.

\
a1 'dount wont 82 mani. \
\

a1 “tould ju not to du it. \
a1 tould ju not ta "du- it. .

pat a1 havnt “peird him. . e \ .
52



bat a1 “heevnt perd him.

den wi 1 "o:1 kam.

“tokip wudnt av bin en1 gud.
tokip wudnt av bin eni “gud.

a1 8ot “ju: wa goip to du 1t.

Questions.

wot s 09 “'taim?

wai dount ju “pltar 11?

wot kan ju “si:?

wear av ju “put 1t?

wen 3 ju “goig?

hau matf daz 1t “kpst?

wot 0 ju goig to “du: abaut 1t?
hav d ju 6igk hi z “lukig?
wai didnt ju faind aut “su'na?
hav d ju nou 1t s “rop?

wot s 1t 1 9”baut?

hav d ju laitk mar nju “haet?
wai dount ju liv 1t til ta“morou?
wot d ju ko'l “d1s 61g?

hau meni taimz av ju “bi:n dea?

-
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<) Two or more words made specially Prominent.

When two or more words are made specially prominent, the
piteh falls within each emphasised syllable. The most strongly
emphasised word falls from the greatest height:

PR W W

al '}&Ba'nt emk h1 ﬂ"nouz abaut 1t.

Or, if “don’t” is to be made more prominent than “knows":

a1 dount émkmﬁim'v'ﬁbuz abaut 1t.

Or, if “I” ig to be made prominent instead of “don’t”;

"a1 dountemk hi “nouz abaut 1t.

I W N

”ai dount Omk hl "ﬁovz abaut I1t.

Or:

Examples Ilc.

Two or more words made specially Prominent,
the rest unstressed.

it s “not “mai biznes. -\

ar “odad 1t “spefalr. N\ .. \ )

a1 “ka'nt ande”stzend 1t. ‘N . . \
“dson nouz “naGip ebaut 1t. NN L ‘ “ .
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bat a1 “haevnt “perd him. - \ \ .

“tokip wudnt av bi'n en1 “giid. Neee Y
“a1 8ot “ju: wa goip ta du 1t. NN ...
hi “mer bi 2"lav. SN )

it s “pafiktl ob“sa:d. N ..o\
bat “sam pipl “lav dea wak. N
a1 haev “Ads O1pz to du. NoNL L.
“ju: dount nov hav “ignerentar@m. N . . - N\ ... .
“dat wud br “splendid. N .o\ .

"0t merks 1t o1 “rait, av "koas. \. . \ \

Questions.
“war dount ju “pltor 1t? N .-

“hav d ju nou 1t s “rop? N .. \
war dount ju “liv 1t til toa”morov? . o - \ . - <\
“hav meni taimz av ju “bi:n 3e0? T\ . . . - ° .

The following example sums up and shows clearly the manner
in which Tune I. is modified for emphatic speech, according to
the position in the sentence of the emphasised word:

Tune L unemphatic: .

bat ju ‘mast b1 ‘siorias abaut xt

Tune I. as under Ila.

e, \ .

bat ju ‘mast b1 “siories 9baut lt

55



Tune l. as under IIb.

bat ju mast br “siories obaut it.

Tune l. as under Ilc.

bat ju “mast b1 “siarias abaut 1t.

N N

bat “ju: most bi “siarias abaut it.

111, Variation of Tune II, due to special prominence
being given to one or more ideas.

When o speaker uses Tune II. with emphasis, he implies, very
deﬁ.nitely, something he does not express in words. The impli-
cation may be, and very often is, some contrast in the mind of
the Speaker, some uncertainty, indecision, encouragement, warning,
Zu‘:;lsh to avoid appearing abrupt or dogm&jticy a desire to con-
ﬁnal?t the argument, a feeling of politeness: in 2.1“ cases a lack of
strop Y- Whatever the implication is, it is u.1d1.ca.ted with much

8er force when the intonation of emphasis is present.

The intonation of the syllables which carry the pitch upward
from the last stress is interesting. The rise often occurring
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within the last of these final syllables is generally due to a
slight secondary stress which it has not been considered necessary

to record. Such a rise may take place within the final syllable
feaz in

S .

a1 “nevar a'sk kwestfnz abaut jus ‘praivat afeaz.

g

The rise in pronouncing feaz is necessary if ‘praivat has
emphatic stress:

D N N

a1 “nevar a'sk kwestfnz abaut jus “praivat afeaz.

Similarly

'\..‘. . \ —

IR

wi“aljusttadu aaetsotavelg wi :)l]ll sttadu baatsatavelg

But there is no tendency to raise the pitch within the final un-
stressed syllables in the following:

a1 m “sori tu av kept ju ‘wertip.

- . —

al nju ju wudnt “du lt

If, however, weirtin and du’ are pronounced emphatically,
the pitch is™\ —~. This final rise cannot be said to be the result
of a secondary stress on the unimportant syllables t1p and 1t.
But™ * does not occur in English intonation.
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a) One non-final word emphasised.

There is a sudden drop in pitch in the appropriate syllable of
the emphasised word as in Examples II.

=N

a1 ‘dount “wont 82 ‘mani,

. "\.,./

a1 ‘didnt “nov 1t waz ju:

Note the low level pitch of the syllables occurring between the
stresses:’

a1 m s3”praizd nador pv ju rimembaz wear ar ‘put 1.

It is noteworthy that all the statements in which Tune II. is
used are the expression of some personal feeling or opinion, and
that the simple device of raising the pitch of the voice finally is
enough to convey an idea to the listener without actually stating
it in words. That is why this intonation is so much more fre-
quently used in conversation than in description or narrafion.

Examples Illa.

a) One non-final word emphasised.

a1 “wif hi ‘wud. . \ ..
a1 v “traid ‘Ot wer, N\ _ —.
hi “ka'nt br ‘lerzi. . \ - —_
a1 ‘'nov ‘det. . \ — .
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“tokip wudnt av bi'n en1 ‘gud.
a1 "ka'nt meik 1t widaut ‘egz.
fi “sed 1t didnt ‘'mata.

a1 dount “wont to 'tars ju.

a1 “0ipk 8=t wud br ‘best.
a1 m not “gud at 31s so't av O1p
‘navadeiz.

ar m “gled ju ‘Bipk sou.

a1 neva “6ot ov ‘dat.

a1 “eipk 1t s o1 ‘rait agem.

a1 "ot hi wud du ‘dzt.

“daet woznt 1gzaktl mar rizn.
it s “kwait ‘posibl.

a1 Gipk ar d bsta “gou ‘nav.

ju “ni'dnt bi sou fokt.

a1 "houp ar haevnt kept ju ‘wertip.
a1 “wif ju wudnt intarapt.

ar d “ra'ds ju 'didnt.

ar fud “laik to mit 33 "braunz.
it “wount terk veri ‘lop.

a1 fud "laik ta “si: wan.

Ji z “pritia dan a1 1ks’pektid.
a1 didnt “mi:n ts dis’ta:b ju.

it s “sou nais to 'si: ju agein.
ar “@ipk 1t s o1 rait.

D W
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a1 "nju: ju wudnt ‘du: 1it.

a1 m “sor1 tu av kept ju ‘wertip.

“det s 21 rait.
it “woznt 3 greit di'l av ‘trabl.
it “si:mz rader 3 piti.

“dount du ‘0=t.

wi “>1 just to du ‘dzt sot av O1p.

it s “o:lweiz laik ‘dzt.

wi “wount gou mtu o1 dzet ‘nav.

fi z not sou “wel d1s ‘monip.
"0zt s ‘stremnds.

“let mi nou hau ju get ‘'pn.
ju luk “teribli ‘peil.

a1 “dount Gipk hi ‘nouz.

hi ‘heeznt “defimitli ri’ fju:zd.

a1 felt “satn 31 atikl wud bi o'l ‘rait. * ° N

a1 d fo”gotn ar tould hs ‘det.
a1 v “nou daut abaut ‘dat.

bat “fuali ju mast ‘nov.

a1 “kant du 1t in 3 ‘der.

a1 nevs "0t ov ‘Ozt

ju 1 "neva bi eibl to kip 1t “ap.

ju nou a1 “nevar a'sk ‘kwestfnz.

“du: tel mi wot ju'v bin ‘tokipebaut. . , .
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“dat s 8o sot av maen ‘hi: 1z. ™. ... -
a1 “du: houp ju'lh@&vagud '&sani. « . ... .. __ -

05 1anf woaz “dredful, ‘soufalr. e N . __ .-
a1 “nevar a'sk kwestfonz abaut jus

‘praivat ofeaz. N e — T
Requests.

“let mi nouv hau ju get ‘pn.
“dount gou bak d3ast ‘jet.

“kam an si mi ‘su:n.

“dount trabl tu ‘a'nsar it.

N\
~N
N

1ks”Kkju:z mi wan ‘'moumoant. S N
N
~

“du: stop ‘tokip.

b) Two or more non-final words emphasised,
the rest normal

The pitch falls suddenly in pronouncing each emphasised syllable:

NN L

0c 2 “not “rial flavaz.

\.\ .«

a1 “fudnt “bar wan ‘jet.

Examples IIIb.

a1 “didnt “mi:n to "boust. S N -
it “1znt 1g”'zaektli wot ar ‘'wont. - N\ . .\ “ e
it “woznt o “greit di'l av ‘trabl. N, N —-

5 Armistrong-Ward, Intonation. 2. Aufl.



bat dar 3 “fusli sam “qud pikifaz
n 03 ‘gaelari. SRR W WP L

a1 didnt “spesifar en1 pa”tikjule
‘haus. '\\/

8o “ma'sto z i on “oful ‘tempa. T\ . . ) . — °
it s "kwait aut ov “fzefn ‘nav. R N P

¢) Emphatic questions which can be answered
by “yes” or “no”.
In questions of this type the verb is emphasised and there is
a rise in pitch from the emphasised syllable to the end of the
question; that is, the last part of Tune IL is used:

N

bat “did 1t rioli haepn?

Such questions can also be asked with a level tone on the
emphasised word, thus:

.
. o« o ®

bot “did 1t rials hapn?

But the latter intonation is not so emphatic.

Examples Illc.

The following questions should be practised with a fall on the
first syllable: :

“a: ju fua ju poustid 3o leto? \ ee ottt ’
“mast ju mvart o1 3i:z? \ PRI
“dount ju @igk wi fI laik 1t? N
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“1znt 1t posibl ta get @ dokta?
“du: ju bili:v mi?

"“du: ju andastend 1t?

“a: el vamalats?

“1z Jea goip ta b1 a stom?
“wpz dear an xksidont?
“haevnt ju ent mani?

“>tnt ju to gou tomorou?

“wudnt hi av helpt ju?

I IS

"1z Bar en1 demndso?

All questions which ask for the repetition of an answer have the
above intonation, either with or without a fall on the stressed
syllable:

“wot d ju ser hi did? N oL
“hav meni ja:dz wud ju lak? O\ . . o o+ °
“wen did ju ser hi'd kam? N, ..

d) Last stressed word emphasised (in addition
to one or more others):

ar didnt “nov 1t woz ';ju: stzendip eo.

I

The fall in pitch in pronouncing ju: gives the effect of em-
phasis; the rise occurring after this suggests the implication

“I thought it was someone else”.
6‘
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Compare

R N N

ar didnt “nov 1t waz “ju: stendip dea,

(where ju: is emphasised, but no strong implication made);

and
N

a1 didnt “nou 1t waz ‘ju steendip 0ea,

(where ju' is not emphasised, but an implication is very definitely
expressed).

IIL

. : \ « N\ _
a1 dount “wont 89 “mani.

Here, wont and man! are emphasised. The rise on ni suggests
“I want the thing itself” or “I want the honour”.

III.
¢ ¢ \ - . ’\/
it wud “du: for a”taim.
(But not for always.)
1V.

S VI

ju 1”neva bi eibl ta ki'p 1t “ap.

Here the implication may be “So you may as well stop trying.”
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Compare

° -\ L . - L] . .\
ju 1 “neva bi erbl ta ki'p 1t “ap,
where the implication is not suggested, but a decided state-

ment made.

Note that when the fall-rise is compressed into one syllable, the
pitch does not begin very high: (N mot\ ).

A foreign student finds it difficult to pronounce a final word of
one syllable with a fall-rise in the pitch. This fall-rise is very charac-
teristic of Southern English and is well worth the trouble spent in
acquiring it. The student should first practise spreading the fall-
rise over a number of syllables, as in (I); then over two syllables
as in (IT); and finally compressing it into one syllable as in (III)
and (IV). In (II) the fall is on mA and the rise on ni; in (III)
the fall is on tar and the rise on m; in (IV) both fall and rise are
on A, for as p is voiceless it cannot carry the pitch. Examples
of the number (IV) type, where the fall-rise is compressed into
one syllable ending in a voiceless sound, are the most difficult.
The examples given below are arranged so that the difficulties of
the fall-rise intonation are met gradually.

Examples IIId.

Last stressed word emphasised (in addition to
one or more others):

I) Fall-rise spread over a number of syllables.
wi “21 just to du“det sotovem. * N... N\ ..~

it s “sou nais to “si: ju agein. S N N
ju “ni:dnt ‘meik sou matf “noiz

abaut it. \_\
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ar m not “gud at d1s so't av o1p

“navadeiz. ) e o on .~
du: tel m1 wot ju v bin “tokip

Gba’ut. \o..-.-\.'/
a1 didnt”’nov 1t woz“ju: steendip dea. « ’\ L NL. .~

a1 “never ask kwestfonz abaut jud
“prarvat ofeaz. -\

a1 “Oipk 1t s o1 “rait agein. -\
9o 1anf woz “dredful, “soufell.  * * T\ \

us
Y
\'.
\

M Fall-rise spread over two syllables.

a1 dount “wont 3o “mani. . '\ D N
hi “ka:nt br “lerz1. ‘N .\~
§i "sed 1t didnt "meeta. *N.. N\~
a1 m s3”praizd naider av ju
rimembaz wear a1 “put 1it. . ‘\ vesesnase NI
a1 “dount wont to “tare ju., “N..\~
ar m “glad ju “Gigk sov. T
a1 “houp a1 havnt kept ju “wertip.  ° ™ peee e S
ar d “ra'ds ju “didnt. *N\ ..\
a1 fud “laik ta “si: wan. N\ D) o
fi z “pritia 3on a1 1ks”pektid. S WP NP
a1 ‘didnt “mi:n ta dis”ta:b ju. e W2
a1 “nju: ju wudnt “du 1t. *N...D)\ .~
it “woznt 9 greit di'l av “trabl.  ° NoesaN o
it “si:mz ‘radar 3 “pitr. c N T oL
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Ji z not sou 'wel 8i1s “momp. > ° N\ . N
“daet s 8o s>t av man “hi: iz. [ NP
a1 "du: houp julhav s gud “dz3'n1. X WA \ .
ju 1 “faind 1t “lounl. ).
Y

a1 “fudnt du 1t "dzt wer. .. A S

“after “o:1, dar "1z o “lhimit. \ \ D\

II) Fall-rise compressed into one syllable end-
ingin a voiced sound.

a1 “wif hi "wud. . \ o\

a1 “ka:nt merk 1t widaut “egz. N\ .. PIRS VI
a1 ‘Oipk ar d beta “gou “nau. TN

a1 fud “lark to mit 3 “bravnz. - ° N... <O\

1t “wount ‘terk ‘ver: “lop. - N ==~
wi “wount gou intu o'l 3=t “nav. *Neeea
“let mi nou hav ju get “on. B WP W
ju luk “teribli “peil. N ..\

a1 “dount @ipk hi “nouz. LR S

hi “hzeznt “definith ri”fju:zd. T W S N
bat “fuali ju mast “nou. . \ e ee N\

a1 "kant du 1t m 2 “der. I WP VS

it “wpznt “baed. . \ N\

a1 m “not goip to ba"lin. T W
a1 “didnt ser “blu: , \ BV

it “1znt o “tri:

»
[
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a1 "dount fi'l “kould.

hi “1znt ver1 “strog.

a1 “dount @igk hi 1 “gou.
a1 “@ipk hi 1 “gou.

hi z “got @ “ka:.

.ju "ot ta br “dea.

a1 “didnt du 1t “den.

a1 "houp ju 1 kam “su:n.
“dount gou te “bed.

0ea waz an “:ful “kraud.
a1 ‘didnt 6ipk “deet av “ju:
“dount du 1t 2"gen.
“dount put 1t 1n jua "beeg.
“dount liv 1t bi"haind.

a1 m “not goip bar “tremn.
1t “1znt “gould.

it 1 b1 “ha:d to “pru:v.

a1 “dount 6ipk 1t 1 “ren.
a: didnt “nov ju kud “ri:d.

0ea z “mda dan a1 ken “ju:z.

a1 “wif hi d "gov.
03 z “lots hia fo “mi:
it s “bitalr “kould.
fi hez “nais "aiz.
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it s “nov ju's lukip for 1t “hia. “N .. ... ~
hi ka'nt 8”fo:d ta ba1 » “ka.. N ...~

IV) Fall-rise compressed into one syllable end-
ingin avoiceless sound.

a1 "nov “det. : \ ~N

a1 "Oigk dat wud b1 “best. : \ N

a1 ‘neva "6o°t av “det. - ="\ .~

ju “ni'dnt bi sou “fokt. *N...~

a1 “wif ju wudnt ints “rapt. A W

a1 “Gipk 1t s o1 “rait. * N\ ..

it s “a:lweiz laik “dzt. y \ ..

ai felt “sa'tn 81 a'tikl wud bi o'l “rait. A V)
a1 d fo"gotn a1 tould ha “dzt. -\ ....

a1 “fudnt “ka1 1t “blaek. N .

N .
ju | “neva bi eibl ta kip 1t “ap. . \ P V4

a1 ‘didnt “nov ju kud ri'd “frenf. - N...~V
dcar 1znt “taim ts gou "beak. < N\..~V
it s 8 “traiflz dat “kaunt. N\ L.y

ju kud “i:zili teik 1t “pf. I
a1“dountmaindpenpwotits w38, * N\ . ....>

IV. Emphatic Tunes I. and II. with Additional Emphasis.

A slight variation in the emphatic intonation of Tune I and
Tune II. is shown in this section. Examples of this are placed
last because 1) such a variation, though very common, is not
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absolutely essential; 2) it is very difficult for foreign students to
observe and to acquire, and 3) the writers hope that students
will master thoroughly the preceding sections before attempting it.

The variation consists of a rise in pitch prefixed to the inton-
ation of an already emphatic syllable and occurring within that
syllable. The addition of this upward glide gives a greater
degree of emphasis. Thus, the level pitch of an emphasised
syllable may, for greater emphasis, be replaced by a rise-level
pitch:

ce et TN Cee T

1twaz an1’'na:mas sak'ses. (instead of ) it waz an 1 'no:mas sok 'ses.

A fall may be replaced by a rise-fall:

A\

, ._4.....,6;5&3 i ;f) “0zpk ju.

A fall-rise may be replaced by a rise-fall-rise:

it s 83 “traiflz 8ot "kaunt. (instead of) 1t s 82 “traitlz dat “kaunt.
Examples IV.
L Rise-level.
. ’” . ’ % .
a1 st @ 'ma:valas im'pru'vmant. ¢ c * Nl
hi z an in"tolsrabl ‘njusns. Lt f_- T .
it s @ “splendid opa’tjurnitr. et RN
r” ’ ,— o
wot an 3 pa:lip ‘der! TP
’” , o ° — d
a1 faund 1m 1n s “taverip reids. _°.° SO W
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hi haez an “2:ful 'kould.

Ji z an 1k"sepfnolr ‘gud ‘dzads.

a1 1 “neva ‘finyf.

if “ounli der d ‘li:v mi a'loun!

II. Rise-fall

"wi: kant help ju.
“daet wount du:.
Ji “sed 1t didnt maeta.

deet s wot “a1 waz goip to ser.

“a1 fud laik 3 “dripk.
hi “haednt a “tfa'ns.

“dat wud bi “splendid.

it lukt “pa:fiktli “bjurtiful.

it “si:mz 1m”posibl.
“8zepk ju.
“wandaful!

“plenti!

“lavli]

“marvales!

1t s m”“tolarabl!
“nonsns!

gud “greifos!

it s “kwait ab”sa:d.
it s “moust ri1”dikjulas.
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3 “vju: z meeg ‘nifisnt. -\ (\ -

bat a1 “haednt “ha:d. - N .-\
a1 “dount Oipk 1t s “fea. 20 WA

a1 felt sou “apgri. . N .
“ju @ "laki. A N

II. Rise-fall-rise.
1t “1znt 80 “noiz a1 obdsekt tu. . ~N. N L e
a1 “@ipk hi “mi:nz to du 1t. N ...
“dzet 1znt wot “a1 waz goip to sel. NL.oN\L-et

a1 kan “gou obn “mandi [ 1f "8zt s

eni gud. B N\ /“| RN
wi kud “si: him. T P
hi “kant b1 “lejzi. "N . A
1t"12nt 8" man: w1 or &pfos obaut.  ° I "
Ji"sed 1t didnt “meta. NN
ju ken “du 1t 1n “Ianden. IR PR N2
it's “kwait “posibl. S Ve N
1t woz “dredfy], “soufalr. SN AL
f"ﬂar 31, Bor "1z o “Limut. IR W
Ju “didnt sey 1t wagz “praivat. *Nteee N\
at “dount @ik hi d “maind. S\~
1t “1znt "pjy;, “N. v
a1 Jud “latk ts mit g “bravnz. .-t \ .+ . e\
hi z “got 5 “kq.. "N .

12



it s “bitalr “kould. SN Lo~

Ji haz "nais “aiz. "N\~

it s “nou jus “lukig for 1t “hra. * T\ .7\ .. .~L
N

hi “ka'nt br ver1 “strop. DU WY o
der ot ta b1 “baek bar “nav. N\ a~

a1 ka'nt 2”fo:d ta bar o “ka:. - "N ...~
hi “daz luk “1l. T PN

a1 didnt "nou, “8en. SEREN ~

it s “vert baed fa “trerd. D VA
it 1 b1 "ha:d ts “pru: v. RN
8zt “1znt wot a1 “ment. “N...~N.
ju “ni‘dnt bi sou “fokt. *™N ...~
a1 "Oipk 1t s o1 “rait. "N ..~
dar 1znt “taim to gouv “baek. e N\ ..~
it s 85 “traiflz dat “kaunt. AR W
wi o'tnt tu 1ks“pekt dam to “wok. - c " \. .~
ju kud “i:zils terk 1t “of. T N

ar"dountmaind penpwotits"wa®. * "N\ . . ...

In connected speech and in reading, any and all the intonations
lescribed in this book may be, and generally are, combined, change
)f key being frequent from group to group; so that, in spite of the
act that English intonation can be resolved into two tunes with
‘ariations, it is far from being monotonous.
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V. Sentences containing more than one sense-group.

"2z o ‘mater av ‘faekt, | a1 ‘faind 1t ra'da " difiklt.

]ll wount ‘si: eni@1p if ]ll “du: kam.

wan “ka'nt ster hie far “eva, | “farmig dou 1t-mer “bi:

'_'_’\/ N

a ‘Iitl ‘ouva”welmip, | “1znt hi?

S WV T

ju ‘kant “wo'k, xts'tu ‘fa

N W P T

a1 ‘dount fo"get ‘indsoriz, | and a1 dount “wont tu.

82 ’kwestfon wi ‘wont tu ‘a'sk iz oz mAg' avs blznas az” Juaz_

N . \ ......... .\

“"war”, j 1 sed, | “a1 d nou a1”dis ju war emiwes nid ‘his.”

SRR W I W

“a1 d nov ardie “ju: war | antil “ri'snthi”, hi rita:nd.
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TR

. I . ”
wi 0ot wi wa pro gresip

~N .o\

“nay wi nou wi or ounl’ tjemdz,m.

VI. Longer sentences and connected texts involving the
use of both tunes with and without emphasis.

1.

a1 ‘dount wont ad'vais fa mai”'self; | ‘giv "ha: sam.

2,

I VA Y

a1 m “sor1 dar 1znt en1 “faie 2 j ju;

o "

hla z sam 'hot “wota dou.

Y

it di’‘pendz on 81 1”difnz

[ W —_ e ..o . a _.A... @.. 8. &

oz tu hau meni ju kon get aut av

35 ‘mani.
4.

32 1 bi “nou drfikltr obaut 81 1m’ p:) tnt kwsstjanz s ‘nevar

..... ot ™Nea

“1z: |1t s 82 "tralﬂz dat “kaunt.

%



~

“ar haevnt @ “peni mn 85 “wald.”

N. ..o

“Ad9 pi'pl du:.™

TN o

“kant ju “3:n wan? |

6.

an ob’'dzokfn ta ‘meerids az an insti'tju'fn,

N
‘1z juor ab“dsekfn

: I

9 ‘miali an ab d55kj‘nta ‘maerip Tml ‘p3'spali?

..‘.. e \ ]
a1 ‘s@t ‘nekst hs;

43

... L]

and a1 ‘neva sed 3 tsipgl 'élg tu h3

— ’kudnt ‘Gipk av o tblesid ‘wa:d..

N )
and not

howl “tam

9”wa:d did fi: ser ta ‘'mi:.

. -,

° \a," —.\

“ar m ‘glaed ju: v 'kam s3! [ a1 waz ‘warnpg ‘wot to ‘du:.”
) .'. \- \/ e .. ..° ¢ ° .. ¢ \ -
“ou, ju “ni:dnt “war1”, sed dsimi kaindli. | “it 8 “not soy
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NN

“siarias oz 1t “luks”.

oY B e
“wot am a1 ts “du:.! ar v “dan "svneln.”'

!

NN

|
|";u "heev,| bat "j‘l haeznt g “fi: z dAn nAelg Ijl dAznt

novu “hav tu. [ v got ts “fou ha.

~
hevnz,

|
I —_— . -
|

“wer

10.

|
\ ... .-' \ et . \ o
“nonsns! | “dzet aetltjud 1Z ould-"faejnd s 1 1z “nou’ luggar
[

. — . . \ . s I - ) - - \ . . . - *
an ‘eids av pa“roukializm | bat av komp1 ‘tifn, ! n ‘ot ond
L L

— . \ o !
‘sarans l ‘dgast 9z ‘matf 9z 1n ‘'komas —: kou- Dpa reljn wid

.\/.._-\/;_°—.

juer “oun gru'p,! bot wid douz aut“said 1t,: kompr'tifn

c .o
to 0o ‘deo.

6  Armstrong-Ward, Intunation. 2. Aufl,




11.

“8ea,” hi sed,i “1t s ‘2:1 ‘pltad. | dar 1znt 3 “sipgl “O1p, | not

9 ‘tfear, - or o ‘futstul,  or 3 'kandlstik | 9t 1znt 1n ‘sam

‘pleis | wear 1t ‘wnznt. | and 33 ru'm daznt luk & “bit ‘bets, |

and ju wount bi a “bit beto ‘pli:zd wid 1t | ta'mprou.”

12.

A."’ou, bifoa 91 ’end av da ‘wik | ar f1 av got Tid ov him, |
ar | ‘ser hi ‘daid n ‘peeris | ov ‘&popleksi. | “Iots av pipl
dai av &poapleksi, | ‘kwait ‘sadnlr, | ‘dount der?” |

B."'jes, | bat 1t s hi”reditor1, mar did felou. |1t s 32 sot av
O1p st ‘ranz n “femihiz.| ju d “mat] beto ser 3 si'vip
“til.”

A-ju 3 “fuar o si'vis ‘il 1znt hireditori? |

B.“av 'koss 1t 1znt!” |

A."vert ‘wel, den. | mar ‘pua ‘brader |1z ‘kaerid ‘of ‘sadnl;
In ‘paris, | bar 3 si'via ‘il | “daet gets rid av “him.”
13.

2 ,'fju' ‘i'vnigz agou ! a1 waz ‘helpip @ ‘frend | to ‘meik ‘aut
f list av mvi'teifnz | for o ‘parti fi woz givip. ! 3o ‘list gry
|l'0093l‘ an ‘lopgs, | and ‘fainali | a1 “sed: |
:‘ if ju In‘vait ‘en1 “maa pi'pl | ju 1'spail 83 'houl ‘Giy, | bikp
Jud rwm 1znt "la:ds inaf fo ‘d1s kraud. | “mast ju mvart a1
0i:2? | 'musiz ‘bi:, for mnstens? | a1 ‘6ot ju didnt “laik h,
ond ‘'mis ‘kju:? | ju ‘ser fi z sou “spaitful | and vlwerz
‘rabz ju 83 ‘rog ‘wey”

i “daz, "tu. | bet a1 simplt “ke'nt liv har ‘aut. | 'nae
misiz ‘bi:.” |
j‘ou, ‘wal havnt jy go ’karids to Istop duip wot ju ‘doung
wont tu?” ar kraid. | ““si:mz to “mi: | ju or “2:1weiz ‘ran
a'baut wid ‘pipl hu “dount ‘mets, | ‘not bikoz ju 1n"dsy,
it, | bat biknz der 1ks”pekt st | 2 ju "Bipk der du'.”
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14.

“evriBig 1z tetkn sworiesli 1 “di:z grim deiz, | ‘i'vn ‘fort
'storiz. | dar 1z ‘sed ta bi o di”"ma:nd fa f>t storiz, | bi'gotn
amapst men1 “Ad3 61z, | bar daet ‘reklas ‘peornt, | 33 ‘spirit
av 31 ‘eids. | 8ar "1z nou satf dimand.|d ‘wan and ‘ounli
di'ma:nd | ‘pus ‘wiarid hju'maeniti haz %eva ‘meid, | or eva
“wil meik, av 8a stori-tela, | bi hi 2z ‘lpp-'windid 3z ‘ritfadsn |
or 9z ‘breBlss az ‘kiphg, | 1z ta bi merd ‘self-fa’getful for o
si'zn. | ‘mtrast mi ‘samhau, | ‘enithav; | meitk mi ‘maindlas
av 03 ‘ru'm ai m ‘sitip n, | or av @3 ‘pi'pl a'baut mi;| ‘su:d
mi, | 1k 'sait mi, i ‘tikl mi, | ‘'meik mi “bets, | ‘merk mi “wa's;|
‘du: wot ju “laik wid mi, | ounli ‘meik 1t ‘posibl fo mi to
ki'p fri:dip ‘on, | ond 2 ‘&go1 to ‘du: sou. | ‘d1s 1z aus di'ma:nd. |
dar 1z 'nABGIp an’ri:znabl mn 1t. i1t 1z 9 ‘mater av 1ks'pia-
rians. | 003z hav dan 1o:1 ‘dis for as, | and o ‘du'ig 1t ta’der. |
it s e ‘treid, | and a2 ‘glories wan.

15.

03 ‘streindss ‘keim ‘3'li in ‘februari, | wan ‘wimrt ‘der, | 6ru
9 ‘baitip ‘wind | and s ‘draivip ‘snouv, ! 33 ‘la'st ‘snoufol av
09 ‘j1a. | hi 'kerm ouva 05 ‘daun, | ‘'wa'kip from ‘braemblha-st
‘reilwer steifn, | and ‘keerup 3 {hitl ‘blak pot'mantou | in
hiz ‘81kl1 ‘glavd ‘heend. | hi waz ‘raept ‘ap from thed to ‘fut, |
and 85 ‘brim av hiz ‘soft ‘felt ‘heet | ‘hid tevri ‘inf av hiz
‘fers | serv 83 ‘fammig 'tip av 1z ‘nouz; | d3 “snou had ‘paild
itself ageinst hiz tfouldaz an ‘fest, | and ‘&did a twait ‘krest|
ts 82 ‘ba'dn hi ‘kaerid. | hi ‘steegod nta 8o “tkoutf ond
‘ho'siz” | ‘mas ‘ded dan 3’laiv, | and ‘flap hiz pot'mentou
daun. | “3 ‘fa19”, hi kraid, | “in 33 ‘neim av ‘hju:mon ‘tfeeriti! |
3 ‘ru'm and o ‘fa!”

hi ‘stempt | an ‘fuk 8o ‘snou from of himself m 82 ‘ba, |
and ‘foloud misiz ‘ho:l inta ho ‘gest pala | to ‘stratk hiz

6‘
19




‘bagon. | and wid ‘det matf intra’dakfn, | ‘4zt | oand 2 'kapl
av ‘sovrinz flap opon da teibl, | hi ‘tuk ap hiz kwotez m
a1 ‘mn.

16.

s ‘ver1 ‘ebsnt-maindid ‘bifap | waz ‘wans ‘traevlig bar ‘trein |
in hiz ‘damsis, | eand ‘wen 39 ‘tikit-kolekto | ‘keim fo 33
‘tikits, | 82 ‘bifap ‘kudnt “faind ‘hiz. | “'neve ‘maind, mi
12:d”, sed 8o tikit-kelekts, hu njur him ‘wel, | “it 1 “du at
o ‘nekst ‘sterfn”. | bat ot 82 ‘nekst ‘sterfn | deo woz 33 ‘'serm
“difiklti: | 3 ‘bifop ‘kudnt ‘faind hiz ‘tikit ‘emiwea. |
“"dount ‘bodar abaut 1t; | it “rali daznt ‘maets”, sed o tikit-
kolekta kandli. |

“’nov, ‘nov, | a1 “mast “faind 1", sed 82 bifap n distres, | and
tamip aut 1z ‘pokits 9z hi ‘'spouk, | “ar ‘wont ta ‘nov wear
a1 m “gorp.”

17.

hia “fi Vv bi'n 40ri: ‘jiaz | ‘bertd mn 35 ‘kantri, | and az ‘heep
32 @ 'ba:d | 33 ‘houl ‘taim. | ar ‘ser az & “ba:d, | biknz “Ad:
PL:pI hav ju:zd dzet simili-| to dis’kraib “@bselu‘t ‘tfioflnas,
o100y a1 ‘dount bili:v ‘ba:dz or {emr ‘heepio Bon ‘emIWA
els, | and de;r “kworl dis“greisful. | ar v bi'n ‘hapr den, w
I'ser, | oz 32 “best ov ba:dz, | and ov hed 'siznz @
Sol’tll}3d | ot “itovlz | bifos ‘nav | ‘djverig ‘witf | ‘dal 1z &
Tla'st’ waid to dis’kratb mar “sterit av ‘maind. | “evribodi,
1t 1z ‘tru:, | ‘wudnt ‘laik 1t, | ond a1 heed sem ‘vizitaz hior
2 ‘fotnait agoy | hu “left | afto ‘stenp sbaut o ‘wik | en
khe,l,l not in"dgoup Jomselvz. | der ‘faund 1t ‘dal, | a1 ‘nov,
bezt 0!, v koas, waz deor "oun “folt; | ‘hau ken ju mer
@ pasn ‘haepr afgemnst hiz ‘wil? | ju kon ‘nok o fgreit ‘di
mto him | in 8o ‘wer ov “ls:mip | ond wot 8o ‘sku:lz ‘ko:
“ekstraz, | bet 1f ju ‘trar for “evo | ju ‘wount ‘nok feni ‘hap

80



nas | ity 9 ‘bitg hu "haeznt got 1t “in him to “bi: hapr. | &1
‘ounlr r1’zalt, | ‘probabls, | wud “bi: | dat ju ‘nok jusr “oun aut

av jua“self.

18.

it 1z 1k’strizmli “difiklt | to ‘geids 39 ‘wear an ‘tear av ‘wa'k |
dat wi o ‘'not ‘ju'st ts ‘du:, | ‘evri ‘meen | 1z ‘&pt t3 ‘Gigk hiz
“neibs haez on'iz1 ‘taim av it. | ‘hi: hu ‘delvz for 1z ‘bred |
‘toks oz 1f "2l 8o ‘wa'k ov s ‘wa:ld waz {dan bar ‘hendz. |
02 ‘man av "biznss | ‘Gipks mn 1z “hat, | 33t “poits and
“peintaz “pler. | 8 ‘man av ‘letoz | ‘enviz 81 ‘a'ti’zeen | huz
‘Wa'k ‘grouz taus bar ‘aua | 1n ris’pons ta 81 ‘efat ‘spent pn
it. | @ “pla:ntez laif | saundz laik an “eva’lastip ‘holidi on
‘'ho'sbaek. | and “moust av as ! hav ‘ha:d av mists ‘da:winz
‘hauskipa | hu ‘8ot ha ‘maste wud br 1ol 8a 'beta | fa
“’ sam@rp to ‘du:”.

19.

av ‘wiljom an ‘dson ‘skot, | ‘a'ftewadz ‘la:d ‘stoual | and ‘Ia:d
‘eldan, | ‘lo:d “rasl ‘just to ‘tel wid finfinit ‘zest | 8 ‘stor
witf hi di’klead to br thaili ‘keersktoristik | ov 85 “me6adz |
bar witf der merd dea ‘fotfonz ond pazifn. | ‘wen der wa ‘jag
‘men ot 85 ‘ba:; | ‘haevip had o ‘strouk av pra‘fefpal “Iak, |
der di'ta:zmind to “schibrert d1 akeizn | bar hevig 9 ‘dinar ot
9 taeven | and ‘goip to s ‘pler. | ‘'wen 1t waz ‘taim to kol
fo 8 ‘rekmup, | “wiljom skot | ‘dropt @ ‘gini. | 'hi end hiz
'brads 1saft for 1t n ven, | an ‘keim to 85 kan’klu:zn | dat
it ad ‘fo'ln bitwin 83 ‘bo:dz | av 81 an'karpitid ‘floa. |

‘“81s 1z o ‘baed 'dsob”, sed wiljom; | “wi mast ‘giv ap ¥
pler.” |

81



“’stop 9 ‘bit”, sed dzon; | “"a1 nou a trik w36 “tu: av ‘dat”, |
and ‘ko:ld 69 ‘weitras. |

“'betr”, sed hi, | “wi v “dropt “tu: ‘giniz. | ‘si if ju ken ‘faind
dam”. ! ‘beti want ‘davn on 3 ‘hendz an ‘niz, | eand faund
g0 WAI‘I gini, | witf ad ‘rould ande ds ‘fenda. |

“dzet s o ‘verr ‘gud ‘ga:l, beti”, sed dzon skot, | ‘pokitip 3
'komn; | oand ‘wen ju ‘faind 81 “ad9, i ju kan "kip 1t fo jua
‘trabL” | and 95 ‘pru'dnt ‘bradoz | ‘went wid a flait ‘hat ta
83 ‘pley, | and ‘sou 1”ventfuali | to da ‘benf and da ‘wulszk.

20.

deks'teritiz av ‘freiz | ‘samtaimz kol wid tdarar 1'fekt
apon dear ‘03, | 3 "veri pop]ula 'kladsiman av mar skwein-
tans |’ praxdz himself | on 'neve fa’'getip on m‘habltant v
hiz ‘paerif. | hi waz stopt wan der mn 83 “strit | bar an
391'1 vd pa'rifpa . ‘hum, "to 1uz 3 ‘houml ‘freiz, h| ‘didnt
‘nov from ‘zedom. - ‘red: 1n i 's29s ; hi pra’djust hiz ‘pokit-
buk, | and hEIStl]l ‘dsptip daun 2 memdtrendam ov 93
pa njnaz grl vns, | hi ssd © wid an 1n’sinjueitin ‘smail, !
it's ‘sou “stju pld DV mi, | bat a1 “a:lweiz fa'get hav ta spel
jua nexm "1 “der — ‘ou — ‘en — ‘i — ‘es,” waz do gr:f
rlspons and 03 ‘fepad ond da ‘fip ; went dea sevral ’ weiz |
mn ‘mju t;ual dis’gast.

21.

09 ‘haus-sa: &n ov 3 ‘landan hDSpItl woz ‘atendip ta 9
mdsanz 9V 3 fpua ‘wumoen | huz ‘am had bin sifvial;
‘bitn. | ‘@z hi waz ‘dresip 8» ‘wu:nd | hi ‘sed, | “ar ‘kant
‘meik ‘aut | ‘wot syt ov ‘@miml “bit ju. lbls 1z ‘tu: “sma|
for 5 “hosiz bait, i an 'tu: “la:dy for o “dpgz.” | “Au sa»
riplald 35 peifnt, | “1it “woznt an “emiml; | 1t waz a'navy
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“lardi”?) | ‘fusli 0 ‘fo's av a'baemitt  kud ‘nov ‘f3de
‘gou.

22,

05 ‘mis ‘fakt av ‘neve havip » ‘holidi 1z ‘mot n 1t”self
dis’tresip. | ‘holidiz ofn ar “ouva’reitid dis'ta:bansiz av
ru'tin, | ‘kostli and an’kamfatabl, . and der ‘ju:zusli nid
9”nad> holidi | to ko'rekt dea ‘reevidsiz. . ‘men hu ‘terk ‘nou
‘holidiz | ‘mast not, deafos, | ‘nesasarill  bikam ‘dbdsikts av
auo ‘pitr. | bat a1 ken'fes ta fi:lip 'sor1  fo ‘douz ‘s3'vnts av
02 ‘pablik | hu a’parntli ' ‘not ounli ‘neva teik & ‘holidi
dam”selvz, | bat hu spend “2:1 dea ‘larvz n 9tsistip ‘adoz
to get a'wer. |

it 1z ‘probabli “novu prai‘veifn tu s “beidip mafin man !
'neva tu ‘ente 39 'siz;  ap’rosriashi ‘haepr m dzt ‘thimont |
oz hiz 'klaients ken ‘bi:, | ‘deo ‘ple3s, 1 witf hi hez nou
Jes, | ‘daz not, ! a1 'meedsin, | em’bita hiz 1g’zistons.
‘simulaly, . ‘sins » ‘wertor aida “haez ‘itn  or 1z ‘swn tu ‘it,
wi ‘ni:dnt ‘weist ‘simpa61 * pn hiz an‘endip ‘ta'sk * av setip
si’daktiv “difiz bifoar ‘Adaz. bat 1t 1z kan’sizvabl dat ‘sam
v douz fwiart oand di'dzgektid ‘men , hu'm wan ‘si:z ot
/ik“toria for 1gza:mpl, . in 03 ‘sams, | r'tynalt ‘merkip on
efot, | hauevar ‘ansak ‘sesful, ; to ‘’koup wid 91 ‘eksadas av
landanaz to da Ysau® ‘koust, ‘riali wud ‘laik “a:lsou | ta
1'povz on ‘braitn ‘bitf. . bat ‘nou.’ “ded destirr 1z for
5va to ‘help "Adaz to 0t paeradais, and ri'mein ot vik toria
em’selvz. | ‘dsast 9z ‘mouziz woz di'naid 93 ftfildron ov
1zridlz ‘promust laend, | 'sou o da ‘potoz. - 01 “endsin draiva
N gou, ! 83 “stouka kon gou, 09 “ga:d kon gou — ; indi:d
el “mast gou — ' bat 0o ‘potaz get “nou ‘niara dan 03
teridy ‘doaz | and ‘den ‘wi:l ‘baek agern. .

1) Cockney pronunciation
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!

. . —_— —

...... : /" SR s W
ot ‘farv a'klnk da ‘foloig ‘dei, la. ould man saat ) Ioun

1
'
.o— —_ . /'.‘. . ‘_/\_
..... ]
l

3 si'ga: br'twin hxz hps,land on 2 telbl bax hiz ‘said,

.
. . | .

’kap ov ‘ti:. | hi waz ‘taiad, i and bi'foa hi ad ‘finift hiz

st'ga: lhx fsl 9 Sllp 'a ‘flar setld on 1z hea,

o

hlZ brl bxg

- s

|

I

. |
|

saundid ‘hevr in 83 tdravzi ‘sailens, I hiz ‘apa ‘lip |/mda [iE)

R

— ! — —

/l _ ° \ . M ° " .

‘paft Tm and ‘aut. | from bi'twin &s fmgaz

. - . —_— ' I

-. . S I - \/ l ° .
v h'Z Tvemd an ngkld ‘haend | 3o st ga: I dropip on 6.

o« -/ | L] -
smptx ‘ha-g, I ba:nd 1tself aut
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it “si:mz to “mi: |8at 1n “jus plers !ar d ‘kam ‘hiar |at list

. !_' . -
N Nt

NADS 9 ‘Wit k.”| “'ou nov, ju “wudnt”, sed 81 A35 men.

|
b
i
[“

ju

wed, | nF I

Gipk ju ‘wud, | bat ju “wudn

|

alweiz “min to 'gou,! bat ju 'neve “wud gou.| 3o z 'beta
| |

ot ’\/I N D I\- .2

‘An 8on "Bt | “hiar in "peerns. | “itali z Ja pleis to si

ju ‘wudnt haev “tam. | ju d

N~ ;_\ ’\/I\

piktfaz; | ‘wert til ju ‘get "8ea. | "8ea I ju "haev ta gou; I ju

—_ . \

‘kant du eniBip “els.”

L




25.

. Ll . ¢ ) e ¢ ¢ N \ a .. ‘_‘
8ea woz on n’'dignant ‘leta fram o koras”pondent ‘jestads,

TN !

kem ‘pleinip av 03 brhervjer av 2 “reilwer p:) tor | ot vik-

Nl R 2
“toria, lon risivig @ ‘tip av “sikspens | fo ‘kaerup o “hand

- ! L =
. !

- -l e ] ...... e
bag | ‘03t1 ‘ja:dz | tu o ‘teeksi-kab. | on ‘msident ov “dis

< : \/. .

kaind ' ‘meiks wan fmos kan'vinst ban ‘evo idot 1t wud b1
J— |

) . \ .. \ st P . Nt

2 ‘greit ‘dil “bets [if “rerlwer po toz 'and “Ada pipl hu

. . .

/ | * .
- . i Y \ . . \
ikspekt tips | wud ‘keeri o ‘terif 'raund dea 'naks I ‘forp os

. -
1gtzaektl ‘hav ‘matf | 3er wud ‘laik as to ‘per. i o der ‘mait

N T e N b

wear 3 “neklas | av ‘litl ‘kalad 1'lektrik ‘balbz !wnj wud ‘fou
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-~ BT

fo ‘difrant ‘samz. ! “das | o ‘gastll

laits | ov “difront ‘kaloz

M Tl WU IS W

“gri:n laxt swntjt on |wud 'mi'n “tapans,| @ “blu: lait |”stks-

b N\ /l . r\ — lr\ ..
pans, | 3 “rouzi lait la’ “filip, la hlhatroup lait |"tu: filipz,

R U e — . ~

and ‘sou an t 83 reinbou-’ kAlad Tait dat msntanaund nout.

_.....\I \./

‘reilwer potoz Jud ri”membs lin ba ‘mi'ntaim
l

bat moﬁs"i

°,.’r\ ..r.../l STt )

av as “laik givip ‘tips. |w1 'lng fa 01 o'fekfn av aud tfelou

Nas bl Nzl - )

‘kritfoz, ond “if wi kan ‘brigp 82 "lav lait | nts = ‘pear av
| - * - . I —

. 2 R, i N

h1u moan “aiz fa sou 'sma:l 3 'sam az 3 “filip, | wi ken'side

* —_ . [ - - ¢ - " _- .

02 mani jwel ‘spent.| ‘wan av 83 ‘tfa:mz ov biig tritf mast

/l e« o e ‘/ —... -

817



. .

. e « *+ °

if hi ‘'wontid wan, | and ‘pa's Oru ds ‘wa:ld I tu 2 pa”petjual

R VST SN A A S-SR
9'kampanimoant | ov ‘haepi, 9'fekfonst ‘feisiz.! ‘hav ‘mizrabl

'\-..\-"\.-‘ o

an 1ks”prerians 1t 1z | ta si' @ “reillwer pato | ‘dsast afte ju

.
. ° —

—_—t SR o
av ‘tipt him | ‘lukip oz 1f hi fdidnt 'kear if ju wa ‘ded.

_\,‘\x-_°_'-- DR

‘hav “ha:d 1t 1z | to ‘bea s ‘disopru'vip ‘fraun | av an ‘anda-

T N N
‘tipt ‘werta. | tu “andatip l1z to meik ‘tu: ‘pi-pl retfid | — 3o

N
‘tipt and &5 ‘tipsta. | ‘itf av ju 'li:vz 81 'ada | ‘blafip fo ‘hju'man

\.’-_. IR Vs

: R B N I N
hov dan him; | hi ‘kaenot fo"giv ju i fo hevip dig'traid hiz ‘feie.

88




No. 26.
da litl kwi:n.

] e | . . - .

‘wans apon 3 ‘tarm | %ea woz @ ‘kip hu Heild to ‘pli:z hiz
[

N ._°\./'_'\.'

|
”n 1 r
‘sabdsikts | and ‘woz m “konsikwens | m ‘instent ‘peril. i

—_— . —_— JR—
Y N —_ e . C R —

. L . /
‘haridli ke'lektigp fsatf ‘trezoz 9z hi ‘kud,| ‘hi* and hiz ‘jag
' |

= N.a AN :
‘kwicn| ‘krost 8o “frantis ‘wan ‘matt | wid o fju: ‘feiful

‘ — |
! —. ... . |

Nt Y
ri‘temnaz land ‘setld 1n o sriklu:did ‘karsl | 1n @ ‘frendli ‘kantri.

—_ |
o P ] it
on 83 ‘fa'st ‘wet ‘der | 35 "kwi:n waz ‘misip. | "ha1 and ‘lou |

R N .._"'\/_

8o ri'teinaz ‘satft 5 hs, | and ot ‘la'st fi waz dis"kavad | in

RO

o ‘midl ov an foupen ‘spers n 8o ‘forast,| ‘houldip ap hs

R B W R . VN
‘fers to 8o ‘remn. | “hora striken!der ‘harid ty har ‘erd; ! bat fi
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Y
. \ . .. . . .

‘'wervd dam ‘bazk.

wr

du: let mi ‘ster 3 litl ‘Iopga,” fi pli:did. |

“2:1 mai ‘laif | a1 hav ‘Inpd to ‘fi:l 3 ‘rein

f .

and a1 waz “never

o'laud tu. | “o:1 mar 'laif | 82 hav bi'n ‘koutfiz &nd am’brelaz.”

) e \ 4 ol . ‘ : D

ond a'gemn | 8o ‘litl ’kwi:n "held Ap h3 ‘fers ta 8o ‘drops.

No. 27.
afto da Biata.

....... ~N. |~ .l

“’Iuk “hia,” hi sed, [“"dount ran » 'wer laik ‘d1s.” [t s"pa:rip.

N T
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Sentence stress

Orthographic Texts.
Section A.

Examples I. Tune I

is marked in all the examples given. In sec

tion A I examples are arranged according to the number of
stressed syllables in the sentence.

a) Simplest kind of statement (word, phrase, or

One stress.
“Yes.

"No.

You.

"Me.

"There.

Two stresses.
Good ‘after moon.
"Too ‘long.
"Not ‘bad.
‘Quite ‘right.
'Not at ‘all.

7  Armstrong-Ward

sentence).
I ‘can’t. Good ‘morning.
We ‘did. I ‘want to.
Of ‘course. It’s a ‘new one.
‘Plenty. 1 ‘found it there.
'Tea-time. I can “see it.
‘Open. I'm in a ‘hurry.
"Ihank you.

t ‘Very ‘difficult.
That was ‘badly pro nounced.
It’s ‘time to get “up.
It ‘wasn’t ‘ready.
“Three or ‘four.

. Intonation, 2. Aufl.
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1 ‘don’t think I ‘can.

1 ‘don’t want to ‘go.

1 ‘wonder what they ‘think
about it.

He 'thinks I'm joking.

He “quite a’grees with me.

We ‘all went to ‘Kew.

The ‘flowers were ‘beautiful.

I ‘can’t under’stand it.

That’s a ‘very good 'book.

1 “can’t see that it ‘matters
much.

I'm having a ‘lesson a ‘day.

‘I've ‘lost my ‘handbag,” she
said in distress.

Three Stresses.

It ‘isn’t e’xactly what I ‘want.

I 'baven’t “seen him since "Mon-
day.

It's a “very ‘nasty ‘day.

The "house is “old-fashioned.

It's the finest ‘thing in the
"world

He was ‘very suc’cessful in his
"work.

I ‘want a ‘ticket for ‘Birming-
ham, please.

Four or more Stresses.

I 'heard him ‘play at the
"Albert ‘Hall.

"Alice was be’ginning to get
"very ‘tired.
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I ‘think it costs 'sixpence.

T've 'just bought a 'hat.

It was “quite ‘cheap.

We ‘did what we were ‘told.

The 'house isn't ‘large enough.

I should ‘like some infor 'mation.

I shall ‘see what I can ‘do
about it.

Hewas'standing whereI'lefthim.

He's as ‘happy as he de’serves
to be.

T should ‘like you to ‘meet him.

One can ‘never be ‘sure.

“1 “don’t think I ’can,” he said
finally.

He's a ‘very ‘wonderful ‘pianist.

"Now I'm as 'fit as a ‘fiddle again.

They ‘all ‘brought their ‘came-
ras with them.

They Lave a ‘jolly little ‘boat
on the river.

“I “want to ‘buy a ‘picture,” he
explained, looking vaguely
round the walls.

They had ‘difficulty in ‘finding
accommo dation.

Iu’s the ‘early ‘bird that ‘catches
the "worm.

‘Too many ‘cooks ‘spoil the
‘broth.



N

I ‘want to talk to you about a
‘very ‘private ‘matter.

She has a ‘very ‘small ‘private
‘income.

It was the ‘last ‘thing I ex-
‘pected to ‘find there.

I had a ‘long ‘letter about ‘last
‘night’s ‘concert.

He "works ‘all ‘day in the ‘City.

She pre'tends that I ‘don’t
kuow ‘anything a ‘bout it.

He went ‘all the way “there and
‘back in an ‘hour.

I'm ‘very ‘glad 'Herbert didn't
‘come with me.

I'm ‘sending you ‘two ‘tickets
for the ‘theatre.

"What a “pity he ‘couldn’t come
‘sooner.

He ‘came to ‘call ‘yesterday

‘after'noon.

b) Questions requiring answers other than
“yes” or “no”.

One Stress.
"Where?
"Why?

"Who?

Two Stresses.

‘How ‘many?

"What ‘for?

"What ‘kind?

"How ‘often?

‘What can you ‘see?
"Where shall we ‘go?
"What's on the ‘table?
"When will you have ‘finished?
‘Where have you ‘put it?
‘Why can’t you ‘see it?
‘What’s the "time ?
‘When are you ‘going?
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“Whicli ?
"When?

"Where can I ‘find it?

‘What kind do you like.

‘Why don’t you ‘alter it?

‘Who ‘says so?

‘How much does it “cost?

‘What’s your ‘name, my good
woman ?

‘How do you ‘do?

‘What’s ‘this?

"What does “’humble” mean?

‘How ‘old are you?

‘Where’s your ‘Mother?
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Three Stresses.

‘What are you 'going to ‘do
about it?

‘Where are you 'spending your
‘holidays ?

‘How many ‘times have you
‘been there?

‘How do you ‘think he's look-
ing?

‘Which of these 'books have
you ‘read?

'When are you ’going a'broad
again?

Four or more stresses.

'Where are yon ex’pecting to
‘stay during the ‘holidays?

‘How do you ‘like my ‘new 'hat?

‘Why don’t you ‘leave it till
to-'morrow ‘morning?

‘Why didn’t you'find out‘sooner ?

‘Which ‘way did they ‘go?

"How do you ‘know it's ‘wrong?

“YWhat's it ‘all a’bout?” he
asked angrily.

“'How ‘long have you been
‘waiting?” he enquired po-
li*ely.

‘How many ’pennies are there
in a ‘shilling?

‘What do you ‘call ‘this thing?

"What ‘colour are your ‘eyes?

“'How ‘far is it to 'Waterloo
‘Station?” he said, looking
anxiously at the clock.

‘What ‘colour is ‘Mary’s
"hair.

c¢) Commands.

‘Open the ‘door.

‘Stop the ‘bus.

‘Take the "Tube.

‘Let me ‘show you.

‘Ask him to ‘come ‘here.
‘Send it "back at ‘once.

‘Run and ‘fetch me a ‘hammer,
Tom.
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‘Fetch me my ‘gloves, Mary.
‘Don’t ‘waste so ‘much 'time.
‘Ring me 'up at e’leven.

‘Let me ‘show you ‘how to 'do it.
‘Close your ‘books.

‘Find ‘page 'sixty ‘seven.
‘Read the “first ‘paragraph.
‘Put your ‘hands up.



d) Exclamations.

"What a “cold ‘day!
‘What a ‘nice ‘fire!

"How ‘lovely it all looks!
"Welcome ‘home again!
‘What a ‘glorious ‘view!
"How ‘late you are!
‘What a ‘terrible ‘tragedy!

‘How ‘awful!

‘Good ‘gracious!

‘Here’s a pretty kettle of fish!.
‘Never a’gain!

"Poor ‘old ‘thing!

‘Well I ‘never!

‘What a ‘question!

Tune 1. in Long Groups.

I "heard him ‘play at the }Al-
bert ‘Hall.

It’s the ‘early “bird that fcat-
ches the ‘worm.

‘Too many ‘cooks ?%spoil the
‘broth.

It was the ‘last ‘thing 1 ex-
tpected to ‘find there.

I had a ‘long ‘letter about flast
‘night’s ‘concert.

His “wife was the ‘daughter of
a frich ‘farmer in 'Derby-
shire.

My ‘brother had an exftremely
“interesting ex’perience the
other day.

I ’‘followed him to a ‘tiny
a’partment at the tback of
the ‘house.

It was ‘ten o’‘clock on a fcold
De’cember ‘morning.

They “set out for home as {fast
as they could ‘go.

‘Every ‘man is fapt to think
his fneighbour has an teasy
‘time of it.

Examples II. Tune IL
a) Sentences in which something is implied.

It's 'mo ‘use ‘sending for the
‘doctor.

I "wish I could ‘tell you all
a’bout it.

I ‘generally ‘manage to be
‘there.

. We ‘won’t con’tinue the ‘story.
| I “think it’s ‘all ‘right.
I ‘wish I could ‘speak 'English
like ‘that.
I ‘don’t think he’s ‘very ‘keen
about it.
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It ‘wasn't a ‘great deal of
"trouble.

You ‘needn’t "think about enter-
‘taining him.

I ‘don’t sup’pose he'll ar'rive
till ‘just before the ‘meeting.

It “won't take 'long.

1 ‘shan’t expect you to ‘meet
me.

It ‘seems ‘rather a “pity.

The ‘dentist ‘won’t ‘burt you
very much.

I ’knew you “wouldn’t ‘do it.

‘I know what you ‘mean.

‘Don't be “frightened.

We. were 'so ‘sorry ‘not to be
‘able to ‘come.

I'm ‘sorry to have kept you
‘waiting.

1 ‘'wish you ’'wouldr’t inter-
‘rupt. '

‘That’s all right.

‘That’s the ‘sort of ‘man he ‘is.

‘Thanks ‘very ‘much.

b) Questions requiring the answer “yes” or “no”.

’Are you ‘quite ‘sure?
"Can’t you ‘see it?

‘Can’t you ‘do it before to-
‘morrow ‘morning? '
“’Didn’t they ‘promise to 'do it at

‘once?’ he asked indignautly.
'Have you been ’staying here
‘long?
‘Have you been to ‘Wembley?

‘Do you sup’pose there’s ‘any
‘chance of ‘meeting him?
“’Don’t you ‘think it would be

“useful?” she asked coaxingly.
'Does this ‘train ‘stop at ‘Clap-
ham ‘Junction?
“'Isp’t it ‘possible to get a
‘doctor?” le said in an an-
xious tone.

c) Requests.

"Let me ‘know how you get “on.

'Don’t go ‘back just ‘yet.

‘Say good’bye to ‘Grannie for
me.

‘May I ‘fetch your ‘coat?

‘Let me 'have a re’ceipt.
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* ‘Don’t ‘trouble to ‘answer it.
‘Come and ‘see me ‘soon.
‘Send the ‘things as ‘soon as

you ‘can, will you?
‘Don’t let it be a ‘trouble to
| you.



‘Don’t put yourself ‘out about
it,

‘Let me 'know when you ‘get
there.

Ex’cuse me one ‘moment.

‘Don’t let me dis‘turb you.

‘Don’t for'get to ‘write to
’Auntie,

Examples of sentences containing more than
one sense group.

a) Tunel. Repeated.

The ‘house in ‘London was
*given “up, | and ‘most of its
‘contents sold.

‘Then I ‘“went to ‘bed, | for .it
was ‘getting ‘late.

I 'asked him ‘all a’bout it, |
but he ‘tell me
anything.

I "wanted to see you, | so ‘here
I’am.

The ‘fire had been al’lowed to
go ‘out, | and the ‘room was
tvery ‘cold.

I was ‘very ‘anxious to ‘see
him, | so I ‘called at his
‘house.

The ‘Ancient ’Britons ‘wore
‘paint, | and ‘probably had
"fashions in it.

The ‘Dutch are ‘early Tisers, |
and ‘set about their work in
fgood ‘time.

He ‘stopped | and ‘pointed it
‘out to me.

‘couldn’t

There’s ‘only “one ‘way of ‘do-
ing anything, | and ‘that's
the ‘right way.

I was in a ‘hurry, | so I took
a ‘taxi.

The ‘house ‘stood on the fout-
skirts of the “town, | a ‘long
‘way from the road.

It was ‘dinner time | before
they had ‘finished.

I've taken a 'charming little
“cottage in the ‘country, | ‘two
‘miles from the ‘station.

‘Why did she ‘come 'mow, |
when we’re so ‘busy?

You must ‘all be fvery ‘kind
to her | and do ‘all you ‘can
to ‘help.

He dis’covered that she-was
des?pised by the servants |
who ‘quite “openly in’sulted
her.

I ‘haven’t ‘time to ‘do it,|so
T'll ’leave it till to-'morrow.
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He ‘couldn’t “come, | as he was
a’way from ‘home.

The ‘sun was ‘shining, | and
‘everything looked ‘bright.

b) Tune L repeated more than once.

‘John said ‘something ‘more |
which the ’children couldn’t
‘catch | and ‘vanished.

I ‘used to ‘see him in %Kens-
ington ‘Gardens | where he
‘came in the ‘after’noons |
ac’companied by a %very
‘small ‘girl.

The ‘thing did not ‘move, | it.

had ‘no ‘pulse, | ‘no ‘breath, |
mo ‘colour | — it was
‘dead.

It was a “furious ‘windy ‘morn-
ing, | with a ‘sky ‘much
‘cleared, | and ‘long ‘inter-
vals of ‘sunshine.

I'll ‘come and ’sit by the ‘fire |
and ‘get ‘warm, | and “then I
shall feel ‘comfortable.

I must ‘give it "up | and strike
out for my’self, | and ‘hang
the ‘consequences.

He ‘shut the ‘door as fquietly
as ‘possible, | in'tending to
go fstraight to ‘bed | and
a'void any ‘further comver-
“sation.

She ‘stopped ‘short in ‘what she
had been ‘saying, | ‘noticing
that he }wasn’t ‘listening |
and was looking at her with
ex}treme ‘earnestness.

¢) Tune [I. followed by Tune L

‘As T was in a ‘burry, | I took
a ‘taxi.

He “spent his ‘money | as if he
were a ‘million’aire.

When they arrived at the

‘station | they ‘found that
the ‘train had ‘gone,

What'ever ‘method he had

“tried | it was ‘clear he had
"failed.
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‘If he'd ‘stayed another ‘fort-
night | the ‘work would have
been ‘done.

For about ‘two ‘miles | the
‘road ’climbs ‘upwards.

As a ‘matter of ‘fact,|I "find
it ‘rather ‘difficult.

‘Very ‘well, then, | I'll “go.

‘Next time you're in "London |
‘come and ‘see me.



d) Tune II. followed by Tune L
(more than two groups.)

'Miss ‘Jones | her ‘face ‘red |
and her 'hair in dis’order |
‘rescued her ‘property | and
re'turned to the ‘table.

I have been ‘out of ‘work |
through ‘no ‘fault of my
‘own | for ‘two ‘months.

In ‘less than a ‘week after
“this, | ‘we ‘three, | having
‘squandered our ‘earnings in
Chi’cago, | were ‘back at the
‘old “camp | ‘seeking em ploy-
ment.

A ’gramophone | with some
‘really ‘good ‘records |is a
‘great ‘aid to the fteaching
of into ‘nation.

With ‘new ‘interests, | and ‘con-
stant ‘calls on her ‘time, |
she led a ‘useful and 'busy
e'xistence.

'Not very ‘long ago, | during a
‘holiday in the }West ‘Coun-
try, | I ‘went ‘out | one ‘fine
but frather ‘cold ‘March
‘morning | for a ‘long ‘ramble.

e) Tunel. followed by Tune IL

He ‘goes for a ‘walk in the
‘evenings, | ‘generally.

I shall ar’rive in ‘London at
'six, | if 'm ‘lucky.

I “don’t ‘think he ‘ought to ‘go, |
when he is so ‘busy.

I ‘want to ‘find a }comfortable
'seat, | if ‘possible.

He ’catches the “ten to eight, |
when he’s ‘early enough.

He’ll have ‘nothing ‘left, | if he
‘spends his ‘money at ‘that
rate.

I'll ‘tell him what I ‘think of
him, | when he ‘comes to-
‘morrow.

I'll ‘ask her if she’ll “come, |
when I ‘see her on ‘Satur-
day.

He ‘knew what it ‘meant | ‘more
or less.

Well he ‘didn’t ‘come | as a
"matter of ‘fact.

I ‘don’t ‘like that ome | par-
‘ticularly.

I ‘don’t ‘go that way | ‘usually.
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i i use
Longer sentences and connected tgxts mw{olvmg the
of the two unemphatic intonations.

3 3 i ount
Note. Some of these extracts could be said with a certain am
of emphasis,

1. He “felt in his ‘pocket | and was ‘glad to 'ﬁ’nd his Tl“,t"hi‘;z
and his ‘money | — for with ‘these “two | a ‘man com ma
the ‘world. .
The Scotch ‘dialect | is ‘rich in ‘terms of re'p}'oach | 8:3;'}‘?5:
the ‘winter “wind. | They are ‘all ‘words | that ‘carry & shive
with them. )
'No situ’ation | could be ‘more com’manding | for ’the head
‘city of a'Kingdom; | ‘none ‘better ‘chosen | for ‘noble “prospects.
He is the ‘jolliest of com’panions | and the 'steadiest ?f
‘friends, | and perhaps the most ‘genuine ‘book-lover in
"London.
He ‘never ‘read the “papers | till the ‘evening | “partly because
he 'hadn’t ‘time | and ‘partly because he so 4soldom found
“anything ‘in them. '
Like ‘most ‘old "people | he was ‘fond of ‘talking about f)ld
“days, | and ‘as he had known thosts of ‘interesting and im-
‘portant ‘men, | had a te’nacious ‘memory, | and spoke ﬂfﬁ
most “finished ‘Engish, | it was a ‘pleasure to ‘listen to his
.remi’niscences,
. 'Finding myself before St.’Paul’s,|I “went ‘in.|I “mounted
to the ‘dome; | T “saw ‘thence | ‘London, | with its ’river, | and
its 'bridges,| and its “churches;| I "saw an’tique 'Westminster, |

and the ‘green ‘Temple ‘Gardens | with the ‘sun upon them.

8. The su’premacy of his po’litical ‘genius | was en’tirely beyond

‘question. | He was the ‘first ‘statesman of the '&ge- ‘ He
‘governed the ‘passions and ‘sentiments of a {great mation |
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10.

11.

12.

13.

14,

15.

as ‘if they had ‘been but {keys and ’chords | of one ‘vast
‘instrument, | and his ‘hand frarely failed | to e'voke 'har-
mony | ‘even out of the }wildest ‘storms.

. He ’went ‘through ‘life | ‘bearing the ‘load of a fpeople’s

‘sorrows upon his shoulders | with a ‘smiling ‘face. | As ‘long
as he ‘lived, | he was the ‘guiding-'star of a {brave 'nation, |
and ‘when he ‘died, | the ‘little “children | ‘cried in the ‘streets.

The ‘lights of the ‘farm’house | ‘shone on the fother ‘side of
the 4little ‘field | be’hind ‘lilac bushes. | The ‘farmhouse ‘pump |
‘gave out a ‘cry like a ‘guinea fowl for a few minutes. |
"Then the ‘lights “went ‘out.

‘Coming out of the ‘theatre, | we found it ‘utterly im’possible
to get a ‘taxicab; | and ‘though it was 'raining slightly, |
‘walked through ‘Leicester ‘Square | in the hope of picking
one ‘up | as it re’turned down Picca'dilly. | At 'Piccadilly
"Circus, | losing ‘patience | we ‘beckoned to a ‘four-"wheeler |
and re’signed ourselves | to a long ‘slow ‘journey.

He ‘came downstairs | at ‘eight ‘thirty, | as ‘usual, | and ‘found
‘breakfast ready |in the ‘empty ‘dining-room. | “This ‘pleased
him, | because there was ‘nothing in ‘life he fhated ‘more |
than to be "hurried.

We had been 'working ‘four “days, | and on the ‘evening of
that ‘fourth ‘day | ‘we ‘three | and a ‘number of ‘others | were

‘resting ourselves | in a ‘quiet ‘place near the ‘camp.

‘One 'night, | in Indi‘ana, | when it had ‘rained ‘nearly through-
‘out the ‘day | I ‘made my ‘fire | and ‘camped under a fthick-
leaved tree, | where the ‘ground was }drier than in the ‘open.

"Whilst ‘seated there, | ‘smoking and ‘talking, | there ‘came
a’long ffour ‘strangers, | who ‘seated themselves | at.‘some
‘distance from us, | but within ‘earshot of our conver’sation.
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16. She told me jvery ex’plicitly, | to ‘follow the ‘path \Iunt.il I
‘came to the ‘end of the ‘wood, | and ‘then I should ‘see the
‘village | be’low me | in the ‘bottom of the ‘valley.

17.“A ‘clear ‘fire, | a ‘clean ‘hearth,| and the "rigour <,>f the
‘game”. | ‘This was the fcelebrated ‘wish | of ‘old "Sarah
"Battle | ‘now with ‘God, | ‘who, | ‘next to her de"votions, |
“loved a fgood ‘game at ‘whist.

18. The 'Palace of "Holyrood | has been ‘left aside | in the ‘growth
of ‘Edinburgh, | and ‘stands | ‘grey and ‘silent | in & "'work-
man’s ‘quarter | and among ‘breweries and ‘gasworks. | It is
a 'house of ‘many ‘memories. | ‘Great ‘people of ‘yore, | kings
and ‘queens, | buf'foons and ‘giave am’bassadors, | ‘played
their {stately ‘farce | for ‘centuries | in ‘Holyrood.

19. ‘Late one ‘Saturday ‘evening | I ‘watched in a ‘milk shop |
at ‘Breda | a consci’entious ‘Dutch woman | at ‘work. | She
had just ‘finished ‘scrubbing the ‘floor | and ‘polishing the
‘brass, | and was ‘mow en'gaged | in ‘laying ‘little ‘paths of
‘paper | in ‘case any 4fchance ‘customer should come in | ‘over
‘night | and ‘soil the ‘boards | before “Sunday.

20. He 'knew that he could re’ly on his fown ‘judgment, | and
‘never ‘scrupled to ‘give it | to a ‘public which ‘never ‘tired
of “asking for it.

21. And just ‘then | ‘something must have ‘stirred in him, | for
he ‘turned up his ‘swollen ‘nose | and 'stared at my com-
‘panion, | and a ’little ‘later | ‘rubbed the 4dry ‘pinkness of
his “tongue | against my “thumb.

22. With that, | I ‘shook myself, | ‘got once ‘more into my “boots
and ’gaiters, | and ‘breaking up the ‘rest of the ‘bread for
the ‘donkey, | ‘strolled a’bout | to ‘see in “what “part of the
‘world | I had a’wakened.
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23

24.

25.

26.

27.

.1 ‘ate some ‘chocolate, | ‘swallowed & ‘mouthful of ‘brandy, |
and ‘smoked a ciga rette | before the ‘cold should have ‘time
to disfable my ‘fingers. | And by the ‘time I had got fall
‘this ‘done, | and had ‘made my ‘pack | and ‘bound it on the
‘pack-saddle, | the ‘day was ftip-toe on the ‘threshold of the
‘east.

‘Some of the }very ‘best of 'Jefferies’ ‘short ‘essays | are
‘devoted to ‘London ‘scenes; | for e'xample | those on “‘Sun-
light in a London ‘Square”, | “’Venice in the ‘East ‘End”, |
and “The ‘Pigeons at the ‘British Mu'seum”. | "No ‘reader can
tever for'get | the ‘wonderful desc ription of an fearly ‘sum-
mer ‘morning | on ‘London ’Bridge, | of the ‘visits to the
‘pictures at the }National ‘Gallery, | and the 'Greek ‘statues
at the Mu’seum; | and a’bove ‘all, | of the ‘streams of human
life | in ‘front of the ‘Royal Ex’change.

‘Under the ‘carver’s ‘hand, | it seems to ’cut like ‘clay, | to
“fold like 'silk, | to ‘grow like {living ‘branches, | to ‘leap like
‘living ‘flante. | ‘Canopy ‘crowning ‘canopy, | ‘pinnacle ‘piercing
‘pinnacle, | it “shoots and ‘wreathes itself into an enfchanted
‘glade, | in’extricable, | im perishable, | ‘fuller of ‘leafage than
tany ‘forest, | and ‘fuller of ‘story than fany ‘book.

To ‘light a ‘fire | is the in’stinctive and resistant ‘act of
‘man, | ‘when, | at the ‘winter “ingress, | the ‘curfew is ‘sounded
throughout ‘Nature. | It ‘indicates a sponftaneous, Prom-
‘ethean re’belliousness | against the ‘fiat | that this re’current
‘season | shall bring ‘foul ‘times, | ‘cold ‘darkness, | ‘misery and
‘death. | ‘Black ‘chaos comes, | and the ‘fettered ‘gods of the
‘earth ‘say, | ‘Let there be light.

It was the most ext’raordinary looking little ‘gentleman | he
had ‘ever ‘seen in his ‘life. | He had a very ‘large ‘mose, |
'slightly ‘brass-coloured, | his ‘cheeks were ‘very ‘round | and
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‘very ‘red, | and might have ‘warranted a suppo'sition | that
he had been ‘blowing a re}fractory ‘fire | for the ‘last ‘eight
and ‘forty "hours; | his ‘eyes ‘twinkled ‘merrily | through ‘long
“silky ‘eyelashes, | his mous’taches ‘curled ftwice ‘round |
like a ‘corkscrew | on “each ‘side of his “mouth; | and his hair, |
of a 'curious ‘mixed “pepper and ‘salt colour, | de'scended ‘far
over his ‘shoulders. | He was about ‘four ‘feet ‘six in ‘height, |
and wore a ‘conical “pointed ‘cap | of ‘nearly the ‘same ‘alti-
tude, | ‘decorated with a ‘black ‘feather | some ‘three ‘feet
“long. | His ‘doublet was pro’longed be’hind | into ‘something
re‘sembling & fviolent e xagge ration | of what is ‘now "termed
a “’swallow tail”, | but was ‘much obs’cured | by the ‘swelling
folds of an efnormous ‘black ‘glossy-looking “cloak, | which
must have been ‘very ‘much ‘too ‘long in }calm "weather, |
as the ‘wind, | ‘whistling round the 'house, | carried it ‘clean

‘out from the ‘wearer's ‘shoulders | to about ‘four ‘times his
‘own length.

Section B.

Examples 1. Tune 1. with Intensity.
(Range widened and stress increased.)

Of “course.

It's “wonderful.

We “did what we were “told.
It's “perfectly ab’surd.

y ’
The man’s a “wonderful en-
" .
thusiast,

I “won't
a"'bout it.

I “won't “stand it “any “longer.
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“hear “anything

You're the most cou’rageous
“creature I "ever “met.

This is the most a”'mazing “tale
1 “ever “heard in any “life.

I'm “hanged if I can “under-
“stand it.

I'm “tired of "waiting.

“Why on “earth did you “inter-
"“fere?



""What in the “name of “fortune
are you “doing?

"Where in the “world can he
“be?

“Do “stop “talking.
“How “could you!
“How “splendid it is!
U”pon my “word!

Examples Ila.

The last stressed word made specially prominent,
the rest having normal stress and intonation.

It's ‘not ‘my “‘business.
The ‘man’s a “fraud.

I ‘ordered it “specially.

It was ‘quite “cheap.

I ‘can’t under“stand it.

He ‘quite a”grees with me.

I ‘haven't ‘seen him since
“Monday.

She ‘said it didn’t “matter.

You ‘don’t ‘know how “ignorant
I am.

"That would be “splendid.

The ‘house isn't “large enough. | It ‘isn’t e’xactly what I
I should ‘like you to “meet him. “want.
Questions.

"Why don’t you “alter it?

‘How “old are you?

‘What can you “sec?

"Where shall we “‘go?

'Where have you “put it?

'When are you “going?

"What are you going to “do
about it?

‘Howdo you think he's “looking ?

‘Why didn’t you ‘find out
“sooner?

‘How do you know it's “wrong?

‘What's it all a"bout?

‘How do you like my new
“hat?

'Why don’t you ‘leave it till
to“morrow?

"What do you call "this thing?

‘How many ‘times have you
“been there?

"Where arc
"Christmas?

ou ‘spending
y 1% g
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Examples IIb.

One word made specially prominent, the rest
unstressed.

It’s not my “business.
The man’s a “fraud.
I ordered ‘it “specially.
It was quite “cheap.
I can’t under “stand it.
"1 can’tiunderstand it,

I “can’t understand it.

She’s not 50 “wel] this morning.
We “always

. bave this trouble.

John knows nothing about it.

Jobn  kpowsg “nothing about
it.

"Everybody finds it difficult.
must take it ip bhand.

What's the “time?

Why qont you “alter it?
8t can you “see?
here haye you “put it?
e are yoy “going?
OW 1auch does it “cogt?
What gy, you going to “do
about it?9
How do yoy think he’s “looking?
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But I don’t “want the money.

I “don’t want the money.

“I don’t want the money.

I "told you not to do it.

I told you not to “do it.

But I haven’t “paid him.

But I "haven’t paid him.

Then we'll “all come.

“Talking wouldn’t have been
any good.

Talking wouldn’t bLave been
any “good.

I thought “you were going to
do it.

Questions.

Why didn’t you find out “sooner?

How do you know it's “wrong?

What's it all a”bout?

How do you like my new “hat?

Why don’t you leave it till
to-"morrow?

What do you call “this thing?

How many times have you
“been there?



Examples Ilc.

Two or more words made specially prominent,
the rest unstressed.

It’'s “not “my business.

I “ordered it “specially.

I “can’t under’’stand it.

“John knows “nothing about
it?

But I “haven’t “paid him.

“Talking wouldn’t have been
any “good.

“I thought “you were going to
do it.

Ques

“Why don’t you “alter it?
Why don’t you “leave it till
to-"morrow ?

He “may be “alive.

It's “perfectly ab”surd.

But “some people “love their
work.

I have “other things to do.

“You don’t know how "ignorant
I am.

“That would be “splendid.

“That makes it all “right, of
“course.

tions.

“How do you know it's “wroug?
“How many times have you
"been there?

Examples Illa.

a) One non-final word emphasised.

I “wish he ‘would.

I've "tried ‘that way.

He “can’t be ‘lazy.

I "koow ‘that.

“Talking wouldn’t have been
any ‘good.

I “can’t make it without ‘eggs.

She “said it didn’t ‘matter.

I don’t “want to 'tire you.

I “think that would be ‘best.

I'm not “good at this sort of
thing ‘mowadays.

1'm “glad you ‘think so.

1 never “thought of ‘that.

I “think it's all ‘right again.

I “thought he would do ‘that.

8 Armstrong-Ward, Intonation. 2. Aufl.
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“Thatwasn't exactly my ‘reason.

1t's “quite “possible.

I think I'd better “go ‘now.

You “needn’t be so ‘shocked.

I “hope I haven't kept you
"waiting.

1"wish you wouldn’t inter ‘rupt.

I'd “rather you ‘didn’t.

I should “like to meet the
‘Browns.

It “won't take very ‘long.

I should “like to ‘see one.

She’s “prettier than I ex’pected.

I didn’t “mean to dis’turb you.

It's “so nice 1o ‘see you again.

I "think it’s all ‘right.

I "knew you wouldn’t ‘do it.

Pm “sorry to have kept you
\\altmg =

“That's all ‘right.

1t“wasn't a great deal of trouble.
It “seems rather a "pity.
“Don’t o "that.

We “all used to do ‘that sort
of thing,

It's / ‘always like "that.

We “won't go into all that now.

She’s not so “'well this ‘morning.

"That’s ‘strange.

“Let me know how you get ‘on.

You look “terribly ‘pale.

I “don't think he ‘knows.

He ‘hasn’t “definitely re’fused.

1 felt “certain the article would
be all ‘right.

I'd for"gotten I told her ‘that.

I've “no doubt about ‘that.

But “surely you must ‘know.

I “can’t do it in a ‘day.

I never “thought of ‘that.

You'll “never be able to keep
it ‘up.

You know 1 “neverask’questions.

“Do tell me what you've been
‘talking about.

“That’s the sort of man ‘he is.

I "do hope you'll have a good
"journey.

The lunch was “dreadful, 'so-
cially.

I “never ask questions about
your ‘private affairs.

Requests.

“Let me know how you get ‘on.
“Don’t g0 back just ‘yet.
“Come and see me ‘soon.
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Ex”cuse me one ‘moment.

" Don’t trouble to ‘answer it.

“Do stop ‘talking.



Examples IIlb.
Two non-final words emphasised.

I “didn’t “mean to ‘boast. | I didn’t “specify any par ti-

It “isn’t e”’xactly what I ‘want. cular ‘house.

It “wasn’t a “great deal of | The “master’s in an “awful
‘trouble. ‘temper.

But there are “surely some “good | It’s “quite out of “fashion
pictures in the ‘Gallery. i ‘now.

Examples Ic. --

Emphatic questions which can be answered by
“yes” or “no.”
“Are you sure you posted the . “Are they violets?
letter? | “Is there going to be a storm?
“Must you invite all these? “Was there an accident?
“Don’t you think weshall likeit? | “Haven’t you any money ?
"Isn’t it possible to get a doctor? | “Oughtn’t you to go to-morrow ?

“Do you believe me? “Wouldn’t he have helped you?.
“Do you understand it? . “Is there any danger?
Questions asking for the repetition of an answer.
What do you say he did? , “How many yards would you
“When did you say he'd come? |  like?

_ Examples IIId.
Last stressed word emphasised (in addition to
one or more others):
L Fall-rise spread over a number of syllables.
We “all used to do “that sort I'm not “good at this sort of

of thing. ! thing “nowadays.
You “needn’t ‘make so much t “Do tell me what you've been
“noise about it. ' "talking about.
8‘
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It’s 8o nice to “'see you again.

1 didn’t “know it was “you
standing there.

I “never ask questions about
your “private affairs.

II. Fall-Rise spread
I don’t “want the “money.
He “can’t be "lazy.
She “said it didn’t “matter.
Im sur”prised neither of you
remembers where I “put it.
I “don’t want to “tire you.
I'm "glad you “think so.
I ::hOPe I haven’t kept you
W&iﬁng,
I'd “rather you “didn’t.
I should “like to “see one.

She’s “prettier than I ex'pected.

I “think it's all “right again.
The lunch was “dreadful “so-

cially.

over two syllables.

I ‘didn’t “mean to dis"turb you.

I “knew you wouldn’t “do it

It “wasn’t a great deal of
"trouble.

It “seems ‘rather a “pity.

She’s not 8o ““well this “morning.

“That’s the sort of man “he is.

I “do hope you'll have a good
"journey.

You'll “find it “lomely.

I “shouldn’t do it “that way.

”After “all, there “is a "limit.

IIl. Fall-rise compressed into one syllable ending
in voiced sound.

I ::Wish he “would.

I . can’t make it without “eggs.

I "think 'q better “go “now-

I should “like to mest the
"Browns,

It "won't ‘take “very “long.

VV?, “won't go into all that
Dow,

L’e't. me know how you get
on,

You look “terribly “pale.
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T “don’t think he “knows,

He “hasn’t “definitely re”’fused.
But “surely you must “know.
I “can’t do it in a "day,

It “wasn’t “bad.

I'm “not going to Ber”lin.

I “didn’t say “blue.

It “isn’t a “tree.

I “don’t feel “cold.

He "isn’t very “strong.

I “don’t think he'll “go.



I "think he’ll “go. [
He's “got a “car. |
You “ought to go “there.
I “didn’t do it “then.

I “hope you'll come “soon.
"Don’t go to "bed.

There was an "“awful “crowd. i
I “didn’t think “that of “you.
"Don’t do it a"gain. |
“Don’t put it in your “bag. !
"Don’t leave it be”’hind.
I'm “not going by "train.

IV. Fall-rise compressed

It “isn't "gold.

It will be “hard to “prove.

[ “don’t think it'll “rain.

I didn’t “know you could “read.
There's "'more than I can “use.
I "wish he'd “go.

There's “lots here for “me.

, It's "bitterly “cold.

She has “nice “eyes.
It's “mo use looking for it

“here.
He can’t af”ford to buy a “car.

into one syllable ending

in a voiceless sound.

1 "know “that.

I “think that would be “'best.

I ‘never “thought of “that.

You “needn’t be so “shocked.

I ”wish you wouldn’t inter “rupt.

I “think it’s all “right.

It’'s “always like “that.

I felt “certain the article would
be all “right.

I'd for“gotten I told her “that. |

I “shouldn’t "call it “black.

You'll “never be able to keep
it "up.

I ‘didn’t “know you could read
“French.

There isn’t “time to go 'back.

It's the “trifles that “count.

You could “easily take it “off.

I “don’t mind paying what it’s
"worth.

Examples IV.

Emphatic Tunes I. and II.

L Rise-

I see a “marvellous im’prove- |
|

ment.

He’s an in”tolerable ‘nuisance. |

with additional emphasis.

level.

It’s & “splendid oppor tunity.

I found him in a "towering
‘rage.
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What an ap“palling ‘day! I shall “never ‘finish.

He has an “awful ‘cold. If “only they’d ‘leave me a’lone.
She’s an ex”ceptionally ‘good |

"judge. |

II. Rise-fall.

“We can’t help you. » “Lovely!
“That won't do. ""Marvellous!
She “said it didn’t matter. It's in""tolerable!
That’s what “I was going tosay. ;, “Nonsense!
"I should like a “drink. Good “gracious!
He “hadn’t a “chance. It's ““quite ab”surd.
“That would be “splendid. It's “most ri"diculous.
It looked “perfectly “‘beautiful. | The “view’s mag“nificent.
It “seems im"’possible. But I “hadn’t “heard.
“Thank you. ! I “don’t think it's “fair.
"Wonderful! I felt so “angry.
“Plenty! “You're “lucky.

IN. Rise-fall-rise.
It "isn't the ’ nolse I object to. i After “all, there “is a "limit.

,I ‘think he “means to do it. ! You “didn’t say it was “private.
That isn’t What ”I was going l 1 ““don’t think he'd “mind.

to say “isn’t “new.
[ can “go on “Monday. | if | I should “like to meet the
“that’s any good. “Browns.
We could “see him. i He'’s "got a “car.
He “can’t be “lazy. | 1ts "b1tter]y cold
It "isn't the “money we're | She has “nice “eyes.
anxious ahout. It's “no use “'looking for it “here.

She “said it didn’t “matter. i He “can’t bo very “strong.
You can “Qo it in “London. | They ought to be "back by
It's “quite “possible. I “now.
i

It was "d"eadful, “socially. © I can’t afford to buy a “car.
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He “does look “jll. i
I didn’t “know, “then.

1It’s ‘very bad for “trade.
It be “hard to “prove.
That “isn’t what I “meant.
You “needn’t be so “shocked.

I “think it's all “right.

There isn’t “time to go “back,

It’s the “trifles that “count.

We oughtn’t to ex “pect them to
"walk.

You could “easily take it “of.

I "don’t mind paying what it's
"worth.

Sentences containing more than one sense-group.

As & 'matter of “fact, |I ‘find
it rather “difficult.

You ‘won’t “see anything | if
you “do come.

One “can’t stay here for “ever, |
“charming though it may “be.

You “can’t “walk, | it’s ‘too “far.

A 'little ‘over“whelming, | “isn’t
he?

I “don’t for”get ‘injuries, | and

I don’t “want to.

The ‘question we “want to ‘ask |
is as ‘much “our business as
"yours.

“"Why", she said, | “I'd no i"dea
youwere anywherenear ‘here.”

“I'd no idea “you were | until
"recently,” he returned.

We ""thought we were pro“gress-
ing | — “now we know we're
only “changing.

Longer sentences and connected texts involving both
tunes with and without emphasis.

1. “I ‘don’t want ad'vice for my "self; | ‘give "her some.”

. ’ . i 1] Iz
2. “I'm “sorry there isn't any “‘fire for you,l here’s some 'hot

“water th ough.”

3. It ‘depends on the e”ditions l'as to ‘how many you can get

out of the ‘money.

4. There’ll be “no difficulty about the im’portant questions; |
there ‘never “is; | it's the “trifles that “count.

5. “I haven't a “penny in the “world.” | “’Can’t you “earn one? |

“Other people do.”
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6. “'Is your ob”jection | an ob’jection to ‘marriage as an insti'tut-
jon, | or ‘merely an ‘objection to ‘marrying fme ‘personally?”
7.“I ‘sat ‘next her; | and I ‘mever said a 4single ‘thing to her
the “whole ‘time | — ‘couldn’t ‘think of & fblessed “word. |
And not & “word did she say to ‘me.”
8. “I'm ‘glad yow've ‘come, sir! | I was ‘worrying ‘what to ‘do.” |
“Oh, you “needn’t “worry,” said Jimmy kindly. | “It's “not
so “serious as it “looks.”
9. ““Heavens, | “what am I to “do. | I've “done “everything.” |
“’Yes, “you “have, | but “she ‘hasn’t. | “She’s done “nothing. |
She doesn’t know “how to. | “You've got to “show her.”
10. ““Nonsense! | “That attitude is ‘old-"fashioned. | This is ‘no
‘longer an ‘age of pa“rochialism | but of compe”tition, | in
‘art and ‘science | ‘just as ‘much as in ‘commerce — | co-
ope’ration with your “own group, | but with ‘those out”side
it, | compe tition to the ‘death.”
11. “'There,” he said, | “it’s ‘all ‘altered. | There isn’t a “single
“thing, | not & ‘chair, | or a 'footstool, or a ‘candlestick | that
isn’t in ‘some ‘place | where it “wasn’t. | And the room doesn’t
look a “bit ‘better, | and you won’t be a "bit better ‘pleased
with it | to-'morrow.”

12. A. “’Oh, | before the ‘end of the ‘week | I shall have got rid
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of him. | I'll ‘say he ‘died in 'Paris | of “apoplexy. “Lots
of people die of apoplexy, | ‘quite ‘suddenly, | ‘don’t they?” |

. “’Yes, | but it’s he “reditary, my dear fellow. | It's the sort

of thing that ‘runs in “families. | You had “much better say
a se’vere “chill. |

. “You are ‘sure a se’vere ‘chill 1sn’t hereditary?”’ |
. “Of “course it isn’t!’ |

. “Very ‘well, then. | My ‘poor ‘brother | is ‘carried ‘off

‘suddenly | in ‘Paris, | by a se’vere ‘chill. | “That gets rid
of “him.”



13. A ‘few ‘evenings ago | I was ‘helping a ‘friend | to ‘make

14.

‘out a ‘list of invi’tations | for a ‘party she was giving. | The
list grew }longer and ‘longer, | and ‘finally | I said:

“If you in'vite any “more people | you'll ‘spoil the ‘whole
‘thing, | because your ‘room isn't “large enough for ‘this
crowd. | “Must you invite all these? | ‘Mrs ‘B., for instance? |
I ‘thought you didn’t “like her. | And 'Miss ‘Q? | You ‘say
she’s so “spiteful | and ‘always ‘rubs you the ‘wrong ‘way?” |
“She "does, ‘too. | But I simply “can’t leave her ‘out. |
‘Nor Mrs. ‘B. |

“Oh, ‘why haven't you the ‘courage to fstop doing what you
‘don’t ‘want to?” I cried. | “’Seems to “me | you're “always
‘running a’bout with ‘people who ‘don’t ‘matter, | ‘not because
you en”joy it, | but because they ex”pect it | or you “think
they do.

“Everything is taken seriously in “these grim days, | ‘even
'short ‘stories. | There is ‘said to be a de”mand for short
stories, | be'gotten amongst ‘many “other things, | by that
‘reckless ‘parent, | the ‘Spirit of the ‘Age. | There “is no such
demand. | The ‘one and ‘only de'mand | ‘poor ‘wearied
hu'manity has fever ‘made, | or ever “will make, of the story-
teller, | be he as ‘long-'winded as "Richardson | or as ‘breath-
less as 'Kipling, | is to be made ‘self-for getful for a season. |
‘Interest me ‘scmehow, | ‘anyhow; | make me ‘mindless of
the “room I am ’sitting in, | or of the ‘people a’bout me; |
‘soothe me, | ex'cite me, | “tickle me, | ‘make me “better, |
‘make me “worse; | ‘do what you “like with me, | only ‘make
it ‘possible for me to keep }reading ‘on, | and a ‘joy to ‘do
so. | “This is our de'mand. | There is ‘nothing un'reasonable
in it. | It is a ‘matter of ex'perience. | ‘Authors have done
tall ‘this for us, | and are ‘doing it to-'day. | It's their ‘trade, |
and a ‘glorious one.
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15. The ‘stranger ‘came ‘early in 'February, | one ‘wintry ‘day, |

16.

through a ‘biting ‘wind | and.a ‘driving ‘snow, | the ‘last
‘snowfall of the ‘year. | He ‘came over the ‘Down, | “walking
from ‘Bramblehurst ‘Railway Station, | and ‘carrying & Hlittle
"black port'manteau | in bis ‘thickly-'gloved ‘hand. | He was
“wrapped ‘up from %head to ‘foot, | and the ‘brim of bis "soft
‘felt ‘hat | ‘hid fevery ‘inch of his ‘face | save the ‘shining
“tip of his ‘mose; | the ‘smow bad ‘piled itself against his
fshoulders and ’‘chest, | and ‘added a fwhite “crest | to the
‘burden he ‘carried. | He ’staggered into the ‘4Coach and
‘Horses’ | ‘more ‘dead than a’live, | and "flung his port’man-
teau down. | “A ‘fire,” he cried, | “in the ‘name of "human
“charity! | A room and a fire!” |

He ‘stamped | and “shook the ‘snow from off himself in the
‘bar, | and ‘followed Mrs. ‘Hall into her ‘guest parlour | to
‘strike his ‘bargain | And with ‘that much intro‘duction,
‘that | and a "couple of ‘sovereigns flung upon the table, | he
‘took up bis ‘quarters in the ‘inn.

A ‘very ‘absent-'minded ‘Bishop | was ‘once ‘travelling by
‘train | in his ‘diocese, | and ‘when the ‘ticket-collector |
‘came for the 'tickets, | the ‘Bishop ‘couldn’t “find ‘his. | “Never
‘mind, my lord,” said the ticket-collector, who ’knew him well, |
“it'll “do at the ‘mext ‘station.” | But at the ‘mext ‘station |
there was the ‘same ‘difficulty: | the Bishop ‘couldn’t “find
his ‘ticket ‘anywhere. | ““Don’t ‘bother about it; | it “really
doesn’t ‘matter”, said the ticket-collector kindly. | “’No, “no, |
I "must “find it,” said the Bishop in distress, | and ‘turning

out his ‘pockets as he ‘spoke. | “I “want to 'know where
I'm “"going.”

17. ‘'Here we've been fthree ‘years | ‘buried in the ‘country, |

and as ‘happy as a ‘bird | the “whole ‘time. | I “say as a “bird, |
because “other people have used that simile | to des’cribe
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18.

19.

“absolute ‘cheerfulness, | although I ‘don’t believe ‘birds are
fany ‘happier than any one ‘else, | and they “quarrel dis-
“gracefully. | I've been as ‘happy then, we'll say, | as the
"best of birds, | and have had ‘seasons of ‘solitude | at ‘inter-
vals | before ‘now | ‘during ‘which | ‘dull is the }last ‘word
to ‘describe my ‘state of ‘mind. | “Everybody, | it is ‘true, |
“wouldn’t ‘like it, | and T had some ‘visitors here | a ‘fortnight
ago | who ‘left | after ‘staying about a “week | and “clearly
not en”joying themselves. | They found it ‘dull, | I ‘know, |
but “that, of course, was their ‘own “fault; | ‘how can you
make a person ‘happy afgainst his ‘will? | You can ‘knock
a fgreat ‘deal ‘into him | in the ‘way of “learning | and what
the schools ‘call “extras, | but if you ‘try for “ever | you
won't ‘knock fany ‘happiness | into a ‘being who “hasn’t
got it “in him to “be happy. | The ‘only re’sult, | probably, |
would “be | that you 'knock your “own out of your”self.

It is ex'tremely ‘difficult | to ‘gage the ‘wear and ‘tear of
‘work | that we are ‘mot ‘used to ‘do. | ‘Every ‘man | is ‘apt
to “think his “neighbour has an ‘easy “time of it. | ‘He who
‘delves for his ‘bread | ‘talks as if “all the ‘work of the ‘world
was fdone by ‘hands. | The ‘man of “business | ‘thinks in his
“heart, | that “poets and “painters “play. | The ‘man of
“letters | ‘envies the ’arti'san | whose ‘work ‘grows thour
by ‘hour | in re’spomse to the ‘effort ‘spent on it. | A “plan-
ter’s life | sounds like an<ever‘lasting ‘holiday on ‘horseback. |
And “most of us | have ‘heard of Mr. ‘Darwin’s ‘housekeeper |
who ‘thought her ‘master would be fall the ‘better | for
“’something to ‘do”.

Of ‘William and "John ‘Scott, | ‘afterwards ‘Lord ‘Stowell |
and ‘Lord ‘Eldon, | "Lord ‘Russell ‘used to ‘tell with }infinite
‘zest | a ‘story which he de’clared to be thighly characte ristic |
of the “methods | by which they made their ‘fortunes and
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20.

120

po’sition. | "When they were ‘young ‘men at the 'l?a.r, | jhavmg
had a ‘stroke of pro’fessional ‘luck, | they de’termived to
“celebrate the occasion | by baving a ‘dinner at a "tavern |
and ‘going to the ‘play.

"When it was ‘time to ‘call for the ‘reckoning, | “William
Scott | ‘dropped a ‘guines. | ‘He and his ‘brother ‘searched
for it in ‘vain, | and ‘came to the con’clusion| that it had
fallen between the “boards | of the un’carpeted “floor. |
“'This is a ‘bad ‘job,” said William, | “we must ‘give up
the ‘play.” |

“’Stop a ‘bit,” said John; | ““I know a trick worth “two of
‘that,” | and ‘called the ‘waitress. |

“’Betty,” said he, | “we’ve ‘dropped “two ‘guineas. | ‘See if
you can ‘find them.” | ‘Betty went ‘down on her ‘hands and

‘knees, | and ‘found the “one guinea, | which had ‘rolled under
the ‘fender. |

“That’s a "very ‘good gir], Betty,” said John Scott, | ‘pocket-
ing the ‘coin; | and ‘when you ‘find the “other | you can
:'keep it for your ‘trouble.” | And the ‘prudent ‘brothers |
went with a {light ‘heart to the ‘play, | and ‘so ¢”“ventually |
to the ‘Beuch and the 'Woolsack. |

Dex'terities of ‘phrase | ‘sometimes re’coil with }dire ef fect
upon their ‘guthor. | A 'very “popular clergyman of my
acquaintance | “‘prides himself | on 'mever for'getting an
}'nThabjtant of his ‘parish. | He was “stopped one day in the
Istreet | by an ag’'grieved pa'rishioner | ‘whom, | to ‘use a
homely "phrase, | he ‘didn’t ‘know from ‘Adam. | ‘Ready in
re’source | he pro’duced his “pocket - book, | and ‘hastily
‘jotting ‘down o memo?randum of the pa 'rishioner’s ‘grievance, |
he 'said, | with an in'sinuating ‘smile, | “It’s "so “stupid
of me, |but I ‘always for'get how to ’spell your 'name.”
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“J-'O-'N-'E-'S,” was the gruff response, | and the ‘shepherd
and the ‘sheep | went their ‘several ‘ways | in ‘mutual dis’gust.

The ‘house-surgeon of a ‘London ’hospital | was at’tending
to the ’injuries of a fpoor ‘woman | whose ‘arm had been
sefverely ‘bitten. | “As he was ‘dressing the “wound | he “said, |
“I “can’t ‘make ‘out | “what ‘sort of ‘animal “bit you. | This
is too “small for a “‘horse’s bite, | and ‘too "large for a
"dog's ” | “Oh sir,” replied the patient, | “it “wasn’t an
“animal; | it was a’'nother “lady. | ‘Surely the ‘force of
ur’banity | could 'mo ‘further ‘go.

The ‘mere “fact of ‘mever having a ‘holiday | is ‘not in it “self
dis’tressing. | ‘Holidays ‘often are fover'rated dis’turbances
of rou‘tine, | ‘costly and un’comfortable, | and they ‘usually
need a’‘nother holiday | to cor'rect their ‘ravages. | ‘Men who
‘take ‘no ‘holidays | ‘must not, therefore, | ‘necessarily | become
‘objects of our ’pity. | But I con’fess to feeling ‘sorry | for
‘those ‘servants of the ‘public | who ap’parently | ‘not only
‘never take a ‘holiday them “selves, | but who spend ‘all their
‘lives in asf{sisting ‘others to ‘get a’way. |

It is ‘probably "‘no pri'vation to a “bathing machine man |
‘never to ‘enter the ‘sea; | up ‘roariously ‘happy in that ‘ele-
ment | as his ‘clients can ‘be, | ‘their “pleasure, | in which he
has mo ‘share, | ‘does not, | I i'magine, | em'bitter his e’xi-
stence. | ‘Similarly, | ‘since a ‘waiter either “has ‘eaten | or is
'soon to ‘eat, | we ‘needn’t ‘waste ‘sympathy | on his un’end-
ing ‘task | of setting se’ductive ‘dishes before ‘others. | But
it is con’ceivable | that ‘some of those }weary and de’jected
‘men | whom one ‘sees at Vic“toria for example, | in the
summer, | e’ternally ‘making au ‘effort, | how ‘ever ‘unsuc-
“cessful, | to “cope with the ‘exodus of ‘Londoners to the +South
“Coast, | ‘really would ‘like “also | to re’pose on ’Brighton
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‘beach. | But ‘no. | “Their destiny | is for ‘ever to ‘help “others
to that paradise, | and re’main at Vic'toria them ‘selves. | "Just
as ‘Moses was de’nied the Children of “Israel’s ‘Promised
"Land, | so are the ‘porters. | The “engine-driver can go, |
the “stoker can go, | the “guard can go | — indeed they "must
go | — but the ‘porters get tuo ‘mearer than the “carriage
‘doors | and ‘then “wheel ‘back again.

At “five o'clock the ‘following ‘day, | the ‘old ‘man ‘sat
a’lone, | a ci'gar between his ‘lips, | and on a “table by his
‘side, | & “cup of ‘tea. | Ho was ‘tired, | and ‘before he had
“finished his ci’gar | ho ‘fell as’lecp. | A "fly settled on his
hair, | his ‘breathing ‘sounded ‘heavy in the drowsy ’silence, |
his ‘upper ‘lip | under the “white mous'tache | ‘puffed tin and
‘out. | From be'tween the ‘fingers of his {veined and ‘wrinkled

‘hand | the ci’gar, | ‘dropping on the “empty ‘hearth, | ‘burned
itself “out.

. “It “seems to “me | that in “your place | I'd ‘come ‘here | at

“least ‘once a "week.” |

“’Oh no, you ‘wouldn’t,” said the other man.|“You “think
you would, | but you “wouldn’t. | You ‘wouldn’t have “time. |
You'd “always “mean to go,| but you mever “would go. |
There’s ‘better fun than “that |“bere in “Paris. | “Italy’s the
place to see “pictures; | ‘wait till you ‘get “there. | “There |
you “have to go; | you ‘can’t do anything “elge.”

There was an in'dignant ‘letter from a corres”pondent ‘yester-
day, | com ‘plaining of the be’haviour of a “railway-porter |
at Vic"toria, | on re'ceiving a tip of “sixpence | for'carrying
a “handbag | ‘thirty ‘yards | to a ‘taxi-cab.| An ‘incident of
“this kind | ‘makes one fmore con’vinced than “ever | that it
would be a ‘great "deal "better | if “railway porters | and
“other people who expect tips | would ‘carry a ‘tariff | ‘round
their ‘necks, | ‘showing us exfactly ‘how ‘much | they would
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like us to ‘pay. | Or they ‘might wear a ““necklace | of ‘little
‘coloured o'lectric ‘bulbs | which would ‘show ‘lights | of
‘different ‘colours | for ‘different ‘sums. | “Thus | a ‘ghastly
“green light switched on | would mean “twopence, | & “blue
light | “sixpence, | a “rosy light | a “shilling, | a “heliotrope
light | “two shillings, | and ‘so on | to the “rainbow-'coloured
‘light that ‘meant a fpound ’note.

‘Railway porters should re”member | in the “meantime | that
‘most of us “like giving ‘tips. | We ‘long for the af'fection of
our ffellow ‘creatures, | and ‘if we can ‘bring the “love light |
into a ‘pair of human “eyes | for so ‘small a 'sum as a “shilling, |
we con’sider the ‘money fwell ‘spent. | ‘One of the ‘charms
of being frich must ‘be | that you can give e”normous ‘tips |
to ‘everybody who ‘looks as if he ‘wanted one, | and ‘pass
through the ‘world | to a per”petual ac’companiment | of
‘happy, af'fectionate ‘faces. | ‘How ‘miserable an ex“perience
it “is | to see a “railway porter | just after you have ‘tipped
bim | "looking as if he 1didn’t “care if you were ‘dead. | "How
"hard it is | to ‘bear the ‘disapproving ‘frown | of an ‘under-
‘tipped ‘waiter. | To “undertip | is to make ‘two ‘people
‘wretched | — the ‘tipped and the ‘tipster. | ‘Each of you
‘leaves the ‘other | ‘blushing for ‘human ‘mature. | A ‘railway
porter might “easily forgive the ma”terial wrong you have
done him;|he ‘cannot for”give you | for having des'troyed
his ‘faith.

The Little Queen.
‘Once upon a ‘time | there was a 'king who 4failed to ‘please
his ‘subjects | and was in “consequence | in ‘instant ‘peril. |
‘Hurriedly col'lecting fsuch ‘treasures as he “could, | ‘he and
his ‘young ‘queen | ‘crossed the “frontier ‘one 'might | with a
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‘few ’faithful re’tainers | and ‘settled in a sefcluded ‘castle |
in a “friendly ‘country. |

On the ‘first ‘wet ‘day | the ‘queen was “missing. | ‘High and
“low | the re‘tainers ‘searched for her, | and at ‘last she was
dis”covered | in the ‘middle of an fopen ‘space in the ‘forest, |
‘holding up her ‘face to the ‘rain. |

“Horror-stricken, | they ‘hurried to her ‘aid; | but she ‘waved
‘them ‘back. |

[1%44

Do let me ‘stay a little ‘longer,” she pleaded. | “""All my
‘life | T have ‘longed to ‘feel the ‘rain | and I was "never
allowed to. | “All my ‘life | there have been ‘coaches and
um’brellas.” |

And a’gain | the ‘little ‘queen | 'held up her ‘face to the
‘drops.

After the Theatre,.

27. “’Look “here,” he said, | “”don’t run a'way like ‘this, | It’s
“pouring. | “You ‘wait ‘here | and T'll ‘get you a “taxi.” |
“”Oh, | but T “always go by “tube, she said.

“You “can’t go by tube to”night, | ‘ot in this “rain. | And
you look “frightfully “tired.”

She ‘glanced at him ‘oddly, | and ‘laughed a little.

“'Do 1?” she said, | “Well, I'm “not. | Not a “bit tired, | and I
can “quite well go by tube. | It's “quite ‘close.” |

“You ‘can’t do tanything of the ‘sort. | ‘Stand ‘here ‘out of
the “rain | while I ‘get o “taxi.” | And ‘off he Tan. |

For & “moment | she was on the ‘verge of frunning ‘off by
her gelf, | going to the ‘tube as ‘usual | and ‘getting ‘home
ber fown ‘way, | for ‘why should she be ‘forced into an ex-
tpensive ‘taxi? | But she ‘thought it would be “rude, | and

‘waited.
124 o
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