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PREFACE

Tue Buddhist temple surrounded by a monastic establish-
ment at Paharpur is undoubtedly one of the most important
and magnificent structures of ancient India. The mound
under which this huge monastic establishment lay buried
for ages together was difinitely known from the beginning
of the last century; but systematic cxcavation of this mound
began only near about forty years ago. The results of this
archaceological excavation are mainly embodied in the official
publications of the Archacological Survey of India among
which special mention should be made of Rao Bahadur
K. N. Dikshit’s work entitled ‘‘Excavations at Paharpur,
Bengal™.

The main object of this work is to give a short, lucid and
popular account of this monastic establishment. As it is
primarily meant for the visitors to this ancient site, main
attention has been paid to the description of the architec-
tural remaihs. A small chapter on art has been added.

C. C. DascupTh
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CHAPTER 1

GEOGRAPHICAL PosITION
PAHARPUR (25.2 N.Lat., 89.3’ E. Long.) is a tiny village
within the district of Rajshahi in East Bengal. Itis situat-
ed in the flat, alluvial plain of north Bengal which is not
drained by any big and navigable river.

It is approximately situated three miles to the west of
the railway station at Jamalganj on the main line from
Calcutta to Siliguri on the Eastern Railway. There is
an unmetalled road from the station to the mound by
which this ancient monastic establishment may be ap-
proached either on foot or on cart.

History oF ExcavaTions

It was Buchanan Hamilton who, for the first time,
described the ruins at Paharpur in the period between the
years 1807-12. According to him the ruins were the
most remarkable of its kind in this part of Bengal. His
theory that it was a Buddhist stipa was accepted by West-
macott. Later on Cunningham gave a short account of
this monument (Pl. I). Then in 1919 it was declared
by Government of India a protected monument. It was
in 1922-23 that the University of Calcutta carried out
cxcavation at this site; but on account of the financial
stringency the University could not carry out further dig-
ging at this site. Then in 1925-26 the excavation at this
site was carried out by the Archaeological Department and
this work proceeded till 1934 when it was virtually stopped.
By continuous digging for years together a magnificent
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temple surrounded on four sides by a monastery at
Paharpur and another Buddhist establishment at a place
called Satyapir’s Bhita which is situated at a distance of
300 yards from the eastern side of the monastery of the main
temple at Paharpur have been thoroughly exposed (P1. II).

Gupta PeRrIOD

There is no evidence to show that there was a religious
establishment or anything like that here till the Gupta age.
The above conclusion may be arrived at from the close study
of the copper-plate grant of the year 159. The purport of
this grant is that a Brahmin named Nathaéarmm3i and his
wife approached the District Officer (d@yuktaka) of Pundra-
varddhana and the City Council (adhisthdnd=dhikarana)
headed by the Mayor (nagara-Sresthin) with the request
that they would buy 1} kulyavapa of land situated in four
villages with three dindras. The money which would be
earned from this land would be spent in buying necessary
articles such as sandal, incense and flower for the worship
of the arkats and in constructing a rest-house in the vihara
for the Jaina teacher Guhanandin situated in Vatagohali.
Their request was agreed to. This grant was caused to be
written on the seventh day of the month of Migha in the
year 159 which, if referred to the Gupta era, would cor-
respond to c. 478 a.p. From the palaeographical point
of view also it belongs to the 5th century A.D. Itis known
from other epigraphical evidence that north Bengal was
under the regime of the Gupta monarchs in the 5th century
A.D. Among the places mentioned in this grant only Pun-
dravardhana and Vatagohali may be identified respect-
ively with Mahasthan and Goalbhita, a village adjacent to
Paharpur. From this grant it is evident that there was a
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Jaina wikdra adjacent to Paharpur and that this region
was quitc well-known in the Gupta age. But nothing is
known about the Buddhist establishment here.

PAra PERIOD

When the Pala dynasty was founded, pcace and tran-
quillity prevailed throughout the length and breadth of
Bengal and uncommon development of art, architecture
and sculpture took place in this age. The Pala emperors
were Buddhist by religion and in the time of Dharmapala
and Devapila many Buddhist zikdras and temples were
made in Bengal. At Paharpur some terracotta seals bear-
ing the name of Dharmapialadeva have been found. The
inscription on these seals runs as follows. 1. Sri-Somapure.
2. Sri-Dharmapiladeva. 3. Mahivihariy-arya-bhikshu-
sanghasya, i.e., of the community of the venerable monks
belonging to the great vikdra at the illustrious Somapura
(founded by) the illustrious Dharmapaladeva. Paharpur
is the modern site of ancient Somapura and Dharmapila-
deva is no other than the second ruler of the Pila dynasty,
who reigned from A.p. 769-815. It would, therefore, appear
that the great vihdra at Somapura was founded in the latter
part of the eighth century a.p.

In the latter half of the 9th century A.D. there was
a great conflict between the rulers of the Pila and the Gur-
jara-Pratihdra dynastics. During this period Bhoja 1 and
Mahendrapala of the Gurjara-Pratihiara dynasty caused
immense harm to the Pila empire. On account of this
foreign invasion the Pila empire dwindled in brilliance;
but its glory was revived when Mahipala I established
the second Pila empire. It has been recorded in the
Tibetan work Pag Sam Zon Zang that Mahipala used
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to offer his homage at the great wifara at Somapura.
It is understood from an inscribed Buddha image at
Bodh Gaya that a Buddhist ascetic named Viryen-
drabhadra who hailed from the great vikdra at Somapura
visited the Buddhist zikdra at Bodh Gaya and made a
gift of the image of Buddha on which this inscription was
engraved. This inscription is not dated; but, judging
from the palaeographical point of view, it should be ascrib-
ed to the 10th century a.p. That this religious establish-
ment was a well-reputed institution of its kind even in the
12th century A.p. is evidenced from the Nalanda ins-
cription of Vipulas$rimitra. The purport of this inscription
is that Vipula$rimitra who lived in the great vihara at Soma-
pura for a.long time caused a temple of Tara to be made
at Somapura, repaired four cells and presented a gold
ornament for the embellishment of a Buddha image.
Another stone pillar inscription of the 12th century
A.D. shows that the great vikdre at Somapura was very
famous in that age. In this inscription it has been stated
that Da$abalagarbha caused the pillar to be made for the
gratification of the three jewels and for the desire of doing
good to all good people.

After the reign of Mahipala I and his son Nayapala
there was again the decadence of the Pala power and Bengal
was successively invaded by the Chedi king Karna, the
Chola king Rijendra I and the Kaivarta chieftain Divya.
Thereafter in the latter half of the 11th century A.p,
Ramapila again brought back the lost glory of the Pila
family.

Sena Periop
In the last quarter of the 11th century A.D., the Pala
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dynasty succumbed to the more powerful Sena dynasty, the
rulers of which were Brahmanical by faith. In this period
the great vikdra at Somapura was evidently neglected. In
the 13th century the Muhammadans invaded Bengal
and it is quite probable that on account of this Muslim
invasion into this province the great vihdra at Somapura
was greatly mutilated and then abandoned for ever.



CHAPTER 11

GENERAL Pran

THe main temple at Paharpur is undoubtedly onc of the
most unique architectural specimens of ancient India.
The gencral plan of the main temple is in the form of a
cross having angles of projection between the arms of the
cross and having three raised terraces. It is planned in
such a way that there is no scope for its expansion horizon-
tally but vertically. The projecting angles in the plan of
the first floor are three in number between each arm of
the cross while there are four projecting angles in the nor-
thern side, besides three similar ones on three other sides,
on account of the presence of the main stair-case leading
to the first terrace in the middle of the northern arm.
(PLIIT).

BASEMENT-wALL

The basement-wall is probably in the same condition as
it was originally. In the lowest course of the basement-
wall stone basreliefs at most of the angles of the projection
and in specially built recesses in the middle of the wall have
been fixed. (Pl. IV, b). Above this course on the basement
wall there is a projecting cornice consisting of a half-round
moulding and two plain mouldings. Above this projecting
cornice there is a row of terracotta plaquessetin therecessed
Panels. Above this row of terracotta plaques thereisanother
Projecting cornice consisting of nine mouldings. The lowest
course consists of a horizontal and wavy line, the second of
the inverted stepped pyramid, the third of the lotus leafand
the remaining six courses are plain in design. After this
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projecting cornice the plain ashlar wall measuring 36"
begins. There is found again a projecting cornice con-
sisting of nine mouldings. The lowest course consists of the
inverted stepped pyramid, the second of a band, the third
of the inverted stepped pyramid and the remaining six
courses arc plain. Above this projecting cornice there is
another row of terracotta plaques set in the recessed rec-
tangular panels. As the portion of the wall on which this
row of terracotta plaques is set served as the retaining wall
as wall as the parapet of the first terrace, it bears a great

deal of marks of wear and tear and is naturally greatly
mutilated.

FirsT TERRACE
The pilgrims who used to visit the main temple approach-
ed it through the main entrance which is on the northern
side of the monastery. Then they circumambulated the
basement-wall on which there were two rows of terracotta
plaques depicting gods, aud goddesses, human beings,
animals, foliage ctc.

StOpa “D”’

When they came again to the northern side, they found
to the south of the main staircase a rectangular courtyard
with a square votive stipa in the middle. On the castern
and western sides of this enclosed arca there are two other
square votive stiipas which probably belong to a later agc-

MAIN STAIRCASE
After seeing these three stiipas they ascended the first

terrace by the main staircase which is flanked by two square
votive stiipas.
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CIRCUMAMBULATORY PASSAGE
On the first terrace there is the circumambulatory passage.
Here are found two rows of terracotta plaques set in the
recessed panels on the inner wall of the passage separated
from each other by the projecting mouldings.

SEcoND TERRACE : CIRCUMAMBULATORY PASSAGE

There is a similar circumambulatory passage in the second
terrace also. Unlike the first terrace no row of terracotta
plaques is found here. Also there is a shrine with its ante-
chamber on each cardinal point (Pl. IV, a).

There is no sufficient evidence to reconstruct the architec-
tonic shape of this edifice above the second terrace with
precision. However there is some evidence to show that
there was a passage at a height of 28’ from the level of the
antechambers to which access was made by the stairway in
the southern antechamber. It seems highly plausible that
the main place of worship was most probably at the top-
most point of the temple.
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GENERAL PrLAN

Up till now there has been found no monastery in India
which is so extensive as the monastery at Paharpur. It
measurs 922°X 919" and has four rows of cells on four sides
forming, as it were, four lines of a rectangle. In the middle
portion of each side except the northern one thereisa special
block which consists of three cells and on the northern side
the space mentioned above is occupied by a hall. This
serves, as it were, the main entrance to this monastery.
On the outer side of the establishment there is a rampart
wall which runs continuously on all sides and in the inner
side of the establishment there is a verandah which also
runs continuously on all sides. There are altogether 177
cells excluding those which are in the middle of each side
except the north where is the hall. Out of these 177 cells
45 are on the north and 44 on cach of the threc other sides.
On the northern side there is also a staircasc which led to
the monastery. There are the remains of two stipas on
the south-eastern and the south-western sides of the

stair- case and that of a hall with steps, the significance of
which is not known.

NortH-EAsT SipE HaLL
This monastery used to be approached by the help of a
staircase leading to the hall measuring 50'xX47". There 18
evidence to show that this hall was renewed at least
twice.
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Tank

On cntering the inner area through the hall one comes

across a tank in which pilgrims visiting the temple perhaps
washed their face and feet before going in.

Rooms 1-23
On the north-castern side of the monastery there are
altogether 23 rooms in some of which there are antecham-
bers and the remains of pedestals probably of images—a

feature present in some of the cclls on the other sides of
the monastery as well.

PosTerRN BeETweEN R. 15 AnD 16

Between rooms 15 and 16 there is a gateway which is the

only other of its kind besides the main entrance-gate which
has already been described.

STRUCTURE IN FronT oF R. 2 AND 3

In front of rooms 2 and 3 there is the foundation of a
square structure.

StoNE-PiLLARs IN FroNT OF R. 4-6
Similarly in front of rooms 4-6 there are the remains of
four stone-pillars just outside the verandah.

SurINE IN FronT OoF R. 8-10
In the courtyard in front of rooms 8-10 are the remains
of a shrine. Adjacent to this shrine there are traces of
a few steps placed against the varandah.

CourTyarD IN FronT oF R. 12-20
In front of rooms 12-20 there is a courtyard which is
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covered on all sides except west where there is an opening.
Within this courtyard there are the remains of two struc-
tures which are squarc in plan.

DisCOVERED ANTIQUITIES

In room 7 was found a fragment of a prabhdvali of an
image of considerable size with the creed of Mahdyana
Buddhism (ye dhamma etc.) inscribed on it, which goes to
show that Paharpur was undoubtedly a Buddhist site. In
room 8 was found astone-imageof Manasa. Itis four-head-
ed and seated on a double lotus with its right leg pending
which rests on a lotus. It holds the bunch of leaves in the
upper hand and aemrita-kalasa in the lower right hand. Its
lower left hand embraces a child. It has the canopy of
seven snakes. The cult of Manasa became widely prevalent
in Bengal and Bihar from the Pila age and it is highly
interesting that an image representing this goddess has
been found at Paharpur.

East SIDE: Rooms 24-67
There are altogether 44 cells on the castern side of the
monastery. The cells on this side particularly at the cx-
tremities are more damaged than those on the other three
sides.

CENTRAL Biock
There are central blocks in threc sides except the north
projecting towards the rampart-wall of the monastery.
There were originally three rooms in the central block
which constituted the shrine.

SQUARE StrucTURe IN FronT OF R. 27
In the courtyard in front of room 27 there is a square



12 PAHARPUR AND ITS MONUMENTS

structural remain which is in a very damaged condition. It
is very difficult to form an idea about the purpose which
this structure scrves.

Guarp Room BerweeN R. 28 anp 29

In the space between rooms 28 and 29 there is a room 4’
square which was probably meant for the guard.

SQUARE STRUCTURE IN FronT OF R. 28 AND 29

To the south of room 27 and in front of rooms 28 and

29 there is a similar square structural remain in a highly
damaged condition.

TeMpPLE IN FronT oF R. 43 AnD 44

In front of rooms 43 and 44 there is the remain of a
rectangular structure which was originally a temple.

Bases oF Five StUpas in FronT oF R. 45-48

Further south and in the courtyard in front of rooms
45-48 are the remains of a structure whose architecture is
interesting. It is a square piece of land surrounded on all
sides by an enclosing wall. In the centre there is the base
of a square stiipa and on the four corner-points there are
the remains of the bases of four square stiipas. These stiipas
are indicated I,J,K,L. and M in plan. It is very difficult
to surmise the significance of this building.

RecTtaNGuLAaR STrRUCTURE IN FrONT OF R. 48
To the east of this building are the remains of a
rectangular structure whose significance is not clear.

Recrancurar STrRucTUrRE IN FrONT OF R. 48 AND 49
To the due south of the building of five stiipas there is
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the remain of another rectangular structure. As it is in a
very damaged condition, it is very difficult to form an idea
about its significance.

MobpeL oF Main TEMPLE

After these and in the courtyard in front of rooms 49-53,
the visitor comes across one of the most important struc-
tures, viz., a miniature replica of the central temple in
which the ground plan of the main temple with its triple
projection between each arm of the cross is faithfully re-
produced with the additional feature of ascending steps on
all the four sides. This model temple is bounded on all
sides by wall having two projections between each arm

of the cross and having an entrance-gate on the eastern
side only (Pl. VI, a)

StrucTurE 1IN FronT OF R. 54
In the courtyard infront of room 54 and tothe east of the

model of the main temple there is the remain of a structure
in utter ruins.

WEeLL 1N FronT oF R. 55 AND 56
To the south-east of it and in the courtyard in front of

the space between rooms 55 and 56 there is a well which is
probably old.

StrucTUrRE IN FronT OF R. 55-57 .
To the west of this well and in the courtyard in front
of rooms 55-57 are the remains of another rectangular
structure. In its leftsidethereis a wall which divides it into
two unequal divisions. It is so damaged that it is very
difficult to form an idea of the purpose which this struc-
ture was intended to serve.
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To the south-east of this structure and contiguous to it
there is the remainof a structure consisting of four parallel
walls. There is another similar structure to the west of it.

STrRUCTURE IN FronT OF R. 58 aAnD 59

In the courtyard in {ront of rooms 58 and 59 there is
the remain of a rectangular structure of which one side on
the west is lost.

Four-racep TempLE
In the courtyard and to the west of this structure there
is the remain of a temple. It seems that this temple had
originally four gates on four sides. It is enclosed on all
sides by a wall which is in the form of a square. To the
east of this enclosing wall there is another enclosed space,
the purpose of which is not known.

STRUCTURE IN FRONT OF R. 62 AND 63

In the courtyard in front of the space between rooms 62
and 63 have been found the remains of another structure
which is also rectangular.

StrucTurE IN FrONT OF R. 64-65

To the south of it and in the courtyard in front of rooms
64 and 65 the remains of another rectangular structure
have been found.

DiscoVvERED ANTIQUITIES
Among the antiquities discovered on this side the most
important are the following : The bronze image of Buddha
measuring 3.3" high and holding the right hand in the
varada-mudrd. The second important image is that of



THE MONASTERY 15

Kuvera. Itsits on a pedestal in the ardhaparyaikasana and
rests its legs on a stool. The right hand is placed on the
right knee and the left hand holds a gada. It has a pro-
truding belly. On the reverse is the Buddhist creed
inscribed in the script of the 9th-10th century A.D.

Soutn SipE R. 68-111
There arc altogether 44 cells on the southern side, some
with pedestals and some without pedestals.

CeENTRAL BLock
As in the case of the eastern side there is the central

block consisting of three rooms with a surrounding
passage.

StEPs IN THE EasTernmost PoINT
In the easternmost point of this side there is a step which
gave access to the top of the rampart-wall.

Bases oF Frve StiOpas
In front of rooms 73 and 74 there is the remain of bases
of five stiipas enclosed on all sides by a wall which still
remains in a damaged condition. So far as this structure
is concerned, there is a great similarity between this and
another structure which is situated in the courtyard in
front of rooms 45-48. Three of these five stiipas are situated

in one line and the other two are situated in a different
line.

WELL NorTH oF Base oF Five STOPAS
To the north of this building there is a well whose in-
ternal diameter is 83",
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To the north of this well and in front of room 75 there
is a construction consisting of six parallel walls. It is in-
teresting to note that a similar structure occurs on the
eastern side also.

GreaT HaLL

In front of rooms 76-78 there has been found the remains.
of a big hall termed the great hall in plan which appears to
be a rectangular structure with its ends 120’ long com-
mencing from the southern verandah. No trace of its
enclosing wall on the northern side has been found. On its
western side there is an open platform. That this hall was
a perfect specimen of architecture from the sanitary point
of view is evident from the remains of drains on the castern.
as well as western sides of this hall. Besides these
drains are the remains of another drainin front of the open
platform. To the west of this platform there are the re-
mains of three wells. On either side of these three wells
(which are in a line) there are two rooms. It seems that
the great hall, the open platform, the three wells and the
two rooms on two sides belong to one individual establish-
ment, probably the dining section, the great hall serving as
the dining hall, the two rooms as kitchen and the three
wells for drinking water.

DiscovERED ANTIQUITIES
On this side not many antiquities were found, the only
object of importance discovered being astone inscription of’
Dasabalagarbha found between rooms 107 and 109. The
purport of this inscription is that a man named Dasabala-
garbha caused this pillar to be made for the gratification
of the three jewels and for doing good to all good people.
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WESTERN SipE: R. 112-155
There are altogether 44 cells on the western side, which
are luckily better preserved than those on the other sides.
No exit on this side was discovered.

CeENTRAL Brock
There is the usual central block consisting of three rooms
and surrounded by a circumambulatory passage.

Stora v FronT OF R. 112 anD 113

In front of rooms 112 and 113 there is the base of a stiipa.

To the north of this stiipa there are the remains of two
rectangular structures, one bigger than the other, in a very
bad statc of preservation.

In front of room 115 there are the remains of a step. To
the north of this step and in front of room 117 there is ano-
ther structure. Similar steps exist in front of rooms 122,
126, 135 and 144.

Dr1scovERED ANTIQUITIES

Among the antiquities found on this side mention may be
made of a bronze-image of Uma-Mahedvara. Siva holds
a irifila in his upper right hand and a padma in his upper
left hand and embraces Parvati with the other two hands.
Parvati sits on Siva’s left lap, and holds a mirror in her left
hand. Ganesa can bediscerned to the left of Siva below and
Kirt.lkcya to the right of Parvati. The respective vdhanas
of Siva and Parvar can be made out below their feet.

*NORTH-WEsT Sipe R, 156-177

There arc altogether 22 cells on the north-west side of
thc monastery.

2
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In front of rooms 157 and 158 the remnant of a rectan-
gular structure has been found.

To the left of this structure and in front of rooms 159
and 160 can be seen the ruins of a temple surrounded by
an enclosing wall.

In front of room 160 there is the remain of a few steps.
Similar examples of steps have been found on all other sides
of the monastery.

In front of room 161 are the remains of a few steps and
a well.

DAMP-PROOF STRUCTURE

There is a wall which begins from the verandah in front
of room 162 and which forms a rectangular enclosure end-
ing in the verandah in front of room 174. In the eastern-
most portion of this enclosure there are no structural re-
mains of importance but in the westernmost portion there
are some well preserved structures. There is a square brick-
structure within this enclosure which is highly interesting.
The lower part of this structure consists of three channels
which are separated by wallings and closed on the top by
brickwork. This served as the foundation of a room with
verandah. It has been surmised that these channels were
constructed in order to keep the structure over it free from
damp. For this reason this structure has been called the
damp-proof structure.

DisCOVERED ANTIQUITIES
Among the antiquities found on this side mention may
be made of the bronze-image of Ganesa.

SANDHYAVATI’S GHAT
There are some structural remains outside the enclosure-
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wall in the south-eastern side of the monastery. Here are
found traces of an ancient bathing ghat. In this part of
Bengal a story is current about this ghat which runs as
follows. There was a king named Mahidalana who had a
daughter called Sandhyiavati. This royal princess became
the mother of Satyapira through immaculate conception.
When her father heard this, he did not believe it. Satya-
pira was born and gradually grew to be a great saint.
Later on Satyapira was destroyed by a terrible flood which
swept the palace of his maternal grand-father in which he
was residing. Sandhyavati, the mother of Satyapira used
to take her bath every day at this ghat.

To the south-west of this ghat has been found the rem-
nant of a rectangular room on the western side of which a
smallroom projects outin the middle. This structure belongs
to either the 14th or the 15th century A.p. Granting that
this was a temple, the room projecting on the western
side may have been the shrine.

Besides this structure a circular platform which was 24’
in diameter with a brick-on-edge floor stood to the east of
this building.

There is the remain of a structure outside the area in
front of room 102. This structure is an open platform
measuring 105'6”X27’. This platform is about 10’above the
ground level and cannot be reached from any place except
the monastery. It appears that the top of the platform,
though not even, was once provided with a concrete floor,
as is apparent from its traces found here and there. There
are a series of water-chutes along its southern face. There
is no doubt that this structure was originally concerned
with ablution as the elaborate arrangements for the re-
moval of water would show.



CHAPTER 1V

GENERAL Pran
THE mound known as Satyapir’s Bhita is situated at a dis-
tance of 300 yards from the eastern side of the monastery.
The original mound was not at all high, the central point
of the mound being only 6 to 7 ft. high with the gradual
sloping towards thec sides, especially in the northern and
the southern sides.

When this mound was excavated, all the remains were
exposed. The compound wall on all the three sides except
the north has been found. On the north there is a structure
which is situated across the compound-wall on the southern
side. The whole site appears to be trapezoidal in shape; the
southern boundary-wall is about 140/, the eastern boundary-
wall over 250’ and the western boundary-wall 300’ in
length. The most important structure within the compound
of this site is the main temple (P1. V).

ENTRANCE-HALL

The approach to the area and fo the main temple was on
the south which is the narrowest side. In front of the main
temple and at a distance of 130’ stood a building which
served the purpose of an entrance-hall in the later age.

There is another building in the south-eastern corner.
It consists of a central corridor flanked by threec rooms on
the south and north.

Main TEMPLE
The main temple consists of two parts, viz., the main
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shrine or sanctum in the northern portion and a pillared hall
on the south around which was carried the circumambula-
tory passage (Pl. IV, b). About 50 circular terracotta
plaques with the figure of eight-handed Tara and the
Buddhist creed inscribed on them have been found in
the courtyard of the main temple. On palacographical
grounds these belong to the eleventh century a.p. In
the Nalanda inscription of Vipulaérimitra it has been
stated that Vipulasrimitra built a temple of Tira with an
attached court and a tank at Somapura identified with
Paharpur. Since the effigies of Tara have been found in
such large numbers in Satyapir’s Bhita and at no other place
in Paharpur and since there js the presence of the super-
structure of a temple at this site, the irresistible conclusion
is that this temple was the original temple of Tara referred
to in the above inscription. No trace of the tank has been
found. The court which has been found here may be ascrib-
cd to the monk Vipulaérimitra

Vorive Stipas

Besides this temple a number of votive stiipas which are
either square or rectangular or circular have been found in
this area. They number altogether 123. The largest stipa
is *he circular one which has a diameter of 25" and is situat-
ed to the north-west of the main temple, while the small-
est is also the circular one which has a diameter of 2°9”
and is situated to the south-west of the enclosure.

Di1scovERED ANTIQUITIES
Among the antiquities found herc mention should be
made of a bronze statue of Jambhala and some glazed
polychrome pottery with chocolate and white floral ornament
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or white and green foliated leaves on a brown background.
Similar pottery has not been found on the other local sites
and for the matter of that on any other site in Bengal.



Cuaprtrr V

GENERAL INTRODUCTION

THE archaeological excavations at Paharpur not only
brought to light one of the most magnificent monuments
of ancient India but also some unique specimens of sculg-
ture which fill up a great gap in the history of Bengal art. It
seems that the evidence of the art of sculpture in Bengal
dates from the Mauryan age. Some terracotta figurines have
been found at several sites in Bengal, among which men-
tion should be made of Gitagram. There is a resemblance
in modelling between the specimens found at Gitagram
and those found at other sites whose date has been definitely
}?rovcd to be Maurya. Some other terracotta figurines
found here and at Mahasthan have been ascribed to the
Sunga age. Two sculptures of Siirya, one from Kumarpur
a.nd. the other from Niyamatpur, both in Rajshahi
district, an image of Vishnu found at Hankrail in Malda
district and a colossal head found in Dinajpur district,
betray Kushana influence and it is, therefore, highly
probable that they are to be ascribed to the Kushana age.
Further, certain sculptures which have been found are to
be ascribed to the Gupta age. These sculptures are an image
of Buddha found at Biharail in Rajshahi district, an image
of Sﬁ.ryzt found at Deora in Bogra district and an image of
Mafijursri found at Mahasthan in Bogra district.

STONE-ScULPTURE
The sculptures found on the walls of the main temple at
Paharpur are mainly of two types, viz., stone-sculpture and
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terracota plaque. Except for a few loose sculptures all the
stone-sculptures which number 63 are reliefs fixed on the
basement-wall of the temple. The beginning of the main
temple at Paharpur should be ascribed to the age of Dhar-
mapila, the Pila emperor; but it is important to note that
all these sculptures fundamentally differ from those of
the time of Dharmapaila.

BrAHMA
In the second-angle of the eastern quadrant is a sculp-
ture 2 high and 8” broad, on which is represented Brahma
with matted hair and holding a kamandalu in his left hand
while the right hand is damaged.

Stva

One sculpture represents the incident of Siva’s life.
Sive stands holding the handlc of an umbrella with his right
hand and having the ardha-medhra characteristic. On either
side of him there are dwarfish figures who are possibly the
ganas. The first female figure to the lelt of Siva holds a
cup in her left hand and has her right hand in the varada-
mudrd (bestowing attitude). To her left there is another
female figure whom one small figure clasps round the waist.
Besides her Bhyrirngi is represented as standing and theascetic
Kushmandais carried by another figure. This probably repre-
sents the scene in which Siva is offered the cup of poison
churned out of the milk-ocean at the instance of the gods.
In this case the female figure who carries the cup is carth-
goddess and the other female figure Parvati (P1. VII, a).

RAMAYANA SCENE
In the middle of the short wall facing east is another
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sculpture which depicts a scene. Here is found one man
carrying one stone on his head and two other stones in his
two hands. In its right side there is the kneeling figurc of 2
nagini. It might represent the scene in which the monkeys
are said to have bridged the sea between India and Lanka.
In this casc the carrying figure is a monkey and the article
carried are the stone-pieces. The knecling figure on its
right side 1emains unidentified. Or it might represent the
incident in which Hanuman brought the mount Gandha-
madana to save the life of Lakshmana. In that case the
male figure is Hanumin carrying the mountain on his head,
and the female figure is the nagini whom Hanuman is said to
have encountered on his way to the mountain.

KRrisHNA LEGeND SceNE

Another sculpture also represents a scene. Here is found
onc standing male figure having four hands and holding a
mountain-like thing with two hands. By its left lower hand
it holds a standing and smiling male child and by its right
lower hand it clasps onc female figure. There is no doubt
that it represents the well-known story of Krishna holding
the mountain Govardhana on his finger. The central figurc
is Krishna and the two attendant figures are possibly the
denizens of Gokula who were saved by Krishna from the
torrential rains sent down by Indra, by holding over them
the mound Govardhana,

GANESA
One sculpture represents Ganesa. It is made of grey-
colourcd sand-stone and measures 1°9” in height and 23"
in width. It is a seated figure having four hands. In its
upper right hand there is a bunch of leaves, in the upper
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left hand the trisila, in the lower right hand arosary (aksha-
mald) and a snake in the lower left hand. On the pedestal
is the crude representation of the mouse (Pl. VII, b).

RADHA AND KRISHNA

In the wall on south-east angle facing south there is a
sculpture which represents two standing figures—one male
and the other a female (Pl. VIII, b). The right arm of
the male figure clasps the female figure whose left arm clasps
the male figure. The female figure has a halo behind its
head. This sculpture probably represents Radhi and
Krishna. It is undoubtedly one of the best sculptures.
that have been found at Paharpur.

Y AaMUNA

In the wall on south-east angle facing south there is the
representation of Yamuna (P1. VIII, a). It is made of
basalt and.measures 2’6” in height and 16" in width. In
the centre is a femalc figure standing on a tortoise. It has
two hands of which the left one touches the waist (katyava-
lambita) and the right one holding a full blown lotus on
which there is the swan is held upwards. On her left side
isa male figure holding a chhattra over the head of Yamuna.
There is a female figure on the right side standing on a
fish and holding a kamapdalu in her left hand. On the
left side of the main figure in the upper horizon there is a
full-blown lotus on which there are two swans.

BALARAMA
On the wall in south-east angle facing south there is a
sculpture in which there is a representation of the image of
Balarama. In it is found 'a male figure standing in the
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middle and attended by two attendants—each on one side.
It has a seven-headed serpent-hood. In its left upper arm
it holds the hala (plough) (Pl IX, b).

INDRA
On the wall in south-cast angle, facing east is a stone
image of Indra. It is a two-handed standing figure behind
which there is an elephant. There is a halo behind the
head of the main image (Pl. IX, a).

AcNr
There is a stone-image representing Agni. In his right
hand Agni holds a rosary (asksha-madld) and in the left a
cylindrical object, possibly a kamandalu. The seven flames
that characterise Agni can be made out in the back-
ground. )

Yama
On the wall in the south is the sculptural representation
of Yama, with two attendants, one on ecither side.

KRrisuNA LEGEND SceNE
In the wall on the south-west angle facing south there is
a sculpture of reddish sand-stonc measuring 18" in height
and B} in width. It shows in relicf a man, probably Vasu-
deYa, moving towards the left and holding a child, probably
Krishna, in his hands. This at once reminds one of Vasu-
deva carrying the newly born Krishna to Gokula.

MAHABHARATA-SCENE
In the west wall there s another sculpture which possib-
ly depicts one scene. It ig made of whitish grey sandstone
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and measure 184" in height and 11” in width. In this
sculpture is found a male figure. This male figure is fight-
ing with another male figure who has a bow in his hand.
This scene represents the abduction of Subhadra by Arjuna
as related in the Mahiabharata.

RAMAYANA-SCENE
On the west wall there is another stone-sculpture which
possibly represents a scene. It is in dark sandstone and
measures 1’7" in height and 124" in width. In it is found
one monkeyon the left fighting with another monkey who is
embracing a female-figure on the right. There is a pros-
trate figure between the two fighting monkeys. There is a
garland round the neck of the monkey on the left. This
scenc seems to represent the fight between Vali and Sugriva
narrated in the Kishkindhya Kindam of the Rimayana.
Ithas beenstated in the Rimayana thatin the fightbetween
Vili and Sugriva Rima requested Sugriva to wear a gar-
land by which he would identify him. In that case the
monkey on the left is Sugriva and the monkey on the right
is Vili and the female figure is Tara who was the bone of
contention between two brothers. The prostrate figure

seems to be Angada, the son of Vali.

TerracOTTA PLAQUES

The terracotta-plaques which have becn found at Pahar-
pur were originally placed on the walls of the main temple
at Paharpur. These plaques form the most numerous speci-
mens of art found in Paharpur. The terracotta plaques
which still lic iz situ number approximately 2000 while
those found loose in course of excavation would not be less
than 800 in number.
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Stva

In many of these plaques Brahmanical deities are re-
presented. On the first terrace verandah-wall on the south-
west is the representation ol Siva seated on a lotus-seat,
and holding up the tridula (Pl. X, c). A second type. of
Siva shows him standing with a spear in the left hand and
a garland of skulls. A third type of Siva shows him as
multi-headed and bearing different weapons in his ten
hands.

Siva-LivGa

Among the representation of the Siva-linga at least two
can be made out. In one example is found the liriga as a
single cylindrical object standing on a rectangular pedestal
with the surface decorated with a garland of flowers and
banners flying by the sides. In the second specimen is the
representation of a linga with three heads. The fourth
face which should be in a chaturmukha-linga is not
shown,

BranMA
On the south-west verandah-wall in the first terrace is
the figure of Brahmi represented on a plaque. Brahma
has the usual four heads, one at the back being invisible
afld is scated on a cushioned seat holding a rosary in the
right and Possibly a vasc in the left hands.

VisuNU
On the south-west side in the first terrace is the seated
image of Vishnu. In thjs figure is found Vishnu seated
in the arddhaparyarkasang and having four hands.
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GANESA
Ganesa is represented on some of the terracotta plaques.

KrisuNA LEGEND SCENEs

There are many terracotta-plaques in which the
Krishna legend is depicted.

RAMAYANA-SCENES
Besides there are some other terracotta plaques which
represent scenes from the Ramaiayana.

Buppna
There are certain terracotta plaques which represent
Buddhist deities. On one is the representation of Buddha
seated on the pajrdsana in the earth-touching attitude.

BuDDHIST PANTHEON

Other Buddhist deities who have been represented are
Bodhisattva Padmapini, Mafijuéri, Jambhala and Tara.

PANCHATANTRA-SCENES

The most important are some terracotta plaques which
give us an idea of the folk art of Bengal. Stories narrated
in the Pafichatantra have been depicted on some of the
terracotta plaques. In one is found a monkey sittingon a
beam of wood and holding the wedge in its right hand.
This at once reminds one of the story of kilotpat vanarah
narrated in Pafichatantra. The purport of the story is
that a monkey came to grief by pulling out a wedge from
a split beam of wood in a saw-mill (Pl. X, 6). In another
Plaque is found an elephant who has been trapped and
three mice who are trying to loosen the trap. In Aesop’s
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Tables there is the story of the lion and the mouse in which
one lion who has been trapped is released from the snare
by a grateful mouse. In this case the purport seems to be
the same, though here are represented an elephant instead
of the lion and three mice instead of one mouse (Pl. X, a).

Lower ANIMAL
The representation of the animal kingdom is almost
complete so far as the fauna of Bengal is concerned. The
animals represented are mainly buffalo,antelope, elephant,
horse, camel, monkey, bull, goat, lion, bear, tiger, rhinoceros
and jackal,

BirD
Birds have also been depicted. The most popular of all
the birds is the duck or goose. Besides this the parrot and
the peacock are also represented.

Fisu
Fish has also been rcpresented either with a chain in
the mouth or in the symbolic way of two fishes crossing
each other,

Frora
) In comparison with the fauna on the terracotta plaques
1t must be admitted that the flora is very poorly represent-
ed. Prominent among the fauna are the plantain tree, the
banyan tree and the lotus.
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General view of main temple after conservation,




General view of northern ante-chambar.,
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General plan of Satyapir Bhita.



Model of main temple,
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Lerracotta plaque showing elephant and mice,




Terracotta plaque representing monkey pulling out wedge.
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Image of Siva holding trident,
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