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CHAPTER 1

INTRODUCTORY

I. Number and Classification of Inscriptions: The
number of Asoka’s inscriptions discovered and deciphered
so far has increased by seventeen within the last sixteen
years. The present total stands at one hundred and fifty-
four. These may be conveniently divided, according to the
materials whereon and the manner in which they are
cngraved, under these seven heads : (1) Hill-cave, (2) Rock,
(3) Separate Rock, (4) Minor Rock, (5) Stone-block, (6)
Pillar, and (7) Minor Pillar. Conformably to this classi-
fication, the proposed figure can be worked out as follows :

1. Hill-cave : Barabar Hill-cave Inscriptions, I-III  — 3

2. Rock: (a) ten Rock Edicts, I-VII, IX, X

and XIV, each in seven recensions: Girnar,

Kalsi, Yerragudi, Shahbazgarhi, Mansehra,

Dhauli and Jaugada 10x7=170

(b) one Rock Edict, VIII, in eight recen-

sions : Girnar, Sopara, Kalsi, Yerragudi,

Shahbazgarhi, = Mansehra, Dhauli and

Jaugada I1x8= 8

(c) three Rock Edicts, XI-XIII, each in five

recensions : Girnar, Kalsi, Yerragudi, Shah-

bazgarhi and Mansehra 3x5=15
3. Separate Rock : two Edicts, separately in-

cised on the Dhauli and Jaugada rocks, each

in two recensions I%2= 4
4. Minor Rock: one Edict in ten recensions :

Brahmagiri, Siddapura, Jatinga-Ramesvara,

Maski, Gavimath, Palkigundu, Yerragudi,

Riipnath, Bairat and Sahasram 1x10=10
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5. Stone-block : one Edict, the Bhabru or
Calcutta-Bairat, in one recension 1
6. Pillar : (a) six Edicts, 1-VI, each in six recen-
sions ;: Delhi-Topra, Delhi-Mirath, Lauriya-
Araraj  (Radhiah), Lauriya-Nandangarh
(Mathiah), Rampitirva and Kausambi (Allaha-
bad-Kosam) 6x6=236
(b) one Edict, VII, in one recension 1

7. Minor Pillar : (a) one Schism Pillar Edict in

three recensions : Sarnath, Kausambi (Allaha-
bad-Kosam), and Saiichi Ix3= 3
(b) Queen’s Edict in one recension 1

(¢) Two Votive or Commemorative Inscrip-

tions, one incised on a pillar at Lumbini

(Rummindel) and the other on a pillar found
near Nigali Sagar in the village of Nigliva 2
Total—154

Presumably there was a complete set of Fourteen Rock
Edicts at Sopara, of which only one, namely, VIII, is taken
here into consideration. The additional matters of the
Brahmagiri, Siddapura and Jatinga-Ramesvara versions of
M.R.E. are generally treated as those belonging to M.R.E, [].
The additional matters of the Yerragudi copy, too, might be
treated so. But here these arec treated as contents of one
and the same edict. The above figure excludes two missing
inscriptions, one incised on the so-called Lat Bhairo of
Benares, smashed to pieces during a riot in 1809, and another
on a pillar at Pataliputra, numerous fragments of which were
found by Purnachandra Mukherji (V. A. Smith’s Asoka,
3rd Ed., p. 28, f.n. 1).

2. Discovery of other inscriptions anticipated : If the
Yerragudi rock had not represented the Suvaragiri of the
Northern_Mysore (Isila) copies of M.R.E,, and if the city of
Suvarr_lgglrl which was the seat of the Southern Viceroyalty
were situated somewhere in Southern Mysore, one can
anticipate the discovery of a far southern set of Rock
EdlCtS. together with one or more copies of M.R.E. Similarly
the discovery of an Isila set of Rock Edicts is not as yet
beyond expectation. A few copies of M.R.E., cngraved
on pillars, instead of on rocks, ought to have been found
out in Northern India. One copy of Rock Edicts, one
copy of M.R.E., and one copy of the Schism Pillar Edict may
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have vanished with the inscribed Pataliputra pillar which is
reported to have been destroyed in our days. The same
catastrophe may have befallen a copy of Rock Edicts and a
copy of M.R.E., that were, perhaps, engraved on the inscribed
Benares pillar, smashed to pieces not long ago. The ancient
site of Pataliputra may yet keep concealed original drafts and
inscribed copies of Asoka’s edicts. Some copies of P.E. VII,
engraved on pillars as well as stone-slabs count still among
new discoveries to be made. The stump of Asoka’s monolith
which is being worshipped as a phallic emblem in the Bhas-
kareswar temple of Bhuvaneswar may still beara copy of
M.R.E., and Schism Pillar Edict together with a set of Pillar
Edicts. A few copies of the Queen’s Edict and some ins-
criptions recording the donations of the second queen
Kaluvaki are still to be included in the list of future arch®o-
logical finds.

3. Location: The rocks bearing the eight sets of Rock
Edicts are so situated as to make the general outline of
Asoka’s domain proper. A full set, first noticed by Mr.
Forrest in 1860, remains engraved “on a huge boulder of
quartz on the northern bank of the Jumna just above her
Junction with the Tons river and about 15 miles to the west
of Mussorie (Mausuri). The rock is situated about a mile
and a half of Kalsi in the Dehra Dun District, U. P.” The
place itself, s Professor Bhandarkar thinks, lay close to the
ancient and most prosperous city of Srughna. Presumably
the rock stood on the northern boundary of the northern
portion of the empire under Asoka’s direct rule and the
southern boundary of the semi-independent territory of the
N'(Lbl_lakas and Nabha-lines who were counted among the
aparantas or peoples who lived near about the terminus of
the trade-route leading to Srughna.

Two incomplete sets, each of eleven edicts, are to be
seen engraved in the newly conquered country and newly
created province of Kalinga. The northern set, discovered
by Mr. Kittoe in 1837, is engraved “on a rock called
Aswasta_ma, situated close to village of Dhauli,...... , about
seven miles to the south of Bhuvaneswara, in the Puri Dis-
trict, Orissa.” Though it is much easier to derive the name
of Dhauli from Dhavali (a cow of the Vaishnava fame), the
phonetic change of Tosali into Dhauli through the interme-
Ehate Tohali, Dohali is not an impossibility. The southern set

(first copied by Sir Walter Elliot in 1850) is engraved on the
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face of a picturesque rock in a large old fort called Jaugada
(Lack Fort), near the bank of Rishikulya river, about 18
miles to the west-north-west of the town of Ganjam.” The
rock was evidently situated close to the town of Samiapa, the
official headquarters of the southern division of the Province
of Kalinga. The Dhauli and Jaugada rocks bear each a copy
of two Separate Rock Edicts.

A full set, found out by Mr. A. Ghose in 1929, is
engraved on a few boulders of a rock near the village of
Yerragudi just below the Tungabhadra, “about 8 miles north
by west from Gooty in the Karnul District, Madras Presi-
dency.” Obviously the rock formed the natural boundary
of Asoka’s empire at a point where it adjoined on the inde-
pendent territory of the Cholas, and was situated in the
vicinity of the official headquarters of the Rajjuka mentioned
in the Yerragudi version of M.R.E.

As the fragment of R.E. VIII, discovered by Pandit
Bhagvanlal Indraji in 1882, goes to prove, one (presumably
complete) set was engraved at Sopari, which preserves the
modern identity of Surparaka (Pali Suppiraka, Periplus
Suppara, Ptolemy Soupara), the capital and highly important
port of the ancient country called Aparanta or Stnaparanta.
Modern Sopara is situated in the Thana District to the north
of Bombay.

One full set, first noticed by Colonel Tod in 1822, is to
be seen “on the north-eastern face of the large rock on the
road to the Girnar hill, half a mile to the east of the city of
Junagad in Kathiawar.” Girnir is undoubtedly the modern
name of Girinagara, which was once the capital of Surashtra.
The same rock bears also the inscription of Rudradaman I
and that of Skandagupta, both of which locate near it the
Sudarsana Lake caused to be excavated by Chandragupta
Maurya, grand-father of Asoka. _

Two other full sets are to be seen on two sides of the
Indus. That on the eastern side is engraved on three boul-
ders, the first two of which were discovered by Cunningham
and the third was first noticed in 1889 by an Indian subor-
dinate of the Punjab Archzological Survey. The rock itself
1s situated “at Mansehra in the Hazara District of the North-
West Frontier Province, about 15 miles north of Abbotabad.”
Apparently it marked the boundary between the
Province of Gandhara under the direct rule of Afoka’s
Viceroy and the semi-independent territory of the Kambo-



INTRODUCTORY 5

jas. The set on the western side of the Indus, first drawn
attention to by General Court of Raja Ranjit Singh’s service
in 1836, is engraved on two separate boulders of a hill “‘with
its western face looking down towards the village of Shah-
bazgarhi.” This place is situated on the Makam river, <9
miles from Mardan in the Yusufzai subdivision of the Pesha-
war District of N. W. F. P., and about 40 miles from
north-east of the town of Peshawar.” It is just two miles
distant from Kapurdagarhi. Evidently it marked the natural
boundary between the Province of Gandhara under the direct
rule of Asoka’s Viceroy and the semi-independent territory
of the Gandharas.

The Separate Rock Edicts stand together with the Dhauli
and Jaugada sets of Rock Edicts on the same two rocks.
Among the ten copies of the Minor Rock Edict, the one at
Yerragudi .goestogether with a full set of Rock Edicts. Of
the remaining nine copies that stand independently of Rock
Edicts, three lie to the north of the Narmada and the
Godavari, three between the Krishna and the Tungabhadra,
and four to the south of the latter. The three copies that
lie to the north of the Narmada and the Godavari, are
engraved, one “on a rock in an artificial cave near the
summit of the Chandanpir hill to the east of Sahasram
(Shahb_ad district, Bihar”, one “on the Rupnith rock (Jabal-
pur District, Central Provinces), lying at the foot of the

aimur range of hills”, and one, discovered by Carlleyle in
187273, «on a huge isolated block standing at the foot of
a hill called Hinsagir hill near the ancient city of Bairit
Jaipur State, Rajputana).”” The Bhabru Edict remained,
efore its removal to the Indian Museum, Calcutta, engraved
On a small block of stone, which stood near the block bearing
€ Minor Rock Edict of Bairit. _
he three copies between the Krishna and the Tunga-
bhadra are all to be found within the State of Hyderabad,
Which s to say, within the southern part of the old Maha-
rashira area. The two northern versions belong to the town
of Kopbal “situated on the left bank of the strealzl,’H[re
Halla, an important tributary to the river Tungabhadra™, 1ts
distance from Maski being 54 miles (as the crow flies) and
from Hamphi 21 miles (Yazdani, Hyderabad Arch, Series,
No : 10. p. 18). One of them, is engraved on the highest
spur of a range of hills to the west of the town, called Palki-
gundu (Palanquin or Canopy Boulder, 76° 10 E), and the
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other on a spur to the east of the town, called Gavimath
(15°21 N), attention to both being drawn by Mr. Narayan
Rao Sastri in 1931. The third copy, discovered by Mr.
C. Beadon in January, 1915, lies engraved on a rock “in the
neighbourhood of Maski (masgi, Masigi, M_osangi of the
Chalukya inscr. of Jayadevamalla), a village in the
Lingsugur Taluk of the Raichur District of the Nizam’s
dominions.”

The three copies, discovered by Mr. B. Lewis Rice in
1892, lie below the Tungabhadri and are all to be found
within the State of Mysore, probably within the ancient
country of Vanaviasi (now identified with North Canara).
They remain “incised in three localities, all close to one
another, in the Chitaldrug District of Mysore, namely, Sidd3-
pura, Jatinga-Rameswara and Brahmagiri, not far from the
site of an ancient locality (probably Isila of the Edict).”

The range of Asoka’s Pillar Edicts and Inscriptions is
confined to Northern India. Of the six monoliths bearing
each a copy of the Pillar Edicts, three are to be seen in sity
in the Champaran District of North Behar. The nearest of
them from Asoka’s capital, Pataliputra, is the pillar which
is ‘“situated close to the small hamlet of Lauriya, at g
distance of one mile to the south-west of the ‘much frequented
Hindu temple of Araraj-Mahadev, two miles and a haif to
the east-south-east of the village of Radhia and twenty mjles
to the north-west of the Kesaria Stiuipa, on the. way to Bettig.”

The Lauriya Nandangarh or Mathiah pillar stands next
to the Lauriya-Araraj or Radhiah on the road towards Nepal.
“It stands near the large village of Lauriyd, 3 miles north of
Maithiah and very close to the ancient site of Nandangarh.”
Bloch (A.S.I., Annual Report, 1906-7, p. 119f) has takep
this pillar to mark the sacred site of the ‘Charcoal Sttipa’
(Angara-thiipa) of Pippalivana.

The third Champaran pillar is situated in the hamlet of
Rampurva, about 20 miles north-east of the large village of
Lauriya and more than a mile north-east of the village of
Piparia.

Of the remaining three monoliths, the so-called Allahabaq
Pillar which “stands near Ellenborough Barrack in the Fort>
and bears a copy of the first six Pillar Edicts besides the
Queen’s Edict and one copy of the Schism Pillar Edict, must
have been set up originally in the ancient city of Kausambi



INTRODUCTORY 7

(modern Kosam) on the right bank of the Yamuna,
“about 30 miles south of west of Allahabad.” The
so-called Declhi-Topra or Delhi-Sivalik, popularly known
as Firoz Shah’s Lat, was brought to Delhi in 1356 by
Sultan Firoz Tughlak “from a place called Topra, on
the bank of the Jumna, which was at the foot of the moun-
taimns, ninety kos from Delhi, and was erected on the summit
of Kothila on Firozabad.” ’

The second of the Delhj pillar : Mirath was
: . : s, called Delhi-Mirath was
??SO brought, according to Shs?ms—i-Sirz‘xj by the same Sultan
rom Mirath and set up near his ““Hunting Palace.”

Of the three copies of the Schism Pillar Edict, one is ins-
cribed on the Kausambi (Allahabad-Kosam) npillar. The
fuller version, discovered by Mr. Oertel in 1905, is engraved on
a pillar at Sarnath, about threc miles and a half north of
Benares. The stump of this pillar still stands immediately to
the north of the Dharmarajika built by Asoka. The third
Copy remains engraved ‘‘on a fallen and broken pillar at the
Southern entrance to the Great Stipa of Safichi in Bhopal
State, Central India.”

The Lumbini Pilgrimage inscription, commonly known
as the Rummindei Pillar Inscription, is engraved on 2 pillar,
Which stands to this day “at the shrine of Rummindei, about
one mile north of Paderia and 2 miles north of Bhagawanpur
In the Nepalese Tahsil of that name situated to the north of
the British District of Basti.”

The second commemorative Pillar Inscription is one'dlst
Covered on the western bank of a large tank called Nigali
Sagar, “near the village of Nigliva in the Nepalese Tarai to
the north of the Basti District.” This pillar lies ‘at a distance
of about 13 miles to the north-west of’ Lumbini.

The three Hill-cave Inscriptions are engrgved each on
Lh.? wall of the cave-dwelling dedicated by Asoka to the
Ajivikas in the Khalatika group of hills, now 1dent1ﬁed with
the Barabar group, “situated sixteen miles due north of

aya, or nineteen miles by the road.” Close by is the
agarjuni group containing three caves excavated by king
asaratha for the same sect of ascetics. The modern name
arabar is derived from Pravaragiri, a name by which the
group of hills concerned was denoted in a medieval Salzskr_lt
inscription, while its earlier name, met with in the Mahabha-
rata, the Hathigumpha Inscription of Kharavela and two
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short inscribed labels, was Gorathagiri, Goradhagiri, its
earliest name being, of course, Khalatika, meaning ‘bald-
headed’. The three caves inscribed with the first, the second
and the third inscriptions are known now-a-days by the name
of Karna Chaupar, Sudima, and Visvajhopri (Visvamitra)
respectively, while the fourth bearing no inscription of Asoka
1s named after Lomasa Rishi. The last-mentioned cave is
really the third in order. Asoka designates the first cave as
Nigoha-Kubha (Banyan Cave).

(b) Clue to the placing of Asoka’s Rock inscriptions
from the tradition of Buddhist missions : According to the
Pali Chronicles and Samanta-pasadika, Thera Majjhantika
was sent to Kasmira-Gandhara. In this region we have
the Mansehra version of Asoka’s Rock Edicts. Thera Mahi-
rakkhita was sent to the Yonarattha or Yonaloka. In this
region we have the Shahbazgarhi version. Thera Majjhima
was deputed to Himavanta or Himavantappadesa. Here we
have the Kalsi version. Thera Mahadhammarakkhita was
deputed to Maharattha where we have the Kopbal copy of
Asoka’s M. R. E. Thera Yonaka Dhammarakkhita went to
Aparantaka where we have the Sopara set of Asoka’s Rock
Edicts. Thera Rakkhita was sent to Vanaviasa or Vanavisi
where we have the Isila copies of Asoka’s Minor Rock Edicts.
Thera Mahadeva was sent to Mahisamandala or Mahisarattha
where probably lies the Suvarnagiri copy of M. R. E. The
tradition of the Buddhist mission under the leadership of Sona
and Uttara despatched to Suvannabhiimi, identified generally
with Burma, is still open to dispute. According to the
Samanta-pasadika and Mahavamsa, Suvaymabhimi was a
country which bordered on a sea and which was under the
sway of a ferocious rakkhasi, who was evidently its presiding
female deity. The text of the Dipavamsa, as appears in
Oldenberg’s edition or in the Samanta-pasadika, preserves the
earlier tradition which does not connect Suvannabhtimi with
any sea or ocean and represents it as a place inhabited by
the Pisachas!. None need be surprised, therefore, if Suvan-
nagiri were the intended name instead of Suvannabhami.

1. As quoted in the Samanta-pasadika, the verse reads :
Suvannabhimin gantvana Sonuttard mahiddhika |
Pisache maddayitvina Brahma-jalam adesisum /]
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4. Alphabets and orthography : Asoka’s inscriptions
are found engraved in two different scripts or alphabets, viz.,
Brahmi and Kharoshthi. All but the two sets of his Rock
Edicts at Shahbazgarhi and Mansehra are written in Brahmi,
which is written from left to right and rightly regarded as the
Parent Script of which the various local scripts of India as
well as the Sinhalese, Siamese, Burmese and Tibetan alpha-
bets are later offshoots or variations. The Kharoshthi script,
written from right to left like the cuneiform or wedge-shaped
script of the Ach@menian inscriptions of Ancient Iran, was
confined to the Gandhira region in the extreme north-western
part of Northern India and to that part of Khotan which lay
contiguous to Asoka’s province of Gandhara. The right
half of an Aramaic inscription, discovered at Taxila, is
assigned by Dr. Herzfeld to the reign of Asoka. Evidently
many of the scribes (/ipikaras), employed by Asoka to engrave
his records, were persons who hailed from Uttaripatha and
with whom the habitual form of writing was Kharoshthi.
The Mysore scribe at least, who has signed his name in
Kharoshthi as Chapada, was such a person. The scribe
engaged for “Yerragudi must have been another such person
to whose Kharoshthi proclivity we owe the abra cadabra of a
piece of record with one line written left to right and
another from right to left, I mean, written boustrophedon.
The Girnar scribe, too, appears to have endorsed his signa-
ture, but unfortunately the portion of the rock containing
his name is peeled off irrevocably. The scribe of Sahasram,
the initial of whose mname is Hj, must also have
been a habitual Kharoshthi writer, otherwise we would
not have three letters, ¢ le ke, written from right to

left.

I cannot agree with Bithler and Professor Bhandarkar in
thinking that the inversion of certain letters, noticed here
and there in some of Asoka’s inscriptions, lends weight to
the theory of development of the Brahmi characters from
the Aramaic or some such Semitic script, written from right
to left. The inverted letters in Asokan records seem due
to the old habit of the Kharoshthi scribes to write from right
to left. The letters resembling some in Brahmt are traceable
in the numerous inscribed seals of the Indus Valley. We
are not as yet aware of their orthographic values. The
Lalita-vistara list of 64 scripts mentions Brahmi, Kharoshthi

2
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and Pushkarasari as three parent scripts of India. Nope
need wonder if by the third name was meant the script of
Mohenjo-daro and Harappa.

As to orthography : All long vowels, including the two
diphthongs, are of no use to the dialects of Sh and M, For
the orthography of Dh,J, Barabar, Lumbini, Nigalj Sagar
and Pillar Edicts, ri, i, two diphthongs and 4 (visarga)
among the vowels, and 7, §, sh and ksh among the Sanskrit
consonants are unnecessary. The orthography of P.E. V.
shows the use of both 4 and lin dudi, (A) duli, while the
orthography of all the copies of Rock Edicts makes use of
dhin vadham (R.E. VII). The Ardhamagadhi orthography
is lacking in the use of I, which is a Vedic and Dravidjan
consonant, and the Pali orthogra_phy employs d and dh only
in combinations, e.g., niddam (nidam) and vuddhi (vriddhy),
but nowhere alone. The orthography of G employs r;i and
ai as vowel adjuncts, e.g., ristika (R.E. V), nisrito (R.E. V),
thaira (R.E. 1V) and traidasa (R.E. V). Sh and M, too, make
use of ri as a vowel adjunct in dridhabhatita (R.E. VII). The
use of the diphthong ai as a vowel adjunct is met with ip
(M.R.E. (Bra)—mai (me), and also that of rq as a stop in
drahyitavyam. All the three sibilants have their Place in the
orthography of K, Sh and M. The orthography of G
provides for the use of r as a flag and of ra as'a Stop. The
orthography of Sh and M has no need for r as a flag, Botp
r as a flag and ra as a stop arc not found in the Orthography
of Ardhamagadhi, but the Pali orthography needs g as a
stop, e.g., for such words as_yatra, tatra, brahma, bralmang
gadrabha, udriyati. The orthography of G provides for gye)
conjoint consonants as mh, st, by, tp, db, st, st and sy, Pal;
orthography, too, makcs provisions for mh, ky, vy, by, vh, st,
and sm. The Sh and M orthography makes room for g foy,

more Sanskritic conjoint consonants.

. Chronology : There still exists a sharp pygg, ¢ of
armss ngrl the Vf)%lcd question ol chronology” of As(g>ka’s
records. As regards the datcd records, hth% PIVOt on whjcp,
the dispute hinges is the question wh etd er th; recorded
date is the date of engraving or 1t 1s the date of jtg codifica.
tion or drafting. And as ragards the undated record
the question of chronology rests entirely on the interna]
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evidence of a record or a set of records, correctly ascertained
and carefully weighed. An interval of time, however short,
must be allowed between the date of codification of a
record and that of its engraving on a rock, or a slab, or a
pillar. But the question still is—what should be our actual
concern, the date of codification or that of engraving ? The
conventional phraseology of Asoka is that something is
‘caused to be written’ (/ikhapira, lekchapita) in a particular year
of abhisheka, something is caused to be erected (usapapite),
or something 1s ‘dedicated’ (dina). Did As$oka mean by
‘written’ engraved or merely codified ? Professor Bhandarkar
opines that wherever a record is said to have been written
with a view to its permanency, there the ‘expression ‘caused
to be written’ must be taken to mean ‘caused to beengraved.’
I have sought to show that wherever a Dhariumalipi is said to
have been written there are phrases to indicate Asoka’s motive
to see it long endure (Inscr.,ii, p. 223). Behind the very
idea of causing something to be engraved in stone was the
certainty of its durability (cf. Anguttara I., p. 283 : pasane
lekha chiratthitika). When Asdoka by way of an apology
said (R.E. XIV) that it was not possible to cause Dhamma-
lipis to be ‘written’ all over his empire owing to its
vastgess, he must have meant by ‘written’ engraved, promul-
gated.

This settled, we may easily proceed to put the dated
records in their following chronological order :

[. (a) Barabar Hill-cave Inscriptions, I-1I 12th year.
(b) Rock Edicts, I-IV .. .. .

2. Barabar Hill-cave Inscription, 111 .. 19th year.
3. (a) Lumbini Pillar Inscription .. 20th year.
(b) Nigali Sagar Pillar Inscription . .

4. Pillar Edicts, I-VI . .. 26th year.
5. Pillar Edict VII . .. 27th year.

Here we have a clear-cut chronological scheme, work-
able in three stages of progress. In the first stage Asoka
started engraving his retords in the 12th year of his abhisheka,
in the second, in the 19th year, and in the third, in the 26th.
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In his P.E. VI, Asoka tells us that he caused the Dhammalip1
to be engraved for the first time in the 12th year of his
abhisheka. The data of chronology pertaining to the second
and third stages go to show that the work of engraving was
continued through a period of two years at least. The
internal evidence of R. E. V, namely, the mention of the fact
of the first appointment of the Dharmamahamatras in the
13th year, is sufficient to prove that this and remaining
records of the Rock series were not engraved in the 12th
year, and that they must have been promulgated sometime
after that, either in course of the 13th year, or later still.
Thus we definitely know the terminus ad quo of each period
of activity but not its terminus ad quem. As for the terminus
ad quem or lower limit, we may take guidance from Asoka’s
quinquennial system (R.E. III., S.R.E. I), which is borne
out also by the Sarvastivida tradition in the Divyavadana
(p. 45). Allowing an interval of 5 years between two
successive stages or periods, the 14th year is found to be the
terminus ad quem of the first period and the 2lIst year
that of the second, while, in default of a dated record,
referable to the fourth stage, the terminus ad quem of the
third period must be left open. The presumed terminus ad
quem of the first period is confirmed by the recorded date
(14th year) of enlargement of the Stipa of Buddha Konaga-
mana (Nigali Sagar).

The first four Rock Edicts appear to have been
despatched in two batches for engraving successively in the
12th year, the remaining edicts of this series were sent out
in as many as five despatches from the capital, R.E. V alone
in one despatch, R.E. VI, VII and VIII in another, R.E. IX
and X in a third, R.E. XI, XII and XIlI in a fourth, ang
R.E. XIV alone, last of all. R.E. V may be definitely referreq
to the 13th year and R.E. XIV to the 14th (Juscr. ii, p. 47).
Over and above the introductory clausc: Devanampiye
Piyadasi laja hevam dha in R.E. XI, the reason for putting
R.E. XI, XII and XIII in one despatch is clear from the fact
of exclusion of them all at Dhauli and Jaugada. R.E. Xj|j
alone deserved on account of its allusion o the conquest of
Kalinga to be withheld from promulgation in all parts of
Kalinga, but neither R.E. XI nor R.E. XII. Their omis-
sion was undoubtedly due to their bcing in a bad
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company. Obviously R.E. XII merited wide publication
everywhere.

The Rock Edicts speak nowhere of the stone-pillars (sila-
thambha). The fact of their erection is recorded in the two
commemorative inscriptions, one engraved on the Lumbini
pillar and the other on the Nigali Sagar, while their existence
is presupposed by P.E. VIl and M.R.E. (Ru, Sa). Both the
commemorative Pillar inscriptions, dated in the 20th year of
abhisheka, record the fact of Asoka’s pilgrimage, while of the
two pillars, one was erected on the site of the village of
Lumbini because it was known as the sacred place of nati-
vity of Buddha Sakyamuni, and the other on the site of the
enlarged Stipa of Buddha Konigamana. The three Cham-
paran pillars, inscribed each with a set of the first six Pillar
Edicts dated in the 26th year of abhisheka, stand, as pointed
out by Vincent Smith, on the road towards Nepal, which is to
say, towards Lumbini and Nigliva, in short, towards Kapila-
vastu. In Bloch’s opinion, one of them, namely, the Lauriya-
Nandangarh pillar, stands on the ancient site of the ‘Charcoal
Stiipa’ of Pippalivana. Thus the erection of these pillars may
be associated with the course of Asoka’s pilgrimage to the
Buddhist sacred places undertaken, according to the Divyava-
dina legend, under the guidance of his religious preceptor
Upagupta. The king said to Upagupta: Ayam me manora-
tho ye Bhagabata Buddhena pradesa adhyushitas tan
archeyam, chihnani cha kuryam paschimasyam janatGyam
anugrahartham. “This is my mental resolve that the places
hallowed by the presence” of Buddha, the Blessed One,
I should worship and mark them out with tangible

signs for the benefit of (lit., as a matter of favour to)
posterity.”

One may take it that the tangible signs put up to mark
the sacred sites were the monolithic pillars erected by Asoka
on the various sacred sites of the Buddhists at the second
stage of his vigorous action which commenced in the 19th
year of abhisheka. It is to this period of Asoka’s reign that
the Pali tradition refcrs the episode of fresh troubles in the
Buddhist Sangha threatening it with schism and heresy and
necessitating the adoption of a drastic measure by the king.
The erection of commemorative pillars at Sarnath, Kausambi
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and Safichi (and, maybe, also at Pataliputra) must have
preceded the engraving thereon of the Schism Pillar Edict, a
copy on each pillar. In other words, the engraving or
promulgation of Asoka’s special ordinance in the Schism
Pillar Edict is to be dated shortly after Asoka’s piety-tour,
probably undertaken in the 19th and completed in the 20th
year of abhisheka, despite the fact that it is referable to the
same period of activity. The edict in question was promul-
gated either towards the close of the 20th or in the 21st year.
The relative position of the so-called Quecen’s Edict, engraved
on the very same Kausambi pillar, which is inscribed with a
copy of the Schism Pillar Edict, seems to suggest that its
engraving took place either at the time of Asoka’s visit to
Kausambi, anyhow earlier than the promulgation of the
schism ordinance. The placing of the date of the Queen’s
Edict in between that of the Rock and that of the
Pillar Edicts is justifiable also on the following three
grounds :

(1) That the erection of Asoka’s monoliths is unthinkable
previous to the second stage of activity, particularly Asoka’s
systematic pilgrimage ;

(2) That for the first time the Queen’s Edict introduces
us to the young prince Tivala (apparently, a pet name), son
of Adoka by the second queen Kaluvaki, while the whole set
of Rock Edicts is reticent on Asoka’s sons ; and

(3) That the existence of Asoka’s pillars, the donations
made by his queens, and the charities on the part of his sons
are all presupposed by P.E. VII, engraved in the 27th year.

All that now remains for me to do is to settle the date
of engraving of the Minor Rock and two Separate Rock
Edicts.

As regards the Minor Rock Edict, the opinion of scholars
has swayed so far to two extremes, either that it is the earliest,
or that it is the latest record of Asoka. Hultzsch inclineg
even to connect it with a stagc, which commenced witp
Asoka’s pilgrimage to Sambodhi, undertaken in the 10k
year of abhishcka and preceded the engraving of the
Dhammalipis in the 12th year. He suggests further that by
the clause, athi samkhitena in R.E. X1V Asoka must have
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meant the text of M.R.E. Butas shown (fuscr. ii, p. 329),
all the distinguishing clauses in R.E. XIV are applicable only
to the set of Rock Edicts, previously published. There are,
moreover, texts in the Rock series that are even smaller than

M.R.E.

Professor Mookerji employs a much subtler argument to
prove an early date of M.R.E., namely, that when it was
promulgateq, the engraving of a record on a rock or a stone-

illar was just an idea, and not a fait accompli. But this is
falsified by the fact that the direction as to engraving on rock
or pillar, occurring at the end of M.R.E. (Ru, Sa) is in
language and effect the same as that at the end of P.E. VII,
as will appear from the following citations :

I. M.R.E., Ripnath: Iya cha athe pavatisu lekhape-
tavalata, hadha cha athi sitathabhe silathambhasi

lakhapetavayata.

M.R.E., Sahasram : fma cha atha pavatesu

likhapayatha, ya (ta) va athi silathambha tata pi

likhapayatha.

3. P.E.VIL: Iyam dhammalibi ata athi silathambhani
va silaphalakani va tata kataviya yena chilathitike
siya.

N

Comparing them, none can fail to notice that the
direction appended to M.R.E. presupposes the existence of
rocks and stone-pillars, while that appended to P.E. VII
presupposes the existence of stone-pillars and stone-slabs as
engraving materials. The direction in M.R.E. does not
suggest the use of stonc-slabs as engraving material, but that
in P.E. VII does, and the reason undoubtedly is that already
prior to the engraving of P.E. VII these were used as material
for the engraving of the Bhabru Edict. Thus whatever the
actual date of the dhamma-savana, the date of its engraving
is posterior to the erection of pillars by Asoka, which, as I
tried to show, is unthinkable before the second stage of
activity. R.E. VI speaks indeed of giving verbal orders for
announcement or proclamation (sravapakai), but not neces-
sarily of the particular proclamation contained in M.R.E.
The preamble of P.E. VII, on the other hand, reveals the
process of thinking which led Asoka to inculcate the principles -
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of piety and to proclaim the messages of piety. The procla-
mations of piety were, however, many, precisely like the
formulations of the doctrine of _plety—a.'hamm.a-sc‘zvanam‘
savapitani, in which case the extant Minor Rock Edict records
just one of the many. Fortunately, apart from a general
statement concerning the proclamations, P.E. VII contains a
specific statement regarding a particular proclamation made
.(dhamma-savane kate), and the principles of piety emphasized
in M.R.E. are obviously repeated in P.E. VII.

R.E. 1V, promulgated in the |2th year, speaks of the
wonderful result in the matter of promotion of the cause of
piety by means of dhammanusathi, and it was left to M.R.E.
to proclaim the wonderful result in the same matter achieved
by means of pargkrama. R.E. VI and R.E. X tell us how
and why Asoka was exerting himself vigorously and with
what ends in view his officer should be energetic, while {he
achievement of the desired result left to be boldly proclaimed
in M.R.E.

In Professor Bhandarkar’s opinion, the statements in
M.R.E. conclusively prove that the proclamation is concerned
just with the short period of one year or more when Asoka
stayed with the Sangha. The use of the present tense in the
statement, sumi ubasake, “when 1 am a lay worshipper”,
unmistakably suggests the fact of the case.

I am unable to accept this finding for this reason at
least that in the Chariya Pitaka there are narrations, where
homi, a Pali equivalent of sumi of the edict, is used as histo-

1iiIcal present, cp. Sachchatapasa-chariya (Chariyad Pitaka,
I. 8):

Punaparam yada homi tapaso sachchasavhayo|
sachchena lokam palesim, samaggam janam akas aham| /

Note that in the above stanza, homi (present tense) occurs in
the first line, and palesiin  (aorist past) in the second.

Without wrangling about the force of the expression,
imina kalena (by this time), or of its variants, imayam velayam,
(atthis hour) and etena amtalena (at this interval of time) which
may refer as well to the short period of one year or more when
Asoka was exerting himself strenuously, as to the interim period
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between the commencement of strenuous effort and the for-
mal promulgation of the edict, I may point out that the rela-
tive positions of R. E. and M. R. E. on the face of the same
rock suggests at once a later date of engraving of the latter.
It is quite possible that although the proclamation was made
earlier, it was caused to be engraved later,—later even than
the engraving of the Minor Pillar Edicts and Inscriptions and
the first six Pillar Edicts, which is to say, in course of the
26th or 27th year.

The attention of all is focussed on the enigmatic phrase
vyuthena, vivuthena, 256. Happily with the elimination of the
word lati from the Sahasram text ( Inscr., ii, p. 107 ) the
nightmare of night theory is gone off for ever. The contest
at last remains between the correctness of equating Asoka’s -
vyutha, vyutha, vivutha with Kautilya’s vyushia, a technical
term meaning dating in terms of the regnal year, month, fort-
night and day, and that of equating it with vyavasita, vyu-
shita, vyushta meaning ‘something issued. sent out, despatch-
ed’ or simply ‘despatch’, and having connection with Kau-
tilya’s vyavasyanti (Arthasastra, 11. 10) : vividham tam vyva-
syanty. To accept the first equation is to interpret vyuthena
256 as ‘by date 256°, 256 B. E., 256 years from the Buddha’s
demise. And to accept the second equation is to interpret
the same as ‘by despatch of 256 ( missioners or copies ).
The date interpretation does not stand in the face of the ex-
planatory clause—256 sata vivasata (Ru), duvesapaina sata
vivutha ti, “two hundred and fifty six (missioners or copies
of the message, preferably the latter) were dispatched.”

The two Separate Rock Edicts are undated like the
Minor Rock Edict. Although one of them is addressed to
the City-judiciaries and the other to his personal and official
representatives at Tosali and Samaps, the general tenor of
the two records is the same. As a matter of fact, they form
two cognate records, despatched at the same time and inten-
ded for the same places. From the manner of their engraving
on the face of the same two rock bearing the Rock Edicts,
it is evident that they were engraved later than the latter set
of records. The Rock Edicts speak of households of Asoka
and of those of his brothers, sisters and other kinsfolk rank-
ing ;vith him in family relationship but nowhere of his sons
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or children. The Queens Edict alone among the Minor Pillar
Inscriptions introduces his second queen as the mother of
Tivala, certainly then quite a young prince. In the Mysore
copies of M. R. E. a brother or son of his figures as his
Viceroy in the southern frontier province. For the first time
in P.E. VII, engraved in the 27th year of abhisheka, we read
of the charities of his sons who typified the princes of the
blood (devikumalas). The Separate Rock Edicts, on the other
hand, represent three of the Kwmaras as his Viceroys,
stationed at Tosali, Takasila and Ujeni. Presumably these
Kumara Viceroys were appionted from among his grown up
sons.

The Separate Rock Edicts must be dated later than the
Rock also on the palpable ground of modification of the
general five-year rule of official tours of inspection in the case
of the three frontier provinces of Kalinga, Gandhara and
Avanti, with a view to the checking of miscarriage of justice
and pacification of popular feelings, which must then have
run very high against official tyranny. Professor Mookerji’s
argument other way about is untenable ( Inscr, ii p. 244 ).
These also indicate signs of frontier troubles arising from the
action of the independent ‘frontagers’ (amitanan avijitanan).
The Divyavadana legend refers the rise of frontier troubles
to the closing period of his reign. So far as the Rock and
Minor Rock edicts are concerned, they speak only of cordial
relationship and peaceful intercommunication with all the
important ‘frontagers’. The only internal trouble to be dealt

with then was that which arose from the mischievous action
of the Atavikas.

These considerations cannot but lead us to the conclusion
that the two Separate Rock Edicts were promulgated even
later than P. E. VII. There is, however, n0 means as yet to
ascertain the exact date of their engraving.

6. Forms, Merits and Defects : Kautilya (' Arthasastra,
II. 10) distinguishes between the following seven forms of
royal writs ( sasanani ) : (1) prajnapana-lekha, public noti-
fication, ‘writ of information’; (2 ) @nalekha, ‘writ of
command’, orders, official instructions ; ( 3 ) paridc‘ma-lekha,
‘writ of remission’ ; (4 ) nisrishtilekha, ‘writ of licence’ ;
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(5) pravpittika-lekha, “writ of guidance’; (6) pratilekha, ‘writ
of reply’; (7) sarvatraga-lekha, ‘writ for wide circulation’.

The ‘writ of information’ is defined as an epistolary form
of writing by which the person or persons concerned are in-
formed of the contents of a message to be faithfully deli-
vered with the words—“Thus saith the king” (anena
vijmapitam ‘Evam aha’ ).

The ‘writ of command’ is a from, which contains the
king’s orders, either for rewards or punishments, particularly
meant for the officers (bhartur ajna bhavet yatra nigrahanu-
grahau prati, viseshena tu bhyityeshu).

The third is meant for ‘the bestowal of honour for
dese_rfving merit,” either in the manner of a specific relief or
as giits.

The fourth denotes a form to be adopted in announcing
to the classes of people or to the localities concerned certain
special privilege (anugraha) by way of remission, granted in
obedience to the Kking’s orders ( anugraho yo nripater
nirdesat ).

This denotes rather a form meant for granting licence or
permission by word or deed, which deserves therefore to be
treated rather as a verbal order (vachika-lekha).

The fifth is a from meant for timely giving guidance as
to how to provide against or ward off possible and impend-
ing calamities.

‘The sixth is to be adopted in sending a suitable reply to
a letter in accordance with the king’s orders.

The seventh represents a form to be adopted in issuing
general directions to all official agents concerned in matters
of general welfare and public safety.

Going by Kautilya’s classification and definition of the
different forms of royal writs, the three Barabar Hill-cave
Inscriptions must be put in the category of paridana-lekha,
and the second half of the Lumbini Pillar Inscription in
that of parihara-lekha. The concluding portion of P.E. IV
granting as it does three days’ respite to criminals condemn-
ed to death by court sentence deserves the name of
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paridana and parihara as well as of nispishzi. R.E. VIII
and Lumbini Pillar and Nigali Sagar Inscriptions that are,
on the whole, mere records of the king’s pious tours and
works carry no other force than that of writs of public ‘in-
formation, even without the words ““Thus saith the king.”

The Schism Pillar Edict is typically an @jnalekha or writ
of command, in so far as the Buddhist schismatics go, and a
sarvatraga-lekha as regards the general directions issued to
the Mahamatras concerned. Similarly, though the Queen’s
Edict, when judged by its content, is just a paridana-lekha,
according to its technical form, it is just an example of
sarvatraga.

The First Separate Rock Edict wh_ich is addressed to the
city-judiciaries of Tosali and Samapa is an ajnalekha beyond
any doubt. As for S. R. E. II, it contains certain directions
to his official representatives as to the general policy to be
followed in dealing with the frontier peoples and ‘frontagers’,
whence it deserves the name of Kautilya’s sarvatraga.

The text embodied in the Minor Rock Edict is by Asoka’s
own nomenclature dhammasavana or proclamation of
piety. R. E.II, R. E. XIV, P. E. VIand P, E. VII
deserve the same appellation by their contents, They are
sarvatraga in the literal sense of the term, though not
according to Kautilya’s definition.

According to Asoka, P. E. V stands as a typical instance
of his dhamma-niyama or regulation of piety.” A regulation
is in its substance an agjnalekha as well as a sarvatraga under
Kautilya’s definition. R. E. I, R. E. III, R. E. V, R. E.
VI, R.E. VIL R. E. XIL R. E. XIIL,P. E IV and
Bhabru Edict partake all of the character of a dhamma-
niyama. R. E. IV, R. E. IX, R. E. X, P.E. I, P. E. II
and P, E. III just

d P . inculcate Asoka’s dharmmanusathini  or
principles of piety.

But all as engraved are prajnapana-lekha, writs of infor-

mation, or what Jayaswal would call ‘public notification.’
Viewing Asoka’s records in the light of Kautilya’s formg
of royal writs, Jayaswal has reasonably doubted the propriet
of the name of ‘Edicts’ applied by European scholars tg
them., Judged by Kautilya’s prescriptions, they are either
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of these two descriptions, public notifications and procla-
mations, but not edicts.

) By definition an edict is an order proclaimed by autho-
rity. Strictly adhered to this definition, the name of edict is
not applicable to the bulk of Asoka’s records. But liberally
construed, most of the records are edicts in the sense that
whether apparently moral instructions or public proclama-
tions, they tacitly carry with them the will and authority of
the sovereign to enforce obedience to the principles of piety
as inculcated, emphasized and enforced by Asoka.

Asoka’s edicts fulfil almost all the thirteen purposes
(arthal,) of the royal writs mentioned by Kautilya, viz., ninda
(condemnation), prasamsa (commendation), prichchha (inter-
rogation), akhyanam (narration),arthana (beseeching), pratya-
khyanam (refusal), upalambha (censure), pratishedha (prohi-
bition), chodana (urging), santvam (conciliation), abhyava-
patti (promise of help), bhartsanam (threat),and anunaya (per-
suasion). These may be illustrated as follows :

1. Condemnation : R. E. IX—“Womenfolk perform
many, diverse, minor and meaningless rites.”

S.R.E. I—*‘Some one gets indeed at this (but) he, too,
does a part, not the whole of it.”

2. Commendation : R. E. I—“There are, however,
certain festive gatherings approved of as good.”

R.E. III—“Good is respectful attention to mother and

father.”
3. Interrogation: P. E. II—Kiyam chu dhamme ti?
“What is piety ?”
4. Narration : R.E. III—Hevam aha, “Thus saith.”
Beseeching : S.R.E. I—“You better see to this.”

6. Refusal : S.R.E. I—“These propensities may not be

bl

mine.
7 Censure : P.E. III—“These are the things that lead

to evil.”
S.R.E. —“You do not get as far as this matter goes.”
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8. Prohibition : R.E. I—*“Here no sacrifice shall be
performed by immolating a living thing whatsoever,
and no festive gathering held.

9. Urging : R.E. VI—“This is to be reported to me in
all places, at all times.”

10. Conciliation : S.R.E. I—*“To me all men are like
my progeny.”

11. Promise of help: P. E. VII—“These and many
other chief officers are occupied with the dispensing
of charities.

12. Threat : R.E. XIII—“They shall be ashamed of
their conduct and not get killed.”

13. Persuasion: R.E. XIl—ta pi anuneti anunijhapeti,
“them, too, he entreats and persuades to think.”

According to Kautilya, the qualities of composition of a
writ ( lekhasampat ) consist in proper arrangement of sub-
ject-matters (arthakrama), relevancy ( sambandhia), complete-
ness (paripurpata), sweetness (madhuryam),dignity (audaryam)
and lucidity or clearness (spashtatvaimn), and its faults or
drawbacks ( lekhadoshal ) lie in ugliness («kantil), contradic-
tion (vyaghatal)), repetition (punaruktam), bad grammar
(apasabdall), and misarrangement (samplava).

The first quality, called arthakrama, is no other than
what is held out as the essential feature of a discourse of
the Buddha having a good beginning, a good middle, and a
good end (adi, kalyanam, majjhe kalvanai, pariyosane kalya-
aam). Such texts of Asoka as R.E. I, R.E. IV, R.E. V,
R.E. VI, R.E.IX,R. E. XII, S.R.E.I, P. E. 1V, P.E.
V, and P. E. VII are conspicuous with this quality of
presentation.

The second quality of sambandha is what the Buddha
insisted on as pubbaparanusandhi, consistency or harmonious
linking of that which precedes with that which follows.
Both relevancy of statements and consistency of thoughts
are possessed in abundance by the texts of Asoka. Some-
times a chain of argument on a particular question runs
through consecutive texts, ¢. g8, R.E. IX, R, E X and
R. E. XI.

?
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The third quality of paripuaryanta or completeness is just
the opposite of what Asoka regrets as being asamati(asa-
mapti). i.e.,incompleteness (R.E.XIV). Kautilya’s definition of
completeness is fully brought out in the Pali Canonical des-
cription of the Buddha’s mode of presentation of a text of
Discourse : satthai, savyaijanain kevala-paripapwais parisud-
dhany brahmachariyam pakaseti—claiming that ‘It expresses
an idea of unalloyed holy life through a statement, complete
in all respects, replete with sense and well-articulated
sounds.” The ten tests of well-articulated sounds, men-
tioned by Buddhaghosa, are :

sithila-dhanitan cha digha-rassamn,
lahuka-garukan cha niggahitan,
sambandhai va vavatthitai, vimuttam,
dasadha vyanjanabuddhiya pabhedo ii.

“There is maintained the tenfold distinction between
high and low accents, long and short syllables, heavy and
light measures, nasals, combined, properly placed and free
sounds.”

The remaining three qualities of sweetness, dignity and
lucidity are fully covered by those by which the Buddha
sought to characterise a noble form of speech ( Brahmajala
Sutta ): Pharusa-vachai, pahaya...ya sa vacha nela kanna-
sukha pemamya hadayangama pori ~bahujana-kanta bahujana-
managpa.  “‘Avoiding harshness, that form of speech which is
faultless, pleasant to the ears, captivating, appealing to the
heart, urban, agreeable to many, charming to many.”’

In this connexion Buddhaghosa points out the distinction
between kannasukha and pemaniya by the sweetness of
expression ( vyanjana-madhurataz ) and the sweetness of sense
( atthamadhurata ). Asoka himself claims the sweetness of
sense ( athasa madhurata, R. E. X1V ) as a distinctive qua-
lity of his edicts.

As for the sweetness of expression and winning force,
Asoka records thus his preference for a person endowed with
these qualities: e akhakhase ( aphalusain ) achamde sakhina-
lambhe...hosati (S. R. E. L. ), “he who will be found to be
not of harsh speech and fierce nature, but possessed of win-
some cordiality.”’ ’
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Kautilya's agramya corresponds to the Buddha’s pori,
meaning that which is urban, polite, dignified, chaste.
Shama Sastri thinks that by agramya Kautilya banned ‘collo-
quial words,” which is far from the case. All that he meant
was a language avoiding that which is uncouth, ugly, vulgar,
unpolished, slang. Asoka’s texts abound with colloquialisms
ot current popular idioms glowing with lucidity and dignity.

As for the use of colloquial words, the followers of the
Buddha had a clear mandate from the Master in whose
judgement it was sheer dogmatism to ban a local word or
expression because it is not in vogue in another locality.
There are various words, for instance, current in different
localities for one and the same thing, say, ‘“bowl : pati, patta,
vittha, sarava, dharopa, poypa, and pisila. Each man thinks
that his word is the only correct form of expression, whereas
each local word is as good as another, provided that it
denotes to a person precisely the thing for which it is meant.
In this connexion, as pointed out by Winternitz ( History of
Indian Lit., II, p. 603 ) and myself (Old Brahmi Inscrip-
tions in the Udayagiri and Khandagiri Caves), the Buddha’s
direction is‘“not to insist unduly on his own provincial dialect
(janapadanirutti) and at the same time not to deviate from
general linguistic usage” (Arapavibhanga Sutta, Majjhima
HI, p, 234 f.). Consistently with this the Buddha disappro-
ves the idea of putting his words in the Chhandas or Vedic
Sanskrit, governed by the law of Metre and Rhythm, and
enjoins that these should be studied by each follower “in
his own dialect” (sakaya niruttiya,*“each in his own language”
(Winternitz, op. cit. p. 603 ; Oldenberg and Rhys Davids. S,
B. E. XX, p. 150f.). Buddhaghosa understands by sakg-
nirutti, ‘Magadhi, the language spoken by the Buddha,’
as distinguished from 101 spoken dialects of the time. If
the expression were sakaya sakaya, there would have been
no ground of dispute over the interpretation of the Buddha’s
injunction. But from the context, it is clear that the Buddhist
brethren who were recruits from different nationalities,
different communities, different castes, gnd different
families, were apt to corrupt the Buddha’s words by
going to reporduce or represent them each in his
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own dialect ( sakaya niruttiva. Buddhavachanaim dnsenti,

Chullavagga, V. 33).

The intelligibility,lucidity and dignity of Asoka’s language
need no comment. He was certainly aware of repetition
(punarukti) as a defect ol composition. As for grammatical
irregularities ( apasabda ), we need not rigidly apply the
canon of Panini or the standard of Pali in adjudicating upon
the composition of Asokan texts which follows its own
grammar and idiom.

As for drawbacks, Asoka in his R. E. XIV, has offered
explanations [or three of them, noticed in the previously
published Rock Edicts. These are : (1) the impossibility of
their promulgation all over his empire on account of its vast-
ness; (2) the repetition of the same thing over and over again,
Justifiable only on the ground of sweetness of its meaning ;
and (3) the incompleteness of the records to be accounted for
either by the comprehension of local circumstances, or by
the consideration of other reasons, or by the fault of the
Lipikara. R.E. XIII was precluded, for instance, from pro-
mulgation at Tosali and Samapa owing to its unsuitability to
Kalinga. But the preclusion of R.E. XI and R.E. XII, was
certainly due to an error of judgement on the part of the
Lipikara in Pataliputra and his instructor.

. The consideration of other reason as an explanation of
incompleteness is unintelligible otherwise than on the suppo-
sition that the engraving of the Rock Edicts was thought un-
necessary in those parts of his empire where he had not to
reckon with ruling peoples,alien and hostile to the Indo-Aryan
religion and social system.

The errors due to the fault of the Lipikara consist gene-
rally in omissions of a few words, clauses, or sentences, or in
mis-spellings. The omissions in one copy may now be casily
supplied from another, which is fuller. 'I'he spelling mistakes
may be rectified by means of a comparative study of the
phonetic system and orthography of the language of a parti-
cular set. The usual Girnar word for iha is idha, but acci-
dentally we have iloka for idhaloka in R.E. XI. Here iloka is
palpably a mis-spelling. Tn the case of Shahbazgarhi, the
word is Nida (R.E.1) or iha (R.E. XIII), but in several edicts

4
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we get ia, which is undoubtedly a mis-spelling of iha. In dis-
cussing the phonetic distinction and orthography of each set,
the philologist must beware of these minor errors duc to the
scribe-engraver’s faults.

7. Problem of Varjants : The problem of variants arises
in connection with the edicts that are found in copies more
than one, such as Rock, Separate Rock, Minor Rock and
Schism Pillar.  As regards the first six Pillar Edicts, barring
the omissions and ccmmissions committed by the king’s
agents responsible for drafting, editing and engraving, the
variations in spellings are confined to the lengthening of the
final vowel @ in the Delhi-Topri, Delhi-Mirath and Allaha-
bad-Kosam copies, ¢ g., cli#, cheva, aha, yeva, agiayi, dsvasa,
gopasa, which is a marked tcndency of the Kalsi version of
the Rock Edicts, and to the shortening of the fmgl vowel ¢
in the remaining three copies, e.g., lija, likhapita, vadhita,
which is a marked tendency of the Lumbiniand Nigsli
Sazar Pillar Inscriptions. The variations suggest only a slight
phonetic difference in one and the same Prakrit dilect as it
prevailed in the western and eastern halves of the Buddhist
Middle Country. It is imaginable that two separate drafts had
to be made, one for the western half and the other for the
eastern ; two additional copies for each half were left to be
made from each draft. The Yukta entrusted with the duty of
drafting for any half was competent to draft the text of P 5.
VII (DT) despite its greater resemblance with the first gjy
edicts of the western half.

As regards the Rock Edicts, the Dhauli and Jaugada ver-
sions were either one a copy from the other or both copieg
from one and the same original draft. The clause contdining
the name of the rock on which one of the two versions wgq
inscribed (R.E.I) must have been inserted by the local editq,.
The few variants, drakhati (R.E. 1), Pivadrasine (R.E. 1),sa1q-
tra (R.E. 1), and drasayitu (R.E. 1V), that occur in J, wep.
apparently due to the unconscious influence oi the Shahby,,
garhi copy on the Yukta who prepared the copy for Jaugaqa,
Here one is to imagine that one and the same Yukta did  the
copying from drafts for both the places. From thg Instanee
of drakhati (J), dakhati (Sh), it is evident that the Yuktq ¢,
cerned made a confusion between the two places.
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The Kalsi and Yerragudi texts so clbsely resemble each
other that they may be regarded almost as based upon two
copies from one and the same draft intended originally for
Kalsi.

In onc or two places, a grammatical form which befits M,
occurs in Sh, and a form which befits Sh, occurs in M, such
as dhramanisite (R.E.V, Sh), dhramanisito (M); in one or two
places the Sh form occurs also in M, e.g.; mukhato (R.E.VI);
and in one or two places the M form occurs in Sh, e.g.; mok-
shaye (R.E. V), and even the same Miagadhi form apalibodh-
aye, in both. These may be accounted for by the fact that
one Yukia prepared both the drafts with habitual or uncon-
scious predilection for the Eastern dialect.

The Girnar texts agree gencrally with the Dhauli and
Jaugada, and occasionally with Yerragudi, and yet, on the
whole, they appear to have an originality or distinct indivi-
duality of their own.

It is difficult to say anything definitcly regarding the Sop-
ard texts.  The small fragment of R.E. VIII, which now sur-
vives, goes to show that they were just local phonetic adapta-
trons from Yerragudi. The Dhauli and Jaugada versions of
Scparate Rock Edicts exhibit some variations here and there,
which cannot be accounted for otherwise than by the fact
that they were based on two slightly different drafts, and not
simply copies from one and the same draft.

With regard to the Minor Rock Edict, one may observe
that the threce Mysore texts were based on three copics frem
onc and the same draft. The same remark holds true of the
two Hyderabad versions found at Govimath and Palkigundu,
The Maskt text has a distinct form of its own. The same
remark applies equally to the Yerragudi text which in the
wealth of its contents compares favourably with the Mysore
coptes. The Riuipnath, Bairat and Sahasram texts appear to
have been based upon similar but not identical drafts.

The variations in the three texts of the Schism Pillar Edict,
too, presuppose three similar but not identical drafts.
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It will be somewhat bold to think with Professor Mookerji
that just one draft in the official language of Pataliputra was
prepared in the Imperial Secretariat, from which translations
were made in preparing copies suiting different provinces or
localities in India.

R. E. III goes to show that the Yuktas of the Imperial
Secretariat codified the king’s orders or messages under the
instruction from the Parishad or Purushas acquainted,accord-
ing to P.E. IV, with the king’s desires (chamdaimnani). And
it 1s clear from R.E. VI. that these orders and messages were
issued verbally at first by the king. The drafts prepared on
the basis of the king’s verbal orders and dictations by the
different personal agents were bound to vary. We are, more-
over, to presume that among the Yukfas, some were consi-
dered competent to prepare the draft for Shahbazgarhi, some
for Mansehra, some for Dhauli, some for Kalsi, some for
Yerragudi. In the case of the Minor Rock and Schism
Pillar Edicts, the king’s instruction was to have copies made
from those supplied from the capital for wide circulation.

8. Canon of interpretation : The scientific approach to a
subject implies a dispassionate attitude of mind towards 3]]
things that concern it. Such a mental attitude is not in itself
a great thing unless it results from a readiness of the self to
leave no stone unturned in exploring all avenues of informa-
tion and truth, a courage to view facts as they are, an intel-
lectual equipment for discriminating facts in reference to
their proper contexts, the preparedness of reason to consider
all suggestions and all view-points with an open mind, and
no less the capacity of the scholar or investigator for pro-
nouncing sound judgements and arriving at a rational cop-
clusion. There is no hide and seek policy, no concealinent
of facts, all cards, all available materials being laid on the
table for inspection, consideration and adjudication. The
question is not so much whether Chandragupta Maurya or
Asoka is the greater hero, the question 1s not so much whe-
ther Asoka was Buddhist or Jaina by his religious faith ag
how far the progressive trend of Indian and world thought
found a tangible expression through his records and varjoys
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actions, how far he succeeded in fulfilling the cherished ideals
of political administration, or how far and in what ways he
was able to direct the course and advance the cause of Indian
and world civilization.

His own records being the first-hand and most trustworthy
source of information, a canon of their interpretation in
their true historical and linguistic bearings is a desideratum.
The best method of interpretation is to make one record ex-
plain the other, which means an interpretation of any single
word, term or statement in the light of a concordance of all
available records. In case the records themsclves suffice to
establish a definite interpretation, it may be strengthened by
the exact literary parallels from the texts bearing upon the
age. In case these in themselves are insufficient for the pur-
pose, the aid may be sought from either contemporary litera-
ture or works that stand near about the age, as well as from
the available traditions of Asoka or the Mauryas in general,
the subsequent inscriptions of India and the Greek writingt
and other foreign accounts. But in all circumstances the first
and main reliance must be placed on the records themselves.

It will be seen that Asoka himsell has suggested some keys
to 1h_e understanding of his records. He tells us that all that
hq dl_d was to promote the cause of piety or duty amongst all
within .his empire, outside his empire, nay, all the world over,
if possible. Two were the means whereby he sought to achi-
eve this end. namely, the regulations (dhaivmaniyamani) and
moral persuasion (njjhati). The inculcation of the principles
of piety (dhaiiemanusathis ), the proclamations of piety (dhaii-
masavanani), and the monumental acts of piety (dhaiunatha-
ritbhimi) were the three distinct modes of moral persuasion
(P.E.VII). Thus in the light of the main purpose and the two
chief means and their modes we are to view and evaluate his
records. Secondly, it will be noticed that he “has adopted
throughout the conventional literary uddesa-niddesa method
of tl}e age of presenting first a thesis and then elaborating or
clucidating it. Thus there runs a chain of argument through
his records, which may be more easily followed up and
better appreciated by setting them in their chronological
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order. That is to say, onc must understand the textual con-
nection of R.E. II, which reads like a proclamation, with R.
E. III, that of R.E. IV with R.E. I1I, the chain of argument
through R.E. VII, R.E. IX and R.E. XI, R.E. V, R.E. VI,
R.E. XII, R.E. XIII and P.E. VII, through R.E. X, P.E. 1
and M.R.E., so on and so forth. Thirdly, his records, con-
taining as they do certain general statements, arc not meant
to be exhaustive. The general statments go on typifying
things and ideas and the definition is suggested in terms of
its illustrative instances. Thus there is no wonder that the
banyan trees (nigohani, P.E. VII) typify all shade-trees (vrac-
hha, lulkkhani, R.E. 11) ; the wells, (kapa, udupanani), all arti-
ficial reservoirs of water, tanks, ponds and the rest; the
antelopes (magi, R.E. 1), all catable quadrupeds,the peafowls
(mora, R.E. 1), all eatable birds ; the mango-groves (ambava-
dika, Queen’s Edict), all crchards, while the celestial man-
sions, elephants and clusters of luminaries, typify all celestial
forms (divyani rupani, R.E.IV); the Dhrinamahamatras typily
all high officials entrusted with the duty of distribution of
royal charities (R.E. V, P.E. VII), P.E. Vand M.R.E typify
respectively all Regulations and Proclamations of Picty

(P.E. VII).
Lastly, the sentences and clauses in Asoka’s statements

must be properly punctuated so as to avoid all possibilities
of misinterpretation. The difficulty of punctuation confronts
us particularly in R.E. ITI, R.E. IV, R.E. V, R.E. VIII, S.R.
E. I, M.R.E. and P.E. VIL



CHAPTER It
BEARINGS ON LITERATURE

The inscriptions of Asoka have their bearings on Indian
litecrature in general and on Buddhist literature in particular.
As regards their bearings on the latter,the seven Pariyayas or
Pieces selected from a then known corpus of Buddhavachana
and strongly recommended in the Bhabru Edict for constant
study and comprehension by the monks, nuns and laity loont
large in our view. As a devout Buddhist, Asoka upheld the
tradional belief : “All that issaid by the Master is well
said”. His pronouncement on this point is nothing but a
verbatim reproduction of a dictum now traceable in the
Anguttara Nikaya (1V, p. 164).

His own word for the doctrinal tradition of each sect is
agama (R.E.XIV: kalvayagama),while agatagama(*‘masters of
the received tradition”) is an oft-recurring Pali epithet applied
to early 7heras. Thus the Buddhist doctrinal tradition was
nothing then but a growing corpus of Subhashitas or Prava-
chanas of the Buddha (cf.Mahaparinibbana Suttanta,vi : Sart-
h-pavachanakaiz). But Pravachanam is the name by which
the whole of Vedic tradition was being honoured in the earlier
Upanishads (cf. Taittiriya, 1. 11.1. : svadhyara-pravachanabh-
yam; Katha, L. 2.22 : navam atma  pravachanena labhyal).
The words of Mahavira, too, passed as pavavapain ( Prava-
chanam).,

The name Parivaya was suggested by the Buddha himself
for a connected discourse or reasoned statement on a point
of his Doctrine or Discipline. This has been replaced in the
cxtant Pali Canon by surfa which matches with sikta (‘well-
saild something’) as well as sa/ra (‘threaded or aphoristic
something’). In the Sarvastivada Canon we have paryaya sutra
instead of a mere paryaya or a mere satra which, to say
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the least, is an overdoing of things. A Pariyaya with its
methodical sctting of propositions and logical sequence of
thoughts bears out the true textual significance of the term
Pali.

To see the Good Faith long endure (heveanir sadhainme chi-
lathitike hosati ti) is the pronounced Buddhist motive which
actuated Asoka to suggest seven texts as the best of all,accor-
ding to his own idea, from his own point of view. Whatever
a Buddhist did, it was in the interest of his religion,the stabi-
lity or stabilisation of the Good faith (Sadhammatihiti) was
invariably his main motive, and whatever the Master himeself
set out or laid down for the guidance of his disciples or
followers was inspired by the same motive.

The selections from the then known corpus of Buddhava-
chana proposed by Asoka served as models for similar sclec-
tions recommended by the Pali commentators. The Bharhul
sculptures of the 2nd century B.C., with or without labels,
presuppose selections from the traditional texts, made from
the point of view of Buddha’s biography. Similarly selections
are listed in the Milindapatiha and Mahavamsa. A selective
process was at work in Buddhist literature, even from earlier
times, and it tended to attach a ritual value in chanting to a
single Sutta or a group of select texts from the corpus of
Buddhavachana. The Pali  Atthaka and Parayana groups of
sixteen poems were hot favourites with the immediate disci-
ples of the Buddha. Later on the Munigatha was combined
with the former and the Khaggavisana Sutta with the latter.
The Buddhist missions reported to have been despatchad to
different countries and localities in Asoka’s time found it ex-
pedient to base their first discourse on a select text or a
group of texts, and put together, all the texts used by them
go to make a handy book of selections (Mahavaimnsa, Xil, XiV,
22, 58, 63). Similar selections are mentioned by namec n
the Milindaparha (p. 349 f.) and the Mahavamsa (XxX, 8_2,
83, etc.). Attention might here be drawn to a smaller list
of six in the Sutta-nipata Commentary (Paramatiha-jotika,
IT). But much seems to have been made of Buddhaghosa’s
list of four passages in the Visuddhimagga, Kammatthana-
gahana-niddesa, viewed as one having common texts with
Asoka’s list (Bhandarkar, op. c¢it., p. 89 f.; Kosambi, [. A.,
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XL, p. 40). The passages are catalogued as Rathavinitapa-
tipadam ( identified with Asoka’s Upatisapasine ), Nalaka-
patipadamn  ( identified with Asoka’s  Moncya-sute ),
Tuvataka-patipadam ( sought to be identified with Asoka’s
Vinaya-samukase ), and Maha-ariyavamsapatipadam ( iden-
tified with Asoka’s Aliyavasani ).

The same selective process is in fact much earlier, and it
is clearly traceable through the Grihya Sutras. There, too, it
has served to set ritual values on certain select hymns, the list
varying with authorities in spite of a basic agreement. The
list swelled up with the addition of such later works as the
Bharata of Jaimini and the Mahabharata of Vaisampayana.

The ritual side is absent in Asoka’s selections. He
conceived them on a rational consideration of their use or
utility in terms of stability of the Gooed Faith. The first piece
is called Vinayasamukase, “The Vinaya Exalted”, “The
Vinaya Extolled.” With Oldenberg and Rhys Davids (S.B.E.,
XIII, p. xxvi f. ) we may take the title to mean ‘“Abstract of
Vinaya.” 1In P.E.I, wkasa is used in the sense of “the
exalted ;”’ the Buddha’s teaching of the Four Noble Truths
is praised in Pali as samukkaisika dhariunadesana ( Vinaya
Mahivagga, 1. 7.6 ; Udana, V. 3 ), meaning “the most ex-
cellent secrmon” ( Winternitz ) or “the essential teaching’.
But the Pali scholiasts explain samukkainsika as “self-seized”,
“self-discovered” ( attana va uddharitva gahita ), which is
far-fetched. To the ancients, as Buddhaghosa “points out,
the Anumana Sutta ( Majjhima—N. I.) was known as
Bhikkhu-vinaya, and the Singalovada Sutta (Digha—N. III. )
as Gihi-vinaya. Whether Asoka’s piece is “The Vinaya
Exalted” or *“The Vinaya Outlined””, with Mr. Sailendranath
Mitra I agree in thinking that its Pali counterpart is no
other than the Vinaya passage in the Anguttara Nikaya, I. p.
98 f., inasmuch as this is the only Canonical tract in which
the Vinaya is both exalted or extolled in terms of its purposes
and outhined or crystallized as regards its topics. One of
the main purposes in terms of which the Vinya is extolled
1s the stabilisation of the Good Faith.

. The second piece is Aliyavasani. Rhys Davids identifies
this with the passage dealing with Dasa-ariyavasa, ( “‘The
ten abodes of the elect” ), and Dharmananda Kosambi, with

5
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the passage dealing with Chattaro Ariyavanisa ( “The four-
fold heritage of the elect” ). Presumably Asoka’s passage
does not refer to a bare enumeration of the four Arivavaiisas
but to a regular Discourse on the subject which is found em-
bodied in the Anguttara Nikaya and to which Buddhaghosa
applies the name of Maha-ariyavaisa Suttanta. The text is
described by Buddhaghosa as one which is edificatory of the
practice of contentment as to the four requisites of a bhiks/u
and delight in meditation. The Pali title,as explained by Bud-
dhaghosa, signifies the uniterrupted, long-continued tradition
of the elect ( Ariya-tanti, Ariyappaveni ). ) But Asoka’s title
presupposes a neuter word vasasi, meaning ‘control’; ‘habi
tual practice.” Accordingly the Pali equivalent of Asoka’s
title is Ariyavasa or Ariyavasani, which is more appropriate
to the subject-matter of the Maha-ariyavainsa Suttanta.
As to aripavasam being the word presupposed by the
Asokan title, one may cite here the corroborative evidence
from the Tonigala inscription of Geylon of Meghavanna’s
time ( EZ., III, p. 182 ) in which the word Ariyavasa occurs
twice-—Ariyavasa vatavi, Ariyavasa karana. In Asokan dialects
the neuter : plural suffix @i is nowhere used in the declension
of masculine stems but in accusative plural or nominative
plural when the voice is a passive one. Dr. Paranavitana
himself is rot sure of the equation of the inscriptional yvasg
with ramsa or vassa. For “the significance of Ariyavamsa,”
the reader is referred to Rev. Rahula’s informative article in
the University of Ceylon Review for April, 1943, p. 59f.
The third piece called Anagatabhayaniis found to be 2
conglomeration of four cognate Discourses,each enumerating
the five future dangers of the Good Faith. The first two. of
them categorise the five dangers keeping which in view
bhikshu should immediately start a life of energetic effort fo
the attainment of that which has not yet been attained, ang
the last two enumerate them in such a manner that (he
right-thinking bhikshus should strive to avoid after appre-
hending them. The future dangers anticipate the prevalence
of food-scarcity or famine, and of fear of life and property
due to internecine feuds, the split in the Swigha, the mora]
intellectual and spiritual degradation, deterioration o,
degeneration of the bhikshus, the wilful neglect of the study
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of the Buddha’s profound Discourses and preference for the
study of the skilfully composed poetical works of other

“ schools of thought, the lack of earnestness in the right cause,
the growth of ease-lovingness and of fondness for personal
requisites, and constant association of the bhikshus with the
hhikshunis and women learners or with the resident house-
holders waiting for ordination.

The stress laid on a life of exertion, wakefulness, watch-
fulness or alertness, the fear of schism in the Saigha,
the emphasis laid on a life of moderation, patience and
forbearance, etc., are all in keeping with Asoka’s edicts.

The fourth piece is entitled Munigatha, precisely as in the
Divyavadana ( pp. 20,35 ) which is a Mulasarvastivada work
in Sanskrit. The Pali poem in the Sutta-nipata bears the
name of Munisutta. Like the Khaggavisana, the Munisutta
stands out prominently as an early type of didactic Buddhist
ballad poetry, couched in easy-flowing but vigorous language,
characterised by the sublimity of thought, filled with genuine
religious sentiment, singing of the glory of the life of lonely
meditation, free from worldly cares and anxieties, and con-
trasting the same with the care-worn life of a householder.
The recommendation of such a piece as this even to the laity
for constant study and comprehension goes direct as an
evidence against the theory that Asoka was opposed to the
idea of turning a monk, severing connexion with the
world.

The next piece, called Moneyasute, has been identified by
Rhys Davids with a short Sutta on moneyyas in the Itivuttaka,
and by Kosambi with the Nalaka Sutta in the Sutta-nipata.
The Ttivattaka Sutta giving as it does a bare enumeration of
the three moneyyas ( modes of quietude ), does not match
well with Asoka’s intended passage. It is obviously a larger
Discourse such as one presented in the Nalaka Sutta of
which the Lokottaravada version is cited in the Mahavastu.
Asoka’s title leads us, no doubt, to think that the Discourse
in its earlier stage was called Moneyya, and that at that
stage it stood without the first stanza introducing Nalaka as
interlocutor. The elimination of this stanza does not impair
the wholeness of the Discourse.

The consensus of opinion is in favour of identifying the
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sixth piece, called Upatisa-pasine ( “The Questions of
Upatishya’ ), with the Rathavinita Sutta in the Majjhima
Nikaya. This Sutta might indeed go by the name of
Upatisa-pasine, inasmuch as the questions answered in it
were all put by Sariputra who, according to his own declara-
tion, was generally known by the name of Ubpatishya. His
questions anticipating the replies received from the inter-
locutor set out the seven successive modes of purity, all
ultimately leading up to Nirvaza. Thus the Sutta containg
the matiki or ground plan of such later exegetical works as
the Abhidhammavatara, the Vimuttimagga and the Visu-
ddhimagga. But the choice lies yet between this and the
Sariputta Sutta (Suttanipata, iv. 16 ), the latter, too, being a
Discourse in reply to a question of Sariputta The Milinda
list of select texts includes the name of the Sariputta Sutia
(ib., p. 349 ), and by the Therapatiha Sutta the Mahavainsa
( XXX. 82 ) probably meant this very Discourse.

The seventh piece, called Laghulovade, is accurately
identified by Senart with the Ambalatthika Rahuloyaida
Sutta ( Majjhima-N., I ). Asoka specifies it as that parti-
cular text of Rahulovada which contains the Buddha’s
admonition on falsehood, addressed to Rahula ( musaya-
dai  adhigichya bhagavata  budhena bhasite ). Obviously
his intention is to distinguish this particular admonition
from other texts bearing the same title. As placed in the
Majjhima Nikiya, the three texts of Rahulovada are distin-
suished from one another as Maha ( Greater ), Chilg
( Lesser ), and Ambalatthika ( with reference to the place ).
The Makha-Rahulovada was one of the popular Discourses,
as cvidenced by the Milindapatiha ( p. 349 ) and the Mahg-
vamsa ( XXX. 83 ). Thus from the way in which Agoka
refers to the particular Rahulovada, we can easily infer thay
he was acquainted with a corpus of Buddhavachina, which
contained more than one Rahulovada.

These are not all.  Asoka in his R. E. IX (G, D, | ),
has quoted a dictum (asti cha pi vutan : sadhu dang iti, dane
11 ), which is traceable in the Sﬁdhu_Sutta ( Samyutta-N. T
p.20). Notonly that. Another dictum ( payesy S’ly"lmo,
sadhu ), which occurs in the same edict, is traceable to the
same source. Asoka’s pronouncement on the superior vajye
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of dh-wiimadana ( the gift of the Doctrine ), which occurs in
R. E. IX and is repeated in R. E. XI, is to be found in the
same Sutta, as also in a verse of the Dhammapada ( verse
354 : sabbadanam dhammadanam jinati ). A similar adage
can indeed be traced in Manu, iv. 233, but here the word is
brahmadanair. The protocol of the Bhabru Edict connot
but remind us of similar conventional expressions in the
Suttas of the Digha and Majjhima Nikayas.

The words, atha pita etc. ( S. R. E. II ), expressing the
desired mutual relationship between the ruler and the ruled,
have their exact counterpart in a gatha of the Mahasutasoma
Jataka. The parallels cited from the Arthasastra, Maha-
bhiirata and Buddhacharita ( 11. 97 ) are one-sided, where-
fore these do not fully fit in with Asoka’s statement.

Anuposathai. in P.E. V and Schism Pillar Edict (Sarnath)
is a Buddhist technical term, wh'ch is met with in the Vinaya
Mahavagga, II. Anavasasi avasayiye, vasapetaviye ( Schism
Pillar Edict ) is also found to be a Vinaya technical phrase.
As a matter of fact, the whole text of the ordinance in the
Schism Pillar Edict has behind it a Vinaya injunction in the
Mahavagga, which reads : Sanghabhedako™ upasampanno
nasetabbo, and the precise nature of the measure adopted by
Asoka is faithfully described in the Samantapasadika and
Pali Chronicles ( Inscr. ii, p. 154).

Pilgrimages to Lumbini and Sambodhi ( Bodhgaya ) were
undertaken by Asoka in accordance with the Buddha’s
express opinion ( Mahiparinibbana Suttanta, Digha-N. I1,p.
140 ), and the expression, hida Budhe jate. or hida bhagavan:
jate i ( Here the Blessed One was born ), which occurs in
the Lumbini Pillar Tnscription with reference to the village
of Lumbini, has idha Tathagato jato ti ( Mahaparinibbana
Suttanta ) for its Pali parallel.

Asoka’s claim, maya bahukalanam katawm (R. E. V), me
halhuni kayanani katani (P. E.11), is just an echo of the
Bodhisattva’s declaration, kata me kalyapa anekarupa
( Mahzasutasoma Jataka, No : 437).

The purposes of anusamyana, as stated in R. E. III
(read with reference to R. E. ITYand in S. R. E. 1,
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correspond to those mentioned by Buddhaghosa ( Inscr. ii,
p. 12 ). The public works, mentioned in R. E. II, P. E.
I1, P. E. VII and Queen’s Edict, may be supposed to have
been inspired by the Aramaropa Sutta ( Inscr. ii, p. 157 ).
The duties of a pious householder stressed by Agoka
throughout his edicts fall all within the scheme of the Singit-
lovada Suttanta ( Digha-N. IIl ). The phrase, porana
pakiti, is met with only in the Pali Jatakas (Inscr. ij, p.
113 ). Asoka’s asulope (S.R. E. 1) is peculiarly Buddhistic
(ib., p. 90 ). The same holds true of ( sanmvata-kapi
(R. E. IV, V), sukatam dvkatam ( R. E. V), svage
R. E. VI, IX, M. R. E.) and apaye (S. R. E. 1). For
the popular significance of the vimanas, hastins, agniskan-
dhas, and other celestial forms, mentioned in R. E. 1V,
one must in the first instance look into the Vimina storjes
in the Vimanavatthu and those interspersed in the Jatakas.

Even behind Asoka’s idea of causing his edicts to be per-
manently engraved on pavata (a rock ), silathaibha, ( a
stone-pillar ), or a silaphalaka (a stone slab ) was the
Buddha’s opinion that a writing in stone 1s not easily delible,
that it endures long ( Anguttara N. I, p. 283 : pasape
lekha na khippan. lujjati...chiratthitika hoti ).

The instances need not be multiplied. The Bhabru Edijct
distinctly presupposes a traditional corpus of Buddha-vq-
chana, constituted of Discourses in prose as well gag
those in verse. Out of the seven recommended texis
four are found to be prose Discourses, two to be
poems or poetical Discourses, and one to be 4
Discourse in prose or verse. The Rahulovada op
musavada suggests the existence of other Rahulovgdas
These texts are embodied in the Majjhima Nikaya ( the
Sarvastivada Madhyamagama ), the Anguttara Nikaya ( the
Sarvastivaida Ekottaragama ), and the Sutta-nipata. The
Sadhu Sutta, presupposed by R.E.IX, is contained in the
Samyut'a Nikaya (the Sarvastivada Sainyukiigama ). The
idea of Samvatta-kappa, the protocol of the Bhabru _Edict,
and the undertaking of pilgrimages to the places of impor-
tance to the Buddhists presuppose some Suffas in the Dighg
Nikaya (the Sarvastivida Dirghagama ). Several paralle]
dicta and idioms lead us back to the Jataka gathas, The
main text and appendix of the Schism Pillar Edict ( Sarnath )
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cannot but have in its background the Vinaya Mahavagga
and Chullavagga which in their turn presuppose the existence
of the two books of the Vinaya Suttavibhanga. The serial
Discourse on Anggata-bhayani refers to Abhidhamma-katha
and Vedalla-katha. The latter is embodied in the two
Suttas of the Majjhima Nikaya, called Mahavedalla and
Chiilavedalla. By the former, too, we shall not perhaps be
justified in thinking of the books of the Abhidhamma Pitaka;
it probably denoted certain special Suftas like those
canonised by the Sarvastivida sect as Abhidharma treatises,
standing as these do half way between th:s Suttas proper
and the Pali Abhidhamma books. The Vinaya Mahavagga
and Chullavagga, taken together, outline the Buddhist
ecclesiastical history from Buddhahood to the Second
Buddhist Gouncil, held in 100 B.E., and present a systematic
account of the origin and development of the Vinaya rules
and conventions. All accounts but those of the First and
Second Councils fall within the life-time of the Buddha,
while the two Councils enclose between them just a century,
which elapsed after the Buddha’s demise. The account of
the First Council speaks of the canonisation of the two
books ofthe Vinaya Sutta-vibhanga, and the five Nikayas
without, however, the enumeration of the books of the then
known Khuddaka Nikaya. The Vinaya passages cited in
the account of the Second Council are mostly from the
Suttavibhanga, while two of them are now to be found in
the Mahavagga. Of the two passages, the first is cited as
a samyutta and the second as a vatt/i instead of as
Khandhakas. The naming of the first as Uposatha-samyutta
is important as indicating that it originally formed an
integral part of the Samyuttagama. Besides the account of
the Second Council assigned to 100 B.E., the Serissaka story
in the Vimanavatthu claims to have been a composition of
the same time (vide B.C. Law’s History of Pali Literature, I).

Asoka uses the word nikaya to denote either the bodies or
classes of officers (R.E. XII, of. Arthasastra, 11.4. srepipravah-
ainikaya), or celigious bodies or sects (R. E. XIII), or species
of living beings ( jivanikayani, P. E. V'), but nowhere applies
It to mean separate collections of texts. As noted, his word
for the literary tradition of a sect is agama. The Theravada
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is the only Buddhist sect which replaced agama by
nikaya in the case of the Sutta collections. The Dipavamisa
which is the oldest among the Pali Chrenicles designates
the Sutta Pitaka as Agama Pitaka. Butonce used, Nikaya
continued to be used as a textual title by the Theriyas, and
Pamchanekayika ( one who knows the five Nikayas by heart )
is even met with as a personal epithet in some of the
donative inscriptions at Bharhut ( more accurately Berhut !
from Virahotra) and Sanchi (2nd century B. C.). The
Muiula Sarvastivada sect, on the other hand, retained the
name Agama. Butin connection with the Pali expression,
agatagama,Buddhaghosa points out : eko Nikayo eko Adgamo,
... pancha Nikaya pancha dgama nama. .

The growing corpus of Buddhavachana, precisely like Vedic
literature, was being handed down as an oral tradition from
teacher to teacher until its commitment to writing, and there
were regular institutions of Bharakas or Reciters of the Sacred
Texts, charged with the twofold duty of preservation and tra-
nsmission by methodical and periodical chanting (Barua and
Sinha, Barhut Inscriptions,sub voce bhanaka). The Sutta and
Vinaya text were being regularly chanted at different places
by the bhikshus even while the Buddha was alive and facili-
ties were given for the purpose (Mahavagga, iv.15. 4; Chulla-
vagga, iv4.4.). As regqrds the Theray;‘nda tradition, the
corpus underwent some six r_edactlons prior to 1ts commit-
ment to writing, three in India and three in Ceylon, and at
least two books were added to it after that. The Pali Canon,
as is now preserved in Sinhalese, Burmesge and Siamese
MSS., is wanting in certain passages and stories cited in the
later exegetical works and commentaries or otherwise pre-
served in the scriptures of other sects. The history of its
development, as far as we can envisage it, shows the pro-
cesses of reshuffiing or permutation and combination, ampli-
fication, annotation, adaptation, and aﬂillatl_op.

As regards other Buddhist doctrinal traditions
vamsa rightly points out that each sect or school
appreciably modified the Theravada corpus by the reshuffling
as well as elimination of texts, by additions and alterations,
by textual distortions and novel interpretations, and no Jess
by changes in nomenclatures, phraseologies, phonetics, and

, _the Dipa-
with its rise
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Sarvastivada is the main sect whose Canon closely resem-
bles the Theravada minus some texts and portions of the
Abhidhamma Pitaka. But judged text by text by the evi-
dence of the edicts of Asoka and other Indian inscriptions,
the extant Canons of other Buddhist sects are chronologically
later than the Theravada.

As for bearings on Indian literature in general, there are
certain things in the inscriptions of Asoka that cannot be
wholly accounted for by the Canon of Theravada and Sar-
vastivada. For instance, the three words, parisrave, apari-
srave, and asinave (=anphaya ), of which the first two occur in
R. E. X and the third occurs in P. E. II, III, are peculiarly
Jaina. The citation from the Acharanga Stutra : je asava te
parissava, je parissava, je anasava te aparissava, is a tradi-
tional Jaina dictum, which may easily be supposed to have
been at the back of Asoka’s opinion : eshe tu parisrave yair

apumany. ] ) ) )
Asoka’s interesting list of birds, fishes and quadrupeds in

P. E. V. in short, of creatures as ablakshyas is on a par
with those in_ the Law-books of Bodhayana and Vasishtha
which in their turn presuppose the works of Gautama and
Vriddha Manu. In the background of the lunar days and half
months specified by Asoka in the same edict as those to be
strictly observed for abstinence from certain acts of cruelty to
animals are the injunctions in the Vinaya Mahavagga as well
as the prescriptions in the Grihya Sutras. But as regards his
list of creatures as avadhiyas ( P. E. V), its substantial agree-
ment is with that in the Arthasastra ( Inscr. ii, p, 360 ff.).

The popular maxim, evam samavayal kartavyal, (Paticha-
tantra, 1.15), is ecchoed by Asoka’s dictum : samavayo eva
sadhu R.E. X1I), which does not, however, prove the greater
antiquity of the Sanskrit text Pamichatantra wherein the
maxim is embodied. It suggest only the priority of the fable
conveying the maxim with its Pali counterpart in the Sam-
modamana Jitaka illustrated in the Bharhut sculpture
( Barua, Barhut, Bk. 111, PI. LXXII. 93 ).

Among the ancient grammatical works, Katyayana’s Var-
ttika notices the word Devanampriya (Pali Devatanampiyo),
and Patanjali’s Mahabhashya discloses its significance as a

6
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personal epithet or mode of address. The Mahabhashya
makes also mention of the Khalatika parvata which figures in
two of Asoka’s Barabar Hill-cave inscriptions. Panini’s adi-
karal (Jaina aigare), lipikaral, livikaral, (I11. 2. 21) are pre-
supposed by Asoka’s adikaro, adikare (R.E.V.), and lipikara
(R.E. XIV).

As regards the Smriti literature, lists of non-catable or
forbidden animals,birds, beasts and fishes (abhakshyas), con-
tained in the older Law-books, are certainly in the literary
background of Asoka’s list of avadhyas (P.E.V). In this
respect the Dharmasutras of Bodhayana and Vasishtha
deserve special notice, particulary for the reason that both
the works prohibit the eat ing of the flesh of rhinoceros and
allow the eating of the meat of peafowls. Furthermore,
Vasishtha’s pandukapota is the same species of birds as the
setakapota in Asoka’s list. Itis again in the treatises of
Bodhayana and Vasishtha that we come across the phrasc
kaman or kamai tu corresponding to Asoka’s kamain chu (S.
R. E. II). Manu’s text, which in its extant form is later than
Adoka’s time, has a distinct saying in verse corresponding
to a dictum in Pali and in Asokavachana.

Asoka’s insistence on the middle course (majha, S.R.T.1)
is quite in keeping with Kautilya’s wisdom (Arthasastra,
I1.4). Without sidelights. from the Arthasastra we are help-
less in accounting for the importance attached by Agoka
to the two asterisms of Tishya and Punarvasu (S.R.E. I,
II, P. E. V.). The human treatment of slaves and servants,
the grounds of release of prisoners before they have served
out the full term of court sentence, the king’s obligations
to the aged, the destitute, the orphans, etc., and the con-
sulation of the Council of Ministers in connection with
urgent matters are common, more or less, to the edicts
and the Arthasistra. DBoth emphasize the need of practice
of utthana (exertion) as secret of success in administration.

But the prose treatise of the Arthasistra, as we now
have it, is not only post-Asokan but post-Sunga in date.
Its mode of dating a record in terms of the regnal year,
month, half-month and day ( rajavarshal, masal, pakshal,
divasal,) tallies with that in the Kushana, Ikshvaku and other
later Indian inscriptions and differs appreciably from that
in the inscriptions of Asoka.
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Its list of about ten kinds of slaves stands, as pointed out
by Dr. Atindranath Bose, midway between that of Manu
and that of Narada.

It counts the seasons as six and dcfines each of them ( II.
20). while Asoka’s phrase fisu chatuimasisu (P. E. V.)
clearly suggests the adherence of his inscriptions to the tradi-
tion of three seasons. The tradition of six seasons may be
shown, however, to be a pre-Buddhistic one.

The Lekhaka of the Arthasastra is not the same functio-
nary as the Lipikara of Asoka. The leaves ( patra ) are the
writing material contemplated by thc Arthasastra (II. 10)
and writing meant the employment of some sort of an ink,
while with Asoka the writing material was a hard substance
like stone, and writing meant engraving of Ictters on such a
material. The Arthasastra suggests the wisdom on the part
of the king of consulting sometimes his ministers by sending
letters ( patra-presharena, 1. 15 ), a procedure which is
inconceivable much before the birth of Christ. The Artha-
sastra classification and rules of royal writs (II. 10) may
he made applicable to the inscriptions of Asgoka, but the
records of Asoka fall far below the standard of perfection in
cpistolary correspondence as set up in the Arthasastra.

The difference in spite of general agreement between the
two lists of avadhyas, one offered in Asoka’s P. E. V and the
other in the Arthasastra (II. 16 ) is remarkable. Whilst
Asoka’s list is prepared on the twofold ground that the crea-
tures included in it are those which were neither eaten by
men nhor came into men’s use, the Arthasastra list is based
on the consideration that the creatures included in it were
sacrosancts in the people’s eye (mangalyal.).

Some of Asoka’s Mahamatras(R.E. XI11) were indeed like
the Adhyakshas of the Arthasastra, but on this ground it
cannot be held that all the Adhyakshas(Superintendents)of the
Arthasastra were Asoka’s Mahamatras. It is only by sugges-
tio falsi that one may seek to identify wholly Asoka’s Strya-
dhyaksha Mahamatras with the Ganikadhyaksha of the
Arthasastra.

The Rajjukas and Pradesikas who were the highly im-
portant but not newly appointed officers of Asoka are
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rather missed in the Arthasastra. Even the Maurya ca-
pital Pataliputra is not mentioned in it. It has moreover
nothing to say about the Greek contemporaries of the
Mauryas. Its hostile attitude towards the Sakyas (Buddhists),
Ajivakas, and other so-called vyishala pravrajitas suggests its
partiality to the Brahmans and Brahmanical ascetics, and
its predilections for the rajasiya and horse sacrifices suggest
its connection with a post-Mauryan age of Brahmanical
reaction against Buddhism, Jainism, and Ajivikism. The
Pali tradition represents, no doubt, Bindusara, father and
predecessor of Asoka, as a votary of the Brahmanist and a
lay supporter of the Brahmans and Brahmanical ascetics.
But there are at the same time traditions in Pali and Sans-
krit to show that the Ajivikas atleast among the Indian
ascetics, banned in the Arthagastra, had some amount of
influence in the court and houschold of Bindusara.

The Dharmasthas of the Arthasastra correspond neither
to the Rajjukas nor to the Dharmamahamatras of Asoka,
although it may be shown that their duties coincided in some
respects with those assigned to the Rajjukas and in some
respects with those assigned to the Dharmamahamatras.

The connexion or difference between the Amatyas and
Muhamatras is not quite clear from the Arthasastra. They
do not find mention 1in the list of Government servants receiv-
ing subsistence ( V. 3). Although distinguished from the
Mantrins, it would seem that some of the Amatyas were
members of the Mantriparishad. In Chapter 6 of Bk. V,
Amatya and Mahamatra seem to have been employed as one
and the same designation. In adopting Mahamaira as a
common designation of the members of the Parisa (R. E.
VI ) and all high officers of the State, Asoka appears to have
followed the tradition of Magadha and Kosala as represented
in the older stratum of the Pali Canon, whereas the prose
treatise of the Arthasastra appears to have been the compila-
tion of a time when the designation Mahamatra tended to
pass out ofuse. Like Sachival , Amatya was evidently a
general designation for all classes of officers.

1. Arthaédstra, I. 7. Amarakosha, IX. 89.
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The prose treatise of the Arthasastra is compiled in strict
conformity to a textual and exegetical methodology ( Tantra-
yukti ) defined in its concluding chapter ( XV. 1 ). This
methodology with its 32 terms is presented in the same langu-
age and in the same manner as in the concluding chapter
of the Susrutasamhita, whereas the textual form and wddesa-
nirdesa method of the edicts of Asoka are on a par with that
in the Pali Suttas.

The extant prose treatise of the Arthasastra presupposes
an anthology of 6,000 slokas, which is ascribed to Kautilya,
and the $/okas in this earlier karik@, as may be judged by
those still preserved in the prose treatise, were mostly, if not
wholly, verses in the Sloka or Anushtubh metre. The antho-
logy was ex hypothesi in the nature of a Niti work, a treatise
containing moral maxims on the conduct and duties of the
king, his ministers, councillors and officers as wecll as on the
art of administration,—in short, a work on Daydaniti or Raja-
dharma. Asoka’s first Separate Rock Edict, too, presupposes
such nitis or moral maxims. The Canonical Jitaka Book
and the Mahabharata abound in such Niti anthologies that
are traditionally ascribed to different teachers and sages
noted for their wisdom. Thus the extensive anthology which
had formed the literary basis of the prose treatise of the
Arthasastra was just one of the many such treatises. None
need therefore be surprised that counterparts of or parallels
to some of these maxims are traceable as much in the edicts

of Asoka as in the gathas of the Jataka and the slokas of the
Mahabharata.

Even apart from the occurrence of certain common ma-
xims and phrases and idioms, we cannot, without keeping
some of the earlier Arthasastra verses in the immediate
historical back ground of Asoka’s edicts, account for the
reason behind Asoka’s insistence on the quinquennial tour
of official inspection (R.E. III, S.R.E. I) and the inspection
tour to be undertaken within the third year (S.R.E. I).
Accordp;g to one of the earlier Arthasastra verses (II. 20),
an additional month (adhimasa) occurs periodically in the
middle of every third year and at the end of the fifth, and in
Instituting the quinquennial and triennial tours Asoka’s plan
was to fully utilise the additional months so that the usual
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administrative duties of the officer concerned would not be
unduly interfered with. The Arthasastra verse reads :

Evam ardha-tritiyanam abdanam adhimasakam |
grishme janayatal, purvanm, patichabdante cha paschimain|

Similarly behind Asoka’s ordinance compelling a monk
or nun found guilty of the offence of dividing the Sangha to
live in a non-monastic residence is the prescription in the

following Arthasastra verse (IV. 8) for either banishing from
the country or compelling a Brahman offender to reside in a

a non-residence like a mine :
Brahmanan, papakarmanarm udghushan lukritavarpam [
kuryan nirvishayai raja vasayed akareshu va ||

Similarly the verses may be cited from the Arthasastra (IL.
36) to show what was the customary practice of earlier times
as regards jail-deliveries .

Divase pancharatre va bandhanasthan visodhayet |

karmanpa kayadandena hiranyanugrahepa va | |

Apurvadesabhigame yuvarajabhishechane |

putrajanmani va moksho bandhanasya vidhiyate' | |

The anthology presupposed by the prose treatise of the
Arthasastra and ascribed to Kautilya is just one of the many
such anthologies, large or small, that dealt with the subject
of nmiti, dandaniti or rajadharma. The Pali Jatakas contain
several examples of them associated with the name of differ-
ent teachers noted for their worldly wisdom. Even other
books of the Pali Nikayas are not wanting in such words of
wisdom in verse. Here attention might be particularly drawn
to the verses in the Singalovada Sutta, the Lakkhana Suttan-
ta, the Kurudhamma Jataka, the Dasa-rajadhamma Jataka,
the Mahahamsa Jataka, the Mahasutasoma Jataka, the
Mahabodhi Jataka, and the Vidhurapandita Jataka. But the

1 For a detailed consideration of the chronological position of the Artha§astra in
Indian literature, the reader is referred to Dr. Shama Sastri’s Preface to the third
edition of his translation of the Artha$fistra.
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great storehouse of Niti anthologies was the Mahabharata
ascribed to Vaisampayana in some of the Grihya Sutras! and
referred to by Panini ( VI. 2. 38 ). This pre-Paninian Great
Epic is equally presupposed by the Pali Jatakas, the Rama-
yana ascribed to Valmiki, the edicts of Asoka and no less by
the Arthasastra as a whole.?2 The Rajadharma section of the
Santiparva offers us an extensive anthology on royal polity,
which contains many striking parallels to the principles incul-
cated by Asoka and emphasized in the Arthasastra. The
phrases, idioms and adages, cited from the Brahmanical
works other than the Mahabharata as parallels to those
occurring in Asoka’s edicts arc inadequate to indicate the
literary and linguistic development of India -prior to
Asokavachana.

Itis in the Mahabharata ( XII. 207. 43 ) alonc that we
have the Sanskrit name Yauna corresponding to the Pali and
Asokan Yona. Itis again here that the Yaunas, Kambojas
and Gandharas are grouped together as socially and politi-
cally allied peoples precisely as in Pali and Asokavachana
(R. E. V). The word anusainyana, too, is met with in the
Great Epic (1. 2. 123) punyatirthanusainyanam, though not
in the technical sense of Asoka. The Mahamatras mentioned
in it are no other than those called Senapati Mahamatras in
Pali. The Mahabharata ( Bhishmaparva, 6. 13 ) locates the
four Great Centinents, Jambudvipa included, precisely in the
same way as in Pali.

1 A$valavana Grihya-Sttra, III. 4.4. where we have mention of both Jaimini and
VaiSampiayana, and of the Bhiirata and the Mahibhiirata.

2 For the date of compilation of the Artha$@istra, see my article— The Arthafdstra—a
blend af old and new published in the Bharata-Kaunuudi, 1 pp. 84—119. Here I must
rectify three mistakes that appear in this article and which I had not the opportunity of
correcting : P. 109 : Read “though the prose treatise of the Artha$dstra does not depart
from the earlier literary tradition when it counts the seasons as six” for ‘‘the prose
treatise of the Artha§dstra departs from......"

P. 118: Read ‘takes no notice of dindiras that ind mention in the Nagfrjunikonda
inscriptions” for “takes no notice of dindras that ind mention in the Juniigarh inscrip-
tion of Rudradiman I". P. 118 : Read “Sachivas, distinguished into two classes,
Mati and Karma,—a distinction which is met with in some passages of the Mahdbharata
but not in the Arthasastra (cf. 1. 7) for “Sachivas, distinguished into two classes,
Mati and Karma, but this is conspicuous by its absence in the Artha$astra’.



48 INSCRIPTIONS

In point of chronology Vilmiki’s Ramayana is later than
the bulk of the Pali Jatakas and the pre-Paninian Mahabha-
rata. Professor Raychaudhuri seems inclined to treat it as a
Maurya epic, which like the edicts of Asoka is characterised
by the remarkable simplicity of diction and the loftiness of
the moral ideal. In both we notice the upsetting of the
human mind at the sight of cruelty. But, in spite of the fa(it
that the Sanskrit name Rishtika corresponding to Asoka’s
Ristika (R E. V, G) is met with in the Ramayana ( IV. 41.
8-11), or that certain parallels to the moral maxims and
principles of Asoka may be cited from it, chronologically it
18 rather post-Asokan than pre-Asokan.

Asoka in his S.R.E.I, propounds certain maxims of con-
duct for the guidance of government servants (suvihita niti-
yasiv nitiyam), certain pricinples of judicial administration, of
dandaniti, as held by Hultzsch. This he must have done either

by way of an improvement on the pre-existent and current
maxims. If, on the other hand, we take him at his word, he

himself had made and enforced several regulations of piety
(bahukani dharmmaniyamani yani me katani, P.E. VII),as typi-

fied by that embodied in P.E.V. If all of them were preserved,
no wonder that we would have before us a highly important
and instructive treatise on politics by Asoka. Even the
solitary example preserved to us is sufficient to indicate the
line of advance attempted to be made in the method and
ideal of administration and the fulfilment of the king’s obli-
gations to men and animals. Thus it remains still to be
seen how far the advanced ideas of governmental duties as
found embodied in the subsequent Indian literature on law,

polity and general morality were infiuenced by Asoka’s
principles.



CHAPTER 1III
BEARINGS ON DIALECTS

The official language of Asoka presents five main dia-
lectical varieties, namely, those at Girnar, Shahbazgarhi,
Kalsi, Brahmagiri, and Dhauli. The dialectical peculiari-
ties of the language of the remainning inscriptions of Asoka
tend to belong to this or that among these five
types.

The Dhauli and Jaugada versions of the Rock Edicts,
for instance, represent one identical type except for a few
irregular spellings in J, e.g., drakhati (R.E.I), savatra (R.
E. II) standing midway between savata in Dh and savratra
in M, and drasayitu (R.E. 1V) standing midway belween
dasayitu in Dh and drasayitu in Sh. In respect of dialecti-
cal peculiarities, the Dhauli and Jaugada versions of the
two Separate Rock Edicts belong to the same Dhauli
type, and as for themselves, only three phonetic discrepan-
cies are detectable, viz., sampatipada, vipatipada (Dh),
saipatipata, vipatipata (J); desavutike (Dh), desa-ayutike (J) ;
hidaloka-palalokan, (Dh), hidalogarn, palalogasw (J), although
m onc instance, apparently by mistake somewhere, we
get hidalogika-palalokikaye in J.

Despite certain omissions, certain minor variations, and
some phonetic differences the Kalsi and the Yerragudi may
juetly be treated as the northern and the southern version res-
pectively of one and the same text of the Rock Edicts. The
phonctic differences between the two versions lie in the
marked tendency of K to lengthen the final vowel a, e.g.,
cha for cha; to spell ke as kye, e.g., natikye (R.E."V); and
to change sometimes the intervocal k into g, and ¢ into
d, e.g., Atiyogasa (R.E. 1, K), pasopagani (R. E. 1I,
K), hidasukhaye (RE. V, K). K, however, retains, the
Intervocal ¢ unchanged in savalokahitena (R. E. VI ). In
some 1nstances we have g for k, e g., Amtiyogasa (R. E.
II). InR.E. X, K has palitiditu for palitijitu, cf. Pali
Pasenadi, Bharhut Pasenaji, naji, Sk. Prasenajit.

7
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If we ignore, as we should, the few phonetic irregulari-
ties due to the influence of K, the dialect of Ye is the same
as that of Dh and J. The same holds true even of the dialect
of K barring its distinctive phonetic peculiarities. The pho-
netic distinction of K becomes increasingly manifest from
the latter half of R. E. IX in its tendency to replace s by § or
sh,—a characteristic which connects its dialect with Sh and
M, and lingers also in Devanampiyasha of the Queen’s Edict
on the Kausambi pillar.

It will, however, be a mistake to suppose that the Rock
Edicts fully represent the phonetic distinction of the dialect
of Ye. On looking into the Yerragudi text of M. R. E., we
find that it differs entirely in one respect from those of the
Rock Edicts, namely, that it nowhere substitutes / for . So
far as the use of r goes, e. g., in savacharan, aradhetave, it
fully agrees with all the copies of M. R. E. but those at
Bairat and Sahasram. It agrees also with the Sopara version
of the Rock Edicts. In mahatpaneva ( Ye ) we have an
important link between the Yerragudi and three Mysore texts
of M. R. E., while the change of m of tm into p is a phone-
tic peculiarity of the dialect of Shahbazgarhi and Mansehra.
In one point the three Mysore and two Hyderabad tex(s
( Ga, Pa) differ from those of Ye and Ru, namely, that
these cerebralise the dental nasal in the word pakamaninena ;
Ga and Pa cerebralise the dental nasal even in such words
as mauusehi and dani. Ignoring these few phonetic varia-
tions, the dialect of the Sopara version of the Rock Edicts
and the Mysore, Hyderabad, and Yerragudi versions of
the Minor Rock Edict may be shown to be in agreement
with that of Dhauli and Jaugada. Strictly speaking, the
dialect in question stands, in respect of its phonetic peculi-
arities, midway between the Girnar and Dhauli types.

The dialect of the Sahasram text of M.R.E.) as also
that of the Bairat copy, belongs entirely to the Dhauli
type. The remark may apply .equ,ﬂ“}’ to the dialect of the
Bhabru or Calcutta-Bairat Edict 1n spite of the trace of
r in Priyadasi, prasade, sarve, and doubtful abhipretasn.

The Dhauli type covers the entire field of the dialect
of the Pillar, Minor Pillar and Barabar Hill-cave inscri-
ptions may be totally ignored. The word vigada for vikata,
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vikrita in the Lumbini pillar Inscription! is traceable in
Ardhamagadhi, and so also chithitu for G tistamto, which
occurs in R.E. IV (K, M, Dh). _
The Shahbazgarhi and Mansehra texts of the Rock Edicts
show some common phonetic peculiarities, the most stri-
king of which is the absenc of the long vowels, @, i and #, in
their orthography. All the three sibilants occur, precisely
in the words that tend to keep to Sanskrit spellings. The
palatal sibilant § is generally substituted for sh, e. g., ara-
bhis.aonti, manusa, hapesati, hapesadi. In an exceptional case
sh is retained, e.g., kashawti=karishyanti (R.E. V). The
Sanskrit letter ks/t is retained In such words as kshanati
(R.E. XII, Sh), kshamanaye, kshamitaviyamate R.E. XII,
Sh), vrakshaniti (R.E.V. Sh), while in the Mansehra dialect
it is represented by chh, e.g., ruchhani (R.E. II), chhanati
(R.E. XII), chhamitave (R.E. XIII), the exception being

mokshaye (R.E. V).

Turning to conjoint consonants, we notice that unless
there are lapses into the Dhauli si (which are frequent), the
seventh case ending smi changes into spi in both Sh and M,
c.g., samayaspi (R.E.LSh), vrachaspi vinitaspi uyanaspi (R.E.
VI, Sh, M); that the initial sva, too, changes into spa, e.g.,
spasana (R.E.V, Sh), spasuna (M), spafra for svarga (R.E.
VI, Sh, M), spamikena for svamikena (R.E.IX, Sh, M);
that st, ér, and sr remain unchanged; that shth is assimi-
lated and reduced to #4, rarely to th. The consonant r
whether employed alone or in combination with another
consonant, remains unchanged. The r as the flag of a
consonant changes into a stop, e.g., athraye, savratra, or is
shifted back to be cgnJomed as a stop with the preceding
consonant, e.g., drasi for darsi, dhrama for dharma, while
the vowel g1 is either changed into ri or ru or shifted on to
be conjoined as ra with the succeeding consonant, or re-
presented by a, i, or u as in the Dharuli type, e.g., mrugo
(Sh), mrige (M) for mpigal (R.E.X); kitrai for kptam
(R.E. V, Sh) ; viyaputa for vyaprita.

All the distinctive phonetic characteristics of S# but the
tendency to dispense with the long vowels, @, 7, and #, are

1. It is more probable that ASoka's vigadabhi is the old Milgadhi equivalent of Sk.
vgiatabhi meaning ‘free from fear’, ‘free of danger’,
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scant in M, which latter shows constant learnings to the
Dhauli type. In rare instances where there are vestiges of
the Dhauli dialect, e. g., in R. E. V, we detect at once that
the draft for M was despatched to Sh and that for Sh to M.
And in instances where the two texts read alike, we are to
understand that one and the same draft was prepared by
mistake for both the places. Ignoring these irregularities,
we may safely premise that without losing its integrity as a
dialect type Sh has a greater affinity to the dialect of Girnar,
and M to that of Dhauli.

There is no gainsaying the fact that the Sanskrit phonetic
system has a greater hold on the dialect of Shahbazgarhi and
Mansehra than on that of Girnar. But on this ground alone
one should not maintain with Mookerji that ““the dialect of
the Shahbazgarhi and Mansehra redactions is much nearer
to Sanskrit than the dialects of the other varsions of the
fourteen edicts.” The phonetics must not be mistaken for
the whole of a language. In the opinion of Michelson this
dialect cannot be regarded “as a mere lineal descendant of
Sanskrit, inasmuch as it presents certain forms that go to
establish its affinity to Avestan rather than Sanskrit”. The
Avestan legacy extends as far as Girnar, and it is detectable
in the hardening of v into p. Michelson offers for compari-
son G susrusa, susrasatai with Avestan susrusemimo, and
G srunaru, Shand M sruneyu with Avestan surunaoiti.

The Girnar type effects at first sight a happy compromise
between the Shahbazgarhi and the Brahmagiri. Tt systema-
tically retains the consonant r, and optionally 7 as a stop,
e.g., priyena, priyadasi, prajuhi, dhruvo, sarvatra, vrachha,
pradesike, sravapakam, mahamatresu, brahmana-sramana, as
well as r as a flag e.g., sarvatra, sarve, dasavarsabhisito.
Even the Shahbazgarhi tendency to change r as a flag into
r as a stop and to conjoin it with the preceding consonant is
traceable in G bhutapruvanm (R.E. V, VI). Although in agree-
ment with the Dhauli and Brahmagirl types it does away
with the palatal and cerebral sibilants, § and sh, in its ortho-
graphy, the vestige of sk lingers in the conjoint consonant
st, e.g., tistamto (RE. 1V), seste (R.E. IV), ustana, (R.E.
VI). The Shahbazgarhi tendency to harden v and m into P,
undoubtedly through the intermediate b, is detectable in K
tpa for tva ‘and tma for tpa, e.g., arabhitpa (R.E.1), das-
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ayitpa (R.E. IV), dbadasa (R.E. IV), atpapasamda (R.E.
XII). The uses of the dental and cerebral nasals are govern-
ed by the rulzs of Sanskrit spellings. It differs entirely
from the Shahbazgarhi type as regards the tendency of the
latter to dispense with the long vowels, @, 7, and .

The language of the inscriptions of Asoka is Prakrit, the
phonetic variations of which may be broadly distinguished
in terms of the following local areas: (1) Gandhara or
North-Western, typified by Shahbazgarhi; (2) Saurashtra
or Western, typified by Girnar: (3) Mabarashtra typified
by Brahmagiri ; (4) Haimavata Madhyadesa or Northern
Central, typified by Kalsi: and (5) Kalinga or Eastern,
typified by Dhauli.

From the grammatical point of view, however, the Eas-
tern area extends as far north as Dehra Dun and Nepal
Terai, as far north-west as the eastern side of the Indus, as
far west as Rajputana, as far south-west as Sopara, as far
south as Northern Mysore, and as far east and south-east as
Crissa. Thus viewed, such phonetic areas as the North-
Western to the east of the Indus, the Western, the South-
Western, the Northern Central, and the Eastern may justly
be regarded as so many sub areas of the grammatical eastern
area. From the phonetic point of view the Gandhara or
North-Western area is co-extensive with the region where
Kharoshthi was the prevalent form of alphabet. From this
point of view, just as the region to the east of the Indus was
the eastern extension, so Khotan was the Central Asian ex-
tension of the same area, particularly that part of Khotan
where was founded a colony of the people from Gandhara.
Here indeed, in this part of Khotan and in the midst of the
ruins of the Gosringa Vihara, was discovered a Kharo-
shthi MS. of a recension of the Dhammapada in the Gan-
dhara Prakrit influenced to certain extent by the Iranian
dialects. The language of this version of the Dhammapada
bears all the fundamental traits of the dialect of Shahbaz-
garhi despite its being three or four centuries later in age.
It shows, however, a great option for interchanges between
iand e, u and o, j and y to meet the exigency of metre. In
1t, as to some extent also in the dialect of Shahbazgarhi,
one may ftrace certain elements of what is termed Paisachi
or Apabhramsa Prakrit by Hemachandra.

The phonctic affinity between the dialects of Shahbaz-
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garhi and Mansehra is conceivably the closest. But as one
steps eastward, the further the area reached, the less marked
is the vestige of the phonetic influence of Shahbazgarhi.
The same linguistic phenomenon is bound to strike a person
when he travels further and further south from Shahbaz-
garhi to Girnar and from there to Sopara, Maski, Yerra-
gudi, and Brahmagiri. Whilst thus the phonetic influence
of Shahbazgarhi may be shown to have extended as far east
and south-east as Kalsi and Kausambi, the grammatical pre-
ponderance of the Eastern Prakrit goes up to Mansehra.
Similarly the dialect of Shahbazgarhi may be shown to have
followed the grammatical system of Girnar in the matter of
declension, the few instances of irregularity having been due
to confusion with the Mansehra forms. _

The phonetic influence of the dialect of Girnar extends
over the whole of the Maharashtra area, bounded on the
north by Sasnichi and Rupnath, on the south by Yerragudi,
Brahmagiri and Gavimath, on the west by Sopari, and
having in its centre Maski, while the dialect of the latter
area follows the grammatical system of Dhauli in the matter
of declension. On the eastern side Bairat stands as the
meeting place of the phonetic systems of Girnar and Dhaulj
with the predominance of that of the latter place.

Thus through the portals of the inscriptions of Asoka one
may have just a peep into the geographical distribution of
the dialectical peculiarities of Asokan Prakrit as well as into
the interesting picture of the fluidity of the linguistic situa-
tion in which one area encroached on or partly overlapped
ano.her either in respect of the predominance of its gramma-
tical system or in that of its phonetic influence. And it may
be legitimately asked—is the nomenclature of the classified
Prokrits of the Prakrit grammarians applicable to the dialec-
tical varicties of Asokan Prakrit ? .

The linguistic date afforded by the inscriptions of Asoka
are not sulflicient for the indentification of any of the dialecti-
cal varicties of Asokan Prakrit with any of the classified
Prakrits of the later age.

The nominative singular case-ending e of all masculine
and neuter stems or bases of a declension is the most
striking grammatical characteristic of Magadhj, Judged by
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this characteristic alone, all the dialectical varieties of
Asokan Prakrit but those at Shahbazgarhi and Girnar might
be termed Magadhi. The domain of Magadhiis apt to be-
come narrower or more limited in area as soon as we apply
its fundamental phonetic characteristic, namely, thc substi-
tution of / for r, which is missed in the dialects of Manschra,
Riuipnath, Yerragudi (M.R.E.), Brahmagiri, Maski, Gavi-
math, Palkigundu, and Sopara. Similarly the substitution of
§ for s which is another important phonetic characleristic
of Magadhi is wanting in all the inscriptions of Asoka but
those at Kalsi, Shahbazgarhi, Mansehra, Bairat and Maski,
where, too, it is rather an exception than a rule, e.g., se=
se (K, R.E., XI), siyva (K,R E. XII), pasada=pasanda (K,
R.E. XII); manusanain (Sh, R.E. 1), munisanam (M, R.E.
) : anapesamti (Sh, R.E. 1), anapayisati (M, R.IE. 111),
anusasisamti (Sh, M, R. E. 1V) ; svage=svage,=svargal (Bai,
M.R.E.); budhasake=budha (upa)sake (Maski, M.R.E.). 1
say rather an exception, because from the latter half of R.E,
I1X the prevailing tendency of Kalsi is to cerebralise the
dental and palatal sibilants, the general tendeny of Shuh-
bazgarhi and Mansehra being to employ all the three sibi-
lants precisely as in Sanskrit; the instance cited from Maski
is doubtful, and that from Bairat solitary.

In Magadhidy and dhy invariably become yy and 11l
respectively.  As for the change of ¢y into yr, it nowhere
occurs in the dialect types of Asokan Prakrit but in words
where dy happens to be preceded by u, e.g., uianesi ( Gi, R.
E. V1), uyanasi (Dh, J, K, Ye), wpanaspi (Sh, M.), and
wyama-=udyama (K, R.E. XIIT).  But, as a rule, dv and /iy
become j (jj) aud jh (jjh ) respectively in Asokan Prakrit
e.g., aja=adya (R.E.1, R.E.1V), majhaic-madhyam (S.R.
E. 1), majhamena, majhimena=madhyamena (R.:.X1V).

In Magadhi ry and 1j invariably become yy. in Asokun
Prakrit the change of rj into yy is exemplified by ayaputasa
~aryaputrasya (M.R.E., Bra, Si, Ja), which is however, a
Solitary instance. The Asokan texts are wanting in words
indicating the phonetic change of 1j.

In Magadhi the initial y remains and replacesj. The
Asokan Prakrit affords no instance where the initial jis re-
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placed by y. Y is represented by e invariably at Sahasram
and Sarnath and optionally at Dhauli, Jaugada, Kalsi, Yer-
ragudi, Bairat, Declhi, Mirath, Kausambi, Lauriya Araraj,
Lauriya Nandangarh, Rampturva, and Mansehra, e.g., an
=pam (M.R.E., Sa), ya, am=yam (Bai), e-yal (Sarnath),
ada=yada (R.E.I, Dh, 1), e=yal (R. E. 11, Dh, 1), an~=yan
(R.E. 1V, K, M), etc. In the solitary instance of ara=yavat,
the initial ya is represented by @ or @ in all the verslons of
the Rock Edicts.

In Magadhi uy, ny, j, and 7j become 77. The change
of jm into % (mm) is a distinctive feature of the dialects of
Girnar and Brahmagiri, and occasionally of those of Shah-
bazgarhi and Mansehra, e.g., rana=rajna (R. E. I, G),rano=
rajnah (R.E. I, Sh), matika, matika=jnatikal (R. E.V, G
Sh), matika=jnatikal, (R.E. V, M), matikesu (M.R.E., Bra)
katamnata=kritajnata (R. E. V11, G), kitranata (Sh) kita-
nata (M).

Girnar and Shahbazgarhi invariably change ny, and ex
hypothesi also gy, into @ (mm) ; Mansehra does so mostly.

In Magadhi sht«, shth become éta. or sta  These Maoa.
dhi characteristics are paralleled nowhere in Asokan Prakrit
but at Girnar, e.g., Ristika (R.E. V) for Rishtika, and
nistanaya (R.E. IX) for nishthanaya, tistaito for tishthaniqj,
(R.E.IV). _ )

In Magadhi, precisely as in Sanskrit and all other clagsgi-
fied Prakrits but Ardhamagadhi, the only infinitive suffix is
tum or its Prakrit equivalent, while it is invariably tqve in
Asokan Prakrit.

In Magadhi #th becomes §f or sf, which is nowhere the
case with Asokan prakrit.

The predominant tendency of Magadhiis to cerebra-
lise the dental nasal, while just the opposite is the tendency
of Asokan prakrit at all places with the exception of Girnar
Shahbazgarhi, Mansehra, Mysore and Hyderabad. The
general tendency of Girnar, Shahbazgarhi, Mansehra, Hy-
derabad and Mysore js to use the cerebral nasal 4 in the
right place precisely as in Sanskrit. The only exception to
be noted at Girnar is darsana, dasave for darsana (R.E.IV).
A similar excesption is met with in_the Mysore and Hydera-

bad copies of M.R.E., and that in the word pakamaminena,
pakamaminena.

3
k]
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The Magadhi locative singular suffix is ssizz, while the
Asokan Prakrit makes use of mhi at Girnar, of spi at Shah-
bazgarhi and Mansehra, and s/ at all other places.

The instances cited above may suffice to establish that
none of the Asokan dialects is wholly identical with the
Migadhi of the Prakrit grammarians.

Ardhamagadhi of the verse portions of the Svetambara
Jaina Canon agrees fully with the dialect of Girnar and
mostly with that of Shahbazgarhi in the nominative singular
in o, while that of the prose portions of the same Canon
agrees with the rest of Asokan dialects in the nominative
singular in e.

On the whole, Ardhamagadhi agrees with the Asokan dia-
lects at Girnar, Shahbazgarhi, Mansehra, Sopara, Brahma-
giri, Maski, Gavimath, Riipnath, and Yerragudi ( M. R. E.)
in the retention of r. It is, however, wanting in the use of r
as a flag and r as a stop.

The gerund tana or #na which is frequently used in the
Ardhamagadhi verses is paralleled only in the word abhivi-
detanam of Asoka’s Bhabru Edict found at Bairat.

The Ardhamagadhi use of #u or {#fu as a gerundisa
common characteristic of all the Asokan dialects but that at
Garnar e.g., katu=kritva (S.R.E.1, Dh), palitijitu=parityaktva
(R.E.X, Dh, ]I, Ye), Ardhamagadhi prefers ttae to um (tum)
as an infinitive suflix, while fave is the only suffix for the in-
finitive in Asokan Prakrit. Both frae and tave correspond
undoubtedly to the Vedic suffix 7ave, fave? or taven (Panini,

I11. 4.9.)
The Ardhamagadhi locative singular suffix s2si is missed

in Asokan Prakrit. The si of Asokan Prakrit corresponds
better to ssi of Saurassent and ssisi of Magadhi.

The Ardhamagadhi dative in @e ( aye ) is abundantly used
in all the Asokan dialects but those at Girnar, Mysore and
Hyderabad. .

Ardhamagadhi does not sometimes retain the initial y,
e. 8., aha=yatha. But its predominant tendency is to replace
the initial y by j, e. g., _jah&:)’ath("a, java=yavat. It also
changes yy'into ji, e. g., sejja=sayya, Pali seyya.

Ardhamagadhi not only retains the dental sibilant s but
replaces by it the palatal and cerebral sibilants, precisely as
in Pa811. This is paralleled in all the Asokan dialects but
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those at Shahbazgarhi and Mansehra ; certain exceptions to
the rule are to be noticed also at Kalsi and Kausambyi, e., g.,
Devanampiyasha ( R. E. X1II. K, Queen’s Edict ), shumneyu,
shamavaye ( R. E. XII, K), siya- syat (R. E. XII, KX).

Asoka’s chithitu (R.E. 1V, Dh, J, K, M) corresponds to
the Ardhamagadhi chitthitta. The Ardhamagadhi damsana
for darsana has its parallel in the Girnar darsapa, dasapia
(R.E. 1V).

The Ardhamagadhi retention of r is a common charac-
teristic of the Asokan dialects at Girnar, Sopara, Mysore,
Hyderabad, Riipnath, Shahbazgarhi, and Mansehra, as
also in the dialect of the Yerragudi copy of M.R.E. Byy
Ardhamagadhi dispenses with r as a flag and r as a stop.

The dominant tendency of Ardhamagadhito cerebralise
the dental nasal is lacking in all the Asokan dialects but
those at Girnar, Mysore and Hyderabad; even at the last
mentioned three places, the cerebralisation of # is rather an
exception than a rule.

Asokan Prakrit agrees with Ardhamagadhi in so far as
the latter language retains v in all cases of assimilation, e.g.,
save= savve, Pali sabbe (R.E. VII, G, K, Dh, J).

Like Ardhamagadhi and Pali, Asokan Prakrit, employsg
siya, siya (Sh, M), shiya, siya for syat.

Ardhamagadhi has its future form in hiti for syati, and
in hisi for syasi. These two as archaic forms occur in Palj
gathas, e.g., in hohiti, hohisi. 'Uhe future form in siti for
syati is met with in the Mysore, Hyderabad, Riipnath and
Yerragudi dialects of M.R.E., e.g., vadhisiti=vadhisati (Sa, Bai).

The instances cited above are enough, I think, to esta-
blish that the phonetic and grammatical characteristics of
any of the Asokan dialects are not wholly identical with
those of Ardhamagadh:.

Turning to Sauraseni, we may note that it agrees with
Ardhamagadhi of the verse portions of the Jaina Canon in
its rctention of r, in having the nominative singular in o0, in
the use of the single sibilant s, in the cerebralisation of
even the initial n, and in the replacement of the initial y by
J. Sofar as these characteristics g0, the reader is referred
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to the observations made in connexion with Ardhamagadhi.

The Sauraseni and Magadhi idha for iha is a phonetic
peculiarity of the dialect of Girnar. '

The Sauraseni iendency to change the intervocal hard
mute ¢ into dis accidentally met with in the dialects of
Kalsi, Shahbazgariii and Mansehra in the word hidasukhaye,
hidasulkhaye (R.E. V). Elsewhere, even thesc three dialects
have hita for hita.

The locative singular in s/ which occurs in all the
Asokan dialects but those of Girnar and Shahbazgarhi is
identical with the alternative Sauraseni suffix ssi.

In Sauraseni vavuda stands for SK. vyapprita, a character-
istic which is missed in Asokan Prakrit, cf. vyapata (R.E.
V, G), vivaputa (R.E. V, Sh), viyapata (R. E. V, K, Dh;
P. E. VII, DT).

The Sauraszni change of stha into chittha, is paralleled
by the Asokan chithinu (R.E. IV, K Dh). But nowhere
in Asokan dialects eva changes into jjevva,

The instances need not be multiplied. Those cited above
are enough to indicate that nonc of the Asokan dialects is
wholly identifiable with Sauraszni.

In ¥oiss I j7 and ny become nn, e. g., vintana =vijnana,
feqiii -kanva. Fhese two special characteristics of Paisachi
are (rnceable in the Agokan dialects of Girnar and Shahbaz-
carhi.  The clange of ¢/ into j, such as in racha for raja,
;.1'.13' e illustrated by the Asokan Kambocha for Kamboja
(<. E. V, D). Similarly tana as a substitute for the gerund
Jive hos its AS kan paralicl in - abhivadetusian for abhivadetva
( 3:75u). Butnowhere in Asokan  dialects iva  becomes
pore or rji (asin 2'rjlera ) becomes chehh.

Just as in Maha 5shtri, so in the Asokan dialects of the
Vial' = 7 Lt-a, Girear and Shahbazgarhi areas s not substi-
tuted for . The first case in o of a—declension is the usual
form of declension at Girnar, Sopara and Shahbazgarhi.
The Maharashtri tendency to use # 111 the right place as in
Sanskrit is also the characteristic of the Asokan dialects of
the above areas. But there is no instance in Asokan Prakrit
where the intial n is cerebralised as in Maharashtri.  Simi-
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larly there are several other characteristics of Maharashtri
that are missed.

The historical position thus made cut of Asokan dialects
in relation to later Prakrits is in no way new. It has been
elaborately discussed by Senart and clearly outlined by
Woolner. The new point stressed in the foregoing discussion
is the broad demarcation of five phonetic subdivisions within
two main grammatical divisions.

It will be seen that the typical Asokan Prakrit as an
official language is standardised in the diction of the Seven
Pillar Edicts. This Prakrit diction was developed evidently
within that portion of Northern India which is known to
the Buddhists as the Middle Country. Call it Eastern Dia-
lect or Prakrit if you please. It cannot be wholly identificd
with the Magadhi of the Prakrit grammarians, and yet one
cannot help thinking that it is a form of Old Magadhi, which
is presupposed by the Pali Canonical texts, I mean, that
form which the Pali Canon preserves while reproducing
certain philosophical doctrines, particularly thosc ascribed
to the six Titthiyas or Tirthankaras including Mahavira.!
Ardhamagadhi, the language of the Svetambara Canon,
shows a grammatical as well as a phonetic blending of the
standard Asokan Prakrit and the Asokan dialect of the
Maharashtra area as defined above. Whether or no there
ever existed a Buddhist Canon in that Old Magadhi is still
problematical. No inference should be dcfinitely drawn as.
to the existence of such a Canon from the titles of seven
texts (Bhabru Edict), though they are accidentally all in
Old Maocadhi. As the Vinaya Chullavagga atiests, the Bud-
dhavachana was being studied, prescrved and orally handed
down at different centres, even in the life-time of the Buddha,
by his followers recruited from different localities, races,
social grades and families. There was reason for apprehen-
sion that the Buddhavachana might become distorted unless
it was put in Vedic language (to Chhandas, Lit., language
of the Vedic hymns). From a significant staternent of the
Buddha occurring in the Aranavibhanga Sutta (Majjhi-
ma-N., III ), it is clear that different provincial words

1. Barua, The Ajivikas, Journal of the Department of Letters, G. U., Vol. IL.
pp. 46-49.



BEARINGS ON DIALECTS 61

were used, such patta, vittha, pona, dhiaropa, sarava, to denote
one and the same thing or object, such as a pot or bowl
Affiliated into a single language, they would serve as syno-
nyms. The local variants in Asokan Prakrit, such as mahidayo
(R. E. IX, G), ithi (Dh), strivaka (Sh), abakajanika (M),
abakajaniyo (K), suggest not only the local currency of a

~certain word but also the local phonetic variation of one and
the same word.

Thus, in spite of the received common traditional for-
mulations of the Buddhavachana, it is most probable that
there existed several local recensions of texts showing varia-
tions in matter, diction, grammar and phonetics. In the
matter of codification and antiquity the Pali Canon is
certainly entitled to highest respect. The language of this
authoritative recension has not only the Vedic Sanskrit in
its background but also presupposes a definite dialectical
basis. One may hold without much fear of contradiction
that a clear idea of the main dialectical*basis of Pali may be
formed from the diction of the Girnar version of Asoka’s
Rock Edicts. I am not prepared to call that basis either
Sauraseni,! Paisachi? or Maharashtri, for to do so would be
to put the cart before the horse. In order to get a true in-
sight into what was in the background one must not argue
back but forward : given such a dialectical basis, we can
account for the possibility of the development of Pali, and
subsequently of the development of Sauraseni, Paisachi and
Maharashtri.

1. Professor 8. K. Chatterji inclines to think that in respect of morphology
and phonology there is a good deal of similarity between Pali and Sauradeni. Origin
and Development of the Bengali Language. p. 54.

2. Dr. N. Dutt argues in favour of Pai§achl. Early History of the Spread

of Buddhism, p. 256fL.



CHAPTER 1V
PHRASEOLOGY AND STYLE

The records of Asoka are remarkable for their homely
diction in prose. It follows a law of rhythm and cadence of
its own and combines the sincerity of purpose with the dig-
nity of expression. It is enlivened throughout by the noblest
sentiment of a wellmeaning heart, and vivid with the grand-
est vision of a righteous world of ceaseless activity promoting
the cause of piety and promising the attainment of the
desired object here and of a grand heaven hereafter. It
conveys the lofty message of an enlightened seer of eternal
good and happiness, and serves as a fitting vehicle of sparkl-
ing thoughts of a highly sensitive and practical mind. Its
pathos is well-suited to its theme, and its appeal goes direct
into the heart. The epigraphs read as so many autobiogra-
phical sketches of Asoka. In going through th.em one is apt
to feel that they were written either to his dictation or, at
any rate, under his direction. Thus they are intended to
reproduce and preserve the very words of the Maurya em-
peror. So far as their phraseology and style go, they are
very closely related to the Pali Discourses of the Buddhq.

There is no other recorded literary tradition which so won-
derfully fits in with them. And this alone may sufficz to

indicate that none was, perhaps, more stezped in ths kaow.
ledge of the Buddhavachana than Asoka, taxtnsa: draqk
deeper at that fountain of inspiration.

The first point of similarity between the Buldaa’s Py
Discourses and Asoka’s Prakrit Epigraphs is the race batweap
the statement in first person and that in third,  Th> re e
tor’s or editor’s part in both is to subsﬁitute third pzrson
for first for converting a direct narration mto an indir2g( ons.
The first person remains intact in both where the rocejved
words of mouth are sought to be faithfully reproduced or
preserved. In both, the stress is laid on the authoritative
vachana, sasana, and anusathi (Pali anusatthi, anusitthiy .
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Buddhavachana Ajohavachana

mama vachanena te bhikkh amantchi | Devanampiyasha vachanena savata

( Majjhimy, I, pp. 258, 321) mah@@matd vataviyd (Queen’s Edict )

Tath&g;_lto aha, Bhag(lv& etad avo- ng[i”a,ll.lp)‘iyo...hcval}‘l [ihd’ etaiit

cha ( Digha, III, p. 181 ) Devanamipiye hevae aha. (R. E. III,
P.E. VII).

Bhagavato arahato  sammasambud-

dhassa. iyaih sasane (Schism Pillar, Sarnath )

Devanatipriyasa  priyadasino  rafto

(R.E. D\

The protocol of the Bhabru Edict literally conforms to
the conventional form of courtesy met with in Pali :
Raja Magadho Ajatasattu Vedehi-| Piyadasi 1@ja Magadhe Saimgharit
putto  Bhagavanta® abhivadetva | abhivadettnai aha apabadhatam cha
Bliikkusanghassa afijalish panametva| phasuvihalatam cha ( Rhabru ).
app[,badhan'l...phﬁsuvih&m:h puch-
chati, also apgc‘lbmlhatmh (Kaka-
chupama Sutt’a, Majjhima 1.

In M. R. E. (Bra), Asoka directs the Viceroy-in-Council
to observe the conventional courtesy in officially forwarding
a copy of his proclamation to the Mahamatras of Isila.
Here the form is implied in the order : arogyai. vataviya,
“health is to be inquried of, health is to be wished.” The
inquiry of health and comfort and welfare was made, as a
matter of course, in all greetings of civility exchanged be-
twecn two persons of distinct social rank or religious status.
The oft-recurring Pali description is : sammodaniyai kathar
saraniyaiy  vitisaretva, ‘“‘baving cexchanged the greetings
of civility.” This corresponds to the Sanskrit kusalaprasnam
uktva  ( Ramayana, Aranya, XII. 26). Buddhaghosa
explaing  the word sammodi ( greeled ) as meaning such
personal inqutries as  kachchi bhoto.. appuabadhariv...phasuvi-
haro ti. Bul exactly corresponding to Asoka’s arogyam
vataviya, wc have in Buddhaghosa’s Paparnichastidani : mama
vachanena punappuncai arogyas, puchchhitva ’raja  tumhehi
saddhiie mittabhiaveaaiv ichehhati ti vadatha.
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One must note that arogiyo preseti, arogya pariprochati
is the usual conventional form of courtesy with the Kharo-
shthi documents of Khotan. Strangely cnough, Kautilya’s
sasanadhikara prescribss no such convention.

The Buddhavachana and Asokavachana show a very close
correspondence as regards the construction of sentences, so

much so that one cannot help regarding the former as the

literary basis of the latter :

BV AV
‘Idha  Tathagato  jato’ ti | ‘Hida Budhe jate Sakyamuni' (i sila
saddhassa kulaputtassa  dassani- | vigadabhi  cha kalapita.

yam thanam
( Digha, II, p, 140). | 'Hida Bhagavam jate’ ti. ( Lum-

Asmin pradefe Bhagavafi jatah bini Pillar ).

( Divya., p. 390). | Esa mle_ hlztha:};:.se kinasu jane
Tassa mayha etad ahosi: Kin m}u{m,zpa.Jeya', ynasu jane a"ill“.'
nu kRho aham a#fiadatthu bhaya- IPZ‘UE‘ ‘”\'/‘;’I’“)’ml’adh’y“ vadheya 1i.
palfikankhi  viharami...tathabhuto T '
va bhayabheravam palivineyyan ti
( Majjhima, I, Bhayabherava
( Sutta ).

The influence of the Pali gathas on the diction of Asoka
vachana is traceable in the mannerism of the latter in incul:
cating the principles of picty. The Sadhu Sutta, quoted ip
R. E. IX, is undoubtedly the main Canonical authority
But the mainerism is not restricted to the stanzas of th'iq.
Sutta, as will appear from the following citation from thé

Dhammapada
BV AV
kayena satmvaro  sadhu sadhu  matrai cha  pitari
sddhu vichdya  somwvaro susritsd, b )amhana- o
( Dhp. 361 ). | s(riamananam sadhu dangm
dhammaladdhassa pi sadhu prandnam sadhu anfirmhbho'
danam ( Samyutta, I, p. 21) apavyayatd apablaiidatd S{;(”]”

The Pali prose discourses typified by the Kin¢i
(R. E. IlI, Majjhima-N. JIIT) may be shownmtti) %Utta
influenced the mannerism of Asokavachana in stating ?lvc
purposc of an action by kaiti ( SK. kimiti ), ‘what fo° i
i the middle of a sentence : » put
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BV

Yam pi Tathagato .. ..

pubbe manussabhitto

samano bahuno

janassa atthakamo

ahosi hitakamo

.... hinti me saddhaya
vaddheyyurn. dhammena

vaddheyyurn (Digha, 111, p. 164)

AV

Ya cha kirmchi
parakramami aham
kimti bhitanam
anamnam gachheyarh,
idha cha nani
sukhapayimi paratra
cha svagamn
dradhayarnty (R.E. VI).

The Asokavachana employs several technical terms that are
characteristically Buddhist and were evidently drawn from the

Buddhavachana :

BV

sarvatta-happa (Digha, 1, p. 81)

sukata-dukkata (Digha, 1, p. 55)

a/mIilmdlm

vitagedho, agiddho

dhammadhitthanam  (Netti)

sambodhi (J. 1V, p. 236)

dhammaddnarin (Dhp. 354)

dhammanuggaho (Ang. 1, p. 78)

samachariya (Ang., 1, p. 55)

dhammena  abhivijiya  (Digha, 111,
p- 5

suvihitanarin  (Thera., p. 75)

majihena,

majjhima patipada

assuropa (Vibhanga, p. 357)

kilamatho

samgharit saranamgato

samgha upayantu
(Dipava, VI. 58)

pordniya pakati

9

(J. VI. p. 151)

AV

sasivata-kapa (R.E., 1V, V)
sukatar dukatam (R .E. V)
apalibodha (R.E. V)
aparigodha (R.E. V)
dhammadhithane (R.E. V)
sambodhi (R.E. VIII)
dharmadanah (R.E. 1X, XI)
dharhmanugaho (R.E. XI)
samachaliyarh (R .E. XIII)
dharitmavijayo (R.E. XIII)

suvihitanom (R.E. XIII)
majharn patipadayema (5. R. E. 1)
asulope (S.R.E. I)

kilamathe (S.R.E. I)
samghe upayite (M. R.E.)

porana pakiti (M.R.E., Ye)
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yoggachariyo (Majjhima, I p. 12
Satthu-garavata

1

Dhamma-garavata
Sarngha-garavata
(Ang., TV, p. 28)
Buddhe Dhamme
Sarghe avechchappasido
(Ang., I, p. 222)
saddhammo chiratthitiko hoti (Ang.,
IIN, p. 247)
dhamma-pariyayo
Vivmuya (Ang., I, p o8[)
Arviyavamsa (Digha, I, p. 224)
Andgata-bhayini (Ang., 111, p. 103M)
bhikkhw binkhani

upasaka upasika

dhammaniyamala

anuposathe (Vinaya Mahavagga, Il
4. 36)

pachchuggamanarir (J. 1V, p. 321)

saddhapadina (Ang., V, p. 337)

sarhgham samaggarit karoti (Ang., V,
p- 74)

sarngham  bhindati
198)

(Vinaya, 1I, p.

INSCRIPTIONS

yitgydachariyani (M. R.E., Ye)

Budhasi Dharimasi Sawrghast
galave chair paside cha (Bhibru)

sadhamme chilathitike hosati
(Bhibru)

dharimapaliyayani (pl.) (Bhabru)

Vinaya-samukase (Bhabru)

Aliyavasani (Bhabru)

Andagata- bhayani (Bhabru)

bhiklne bhikhuni (Bhabru, Schism
Pillar)

updasaka upasikd (Bhabru)

dhammaniyame (P’.E. VII)

anuposathan (P.E. V, Schism Dillay,
Sarnath)

pachupagamanam (P.E. VII)

dhammapadina (P.E. VII)

samghe samage kate (Schism Pillar)

samgharn  bhakhati (Schism Pnla:)

In many instances Asoka’s sentence or clausc just puts jp

prose order a Pali saying in versc :

BV
devatanam piyo ahum

(Apadana, Pilindavachcha)
Dhamme thito ajjave

maddave salo (Sutta-nipita, 250)
Yo pubbe katakalyiano aké lokesu
dukkarari (j. 111, p. 12)
pubbangamo sucharitesu

(Digha, iii, p. 160)

AV
Devanammpiyo (R. E. IIT)

Dhammamhi silamhi

<tistamto (R.E. V).

Yo adikaro lLalanasa so dukaras,
karoti (R.E.V),
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Ta mayi bahukalanam katar; me

Kata me hLalyana

anekaripa (J. V, p. 491)

paparm papena sukaram

sadhwin papena dulharai

(Chullavagga. vii)

saddhdya pi sadhu

danam (Samyulta, T, p. 21)

Dhammaladdhassa pi

sidhu danan  (Samyutta. 1. p. 21)

Panesu sadhu smiyamo (Samwyutta,

L p.21)

Sabbadanari dhammadanam

jinati (Dhp. 354)

(Na hi mangale hiiicanmir)

atthi saccamnr (J. V. p. 48)

Yasmith kataiiiiuta natthi
(Javasakuna J.)

Yatha pita athava pi mata

anukampahd atthakama

Evameva no hotu ayeii  cha rdja,

mayam pi hessima tatheva  puttd ||

(J- V. p. 504)

pajanan |

Nuattano samakarir kiiichi
atirekaii cha maiitisai
(Theragi., 424)

Esd te poraniya pakati

(J. VL, p. 151)
Yam kifichi subhdsitarn
sabbarv tarir (pan) assa |
Bhagavato vachanam samma-
sambuddhassa || (Ang., IV, p. 164)

balhuni kayanani hatdini

(R.E. V, P.E. II).
Sukaram hi papam,
Papasic hi sukaram (R.EV.)
Kalanarn dukarasn (R.E.V.)
sadhu d (@)na iti, dine sadhu
ti (R.E. IX).
B (r)Jamhandna
sadhu danain (R. E. II).
Panesu sayamo sadhu (R.E. IX).

Na tu etarisarh asti danarm
yarvismir dhammadanaris  (R.E. IX),
niratharin mamgalain (R.E. IX)

Yasa nasti. ... katamiiata (R.E. VII),

Atha pit (@) hevan ne laja
ti, atha atdnam
anukapati hevam apheni
anukampati; atha paja
hevarih maye lajine

(S.R.E. 1),
Duihale imasa hativmasa same, kule
manc atileke (S. R. E. 1, ]).
Lsa porana pakiti (M.R.E. Ja, Ye)

L kechi Bhagavata
Budhena bhasite sarve
se'subhasite va (Bhabru)
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Taii cha arahami vattave
(J.- 111, p. s09)

vaddhal’eva suve suve (J. V, p. 5o7)
Sachche cha dhamme cha dame
cha sarmyame |
socheyya-silalayuposathesu chal|
Dinam silarh parichchagari
ajjavarn maddavarn tapam

(Digha, 111, p. 14%)
sussiisa cha garinarn (Theragatha,

verse 369)

Alahami hakanm tam
vatave (Bhabru).

suve suve vadhita (P.E, 1)
Daya dane sache sochave
madave sadhave (P.E., VII).

guruna susrusha (R.E., Xl}l).

The legacy of the older Pali gathas is palpable in the diction
of Asokavachana. First, the use of re as an atmanepada verbal
suffix (grd person, plural) is one of the archaisms met with .in the
Pali gathas. This occurs as a regular form in the dialect of Girnar :

PG

dissare, vijjare, jciyare,_ o
miyyare bhavissare, vinibujjharc

GD

arabhare, arabhisare (R.E.L);
anuvatare (R.E., X1I1), anuvatisare

(R.E., V).

The Vedic infinitive tave which is met with here and there in
the ancient Pali gathas is found to be a regular form in Asokan
Prakrit. This suflix is totally discarded in Pali prose and in all
later Prakrits. The correspondence in this respect between the
Buddhavachana in verse and the Adsokavachana in prose may be

illustrated as follows :

BV

vattave, netaye,
datave, pahitave

AV

valave (Bhabru), bhetqye
(Schism Pillar), nijhapayitave
(P.E. 1V), chhamitave, Lhamitave
(R.E. XIII).
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The two archaic formns of expression are met with alike in the
old Pali gathas and the Asokavachana :

kenassu nivuto loko kinasu jane (su=svid) (P.E. VII).
(Sutta-nipita, verse 1032)
kimchchhando kimadhippayo kimchhamde, kichhamde (S.R.E., II).
d-v, p. 3)
samiuhatdse (Sutta-nipata, verse 4) wiyapatase (P.E. VII).

Certain archaic future forins of the verbs kri (to do), hu
(to be), and da (to give) are features of both the old Pali gathas

and the Asokavachana :
(1) Vkri (to do)

hasati (R.E., V), kachati (P.E., II),
kahati, kihanti, hahasi, kachharrti (R.E., V), hachhdmi,
kahatha, kahamsi, kahdma kashami (R.E., IX).

(2) hu (to be)

hessati  (hohiti), hessanti (hohinti), : hosati (Bhibru), hosams (S.R.E., II),
hessasi (hohisi), hessatha (hohitha), | hohamti (P.E., VII).
Niessami  (hohimi), hessima (hohima) {

hessarn  (Theragatha, verse 1100) ! husarm (M.R.E))

(2) \Vda (10 give)

paddhisi (Theragitha, verse gog) dahawmti (P.E., 1V)

As for the correspondence in phrases and idioms, the follow-
ing instances may be cited for comparison .

BV AV
Chha kho ddinava samajjabhicharane bahukam hi dosarh semdjamhi
(Digha, 111, p. 183) (R.E, I).
chachcho samano vad brahmano va chacha samajé (R.E., ).
(Brahmajala Sutta)
sadhusammato bahujanassa sddhumata Devanampriyasa (R.E., I)
(Digha, I,’p. 49)
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mago vd moro va;
(Majjhima, I, p. 20)
so nichcho dhuvo
vijite (J., 1, p. 262)
Brahmadatto nama Kasirdja (Vinaya
Mahavagga, Ch. X)
osadha (Sutta-nipita, verse 290)
Rajjuko (J., 11, p. 367)
anusanriayamana,
anusaiindtuin  (Ang. I, p. 68)
babubhanda (Vinaya, 1I1, p. 138)
atthato cha byanjanato cha
tini sarhvachchharani atithkantani
(J» 11, p. 128)
digham antarar (Pctav., 1. 10)
bijagama-bhiutagamasamarambha,
pasanam cha samarambho (Digha, I,
P- 5)
pastnariz  samdrambha (Sutta-nipala,
311)
gihino va pabbajitassa va summapafi-
patti (Sarhyutta, XLIV, 24)
vihimsa, avihims@ (Digha, 111, p. 215;
Vibhanga, 86, 363)
chimsa sabbabhitesu
vimanadassi (Sutta-nipatu, 887)
visiha-dassana (Digha-N. I)
dhammaghosako (Dhp. A., HI, p. 81)
dhammabheri (Milinda, p. 21)
aggikkhandha (Vinaya, I, p. 26)
dibbani rapdni (Digha, I, p. 153)
dusstlassa (Digha, 111, p. 235)
kamesu yuiijatha (Theragathd, 340)
hani (Ang., I, p. 434)
mnd sanghabhedo ruchchiltha (Bhik-
khu Patimokkha)

dvo mora cko mago (R.E.. I)

s0 pi mago na dhruvo (R.E., 1))
vijite (R.E., IT)
Amtivoko nama Yonalija (R.E., ).

osadhani (R.E,, TI)

Rajuke (R.E., 111, P.E., 1V, P.E., VII,
M.R.E Ye)

anuswirtyanazi. (R.E., 111)

apabhamdata (R.E., 111)

hetuto cha vyarirjanato cha (R.E. 1)

atikdtwn witarwmin (R.E. 1V)

pranirambho (R.E. 1V)

fidtinamy swipapipati br(a)mhana-
samandanam sampalipati (R.E. IV')
vihithsd, avihirmsd (R.E. V)

avihivisa bhalgnair (R.E. 1V)

vimdana-darsape (R.E, 1v)
dhahmaghoso (R.E., 1V)
bherighoso (R.E. 1V)
agikharmdhani (R.E., 1v)
divyani riupani (R.E., 1V)
asilasa (R.E., 1V)

vadhi yujamtu (R.E.. vy
hini (R.E.,, 1V)

hini cha maq alochayisu (R.E., IV)



PHRASEOLOGY AND STYLE 71

moneyyan  dukkavan (Sutta-nipita,
701)

adikammiko, pubbakari, pubbangamo

sucharitesu (Vinaya, 111, p. 116)

silalayuposathesu (Digha, 11T, p. 1v47)

Yona-Kambojesu (Majjhima, IT, p.
149)

ratthikassa pettanikassa
Y(;;ra-Kambojesu. afifiesu cha  pach-
chantimesu  janapadesu (Majjhima,
11, p. 149)
brahmanibbhesu (J. VI, p. 229)
hitaya sukhaya
katadhikaro (J. L p. 56, VL, p. 251)
theresu, mahallako
ratha-winita (Majjhima,, I, p. 149)
atthakaranar (Digha, II, p. 20)
r@jino pa,tiveday.i,
rainio pa!ivedr&n
achchayikam Lavaniyam
(Majjhima, 1, p. 149)
bhuiijamine (Theragatha)
vado te aropito (Digha, T, p. 81),
rajjam amachchesu  aropetua  (Peta-
vatthu—A., p. 154) .
halaho viggaho vivado, yassarii pari-

sayari . . safiiialtih wpagach-
chhanti . . . nijjhattith upagach-

chanti (Ang. 1, p. 60)
anantarikam (Vinaya, I p 32) .
idaii cha midam kusalabhivuddhiya
(Sarhyulta—N. I
anano fAdatinam (J. VI, p. 36)
asana-lekha chiratthittka hoti (Ang.,
aiifiatra bhikkhu-sammutiya, afifiatra
tiriyantaranaya

kalanasy dukarvam (R.E., V)

adikaro kalinasa (R.E., V)

pape hi ndma supadalaye (R.E., V)
Yana-Kawboja-Godharanam
(R.EE, V)
Yona-Kambojesu (R.E., XIII)
Rathikanam Pitinikanam (R.E., V)
Yona-Kambocha-Gamdhdilesu .. . ..
¢ va pi athne apalamia (R.E., V)

bramanibheshn (R.E. V)
hitasukhaye (R.E. V)

katabhikale, kitabhikaro (R.E. V)
thairesu mahalake (R.E. V)
vinita (R.E. V1)

athakarhme, athakarnme (R.E. VI)

me pativedetha (R.E. VI)
achavike, ativayike (R.E. VI)

blunirjumanasa (R.E. VI)

mahdamatresu achayike
(@ropitarn  (R.E. V)

vivado va nijhati v (@)

salo parisiyam  (R.E. VI)

anamtaliyarn (R.E. V1)
tasa cha est mitle (R.E. VI)
bhittanari anaranam (R.E. VI)
chilathitika hotu (R.E. VI)
aitatva agena parakramena (R.E.VI)
aialra.. agiya palikhdya

agena bhayena (P.E. I)
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aharasuddhi, samsarasuddhi

dalha-parakkamo,

dalha-dhammo, dalhabhattika
(Dipavamsa, XI. 25)

migavam nikkhamitua
(Samanta-pa., I, -p. 55).

tena tarn madhuram

samandanam cha dassanam
(Mangala Sutta)

bhiyyo no arati siya. sukha

uppajjati bhiyyo somanassar

afinabhdgiyam (Bhikkhu
Patimokkha)

uchavachd patipada (Sutta-
nipita, 714)

mangalam karoti (Dhp-A, 1. p. 184)

dbadhesu

avaha-vivahesu

itthi, mahila, mahila,

ambahka janika (Vinaya, I, p. 232;
Samanta-pa, 1. p. 385)

matari pitari

na cha hhuddam,

(Maj-

nirattham va

appaphalam , mahapphalarit
tatridamn

etariso sattha

mittasanthavam, santhutena
itivuttarn, wutta I ctam
Bhagavata (ltivutiaka)
Adti-mitta-sakha, mitto
-suhado, mitto sahayo

(Singalovada Sutta)
ovaditabba
dhammo akdliko (Digha, 11, p. 93)
sukham nibbatteyya (Milinda . 276)

bhavasudhi (R.E. VII)
dadhabhalitd (R.E. VII)

nikkhamisu heta migaviya (R.E. VIII)

tena sa dhammayati (R.E. VIII)
thairanam  dasane cha (R.E. VIII)

ladofaya esi bhuya
rati bhavati (R.E. VIII)
bhage wine (R.E. VII)

uchivachamm maigalarr  (R.E. IX)

mamgalam karoti (R.E. IX)
abiadhesu (RE. 1X)
aviha-vivihesuw (R.E. 1X)
ithi, mahida,

abak (a)janik (@) (R.E. 1X)

malari pilari (R.E. 111)
chhudam (khudar) cha

mirathami cha (R.E. 1X)
apaphalam mahiphale (R.LE. IX)
lateta (m) (R.E. IX)
elavisam  dharnmamarngalam

(R.E. 1X)
mila-samthutena (R.E. 1X)
asti iy vulam,
athi hevatin vute (.E. 1X)
mitrena va suhadayena va
iiatikena va sahdyena va (R.E. IX)

ovaditavyari (R E. 1X)
dharivmammngale akalike (R.E. IX)
atharn nivateti (R, E, IX)
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bahum puiifiam
pasavati (Sathyutta, I, p. 182)

ayatim, ayatike
yaso kitli cha (Sutta-nipata, 81%)
ussataya (Majjhima, IL, p. 15)
etamn dukkaram
patipatti, sammapatipanno
sabba-pasanda-gana

(Milinda P., j. 359)-
clasmint nidane elasmim
pakarane dhammirh
katham hatva (Vinaya Maha-

vagga, VI)

altanam khanati (Majjhima, L

p- 132)
vachiguts .
ehe samana-brahmana sakam  yeva

vadamm dipenti jotenli paravadari.
pana khumsanti (Ang., I, p. 88)

upahaiifiati
bahussutd agatdgama
samavayo (Samyutta, IV, p. 68)

tatra-tatrabhinendini,

pasanna Buddha-sasane

Juveyya (Majjhima, I, p- 17 1)
Lhattiyassa muddhabhisittassa
dhammakamo )
tibbamm chhandarh cha pemaii cha
sariputta theragitha) ]
(samaua-br&hmazla-sabba-pasapda-
gana (Milindz, p. 350)
patibhago (Majjhima, I, p. 304)

10

anarntarn pufiam prasavati
(R.E. IX, XI)

ayatiye (R.E. X)

yaso va kiti va (R.E. X)
usafena (R.E. X)

dukaram tu kho etarn (R.E. X)
sarhmapatipati (R.E. XI)
sava-pasarndani (R.E. XII)

atpapasarda-puja. .lahuka
va asa tamihi tamhi prakarane

(R.E. XII)

atpapasa(r)darn chhanati, atapra-
sharidarh kshanati (R.E. XII)
vachiguti (R.E. XII)

yo hi kochi atpapasarndam
piijayati parapdsarindar

va garahati. kinti atpapisarmdarn
dipayema iti (R.E. XII)
upahanati (R.E. XII)

bahusruta cha kalanigama

samavayo (R.E. XII)

ye talra-tat (r)a prasarinng
(R.E. XII)

huveyu (R.E. XII)
athavasabhisitasa (R.E. X111)
dharmnmakamatd (R.E. XIII)

tivo dhammavayo dharmmakamata

(R. E. XIII)

babhana va semana. va amne
pdsamnda (R. E. XIII)

patibhago (R. E. XIII)
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sahassabhigo te maranarh
ataviyo samuppanna rattham
viddhamsayanti te.
tass’eva  anuvidhiyyati
khati, J. No. 48)
aparadham khamati
vajanti dhira (Dhammapada)
ghatissamn (Theragatha)

ghatitan  (Bodhicharyavatara, V)
samkhittena bhdsitassa  vitthirena
atthamn

(=anusik-

(Theragatha, verse, 570)
mahallakarn  viliaram
Pitimokkha)
ayam  mahapathauvi

(Bhikkhu

digha ayata

. . visald vitthinna vipula

mahanté (Milinda, p. g11)

atthamadhuratdya pemaniya
(Sumangala vila.,, I, p. 75)

punappunarn

sankhaya

ekato ghatitamn

achariyupajihdayanarm anusatthi
(Milinda—P., p. 397)
atthassa dvard pamukha (J. 1, p.
366)

samachariya dalha dhiti (J. VI)

akakkasamm apharusam (j. 111, p. 282)

vadho cha bandho cha parikhileso
(Petavatthu)

dakkhanti, dakkhim

khane khane (Dhp., 239)

etadantika, maranantikam

(saha)srabhdgo va garumato
(R.E. XIII)

ya cha pi ataviyo Devanawmpiyasa
pijite (ho)ti (R.E. XIII)
dlmaman anvvidhiyamti (R.E. XIII)

khamitave (R. E. XIIT)

ditd na vrachamti (R.E. XIII)
ghatita: (R. E. XIV)

asli cva sambkhitena .. oasti

tat(e)na (R. E. XIV)

vIs-

mahalake hi wijitah (R, E. XIV)

maharite hi vijaye (R. E. X1v)

athasa madhurataya (R.E. X1V)

punapuna-vutarn (R. E. X1v)
sachhaya, satakhaya (R, E. X1v)
na sarvam sarvata ghatitam

(RE. X1
am tuphesu anusathi (S.R.E. Iy

esa me mokhyamata-duvalam,

o (5-R.E. 1)
dhiti patimna achalg (S-R.E, I)
akhakhase acharnde, acharday,

aphalusarn (S.R.E. I)
bamdhanam va

palikilesarh va (S R _.E. 1)
delhatha, dekhata (S.R.E. I)
khanasi khanasi (S.R.E. I)
ba (1 )dhanaitil:q (SR.E. I)
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imam tesam - papunati ti (Milinda,

1 294) )
sassatisamar, sassali sama

antava cha Rajagahari
asabhito anubbiggo (Milinda,
P- 340)
attanarr anuhampami (J. IV, p. 320)
addhatiyani yojanasatani
hessarn (J. 1, p. 49)
Jambudipe
missam balehi pandituir (J. V, p. 599)
missibhiat@, missibhavant gato
(J. V. p. 86, Digha, II, . 267)
tassa suchinnassa ayamn vipako
(Serissaka-vinanavatthu)
hatam pundaphalam mayhar
(Buddhapadana)
vipulariv sulharic (Dhp., 27)
cvameve kho kusalmin bhiyyo bhiyyo
pavaddhati (Milinda., p. 297)
diyaddhain
yavatako assa kdyo
sacliain bhane ndlikam
dhammaguna (J. 1V, p. g21)
jcuhdpacha'yana G.. V, p. 326)
chakham pavatlemte
so dani (Theragatha, 291)
)-(;ggdrhm'iyo (Majjhima, 1, p. 124)
abhinharr, abhiklhanai
hina-m-ukkattha-majjhima
(Vinaya, 1V, p. 7)

omakd majjhima ukkattha (J. 111,

p. 218)
aglarin gilana upatthatum (Ang.. 111,
. 142)
pagafh cha
p. 253)

samadapeti (Ang., 1I,

amtesu papunevu te iti (S. R. E. II)

sasvatam samaim, sasvalarn samayari

(S.-R.E. I, II)
aittalapt Tisena (S.R.E. II)
anuvigina (S.R.E. II)

atana anukampati (S.R.E. 1I)
adhatiyani vasani (M.R.E.)
husain (M.R.E)

Jambudipasi (M.R.E.)

munis@ misa devehi (M.R.E)
misibhita (M.R.E.)

pakamasa Ii iyam phale (M.R.E)

vipule svage (M.R.E)

iyam cha athe vadhisati

vipulam pi cha vadhisati (M.R.E)
diyadhiyarh (M.R. E)

yavataka tupaka ahile (M.R.E.)
sachan vataviyam (M.R.E)
dhammaguna (M.R. E)
apachiyandya M.R. E.)

dhammaguna pavatitaviya (M.R.E)
se dani (M.R.E., Ye)
yugyachariyani (M.R. E))
abhikhinam (Bhabru)

ukasé gevaya majhima (P.E. 1)

alwn cha palar
Sumdadapayitave (P.E. 1)
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pachchantavdsino mahamatti
(Atthasa., p. 245)

dhammena. gutto (J. V, p. 222)

alokadd chakkhudada (Theraga., 3)

attano pana (vajjam)

duddasam (Dhp., 176)

uddhagdmini, adhogamini,

dukkhanirodha-gamini

bodhiya yecva hkarana (Chariya-

Pitaka); yena hkaranena (Milinda,

P- 255)
issa madnena vaiichito (Theragitha,

875)

ma akkosatha paribhasatha-

rosetha vihesatha (Maratajjaniya
Sutta, Majjhima I)

abhiharo

na kareyya parapattiyam (Petava., II
1. 32)

pandito byatto medhavi patibalo

suhha-parihato (Majjhima, II, p. 60)

dhatusamata Milinda, p. $51)

sattame divase

kalarn dammi (Mulapariyiya Jataka)

dana-sarvibhdaga-rata  (Sarhyutta, I,

Sakka-Sar, IL.,)

seyyatha

suka-sali, suva-salika

chakkavaka hamsa

ambahka-maddari, ambaha-

pachchari

anatthikdalam

ukkapindaka (pl)

palasata (pl.)

paribhogar, pativitar eti,

enti Maravasarn (Sarnyutta-N. I)

amta-mahamata (P.E.I)

dhammena goti (P.E. 1)
chakhudane (P.E. 1I)
dupativckhe chu hho esa (P.E. 1y

imani asinavagamini (P.E. 11I)

isya halanena va (P.E. I11)

mdne isya kalanena (P.E. III)

hakam ma palibhésayisarn (P.E. II1)

abhihale (P.E. IV)
atapatiye kate (P.E. IV)

viyaté (R.E. IV)

sukhari parihatave (P.E. 1V)
dammdasamata (P.E. 1V)
tirani divasani

yote dimne (P.E. IV)
dana-sarivvibhige (P.E. 1V)

seyatha (P.E. V)

suke salika (P.E. V)
chakavake hamse (P. E. V)
amba kapiliké (P.E. V)

anathika-machhe (P.E. V)
okapinde (P.E. V)
palasate (P E. V)
patibhogari no eti (P.E. V)
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ajelaka sikhara
anatthaya

chatuddasi paiichadast

afthami cha pakkhassa (Majjhima I,
Bhayabherava Sutta)

sattanikdya (Majjhima, I, p. 49)

patihariyapakkhassa

bandhanamolkkham (Digha, 1, p. 73)

sukkham avahati (Samyutta I,
Yakkha, 12)

pachchuggamanaii (J. IV, p. g21)

abbhunnameyyin  (Digha, 1, p. 126)

dhammanusatthirh

anusdsiyati (Milinda, p. 186)

bahuna janassa (Digha, III, p. 167)

Lataiiiiutarin  peklharano  (J. 111,
. 10

lalf)ukd 935& (Chariya-pitaka, 1. g)

etadattha (Vinaya, V, P. 164)

gaha;_tha-pabbajitdnarh

Ajivikesu, Niganthesu
yayamahalldkénam

Lapana-varakesu . o
sarnghar samaggam karoli (Vinaya.

1, p- 855)
sarsaranam (Vn?aya. ‘:II,) "
dhahare nikkhitto (Ang., 111,
o p. 238)
afifiam viniiapeyya (Bhikkhuni-
pati, Nissaggiya, 4)
bhikkhanam bhikkhuninasicha
(Theragitha, 125)

ajaka claka sukali (P.E. V)
anathaye (P.E. V)

chavudasawr pamchada(sarn)
athamipakhaye (P.E. V)

jivantkayani (P E. V)
chaturimasi-pakkhaye (P.EV)
bamdhanamokhani (P.EV)

sukham Gvahami (P.E. VI)

pachupagamane (P.E. VI)
abhyumnamayeham (P.E. VII)
dharinmanusathini

anusasami (P.E. VII)

bahune janasi (P.E. VII)

¢lam eva anuvekhammine (P.E. VII)

la(huke cha esa (P.E. VII)
eladatha (P.E. VII)
bavajitanam cheva gihithanam
(P.E. VII)
Ajivikesu. Nigarnthesu (P.E. VIIj
vayomahdlakanerm (P, E. VII)
kapana-valakesu (P.E. VII)
samhghe samage kate (Schism Pillar)

samsalanasi (Schism Pillar)
satisalanasi nikhita  (Schism Pillar)

vitmnapayitaviye (Schism Pillar)

bhikhiinamn cha bhikhuninan cha
(Schism Pillar)
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posatharn (]. 1V, p. 332)
byafijanena
mahita, mahahilvine (Majjhima, Ii,
p- 110. J. W, p. 236)
dhajam ussapesi
suvannatthambhain ussapesi
P- 236)
Lumbini
atthabhagika, atthabhagiya
Indasalaguha (Digha, II, p- 263)
jalitha (Milinda, p. 405)
sabbaseto mangala-hatthi (J. VI,
P- 487)
sabbaseto. gajuttamo (Vimanavatthu)
Seto (Ang.. 1II, p. $45)

(q. 1v,

MR. S. N. MITRA'S

supavyaiijenalthaya mige
maressami (J. 111, p. 438)
pupphupego phalupago rukkho
(Dhp. A, p. 18y)
anusuiydyitva (Majjhima. 111,
p- i)
=anupariyayilvd, anuyayato
(Milinda, p. 391)
Raja dhammaghosakam alankata-
hatthipithine aropetvd ghosanamh
/{drcti (J. 1V, p. 2064)
dhammaghosaka hutwa gamagamar
nagarvanagaram vicharissima
(Paramatthajotika, 11, p. 216)
aho dhammasavanari
vila, I, p. 2149)
vimdnam disvd (J.V, p, 165)
dhdsa-vimanani dassetva (J. VI, p)-
124

(Sumangala-

INSCRIPTIONS

posathaye (Schism Pillar)
viyain janena (Schism Pillar)
mahiyite (Lumbint Pillar)

silathable usapapite (Lumbini P.)

Lurmmini (Lumbini Pillar)
athabhagiye (Lumbini Pillar)
Nigoha-kubhd (Barabar 1)
Jaltigha (Barabar 1II)
sarvasveto hasti, selo, gajatame

(Misc. 111,

LIST OF DPARALLELS

prana-sala-sahasrani
arabhisu supathaye (R. E, 1)
osadhani munisopagani pasu

—opagani (R.E, II)
anusamyanam niyaty (R.E. III)

dharitmaghoso (R. E. 1V)

gho dhammaghoso (R.E, 1v)

vimdane-darsana. . -dasayitpa

(R.E. Iv)
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anika-dassanarn
= (hat'h)anikassa dassanam

dibbani pi riapani passato  (Suman-
gala-vila, I, p. 213)

atthapaye (J. 11, p. 387).—the op-
posite of

parihine (] 111, p. 387)

desarin (Sarhyutl:i, I, p. 15)

pipai  papena  sukavasi (Udana,

V. 8)
paduvira {J-V. p- 433 J-VIL p. 62%)
anubaddhd  (Sumangala-vila. 1. p.
4g)=anugata
dukkaram kavolo (Ang., 1V, p. 37)
vinichclhhaye nisiditva afte tivesi
(J. I, p. 292)
bahw attarit me tiritam (j. 111, p. 334)
afthan karissarii (J. IIL. p. 394)
Laycna vicha cha yo s_aﬁﬁ(!m,
Yo ve katafiii katavedis dhiro .
I.'alyzinmnitto dalkabhatti cha hoti,
duklhitassa sakhachcha karoti Lich-
charin (]..V, p- 146)
tassa ayail ¢h’eva loko araddho
hoti paro cha loko (Digha, III. p.
181)
uchchavache yaiiiie (Theragatha,
verse 34)
sl danan ti (Ang., IV, p. 43)
devamangalika (J. 111, p. 145)
chattamangala,
vivaha-mangalarc (] 111, p. 407)
hétﬁlmln-mangnll'/-'o (Sumangala-
vila, I, p. 220)
ctadaggam bhiyyo danam yadidam
dhammadanam (Ang. 1V, p. 364)

hasti-dasanad (R.E. IV)

divyani rupani dasayit pa

(R.E. 1V)
athasa vadhi (R.E, IV)
hini (R. E. IV)

desan (R.E. V)=a part, a portion
sularash i papam, paparm hi
sukaram (R.EYV)
supadareve (R. E. V)—supadvaram
(well-entranced)
anubadha pajiva (R.E. V)

dukaram Laroti (R.E. V)
atha-sarhlivana (R.E. VI)

athe karomi (R.E. VI)
sayame bhavasuhitd va kataniiatd va

dadhabhatité (R.E. VII)

ubke ladhe hoti (R.E. IX,

. cf. R.E. v])
hidata-palate aladhe hoti (R.E. VII)

uchavache marigalc (R.E. I1X)

sadhu dana it; (R.E. IX)
uchavacham mangalarn  Gvaha-viva-
hesu (R.E, IX)

na tu elavisarh asti danam ydrisam

dhamadinam (R.E. IX)
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yaso kitti cha (J.1II, p. 106)
mahatthiyarin (] .111, p. 376)
dhamma-sarnvibhdgo (Theragitha,
V. 9)
itthdgarassa amachchha (J. 111, p. 371)
anuvidhiyeyyarn (Sammyutta, IV, p.
131)
tumhékarn khamitabbam tdva
khamdami (Dhp. A., 1, p. 405)

na cha sakka dghatamanena (Thera-
gatha, V. 513)

kammadvdara (J.1V, p. 14)

dinna-naya-dvare (J.IV, p. 841)

ndttano samakam kifichi atirekafi cha
maiifiisam (Theragatha, V. 424)

kuto pana kayena (Ang. IV, p. 66)

anumajjhath samachare (J.1V,

P 192)
vippa;ipajjitvd (J-111, p. 116)
raiifio chittarn aradhenti (J. 111,
rajanam aradhctum asakkonto
(Milinda, p. 6)

apaye (J.H1, p. 387)
apaye — apagamane, parithine

attham aifiiiéya dhammanudhamma-
patipanno (Ang., 1V, p. 296)
assuropo (Itivuttaka, VI, 122)
—anatlamanata chittassa (Comy.),
“mental distemper”

kammarm . . . karontassa kaye kila-
missati (Anguttara, IV. p. 332)
ekam samvachchharam (J.11L,
P- 449)
missibhata (J. V, p. 86)

yaso va hili va (R.E. X)
mahdthavahd (R.E. X)
dharhma-samvibhdago (R.E, X)

ithijhaka-mahimata (R.E. XI1)
anuuvidhiyare (R.E. XIII)

khamisati e sakiye khamitave

o (S.R.E, 1)
khamitaviyamate yam sakiye hham;
tave (R.E, XIII) :

na cha savvaira ghatitam (R.E. le)

karnmana . . . duvdlam

am tuphesu anusathi (S.R.E, I)
dudhale ctasa harhimasa same
kute mane atileke (S.R.E, 1, )

majham patipadayema (5.R.E. I)

vipatipajamine (S.R.E. I)

lajaladhi (S.R.E, 1§)

yena mam lajuha chaghari;
yitave (P.E. 1V)

maha-apdye )S.R.E. )

dlddha_

athamy  janitu  tatha kalamy;
anusathi (S.R.E, 1)
asulope (S.R.E. 1)

alhﬁ.

kilammte siyaé (S.R.E. I)

ekam savachharar (M.R.E)

misibhatd (M.R.E.)
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hatthena hattham. gahetva kdya-
missibhavam upagata
pakkamate bhusan (Sarhyutta, I,
p- 69)
dalham enarh parakkame (Dhp. 313)
mahantdni khudakani
(Dhp. A, I, p. 282)
kamarin (J. 111, p. 368)
—eharhsena, 'verily’
na sukaram akkhanena papunitum
(Majjhima, III, p. 16%)
dhamma-pariyayo (Ang. IV, p. 166)
param cha samddapeti (Ang., II,
IL, p. 253 )
yava nabhito (J. IV. p. 149) up to
the pivot.
na kareyya parapattiyarh (Peta-
vatthu, II. I. §2)
dhati pariharena
abhiharan (J. V, p- 58) = pujam
te (purisa) paricharayissamti
(Saryutta, I, p. 79)
janapadassa hitasukhaya (J. V,
p- 116)
(afzke) nisidapetva (Digha. II, p. z0)
attadanda (Theragitha. V. 449)
niruddha-velayam (Dhp. A. 1, p. 207)
niruddho=mato (J. IV. p. 109)
dﬁn(t-smiwiblidgaxsa‘ (J- 111, p. 409)
nilachchhesi (Therigd, 437)
pachchuggamanarh (J. 1L,
Pp. 330, 388)

bandha”amOhkham katurn  (J. 111,
P 429)

amisd devd samana

te dani misibhiata (M.R.E.)
pakamte husarh (M.R.E))
husarh—=>bhrisam (?)

bidham me pakarte (M.R.E)
khudakd cha mahatps (M.R.E)

kamam tu kho (M. R. E..)

na hiyam sakye mahdtpeneva phpo-
tave (M. R. E.)

dharhma-paliyayini (Bhabru)

palamh samadapayitave (P.E. I)

ava ite (P. E. IV) meaning not
‘henceforth’ but ‘up till now.’

atapatiye kate (P. E. IV), atapatiye
opp. of parapatiye

dhati . . . palihatave (P. E. IV)

abhihale (P. E. IV)

pulisam patichalisamti (P. E. V)

Janapadasa hitasukhaye (P. E. 1v)
nisijitu (P. E. IV)

tilitadariidanarh patavadhana
niludhasi kalasi (P. E. 1v)
ddna-sarhvibhage (P. E. 1V)

ntlakhiyati (P. E. V)
pachupagamanam (P.E.VI)

barmdhana-mokhani katani (P.E. V)
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dhammayuttarn katharm (J. IIL
P- 365)
ovadarh dentena yutta-janass’ eva
databbo, na ayuttajanassa (J. I1L,
p- 231)
danavisagge (Petavatthu, IL %)
—danagge, parichchagatthane
datthu (Sutta-nipata, verse 424)
=disva
patipadayami (J. IV, p. 19)
=dadami
saddhamma-niyama (Ang.. 111,
p- 185)
dhamma-niyamata (Ang., L. p. 286)
anuriipayam patipattiyarn (J. 111,
p- 368)
avdsesi (J. V, p. 33)
kammayatandni (J. 111, p. 542)
—hkammani
tushtedinam (Arthasastra, I. 1)
réja (matiposikassa hatthissa)
samanariapam
sila-patimamn karetva (J. IV. p. 95)
andvdsa (Vinaya, 1I, 22. 33, J. I,

p- 77)
ussapento dhammayiparn (Milinda:
p- 21)

thuparn vaddhapesi (Mahivarmsa,
35 32)
dutiyam pi balam vaddhapesi (J. 111,
P- 9)

dutiyarih meaning ‘for the second
time’

Konagamana-buddhassa mandapo
(Theragatha A., p. 6)
khalita (Petavatthu. p. 46)

viyovadisamiti janarr dharnmayutarh

(P. E. VII)

danavisagasi (P.E. VII)
sutu (P. E. VII)
pati(padaycmti) P.E.VIL

dhammma-niyamani (P. E. VII)

anulupdyd dhammavadhiya (P. E,

Vi)
gvasayiye (Schism Pillar)

tuthayatanani (P. E. VII)
silavigada-bhicha kalapita (L“mbini)

andvasast (Schism Pillar)
silathabhe usapapite (Lumbini)

Konakamanasa thube dutiyarm
vadhite (Nigali Sagar)

Khalatika (Barabar)
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sabbasctam hatthiratanamm (J. 111,
P- 460)
sabbaseto silava hatthiraja (J. 1V,
P- 97)

Rigveda

piteva sapayano (1. 1)
Rimayana
saptar&troshitab (I, 73. 16)

paura-janapadanm janam (I1, 48. 13)
anunita (11, 61. 28. 30)=

anudishla . ]
ki sydt priyam janasyasya

hankshitarm kit sukhdvaham |
iti chintayitda tena jano’yam
paripdlital_z 11, 57. 14)

etad aupayikam (11 53. 37)
yajiiabhagal (1L, 46. 15)

Seto, gajatame, sarvasveto hasti
(Dhauli, Kalsi, Girnir Rocks).

INSCRIPTIONS
pape hi nama supadilaye (R. E. V)
INSCRIPTIONS

duve saparnna-lati-sata
vivasata (M. R. E,, Sa)
janam janapadam (P. E. IV)
anuneti (R. E. XIII)

kimem kani sukharn Gvahami ti
(P.E. VI)
esa me hutha—se kinasu jane
--..enulupaya dhammavadhiya
vadheya ti, kinasu kani abhyurn-
namayehar dharnmavadhiya ti?
(P. E. VII)
idha cha nani sukhapayami
_ (R.E. VI)
tadopaya (R. E. VII)
bhage amne (R. E. VII).

The Buddhavachana alone can satisfactorily account for
some of the most striking and Interesting variants in the ASoa-

vachana.

E. IX offers mahida,

abakajanika, abakajaniyo

and striyak(a) as variants of Dh ithi. Corresponding to them we

have in Pa

1 itthi, mahila (mahild), ambaka and itthiyitka (Buddha-
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ghosa). In lieu of J alam, Dh offers us patibala (S.R.E. II), and
these very words are employed as synonyms in the Anguttara
Nikaya, Pafichaka-nipata, Gilana-vagga : alari gilanam upattha-
turn, patibalo hoti bhesajjarn sarmvidhatum. Corresponding to
the two variants, mahalake and mahamte in R.E. XIV, we have
in Pali mahallakarn and mahantam.

The specimen of dialectical style offered by the four versions
of R.E. IX (K, Sh, M) .closely .resembles those which may be
gathered from all sections of the Kathavatthu :

Kathivatthu IV (L. 1) R. E. IX
Havichi puggalé upalabbhati Harche pi tarm atham no
sachchhikattha-paramatthena, nivateti hida, atham
tena vata re vattabbe yo sach- palata anamtam puna pasa-
chikattho paramattho tato so vati. Hariiche puna tarm atham
pruggalo upalabbhati sachchhikattha- nivateti hida tata ubhaye
paramatthend ti. Yara tattha samladhe hoti-hida cha se athe

vadesi vattabbe kho puggalo palata chae anamtar pund
upalabbhati . . sachchhikattha- pasavati tena dharmmamanr-
paramatthena ti michchha. galena.

The ASokavachana contains but a very few traces of what
may be called the distinctive Jaina phraseology, now preserved
in the Ardhamagadhi Canon of the Svetimbaras. The Nirgrantha-
pravachana or Jinavachana, too, employs such technical terms ag
samana mahana, bhikkhu, bhikkhuni, wvasaga, uvdsigd, samano-
vdsaga, gihatthanam, pavvaiyanarm, Niggantha, Ajiviyd, posaham
(posatham), (posatha-upavaso ), punna (punya), pava -( papa),
kalldna, sukade dukkade, /mmkkanié; vihimsd, avihimsa, vaha-
bandha-parikilesi, bandha-mokkha, sarnkh@ya, koha (kodha),
mana (mana), daya, dana, sachcha, soy® (s’a.ucha): b izaya, ajjave,
maddava, chauddas, — attham’-uddittha-pumnamasinisu, ihalogq-
paraloga, duya (dita) and parisd (Acharanga and Aupapitika
Siitras).
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Besides the technical terms listed above, the Jinavachana
makes use of the following idioms corresponding to those in

BV and AV:
Jv

hiyde sukhde
farisa tarisa

puno puno (Achiranga)
chanar chanam (ib)

pudhavi-nissiya (ib)
amma-piu sussiisaga
(Aup. 71)

nalam tande (Acha-
ranga)

atihi-samuibhago

(Aup. 57)
posahovavaso Ib. 57)
chiratthitiya (Ib. :56)_
dhammeé dadha painnd
patinifid (Ib. 105)

gwejja-vima'na (Ib. 163)
Bhagavatir (ib- 21)

gigare (ib- 38) _
dupayam chauppayam

tivva-dhammanuraga

(Aupa. Sec. 54)

BV

hitaya sukhaya

ydrisa tdrisa,
yadisa tadisa
punappunam
khane khane

dhamma-nissita
mata-pitu-
upatthinarm,
dchariya
pachchupatthatabba
sussiisaya

alarn darabharanaya

dana-samvibhago

chiratthitika

Bhagava

adthammiko
dipadanam
chatuppadinam

tibbo garavo

AV

hitasukhaye (R. E. V,
P.E IV)

yarise tarise

ddise tadise (R. E. vy

puna-puna (R.E. XIV)

khanasi khanasi

(SRE. )
dhamma-nisita (R.E. V)
mata-pitu-susiisa,
matd-pitusu
sususa. mdatari
cha pitari cha
susrusa (R. E. III)
alarh asvasanaye

(SR.E. II)
dana-sarmvibhage

(P. E. IV)
palatikam upavdsarn

chirathitika (M.R.E.)

patirnna achalg

. (SR.E. Iy)
pulisa gevaya (P. E. 1)
Bhagavarh (Lumbini

. Pillar)
ddikale, adikaro B.E V)
dupada-chatupadesy

(P.E. 1)

tivo dharhmav&yo
(R.E. X111)
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v

je ya mane savajje sakirie

sakakkase kadue (katuke)

nitthure pharuse anhayakare

chedakare bhedakare (Aupapitika
Sitra, Sec. 30)

je dsava te parissavd

je parissava te dsava ;

je andsava te aparissava,

je aparissava te andsava (Achiranga)

AV
imani asinava-gamini nama
ath(a) chamdiye nithiiliye
kodhe mane isya (P. E. 1II)

sakale apaparisrave siyati
eshe tu parisrave yam apuiiam

(RE. X)

In the Jinavachana, too, koha and mana, sachcha and s0ya
(Saucha), ajjava and maddava are grouped together.

Certain phrases and idioms in As'okavgchana agree almost
verbatim with those in the Rajadharma Section of the $antipary,
of the Mahiabharata. As the following instances will increasingly
show, the statements of A$oka were nothing but a faithfy]
reproduction in prose of the Rdjadharmapravachana in verse :

MBH

Aushadhani cha sarvanit
mulani cha phalani che/
chaturvidham$ cha vaidyin
vai samgrihniyad viseshatah ||

(XII. 68. 64)
ahimsarthaya bhutanam dharma-
pravachanarn kritam (XII. 109. 15)

Yauna-Kamboja-Gandharah

(XII. 207.43)
matapitror hi fusriisha
kartavya sarvadasyubhih [
acharya-guru-susriisha
taithaivdsramavasinam r

(XII. 64.17)

utthanam hi narendranam

AV

osadhdni cha . . . miulani chq
phalani savata ata ate )
nathi halapita cha lopapita cha

(P.E. Iy
nijhatiya . . . dharimavadhi
vadhita avihithsaye bhuatanarm,

o (P.E. VII)
Yona-Kamboja-Garhdharanasm,
(R.E. V)

brahmana s(r)amananam saﬁzpatipati
matari pitari susrusa thairg. ’
susrusdé (R.E. 1V), agabhuti-susuisa,
maltd-pilu-susiisg LZulu-sustsa

(R.E. XIII)
tasa esa mile us{@nar chq
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rajadharmasya yan millam

(XIL. 57.13)
itarthamm sarvalokasya
hitartham XL 56.26)
sarvalokahitarn dharmarn
(XII. 63.5)
snrinyarin yati dharmasya
anrinyart > XII.13.14)
L e n cha
=rddhayet svargam smam ¢
araane lokam (XIL. 27.57)
itajn 1 ih syat
itajino d_rzdhabhal.ztx_
fz:izv]iblzﬁgi jiten.dr:yalz (XIL. .65.39)
bhavasuddhir dayd satyam
sarmyamas chatmasampadah
(XV. 164.5)
i atrd I. 1. 18)
viharayatrasu (X.I :
uchchdvachdni vittani (XII. g6.23)
danam cke pras‘ﬁuanti (XII. 21.9)

7 tam
dharmayuhktam prasas
ayatyii cha tadatve cha (XII. 16.6)

kshama karturn samartho (XII. %72.1)
varjaniyam sadd yuddham
(XIL. 68.25)
-pipilikaéh as abhakshyas
kshudra-pip T
i is tathd paura
Yatha putras tat
drashtavyah (XIL . 68.'29) .
rnvakampatu var nityam
)":;;é putrdﬂ tvaurasan (XII. 28.51)
vadha-bandhaparikleéo (XIL. 68. 1)
dharmapekshi (XIL 55. 29)
dharmahankshatd (XIL 67. 48)
ibhihdaram hurvita
mydbhihdram Rt
" (XIT1. 68. 39)
h sattva hi jivanti

sattodt (XIL 115. 30)

athasamtirana cha (R.E. VI)

anuvataram sa(rjvalokahitdya

(R.E. VD)

bhutdnam anamnarm gachheyarn

idha cha nani sukhdpayami paratra

cha svagain Gradhayamtu (R.E. VI)

sayame bhavasudhita va katarmiiatd
va daghabhatita (R.E. VII)

vihdrayatarh (R.E. VII)
uchdvacham marngalari
ddne sadha ti (R.E. IX)
dhammayutarh anuvidhiyatu
tadatvaye ayatiyam cha (R.EX)
sakiye khamitave (R.E. XIII)
(najvam vijayan ma vijetavyarm
mamiia (R.E. XIII)

ambakapilika (P.E. V)

(RE. IX)

atha pit(a) hevarm ne laja ti,

ath(a) atanam anukampati hevarn

apheni anukampati (S.R.E. I)

bammdhanarh va parikilesarn va
(SR.EE. I)

dhammapekhi (R.E. X11T)

dhammahkamata cha (P.E. I)

abhihale (P.E. IV)

jivena jive no pusitaviye (P.E. V)
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dhdrmikari dharmayuktam (XII. janam dharhmayutarh (P.E. VII)
19. 11
dharmika-janah (XII. 19.5) )
punyatirthanusamyanam anusammyinam (R.E. III, S.R.E. I)
(I. 2.123)
vigatabhi (Bhag. G. VIL) vigadabhi (Lumbini)
dharma-sarhsthapandarthaye dharmmadhithanaye (R.E. V)
(Bhagavadgita, IV. 8)
sarvadharmadn parityajya savamh parichajitpa (R.E. X)

(Bhagavadgita, XVIIL 66)

It is in the Mahabharata (XII. 20.7.43) alone that we have the
Sanskrit name Yauna corresponding to Yona. It is again here that
the Yaunas, Kambojas and Gindharas are grouped together,
precisely as in Pali and Asokavachana. The word anusamyana,
too, is met with in the Great Epic (I. 2. 123) punyatirthanusar-
yanam, though not in the technical sense of Afoka. The Mahs-
matras mentioned in it are no other than the Sendapati Mahamatras
in the Buddhavachana. The location of the four Great continents
including Jambudvipa (ibid, Bhishmaparva 6. 13) is almost on a
par with that in Pali.

As regards the Smriti literature, the lists of non-eatable or
forbidden animals, birds, beasts and fishes, contained in the older
Dharma Siitras and $astras are certainly in the immediate literary
background of Afoka’s list of avadhyas (P. E. V). In this respect
the Dharmasiitras of Bodhiyana and Vasishtha deserve specia]
notice, particularly because both prohibit the flesh cf rhinoceros
and allow the meat of peafowls. Further, Vasistha's pandy-
kapota is the same species of birds as the seta-kapota of Asoka.
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Legal, Popular and
Grammatical Works.
kdmarn, kamar tu (Bodhdyana.
Vasistha)
pandukapota (Vasishtha)
péaravata (Vasishtha)
—gramavdsi kapotah (Kulluka)
abhakshyalh (Bodhayana, Vasishtha)
Sarveshameva dananam ‘

brahmaddnam visishyate
(Manu, IV. 233)

evar samavayah kartavyal (Paiicha-
tantra, 1. 15)
adikarah (Panini. I1I. 2.21)
lipikarah, livikarah (Panini, IIL
2. 21)
avarardhdt (Panini, V. 4. 4.57)
putrapautmm (Panini, V. 2.10)
Tishya-Punmva:uolz (Panini, I
2.G3)
tad gachchhati pathiditayoh
(Panini, V. 3.85)
Devanampriya (Katydyana)

khalatikasya parvatasya (Pataiijali)

AV
kamarn tu kho (M.R.E.. Bra.)

setakapote (P.E. V)
gimakapota (P.E. V)

y¢ na cha khadiyati (P.E. V)

nasti etdrisar danarm

varisam dharimaddnam *(R.E. IX,
XI)

samavayo eva sadhu (R.E. XII)

adikaro (R. E. V)

lipikara (R.E. XIV)
liptkarena (M.R.E., Ja)
avaradhiyé (M.R.E., Bra.)
putapapotike (P.E. VII)
Tisadya Pundvasune (P.E. V)

yata pi dutd@ no yamti (R.E. XIII)
Devanampriyo, Devanampiyo

(R.E. III)
Khalatika-pavatasi (Barabar, IT)

The highly important Sanskrit text which is still left for

comparison in
Kautilyavachana.

this connexion is the Arthadistra containing
In accordance with its two forms, earlier and

later, we must consider it both as a Karika of verses in {loka
metre and as a treatise of the Sutra-Bhishya type. The
earlier form will be referred to simply as Kariki, and the later one

as Prose Treatise.

The following instances may indicate the nature of corres-
ondences between the Kautilyavachana in the Karika on the one
hand and the Asokavachana on the other, as regards their phrases

and idioms :

12
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KV (Karika)

putrapautranuvartinah (VII. 16)

anyatrapada (1. 17), anyatra
guptisthanebhyah (I1. 26)

pranayad rakshyate (VII. g)
pranayena (VIII. g)

alavishu (VIL 6)

pratyante (VII. 6)

samantarn (VII. 6)

niruddho deiakalabhyam (VII. 3)
ekadefam (V. 4)

ayalyam cha tadatve cha (V. 1)
wchchhulkan (I1. 21)
abhiramarn (11. 13)

atyayikam karyam (1. 12)
arthasya milam wutthanam,
rdjiio hi vratam utthanam,
yajiiah karyanusasanarn (I. 12)

anu$aya (in a different sense) .. ..

AV

putapapotike (P.E. VII, Schism
Pillar Edict, Sanchi)
aitatra Yonesu (R. E. XIII)
mimata agaya dhammakamataya
(P.E. 1)
panayarin gachema
su munisanam (S.R.E. I)
ataviyo (R.E. XIII)
pracharmtesu (R.E II)
samarmta lajano (R.E. II)
niludhasi kalasi (P.E. 1V)
chadesarin (R.E. VII)
ladatviye ayatiye cha (R.E. X)
ubalike (Lumbini Pillar)
ablilamani (R.E. VIII)
atiyayike (R.E. V1)
tasa esa mule us{inar
cha athasartirana cha (R.E. VI)
(R.E. vy,
anusaye (R.E. XIII, in the Amarg.
kosha sense of anwlochana, )

anut&pa)

Though the prose treatise of the Arthaastra is a post-Aéokan
compilation, it employs or preserves several phrases and idiomg
showing correspondence with those in Asokavachana, as will appear

from the following tables :

Arthasastra (PT)

anyatra matuh (I1. 1),
anyatra vyapadesena (1. 25).
anyaltra pratishedhat (IV. 13), etc.

anyarn pratipadayishyamah (I. 10)
mahdnase (1. 27)

AV

aiatra Yonesu (R.E. XIII),
amnala agaya
dharimakamatiya

agena bhayena. etc. (P.E.T)
majhath patipadayema

SRE,
mahdnasamhi (R.E. I) ( 1)
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rajiiah prabhavah

dvipada-chatushpadanam (II1. 15)
putradarar gtmanam
pratyasannam (111. 20)
anarthyal (V. 4)

hastivanabhogah (VIII. 11)
nagavana (1I. 2)

shanmasikim (IL. 2g)

sulu'zra hi mitrena sandhih (VIIL. 13)
visvasayet (VIL. 14)

Pushyena (XIV. 3)
Erishna-chaturdasyam
/);zrlrgiarrxlisyﬁrh Pushya-

yoginyam (XIV. 3)
chaturmdsyeshvardha-

masikam aghatam (X111. 5)
anugrahari dinandtha-
vyadhitanam (XIIIL. p)

j;isa namuletam

mukhdajiaptam (11 6)

dapaka (1V. 6)

mahantamm sangham (IV. 4)
yatraviharagato (V. 1)

atyaytke karvye (1. 15)

dv'a.mycyul.:, avascyult (I1. 4)
vasayeyult (11 36)‘

ayant parihdpayati (11. 8)
madhuryam (1I. 1)

punm'u.kta.m (I1. 10)
uchchhulkam (1. 21)
praptavyavahdranam (1L 5)
apravrittavadhinam (11. 26)
ogyacharyalt (11. 30)
3isag1)mebhyal_l parebhyas  cha (L. 17)

deyavisargo (1X. 6)

bablave Devanarpiyasa (R.E.
XIIT)
dupada-chatupadesu (P.E. 1I)
atanath (S.R.E. II)
patiydsamanesu (P.E. VI)
anathaye (P.E. V)
kevatabhogasi (P.E. V)
ndagavanasi
d-sarindstke (P.E. V)
sukarair hi paparm (R.E. V)
visvarisayitauve (Sarnath)
Tisena (SR.E 1)
chavudasaye parhnadasaye
Tisaye, Tisayarn pumnamadsiyarm
(P.E. V)
chaturhmasiye pakhaye
lakhane no hataviye (P.E. V)
andthesu vudhesu
lhitasulhaye (R. E. V)
vawur kisncht mukhato
aiiapayami dapakarm va
sravapakari va (R.E. VI)
mahamte vijaye R.E. XIV)
viharayatam fiayasu (R.E. VIII)
atiyayikc (R.E. VI)
dvasayiye, vasipetaviye
(Schism Pillar)
deswih hapayisati (R.EE. V)
madhurataya (R.E. XIV)
puna-puna-vutam (R.E. XIV)
ubalike (Lumbini Pillar)
patavadhanam (P.E. 1v)

yugydchariyani (M.R.E)
patiyasarmnesu hevasm

apakathesu (P.E. VI)
danavisagasi (P.E. VIII)
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abhikshnam upajapet (IX. 6)

yatharham (IX. g)
alpavyayah (IX. 4)
mahabhandena (II. 28)
samantdtavikan (IX. g)
pratividhanam (VII. 16)
mittravargah (VIII. 1p)
utsahayukta (VIII. 4)
kumara (V. g)
devikumaranam (VIL 1g)
pauravyavaharika (V. 3)

rashtrantapala, antapala (V. 3)

myiga-pasu-pakshi-byala-
matsyarambhan (IV. 3)
paribhoga (1V. 6)
apavahayanti (IV. g)
mahamatrah (IL. g)

bhakta-sammvibhagam (LV. g)

paribhashanam (IV. 11)
pashanda (I11. 16)
parichareyuh (1. 21)
dharmadanam (111. 16)
samavayah (III. 12)
asarinpratipatiay (II1. 11)
ghatetu (VL. 2)
hiranyadanam (I11. 10)
hiranyanugraham (11. 6)
dridhabhaktitvam (1. g)
avadhyah (11. 26)
ashtabhdgikam (I1. 12)
dharmavijayi (XII. 1)
duta (1.16)
abhikshnya-sravanam (1. §)

INSCRIPTIONS

abhikhinarn upadhaleyw (Bhabru)
yatharaharn (M.R.E.)
apavyayatdi (R.E. IIY)
apabhamdatd (R.E. 11I)
samanita-lajane (R.E. 1I)
patividhane (R.E. VIII)
vage bahujane (S.R.E. 1)
usahena (P.E. I)

kumale (S.R.E.T)
devikumalinam (P.E. VII)
nagalaviyohalaka (S.R.E. 1)
arita-mahamata (P.E. 1)
pranarambho (P.E. IV)

patibhogam (P. E V)
apavudhe (R.E. XIII)
mahamata@ (Queen’s Edict)
dana-sarivibhage (P.E. 1V)
palibhasayisain (P.E. ITI)

save pasoinda (R.E. VII)
patichalisoinli (P.E. 1V)
dhammmadinam (R.E. 1X, XI)
semavayo (R.E. VII)
asarpratipati (R,E, 1V)
ghatitmn (R.E. X1V)
hiraimapatividhaéno (R.E. VIII)

dadhabhatita (R.E. VII)
avadkiyani (P.E. V, VII)
athabhagiye (Lumbini Pillar)
dhanmavijayo (R.E. XII)
data (R.E. XIII)

abhikhinai suneyy (Bhabru)

e ———



CHAPTER V
GRAMMAR AND PHONOLOGY

We have seen that the style or diction of Asokavachana in Prakrit
is closely akin to, that of Buddhavachana in Pali. The phrases and
idioms were mostly prose adaptations from gathas and $lokas,
in short, traditional verses, such as those preserved in the Pali
Nikiyas including the Jatakas, the Rajadharma Section of the
Santiparva of the Maliabharata, and the Karika presupposed by
the extant prose treatise of the Arthasastra. The prose texts of
Buddhavachana in Pali and those of Jinavachana in Ardhamagadhi,
too, supply parallels to many a phrase and idiom in Asokavachana.
If similar phrases and idioms as well as technical terms occur also
in the prose trcatise of the Arthasistra, we are not to infer from it
that Asokavachana derived them directly from it. Itis equally true
that the extant Pali Canon and Jaina Agama, too, presuppose an
carlier stage ol development when their linguistic affinities with
Asokavachana were still closer. Even the Sanskrit diction of that
stage of literary and linguistic devclopment bore many traits in
common.}

Minute analysis ol the grammatical forms and phonetic
peculiarities of Asokavachana, oftered by Hultzsch, edict by edict
and inscription by inscription, and subsequently by Professor
Turner in respect of the Gavimath and Palkigundu versions of
M. R. E,, has made easy the path of “A Comparative Grammar of
Asokan Inscriptions” by Mr. M.A. Mahendale, the phonology

art of which is already published in the Bulletin of the Deccan
College Research Institute, Vol. III. In the face of these
important’ publications, full of objective data of scientific
research, there is hardly anything to add except by way of certain
correctives. The unscientific feature of the scientific procedure
adopted by Hultzsch and Mahendale is that in citing instances from

1. Barua in Proceedings and Transactions of the Tenth
All-India Oriental Conference, p. 20¢f.
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any particular inscription or set of records they have not taken into
their consideration the errors due to Asoka’s Lipikaras’ oversight,
carelessness, incapacity or idiosyncrasy, in shart, omissions and
commissions. A few instances may make the point clear.

DT (P.E.) reads aha or aha instead of aha of LA, LN and R,
A, oo, reads aha. K (R.E.) invariably rcads ahd, and we meet
with the same reading also in Ye, Dh and J. One may justify this
reading for K, DT, DM and A by the general tendency of the
dialect of that area to lengthen the final a. But what about Ye,
Dh and J? Here the presumption must be that the intendeq
reading was @hd ti, and this is corroborated by Sh (R.E. XI) hahgq
ti. DT aha is the scribe’s mistake for ahd. The omission of ¢;
(iti) after aha may easily be treated as a case of oversight. In P, E,
111 all the versions read nama ti. When DT reads pavatayevy;
and remaining versions pavatayevit (i, the inference should be that
the omission of ¢i in DT is due to the scribe’s error.

The G equivalent of iha is idha. But in R.E. XI one hag
iloka instead of idhaloka and in R.E. X111 ilokika for idhalokikg
Here the scribe is responsible for the dropping of dh. THe S}
and M equivalents of iha are hida and ig, the first occurring more
frequently in M and the second in Sh. And yet it is improbab]e
that iz was precisely the Sh spelling of ika; had it been the case, we
would have aa instead of aha. "The reading iha, met with in R p
XIII, confirms the suspicion about the scribe’s error in ia. )

In R.E. VII, all the six versions read sayame for sariyamap,
In R.E. XII the Sh spelling is sayamo, while in R.E. XIII Sh rea('ls
sarnyamam (Acc.). Similarly in R.E. IX, K reads sarhyame anq
Sh saryamo. From these data, the inference is irresistible
that the omission of 7 (anusvara) is just an instance of the scribe’g
oversight.

G has rdjitke and pradesike for rajitko and .pmdeszko In R E,
111, sayame for sariyamo in R.E. VIIL, athakamme for athakay,.
mam in R.E. VI, and male for mitlam in R.E. VI. Thes.e, as we
know, are not the bonafide grammatlcal forms of the dialect of
Girnar.

Such instances need not be multiplied. Those cited aboye
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are sufficient, I think, to convince us of the reasonableness
of fixing the grammatical and phonological standard of each dia-
lect by typical forms only, and not by any and every form on
record.

In connection with orthography and phonology, the ques-
tion is apt to arisc—were all the words pronounced as written? An
extremist like the late Dr. Fleet will maintain that they were not
pronounced as written. T'ake, for instance, the word dukkaram,
dukkare, or dukkale which is written as dukaram (G), dukara
(Sh), dukare (M), dukale (K, Dh, J, R.E. V) The debatable
point is whether the word was meant to be pronounced as duk-
kararn, dukkare, dwlhale or as dikaraiin, dukare, duhale. Though
nothing can be said dogmatically on this point, the reader may
have his guidance in forming his opinion from the fact that the
Prakrit dialects of Asoka do nowhere show the tendency to what
is called phonctic decay. Guided by the Law of Mora (Metre),
they retain in tact the phonetic values of all words. We are not
to think of any loss of sound without some compensation provided
against it. In'default of the compensation in spellings on record
the presumption ought to be that something is wrong somewhere.
Consider, [or instance, the case of Dh kichhamde, ] ki?ilChhdrhde.
(S.R.E. II) for the Pali kimichhando. In J. @ in chhamde is re-
dundant. In Dh, ki ought to have been spelt as ki. In default
of the compensating [eature, the presumption must be that the
spelling ki with the omission of s after it or without the lengthen-
ing of ¢ is duc to the scribe’s ignorance or oversight.

As to R.E. III, G offers vasesu, and K, Dh
he Pali wassesu. In the former, i :

En the lengthening ol a in va; in th;hlfxrtfei‘s tahecl? e g eature
In metrical measure vdasesu and wvassesu =’lre Ee o such featur_e.

sesu are ob an equal phonetic
value, and vasesu and wvassesu are not so. So in the case of vasesu
the presumption should be that it was meant to be pronounced a;
va(s)sesu.

and J vasesu for

There are a few special cases, where compensation is sought to
be effected by the shifting of emphasis. Take, for instance
the Sh and M Priyadrasi for Sk.  Priyadart, Pali Piyadassi dhra:
mar for G dhamman, Sk. dharmari, and G bln'ttapruva,rh for
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Sk bhitapiirvamm. Here the emphasis is shifted, in the case of
Priyadrasi, from the fifth to the second syllable ; in the case of
bhutapruvam, from the third to the second. In Pali, for instance,
one may choose to adopt the spelling viriyari or viriyam for Sk.
viryam. In adopting viriyarn, he will be putting the emphasis on
the first syllable, while in adopting wiriyasiz, he will be shifting
the emphasis on to the third syllable.

One may go indeed so far as to premise that there is no
instance of phonetic decay in any dialect or language, which is
not accompanied by a comipensating feature. Let us consider, for
instance, the language of the Prakrit Dhammapada having all the
main important features in common with the Sh Prakrit of Adoka,
It shows a good deal of phonetic decay, as will appear from the
comparison of the following stanza with its Pali counterpart :

Prakrit :—: wjuo namo so magu, abhaya namu sa disa |
radho akwyano namu dhamatrakehi sahato ||

Pali :~. ujuko nama so maggo, abhaya nama sa disa |
ratho akiijano nama dhammachakhkeht sarhyuto ||

It is easy to guess that the manner of chanting behind the
Prakrit verse is different from that behind the Pali gatha, — that,
in other words, the phonetic decay took place in the Prakrit Dham.
mapada of Khotan so as to adapt its verses to local and racia]
needs. One has got to chant the Prakrit stanza, quoted above, ip
the manner of the Tibeto-Chinese people, by swaying one’s heaq
to and fro. Here the compensation is effected by means of gesti.
culation and intonation.

In many an instance the system of spelling and grammatical forms
have been determined by the Law of Rhythm and Cadence or
the Law of Euphony governing the construction of sentences :
R.EX.: Etakaya Devanampiyo Piyadasi r(i_j('t yaso vd kiti ug

ichhati, vyaso for yasam, kiti for hitim.
SR.EL: Save munise paja mama, mama for mama,
P.EL (LA)  Devinarpiye Piyadasi laja hevam dha : sadavi.
sati-vasabhisitena me iyam dharmmalipi likhapita, Piyq.
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dasi for Piyadasi, laja for laja, lipi for lipi, likhapita for
likhapita.

Provided that the rhythm is maintained, the cadences are
all right, the sounds are sweet and appropriate in rhyming, and
the cesuras come spontaneously, it is immaterial whether certain
rules of number and gender are obeyed or infringed :

M.R.E.(Bra, Si):  Pakamasa hi iyam phale, no hiyam sakye
mahatpeneva papotave kamarn tu kho khuda-
kena pi pakamaminena vipule svage sakye
aradhetave. Etdyathdya iyar sdvane savdpite-
yatha hhudaka hea mahatpa cha imam paka-
meyu ti, amta cha mai janeyu, chirathitike
cha iyamm pakame hot(w). Iyarin cha athe
vadhisiti vipulam pi cha vadhisiti avaradhiya
divadhiyam vadhisiti. ’

Thus the text of Asokavachana is skilfully composed so as
to be suitable not so much for reading as for chanting, and in this
respect we cannot fail to notice a striking similarity between the
Pali and Adokan texts. Though the words of the Buddha are in
prose, they follow alaw of rhythm and cadence, if not exactly that
of metre, and the sentences spontaneously come to their natural
stops in course of chanting :

Evam me sutam :  Eham samayarn Bhagava viharati jeta-
vane Andathapindikassa arame. Atha kho anniatara devatia heva-
lakappari  Jetavanarh obhasetva yena Bhagava tenupasankami;
upasanhamitvd Bhagavantam abhivadetva ekam antawm atthzis’z"
Ekamantam thita kho sa devatdé Bhagavantari gathaya ajjhﬂ.?;h&si.

The old Gatha tradition or Vedic mode of chaﬁting lingers
even in the texts of ]inavacigana in Ardhamigadhi. But [hesé
texts often lack the spontaneity and vigour of Buddhavachana in
Pali. Even the verses in such old Agama texts as the Achararga
seem to be on a par with some in the extant treatise of the Arthg
sastra

Acharanga, Uvahana-suyam, ix. e-g :
Avesana-sabhd-pavasu paniya-silisu egayd vdso
adu vi paliyatthanesu palalapuiijesu egayd vaso

12
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Agantare aramagare nagare vi egayq vaso.
susane sunnagare va rukkhamiile vi egaya vaso.

Arthasdastra, I11. 1g.

Kalahe drvavyam apahavato dasapano dandal
kshudraha-dravya-hirmsayam tachcha tavachcha dandah
sthalaka-dravya-hisnsayarm tachcha dvigunas cha dandah.

Among the Buddhist brethren, those who were master reci-
ters of Buddhavachana are claimed in the Milindapaiiha (p. g344)
to be adepts in the discrimination of high and low accenus,
long and short syllables, heavy and light mecasures of letters
(bahussuta agatagama dhammadhara . . silhila-dhanim-(lz'gha-
rassa-garuka-lahwkakkhara-parichchheda-kusald). Tt is in respect of
this discrimination of accents, etc., that Buddhaghosa has sharply
distinguished the language of Buddhavachana from Tamil ang
other non-Aryan speeches of Ancient India (Sumahgala-vilﬁsini,
L, p. 276). The texts of all other Buddhist sects but the Theravida
are found lacking in the distinctive characteristics of the language
of the Pali Canon. Their so-called “Gatha dialects”, saturateq
with Prakrit elements, show resemblances 1o the Sanskriti¢ Prakrigg
(_)f t}}e Saka, Kushiana, Kshaharata, Satavihana and Tkshvaky,
Inscriptions. Their prose texts betray only imperfect Sanskritigg.
tions from those in some earlier language, allied to Pali. So far as
th rhythm, cadences and cesuras are concerned, the records of
Asoka fully maintain the literary and linguistic tradition of Pali.

In ASokavachana, too, the syntax of words in a sentence is governegq
by the law of thythm and cadence :

R.E. UI: sadhu matari cha pitari cha susriisa,
mitra-samstuta-figtinam bﬁmhal"f- '
samananam sidhu danar, prénanam
sadhu anarambho, af””’)’“)'atd apa-
bhamdata sadha.

. Here the worq sqdhu is put first in one clause, in a pen.
ullumate Position in the second clause, in the middle of the thirq
¢lause, and last in the fourth clause.
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Barabar Hill-Cave I:

Lajina Piyadasina duvddasa-vasabhisitena
iyam kubha dind Ajivikehi, instead of
Ajivikehi dina.

‘To do full justice to a comparative grammar of Asokavchana
from the historical point of view as distinguished from the
merely analytical or scientific standpoint, one has got to return a
definite answer o the question as to which of the three languages,
Old Classicial Sanskrit, Old Pali and Old Ardhamagadhi, has the

eatest share in the phonetic peculiarities and grammatical forms
of Asokavachana. The real tug of war lics between the claims of
Old Pali and Old Ardhamigadhi. the languages that in their
maturity kept clear ol the eighteen Mlechchhabhashas or Desi-
bhashas (Aupapatika Sawra, Sec. 10g), Tamil, Telugu, and the
rest. By the consensus of expert opinion the Ardhamigadhi of
the extant Svetimbara Canon is junior in age to the Pali of the
extant Buddhist Canon, preserved in Ceylon, Siam and Burma
(Preface to ]acqbi's edition of the f\yﬁrmhgn, P.T.S.). According
to the Aupapiatika Satra, Sec. 56, Mahavira loudly, distinctly and
forcibly chanted his doctrine in Ardhamagadhi, a langliace, which
is claimed as the super-excellent .language comprising inmits wide
scope all idioms (savve bhasanugiminie . . . sarenam Addha-
magadhae bhisae bhasai). The examples of formulations cited in
illustration, atthi loe, althi aloe, evan bandhe mokkhe, etc., we
sec that e stands as the first sing. case-ending for the a - declen-
sion, precisely as in Magadhi of the Prakrit grammarians.

The Ardhamagadhi ol the Jaina Canon presupposes th
Magadhika or bardic songs, ballads and moral verses (ﬁ[%qal;iyars
gﬁh“m gitiyan silogam, Aupapiitika Sitra, Sec. 107). ‘

In such texts as the Acharanga Stura there is throughout a
hopeless blending ol L\'Iﬁg.ad!ﬁ and Ardhamigadhi elements : it is
difficult in places to distriminate which is which. Pali shows a
conscious tendency to get rid of Migadhism and to keep it distinct
from it. The philosophical views of some of the elder contempo-
raries of the Buddha are represented in Old Magadhi as well as in
Pali. By comparison of the two ways of representation, we can
understand the difference between Pali and Old Migadhi for-
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mulations of Indian thought, e.g., n’atthi attakare, n'atthi para-
kare, n’atthi purisakare ; sukhe dukhhe jivasattame (Samianina-
phala Sutta). In the Ariyapariyesana Sutta (Majjhima-N. 1) and
the Mahavagga, 1. the very word of Upaka, the Ajivika, is faith-
fully reproduced : hupeyya avuso’, 'huveyya avuso” This Old
Magadhi verbal form is met with in Asokavachana ; huvevitis
hveyiu (S.R.E. 1I). The Vedic tave which occurs as a regular
infinitive suffix in Afokavachana is occasionally met with in Pali
githas. But for the Afokan Gerund tu for tva (Dh, ], etc.), one
must refer to the Magadhi gathds in the Jaina Canon; vinaittu
soyam (Acharanga, Logasara), janitta dukkham (ib. Loga-vijao).
Just as in Adokan Eastern dialects. so in Ardhamagadhi, dupada
is the equivalent of Sk dvipada. The dye as the Dative sing. case-
ending has its counterpart in de : viosarande. The Girnar darsana
(R.E. 1V) corresponds to the Ardhamagadhi darisana. But the

phonetic peculiarities and grammatical forms, particularly those
of Girnar. correspond mostly to those in Pali.

= Subham astu —
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abhakshyas, 41f
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agatigama, 31
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Aliyavasini, g3 .
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Amatyas, 44

Ambalatthika Rahulovada

Sutta, 36
Anagatabhayani, 34, 39
Anta avijitd, 18
anugraha, 19
Anumina Sutta, 33
anunaya, 21
anuposatham, 37
anusarnydna, 47
Apabhrarisa Prakrit, 53
aparantas, 3f, 8
apatabda, 25
Aramayv inscripuon, 9
Ardhamagadhi, 51, 561,
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arthah, 21

arthakrama, 22

arthana; 21 . .
asamati, asamapti, 23
Adokan Prakrit, 55f 59f
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arthamadhuratd, 23
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avadhyas, 41f
Avanti, 18
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Bhikkhu Pdtimokkha, 70

Vinaya, 33

Bindusira, 44

Bloch, 6, 13

Bodhayana, 87, 41f, 88

Bose, Atindra Nath, 43

Brahmagiri, 6, 49, nef

Brahmanas, 44, 46

Brahmi, gf

Buddha Konagamana, Stu of 1
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nativity of, 13

Buddhavachana, 31f, 38, 40, 6of, 65,

, . 68f, g3
Buddhism,  Brahmanical reaction
against, 44
Buddhist ballad poetry, 2B, 31, 85,

38, 6o
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dle Country, 26, Missions, 92,
sacred places, 13, Sangha, 13,
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tion, 31, 40

Biihler, Hofrith, g

Burmese alphabet, g

(é;rlleyle. 5
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Chandragupta Maurya, 4 pzam N
Chapada, a scribe, g
Chatterji, S. K., 61in
Chhandas, Vedic language,
Cholas, 4

Cuneiform script, g
Cunningham, 4

24, 6o
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dandaniti, 45f

Dasaratha, 7

Delhi, 7, 56, - Mirath copy, ,26
Sivalik, 7, - Topra, 7

Devanampriya, 41

dhamma, - anusathi, 16, 20, 29, - dana,

87, - lipi, 11f, 14, - niyama, - sivana,

15f, 20, - thambhini, 29

Dharmasthas, 44

dharmarajikas, 4

Dhaulj, 1, 3f, 12, 16f, 29§, 49f. 51f. 56
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Eastern diélect. 277, Prakrit, 54
Elliot, Walter, 3
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Goradhagiri, 2, 8
Gosringavihara, 53

Haimavata Madhyadesa, 53
Harappa, 10

Hemchandra, 53

Herzfeld, g

Hultzsch, 14, 48

Indraji, Bhagawanlal, 4

Indus, 4, 53, - Valley, 7
Inscriptions, Achacmenian, g,
Barabar Hill-cave, Commemorative,
13, Hill Cave, 1, Minor Pillar, 1,

Pillar, 1, Rock, 1, Separate Rock, 1,
Stone-block, 1

Ir:dnian dialect, 53

Isila, 6, copies of M. R. E., 8,
Mahamatras, 63

Jaimini 47.., Bharata of, 33
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_]an.lbudvipa, M
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, » » » » > 49{
Jayaswal, K. P., 20

INSCRIPTIONS

Kalinga, sf, 12, 18, 25, 53

Kalsi, 1, 3, 8, 27f, 49, 53f, 59
Kaluvaki, g, 14

Kamboja, 4f, 47
kannasukha, 23
Kapilavastu, 13
Kapurdagarhi, 5
Karpa Chaupar, 8
Karnul, 4
Kasmira - Gandhira, 8
Kausambi, 2, 6, 14, 54, 56,
pillar, 7, 14, 5o

Kautilya, 17f, 21, 23f, 45f, - Vachana,
Khalatika Hills, 7f, 42
Kharoshthi alphabet, of,

documents, 64, Ms., 53,

scribes, g
Kittoe, g

Kopbal, 5

Kosala, 44

Kosambi, Dharmananda, 33
Kumiras, 18

Kushana, 42

Laghulovida, 36

Lat Bhairo, 2

Lauriya, Arardj, 56,
Nandangarh, 26, 56

Law, B. C., 39

Lckhaka, 43

lekhadoshah, 22

Lekhasampat, 22

Lipikara, g, 25, 42f

Lokottaravada, a Buddhist scet, gg

Lomasa Rishi cave, 8

Lumbini, 7, 13, 26, 37,

pillar, 13, 64,

inscription, 1t, 19f, 87, 5of

madhuryam, 22

Maga, 3o

Magadha, 44

Magadhi. 24, 27. 54f 58, 60
Maha-Ariyavamsa Suttanta, 34
Mahadeva, a thera, 8

Mahdadhammarakkhita, a thera, 8
Maha-Rihulovada, 36

Maharakkhita, a thera, 8
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