
J.o7tl • 
S-· lo - 6/ -

@ Lihrnry IIAS,Sl111nla 
025 . 343 B 777 R 

1111111 11111 1111111 11111 11111111 111111111111111111 

00020789 



ii 
GvN'I'B~NTS 

Tnt:i.-orluct ion • • . . .. .. . . iv 

I - TITL"f<~ r.AT ... TDGIJR 

1. Choice of entry . . . . . . . . . . . . . . . . 1 

2. Transcription of title . . . . . . . . . . . . . . 2 

3. Location nuraber . . . . . . . . . . . . . . . . . . 3 

4. Production credits . . . . . . . . . . . . . . 3 

5. Country of origin . . . . . . .. . . . . . . 5 

6. Date .. . . . . . . . . . . • • . . . . 5 

7. Physical description . . . . . . .. . . . . 6 

8. Ce!"tification . . . . . . . . . . .. . . . . 6 

9. Registration nUL1ber . . • • . . . . .. . . . . 6 

10. Distributor . . . . . . . . . . .. . . . . . . 6 

11. Donor . . . . . . • • . . • • . . .. . . . . . . 6 

12. Date received . . . . . . . . .. . . . . . . . . 6 

13. Selection CoI&U:1it tee reference .. . . . . . . . . . . 7 

14. Synopsis . . . . . . . . .. . . . . 7 

15. Review references . . . . • • . . . . . . .. . . . . 7 

16. Reason for acquisition • • • • . . • • • • •• .. . . 7 

17. Tracings • • . . . . • • • • • • • • •• • • 7 • • , 
18. Notes . . • • • • • • • • . . • • • • . . 

7 •• . . 
19. Compilu.t ions - . . . . . . . . . . . . . . . . 

8 •• . . 
20. Cont inuat ions . . . . . . . . • • . . . . . . .. • • 8 

21. Trailers . . . . . . . . . . . . • • . . • • •• . . 9 

II - NEWSFILM CATAWGUE 

l. Entry • • . . . . . . . . .. • • . . . . .. 11 . . 



iii 

2. P.L·uunot i..,,n Or<1,:li_t, . . .. . . 11 

3. SulllI!laI'y . . . . . . .. . . . . 11 

4. Physical de script ion . . . . . . .. 11 

5. Donor . . . . • • • • • • . . . . . . . . 11 

ti • Tracings . . . . . . . . . . . . . . . . . . . . 11 

III - INDEXES 

1. Index to production credits . . . . . . . . 12 

2. Subject index . . . . . . . . • • • • . . . . 13 

3. Biography index . . . . . . • • • • • • . . • • 14 

4. Form index . . • • . . . . . . . . •• • • . . 14 

5. Index to treatment . . • • • • • • • • • • . . 14 

DI - STYLE 

1. Alphabetical arrangement . . . . . . . . . . . . 15 

2. Capitalization . . • • . . . . . . . . 15 

APPENDICES 

I - CLASSIFICATIUN 

1. Index to production credits . . . . . . . . . . • • 17 

2. Subject index . . . . . . . . .. . . • • . . 18 

3. Form index . . . . . . . . . . . . •• • • . . 18 

4. Index to treatment . . . . . . . . . . .. 19 . . 
II - TYPES OF CaRDS U::;D;D 

1. Title catalogue . . . . . . . . . . . . 
20 .. • • 

2. Newsfilm catalogue . . . . . . . . . . 
2() .. . . 

3. Indexes • • . . • • • • • • . . • • 20 .. • • 
III SJwIPLE CARDS . . .. . . • • •• . . - .. .. 21 • • 



iv 

INTRO ili Tr.TIO N 

While it ie t).-uo to say that the £undamP.rrl;e>l. p:i.-Jn~iplAi;i oi book 

ca:lE1logui11e, -form the starting point of a set of rules for the cat.<llogui.ug 

of films., it is quite obvious that their physical form renders the process 

a rauch oore intricate one than is the case for books. It is not possible, 

;for iustance, to Llake a cursory exaIJination of a filta as of a book in order 

to find out whether the required Iilaterial i~ ?resent; therefore, the detail 

involved in film cataloguing is necessarily much greater. 

The first editiou o:f' -~l!l:_es __ f'_or ~s_e _i~ t_~e_ C_a:tal--9_g_~_i_Eg __ D_epartraent of 

the National Film L_ib!:~rY.• compiled by Joan }1. Fulford. F .LA • ar...d. Diana 

Waller., M.A • ., was drawn up in the absence of a i_:>ublished code. These rules 

were formulated only where there was no appropriate direction in the Cataloguing 

Rules published jointly by the Library Association and the 11.-□erican Library 

Association. A second edition @eared in 19b2, following c0t.1pg.rison with 

Rules for descriptive ..;ataloguing .i.n the Library of Cungress; Motion Pictures 

arrl Filmstrips (Preliminary edition., \'/ashingtun, 19b2) and.in the light of 

experience which demonstrated the ne~d for clarification and expansion. Apart 

from the et1plification of, and a.r.ienc.Llento to, rules appearing in the first 

edition, the second edition contained new rules which had been formu.lated for 

the treatment of cinemagazines, cora[Jilations, serials., and analyt:i..· 1 . 
ca entries 

for cny subject e~carring in a fiction film which required indexi d . 
ng espite 

its dramatic trent .. 1ent. Rules for entries accoDding to form and f . 
or capital-

ization were also added., together vlit.h several appendices giving details of 

classification, types of cards used, and sample entries. 

In March, 19b3, the Library of Congress issuec.1 
a second prelioirJ8::'Y 

edition to their rules, and in the following April Unesco is d 
sue a draft 



edition of an Intt=!rnatirnlRl st.,=mci.Jlrd System £or t.he GA.t .. -=ilngninc: of' Eduor;_f_joTJ91., 

SciP-1Jt.i.t':io nirl Cultural Films and Filustrips adapted from the Library o:f -;;,-

Congress rule~, with raodifications suggested by those of the National Film 

Library of the British Film Institute. The Unesco rules are :1ti1~ in a 

draft form since further revisions are anticipated. Both sets of rules, 

although adrairably suited to the needs of smaller or Bure general l ... brro·fos~ 

are inadequate for so specialized a collection as that uf the National Film 

Library. The fundamental differ•=moe between the other 1-ulAs A.lid those of the 

National Film Library still remains the rules governing title entry. 

Sinoe films are 1aost coramonly identifii:id by title (except for newsfilrJ.S, 

when a chronological arrange~ent is preferred by the National Fil□ Library) 

they should be entered under title. The prelioinary rules of the Library 

of Congress and Unesco recomuend that each language version of a film should 

be entered under the title of the version in hand, which follows the recognised 

procedure for book cataloguing. In the Natioml F ilra Libr-ar y, howt:ver, 

it is felt th~t the title an-1 credits frarJes of filras cannut be treated with 

the res;~ect traditionally accorded to the title page uf a book. ~ 
i:- , .:ance they 

IJight be in WJ language and subject t.o no recognised principles of accuracy. 

Therefore the-Library enters all fi1L1s, with the exception of newsfilos, under 

the origi.nal title of releu.::,e and. so far as possible in the language of the 

original work. The Siilaller and less specjalized librar1.·es 
my find this 

orinciple iopracticable, however. since considerable research . 
• is uften 

necessary and the source material availaole to therJ nay be , 1-. ·t 
.,_ 1.J,1 ed. 

The need for the universal adoption by all film a"'chi 
... ves whose 

activities are si1:iilar to those of the National Film Libr 
ary, of the original 

title entry has been recently derJonstrated by the coLlpilat ion of 
a union 
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ca.tnl.ogue of selsoted fi..lns hP.ld hy JDP1;1bc.:r-~ nf t,hP. T1•+P:c-•1rit.inrin-1 'F'edc:.:ru.t.i.on 

of Fil@ .ii.rclLi.ves (for circulA.tion to neubers of the Federation only) in wl,.ioh 

work was considerably haopered by soue contributors sub□itting their entries 

in language~ other than the ori6 inal with a rainiuum of infomat ion, rendering 

identification difficult. 

The Catalogue of the National Fil□ Library is not a dictionary 

oa.talogue., but consists of ma.in entries and a number of classed and o.lphabetical 

indexes, us follows: Title Catalogue; Newsfilo Catalogue; Index to Product ion 

Crdeits; Subject Index; Biography Index; For□ Index; and Index to Tros.:t.ra10nt • 

The second edition of the rules is out of print., and in this new edition 

various ruies ha.re been clarified or expanded and so□e new rules added as 

a result of constructive criticis□ and further practical experience. The 

rules governing title entry have been oltered to peroit fil0s prepared in 

more than one language version for siu~taneous release in different count 1 ies 

(other than silent, dubbed or sub-titled films, which are entered under the 

original re lease title in the language of origin) to be entered under their 

own title, atl to enable filt1s with inaccurate replacement titles to lJe more 

accurately identified. A new rule has be en aided to cover tr8ilers and 

the rules governing entries for Country of Origin, Sponsors, Date, Newsfilms, 

Notes., Personalities, have been either auended or clarified. Rules governing 

the Alphabetical Key to Production Credits and the Ina.ex to Treatment. have 

also been alilended., together with the rule for alphabetical arrangement.. 

These rules cannot yet be considered as final since filra cataloguing 

is still in its infancy ani the pioneering work at present being undertaken 

by the National Filw Library and others in cataloguing their collections 

Of f ilIJs llla.Y well result in further revision of the rules. F th ur er revision 
may also be necessary as filw docuraentation becooes more standardized and 

accurate or as new technical developoents appear. 

The previous edition '7las pr~pared in collaboration with nf• • 
i:,1J.ss Diana 

J Ironside, B.A., B.L.S. (Toronto) and this edition in collabo t· . 
• ra: ion with 

the Assistant Cataloguer, Hrs J. H • Chapoan, li,.L .ii. 

London, October, 1954. 

David Grenfell 
Chief Cataloguer 



vii 

NOTE TO T.HF~ FO{ffiTH EDITION 

These rules reuuin substantialJy unaltore~. The Liost in;-ort_ant, _ 

alteration is the elin.ina.tion of the Classified Index to I'J.-o<inctiriJ UJ.·,·nit.s, 

and its alphabetical key. It was found that the tihle spent in classifying 

the entries and the preparation of the alphabetical key \vas not justified by 

its relative use. The Index to Production Credit,s fr now divided into two 

sections only~ the first for personal entries and the other for corporate 

entries. The Index to Corpn1•utA F.utrios cnuta.ins two sub-sections to cover 

t>L11rl.ios uwi aouud systems. Appendix III - SAMPLR C!;..fWS bas been altered 

and expanded. 

It should be noted that the nam'l of the Library has been changed 

to The National Filu Archive. 

D.G. 

London, September, 1956. 



I - TITLE CaTALOGlf~ 

-• CHOICE OF ENTRY 

(a) TITLE A film is entere-1 under the original release tit.] .... , .in t.he 
language of origin. If this title is not asoAt·tain1clhle, eHtor lll1<l<:>.1.· 

the title on the film copy. \lhen a film is ;)re pared in more t.han one 
language version for sililult~aneous r,c;lease in .Jifferent countries, 
the original title is taken to be that under which the copy hel~ 
was originally released. Refer frum the other titles under v,hich 
it was simultaneously relea;:,ed an1 from any other titles by which it 
is known. This rule does not apply to silent, J.Ubbed or su-titfod. 
films, which are entered under the original release title in the laugw•ir:.~ 
of the origin. If the original title is not the same as that on the 
film copy, enclose it in square brackets. Refer frow the title on 
the film copy, but rrocP.rtP. it with an asterisk both in the tracings 
and on the rcfcre1ic8, to iudicatP. what is actually on the film copy. 
Where more than one film is made in the ssEe language using basically 
the same material, each is to be t1·eat.ed as a separate film and entered 
under its own title v,ith reference to the title or titles of other 
ve rs ions • ( cf • 18 c ) • 

Examples: [iBLO:-lJK L·.iPh:RI-!) i.e. original Russian title 
Refer from: *de :IAN, DI:ii: ZISN Gl!;H1~UGEN VC:RLOOR 

i.,.,. tit}':' ·rJn film copy 
FR.11.mlli:NT UF .11.N E:::!PIRE 

i.e. English title 
STt.r.IP OF AN E:-lPIHE 

i.e. title under which fiLil has been 
reviewed. 

the tilii.N \'IHO LOciT HIS Hl£;•i.uRY 
i.e. translation of Dutch title. 

W:ASLIGHfl i.e. original American title. 
Refer from: *MURD~R IN ThURNTuN ;:,QUARE 

i.e. title on fi:Lra copy 

*eine AAABISC!lli PILGbRFi\HRT i.e. title on film co_iy, 
original French title not ascert~i~able. 

Refer fro11: an ARi,B PILGRl LAGE 
i.e. title under which released in 
England 

les GENS DU VuY1.GB~ 
i.e. title of Fr3nch version 

FAHRENDES VOLK i.e. title of German verEio 
Refer from eaoh to the other. n. 

90° sourH 

Refer from: 

i.e. title of 1933 film made fro~ Jcott 
Expedition material. 

the GREAT WHITi!; SILENCE 
i.e. title of 1924 fil 
Expedition material. m Illa.de from Scott 



the ::iTuRY OF C.tt?TAIN SCUTT 
i.e. title of 1936 £i.lr:i l7lade f'rom 

Scott ~xpedition material 
and from other versions. 

2. 

(b) MISSING TITLE. When the title is missing frot1 the fill!l copy, hut is 
known or ascP-rtainable, enter under the original title, enclo28d in 
square brackets, and add: (title missing). When the original Ii13.in 
title is ~issing Dut a~pears in full or abbreviated faro on the sub­
title frames, enter under the original main title, and add: (main 

(c) 

title missing). Where a fil0 is titled in a different language from 
the original and the main title is missing but appears on sub-title 
frames, enter the film under the original title in square brackets. 
Refer from the other langua5e title preceded by an asterisk, and fol lowod 
by the phrase 'English ( or appl'op1·iate language) ma.in title uissin6' 
in parentheses. If the film has btrnn titled wrongly in a different 
language fro1:1 the original, ~nter the film under the original title in 
square brackets. Refer from the other language title on the film 
preceded by an asterisK and followed Ly I sic' in pi:::rentheses. Refer 
also from the correct other languaga title in squu.re brackets. 

Examples: \!es A~10URiii D~ Li~ m;INE: ELL::inB.iTlLJ (title r:i.issing) 
AND .till ANGl!:L Clil,lli: (main 1..itle missing) 

lrmI KRI Du:-iiJ:!:;,,iTICal ~ ~, 
Refer from: *BLOO:MGR, ?-W"\l' 3t:RV11l'IT' (English t1::i.in t:i.tle rdssine;) 

~I KRI &fa LA T INTOR.;j 
Refer from: *BLOOHBR AND THE P.tt.PER H~G~ (sic) 

BLOu.,:um iU'JD THE DYER 

UNTITLED FIL:'•I::i. When a film is untitle(l, l:!nter under the titl 
given in the original producer's catalogue, enclosing it in sq e 
brackets. ~/here the original catalogue entry ce.n be located utahr: 

. th . f ' is is noted l.R e review re erences. 

Exaii1ple: .@uuLlli BUY.:; DIVINCi 
Review reference: 

~'OR OOIN~ 
War\/ick Trading Company. 

1901 p.178 (no. 58638 ) Cu.:.:~1..o,':ue, ii.pril 

(d) SUPPLIED TITill. Where the title is ·missing and not ascertainable, 
enter under a descriptive title, enclosing it in parent.he ses. 

2. TRANSCRIPTION OF TITLE. . 
(a) MAIN TITLE.. ~f the origin~_l main title i~ the same as t.h 

film copy, it 1s so transcrl.bed. Errors in sptHl ing f at on the 
to be copied exactly, follov1ed by (sic). If the or/. orm or name~ etc· 
title is obtained from descriptive oaterial, the fullgi~l 0 r_supplied 
title is selected. ~bbreviations are transcribed es_ possible 

F as given with 
appropriate references be 1ng made• or the translite . • · . . 
characters the International ~ sten for tho translit ra~ion of Cy~il~ic 

eration of C r1ll1.c 



4. 

~­characters (International Organization for ~andl'l.rd izat. inu, l..;t, or.iit ion., 
October l9bj} should 0e used; for the transliteration of' other ch~ ~'!.Gt.-"l.ro 

use those given in Appendix 2 of the Library Associat, ion's C:1·talo{•u~ 11:r: 
Rules. 

ExaI.11µle s: Ji:a,iui.JGST THB: CH II. ::...UKJ (sic ) 
TGHELtJVEK S KINi~ ~P11.PJi.TOal i.e. transliterated title ubtained 

from desr::riptive Ii1-Jt erial 

13.B.C. THE VJICE OF BRITh.Iiil' 
Refer from: B(RITISH) B(ROADCi~::iTiNG) C(uRt'uRaTlvi\J") Tl€ 

VJIC,t; 0F BRITAIN 

S.S. P.AR.,uJE IN t'RAG 
Refer from: S(CHUTZ) 3(T1\FFEL) IN ?Rrl.G 

(b) ALTEIDhT IVE TITL!:!:. Vlhen an altf!rnut ive title follows the Iil.5.in original 
title, either on the filr.1 cop,v or in descriptive material., c:.iter th~ 
film under the no.in titl0., follow it \.':~th a seui-colon., the i,ord "or" 
and a COlill:ia., then with the a~.ternative title. 

Exa.Eple: BRAVi!.: CHL .. ,i)ffi:N: or, The yo 1mg thief catchers 
Refer from: the YuUNG THI.r:;F C.11.TCH..:.;RS 

(c) SUB-TITLE. Whli'n a sub-title appears on the filw copy or in descripti,re 
r.iaterial., enter the film unc.er th0 rn:::~-n original title., foJ..1.:-~wed b:, 
a semi-colon and the sub-title 

Exa.Iilple: hCBO.::iS TH~ VTUR1D BY ZEPPF::.IN; the story of America's z .R.3. 

(d) A1:1PLIFICATION UF THE TITlli. An ar.iplification of the raa.in original 
title which is not a sub-title follows the main t itlf:l and is prece 'ed 
by a dash. Refer from any distinctive portions of the title ll 

Examples: the Dr~FENiJERS uF u UR uRCHA.RJ.:i - THE TOJ•lTIT 
Refer fron: the TU::.IT IT 

SE.11. LIFE - CUTTLEFI~H AT huli.Ji: 
Refer frolll: CUTTlliFL:iH ~1.T HuME 

WC.ti.TION NUMBER 

The location number for each COJ?Y of a filra must appear on th . 
. h th t. f +' - l . t e oain entry only, wit . efexcep ifoi:lo newis_it,:1s; i. ~ust also appear on 

the subject entries or news i J:J.S. n_ re.nscrib1.ng Li·,e Il<lffiber 
always leave a sLJace bet·,rnen the last figure of the nu.:Joer d • 
first letter, thus: 47::i!::l A(g). (The capital letter foll ~ the 

· · · t th ' f 1 °~, .1.ng the location number indica es e nuJ;1oer o ree s, and the small 
1 parentheses the location of a ~articular item in a reel). etter in 

PRODUCT ION CREDITS 

The production credits include essential infor111ation about the 



4. 

rroduotion of a £ilia. These £net.~. wlwu ;J(')t. uvailAble 
copy are supL)liAJ f1,nm co~,,11dRt'Y •:mrces if they con be 
reaso11able search, and are entered. ii1 square brackets. 

on the fi1':r. 
a:::·c:,irtain.:i.J by a 

(a) _§TUD10 The pre111iRes used by a production company iri ;.Jaking a 

(h) 

spec·i:~io film. Uo 1 tl1o form of the naLJe cost coDL'.lcn:ty kn,· 1.:.:n, 
Thu ph::-asoB II and oorn;:i<-,_.,~. 11

, 
11 and sons· etc, with tbeil' :fore :i 6n 

equivalents, as well o.:.; t.err:i.s meaning "incorpo1·ated" or "limited" 
and thair ahh1·cvb.ti:-,m, are omitt.efi. For identif'ication 
purposes, the city• or tnm and county in which the studio is 
located must also be given. 

Examples : De nhmu Studios_ De uhm.i HiJclx • 
Ealing Studios, Ealing Green, London, 
Burbank Studios, Burbs..nk, Calif. 

SPONSOR The colllpc;.riy, orga..'1.:. :rn.t ion or ind iv idus.l w!--n rr-: <,t,s 
a film into existence, not d:: __ :·ectly, ;) 1.!t- by the enp.!.'..J~.':1 :u::. of 
a pro::mction COiilpany. EnteJ:- 1.mder t!-.,:; bc-J.y' s official -~,ltle. 
For iaentifioation purposes, !.he city 1 or town and county in 
\-:hich the sponsor is located ::'2.Y also be given. 

Examples: King 1 s College Hospital, London. 
Imperial Chemical Industries, Ltd, London. 
Ministero della Pubblica Istruzione, Roma. 
Vereiging Klauterzorg, Arnhe~. 
Foster Parents Plan for '1ar Children, Inc., New York 

City. 

( c) PRODUCTION Cu}:IPaNY. The Colil1-:.ny ur organization which exercises 
the iJjJrnediate overall resp-:insibiEty for the ;_Jhysical ._)rocesses 
invol~ed in ~king ~ fi1L1.. The phrases "and cor,;,pany, 11 11 and sons," 
e~. with thei;. for:i~n. equ:va~entd, ':ls well as terms raea.ning 
"incorporated or limited with their abbreviations are oIJitted. 
Enter all o~ui:iani~s. and ~rganizatioz:is un~er the first word 
of the body s official title, even if this is a forename 
When a lady is l:rnown by its initials or other abbreviated form 
or name, enter und~r the f:111 ~itle, followed by the abbreviation 
in parentheses. \/hen a film is ~rouuced on behalf of th r 

· t · th f ano e ~omp~y ofr o
1

r
1

ga~izathion, de tn~e o the compani or organization 
is given o owing e pro uc ion company and phceded b th 
worJ "for." (Care Llust be taken not to cunfuse this y e 
with the sponsor). COiilpany 

Exalilples: Guaranteed Pictures Coupany 
iu:lkino Corporation 
Metr~-Goldwyn-M~er Cori:)~ration (M.G.~i.) 
ilrtfilra Product ions for ~ol Lesser ?rod t. 

d . k F · 1 K · f UC ions Nor ins •i ms ompagni or Dansk Kulturfilm 



(d) PRODJCTION ST.h.FF .nNJ C.'l.::iT. CrDdits are ron,--.J.·.1-,ct .p,.3;.. -')_11 
Tnct-ivTcfuals- who· f>a1~ticipai-.•:J in the pr0d11ution of a fi i cl, 

5. 

Enter these as they are t;i·;~11 Oll +.he filrJ Cupy • A':ly ou,.,~- ..,_l- ·--l;i-f:.o 

ascertainable from ot.her sut;rces are added in square brackets. 
Tihen cr·e,!.its are givt:::s in a foreign l&.nguage • they arc translated 
into •~~.:co lish. The dcr.:i.gnations sc->ecified in J:..p;_:ienJj y .1, 1. 
(p. 1: ) to be adopted --.:": fJr as Jossible in translat::116 ::::1 ci for 
additiun.'3.l cred.i.t,s ni:--t. 1-·pC-!c-.rjng on the filu. If a char•w;ter 
in a s,-.ries of :i.' 1.:0.r,1:;; :~•;; ::..Jt.~c;.i:• known by anoth~r form of t•\G na.J:1e, 
this fr.r;TI shoul;l i:t' [)l:.;.c:ed in 2e.renthe3es hllil~ctiately fol1,.,v1ing 
the nau8 used on "i:,ha film cof•Y • i.e • .Kri fri (Bloomer), ChE..rlot 
(Charlie), Bo ire au (Foolshead) 

(e) SOURCE 1b.T.ti:RLu.,. A note is 1:iade of the source, if the fiL:u is 
known to depend whoHy or in p:,,rt of L)\.:.l;lished works, on li1usical 
com,Jositio"n.,, on rad::.o progr8.L1:J83, ur on r8al or fictir:mal char-
acters. This note f,JJ lows aLI. other rrci:!1:c:t.ion cred;i_;-, ·~, (cf.lob) 

Exa..L1ples: Inspired by ~•ialt Wl-, L'-.r:an' s r,-.,:Ii", '':t':inhatta" 
Adapted frc,o the b(J:,;;; "Les L0L1i-Soldes'1 bt G.:.;o:t.•ges 

d' b;sparl:-i.es 
Bused on the ra..1io ~rogranue ol the s.:1.me name. 

5. COUNTRY OF ORIGIN 

The country of origin of a f il::i is generally taken to be that of the 
producing company by whom it was ii.lade. "hen a i;roduction com ... )any has 
branches in Liore than one country, the country of origin i::; tn.ken to be 
that in which the branch retiponsible for the production of the film 
is located. V/hen a foreign cowpany r.iakes structural alterations in 
~ film of which it has buught the ri5hts, the coun"ry of origin is still 
to be conzidered that of the original prouuction company when this can be 
ascertainad. 1•hen a pr.:.du~t ion cc,mpar.iy ,_10.Kos u f:i.l,J abroad_. as for 
instance, a travel 01~ docuuert.1.uy i'ilra, employing its 01._rn t,L'c:1 1!lical 
staff and f l.r.~mo:i G.l !'8~u 1 1rces, tho cou!1try of ori::;in is taken to be 
that of tba produ~t.bn ccuf)t:r.y. The onl/ excei~ion to the rii}e that 
the country of ori.gin :Ls fr.,_.~ o~ tr.e p-r•ocluction conrony ir, viht:!l a tea7a 
Of art ists and technicians o □ployed by a l-t'oducti,)"'. co1:,>c.':.1.· 'L· ,__ .·•1.' l'""· .. ., .. ~ ... ,.-'-l.:i a ..., ..... 
in a foreign country and r.iake use of its technical and/ or fin _ . 1 f . . . th t k ari.c ia 
resourses; the oountr,:- o or1t1n 1s e~ a en ~o bo the orie in ,,hich the 
fiLt was made. For f1lus spons?red by international agencies the country 
of origin is that of the _µro....1uct ion co:.1pany. F iLns produce ct b 
international agencie::i. ewploy:1.ug thuir own tuchnical staff are fa be 
considered as international regarJless of the country in which they h.'.1.ve 
been made• 

6. DATE 

Give the year of release in the country of origin· 'f 
ff . t 1 i'nafor.-· • 1· nc:verreleased there• g,ive the date o irs re ease e ign country If 

date of release is avuilab le, giv8 date of prod t • • · no 
Stock d •. t u.c lon preceJed by a+. If this is not ascertainable, give ~ 0 prece"ed, · k 

.._ oy un lu:;t~r1s • 



6. 

If none of these da.tl')B :i.s ~vcd b:ihl<>. givo f.\n UI'p:>.·'"lxim~+ "'· d,...+..,. p:ro .. r,c;--r! 
by c., denoting 'circa. 1 

7. PHYSIC,J, iJE.::iCRF'7 ION 

Wid+.,h to be ,:,':,r<Jn in mill~.;:;•t.~•cs. State whet.her the filu :;;; n·u-:-.d, 
silent,, mute u· sound t.1:1ack :,":- :; . ~a:::-~ I:, ive or :,,o 6at.lveJ dupl::.v,. :.,.J (;-..: t~Y, 
and details ol. c:olour qste1,·, : ;· r.,.,t, li:!.ack and white. Give lenbt.h 
of the filra ir• feet, rnt· .• :-.1.•: : .. --;_,. L:·,.,-i !·.~1:; first ::.'1·.irae of title to the 
last fraIJe of p.iot.ure. i.:J.~.:1:( filn ·,J:!:Jther ar.tac::.-:-,i J.ead o,:, ~n HCL1Ie.l 
pa.rt of the print is noi, J.:.i !Je inch.•.J.:;d in the i'oo-tP-i;e. I.l:' the C'JC•Y 
being catalogued is inoo~,?le Le, add t.he original footage of the COElJlete 
film in parentheses. 

8. CERTIFICATION 

The category of the cert .. Lf7.c.ate gr·i:,·:~~d by i.h,, r--:·5.tish Bo·1.rc'. ri.f' ~'-, J.ill 
Censors is recorded on th,, i.1-,_;_n entr~·. If t!t':: ,_1.~-t-ifica.te ~.,; ··;.:i, -.. ttached 
to the f ilu copy, asCi:Jl'tain :..,~1e cater.-··."/ frou ~--f.~ c.1• sources -'C .._{ ,_., .'~lose 
it in square brackets. 

9. REGI~'TRATIUN NJiIBER 

The registratiun nunber and its prefix of each film registered with 
the Board of Trade under the Cinematograph Fili:1s A.ct is asuertaimd 
froo the Board of Trade Journal and recorded on the i.Jain entry. 

10. DISTRIBUTOR 

The coopany or organization originally resµonsible for the release 
and distribution of the filill in Great Britain iG recorded on the oain 
entry, follow.mg the fo:-:-Ll uni:Jd fa:- the ?rod;..wtion Cobpa!'ly. When the 
filL'l copy !,as been re-i·,:s,1,)rl. c<;:::::! c.ist:t:'ihut.t:.d 'ay an,)-!.,hc~ c,_,r.ipw1y. rs-,ord 
the 0 -~irri :-iol distributo!', .i.1' 1'!.,~'Xt·i:-ain:.;t:l~, i\•llc'.':: .. -. ·.· , ~ VJ,;;, ; -,-

'. ~-.. . ~ 0 -· ····-- •.J ... ""; 

second dir:' ... ributor in r-·::.:,··::11.~i:.'},-3·:, 3. 

11. DONOR 

The source from which the film is acqufred is el!;"e1''°C. on L he I:ilain 
entry. If the f ilra has been purchase~~. t~e w~rd II purchased" in 
parentheses follows the source_of ~cqu1s1t1on. ~fa film is ?urchased 
from or ,Jresented by, &.n o:.ga::11.zo.t :1.on t.hrot~,;h an ::..ndbi i-1,,. l ,, . th 

L · - · •:.:. • "nt n r . 8 
name of the individual and follow it v,ith the naIJe of' the o.cga~:~ation 
in parentheses. 

12. D1~TE fu:CE:IVE:D 

The date that the film was received, as recorded in th 
e Acquisitions Register, is entered. 



l::i. SELi!.:CT ION CO::ii'Ail''rE:~: RKE•'l•!Illi!NCE 

The Llinute nai:11:ler and date :r·eco1--\ing, t.h~ r;_ppr,,p:..l,,+.o [.;nJ,-,c-,+in.Tl 

cocmittee' s r.,~._:;ons for acqn>ing -I.he film is ent.ered. 

14. SYNOPSIS 

!'!iake a desc~-:· ~;t ive p:'.'' .. :: : '.: 0: ·;•: ~- \un an:l :,:,:/ .. ~;.0\ of the filn,. 

T. 

including foc-t [.~;0s fo!'· ::··.·. : : . ;,~ lOJ?Tic• ,.:. ,:f the f,t:·::. ":•, 0r su:..• jec:+, r:::;'. :~c-r 
requidng ana.i.yc.ical t,··::-:·::..,·:d. r:.-:: trginnj!-._C~ ::u::. d!lu. of e/:l.• 
sepo.11 :..1te reel should b•3 c:! .:-..,<I.J ind:ic:-:.i.ed; i.e. li.:i., R.2, ~i..,). _;_n 
the C.:.S'3 of filr.is presc:r-r..:•cl r,r1ly in Ls;:ative, ,~he precis of tb3 n,·,ntents, 
in (S•j::.3ral, is to be g:l·.-e:1 ::n greatc.t· -:~.Jt.aii.. In nll cases pre0ec-.e 
the c::-,,opsis with an i:1d.5.c::i. ~- ic,n of t :-:~ t'orra a::c'. ·: .. :1 3c::\::.;;::.ent • u;:,.:i ~1g tr.a 
desir;,,2..tions specified ir. 11i\.,.~ndix I, 3, 4 (p;.1. '.:1_, 19.) 

15. MVIEW REFERENCES 

It is desirable to note at least Oi:•:,. and i_,· ;,,.,::0 1·l;le, tE-,·.:,·-·.:'.. r:::views 
of the film concerned, us su2plemenkJ ···~" inf orL:,-·:. :'r._::,. Q,;cn,e fk.: riodical 
titles in full, following each title :·.~ 1,h the v<'.'::.:!.ils mL·:i".)er, underlined, 
part mmber in parentheses, date and ,Hge mmbe;:•. 

Exa1:1ples: Journal of the Society of Hotion Picture Engineers, 39 (608) 
June, l9ltl, p. 63. 

Kineuatograph weekly, 1~2, (1006), February 9, 1928, ?• 53. 

16 • .Rl!JI.SON FuR ACQUitiITIUN 

The reason for acquiring a parti.cul8.r film is recorded, tr•-...TJ.scribed 
exactly fr:::o the :Minutes ri:::' ::.;·,,a ''l:J,1rcu.:'~.d.,, :>,ll:'c;i:,;_,,,n G;--.,:.:i5.•,i.,_,

1
• 

(a) OTHi.m VERSIONS. If a fi:!.n hns bec:n relo""□ el.i in o···t~ ,..., 
f . L ,l .... vors-lons, 

or is a re1:1uke of another .Llra, a note is nade to this effect. 

(b) REL.n.T::D MATERIAL. When there is acco,Jpunying the f .
1 material that is valuable in identifying or clarif _i m acy-

or in assisting the stuJ.ent, this fact is noted. ying the filra, 

(c) VARL..TIONS. If the filu is dubbed, subtitled t. . 
t d h . h · or itled in a language other than tha un er w ic it 1,as or. . d 

· ff , · If th iginally re lease , a n0te is made to this e ect.. e Clain ti·t1 f'l 
e on the 1 m 



a. 
copy is a repl.acei;v~nt a note Ghould he l.l':irlr.J t, 0 +,hif> ,,-f':for-t._ (f'_-p_ In.) 

19 • co; iP ILJ1.T IO NS 

A cou1Jilation is a fil□ composed of tv:o or J:Jure individual filJ:Js or 
extracto frou filrus, ea.ch for-Jing a separ:1.t~ and distinct contribution, 
but v1hich, as :,Jru-ts of a planned \/hole nake up an entity. The general 
rules for t itlcJ entry• physical descriptiun and pruduction details, etc. 
are used, bearing in :t1incl i:.hat such particular;,; refer to the filr:l as 
a \Jhole. S,Jeciul treatoent is biven to the synopses anJ analytic er.tries 
as follows: 

(a) 

(b) 

SYNOPSIS. A brief descriptive note of the pur.)use of the conpila-
t ion is followed by the original titles or J.escriptive titles 
( if the original t itleo are nut as0ert:-1j nable) of the f ilus 
concerned, or frou which Pxtrncts ha.ve been taken, encJ ~·-secl in 
square brackets followed by the inclusive footages. If actuality 
material, the descrii,)tive note is f ullowed by tt.e dat.e of the 
event in purenthe..,es, un exact transcrilJtion of the uain ddscrip­
tive titles which precede each separate saqu2nGe, underlined, 
each sequi.:ince being fol 101,eJ by the inclusi•,re footages. ·w/here 
the descriptive title is uh;.:;in€., or nut supt1lied in the 001.nentary, 
enter under a substitute descriptive tith:, enclosing it in 
pa.rentheaes. 

ANALYTIC ENTRI~S. liake analytic entries for each filr;i, or 
AXtract frora a filu, for inclusion in the Title Catalogue, treating 
each filu or extract as a separate entity, but folloHin6 the 
original title or descriptive title ·,1ith the \lord 11 in11 and the 
title of the co□f)ilation, both i11 parenthesvs. 

Make ana::.ytic entries for each sequenct:! of actuality Llaterial 
for inclusiun in the Newsfilu Catalogue, treating the iteus in 
accordance vlith instr;_iction in_ II - ;~;,;•1::iFLM CJ,.T.i.~OGUE (p. 11). 
Precede the surnnary of the act ion of each entry with the worJ 
"in" and the title of the coupilation, both in parenthesus. 

20. Cu NT INU11.'11 IuNS 

(a) 

(b) 

::,~RIES. \'/hen a f ilo is produced 8.S p8.rt of a series, the series 
title, in parentheses, is recorded following the entry titl·~ 
For words :::mch as episode, part, chapter, etc. the abwr~v· t~~ 
11 • ,J t • f . t 1.a 10 n no." is substituteCJ. o secure uni orr.n y. .hrabic nui:i1.;rals l:l.re 
used. 

Exaoples: aUTUMN (Secrete of nature series) 
I,i.JNDUN UL;} .nNJJ m.;·,i (",:onderful London s<::ries) 
the Cu:fr,1DN CuLD (Britain can uak:e it, no. lb) 

SERIALS. FiL.as, both fiction and non-fiction f)re,, ,,J 
.. - 1 11 . ~ " . .["'are for 

releusP. in ch.,-ipters, couuon y ca eu. serials." are cat· , 
under the title of the oo uplete se;rial. Include alogued 

· · · 1 f tl h' t • an exact transcript ion of the tit. es o 1e c ap er,:3 in th . 
e ~ynoi=isis. 



(o) 

follov;h1g the rroc.i.~ ,,£ Cnl:'h PhQDt<>r .... ~+h +h 0 _5r>01 .. ,,,.~•r0 £ont.-.gAS 

for that ch:=i.pter. If only a. single chapter is being catal 0 f:1.l'3d 
enter it also under the tit:!.e of the serial, followed by the ~tH,{e 
of the chapter. Refer frou the chapter title. For p1.1rpc.;ses 
of Pniformity, cha;Jters of fiction filc.s are ca1·1ect "episode.3o 11 

Exa.oples: the LURKING PiRIL; 10 episod•3s i.e v a COi.l;J, :!.et,e 
fiction serial 

the LURKING P~RIL; E2isode 4: A bolt from heaven 
i.e. a single chapter 

Refer frou: a. BLlLT FRu:M H811.V~N 

CLD!.IBING H(oun)T ~VEREST; 5 chapters i.e. a complete 
non-fiction serial 

CINE~GAZIN!!;S. These are co~posed prit::Jarily of short non-
fiction films, issued serialiy, of diverae topical or general inter­
est, after the manner of a printed ma~azine. Re 5ard a cinemagazine 
as a collection of separate issues, each COii\Jlete iss1.::.e to be 
catalogued singly. Enter the issue under the title of the cine-
magazine at the time of release; refer from any other titles by 
which the cinemagazine may be known. 'ilhen the title begins 
with the initials 01 the n~,ue of a corpor~t~ body~ ent~r under 
the initials and refer from the name of the body for which they 
stand. V/hen the title bei:;ins with the initials of the forename 
of the editor _or producer, or:iit the initials and enter und,Jr 
the surname, referring from the title as on the film co?y, and 
from the part of the title followin6 the surname, if distinctive. 
When the title begins with a forename, use the forename as entry 
word, but refer from other forms of the name. Enter a sirlf,le 
extract fron an issue of a cinemagazine under the title of t~G. 
extract. transcribing it. froL-i the file copy; if the extract is 
untitled., enter under a descriptive title, enclosed in Parer.theses. 
Follow the title of the extract with the Hord "from11 

• and the 
title of the cinemagazine if ascertainaiJle, both in parenthes1;s 
and refer :roLl the t~tle of the ciner.iagazine. In the s~ary ' 
of the action, the titles of each separate sequence are transcribed 
and underlined. The year of release of the cineuagazine in 
parentheses., follows the title. 

Examples: AROUND THil: TU\/N, no. 110 (1922) 
UR&N MuVIh: CHATS 
Refer from: C. URBaN uovrn CH.n.TS 

:1:0VIE CI-iii.TS 

GIRL POTT~;Ry HallliR:::i OF THE CtiRlBBB.:ANS 
(From Goldwyn--ff 1·ay Picto h ) . , grap s 

Refer from. GoLD,l"YN ... BRA.y PICTOG!iliPHS 

21. TRAILERS 

Very Short f ilrns shown for publicity purposes or for . f 
in ormation 
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o::i;· pro paean.ti.a. ["\lt'"f>,.lS0G • 

. (a) When such a film i~ r-nmr"t·ir.ed of ex:.:-acta i'i-om a. la.i-st::r .film and 
intended to advertise that film. Anter under the original title 
of tre film advertised in square braciets followed by a dssh and 
then with "Trn.iler." 

Examples: ~OO!aRY Noo.fil- l'raile1; 

(b) When the film is intended for information or propag~nda pm·2oses, 
ent.er under title on film copy; if the film :i.s unt ii:.led, enter 
under descriptive title in parentheses; if the film contains or 
cor.cludes with a distinctive slogan enter under a descriptive ti+.l.<=1 
in parentheses followed by the slogan preceded by a Jash. Refer 
f.com slogan. 

Examples: (BLACKuur TRAIL&R.)- LOCK OUT IN THE; :JLACKuU-f 
Refer from: LOUK OUT IN Till: B:i...ACKOUT 

(FUEL TRAIL!!:R) 
( SE:NSIBLE BUYING TRALJ!.:R) - BU\' FOR JB.:R'.'ICE 

Refer from: BUY FOR 08RVICE 
(t'ERSIL TRAILl!.:R) - P~R;.jlL ',iA&lES \'fr!IT8R 

Refer from: PSRSL ,iASH~R WHITER 



11. 

II - Ni-i:\✓SFILM Cit..TAIDGUE 

1. ENTRY 

News:fllms are z,ot regarded as contirt11atious; erwh ••v-nn+. ;_,,, 1-.r'.~:;i.t 8 ct ns 
a separate ite1n c..;:.' nev;s and filed chrormlogically in a separate sequenf'lo, 
Ec~ause of the cb.·L~!lclo5:-'. cal e.r-:~·un~:2:rient.11 the entry is under the exact 
cl:J.•'.·,o of evL;nt, enc;J.osed in pQrcr::.thP.wi..-,. ~f the ct.ate of e-v•.:-i::.t, is not 

.L..o 
.l 

nc:it,i·,ar ~,';,3 dF,-;·_,) c1.t' ci:8nt or is,,1:c. can b8 ascert.~ined, cni--.'~~ u··1d.Gr t'.n 

appr~,x:;.::.• .. t·.3 d,..._t_e c,::' cvent, in pnl'L•r:.t.heE~s, preceding the <:;;_G::; v;:\tn 11 c." 
rc:;pr8S8::.1-~] 11i a ~'L.1.·~a • 11 A n8n.:;:;:·:~l1J cor.ta.inint; mor.•a th::-.:,. lJi'J,': ,_· ,_,r1 of ne,rn 
&.r.e re:1.e.:d:.d r-d~~!.1 i:,aneously ;;:hcl:1·i bd eni.,e.,~ect un.lf:r thF; cl_:,_·•,(. i,.'.. i:.h"' 
latest t:fl8f.!:;~ i!' ·t-.,.:a c\ate of reJ.ea5e is not. a::.:certainat:::..,;: ,;:-,vJ<; ref'~reuces 
shc.,uld r:e ma.de for each item u~-::,.i0.~· t!1e da~,3 of the eyc:nt s J•,;;~\-\._,T i':11=': to the 
apprupr bt_ e f ootagcs in the ::ruir. c Jr~J:'Y. .., 

This is 1•er,ord':ld. follmd.ng tJi.i e;;,t?:·y d."J.!..e :'tz: -Lhr=.: fm:1~ of the na:ne given 
by a p:i."'.)•lt.:.v~.iu:i cowpar~/ 1.1.i L.3 r.,3;uf:i.;.r.;;:.:; viz. l',,.'fif,~ Ci'..:.Et(I'E. 

3. SUW1ARY 

Thls is given in the forl'.Jl of a scri1Jt of the action rather than as a 
desurip~ive precis. In the case or' s:.lent newsfilms, p_ :·}tot. by shot. 
analysis is desirable, with a note of the footages fo.l' c ... .-,~1 ne':1 cl::.~vi_;lopment 
of the action and a. totei.J. foc-t~r,e at the end of the si:tm:.:-.c y. P!·~~ede 
each seqyence with the stih-tit·lesJ underlined, transcribing them as they 
appear i~ the film. 

4. PHYSICAL DGSCRIPTIUN 

These details follow the SUlllDlary of the action in the followin,C7 order: 
total length in feet, width, silent or sound, pus it ive or negat i;e. 

5. DONOR 

Record the name of the donor after the physical ~escrii:)tion, following 
the instructions given in I - TITLE CATALOGUE; 11 (p. 6). 

6. TRACINGS 

All subjeot and biographical entries are recorded •. The subject notation 
for the entry covering the subject of the whole film 1.s underlined. 

III - INDEXES 

These sequences of entries_ are 
to the main entries in the Title 
are required. 

ma.int aine d to t?ro · d . 
Catalogue ar.d th vi. e various ap proa.ches 

e Newsfilm Catalogue that 
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1. INDEX TO PRODUCTillN CRRDITS 

This index'" divided int.o l'<>.n,,uunl ,,_~-i ~0-.,,·r,,,ra+,o ~m.r~,=.n_ j~-'1.-1.,,~ ..-,11 

parts of the p.n,cinot.in11 unit and cast. Subsoo~.inuS in the corporate 
iJl(iex ru:c- ma iutained for studios and sound systems. 

(a) ENTRY - PERSUNAL. Enter persons under their names, followed 

(b) 

by their forenames, and dates of birth and death, if asc01·tainR.hle. 
Use the real name unless the pseudonym is better known. Enter 
married women under their maiden names, unless the married form 
is used consistently. Place nicknames or unused forenames in 
square brackets. If a person is acting anonymously on behalf 
of sume organization~ the name of the organization is used for the 
entry, followed by the individual's official title, if known. 
In general, rank is omitted, except in the case of noblemen; an 
exception may be made when the persun' s professional rank is of 
importance in connexion ~ith his part in the production of a film. 
Enter actors under the form of name most currently used. If 
the form of entry is not the person's real name, enter the real nai1.e 
in parentheses immediately following the form used. References 
shouiLd be made from any form of name which is nut used; when 
an actor is known by the name of the character he ,Jortrays place 
this name and its variations on the reverse of the in:iex entry am 
refer from these names. 

Examples: DEED, (Andr' de Chapais) 
Refer from: CHAPAIS, Andre de 

FOOL.SHEAD 
CRETIN~TTI 
GRIBOUILLE 
BUIREAU 
JDJ 

ENTRY - CORPORATE. Enter cow.panies or corporate bodies under 
their official title, excluding such qualifying ,rnrds as "limit d" 
or II incor:,)orat.ed; 11 fullow with the name of the country in Whic~ 
they operate, in parentheses• If a body has branches in more 
than one country, enter each branch separately. Use the f. ·t 
word or letter of the official title as entry, even if it . l.rs 

. ·t. l \'/h th' . f l.S a forename or 1n1 1a • en is 1s a ore name or initial f 
,,/h . kn b re er from the sur7:ame. , en a company is own y its initials or 

other abbreviated form of name, enter under the full titl f 
by the robreviation in parentheses. When a film is pr de, allowed 

. t. th th -~ · o uced by an organiza ion o er an a prouucing company, such 
government department, treat the organization as a Prod a~.a 
company, entering it under the first \'✓orJ uf ita off ici~ l.~n 
In the case of government departments, refer from the t1.tle • 

· · h · h · h d t t · · t country or district in w i~ t.te . .:.~arh ~ten 1sbsi uateJ and from any 
department or section . o "u 10 1 mey e subordinate. 



Exmnplas: D. w. GRIFFITH rnnnrJr.'T'IONS 
ReJer_ -~~: GRIFFITH Plli.>DJJr.TIONS 

INDEPENDEl'JT UOVING PICTU!k:S ( Il:IP) 
Refer from: TuiP 

A1.IERIC.t1.N COLLEGE OF SURGH:O NS 
:ilINISTRY OF INF0ffi.IAT IuN 
Refer from: GREAT BRITA IN. Minis+.ry of' Tl,Co:s:mn_t,) ca1._ 

TOh'YO ln.JNICIPALITY 
Refer from: JAPAN. Tokyo 1lunicipality 

(o.) 10ITRY - STUDIOS. Use the forra of the name most coLJLlonly known 
with lhe- cTty;-tovm or county in which it is situated a1rl followed 
by the product iou OIDmpaey in pol·" n~.hoses. Refer from the p:ro-iu.Q ... 

(d.) 

tion C!l mpany in parentheses. Refer from th0 t)roduction company in 
the corporate index. 

Examples: CRICKLEWOO.J STUDIOS, LONOON (Stoll Pioture Productions) 
ST 1.IARGARET' S S'TUDIO, THICiIBNHAM (Stoll Pfoture 

Productions) 
STOLL STUDIOS. SURBITuN (Stoll Picture Produot.ions) 

Reference in corporate index: 

STOLL PICTU&; ?RODi..JCTIONS (Great Britain) 
see also under: 

STUDIOS: Cricklewood Studios. London. 
st Uargaret I s studio, Twickenham. 
Stoll Studios, Surbiton. 

ENTRY - SOUND SYSTE11iS. Enter sound systeIJs under their trade name 
excluding such qualifying words as "liLlited" or "incorf:)oruted • n 

follow with the• country o.Z origin in parentheses if ascertai~ble. 

Exal!lple: Cifil;PHONB~ SY::iTEH (U.-:i.A.) 

(e) FORMAT. A separate entry is nade for each personal an:l car t 
entry. Under 1,he heading. the following inforuation is rec~o~ad~ 
year of release of each filr:i, title of each film, and the t ~r 

1 
e · 

footage. Make a separate entry for euch dilferent year of 
O 
r:lease. 

2. SUBJECT INDEX 

(a) ENTRY. The Univers~l Decil:lal C~assification is used for this 
_c_l_a_s_sified index• Enterhetaoh !:lmt or Pita~ of a filu, under 
the U.D.C. notation fort a 6 ':1 Jec • is im~)oGsible to 
fornulnte specific rules to guide the amount of. analytical indexing 
that is nece8sary • It largely depends on the 1I:ilt-1ortance of the 
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~11bjoot a.nd whet.her it. :i.15 t rcat, e.d i:;1_1pn.i·i':i oin l ly ar w:i th ac.,.,.demic 
th01·011ehu.-,os. Siuoe a good subject index cov-ers as ~·;ide a field 
as possible, 00.ch film L1ust be analysed in relation to 1Lhe total 
contents of the library before it is indexed. Follow the not at.ion 
v,ith a subject hea..:ling. 

(b) FORMAT. Newsfilm subject entries contain the following details: 
year of release, production comµany, date of event as on main 
entry, in parentheses, location number and footages. All other 
subject entries contain details in this order: year of release, 
title of film as on the main entry, and footages. 

3~ BIOGRAPHY INDEX 

This is a guide to all shots of notable person.o.litiAs, artl to films 
about notable people, including historical figures. The heading is to 
consist of the surnrune, followed by forenwnes, rank or title (foll-::iwing 
the Libr~ry Association rules), nationality and ocGupation, dates of 
birth and death. (see also III - 1 (a) above P• 12),and. follow the rulAs 
for format in III - 3 (b) above). Make a se?arate entry for eacy year. 

Exa:mples: ALCuCK, Sir John \'lillial!l - British aviator - 1892-1919 

4. FORM INDEX 

KITCHENER, Horatio Herbert, 1st earl Kitchener of Khar"toum and 
Broorae - British Field Ha.rshal - 1850-1916 

This index to the Title Catalogue brings together the various types 
of film into form grou2s. There aretwo parts: fiction and non-fiction· 
the main headings used are in Appendix I - 3, (p. 20). E::t.cr each film' 
under the appropriate ma.in heading - which also precedes the synopsis 
on the main entry - subdividod ·b?" country o~ origin and year of release. 
Make a separate entry for each film, recording the year of release and 
tit.le. 

5 • INDEX TO TREATMENT 

This index to the Ti~le Catalogue is in ?ne 2art an~ brings together 
the various types of film treat.men: or media; _the main headings used 

re in Appendix I - 4, (p. 21). Enter each filu under the annron . t 
a d th · th r-c- c-ria e ain heading - which also prece es e ~noPSl.S on e main entry 
;allowing the heading for form, in µarentheses - sub-divided by c~untry .. 

f origin and year of release. Hake a separate entry for each f" l· 
~ecording the year of release and title. i in, 



15. 

IV - STYLE 

l. ALPIIii..BRTIC!l\L ARRANGF.~,IENT 

All filing is letter by letter, ieri .... -.;"g :.,,i+.i~l n...-f.:l~,.,~. Initials 
which have an intrhisic. Tllf'fl.111.tlp: nl' their own are a.n.·a.11~y,ri of,. u,.,, 1_,nµ,i1'-~·:S.•1u 

of the appropriate letter; e •6 • H2O. f;iodified vmrnls s11ch as B, il, 
are alphabetised as they ap?ear in the film title. ~~bere numbers 
apJear in the title in figures, arrange as if they were wr5.tten in full 
in the language of the title. Numerals over 1,000 are s2el~ed out; 
e.g. one thousand five hundred not fifteen hundred. Two exceptions 
to this rule are (i) numerals which indicate dates; e.g. fifteen 
hundred; and (ii) numbers which are s2oken in a certain raanner for 
specific use; e.g. General Post uffice rules which read TEMple Bar 
1142 as TEMple Bar double one four two; but TEhlple Bar 4112 as TEMple 
Bar four one one two. Signs which are easily translatable into words 
are alphabetised under the apµro~riate let~ers; e.g.£ s. d. as pounds, 
shillings and pence; and necessary references made. If signs are used 
as an alternative to unknuwn words in a heading, arr·ange before the 
letter ~'I.; e.g. ***, ! ! ! • Abbreviated v:ord.s are arranged a.,; v1ritten; 
e.g. I'd filed under ID not I SHUULD. Initials are filed as written unless 
said as word; e.g. S.O.S. as S.u.S. but ;3":: JAlli:.3 as SAIN'l' JA.ilES, l.l\ 
SMITH as HIST ~R .:iHITH. 

2. CAPITALIZATION 

(a) TITLE CATALOGUE 

( i) 

(ii) 

Title. The main title is transcribed in capital letters 
except for initial articles, which are written in lower c~se 
to aid filing. Only the initial letter of the first word 
of an alternative title is capitalized, and no capitals are 
used in a sub-title, always excepting proper names. An 
aiilPlifioation of the title is regarded as part of the main 
title and is therefore .-,ritten in capitals. In references 
from alternative.Lr sub-titl~s, caf)it1:11,ize like main title. 
\/hen titles of films sppear in synupsis, as in cumpila.ti ns 
reoord them in oaJitals • The title of a single chapt 

O 
:f, 

· 1 · d 1· · alt er 0 
a serial is ca;,.nta ize J.Ke an ' erru..tive title. 

Production credits. Capitalize the initial letters of 
proper names, names of fir~s, companies, etc. namn f ·r· · ' ~s O persons, and of persom. ications;. Hhen a personifi . t. . 

d . f . d . ca ion is 
directly tireceded by a m~ ~ ~ine; a· Jective, cc1.pitc1.lize the 
initial letter of the adJeotive, but not of the .)er .f. t • n 

• • • • • c- soni ica io • 
Capitalize also the first letter of. initial articles or 

Pronouns when they pr8cede nouns which are used . . c - b · in fllace 
of proper name~~ hardct:r; e:,r1ng a descrirtive title 
should have capital letterb or 1 nouns and adjectives. 



(iii) 

Examples: CAST - Destiny 
The.Coughing hor~or 
The girl 
Her baby 
The young man with the wheelbarrow 
The Lady of the Poppies 
:Mack the Knife 

Form. The indication of the form, which precedes the 
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synopsis, is capitalized; viz. DRAM.I\., INTEREST. When 
this is subdivided, the subdivision is not capit&lized; viz. 
DRAl:IA.: Historical. 

(iv) Review references. Capitalize the initial letter of the 
first word of all periodical and serial references; if 
the first worcl is an article, cap:itoli7.e also the initial 
letter of the fol10Y1ing worcl. Use initial capitals for 
proper naces, names of corporate bodies, and adjectives 
derived from geographical Il8.Iiles. 

Examples: The Cinema 
Journal of the .Society of Mot ion Picture Engineers 
Kinematograph monthly film record 

(b) ~_}VSF_JJIJ!_CAT~LOGUE. Capita) i-;e fully t::e ;.,roduction credit in 
the heading, and the main title of the item, preceding the SU!J0ary 
o:Z the action. 

(c) INDEXES. In each index, the heading (viz. name of person or 
corporate body, specific subJect heading, form heading) is entered 
in capitals. In all cases, capitalize the title of the filu 
indexed as follows·: use an initial caf)ital for the first word 
of the title; if the first word is an article, enter it in lower 
case and capitalize the initial letter of the following \:ord. 
Initial capital letters ure to be used for names of i=iersons, 
places and bodies. In foreign languages follow the local 
practice• 



.AI'PENPIX t - Dl:.C~TmJ.:..'J'JONS OF PJulDJTGTT1)N C.R.~DlTS 

l .. D1,:..:;IGW~T1uN.S OF PRU.uiJCT!UN CREJITS 

This is intended solely as a guide for suj)plied and translated 
credits. 

ANIMATION: 

ART JI&:CT ION: 

COMPILATION: 
COMMENT ARY: 

CONTINUITY 
COSTlT~ 
DANCING: 

D ~CT IU N: 

D 1ST RIB \JI' ION 
E:DITING: 

HAIR STYLES 
LABORATORY WORK: 

liAKE UP 
llUSIC: 

PHOTOGRAPHY: 

PRU DUCT ION: 

aniIJB.tors 
characters (Pluto, etc.) 
art directors 
assistant art directors 
anililB.lS 
voices 
contributors 
writers 
speakers 

choreographers 
directors 
dancers 
directors 
assistant directors 

su~ervising editors (content.) 
editors 
assistant editors 
dubbing editors 
special types of editing (montage) 

laboratories 
labor~tory processors 
colour processes 
colour consultants 

directors 
composers 
conductors 
song ,,riters (lyrics) 
singers 
instruoentalists 
orchestras 
dance bands 
directors (lighting 
cameraiilen 
assistant cameramen 
producing cuupanies 
producers 
associate producers 
production managers 

0 rune rawe n) 

l 'f• 



SCRIPI': 

SOUND: 

SPECIAL PROCESSES: 
SPONSORS 
srILLS: 
STUDIOS 
TECHNIC~ ADVISORS: 

2- SlffiJF.CT INDEX 

authors (published works) 
authors (screen writers) 
script writers 
dialogue 
sound supervisors 
recordists (mixers) 
sound camera operator 
sound systems 
(effects etc.) 

still cameramen 

(content) 

The Universal DeciLJB.l Classifioation has been selected for t,is 
index as the most suit9ble classification for the type of material 
being catalogued. The following modifications have been adopted: 

18. 

(i) Geography of individual countries to be combined with modern 
history and entered under 94/99. 

(ii) Physical geography to be entered ur.der 551.4. 

(iii) Geography and history of the ancient world to be combined 
under 93. 

The individual notation is placed in the upper left corner of each 
entry. 

3 , FO R11 INDEX 

This index is in two parts; fiction md non-fiction. Listed 
below are the headings at present used; these are entered on to 
guide cards and are sub-divided by country of origin. 

(a) FICTION 
COMEDY 
CONTINUATIONS: 

DRA::.iA 

cine magazines 
serials 

DRAMA: historical 
DETECTIVE AND THRILLER 

+HORROR 
MUSICAL 
1'RJSICAL: bal let 

opera 
Vll!:STb:RN 

l I 

+HORROR: Sensational dramatic filu designed mainly to arous~' the eraot ions 
of fear rnd turror. 



19. 
(b) NON-FICTION 

+ACTUALITY 
CONTINUATIONS: cinemagazines 

*DOCIBfilNTARY 
INSTRUCT IuNAL 
!N3TRUCTIONAL: research 

+tNT~MSI' 
IHTE.RE.ST: travelogues 
PROP h.G.'-1.NDA 
PROPAG,1.NDn: advertising 

4. INDEX Tu TREn.T:.ENT 

This index is in one part. Listed beloH are the headings at present. 
used; these arm entflred on guide carrls aud ara sub-rl:ivjdA,i hy country 
of origin. 

+ACTUALITY: 

*DOCWNT ARY : 

+INTEREST: 

CARTOON 
C.aRTOUN: diagram 

silhouette 
COHPILA'r ION 
b:XPERTI.ili:NTAL: abstract 

avant -garde 
PUPP8T AND H)D81 
SOUND: hand-drawn sound 

stereo 2honic 
TELEVISION 
THRE~ DDlliNtiIONAL aND ·v1IDE SCREEN: 

TRICK 

stereoccopic 
widEi. screen 

Film recording an actual event or events without actin~ 
special posing or reconstruction. • 

Film utilising material, actual or reconstructed, drawn from 
real life, and ba::.ed on sociological t heL1e, or having a 
sociological reference. 

Factual film of typical life ax:1d s?enes, principally of 
interest value, not necessarily instructional. 
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APPENDIX II - TYPF:S OF CARDS USE:D 

l. TITLE CATALOGUE 

All main entries and analytics, except for cinemagazines, are made on 
buff 8 in. x 5 in. cards, which are divided into appropriate sections. 
For cineraa.gazines and all references froiJ alternative and sub-titles, 
series, and so forth, use buff 8 in. x 5 in. cards which ar- e entirely 
blank. 

2. NEV/SF IU1 CAT ALO GUE 

All main entries for newsfilms, and analytics from cineoagazines 
and from compilations which are files in the Newsf~lm _C_ata3=_ogu_e_. are 
made on buff 8 in. x bin. cards which are Antirely blank. 

~. JNDl~XES 

(a) INDEX _T_O_ .RR~_Dug_TI~~---CREDITS. Blank white 5 iP. .• x o in. cards are 
used. 

(b) SUBJECT INDEX. Blank 5 in. x 3 in. cards are used, and are of 

(c) 

three colours: green for subject entries covering the whole film; 
white for analytic entries covering only part of the film; pink 
for subject entries for fiction films. -

BIOGRAPHY INDEX. Blank 5 in. x 3 in. cards 
white for all entries for non-fiction films; 
fiction films. 

are used, of two colour~: 
pink for entries for 

(d) FOlli~ INDEX. Blank 5 in. x 3 in. cards are used, of two colours: 
,.-,hite for al 1 entries in both fiction and non-fiction sequence 

61 
except for special types of treatment, i.e. cartoon, trick, etc., 
when pink cards are used. 

( e) INDEX TO TREATHENT. 
all sequences. 

Blank white 5 in. x 3 in. cards are used for 
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Tit.le: BLACKHA.IL --
STUDIO: l5lstree Studios, Herts. 
PRODUC'fIDN CO.: British Intl3rnational 

Pictures (B.I.P.) 
PRODUCi!:R: [John i~xv,el(, 
DIRECTOR: Alfrsd Hitchcock 
AS::iIST1dIT DIIlli:C'11 uR: Frank fills 
SCRIPT: from the play by Charles 

Bennett adapted by Alfred 
Hitchcock 

DIAIDGU!~: Benn Lev-1 
PHOTOGRAPHY: Jack Cox 
Cil.!,filllii. MiSISTANI' : t!)erick dilliaJJs J 

[Michae 1 Powcllj 
.h.RT DIIlECTiuN: \i. c-. 1..rnold (sic) 

\-Norman Arnold] 
FIL11 EDITOR: ErJil.e de Ruelle 
Hi.JSIC: Hubert Bath 

Harry Stafford 
ritish Int,jrnat ional Symphony Orch­
estra 

CONDUCTOR: Joffen Reynders 
SOUND SYSTI~~.i: R. C. il. Photoµhone 
The song Hiss Up-to-Date by dilly 

Hayerl and Frank Eyto~j 
Musical score by Caupbell ani Connelly 

I 

I 

Location Ho. 198 I 

Cast 

I Alice White • • • • • • • • • • Ari.:ny Ondra 
;-1rs Vlhite •••••••••••• Sara .Jill6ood 
i'.Ir Vlhite ••••••••••••• Charles Paton 
Det. Frank Webber •••• John Lo11e;den 
Tracy •••··•••••••·••• Donald Calthrop 
The artist •••....•... Cyril Ritchard 
The landlady ••....... Hannah Jonef.i 
The Chief Inspector •• Harvey Braban 
Det. sgt ••·••••••··•• Ex Det. Sgt 

Bishop 
(late CoI.D., Scotland Yard) 

.r°he charlady • • • • • • • • • Phyllis 
~ -}fonhlan! 

.J. 

r.-
~ oan Barry ,ias Anny Ondra' s vocal 

doubL::7 
'.J 

Country: 
Great Britain 
Date: 1929 
Width: 3 ti Ii1Ill. 

Pas/He$ sd/st, 
Feet: 7,398 
Cert. 1~ 
Reg. No. 
Br, 27D9 
Distr. 
~iardour Filos 
Donor: 
Hr John 1:Iaxwell 
Date recd. 
19~6 

·-----------
Selection °ouu. 
Ref. 

~ill 18b (lb84) 
24 .11 .54. 
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lTheme:DETECTIVl!: AND THRILlliR. A story of uurder and subsequent blackiilB.il. ll,l Scotland 

!
Yara.' s flyir:g squ.2d a"rest u criJ:.inal ; after h0 h~ls been subjected to an interrogation, 
identif!ic.a.tion purade, clw.rgt:d, fi11g0rprint.:d and put in thi.: cells the uen in charge of the 

,case, imluding Detective Frank V/ebber, prepare to leave. ( 787). R.2 Alice White• Frank's girl 
!friend, is peeved at being kept wa:..ting ; he takes her to a Lyon's Corner House ; they quarrel 
1am Fre.nk leaves her, but subsequantly observes J..liceJ leaving the cafe in the colllpany of anothe 
{man with whom she has made an assignation. (1458). Ro3 The man. an artist, invites .ii.lice int.a 
·)his studio ; they are observed by Tracy, a furti~e character not unknown to the artist. (2272) 
;R_A The artist offers to pair.t Alice ; whilst sht: is changing behind a screen he sings ~<L}Jer 

k.eview Refs etc. Reason for b.cqn 
is a pioneer sound film; for its dubbing 
technique and as an important Hitchcock film. 

fuioscope, 79 (1186), June 26, 1929 p.31 
jciose-up, 5 ( 2), August 1929, pp. 1:31-135 

K~nematograph weekly, 148 (1158), June 27, 192.1-----------------------
p.43 - Note: 

Noble, Peter. Index to the work of Alfred The song M:.ss Up-to-Date ..ras written for the 
Hitchcock. Spec. suppl. to Sight and sound musical play "Love Lies, 11 produced at the 
¥a,y, ~949 ( Index series, no. 18) pp. 12-14 ~~~~~te~~ i,ia.rch, 1929 and in which Cyril Rite 

Subject Refs 
343. '71 Blac.lana.il 
~42.12 : 069 Holborn - British l!useum 
j942.13 : 725.71 V/estminster - Lyon' a Corner House., Coventry Street 
~51.745 Flying Squad, Scotland Yard 
i 
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Title: the CULTIV~.'riuH UF LIVrnG TIS8UE 

SPONSORS: Strange ways Laboratory, 
CarJbridge,.Englani 

St Bartholouev,' s 
Hospital, London 

.. 
AUTHUR:::,: R. G. Canti ~n collabora-

tion with Dr Pincus and 
Dr H. B. Fel:Q 

Cast 
Location No.: 8227 C 

Country: 
Great Britain 
Date: 1933 
'wicith: 35 illlll• 

Pos duping ea/st 
Feet: 2,459 
Cert: 
Reg No. 
Distr. 
British Empire 
Cancer Caupa.ign 

Donor: 
British Empire 
Cancer Car.ipiign 

Date Recd: 
29 .4 .55. 

Selection Com.. 
Ref. 

Sci 43 (391b) 
9.12.54 
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1 I TheI:le: IH::iTRUCTION,.L: Research. 'rhis filu represents sone ten years' work on the applica-
; tion of cine-photomicrography to the various aspects of tis::.lle culture, i.e • the growth of 
'.- living cells in vitro. R.l This first ~)art shows the cells ns seen under a high ~O\iered lens 
!and the p!'ocess of cell division. Then follows a section showing phagacytosis. This in turn 
is followed by dark gound illumination of the cells shoviing their internal structure. h. 
small fraguent of the tissue 3elected is planted in a suitable culture 1uedim1 on a cover 
slip and placed on a microsco?e slide. The ed6es are sealed with paraffin and the prepara­
t~on is incubated (lll_-132). Explant of Periose,uuo of the chick c;,1bryo - cE:lls begin to 
W!I!ill1..t out., froH the explant ( apceded up 960 tiucs) (146-243). Under n highc::r power the edge 

· R1view fo:Jfs, Etc 
British Fil!.1 Institute. ,Jatalogue of 

British 1:iedical films. London., The 
Institute• 1936 p.10 

Royal :Microscopical Society. Film library 
catalogue • London., 1953 

Reason for icsun. 

; 
,of the explant is seen spreading over the field. Yiandering cells and tibroblasts .. are shown 
)and cell division may be sam in both ty~)es of cell (258~12); under still higher magnifica-
~ion certain of the cell structures rJey oo recognized. The photograph of a fibroblast is . 
!Preceded by adiagrD.1lltlatic representation of the cell (~24-362); v1andering cells (363-400). 
~1ben the cell is going to divide it draws in its process.!3s ·and becomes spherical. The nucleus l 
~isappears; the cell then nips into two daughter cells; These, after violent "bubbling" . 

i
eforc into two vegetative cells and ,,;ander a::1ay in o~Jposite directions. (speeded up 160 tilil.es)

1 

' 424-473). Just before the ell nips into two the chronosow.es LJB.Y be seen arrangedequatorially., 
hey divide and half the chrouosomes go to one end of the cell and half to the otmr (speeded · 
P 50 tiues) (491-597). SorJetiues the attelilpt of a cell to divide is abortive and after going ' 

_hrough the preliminary phases it finnll~~_remains as on~cell_. '!'!}is is une of the ways iA" 
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Tit le : DP..ITTERS 

SPON;:iOR: Empire Marketing Board 
( ,,, ,,, B ) 

1:.. •.a.,le • 

PRODUCTION CO.: New E:ra Productions 
DIRECTOR: John Grierson 
EDITOR: John Grierson 
PHOTOGllii.?HY: Basil Elillilott 

I 
I 
i 
i 
I 
\ 

\ 

Cast 

-~~1 
---=-=-.-.··--

/Country: 
µreat Britain 
!Date: 1929 
Width: 35 lilD• 

'Pas/ H~ e4/ st 
Feet: 3,631 
bert.: u ----!Reg. No. 
Br.3~25 
iDistr. 
~'l'ew Era FilLlS 
:Oonor: 
!Central Office 
i of Inf orma .. 
! tion 

I t -jDa e r0ce1: 
il3 .5.46 

I 
1Se le ct ion Com.a.. 

Ref. 

\ AE 185 (1584)\ 
! 24.11.54 
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~eme; 
.' DOCU ili:NTARY. The story of the North Sea herring f isheri~s, filued at Lerwick in the 
;3hetlands, Lowestoft. and Yarmouth, and in the North Sea. R.l E'isherlilen at Lerwick ; fishing 
~leet at Lowestoft ; leaving for the North Saa ; the herring shools are reached. (89-857) f~ Life on boanl a trawler ; casting the nats. (1803). Ro3 Hauling coiillJences ; a stern 
ises ; the trawlers conuence their race to harbour on COi.lt:lletion of the hauling. (2674). 

l.4 En route for Yarrnouth ; entering the harbour ; fh;h auction and busy quayside sci:;nes ; 
:ish girls gutting herring ; taking fish to city markets by train. (3631). T!'!_0_ Er!(i. (36':l:2) 

1eview Refs. etc. 
}ioscope, 81 (1208). November 27, 1~29, p.33 
flose up, 5(5), November 1929, pp. 402-9 
:nra index, Vol.l. New York, 1941, p. 575 
)ilm Society (London). ProgralJlile no. 33,' 
. November 10, 1929, ,-=,.2 
~ardy, Forsyth, ed. Grierson on docm.ientary. 
; London, 1946, P?• 14-16, et al. 
i 
pubject refs. 
39.222.2 
29 .12.1. 72 

751.465 
Sa 1.14 : 942 .61 
)41.11 
j97.555.2 
~97.553.1 
,42 .64 

Herring fishing 
Trawlers 
Rough seas 
F ishnarket : Yarraouth 
Lerwick 
Congers 
Herrings 
Lowest oft 

Reason for Ac~un 

1 .. s the filt1 which inspired the British 
docuuentary r,ioverient and as the only f iliJ 
directed by John Grierson. 
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: fj\1ENTY n::.:1..1i::, AGO] Location No. 2349 B 
lJast 

IO: Worton Hall, Worton Road, --
Isleworth, BidJlesex :J 

JCTIUN CO.: British :Jore en 
Classics 

)R: Ben R. Hart 
ST,1.NT EDL\)R: ~t J[ohn L.] Clo1i11:;s 

This picture, coBposed of soue 
1e earliest filns ev-:r taken, was 
1gcd, collected and edited by Ben 
i.rt in association viith St J. 
IS 

• 

• 

1. 

1 Country: 
Great Britain 
Date: 1928 
Width: 35 DIJ. 

Pos/R&s sei/st 
Feet: 1,420 
-- (1,633) 
Cert: [u} 
Reg. No. 
Br.972 
Distr: 

fiiritish 
Screen 
Productions] 

Donor: 

Yir \iakeling 
(Purchased) 

Date recd: 194~ 

Selection COiil!J. 
Ref. --

54 (445) 
25.1.43 
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,Theue: INTH:llliST (Coupilation) A satire :,JB.de up of topical pictures tElken between 1896 and 
· 1928. R.1 Various stills froiil a family photograph album (37-56) are followed by shots of 
two wo;:1en in 1Jostu.~s of 1905 playing tennis (83-77) and cycling (98-115); flashback shots 
of the Woodford cycle meet (1897) (120-176) an:i a congestion of traffic at the l:iansion House 
(c .1897) ( 189-262) &re followed by shots of en early cur driven by a nan with a woDB.11 
passenger, which breaks down but naves off after as::;istance froLl a cyclist (312-396); further 

!flashbacks follow of Queen Uexandra in a car (c.1909) (405-419) and King Edward VII on 

,....... 
• 

i:: 
r-1 

tr.) 

X . 
t:: 
r-1 

co -
'

'horseback and shooting at S·mdringhan (D,rneuber, 1909) ( 420-648); a flashback of the 1896 
.Derby (June 3rd, 1896) (668-686) precedes another of Queen Victoria's Diarion::l Jubilee _ . 1 ~ 
I C ~ 

Review Refs. etc. Reason for Ac~un 

Bioscope, 75 (1134), June 27, 1928, p.38 I Total collection purchased 

rx
elated Di.l±,erial no. 113 

Kiner.eta graph wek.kly, 136 (1106),. June 28, Note: This f ~ln w~ re-i_~sued ~n ':Jiay,, 193~ 
1 1928 p.53 under the title FuRTY Yl!.; .. Jl::i i1.GO after being 
i discovered in a Wardour Street cellar in 
j 19~3 by Hiss Vera Llewlyn 

!Procession (June 22nd, 16 9 7 ) ( 700-733) • R, 2 Further shots of t ha procession ( 734-803) 
)Precede shots of two men wearing toµ hats md frock coats (801.1:-811) and four uen drinking 
,beer at 2d. a pint outside a country pub (813-849); a long shot of three cyclists (8b7-864) 
precedes a close shot of a rJan in an early cycling costuue posing with his bicycle (887). 
Excerpts fro□ D. w. Griffith's FWD IH TIIB 1-.tNTLJCKY HILL!:> are then shovm under the title 
nThe Only Child; or Twins are Worse 11 (1107). The filu concluder:; with the following actual 
shots of early fashions: afternoon dresses (1115-1193); hats (1276) and undarwear (14:17) 
rhe End ( 1420) • 
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Title: a FEUD IN 'l'HJ:t; llliNTLJCk.'Y HL...LJ (In {f'iiENTY YE: .. ..Rb ii.Gl?J) Location No. 2349 B 

[?RuDUCTIUN OJ.: Biograph Conpaq/j 
'r 

DIRf~CTOR: David Wark Gr:.ffith 

c .. 1st 
Mary Pickford 

Country; 
U.S.A. 
Date: 1912 
Width : 3 5 J.J!jl • 

Pas/flt,,~ Ba/st 
Feet: 88.7-1107 
Cert: 
Reg No. 
Distr. 

r-
Donor: 
~ a- Wake ling 
(Purchased) 

Date Recd. 1943 

Selection Co;;n. 
Ref. 

54 (445) 
25.1.43 
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~: DRli:Ill. Excerpts appearint; in 8'1i'ENTY Yi • ..HS .u.GO] with the follovnng titles and sub-
titles: D. \/. Griffith nrc:sents the v;orld 1 s uost exoensive production "The Only Child, o:!:' 
1'_wins are vlO!'se. ~.Iary Pickford .. is seen rt;sis:t.int; the attentions of a r.ian.' The ~/orld's 
~Swaethea!"'t. - Hary Pickford. He puts his ari.:i aro .. rnd her The Villain! and kis;;ses her, but 
~she wipes aviay the kiss and leaves the roo,:i. But wait, the Clean Young Mami 'froz;i the Great 
-~Open Smces will put things ~t. The girl ond a younger oan an:; seen coyly -,::.iakine, love. 
iAnd so truo lcv0 CurJe to theu. They ewbraa,e passiorntely ••• so did the Villa\p. Her 
~irst l~-,;er appears - the uGn fit:;ht and th.:; young0r ;an is ovdrcor.ie. Coues __ ~~E!._Da!"E...L_~~.:3?. 
~~Vf: .!:_r::.,,UIJP~_ed __ o,,-;:;r_ ~:'_il, etc •• etc. A finil sceno V1ith the heroine and the yQune usn ___ _ 

;Review Refs etc. 
IBioscope, 17 (619), Nove~ber 21, 1912, 

Suppl. p~ xxxi 

! I 

F•lking off into the distance. 

I 
' ! x the ONLY CHILD; or• Twins are worse 
I 

l 
I 

I 
l 

Note: This is a satirical t:reatlili:lnt of 
Griffith's filw; the or:j.,ginal story will 
be found in the reviews·. 
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I Title· (6th April, 1930) Pi~·r JIB LAZETTE 

l:Q1 INDII, TODAY: G;JIDHI - >TuRAY PETREL oF IIIDIJ.JI POLTI'IC8 - co;JPJ.!:TEs 'CIVIL DIOOtJEDTu:NCE' 
filARCll_ :'D BREAK SaL'l' LaV/S - U}.fii?1

1 l!:~l~R1'.:D WITH BY alJl'HUhITIES. Shots of the procession, 

Locat·ion No. 6142 A.(b) 

. uding (30--41, 55-76 and 88-98) shots of Gandhi (98). 
l 

35 mm./St/Pos. Willis collection. 

I 

j GANDHI, Mohandas Karamcharrl (Mahatma) 
; 394 .5 : 32 : 954 Political processions - India 
! , 
I . 
' \ 
J 
J 
I 
I, 
I 
J 
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Title: - SECllliTS OF NATUR~ Geries (Silent versions) 

see 

too ANT LION 
an AQUARIUH IN A ·,JIN~ G 1i~s3 

lAUTill.-iN 
jthe BATTLE OF THE ANTS 

lt':"ie BATTIE OF THE PLANi'S 
BE'f'rY I s DAY AT Till: zoo 

IBL:SY Bii:~S 
tte BUZZARD 

!CA.BBAGES AND THINGS 
;:HILDREN OF NATURE 
(ihe cotm B~lTTERFLY 
IC'-)NCBRNrnG BILLS 
jel!illS AND Cili.IOUFLAGE 
jCENIWNS uF Tfu: GARDEN 
the DIPPER 
~ he EllPERUR }.{)TH 
f ATHOMS DEEP BENEATH THE Sii:A 
~EA.RI 

~LORAL CO-OPERATIVE SOCIETIES 
~ROCKS AllfD FRILLS 
~he GANNET 
" IANI' SKA IL S 
~e GNM 

tm GOLDEN E.hGLh: 
H.A.HDS V8HSlJS FEET 
the HOMEVlREC KER 
liV.t1l3lli r'RL:NDS 
the HUN'l'ING ~PIDER 
INF ANT \[~LF .ii.HE L·l 1' HE BIRD WORLD 
the LA.BYRii'l!'H SPIDER 
the LA.lit Li F 'i' Illi ;J'P !Dl!;R 
t rn MiR INE P iill.ADE 
the MAY-FLY 
NI. TUllli I s G L IDi RS 
the NURSERY UF THll: CURi'JORANI' 
the PHANTOM 
PLANT MAGIC 
the PLB.NT.:i OF THE i='ANI'RY 
the POND 
the PRA.YING 1:JA.NT IS 
the PUSS :t.DTH 
the ROhlaNCE OF THE FLOWERS 
the ROOK 

Contin:.ied ••• ··------------------

,..._ . 
C: . ... 
lQ 

X . 
C: .... 

co ..,_,, 

i:­
~ 
Q) 

Cl) 

r::::i 
H 
~ 

~ 



' t,' 
II 

-----·------------ - - -- - .. ··----- .. ·---·-·---·---·---·--·-·---

) ~itle: 
lNDUtJTRIAL ::,IDELIGHr3, S~HlliS 3 (1916) 

(title Dissing) Location No. 2762 A(b) 
.,. ____________________________ -------

\ f':iODUCTIUN CO. : Kineto 
I 

1 
SCEN!~S CJN A GOAT FiiRl.1 (title w.issin~). A t,oat is seen bein6 iJ.ilked by e. 

woman afte;.• wnich buttl,~s of 1 ,ilk nrt: LJeen be inE'.. 2laccd in a st.c:rilizer 
before dis~.:.r::.bution. (97) 

GATC~ING :::iAL \ON FRU:.f A 'l'Rt.P HOLJING 30,0UU FI::,H. .i,i.en are seen gatherint, in the 
haul fru1.1 an Alaskan s~}.,..lon trap with nets. (97-203). 

Cf?P~R l'lINING. Hen are tJeen drilline, ani loading hules in the 
~xplosive (~56) followeJ by a shot of the explosion. (271) 
::eing loaded with ore for the suelter. At the Si..lelter, slae; 
:e~oved and 'blistere~ co9per is poured into illoulds. (410). 

rock face with 
Cars are seen 
is seen being 

3ti mu./st/ ~:.ios./Tinted Hanbury collection, 1949. 
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Subject references: 

636.39 : 637 
639.21 
622.343 
621. 741 

C INEili.GA Z Ii'lli 

Goat dairying 
Salmon fishing 
CQ .Jper mining 
Copper foundries 

Review_referemes: 

Bioscope, 33, (528), Novemb~r 23, 1916. ;:;iuppl. P• v 

"SCENES ON .t1. GO.t1.T FARYI'' v1as originally issued in 1911 and was reviewed 
Bioscope, 13, (269), December 7, !!ill. Suppl. p. xxiii . 
Kinelilatograph an:l lantern weekly, 10, ( 23 7 L November 23, 1911 p. xix 

in I 

,....__ . 
s:: 

•rl 

tr.) 

>< . 
i:: 

·r-1 

co 
'-" 

~ 
H 
t--3 
,: 

C) ... 
• ,,.:i 
.--1 

?l 
H 
0 

a3 

M 
0 

4-1 

>, 
M 
+> 
i::: 
Q) 

i::: 
•r-l 

m 
a3 

4-1 
0 

Q) 
C/l 
H 
(]) 

I> 
Q) 

,::r:; 



BRITISH INTER&TIONrtL ?ICTURES (B.I.p.) (British 

1929 Blaclanail (7,398) 

0 

Vlli.RDOUR FILl:S (Great Britain) 

1929 BlackIDB.il 

0 

1883-1950 
ALLGOOD Sara 

1929 Blaokma.il 
(7,398) 

0 

35. 

Index entry for 
Prq_duction C~l!!pany 
filed in IND~X TO 
PRODUCT ION C.RH:.JITS -
Corporate 

Index ent.ry for 
~frtributors filed 
in INDEX TO ?RJDUCTION 
CREDITS - Corporate 

Index entry f~r .~n 
Actor filed in 
IND~X Tu ?RuuuCTiuN 
CREDITS - Personal 



· I 
I 

36. 

EMP RE MAPJIBT ING BOARD / I r----==~=-'--=--~"-----=-'-'-===--------------------- --, rid.ex entry for 

*1932 
1932 

a Cattle auction in the Hebrides 
the English potter 

0 

( 799) 
( 746) 

Se~-~:?~ f'i_lAd in 
Hf.iJ.l!;X TO Pmnuc . 
TiuN CREDITS -
Corporate 

HAXVJELL, John Ind.ex entry for 
--------------~-------------~ Producer filed 

1929 Blaclanail 

0 

in IND.E:X TO 
PRLlDUCTION 
Git8DIT3 -
Personal 



ELSTREE .5TUDIOS Bri1;,ish Internat iona.l Piotures) 
Shenley Road, " s ree, Herts. 

1929 Blackmail (7,398) 

(U. ~.A.) 

1929 Blackmail 

0 

tiid<:ix er.try 
fa::.-- Studios 
filedm~ 
JNl)EX TO 
PRODUCTION 
CREDITS -
Corporate 
STUDIOS 

Index entry for 
Sound _System 
filed under 
INDi£X TO 
PRO.JUCT ION 
CREDITS -
Corporate : 
SOUND SY STEi.:iS 



639.222.2 
HERRING FISHING 

1929 Drifters (3631) 

0 
•.-

942 "1896/1928 II 

GREAT BRITA IN - 1896-1928 

1928 (!wenty years ag~ (1.420) 

0 
-

GANDHI, Mohandas Karamchand (1Ja,.,h:a~t+ima~):---_--------~ 

Indian Nationalist leader, lb69-19'18 

1930 Pathe Gazette (6.4.30) 6142 A(b) (30-4l) 

(56-76) (88-89) 

0 
Entries for SUBJECT and· BIOGAAPHICAL INDEXES 



DOCUMENTARil:S 

1929 Drifters 

INSTRUCT IuNAL: '\ 
RE3EiRCH 

Great. 
Britain 

1933 the Cultivation of living tissue 

0 
Entries for FORM INDEX (Non-Fiction) (5 in. x 3 in.) 

39. 

1 



_..,---- -------

;· COHPIL.clTION --\ ----~-------
\ 
\ ,,...-----

_______________ _/ a!~::1n 

1928 Twenty years ago 

0 

Entries for INDEX TO TREAn.iENT ( 5 in. x 3 in.) 

The headings used will be found in Apµendix r. 4. 

\ 

40. 



RULES 

for use in the 

CA'T'I\T.OGUUtG i)RPL\.R'1'}ill<~11T 

of the 

NATIONAL FIL M ARCHlVF: 

Fourth revised edition 

THE BRITISH FIL : I N S T -I T U T E 

164 Shaft esbury Avenue. 'London, ·\i .C.2. 

1956 
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