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INTRODICTION

While it is tyue to sgy that the fundamemntal principles of boolk
cataloguing form the starting point of a set of rules for the cataloguing
of films, it is quite obvious that their physical form renders the process
a much more intricate one than is the case for books. It is not possible,
for instance, to make a cursory examination of a filw as of a book in order
to find out whether the required material is opresent; therefore, the detail
involved in film cataloguing is necessarily much greater.

The first editiou of Rules for use in the Cataloguing Department of

the National Filw Library., compiled by Joan M. Fulford, F.LA . ard Diang

Waller, M.A., was drawn up in the absence of a published code. These ruleg
were formulated only where there was no appropriate direction in the Cataloguing
Rules published jointly by the Library Association and the American Library

Association. A second edition gpeared in 1902, following couparison wiip

Rules for descriptive cataloguing in the Library of Congress; lotion Pigctures

ard Filwstrips (Preliminary edition, Washingtun, 1952) and.in the light of

experience which demonstrated the necd for clarification and eXpansion,  ipart
from the amplification of, and amenduents to, rules appearing in the first
edition, the second edition contained new rules which had been formulateq for
the treatment of cinemagazines, conmpilations, serials, and analytica] entries
for sy subjeet escurring in a fiction film which required indexing despite
its dramatic treat.ent. Rules for entries acconding to forp and fop capital~

jzation were also added, together with several appendiceg 6iVing details of
s

classification, types of cards used, and sample entries,

In March, 1923, the Library of Congress issueq 4 second prelininsty
ellming-

edition to their rules, and in the following April Unescg issued a draft )



w
edition of an Internatinnal Standard System for the Catalogning of Eduostional,
Seieuntifio awd Cultural Films and Filiastrips adapted from the Library of <
Congress rules, with modifications suggested by those of the National Film
Library of the British Film Institute. The Unesco rules ars utill in a

draft form since further revisions are anticipated. Both sets of rules,
although admirably suited to the needs of smaller or nore general l.braries,

are inadequate for so specialized a collectiuon as that of the National Film
Library. The fundamentsl difference between the other rules and those of the
National Film Library still remains the rules governing title entry.

Since films are mwost commonly identified by title (except for newsfilns,

when a chronological arrangement is preferred by the National Filn Library)

they should be entered under title. The prelininary rules of the Library

of Congress and Unesco recomuend that each language version of a filp should

be entered under the title of the version in hand, which follows the recognised
procedure for book cataloguing. In the National Film Library, however,

it is felt that the title and credits frames of films cannot be treated with

the respect traditionaily accorded to the title page of a book, since they

might be in uy language and subject to no recognised principles of accurscy e

Therefore the Library enters all filus, with the exception of newsfilps, under
the original title of release and so far as possible in the language of the
original work. The simaller and less specialized librariesg may find this
principle inpracticable, however, since considerable research ig often
necessary and the source material availlaole to then 1ay be liniteq.

The need for the universal adoption by all fiip archives whose
activities are sinilar to those of the National Filp Library, of the origimal

title entry has been recently denonstrated by the Conpilation of o union
un
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catalogue of seleoted films held by memboaxe nf the Titerngtiansi Fedexaut ion
of Film Archives (for circulation to menmbers of the Federation only) in wiich
work was considerably hampered by soue contributors subnitting their entries
in languages other than the original with a mininum of informa ion, rendering
identification difficult.

The Catalogue of the National Film Library is not a dictionary
oatalogue, but consists of main entries and a number of classed and alphabetical
indexes, as follows: Title Catalogue; Newsfiln Catalogue; Index to Production
Crdeits; Subject Index; Biography Index; Fora Index; and Index to Proatneunt,
The second edition of the rules is out of print, and in this new edition
various ruies hare been clarified or expanded and some new rules added gs
a result of constructive criticism and further practical experience. The
rules governing title entry have been altered to permit filus prepared in
more than one language version for simultanecous release in different countyies
(other than silent, dubbed or sub-titled films, which are entered under the
original release title in the language of origin) to be entered under t heir
own title, ad to enable films with inaccurate replacecment titles to Le pore
aocurately identified. A new rule has been added to cover trzilers ang
the rules governing entries for Country of Origin, Sponsors, Date, Newsfilms,

Notes, Personalities, have been either auended or clarified. Rules governing

the Alphabetical Key to Production Credits and the Index to Treatment have

also been amended, together with the rule for alphabetical arrangement, .

These rules cannot yet be considered as final since fily Cataloguing
is still in its infancy and the plionecering work at present being undertaken
by the National Filu Library and others in cataloguing their collections
of films may well result in further revision of the rules, Further pevision
may also be necessary as film documentation becones more standardized and
accurate or as new technical developnents appear.

The previous edition was prepared in collaboration With Miss Diana
J. Ironside, B.A., B.L.S. (Toronto) and this edition in collaborat ion with

the Assistant Cataloguer, !rs J. H. Chapnoan, A.L.s.

D?Vid Grenfell
Chief Cat al oguer

London, October, 1954.
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NOTE TO THE FOURTH EDITION
These rules remain substantially unaltered. The most ircrortant

alterotion is the elimination of the Classified Index to Tioducticn Uredite,
and its alphabetical key. It was found that the time spent in classifying

the entries and the preparation of the alphabeticul key was not justified by

its relative usec. The Index to Production Credits ic now divided into two

sections only: the first for personal entries and the other for corporate
entries. The Index to Corporute Eutries coutains two sub-sections to cover
sltudios and sound systems. Appendix III - SAMPLE CARDS has been altered
and expanded.
It should be noted that the nams of the Library has been changed
to The National Film Archive.
D.G.

London, September, 1956.



I - TITLE CATALOGUE
& cwice oF iRy

(a) TITLE A film is entered under the original release title, in the
language of origin. If this title is not ascertainahle, enter nnde;-
the title on the film copy. \Vhen a film is prepared in more ithan one
langusge version for simultaneous rclease in Jdifferent countries,
the original title is taken to be that under which the copy helu
was originally released. Refer from the other titles under vhich
it was simultaneously released and from any other titles by which it
is known. This rule does not apply to silent, aubbed or su-titled
films, which are entered under the original release title in the laugunge
of the origin. If the original title is not the same as that on the
fiim copy, enclose it in square brackets. Refer frow the title on
the film copy, but precede it with an asterisk both in the tracings
and on the refcrence, to iudicate what is actually on the film copy.
Where more than one film is made in the same language using basically
the same material, each is to be treated as a separate film and entered
under its own title with reference to the title or titles of other
versions. (cf. 18 ¢).

Examples: [BLOMUK IiPERII) i.e. original Russian title
Refer from: *de AN, DIZ ZISN GiHsUGLN VoRLOOR

i.2 titleon £film copy

FRAGMENT OF »N EMPIRE
i.e. English title

STUP OF AN EMPIRE
l.e. title under which fili has beep
reviewed.

the MaN WHO LOST HIS MEIIORY
i.e. translation of Dutch title.

E}ASLIGH‘.Ij i.e. original American title.
Refer from: *MURDER IN THORNTON SQUARE
i.e. title on film copy

*¢ine ARABISCHE PILGiRFAHRT i.e. title on filnm c
original French title not gscep
Refer from: an ARaB PILGRI IAGE
i.e. title under which .
England released in
les GENS DU VOYAGE
i.es title of Franch version
FAHRENDES VOLK i.e. title of German vers
Refer from each to the other.

] Jy ;
tainable.

ion,

90° SOUTH i.e. title of 1933 film mad
Expedition materig]
Refer from: the GREAT WHITH SILENCR
- i.e. title of 1924 ¢
Expedition materig]

€ frow yeott

o made frog Scott



the STORY OF CnPTAIN SCUTT
i.e. title of 1936 film made from
Scott lixpedition material
and from other versions.

(b) MISSING TITLE. When the title is missing from the filu copy, hut is
known or ascertainable, enter under the original title, encloszed in
square brackets, and add: (title missing). VWhen the original main
title is missing but appears in full or abbreviated form on the sub~
title frames, enter under the original main title, and add: (main
title missing). Where a film is titled in a different language from
the original and the main title is missing but appears on sub-title
frames, enter the film under the original title in square brackets.,
Refer from the other language title preceded by an ssterisk, and followed
by the phrase 'English (or appropriate language) main title nissing'
in parentheses., If the film has been titled wrongly in a differernt
language froni the original, enter the film under the original title in
square brackets. Refer from the other language title on the filp
preceded by an asterisk and followed Ly 'sic' in perentheses. Refep
also from the correct other language title in square orackets.

Examples: f{les AMOURS DB Li R4INE ELIS«BATH) (title missing)
AND aN aANGBL Cail (main title missing)

fRRI KRI DuissTICQ
Refer from: *BLOOM:ER, MaN SERVANT (English main title rissing)

(KRI KRI Aia LA TINTOR:
Refer from: *BLOOMER aAND THE PaPER HANGHR (sic)
BLOU/fER AND THE DYER

(c) UNTITLED FILrMS. When a film is untitled, enter under the title
given in the original producer's catalogue, enclosing it in Square
brackets. Where the original catalogue entry cen be locateq this
is noted im the review references, ’

Example: (PUULIE BUYs DIVING FOR ooINs}
Review reference: VWarwick Trading Company, Catea o
-
(d) SUPPLIED TITLE. Where the title is missing and not ascert
enter under a descriptive title, enclosing it in parenthego

ainable,
S.

2. TRANSCRIPTIOngf‘JETITL%3 the <risinal LitL

a) MAIN T . e original main title is the g.r .

(a) film copy, it is so transcribed. Errors in Spelf?igabfuhat on the o
to be copied exactly, followed by (sic). If the oriéinZ{m or name, Z .
title is obtained from descriptive material, the fullost or.supplle
title is selected. Abbreviations are transcripeq as Fivposs;ple
appropriate references being made. For the translitei t§n, with 1
characters the International 8ystem for the trans] it atlon of Cyrililic

€ration of Cyrillic




(b)

(c)

(d)

3
characters (International Organization for “tandardizatiou, 1st oaiticn,
October 1960} should be used; for the transliteration of other cha:cctore
use those given in Appendix 2 of the Library Association's Cataloguing
Rules.

Examples: #4ONGST THE CHILLUKo (sic)
TCHELOVEK S XING :PARATO.l i.e. transliterated title obtained
from descriptive msterial

3.B.C. THE VOICE OF BRITAIN
Refer from: B(RITISH) B(ROADCASTING) C(URPORATIUN) TIG
VuICZ OF BRITAIN

S5.5. PARAOE IN PRaG
Refer from: S(CHUTZ) S(TAFFEL) IN PRaG

ALTERNATIVE TITLE. Vhen an alternative title follows the msin original
title, either on the film copy or in descriptive material, cnter Lhe
film under the nain title, follow it with a seii-colon, the word "op"
and a couma, then with the alternative title.

Example: BRaVi CHILODREN: or, The young thief catchers
Refer from: the YUUNG THImE CaTCHuRS

SUB-TITLE. When a sub-title appears on the filw copy or in descriptive

naterial, enter the film under the wmain original title, followed pe

a semi-colon and the sub-title
Example: ACROSS THb WORLD BY ZEPPLLIN; the story of America's 7 .R.3.

RPLIFICATION UF THE TITLK. An amplification of the mgin originagl

title which is not a sub-title follows the wmain title and is Preceded
by a dash. Refer from any distinctive portions of the title

Bxamples: the DSFENDERS UF GUR URCHARDS -~ THE TO:MTIT
Refer from: +the To.TIT

SEa LIFE - CUTTLEFISH AT HO:S
Refer from: CUTTLEFISH AT Hudk

IOCATION NUMBER

The location number for each copy of a film must g
entry only, with the exception of newsfilus; it mys
the subjeot entries for newsfilms. In transcribing
always leave a space between the last figure of the p
first letter, thus: 4738 A(g). (The capital letter £ollog
location number indicates the nuiber of reels, and the Smallng the o
parentheses the location of a particular item in a reel), etter in |

PPear on the pain
t also appear on
Lie Number,
WIder and the

PRODUCT ION CREDITS

The production oredits include essential inforuatigp about the
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production of a film. These facts. whon ot available on the film
copy are supplied fram eorcandary ‘ources if they can be accertains.: by a
reasonable search, and are entercd. in square brackets.

(a) STUDIO The premises used by a production company in uaking a
specitio film., U the form of the name most comacniy known,
The phrases "and compa.;", "and sons etc. with their foreign
equivalents, as well a2 terms meaning "incorporated” or "limited"
and their abbreviaticas are omitted. For identification
purposes, the city, or tc¢w#n and county in which the studio is
located must also be given.

Examples: Denham Studios, Denthamn iliddx.
Ealing Studios, Ealing Green, London.
Burbank 3tudios, Burbenk, Calif.

(b) SPUNSOR The coupary, organisstion or individual who briacs
a film into existence, not d:irectly, wut by the empluyiiziin of
a proauction couipary . Enter under th: bedy's official *itle.
For identification purposes, the city, or town and county in
which the sponsor is located =2y also be given.

Examples: King's College Hospital, London.
Imperial Chemical Industries, Lid, London.
Ministero della Pubblica Istruzione, Roma.
Vereiging Klauterzorg, Arnhen.
Fogter Parents Plan for “ar Children, Inc., New York
ity.

(c) PRODUCTION CUMPaNY. The comj..ny ur organization which exercises
the immediate overall responsibility for the physical spgcesses
involved in making a filu. The phrases "and company,ﬁ "ond sons,”
et . with their foreign equivalents, as well as terms meani ’
"incorporated" or "limited" with their abbreviations are ogftted
Enter all companies and organizations under the first wopg .
of the body's official title, even if this is g forenape
When a tody is known by its initials or other abbreviateé form
or name, enter under the full title, followed by the abbreviation
in parentheses. Vhen a film is produced on behalf of another
company or orgapization, the nane of the company or op ° tion
is given following the production company and precededginlza
word "for." (Care must be taken not to cunfuse thj Y
with the sponsor). S company

Examples: Guaranteed Pictures Coupany
Ankino Corporation
Metro-Goldwyn-ilayer Corporation (#.G.10.)
artfilm Productions for Sol Lesser Product i
Nordinsk Films Kompagni for Dagnsk Kulturfii;fs
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5.

(d) PRODJCTION ST4FF aND Ca3T. Credits are rocerded for 11
individuals who participates in the production of a fij.,
Enter these as they are given on the filu cupy. ANy Othes arwljte
ascertainable from other sources are added in square brackets.
When credits are given in a foreign language, they arc translated
into “nylish. The derignations specified in appendir I, 1
(p. 1) to be sdopted . far as possible in translating ond for
additional credits nel ¢p=aring on the filu. If a character
in a series of fiims ¢ Lolisr known by another form of i nanme,
this fcra should Le pluced in parentheses irmcdaiately folluwing
the name used on the film copy, i.e. Kri xri (Bloomer), Cherlot
(Charlie), Boireau (Foolshead)

(e) SUURCE MaTERIaL. A note is nmade of the source, if the filu is
known to depend wholly or in part of pul:lished works, on musical
composition., on radio program:ies, or on rz2al or ficticnal char-
acters. This note foilows all other rrediiction credii«, (cf .18b)

Exawples: Inspired by walt Whisman's povn " fanhatta®
Adapted fron the bosis "Les Lini-Soldes" by Georges
d'Esparlies
Based on tne radio programme of the same nanme.

COUNTRY OF ORIGIN

The country of origin of a filna is generally taken to be that of the
producing company by whom it was wmade. Yhen a production company has
branches in wore than one country, the country of origin is taken to be
that in which the branch responsible for the production of the filp
is located. Vhen a foreign coupany makes structural alterations in
a £ilm of which it has bought the rights, the couniry of origin is still
to be considered that of the original production company when this can be
ascertained. “hen a produstion company aaxkes a fila abroad, ag Tor
instance, a travel or documertary rilm, employing its own techinienl
staff and finsancisl resonrces, the couniry of origin is talen to be
that of the productinn ccupary. The only exceigion to the rule that
the country of origin is tnudb ol the production corpany in when a tead
of artists and technicians employed by a rroduction company nipe o Film
in a foreign country amd make use of its technical and/op financial
resourses; the country of origin 1s then taken to be the one in which the
f£il1 was made. For filus sponsored by irternationgl agencies the country
of origin is that of the prouuction coupany. Filmg produced by
international agencics ewploying their own technicgl staff are to be
considered as international regardless of the country ip which they have
been made . y

DATE

Give the year of release in the country of °Pigin- if .
there, give the date of first rgleasa in a foreign éountrncfer released
date of release is mvaileble, give date of prodycty, Y

. n Q &) _ -
If this is not ascertainable, give stock date pPrece Preceded by a +

ded by an asterisk,
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11.

12.

6.

If none of these dates is uvailable, give an appanximata dese o el
. . h - ’ - aaacll
by c., denoting ‘'circa.’

PHYSICaL DESCRIPTION

Width to be ;“wven in millistres. State whether the filwy i Foeund,

silent, mute <r sound track «»Iy. pocitive or nogatlve, duplicaic cupy

. m ea - - 3 - v iy ’
and details o! colour cyster, U ot prack and white. Give length L
of the film ir feet, me.onvia, woet Lo first Srome of title to Lhe

last frame of picture. [iang £ilm vhsther atiachad lead or an acival
part of the print is noi “o e included in the tootage., If the copy
being catalogued is incouplece, add the original footage of the complete
film in parentheses. )

CERTIFICATION

The category of the cert.iticate gr-:nted by the Uritish Bourd nf Yiln
Censors is recorded on thz wniin entry. If the ostificate i .04, <Ltached
to the film copy, ascertain ihe catea >y from cllcr sources ntd . rlose
it in square brackets.

REGISTRATIUN NJ:BER

The registration number and its prefix of each film registered with
the Board of Trade under the Cinematograph Filiis 4ot is ascertaineyd
from the Board of Trade Journal and recorded on the main entry,

DISTRIBUTOR

The coupany or organization originally responsible for the release
and distribution of the filu in Great Britain is recorded on the nain
entry, following the foru uned for the Production Coupany . Vhen the
f£filiy copy has been re-i=sied &and distrihuted by anoither COompPany , pouord
the ovriginol distributor, il asscvialnstle; Telleviag I wiin t;c‘
second diciributor 1n puoinunes=s, ’

DONOR

The source from which the film is acquired is enievcd oy he main
entry. If the film has been purchased, the word "Purchased" in
parentheses follows the source of acquisition.’ If a fiiy is purchased
from or presented by, an organization through an indiviiag enter the
name of the individual and follow it with the name of 1) 04;'UT? - 0e
in parentheses. Cganization

DATE RsCEIVED

The date that the film was rcceived, as recorded ip th L
Register, is entered. € Acquisitions
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15. SELECTION COMMITTER REFKRLNCE

The wminute nusber and date recoriing the appropaiato Baleot fan
conmittee's reccons for acquiring Lhe film is entered.

14, SYNOPSIS
Make a desc:ijtlve pr:iiiy ol tus uveblon and sonient of the film,

including focisges for v iwveloprerl. of the 2iev nrosun ject, rvoihorp
requiring anaiytical tr:atworts The bLeginning aasd ena of e.oh
separute reel should bs ¢!.arly indiccied; d.e. Hel, R.2, eLc. in
the case of filns preserscd nnly in nezative, the precis of Lhz contents,
in g:nzral, is to be given in greater -ictaill. In all cases pracece
the cvwoopsis with an indicaticn of tno torm ard irsatment, using the

anc.
desigiations specified in apandix I, 3, 4 (pp. .0, 19.)

15. REVIEW REFERENCES

It is desirable to note at least ooz, and 1. ;..uvivle, S:veeLl poviews
of the film concerned, as supplementsr inforr.-linn, Qiote psriodical
titles in full, following each title -~ith the vciuue number, underlined,
part number in parentheses, date and .xnge numbe:.

Exanmples: Journal of the Society of Motion Cicture Engineers, 39 (608)
June, 1913, p. 63. -—
Kinematograph weekly, 152, (1086), February 9, 19zs, 0. 53.

16 . REASON FUOR ACQUISITION

The reason for acquiring a particulaer film is recorded, transeribed
exactly from the Minutec o tne apprepriate S2lection Conmidie.,

17. TRaCINGT

Thg felinwing entr}es ?f?.u?ucr%cdf %§DJJCL aju resranl e ol enbries,
entries for alternative 1iilas, disLinsbive zorblirz of -0
Entries are invariably macs for all prolusiion cradil s ong ‘v bne fora
-~ vie I :
and treatment.

18. NOTLES

(a) OTHER VERSIONS. if a filn has been releused in oth

- . . er S
or is a rewake of another film, a note is 1 T versions,

de to this effcect.

(b) RELaTuD MATERIAL.  When there is accompanying the 3
material that is valuable in identifying or clarifyizlm any
or in assisting the student, this fact is noteq, g the film,

(c) VaRILTIONS. If the filn is dubbed, subtitie
language other than that under which it
a note is made to this effect. If the

d or titled ina
vas originally peleased,
Baln title on the film

v yd 22v1e8e
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copy is a replacement a note should be made to thie affent . (pf. Ia)
19. COIPILATIONS

A cowupilation is a film composed of two or more individual films or
extracts from films, each foruing a separate and distinct contribution,
but which, as varts of a planned whole make up an entity. The gernsral
rules for title entry, physical description and production details, etc.
are used, bearing in mind that such particulars refer to the film as
a vhole. Special treatment is given to the synopses and analytic ertries
as follows:

(a) SYNOPSIS. A brief descriptive note of the purpose of the compila-
tion is followed by the original titles or descriptive titles
(if the original titles are not ascertainable) of the films
concerned, or frou which extracts have been taksn, enclosed in
square brackets followed by the inclusive footages. If actuality
material, the descriptive note is fullowed by t.e date of the
event in parentheses, an exact transcription of the nain descrip-
tive titles which precede each separate ssguence, underlined,
each sequence being foliowed by the inclusive footages. ‘here
the descriptive title is nissing or not supplied in the coumentary,
enter under a substitute descriptive title, enclosing it in
parentheses.

(b) ANALYTIC ENTRI~S.  liake amalytic entries for each film, or
extract from a film, for inclusion in the Title Catalogue, treating
each filu or extract as a separate entity, but following the
original title or descriptive title with the word "in" and tpe
title of the compilation, both in paremthescs.

Moke analytic entries for each sequence of actuality uaterig)
for inclusiuvn in the Newsfilu Catalogue, treating the iteng in
accordance with instruction in II - NiGwSFILM CATLLOGUE (p. 11).
Precede the summary of the action of each emtry with the woryg
"in" and the title of the compilution, both in parenthescs.

20. CONTINUATIUNS
(a) SERIES. Vhen a film 1s produced as part of a series, tpe series
title, in parentheses, is recorded following the entry title
For words such as episode, part, chapter, etc. the aboreviation
"no." is substituted to secure unifornity. Aragpic Nuiirals are
used.

Examples: aUTUMN (Secrets of nature series)
LONDUN ULD aNU NEV (Wonderful London S@Pies)
the Cu:BON CuLD (Britain can nake it, no. 15)

(b) SERIsLS. Filus, both fiction and non-fictigp
release in chapters, cowuwuonly called nserials,"
under the title of the couplete serial. Inclug
transcription of the titles of the chapters jip N

Prepared fop
are Catalogued
€ an exact

e synopsis,
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following the FI‘OciR of cneh phapter with +tha innlTuaitra f:m-l-..-ages
for that chapter. If only a single chapter is being cataloguegd
enter it also under the title of the serial, followed by the titi.
of the chapter. Refer from the chapter title. For purpcses )
of vniformity, chapters of fiction films are called "episcdes.”

Examples: the LURKING PiRIL; 10 episodes i.e. a coiip lete
fiction serial
the LURKING P£RIL; Episode 4: A bolt from heaven
i.e. a single chapter
Refer from: a BULT FRUM HEAVEN

CLIMBING ¥(oun)T wVEREST; & chapters i.e. a complete
non-fiction serial

(o) CINEMAGAZINES. These are compos2d primarily of short non-
fiction films, issued serialiy, of diverse topical or general inter-
est, after the manner of a printed magazine. Regard a Cinemagazine
as a collection of separate issues, each comz>lete issve to be
catalogued singly. Enter the ilssue under the title of the cine-
magazine at the time of release; refer from any other titles by
which the cinemngazine may be known. Ylhen the title begins
with the initials or the nzme of a corporate body. enter under
the initials and refer from the name of the body for which they
stand. When the title begins with the initisls of the forenams
of the editor or producer, omit the initials and enter undar
the surname, referring from the title as on the film copy, and
from the part of the title following the surname, if distinctive.
When the title begins with a forename, use the forename as entry
word, but refer from other forms of the name, Enter g single
extract fron an issue of a cinemagazine under the title of tho-
extract, transcribing it from the film copy; if the eXtract is
untitled, enter under a descriplive title, enclosed in parenthesese
Follow the title of the extract with the word "from", and tpe
title of the cinemagazine if ascertainable, both in parentheses,
and refer frow the title of the cinemagazine. In the Sumﬁary
of the action, the titles of each separate sequence gre transcribed
and underlined. The year of release of the cinemagaz
parent heses, follows the title.

ine in

Examples: AROUND THS TUWN, no. 110 (1922)
URBaAN MUVIk CHATS
Refer from: C. URBAN LIOVIE CHATS
MOVIE CHATS

GIRL POTTuRY MAKERS OF
(From Goldwyn-Bray p
Refer from: GOLDWYN-B

_THE CaRIBBANS
1Ctographs)
RAY PICTOGLaPHS
21. TRAILERS

Very short films shown for publicity purposes op g, information
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0xr propaganda pPurposes.

(a) Vhen such a film is comprised 0f ex‘vacts from a larger Pilm and

4
\

b)

intended to advertise that film, enter under the original title
of the film advertised in square brackets followed by a dash and
then with "Trailer.”

Exsmples: [RUUKERY NOOE)~ Trailex

When the film is intended for information or propagzinda purposes,
enter under title on film copy; if the film is untitled, enter
under descriptive title in parentheses; if the film contains or
concludes with a distinctive slogan enter under a descriptive titls
in parentheses followed by the slogan preceded by a dash. Refer
fcrom slogan.

Examples: (BLACKOUT TRAILER)- LOCK OUT IN THE BLACKOUT
Refer from: LOOK OUT IN THE BLACKOUT
- (FUEL TRAILER)

( SENSIBLE BUYING TRATILER) = BUY FOR SERVICE
Refer from: BUY FOR ouRVICE

(PERSIL TRAILER) = PERsIL WASHES WHITER
Refer from: PsRSIL, ASHUR WHITKR
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5.

JI - NEWSFILM CATALOGUE
ENTRY

Newefilms are npot regarced as contimatious; eash wverd ia traated ag
a separate item ¢¥ news and filed curonclogically in a separate sequenna
Beczause of the chicnclog: cal aryanzzieni, the entry is under the exact
date of evunt, enclosed in parentheses, If the date of event is not
aszorhairble, evlor vnder tie date of icste, withoub prrinileses. te
neitnor Yhie dave ol event or iscug can bz ascertained, enior uwider an
approxiz. .tz dute of event, in porentheess, preceding the dute with "o "
representiag folecal" A newstilu containing more Lhon one wvum of news
are reless:=d sirulianeously shouid be entered urder the date ol the
latest eveid ir tiw date of release 18 noi accertainable: «rocs refereuces
sheuld e made for each item undcr the date of the events refcering to the
appropriate footages in the main cniry.

PRODUCT 101 CREDIT

This is vecordsd following thy emtzy dale in Lhe form of the name given
by a prodcciion cowpany Lo itls reasiiisz;  viz. Oalll GRZRTTE,
SUMMARY

This is given in the foram of a script of the action rather than a5 g
descriptive precis. In the case of silemt newsfilms, 2 ot by shot
analysis is desirable, with a note of the fooltages for cuoi new dsvelopment
of the aciion and a total foctage at the end of the surmewy. Presede
each seguence with the sub-titles, underlined, transcribing them g5 they
appear in the film.

FPHYSICAL DuSCRIPTION

These details follow the summary of the action in the following order:
total length in feet, width, silent or sound, positive or negative.

DONOR

Record the name of the donor after the physical deSCription,

p - - f
the instructions given in I - TITLE CATALOGUE; 11 (p. 6). ollowing

TRACINGS
All subjeot and biographical entries are recorded. The subject notation

for the entry covering the subject of the whole film is underlined

ITI - INDEXES

These sequences of entries are naintained to provige
to the main entries in the Title Catalogue and the Ney

are required.

various approacheés
8film Catalogue that
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1. INDEX TO PRODUCTIUN CREDITS

Thise index, divided into peranual a=d gervpexato er""‘rspﬂ‘- jraliulas o132
parts of the production unit and cast. Subseotions in the corporate
index are maintained for studios and sound systems.

(a) ENTRY ~ PERSUNAL. Enter persons under their names, followed

(b)

by their forenames, and dates of birth and death, if ascertaiunable.
Use the real name unless the pseudonym is better known. Enter
married women under their maiden names, unless the married form

is used consistently. Place nicknames or unused forenames in
square brackets. If a person is acting anonymously on behalf

of some organizationy the name of the organization is used for the
entry, followed by the individual's official title, if known.

In general, rank is omitted, except in the case of noblemen; an
exception may be made when the persun's professional rank is of
importance in connexion with his part in the production of a film,
Enter actors under the form of name most currently used. If

the form of entry is not the person's real name, enter the real naue
in parenthescs immediately following the form used. References
should be made from any form of name which is nut used; when

an actor is known by the name of the character he portrays place
this name and its variations on the reverse of the irdex entry ard
refer from these names.

Examples: DEED, (André de Chapais)
Refer from: CHAPAIS, André de
FOOL SHE 4D
CRETINSTTI
GRIBOUILLE
BOIREAU
JIil

ENTRY -~ CORPORATE. BEnter coupanies or corporate bodies undep

their offiocial title, excluding such qualifying words as "1ipmited"
or "incorporated;" fullow with the name of the country in which
they operate, in parentheses. If a body has branches in moTre

than one country, enter each branch separately. Use the first
word or letter of the official title as entry, even if it is g
forename or initial. When this is a forename or initia) refe

from the surname. Vhen a company is known by its initialg o r
other abbreviated form of name, enter under the fyl) title fr11 R
by the ebbreviation in parentheses, When a film ig PPOduéedo owe
by an organization other than a producing company, such as
government department, treat the organization gs g productia
company, entering it under the first word of itg official t?n

In the case of government departments, refer fyrop the countltle.

or district in which the department is situateq gng from & ry
department or section to which it may be Subordinate ny
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Examples: D. W. GRTIFFITH I'RNDICT IONS
Refer from: GRIFFITH PhonuinT IONS

INDEPENDENT LOVING PICTUR:S (InP)
Refer from: IiiP

AMKRICAN COLLEGE OF SURGEONS
MINISTRY OF INFORIATION
Refer from: GREAT BRITAIN. Ministry of Tufoxmation

TOKYO :UNICIPALITY
Refer from: JAPAN. Tokyo iunicipality

(o) BNTRY - STUDIOS. Use the form of the name most commonly known

(d)

(e)

with the city, town or counmty in which it is situated ard folloved
by the production cempany in parenthoses, Refer from the producw
tion ompany in parentheses. Refer from the production company in
the corporate index.

Examples: CRICKLEWOOD sTUDIOS, LONDON (Stoll Picture Product ions)
ST :ARGARET'S STUDIO, TWICKENHAM (Stoll Pisture
Productions)
STOLL STUDIOS, SURBITUN (Stoll Picture Productions)

Reference in corporate index:

STOLL PICTURs PRUDUCTIONS (Great Britain)
see also under:

STUDIOS: OCricklewood Studios, London.
St Margaret's Studio, Twickenham.
Stoll Studios, Surbiton.

ENTRY - SOUND SYSTEWS. Enter sound systens under their trade pame
excluding such qualifying words as "limited" or "incorporated. "
follow with the’ country ol origin in parentheses if ascertain;ble

Exemple: CINEPHONE SYSTEM (U.3.4.)

FORMAT . A separate entry is made for each personal and oo
entry. Under the heading, the following information is re
year of release of each film, title of each film, and tpe ¢
footage. Make a separate entry for euch differemt yeuyp of

Tporate
corded;
otal

2. SUBJECT INDEX

(a)

release.
ENTRY. The Universal Decimal Classification is used for thji
Cclassified index. Enter each film, or part of g £33, Unde;S
’

the U.D.C. notation for that subject. It is ip,q
formulate specific rules to guide the amount of 4
that is necessary. It largely depends on the jp

88ible to
Nalytical indexing
POrtance of the
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suhjecot and whether it is trcated supcsficially or with acidemic
thoronghncos. Since a good subject index cowers as wide a field
as possible, each film must be amnalysed in relation to lhe total
contents of the library before it is indexed. Follow the noteation

with a subject heading.

(b) FORMAT. Newsfilm subject entries contain the following details:
year of release, production company, daie of event as on main
entry, in parentheses, location nuwber and footages. All other
subject entries contain details in this order: year of release,
title of film as on the main entry, and footages.

3. BTOGRAPHY INDEX

4,

5.

This is a guide to all shots of notable personalities, armd to films
about notable people, including historical figures. The heading is to
consist of the surnawe, followed by forenames, rank or title (following
the Library Association rules), nationality and occupation, dates of
birth and death. (see also III - 1 (a) above p. 12),and follow the rules
for format in III - 3 (b) above). Make a separate entry for eacy year.

Examples: ALCUOCK, Sir John Villiam - British aviator - 1892-1919

KITCHENER, Horatio Herbert, lst earl Kitchener of Khartoum and
Broome - British Field ifarshal - 1850-~1916

FORM INDEX

This index to the Title Catalogue brings together the various types
of £ilm into form groups. There aretwo parts: fiction and non-fiction:
the main headings used are in Appendix I - 3, (p. 20). Euter each film
under the appropriate main heading -~ which also preccdes the Synopsis
on the main entry - subdivided by country of origin and year of relegse
Mlake a separate entry for each film, recording the year of release and )

title.

INDEX TO TREATMENT

This index to the Title Catalogue is in one part and brings togethe
the various types of film treatment or media; the main headingngS dr
are in Appendix I - 4, (p. 21). Enter each filu under the appro ©
main heading - which also precedes the synopsis on the main eptp priate
following the heading for form, in parentheses - sub-divided by i»
of origin and year of release. flake a separate entry fop each fggﬁtry .
recording the year of release and title, a,
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IV -~ STYLE

1. ALPUABRTICAL ARRANGEMENT

All filing is letter by letter, ignowing imitial artiniea. Initials

which have an intrinsie mraniug »f their own are arrangsd at tha begise

SIY-2

of the appropriate letter; e.g. HoO. ilodified vowels such as 8, {,
are alphabetised as they appear in the film title. Where numbers
appear in the title in figures, arrange as if they were written in full
in the language of the title. Numerals over 1,000 are spelled out;
e.g. one thousand five hundred not fifteen hundred. Two exceptions

to this rule are (i) numerals which indicate dates; e.g. fiftcen

hundred;

and (ii) numbers which are spoken in a certain manner for

specific use; e.g. General Post Uffice rules which read TEMple Bar

1142 as TEMple Bar double one four two; but TElMple Bar 4112 as TEMple
Bar four one one two. Signs which are easily translatable into words
are alphabetised under the appropriate letiers; e<g. £ s. d. as pounds,
shillings and pence; and necessary references made. If signs are used
as an alternative to unknown words 1n a heading, arrange before the

letter “*;

e.g. ¥¥k¥, 111, Abbreviated words are arranged as written;

e.g. I'd filed under ID not I SHOULD. Initials are filed as written unless

seid as word; e.g. 5.0.5. as 5.0.5. but 57 JAlKS as SAINT JAIES, LR
SMITH as MISTwR SHITH.

2, CAPITALIZAT ION

(a) TITLE CATALOGUE

(i) Title. The main title is transcribed in capital letters,

(ii)

except for initial articles, which are written in lower case
to aid filing. Only the initial letter of the first yord
of an alternative title is capitalized, and no capitals are
used in a sub-title, always excepting proper names,
amplification of the title is regarded as part of the main
title and is therefore written in capitals. In references
from alternative or sub-titles, capitalize like main title.
When titles of films sppear in synopsis, as in compilations,
record them in capitals. The title of a single chapter of
a serial is capitalized like an alternative title,

Production credits. Capitalize the initial letters of

proper names, names of f?rms, companies, etc., names of

persons, and of personifications; when g Personificat ion is
directly vreceded by a modifying adjective, cupitulige 4he
initial letter of the adjeotive, but not of tpe Personification.
Capitalize also the first letter of initig) articles op
pronouns when they precede nouns which are
of proper names. Characters bearing a deg
should have capital letters for all noypg

used in place
Criptive title
and adjectives.



(b)

()

Examples: CAST - Destiny 16.
The. Coughing horwor

The girl

Her baby

The young man with the wheelbarrow

The Lady of the Poppies

Mack the Knife

(iii) Form. The indication of the form, which precedes the
synopsis, is capitalized; viz. DRAMA, INTEREST. When
this is subdivided, the subdivision is not capitalized; via.
DRAIfA: Historical.

(iv) Review references. Capitalize the initial letter of the
first word of all periodical arnd serial references; if
the first word is an article, capitalize also the initigl
letter of the following word. Use initial capitals for
proper names, names of corporate bodies, and adjectives
derived from geographical names.

Examples: The Cinema '
Journal of the Society of Motion Picture Engineers
Kinematograph monthly film record

NEW§EQ@@_Q§E§LOGUE. Capitalise fully tue production credit in

the heading, and the main title of the ilem, preceding the Sucmary
of the action.

INDEXES. In each index, the heading (viz. name of person op
EE;EE;Zte body, specific subject heading, form heading) is eptered
in capitals. In all cases, capitalize the title of the filp
sndexed as follows: wuse an initial capital for the first woprqd

of the title; if the first word is an article, enter it in iower
case and capitalize the initial letter of the following word.
Initial capital letters are to be used for names of persons,
places and bodies. In foreign languages follow the local

practice .



17-

ATPERENDIX T - DRITANLTIONS OF PRODIICTTON CREDITS

1. DisIGNATTONS OF PRODUCTIUN CREJITS

This is intended solely as a guide for supplied and translated

creditse.

ANTMATION:

ART DIR=CTION:

CAST:

COMPILAT ION:
COMMENTARY :

CONT INUITY
COSTUME
DANCING :
DIRSCT ION:

DISTRIBUT ION
EDITING:

HATIR STYLES

LABORATORY WORK:

MAKE UP
MJSIC:

PHOTOGRAPHY :

PRUDUCT ION:

aninators

characters (Pluto, etc.)
art directors

assistant art directors
animals

voices

contributors

writers

speakers

choreographers
directors

dancers

directors

assistant directors

supervising editors (content)
editors

assistant editors

dubbing editors

special types of editing (montage)

laboratories
laboratory processors
colour processes
colour consultants

directors

composers

conductors

song writers (lyrics)
singers
instrunentalists
orchestras

dance bards

directors (lighting Camerauen)
cameramen

assistant camergmen
producing cumnpanies
producers

associate producersg
production Danagerg
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SCRIPT: authors (published works)
authors (screen writers)
script writers
dialogue

SOUND: sound supervisors
recordists (mixers)
sound camera operator
sound systenms

SPECIAL PROCESSES: (effects etc.)

SPONSORS

STILLS: still cameramen

STUDIOS

TECHNICAL ADVISORS: (content)

2. SUBRJECT INDEX
The Universal Decimal Classifioat.ion has been selected for this
index as the most suitable classification for the type of material

being catalogued. The following modifications have been adopted:

(1) Geography of individual countries to be combined with modern
history and entered under 94/99.

(ii) Physical geography to be entered under 551.4.

(iii) Geography and history of the ancient world to be combineg
under 93.

The individual notation is placed in the upper left corner of each
entry.

3, FOR INDEX
This index is in two parts; fiction and non-fiction. [Listed

below are the headings at present used; these are entered on to
guide cards and are sub~divided by country of origin.

(a) FICTION

COMEDY

CONTINUATIONS: cinemagazines
serials

DRALIA

DRAMA: historical
DETECTIVE AND THRILLER

+HORROR

MUSICAL

MUSICAL: ballet
opera

WESTERN

" +HORROR: Sensatiomal dramatic filn designed mainly EE“E?QEEEUEEEHEEEEESEE
of fear und terror.
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(b) NON-FICTION

+ACTUALITY
CONTINUATIONS: cinemagazines
*DOCULLNTARY
INSTRUCT IUNAL
INSTRUCTIONAL: research
+ INT®REST
IITEREST:  travelogues
PROPnGaNDA
PROPAGaNDA: advertising

4. INDEX TV TREAT.ENT

This index is in one part. Listed below are the headings at present
used; these are entered on guide cards aud arc sub-divided by country

of origin.

CARTOON
CaRTOUN: diagram
silhouette
COMPILAT ION
EXPERIMENTAL: abstract
avant -garde
PUPPKT AND MODEL
SOUND: hand-drawn sound
stereophonic
TELEVISION
THREEZ DDRIENSIONAL aND wIDE SCREEN: stereoscopic
wide. screen
TRICK

+ACTUALITY: Film recording an actual event or evemts without acting,
special posing or reconstruction.

*DOCUMENTARY : Film utilising material, actual or reconstructed, drawn from
real life, and based on sociological theme, or having g
sociological reference.

+INTEREST : Factual film of typical life and scenes, Principally of
interest value, not necessarily instructiona],
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APPENDIX ITI - TYPES OF CARDS USED

1. TITLE CATALOGUE

All main entries and analytics, except for cinemagazines, are made on
buff 8 in. x § in. cards, which are divided into appropriate sections.
For cinemagazines and all references froum alternative and sub-titles,
series, and so forth, use buff 8 in. x & in. cards which are entirely
blank.

2. NEVSFILM CATALOGUE

All main entries for newsfilms, end analytics from cinemagazines
and from compilations which are files in the Newsfilm Catalogue, are
made on buff 8 in. x d in. cards which are entirely blank. i}

3. TNDRXES

(a)

(b)

(¢)

(d)

(e)

INDEX TO PRODUCTION CREDITS. Blank white 5 in. x 5 in. cards are

used.

SUBJECT INDEX. Blank 5 in. x 3 in. cards are used, and are of

three colours: green for subject entries covering the whole film;
white for analytic entries covering only part of the film; pink

for subject entries for fiction films.

BIOGRAPHY INDEX. Blank 5 in. x 3 in. cards are used, of two colours:

white for all entries for non-fiction films; pink for entrieg fop

fiction filums.

FORM INDEX. Blank 5§ in. x 3 in. cards are used, of two colours:

white for d 1 entries in both fiction and non-fiction sequences

except for special types of treatmemt, i.e. cartoon, trick, etc.,

when pink cards are used.

INDEX TO TREATMENT. Blark white 5 in. x 3 in. cards are useq for

all sequences.
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Title: BLACKAIL

Location Wo. 198 I

STUDIO: Elstree Studios, Herts.
PRODUCT IO N CO.: British International
Pictures (B.I.P.)

PRODUCHR:  {John Iaxwell

DIRECTUR: ALlfrsq Hitchcock

ASSISTLNT DIRKCTUR: Frank fills

SCRIPT: from the Play by Charles
Bennett adapted by Alfred
Hitchcock

DIAIOGUR: Benn Levy

PHOTOGRAPHY: Jack Cox

CArMRa 4SSISTAMT: {Derick Jilliams ¥

{Michael Powell;
W. C. urnold {sic)
' Norman Arnold!

Brnile de Ruelle

Hubert Bath

Harry Stafford

British Internat ional Symphony Orch-
estra

CONDUCTOR: J ohn Reynders

SOUND SYSTiii: R. C. a. Photophone

{The song liiss Up-to-Date by Billy
Mayerl and Frank Eytor'fj

ART DIRECTIUN:

FILY EDITOR:
MUSIC:

Musical score by Campbell ani Connelly

Cast

Alice Vhite ..........
S THite seeevneecoss
MP Vhite eeeeeesecesan
Det. Frank Webber esee
Tracy evevieececeeen..
The artist seevve.....
The landlady eeeesoe..

Amny Ondra

Sara 4llgood
Charles Paton
John Longden
Donald Calthrop
Cyril Ritchard
Hannah Jones

The Chief Inspector .. Harvey Braban
Dete sgt eeviueernennns Ex Dot. Sgt
Bishoyp

_ (late C.I.D., Scotland Yard)
The charlady eev.s.... Phyllis

@oan Barry .as inny Ondra's vocal
double]
u ¢

Country:
Great Britain
Date: 1929
Width: 35 mm.
Fo?/ﬁeg sd/sb
Feet: 7,398
Cert . &

‘Res. No.

Br, 2739

Distr.

VWardour Films
Donor:

Mr John laxwell
Date recd.

1946

Selection VYo,

Ref.
AWE 185 (1584)
24 ,11.54,

Obverse of entry for a FICTION FILM (8 ins x 5 in.)
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|Theme :DETECTIVE ANMD THRILLER., A story of uurder and subsequent blackmail. £.1 Scotland
Yard's flyirg sqguad arrest a cririnal ; after he has been subjected to an interrogation,
identification purade, charged, fingerprimted and put in the cells the ien in charge of the
1case, including Detective Frank Vebber, prepare to leaves (787). R.2 Alice White, Frank's girl
]frlend, is peeved at being kept waiting ; he takes her to a Lyon's s Corner House ; they quarrel
'arﬂ.Frenk leaves her, but subsequantly obscrves Alice: leaving the cafe in the cowpany of anothej
/man with whom she has made an assignation. (1458). R.d 4 The man, an artist, invites ilice into
ihis studio ; they are observed by Tracy, & furtive ‘character not unknown to the artist. (2272)
R 4 The artist offers to paint Alice ; whilst she is changing behind a screen he sings to her

hev1ew Refs etc., Reason for icqn
ﬁloscope, 79 (1186), June 26, 1929 p.31 £s a pioneer sound film; for its dubbing
iClose—up, 5 (2), August 1929, pp. 151-135 technique and as an iwmportant Hitchcock film.
K'nematograph weekly, 148 (1158), June 27, 1929

p.43 Note:
Noble, Peter.

Index to the work of Alfred The song Miss Up-to-Date was written for the
Hitchcock. Spec. suppl. to Sight and sound | musical play "Love Lies," produced at the

May, 1949 (Index series, no. 18) pp. 12-14 g%%gt¥eén uarch, 1929 and in which Cyril Ritchar

d

Bub ject Refs

DE3TL §l§ckmail
942,12 : 069 Holborn - British ifuseun

942.13 : 725,71 Viestminster - Lyon's Corner House, Coventry Street
B581.745

Flying Squad, Scotland Yard

STILLS

*) = (The Bynopsis

FICTION FILM (8 in. x 5 in

.

ther card

ntry for a

Reverse of main e
continued on ano
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Title: the CULTIV.TIUN OF LIVING TISSUE

Location No.: 8227 C

SPONSORS:  Strangeways Laboratory,
Cambridge, Kngland
St Bartholouew's
Hospital, London

SUTHORS: R. G. Canti ‘'in collabora-
tion with Dr Pincus and
Dr H. B. Fell

Cast

Country:

Great Britain
Date: 1933
Width: 35 mm.
Pos duping ed/st
Feet: 2,459
Cert:

Reg MNo.

Distr.

British Empire
Cancer Canpaign

Donor:
British Empire
Cancer Cerpaign

Date Recd:
29 .4 .55 L]

S

Ref.

{sci 43 (391p)
941254

Selection Comma,.

Obverse ef an entry for an INSTRUCTIONAL FILH (8 in. x 5 in.)
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'
.

Theme: INSTRUCTION.L: Research. This filil reprosents some ten years' work on the applica-
tion of cine-photomicrography to the various aspects of tissue culture, i.c. the growth of
Zliving cells in vitro. R.l This first pari shows the cells as seen under a high powered lens
and the process of cell divisione Then follows a section showing phagacytosis. This in turn
is followed by dark gound illamination of the cells showing their internal structure. 4
emall fragnent of the tissue sclected is planted in a suitable culture medium on a cover
slip and placed on a microscolx slide. The edges arc scaled with paraffin and the prepara-
tion is incubated (111-132). Explant of Periostcun of the chick ciubryo = cells begin to
vynder oyt from the explant (soceded up 960 tincs) (146-243).
 Review Refs, Lte Reason for ioqun
British Film Institute. atalogue of '

Under a higher power the edge

Institute, 1936 p.lO
Royal Microscopical Svciety. Film library -
cataloguc. London, 1953

;
British medical films. London, The ;

lof the explant is seen spreading over the field. Vandering celle and fibroblasts.are shown
and cell division may be scen in both types of cell (258-512); under still higher magnifica-
tion certain of the cell structures may be recognized. The photograph of a fibroblast is )
receded by adiagrammatic representation of the cell (924-362); wandering cells (363-400).

wWhen the cell is going to divide it draws in its processes and becomes spherical. The nucleus §
Hisappears; the cell then nips into two daughter cells. These, after violent "bubbling"

eforn into two vegetative cells and wander away in opposite directions.
K424-473).

(speeded up 160 times)
Just before the cll nips into two the chronmosoues uay be seen arrangedequatorially.!

hey divide and half the chromosomes go to one end of the cell and half to the other (speeded |
P 80 tines) (491-597). Sometiues the attempt of a cell to divide is abortive and after going

hrough the preliminary phases it finally remains as one celle. This is one of the ways in_

1(8 in, x 5 in.) = the

NSTRUCT I0NAL FILH

s continued on another card.

Reverse of an entry for an I

_synopsis i
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Title: DRIFTERS

14

SPONSOR:  Empire Marketing Board
(£.1.B.)

PRODUCTION CO.: New Era Productions

DIRECTOR: John Grierson

EDITOR: John Grierson

PHOTOGRAPHY: Basil Emmott

| Cast.

e e e e

jCountr[:
Great Britain
Date: 1929
Width: 35 mm.
Pos/mes ed/st
Feet: 3,631
Cert .: U
Reg. No. . 1
Br.5s25
Pistr.
gew Era Filwms
onor:
Central Office
i of Informaw
| tion

baie recd:
13«0 46

i

{

Selection Comaa.
\ REf Y

‘\ 4B 185 (1584)
| 24,11 .54

|

obverse of the main entry for a DUCUIENTARY FILI (8 in, x 5 in.)



theme ;

! DOCU ENTARY . The story of the North Sea herring fisheries, filmed at Lerwick in the
\hetlands, Lowestoft and Yarmouth, and in the North Sea. R.l1 Fishermen at Lerwick ; fishing
‘leet at Lowestoft ; leaving for the North Sea ; the herring shoals are reached. (89 857)

«2 Life on board a trawler ; casting the nsts,. (1803) R.S 3 Hauling comuences ; a storn
*ises ; the trawlers comsence their race to harbour on couuletlon of the hauling. (2674).

i.4 En route for Yarmouth ; entering the harbour ; fish auction and busy quayside scenes ;
’1sh girls gutting herring ; taking £ish to city markets by train. (3631). The End. (3642)

leview Refs. etc,

jioscope, 81 (1208). November 27, 1929, p.33
Jlose up, 5 (5), Noveuber 1929, pp. 402-9
.1lm index, Vol.l. New York, 1941, o. 575

Reason for Acqun

i3 the film which inspired the British
docurentary moverent and as the only fila

1lm Society (London). Programe no. 33, dirccted by John Grierson.
. November 10, 1923, jo.2
jardy, Forsyth, ed. Grierson on docuientary.

© London, 1946, pp. 14-16, ct al.
! —

pubject refs.

39.222.2 Herring fishing
29.124,72 Trawlers

991.465 Rough seas

$81.14 : 942.61 Fishmarket ; Yarmouth
341.11 Lerwick

797.555.2 Congers

$97.553.1 Herrings

)42 .64 Lowestoft
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litle: [TUENTY YEARS AGO)

Location No.

2549 B

1.

:'{_STUDIO: Worton Hall, Worton Road,
! Isleworth, Middlesex{]

1
?

PRODUCTION CU.: British sSorcen
Classics

EDITOR: Ben R. Hart

]
This picture, conposed of soue
of the earliest films ever taken, was
ranged, collected and edited by Ben
. Hart in association with St J.

Clowes
1

e et e e mem e b R

ASSISTANT EDITOR: St J{ohn L.j Clowes

-

Ccast

Country:
Great Britain
Date: 1928
Vidth: 35 wm.
Pos/mes  ed/st
Feet: 1,420
(1,633)
Cert: {U}

Reg. lo.

Br.972
Distr:
{British
Screen
Productioné}

Donor:

Hr wakeling
(Purchased)

Date recd: 1942

Selection Coima.

Ref.

54 (445)
2541443

opverse of an entry for a CO:PILATION FILM (8 in. x 5 in.)




28,

Thene: INTEREST (Coupilation) A satire :iade up of topical pictures taken between 1896 and
{1928. R.l Various stills froin a family photograph album (37-56) are followed by shots of
two woiuen in oostumes of 1905 playing temnis (83-77) and cycling (98-115); flashback shots
of the Woodford cycle meet (1897) (120-176) arnd a congestion of traffic at the lansion House
(c.1897) (189-262) sre followed by shots of m early car driven by a nan with a wonan
passenger, which breaks down but moves off after assistance from a cyclist (312-396); further
}flashbacks follow of Queen ilexandra in a car (c.1909) (405-419) and King Edward VII on
'horseback and shooting at Sandringhan (Decerber, 1909) (420-648); a flashback of the 1896
Derby (June 3rd, 1896) (668-686) precedes another of Queen Victoria's Diamornd Jubilee

Review Refs. etc.

Reason for Acgqun

Bioscope, 75 (1134), June 27, 1928, p.%8 Total collection purchased
Related ruterial no. 113
Kinenatograph wekkly, 136 (1106), June 28, Note:

This filn was re-issued in gy, 1935
under the title FURTY YEuRS »GO after being
discovered in a Wardour Street cellar in
1953 by ifiss Vera Llewlyn

| 1928 p.53
]

Procession (June 22nd, 1897) (700-733). R.2 Further shots of the procession (734-803)
yprecede shots of two men wearing top hats and frock coats (804-811) and four ien drinking
beer at 2d. a pimt outside a country pub (813-849); a long shot of three cyclists (857-864)
precedes a close shot of a man in an ear ly cycling costuie posing with his bicycle (887).
Excerpts fron D. W. Griffith's FIiUD Il THE XENTJUCKY HILLS are then shown under the title
"The Only Child; or Twins are Worse" (1107). The £ilu concludes with the following actual

shots of early fashions: afternoon dresses (1115-1193); hats (1276) and underwear (1417)
ffhe End (1420).

Reverse of an emtry for a 00: PILATION FILM (8 in. x § ip,)




29

Title: a F4UD IN TH K&NTUCKY HI:Ls (In [TVENTY YE.RS iGO]) Location No. 2349 B

Cast Country:
{PrODUCTION Cu.: Biograph Compaqu' Mary Pickford U.5.4.
DIRECTOR: David Wark Griffith Date: 1912
TR avad ark Grottith g Width: 35 ma.

Pos/aeg 88/st
Feet: 887-1107
Cert:
Reg No.
Distr.

b

Donor:
i Wakeling
(Purchased)

Date Recd., 1943

Selection Coim.
Ref.

54 (445)
25.1.43

>

obverse of an analytioal entry for a COMPILLTION FIL (8 in, y 4 in.)
v




20

—

Thews: DRak  Excerpts appearing in [TVENTY Ys.RS oGOl with the following titles and sub-
tl‘t..les; D. W. Griffith presents the viorld's most expensive production "The Only Child, or
Iwins are worsc. Mlary Pickford is seen resisting the attentions of a man. The World's

gs"i?l}luar*b - Mary Pickford. He puts his am arcand her The Villainl and kikses her, but

éshe wipes avay the kiss and leaves the rooime But wait, the Clean Young Mem Xrom the Great
pen Spaces will pub things rizht. The girl and a younger nan arc seen coyly waking love.
?Al:ld 80_true lcve came to themn. They embrace passionstely ... so did the Villadn. Her
-éflrst. lover appears - the uen fight and the youngsr :ian is overcone.
iLove triuwphed over Lyil, etc.. etc.

Coues the, Dawn, when
A final scene with the heroine and the yodung nan

Review Refs etc.

Bioscope, 17 (519), November 21, 1912, Note:
Suppl. p. xxxi

This is a satirical treatuent of
Griffith's filw; the original story will
be found in the revievs,

walking off imto the distance.

! x the ONMLY CHILD; or, Twins are worse

1

Reverse of an entry for a COMPILATION FILM (8 in. x in.)




s (6th April, 1930) PuPHE AZETTH Location No. 6142 4(b)

T

IN INDIA TODAY: GANDHI - STORMY PETREL OF INDIAW POLITICS - GO.iPLETES 'CIVIL DISOHEDILNCE'
‘_“‘RCI_I_T_PU BREAK S4LT LaViS - UdINTSRFWRID WITH BY AUTHOKITIES,  Shots of the procession,
includirg (%0-41, 55-76 amd 88-98) shots of Gandhi (98).

35 mm./St/Pos. Willis collection.

—t——

‘—‘\\__/"\‘———/‘—‘\_////"\\—’f—N\\\—f’—‘N\~_’*——‘\._’—~g_h

GANDHI, Mohandas Karamchand (Mahatma) _
1394.5 : 32 : 954 Political processions - India

e ———

-t

obverse and reverse of a main entry for a NawsFILM
ve
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Title: SECRuTS OF NATURE series

(Silent versions)

see

—

the ANT LION
an AQUARTUM IN 4 WINS GLASS
L AUTURN
jthe BATTLE OF THE ANTS
the BATTLE UF THE PLANTS
BETTY'S DAY AT THE Z00
BUSY BEuS
the BUZZARD
CABBAGIS AND THINGS
\“HILDREN OF NATURE
{{he COMAA BUTTERFLY
'g-')NCERNING BILLS

ABS AND CAUMOUFLAGE
[ENIZENS JF THe GARDEN
the DIPPER
bhe ELPERUR MOTH
FATHOMS DEEP BENEATH THE SiA
EEAR!
fLORAL CO-OPERATIVE SUCIETIES
FROCKS AMD FRILLS
Lhe GANNET
ihmm SNAILS

e GNAT

“___

the GOLDEN EAGLE
HANDS VERSUS FERT
the HOMEWRECKER
HUuBLE FRL.NDS

the HUNI'ING SPIDER

INFANT WELFalE Ii 7 HE BIRD WORLD

the LABYRINTH SPIDER

the LAIg OF THi SPIDER
the LR INE PARADE

the MAY-FLY

M TURE'S GLIDZRS

the NURSERY UF THE CORMORANT
the PHANTOM

PLANT MAGIC

the PLANTsS OF THE PANTRY
the POND

the PRAYING LIANTIS

the PUSS MOTH

the ROMANCE OF THE FLOWERS
the ROOK

Contimicd <«

SERIES entry (8 in. x & in.)



INDUSTRIAL SIDELIGHTS, SERIES 3 (1916)
(title nissing)

=€ Location No. 2762 A(b)

PRODUCTIUN CO. ; Kineto

SCENES ON 4 GOAT FARM (title missing). A goat is seen being milked by a

woman aftei waich bottlss of ,.ilk are seen being placed in a sterilizer
before distribution. (97)

ATCHING sAL ON FRU:A 4 TRAP HOLOING 30,000 FISH. iien are seen gathering in the
haul frou an Alaskan sglion trap with nets.  (97-203).

C(PPLR MINING. ilen are seen driliing and loading holes in the rock face with
:xplosive (2568) followel by a shot of the explosion. (271) Cuars are seen
*eing loaded with ore for the suelter. At the suelter, slag is seen being
removed and 'blistered coosper is poured into moulds. (410).

35 mu./st/pos./Tinted Hanbury collection, 1949.

obverse of a uain entry for a CINE:{aGaZINE (8 in. x g in.)



24

/

Subject references:

636.39 : 637 Goat dairying

639.21 Salmon fishing

622.343 Cepper nmining

€21.741 Copper foundries
CINEHAGAZINE

Review refererces:

Bioscope, 33, (528), November 23, 1916.

Bioscope, 13, (269), December 7, 1911l.

bupple pe v

"SCENES ON & GOAT FaRM" was originally issued in 1911 and was reviewed in

Suppl. p. xxiii

Kinematograph and lantern weekly, 10, (237), Hovember 23, 1911 p. xix

(8 in. x 5 in,)

Reverse of a main entry for a CINEMAGAZINE



BRITISH INTERNATIONaL PICTURES (B.I.P.) (British)

y

1929 Blackmail (7,398)
WARDOUR_FILLS (Great 3Britain)
1 3
1929 Blackmail (7,398)
O

-

—

’ 1883-1950
| ALLGOOD, Sara. —

(7,398)

1929 ~Blackmail

5.

Index entry for
Production Company

filed in INDEX TO
PRODUCT ION CREDITS -
Corporate

Index entry for
Cistributors filed

in INDEX TO PRODUCTION
CREDITS - Corporate

Index entry for an
Actor fileg in

INDEX TV PRUDUCT IuN
CREDITS - Personal




36.

 ——

LAMPTRE MARKETING BOARD

——

. Iudex entry for
rSDOncor filed in

*1932 a Cattle auction in the Hebrides
1932 the English potter

O

TIDEX TO PRODUC -
(799) TIUN CREDITS -
(746) Corporate

Index entry for
Producer filed

MAXWELL, John

1929 Blackmail

in INDEX TO
§ PRODUCT ION
(7,398) § CREDITS -
Personal




ELSTREE STUDIOS (British International Pistures)

Shenley Road, Elstree, Herts.

1929 Blackmail

(7,398)

SHuTQPHUNG SYaTsi (U.5.4.)

R.C.ds

1929 Blackmail

(7,398)

37.

Trdoyw entl'y
for Studios
filed undewm
INDEX TO
PRODUCT ION
CREDITS -~
Corporate
STUDIOS

Index entry for
Sound System
filed under
INDEX TQ
PROJUCT TON
CREDITS -
Corporate :
SOUND  8YSTHLS



———

639.

- e N—

222.2

HERRING FISHING

1929 Drifters (3631)
A - e ol it St
942 "1896/1928"
GREAT BRITAIN - 1896-1928
1928  [Twenty years ago] (1,420)
| O
b
Bhiariroty

GAND

1930

e
HI, Mohandas Kar
Indian Nationa

anchand (Mahatma) -
1ist leader, 1569-1948

pathe Gazette (6.4.30) 6142 A(b)  (30-41)

(56-176)

O

(88-89)

_———_——P—
SUBJECT and' BIOGRAPHICAL INDEXES

Entries for

38,



/ DOCUMENTARIES \
k 4
AN
v Britain

1929 Drifters
INSTRUCTIONAL:  \
- RESEARCH
1
Britain

tar )

- mmials

1933 the Cultivation of living tissue

.w

@

Entries for FORM INDEX (Non-Fiction) (5 in. x 3 in,)

39.



Great
Britain \

S~

1928 Twenty years ago

O

Entries for INDEX TO TREATQENT (5 in. x 3 in.)

The headings used will be found in Appendix I, 4.

40.



RULES

for use in the

CATATOGUTHG DRPARTMILNT

of the

NATIODNAL FILM ARCHIIVE

Fourth revised edition

PHE BRITISH PFPILIU INST-ITUTE
164 Shaftesbury Avenué, 'London, Vi.C.2,

1956
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