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INTRODUCTION

DASAKUMARACHARITA, the Sangkrit prose-
romance of Dandin, deals with the adventures of
ten young men of whom three were princes and
seven were sons of ministers. To understand their
identity clearly it will be necessary to trace their
heredity which is set out in the first chapter of
the Parvapithika of this work.

King Rajahamsa ruled over the Magadha
kingdom with Pushpapuri as his capital. His queen
was Vasumati. He had three ministers—Dharma-
pala, Padmodbhava and Sitavarman. Of Dharma-
pala were born three sons—Sumantra, Sumitra
and Kamapala. Padmodbhava had two sons—
Suéruta and Ratnodbhava. Sitavarman also had
two sons—Sumati and Satyavarman. Kamapaila
turned a vagahond in his early days and was
never heard of for a long time. Ratnodbhava
went to a foreign land on a voyage in pursuit of
trade, and his whereabouts too could not be traced
for a long time. Satyavarman, the religious-mind-
ed, turned a recluse and went on pilgrimage to a
distant land, and he too was not heard of subge-
quently for a long time. The remaining four song
succeeded to the office of their fathers as ministers,
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Manasara, king of Malva, once invaded the
kingdom of Magadha, but was repelled by King
Rijahamsa. Smarting under the defeat, King Mana-
sara performed penance, propitiated Mahadeva
and got from Him an invincible mace. With
powers thus improved he again gave fight to King
R3ijaharisa in which Rajaharsa suffered a defeat.
and was laid unconscious by injuries received.
Queen Vasumati and her friends had already been:
removed to a safe place in the Vindhyas by the
ministers. The kingdom of Magadha was overrun:
and annexed by Manasira. Queen Vasumati on
hearing of the loss of the king tried to commit
suicide, but by accident she was joined to her lord.

At the advice of Sage Vamadeva who resided
in a forest of the Vindhyas, Rijahamsa with his
family took up his abode in the forest itself. At
that time Queen Vasumati gave birth to Prince
Rajavahana (1), and the four ministers too got sons.
Sumantra’s son was Mitragupta (2), Sumitra’s son
was Mantragupta (3), Sudruta had the son Visruta (4),
and Sumati’s son was Pramati (5). Added to these
five boys, five more boys came into the custody of
Rajahamsa in his retreat under these circum-
stances. When Manasara invaded Pushpapura a
second time, Praharavarman, king of Mithila, an
ally of Rajaharisa, who had gone to Pushpapura.
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for attending the Simanta ceremony of Rajaham-
sa’s queen and was staying there, joined Rajahamsa
in the fight with Manasara, but was captured alive
by the foe and let off out of pity. Thereupon he
bhurried back to his city. On his way back
he was separated from his two young boys. One
of them was sought to be offered as a victim to a
goddess by huntsmen. But a Brahmin intervened
stating that it was his own boy and got him from
them. He then handed over the boy to Rajahamsa
for bringing him up, since the boy was the son of
his ally. The boy was named Upahdravarman (6).
Under somewhat similar circumstances the other
boy of Praharavarman too was brought under the
care of Rajaharsa who named him Apahdravar-
man (7). Ratnodbhava who had gone to a foreign
land married a wealthy merchant’s daughter and
out of a desire to see his comrades set out on a
voyage back to his own country along with his
wife. He was shipwrecked, but his wife catching
hold of a plank got to the shore and there she gave
birth to a child. The child got separated from its
mother and was ultimately taken by a Brahmin to
Rajaharisa who named him Pushpodbhavu (8). The
vagabond Kamapala chanced to come in contact
with Taravali, a Yaksha princess, of whom was
born Arthapala (9)- One day Taravali roused Queen
Vasumati from sleep and handed over the boy to
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her after stating his history and then disappeared.
The recluse Satyavarman took a wife in his new
place of domicile and through her got a son. The
child was attempted to be drowned in a river by
his stepmother in jealousy but was rescued and
ultimately brought to R3jaharisa who named him
Somadatta (10). All these ten boys grew up and
when they came of age set out on a tour of con-
quest for retrieving the lost kingdom of Magadha.
These are the ten princes whose adventures form
the subject-matter of this work. The genealogy
of the ten princes is set out in the opposite page.
This gencalogy is the one set out in the Parvapi-
thikd. We may however point out two discrepancies
botween Parvapithika and Dadakumaracharita pro-
per. In Pirvapithika Arthapala is described as
born of Taravall whereas Dasakumaracharita pro-
per makes him the son of Kantimati. Parvapithika
makes Pramati, the son of Sumati whereas accord-
ing to Dasakumaracharita proper he is the son of
Kamapala and Taravali.

Dasakumaracharita, as it is now available to
us, consists of three parts viz., Parvapithika, Dasa-
kumaracharita proper and Uttarapithika. Parva-
pithika consists of five Ucchhvasas of which the first
chapter deals with the birth of the ten boys refer-
red to above and their coming under the care and
protection of King Rajabamsa and undergoing
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education in common. The second chapter of
Phrvapithika or the introductory narrative deals
with the Digvijaya of Rajavahana in the course
of which he renders assistance to a Brahmin in
becoming the emperor of the Nether-world. The
third Ucchhvisa relates the adventures of Soma-
datta and his marriage with Princess Vamalochana,
daughter of Viraketu, king of Ujjain. The fourth
narrates the adventures of Pushpodbhava and his
wedlock with Bilachandrika after killing Prince
Daruvarman who was a rival suitor for her hand.
The fifth and last chapter of Parvapithika deals
with the marriage of Rijavdhana with Avanti-
sundari, daughter of Manasara, king of Milva and
the foe of his father. Then begins Dasakumara-
charita proper which consists of eight Ucchhvisas
on the whole which respectively deal with the adven-
tures of (1) Rijavahana, (2) Apaharavarman, (3)
Upaharavarman, (4) Arthapila, (5) Pramati, (6)
Mitragupta, (7) Mantragupta and (8) Visruta. The
Uttarapithika which is a short chapter by way of
supplement winds up the story which ends with the
slaying of Manasara in battle and the annexation of
Malva to Pushpapura and division of the empire in-
to several principalities and the establishment of the
said Kumaras as rulers over them with Rajavihana
as suzerain lord. It may be noted that the stories
of nine princes excepting Rajavabana, which are
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related in Ucchhvasas 3 and 4 of Pirvapithika and
Ucchhvasas 2 to 8 of Dadakumaracharita proper are

in the nature of auto-biographies related to Raja-
vahana by the respective heroes.

The question of the identity of Dandin, the
-author of Dasakumaracharita, is beset with consi-
derable difficulty. A memorable couplet of Rajade-
khara in éﬁringadharapaddhati relating to the point
which rather increases than clears the mystery
about the identity of Dandin, runs as follows :—
FPsATED AN ITHAN 4 | qN RTINS
fagar u It is generally believed that the three works
of Dandin referred to here are Kavyadar$a, Daéa-
kumaracharita and Chhandovichiti. The last of the
said works is not available to us, and it has been
actually doubted whether Dandin was the author
-of a work by that name. It has also been surmised
by some scholars that Chhandovichiti is only a
supplement to Kavyadaréa dealing with metres,
now lost to us.

Dandin, the author of Kavyadarsa is gencrally
fixed by scholars in the latter half of the 7th century
A.D. chiefly on the following grounds. Kavyadaréa
refers to Setubandha, a Prakritic work whose
date has been proved by independent evidence to
be not later than the 5th century. ®gRMEPE At
9% s Rg: ) @ giwamt 8gEeni awag o (K. 1-34).
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Secondly, there is a reference in Kavyadarsa to-
Pallava kings who ruled over Kafichi till about the-
8th century A. D. aifdFawan qRau@vateiier | sfa
Fifegdt g@meaniEar 3 n Kavyadarda (TII-114).
The city and the kings referred to herein have
been identified as Karichi and Pallavas (Pundrakas)
respectively by the commentator on Kavyadarsa
in the following passage—mismmat qzar 1A fafaged::
afd RaIgmdm  ageaegeat | AR dETnay.
Thirdly, the last quarter of the first verse in Kavyi-
darsa is cited by one Vijaya for the the purpose of a
pleasant hit at Dandin. The passage in question is-
g 8, and Vijaya's reference to it is in the-
following terms : — ferqezazaar fas mAwEar | 799
foemn AW sdmmr wadt 0 Now Vijaya, the author of
this verse, otherwise known as Vijjaka, it may be
noted, was an eminent poetess who assumed the-
title of Sarasvati, and her claim to that title seems .
to have received support from great authorities
like Rajadekhara. She was the queen of one of the-
Karnitaka kings who ruled in the 7th century. The

above vorse suggests that Dandin must have been
a contemporary of her.

Now that the date of Kavyidaréa is fairly
settled as set out above, the question arises whether
Dasakumaracharita can also be given the same date.

It would be so if both these works had been com-
posed by the same author. No doubt it is generally
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believed that Dandin, the author of Kavyadaréa, is-
identical with Dandin, the author of Dasakumara-
charita, but a close careful scrutiny will disclose:
that the two works could not have proceeded from

the same pen. Achdrya Dandin, the author of’
Kavyadaria, in describing prose literature says—
MFEAmEERaraa ey (1-80). Looking at the-
style of Dasakumaracharita, we see it is the very
reverse of the principle enunciated therein. Dasa-
kumaracharita does not contain hié;h-soundingwords.
It is marked for the simplicity of style, lack of
compounds and for Prasada, the perspicuity of style
which according to Achiarya Dandin is the peculiar
feature of poetry. A fastidious critic like Dandin
who says that a single fault will spoil the whole
work as a single spot of white leprosy will spoil.
the beauty of the entire person :—@nzgy: grewafy
PidA ZImI—is not at all likely to have in his own
prose work violated what according to him is the
fundamental principle underlying prose composi-
tion.

Then what is the date of Daéakumaracharita$
In any event it must have been earlier than its.
abridgement by Appapa Dikshita. The lower limit
having been thus fixed, how far can we push it
back? There is a Kanarese version sfuaagagaraia
by name, by one Chaundaraja as also.a Telugu
version by one Ketana. Both these works have beer:
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proved to belong to the thirteenth century. And in
view of the fact that several incidents in Dasaku-
.maracharita must have been imported either from
Fgwq1 or FAWR@RR of the 1lth century, Mr. G.J.
Agashe, the learned editor of the Bombay Sanskrit
“Series edition of Daéakumaracharita, fixes the date
-of this work at the end of the 11th century A. D.
Mr. Kale, however, inclining to the traditional
view, identifies the author of Kavyadarsa with the
.author of Dasakumaracharita.

Next we come to the question whether the
whole of Dadakumaracharita, as it is now available
“to us, was written by one and the same author. In
-answer to this it may be pointed out that even
.according to the opinion of traditional scholars
it is the portion beginning with =1 g YATAT=-
gaATrl  TmamEaet araefigmid which I have
.already referred to as Dasakumaracharita proper
that alone represents the genuine work of Dandin.
By the way it may be noted that the 7th Ucchhvisa
-of the same is {027 i.e., absolutely free from labials,
.a really remarkable iiterary feat, a fantastic reason
for such use being assigned, viz., that the narrator
Mantragupta’s lips were aching due to tooth-prints
impressed by his spouse Kanakalekha. The Uttara-
pithika was written by way of supplement by one
Chakrapani Dikshita. The Parvapithika is decidedly
inferior in literary merit to Dasakumaracharita
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proper. There are plenty of grammatical flaws as-
pointed out in our Notes on Parvapithika. There-
are also a good many flaws in ideas. Purvapithika,.
especially the earlier portion of it, lacks the ele-
gance, grace and literary finish which characterise-
Dasakumaracharita proper. This portion of the-
work must have therefore proceeded from the penof’
a much later writer who supplied the preliminary-
portion which had been lost to the world.

The Plot of Dasakumaracharita.

PORVAPITHIKA
UCCHHVASA I.

On being defeated by Manasara, king of Malva,.
Riajahamsa,king of Magadha, retreated to the forest.
of the Vindhyas and there took up his abode. His.
queen Vasumati gave birth to R3javahana there.
Nine other babies came under his custody and all
the ton boys grew up till they came of age, able to-
gset out on a tour of conquest. This portion of the
story is elaborately set out in paragraphs 2, 3 and
4 above. )

UCCHHVASA II,
Prince Rajavahana sets out on a tour of con--

quest along with nine comrades. In the woods of”
the Vindhyas on the way he meets a Brahmin, Ma--
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tanga by name, who solicits his help. The prince
.deludes his friends and at dead of night proceeds
along with the Brahmin, Both of them go to the
‘Nether world through a cavity of the Earth. The
Brahmin starts a Homa and throws himself into the
fire and emerges thereout in a divine form. The or-
phan princess of Patila offers her love to the Brah-
-min thus transformed, who then takes her hand and
“becomes the ruler of Pitala. After thus rendering
help to the Brahmin the prince takes leave of him
and comes back to the Earth and grows disappointed
when he missed his friends at their last place of
meeting. The nine comrades of the prince have
-started in different directions in search of the
prince. The prince roams over the earth in search

-of ‘his friends and in a garden adjoining Ujjain en-
-counters Somadatta.

UCCHHVASA III.

Autobiography of Somadatta. Mattakala, king
-of Lita, invades Avanti ruled over by king Vira-
ketu. Somadatta ranging himself on the side of
Viraketu, slays Mattakala and weds Princess
Vamalochana, daughter of Viraketu. As he is
walking along with his bride to the temple of
Mahakala, he meets Prince Rajavahana. Then
Pushpodbhava arrives on the scene.
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UCOHHVASBA IV.

Autobiography of Pushpodbhava. In the course
-of his rambles Pushpodbhava sees a man falling
from a precipice and rescues him and discovers he
is no other than his own father Ratnodbhava.
‘Shortly thereafter he rescues his mother who was
falling into the fire in grief. Along with his par-

ents he goes to Ujjain and makes friends with a
rich merchant named Bandhupala. He and Bandhu-
pala’s daughter Balachandrika fall in love with each
other. But she was sought in marriage by Prince
Daruvarman. At Pushpodbhava’'s suggestion she
gives out that a man who sues for her hand must
put down the Yaksha of whom she is possessed.
Daruvarman accedes to the condition and invites
Balachandrika to his own home. Pushpodbhava
disguised as a servant-maid accompanies Bala-
chandrika and kills Daruvarman when approaches
are being made by him and proclaims that the
Yaksha possessed of Balachandrikd had killed
Daruvarman. A few days later the marriage of
Pushpodbhava with Balachandrika is celebrated,
A little later he meets Rajaviihana at the outskirts
of Ujjain. Rajavahana goes into the city of Ujjain
along with Somadatta. He moves under the guise of
a Brahmin in the city, distinguished for his merits,
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.UCCHHVASA V.

In a park of the city of Ujjain Prince Rajava—
hana beholds Avantisundari, daughter of his fa-
ther's foe Manasara, ruler of Malva, who had over-
run his father’s kingdom. Both the prince and the
princess fall in love with each other. In pursuance
of a plan to which the prince and the princess are
party a magician displays his powers of magic to
King Manasara, professing to show the celebration
of his daughter’s marriage to a man of divine love-

liness. Under this pretext the magician brings
about a real wedlock between Prince Rajaviahana
and Avantisundari and they both retire to their bed-
chamber to enjoy sports at will. The prince enter-
tains the princess with a narration of all and sundry
news about all the fourteen worlds.

DASARUMARACHARITA (Proper)
FIRST UCCHHVASA.

Both the prince and the princess enjoy sports-
at will in the latter’s bed-chamber, and the prince
fallen asleep due to fatigue wakes up after a dream
and finds his feet confined in silver shackles. The-
princess wakes up and raises a cry of wail, and all
near by come to know about the incident. The
matter is reported to Chandavarman, the regent of
the state. Pending final orders from Darpasara,
the legal ruler, Chandavarman confines Rajavahana
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in a wooden cage and puts his friend Pushpodbhava
with his family in prison. Enraged at the refusal
by Sirhhavarman, the king of Angas, to give his
daughter in marriage to him, Chandavarman
marches against the capital of Champa and out of
distrust in others he takes the prince in the wooden

cage along with his expedition. Chandavarman
defeats the king of Angas and resolves to marry
his daughter Ambalika on the next day. Meanwhile
he receives the reply of Darpasara and pursuant
thereto gives orders to present the prince for being
trampled under the foot of an elephant on the next
day which.he would witness after the wedding.

Accordingly the next morning the prince and
the elephant are kept ready for the purpose. Just
then the silver shackles binding the prince’s feet
break and take the form of a nymph who congratu-
lates the prince on his fast approaching prosperity.
The cry is heard that Chandavarman has been killed
by a robber. The prince mounts the elephant and
drives to the home of Chandavarman and hails the
assassin with an offer of help. The assassin turns.
out to be none other than his own Apaharavarman.
The allies of Simhavarman whom he had sent for
complete the victory of Simhavarman, and they are
brought near the prince by Apaharavarman’s friend
Dhanamitra. Taking his seat under a banyan tree
on the banks of the Ganga, the prince finds all hia

b
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comrades in the assembly, and after relating his
own adventures and those of Somadatta and Push-
podbhava, begins to hear the tales of his other
friends of whom Apaharavarman isthe first tospeak
as set out in the next chapter.

SECOND UCCHHVASA.

Autobiography of Apaharavarman. In the course
of his rambles Apahara at the outskirts of the city
of Champa enquires about the sage Marichi to learn
from him tidings about his master Prince Raja-
vahana. He meets Marichi himself who is not yet
known to him as such. Marichi relates how he fell
a vietim to the charms of the prostitute Xama-
madfijari who in order to win a stake enticed his
heart and cast him off after her victory at the stake
was announced. He discloses himself as Marichi
thus reduced to a miserable life and he promises
help to Apahara in finding out the whereabouts of
Prince Rajavahana in the near future after regain-
ing his power of penance.

Rosolving to stay at Champa in pursuance of
the sage's advice, he once meets Virapaka reduced
to the state of a naked Buddhistic mendicant who
originally was the son of a wealthy merchant but
way impoverished by the prostitute Kamamaiijari
and reduced to abject penury. Apahara advises him
to wait for a while during which time he will tdke
steps for the rastoration of his wealth by Kima-



INTRODUCTION Xix

anafijari herself. Apahara takes to the thieving
profession and mingles with gamblers. He makes
friends with Vimardaka and through him gets ini-
‘tiation into the dice-play. One day at dead of night
Apahara, when returning after robbing a wealthy
‘merchant’s house, meets Kuberadatta’s daughter
Kulapalika who is marching towards her lover
Dhanamitra in order to evade marriage with Artha-
pati to whom her father proposed to give in marri-
age in contravention of his previous promise to
:give her to Dhanamitra on the ground that Dhana-
mitra has become impecunious. Apahara evades
detection by the citizens marching with torches in
hand and eventually manages to take Kulapalika
to Dhanamitra’s home and earns the eternal grati-
tude of Dhanamitra. With the help of Kulapalika,
Apahara and Dhanamitra plunder the home of her
father in consaquence of which the proposed marri-
age with Arthapati is postponed for a month. Apa-
hara gives a magic wallet to Dhanamitra and directs
Dhanamitra to receive the king's consent to use it.
Dbanamitra describes the wallet to the king by
stating that it would fill with a hundred thousand
gold coins every morning. The king gives his
consent to Dhanamitra to enjoy the wallet at hig
will. At a music assembly Apahara witnesses the
dance of Ragamaiijari, sister of Kamama ijari and
falls in love with her. 1n order to win her hang
Apahara enters info a bargain with Kamamaiijari
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that he would steal the leather purse from Dhana-
mitra and give it to her if she would arrange to
pring about & wedlock between himself and Raga-
manjari, and it is followed up with quick success.

News is forecast to the hearing of the king:
that Vimardaka, a servant of Arthapati, would
steal the leather wallet from Dhanamitra. Vimar-
daka is really a spy engaged by Apahara to watch
the activities of Arthapati. Dhanamitra with feign-
od grief reports the theft to the king who suspect-
ing Kamamafijarl to be in possession of the wallet,
summons and interrogates her. In order to save
their skin Kamamaiijarl and her mother give out Ar-
thapati as the donor of the purse to them. Arthapati
is put into chains and banished from the kingdom and
his wealth confiscated. Dhanamitra weds Kulapa-
lika on an auspicious day. Once in a fit of intoxi-
cation due to drink Apahara runs into the street.
and he is caught by the city guards. He hatches
a plan by which his reputed friend Dhanamitra and
sweetheart Ragamaifijari could escape punishment.
for themselves and if possible could extricate Apa-
hara too. Under the pretext of learning the place-
where Ragamafijarl’s jewels had been secreted, her
purse Srgalika learns the plan from Apahara. In
pursuance thereto Dhanamitra approaches the king
and requests him to employ gentle mesns against
Apabara in order to learn the whereabouts of the
.magic wallet which had been secreted by Apahara
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The jailor Kantaka is encouraged by Srgalika in
Yove for the king’s daughter and in order to make
a subterranean passage from the jail to the prin-

«cess’s chamber engages the services of Apahara by
tempting words promising his freedom. Apahara
‘bores a tunnel leading to the princess’s chamber and
beholds the supreme beauty of the princess lying
-asleep. He falls in love with her but presently re-
'turns to the jail and kille Kantaka and escapes from
the prison. In these days Chandavarman invades
the city of Champa and captures alive King Simha-
varman and resolves to wed his daughter Ambalika
.on the next day. Apahara enters in cognito into
‘Chandavarman’s home. When he is about to seize
:the hand of Ambalikd he strikes him at the chest
with a sword and kills him. When on hearing the
assassination of Chandavarman (related at the end
.of the last chapter), Prince Rajavahana hastens to
aneet the triumphant assassin, he recognises him as
‘his own friend Apaharavarman and is overjoyed at
his sight. Thus ends the autobiography of Apahara-
warman. Prince Rajavahana then directs Upahara-
varman to tell his story which he doee in the next
«chapter.

THIRD UCCHHVASA.

Autobiography of Upah@ravarman. At the out-
:skirts of Mithila in the Vindhyas in the course of
fis ramblesin search of Rajavahana, Upahara meets
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a nurse who relates how she being in charge of her
king Prahﬁravarmqn's younger child dropped down
the boy in a forest in fright when the king was at-
tacked by robbers, how king Praharavarman along
with his queen was put into prison by his elder
brother’s son who captured his kingdom and how
he, Upaharavarman, would be of the same age as.
the boy dropped down if he had grown up in safety.
Upahira discloses to her that he is the self-same boy
and resolves to release his paronts from bondage and
recapture the lost kingdom of his father. In view
of his being a stranger and one unknown in the lo-
cality he hits upon a plan to win the affection of
the princess Kalpasundari, queen of Vikatavarman:
who had usurped the throne of his father. With the
help of the nurse and her daughter he causes the
exhibition of his likeness to the queen at the sight.
of which she s filled with passion, already estrang-
ed that she was from her husband.

An interview is brought about between the
queen and Upalara in her own garden, and after
they had enjoyed their mutual company Kalpa-
sundari is consoled by Upahira by devising a means
to do away with Vikatavarman. She is to show the
picture of Upahara to her husband and ask him if
he would welcome the acquisition of a personality
like that. Vikatavarman falls in line with the
queen’s suggestion. The modus operandi consists
in the queen’s performing a Homa at the end of
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which she is to ring a bell at which Vikatavarmao
.is to present himself before the queen and disclose
all his recent secrets, whereupon the queen will
transmit the personality of Upahdra to Vikata-
varman. In strict conformity with the plan Homa
is performed by the queen. Upaharavarman pretend-

ing to be the queen having assumed his personality
rings the bell at whose call Vikatavarman presents
himself and discloses all his secrets. At the end
he kills Vikatavarman and throws his mangled
.parts into the fire. He is hailed by the queen and
accepted by the public as Vikatavarman himeelf
metamorphosed. Pretending that his psychology too
has changed with the change of the body, he reverses
all the evil designs disclosed as secrets, releases his
parents from bondage and lives happily with Kalpa-
sundari after restoring the lost kingdom to his father
and himself enjoying the status of a crown prince.
At this stage he receives the emissaries of Simha-
varman, king of Angas, for help against Chanda-
varman who had beseiged the city of Champa. In
response thereto Upahara quickly mobilises his
forces and marches towards the Aligas where at
the sands adjoning Champa he meets Rajavahana
whose sight fills him with joy. Nextly Prince Raja-
vahana directs Arthapala to tell his adventures
which the latter narrates in the next chapter.
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FOURTH UCCHHVASA.

Autobiography of Arthapala. In the vicinity of -
Kaél in the course of his rambles Arthapala sees.
Purnabhadra preparing to commit suicide and asks
him the cause of his grief. Parnabhadra relates
his story which necessarily involves the history of
Arthapala’s father Kamapala. Purnabhadra had
committed theft and was sentenced to death and
under the supervision of the minister Kamapala he
was sought to be trampled under the foot of an
elephant. Pirnabhadra managed to ward off the
elephant’s attack and moved by compassion, Kama-
pala engaged him in his service and treated him as
friend. Out of confidence Kamapala related his
story to Parnabhadra. Turning a profligate in his
early life, Kamapala chanced to meet in Kaéi King
Chandasimha’s daughter Kantimati and fell in love
with her. A union eventually took place and a
male child (no other than Arthapala) was born of
Kantimatl and was cast off the cemetery. Taravall
who had been the wife of Kamapala in a previous
birth chanced to see the child crying, took her to her
father Manibhadra, a lord of Yakshas. He in his
turn took the child to Kubera who in view of the
previous birth of the child ordained him to be taken
to king Rajahamsa living in the Vindhya forest to
be reared along with Rajavahana, the would-be
sole emperor of the earth. Afer the death of
Chandaghosha the kingdom of Ka4i devolved on his
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‘younger son Sirhhaghosha whom during minority
Kamapala brought up and on whose behalf he ruled
-over Kafi as the regent. When Prince Sirhhaghosha
-came of age he was corrupted by evil advisers at
whose instance he ordered Kamapala to be strip-
ped of his eyes so as to result in his death. Accord-
ingly Kamapala was going to be done away with
-on the next day, and Pirnabadra cuncludes that
he wants to give up his life before the death of
Kamapala.

Arthapala on hearing Pirnabhadra’s speech dis-
-closes himself as the son of Kamapala and hits
upon a plan to save his father. When Kamapala
is brought to the gallows, Arthapala, remaining
hidden in a tamarind tree above, lets fall on the
.head of his father a snake which bites him as the
result of which he is neglected as dead. Arthapala
however arrests the spread of poison. His mother
Kantimatl requests the king's permission to take
her dead husband to her home and the request is
readily granted. When taken home, Kamapala is
.cured of poison by Arthapala who knows the spells
and herbs to counteract the poison. Entrenched in
his own home, Kamapala gives fight to the king.
Arthapala bores a tunnel from their home to the
king's palace where on the way he meets with
Princess Manikarnika (his would-be-wife) living in
a big underground cellar. After comforting the
host of ladies attending on Manikarnika, Artha-
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pala gets through the tunnel to Sirmhagosha’s bed=
chamber, captures him alive and brings him to the-
presence of his father Kamapala. Simhagosha is
kept in confinement, and Kasi falls into the hands-
of Kamapala with Arthapala as the crown prince.
The wedding of Arthapala with Manikarnika takes.
place. Arthapala with Kamapala and his followers
goes to the city of Champa to offer help to the king
of Aigas against the seige of his city by Chandavar-
man, and there he meets Rajavahana on the sands
adjoining the city. Next Rajavahana directs Pra-
mati, another son of Kamapala, to relate his story
which he does in the next chapter.

FIFTH UCCHHVASA

Autobiography of Pramati. In the course of his
rambles Pramati finds himself stranded at night
under the shade of a tree in the forest of the Vindh-
vas. Imploring the protection of the guardian-
deity of the tree, he lies asleep. While asleep he
finds himself transported to a palace with a host of
ladies lying asleep on his left and the princess lying
near him on the right. He is smitten with love
for her and she too falls in love, but both continue
the sleeping posture. Suddenly he agzain falls
asleep and at dawn wakes up to find himself in the
midst of the same tree of the forest. As he is struck
with wonder at what it is, a divine lady approaches
him and discloses herself as his mother Taravali,.



INTRODUCTION XXViE

wife of Kamapala. She has been seized of a ghost
for one full year in punishment of the angry depar-
ture from her husband Xamapala, and she is
now heading towards the expiry of the curse.
When she heard the prayer of Pramati whom she
still failed to recognise as her son she transported
him to the palace of Dharmavardhana, king of

Scavasti and laid him safe in the apartment of the
princess. She went and enjoyed a festival in a
temple and came back to the palace, caused the
sleep of her son again and conveyed him back to

the original forest. Now she recognises him as her
son and after disclosing the incident to him she
walks away to meet her husband. Pramati resolves
to go to Sravasti and procure the realisation of his
love. On the way he witnesses a cockfight and
makes friends with an old Brahmin, the owner of
the victorious cock. He proceeds to Sravasti and
beholds his picture in the hands of a certain friend
of the princess and sends word to the princess
through her that he would take steps to procure
admission into her harem. He comes back to the
old Brahmin, and both of them devise a plan for
the purpose. .

The old Brahmin disguises Pramati as his
daughter and offers him to the king for protection
and safe custody till he brings the intended bride-
groom for her. Having got admission into the
apartment of the princess Navamalika, he freely
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-mingles with her, but one day gives the slip and
‘rejoins the old Brahmin. Now the Brahmin takes
Pramati as he is to the king’s presence, stating

-that he is the intended bridegroom and calls for the
restoration of his daughter. A vigorous search is
.made for the Brahmin’s daughter but she is found
powhere. The Brahmin threatens to fall into the
fire and in order to avert it the king offers his own
-daughter to the intended bridegroom. Thus matri-
mony between Pramati and Princess Navamalika is
‘brought about. Then he hurries to Champa to offer
assistance to Sirhhavarman against the bombard-
ment of the city of Champa by Chandavarman.
Here it is his good luck to meet Prince Rajavahana.
"The prince then directs Mitragupta to relate his
adventures which he does in the next chapter.

SIXTH UCCHHVASA.

Autobiography of Mitragupta. In the course of
his rambles Mitragupta goes to Damalipta, capital
.of the Sumha country ruled over by Tungadhan-
van who had remained childless for a long time
and after propitiating the goddess Vindhyavasini
.got two children, a son Bhimadhanvan by name and
a daughter, by name Kandukavati on the condition
laid down by the goddess that the daughter on
coming of age should be given to any person whom
she loves and that the son should be subordinate to
nim. Mitragupta sees the princess playing with a
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ball in an adjoining park of the city and falls in.
love with her. Her female friend Chandrasena is-
attending on her at the place. Chandrasena was in

love with one Kofadasa with whom Mitragupta-
makes friends. But Chandrasena’ s love was thwart-
ed by Prince Bhimadhanvan who longed to enjoy
her. At the sight of Mitragupta the princess too-
falls in love with him.

News of this love gradually reaches the king'’s-
ears, and the king, true to his promise, resolves to-
give her in marriage to Mitragupta. Bhimadhan-
van grows jealous of Mitragupta, invites him to his
chambers and causes him to be bound and thrown
into the sea. Mitragupta struggles in the waters
of the sea for one full day at the expiry of which
he is rescued by a ship of Greeks and taken in but
kept bound in chains by the orders of the captain..
The Greek ship proceeds on its voyage, but is en--
countered on the way by a pirate ship whose crew
attack the Greek ship and after crushing the in--
mates begin to loot the Greek ship. Mitragupta.
offers to give fight on the side of the Greeks if he
is set free. Accordingly he is set free and deals a
crushing defeat on the crew of the pirate ship with
arrows incessantly discharged from his bow and
ultimately captures alive the pirate-captain whom
on observation he finds to be none other than Prince
Bhimadhanvan. Bhimadhanvan is put into chains.
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_.at the orders of the Greek captain. The Greek ship
proceeds on its voyage and by adverse wind heads
towards a mountainous shore of the sea. Mitragupta
lands on the shore to witness the beauties of the
scenery of the mountain and drinks the waters of
a beautiful lake situate near by. At this stage a
Brahmarakshasa confronts him and challenges him
to answer four questions to which he gives suitable
replies. The questions and answers are set out in
order in the following couplet.

% %t sliggd @ gy Braara g |
F: B GFFI: (F gEFLAGT T
In support of his answers Pramati cites the

. anecdotes of the four women—yfh, Mf, fwadt and
fagrasdt. The Brahmarikshasa is very much pleased
on hearing the answers, At that time drops of water
as huge as pearls drop down from the sky. Direct-
ing his eyes upward, he notices a Rakshasa dragging
a damsel in the sky. The Brahmarikshasa attacks
the Rakshasa, and both of them Lkill each other in
the fight. The damsel falls down into the hands of
Pramati who finds her to be his own sweetheart
Princess Kandukavati. Then along with the prin-
coess the Greek ship proceeds on its voyage and by
a favourable wind lands at the shore of Damalipta.
There Mitragupta finds both the king and the queen
mourning the loss of their children and resolving
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+to fast unto death. Both the prince and the princess
are presented by Mitragupta to the king who then
celebrates the wedlock of his daughter with Mitra-
gupta,and the wedding of Kosadasa with Chandra-
sena also takes place. On hearing the seige of
Champa by Chandavarman, Mitragupta hurries to
.offer help to Simhavarman, the king of Angas and
meets Rajavahana on the sands adjoining the city.
The prince then directs Mantragupta to relate his
-adventures which he does in the next chapter.
SEVENTH UCCHHVASA.
Autobiography of Mantragupta. In the course
-of his rambles Mantragupta goes to a cemetery in
the Kalinga country where he sees Princess Kana-
kalekha who has been brought there by a goblin at
the behest of his master, a Siddha (sorcerer), and
is sought to be killed by the Siddha for the attain-
ment of miraculous powers. Mantragupta drags
the sword from the hands of the Siddha and kills
him with the same and rescues the princess. He
falls in love with the princess and moves along with
her in her apartment without being discovered by
others. Iler father King Kardana goos to spend a
few days on the sea side. There he is attacked by
Jayasiiitha, a ruler of Andhra, and taken captive by
him. Mantragupta hatches a plan to roscue him.
Though the Andhra king desires to wod Kanahale-
Xkhi, he is deterred by a report that the princess is
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possessed of a Yaksha and nobody can take her hana
without exorcising the Yaksha. Mantragupta.
camps in the vicinity in the guise of a great ascetic
with great miraculous powers, surrounded by a num-
ber of disciples. The Andhra king seeks the advice
of the ascetic to gain the hand of the princess. It.
is arranged that the king should bathe in a lake.
when Mantragupta would perform magical rites by
virtue of which the king would emerge from the-
waters with a metamorphosed body, able to with-
stand and drive out the Yaksha. Jayasimhha enters.
the lake and in the midst of the waters Mantragupta.
squeezes him to death and himself comes out as the-
metamorphosed king. He then sets free King Kar-
dana and his daughter. The king of Kalingas gives.
bis daughter in marriage to Mantragupta, and the-
kingdom of Andhras also comes under the sway
of the king of Kalingas. Mantragupta, withanarmy
comes to the assistance of Simhavarman, king of”
Angas, at the seige of Champa by Chandavarman.
On the sands adjoining the city of Champa he meets.
Rajavahana. Prince Rajavahana then directs
Viéruta to narrate his adventures which he does in.
the next chapter.

EIGHTH UCCHHVASA,

Autobiography of Viéruta. In the Vindhya for-
est in the course of his rambles Visruta meets an
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aight year old boy crying for an old man fallen in-
to a well near by. Viéruta lifts the old man from
the well and gives water and fruits to the boy and
asks the old man the cause of their plight. The
old man tells there was a lord of Vidarbhas, Pun-
yavarman by name. Him did the son Anantavar-
man succeed on the throne., The latter's minister
Vasurakshita counselled him to rule the kingdom
righteously and in conformity with the science of
statecraft. An evil friend of his, Viharabhadra,
advised him contra. The latter’s advice appealed
to the king who thereupon led a dissipate life.

The neighbouring king of A$makas, Vasanta-
bhanu by name, sent his minister's son Chandra-
palita who in order to create dissensions in the ranks
of Anantavarman made friends with Viharabhadra
and caused anarchy to prevail in the kingdom of
Anantavarman. The Aémaka king caused disaffec-
tion in the army of Anantavarman. He also in-
stigated Bhanuvarman, a king of foresters, to fight
against Anantavarman. In the fight against Bhanu-
varman all the vassals of Anantavarman including
the Asmaka king came to the help of Anantavarman
against the depredations of the forester-king. On
the banks of the Narmada where the troops had as-
sembled Anantavarman enticed the danseuse of a
vassal of his, the king of Kuntalas, and enjoyed her.
The Asmaka king drew pointed attention of the

(o4
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Kuntala king to the gross misdemeanour of Ananta-
varman. The A§maka and the Kuntala kings plotted
against Anantavarman and Weaned away the other
vassals too from the side of Apantavarman. In

the battle that ensued Anantavarman was killed
and his kingdom seized by Vasantabhanu. Anan-
tavarman’s minister Vasurakshita tried to take the
latter's eight year old boy Bhaskaravarman, his
thirteen year old daughter Mafijuvadini and his
queen Vasundhara to a place of safety but died on
the way. The small retinue that accompanied the
queen and her children went to Mahishmati and en-
trusted their care to Anantavarman’s half-brother
Mitravarman. Mitravarman did not take kindly
to the guests and tried to kill the boy. In order to
avert mischief from her husband’s half-brother, the
queen sent away the boy along with Nalijaigha,
the old man that relates the story. As they were
passing through the Vindhya forest, the boy grew
thirsty and the old man who tried to draw water
from the well near by, fell into it and has been extri-
cated therefrom by Visruta as already stated.

Visruta resolves to crush Vasantabhanu and
restore the boy to his father's throne. Visruta asks
2 hunter passing near by what is the news in Ma-
hishmati. He replies it is full of festivities since
Chandavarman’s brother Prachandavarman goes
there to wed Mafijuvadini. Visruta hits upon a
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plan and gives a poisoned wreath to the old man and
asks him to deliver it to the queen and cause the
death of Mitravarman. Accordingly the queen kills
Mitravarman with the poisoned wreath and to avoid
suspicion makes her daughter wear the same on her
breast after washing off the poison with an antidote
suggested by Viéruta himself. In further pursuance
of the plan Visruta goes along with the boy-prince
—Bhaskaravarmun to the city of Mahishmati and
receives alms from the hands of the queen Vasun-
dhara. Viéruta assassinates Prachandavarman in
the council-hall of the city in an unwary moment.
Along with the boy, Visruta hides himself in a
cavity prepared by himself under the idol of Durga
in the temple. Next morning the queen worships
the goddess Durga at the shrine and at a signal
from her both Visruta and the boy emerge and make
their appearance in public. Welcomed by the
people as one protected by the goddess, the boy be-
comes king, and Visruta becomes his minister who
weds Princess Mafijuvadinl. Viéruta makes Mitra-
varman’s minister Aryaketu, the minister of the
new king Bhaskaravarman and- consolidates his
kingdom of Mahishmati.

UTTARAPITHIKA.

Visruta continues his autobiography. Visruta
plans to recapture the Vidarbhas from the king of
Asmakas and raises an army. The king of Asmakas
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marches against the boy’s army and he is encoun-
tered by Visruta who kills the king of Aémakas,
and thus both Vidarbha and Aémaka kingdoms fall
into the hands of Bhaskaravarman. Viéruta then
installs the boy on the Vidarbha throne. The
queen and the boy give Prachandavarman’s king-
dom of Utkala to Viéruta. Setting out agian in
search of Rajavahana, Viéruta is summoned by the
king of Afgas for help. In obeying the call for
help Viéruta meets Prince Rijavahana in the vici-
nity of Champa. Here the autobiography ends, but

the further story is wound up as follows.

Thus in the vicinity of Champa are assembled
eight friends viz., Rajavihana, Apaharavarman,
Upaharavarman, Arthapila, Pramati, Mitragupta,
Mantragupta and Viéruta. Somadatta is also sent
for and joins them. Rajavidhana receives a letter
from his father Rajahamisa which states that at the
advice of the sage Vamadeva, the king had waited
all these years and on coming to know of Rajava-
hana’s whereabouts from the sage, he sends his com-
mand to the prince to return forthwith to Pushpa-
pura along with his friends. Starting in obedience
to his command, the nine young men march first
to Ujjain, defeat and kill Manasira, take posses-
sion of the Malva kingdom and after releasing
Pushpodbhava who had been imprisoned along with

his family by Manasara's minister Chandavarman,
all the ten boys reach Pushpapura and pay homage
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to their father.” At the advice of Sage Vamadeva
<©ach one of the young men is allotted the kingdom
earned by him. Rajavahana weds Princess Avanti-
sundari and becomes the king of both the Magadha
and Ujjain, and the others rule over their respec-
tive kingdoms with Rajavahana as the suzerain

dord.

We give below a list of .the names of the heroes
and their wives.

Husband
Rajavahana

Apaharavarman

3. Upaharavarman

4, Arthapala

5. Pramati

Wife

Avantisundari, daughter of
Manasara, king of Malva.

Ambalika, daughter of Sim-
havarman, king of Angas.
Concubine — Ragamaifijari.

Kalpasundari, daughter of
Kalindavarman, king of
Kamaripa and widow of
Vikatavarman, king of
Mithila,

Manikarnika, daughter of
Chandaghosha (and mother
Achiravati), son of Chan-
dasimha (and mother Lila-
vatl), king of Kasi.
Navamalika, daughter of
Dharmavardhana, king of
Sravasti.
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. 6. Mitragupta Kandukavati, daughtar of
Tungadhanvan, king of’
Sumhas.
7. Mantragupta Kanakalekha, daughter of
’ Kardana, king of Kalingas..
8. Viéruta Mafijuvadini, daughter of
Anantavarman, king of
Vidarbhas.
9. Somadatta Vamalochani, daughter of
Viraketu, king of Avanti.
10. Pushpodbhava Balachandrika, daughter® of
.  Bandhupala.

We note below a few legendary tales hovering
round the name of Dandin, current among the-
orthodox pandits, which, though historically un-
sound, will be amusing to read. .

A dispute arose between Dandin and Kalidasa
as to who was the greater poet, and the matter was.
referrad to arbitration by Goddess Sarasvati. Dandin
secretly propitiated the goddess who pronounced a
verdict in his favour thus:—zfvét Fhed #he@ =
gng:. Kalidasa grew wroth and asked her—#Isé o2
(#1s§ 7R a7 4% according to a different report) to
which the Goddess replied—a#ig @¥at @dTE 4 §T4:.

Ballala’s Bhojaprabandha brings out a curious
contemporaneity between Dandin and other poets

thus. King Bhoja offered a passage as the last
foot of a verse descriptive of early dawn, which
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-other poets were called upon to fill by supplying
the preceding three feet according to the practice
‘known as Samasyapirana. The verse as thus com-
ipleted runs as follows :—

Bhavabhiiti —¥GRRUTSTARY TG
Dandin —a=fy RRETT a=A ™
Kalidasa , —gefeasgia Tiggarefe
Bhoja —aafiteR IR S |l

Kavicharitra refers to several descriptions by
different poets of Sarasvatil, the Goddess of learn-
ing, appearing as a beautiful damsel playing with
-a ball.

Dandin :—
QRIS o g WY FgHIsT
FH-A1AT; FASTANITE: |
A aETmEigAii:
q®@: augaadradlade: 1
Bhavabhuti—
faRkd Ag Tvg® 9 gqd IAMITdAnAZST £ |
afAsEIRTaEiEa: qRa: gfqa; gasa@a®
Kalidasa—
qEIAFRAY & F+gH: F20 QargNgeay gg: |
gT ANFQA WAGAS WA g@T 9909 974 o

We may note a critical saying which sets out
the comparative merits of Dandin and other poets
as follows i—
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Zfe: qEenie WRATAATT |
JURT FGTEE ATTeE Fad Nl

The word &/ in the above couplet is generally
accepted to refer to Uttararamacharita in particular.
According to a different reading the last foot of the
above couplet reads as—aH af*a 4 g,

Speculation has been rife among modern scho--
lars about the origin of the appellation of Dandin..
g3, a staff, being the characteristic of an ascetic,
some scholars take Dandin as an ascetic. The-
traditional type of pandits ascribe the name Dandin.
as derived from a repeated use of the word 3% in
the Maingala §loka of Dasakumaracharita at the-
beginning of the Piarvapithika.

The style of Dasakumaracharita is marked for
the brevity of expression. It reminds one of Pani-
ni's siutras and of the grammarians’ maxim which
puts the saving of a half syllable on a par with the
birth of a son—srmETHAT gNEE T3 Yqrwom:,

—0- OB o—
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aquisE: |
AFUITTAZIS: FAGAHIMEAGL A1STUS:
&ONArEIE08: FgAataRaEsggee: |
ST A AAAAT@FAGUSISTFEOE
o S X o} NN ~ Y . ~
HqEEFAN [qatg 19ZIEATT HIBTUS: ||

DASAKUMARACHARITA—PORVAPITHIKA
THE FIRST UCCHHVASA.

May the leg of Trivikrama confer prosperity
on you,—the leg which serves as a handle for the
umbrella of the Universe, as a thick stalk for the
residential lotus of Brahman, as a mast for the ves-
sel of the Earth, as a flagstaff waving the cloth of
the divine river, as an axle round which the wheel
of luminaries turns, as a pillar in bhonour of the
conquest of the the three worlds and as the club of
the God of Death to the enemies of the gods.
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sife ga@aAnd@SIAAI, FHIA0A0AF G-
faaOa TGRS NS TAIGRE, AT

-~

J@dgar geagdr @ qad n

3 AT MH -FIF T AHABH | IN-GF SR g~
NOFTFAS A GAGTAGUAAATLUCYATIS:,  GIZT-
QUFNAAI A OTIA O TGO A HIATA N ARG
ARWAT  WF-HRITG A GG NSAUSGUTHA-

There is a city named Pushpapuri which serves
as a model for all cities, which by the countless
heaps of gems and the like wares spread out for
sale incessantly proclaims its greatness like that
of the Ocean (/it., the storehouse of gems) and which
is the capital of the Magadha country.

Therein there was a king named Rajahamsa
whose (proud) mighty staff-like arm played the
role of Mount Mandara in the matter of churning
the Ocean of the entire army of foes, abounding in
waves, as it were, by rows of heroic soldiers and
dreadful with sharks, as it were, by horses and
elephants. He was distinguished all over by a very
wide reputation frequently sung by a great many
colestial youthful courtesans who were keen at
gporting in the gardens in the courtyards of Indra’s
city,—a reputation which resembled in form (more
properly, colour) the autumnal moon, jasmine
flowers, camphor, snow, pearl-necklace, lotus-
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n__0n

AR agsatsEEmdsEgE  dEaaae-
q@l Fdl AWG: GUAT, SEHAERH TLAGA
ABRESABAATAAG A FIRITHIITI, AATLE-
ARl aigaryeiatefyaraareagargiEE, &
THQIUEEas  9q9T  agagl@afyasacagar  ygar
AA IATIHFIAFEIAITATATTETEA AT T |
q@ qgadt AW gAd SSANFSAG A T 1|
QUG (AfeSFoa ISTFava- AFEAT aqy

-stalks, swans, divine elephants, water, milk, Siva’s
jaughter, Mount Kailasa and reeds and which
filled the spaces between the distant extremities.
He had the good fortune to enjoy as his wife the
Earth girdled by the shores of the Ocean abound-
ing in big beautiful gems appearing like so many
peaks of Meru. By largesses perpetually offered
.at sacrifices, he patronised the generality of Brah-
mins who were pious and shone by the peculiar
woight of their learning. By his valour which hit
hard his foes, he equalled for ever the Sun high up
in the sky; and he was posscssed of a handsome-
ness as charming and faultless as that of Cupid in
the height of his pride. Ile had a wife named
Vasumati, the wise, a gem among ladies.

When Cupid had his body burnt to ashes by
Siva through his wrathful eye, it appears that—out
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Lol Y oY

QI HHAIA! A(@AA Ae@l, AW YIRS FAAS
FaEA WHES AAAGAFE q7qq ,  AqqraAEr
A FAGAISHGTSH , aFSAAFIFNA TSqQHIG
friogra:, SUFETRARAIS: AT@HIUTFAY , TG
TGU FE0AGY FIU, JUGFH( THFNFHIGHI TA7qY,,
SA@AN ARAEAN FELA T Mg, SGTIIISME-

JETSGIERE] AFRa@ANT: A, ghFadfraday

of fear and on seeing that the lady was free fromu
guilt,—the row of bees belonging to him became:
her lock of hair; his dear friend, the Moon, became:
her face which vanquished the lotus; the fish serv-
ing as the emblem of victory on his flagstaff, in.
association with his bride, became her pair of eyes:
the commander of all his soldiers—the breeze of
Mount Malaya became her breath; the tender leaf,
the razor for cutting the hearts of travellers, became-
her lower lip which resembled a Bimba fruit; the
conch that used to be blown for proclaiming his
victory became her charming and elegant neck ; his
two filled-up jars became her breasts which imitated
a pair of Chakravaka birds; the two lotus plants.
which served as his bow-strings and which were
unequalled in tenderness became her pair of hands;

the slightly open bud of the blue lotus worn by him
for fancy became her navel whiech was akin to
the whirlpool of the Ganga: his victorious chario$
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whicl banished the hopes of celibates transformed
itself into her expansive hip; the pair of plantain-
:stems which served as his pillars of victory, repre-
.sented the essence of beauty and frustrated the
vows of aseetics, became her pair of thighs; his
Jotus-umbrella became her pair of feet; and his
flower-arrows became her other limbs.

That Vasumati who was brought up in endless
Tuxuries was enjoyed, like the Earth cherished by
‘the hoods of Adisesha, to his heart's content by the
king of Magadha who lived in Pushpapura which
+axcelled the city of the gods.

The King had three hereditary ministers named
‘Dharmapila, Padmodbhava and Sitavarman, who

-were oxtremely dutiful and whose keen intellect
put to shame the statesmanship of the preceptor
@f the gods.
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Of these Sitavarman had two sons named:
Sumati and Satyavarman; Dharmapala had three:
sons named Sumitra, Sumantra and Kamapala; and
Padmodbhava had two sons named Susruta and
Ratnodbhava. Of these, Satyavarman, being vir-
tuous, realising the futility of worldly things and.
desirous of going on a pilgrimage, went to a foreign.
land. Kamapala, running after debauches, dancers.
and prostitutes and leading a profligate life, roamed
over the Earth in disregard of the dictalos of his.
father and elder brother. Ratnodbhava too crossed
the sea on account of his high taste for trade. The-
rest of the ministers’ sons followed in the footsteps.
of their forefathers when their fathers went to.
heaven.

Then once upon a time, the king of Magadha.
who had aimed his sharp arrows at the rows of
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heads of princes in innumerable battles fought with
gkill in various powerful arms, went out in great
fury, eager to give battle to Manasara, the king
of Malva, who was causing pillage in a war just
begun and who was overflowing with a wealth of
pride. He went out, driving round and round the
multitude of elephants in charge of the extremities
in different quarters, who were struck with panic
of sudden alarm givon by the beat of his drum
which easily put down the pride of the roaring sea,
and accompanied by an army consisting of all the
four limbs which Dy the pressure of the Earth
bending under its weight caused pain to the array
of heads of the serpent-king. The king of Malva
also, accompanied by numerous hosts of elephants
and appearing verily as a battle in human form,
marched again in fury towards him.
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Then when the column of dust—which rose
from the earth trampled by the hoofs of the horses
of chariots, whose bottom was washed by the
streams of rut flowing from the temples of hosts of
elephants and which appeared like a cloth-tent with
screens all round for the divine damsels arrived for
choosing their fresh lovers—spread over the surface
of the sky, a fight ensued between them, wherein
the beat of drums drowning other sounds deafened
all the distant quarters of the sky and wherein both
the ranks assailed each other, meeting weapon by
weapon and hand by hand. There the king of

Magadha captured alive the king of Milva whose
entire army had been crushed, and graciously esta-
blished him again in his kingdom.

Then ruling over the Earth girdled by the sea
with paramount power, he constantly worshipped

Nirayana, the sole author of the Universe, on
account of childlessness.
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Then one day  his crowned queen dreamt an
auspicious dream in the early morn, wherein she
theard a voice, ‘Get thou the fruit of the Kalpaka
plant through the king.” Then she bore pregnancy,
the flower which furestalled the fruit of her lover’s
desire. The king also who put to shame Indra in
wealth invited his royal allies and performed the
‘Simanta festival for the queen in conformity with
his wealth and pleasure.

One day when the king, unrivalled in merit, was
seated on the throne in the assembly along with
his well-wishing friends, ministers and advisers,
%e was informed by his doorkeeper with the palms

of hands united in respect and placed on his fore-
head— Your Highness, a certain ascetic deserving
of your respect stands at the threshold, eager to
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have an interview with Your Highness.” On his.
being permitted, the ascetic was brought by him
near the king.

On seeing him coming, the king who recognised
him as his spy left off all his followers and accompa-
nied by his ministers, spoke with a smile to him as.
he bent low—‘Ascetic, tell what you gathered here
and there, roaming over the country in disguise.”
The spy who was an expert in touring the earth
replied with folded palms:—'Your Highness,
having received your command by my head, put
on this innocent garb, entered the city of the king
of Milva and remained there quite hidden, I came
back, having known the entire news of that king.
The proud Manasira, having met with defeat at
your hands in the battle which shortened the lives
of his soldiers, with his heart emarting under the



Ucchhvasa] PURVAPITHIKA 11

[

dagdy AgEEManEd ekl g
A, AUANTAGREEEFNUUWRA  wagh a_0
geqr, ARAMANENE qFAAl AGUAET WI=qA-
ATIAF 1 aq: 9 3T w7 Ao’ 57w

agISI=T  MHAPEEIF UK AINESE—
R}, FRAAA IFegU AIGAURTATR | IWES0S.
gg wivaqaitdq | 5@ ghana: Fa’ i@ Jdgar
fAmiydisaaia 190 fqusaE s IgFIASA-
QAT SRAGAA Ty 1 AfrEve IR HAY WA

shame, and stripped of mercy, propitiated the
immortal Mahesvara, the resident of Mahakala and
the lover of Kali, and obtained from him who was
pleased with his penance, a terrific club for slaying
a matchless heroic adversary, and thinking him-
self unrivalled and being puffed up, takes steps to
attack you. With regard to what is to be done,
Your Highness will be the sole judge.’

The King was informed by his ministers who
on a consideration of the same determined on his
future action thus—‘Your Highness, the adversary
comes to fight with the formidable assistance of

God. Therefore a battle is not proper for us now.
Fortification should be done at once.’ Though he

was thus informed by his ministers in several
ways the king who shone with unbounded pride
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turned a deaf ear to their advice as unworthy of
‘being followed, and desired in his turn to counter-
attack him. Maianasara with the might of power
-conferred by Siva, taking the lead in aggression
and fully equipped, marched into the Magadha
country without difficulty. Then on hearing the
same, the ministers after somehow persuading the
- emperor of the world and king of Magadha, placed
his ladies under the protection of a reserve force in
the midst of a forest on the Vindhya mountain,
inaccessible to foes.

Rajahamsa, on the other hand, accompanied by
an admirable warlike host, went forth in hot haste
.and checked his much indignant foe. When these
two warriors were engaged in attacking each other
and when a fight ensued which astonished the deni-
<eng of the sky that came out of curiosity to witness
the same, the ruler of the Malva country, expecting
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a victory, aimed the club formerly given him by
Siva at the king of Magadha who had equalled the-
king of gods in battles fought with a steady use
of his multifarious weapons. Though rent to pieces -
by successive discharges of sharp arrows, the club,
by reason of the unfailing character of Padupati’s-
mandate, killed the charioteer and caused tho king -
on his chariot to swoon. Then the unbridled horses,
being uninjured in body, drew the chariot and*
accidentally entered the big forest wherein the-

ladies had taken refuge. The king of Milva fa-
voured by the Goddess of victory overran the vast
kingdom of Magadha and occupied Pushpapura.

There the ministers worn out by injuries.
inflicted by numerous weapons, fortunately did not
lose their lives, recovered their senses by the breeze -
of the early morn, somehow took up consolation,
looked around and not seeing the king, came to the-
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~queen in low spirits. On hearing from them the ruin
-of the entire army and the disappearance of the
king, Vasumati became disgusted and immersed in
the ocean of grief and took her resolve to follow her
lord. The ministers and advisers consoled her in
-dignified words saying, ‘Noble lady, the king’s
-death is uncertain. Besides, a charming tender son
lives in your womb who, as told by astrologers, is
.bound to become the sole emperor after rooting out

his haughty enemies. Therefore, your death at this
stage is improper.’ On being thus consoled, she

stood silent for a moment in dejection.

Then at dead of night when servants were fast
asleep, (lit., had their eyes closed by sleep) she
being unable to cross the endless ocean of grief in
:solitude, slowly passed the place where the army

B Y

~
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thad camped and still silence prevailed, and came
to a banyan tree near the place where, on account
of the dashing of the chariot, the king's horses,
being unable to go further through the fatigue
caused by dragging the charoit and running, had
proviously stopped on the way in perturbation.
Making a deadly noose with a fragment of her
apron on a portion of its branch which appeared
like an index of death and desirous of committing
suicide, she with her lovely figure, her sweet
voice that frustrated cuckoos and her throat choked
with tears, cried out in griof :—*'0O King like unto
Cupid in loveliness, may you yourself be my lord
in my future birth as well.’

On hearing this the lord of Magadha who came
back to his senses by the contact of the multi-
tudinous rays of the Moon and who was motionless
on account of profuse bleeding, concluded that it
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was the queen’s statement and gently called out.
for her in loving words. On coming hurriedly,
with her lotus-like face beaming with unbounded
joy, she drank him, as it were, with unwinking
eyes that had observed a fast, and with a distinct.
voice called out for the advisers and ministers.
aloud and showed him to them.

The king was told by his ministers whose fore--
heads kissed his lotus-like feet and who extolled the-
might of Providence:—'Your Highness, on the loss.
of the charioteer, the horeses suddenly flew off, lead-:
ing the chariot to the forest.” The king said, ‘There-
when numerous soldiers were slain in battle, the

lord of Malva by whom the conqueror of Tripuras
had been pleased, mercilessly threw his club and
struck me, with the result that T swooned and
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came to my senses by the breeze of the early morn
in this forest.” Then the king was brought to the
camp in due course through the favour of Provi-
dence by his ministors who enjoyed the happy oc-
casion, and on the arrows being taken out from his
person, his lotus-like face brightened, and he was
at once relieved of his pain.

The lord of Magadha whose valour had been
thrown into the shade by an adverse fate, whose
person was enshrouded in humility and who was
suffering from extreme mental agony, was informed
by the gentle-speaking Vasumati on due considera-
tion with the approval of ministers—‘O Lord, that
you, the most valiant and greatest of all monarchs,

should have to live to-day in the interior of woods

in the Vindhyas, only proves that Fortune shining

like a bubble in water, appears and perishes sud-

denly like a lightning. So whatever is done is dana
2
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by the will of God alone. Moreover, in days of yore,
Harischandra, Ramachandra and other numberless
kings, equals though they were to Mahendra in
power, fully suffered from the cycle of misery which
works by the will of destiny and then for a long
time ruled over their kingdoms. Likewise you will
also do. For some time you had better remain in
deep meditation of God, free from anxiety.’ _

Then accompanied by his entire army, Raja-
hamsa went to a hermit named Vamadeva who
was blazing by his power of penance, through whom,
ho was to realise his ambition. After saluting him
and on being received by him with courtesy;
Rijaharmsa told the sage what he had to say and
lived for some time in his hermitage free from
worries; and with intent to‘recover his’ kingdom;

“
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Rajaharhsa who was a man of few words and an
ornament of the Lunar race told the sage—'Your
Holiness, Manasara, having vanquished me with
the powerful assistance of God, enjoys the kingdom
that I used to enjoy. Thinking that I might also

likewise do severe penance and extirpate my foe
through your grace which is competent to afford
:shelter to the world, I have approached you in
ithe midst of your austerities.” Then the sage, a
knower of all the three times and one whose
wealth consisted of penance, told the king—‘Friend,
enough of penance which famishes your body.
The prince in the womb of Vasumati is certainly
‘going to crush all your enemiocs. Keep quiet for
some time.” At the same time a voice from the
sky also cried out—‘This is true.” And the king
remained, having acquiesced in the words of the
sage. veo NG
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Then on the completion of the last day of her
pregnancy, Vasumatl delivered herself of a som
marked by all good features in an auspicious hour.
Placing in the forefront his priest who equalled
Brahman by the resplendency of his Brahminhood,
the king who knew the right thing to do, made the-
baby-prince who was shining with the birth-
ceremony’ and child’s ornaments, Rajavahana by
name. At the same time, for the ministers—
Sumati, Sumantra, Sumitra and Susruta, sons were
born, named Pramati, Mitragupta, Mantragupta:
and Visruta, possessed of good personality and
splendour akin to that of the newly rising Moon:
and endowed with long lives. Rajavahana grew,
enjoying children’s plays along with his friends,.
the ministers’ sons.

Then once a certain sage affectionately handed
over to the king a certain boy of tender years, shining.
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with kingly signs and pleasing to the eyes, and
:said—*0 lord of the Earth, when I went to the
forest for bringing Kusas and Samits, a certain lady
was seen by me, helpless, obviously miserable and
-shedding tears. On being asked by me, “Why do you
weep in the solitary forest ?” she wiped off her tears
with her lotus-like hands and told me, sobbing—
“‘0O =age, when the lord of Mithila who had defeated
“Cupid in handsomeness and reached the council of
Indra by his fame came to Pushpapura along with
this sons and wife for attending the Simanta festival
.of the wife of his friend, the king of Magadha, and
lived there for some time, the king of Malva who
had pleased Siva came to fight the king of Magadha.
There when a big fight ensued between these two
illustrious persons, the lord of Videhas—Prahara-"

i
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varman, rendering assistance to his friend, was-
captured by his victorious foe, his army having met
with slaughter, but luckily let off out of pity, and
he then moved towards his own city with his.
surviving thinned army.

“Then going through an impassable forest-path,.
he was suddenly attacked by a very powerful hostof
hunters, and placing his ladies under the protectiom
of his reserve force, he fled under imperative neces--
sity. Myself and my daughter who had been charged.
with the nursing of his young twin sons were unable.
to follow the king in his speed. There a certain tiger-
with opened mouth, like fury incarnate, came in a.
hurry to devour me. Being terrified and slipping o
a steep stone, I fell down. Slipping from my hands,
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the boy got hidden in the chest of a certain cow’s
carcass. Anarrow discharged from a bow took away
the life of the furious tiger which was dragging
that carcass. °And the boy whose hair in front was
hanging in a disturbed state was seized by the
hunters and taken somewhere. My daughter holding
the other boy—I don’t know where she is gone. In
that state I swooned and was admitted by a certain
magnanimous shepherd in his cottage and dressed
of my wounds. Then on becoming alright, desirous
of going near the king once again, I am at sea on
account of helplessness and want of information
about my daughter.” After saying so, she at once
went forth saying—“Single as T am, I shall go
to my master.”

‘And then smarting under the grief due to the
calamity of your friend, the lord of Videhas, and
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searching for the boy who was the future sprout of
his race, I went to a beautiful temple of Chandika.
There the hunters who were about to tender the boy
as a victim to the Deity for meeting with similar
victory everywhere, were speaking out—‘Shall we
hang this boy on the branch of a tree and kill him
by the sword? Or, by sharp arrows aimed at him
after digging his feet in sand ? Or, by making pups
hither and thither bite him while running ?” They
were then told by me, “Ye best hunters, I am an
aged Brahmin that lost his way in the dangerous fo-
rest. After placing my son iu the shade somewhere,
I went a little distance in search of a track. Where
is he gone ? By whom was he seized ? He is not to
be seen in spite of scrutiny. Many days have passed




Uechhvasa) PURVAPITHIKA 25

¢ fpiram, ®AIgF (@O | FRT 9T AREAs
gaaT | a3 ge” FegFeA TAGHEEIA qG & STAT N
v qUARE FEFAFIEa  WRATH AT
qned RrEg WITE GEIA@AARA | gAngsaed [gEa
WFEFAT g3 | qr gg’{lméfﬁﬁi os aA-Id-
HDFAGUR (Fagq0FA IGIEATAAHT  AFT USA-
JEAAT g |}

FAYTILRIA=guATIId AITATATT TRITHTAEI
N=FA AASAI BANIZISNBSTAFITAIL $AN HIAIT-

without my seeing his face. What am I to do ?
Where am I to go ? Was he not seen by you ?”

‘To this they said, “O best Brahmin, here there
is one. Is he really your son? Then take him.”
And then fortunately they gave him to me. I bless-
od them, took the boy, consoled him by the appli-
.cation of cold water and the like and have brought
him near you free from danger. Accordingly you

shall, like his own father, protect the boy, may he
tive long.” Overcoming a little the grief due to his
friend’s calamity by the joy of seeing his son the
king called him by the name of Upaharavarman
and brought him up like Rajavahana.

The king, when passing through a road near
a hunters' colony for a holy bath on a sacred day,
saw a certain boy of matchless features being fon-
.dled by a certain woman and out of curiosity asked
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her—*Lady, this child who is possessed of a charm-
ing person and abounds in kingly features is not a.
member of your race. Whose son is he ? For what
reason did he come under your charge ? Tell me
the truth.’

After saluting him, the huntress spoke with
joy—‘O king, when a host of hunters seized all the
belongings of the Indra-like lord of Mithila who
was wendinz his way through a track near their

colony, this boy was taken by my lover and hand-
ed over to me, and he grew.’ On hearing the same,
the king who knew the right course of action con-
cluded that he was the second prince mentioned by
the sage, persuaded her by soft words as well as.
gifts, and naming him Apaharavarman, handed him.
over to the queen, bidding her bring him up.
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Once a disciple of Vamadeva named Somade-
va$arman, after placing a certain boy in front of the-
king, said—*Your Highness, when I was returning
after bathing in the Ramatirtha, I saw this boy of
brilliant personality burne by a certain woman in
the forest-land and asked her courteously—“Old
lady, who are you ? Why do you worry by roaming-
over this middle of the forest, carrying the boy ?”
‘The old woman also said, “O best of sages, in.
the island called Kalayavana there is a wealthy no-
ble Vaidya named Kalagupta. The Magadha king's
minister’s son, Ratnodbhava by name, a storehouse
of attractive virtues, who had toured throughout
the globe, a charming person and trader who went
forth. from this continent, married his (Kalagupta's)-
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-daughter Suvrtta who was pleasing to the eyes,
~and he (Ratnodbhava) was presented with a large
fortune by his father-in-law. In course of time the
-girl who possessed a tall bending stature became
pregnant. Then Ratnodbhava, out of eagerness to
-gee his brother, after persuading his father-in-law
with difficulty, embarked on a vessel along with his
sweetheart possessed of quick-moving eyes and
started for Pushpapura. The ship being dashed
.against by a row of tides was drowned in the
sea water. I who was entrusted with the duties of
-a nurse, carried in my arms the lady who was in an
-advanced stage of pregnaucy, and being seated on
.a plank, fortunately reached the shore. Whether
Ratnodbhava along with his friends was drowned
there or reached the shore and if so, by what
means, I don’t know. Situate in the worst trying
-circumstances, Suvrttd delivered herself of a son
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to-day in the midst of this forest. Being senseless.
through the pain of delivery, she remains in tho
cooling shade of a tree. As it was not possible to -
remain in the lonely forest, I was bent upon search-
ing for a road leading to the country, and because,
she-being unconscious, it was not proper to leave the -
boy by her side, the boy also was brought by me.” "
‘At the same moment a certain wild elephant .
was seen. On seeing him she got afraid and ran
away, dropping down the boy. I entered a bush
near by and stood watching. When the elephant
took the fallen boy like a morsel of tender leaf, a .
lion, roaring terribly, came in great wrath. The boy
who was suddenly lifted to the sky by the frightened
elephant fell down. As he was destined to live-
long, he was caught by a certain monkey seated on.
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the branch of a lofty tree with the idea of a ripe
fruit, and not being a fruit, he was placed at the
foot of the broad trunk of the tree. The monkey too
went elsewhere. The boy put up with all the

trouble through his latent strength. The lion hav-
ing slain the elephant went somewhere. And I
-came out of the bush, got down the resplendent boy
slowly from the tree, and after searching for the
woman in the interior of the forest and not
seeing her, brought him and tendered him to my
preceptor, and at his bidding I have brought him
to you'.

Filled with great astonishment at the want of
:g00d luck for all his friends at the same time, the
king - reflected, ‘What became.of Ratnodbhava,'!
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named his son Pushpodbhava, and after relating his
story and enjoying both joy and sorrow, handed
over to Suéruta his younger brother's son.

The next day Vasumatil bearing a certain boy
in her busom came to her lover. Being questioned
by him ‘Wherefrom is this boy ?' she said —‘O king,
yesternight a certain celestial lady, having placed
.a boy in my front and roused me from my sleep,
told modestly, “O queen, I am a Yaksha maid, Tara-
vall by name, the spouse of your. minister Kima-
pala, son of Dharmapala, and daughter of Mani-
‘bhadra. With the approval of the Lord of Yakshas,
I havo brought this my son for doing service to
your son Rajavahana who is the future paramount
iord of the Earth surrounded by the Ocean and who
-will be a storehouse of clean reputation. Bring up
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this boy who is like Cupid.” The Yaksha lady pos-
gessed of gond eyes, who was treated with respect
by me with eyes wide open by wonder, also dis-
appeared.” With a heart wondering at Kama-
pala’sintercourse witha Yaksha maiden Rajaharsa
called his minister Sumitra who was obliging to his
friends, named his brother's son Arthapila and
handed over the boy to him after narrating his

story in full.
Then on the next day a disciple of Vamadeva,

resident in his hermitage, brought a certain boy
who was going to acquire a famelike that of the gods,
who challenged Cupid’s beauty and who was tender
like a flower,—and told the king—‘Your Highness,
on going to the banks of the Cauvery in connection
with a pilgrimage, I saw an old lady having on her
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lap a boy with dishevelled front hair and weeping,
and I asked her, “‘Old lady, who are you ¥ Whose
son is this child ? Why did you come to the forest ?
What is the reason for your grief ' After wiping
off her tears with her pair of hands and looking
at me as if I were able to cut the knot of her
sorrow, she related the cause of her grief—"0O son of
Brahmin, Satyavarman, the younger son of Sita-
varman, the minister of Rajaharisa, came to this
country out of desire for pilgrimage. In a certain
village he married a certain Brahmin's daughter
named Kali, and on account of her childlessness
married her sister Gauri who resembled gold in
colour, and through her got a son. Out of envy,
Kali one day brought this boy along with me, his.
nurse, under some pretext, and threw bim along
with me in this river. Raising the boy by ons
3
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hand and swimming by the other, I caught hold of
the branch of a certain tree that came down the cur-
rent of the river, and with the child placed there, I
was carried by the current of the river and was bit
by a certain black snake lurking in the tree. This
“tree to which I clung came to the shore at this
place. On account of the virulence of poison, I am
grieved that if I die there is no protector in the
forest (for the child).”

‘Then she fell down on the earth, her limbs
being consumed by the terrible fire of poison. My
heart being moved by pity, and myself being unable
to remove the agony due to poison by the power of
enchanting magic spells, I sought for a peculiar
herb in the bushes near by and returned, but saw
her dead. Then after performing the ceremony of
cremation for her, with my mind perturbed by grief
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I took this helpless boy, and since, at the time of
hearing the news of Satyavarman, I didn’t hear
about the name of the village in which he was
resident, I thought it impossible to search for him,
and I bhave brought him to you, thinking that for
your minister’s son you yourself are the protector.’
On hearing this the king with his heart sorrowing
on account of the uncertainty of Satyavarman’'s
existenco, handed over to his minister Sumati his
junior brother’s son named Somadatta. And he
brought bim up woell, treating him as his own
brother that had come back.

Enjoying sports with the children thus collected
and practising rides on vehicles of differont sorts,
Rajavahana had the ceremonies of tonsure, initiation
and the like performed for him in due course. Then
the boys fully acquired a knowledge of all charac-
ters, proficiency in the languages.of all countries,
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mastery over the Vedas along with their six
accessories, cleverness in all the Puranas as in
poetry, drama, descriptive prose, narrative prose,.
history and fiction, a grasp of Dharma §#astra,.
grammar, astronomy, logic, philosophy and all other
sciences, thoroughness in works of political science
like those of Kautilya and Kamandaka, facility in
the lute and all other musical instruments, attract-
iveness by music and other fine arts, experience in.
the tricky sciences of magic gems, enchantments.
and balms, skill in driving on elephants, horses and
the like vehicles, quickness in the manifold practice
of arms and eminence in the deceitful arts of theft,
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dice etc., from the respective masters. On seeing
this host of boys ehining by their youth and alert in
their duties, the king was extremely delighted that
'he had become formidable for his foes.

Thus ends the First chapter entitled ‘The Birth
of Sons’ in Dasakumaracherita, the work of Dandin.

—OARCrO——

THE SECOND UCCHHVASA

Then once Vamadeva approached the king
who bent down his head in respect. The king was
surrounded by the group of boys who were proficient
in all the arts, whose loveliness roused the suspicions
of Cupid, who were mutually bound in fraternity,
who by their daring put to shame Lord Subrah-
manya, who were of tender age and whose hands
bore the marks of the victorious flag, umbrella and
thunderbolt. Vamadeva accepted the cordial recep-
tipn accorded by the king, closely embraced the
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band of youths whose fancifully cut tresses of hair
played the role of bees at the pair of lotusesin the-
form of his feet and who were destined to root out
their enemies, blessed thom with a few, but infalli-
ble words and spoke—'O Lord of the Earth, your:
son who is respected by his friends enjoys the
prime of youth full of loveliness like the fruition of
your heart’s desire. This is certainly the time for
commencing his expedition for the conquest of the-
different quarters in the company of his friends..
Therefore, now that he is able to stand all trials, let
Rijavahana start on his march for the conquest of”
the several extremities of the Earth.’

The boys who were charming like Cupid,.
valiant like Rama and others, who would furiously-
reduce their foes to ashes and ridiculed the wind.
by their swiftness, mado the king hopeful of success.
by their militant march. In an auspicious hour
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the king sent his son on his march for conquest,
accompanied by a retinue, after directing the others
to assist him and after giving him proper advice.
Rajavahana, seeing an auspicious sign forebord-
ing good, crossed a certain country and came to the
heart of a forest in the Vindhyas. There hesaw a
man bearing scars due to weapons, possessed of a
frame hard like steel, whose Brahminhood could be
inferred by hissacrificial thread and who was appa-
rently a hunter and severe to look at. Received by
him with courtesy, Rajavahana spoke—‘O man,
why do you dwell lonely in the woodland in the
middle of the Vindhya forest which is devoid of
human associations, fit for beasts and frightful to
go about ? The sacrificial thread worn on your
shoulder betokens your Brahminhood. A hunter's
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walk of life is inferred from the secars of weapons
(on your person). Tell me what is this ?’

That man thought, ‘This person who is all re-
splendency is certainly not one whose valour can
be judged from the ordinary human standard,” and
after knowing his name and heredity from the
mouth of his friends, told him his story—*‘Prince, a
good many persons, Brahmins only in name, live in
this forest who,after givining up theirVedic and other
studies, setting at naught their traditional practices
and forsaking truth, purity and the like virtues,
pursue sin, follow hunters and eat their foud. Of one
of them, I am the son of blameworthy conduct,
Matanga by name, and along with the host of
hunters, T invaded the country and captured weal-
thy men together with their wives and children
from villages, kept them in econfinement in the
forest and seized by force their entire wealth, and



Ucchhviasa] PORVAPITHIKA 41

AT Jragar 99w | BENTIFWHEAIC qE9-
WEIUA (FATQAT  JGIABHIGIFT AT
Fq—ag  9I9n, A gFasar MY g | ¥ JAET-
qqal af agar feRedT | 9 wsoargsTaaigsy-
TERIAFTGEENA (9T 9767 AUUEAT TANHAISHAY |
Fq: Yaglrgier ax qETIAn: gEh Ramd qaaey
IFG@EAAGEEANA qAT (ABFT AW GUSHOAA-
ST | Qs amdgd NAgd A weeraga
gaaiaa—‘afqT, A[esgsy qegawa: | farga-
SIRAIsAT AHgOAT qANIASYA | @ 99

thus merciless, I roamed about. One day on seeing
.a Brahmin attempted to be killed by my associates
in a certain forest, I said with a heart moved by
pity—" O sinners, the Brahmin ought not to be
slain.” With eyes reddened by rage, they
threatened me in many ways. Unable to put up
with their insulting language, I fought long for
the protection of the Brahmin and was struck by
them, and I lost my life. Then I came to the city
of the dead, and there saw the God of death
surrounded by persons holding my body, who was
seated on a throne set with gems in the midst
of a council-hall, and I prostrated like a stick before
him. And he, on seeing me, called his secretary
Chitragupta and told him—Minister, this is not the
time for his death. Reprehensible though hisconduct
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be, he lost his life for the sake of a Brahmin. Freed
from sins from to-day forward, he will be zealous
in doing virtuous acts. Let him witness the throes of
pain suffered by sinners here and then go back to
his original body.” And Chitragupta showed me
persons, some being bound to heated iron posts here
and there, somo thrown into excessively heated oil
in huge cauldrons, some whose limbs were being
chopped off by sharp chissels, and after giving me
good advice he let me off. Restored to my original

body, I remained for a while lying on a stone in
the middle of the forest, Leing scrutinised by the
Brahmin who was giving me a cooling treatment.

‘Then learning the news, the relations of my
family came at once, took me home and healed me
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of my wounds. The Brahmin, grateful that he w as,.
taught me the alphabet, expounded the outlines of
the various sciences, inculcated in me good conduct -
capable of removing my sins, told me the procedure:
for worshipping the Crescent-headed Lord who is
visible to the mental eye alone, accepted the respects
offered by me and went away. Since then I left
off my relations who had mingled with hunters, and
bearing in my mind the sole Universal father
decked with the cresent of the Moon, and purged
from my sins, I live in this forest. O king, [ have -
something to tell you in private. Follow me.’
After taking him off from his friends, he
again told him in secret—‘O king, towards the end

of yesternight the lord of Gauri appeared to me in
my dream, roused me whose eyes were closed by
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- sleep, and with a face beaming with grace told
me as I bent down in modesty—*O Matanga, on
the banks of the river flowing through the Dandaka
forest, behind the crystal Linga that is being
worshipped by Siddhas and Sadhyas and near the
slab bearing the footprint of the Montane daughter
there is a cavity like the mouth of Destiny. You
-shall get into it, take out the copper plate deposited
there like ordinance of the Creator, follow the
,procedure laid down there as the triumph of your
good fortune and shall become the lord of the
Nethes-world. To-day or to-murrow will come to
vyou a prince who will render you assistance.” In
accordance with his command, your arrival has
come to pass. Render assistance to me whom am
-bent on enterprise and filled with enthusiasm.’
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‘Alright’ said Rajavahana and left off his com--
panions who were fast asleep at dead of night, and.
along with Matanga who bowed down his head,
marched on into the heart of the forest. Then in the
early morn all his followers were dejected inheart at.
not seeing the prince, diligently searched for him in.
the forests here and there, but were not able to find

him out, desired to roam over distant lands with a
view to finding him out, and with extreme fortitude-
fixed the place where they were to meet again and
went out after parting with each other.

And Matanga, remaining under the protection
of the prince who was the one hero of the world
and with a pleasant heart, fearlessly entered the-
cavity known through the identifications related
by the Moon‘crested Lord, took out the copper-
plate, got to the Nether-world by the same route,.
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and near a certain city there, in the vicinity of
a lake in a pleasure-garden abounding in swans,
performed Homa with various materials collected in
“accordance with Lord Siva’s command, and when
Rijavahana, vigilant in the removal of obstacles,
was gazing with wonder, sacrificed by means of
Mantras his holy abode viz., his body—in the fire
blazing with Samits and ghee, and obtained a
-celestial body, similiar in splendour to lightning.
Then a maiden decked with jewels set with
gems, herself an ornament of the fair sex in the
whole world, being followed by a number of
respectful lady-friends, came slowly with the gait of
a swan, and presented a gem of dazzling appearance

to the best of Brabmins. On being asked by him'
“"Who are you’, she eagerly spoke with the voice
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of a cuckoo, slowly raising her palms united
in token of respect—‘O best of Brahmins, I am
Kalindi, daughter of the chief of Asuras. In a
‘battle wherefrom the gods fled, my father who was
the ruler of this world and mightily powerful, was
.made a guest to the city of Death by Vishnu who
wasg envious of his valour. On seeing me drowned
in the ocean of sorrow due to his separation, a com-
passionate seer saild—"''Girl, « young man possessed
of a celestial body shall be your lover and shall rule
over the entire Nether-world.” On hearing his
command, I remained long in expectation of seeing
.vou as a she-cuckoo with her face raised at the
thunder of clouds would do in expectation of rainfall.
-On learning of your arrival which is the fruition of
my hopes and taking the consent.of the ministers in
<hargoe of my kingdom, I have come to you with a
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mind prompted by love. Accepting the band of the-
Goddess of Kingship of this world, you will make-
me her co-wife.” Aud Matanga married the young.
lady with the approval of Rajavahana, became-
overjoyed by the acquisition of the celestial damsel,.
accepted the kingship of the Nether-world and
enjoyed the utmost delight.

Rajavahana who had come away after cheating -
his friends desired to go to the earth out of a long-
ing to see them, obtained from Matanga who was .
pleased with him for the assistance rendered, the -
gem given by Kalindi which had the power of
removing hunger, thirst and the like sufferings, .
and after bidding good-bye to him as he followed
him for some distance, came out through the same-
track in the hollow. And not seeing the group of -
his friends there, he roamed over the Earth. While,
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roaming, he reached a garden in the suburb of
Visala and desired to take rest there and saw
a person having come to the garden, seated on a
swinging plank along with his spouse and surround-
ed by a number of friends.

And that person, with a heart buoying up with
high enthusiasm and a cheerful lotus-like face
exclaimed, ‘Here is my lord, Riajavahana, the orna-
ment of the Moon’s race and a storehouse of clean
repute. Most luckily have I come to his feet at an
unexpected hour. Now there has been a great
feast for my eyes’ So saying he got down from
the cradle all of a sudden, and with an exuber-
ance of joy, apparent by the hurried placing of his
footsteps, advanced three or four steps, and with
his head from which a shining jasmine wreath was
falling down, touched his (Rajavahana's) lotus-like
feet The king shed tears of joy and closely

4
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embraced him whose limbs were covered all over
with hair standing on their legs, and called out—
‘O my dear Somadatta.’ Then the king sat under
‘the cooling shade of a Punnaga tree (nutmeg) and
enquired lovingly—'Friend, in which place had
you been all the while, and how ? Where are you
going now ? Who is this young lady ? How did
you acquire this paraphernalia? Tell me.” And he
(Somadatta) whose abguish due to cares was dis-
pelled by the sight of his friend, with his lotus-
like hands joined as a bud, humbly narrated the
course of his adventures.

Thus ends The Second Chapter named ‘The Help
to the Brahmin' in Daéakumaracharitu, the work of
Dandin.

——— NI
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THE THIRD UCCHHVASA

‘My lord, desirous of serving at your lotus-like
feet, I roamed over a woody tract and being thirsty
I drank the cool water of a river enshrouded by
plants, and there I saw a gem with a glittering
form. I took it and walked some distance, and on
account of the excessive heat of the Sun, I was
unable to proceed, and in this very ‘forest entered a
certain temple, and on seeing an aged Brahmin
with a dejected face in the midst of his many sons
T took pity on him and enquired him about his
welfare.

‘With a face pale by misery, but a mind filled
with ambition, the Brahmin spoke—“Sir, I am
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bringing up these motherless sons by various
devices, and at present in this wretched country I
collect alms and give it to them and live in this
temple of Siva.” I asked him—*“Brahmin, of
which country is the master of the army encamped:
here the king? What is his name ? What is the
reason for his coming here ?”’ In reply the Brahmin.
said—

“Good sir, the king of Latas, Mattakala by
name, having heard time and again that Vama-
lochand, daughter of Viraketu, the ruler of this.
country, was a gem among youthful ladies and
possessed matchless beauty, besieged the city of
Viraketu who had rejected his request for the hand
of his daughter. And being afraid, Viraketu gave
away his daughter as a valuable present to Matta-
kala. The King of Latas with a heart gladdened
by the acquisition of the young lady resolved that.
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she should be married in his own city, and on
his way back to his country, at present halted his
troops in the forest out of love for hunting. The
minister of Viraketu who was engaged to escort the
maiden, known as Manapala who valued honour
.as his wealth, erected a tent elsewhere for himself
accompanied by his army consisting of all the four
limbs, and with a heart depressed by reason of the
ignominy of his master secretly plotted the ruin of
Mattakala.”

‘Seeing that the man being a Brahmin,
possossed of many sons, learned, poor and aged was,
a fit object of bounty, I gave him the gem with a

mind filled with pity. With a face beaming with
oxcessive joy, and after conferring his numerous
blessings on me, the Brahmin went away some-
where. And I, being tired of the fatigue of jour-
ney, enjoyed sound sleep there. Then the Brahmin
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being handcuffed at the back, with his body
marked by the lashes of whips, came near, pursued.
by a number of persons armed with swords and
showed me, saying “This is the thief” The
king’s soldiers let off the Brahmin, and not listening.
to the manner of my getting the gem told by
me, bound me fast with ropes, myself being

fearless, and took me to a prison and showed me

some persons who were in fetters, saying, “These
are your friends,” and placed fetters on my feet.
as well. Not knowing what to do and undergoing
the hopeless sufferings, I said— ‘I say, you are a set.
of valiant people. For what reason do you undergo-
the endless suffering of imprisonment ? They have
said, you are my friends. What is this ?”

‘On seeing me in that plight the thief-warriors
narrated the story of the Lata king alreay heard
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by me from the Brahmin, and again said—*Sir,
we are the servants of Manapala, the minister of
Viraketu. For killing the king of Lata in pur-
suance of his (Manapala's) command, we entered
his chambers at night through a subterranean
passage, but were disappointed at the absence of
the king, and we seized many of his valuables and

walked into the big forest. Next day many of the
king's servants tracing our footsteps came to us and
on all sides surrounded us who were in possession
of heaps of valuables, tied us fast, brought all the
goods near, and as at their search one invaluable
gem was missing, they chained us with a view to
putting an end to us for the recovery of the ruby.”

‘Having heard about the place where the gem
was discovered, I concluded that that was the ruby
in question, and told them my trouble due to my
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giving it to the Brahmin, my birth, name and

the way in which I was wandering in search of
you, and made friends with them by means of
words appropriate to the occasion. Then at dead
of night I broke off the shackles on them as well
as on myself, and being followed by them, took
hold of the weapons of the gate-keepers who were
asleep, drove off the soldiers in guard of the city
who came in front towards us by an easy display of
valour, and entered the camp of Mainapala. On
hearing from his servants the history of my
noble birth and my fresh heroic feat, Manapala
honoured me.

‘Next day some men sent by Mattakala
approached Manapala and addressed these much
too harsh words—“Minister, the thief-warriors
have stolen a 1ot of wealth through a subterranean
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passage in my royal palace and gotinto your camp.
"‘Surrender them, else there shall be a great calamity.”
‘On hearing this, with eyes red with fury, the
minister threatened them by saying— “Who is the
king of Lata? What is friendship with him ? Of
what use is it to please this petty fellow 2’ And
they exactly communicated to Mattakala the adverse
reply given by Mandpala.

‘Being enraged, the lord of Lata went forth to
fight, accompanied by a handful of soldiers owing
to the pride of valour of his own arm. Manapala
who cared for honour and had already determined
upon a fight and oquipped his soldiers, marched out
fearlessly in quest of battle. And I accepted the
chariot drawn by a number of horses and led by an
oxpert driver, a quito durable armour, a bow suited to
me, a pair of quivers (illed with arrows of differen
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sorts and weapons suitable for battle, all of
which were tendered by the minister with respect,
and getting ready for battle, I followed the minister:
who was bent on rooting out his foe out of confi-
dence in my powers. Crossing past both the armies.
which were carrying on a frightful combat in mu-
tual rivalry, I showered arrows on his person in

display of the might of my arm and assailed the
enemy. Then I drove my chariot drawn by
exceedingly swift horses towards his vicinity, and
reaching his chariot by a quick jump, I beheaded the
foe. When he fell down and his remaining soldiers
fled away, the minister seizcd his horses, elephants
and various other belongings, and filled with great
delight, honoured me with various honours.

‘On hearing this entire story from his servant
sent by Manapala, the king with a glad heart came.
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to receive me, and admiring my valour gave his
daughter in marriage to me on an auspicious day
with great pomp with the approval of his ministers.
and kinsmen. Then being installed on the throne of
the heir-apparent and pleasing the king’s heart
every day and enjoying happiness of different.
kinds with this Vamalochana but with my heart
prone to depression dile to the grief of separation
from you, I came along with my wife in pursuance -
of a seer's command for the propitiation of
Paramesvara who presides over Mahakala to the.
spot which has given me the pleasure of seeing my
friend. Through the grace of the Lord of Gaurl
who is kind to his devotees, I have met with the
supreme delight of looking at your lotus-like feet.”
On hearing this, Rajavahana commended his. .
valour, condemned the Fate which had visited an
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innocent man with punishment, and in due course
narrated to him his own story. At that stage, on
-seeing Pushpodbhava in front, he closely embraced
him who hurriedly touched his toes by his forehead
.and raised his palms united in respect, and with
-eyes shedding tears of joy and wide open, Raja-
vahana showed him to Somadatta saying, ‘Friend
‘Somadatta, here is Pushpodbhava. And they,
-after forgetting the grief due to their long separa-
tion, enjoyed the pleasure of a mutual embrace.
‘Then after taking his seat under the shade of that
very tree, the king spoke lovingly with a smile—
“Friend, intent on helping the Brahmin and
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knowing that my comrades, if permitted to know,
would prevent me by all means, I left you all
asleep and went away. Then on waking up, what .
did my friends resolve upon, and where did they go--
to search for me ? Where did you go alone ? And
he, with the respectfully joined palms of his hands .
kissing his forehead, spoke with modesty.

The End of the Third Ucchhvasa known as
‘The Story of Somadutty’ in Dasakumaracharita, the -
work of Dandin.

rd

THE FOURTH UCCHHVASA

‘Your Highness, the host of friends, though.
they concluded that you had gone only to oblige -
the Brahmin, were unable to determine your des-
tination, parted from each other and went in
different directions to search for Your Highness..
I too roamed over the earth in search of you..
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-Once, unable to bear the rays of the Sun that
had reached the zenith of the sky, I sat for a
while under the dense cool shade of a certain tree
.on the slope of a mountain. In my front I saw
the shadow of a human being, all the limbs con-
tracted due to the noontide and appearing like a
tortoise, raised my face to see a certain person
falling in high speed from the sky. With my
hoart moved by pity, I intercepted him in the
middle, laid him slowly on the floor; and as he

was unconscious owing to a fall from a great
distance, I restored him to senses by a cooling
treatment; and as his eyes werd streaming with
tears due to an excess of grief, I asked him the
reason for his fall from the cliff.

‘He wiped off the drops of tears with his nails
-and spoke, “‘Gentle sir, I am Ratnodbhava, son
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.of Padmodbhava, a minister of the king of
Magadhas. I went to the island of Kalayavana
for doing trade and married a certain merchant’s
.daughter. When coming back with her, the ship
was wrecked in the ocean at a point not far off
from the shore. When all others were drowned,
I somehow reached the shore through the favour
of Providence. As I was floating in the ocean of
grief due to the separation from my wife, I somehow
spent sixteen years out of faith in the prophecy
of a certain infallible seer and sage; and yet
not seeing the end of misery, I threw myself down
from thoe hill.” At that very time a woman's
.cry was heard thus :—*Unable though you be to
endure the separation, it is improper for you to
.enter the fire when a union with your husband
.and son has been ordained by the seer.”
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‘On hearing it, I concluded in my mind that:
he was my fatber and told him, “Father, many
matters have to be intimated to' you. Ler it be.
I will say it all afterwards. The woman's wail.
should not be neglected by me now. Remain here:
for a moment.” Then I rushed forward a little.
distance. There in my frunt I beheld a certain:
woman daring recklessly to enter a fire, thick
with terrible flames and with her folded palms:.
of hands joined in a bud. I suddenly weaned
her off from the fire and brought her to my
father’s side along with an old woman lamenting

aloud. I addressed the old woman, “Old lady,
wherefrom are you both ? For what reason is this
sad plight suffered by you in the woods ? Tell.”
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‘In slipping tones. she replied, ““Son, this is
the daughter of a certain merchant named Kala-
gupta in the island of XKalayavana, called Suvrtta.
When she was coming along with her husband
Ratnodbhava, the ship was drowned in the sea.
But she along with_imyself as nurse caught hold
of a plank, and by the will of Providence reached
the shore. The hour of delivery was then fast
approaching. And she actually €ave birth to a
son in a certain forest. Owing to my misfortune
the boy was soized by an elephant of the woods.
She then roamed about in my company. Owing
to faith in a seer’s prophecy that after a lapse of
sixteen years she ,will join with her husband and
son, she passed that duration of time in a certain
holy hermitage and now, unable to bear her un-
bounded grief, is bent on sacrificing her body in
the blazing fire.” . . ,

5
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‘On hearing this I concluded thatshe was my
mother and prostrated before her like a stick and
told her my entire history and showed her my
father whose face beamed at the talk of the nurse
and eyes were opened wide by wonder. Both the
parents recognized each other by mutual reminis-
cences, and with delighted hearts bathed me in
the showers of t&ars of joy as I stood humble, clasp-
od me tight, smalt me on the head and sat under
the shade of a certain tree. Asked by my father,
“How is King Rajabarmsa,” I told him every
thing—his loss of kingdom, your birth, the gather-
ing of all princes, your setting out on a march of
conquest and your following Maitadaga which
resulted in our search.for you. Then I placed them
in the hermitage of a certain sage.
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‘Afterwards, intent on searchmg for Your
Highness, I decided that wealth was the instru-
ment of realising all objects and trained a host
of pupils efficient to promote my powerful skill
.obtained through your grace, went to the sites
of ancient cities in the midst of the woods of the
Vindhyas, and with magic collyrium detected the
pots filled with wealth deposited underneath the
trees that bore traces of different kinds of treasure-
troves, and placing guards all round, dug them
out with implements of excavation and accumu-
lated innumerable Dinars, and went to a certain
fare held then at no great distance. I bought
strong bulls and gunny bags and filled the sacks
with wealth, and under the pretext of taking
other commodities, slowly tuok them on to the
bazaar, carried by bullocks. Making frlendshlp
with its proprietor, a certain mecchant’'s son
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known as Chandrapala, I went along with him to-
Ujjain. After bringing my parents also to that
city and getting introduced by Chandrapala’s father-
pamed Bandhupala, an abode of all virtues, I had

an interview with the king of Malwa, and with
his permission I set up a private residence.

‘Subsequently on hearing that I was keen on.
searching for you in the sites of forests, my best
friend Bandhupila said, “Unable that you are to
search over the entire endless surface of the earth,
set aside your mental strain and remain calm. I.
shall watch for a propitious sign auguring the.
sight of your lord, when I will tell you." With my
heart consoled by the nectar of his talk, I remained:
daily by his side. One day I beheld the gem:
among youthful ladies knowu as Balachandrika,
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possessed of a moonlike ;face and limbs impressed
with fresh youth, verily moonshine to the eyes,
appearing like the goddess of prosperity presiding
over the merchant's home in human form. My
firmnsss was weakend by her loveliness, and I
became the target of the. arrows of Cupid (the
flower-arrowed god). Possessed of eyes like those
of a trembling fawn, she often looked at me with
her side-glance that played the dart of Cupid,
and she shook like a creeper tossed by the gentle
breeze. By her peculiar glances possessed of a
full complement, now emerging from her heart and
now drawn back, which swung between love and
shyness, she revealed her mental attitude. Know-
ing full well her heart’s attachment by her clever
but covert acts, I thought the means of her union
easy of reach.
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‘Some ' other time, Bandhupala went along
with me to the sporting ground adjoining the city
to find out your movements by means of omens
and stood listening to the cries of birds on a certain
tree. Desirous of diversion, I strolled into the
woods and on the bank of an excellent lake saw
Balachandrika, the millenium of my dreams, with a.
care-worn heart and dejected face. Enjoying the
pleasure of her elegant glances fascinating through
excitement, love, bashfulness and eagerness, and
understanding the dejection on the lotus-like face

of the lady with shining teeth as caused by the
strain inflicted by the torments of love, I approach-
ed her side gracefully to ascertain its cause and
told her, “Good-faced lady, tell the cause of
dejection on your lotus-like face.”

‘Out of confidence inspired by privacy she cast
off her shyness and timidity and slowly spoke,
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“Good sir, Manasara, king of Malwa, owing to
extreme old age, crowned his son Darpasara as king
in Ujjain.. Aspiring for suzerainty over the whole
oarth bounded by the seven seas, that prince
entrusted the burden of the earth to his paternal
aunt’s sons Chandavarman and Daruvarman of out-
rageous conduct, and himself went to Mount
Kaildsa for performing penance. When Chanda-
varman ruled over the entire kingdom free from
foes, Diruvarman engaged in misdeeds like the
seduction of others’ wives and -stealing of other
people’s properties in violation of the bidding of his
msternal uncle and elder brother. Once be met

me whose heart is won over by your handsomeness,
like unto Cupid that you are, and feeling the least
compunction for the atrocity of defiling a maiden
he perseveres to enjoy me by force. At that
thought I have grown dejected.”
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‘As I heard the height of love for me entertain-
ed by her heart and the impediment to the realisa-
tion of my dream, I consoled her whose eyes were
filled with tears, resolved upon a plan for killing
Daruvarman and told my beloved, “Young lady,
an easy plan is conceived by me to kill this vile-
hearted one who covets you. Your kinsfolk should
repeatedly assert on oath to the hearing of citizens
that a certain seer has prophesied thus:—‘A
certain Yaksha has taken possession of Balachan-
drika. That lady possessed of breasts resembling
s pair of Chakravaka birds will be wedded only
by that person who, with a heart bound up by an

attraction to the beauty of her person, fit for her
union and full of pluck, vanquishes that Yaksha in
the bed-chamber and comes out unscathed after
enjoying the pleasure of the nectar of a conver-
sation with that deer-eyed lady in the company
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-of a female friend. Afterwards if Daruvarman,
-on hearing such repeated statements, stands a way
in fear, it is well and good. But if out of impu-
dence he prefers a union with you, then he
must be informed by your people thus:—
“Good sir, a minister that you are of King
Darpasara, it is not proper for you to undertake
this risk in our premises. We will bring her to
your home to the knowledge of citizens, and if you
survive a sport with that lotus-eyed young lady,
you may then marry her and enjoy your dreams,’
and he will agree to this. You shall go to his home
along with myself disguised as your female friend.
In the private apartment I will forcibly kill him
with the blows of fists, knees and feet, and again I
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shall come out fearlessly, following you in the
guise of a female friend. You will agree to this
plan, and throwing off your fears and shame,
announce our intense mutual love in front of your
father, mother and brothers and persuade them by
all means to effect our marriage. They will cer-
tainly give you to me, myself being a young man
endowed with high birth, wealth and handsome-
ness. After disclosing to them the plan for killing
Daruvarman their reply should be communicated
to me.”

‘And she with her face resembling a blooming
lotus told me, “Charming one, you alone deserve
to kill Daruvarman of cruel pursuits. When he

is killed, your dream will bear fruit by all means.
So be it done. I too shall do what all you have
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stated.”” And looking at me often with a face:
turned back, she went slowly to hor home. I
too approached Bandhupala from whom, a knower
of auguries that he was, I heard that your meeting
will come to pass after the lapse of thirty days.
And then followed by me, Bandhupala entered
his home and left me also to go to my home.
‘Invited for enjoyment in the bed-chamber
by Daruvarman who was caught in the trap of
my stratagem, Balachandrika, when about to go to
him, sent a messenger to me. T too cleverly put
on all the ornaments fit for ladies, consisting uf
jowelled anklets, girdle, bracelets, bangles, ear-
rings, necklace, silks and collyrium in their

respective places and appearing in an attractive:
costume, I reached the proximity of the threshold
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-of his house along with my beloved. When our
-arrival was announced by the doorkeeper, he
greeted us with tenderness and prohibited the
-entry of all attendants at the vicinity of the gate.
And Bilachandrika accompanied by me was led by
thim to the appeointed room. Out of a zeal to test
the Yaksha episode strongly current in the city the
- citizens assembled at the gate of Daruvarman.
‘With a mind devoid of judgment he in the
height of paseion took the young lady to a down

of swan’s feathers on a golden cot set with gems;
~and to her and to me whose manhood was thor-
oughly unnoticed due to dusk and who appear-
-ed in an attractive woman's guise, he presented
ornaments of gold and precious stones, fine
-clothes of different varieties, sandal mizxed with
musk, betel coupled with camphor, fragrant
flowers and a lot of other similar articles and
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remained chatting for two muhurtas, indulging in.
jokes, Then in the blindness of passion he set his.
mind on seizing the breasts of the sweet-faced
damsel. Reddened by rage and fearless, I threw
him down from the cot and struck him with the-
blows of fists, knees and feet.

‘After setting right as before the ornaments:
shattered by the vehemence of fight, I pacified!
the lady of bending stature who was shivering-
with fear and, coming to the courtyard of the
house, cried aloud as if quaking with fear, ‘‘Alas!’
Daruvarman is being killed by the Yaksha of
terrific form presiding over Balachandrika. Come-

at once. See him.” On hearing this the people.
gathered and, streaming with tears, deafened the-
quarters by their cries of wail and entered, talking
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to each other, “Hearing as he did of the powerful
Yaksha in possession of Balachandrika, Daruvar-
man, blind with pride, courted her alone. So he is
killed by his own action. What is the use of lament-
ing him ?” In that bustle I cleverly escaped at once
with that lady of petulant eyes and went home.

‘Then after the lapse of a few days I married
that moon-faced lady in conformity with the seer’s
prophecy in the presence of citizens and enjoyed
to my heart’s content all the peculiar sexual sports
to which I had been looking forward. On this day
fixed by the forecast of Bandhupala, I came out of
‘the city and remained here to enjoy the pleasure
.of your sight that yields a feast to my eyes.’
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On hearing this tale of his friend, Rajavahana
with ,a buoyant heart narrated to him the adven-
tures of himself and Somadatta and bade Somadatta
thus—'After propitiating the presiding lord of
Mahakala, you shall take your spouse along with
her retinue to your camp and then come.’ Attended
to by Pushpodbhava, Rajavihana entered the city
of Avanti which is a heaven on earth. There
Pushpodbhava introduced him to Bandhupala and
his other kinsmen with the words—‘'This is my
master’s son,” and made them treat him with all
cordialities and, advertising him in the city as a
superior Brahmin skilled in all arts, arranged in
his own home daily for the bath, boarding etc.,
for that king.

The End of the Fourth Chapter known as ‘The
Adventures of Pushpodbhava' in Dasekumaracharita, a
composition of Dandin.

——— AN —
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THE FIFTH UCCHHVASA

Then arrived the season of Spring, inflaming-
the fire of passion in the hearts of separated lovers.
by the southern breeze, the commander of the
forces of the fish-bannered Cupid, which was quite-
thin as though representing the remnant of what.
had been consumed by the snakes densely occu--
pying the trees of Mount Malaya and which was.
slovenly in gait as though laden with the fragrance-
of sandal which it carried. The season arrived,.
making the ring of all quarters noisy with the-
bustle of the sweet cries of bees and cuckoos whose-
throats were mellowed by tasting the honey of
mango-sprouts; rousing a craving in the minds.
of ladies fallen out with their lovers; causing the-

shoot of eprouts on the mango, Sinduvara, the red
Asoka, Palaéa and Tilaka trees; and enthusing:
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the minds of men of taste towards the feast of
Cupid (sexual sport).

At that most pleasant hour the daughter of
Manasara, named Avantisundari, accompanied by
her dear friend Balachandrika, convened a gather-
ing of citizen-ladies with a zeal to engage in sports
in the lovely park in the outskirts of the city, and
on the cool sandy surface under the shade of a
mango sapplin, indulged in worshipping Cupid with
scents, flowers, saffrun, coloured rice, china silk etc.
and with an equipment of all and sundry articles
of scent.

Rajavahana accompanied by Pushpodbhava,
like Cupid associated with the Spring, walked into
that garden, desirous of seeing Avantisundari like.
the counterpart of Rati (the goddess of love) theres

6
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He reached the vicinity of ladies with exquisite
grace, time and again listening here and there
to the cries of cuckoos, parrots and bees on the
mango trees shining with sprouts, flowers and
fruits densely sprouting forth from the branches
tossed by the breeze of Malaya and looking ever
and anon at the tanks charming with crystal
cool waters noisy with the tones of black swans,
white swans, ducks and geese in batches moving
playfully in the midst of blooming blue lotuses, rod
and white lilies and red lotuses.

Beckoned by the hand by Balachandriki to
draw near fearlessly, Rajavahana who had
vanquished Indra by his lustre drew near Avanti-
sundari possessed of a thin belly. (Her appearance
suggested this). It appeared as though Cupid
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created an excellent type of lady with a desire
to make a doll for the play of Rati to satisfy her
curiosity, providing her pair of feet with the
beauty of the autumnal lotuses of his sport-lake,
the charm of her graceful slovenly gait on the
pattern of the gait of the infatuated she-swans
of ponds in his garden, her shanks with the loveli-
ness of his quivers, her attractive thighs with
the fascination of plantain trees at the gate of his
pleasure-house, her dense hips with the elegance
of his victorious chariot, her navel corresponding
to the whirlpool of the Ganges in imitation of the
whirling depression in the slightly blown bud of
the red lily designed for his ornament, the three
lines on her belly on the model of a flight of steps
leading to an upper floor, and her vertical streak
of hair with the attractive black hue of the row
of black bees that served as his bow-string. It
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seemed as though he had equipped her breasts
with the splendour of filled golden jars, her hands.
with the tenderness of his bower of creepers, her-
neck with the attraction of his triumphant conch,
her lip of which the Bimba fruit appeared as a.
reflection with the red colour of the graceful
mango sprout that adorned his ear, her chaste-
smiles with the loveliness of flowers that played
bis arrows, her talks with the sweetness of the
gentle tunes of the she-cuckoo that acted his.
announcer, her breath with the fragrance of the-
zephyr who was the commander of all his forces,
her pair of eyes with the proud appearance of the-
fish marking his victorious flag, her elegant eye-
brows with the attraction of his bowstick, her face-
with the lustre of his foremost friend—the moon,.
but free from the black mark, and her lock of
hair on the model of the plumage of his sportive
peacock ; and then he seems to have washed it
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<clean with the dust of sandal mixed with the
Jjuice of all flowers and musk and rolled it in the
‘dust of camphor and thus created her.

That Malwa princess appearing lik Goddess
Lakshmi in human form looked at him who appear-
-ed verily as Cupid that was being adorned by her
having come out in human form for granting her
tho desired boon, and she quivered with tho inspira-
tion of love like a plant tossed by the gentle breeze.
Then withdrawing her zeal from the play, she
with bashfulness showed inimitable signs of her
inner feelings. He thought, ‘In the course of the .
creation of women this lady has been brought into
being by the Creator by accident like a letter
<carved by the corrosion of an insect. Otherwise if
the lotus-born was clever at creating such a person,
why then does he not create another youthful lady
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of the same loveliness ¥’ As he thus looked at her
with wonder and attachment, she being ashamed to-
stand in his front intercepted lLer body a little by
her friend and with side-glances greeting his eyes
and shrunk a little with oyebrows turned in a
curve, stood looking at Rajavahana whose love-
liness acted the trap to the deer of her lheart.

His heart too became a target for Cupid who-
seemed to gain strength by the multitude of her
feelings and emotions that were then brought into-
play. She thought thus in her mind, ‘In which

city are the fortunate young ladies offered a feast
to their eyes by this uncommon loveliness ? Which
one among the matrons with sons is made a pearl-
gem on the head by this gem of a son? Who is his
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queen ? What‘ is the cause of his advent here ¢
Churning me a good deal as if in spite as I look at
this man who ridicules Cupid’s lovelinss, Cupid lit.,
the mind’'s churner, makes his name true to its
meaning. What shall I do ? How is he to be
known ¢’

Then Balachandrika observed their inner heart
by their exhibitions of feelings, and as an exposi-
tion of the prince’s story was not, proper to be made
at the meeting of ladies, spoke in conformity with
the practice in the world, ‘Princess, this Brahmin
youth is skilled in all arts, able to invoke the
presence of deities, efficient in battles, conver-
sant with tho sciences of gems, incantations and
medicine and deserves to be respected. Offer your
respects to him.” On hearing this her heart was
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pleased at Balachandrika who spoke in consonance
with her own wish. The princess, agitated by love
as a row of waves by a gentle wind, offered a
suitable seat to the prince that had vanquished the
God of love, and caused a worship to be offered to
him by the commendable hand of her female friend,
with articles of different varieties like scents,
flowers, reddened rice, camphor, betel ete.
Rajavahana too reflected thus:—‘Indeed she
is my wife Yajnavati in the former birth. Other-
wise such a kind of attachment to her will not
gpring in my heart. The remombrance of previous
birth granted to us by the sage at the expiration
of the curse is equal to us both. Nevertheless, I
shall rouse her memory by statements hinting at
the peculiar features brought about by the efflux of
time.” At that very hour a fascinating swan came
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near her out of a desire to play. On sceing Bila-
-chandrika directed by the princess with eagerness
to seize the swan, Rajavahana thought that it was
the proper time for his speech and, clever that he
was in conversation, gracefully spoke—

‘Friend, in former days a certain king named
Samba went to a lotus-pond with his sweetheart
out of zeal for sport. There he slowly secized a
swan whose mind was absorbed in sleep by the
side of a clump of red lilies. He bound both feet
of the swan with the fibre of a lotus and looked at
the face of his beloved affectionately, and with his

one cheek lit by his gentle smiles, told her, “Moon-
faced lady, the swan captured by me remams
tranquil like a sage. Let him go freely.” That
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swan cursed S$imba, “King, inasmuch as you in.
the pride of kingship and without cause have
insulted me, locked up in meditation and enjoying
supreme bliss as I was engaged in my austerities
near this clump of lotuses, you shall suffer separa-
tion from your sweetheart for this sin.” With a
dejected face éfunbn, unable to endure the separa-
tion of his life’s mate, prostrated on tho ground
like a stick and humbly spoke. *“Sir, pardon what I
did in ignorance” That sage with a heart drawn
by compassion told him, “King, you will not suffer
the fruit of the curse in this birth. Owing to the
infallibility of my words you will in a future birth
become the dearly loved husband of this lotus-eyed
lady who will take a different body. And since
you have confined both my feet for two Muhurtas,
you will also have your feet fettered by chains for-
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two months, and after suffering the grief of sepa-
ration from your sweetheart you will enjoy tho
pleasure of kingship with your beloved for a long
time later on.” Then he blessed them both with a
memory of their past birth. Hence you should not
effect a confinement of the swan.’

The princess too, recalling the history of her
past birth on hearing those words, coneluded in her
mind—He is indeed my husband.” With mind
saturated with love, she spoke with a gentle smile,
‘Good sir, formerly $imba caused such a confine-
ment of a swan for respecting the wish of Yajia-
vati. Thus indeed in tho world even learned men
do forbidden things for the sake of obligation.’
The maiden and the young man thus referred
mutually to their familiar past birth and names by
way of token for their mutual recognition, and
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“their minds were filled with the passion of love.

At that time the queen of the Malwa king,
surrounded by a retinue, came to the place to wit-
ness the sports of her daughter. Espying her from
afar, Balachandriki, afraid of a leakage of the
socret, hastily gave signal by the hand and made
Raijavahana accompanied by Pushpodbhava hide
themselves in a clump of trees. The queen of Mana-
sara, after enjoying the sight of different kinds of
sports of her daughter accompanied by her female
friends and after remaining for a while, started for
going back to her home along with her daughter.

Following her mother, Avantisundari uttered,
‘Bright mark of the royal race of swans, when you
had come near me in the garden out of love of sport,
I have to leave you prematurely; and I am follow-
ing my mother, it being proper to do so. Let not
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the attachments of your heart stray away on that
account” Thus she addressed the prince as if ad-
dressing a swan in appropriate language, and
seeing with dejected eyes and face turned often
and often, she went home.

There in the course of talks about her dear
lover, Balachandrika disclosed to her his heredity
and name, and she grew emaciated- day by day
with a heart agitated by the fall of Cupid's arrows
through the pangs of separation like the moon’s
digit in the black fortnight, shunned all avocations .
including dining, and in a private room rolled
her creeper-like body on the surface of a cushion
made of sprouts and flowers washed in the juice of
sandal. At that time, grieving at the sight of the
delicate princess suffering such a plight and heated

by the fire of love, her friends cooled her body by
procuring waters for her bath filled in golden jars-
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and diluted with sandal, Usira and camphor,
clothes woven of the fibre of lotus, fans made of
lotus leaves and several other materials calcvlated
to romove heat. Even that cool treatment spread
fire all over her body like water in heated oil.
Balachandrika was at a loss to know what to do
and grew melancholy. With glances lightly spread
out and covered with tears, the princess looked at
her. The lady of bending stature with her lip

withered by the hot breaths due to the fire of love
spoke slowly in a choked voice, ‘Dear friend, Cupid
is indeed falsely said to be the flower-arrowed and
the five-arrowed one. Here I am hit by him with
arrows made of steel and countless. Friend, I find
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the moon severer than the submarine fire. For,
when it merges, the Ocean dries up, and when it
.comes out it swells up at once. How can I des-
.cribe the micshief of the moon? For, the very lotus
which serves as the abode of his sister Lakshmi is
blighted by him. The Malaya breeze grows thin,
dried indeed by the contact of hearts heated by the
fire of separation. This cushion made of fresh
sprouts spreads heat all over the body like a heap
of flames of the fire of love. Even sandal heats
the body, as if diluted by the virulent poison inserted
by the tongues of serpents that had once clasped
its stem. Hence enough, \enough of taking pains
to apply a cool treatment. The prince alone by
whom Cupid has been worsted in loveliness is the
doctor for removing the fever of love. And he is
beyond my reach. What shall I do ¥’
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Balachandrika looked at the delicate-bodied
damsel baving reached an extreme plight due to
the sickness of love, her heart won over by Raja-
vahana's lovelineas and having no other refuge,.
and thought within herself—'The prince should be-
quickly fetched by me. Otherwise Cupid would
reduce this girl to the plight of a survival in
memory. When the prince and the princess met.-
each other in that garden, Cupid discharged his.
arrows on both alike. So it should be easy to bring
the prince.” Then after directing her female friends.
clever at doing things suited to the occasion to-
look after Avantisundari she reached the prince’s
home. Rajavahana whose heart acted as a quiver-

for the arrows of Cupid was then lying on a.
cushion of sprouts faded by the contact of his limbs.
heated by love and talking to Pushpodbhava regard-
ing his sweetheart. He saw her dear friend
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arrived, and rejoiced in his mind that Balachandri-
ka had come up like a herb one sceks for clinging to
his own feet. As she knit her palms shining like
a lotus bud bedecking her forehead and sat on a
suitable seat pointed out by him with the words,
‘Sit here,’ and humbly offered the botel coupled
with camphor sent by Avantisundari, he enquired
of her the news of his beloved.

She spoke with humility, ‘Your Highness,
ever since she saw you in the pleasure-garden, she
has been churned by Cupid. TFailing to get relief
from heat even on flower-cushions and the like and
longing in the blindness of passion for the unobtain-
able pleasure of the embrace of your chest like a.
dwarf aspiring for the fruit of a tall tree, she wrote

7
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a letter herself and directed me ‘Hand this over
to my dear.” The prince received the letter and
read out.

‘Charming one, at the sight of your lovely
person, tender like a flower and faultless in all the
world, my heart longs for you. Make your heart
tendor likewise.’ ' _

After reading it he said with tenderness,
‘Friend, you are the sweetheart of Pushpodbhava
who follows me like a shadoW And you yourself
are like tho oxternal life of tha.t deer- -eyed
lady. Your skill has sorved as the basin for the
plant bf this ‘endeavour. I shall ‘do ‘eVérything.
The * lady 'of bending “stature’ ‘has” ‘eXpouhded
the hardhéss of my heart. Whed' the’ roeoeyed one
eatne’ within ‘the rarge of imy sight ini‘the'park;
ttien salone. ®he Tobbed mi oft miyheart ignd .weqw
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home. She herself knows the tenderness and hard-
ness of the heart. An entry into the maidens
home is difficult to get. After carrying out a suitable
plan I shall meet the lady of bending stature to-
morrow or the day after. After telling my story
-you shall take such steps that she, tender like a
Sirisha flower, may not undergo bodily pain.’ Bala-
chandrika too, delighted on hearing his words filled
with love, went to the maidens’ home.

Rajavahana too went in the company of Push-
podbhava for diversion from the pangs of separa-
tion to the garden where he had obtained the
pleasure of the sight of his sweetheart. There he
roamed About, unable to rest anywhere, duo to the
influence of love, now looking at the clump of trees.
whose . sprouts and flowers had been plucked. by:
that lady possessed. of eyes liko Chakora birds, now.
at the place af. Cupid’'s worship performed by that :
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lady endowed with a face like the autumnal moon,
now at the cool sands marked by the footprints of
that damsel possessed of a bending stature, now at
the cushion of sprouts in the middle of the bower-
formed by Madhavi creepers enjoyed and left by
that lady possessed of shining teeth; he recalled
time and again the reminiscences occasioned by the-
sight of that brightest of ladies and beheld often

and often with fear the fresh mango sprouts shaken
in the gentle breeze as if they were the flames of
the fire of love, and listened frequently to the voices.
of cuckoos, parrots and bees that seemed to carry

tales to Cupid.

At that time a certain Brabmin, clad in fine.
variegated clothes and decked with ear-rings set.
with glittering gems and accompanied by a man
whose head was full shaven, and appearing in am
attractive guise, came to the place by acocident
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and witnessed Rajavahana whose halo of lustre
spread all round and first conferred his blessings.
‘The king asked him with high regard, ‘Who
are you? In which art are you skilled ¥ And
he said, ‘I am Vidyeévara by name, an expert in
the science of black magic. Touring the different
countrics for pleasing the kings, I have to-day come
to Ujjain.’ He again closely observed Rajavahana
and asked him with a significant laughter, ‘What
is the reason for your paleness in this pleasure-
ground ?’ ’

Pushpodbhava judged him as efficient to carry
out his task and spoke with esteem, ‘Indeed, as
the friendship of good mon starts from the first
talk, you have become our dear friend:fit for plea-
sant conversations for ever. What is there to be
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withheld from friends? When the Malwa princess
that came for the Spring festival and this prince
met by accident in this garden, they deeply fell in.
love with each other. Through the lack of means to
realise a perpetual union he undergoes this plight.”

Vidyeévara looked at the prince’s face sweet
with shyness and spoke with a smile, ‘King, when:
I am hero your servant, what is there impossible for
you to achieve ? I shall charm the Malwa king by
my magic and in the very presence of citizens.
effectuate his daughter’s marriage and cause your
admittance into the maidens’ harem. Thisnews.:
is to be communicated to the princess beforehand.
through her female friend.” With a delighted mind
the king esteemed that Vidyeévara as a disinterested
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fand who could display a skill of strategy and
as an adept in deceits, diplomatic alliances and
natural friendships; and he then dismissed him.

Then Rajavahana visualised his ambition as
crowned with success through the skill of Vidyes-
vara and came home along with Pushpodbhava, and
through Balachandrika affectionately sent word to
his beloved of the means undertaken by the
Brahmin for her union. And with a hecart pulled
by impatience, he remained thinking, ‘How shall
I pass this night

On the morning of the next day Vidyesvara,
clever in the different ways of playing on emotions
and feelings, approached the gate of the palace
along with a large retinue of his own and disclosed
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URIHIArT ZfT AT )

his antecedents to the doorkeepers. The door-
keepers proceeded at once to the Malwa king and
with obeisance intimated to him, ‘A magician has
come.” Called in by the king accompanied by the
zealous ladies of the harem and filled with curio-
sity to sce the magician, Vidye$vara entered the
inner yard and humbly offered his blessings; and
with the leave of the king, while harps played by
the retinue sounded, while songstresses produced
sweet tones like those of she-cuckoos singing sweet
and goentle with intoxication, when the rovolutions
of the plumage instilled a height of passion in the
minds of spectators, he caused him and his attend-
ants to reel and stood awhile with closed eyes.
Subsequently, snakes roved about, striking terror,
emitting virulent deadly poison, beautified by hoods
and revolving lights, as it were, with heaps of gems



Ucchhvasa] PURVAPITHIKA 105

AASATA AhE@ FOTHGATLH™ (I
MANANG AEIRTANTT6 qA@RTAITd— ‘UYST, AT4l-
@Ry WIA GUEEF LAY | aF: FLAAIEEAL-
AT WIERAVFAARE]  (Afazequyaa -
A=ga@ (9) famg: #7130 g1

AANFATARA AEINIBAGTIQ: @ FHreqad-
ﬁa"&ém—:{aé@ajﬁm AFSHETARATA TG~
"HeT qi¥al SARFAT | |4y ‘ArsRIeERT A

throughout the area of the palace, and numerous
vultures seizing the snakes with their beaks soared
up the sky.

Afterwards the Brahmin displayed the tearing
of the demon-king Hiranyakasipu by Narasimha
(the Man-lion) and spoke to the king who was
filled with astonishment, ‘King, at the end you
deserve to witness something auspicious. Hence
for the attainment of continued prosperity the
wedlock should be brought about of a young lady
resembling your daughter with a prince endowed
with all happy features.’

Permitted by the king out of a zeal to witness
the same, he with his face beaming with the sure
achievement of his desired ubject applied to his
eyes a collyrium calculated to mesmerize the whole
audience and gazed all round. When all were
gazing in wonder as if it were only a feat of magic
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T4 WIFYT T3 YNIEHAEIIT yIETRAA gaERa-
AN RAFATcageEl  Yaifieasaana-
AQOUANH QI GRQAATE | BFATAN G 5T
AISIEA, WS AoIeg WIeA: Y EAFAAINGTAT
S AF@AEAT qAEAGRZIAE 7418 1) ,
UAMGAIST  gIAFRAAT  QRIIFAIGANZAL-
fepggradeaiFa:gl Aaw | ar@asgishr aggd awa-
WAMS AT IYLET U7 FeAl (I ‘IAIAT
qIg7’ §fa AgsT |WIAAAFEl A | aalsarageals
fraggrdaalar agaitar g3 witgd g ||

he united Avantisundari that had arrived there
by previous appointment with her body decked by
a number of jewels with Rajavahana whose heart
throbbed with love, making the fire a witness by his
skill in the incantations and ritual of wedlock. At
the end of tho performance the Brahmin addressed
aloud, ‘Yecreatures of magic, you shallall goaway.”

And all the men created by magic disappeared in
appropriate stages.

Rajavahana too, like a creature of magic, en-
tered the maidens’ harem by a clever secret means
devised beforehand. The king of Malwa too, deem-
ing it a marvel, gave plenty of wealth to the:
Brahmin and dismissed ¥idyesvara with the words,
‘Now you may go,” and himself went inside his.
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ud NG AARYEIFEGIAl  UKAIgAs
GEAYIAGIN: WA WA GROLITAAN SHAAIAIT
GEUEIAaT W PEEwgesaaq ey qggel-
drprarA@is:  wANE e R 9giugIRINEg.
ArTAAIE |

3R fizfoza: gt AR safagRaRaar

a9 95q 3?9:1'1'{1: |
TS FUFALTRAGAGISHI |

— ANAS—

home. Then Avantisundarl attended by her best
friends and accompanied by her lover went to her
beautiful mansion.

Having thus reachod the fruition of his diream
by a combination of divine and human power,
Rajavahana gradually relieved the bashifulness of
the deer-eyed lady by his pleasant and sweet.
actions and infused in her a love for sport, induced
her confidence in private, and longing impaticntly
to drink the nectar of her talks in response to his,.
narrated to her hearing the marvellous and inte-
resting history of the fourteen worlds.

Thus ends the Fifth Ucchhvasa known as ‘The
Wedlocl: of Avantisundari’ in Dasakumaracharita, the
worl of Dandin,

The End of the Pirvapithika.




NOTES ON DASAKUMARACHARITA
PURVA PITHIKA
THE FIRST UCCHHVASA

FUFATHIE is the title of the work. zamt
“FATUN IRT ITFWCIRT. 9RF means deeds, exploits,
adventures. By a process of transference it is used
to denote the story relating to the same. Such a
transference is known as 3rd%1991t. There is no need
to introduce stfaFd FIWI 14 in the dissolution. It
is wrong to split up the compound first in TTFA
and then to tack on aRkd. The rule of Panini—
afgATdTAY @Az 9 which permits a numeral adjec-
tive to form into a compound with a noun qualified
by it will apply only under three conditions :—(1)
When a Taddhita suffix is to be tacked on even-
tually—afsmd fagq.  This does not obviously apply
to the prosent case. (2) When the noun itself is
followed by some other word—=wza2 ata:. The dis-
-solution shown by us conforms to this requirement.
{3) When Samahira or collection is intended to be
conveyed. If 3T and FAT are compounded in the
sense of TWER, the resultant form will be TTFAR
by the application of the rule—3rfr=aTaRt
famfag: o.g., t@rh, 9asdl, gmwsdt. Hence the dis-
solution Zamai FATqot IR is the only correct one.
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T means a prince. Though only three of the-
heroes were born princes viz, Rajavahana, Apa--
haravarman and Upaharavarman, the other seven
also rose to the status of prince, chiefly through
matrimony brought about by their heroic adven-
tures.

Page 1. In conformity with the general practice-
the author of Parvapithika begins his work with
a Mangala Sloka. The deity that is invoked in this
verse is Lord Vishnu whose leg is described by the
several epithets employed in this verse. The princi-
pal clause in this stanza is If=ma: afagve: ¥ =
faarg. The Mangala here is in the nature of an
Aéirvada, i.e., an invocation of the deity to confer
blessings on the reader. The two other kinds of
Mangala used in literary works are a#EHI{ and
ggia.  For a fuller description of the three kinds.
of Mangala refer to our notes on the 1st stanza
in Malavikagnimitra or Nagiananda. = fam:
(vzR&T:) 7@ a: %A Vishnu. Because in the Tri-
vikramavatara he-placed three footsteps by one of
which he covered the whole earth, by another the
heaven and by the third the nether world. fariaam-
@ a4 AR Belonging to Trivikrama, adjectival to-
sifg7vg: which means a leg. 3, To you, Genitive
singular of %%, addressed to the reader. #®a: Pros-
perity, Accusative. Ratg Imperative mood, 3rd
person singular of § with f to give, 1st Conjugation,.
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Parasmaipada. Rendered in the Passive voice, the

-sentence will read thus:—3RFAm sz ¥ e
frftdan;. The rest of the sentence sets out seven

. adjectives, all ending in 2v3:, which qualify aifgzoe:,
(1) ag: s sgvd The Universe is described as
having sprung from an egg of the Creator. zAveag
- @41 The universe is poetically identified with an
umbrella. & oT: agmwe=zgAgee: Trivikrama’s leg

serves as a handle for the support of the umbrella

of the Universe. (2) Td ydw: (3ndeqn:) @ @ I@yf:

Brahman, the Creator possessed of a hundred joys.

qAYA: WA g4 IR, AW wANiAWEEmAIER:  AISIS:

‘Tradition has it that Brahma is seated on a lotus
- emerging from the navel of Vishnu. Vishnu'sleg is
likened to a stalk on which this lotus rests. Note

szf7E: here is the Genitive singular of =i,

Decline: 3mf-&2 @ . The idea of Brahman being

seated on the lotus emerging from Vishnu’s navel

may be noticed in the followmg §loka of Raghu-

vamsa i— '
AfrETgegiaad qeaga: nqﬁa qIsAT 4

I FrATqaamtE: dga |SFrgeashEm 0 XTII—6.

(3) eioft The earth. «r: A ship. Fave: A mast. &9%&

at: @er: 37393: Just as a mast directs a vessel, Vishnu's

log directs'tho earth. (4) &= =T @ swraRe, it
afgr, dém: F13: The Ganges‘ls warat1, The: divine
river. It flows'in the sky,’ bn the ‘earth and.ifi the

néthés 'woild; whiere: she id'tdllads strmmwri, sefiefy
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.and 9@ TE respectively. The flowing Ganges on
the sky'is likened to the waving silk of a flag, and
Trivikrama’s leg to the flagstaff. The underlying
idea is the tradition that the river Ganges flows
from the foot of Lord Vishnu. frsqmigar amr. Tt
may also be noted that the foot of Lord Vishnu is
nothing but Akasa itself. Vide Amara:—fRafwme
a1 g. The story also is to be borne ‘in mind of
Brahman offering the water of Kamandalu as 3
‘to Trivikrama's foot when it extended as far as the
‘Satyaloka, which subsequently turned into the river
“Ganges, (5) <safagt =& SNREH, AW I AR,
NRuFE eegs: The axle round which the whole
-circle of luminaries, planets and stars moves. The
idea is that Vishnu’s leg or power is the prime cause
for the motion of stars and planets. (6) Famt ==t
-FATEI: PRI, an instance of gwgRfT,—a compound
formed with a numeral as the first member and de-
noting a collection. All Sam3hiras or compounds
.denoting a collection take the neuter gender by the
rule of Panini—d agasy. But a Dvigu ending in &
gonerally takes the feminine gender according to
the Vartika: sywar=ayarasy fXq: fyamg:. Example:—
oot FEET GAER: - FER ; qaat eEt  \Ee 9893,
But by way of exception the-compounds ending in!
words grouped under W are exoluded from the:
dperation. of ‘the said VArtike by the further. Var.i
tika-moTET@ A, sod 4 theiresilt suoh Srdpounds



112 DASBAKUMARACHARITA [Pirva

take the neuter gender. Hence the neuter in B ;
and the singular number is due to Panini :—f&1%=-
geqq. EpEq@ fa9e: a@ @eigos: A pillar in memory
of the conquest of the three worlds—a victory
scored at the subjugation of Bali. (7) fagaia 3¢ wfi=-
Amfaiq faPazMo: Asuras, the enemies of gods. Vide
Amara i —¥@U RFQ Tz Bgan 4w, o Baga-
glama. #185: Yama. o9 0 &®wgoe:. It is sur-
prising that the author should have thought of
#@gvz, Death’s club, in the conclusion of his
Mangala sloka.

It is popularly believed that Dandin is not the
name of the author but a title which he acquired
as the result of a profuse employment of the word
g02 in the first §loka of Dasakumaracharita. On the
other hand it has to be borne in mind that accord-
ing to the best authorities as well as tradition,
Dandin is not the author of the Purvapithika or of
the Uttarapithika of this work, but that they have
been added on by some later writer, the correspond-
ing original portions having been lost. The availa-
ble portion of the work that represents Dandin’s
genuine work begins with =1 g ywga and
consists of eight Ucchhvasas. In accordance with
this view Wilson says, ‘The author apparently
alludes to the name of the original writer Dandin
by including in his initiatory benediction the word
3w ‘a stick or staff’ in a variety of applications.”
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Buhler points out that this verse is quoted in the
Sarasvatikanthabharana, Second Paricchheda, as an
instance of FWTAMFYMITEd but without mentioning
the name of the author. It is also cited under amsfiq
in the éz’m’:gadhara Paddhati. It is also quoted
along with five other benedictory verses at the
beginning of a work called the Subhashita Pra-
bandha of of Bhoja. As a specimen of literary com-
position this verse is anything but happy, and the
comparisons are far from convincing.

Page 2. 3fd. fzqa sm=uedt fa=qm@aon Present
participle of the nominal verb derived from M.
Vide Pinini:—%J: ¥95 @aa,  Sorving as a touch-
stone or standard or model. =%, At all times,
is to be taken along with @sgE. « wofg IRa«
s, afid enfd earie Saleable.  Vide Panini i—
srrrgal TATRESRGN. I =T 4+ g (). @A
an#r: W@IHC The Ocean. AZHAY WM AGEY.  THL
AT WA (IF T3) ReRar afmodi ge aat
o, 99 SATEAId @ A &g @@ The city is
compared to the ocean, because the ocean is TETIT

or a storehouse of gems, and tho city also abounds
in gems spread out for sale. #Ta—the modern

Bihar extending as far as Kashmir or the Punjab.
aEmaT: @ dymmAar yar  w@dyar formed by the
addition of snEagm fRa:. =T Crest, a crown. IR
same as FIAYT or Pitaliputra, the modern Patna.
aA=a{+9 (58) Locative suffix. This long
sentence desoribes Riajahamsa, the king of Magadha.
8
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a7 @ @@, The rest of the sentence sets out
a number of adjectives to Rajahamsa. S@® and
#Himw are adjectival to F=fify. deremt wety ficr-
qZaTH, IZAT: aAT: AFAR 9: IWE:. OO FHOA q T .
FFOREETAt F2E (BM) W ok, ferws: g
FEFAWIRT AT T GIORgIRSIERR: 9 Au
aRAA, AEId. AT, RAIUQAT: gEEes: g 9T 3 Y-
0! I §: dR9L... 9% The army of foes is com-
pared to the Ocean, soldiers to the waves of the
Ocean, and horses and elephants to the sharks. If
it is therefore right to describe the army of foes as
the Ocean, it can be said with equal propriety that
the mighty arm of Rajaharisa played the role of
the churning stick therein. The allusion here is
to the well-known story of the churning of the

Ocean by gods and demons with Mount Mandara
as the stick for the purpose of extracting nectar.

The next adjectival phrase is #f afwa: gifr:.
gifya: means #AI: Attractive, as in gwRIDA:
Raghu II-3. How is A4 ? 9t rahfy gizw: =97 +
T+ ge+g+ 0. Vide Panini:—q:wdagiked: and
qrEaagiadl 4. gize@ 3¢ Indra’s city, Amaravati.
o st Courtyard. afe as A garden. aftma fazga
Sport. aitaR wrm: fatraembeEt @ The host of
celestial youthful courtesans bent on sport. @
dugedq  fgamr Ffgaen aar. The idea is that
. Rajaharhsa’s. fame spread .even to the city of gods.
@A @ @ eiear Immeasurable. R ete.
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gives a list of 13 white substances with whieh the
fame of Rajaharisa is compared.

Page 3. Ffifmmrzg@. Laughter is treated as
white by poets’ convention. Vide parallel from
Meghasande$a—Udihg: TRRARR =Ew@im@E:. WY
- F% W g genedr wiReg.. wudwegEl.  The
word @%@ can be used only as the latter member
of a compound. Vide Amara :—&&wIg @HlI -
FgDFragdEamEE: | Tya Reemt qfd: g qn
Iafgmace@l The fame has filled all the inter-

spaces between the different extremities. @<:
‘The heavenly world, i.e., Mount Meru. Vide

Amara :—@Eg: gUeT:., @o@@ Q@oits g R
F A Aat @R, d@ AW Q¥ AEel, O ISRE qwa
o, qEn AR @ AR HETEiR §9iE ... arga.
gra is the charm of endearment between a
1oving pair. Some hold that the possessive suffix
g4 in WAA is ungrammatical as it is preceded by
a Karmadharaya—aiaaa @@ ¥4,  Vide maxim—
q FURAFAAYE:, JgAlkimeushate.  But the rule
is not obligatory as it is violated by Patafijali
himself and largely by poets as well. zf@m is
defined by Mimarmsakas as mfemmafdamasiby==a The
fee by which the services of an officiating priest are
procured. RZ has been defined by earlier Naiyayi-
kas as 3aggmmangw=3 One who recognises the
infallibility of the Vedas. By modern Naiyayikas
f1g has been defined as FeaNM=GR wif-aifida: One who
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rightly perceives the means to the desired end.
Ordinarily 2 means pious and religious-minded
persons. AL FERmfa: wfdw:, fer Rfmeharemne
wigue ¥ I af AFC 3 8 wead...GRee, Brfas
Fodat GaTT: I A9 SO, |ad gl fazzm@iﬂ ()
¥ a:. In Ro=age:, da: refers to the Sun and is
used for the sake of alliteration with Uaga:. amd IR
afrd A, TanE wRiE quT Q9 gd Pad 3 =
I8 @: 9939...80. 9T Perfect 3rd person singular
of ¥ to be. Conjugate—=gg FqAF: TYI:, TYFRT THIY:
TE, DE A IR

FgAd is the name of Rijaharsa's wife. ane1
#fa: o @ ga:. The word 3adt ending in % can
be justified only with a good deal of grammatical
ingenuity. Perhaps anft =gmfa+3 (7)) as laid
down by Panini :—agifxe, treating 8afd as coming
within the snzRww of @@k, The author’s love of

alliteration has induced him to form this obscure
word. d@rdl A charming elegant lady. ®eEdmi
S qeg F@a: A gem that adorns the crest among
beautiful ladies. afi: 4wl in sandhi becomes #vft
woft. @it A wife.

AUt 4 a@ @9 T JIA AWUEdE, an instance of
&M@ compound. izd gy I@ IT MRINTE, an
instance of Bahuvrihi compound of the uf¥&tar
type which is in vogue though not strictly warrant-—
ed by grammar. W& ¥aW W ® #sww=: Cupid
lit, the whale-bannered. wefgar Saw TN 4: Wwiga-
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;. The word 341 must be taken in the sense of
body as the literal meaning viz, consciousness is
mot suited to the context, and this usage is alse
inspired by the author's love of alliteration.
Wedipaaaq (afa) Locative absolute.

Page 4. a@ #37 @@ 3MAN @@ When the
body of Cupid was reduced to ashes by the fire of
Siva’s eye, all his accompaniments took their
rofuge in the body of the queen, because she, being
a woman, would not be the object of Siva’s wrath.
Bees are generally believed to bo the bowstring of
Cupid, the Moon his assistant, the fish the emblem
of his flagstaff, the gentle Zephyr his warrior and
so on. There are both readings a&r and J&: before
JeAESH. a& is to be taken along with Qewarad,
IFfEe, #ia: and similar words in the sucoeeding
phrases standing for the 3S¥@. If the reading is
qam:, it is to be taken along with 3as, a5+ ete.
which stand for the @97. J®rm: Bees. wH*: The
moon., FEANI AT, sEexdgwE: H#A JEga: The
association of the fish with its female is necessi-
tated to convey the dué.lity involved in comparing
it with her pair of eyes. &t anzafa &fa:, awsafwmt
stfic:. FAIC is used in the sense of a chief warrior,
not with propriety. sadtc: will be a better reading.
#%7 is the mountain believed to be located in the
south abounding in sandal trees, perhaps the
southern range of the Western ghats. #=48HK: The
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zephyr blowing therefrom is described as fragrant.
o TREff giaE:, Jut g, a9 g@d, aftRd FETe.
A means a saw. 9 famalE srat™E, an exam-
ple of IafsasArd laid down by Panini :(—s#fd snmn-
& am=aegi. Though the principal member 31T
is masculine in gender, {33 takes the neuter
gender in conformity with that of fs. Vide
Panpini :(—mafzi zzacgemat. 7 is a fruit of deep
red hue. 7@ (smdza:) TF: F9wg: The neck is
often compared to a conch. & (R%) 4aRIHR FI=p
The neck. 79z A pair of jars filled with water,
generally offered in greeting a victor. wnad sT=L=aT
s Acting as the bowstring. uf)wta: mid, an
alternative form being af@l. « fy Ewm I
aagmA. "R swAE awamA Unequalled in tender-
ness. F@=%3 (M vo1 fwd@)4-d Active participle.
Vide Panini :—sgwmigeefgaizia:. % Blown out.
FegIt THEATH . TFEL ATES: TRES:,  GAT: ATH: (TSIEL)
g a: @mu: Descended of the same stock. It
gsimply means ‘like unto.” wF=EAa fA:. For similar
comparisons of a navel with a whirlpool see :—
ad gaTagEAIsRE Raghu VI—52, and fdm@aam:
Megha I—28.

Page 5. 3@ @ §=: wwRmuw. W, Vide
Amara :— 9N{HTE: ST A g AT QUL SO
JaEsagd.  drseiid is a clumsy expression. ¥d is.
formed by adding #1@ < and means 3fd: or #AfE:.
d<ie @ a9 drgdqi Possessed of a wealth of
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loveliness. fam: &vm: sreg fafwa:. Vide Paninii—daged
IIE aRETRY 9. RfbE: IREERe: anat § Impeding
the pursuit of ascetics. arymiM sgar« Flowers are
said to be the arrows of Cupid. Vide Amara :—23R-
fremald 9 98 T AgafER ) fowws T g 9EORd
g 0 wg7 A flower. Vide Amara:—Sgd 84
gAq. &Aaq Aorist 3rd person plural of ¥ with &
¥ is indicative of I&T or poetic fancy.

qA:: @ @iedr as applied to 337, and sF=aE
(snfemea) Wi () @iiear Cherished by the hoods of
Adidesha, as applied to the earth. gwdt as Upamana
means the earth., #UIFi TS FMTUF: T ANGUIA.
s at the end of a Tatpurusha compound loses
its final 7. Vide Panini:—immz:afraeT. w=awiR
Passive Aorist, 3rd person singular of ¥ with 33
to enjoy.

%7 Obedient. M#F “wyd. W, & and R
take- optionally the final augment ¥ in @9, Vide
Vartika:—wRewmaen 31, Rogm Wisdom. Rgam=m:
Brhaspati. ®@fd A multitude. o1 (8 &) wAT
srarat: Ministers.  Vide Panini:—saemamaq,

Page 6. =it % Ymeai, The Wfwd of #=
is due to its being included in the #WgE=IeH group.
wrag  Aorist as distinguished from ® e Im-
perfect. The intermediate augment 3 (%) is due to
Panini :—guikgaigie: Wy, S s 9wk
SEmAERAY.  oW% the father is Dharmapala and 3®-
s=i—the elder brother referred to here is Sumitra.
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Vide Kamapala’s speech in the Fourth Ucchhvasa of
Dasakumaracharita proper. wsrflergagt st Ry
@l i A Rgad: galis o smer g g Rl
T ARG | qENRA gETgT AT WETEY ) ARy feast
ARG RATIEEARTE, | aEEgIEEATEE  ReqRy Twa—.
afrs: @ Aot Trade. wstig, Imperfect of % in the
Parasmaipada. $guRkRg M9 An euphemism
for expressing—when their fathers were dead. gaat
|73 aumMd.  w=fieq Imperfect tense, 3rd person plu-
ral. & changes to fg in all conjugational tenses.

dd: etc. This para describes the attempt of the
Malwa king Manasara to invade the Magadha
kingdom and Rajahamisa’s preparation for a power-
ful counter-attack. wggI@wM is to be dissolved as
HEdl ATPAT or as A €A WERANA JARIAA  HTIAIM,
If it is dissolved as @WEIf*g = aW 3MTUTA I as a
Karmadharaya, the form will be #gnf. wgggy
is not a felicitous expression, involving as it does
so much strain on grammatical ingenuity. %

A battle. Vide Amara:—s=A@MNS £ U9 ATH
us=a: A Kshattriya. Vide Panini :—uawguea. oife:
A row. Vide Saévata :—ifs: dfmazar:. Mige Past
passive participle of &r with fa. Vide Panini:—
qaidfg:. @%@ Past passive participle of @ with @,
an alternative form being frw@. Vide Panini:—
VBT .

Page 1. =y sfiewer sww: Accustomed to con-
sume. The suffix T is added to the roots @, 99 and &g
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to denote habit. Vide Panini :—&%&%: #3, Other
-examples :—gux: are:. A Pride. @7 qW&g @
9 & sgwmHar Swelling with a height of pride.
AMER: the name of the Malwa king. ¥ & 74
@ g% With ease. gf3%mw The sudden hearing
of a violent noise. w¥& af=aT The height of fear;
great fear. = wit @ IR IRES;E =T+ %<, Vide
Panini :—s=ffrardamnyg & a. amaea: Worried. ysvmat
I go e AdiSesha. F@R wEA ol w9 a9 An
army consisting of four limbs, viz., 9, 79, T
.and g93ld—chariots, elephants, cavalry and infan-
try. s=#a: Elepbants. fer: Battle. fmz in sfmw
means a body. fmgw @z add 34 @@awg: Embodied.
a9 @€ Tad 3 @mg: With a furious determina-
tion. ¥ is meaningless and simply betrays the
author's love of alliteration.

s gar 9= adfa Then a battle ensued between
them. %1 a herd, usually of elephants. Vide
Amara :—%Rm w7 9271, dia Past passive participle
.of g (W17 zgl) to wash. Az, It is believed that
warriors lusing their lives in the battlefield ascend
to heaven where they are courted by celestial
nymphs. FFF1 A screen. The dust spreading in
the sky is compared to a screened Mantapa for the
auptials of the celestial brides.

Page 8. ffmTAf In the path of gods; in the
sky. T @ev SgW STORE JE werme.  ed  gRed
Sga SRR 3¢ gemRa.  Vide Panini i—$RERSARRNR.
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owift Aorist of ¥, # (fed) W shand = fmm+

g% . Vide Panini i—mq@gidiay 5us:. SABNAME
Perfect tense of the causal of 1 with 7R,

3@l The earth. « fqa s=rew was =t &1 A=
A T Not subject to another’s rule. w3 Mascu-
line, Present participle of #/3. Decline :—3amag
ara) . Note the absence of 39 due to Panini :—
AYAIRT: . A fAIF v I a@ wr: wweada. To
denote the abstract quality the suffixes @ and @
() are added to a noun; and tho noun ending
in @ takes the neuter, and 9% the feminine gender.
Vide Pinini:—a& wasaasr and the Vartika :—
= FHE, dod BEm. T s@d 3@ meEn so called,
because Vishnu lay on the waters of the Ocean at
the deluge. Vide Manu :—sndt AT zf NI ) 3
AHAT: | AT T[EEAA T4 ASmga: @40 0. This idea is
also set out in Raghu XIII—6. o3 F=facdmieg:
g FFEASPAT 1 FWd sral Al qwanr fre,
wamRE@ Perfect tense of %%, an alternative form
being ¥mA%. 3771 is due to 3 ¥awEL.

Page 9. %3 Through the king. w=wa#%s The-
fruit of the celestial tree or plant suggests preg-
nancy. ®@r3f Imperative, 2nd person singular of
3m{_to obtain, 5th conjugation, Parasmaipada. sam-
793 is significant, because dreams dreamt at dawn
are believed to bear fruit immediately. MREwA-
Jort zage w6 wa1., ZRAUESIP R The desire of
the king is a tree of which her pregnancy is the.
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flower which serves as the precursor of the fruit
viz., the birth of a child. @ww Imperfect, 3rd
person singular of 41, 3rd conjugation in the Atma-
nepada. ¥4 SFFA: AT@ES: 4T 9 Who had thrown
Indra into the shade by his glory. =w# g3d i
¥ gex: Friends. Vido Panini *—3gzedr Renfemar.
gaea Indeclinable past participle of % with & and
M to invite. MeEmT AFRYy FA: e7gEw: & In keeping
with his wealth and desire. dia=di@a, also called
dla==39, means parting of the hair, one of the 12

samskaras or purificatory rites observed for women
in the sixth or eighth month of their pregnancy.

=ga Imperfect tense of ¥1 with fa, to do or perform.
fégran el EmmAE@l:, aidiw Present participle-
of & to sit, Atmanepada. Vide Panini 1 — 3T,
Foeae a&: A=k 39 a9 Placing his knit palms on:
his broad forehead. &R weadifl griwme:. <amiv Pas-
sive Aorist of the causal of T with fr, grwmea =Y
can be rendered in the Active voice as grRui@ -
W94. @9 Bager. #7 uda wad. SaEe. ARG
Frar  [@www, facamn: @ sk:. The preceding word
¥ is to be taken along with R which is an
GRT of the compound. FTYET ATR =FRIA  ATK.
The roots W, @ and g when prefized with sfa
govern a noun in the Accusative case.instead of the
Locative. Vide Panini :—srfughewrat &, way Pas-
give Aorist of # to lead. 3 gusi guadd w¥. The
root ! governs two objects. This sentence in the-
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Passive voice, when rendered in the Active voice,
will read as @ §IfR¥ q9adiy adi@.  When predicates
formed of roots #, §, #1 and 3g are rendered in the
Passive voice, the direct object takes the Nomina-
tive case, and the Indirect object retains the Accu-
sative. But if the predicates are formed of the
roots g%, 9 etc. which govern two objects, the

Indirect object takes the Nominative case and
the Direct object retains the Accusative. Vide

Karika :—a ghfr qa: sur dfggsamng.

Page 10. s3=1% +4d. Similar examples: g 3z,
W ¥, ¥ 3. A A gpy. R A multitude. A=
Tw: FRAA, FWO awar wezgrd Adverbial adjunct to
. @l In disguise. wWaq. An alternative form
is W, w=q swag. Note the 3rd person here.
waiy Passive Aorist 3rd person singular of ¥q_to
speak. Its rendering in the Active voice is 3ntIite,
qa® 7 99 Strong enough and keen in touring the
earth. 97 wafs: I Ja mgwlem. I Collee-
tion of news. s@mAR Aorist 1st person singular of
T wth 9 and 31 to return. @A IERAR WAl
x4 Shame.

Page 11. === is Siva’s temple at Ujjain.
FraEee1 The lover of Kali, Siva. ¢ fera e,
Vide Panpini i—fRiGmfa: #xq. 7 a9x: w8 Im-
mortal. #giaTE! ¥ata w¥ww. #EA when followed by
‘@ noun in the same case in a Karmadharaya or
Bahuvrihi compound changes to #gl. Vide Panini :—
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HET: ST, @R a0 TR aafvaRe
Destructive of a foe who is a matchless hero. Wi
WA gl 7 e sfkwe: 79 § widwd Without a
rival, siwlg Infinitive of purpose of Fw with sifw
to attack. 34 from % 7th conjugation.

¥3 94 g&i.  ai9d At present. 3r@iwd Improper.
Vide Amara:—3& 2 aisd &n7.  sfudlg 79 ardia sfa-
ilgwm:. g followed by ¥ or #99q_in a compound
drops its final nasal. Vide Vartika :—§ Fmaa€rf.
R 7ve: 3@ giva, the blue-necked. g Past passive
participle of . @fe in W91: means power, a
powerful weapon.

Page 12. aniiya, 3w is to be taken in the sense
of sz7. gt A full equipment of forces. a1 In-
accessible. 30ur The ladies of the harem. #&T3
A strong reserve force.

flad=g Free from fear, brave. afa®r ¥ ¥ &
wased. &9 Perfect of ¥ to obstruct. fa&d @m:
vi4. =gl Performance or display. fumgaa wd.
g1 wfaa: w:, I9 aqod: WA §a a@.  Doing
battle with a profuse display of various weapons
aimed with steadiness, Rajahamisa équalled Indra.

Page 13. gt sarf: gow: Siva who destroy--
ed the three cities of gold, silver and iron belong-
ing to the demons. miRWla Imperfect 3rd person
singular of R with 9, 5th conjugation. @t (dftamt).
qfa: agafd: The lord of beings. ¥ Futile. "3
Never-failing. @ A charioteer. wwnig Aorist 3rde.
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person singular of ¥ to do. i wrE: @t ¥ Haww:
-Getting loose from the reins. a7 A horse. T @y
oqy, gogd wwaRiea. Vide Panini :—afashemmet #at.

2fF Weapons. &= =uq +d. Other examples :—
‘f"‘lm, Eﬂ{ﬂiﬁﬁ, mm! qq\m' aqm, mmv
g uT, a9 7, T W, &9 &<, The lengthening
.of the penultimate vowel in the root is due to
Panini :—galRF frmen: fFef.

Page 14. w1g: Perfect tense, 3rd person plural
-of o with s@. sfm=33-frg+4q. Similar forma-
tions :—wex #W, o¥w ®W. y@@: A king. 79 An
_astrologer. @@ : UL grbike:. @i formed by
the addition of the Active suffix 7. ufmfdd:
With esteemed words. & Joy. &@F 1 equrgiAn
- Cheerless. @1 ey is the rendering in the Im-

personal form of @1 seym. Note that Wids@im or
the Impersonal form is possible only in the case of
Intransitive roots, and the subject takes the Instru-
mental case when juxtaposed with a predicate so
used, and the predicate too can be used only in
the 3rd person singular.

g T wda@:. TR when preceded by a member
denoting a part changes to U in a compound and
takes the masculing gender. Vide Panini:—
A HIFZAAATIE  OX: and qAER: df. feiE=
fa-f5z + 4. g94 is a gramm atical error for IaRg
or Jefi§. Thore is no warrant for the absence
of 2T,
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Page 15. smaamqs qem@ SMUAYSTEA or SMIH X
I d yEATEE. (@ Jg=ify A Horses. The
suffix ¥ is due to Panini:—dmEER TFTERY.
FRit@ma As if it were the line of death. “The
-simile is taken from palmistry. The line of death
stands nearly vertically on the line of life, which
.crosses the hand horizontally.” Buhler. Rw=3 is
.a grammatical mistake for &=, For, Wl is
superseded by ¥ sgafa; nor is the root T com-
Jprised in 3T Yq7ET.

wamd ete. Vide parallel :—y@ o & smer=aesfy
a9 watl 4 T e Raghu XIV—66.

#g#X. The snow-rayed, the moon. s=qEam:
Having gained consciousness. ¥ TAT AWT:, T
:Shallow. 3@ Deep, profuse. #g=g: Unable to
gnove.

Page 16. =mgaa Imperfect tense of § with &
o call. SNRENAfE St flEwil. Vide parallel :—
qiy RRMSaGRATERReNtangiid Sigasa.  Raghu II—
19. aRMA=3g-Ifa =99 +d. INag Having fasted.
fafafmd Having closed. sifaffe Without even
a wink. She so steadily gazed at him. &EF&R
‘Clear, loud, audible. fi-#@ +at. Vide Panini:—
@erafirsA 9¢1.  «=a Indeclinable past participle
of ¥ with s, g0 Ra: (FR:) gdiga:, W @ goger RF
I [ MIERA 999NT EWErT agdOW 9IRS 3 Al

T ey saif Passive voice.  awren: aremaaw-
£r3: Active voice. Rz ete. With their foreheads
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kissing the lotus-like feet of the king. waifda etc.
The ministers extolled the might and grace of
Providence inasmuch as both the king and queem
wore safe. 0TFIY: W 3 3=F4. Its rendering
in the Passive voice will be W3R w@: ReIH=a.
ATSTIRAT = ARG 941, 9id at the end of a compound
is to be declined like gR. Vide Panini:—afi: aamy
vq, f7nan s=: fAmea: Barly morning.

Page 17." #g in ffrawgs means festivity. stoi-
aifr sEmmewW Feg A: With all the arrow-tips re-

moved. 324 here means the tip of an arrow. Ite
other meaning viz., a wound is covered by @ sepa-

rately mentioned in fiifsdan:. HBANT Dressed. @Hi
Passive Aorist.

% Fate, is generally distinguished from gwm-
#: Human exploit. #ifa: Caro, anxiety. %I wing
gemeqaT qgaagi adjectival to agEAN.  Fiwadmr wem
By exercising sound judgment; or H#eI®ag may be
taken as one werd to be dissolved as q=n sm=EREr
gar Possessed of sound judgment, adjectival to
qgmar. @4y Passive Aorist of the causal of g3
with §. a8 Superlative of 3% 3% @ afie:.
Similarly 7& 7 ™ . f@EeIFaad R3afy.  There
is no sanction for the Accusative in M4, ¥ fgafy
will be proper. Vide Panini:—3urtagza:. s
from g with 3.

Page 18. ¥¥ arws mud Dependent on fate..
weanfly i wawd, ReX A king of the solar race,
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son of TriSanku, pledged to truth for the sake of
which he underwent great ordeals. & @ (¥uw)
I 99 AT same as TN, T@RT T @I The
mechanism of misery or §&% 7= (3=v1) The pinch
of misery. TRl W& & a1 U Fa9 7S fwg.  Note
the Accusative of time. Vide Panini :—%ena«K.
e, frfaasagaia: Concentrating your thought
on God. Or, reconciling yourself to Fate. ﬁﬁ%‘
For the present.

afgd 32 emided Cordiality shown to a guest.
Vide Panini:—afa@¥:. If the dissolution is srfad}
arg the form will be anfadd. Vide Panini :—aafafy-
@igza. *afdg 979 = What should be told. zfFa:
uq: giend ghgasa: Which drove out fatigue. 3f¥em
Indeclinable past participle of ag. Vide Panini:—
ggfagaRs. Likewise Ifya: sfyman .

Page 19. W& a term of respect in addressing
a Brahmin. ¥&j ¥°9 ¢ Enjoyable. = Whereas
W57 means food. Vide Panini :—fiwg #:3. 3ft before
faana=d meuns Ifa WA, @AY Aorist of I. Vide
Panini :—a9 3q. FI@ VT FIF. @ NS, & mean-
ing ‘enough’ governs a noun in' the Instrumental
case. ®@49i¥ is a mistake for amaIf,

Page 20. =&¥) 93: wwadd A Brahmin's resplen-
dency. Here the suffix 31 at the end of the com-
pound is laid down by Panini:—mEiReat a3u:,
Likewise Uvawd., & iRy smfr One who knows
what to do. WA is a rite to be performed for

9
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a newly born child. @R Children’s ornament.
wggfeq: is a mistake for wWErEm—IEdRt s
(z1Ra:) ¥t A. If one is intent on justifying the read-
ing, it may be dissolved as #eal sfiv@a sfwenr agt
2. 79 and 3T adjectival to F5, though tautologous,
emphasize the freshness.

oq #ad etc.  This para begins the description
‘)f the advent of Upabaravarman. @« Affection-
ately.
Page 21. edlf™ again a mistake for amfy.
IR gry: Tog:, F QX Tow: gem o1 swweear Helpless.
FI@ FIAT AT AE: F90d Miserable condition. g,
an alternative form being g=ft. ®@fare For what
reason? This phrase can be used in all cases.
Ezample :(—3 faliya, @ ffrey, senfafe, @
fafrem,  afefafd®. Vide Vartika :—fafireggtasaa
gafat TU<AMY . @@ wox is the Impersonal form or
aavar of the verb ¥ and equivalent to & Afxf.
ge1 Past passive participle of 5% to ask, with the
feminine suffix 219 added- #XWA%: The plural is
indefensible. It ought to be F@Q@rat or FER:
or FAUEES:. ATIA is misconceived for =M. T
with @ means to pervade, Wbereasg with ff and
T means to be engaged. gl Indra'ssabha. Vide
Amara :—@argaal AW, W Aorist of 3 with
#im. Vide Panini:—3M mgfe. a Rd denr aflaea
wged, 1 Number. =4 Battle. @& &3 good
as 3 piece of alliteration, but absurd in meaning.
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¥@ in the singular will never fit in with srdet as
an adjective. An ingenious defence will perhaps
be found in construing d&T in the compound as
teferring to the numbers of the slain in the battle-

field. @g@ wWm: |@EES (§3), an alternative form
being agr (). Vide Vartika :—g@mE.  Some
books read &g+, inelegant though defensible by
the addition of ¥ .

Page 22. fima: W & @ A Deprived of
bodies; dead. ¥ Fwwa Pity. wgdviRerany =
ZhT: @ gaERgo. @& Imperfect 3rd person
singular of % to do, 8th conjugation.

g:&7 wr=g w¥: 3 Difficult to pass through. #=a@
A strong reserve force. W& fAlw: #¥ &: wEfrdia:
:Subject to heavy pressure. q@nae Aorist 3rd person
singular of g with 9T to flee, 1st Conjugation,
Atmanepada. The change of T to @ in the preposi-
tion is due to Panini: Iy dr. e @ add).  an
Twins. w9t Nurse. % gRar agikar. sta® + &3 will
remain as it is in Sandhi. When the dual of a
noun or verb ends in §, For g, it will not undergo

any change due to Sandhi. Vide Panini :—¥R%-
ﬁﬁf{ . @qa Aorist 1st person dual. &4 srEmEfifa
=ft ¥4 7@ Like rage incarnate. amd To smell,
really to devour. The word is employed only to
facilitate the alliteration of =. AT Tat 9 afem
sgamient On a sharp stone. #H 3 AF@:. ¥E =¥+ 1.
The absence of 3% is due to Panpini:—3I® R,
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#HA=1 A cow. BT @waiga. The Accusative in #
is without sanction. ®¥ will be the proper use.

ETReTY ey S a1 Fdfigeerng | senRd-
Aeawl @A R R R IR e aRwEEeEaE.

ﬁdﬁﬁ . & Chest. Vide Amara—a a1 @€
JAT=IH,

Page 23. moms. =oris always masculine plural..
Vide Amara:—yf y&=aq: qomi.  4On: FWS AR
@M = An automatic bow. T @R 3T I[ FIH:..
3t Sheep. fmare: A shepherd. =R fRAR@am
ey, aA™@ modifies the root-element in RAMA.
Since the author of ¥@&T™ and RAYMM is the same-
there is no fault of syntax in this sentence. 9=

gog: Iq@wg:. gRIGHRETEN is inelegant. FRIIA-
fasa will be happier. But the alliteration of @
will be missed. a#fFHt Single, helpless. Vide:
Panini :—w@FRsAseg@.  Fwug Aorist of 3 with.
f_to go out.

figa, fafe T@ & Rafefd Caused by adversity..
wi*qeaq Present participle of 8 with a3rg, There is
also the root 3Y of the 6th conjugation. Its form
will be =,

Page 24. fiwan: a=aftw=33 &%a:. Four alternative:
forms result from this derivation, R#an: fesRe: d&a:.
fowaaq,  Vide Panpini :—3® gedt 1. YW@ @&
Surface. Or fasan: a=ftmq (@) R ¥, & 7 A s
¥ &=ae€. In this derivation the suffix a1 in w9 is.
added under Panini :—ReamEnat . @AFRX: s
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to be taken along with 9=, Running by the
-different movements of feet, fleeing in all directions
to eave his life. This is in contrast to i
where the feet are fixed to the ground. FFR A

-dog. F@mfd=n Indeclinable past participle of the
<causal of 7 to bite. &gFcam:. The $¥FM is due to
Panini :—=g: @, & with §, Intransitive, really
zneans to collect. So gf=ma: will suffice. F@iex:
9H4T: 79 §: s@@aqd: Having strayed away from the
coad. 9 at the end of a compound changes to
94. Vide Panini:—=w#Eyeqmm@g. @R An old
man. gI%. AIFFEt F:. gEm: Past passive participle
of ag. The lengthening of the intermediate aug-
ment 3 () after 77 is due to Panini:—wRIsfal
&%, srg@Ee@a fm. The indeclinable 1 meaning
“without’ governs a noun in the Accusative, Instru-
mental or Ablative case. Vide Panini :—gafizamr-
Rdim=ecany.  wg Plural of sga.  &3f Aorist
passive.

Page 25. f3: o9 3@ fs: A Brahmin, twice-
‘born. A Brahmin is naturally-born first from the
womb of his mother and spiritually born next from
‘his preceptor at Upanayana. Vide Yajiiavalkaya :(—
MFHR S A Afreae ) ammaiERaesTRY e
#7a: 1 Though 3 denotes the three higher castes,
it is often used in the sense of a Brahmin. f=mt
fyog 91 90W: iga. 4+ a9 =qq a9, 8 and T drop
their final visarga when followed by a consonant in
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Sandhi. Vide Panini:—vam: 3§ AdsBAEHAR.
. aFdld TRA =T+, ARRTERLR S,
One who delights; a son. #IgM Imperative mood,

2nd person .singular of wg. @&t Imperfect, 3rd
person plural of § with f to give. waa: 3% & waqg.

arg Proximity. @3 Accusative singular of g or &
in the Masculine when sr=g%w is intended. swarem
means reference to an object that has been already
dealt with. ffyed fuggume Fri<t Rarg gaew-
gFW=ew:.  In the previous sentence a™& has been.
employed, which is again referred to in another
connection in this sentence. smg=+ generally used
as a benediction praying for long life. fg: safa &d.

I@ @ Wgew: Like a father. =@ Imperative
3rd person singular. @@ is used to denote benendic-
tion. Vide Panini :—gmamesiRear@y. Mg
Suppressing.

smafd: etc. This para describes the advent of
Apaharavarman. q®w A colony of hunters. Vide
Amara :—I%7: IS,

Page 26. wam (#hd:) sran: wifsl An angry
lady. Ordinarily it is used to denote any lady
by way of endearment. Vide Amara:—®aT &
wifell, BRRE 3. Vide Notes on #ffit at page 130..
AR (TT) FFRFAT amerd qqrend.  Wi: amared Truth.,

w=I Passive Aorist. 78 A hunters’ colony..
Rfm: Ordinal numeral formed of &, aMEREAl—the
name given to the boy, because he was first svgx
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from the hunters and nextly from the old shep-
herdess.

Page 27. #xfyq etc. This para describes the
advent of Pushpodbhava. w@ami. ¢i—a mistake

for wd, there being no s=ew. wa@ An alterna-
tive form is wreafe.

Fregad ‘By this term probably Zanzibar on the
coast of Arabia is meant.” Buhler. fam: amq: IR\,
T F4. Likewise 3-alid, sfid and @fid. The initial
a1 of w{ changes to § after f, =< and 3uats. Vide
Panini:—a=weqaihaiist §. But when prefixed with

a4, the form is srd. #F@m:. M, 94, 79 and ™
are the appellations tacked on to the names of

Brahmins, Kshattriyas, Vaiéyas and Siidras respec-
tively. Vide Vishnupurina:—3IRageoeich aufd &a-
Y39 | QEITARHS ATH SO STrmza: | afked A daughter.
sqagi@d A merchant. Vide Kofa:—smagm: figdr qi.
¥rawm Indeclinable past participle of a4 with 37 to
marry. Vide Amara:—Ra@usdt W, gaEAt d9Q
agr gregadgt With abundant riches; with a large
dowry.

Page 28. & otk @@ ar wanft Lady of a (tall)
bending stature. Wt 3¢ At ¥ w@igw: Brothers. g
A ship. wRwa®. w1 changes to Atmanepada when
prefixed with & 3@, ¥ or . Vide Panini:=—
guaIRa: :. 9@: A ship. frmr Aar gem @ ke
unconscious. SF A I TN, TWE I @
wfiad = aeprawiad Shady and cool.
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Page 29. somt o€ sswp:, W@ mERR smaganh
Leading to the country. &wnf@ Passive Aorist of
A with =,

g% w=: 9 Belonging to the woods. s An
elephant. T#A%: A bush. =g (8R). [ with am
takes the Atmanepada unless an action of the
mouth is conveyed. Here the elephant takes the
boy by the mouth. Hence the Parasmaipada in ang-
gR. Vide Panini:—amdt disvrafgx®.  @gerw With
great ™M or impetuosity. =&t 3@ W 3f4 g=ES: An
elephant. Similarly f@m&s: means a peacock. The
suffix 99 is added under Panini:—z-aRv&Erdmram,
and the lengthening of the final vowel in g3 is
due to Panini:—ae.

Page 30. a==u3+3d. @& Strength. @+ 3.
Change the voice:—a®#: SpId, FARM MM = Fadl
s, s (fafid) 7€ sagg A bower. ®3ard Inde-
clinable past participle of the causal of § with 3m.

fsot Present participle of ¥ in the Atmane-
pada.

Page 31. s=wa %g@ weag:. This para de-
scribes the advent of Arthapadla. ¥ wa: g=&:. Vide
Papini:—segarerg. RE aw Fza Celestial. frgy
After rousing. 3% A species of divine beings.
gefl 9 |1 FT=T 9 T@EHAT; not IWW I=1 because she is
the wife of Kamapala. 389¥ Kubera. =3t Service.
#AS Gea: wAiwEEa:, an example of faw@ata. The
word @¥ is incapable of being used separately.
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Page 32. =tad arfgoft 7@ a1 @t =g-af@1+ g+
@g. Vide Panini :—vgdigt wwewm: a@mad. I
A lady born of the Yaksha class. a&t =ag + &g, Vide
"Panini :—ara@imagiiaa. a9 81 will also become
Zg! but by a different rule. 3T WT: wEIEar
Disappearance. 3smdix Aorist. @y fqf ¥ &
Wraird Who is pleasing to his friends. 2rqe R
‘Naming him Arthapala. =13: 9 will not combine
ag wqqA:.  According to Panini :—mgat famiifrdasing:
the Genitive at the end of a word ending in = will

not drop in a compound when followed by a noun
-denoting a person akin by birth or study. Thisis

-an example of @FaA™. wg:9q will further change
into @97 under Panini:—fM& wwESTIIME.
Hence 31337 is grammatically incorrect.

ad: ita, ete. This para describes the advent
.of Somadatta. 3= (T: D) gadita === A pupil.
Noto the 3@% under Panini :(—imamaifrasenr., ad1-
Tfna 31 (Wfasa=ht) $if3: 7@ & or garaiNaT = ATETfEEr
(FaTEEfIeaATT) BRAT S I & gaofm@sasng adjecti-
val to @R, Or s ifaar (gamifzd) 2gem 1A 3§
adjectival to iwaf. The latter construction is made
possible, because wsramazg being a causal form
governs two objects. Tn any event this phrase is
anything but happy in the context and has been
prompted by the alliteration in #f& and #fi. fsi-
fqar meeT qfa: 39 § Giving an ultimatum to Cupid’s
body. The idea is that the boy surpassed Cupid in
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loveliness. s@m = Making the boy reach the king ;.
in other words, placing the boy before the king.
Page 33. i?ﬁ-mi The dart of grief. Ew
Comparative degree of J#. T, AR or HHT .
Ffm: or 3IfW:. RawwAFeeA. W will better be-

replaced by Ud. amg m@MITAE fgad I wmgi: A
village or lands separated from the state- exchequer
and reserved for the maintenance of Brahmins. 3w

FR agd BRI TevE| T FaS ¥ #asa i—Nila-
kantha. Or gt @R, TR T, T AT TR ¥ I8
4: An agrahira is generally possessed of a Vishnu’s.
temple and a Siva’s temple,—Vishnu's temple in the
west and Siva’s temple in the north-east. e
Under a pretext. afest A river. mF@™T Floating.

Page 34. agmar Passive present participle of
qg. Wrft A serpent. wgly Passive Aorist 1st persom
singular of §&u. The other readings viz., s&fa and
afuf} are erroneous. #IAI WA = 3 TR,

q&% Fire.

Page 35. @&7d The Imperfect tense is hardly
justifiable, for it is obvious that the presenting of
the boy to the king and the speech of Vamadeva's
disciple are events of the same day. %4 will be-
appropriate. Vide Panini:—3sw@a @s. fre
Having heard, as distinguished from fasma Having:
seen.

9= Tonsure; cutting off the hair on the head
usually performed for a child in the third year..
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Vide Aévalayana:—adid o Sr& qurgew®t ar. g
Initiation into Gayatri. asefeR¥ A knowledge-
of all scripts. 43%. Vide Amara :—fRun s o)
RE SR qu 1 Feki gemY Sgengddi: |

Page 36. =@ refers to poems like Raghu-
vamsa, Kiratarjuniya etc., =% to dramas like:
$akuntala etc., &% to Charnaka or melodious.
prose descriptions, 3@ to prose narrations like
Kadambari and Vasavadatta, Zldg/@ to epic poems,
f#4T to chronicles like Brhatkatha, and T to-
Brahmapurana, Agnipurana and others. =#w& The
Codes of Manu and the like. =k is Vyakarana
or grammar. AT is of two kinds. EfwlaT refers
to the science of interpreting Karmakanda of Vedas,
and IuGARET or 3% deals with the Jiianakanda
or the Upanishadic portions. fa: The science of
politics. FISW Y@ IS, PREART. LI A IRY.
Fiqarganat g (A9gTd). "@mew Black magic.
aemIeAd fw: wenwewgeg:.  Vide Panini :—d@ Rma-
sy, The suffix 359 denotes ‘celebrated for.”
w@rfa: qrEd.  waw fAm: s@nren: governed by the
same rule as gv9. 3¢ I I dq O Gambling, lit.,
having a wicked belly, because it consumes every-
thing. The form is justified as one belonging to-
the T9ZTR group. F9eFa1 Camouflage and deceit.

The End of the First Ucchhvasa.

S——



THE SECOND UCCHHVASA

Page 37. am3a: subject of the sentence, its
-predicate being sngalgd. aF@wedTed. This and
“the succeeding five phrases are adjectival to FxTC-
TR, Fd wE: QR gaam®: The flower-arrow-
-ed ; Cupid. &=iwa Past passive participle of ft with
¥ to doubt. FgAaFA gafyd 4r_d 7€ . Literally
it would mean ‘whose loveliness was doubted; by
Cupid.” In fact it is used in the sense of ‘whose
loveliness gave rise to the doubts or apprehensions
of Cupid.'” The handsomeness of the ten youths
was such that Cupid doubted if his own handsome-
ness could compare with theirs. Or FgraEHsf
& &=gd a8 7 The loveliness of the ten youths
was such that people doubted if Cupid had the same
loveliness.. Anyhow the expression is clumsy.
“#Ffegadidr dig9w a9 This expression also involves a
strained interpretation. Fheaddizy  will literally
mean ‘a made or affiliated brother.” Here it is
really used in the sense of ‘among whom frater-
nity or brotherhood has developed.” The adjective
-#fe1d applies to #F4a, the characteristic of H1zds.
If 4gq were replaced by @37 the reading will
be bhappy. @& @zF@ a1 Wz Gi7F Fraternity.,
Fhud gy o6 a7 seradrdo This will fit in well
with FmiAwlor. @gar w4 @gd A daringadven-
ture. FA: The war-god, Subrahmanya. a®d:
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augfaa: swr: g (3 a1) 39 Who by their adventures.-
ridiculed Subrahmanya. @3 A flag of victory.
I An umbrella. Ffezi The thunderbolt,.

Indra’s bow. &: afgan #0: 99 ¥9. According to-
gfare these marks on the palms of a person-
indicate his sovereignty. 9Rafed Surrounded. amag-
Rr& wwiing The sage approached the king where-
upon the king bent his head. The wording, as it
is, is apt to reverse the order of the actions of the-
king and the sage. This awkward construction
could have been avoided if the sentence had been-
split up into two. a7 ¥t Done by the king, %
is very confusing. af aR=af The well-known wor--
ship usually accorded to sages. A7 Zai wRaATAFIFG
will do. af might have been omitted with pro-
priety. Of course the love of alliteration has been.
the evil genius of the author to bungle into un-
happy expressions throughout.

Page 38. fsatw. This indicates that all the-
princes prostrated at the feet of the sage after the:
king, #g¥aq 9@ agFwaqmn: FEge: The side-
locks of hair usually borne by princes. It is often.
referred to as a feature of Ikshvaku princes. #F&q
Ty T#aes. Vide Kshiraswamin—eaifot g1 srewet 3.
ie:, The locks of hair of the ten princes acted
the bees at the lotus-feet of the sage. Rgfesarm,
If this is derived from & RIM of the 10th conjuga- -
tion, the absence of P is inexplicable. If derivedy
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from %= BE@ of the lst conjugation, Parasmai-
“pada, the suffix =9 is without sanction. If it is
argued that the Passive voice is intended, = to
break as in Ty g34 is Intransitive. If its causal
is intended, the absence of frg is again inexplica-
ble. So fg>=m™r is a mistake for Rg=fEmm. Rug
Enemies. B =wr+a Vide Panini:—afrafRamg-
Rift fFfy. fagea®a.  Vide Raghu:—uwm fimnfy-
om. Rfkx Past passive participle of a1 with fa.
Vide Panini:—<urfé:. AR smft: 3 & Riftawh:
After conferring his blessings. ¥&ad: =@ wadm:.
garma fenfr 4 @: gafm: Whom friends praise;
respected by friends. fa=at Passive Imperative.

g etec. The alliteration in this sentence is
- obtrusive. @ad, A ARMWIE: Charminig like
Cupid. WMt dRgfaa 9red Aat  EOdiET:. WEiiEd
The Past participle is ussd to denote the certain
future. ¥ Speed. T JFFFERFA I+ T I THlATAA
g@a By a march towards battle. The reading
would have been better if the second IFMA were
omitted. IR AT W & wgzIIwd Hopeful of
glory.

Page 39. @i Assistance. dcaifusaRiatat .
@1 refers to Rajavahana, and 3@ to the other nine
youths. But it is quite a moot point how ad can
refer to Rajavahana, iotercepted as it is by so
many other nouns.

gt gag:, qmt & eg: I& & Marked by the
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-scars due to the strokes of weapons. & 9 aq sqa
FEEaY .
Page 40. wgEA™T means ATHAATE. AT means

the entirety of.’ wgwwmErA died T &: AFTAEICS:
7 W3fy¥ He is possessed of a superhuman valour.

AW J MW 9 ameEd Accusative. gawia: wid  gfew-
g Following hunters. s amgm aa=hfy smgror-
g% Brahmins posing as such; Brahmins only in
name; degraded Brahmins. wRWEIER @Ry
agEa:, Likewise &fasa:.

Page 41. Sy means @FA. I&A ‘Becoming
puffed up’ is a better reading. &g T=awm FateaR™
Y awaTER® @A, Pt The root W to

threaten, 10th conjugation, belongs to the Atmane-
pada group. Its use here in the Parasmaipada is
‘to be justified on the lines indicated by Mallinatha

with reference to sr@e in Raghu XII—41 thus :—
AN R R RTReERs e |
AN SRR A R TR IR TR -
TR RF AT — Ty T Soediaf 9 239
MY @, N foww R, ‘wFFa—' @R UN.
7 afge: sfge:. %agd@t The city of Yama lit., of the
dead. =Twa: Yama. Vide Amara :(—T#el IH(=mM:.
qUsad. worA: guEwon®: Salutation by prostrating the
body on the floor like a stick. f==7H# the minister
of Yama. %g&@: The time of death.

Page 42. g Superlative. wiftzg Compara-
tive of a9. ¥@a The misery of hell. ™A ATk
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7=t may be rendered in the Active voice as 3/
@l ey, aaA) i wwan, =¥ A chissel.

Page 43. e&rmig &% = A wmR:  wwwasr
$astras and procedure. Or siFmAt &5—The Rg=t
or conclusion of all Sistras. @ aleo means -
afsm or fundamental principles of Sistras. Vide
Amara:—d= 99 f8grd §791@ 9R=2e and Kshira-
svamin’s note :—IGHAEAT FeEgm: AU =, [idE:
@vs: The crescent moon. FFMUE: F@I I wiR@vE-
< Siva. gEfrnd The practice of worship. zf-
F9F5%: Freed from sin. 3mgai, @31 uvnderstood.
qgA7 geq: ITET:.

Page 44. 977 Modesty. Siddhas and Sidhyas
are species of demi-gods. am@Tad A copper inscrip-
tion. agafezia The procedure directed therein.
feg Fortune. &EHEIT: Triumph of fortune. azrREy
wE: grrd.  agRagas Exactly in keeping with
that ordinance.

Page 45. ond W enfam:. %4 Early morning..
Vide Amara :—ggszg@ #eqgq: Fgudt s,  a@edw In
entirety; all his comrades missed the prince. =R-.
w13 and afgre: TEE—aER—qETIFENT.  SHSF fAUF 59
IqF IO INAZ & 39AY I 7 9T A TUA.

Sidealtn, @y dm A TR it &Ry
=qra | ‘FRna—' 5 g ageTeTV QI &R Sgdc.

Page 46. figa: awan ak#a & Abounding in.
Sirasas. ¥ means % T% or §4. Or faar arcarfs
afe. @@ Abounding in lotuses.  S&E: Obstacles..
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seER (Red Wowd sqEeREd.  $E%  Matahga's
body had by this time become an abode of virtue.

aftgar Decked. @ Tilaka. d@wsl. IS or
eagerness has been defined thus —uiAf-zagaraEY
TAEERMAY | dosel  adFeTyavst A fags o
#5995 A cuckoo. FIFTEAT & A7 FEFISEAA.

Page 47. 3lzan sm: aRad a: gdFaw: A battle
in which the gods fled away. =#w53: The roar of
clouds. TAT=-gEt Iaat aatmAatag arSFawiyet. There
is an error of syntax in this sentence. The correct

reading will be—wT=Rl-g&! I FuhTHatHT FATEIET
Fg=il.

Page 48. @r@wis: #A 1 @iled, AFAA 34 90 T9
I REapaaeqa qaq1. The employment of the word
#0-T4 in the place of #7441 would be much happier.
aa: gky: Fen ar /9. The change of the final 5 in
9ff to q before the feminine suffix @qis due to
Panini :—f ag=afgy.  geaw. a—a comparative
suffix. a®@—a superlative suffix. OFa Having
accepted.

44 ;- is used in the sense of % fwfg:. The
form wfis (7 435 ) is not grammatically correct.
g is not one of the roots included in the sutra—
sdr etc. Perhaps a palpably flimsy attempt will
be made to justify the use by bringing it under
Panini :—3¥48 where ¥ may be treated as covering
all unspecified cases. Vide Kaumudi thereon :—
Bl | i (s all ‘weniomfieg el Wy

10



146 DASAKUMARACHARITA " [Pdrva

SEsgeEgE: | fRRr e 1 o gfen 1 e
. ai§ o7 [Qawn Thirst. few o Reqw:. Rmmer
Ujjain. Svaed Suburb. Amara :—amm Swred @,
s A park.

Page 49. ﬁ»rf'ifg 7og: kg, _

qedn: o g9rdl: d@iad, whd 99 39 @ qgiaaan,
9pfd@ here means beaming. T#UR =3FAIAY Or HFET,
At an unexpected hour; by accident. Vide
Amara :—0RISHl GUEATMANIERARG.  qHAT TETa=TRe
frordt % gWreN: ¥ WRa.  =R*a: will be more
appropriate. =M a1 TR a1 Fragfa,

Page 50. T=9+d. god Iowe golRd. TOC
qfmuae gaEr.  Vide Panini i—awda: qie@ age,
waar aeatfi.  Active voice—wEaM s, Ffawt A
happening. am@+: 3@ @rdlg:. Sy wHw: The
course of travel. ei=q Aorist of &,

The End of the Second Ucchhvisa.

—oCGP)O0—

THE THIRD UCCHHVASA

This chapter deals with the adventures of
Somadatta, son of Satyavarman and grandson of
Sitavarman.

Page 51. {awRewdin &iwerdl. This is a eepa-
rate word from ¥7:. Or a&7mai ziem: s@ IIEG.,
Then add sadz™ f=3:. .In that case afu@mnE: is to
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/be treated as a single word. #=m¥ Aorist 1st person
:ingular of eg. swawaf lit, the jewel of the sky,
an epithet of the Sun. ##al #us %19=8y. Change
the voice :—¥m #&gT TS Ag=Ad.  Vide Karika :—
AT F g,

F0g Misery, poverty. #&3W is a mistake for
AERN. 9% 99 3@ 4 @m@EAr Born at first; created
first of all the four castes. Or smH 9K a7 9:. Born
of the foremost limb viz, the mouth of Brahman.
MEmilsy gaaEd. #gE Gentleman lit., a fortunate
one, used merely as a term of address.

Page 52. FRaa4Y 2@a YW Wretched country.
fenot gag: A, weRT 95t Alms.  gurg Collecting.
g3q. The present participle 3@ added to the roots of
the 3rd conjugation does not change to 3 in the
N omipatiVe singular as in 99, Decline :—<33a g5dt
gz, %% Cantonment. Ud=# here is perhaps

said, pointing to an army encamped near by. %%
is to be taken in the sense of an encamped army.

2e: Pasl passive participle of 593 to ask.

@12, name of a country said to lie to the west
of the Narmada. It probably included Broach,
Baroda and Ahmedabad and Khaira also according
to some. AFRIE A gem among youthful ladies. gy
Sl 939 =A@l 9. wd wid. The suffix 78S hag
‘the frequentative xiznificance. After Lienring often
and often. #T9r ZHIGAT 3 &, awwS, the king of
‘Lata, applied for the hand of Viraketu’s daughter,
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but Viraketu disregarded his prayer. wixfia.
Aorist of ®. Conjugate L i o A e arg:. Im
the present tense ¥ T2: Taf*d. W@ Aorist. SR
st 31g:.  AROg A aRemE.

Page 53. wmm@t @RT: FAEE: Love of hunting.
FgEra fgs: Engaged to escort the maiden. The
reading F=anrw fgw: does not yield any meaning.
A9 U3 994 369 q: miaga: One to whom prestige is
wealth. =@k 3w I J@ IJF 35 An army
consisting of four limbs—¥, W9, g and 9IR.
R Camp. =afiAg Secretly plotted treason.

A Passive Aorist of s with fT_to enjoy.

Page 54. amua: fafed i 968 With body mark-
ed by the lashes of whips. i Fram: sgfen: P
A sword measuring more than?30 ﬁngers (perhaps
inches). Fafsm: sgrorfa (ampaf) TR &R Mens
armed with swords. %7 YERon T¥ 3%. T€: A thief.
giirm@:  After leaving the Brahmin, faz=r
After binding. watRd Free from fear; because L
was innocent. frtar s gEnE: e, faom: FmaaE
@ @ Fam@wigws: One undergoing suffering.
without hope of redemption. Or faT® 7gq1 a Fag-
¥4 99 in the same meaning. WA, a mistake for
wafa.  &U Jail, R aRkg 3w ge.

Page 55. £ A=fY gd=fit fwa: Servants. Tw A
subterranean passage. fA%zwHTHlg, TW: before s
is undorstood. % R¥A a: T dq wAd. AN means
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7= @Y Invaluable, priceless. wfuFwE amgd awt
For the recovery of the stolen ruby. Mgeif: s
WRAGIAT,  AIFEIA I o,

gamasiFea™: Having heard about the place
where the gem was discovered. This idea does not
fit in with the story already told that the gem was
discuovered by Somadatta himself. Perhaps fafa
in the place of 3 will yield the desired meaning.

Page 56. fager wma: #fl. R fei  guem
Doorkeepers, sentinels. gt (&= gw@e: Guards of
the city. sifiar=q Putting to flight. a= 3= aewEia:.
This is a grammatical error for awife®:. Vide
Panini :—s=ga. @w@HR&AT and the like words are
profusely used in modern logic. Bhattoji com-
ments :—3qFN TR IR NHIRE:.

RY: is a mistake for .9WMH or Gr'ﬁ!l Eeisid
arefy Ty,

Page 57. a0 A petty fellow. Rrowa Refer
to Notes at Page 143. fawem: Insulting words.

FRASR s=aR:. AR is to be read after @EYR:.
A #F 48 The might of one’s own arm. &t
auqafta wafa a1 afanr Soldiers. &F=: AT IE &
Fagana: With soldiers ready. 3 #W: 79 JEFW:
Desiring a battle. @Rag=ifa adjectival to all the
succeeding accusatives—id, 3w, =, TMEd and
ara™, 9 at the end of wmgmiw will read better.
gf>gzwiw is an instance of Ekasesha. When an
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Ekasesha comprises objects in all the three genders,
the naeuter gender alone remains. THH ST A g0 I

in @@ will form into gwIf.

Page 58. ww@t: Emulation. gg=&m: Thick
fight. smw: A display of strength. zimegm S¥a:
4aa: I @ Reaching the enemy’s chariot by a.
quick jump. RA:FTF A severance of the head..
@FT Honour.

The reading wAgs=a=rd is wrong, because 9 in
the sense of @47 or collection is neuter in gender.
Hence it has been amended as U7 in our reading.

Page 59. a1 =mdl U 9 O, 6 €T ER ar
i, T A dart; the point of an arrow or
poison. WaREEiEMmER AW 4% AW IUNE g T
@: With a heart vacant and fallen a prey to the
dart of agony due to your separation. #EE& A
reputed shrine of Siva in Ujjain. q&l lit, a partici-
pant in a sacrifice; a wife. Vide Panini :—geHt
IWEAN. &8 A mass, a heap.

AT E: fArrd, FROd (in the Locative:
significance) gv=: [gaggee: A punishment where
there is no guilt. Iy from 39 with 7 and 31T to
taunt.

Page 60. aawds adeer emIguta@.  Since the
prince is already seated under the shade of the
Punnaga tree, no new action is conveyed by Iufam
here. 3S9ffE: will remove this objection, A= is &
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mistake and will better be replaced by fxg:. @wwE-
®@ FgEa awlge: 7@ @@ With the stretch of his
united palms kissing his forehead.

The End of the Third Ucchhvasa.

—oOPO00—

THE FOURTH UCCHHVASA

This chapter deals with the adventures of
Pushpodbhava, son of Ratnodbhava and grandson
of Padmodbhava.

Page 61. wast 3. famff will bo more appro-
priato than ==, &wsgaA: is perhaps used erro-
neously for 3@@gal. But a justification can be
offered. 31 here is not MAT—suffix of the Present
Participle, but =9 in the sense of an agent (73%)
coupled with en—Prar Vide Panini :—areeiemdm=e-
iy T, fagee is an example of this kind.

Page 62. ar=wwfi: The sun. orafR<. E?lg LiCf
ARy =8¢+ U9, ReEwwdw dFfan & sEEEn et
At midday a shadow will naturally appear contract-
ed in all its parts. &7 angh: gt The compari-
son of the shadow to a tortoise is quite happy.
Vide Anargha Righava:—fR REY ReEd=: WER-
T EETIRESA wwe fa3gd) I—54. =S Mid-
dle. ™I II g5d a7 With heart softened by com-
passion. FTidd HfHadgs: & The falling man was
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rendered unconscious due to a fall from a distant
height. @t Indeclinable past participle of the
causal of 39 with R.  7T: A steep cliff.

FE: I A, Wiping off the tears with
nails. One would rather have expected ‘with
fingers,’

Page 63. afa&dw is used merely in the sense
of a1, the Instrumental denoting fifawn. %9 is
superfluous. ¥F=4a9gd. Refer to Notes at page 135,
92 ¥ 79 9 e, wwify Passive Aorist. fe® is an
error for 3. =< The fire.

Page 64. mwar RR@: swww: T & Judging
him to be my father. T ¢figany. Active voice—
W, fagg. s Aorist. Wi TR wERC, W At
WEY:, e e wasEaEn. W formed by adding
&9 to the root and Y to the preceding word. Vide
Panini : —¥fRag #6. g g I gagw (frg). The
fire. @ERAFtis a mistake for AERA! =agg + 35+ g,
gzar g4 3fy e, Vide Panini : —ata@iswwn 191
and frzamre etc. wFAl =ATW-aX +d. Vide Panini : —
adfizd. et Near. Spafdaw=m. 0T AREQ,
wadhart understood.

Page 65. o fxdftar 7@ av aftfim Accompanied
by me. @ Infinitive of @g.

Page 66. R&3 RFRI wfgeft 71 & Rrevafrsfa.
Panini : —IgAs! e @oee. Aar 9 far 9 Redt An
instance of Ekafesha. aiffWR: &g aaa 47 auv et
With signs which served as tokens of recognition.
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smfiwat Imperfect, 3rd person dual. @@ R =&
swqat Aorist, 1st person singular.

Page 67. asfemsmRRe fid RAfrw. A maxim of
U is o & SRy, @wF: One who by a proper
-chanting of Mantras has commandeered the services
-of a deity. waggmem=w®. It is to be remembered
that Pushpodbhava underwent training in all arts
in association with Rajavahana. Rt feag After
-onlisting a host of pupils. fRZwd Magic collyrium
with which treasure-troves could be detected. &
A gold coin. Cf. Gk. Denaries. vt A gunny bag.
Ao amaed S MwsA LAy gy aRARR sEeE.
JmEE adjectival to 33,

Page 68. swig used in the sense of MRAL

TgRT 99 I @1 7ggel. s’ Pervaded.

Page 69. =amn ar=9: aar=a: The end of a creeper.
FAran: aon: 38 waraao: The flower-arrowed, Cupid.
¥4 A target. afsaaSFrerawr. Cf. Uttararamacha-
Tita—ROTEHTFARSIORY:. FERAEFAIFAAA  IG-
-Hflem The side-glances of ladies are often described
as the arrows of Cupid. Vide Chandraloka :—
faaifea @A FraRFaataaT.  @mar afRga: Directed
‘towards me by her mind; prompted by the heart.
amarsfgeisa: will read better in the context. @I-
gfa3: Withdrawn a little. Trreg saam d=Te Jfdf.
AT due to T, and GHIFET due to &AL ark: ARy
g7 @41 ; @E afdg S At & @upafdin:.  otF Accessories
‘to glances. Wonder, joy and tremor are perhaps the
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accessories referred to. Vide Dagarupaka :—s3ifit-
|M: WRT aF <4 FAiFg<) | ® FI T Ay AeEE=-
@rgar: | The reading smraafifd: in the place of
qpafifa: is easier to construe. HNIY T I adA-
iy Located at the corners of the eyes. g@gnaim-
afawagq. If the meaning intended be—‘I thought.
the means of union as an easy one,’ the reading—
gd@ gaaEafa-ad will be preferable.

Y@rgam: Wishing to find out. IF<wi awama
The cries of birds.

Page 70. ScF>®1 Anxiety. RAIT Rolief. wwui:
wASEgH: @9rd Adverbial adjunct modifying f-
a4, FESSEEEa as a compound word will read
better. I T G=eA: §3dl. &< when preceded
by a numeral or g changes to 3. Vide Panini:—
T <9 9. Az9e #24 Torment of Cupid. 37w
fad: @3 Grief due to. ¥ YT Caused by the
grief. #IAFZAATTIH can better be replaced by #e=-
FIARTHYT.  Areqq, Wishing to ascertain.

aEF =T_+ T, Panini :—z@aaie.

Page 71. a=fR=rg With the object of reigning
over. Rgag: s gaidt Ygaehal.  Panini :—frsa-
g@®71. An alternative form is Ygeam.  asrsir The
monntain of Kubera; Mount Kailasa. a Raea awan:
gfranar g, Amara:—RT  ARATEREEEIINgET:.
Fuzadf IR (9R) Locative Absolute. #gae W~
I T qar AgeEsA[r:  refers to Manasara and
Chandavarman. &4 = RIOHH. 3857 Not minding..
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" Page 72. From 3&: up to Raw«ar are the
words of prophecy to be attributed to a seer.
wewrEHHNeE.  Panini :—afrfiemmt #7.  J@n: aER-
Gl AT 3T T 7R g54 989 Whose heart is bound
up by an attraction for her superb personality.
g% An adventurer. @gEl AT WEHEF:. SIEEIS-
wEl Fod IR IR, IS a@wdy gud With safety.
SEATFEAERIA. The compound will read better
without the word @#53. Or read #@fdd instead of
¥, The compound, as it is, necessitates a tortuous
dissolution. &7 RETZzfar. Raefar will do. The causal
is meaningless.

Page 73. &=@3d: By statements made on oath.
' wd—A 8 ending to denote frequency.
A Alive. giwguRe wmaig: gwignzima:.  The
plan for killing Diaruvarman proceeds on the same
lines as Kichaka-vadha in Mahabharata. wadiag.
The Accusative in %7l is due to juxtaposition with
%11 meaning ‘behind’ which is a #Asa=did. Vide:
Panini :—ageem, :

Page 74. fmaarzasar Balachandrika is advised'
to cast off her fear and shame in exposing her love
before her parents and brothers. #gaad: Potential
2nd person singular of #ft with 313 to persuade. 4T
Pushpodbhava is descended of Padmodbhava, minis-
ter of Rajahariisa and as such comes of a noble stock..
gud. His acquisition of riches by finding treasure-
troves has been already mentioned. ®iavd Loveliness..
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“Vide definition :—gwNIY WAIERSAREAT | TR-
MR RN FEERRA 1 duY 99 SEw T ¥ .
g« Dative singular of Za.

gra31 Frequently.

Page 75. a@my @@ arquann: afe @w: Caught
in the stringed trap of my cunning stratagem.
:afeg=<ft On the eve of departure. #ARFIT...TwS A
Samahara compound. &R is synonymous with
3. Its use can be markedly observed in sF=IWIK,
Amara :—fraTaEEERAITITMRART.

Page 76. zr:ed: aRd sreigrmas & I greaHlEmen-
grmsE Our arrival was announced by doorkeepers
to Daruvarman. RR@ angzf: 3 37 He greeted
us. ¥A1 AfTAT @wgfaar Accompanied by me. @
greafezFT gFarmwdiga. Change the voice i—%: d/&-
afegat gRaTTEAT,. TR Aot aREnget The city was
thick with rumours of the Yaksha episode. wfiar—a
mistake for femmm:. TR wa: WaTE:. 9dgR: the
gate. The final vowel of an Upasarga optionally
lengthens when followed by a noun ending in s,
provided it is not used in the sense of a human
being. Vide Panpini:—3vaig wsaagsdt ag=q. The
form SR also can be used.

wrafad: gaerg: afesa In a golden cot set with
gems. EEIA: W F@ ateyl WIF A cushion consisting
of swans’ feathers. 3mdM governs both @&t and
7. a8 and 4 go along with @<} After offering.
aRet A dark night. Amara:—aRen amd@t e,
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afemt (aRe @) g e qeE: @ &y In
the dark night my manhood was entirely unnoticed.
AN oiq9: 9 a® I was dressed in an attractive-
ladies’ costume. =THlT Gold. #ft Gems. #ved An.
ornament.

Page 77. gga A period of 48 minutes; 2 Nali--
gas. AW F: QEGOAS,

fart g€ A7 A band-to-hand fight. Amara:—
g€ aggR.  #=f¥@ Joining them in their respective
places. 3Iue=d1 Comforting. @arga and 9=
Imperative Mood, 2nd person plural. &Rt Deaf..
aft $i7 afiwaq Deafening.

Page 78. sm": & @weft An Avyayibhava.
compound formed by adding =9 under SRITEHHAs-
g guz®:. A noun governed by afR® takes the-
Ablative. Vide Panini :—smuiafgta: qaw.

Page 79. ¥R @0l &, sETId SIS LETTEAN

Acting like heaven on earth.
The End of the Fourth Uecchhvasa.

THE FIFTH UCCHHVASA

Page 80. o9 Fa=<wwy: mvwH. This sentence
describes the advent of the Spring. For a eimilar-
elaborate description of the advent of the Spring,
see Bharata Champd, I chapter. How is vsa ¢
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FAIWe F9saead It kindles the flame of passion.
Where ? Afigzatd In the hearts of separated lovers.
By what means ? gf@mfea By the southern breeze.
How is it? #fimdam@ & =as: 3 The southern
breeze is the generalissimo of Cupid’e forces.
Further how ? gewadw It is fine and thin. Why ?
Foafrt: ARy RGaaRfy: ee: g ale: I @
It is a common idea that snakes consume gusts of
wind. They are actually called a@«. The Malaya
mountain abounds in sandal trees whose fragrance
naturally attracts snakes. The bulk of the southern
breeze is consumed by them. What blows further
.on is only its remnant, IHence the quantity of
breeze has dwindled. This is the reason conceived
of in a poetic strain for the breeze blowing thin.
Further how is the breeze ? #=wid Slovenly in
gait. Like fragrance, slovenliness is another
admirable feature of breeze. Why is it slovenly ?
Here again a fictitious reason is assigned. ya: gft-
FRA" MASI: §9 77 As though due to the weight
of the fragrance of sandal with which it is laden.
The socond adjectivo for aa=a: is IEAT T1AIS Fi.
feart =% ¥ Making all the quarters noisy. With
what ? F#44t F5%@: 97 By the bustle of sweet in-
_distinct voices. Whose voices? #gFua Tow aai
Of bees and cuckoos. How are hees and cuckoos ?
AT GISAL, a9 EGF, W WEIIIA, q9 Th 903
i a4f. Vide parallel from Bhirata Chumpi:—usfas-
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qiFETEdEiRaERa:. Amara i—FES g 3 g = g
agues2. Further how is the Spring ? #ifFmt #r,
aftrm, Iafem at I It creates a longing in the
hearts of ladies that have fallen out with their
lovers to reunite with them. Further how ? #m-
=rieg #faFt Iqagaq It equips mango and other trees
-with plenty of buds. Further how ?

Page 81. #wErwad aww=tfy agemaa It in-
fuses a zeal in the minds of T¥%s for amorous
gports.

Hamafmm@maEs.  The reading will be more
felicitous if the compound is split up as far=alker
ST, qwd 2998 Worshipping Cupid.

aT etc. This describes the approach of Rijava-
hana accompanied by Pushpodbhava to the congre-
gation of women presided over by Princess Avanti-
sundari, daughter of Manasara. Q: gfazfa: at
Avantisundari looked a counterpart of Rati,
the goddess of love. 2% #1&: @ @: zgwa:. The
Infinitive of purpose gq drops its final nasal when
followed by #% or #7q. Vide Vartika :—g swwaa)-
I, &\ 33. Rijavihana in the company of Pushpod-
bhava looked like Cupid escorted by the spring.

Page 82. w=wa =nd A frequentative formed of
the root § by adding the suffix wgs. It means g:
g7yt Hearing again and again.  Hearing what 2.
Sifrzal g AifFe1EiR, Bt e foss., fw A

- - S AN
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parrot. a3 A row. oSNt TS MgEA AT
smaE, The voices of Kokils, parrots and bees.
Where ? W@oagg On the mango trees. How are-
they ? #o9@ A" AT=AT I AT Ag et agiE—
R FFaeTFeuTa &: 99y, O a3 At the different
pites. T TA like wurd 14 is "HS-A. Seeing again
and again. @fd Tanks. RfRA Rewaw: -
FR- HA-TAa:, q1g FEIeT: FoLH-TI-FIRI-IRTH
It %S d@ FoRaw AFS WS Mas 9 Iq afes =
sfenf.  sewadid Near the ladies’ gathering.

g%gad: Indra. 31 etc. This sentence describes:
Avantisundari as a superior type of woman made,
improved and perfected in all features by Cupid
himself. a@<agia® By Cupid lit., by the comrade of"
the Spring.

Page 83. g=uwfww Doll; a puppet for play.
frary 7o ffeaa Rew.  This deals with the outline
drawn in the creation of the lady. The succeeding
passage up to Ruw deals with the special excel-.
lences imparted to each one of the limbs. e : etc.
The reader may compare this description with that
of Vasumati in the First Chapter and find out that
both descriptions proceed on much the same lines.
The author deals in order with the lady’s feet,
gait, shanks, thighs, hips, navel, the three folds of
the belly, the vertical column of hair, her breasts,
hands, neck, lips, smile, speech, breath, eyes,
eyebrows, face and braid of hair. Wi w4 wnrg,
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aRg 4 aq R I ARgEFs A lotus in autumn.
8fmr A pond. #OfH A she-swan. quftt A quiver.
34 shomm a0,  JGUTA qEFAIA AT AL TT: AIAAL: A
ag7iga@ 74, @At 34 a4 The three folds of skin
on the belly. d@mmlguaRur=ar afea4. It is obvious
‘that the author has drawn his inspiration from
Kumairasambhava I-39. =31 & akfsagar afegs
& TR ST | AT AT FGW AqAkig g
fiom wa: Ai%m.  Pdnini :—7aniken safs,

Page 84. f@T means L FT: An ear-
ornament. IZAl FITA W@ 1FAIT: A lip lit., a
cover for the teeth. #dwuia: &ivd, an alternative
form being arGy.

Page 85. After R4 the author deals with the
‘next two stages by which tho features already
formed are carried to perfection. @@ R AFEI:
FEAET T AN §AdT ASIRET 95977 A wash with the
sandal- juice mixed with the juice of all flowers and
musk is referred to for bringing out the sweet
fragrance spreading about the lady. diud, though
ordinarily meaning 829, is vsed in the sense of &5%
in the context. #W9UdT &334, The application of
camphor-dust suggests coolness in addition to fra-
grance. fafiar 33 wWi¥d. Conjugate : — TS AF:-TTIY:
W,

#g% &94. @@ meaning ‘self’ takes the neuter
gender, whatever be the gender of thc object
intended. .Hence the use of ¥4 though @ refers to

11
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a female. Vide Amara:—& wEm & Bl
wrsfaat ¥R, For a detailed treatment of & in all ite
implications, vide our notes on Raghu XII—13.
a5. Tremor is said to be one of the symptoms of
fove. wWmErFA™ Peculiar actions revealing the
feelings passing in .the mind. ‘g A particular
insect found in timber. Its corrosion sometimes
takes the form of a letter. The principle of gvmat
is spoken of with reference to the description of
a strange coincidence.

Page 86. =@ or s as an adjective to 3
denotes the elegant knitting of one of the eye-
brows alone g distinguished from %f2 where both
the eyebrows are knit. Vide Kumarasambhava :—
safe feg g=aommifeasEal: =i IIL-5. Vide the
definition :—wgERSHIFIEAT w3 WA | Idgsa-
FRd sifecaggsf Bg: 0 s A net. MM W emER
wialgEAE.  Panini :—%g: % @994, AMIAAN is a
mistake.

eFad, HRA, aeaEAe. I Locative singular
of . ¥ THF 4 (9I[) [ 3&fi meaning a house-
wife. The interpretation of gUiioi as ¥RgTFART made
in the commentary is not accurate, for Bhavabhuti
refers to Kausalya as qUdt in her widowhood. Vide
Uttararamacharita IV—12: q@dimi 93: ggaaar f&
wifs. dma=da+a. Vide Vartika :—dia=: -
3R, @wr=is=:. @A%< means the partition of hair
on the head of a woman. dW: J&T qify dufai
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any woman. §=4d SRR g, T i, Panini -
fraifogs. @3 diRsE A pearl ornament decking
the front portion of the head will be very con-
spicuous. Likewise the prince’s mother must be
the most conspicuous of all mothers. @IS
frqg giaeadiivaliogy.  spREE@aE@ fiae. In a9rd, W@
means mind or consciousness and #Y a churner.
A =7 + Y. AEAIRUETER ATEEET gg. A
(Fta: Saaman ) a9: (Aaif) aeaa.

Page 87. a3 afkd &wad True to its meaning.

wafA33: By observations of their feelings. #r=-
FwrorfY In the presence of the gathering of ladies.
S A collection of animals. dArs: A collection
of all others. |AA=3AHI +I{. TAIT=F-3( +9.
Panini :—agAe: 939 Amara :—99d7 sRsis=ut &l
Asq gafforg.  9g: JIRF uqgit®l A king’s danghter ;
generally a princess.

Page 88. &%waw Cupid. foa: art: @ ~aad The
prince had vanquished Cupid in loveliness. @rfi=
Present participle of 3@ to sit: Panini :—3qmE:,
mied Commendable, Past passive participle of 3q.

qIqgaraaad is to be taken along with sthetd.
Wfy =edify susm: One who remembers his previous
births. This feature is often met with in Buddhis-
tic legends. @@a@Al 4 3%y a@ §9% I9%: By
statements indicative of the fresh features brought
about by the expiration of the curse. 3RIL IR

Iaizfysaii I shall rouse her memory.
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—:  Page 89. T& I agwEwd A swan came close
30 the princess.

“t  gwerE: A lotus-pond. #FATEt #TE A clump
¥f red lilies. fwreien Indeclinable past participle
Bf the denominative root formed from frrs. wvgfera
*he gentle smile is due to the joy of having seized
the charming swan. gR g M. o Trat = st
Page 90. figi iR #fw®: =fw+3%. Panini:—
qrar A sin.  Amara :— 3% 9F AT 91 qrafsfEEg-
ilrm gz ##39. The € here is not proper, as.
\ere is no reason to suppose that a day has elapsed
a(t the time of appeasement after the sage announc-
his curse. %4 will be appropriate. Vide
'ﬁﬂgini :—yFgad we. gEE=%3+8§ (Locative suffix).
Panini —zzW g 1T adjectival to I=ifq In this birth.
qrfaft 99 In the future birth. 84 With love.

on

i Page 91. 3wsfl. This name is mentioned by
t o princess for the first time to suggest to the
prmce that she has fully recollected the incident
of their previous birth. Trféed Obligation, accommo-

dation.

-~ Page92. @@ By the signal of her hand.
gaayeR=s is of course clear in its application to
&'swan. The words of Avantisundari admit of o
aduble application. In UwEwgefaws there is ap
anwitting reference to the heredity of Rajavahana
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though the princess is really ignorant of it at the
time. WTAARI: S=warar yA. For a similar situation,
<ompare the words addressed by Sakuntald ta,
Dushyanta: —sama®y famgs swea @t s afedmmg

Page 93. aRywd@lasawm a3+ does not admit of
any proper construction. Surely it cannot be said
that the princess looked at the face of the prince
who is hid under a thicket for fear of the queeny
If the reading can be changed into WRImEMAATAGH,
the passage will be sensible. &% a3 afgea QW..
9 fIAdgd 97 20kga, F4@ qw4r Often turning back,
her face possessed of dejected eyes. The turning;
back of the face by a lady towards her lover is.
often described by poets. Vido Malati Madhava:—
T ggaiTa @ and Sakuntala—sndiREmaeT,
T fErEad,

#q1988 In the course of casual talk. ﬂ'l?ﬁir”'?ﬂn
#fyy Agegg=mEd 7€ ar. It is only now that the.
princess learns the name and heredity of Rajava-,
hana. ag=2%g The dark fortnight.  wrmenar Getting
emaciated. F@ARET @i AT R T 71w il
TS HFidd MeaEaan@r d9aar 3@ This shows the
height of fever due to love. gFa/l is a mistake for
gza17r.  But its use will be permissible when it
denotes a species e.g., Navamallika, Jasmine
«creeper. Panini : —FAERIMIANMIA. TR meaning .
tender will take the feminine suffix zig. F#f. Here
&9 is due to Panini :—3fg gaa.
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Page 94. 3¥k Ilamicchaiver in Tamil.
qfiffy zonta, saw@ gxonfa gageonf Calculated to
remove heat. fifal Fft foficafa, affir@® Imper-
fect tense.

wita Past passive participle of the causal of
i to fade, wdIRaT F@IfY = AT FETRL. I I
a@man: ¥: This militates against the idea of Cupid
having flowers for his arrows. @@l This nega-
tives the idea that Cupid is possessed only of five
arrows. 39 g4 Passive of 3@ #t gf*d. T=AT means:
a mare. The fire in the Ocean resembles a mare
in form. Hence it is called a=ams, also called .
qrenailfa gr@r: The Ocean.

Page 95. Qi (The night) #difd 9F¢: The
moon. There is a pun on the word. It also yielde
the meaning—3miai aME: A repository of faults or
vices. 3¢ ¥H gewH. Iz etc. This clause substan-
tiates the vicious conduct of the moon. =1 drd
fra@iz® a&n: Goddess Lakshmi is the sister of the
Moon inasmuch as both sprang up from the milk-
ocean at its churning by gods and demons. 93 ea:
gear: & qw@dl Lakshmi seated on a lotus. fgyawafy
#ws fig=ra. At morn the lotus blooms, and at night.
it closes. Hence the moon is described as ruining
the home of his own sister. &=fhafl Grows thin.
aat Bed. gRE=+ Sandal. wafy: Its stem. fased:
4N AR TREY IR @ Bl I I99 TS AT
&3 @ The sandal tree having been formerly
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encircled by snakes, their venom has probably stuck
to its stem. This factor perhaps accounts for the
abnormal pain it causes at present. & : A tooth.
Amara :—33F g9 1 W, d&d Since all the
materials reputed for cooling have proved futile and
are on the other hand seen to have an opposite
effect. m2: Sickness. 33: One cured of sickness. 3Fg:
f&78 aa smrE®i: A physician. @1t e I g4

Page 96. #1971 An extreme, the extremity. =
g o=@ oo awrEi wwRTot Left without any
other refuge. ®Ral fd@ An euphemism for death.
TG T FAH g a9 g@:  To both the princess
and the prince. a#gE®: One possessed of an odd
number of arrows; Cupid. &&7 &3 My .
Panini:—§7g:99 s @9, RO Ot qo-
@A qEE A8 39 qeaEnEeiuaamaEa: . The
prince’s mind was pierced with so many arrows of
Cupid that it seemed to play the quiver for them.
It is the convention of poets to describe the persons
affected by love as hit by the arrows of Cupid.

Page 97. fafesa? woesivan spgemid & FEAm
¥ y9i=g2: g@Rat Balachandrika saluted the prince
by placing her knit palms like a lotus-bud beautify-
ing her forehead. gl fdiF Sit here. . ARNI®-
i@, A9g Imperative, 2nd person singular of &g
with . ¥ changes to & in all conjugationa}
tenses. @l F-aIFuAHYw=d. Enquired of her the news
about his beloved.
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T |wAT0 = a7 Aot . gsqawqiRky.  The addition.
of ¥fY here will be more significant. amaqda. The
construction will be happier if this is replaced by

159 37 80 as to bring it in accord with fecg:. @
qet & 9. vy 39g: fecg:.

Page 98. % g Fascinating one. Zgaaa azam
Delicate like a flower. @ afig @& wad Unworthy
of talk ; censurable. Panini :—aqaeqaai naiTRa=-
. In the absence of the idea of censure the
form will be 3199 as in %13% 7™, The preceptor’s
name should not be pronounced, being so worthy
of respect. « FF HFIY, WA WA wwgAa"G Irre-
proachable in the whole world. ¥ & fe=™3 On
seoing your personality. ## &19& =f¥=qf, @t under-
stood. & A« a4t ¥z & Make your heart s> tender
as to make my longing fruitful.

erad, Like a shadow. @1$% A basin at the
foot of a tree for holding water. as:mfs:4 ar=nd
Of course the prince’s hardness of heart has not been
expressed in so many words. But it is implied
in fad & a47 73S, SEMI an SEATEE. 999 at
the end of a compound changes to 99. J=A%d I
The Accusative in @9a79 is not justifiable. But
if o is prefixed to %339 as is done in a different
reading, the Accusative can be justified. argdmfz-a
Bweetness and hardness. Strictly speaking, #<a
will be the direct opposite of ®ifs=3.
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Page 99. 8 3§ wem: gawti, AU SRR, WY
with & takes the Atmanepada terminations only
when used instransitively, but when used transi-
tively it retains the Parasmaipada. Vide Kau-
mudi : —ad1 Wgfeang | sEATnIRG | srrEnal i 2
1 TR ﬁt‘l'('T_%gH= aremsly, The Sirisha flower
is generally referred to us a model of tenderness.

fatzfizm For diverting the grief of separation.
JFEA. @199 q@n refers to Avantisundari. dar sarEd
wAggaFt Mzud 3@ § ade=gé He looked at the
<luster of trees whose sprouts and flowers had been
plucked formerly by the Chakora-eyed one. Like-
wise in all the succeeding objects of fa@1%39 there
ave references to Avantisundari thus—af-gqd,
AaTt and g, _

Page 100. saiEsESF=I@wHazf The remi-
niscences of those occurrences which took }?180?
at the time of seeing the gem of ladies. &I &
means 37: 99: A1 Likewiso 31 741 means 4d: 3“33'
Fu a9l AA9: A tale-bearer. Tlre suffix a3 is
added to %{ under Panini:—essa%idr @, and
the #r2% in %% is due to Panini:—aitd FF Tg4.
A O means YA gA: Al A Al HAFT. The
formation of #izen has been explained at page 144.

qioftav: A Brahmin. #zd fag 4 @gad 79 &
‘Clad in fine variegated clothes.

Page 101. ar ar zs31 will form into 3fel, but
op the model of TWIZTiz it chunges to ¥T=@. Tz
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By accident. smefiaised% sz A round-about expres-
sion for g1 snfid ¥7¥A. = is derived from the root
IR WRAFE.,  TEW@ IS FEAS Paramedvara's deception ;
black magic. FIEWTA flafa Txaew: =FFT=+3A.
Vide Panini:—3F el dftafa. w==nfesmt fm The
science of magicians. 3fm®: (and) Jeify FAF:.  TAIQ-
framrg:.  Vide :—fiy avfmima.  #Rm: Proficient.
#reml safa: @@t S In the sporting ground.  9wg:
(Tvgs) sreEfa qugt.  Vide Vartika :—awwtgawgyn
. faigem The laughter is due to the fact that the
magician has already an inkling of the prince’s
paychology by the power of his magic.

smugidar.  Vide Raghu I1—58 :—dT~miramm-.
THATE:.

Page 102. Fafd§ s aed.  ARMART WHRTE.
&t 5%. Vide Panini : —famfroms.  smfmsxdd At
an accidental meeting. THI @R (FEETD waR)
gueft ; also 3% F==1 meaning—Such.

Page 103. sxfiza afEami m2d 39 § By whom
gkill in the art of deception has been exhibited.
fweni Deception. F#u®  Artificial love; alliance
for a purpose. @Esdigl Natural friondship.

atg:. The correct word is WaR. zi &R I=A*:.

Page 104, gt fag=hfa gu=m: Sentinels. aaw:
Ladies of the harem. ff33® A bunch of peacock’s.
feathers which a conjurer generally uses for mes-
merizing the spectators. dIRIR. T understood.
#Tfa Illumined by lights moved all round. #f=:
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Serpents. g Mouth. Amara =33 G =Y.
Ffged™ Huge snakes.

Page 105. Tfew RoasRafigre, adf@@s will be.
the proper reading. Vide Pégini:—mm‘r A,
gZiggiad might better be replaced by #ai=aifad.
T SR @9, e Rag: will be more
accurate.

dfomae fofa:, aem: dwEd, @9 §%9 &t I9 @
With face lit by joy at the sure expectation of his..
realisation of the object aimed at. ZFET=d@ ¥
gsmes ¥ A magical feat.

Page 106. Ra® arfFt a7 a@r: #1739 Through
proficiency in the mantras and practice of wedlock.
afi wiefiza Making the fire a witness. @AW
Joined Avantisundari with Rajavahana. fe@dam
gl At the end of the performance. IFEwTegEm:
Vocative. @urri—An irregular =49 meaning
qqEdE.  Panini—agie aumaay.

TATENTgAT means IgATYT. ®ew: A Brahmin.
Amara —RGSme=nRTazan. aM9 means 8. AT
o= AT,

Page 107. %a@wed= By the strength of both
superhuman and human powers. d®: HIST T
depi a&r o+ afess Fis: The prince was eager to drink
the nectar of the princess’s talks in response to his..
own. famzitv.  Vide Kamasiitra :—agwEEoTt 3
aagife: sah: fawgRoifRe s, sgamt aEamt Tara:
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-d. The fourteen worlds are the seven higher and

the seven lower worlds—i@IF ¥ioi® GISis AEo®
FFE dOeF gd9s and Ids foe gos WAe NS

#gae and TS, EAHTE, AqRag<d understood.
The End of the Fifth and last Ucchhvasa
of Parvapithika.

—oOhEd0-0—
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Madras University Questions.

Subject-matter.

1. Describe in detail the educational and cultural
equipments of princes in ancient India as studied
from Dasakumaracharita.

2. Narrate briefly the circumstances which led
4MI® to marry AHSI=HL.

3. Write briefly the story of #s. 1946 March:
4. Narrate the circumstances under which gsiig=
meets his parents.

5. What are the facts of his own life revealed to
Rajavahana by the power of his sifawa ?

6. Write notes on AY™, IWEa: & @A, 1946 Sept.

7. Narrate briefly the story of Pushpodbhava.

8. 23, wad Rmdd e fHiwgiea 1 What is the secret.
referred to ? Give a short account of the ad-
venture it led to. 1947 March

9. Give a short account of the training given to-
princes in ancient times as can be gathered
from your text.

10. Describe briefly
i. The fight between TSEY and FER
i uvdaw Hif: 1947 Sept.



11.

12.
13.
14.

15.

16.

17.

18.

19.
20.

21.

22.

23.
24.
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Briefly narrate the circumstances which led to

Upaharavarman and Pushpodbhava being placed

in Rajaharmsa’s custody.

Summarise the story of Somadatta. 1948 March

Give a brief character-sketch of Rajaharisa.

g sgfd Anfeasmrene g wEEwR. Show

how far these observations were fulfilled later.
1948 Sept.

Describe Matanga's conquest of the netherworld
and the part played by Rijavahana in it.

Sketch briefly the life of Pushpodbhava till he
meets his parents.

Narrate the circumstances that led Somadatta
to marry Vamalochana.

Describe the part played by Vidyeévara in
bringing Rajaviahana and Avantisundari to-
gether. 1961 April
Narrate the story of Upaharavarman.

Describe how Pushpodbhava succeeded in killing
Daruvarman and marrying Balachandrika.
Sketch the life of Rajavahana and Avantisundari
in their previous births :(—

Describe briefly :—

(1) The battle between Rajaharhsa and Manasara.
(2) Rajaharsa’s fame. 1961 Sept.
Summarise the story of Somadatta.

Sketch briefly the life of the princes who
gathered round Rajahanisa.
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*25. Narrate the circumstances that led to Raja-
hamsa’s defeat.

-26. Describe the part played by Rajavahana in
Matanga's success. 1962 April

Explain with reference to the context :—

1. s auF@ T & woy 1946 March
SrFErE qeRHANFa At a@dAl &g wa, 1946 Sept.
FSATAA GAAT FTAT TARAT GOEATAR AT 1947 March
o & AiARAT §EAT gAdA: w8 1947 Sept.
T IEEEATT RUSHTET 474 Afrd @etdRi Tw@f ¥

1948 March

Al

-Give the meaning of :—

1. FRAMaraFEIgeER)... Page 17, line 2 to Page 18,
line 5 ...... et fagg aad ) 1946 March

9. AT 95791 Fagar a1 sm-aneRa Igadr agad
TR JITEEH-NIE |

3. faagAsf a7 o dARNIEaEAY TAAFT, STSATATAT-
qaqd, ey RaEAmEl @ar | qaghoie

AIAGH, | 1946 Sept.
4. 7 wigOEASAARSHNEISE. .. Page 51, lines 1 to 6
... FUSYRAZASTHT=3 | 1947 March
5. g% seaXigTas. .- Page 20, lines 5 to 8...w==-
i FrTd AT 1947 Sept.
6. gFT RA: ggwtaTORY:...Page 9, lines 6 to 9...39a-
fganfir 1948 March

“2, yreTsEeEss...Page 55, lines 8 to Page 56,
line 5...arafafad Saang 1948 Septs
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Annotate:—

AT I atsaTatsd aEET P B |
. @ gAY |

TR TR a6 S |

frrgagias’ w3gTara whEsER |

fAenam Trmwds gAY

. BRgfaf: AREdREsiga g9

. ARG qIFAM A [ FFAAN 1961 April-
a7 gEARRRE LT T4 |

. WA, fagmaTy e fERefaa

10. Farar Fid Mg FAafagmfy

11. faorr v ffafad @ @91

12. sz a3 aqoagag |

13. seATs gwar fAarET TR eI fffar

RN G 0

1961 Szpt.
14, wd wifdafy s=wfa agar =330
15. #4 fagafy w&gdr 1=Ea: |
16. @7 Ty qus:, wedr gRage
17. 39 FerdwaTgR |
18. uwifF=rfy e31iRa afasais o 1962 April

Dissolve :—
AfmRhRa R TR AT AR ATETOIZAT: ; G-
g ; s ; Tenai ; SR%A: ; grm ; T,

Write grammatical notes on :—

FEIYIAGHE ; HFHS AW ; NN ; TITTARY.
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Change the voice in :—

i, @ AT 3% )

ii. PR U T &

il eomTRT AT EiEEnd |

iv. FPfiEREard a1a: aFe WS TSR |

v. adad) Pemmrade o sAR

vi. gRefaf: FaatRagiad qan
Translate into English :—

1. aferaae} yooflay oF: gamfEiEed: epeatigussaed
FSTAEATAAIRIAIATAAGA  JEBAT  |ATTA: G-
AgrREAIvTS TRaeaaTiaiaads a1 1946 March

2. dEdRw Farwr wgwwr... Page 45, line 7to Page
46, line 5...f=7t agAeE 1947 March

3. TwA=A $RE@meet... Page 40, line 3 to Page 41,
line 3...7g qmr:, A g=r=Ar FHAO: . 1947 Sept.

4. TR AWEETE gaagA 9Fad... Page 39, lines 3
to 10...3q9 ﬁha@zﬁ ' 1948 March

5 U, At TAt A Remafar wqwE: s,
Page 31, line 2 to Page 32, line 1...75 ar-regyat-

AT | 1948 Sept.
6. @ & TalFaaa... Page 8, line 6 to Page 9, line 9
TR EREmEATE . 3R 1961 April
7. sidwz TERE:...Page 37, line 1 to Page 38, line 6
... R TIE feran 3R 1961 Sept.
8. fRgEeRmgzaedd. .. Page 95, lines 3 to 9..f&
FR 1962 April
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