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INTRODUCTION 

We lrn.ve great pleasure in bringing out 
SITARAGHAVA, a <lL"E1111a in seven Acts by Rama 
Pai;iivaua associated with the court of :M:aharaja Marta­
Qltu. Varma(1729-17S8) of Travancore. Pai;iivada is kuown 
to have produced several works in Sanskrit, P1akrt 
and M d.'l.yii.jam."' 'There is a good deal of contt-oversy 
about the iJent.i ty of Pa•».v~"ida. Some scholars . nelu1!ing 
Mah.:-tkavi Ul[f1r S. pa1·~11e..:vara, Aiyar, hold that R:i1ua 
.Pat;iivada was no othe:r than i u11cl.ian Nnmpiq.,r. the 
great MttlayaJnm poet ,\ell-lrnowu for his •Tu~!~1f .~\'1.,rks. 
tBut oth2r scholars h!itir, :tried to pl'tJ°f'e-, t}wt from 
e,•idenee available the i1leutitrcu,tj9~. c~,bt •~(,rn,icl1 11 d 
to be beyond doubt. A dis1,msin11 on this lJUestion 11iuy 

be founJ in the introdudion to the Hiighaviya pubfohed 
from this Library 11s TS S No. 146. Here it umy be 
sufficient to note that there is n good deal of t vidcnce 
in support of the identific11tion nlthough the question 
cannot be considcroJ to be settled for ever. In the colo­
phons of some work8 popularly believed to be compllsed 
by Numpiftr, Rama Pii1_1ivficla is mentioned as the author.! 
Thet·e are also sevel"ll parnllelisms in ihe Sanskt·it 

• A list of Rama Pii1Jiviid~l's workg is given as 11ppendi::t. 
t Vide Femia Sii.hitrn C.-1ritrn liv l\foliiikavi Ul]f1r S. . .., ... 

Parnmc'varn Aiyar, Vol. II I. P. 332. 
t Viele colophn11 in the 1'lalayii!111n nrnnu~cript No. L. 

649. (.Mss. Librnry c<.Jlection) of Pa1100.t.antrn-

Q'ilt1~ .ftfi'f~l'ail ltl'P-11 ~Nifl~tfll_ I 

,1~ 11n0Fr1~-r Wl<?ili!T il"t'tl(a~ 11, 

Pai'1catuutra is popul11rly known to be the work of 
1ru11chan N ampia1·. 
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works of Pai;tivada 1u'l.d the :Malayajam works of Nampiar. 
Those ,vho oppose the view however point out that 
Nampiar's Sanskrit s1.;holarship as revealed in his TuHal 
works is not sufficiently deep to justify the identification. 
As the evidence available is not conclusive, we can only 
lelive the r1uestion for further research. 

Fixing our attention on the known Sanskrit and 
Pri"Lkrt works of Rama Pai;iivada, we find him to be a poet, 
<lramntist and corr.mentator of remarkable talents. Vi~i;iu· 
vihis:t and Raghaviya tire 8'1nskrit Ma.hiika.vyas by Pai;iivada. 
Ifamsavaho and U.~aniruddha nrc his Pl'akrt Kavyas. His 
Bh,lgavata Campu as well as his Stotras are also com­
mendable literary productions. His curumentaries 1rnd 
his works on Chrmdr:is 1rnd 1'li[,i reveal the profundity of 
his learning in several branche'I of knowledge. · 

Four wo1·ks of Riimn Pa1~ivaua belonging to the 
R11paka type have been <liscovered, Lilavnti, Caudrika, 
Madanaketucnrita, and Sitii.rii.ghava. Thes-=i works are 
beautiful productions entitling their author to a place 
of honour among the dr,rnrntists :n Sanskrit. Lilavati 
Can<lrika and Madauaketucnritu a.re shorter works, 
the first two being one act pluys ( Vtth'is) and Madana­
ketucaritn. a Pmharn,irt. Sitiiraghava is the only known 
work of R:1tau11 Pii.rJivada belonging to the Nli{aka type 
and admitte<lly one of his most important works. 

A few facts about this Nataka and a brief 
annlysis of its contents are given below:-

From the Pmstl,cZvctnct ( prelnde) we unde1·stand 
tlvtt the author of thi8 piece is Ra.ma Pai;i.iviida, and 
that he wrote this fot· enactment before the assembly 
of learned llrfthmins ,vho had come to Trivandrum in 
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response to the invitation of Maharaja Martii.1)qa Varma, 
presumably on ~he occasion of the Jforajapam festival 
in the temple of Sri Padman:tbhu in 17 5 6. The poet best­
ows high praise on his patrol¥, ~hhii.raja Mii.L"tii1;q.a Varma 
rn the following verse:-

3l~~r.f;:<tt ~~{a ;jJlJcftqr~ijq{ 

qt G~)~w1c1.:.rfa1:i<1ooil'f1~~~-lif. I 
"' 

ll~;:cfR,;lcf;:i:f~{~HiS1_1HJ'lrif iJ ~ qt 
· ijUorrirc~~(ll:'Ji:f~l6 iirafo~-!tfl~: II ( J. 5. ) 

The pluy opens with the scene of Dafarathe. 
and Kausalya anxiously awaiting the news about Rama 
and Lak~mal).a wh., had gone with Visvii.mitra to ll.fford 
prot.:::ction for his J'aj1ia. Then u messenger by nnnie 
Chat·ayaQ:'I, arrives there nnd nal'l'ntes the exploits of 
Rama from the slnying of 'l'a~alrn till Rama and Lak~­
m11i;i.a we1·e taken to .Mithila by the sage. 

The second Act eresents a well-conceiHd scetie 
where two A.st1t'ii.i Mayavasu aud Kar11wb1ik11 1 determined 
to take vengeance on Rama fot· the sluughtet· of Ta~aka 
and Subahu nnd fot• putting to flight :Marica, appear in 
the c~urt of J anaka disguised as Dui;uratha and Sumantrn. 
Their aim was to d1::1su11de Hii.111a from stringing Siva's 
bow and thu:i t1.1king tbcl hlln<l of Sita in marriage. In 
this and in siruilat· other scenes PiiQi,•iida shows his 
remarkable ability to handle delicate situations. The 
second Act closes with the sudden exit of the disguised 
demons on the aniv11! of Da~urathR and his party frow 
Ayodhya to attend the wedding of Rama and Sita. Mayii­
vasu was however determined to continue his designs of 
hostility against Ra.11111, anci swore that he would in5lite 
Pa1·a~urii.ma ag11inst Rama fut· bre1,king the bow of Siva 
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(P:1r°':ut·ii.:n·1·s; prnceptor), and persuade Ravar:ia to abduct 
Sita. 

The thil'<l Act is a farewell scene where Sita 
~ ' 

U1·mi\'1., Srut-Lkfrti nnd Mar;i.g<t.vi (who wcl'e married to 
Rama nnJ his tht·ee brothers Lak.1m111_111 1 Bhnratn, and 
Satt-ughn11.) t.<1.ke leave of J11nllka. This scene remi.nrls 
one .of the fom·th Act of Sakuntnja of 1Cii!idast1.. 

111 the fourth Act the draurntist introduces a 
new cl111n1.cter Ayomukhi (a friend d St1rp1,Qakh11) who in 
the guise of Mantharn incites Kaikeyi to expel ·Rama 
to the fure.~t and secure the kingdo,11 to Bh11ratu. 
SO.q.1111)1tkha was possionntP.ly in love with Rii.mf und it 
,v11.s her ardent wish to get Rama near her sylnrn abode. 
Rii.vat:rn is also introduced in this Act RS deeply yea­
rning fot· the union with Sita. To heightc·n the effect of 
the scene Pt·ahasta is made to present a picture of 
Sita lo Ravar:ia, which further arouses Rann;ia's passions 
and makes him net almost like a mn<l man. 

The fifth Act is mainly taken up with Rama's 
alliance with Sugriva and :Mayavasu's attl-mpt to thwart 
it in the gut5e of CharaQ.a. This is an !lgreeable repetition 
of the earlier scene where we saw Cha.rm;ia i.n the guise 
of Da•faratha. This scene has 11. two-fold purpose, (.) of 
continuing the l\lf1.yii.vasu story, and (2) of narrating the 
exploits of Haouman in Lanka and the incidents con­
nected with that episode. The report of M{Ly,lvasu was 
of course calculated to drive Rama to defponde nee Ly 
falsely narrating the killina of Sita by R:lvana findincr 

~ 0 • 0 
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her to be untractable. Miiyf~vasn's intention as he him­
self shtes was-

., .,.....~ . 
;:i~'i ~Hf{ l1ilU?.:!~l;fi~IHl,tcl ~=if: I 

~~q ~<:lfff~OJ ~1~1'.l:<1_ ~i~C'lJij II ( V. 34. ) 

But the attempt of .Mii.yii.vasu was thwarted in tirne 
by Dadhirnukha, the keeper of Sugriva's garden, who cmne 
complaining about the pillage of the garden by Hanuruan 
and the monkey forces who had returned from Lanka. 

The sixth Act opens with a Pmve.cial·a in the 

form of a dialogue between a Vanadtfvatii. (who came to 
Lanka in search of Sita at the instance of Liipii.mudra) 
and L•rnkii.luk~mi. 'l'he glot·y of the l"econstructed Lt1nkt1 
11fter its destl'Uction by Hanumfm fot·ms the theme of the 
1.bdogue. The mission of the Vnnadevata was to know the 
plight of Sitiitlc,•i. 'rhis naturnlly leads .to the next se:ene 
whern Situ is intrnduqed as seated in the A.~oka garden 
guarded by 'l'i·ija~a and Sarawa, The latter p1u·t of this 
Act presents also the tumultuous ::1cene of the battle 
m Lanka. 

The play closes with the last and the seventh 
Act dealing with the return of Rfuua and Sita to Ayiidhya. 

Pru;i.i.varla has succeeded in an eminent degree 
in secul'ing dl'a.matic effectiveness in the pre1,entatio11 ,.f 
the plot. No doubt he borrowed the story from Rumii­
yar;i.a. But the presentation is largely originlil, He h11d 
derived inspiration for his innovations from othei­
s~nskrit drnmas based on Raruiiya1;1a, like U ttRrariima­
carita, Jii.nakipll.l'it;1aya, A~ca.ryactt(~ima.Qi and Anargha­
rii.gh!iva. But he he.9 IJeeu t1.lile to show hi1 individuality 
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and has never deg~neratccl into imitation, No great claim 
can be mnde in the matter of characterisation although 
the deline1ttion of Mayii.vttsu certainly deserves praise. 
Pru;iivada's special skill lies in et·eating and handling 
situations commendable for their theatrical effect. The 
<lrnurntist hus succeeded in connecting the early inci­
dents of RfLU1a's life in killing Tii~aka and Subahu with 
the whole of the later events in the RamayaQa as being 
bt·ought al,out by the hostility of the demons. 

Like several othet· S11n~krit Nr~1aku.-1, Siturughava 
11lso deset·ves greo.tet· pmise us a poetic work. Pur;i.ivada 
shows himself at his best in this work as a master of 
ornate expression \Ve n.ay quote a few stanzas by way 
of illustration:-

"' " aff (l~IU Jfcfllf~Jf(ij{i~i:ll l:l!Jfll 'll (l q;~ • 

Sl~~q10;:tiiffiJf 'i,.f\qf{irC?5lf~ urr~ r«if;:'{SJ'if rt 1 
!if6l~~lfil(cfll'iS11iif {*frjc);:;;;e;:~; 13:~I~: 

~ijq-I_ ~&~~ ~qir,;ri:i~~ il;:'1ai iJ;:'iitf{: II (IV. 19.) 

('r....,-..., r,... ... "\ "'\ 

-a"'ijij~IJ/f1-fl'ijf:'Jil~[lclif~;:~1~J:1rfl cf~'!~. 

'" ~ "..... " q " "' ,.... ~~Id: q,ao11~: l"llrf~ ~qr1~11;:aJ:!~ !~~;:~,r I 

ij:fi1~~~r«OJI ofi~q~q~qli.i'I ii41a"l_affQff 

~-~fl[ ii ~[ijijlfOl[n:iji{J:!(~(Sfa:T~ ~~~ftt II (VI. 1.) 
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There are five Manuscripts of t.his work m 
this Libra,ry:-

:Ms. No. JI c~, marked !ff. wns ohbined from Sri 
Vi$QU Nuwputiri, EHikkflq.4 Illam, 
AyankmJi, F11q.utturutti in North 
'l'ruvuncore. 

Ms. No I c9.23 1 marked ~. frmu Ni:111knr;ithan Suku­
mflt•un 1\If1ltalu, Chozikkara lllam, 
F wJutturutti . 

.Ms. No. 115.:, m1trl,ed :rr, belc,ngs to Nai-iiy q:1, 1. 

l\fotlm11)i Me11011 1 

:Ms. No. 1 2344, marked 'El, brought 
Mo.n111 Cochin. 

Ampa lapr urn. 
frc,m Akavf11· 

Ms. No. L. 478, marked~. brought from Pnmul Ii 
.Mana, South Malabur. 

All the uurnu~cripts arc written iu Malayajam 
sct·ipt and .u·e well preserved. Of these the first one 
alone coutains the Cha.ya. for the Prakrt passag':ls 
in the drama. 

Sri I\, S. Mahadevfl Sastl'i the former Curator, 
Sri V. G. Nampflt-iri and Sri V. NarfLya1)an Namputiri, 
~[. A ; B. Sc; B. 1'; Pt11)1.}its i11 this Library ba\'e assisted 
me in the pt·eparatiou of this edition. 

Uni,·er~ity Manuscripts} 
Libnu·y, Trivun_<lrum. 

it-5-)968 
Sf11•1t nftcl F uiijan PqJai, 

Honorary DirectOl', 



APPENDIX 

A list of Rama Pai;i.ivada's Sanskt·it works:-

1. Vi.~1,1uvih"isa:- A Sanskrit Favya with the com· 
mentary Vi~1Jupriya, edited by Dr. P. K. Na· 
raya111t Pillisi, M. A; Ph.D., No. 165. of the· 
Triv11nclrurn Sanskrit Series. 

2. Riighaviya:- A Sunskt-it l\Iuhakii.vya, edited by Dr. 
L A. Ra\'i Vurrua in 1942, as T.S.S. No. 146. 

3. J'r11m1,v11ho:- A P1·akrt l avya, edited with Eng­
li,h note3 und trnnslatiun by Dr. A. N. Upadhye, 
Bombay, 1940. 

4 U.~aniruJ<lba:- A Prakrt Kavya, edited · with an 
introduction and 8kt. Ccbilya by Dr. C. !{unban 
Raju. 1rnd S. Subrahmouya Sastri, Adayar, 1943, 

5. Liliivuti:-- PublisheJ in the Sanskrit Quarterly 
,Tournul of the University Manuscripts Library, 
Tt·ivaudrum. Vol. Ill. Nos, 2 - 4. 

6. Candrika:- Pul,lisbecl by Prof. Ruma Pi~aroti 
in the Bulletin of the Rama Varma Research 
Institute, Trichur, 19~4. No. 3. 

7. l\la.da.naketucarita:- A Prahasana published with 
un introduction by Dt·. P. J{. Narnyana Pill&i, 
M. A; Ph.D., Tl'ivandrum, l')4i. T.S.S, No. 161 

8. Sitat·ii.ghava:- Edited by Siiranii.1J hu11j1m Pillai 
Trivu.ndrum,asT.S.S. No. 181 1 1958. A Part of 
this work has been pnblishe<l in the Sfthitya­
ratnavali Series, 1.'richur, 

9. Sf1ryll·fataka an<l Arubaranndisa St.otra:- Both 
publi:ahed by J{. Narfi.ya1Ja Pi~ii.roti in the Sahi­
tya Pal'isha:l 'l'raimiisikaw, Ernakulaw, Vol. 7· 
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i o. l\Iukunda§ataka:- Edited by V. A. Ramaslami 
Sastri, T.S.S. No. 157, 1 94 6. 

1 J. Mukunda~taka:-- Published in the Sanskrit 
Quarterly Journal of this Library, Vol. J to 
Vol. II. No. 2. 

12. Siva Sataka:- Published in the Skt. Journal of 
this Library, Vol. II. No. 3. Trivandrum, 1946. 

13. Bhagavata Campu:- A palm leaf manuscript, 
No. C. 2374 of the University Manuscripts 
Library, Trivandi-um. 

14. Bilapathya:- A commentary on Haghaviya, Ms, 
No. T. 823. of the University Manusc1ipt~ 
Library, Tr:vandrum, 

15. VilasinI:- A commentary ou Sakamara Kavi's 
KHl,'l& Vilisa Havya. 

16. VivaraQ&:- A commentary on Dbatu Kavya of 
Melputtf1r Narayar)o. Ba,,tatiri. 

17. Pralq-tasntravrtti:- Published in the Bulletin 
of the Adayar Library. 

1 ~- Vrttavartikam:- Edited by K Simb~iva Sastri 
as T.S.S. No.131. 

r9. RasakritJ_akivya:- A work on Cchandas. 

20. Ta!np1·astara:- A work on Tata. 

Two more Samkrit worh, Pafica1·adi 11nd S!i1-
garavim~ati are alEo attributed to Jaim. 
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